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H
ave you noticed that despite however many 
good intentions you may have had lately, things 
just don’t seem to be going to plan? I’m not 
quite talking about getting to the supermarket 

early in the hope of finding toilet paper before it’s all 
gone, but more about picking something up and not 
finishing it, or finding your attention span has reduced 
itself to the capacity of a goldfish in a tank. There’s 
a school of thought – and all manner of articles online 
– that we should be using “all” this time we suddenly 
have to finally learn Italian, or the science behind lens 
diffraction, but I think it’s important to also 
acknowledge the unsettlement that change on a scale 
such as this can cause and accept that not everything 
is going to go to plan as a result.

I mention this because my original plan with this 
month’s editorial was to try and write it without 
mentioning COVID-19, but unfortunately having 
an active two-year-old stuck indoors and a loom-
ing deadline has completely thrown out those good 
intentions. It’s also a little tricky because COVID-19 
has begun to affect us here at Australian Photography 
magazine, and it’s something I need to acknowledge 
this time around.

You’ll likely know that many media outlets around 
the world have been deeply affected during the past 
couple of months, and we too have experienced a size-
able impact on our advertising. Along with readers like 

you, advertising is an important piece of the puzzle 
that keeps independent titles such as ours ticking 
over. With less advertising, we’ve made the decision to 
temporarily reduce the page count in this and the next 
few upcoming issues of Australian Photography.

Rest assured this is not a decision that’s been 
made lightly, but it’s also a decision we don’t expect 
to greatly change the content in the magazine. Our 
same great writers and same features in the mag 
remain, along with our competitions and this 
month’s launch of Photographer of the Year, now 
in its eighth year and with more than $20,000 in 
cash and prizes up for grabs – still the pre-eminent 
platform for recognising the work of amateur photog-
raphers in Australasia.

We are also confident the change will be a tem-
porary step while the world – and the photography 
industry – adjusts and slowly gets back to nor-
mal. The world of print titles in photography 
may be a small one, but we’re a resilient bunch. 
Thanks for reading and you can email me at 
mikeoconnor@yaffa.com.au if you have any ques-
tions. Thanks, as always, for supporting us. ❂

GOOD INTENTIONS

The 2020 Photographer 

of the Year competition 

should be open for 

entries right around 

the time this issue hits 

the shelves. Along 

with a prize pool of 

$20,000, this year 

we’re introducing a 

new category, Creative, 

which for the first time 

in the competition’s 

history will be open 

to images with no 

limit to their editing or 

manipulation. 

M I K E  O ’ C O N N O R ,  E D I T O R
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GROUND 
ZERO

On 7 January 2020, I arrived in Wuhan, China, where I started a sabbatical 

with the Huazhong University of Science and Technology (HUST). I was 

scheduled to return home to Sydney on 29 January, after spending Chinese 

New Year with my parents in Wuhan. 

In mid-January, a local friend mentioned to me rumours of an 

anticipated virus outbreak. I didn’t pay much attention because 

everything appeared normal. People went to work, and shops and 

restaurants were operating as usual. Nobody wore facemasks and the 

trains were packed with commuters.

However, by late January things had changed. On the 23rd, a city-wide 

lockdown came into effect, and I finally accepted the COVID-19 situation: it 

was completely out of control. Locking down an entire city was the last line 

of defence for the government to fight the virus.
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B E H I N D  T H E  L E N S

P H O T O G R A P H E R :  Y A N  Z H A N G
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At the end of January, the Australian government announced its Wuhan 

evacuation plan. After much consideration, I decided to apply for it, and 

after nearly 40 hours on the road, on 4 February, I arrived at a detention 

centre on Christmas Island, and started two weeks’ quarantine there.

In the centre, I had my own room. It was small, but contained everything 

one would need: a bathroom, a single bunk bed, a desk with a small 

colour TV on it, a fixed chair, a small refrigerator and a narrow cabinet. 

Our activities were restricted within a limited, but large enough, space – an 

oval ground about the size of two football grounds.

The oval was an incredibly interesting place, full of photographic features. 

I searched every corner of this place and shot hundreds of photos and time 

lapses at different times and from different angles. Each time I could always 

discover something fresh – amazing sunrise and sunset lights shining on the 

ground, beautiful Chinese red lanterns hanging on the trees, an eye-catching 

red crab crawling on the road.

I took this photo on a drizzly, misty morning. Behind these trees, there was 

a temporary hospital set up for evacuees.

During my two weeks quarantine on Christmas Island, all 243 evacuees were 

well looked after. The centre staff not only closely monitored everyone’s health, 

but also provided supplies for our everyday needs. I would like to thank the 

Australian Government for making the Wuhan evacuation successful and safely 

bringing us back to Australia. Since this photo was taken, we have watched the 

global COVID-19 situation escalate dramatically, to the point where even now 

my experience seems like a lifetime ago. 

 

SONY A6600, 16-70MM F4 AZ OSS LENS @ 16MM. 10S @ F11, ISO 100.
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QUICK 
SNAPS

TAMRON ANNOUNCES 70-180MM F/2.8 DI II I VXD LENS
LENS manufacturer Tamron has an-
nounced the release of the 70-180mm 
F/2.8 Di III VXD (Model A056), a large 
aperture telephoto zoom lens for Sony 
E-mount full-frame mirrorless cameras. 

The addition of this new model 
brings Tamron’s total of F/2.8 zoom 
lenses for full-frame mirrorless cameras 
to three, joining the existing 17-28mm 
F/2.8 Di III RXD (Model A046) lens 
and the 28-75mm F/2.8 Di III RXD 
(Model A036) lens.

The new lens makes use of Tamron’s 

newly developed linear motor AF drive 
focus mechanism, VXD (Voice-coil eX-
treme-torque Drive). The VXD promis-
es quick and quiet performance.

The new lens has a moisture- 
resistant construction for added weath-
er protection, as well as a f luorine coat-
ing for improved ease of maintenance.

The new lens is available from local 
distributor Blonde Robot, and has an 
RRP of A$2399. You can find out more 
at tamron.com.au 

Q U I C K  S N A P S

AUSTRALIAN camera strap company Lucky Straps has launched 
a new quick-release system for their locally made camera straps.

With a clear eye towards camera gear giants 
Peak Design, whose unique anchor link system has been wild-
ly popular, Lucky’s new system addresses one of the criticisms 
of Peak Design’s system by allowing photographers to attach, 
detach and swap camera straps on the fly without the need for 
any dongles, straps or buckles to remain on the camera.

Professional photographer and Lucky Strap founder Justin 
Castles says the new quick-release system has been more than 
two years in the making. He believes it’s a game changer.

“Our camera straps are arguably the most comfortable in 
the world,” he says. “The long, leather body of the strap has 
always had absolutely no hardware and it was critical that in 
designing this system we didn’t reduce the comfort by adding 
large adjustment buckles.

“By integrating the length adjustment into the clip itself and 
using Dyneema webbing, we were able to achieve a minimalist 
design with amazing functionality.”

The Dyneema webbing is cut- and abrasion-resistant, and test-
ed to more than 50kg while attached to a camera. 

The system fits any camera with a 10mm ring – Nikon, Fujif-
ilm, Sony, etc – or slot (Canon) connection, and it leaves nothing 
on the camera when removed. There’s also a safety lock, anti-
theft features and length adjustments without bulky hardware. 
The alloy clips were custom made for Lucky Straps.

This new quick-release system is available now as an option-
al $20 upgrade across Lucky Strap’s entire range of leather and 
cotton straps, with each camera strap also customisable with 
a name or logo. 

For more information, head to luckystraps.com.au.

AUSTRALIAN COMPANY 
LAUNCHES NEW 
GAME-CHANGING 
QUICK-RELEASE 
CAMERA STRAP
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AUSSIE PHOTOGRAPHERS RECOGNISED IN SONY WORLD PHOTO AWARDS
THE Sony World Photography Award winners for 2020 
have been announced, with three Australian photogra-
phers winning their categories in the competition that 
recognises the best single images from 2019.

Antoine Veling’s image, Mark 5:28, won the Cul-
ture category, and shows the moment when mem-
bers of the audience were invited on stage to dance 
at an Iggy Pop concert in the Sydney Opera House 
on 17 April 2019.

Photographer Craig McGowan won the Land-
scape category, with his image of a solitary iceberg in 
Northeast Greenland National Park.

Adrian Guerin won the Travel category for his image, 
Riding a Saharan Freight Train, an image taken from the 
top of the rear carriage of an iron-ore train in Mauritania.

More than 100 photographers were shortlisted in 
the 2020 competition, alongside 10 category winners. 
Each winner receives digital imaging equipment 
from Sony and will go on to compete for the Open 
Photographer of the Year title and a US$5000 prize, 
to be announced on 9 June 2020.

You can see all the winning images at 
australianphotography.com.

Q U I C K  S N A P S

CLOCKWISE FROM TOP:  

Antoine Veling, Mark 5:28; 

Adrian Guerin, Riding a 

Saharan Freight Train; Craig 

McGowan, Ice Reflections.



STRIKING PROTEST IMAGE WINS 
WORLD PRESS PHOTO CONTEST

THE World Press Photo Foundation has announced 
the results of its 63rd annual World Press Photo 
Contest, with a striking image captured during a 
blackout in Khartoum, Sudan – Straight Voice by 
Japanese photographer Yasuyoshi Chiba – selected 
as Photo of the Year. 

Nearly 74,000 images were submitted by 
4282 photographers. The 44 winners, 30 which 
are recognised for the first time, hail from  
24 countries.

Closer to home, photographer Adam Ferguson, 
represented by the New York Times, won the Por-
traits Stories category, and Matthew Abbott, also 
represented by The New York Times, earned second 
place in Spot News Stories for his series Australia’s 
Bushfire Crisis.

Sean Davey, represented by Agence Press-France, 
received a second prize in the Contemporary Issues 
Singles category for his image Bushfire Evacuation 
Centre. 

World Press Photo Story of the Year was awarded 
to photographer Romain Laurendeau, for his series 
Kho, the Genesis of a Revolt, which also won the 
Long-Term Projects category. The series of pho-
tographs captures the story of Algeria’s youth and 
how they were able to spark “the largest protest 
movement in Algeria in decades”.

You can see more of the winning and finalist images on 
the World Press Photo website: worldpressphoto.org.  ❂

Q U I C K  S N A P S
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BENQ UNVEILS NEW FLAGSHIP  
IMAGE EDITING MONITOR
BENQ has announced its latest flagship photography moni-
tor, the PhotoVue SW321C.

Featuring a 32-inch 4K UHD display with Paper Color 
Sync technology for screen-to-photo color matching, the 
monitor also features “special panel techniques” to further 
reduce reflection and glare, which, according to the company, 
results in a paper-like screen effect that should help replicate the 
look of images in print. 

The new monitor provides 99 per cent coverage of Adobe 
RGB, 95 per cent of DCI-P3 / Display P3 and 100 per cent of 
sRGB color spaces.

The SW321C offers 10-bit color depth and a 16-bit 3D lookup 
table with Delta E≤2 accuracy, and each monitor comes with an 
individualised factory color calibration report and certifications 
from CalMAN and Pantone.

The SW321C natively supports uncompressed 4:4:4 or 4:2:2 
and 4:2:0 chroma 10-bit video formats as well as HDR10 and 
HLG capability.

The monitor also allows side-by-side viewing of the same 

image in two different color spaces, such as Adobe RGB and 
sRGB. And its black and white mode is designed for previewing 
film effects before adjusting pictures. 

Operating from a single USB-C cable for video, audio, data, 
and power, SW321C also comes with a height-adjustable stand 
and a detachable shading hood.

The BenQ SW321C monitor is available for purchase  
from late May.
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VERSAT I L I TY  
MEETS  AG IL I TY  

C A P T U R E  T O M O R R O W

From fast-moving action to rich 4K HDR video, the new Nikon D780 helps your vision take flight. Its unique combination of 
autofocus systems offers the best of two different worlds. Optical viewfinder shooting gives you fast and accurate AF, with 
innovations including an algorithm adapted from the flagship D5. Meanwhile, live view shooting brings all the advantages of 
hybrid AF using focal-plane phase-detection AF technology, including eye-detection AF and wide 273-point coverage. Combined 
with shutter speeds from 1/8000 s to 900 s, and advanced video and time-lapse features, the D780 embodies true versatility.

2 4 . 5  M P  |  I S O  1 0 0 - 5 1 2 0 0  |  5 1 - p o i n t  A F  |  2 7 3 - p o i n t  h y b r i d  A F  |  4 K  U H D ,  H D R  ( H L G )  v i d e o
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TELL A STORY
I

n 2019, while in Botswana, we 
were floating along in our boat 
on the Chobe River. A good-size 
crocodile was up high on the bank. 

Crocodiles are not unusual in the 
Chobe, but the location of this croc 
was. Its position offered eye level view-
ing from our boat. At a distance, I could 
see a bush thick-knee bird about to 
walk behind the crocodile. This was all 
happening fast, with the subject mov-
ing and the boat moved into a position 
for a general shot. Of course, the croc 
was to be the main target, or was it?

It was decision time – do I focus on 
the crocodile, which is traditionally 
the hero subject, or do I focus on the 

bird? What story am I wanting to tell? 
I decided to focus on the more unusual 
opportunity of the bird, with the croc 
as part of the story. I chose five-point 
focusing so I could reacquire focus as 
the boat moved into position. This gave 
me a better chance of locking onto the 
bird. I also suggested to my group to 
focus on both the bird and croc, taking 
different images. This would open up 

The challenge of photographic story 

telling is often difficult to achieve for 

many photographers. To do it well starts 

with one important question: what are 

you trying to get across to the viewer? 

1. Have your camera and settings ready.

2. Visualise a result as quickly as possible.

3. Get yourself into the right location to 

achieve your goals.

Q U I C K  T I P S
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more creative freedom, including using 
Photoshop to blend both subjects into 
one image. 

This is the art of storytelling. We 
can either set up a photo to tell a story, 
or, like this example, use the moment. 
Unlike a video that has seconds or min-
utes to tell a story, still photographers 
need to often think in split seconds. 
Photography offers one thing few other 
art forms can: a moment captured in 
time that you can relive in the future. 

The image of impala was also 
captured in Botswana on the same trip. 
I have so many images of these animals 
over the years that I rarely shoot them 
anymore. I proved this is a mistake on 

S T R A I G H T  S H O O T E R

Darran has been 

teaching photography 

since 1981. His company 

World Photo Adventures 

takes small groups 

of photographers on 

professionally guided 

photo tours around the world, including  

a once-a-year trip with AP in 2020.

More info: worldphotoadventures.com.au

D A R R A N  L E A L

LEFT: The lens, aperture and subject distance you use can greatly influence the 

look of your result. Then how you process is another facet. Lumix G9, Lumix G 

100-400mm lens @195mm. 1/200s @ f11, ISO 1000. 

BELOW: Consider what you are wanting to portray in your image before you shoot.  

I already had images of the croc sharp and the bird not, plus the opposite. In theory, 

in Photoshop, I could blend two images together to have both subjects sharp.  

But does this look as interesting? A perfect looking “made image” perhaps, but not 

as visually interesting as this version with just the bird sharp. You decide! Lumix 

G9, Lumix G 100-400mm lens @ 400mm. 1/2500s @ f6.3, ISO 800.

this trip! Even with subjects you shoot 
regularly, challenging yourself to find 
new ways to capture them is a great skill 
to practice. Impala live in groups, but it 
is not common to get so many females 
together, and especially so close. The 
herd was around 100 strong and at times 
we were just 5m away. 

This meant they were so close I had 
trouble with my long telephoto lens 
in use. I closed down the aperture 
(normally f5.6 for action) and shot f11 to 
obtain more depth of field and sharpness 
throughout the frame, and emphasise 
their repeating patterns to the viewer.

By simply changing my aperture, 
I effectively changed the look of the 

image and how a person viewing it 
might feel. This is the power of photog-
raphy and your choice as the artist as to 
what you are trying to portray and the 
story you are trying to tell. ❂
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Y O U R  B E S T  S H O T

YOUR BEST SHOT
O N  T H E  S T R E E T

Street photography may not exactly be easy to do right now, 

but that didn’t seem to limit the great entries we received this 

month. Here are our top picks.

ROD NAZER
Off to work

EDITOR’S COMMENT
Rod Nazer says he captured this image while 
travelling in South Australia. “I was photographing 
interesting buildings in Goolwa when I noticed 
the priest strolling to the Anglican Church. 
I waited until he was strategically placed in the 
composition and I was rewarded by a fortunate 

profile with him mid-stride and holding his bag in 
front. I felt the image would be more striking in 
monochrome.” This is a dynamic shot and a great 
example of how images with high contrast work 
particularly well in black and white. Your rule of 
thirds framing (well, just about) also makes for a 
nicely balanced frame. Well done. 

TECHNICAL DETAILS
Sony RX100 Mk II, 28-100mm lens @ 40mm, 
1/800s @ f6.3, ISO 160. Photoshop Elements 11 
for contrast and brightness.

Thanks to the team at Blonde Robot, Rod Nazer has  
won a black or ash Peak Design Everyday Sling 10L v2, 
valued at $289.95. This is the smallest, lightest bag 
in the Peak Design Everyday line and is ideal for 
organisation, transport and quick access of essentials, 
whether you’re carrying a camera, drone or everyday gear. 

MORE INFO: 
PEAKDESIGN.
COM
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JULIE PALLANT
What danger lurks in the laneways 
of Melbourne

EDITOR’S COMMENT
Julie Pallant’s quirky image captures one of the best 
parts of street photography: humour. “I was wandering 
the laneways of the city admiring the graffiti art in 
Melbourne,” she says. “In AC/DC Lane, I spotted 
a security guard engrossed in his mobile phone, 
oblivious to the dangers approaching him from behind. 
I quickly snapped a few shots before he hurried to 
move out of my way, thinking he was obstructing my 
view. He didn’t realise it was his choice of position to 
sit that I was chuckling about.” This is a terrific shot 
not only because of the humorous elements, but also 
the vivid editing and nice framing. This is a fantastic 
reward for your sharp eye. 

TECHNICAL DETAILS
Canon EOS R, EF 16-35mm lens @ 35mm, 1/60s @ 
f4, ISO 800, handheld. Topaz Denoise AI, Lightroom 
adjustment to blacks, whites, shadows, highlights, 
contrast, vibrance and sharpening.

NICOLE ANDREWS
Practice

HOW I DID IT
I was on my way to a gallery in Docklands, Melbourne, 
when I saw this young person practising basketball. 
I liked the juxtaposition of the young basketballer with 
the image behind of a professional basketballer. I thought 
the all-black outfit of the young man worked well with the 
bright colours on the wall. 

TECHNICAL DETAILS
Panasonic DC-G9, Leica DG 12-60mm lens @ 60mm, 
1/800s @ f11, ISO 200, EV -1.33. Cropping and vibrance 
increased in Lightroom and some distractions removed.



Y O U R  B E S T  S H O T
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SCOTT LARSON
Smoko

HOW I DID IT
I was wandering around Elizabeth Quay, Perth, when I spotted this 
man having a little break from his daily duties, watching the view.

TECHNICAL DETAILS
Sony A7III, Tamron 28-75mm f2.8 lens @ 75mm, 1/1250s @ f2.8, 
ISO 400. Raw editing in Photoshop, slight colour shift of oranges 
and increase in saturation in blues.

RAN FUCHS
Night at the alley

HOW I DID IT
I joined a night-portrait photowalk with two 
models in Sydney’s Chinatown. While the 

photowalk mainly focused on street light  
– no flash – because I had never worked with 
models, I was much more fascinated by the 
ability to direct a story. It was a first for me, 
and great fun. 

TECHNICAL DETAILS
Fujifilm X-H1, 23mm f2 lens, 1/60s @ f/2, ISO 1600.

HOW TO ENTER

UPCOMING 
COMPETITION 
THEMES

YOUR BEST SHOT IS OPEN TO AP SUBSCRIBERS AND APS MEMBERS. TO ENTER AN IMAGE IN THE COMP, CHECK THE COMPETITION 
THEMES AND INSTRUCTIONS BELOW AND EMAIL YOUR BEST IMAGE TO YOURBESTSHOT@AUSTRALIANPHOTOGRAPHY.COM

YOUR ENTRY
1. Email your entry to yourbestshot@australianphotography.com 

with the name of the competition theme in the email subject 
line. For example: Weather, Abstract, Landscape, etc.

2. The image file must be the same as your name. For example: Jane 
Smith.jpg. If you enter multiple images, each new image file name 
should be appended with a unique number, eg Jane Smith2.jpg

3. A maximum of three images can be entered per person.
4. Images must be in JPEG format.
5. Email file size must not exceed 7MB.
6. Please include the following information about your entry in the 

body of your email: name, image title, and up to 200 words explaining 
how you captured your image. Please also include technical details 
including camera, lens, focal length, shutter speed, aperture, ISO, 
tripod (if used) and a brief summary of any software edits.

AUGUST ISSUE
FOOD – May 31, 2020

SEPTEMBER ISSUE
COLOUR – June 30, 2020

OCTOBER ISSUE 
GLOW – July 31, 2020

NOVEMBER ISSUE
ABSTRACT– August 31, 2020

DECEMBER ISSUE
ISOLATION – September 30, 2020



See. Frame. Create.
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10 TIPS TO STEP UP  
YOUR LANDSCAPE 
PHOTOGRAPHY

Landscape photography is a genre that rewards patience and 

time in the field, and a rigorous understanding of your camera 

and conditions. Here’s 10 tips to challenge your outdoor 

photography next time you shoot. 

B Y  D Y L A N  G I A N N A K O P O U L O S

P H O T O  T I P S :  L A N D S C A P E S



Despite there being close to 25 photographers 

crammed into this popular vantage point in 

Vernazza, Italy, once the sun set behind the 

mountains, everyone except for myself and 

one other photographer had packed up and 

gone. Shortly after, the sky erupted with colour, 

producing the best sunset I saw during my month-

long trip in Europe. A great reminder to stick 

around because you never know what might 

happen. Sony A7R III, Sony FE 16-35mm f/2.8 

lens @ 34mm. 121s @f13, ISO 100.



 | 22 | JUNE 2020 | AUSTRALIANPHOTOGRAPHY.COM

P
hotographing a landscape is not as simple as 
turning up at a location, setting your camera 
on a tripod and waiting for nature to work 
its magic. It takes a lot of planning, prepara-

tion and an element of luck. As landscape photog-
raphers, we are bound by mother nature and even 
with months of planning, if the stars don’t align, 
there is a good chance you could walk away with 
nothing. It’s the desire to capture something special, 
even when the odds are stacked against you, that 
fuel (along with several cups of coffee) those early 
mornings and late-night shoots. Let’s dive in deep 
and discuss some important but not so frequently 
shared tips for landscape photography so when that 
amazing sunset happens, you’re ready to go!

 
GROUND YOUR COMPOSITION WITH 
FOREGROUND ELEMENTS 
In landscape photography, foreground 
elements are a great way to add a sense of 
depth and balance to a composition. This 
becomes increasingly important when 
shooting at ultra-wide focal lengths. If you’re 
not familiar with the term, foreground 
elements are points of interests which are 
located in the area closest to the camera. 
Foreground elements should stand out from 

the surrounding environment through a difference 
in texture, tone or colour. It could be a colourful 
f lower, an interesting pattern in a frozen lake or even 
a reflection in a puddle. Foreground elements are 
only limited by your imagination. 

Foreground elements act like a counterweight, 
balancing compositions that have an overly domi-
nate background subject. They also provide a point of 
reference for the viewer’s eye to gauge depth. When 
approaching my composition, I look for balance and 
cohesion between my foreground, middle ground and 
background. I am mindful to spread my points of inter-
est so they don’t all fall into one section (for example, 
the background). While the location you’re shooting 
will largely dictate your middle, and even more so, your 
background, in most cases you’ll have control over your 
foreground. So make sure you arrive early and take time 
to carefully select your foreground elements because 
they can have a significant impact on your composition.

1 OPPOSITE: I decided to shoot this scene in portrait orientation 

to make St Peter’s Basilica (on the right) my focal point. Using 

the rule of thirds, I aligned the dome’s spire with the top right 

intersecting point, and the bridge nicely aligned with the lower 

third line. As the scene was backlight, I did some exposure 

blending using luminosity masks to cleanly recover the shadows 

and balance the overall exposure. Sony A7R III, Sony FE 70-200mm  

f/4 lens @ 119mm. 10s @ f8, ISO 100.

ABOVE: To remove the busload of tourists visiting The Church of the Good Shepherd at Lake Tekapo, New Zealand, I used a 10 Stop  

ND filter to slow my shutter speed, which blurred most of the tourists out of the image. To remove the remaining visitors, I captured 

a series of exposures, allowing enough time in between for people to move before combining them in Photoshop using the median 

stack mode. Sony A7 II, Sony FE 70-200mm f/4 lens @ 132mm. 25s @ f10, ISO 100.

P H O T O  T I P S :  L A N D S C A P E S



“AFTER ONE TOO MANY MISSED 
OPPORTUNITIES, I’VE LEARNT THE VALUE 
OF ARRIVING EARLY, LEAVING MY CAMERA 
IN A FIXED POSITION AND STAYING UNTIL 
AFTER THE SUN HAS SET.”
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MORE ISN’T ALWAYS BETTER
With landscape photography, you typically 
want a depth of field (DoF) that is wide 
enough to ensure that everything from 
your closest foreground element through 
to your background is acceptably sharp. 
This is achieved by decreasing the lens’ ap-
erture to increase DoF, for example, f/5.6 
to f/13. If shooting at a lens’ smallest aper-
ture will produce the maximum amount of 
DoF, then why wouldn’t you always shoot 

landscapes at the smallest available aperture?
Like most things in photography, there’s often a 

trade off. Apart from letting less light in, decreasing 
the size of the aperture will increase the effects of 
diffraction. While I’ll save the scientific explanation 
for physicists, in photography, diffraction causes a 
softening of fine detail, resulting in sharpness gradu-
ally decreasing as the lens’ aperture is made smaller. 
Unfortunately, no matter how expensive, all lenses 
suffer from diffraction. Therefore, there is a point of 
diminishing returns. While increasing DoF will result 
in more of the foreground and background becoming 
acceptably sharp, at a certain point, it will come at 
the cost of overall image sharpness. The key is to 
select an aperture that will provide you with just enough 
DoF rather than shooting with an unnecessarily 
small aperture.

LOOK OUT FOR LEADING LINES 
Leading lines are a powerful composition-
al technique in landscape photography. 
By taking advantage of the eye’s tendency 
to follow lines, you can use leading lines 
to guide the viewer through your compo-
sition and to your focal point. Leading 
lines are also considered foreground 
elements, and as such can be used to 
convey a sense of depth and dimension.

Leading lines come in all different shapes 
and sizes. They can be curved, straight, diagonal or 
converging and are found in both natural and man-made 
elements. They may not be literal lines, but rather objects 
that provide direction. It could be a pier leading out to 
sea, the curvature of a beachfront or light trails created by 
cars at dusk. Their form may change but they capture the 
viewers’ attention and provide a sense of dimension.   
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N D  F I L T E R  S E T U P

2

3 Before attaching an ND filter to your lens, you need 

to pre-set your exposure and make sure your camera 

is in Manual Mode. By doing so, you’ll be able to 

accurately calculate your new shutter speed once 

the ND filter is attached by using a long exposure 

calculator app. Finally, it’s a good idea to manually 

focus your lens before using an ND filter as most 

cameras’ AF systems will struggle to accurately 

focus in such extreme low light conditions.  

P H O T O  T I P S :  L A N D S C A P E S



Sometimes the weatherman gets it 

right! With a forecast of 100 per cent 

high clouds and zero low or middle 

clouds, I happily made the long drive to 

Cape Schanck, Victoria, to photograph 

pulpit rock. I was caught off guard 

when I arrived to find the sky looked 

quite overcast. However, late into the 

sunset, the sky erupted with colour, and 

I was able to capture a few bracketed 

exposures before it was gone. Sony 

A7R III, Sony FE 16-35mm f/2.8 lens @ 

19mm. 1/8s @ f11, ISO 100.
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ARRIVE EARLY AND STAY PUT! 
When I started shooting landscapes, I used to con-
stantly change my position to capture my subject from 
every possible angle. However, this often meant I’d be 
in the wrong spot if the sky lit up with colour or I’d 
make simple mistakes under pressure such as underex-
posing my image, or my horizon wouldn’t be straight. 

After one too many missed opportunities, I learnt the 
value of arriving early, leaving my camera in a fixed 
position and staying until after the sun has set. By hav-
ing time on your side, you can thoroughly scout the 4

location to find your favourite composition. The idea 
is not to move the camera once it’s mounted onto your 
tripod and you’ve found your composition. By doing 
so, you can “set and forget” settings such as camera 
mode, aperture and focus, as well as ensuring your ho-
rizon line is straight. Lastly, you never really know if or 
when the sky is going to light up with colour, so always 
stay that bit longer than you think you’ll need to. On 
countless occasions I’ve seen photographers pack up 
early, only for the sky to turn a fiery red minutes later.   



DON’T JUST SHOOT WIDE
When it comes to lens selection, wide 
angle lenses are a staple in a landscape 
photographer’s camera bag. However, 
you must not fall into the trap of only 
shooting wide. While I predominately 
use my full frame Sony FE 16-35mm 
f/2.8 GM lens, I often swap it out for my 
55mm f/1.8 or 70-200mm f/4 lens. 

Most photographers and tourists 
tend to shoot wide by default. Using 

a standard or telephoto lens can be a great way to 
capture a unique perspective of a heavily photo-
graphed landscape. For scenes that have an over-
whelming number of subjects, shooting wide to 
capture them all can cause an image to lack a clear 
focal point and lead to viewer confusion. By shoot-
ing telephoto, you can isolate a single subject, creat-
ing cleaner looking compositions.

Shooting at a standard or telephoto focal length ver-
sus a wide focal length also reduces the field of view. 
This can be useful for removing distracting elements 
from your frame, adding clarity to your composition 
and reducing your work in post-processing. Using a 
narrower field of view also creates the appearance of 
compression. This is where the background appears 
bigger relative to your subject in the foreground when 
compared to shooting with a wider field of view. 

 
EXPAND YOUR CREATIVE HORIZONS 
WITH THE USE OF ND FILTERS 
Neutral density (ND) filters open a 
world of creative possibilities. They 
enable photographers to capture the 
world in a surreal, abstract way by re-
ducing the amount of light that enters 
the lens, allowing for slower shutter 
speeds. This is commonly referred to 
as long exposure photography.

The most popular use of ND filters 
is to smoothen water and clouds. This simple appli-
cation of long exposure photography can produce 
brilliant, eye-catching results by adding a surreal 
element to a composition. Similarly, you can turn 
rocky, shore break beaches into smoky, out-of-this-
world landscapes by shooting exposures of one to 
five minutes. But why stop at five-minute exposures? 
Some photographers take it a step further and stack 
ND filters to further reduce their exposure by some-
times more than 16 stops, allowing for 15-minute or 
even hour-long exposures! Beyond smoothing water 
and clouds, ND filters can also be used to create 
leading lines through car trails or the whitewash cre-
ated by waves heading back out to sea. When fram-
ing your composition, it’s important to go beyond 
what you can see with the naked eye and visualise 
how you could add compositional elements to the 
scene through long-exposure photography.
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ABOVE: This photo is a composite, created using exposures taken during a two- hour 

period. The foreground and mountains were captured a little after the blue hour when 

there was still enough ambient light to shoot at f/16 and ISO 100. Once the ambient light 

was gone and the stars began appearing, I opened up my aperture to f/2.8, refocused 

my lens, and used the 500 rule to calculate my shutter speed. Sony A7R III, Zeiss Batis 

18mm f/2.8 lens. 61s @f16, ISO 100 (Foreground); 25s @f2.8, ISO 1600 (Sky).

OPPOSITE: In compositing this image, I was drawn to the line of trees that tapered 

into That Wanaka Tree and the lake. By placing my horizon line in the centre of my 

image, I was able to use symmetry in my composition, turning the row of trees into 

what almost looks like an arrowhead pointing directly at the iconic New Zealand 

willow tree. Sony A7 II, Sony FE 55mm f/1.8 lens. 13s @f8, ISO 100.

• A good quality, sturdy tripod

• Remote shutter release

• 6-Stop ND filter

• CPL filter

• Dust blower and lens cloths  

• Spare SD cards and batteries

• Shower caps (they work 

wonders at keeping your 

camera and lens dry in  

the rain)

RECOMMENDED LANDSCAPE PHOTOGRAPHY ACCESSOR IES

5

6
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CHECK CLOUD FORECASTS
While it isn’t an exact science, cloud forecasts can be used 
to predict the intensity of a sunrise or sunset, providing 
greater reassurance that your 4am wake-up will be worth 
it. In this tip, I’m going to be discussing sunrise and sunset 
interchangeably as this equally applies to both. 

When looking at a cloud forecast, there are three 
things you should consider: height, coverage and lo-
cation. In terms of height, high clouds are responsible 
for those dramatic red and magenta sunsets. Low and 
middle clouds can still display faint yellow and orange 
tones but are less desirable as they have a greater like-
lihood of producing a f lat sunset. Equally important, 
the percentage of cloud cover predicts how much of 
the sky in a given area will be covered by clouds. Most 

forecasts will show an overall percentage of cover as 
well as the percentage of low, middle and high clouds. 
As a guide, you want a large percentage of high clouds 
(70 per cent is excellent) and minimal low and middle 
clouds. Finally, you need to factor in where the clouds 
are positioned relative to your shooting location and 
the direction of the sunset. Thick low clouds will be 
a problem if they are in the direction of the sunset, 
but not so much of an issue if they are behind you. 
In contrast, high clouds need to be positioned 
close to the sunset, without having any low or mid-
dle clouds blocking the light. There are plenty of 
free and paid services which you can use to access 
cloud forecasts. My two favourites are skippysky.com.au 
and ventusky.com.  
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7
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WATCH THAT HORIZON LINE 
It’s very important to make sure your 
horizon line is level. Even if there 
isn’t an obvious horizon line, it can 
still be very noticeable and jarring for 
the viewer when things aren’t level. 
There are several ways to ensure your 
horizon line is straight in camera. My 
preferred method is to use my camera’s 
built-in digital level, which is particu-
larly useful when shooting in low light 

situations because it is displayed on the camera’s LCD 
screen. Alternatively, most tripod heads feature a spirit 
level. However, they are usually quite small and can 
be difficult to view when the camera is mounted. If 
you don’t have one on your tripod or camera, for a 
few dollars you can buy a spirit level that slides into 
your camera’s hot shoe. While it’s important to get the 
horizon straight in camera, I’d recommend fine-tuning 
it in post-processing to ensure it is perfectly straight.  

TURN OFF IMAGE STABILISATION
Image stabilisation or vibration reduction 
enables photographers to shoot handheld 
at shutter speeds that would typically 
require a tripod. However, image stabi-
lisation isn’t a feature you should leave 
on all the time, particularly when using 
a tripod. Image stabilisation works by de-
tecting camera shake and compensating 
for it by adjusting the image sensor and/
or lens elements. However, when a cam-

era is already stabilised using a sturdy tripod, the im-
age stabilisation can to create a feedback loop. This is 
where it mistakes its vibrations for camera shake and 
attempts to correct it despite the camera not moving. 
These “corrective movements” create motion blur be-
cause they are not being counterbalanced by camera 
shake. While modern versions of image stabilisation 
do a better job of detecting when a camera is mount-
ed onto a tripod, the only foolproof way to avoid it 
degrading image sharpness is to manually turn it off. 

MAKE THE MOST OF 
PARALLAX ERROR
Unless you’ve delved into the 
world of panoramic photogra-
phy, you might not be familiar 
with the term parallax error 
but you’re likely familiar with 
its effects. Parallax error is the 
apparent change of position of 
an object when viewed from 
two different positions.  In the 

context of photography, this is important to understand 
because as you move your camera from left to right, 
objects closer will appear to shift position quicker than 
those further away. If you’ve ever moved your camera 
to remove a distracting element nearby, such as a light 
pole, you’ve used parallax error to your advantage.

This phenomenon can be used for more than just re-
moving distracting elements. By moving your camera a few 
steps left or right you can dramatically change the way ob-
jects in your foreground, middle ground and background 
align in your composition. When you arrive at a location, 
don’t just set up your camera wherever you first put your 
bag down, take the time to capture sample images to see 
how the scene changes as you move from left to right. ❂
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ABOVE: While taking test exposures to calculate my shutter 

speed, I noticed how, unlike the light trails created by cars, 

London’s iconic double-decker buses were creating converging 

leading lines. These unique light trails were coming in from the 

corners of the frame and tapering into the tower. Once I had my 

shutter speed set, it was just a matter of waiting for the right bus 

to pass by and correctly time my shutter release. Sony A7R III, 

Sony FE 16-35mm f/2.8 lens @ 32mm. 8s @ f13, ISO 100.

W H A T ’ S  I N  M Y  C A M E R A  B A G

On a typical multi-day shoot, 

my camera bag 

looks something like this:  

• Sony A7R IV

• Sony A7R III

• Sony 16-35mm f/2.8 GM

• Sony 24-105mm f/4

• Sony 70-200mm f/4

• Really Right Stuff TQC-14 

tripod and clamp

• Haida M10 filter kit with 

various ND and CPL filters

• Remote shutter release

• Spare SD cards and 

batteries 

• Dust blower and lens cloths

8

9

10
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T
here really is no guessing what situation we’ll be 
in by the time you read this article. Our once 
seemingly secure world has changed so dramati-
cally during the past few months, leaving most 

of us in a state of flux and frustration, and also forcing 
many of us to be confined to the great indoors.

It’s a tough time. There is no denying that. Trying 
to turn the recent negativity into productive positiv-
ity can be a tall order to call in right now, especial-
ly if you’re someone who loves to roam free in the 
outside world.

As photographers, we’re a really mixed and “quietly 
rowdy” bunch. Some of us may already spend much 
of our time indoors in a studio, but some of us may 
also crave the wilds of the outback or the bustle of 
crowded streets. Whatever your picture-taking poi-
son, it’s almost certain that your photographic wings 
have been clipped in recent times, with your passions 
turning into uncertainty or fear.

How you deal with and use this enforced down-
time as a photographer is up to you. There is no right 
or wrong way to distract yourself and fill in the gaps. 
However, if you are able to put this time to good use 
and be productive, that’s great. 

Here are four ideas that will hopefully inspire you to 
immerse yourself in a different genre of photography, 
and perhaps also enhance your skills as well. 

DIY PHOTOGRAPHY
AT HOMEThe outside world may be on hold, 

but your photography need  

not be. Here are a few fun ideas  

for making the most of 

photography at home.

B Y  S T E V E  T H O M A S

P H O T O  T I P S :  I S O L A T I O N  P H O T O G R A P H Y  P R O J E C T S



 | 31 | JUNE 2020 | AUSTRALIANPHOTOGRAPHY.COM

I was creeping around looking for bugs and almost missed this guy who was very well 

camouflaged. Finding myself without a focus rail, I crept up and stayed very still, and 

then rocked back and forth with a fixed manual focus, shooting busts until I got his 

eyes sharp. In a pinch, a telephoto lens like this one can work well as a macro lens. 

Fujifilm X-T2, XF55-200mmF3.5-4.8 R LM OIS lens @ 200mm. 1/170s @ f16, ISO 800. 



ABOVE: For this shot, I hung a new bike chain between two 

bottles on a workbench. Then, while getting low, and moving 

my lights around to backlight the oil, I poured while shooting on 

continuous when it started to drip. Fujifilm X-T2, XF60mmF2.4 R 

Macro lens. 1/1000s @ f2.8, ISO 1000. 

RIGHT: Another cycling image. Here I wrapped the chain around 

a cassette and then lit it, front on. By using a rear bike light – 

which is red – it allowed me to give it a subtle red tint. Fujifilm 

X-T2, XF60mmF2.4 R Macro lens. 0.5s @ f16, ISO 200. 

OPPOSITE: For this shot, I placed a piece of rusted bike chain 

into a baking tin along with water and drops of olive oil, then 

played around with a LED and bike lights. The orange part may 

look like fire, but it is actually just a reflection. Fujifilm X-T2, 

XF60mmF2.4 R Macro lens. 1.7s @ f5.6, ISO 200. 

“SIMPLY USING WHAT YOU HAVE AT  
HAND IS A GREAT WAY TO LEARN AND  
BE CREATIVE AT THE SAME TIME...”
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THINKING OUTSIDE THE BOX
There’s a good chance you have other interests, 
or even photographic work outside of your chosen 
realm of photography. Now could be a great time 
to combine those skills and interests and bring 
them to your table top to create some different, yet 
relevant, images.

Simply using what you have at hand is a great way 
to learn and be creative at the same time. With ev-
ery exposure, you will find you learn new tricks and 
skills to improve your ability to capture your subject.

You need little-to-nothing new to get started 
with creative table-top photography. It can be done 
in any situation and with any lighting conditions, 
although if you can get your hands on a cheap ta-
ble-top studio cube (around $20 online), a tripod 
and a couple of permanent LED lights, then you’ll 
hit the table top armed and ready to shoot.

For the images here, I wanted to challenge 
myself to shoot a humble bike chain in different 
and interesting ways. It’s a good idea to start with 
the basics, by taking side-lit and backlit shots with 
clean backgrounds. By setting your camera on a 
tripod and playing around with positioning of the 
lights and the subject, you’ll be amazed at the crisp 
and variable images you can create on a shoestring. 
Although a macro lens does help, you may find 
a telephoto at the extreme end of its focal length 
also works well. 

Try experimenting with any form of outside 
light that you can find. In this case, all I had at 
hand were a few old bike lights, a mag light, and a 
head torch, but by placing the light source behind 

everything from coloured soap containers to ol-
ive oil bottles made for really interesting results. 
By shining lights through bottles and plastic liquid 
containers you can add colour to your images, and 
you will notice the whole thing will brighten up. 

With a cheap photographic backdrop (or even 
a sheet) you can open up to larger subjects and try 
to make the images look like they were shot in a 
real studio. However, unless you use flash, keep 
in mind you will need stronger light sources and 
longer exposures.  

The key with this type of photography is experi-
mentation. Play around and slowly build on the 
creative lighting and options that surround you. 

P H O T O  T I P S :  I S O L A T I O N  P H O T O G R A P H Y  P R O J E C T S

• Blocking off outside light is a good idea as it 

allows you to better control your light source and 

keep your lighting conditions constant.

• Work at a comfortable height and use a chair 

as it can be extremely tiring on your back and 

shoulders if you don’t.

• Things heat up pretty quickly so have a fan at 

hand and stay hydrated.

• Zoom in and check images as you go to make 

sure there are no distractions. Pay special 

attention to the backgrounds.

• Have a couple of spare batteries or continual 

power and charging options for lighting because 

light sources often use heaps of power.

Q U I C K  T I P S



LOOKING AT THINGS IN A DIFFERENT LIGHT
Infrared photography is probably something that you 
either love or hate, or maybe even love to hate. There’s 
not much middle ground when it comes to appreciating 
the surreal infrared imagery that we see posted online. 

Infrared shots often stand out as extremely colourised im-
ages or as colour mixed photographs, which are processed 
and designed to appeal to the taste of the photographer.

Then there is the black and white side to infra-
red (IR) photography, a far more subtle approach to 
the unusual light capture of infrared. This is an all-
together more realistic and more broadly appealing 
look for most people.

Researching the subject can be intimidating to say 
the least. This is because the best way to go is an ex-
pensive camera conversion, however this is irreversible 
and not a commitment many will wish to undertake, at 
least not when starting out.

Despite some opinions to the contrary, it’s well worth 
tiptoeing to the other side of the light scale through a 
cheap IR filter (like a Zomei 720nm for around $25), 
and to give that a go while you have the time and the 
motivation to experiment.

Check online to see what lenses and cameras are 
particularly suited to IR shooting with a filter (the lack 
of a low pass filter in certain mirrorless brands such as 
Fuji makes them more sensitive to IR light).

Surprisingly, once you get past those initial techni-
cal barriers, it’s pretty easy to grasp the basics. With 
a filter, this means getting the right white balance 
(2500k), keeping ISOs as low as possible, using a tri-
pod and going for long exposures (as IR images tend 
to have a lot of noise).

Beginning with a mono film simulation in JPEG 
and backing up in RAW is a good starting point, and a 
garden is ideal as an outdoor IR studio, as green foliage 
is particularly sensitive to IR light.

The mono files may not look that far removed from 
standard mono shots, but a slight tweaking of the JPEG 
blacks and whites will really bring them to life. Even 
the JPEG files can allow for bright whites and darkened 
skies, plus you get the added benefit of a long exposure 
effect thrown into the mix.

Braving the psychedelic world of post-processing 
RAW files in colour is a much more time consum-
ing game.

Once you figure out the initial step of creating a 
custom DNG profile for your camera (by downloading 
the free Adobe DNG converter) the world of channel 
mixing and colour switching awaits. It may take a frus-
trating afternoon or so to grasp the concepts, but by the 
end it will be second nature. Lower your white balance, 
and then it’s a matter of taste as to what you do and where 
you go with the image. 
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I originally planned to shoot 

this as a black and white 

image, but eventually landed 

on channel switching by 

accident and came up with this 

great colour combo – I’ve not 

been able to replicate it again! 

Fujifilm X-T2, XF35mmF2 R WR 

lens. 10s @ f11, ISO 200. 



ABOVE: The greens in this rice field were my 

aim, but they don’t react in the same way to IR 

light as mature trees. However it still made for an 

interesting channel-swapped image. Fujifilm X-T2, 

XF35mmF2 R WR lens. 1/100s @ f2, ISO 5000.

LEFT: On a recent trip to Cappadocia, Turkey, I set 

out to shoot mono IR. There is very little foliage 

so it was the blue skies and light rock carve 

structures I wanted to contrast here. Fujifilm X-T2, 

XF35mmF2 R WR lens. 6s @ f11, ISO 200.

• Architecture is well suited  

to mono IR shooting, especially if  

you can incorporate a clouded and 

blue sky to add drama to your image

• Many filters will have a large light area 

in the centre. Factor this into your 

composition to make it less noticeable

• Be aware that foliage will move during 

a long exposure. Try to use this to 

your advantage by having a clear and 

static subject in the frame

• Always try to keep the sun behind you 

when shooting IR, otherwise you will 

lose colour contrast.

Q U I C K  T I P S
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IT’S A SMALL WORLD OUT THERE
Macro and close-up photography are genres that have 
few bounds and are infinitely suited to home and gar-
den-based photography. No matter where you find 
yourself, you’re always surrounded by opportunities for 
macro shooting. 

There is creative potential in the small details all around 
us, and how you chose to show that is limitless. However, 
you will soon learn that it’s not as easy as it looks, espe-
cially if you want to capture anything that moves.

You can get started with close-up photography by 
using any lens. The longer the better though, because 
it enables you to be further from the subject and it also 
allows you to have a greater depth of field. Many com-
pact point-and-shoot cameras also have macro modes 
that can help with this.

If you have a dedicated macro lens then great, how-
ever simple and cheap extension tubes can work well, 
too, and will really help boost your ability to get close 
and focus on a subject. Be aware that these do reduce 
the light reaching your sensor so this requires you to 
use higher ISOs and probably a tripod to work with the 
limited depth of field available. 

The challenge with macro photography is even 
with apertures such as f11/16, your depth of field 
leeway comes down to millimetres (at best) with macro 
shooting, which makes getting a sharp single-shot of 

something like an ant’s eyes infuriatingly tricky. One 
technique is to gently rock back and forth while con-
tinuously shooting your subject.

Sure, there are such things as setting up shots and 
working with dead or confined mini beasts, and then 
there’s photo stacking, and of course flash to freeze 
the action. These are all sound techniques that can be 
dipped into, although the simple hand-held approach 
is a good way to start out for most of us.

This type of photography requires an awful lot of pa-
tience. Starting out with a static subject and a tripod is 
definitely recommended, and you’d be amazed at the 
results that can be created from very basic things that 
we all have in our homes and backyards. 
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• If hunting down insects, remember they may also be 

hunting you, so cover up and wear insect repellent.

• Don’t be afraid to crop images. Many of the best macro 

photographers crop images considerably, especially with 

mini beasts.

• With moving subjects, try to work in bright light to keep 

shutter speeds high and ISOs in check.

• Even a slight breeze can move a subject. Stay still and calm 

and be patient, your moment for a good shot is coming.

Q U I C K  T I P S
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They bite, and they sting, but they look great if you 

can capture them. I spent two afternoons chasing 

ants, watching their trade routes and waiting for 

the right moment. Fully manual and using my 

rocking while shooting burst technique gave me 

a relatively sharp image of this beast. Proof that 

although things like dedicated gear will always make 

the job easier, technique can sometimes be just as 

important. Fujifilm X-T2, XF60mmF2.4 R Macro 

lens. 1/950s @ f2.8, ISO 640.
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FOOD FOR THOUGHT
From the outside, food photography can seem very sim-
ple, yet when you sit down and look in detail at the images 
produced by leading photographers in the field, you will 
soon notice the simplicity is actually very complex.

Food photography is something we can all undertake 
from home. You don’t need fancy recipes, glitzy studios 
and high-tech lighting to achieve amazing results.

How you choose to portray food comes down to per-
sonal preference, and also to the dish or food itself. 
It’s highly recommended to try different methods and 
compositions to figure out what best suits you.

Most of us are not in a position to have expert chefs 
cook dishes for us and then for professional stylists to 
plate them for us. It’s best to focus on what we have and 
then work to make that as pleasing to the lens as possible.

Like any subject, light is key. Warm tones and side-
on window light is particularly good for shooting food, 
especially for simple ingredients and dishes. Setting up 
a permanent table near such a light source is a good 
move. From there you can choose to add a little warm 
fill light if needed, or even choose to fully light your 
subject for a more harsh result, which can be very nice 
for high contrast dishes.

Get started by shooting basic ingredients. Laying 
them out, partly chopped on a board, can help you 
figure out what compositions and lighting works best 
for you. You can then use this experience with the final 
plated dishes without messing around and letting them 
go cold (so you can eat them!).

Clean table surfaces such as wood or plain colours 
work best. In most cases, clean and simple (non-glazed) 
tableware also helps keep things crisp and the attention 
focused on the food itself. 

Lay out your dishes neatly and try to contrast co-
lours. And don’t overload plates. Use a tissue to clean 
any slight spillages and arrange things to suit. Try using 
a side light, or backlight for glass vessels and liquids.

Shoot up close to capture details and then move 
out and photograph the whole dish. Try varying ap-
ertures to create the required depth of field (f11-18 is 
ideal), and be sure to focus on the intended area. Focal 
lengths are a personal choice, but 50-90mm is particu-
larly well suited to this sort of shot.

When including utensils, try with and without them 
in your shot. They work very well with rare cooked 
meats and unskinned fruits, as you can show the cuts 
and contrasts in colour. Food photography can be very 
particular and detail-oriented. It will teach you a lot 
about composition and colour relationships. ❂
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LEFT: Food photography works best with simple dishes and clean, 

uncluttered compositions. The classic top-down, birds-eye view 

is a great way to shoot your chosen subject. In post, go easy on 

vibrance and saturation as food can easily look overcooked 

(pun intended) if you push it too far. 

• Have a boiling kettle and a small cut of flannel or 

cloth close by so that you can wet it to create steam. 

Place it behind or under a dish and you will have a few 

seconds of steam, creating that sizzling look.

• Be aware of glare with soups and liquids. You can use 

a CPL to help reduce this, but simply moving your 

camera is much easier.

• Introducing a human element to food photography 

can work well, especially with things such as pizza, 

where a blurred figure lifting a slice with cheese 

stretching can make for an awesome shot.

• Brushing olive oil and water onto the food can really 

increase contrast impact on certain ingredients, but 

be careful not to create glare or smudges.

Q U I C K  T I P S

P H O T O  T I P S :  I S O L A T I O N  P H O T O G R A P H Y  P R O J E C T S
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THE R SERIES ADVANTAGE
•  An eye for detail: Achieve pixel 

perfection with large sensors that 
capture amazing fine detail.

• Speed for the sharpest shooters:  
Capture natural beauty at up to 10fps 
with silent shutter.

• Designed to endure: With a robust, 
lightweight magnesium alloy body, 
you can persevere in all conditions.

• Fit for expert hands: An evolved, 
intuitive design with a compact and 
lightweight body.

• Power for every last shot: With longer-
lasting battery and dual card slots.

• Master your craft: Unlock the true 
potential of Alpha with G Master 
lenses and experience the next 
level of detail.

THE R SERIES LINEUP
ALPHA 7R IV
Virtuoso expression. Sony’s full-frame 
mirrorless Alpha 7R IV reveals over-
whelming photographic vision, with 
expressive prowess once expected only 
in medium-format cameras, and remark-
ably high speed in a compact body. 
• Class-leading 61MP full-frame back-

illuminated CMOS sensor.

DISCOVER THE R SERIES FROM SONY
Purpose-built for photographers 

determined to turn their visions 

into reality, the R Series from 

Sony is designed to capture the 

highest possible picture quality. 

• Built-in 5Ghz and 2.4Ghz frequen-
cies for incredibly fast photo transfers, 
perfect for quick turnarounds.

• See the rich details of your photos 
with the 5760K Dot UXGA OLED 
Tru-Finder Electronic Viewfinder.

• Dual UHS-II SD card slots for greater 
read and write speeds.

ALPHA 7R I I I
Refine your sense of reality with the 
Alpha 7R III, an ideal partner offer-
ing superior speed, high-resolution 
imaging, pro-class operability, and 
reliable performance even under 
harsh conditions.
• 42.4MP full-frame back-illuminated 

CMOS sensor.
• Outstanding battery life with 650 

shots from a single charge.
• 4K HDR video recording with 

dynamic picture profiles for greater 
colour information.

• Achieve incredible colour, texture and 
pattern reproduction with the Pixel-
Shift MultiShoot™ function – only on 
the R series cameras. ❂

Find out more at  
sony.com.au/resolution.

SP ECI A L  P ROMOT ION
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TALES FROM THE ROAD: 
PAULY VELLA Q&A
Photographer Pauly Vella is one of Australia’s most followed Instagrammers, boasting a huge audience 

of more than 245,000 followers who share his love for beautiful travel and landscape images. 

We sat down for a chat with the Sydney native to find out how efficient storage is key to his workflow. 
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ABOVE: The SanDisk Extreme 

PRO® Portable SSD is the ultimate 

portable travel companion. 

OPPOSITE PAGE: Mt Buller adventurer 

sunset. “Taken on one of the rare 

occasions I was lucky to take a cousin 

on a trip with me,” says Vella.  

“I was photographing the sheer drop 

to the valley below and my cousin 

walked on ahead. We were really lucky 

with some gorgeous clouds which 

made the sunset unforgettable.”  

Nikon D7100, 10.5mm f/2.8 lens. 

1/1000s @ f6.3, ISO 100. 

HOW DID YOU GET STARTED  
IN PHOTOGRAPHY?
I first started taking an interest in 
photography when I was introduced to 
Instagram by my partner in 2011. It 
started as a hobby, taking photos on my 
iPhone 4 of things I found interesting. 

As I progressed and found a style that 
I wanted to capture, it led me to start 
using my dad’s bridge camera which had 
a digital zoom and some basic DSLR 
settings. I started photographing local 
wildlife and tried surfing photography. 
Soon I started planning trips for sunrise 
at beaches, exploring bushwalk tracks 
for waterfall shots, and became really 
interested in post-processing images. 

I purchased my first DSLR, a Nikon 
D5100, to start taking long exposures 
and controlling exposure, learning how 
to use shutter speed, ISO and aperture. 
I started with the kit lenses and grew 
a collection. I learned more about 
photography as I went.

 
HOW WOULD YOU DESCRIBE  
YOUR STYLE?
Early on, I was really inspired to take 
landscapes and photos around the ocean 
at local spots on the NSW Central Coast 
where I used to travel as a kid. I wanted 
to capture the power of the ocean 
through waves and beach images.

Through trial and error, I learned 
a lot, and it really helped to meet local 
photographers around the coast and gain 
different ideas about composition and 
tips for using the camera along the way. 

As I started to travel around Australia 
and take photos in new places, I began 
to focus more on capturing new experi-
ences, and when I started to travel in-
ternationally, discovering different cul-
tures to share with my audience. It was 
a change in style as I progressed, but 
I still love to share a variety of images and 
enjoy the challenges that come with 
capturing something I haven’t before. 

WHAT’S THE BIGGEST CHALLENGE 
WHEN CAPTURING IMAGES WHILE 
YOU’RE TRAVELLING?
I think the main issue is with storage of 
RAW files and making sure you have 
successfully emptied your cards onto a 
hard drive. It’s tough when you have been 
shooting all day and have just a few hours 
downtime to process cards and make space 
for the next day, but that is the fun of it all.  

SP ECI A L  P ROMOT ION

Q U I C K  T I P S

WHAT THREE PIECES OF 
ADVICE WOULD YOU GIVE TO 
PEOPLE WHO WANT TO TAKE 
GREAT TRAVEL IMAGES?
1) Travel photography is all about 

exploring new places. I absolutely love 

going to markets and walking the streets, 

which are great places to experience 

everyday life. The best way to get a sense 

of a destination is to try to capture the  

feel of its culture. 

2) Wake up early or stay out at sunset. 

It really is the best time to capture 

landscapes, and will give you the best 

light and shadows.

3) Always have your camera on you.  

You never know when the perfect 

scene that captures the destination or 

environment perfectly will show up.

Always be ready!
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SAND ISK E XTREME PRO PORTABLE SSD

CREATE AT THE SPEED OF LIFE
The SanDisk Extreme PRO® Portable 

SSD leverages SanDisk’s lightning-fast, 

in-house NVMe technology to dramatically 

increase transfer speeds to up to 1050 

MB/s, letting you move files faster and  

edit right from the drive. 

Its ruggedised case helps keep your 

content protected no matter where you take 

it. And it’s no problem to deliver files when 

you have up to 2TB of space 

for a full library of content 

in a pocket-sized design. 

Whether you’re working on 

PC or Mac computers, and 

with USB Type-C and Type-A 

connectors, the SanDisk 

Extreme PRO® Portable 

SSD works the way you 

work, as fast as you do.

Find out more:  

sndk.co/60001sKpy

 Although I carry several spare CF and 
SD cards in my pack, there have been 
occasions when I have been caught out 
with RAW files taking too long to store 
and I’ve lost content. It is really impor-
tant to have an efficient process for 
storing your digital negatives and having 
clear space that’s quick to access.

That’s why I always carry my SanDisk 
Extreme PRO Portable SSD. It’s fast 
so I can quickly back up my files, small 
enough to not take up too much room 
when I’m on the road, and durable 
enough to withstand knocks or scrapes.

WHAT TOOLS DO YOU USE TO 
BACK UP YOUR CONTENT BOTH 
IN AND OUT OF HOME?
On the road, it’s always a challenge to 
keep memory clear to ensure you can 
transfer images from CF or SD cards 
onto hard drives and process images. 

A lot of what I do with travel photogra-
phy does not allow much time to process, 
so I keep editing to a minimum. 

I use a SanDisk Extreme PRO Portable 
SSD to store my images, which is really 
quick to transfer RAW files from a typical 
day on location. It has 1TB storage so it 
easily stores all of my files while travelling. 

I often don’t have time to post-process 
or transfer all my images so it’s impor-
tant I can do this as quickly as possible, 
and the SanDisk Extreme PRO Portable 
SSD makes it so much easier. It’s been 
a game changer to have in my kit. 

WHAT ELSE IS IN YOUR 
CAMERA BAG?
My main camera is a Nikon D810, which 
will have my 24mm wide angle attached.  
I also use a D750 as a second body. 

I have a range of lenses I carry with 
me but if I had to choose a top three it 
would be my 50mm f/1.4, 70-200mm 
f/2.8 and my 85mm f/1.4. 

I carry a MacBook Pro for editing 
on the go and, of course, my SanDisk 
Extreme PRO Portable SSD to store 
RAW files. I also store a few choice 
lens filters and a lens brush. I learnt the 
hard way to always have a waterproof 
backpack and microfibre cloths when on 
location. These are all essential. 

WHAT’S YOUR MOST MEMORABLE 
PHOTOGRAPHY EXPERIENCE?
I think one of my favourite experiences 
was being able to photograph where my 
parents are from in Malta. It truly is such 
a beautiful part of Europe. 

The culture is so rich and from the 
beautiful clear ocean to the streets full 
of life, it was a photographer’s dream! 
I was able to capture the Azure Window, 
which was a natural rock arch over the 
ocean on the island of Gozo. 

Unfortunately, it has since collapsed 
into the ocean [in 2017] so I am grateful 
I had the opportunity to see it in person 
after hearing so many stories about it 
from my family. ❂

SP ECI A L  P ROMOT ION

ABOVE: The Azure Window (since 

collapsed). The water surrounding this 

amazing place is often captured looking 

fierce with waves crashing onto the rocks. 

I really wanted to capture its scale but 

also show a calmer side so I chose a long 

exposure. Nikon D7100, 18-200mm f/3.5-5.6 

lens @ 22mm. 25s @ f13, ISO 100. 

BELOW RIGHT: The fishing village of 

Marsaxlokk, Malta. Exploring the waterfront, 

the calm waters around the boats looked 

beautiful in the early morning light. Nikon 

D7100, 18-105mm f/3.5-5.6 lens @ 66mm. 

1/125s @ f8, ISO 100. 

You can see more of 

Pauly Vella’s travel and 

lifestyle photography on 

Instagram @paulyvella.

M E E T  P A U LY  V E L L A
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A BEGINNER’S 
GUIDE

The thought of setting up studio 

lights has been known to make even 

well-practiced pros break out in 

a cold sweat. But it doesn’t have to 

be this way! Here’s a simple guide 

that will have you shooting beautiful 

portraits in no time.  

B Y  T I M  L E V Y

RIGHT: Shot on an overcast day and given a vintage rustic look 

in post. Think about lines and shapes in the background, and how 

colours and shades can complement each other. Canon 5D Mark IV, 

EF 24-70 f2.8L IS II lens @ 60mm. 1/320s @ f5, ISO 320. 

STUDIO 
LIGHTING

P H O T O  T I P S :  P O R T R A I T U R E  A N D  L I G H T I N G

O
nce upon a time, only the rich and powerful could 
afford to hire a skilled portrait painter to labour 
over a stretched piece of canvas for hours on end.

The interesting thing is, we still look back 
to those classic painted portraits and wonder why on 
earth everyone looks so damn miserable, menacing or 
at least, slightly stuffy and stoic?

But now, thanks to photography and a bit of 
lighting know-how, almost anyone can afford to be 
immortalised beautifully on screen or in print in 
a matter of minutes.

This article will attempt to determine the lights you 
need, where to position them and how to interact with 
your subject for the best results. 
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MONOLIGHTS
This pro-level lighting has high output combined with 
a modelling light. Many of the latest generation can be 
both mains and/or battery powered. There are many 
other advantages: the range of light modifiers, recharge 
times, flash duration (ability to freeze action) and, most 
importantly, variable modelling lights so you can wit-
ness or preview how the light shapes around your sub-
ject. If you are considering buying one, a 400-500W is 
a good output as the higher the output, the higher the 
minimum output, (ie if you get an 800W, you may find 
it hard to shoot at f1.4 without baffling). The disadvan-
tages of these are the weight, size, set-up time and cost, 
especially if you are lugging around a whole kit.

Budget tip: renting these is often the most sensible 
way to go, even for pros. You can often rent a special-
ised photo studio and lights at the same time which 
saves you money, hassle and maintenance costs.

LEDS
While only being available as a viable photographic light 
for less than 10 years, LEDs are another interesting op-
tion as you can control output and colour balance. The 
other advantage is if you have to do video and stills it saves 
you having two set-ups. The downside is they are less 

THE LIGHTS 
Apart from our sun, fire and, to a lesser extent, fireflies 
and those bizarre bioluminescent deep-sea creatures, 
every other light source is deemed to be “artificial”.

There are a number of strobe, natural and “con-
stant” light sources, each having their own advantages 
and disadvantages. 

 
SPEEDLIGHTS
Every self-respecting photographer should own at least 
one speedlight. The latest models have wireless radio 
transceivers (RT) built in to allow you to use the flash 
off camera as a basic studio light (if you have a flash trig-
ger). In fact, combining an off-camera single speedlight 
with a 1m diffused umbrella with ambient lighting is 
one of the best and most simple set-ups you can use. The 
advantage is that speedlights are small, pack quite a bit 
of usable punch and run on AA batteries.

If you find you don’t have enough power, you can use 
a higher ISO, faster aperture, or even combine several 
speedlights together. However, the disadvantages are 
their relatively short recycle time, heat dissipation and a 
lack of a “real” constant modelling light. Using them at 
full power multiple times can be a huge drain and even 
damaging to the unit if used for a full-day shoot.
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ABOVE: Sometimes you may be faced with extreme lighting 

conditions where highlight and shadow details would be lost when 

using “natural” or ambient lighting. Try to avoid clipping the shadows 

and highlights (you can look at the image’s histogram) and fix the 

image in post. Either that or reshoot on a day when the light is better. 

Canon 5D Mark III, EF50mm f1.4 lens. 1/40s @ f2, ISO 2500. 

TOP LEFT: Using available houselights can give some unique lighting. 

In this image, a yellow lamp was used. As the time was just after dusk 

– it was “blue light” outdoors. To balance out the inside and outside 

light, move the inside light accordingly to get the right exposure.  

For any shutter speed under 1/60s, use a tripod with cable release. 

Canon 5D Mark III, EF50mm f1.4 lens, 1/40s @ f2, ISO 1000. 

P H O T O  T I P S :  P O R T R A I T U R E  A N D  L I G H T I N G

powerful than strobes and to have really high output, you 
need banks of LEDs that can take up a lot of space, use 
a lot of batteries – or need power cords – and make light-
shaping attachments a bit trickier to deal with. 

 
HOUSE LIGHTING
House lighting is a low-cost option, and it’s the most inter-
esting, imaginative way to light things. You can actually 
buy a 500W work light from a hardware store for $17! Or 
purchase a humble lamp, from a very well-known Nordic 
furniture store for just $10. The most unpredictable thing 
about house lighting is the colour temperature which will 
vary from globe to globe. Fortunately, you can usually 
fix most issues with white balancing in camera or in 
post-production. 

 The major problem with these lights is: how do you 
put them in place? You can buy clip lights or use fur-
niture to sit the lights on. Another negative is usually 
a total lack of light output or dimmer control. If you 
do use lower powered house lights, make sure you use 
a tripod with a shutter cable release and try to use a 
very minimum of 1/8 of a second (if your subject can 
remain still). Another type of house light to consider 
is fairy lights or small lanterns as they can look quite 
ethereal in the background.

THE SUN
Direct sunlight is very unflattering, but there are tricks 
to solve this.

Either try to shoot your portraits very early in the 
morning, an hour before or around sunset, or on over-
cast days. If shooting in the morning or afternoon, 
place the sun at the person’s back and use an off-cam-
era flash for your main light. Another trick is putting 
your subject in shade, such as under an awning or 
tree, with the background in full sunlight, and then 
lighting them with a softbox strobe.
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Artist portrait. This image is a combination of window light and an off-camera 600EX II 

RT flash on a light stand with a 1m diffused umbrella. On arriving, we decided to style the 

studio by moving things around and tried a few different paintings on the easel he was 

working on. Canon 5D Mark IV, EF 24-70 f2.8L IS II lens @ 50mm. 1/200s @ f3.5, ISO 1600. 
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ABOVE: The classic three-point lighting setup, as illustrated on opposite page. All of these images were shot on a Canon 5D Mark IV, EF 

70-200mm f2.8L IS II lens @ 140mm. 1/200s @ f2.8, ISO 3200. The lights used were Aputure Amaran AL-FT LEDs. 

P H O T O  T I P S :  P O R T R A I T U R E  A N D  L I G H T I N G

M A I N  B A C K  A N D 
M O R E  F I L L  L I G H T

M A I N  W I T H 
B A C K  L I G H T

M A I N  B A C K  A N D 
M E D I U M  F I L L  L I G H T

M A I N  L I G H T B A C K  L I G H T

F I L L  L I G H T

Before the shoot day, ask the subject to get a haircut, wash 

and iron a selection of their favourite clothes and to give the 

house or locale a bit of a clean.

a) Upon arriving, ask your sitter to show you a range of 

clothes and get them to show you options. Most people have 

favourite outfits they feel most comfortable in so start off with 

them. Jackets and layers of clothing can bring a bit more style 

to the photo. Think about colours and how they complement 

or clash within the photo. For example, a white T-shirt against 

a white wall will have no definition.

b) Think about set design. While the sitter is getting changed 

or applying makeup (setting powder or face powder is good, 

even for males as it reduces specular highlights) get your 

camera and try to think “photographically” about a suitable, 

interesting background or set. Using the “rule of thirds”, think 

about where the subject’s face will be and work back from there. 

Are there any interesting props? Will an out-of-focus bookshelf 

look okay? By shifting the subject slightly, will it make their face 

separate from a framed painting in the background?

c) Consider ambient lighting. If you are shooting during the 

day, are you going to add daylight from windows? Or just 

room lights and lamps? Investigate the house lights by turning 

them on and off and see the effects they have. Downlights 

or ceiling spotlights can be a photographer’s worst enemy. 

Remember, electricians are not naturally lighting experts 

and many houses are not designed with interesting or “kind” 

lighting in mind. So think about how you can move house 

lamps around to paint the room with light.

d) Think about what lenses to use. A 35mm or 50mm with 

an f-stop faster than 2.8 is ideal as it captures the room, but 

also with their shallow depth of field, it highlights the centre of 

interest. I often use a 70-200mm f2.8 and anywhere between 

120-180mm if I need to compress the background. In any 

case, experiment with different lenses and apertures.

I M P R O V E  Y O U R  S U C C E S S  R A T E



LIGHT SHAPING AND POSITIONING LIGHTS 
‘Three-point lighting’ is the classic portrait set-up. 
Let’s take a look at it.

First, start off with a main light. The size of the main 
light is important as the larger it is, the more “wrap 
around” it will have. A 1m diffused umbrella or softbox 
on a light stand is almost a perfect size for a single per-
son head-and-shoulders portrait. If you want the light to 
be flatter, place it higher and over the subject, or just 
slightly to the side of the camera. If you want to start 
making it more interesting or dramatic, place it more 
to the side and try “feathering” it while seeing the ef-
fects of highlights and shadows on the subject’s face. A 
45-degree angle to the subject is a good starting point.

The next is the fill-light. This is the light placed op-
posite to the main light to fill shadows. Portraits are 
not just about light, but also about shadow, especially 
their shape and whether they complement the photo. 
I prefer to soften the fill light through a translucent 
scrim which is a 1m collapsible disc. A good start is 
using half as much light strength as the main light. If 
you use too much fill light, your subject will have less 
shadow and therefore less shape.
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T H E  C L A S S I C  T H R E E - P O I N T  L I G H T I N G  S E T - U P

Fill light

Camera

Main light
Background light

Subject

Backdrop

Translucent scrim

Back/hair light

“GETTING YOUR LIGHTING SETUP IS JUST PART OF 
THE EQUATION, AND COMMUNICATION WITH YOUR 
SUBJECT IS KEY.”

Now the back/hair or rim light. This is the way to give 
your subject a more three-dimensional look and also sep-
arate them from the background. For example, if the sit-
ter has black hair with a black shirt against a black back-
ground, it will all blend into one black mass. By adding a 
rim light, you get separation. You can use a honeycomb or 
grid attachment to control light spill. Always watch for lens 
flare. You should use a lens hood to help cut this down.

Finally, the background light(s): In a studio, you can 
have a graduated background by using a spotlight and 
letting the light “fall off”. Otherwise, you can use two 
lights at 45-degree angles for a more even spread of light. 
For a location shoot, it’s usually better to light the back-
ground separately, but make sure you balance the light 
out so it complements the subject. Like back lighting, 
also watch for light spill or reflections off glass, etc.

 
THE “IN-SITU” LOCATION PORTRAIT 
Ever heard that someone’s home environment is a 
physical manifestation of a person’s mind? Well it’s 
kind of true because it can be a fairly accurate depic-
tion of that person’s identity, as their house has things 
in it that really matter to them.
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LEFT: Think about what can make the background and 

foreground interesting and which lens is best to accomplish 

it with. By using a telephoto, you can “compress” the back 

and foreground. Canon 5D Mark III, EF 70-300mm f4-5.6L 

IS lens @ 300mm. 1/125s @ f6.3, ISO 500. 

P H O T O  T I P S :  P O R T R A I T U R E  A N D  L I G H T I N G

• Lightstands, power cords, tethering cables are easily 

tripped over. Tape fluoro gaffer tape to the bottom of 

each foot and weigh them down with shot bags. 

Also gaffer tape any power cords or tethering cables.

• Watch for specular highlights found usually on foreheads 

and cheeks. Apply matte foundation or light from 

a different angle to lessen hotspots. You can even use 

a polariser. You could also fix this with the spray gun 

tool in Photoshop.

• Lightroom has the clarity slider. Giving an image -10% 

helps smooth the skin while retaining eyelashes  

and eye detail.

• Consider depth of field issues when using a fast 

telephoto lenses (eg 85mm @ F1.8) in terms of facial 

focus. You can end up with only one eye in focus, which 

can sometimes look good or just wrong. The same thing 

can happen with glasses, with just the frame being in 

focus and not the eye. Always check that focus is correct 

while on set instead of having to do a reshoot!

• When testing strobe lights or using strong lights,  

be mindful not to blind your subject. 

C O M M O N  P I T F A L L S

Shooting inside someone’s abode also means there 
is going to be a ready supply of props, clothes, back-
grounds and lamps you can use.

 
THE STUDIO PORTRAIT
The studio portrait is similar to the in-situ portrait, just 
minus all the accessible props, clothes, and optional 
lighting. In other words, apart from lighting, it’s up to 
you to do a lot of planning and bring clothes, props and 
arrange backdrops. For background lighting, you can 
make interesting gradations of light by using a spotlight 
so it spills or feathers out so you have various shades of 
your background colour.  

POSING YOUR SUBJECT AND WORKING  
ON YOUR BANTER
Getting your lighting set-up is just part of the equation, 
and communication with your subject is key. I always 
recommend working on a number of typical phrases 
and delivering them in an upbeat way: “How about 
chin up just a little”, “left shoulder towards me”, “let’s 
try folding your arms, hands in pockets, hands behind 
back”, or “let’s try something different”.

Sometimes, it’s good to physically show your subject 
the stance or pose you are aiming for. If you are work-
ing with professional models, they usually know their best 
poses and can give you a range of looks, but generally with 
portraits, you’ll have to direct them. After you get your 
more posed shot, play around a little and goof around as 
you might get an interesting look that wasn’t so obvious.

Create some atmosphere. Ask what music the sitter 
likes and play it in the background. We don’t want to 
condone drinking, but there is nothing wrong with hav-
ing a neat glass of wine to help relax people. I’ve been 
surprised when meeting people that are confident mem-
bers of the community and they admit they are often 
nervous and have a drink a few minutes before a shoot.

A good trick is to show the subject when you have 
your first decent shot, tell them this is what you are 
going for and that they look great. Remember to 
remain positive and always be encouraging.

A “doing” portrait can be effective. Get the sitter to 
perform one of their normal tasks and then get them 
to look up from it as if you have caught them unaware.

Think about the level of sincerity. If you are taking a 
portrait of a surgeon that will be going on their website, 
do you really want them to look as if they are laugh-
ing their head off? Prospective clients could be trusting 
this surgeon with their lives! You need them to look 
confident and trustworthy not like an uncoordinated 
goofball. This is where your skill with attention to 
detail comes to the fore. ❂
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I
’ve been shooting with the X100 
series since the third generation 
X100S, primarily for street photogra-
phy and documenting my everyday 

life moments. In a way, the system has had 
a transformative effect on my photography 
over the years and I regretted selling my 
X100S for a very long time. Since then, 
I’ve used a number of Fujifilm cameras 
but have always retained a soft spot for 
the pure and simple X100 series. By now, 
most of you will be familiar with the X100 
series, so let’s focus on what’s new.

THE BODY
The top and bottom plates of the cam-
era are now made of durable alumin-
ium rather than magnesium, and the 
X100V is the first in the series to sport 
weather sealing. This would be a huge 
improvement for landscape photog-
raphers or anyone who likes to shoot 
in the elements. However, it’s worth 
noting the front of the lens isn’t sealed, 
so you’ll need to purchase an adapter 
and filter to properly seal it. Come on, 
Fujifilm, how much extra would it take 
to just seal the whole unit!

On the base, there’s also been 
a change to the battery/SD card door 
which was always a bit flimsy. Fujifilm 
seems to have remodelled this slight-
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T E S T E D :  F U J I F I L M  X 10 0 V

✔

TESTED: 
FUJIFILM X100V
Fujifilm’s fifth generation of its now iconic X100 series 

of mirrorless fixed lens cameras has arrived. But how 

exactly do you make the already great even better? 

Drew Hopper takes a closer look to find out.



ly with a more robust lever. Time will 
tell how solid this feature is. Inside, 
the X100V uses the same NP-W126S 
battery that powers the rest of Fujifilm’s 
X-mount products. 

On the rear of the camera, the four-
way D-pad has been replaced with a 
new focus joystick, which takes on most 
of the functions the D-pad allowed. 
In use, I had no problem adapting to 
the joystick and actually found it more 
intuitive to use. After shooting the 
X100V for a month, I now even wish my 
X-T3 had it instead of the old D-pad.

The addition of a tilting screen is 
also something many users have been  
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✔

ABOVE: This image was made easier by using 

the articulating screen allowing me to hold 

out my camera over the side of the jetty to 

photograph the man. I spend most of the time 

using the LCD rather than composing through 

the viewfinder. Fujifilm X100V, 23mm f/2 fixed 

lens. 1/100s @ f8, ISO 320.

 

OPPOSITE PAGE: This image was created at 

home during COVID-19 self-isolation. I’ve been 

admiring how the light falls on the walls of my 

bedroom. I held the X100V in one hand and 

adjusted the settings without using my other 

hand (the subject of the image). Fujifilm X100V, 

23mm f/2 fixed lens. 1/1000s @ f5.6, ISO 1000. 

asking for and is a welcome addition. 
There was a risk it could add unneces-
sary bulk to the camera, but Fujifilm has 
managed to make it sit flush with the 
rear of the camera. For a camera aimed 
at street shooters, it’s a worthy addition, 
and a feature I found myself using a lot. 

Finally, on the top of the cam-
era there’s been a significant change 
with the introduction of a new and 
improved shutter speed/ISO dial. No 
longer do you need to constantly ap-
ply upward pressure while rotating the 
wheel to change ISO. Also, like most 
recent Fujifilm cameras, you now 
have the option to switch between the 



mechanical ISO dial and the front 
command dial, which is great for 
quickly adjusting ISO without remov-
ing your eye from the finder.

ELECTRONIC VIEWFINDER (EVF)
Speaking of the finder, the new 
“advanced hybrid” viewfinder now of-
fers the option to switch between a 
.52X optical viewfinder and a 3.69M 
dot OLED EVF with 95 per cent frame 
coverage. It’s now brighter, too, thanks 
to the use of an OLED panel (com-
pared to an LCD on previous models). 
I haven’t noticed much difference, but 
it’s definitely an improvement.

 
THE LENS
The X100 series staple of a fixed 23mm 
f/2 aperture lens (35mm full-frame 
equivalent) remains, but this has been 
newly designed. Fuji says the lens 
features improvements to close-up and 
corner performance, and I noticed im-
ages were considerably sharper. That’s 
not just when stopped down, either; 

even wide open it’s crispy good, both 
long-distance and from close range.

 
SENSOR/LCD SCREEN
The camera now uses the most recent 
generation X-Trans CMOS 4 sensor and 
X-Processor 4. This gives us creatives 
a simple-to-operate, fully capable and 
uncomplicated tool that has incredible 
image quality when shooting both stills 
and video.

AUTOFOCUS
One of the improvements I’ve long wait-
ed for with the X100 series of cameras is 
the autofocus. Few would argue that the 
earlier cameras weren’t a bit on the slower 
side, however Fujifilm has transformed 
the X100V into an extremely capable tool. 
This is no doubt helped by it inheriting 
much of the autofocus technology of the 
X-Pro3 (including incredibly detailed cus-
tom AF settings).

In single point AF, the autofocus is 
generally good and performs well even 
in low-light situations. In tracking AF, 
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ABOVE The small size of the X100V makes it great for longer 

exposures handheld (when held firmly) in your hands. I have 

no concerns with shooting as slow as 1/8th with this camera.  

Fujifilm X100V, 23mm f/2 fixed lens.1/30s @ f2, ISO 800.

ABOVE RIGHT: Afternoon light spilling through the window 

created an ethereal feeling. The Acros in-camera film simulation 

gave this image a beautiful film-like vibe. Fujifilm X100V, 23mm 

f/2 fixed lens. 1/250s @ f4, ISO 800. 

T E S T E D :  F U J I F I L M  X 10 0 V

✔



Fujifilm claims the camera can 
achieve focus in light as low as –5 EV. 
In practice I found it excellent, shar-
ing much in common with the X-T3, 
especially its ability to focus in darker 
settings. Finally, there’s also face and 
eye detection which I found accurate 
and quick.

VIDEO
The X100V excels in the video de-
partment compared to earlier models. 
It now boasts up to 4K at up to 120P, 
F-Log and the new, delicious Eterna 
film simulation for all you video shoot-
ers out there. The only thing that would 
improve on this would be the addition 
of IBIS, although stabilisation could 
easily be achieved with a small gimbal 
setup thanks to the camera’s compact 
and lightweight form factor.

CLASSIC NEG FILM SIMULATION
I’m an avid film shooter so one thing 
that has always excited me with 
Fujifilm digital is the film simulations 

 | 57 | JUNE 2020 | AUSTRALIANPHOTOGRAPHY.COM

R E S U L T S

HANDLING ★ ★ ★ ★ ★
Similar in handling to previous X100 models, the addition 

of a flip-out LCD and changes to the ISO dial are welcome.

FEATURES ★ ★ ★ ★
The X100V is jam-packed with features. I would have given 

it 5 stars had Fujifilm chosen to add an extra card slot and 

included the waterproofing lens filter.

AUTOFOCUS ★ ★ ★ ★
The X100V’s autofocus is greatly improved compared to 

its predecessors. Basically, the same autofocus features 

and performance as the X-T3 and X-Pro3 means better 

performance in almost all lighting situations.

IMAGE QUALITY ★ ★ ★ ★ ★
Stunning image quality with a brand-new lens, sharp 

and contrasty colours. New colour chrome effects are 

a nice addition.

VALUE FOR MONEY ★ ★ ★
There’s a lot included, but it does come with a rather steep, 

albeit justified, price tag.

FINAL WORD
There is something truly special about the X100 series that 

inspires creativity. Portable, stealthy and full of features, 

this is easily one of my favourite digital cameras to use, 

and in its fifth generation it remains as fun to use as ever.

8.4
S C O R E

SPECS
Sensor APS-C 

(23.5mm x 15.6mm)

Resolution 26.10 Megapixels 

Lens mount Non-Zoom 

(35mm eq.)

Dimensions 128 x 75 x 53mm

Weight 478g including battery

Rear LCD 1,620,000 dots (540,000 px)

Autofocus Intelligent Hybrid AF (Contrast Detect AF/

Phase Detect AF): Single point AF: EVF / 

LCD: 13Ã—9 / 25Ã—17 (Changeable size 

of AF frame); Zone AF: 3Ã—3 / 5Ã—5 / 

7Ã—7 from 117 areas on 13Ã—9 grid; 

Wide/Tracking AF: (up to 18 area) *AF-S: 

Wide / AF-C: Tracking All

Viewfinder Hybrid / LCD

ISO 160 - 12,800

Video 4096x2160 (30p/ 25p/ 24p) 

3840x2160 (30p/ 25p/ 24p) 

2048x1080 (60p/ 50p/ 30p/ 25p/ 24p) 

1920x1080 (120p/ 100p/ 60p/ 50p/ 30p/ 

25p/ 24p)

Memory SD / SDHC / SDXC

Price $2,199

More info fujifilm.com.au

built into the JPEG profiles. No other 
camera company knows colour quite as 
well as Fujifilm, and Classic Neg is the 
latest addition. Put simply, it’s lovely. 
It’s a similar simulation to the original 
Classic Chrome, yet it punches satura-
tion and gives you a bit more contrast. 
It’s a little difficult to explain, but all 
the images shot in the review used this 
simulation.

OVERALL IMPRESSION/
CONCLUSION
I’m grateful to Fujifilm for giving me 
the X100V on loan as it has definitely 
rekindled my love for the X series. 
It’s a well-equipped piece of kit with 
classic Fujifilm character of excellent 
ergonomics in a compact and light-
weight package. The X100 user expe-
rience has always been a joy, and the 
improvements in the fifth generation are 
substantial enough to warrant an 
upgrade. It’s a powerful photographic 
tool, but remains simple and pure. The 
way every great camera should be. ❂



I believe a lot of photography is serendipi-
tous. Unless one has the time to wait for 
the right moment, all too often it can 
be a case of being in the right place at 

the wrong time, or wrong place at the right 
time. Or just finding that our expectations have not been met. 
American photographer Freeman Paterson once said if 
something does not meet our expectations, we should change our 
expectations. Sometimes that works, other times it doesn’t.

On the whole, I think I am more of an instinctive photogra-
pher, rather than one who meticulously plans a photo shoot. 
Over the years, these moments of serendipity have served me 
well – when I have instinctively known that what I was seeing 
struck a chord, and that I could visualise how it would look as 
a print or digital file. There has also been the joy of knowing 
these images seem to resonate with other viewers.

The background to this photo came about when my hus-
band and I undertook a small ship cruise around the inner 
and outer Hebrides and Shetland Isles in June 2018. These 
are wild, windswept Scottish islands with an abundance 
of bird life – puffins, fulmars, shags, gannets, pipits, great 
black-backed gulls to name a few. Other wildlife and animals 
included seals, dolphins, sheep and Shetland ponies. Through-
out the voyage, we were regaled with the fascinating history of 
the islands by the ship’s Scottish historian.

Towards the end of the voyage on a cold, very misty after-
noon, we braved the elements to zodiac along the bird cliffs 
on the Isle of Noss. The multi-layered horizontal tiers along 
cliffs that were white with guano, supported thousands of 
nesting gannets and guillemots. As we traversed the base 
of the cliffs – the tops of which were shrouded in mist – 
thousands of circling and wheeling gannets rose and filled the 
air. It was so breathtaking and surreal I almost forgot to press 
the shutter! It was a completely immersive experience and 
a serendipitous moment I will never forget.

Gannet Cliffs has received gold medals and other recogni-
tion both here and overseas. ❂

SONY A7R MARK I I, SONY 24-70MM F4 LENS @ 31MM. 
1/3200S @ F8, ISO 1000, +0.3 EV.

W I T H  V I O L E T  W I L S O N
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Although there’s a lot to be said for planning 

your images to the nth degree, sometimes you 

can’t underestimate the importance of luck.

A P S  O N E  F R A M E

THE AUSTRALIAN PHOTOGRAPHIC SOCIETY
Membership with the Australian Photographic Society caters for 

enthusiasts, amateurs and professionals in photography.

The APS can help you improve your photography, increase your 

level of satisfaction and achievement with your images, and make 

lasting friendships with other photographers throughout Australia. 

All that is required is you take two steps. The first, join the society. 

The second, become involved in what it has to offer.

Find out more at a-p-s.org.au

A STUDY IN 
SERENDIPITY
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ABOVE: Violet Wilson’s image, Gannet Cliffs, 

was captured during a boat cruise to Scotland’s 

windswept Shetland Islands. The Gold Coast 

resident describes herself as an avid traveller 

who loves getting off the beaten track.  



on right under our noses – or our feet. 
The trees I see from my home are 

on public land, but the fascinating bird 
life that goes on in those trees is a con-
stant joy. A life and death story unfolded 
right outside my window in 2015 when 
a black-faced cuckooshrike nested there. 

I thought, “How sweet! I will see the 
babies hatch and being raised.” Not so. 
I had no idea the life of a nesting bird 
couple was so fraught. The mother bird 
on the nest panted in the excessive heat 
and cowered under beating hail. A kook-
aburra landed nearby. The parents took 
it in turns to swoop on the threat.

I had a perfect position to photograph 
them. I didn’t disturb the female sitting 
on the nest too often, but when this drama 
unfolded, I charged outside with my gear. 

It was difficult to know when to start 
shooting. The diving parents were 
plunging from high up in the tree. My 
husband was pressed into service and 
called out when they began their dive. 
My camera chattered away at 10 frames 
per second. It captured the attack-

W
e are all shocked 
at the speed 
by which the 
C O V I D -1 9 

pandemic has com-
pletely turned our world 
upside down. 

As photographers,we 
are fortunate to have a passion that 
keeps us interested.We can set ourselves 
assignments or do online courses. We 
now have the time to study our cameras. 

We can improve our skills, target-
ing our weaknesses. We can reorganise 
our files and edit archived photos we 
didn’t have time for in our busy lives. 
I will make some photo books, published 
online by local businesses. Being at 
home is a unique gift of time to look, 
wait and see. Lately, I’ve spent much of 
my time revisiting old images.

I love to tell the story of what I pho-
tograph. There are always stories going 

ing bird in only two of those frames – 
they were that fast! The kookaburra is 
sharper than the attacker, but it is all 
part of the learning curve. I like to think 
I’m a better photographer nowadays. 

The kookaburra was seen off. Phew! 
Along came a pallid cuckoo, followed by 
an eastern koel. I’m learning about birds, 
too. Those threats dealt with, I breathed 
a sigh of relief. A few days later I heard 
a raucous, triumphant call and rushed 
to the window. A large bird with evil 
red eyes was perched near the empty 
nest as the parent birds desperately at-
tacked. I discovered it was a channel-
billed cuckoo. 

It departed and the mother bird in-
spected the nest suspiciously. She made 
her decision and began to dismantle 
the nest, flying off with pieces of it to 
another stand of trees. In the end noth-
ing was left but my photos. I hope they 
succeeded the second time around. 

The wonders of nature are all around 
us, and now is the time to open 
ourselves to its possibilities. ❂

W I T H  R O Z  Z I T O
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A P S  F O C U S

HOME TRUTHS

ABOVE: The fraught 

life of a nesting bird. 

There’s never been a better time to revisit our older work - here’s why. 
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SHAPES AND PATTERNS
Marj Webber was at Buckleys Hole on Bribie 
Island, Queensland, with the intention of 
photographing birds. “It was a quiet day 
with not much action so I decided to call 
it quits,” she says. “On my way out I came 
across a patch of dead bracken fern which 
had died in the drought. The dead fronds were 
curled and formed attractive patterns which 
I photographed. In Elements 10, I converted 
to black and white. There was some blurry 
background and I tossed up whether to clone 
out or not. I cloned it out.” 

 The mix of light and dark works well 
with this subject matter. With black-and-
white you have transformed something 
fairly mundane into something interesting 
in terms of patterns, tone, texture, contrast 
with dark and light, and multiple layers. 
This image ticks a lot of boxes. The whole 
effect is quite artistic and otherworldly. 
Those curled ferns are almost floating, and 
the diagonal placement of the ferns is nice. 
You could maybe selectively darken the 
blacks where there is a slightly smoky look, 
but otherwise this is quite lovely.

SAIMA’S TIP: Subject matter with 
interesting shapes and/or patterns are often 
ideal for experimenting with.

POLARISER POWER
Ran Fuchs was “standing on a bridge above the pond, [while] 
turtles were coming up for air and then diving back again. The 
water was clear, but the light reflection made it impossible to see 
through. But once I added a polariser I could see under the water, 
and capture the turtles diving.”

Minimalism can be really nice. In this, the emptiness helps 
draw focus onto the turtle. The composition with the turtle moving 
diagonally from the top left corner into the frame is also a dynamic 
touch. A little bit of movement with the head or a foot kicking 
would have also added life. The green water has little variation in 
tone – bar the little circular section above the turtle – which makes 
it two-dimensional. The polariser has gotten rid of the reflections, 

and the resulting water colour is nice, but a little flat for my liking. 
You could try cropping – maybe even up to 30 per cent – vertically 
right or horizontally bottom to give the turtle more prominence.  

SAIMA’S TIP: When there is a lot of empty space in a frame, play 
around with cropping and changing the format from the preset 
option for possibly more dynamic compositions.

TITLE: Free Dive

PHOTOGRAPHER: Ran Fuchs

DETAILS: Fujifilm X-H1, XF100-400mm lens @ 40mm,  

1/100s @ f6.4, ISO 400.

IMAGE DOCTOR
B Y  S A I M A  M O R E L

I M A G E  D O C T O R

TITLE: Untitled 

PHOTOGRAPHER: Marj Webber

DETAILS: Olympus E-M5 Mark II, Olympus 70-300mm lens @ 200mm. 1/1250s @ f10, ISO 800. 

Lightroom: contrast, black and highlights tweaked.

Images need a pick-me-up? 

The doctor will see you now.
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CONSIDER UNDEREXPOSING
Pete Kobylinski took this photo in Keep 
River National Park in the Northern 
Territory. “The object was busy eating ants 
and when approached, stood up to this 
pose,” he says. “I did not modify this photo 
apart from cropping.”

The nature of lizards makes them hard 
to shoot, being fast and camouflaging well. 
Shooting at a distance makes it less likely 
to spook them to run off quickly, but the 
downside is that the creature is then so 
small in the frame. One compensation 
is that this one is sharp and clear with 
a wonderful alert pose that is clearly 
outlined – and interesting. The halo around 
the head is also a bonus. While the creature 
is nice, the surrounds and the distracting 
log are not so nice. One thing you could do 
is make the image darker, and for future 
reference, you could get a better depth of 
field with f11.

SAIMA’S TIP: Small subject matter 
in a frame has to be sharp, clear and 
interesting to have a chance of making 
any sort of impression on a viewer.

TITLE: Hey Dude!

PHOTOGRAPHER: Pete Kobylinski

DETAILS: Nikon D3400, 300mm focal length, 1/1250s @ f5.6, ISO 400.



TOUGH SUBJECT
Always on the lookout for these beautiful 
tawny frogmouths in their natural habitat, Jane 
Jongebloed says: “It is very difficult to spot 
them as they blend in so well in their chosen 
home. I chanced upon these two on a drive 
through Tintenbar near Ballina, NSW, while 
photographing some old farm houses. It was a 
beautiful day, no-one else around, I tried to be 
very quiet but they saw me coming. I took a few 
quick photos and then left them to enjoy their 
time together and, hopefully, go back to sleep. 
I cropped the photo and converted to black and 
white in the hope it would give some ‘mood’ to 
the shot. Just love the eyes!”

Without the explanation, it would be 
a challenge to work out what is really going 
on in this scene. All that leafy (?) blur in front 
softens the whiskery feathers of the bird(s) 
and makes it hard to work out that there are 
two birds – one bird peering over the head of 
another. A pair of eyes and a beak are visible 
but since they don’t belong to the same bird, 
it is a little confusing. The birds also need 
a bigger presence in the frame, ie they are 
just too small. They are competing with an 
out-of-focus foreground tree and a lot of blur 
in both the foreground and the background, 
and they are not winning. This subject matter 
is difficult to shoot well in daylight since 
frogmouths are nocturnal. To get a good 
sense of two birds, this shot needed to 
have two sets of eyes, and probably a sharp 
background bird. It was a tall order.

SAIMA’S TIP: In an image with a lot of blur, 
the main subject still usually has to be easily 
distinguishable.

PANORAMA POTENTIAL
According to Michael Hall: “This image was taken from a ship on 
the Antarctic Peninsula. A still evening in Antarctica provided the 
perfect time for a photo that includes the glaciers, mountains and 
icebergs that occur in the region.”

This sort of icy, blue and white landscape is huge and empty. 
It would be nice if we could get a greater sense of that breadth 
and vastness, and the landscape format does not really do it 
justice. As is, there isn’t much of a major point of interest – such 
as penguins or any other wildlife – in the foreground and the 
reflection’s impact is dissipated by the ice floes floating over it. 
So in this regard, there is not a lot to lose if you went for 
a different format with a panorama image, or maybe a few images 
stitched together. Stretching out the vista would reduce the 
foreground, and the lack of strong interest in that would become 
less important. The wow factor would have a different dimension.

SAIMA’S TIP: Long or tall content eminently begs for the vertical 
format, while broad vistas are greatly enhanced by a panorama.

TITLE: Sunset in Antarctica

PHOTOGRAPHER: Michael Hall

DETAILS: None provided.

I M A G E  D O C T O R
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TITLE: I’m watching you!

PHOTOGRAPHER: Jane Jongebloed

DETAILS: Panasonic Lumix DC-FZ80 @ 215mm. 1/125s 

@ f5.9, ISO 1000.



H E R I T A G E  B A N K 
P H O T O G R A P H I C  AWA R D S

R E S I L I E N C E
C R E A T I V I T Y  +

C A P T U R E D  I N  T I M E

*Terms & Conditions apply available at heritage.com.au/about/sponsorship/
photographic-awards. Heritage Bank Limited  ABN 32 087 652 024. AFSL and 
Australian Credit Licence 240984.

heritage.com.au/photocomp

proudly sponsored by

The Heritage Bank Photographic Awards are open to all professional and amateur photographers.
With no cost to enter, this competition encourages photographers all over Australia  

to explore their surroundings and capture their own little piece of history.

MAY 8: ENTRIES OPEN  •  JUNE 26: ENTRIES CLOSE

School of Creative Arts

  
I N  P R I Z E S  T O  B E  W O N *



SUBTLETY IS KEY
This image by Steven Genesin was taken  
on Kangaroo Island in South Australia.  
“We were at the jetty at American River early 
in the evening when some pelicans landed on 
the light poles,” he says. “The near full moon 
was high in the sky so I walked around to get 
the angle that I liked the most. Luckily the 
pelican turned its head and I came away with 
a nice shot of the pelican ‘under the moon’.”

I really like the concept in this image.  
The yellowish evening light, the pastel effect, 
and the bird’s curved pose with the curved 
support combine to make an interesting 
image, with or without the moon. There are 
thousands of pelican shots, but this has a 
different point of view and scenario, making 
it really stand out. The bad news is that  
it is heavily cropped and grainy (ie noisy).  
There is also a suspicious smoothness 
indicating that the image has been 
overfiltered. Subtlety is the key here. 

SAIMA’S TIP: Filters are an easy 
enhancement option, but too much 
can make a subject look fake. 

TITLE: Under the moon

PHOTOGRAPHER: Steven Genesin

DETAILS: Olympus E-M1 Mk 11, Olympus  

12-100mm lens @ 100mm. 1/100s @ f4,  

ISO 640, handheld.

I M A G E  D O C T O R
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HOW TO SUBMIT AN IMAGE
• Email entries to: imagedoctor@ 

australianphotography.com with 
“Image Doctor” in the subject line.

• Include your name, image title and up to 
150 words about how you created it.

•  Only one image per person per month.
• Images must be saved in JPEG format. 

Maximum file size is 5MB. Include your 
name in the filename of the image.

• An Australian address is required in 
order to receive the prize. 

• Employees of Yaffa Publishing or the 
sponsor are not eligible to win the prize.

• The editor’s decision is final and no 
correspondence will be entered into.

LOOKING FOR MORE 
GREAT PHOTO CHALLENGES? 

JOIN ONE OF OUR 
ONLINE PHOTO 

COMPETITIONS AT 
AUSTRALIANPHOTOGRAPHY.COM 

PH
OTO

 COMPETITIONS Thanks to Fujifilm, Ran Fuchs has won a brilliant Fujifilm 
Finepix XP140 camera valued at $299. The first XP 

Series model capable of recording 4K video, the XP140’s 
High-Speed Video recording function also allows you to record 
HD video for smooth slow-motion, even for fast-moving subjects. 
Inside, the camera features a 16.4 megapixel 1/2.3-inch BSI-
CMOS sensor and it is waterproof to 25m, freezeproof to -10°C, 
and shockproof to withstand drops from 1.8m. The widest 
setting of 28mm on the Fujinon 5x optical zoom lens is perfectly 
suited to close-up action shots, while clear portraits 
are easy using the 5x 
optical zoom and 10x 
Intelligent Digital 
Zoom. There’s also 
a large 3-inch high-
definition 920K-dot 
LCD and Bluetooth 
connectivity.

Find out more at
fujifilm.com.au

A FUJIFILM FINEPIX XP140 VALUED AT $299



Our professional photo guides put your photography
first. Join us for a photo adventure of a lifetime!

* FLINDERS RANGES - September 2020
* ULTIMATE NATURE LAMINGTON - November 2020
* LADY ELLIOT ISLAND - November 2020
* WILSONS PROMONTORY - February 2021
* BLUE MOUNTAINS - April 2021
* KAKADU & TOP END - May 2021
* ULTIMATE KIMBERLEY - May 2021 - 
   Special event with Julieanne Kost.
* TROPICAL NORTH QUEENSLAND - July 2021
* TASMANIA - September 2021
* SOUTH ISLAND NZ - October 2021
* KANGAROO ISLAND - November 2021
* ULTIMATE NATURE LAMINGTON - December 2021

*Prices include accommodation, the best photo guides and meals/
activities/transport as per itinerary.

Email: julia@worldadventures.com.au
Web: www.worldphotoadventures.com.au

In 2020 & 2021 we are offering some of the world’s 
best photographic adventures and they are in your own 
back yard!  


