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The railroad world is surrounded by a romantic aura that stirs up our imagination with images of travel and 

adventure, mystery, romance, passionate reunions and painful farewells.

Railway models unite the passion for models and that romantic feeling conjured up in our minds by the noise 

of train engines, steam whistles, the rattling of tracks, the smoke of the chimneys and even the sound metallic 

sound of squealing brakes.

Thanks to the excellent variety of railway miniatures available today, we can acquire practically any railroad car 

or locomotive model that we like complete with great details and pre-painted livery. For most railway modelers, 

this is more than enough at first. When we are taking our first steps into the hobby we just want to put the 

model on the tracks and begin to run it as soon as possible. But as time passes, we cannot avoid the realiza-

tion that the toy-like appearance these miniatures have straight out of the box is not enough.  Although these 

models do have very nice molded details, they do not seem real. What if we could make them authentically look 

like real trains in miniature? What if we could reflect in scale, the passage of time and the experiences these 

machines have gone through? What if we could give them life? You can do it, trust me.

With the help of some of the best modelers in the world, we are going to show you how to transform these 

toy-like models –as they came out of the box– into amazingly real-looking miniatures using different painting 

and weathering techniques and products specifically designed to easily represent realistic effects. All these 

simple techniques are clearly explained and illustrated with step-by-step instructions accompanied by high-

quality photographs, which will allow you to depict your railway models with the specific amount of wear and 

tear you want.

If you are avid railroad modeling aficionado and already have a nice layout with tracks, stations, and landscape 

in place, this book will teach you how to paint and weather the locomotives and rolling stock to the highest 

standard, and even create small scenes within the layout to bring the viewer´s attention to certain parts of the 

scenery such as track sidings, structures, and other unique features in an original and striking manner.

But it is not a pre-requisite to have a full-fledged setup to enjoy these small marvels. Stand-alone railway models 

can be amazing works of art all by themselves when packed with eye-catching effects to proudly dress up your 

display cabinets and expand your collection.

Of course railway models are an excellent foundation from which we can create beautiful static small scenes or 

dioramas, bursting with realistic and attractive details as you will see in these pages.

Join us on this wonderful run down the rails that will lead us from toy to truly realistic ground work, locomotive, 

and rolling stock with all the bells and whistles. You are sure to be both inspired and informed for your next 

project.









Railway stock that carries lubricants, fuels, and gases of all kinds have always been the fa-

vorite subjects of the model-makers who love trains. Each of tank cars is unique and very 

impressive, especially when observing a moving convoy as they undergo a progressive dete-

rioration due to weather conditions.

Looking at reference photographs, you can see long rows of rail tank cars with different 

levels of aging. This allows weathering lovers to find many ideas to reproduce the multitude 

of effects in scale.

The subjects we are working with, some of which are very detailed, come out of the box new 

as if they have just left the factory. Of course, this look is unrealistic and obviously plastic in 

this state. The goal of this article is to help you with a few simple steps used to create realistic 

wear and a faded result.
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The AGIP rail tank model 

before the weathering. 

The first step is to achieve wear 

on the roof of the tank caused by 

weather conditions and continuous 

exposure to sunlight. With the 

airbrush, I apply the Streaking Rust 

Effect A.MIG-1204 randomly, trying to 

highlight the reinforcement lines.

Using a flat and dry brush, I bring the color from 

the bottom up. This operation is to be carried out 

with the utmost delicacy and patience, otherwise it 

is likely to look unnaturally sharp.

With the same brush, I try to blur the effect by push-

ing the bristles onto the color. By tapping with the 

brush, it is also possible to create a degraded and 

irregular effect.
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Without drying, I began to press the brush bristles moistened with thinner onto the 

enamel color layer to partially remove it and impart an uneven look.  

To desaturate the two yellow and orange bands, use the dot technique with the 

oil colors. On this occasion, I chose 3 colors of the Oilbrusher line, 

Dark Mud A.MIG-3508, Buff A.MIG-3517 and Light Flesh A.MIG-3519.

With a large brush and enamel thinner, I try to blend the oil colors so that the dark 

tones remain on the lower part, while the lighter tones remain on the upper surfaces.

When finished with the grime application on the tank top, it is now time to highlight the details with selec-

tive washes. With the same Streaking Rust Effect A.MIG-1204 and the help of capillary action, the enamel 

flows along the panel lines.

Thanks to the glossy finish of the model, eliminating the excess is simple. A round brush moistened with 

thinner is enough to finish the job.

To visually join the upper areas to the center, I apply a non-diluted Streaking Grime for US Modern Vehicles 

A.MIG 1207 at 0.8 bar pressure. I airbrushed the enamel randomly trying to 

blend it into yellow base paint.
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… and after the fading with Oiblrusher colors. The color saturation is noticeably lower.

I work with small sections at a time for better control and accuracy. 

The overall look of a cistern before oil color application…

Next a Light Rust Wash A.MIG-1004 is used to paint some fresh rust 

spots, and Fresh Engine Oil A.MIG-1408 to paint oil spills and grease 

marks. 

Some additional pin washes are applied with the same Light Dust enam-

el, heavily diluted with enamel thinner. Light gray contrasts well on the 

black trucks.

While waiting for the oils to dry, I began to paint the trucks. First I applied 

the Streaking Rust Effect A.MIG-1204 enamel, to simulate the rust on the 

suspension assembly. 

Then I applied a Light Dust A.MIG-1401 to represent the dust and dirt 

deposits.
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A detail not to be underestimated is rust on the chassis. Using 

Light Rust Wash, I applied the product with a brush in an irregular 

manner.

Then I blended it with a flat brush moistened with thinner, simulat-

ing classic rust streaks.

The need to reproduce dust on some parts of the frame enticed 

me to use the products of the Splashes line, I tried Loose Ground 

A.MIG-1752 and the result is very convincing.
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With Sponge Technique and Chipping Color A.MIG-044, I applied 

chips to some of the protruding elements.

To finish, apply a Gun Metal Pigment A.MIG-3009 on all exposed parts on the 

chassis and on the passing points using a rubber brush.
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The forgotten workhorse
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Nicolas Vasseur

The WR 360 C 12 was a railroad locomotive engine used by the German Army during the Second World War. Essentially 

used on the European front, this locomotive made the connection from one military camp to another possible. Some refer-

ence photos show locomotives of the same type used in North Africa as well. One can find a two-tone camouflage applied 

to some examples. Unfortunately, no official text lists the color code used. So, I took inspiration from photos to create a 

locomotive with a camouflage different from what can be seen on the armored wagons of the German Army, comprised 

namely of Dunkelgelb, Olivgrün and Rotbraun.

Being that the basic color of the locomotive is black, I preferred to start from a very dark gray simply for aesthetic pur-

poses. Having no official information on the color of camouflage patterns, I chose to use brown, as it can be found on 

some German vehicles on the North African front.
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The final highlights are carried out with a proportion of 70% gray to 

30% black, always adding Transparator. The areas to be worked are 

always continuously smaller and smaller. On this area, we will work the 

center of the panels.

On the vertical zones, only the upper areas are worked. The flexible 

masking tape for curves is used here, for the same principle as previ-

ously seen.

A base color is obtained which is lighted according to the zenithal light 

technique over the entire model.

We start by applying a layer of gray primer on the entire model to 

break the surface tension of the plastic, enabling excellent adhe-

sion of the paint to follow.

While adding gray in the base mixture, Transparator A.MIG-2017 

was added in order to give the paint a translucent power. As a 

result, transitions to thinner layers are fine and subtle. I spray this 

mixture on the upper parts of the locomotive.

To highlight some parts of the model, masks will be used to spray the paint 

without effecting the surrounding areas. This step also makes it possible to 

give more volume to the locomotive, by creating depth to upper and lower 

areas.

The base color is then sprayed with an airbrush over the entire piece. This is 

a very dark gray mixture of 90% matt black A.MIG-046 and 10% gray stone 

A.MIG-075.
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In order to achieve the patterns of brown camouflage, Masking Putty is 

used to hide areas that will not receive this color. In addition to being 

reusable, this versatile tool is also easy to use and extremely effective. A 

toothpick will be used to delineate the boarders of the camouflage.

The putty is then gently removed ...

The brown zones are then thinned using the same methods used previously for the gray color. The 

color used here is always dunkelbraun A.MIG-007 mixed with equal parts with A.MIG-071 kaki.

The various details on the 

whole model are highlighted 

with a brush using the lighter 

colors used previously. Thus, 

the bolts, edges...

... and some small surfaces 

and details like these guard-

rails ...

... and the camouflage created finally 

appears. Be sure to check for any 

necessary touch-ups.

Once the future brown zones are well defined with the putty, the band will cover 

the last visible areas that must remain of the initial color …

... then the color Dunkelbaun 

is applied with the airbrush.
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... and the handrails are lightened. Of course, care should be taken to use 

the light gray on the grey areas and the light brown on the brown parts.

Then the upper parts of these 

pieces are then accented with a 

thinned pure red

Some elements of the chassis of the locomotive are 

painted red oxide. First, a dark color consisting of a mix-

ture of 50% red brown shadow A.MIG-912 and 50% 

red A.MIG-049

You can see here the different 

parts treated with these colors 

and the dynamic effect.

Once satisfied with the base color, a coat of satin varnish is 

applied with the airbrush.

A black wash is then applied by brush around the details and 

in the recesses of the entire model.

Then a few minutes later, the effect is moved around the de-

tails and removed from the outside of panel lines with the use 

of a brush humid with enamel odorless thinner.
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We can see how the wash gives 

depth to the locomotive once this 

essential step is complete.

The fadded color shades are then painted with oil paints. To do this, I 

use no less than seven different Oilbrushers. Spikes of paint are then 

spread over the surface of the model. I take care to apply the light 

colors on the locomotive’s light areas, and the dark colors on the areas 

of shadows ...

... then using odorless thinner for enamel, I blend the colors on the sur-

faces. However, depending on the area on which you are working, the 

movement of the brush is different. Here I am curving the roof of the 

cabin to pull the paints downward.

We use this technique of oil dot fading on the entire locomotive, always 

making sure to apply the light colors on the areas of light and the dark 

colors on the shadows.

Always using the appropriate thinner, I blend the colors to the base color. 

Here, the areas are horizontal, and therefore the movement of the brush 

is different than the movement for the previous step. In this case, I make 

a circular movement while delicately progressing from color to color.

For vertical areas, I apply oil paints differently while respecting a certain 

logic. Thus, the Oilbrushers black, starship filth, and dark blue are applied 

to the lower parts of the vertical areas…
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... while the oilbrushers white, buff, medium gray and ocher are 

distributed on the upper parts.

Once again, using a brush damp with the odorless thinner for 

enamel, I blend these colors by using a movement from top to bot-

tom with the brush …

... and I repeat this step until the colors are completely blended and 

I am satisfied with the result.

Once this step is done, the camouflage is finished and ready to 

receive the various phases of weathering.
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The Rivarossi BR39 is the perfect blank canvas demonstrating these tech-

niques. The detail is very good and as it’s already painted, so all we can get 

straight on with the weathering.

We are going to use a combination of alcohol and acrylic paints to produce 

the fading effects. The alcohol will not affect the original colour of the 

locomotive, because it is actually moulded in black plastic.  
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We begin by painting vertical stripes down the 

side of the tender using brown acrylic paint.

Now we dampen the  surface with the alcohol.Next we do the same, but with a medium grey 

colour. Don’t worry if the acrylic dries quickly.

The final appearance will at this stage be uneven. 

Let it dry and then repeat the process.

The alcohol will soften the acrylic paint, so and 

we can then begin to smudge and blend these 

stripes and blobs.

We now remoisten the side of the tender with 

more alcohol to blend the stains further.

Final appearance of the locomotive and tender after applying a few more colours to finish the fading effect.
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First we paint irregularly shaped black blotches 

on to red areas using a fine brush.

We now leave the black to dry before retouching 

any areas that do require further attention.

The locomotive now starts to take on a nice dis-

colouration to the paintwork, as well as toning-

down the bright red chassis.

Using a brown enamel wash, we will create some streaking grime and rust staining.

We can now start work on the wheels and frame 

with a black acrylic paint.

Using a flat brush soaked in alcohol we soften 

the spots and distribute them into all the nooks, 

crannies and recessed details.

Don’t worry if you’ve got paint on the wheel con-

tact areas, because this can be easily cleaned off 

later.

These three Tamiya colours are 

diluted with Gaianotes lacquer 

thinner to add some dust and dirt 

effects onto selected horizontal 

areas and the sides of the boiler.

54  /  THE WEATHERING SPECIAL  / TRAINS



With a brush and A.MIG-2018 Enamel Odourless Thinner we wet the surfaces on which the pigments 

have been applied. This will help the pigment flow and accumulate into the tread plate pattern on 

the running boards.

Pigments are used to create irregular dust and 

dirt effects on the running boards. We apply vari-

ous shades, such as grey and brown with a brush.

He we can see the effect once the thinner has dried.. Pigments are now applied to the tender sides, we use a combination of 

brown, rust and dark brown.

We can also apply pigments to the upper part of the locomotive’s boiler.

We repeat the previous process by soaking the area with A.MIG-2018 

Enamel Odourless Thinner.

Look at the same area after applying the thinner and then cleaning off the

excess with a small piece cotton cloth.          
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To make the coal in the tender, we first glue gravel 

and small stones over the top of the moulded plastic coal with Superglue. 

The stones are then painted in satin black before a final dry-brushing with 

an enamel silver colour.

Here we can see how this has recovered the original black and helps 

to integrate all the other effects.

After we have applied so many pigments, we need to reinstate the 

contrast in some areas by re-applying some black and dark grey using an 

airbrush. Paper masks help control the areas we airbrush.

To finish off, we add some wet fluid effects using a mix of satin varnish 

and dark brown enamel paint.
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During my childhood, I grew up in a neighborhood next to my town´s 

main train station. At night I could hear the horns of the freight trains and 

during the day I often went with some friend to play by the tracks near 

the station. Playing among the rusty and greasy freight cars was really ex-

citing; we ran away when we heard the 303 series locomotive arriving to 

haul the rolling stock. The engine has a deep and distinct growl, like an old 

bear. I clearly remember how large the black plumes of smoke were, dis-

proportionate to the small size of the locomotive itself. Through all these 

years, that dirty engine has been in my memories, and today, at 45 years 

old I still can remember that locomotive as clearly as when it was in front 

of me. It´s amazing how I can even recall every shade of grease and gunk, 

just like the first time I saw it.       

This issue of TWM has allowed me to bring back these indelible childhood 

memories. This project was made possible thanks to some friends from 

Zamora, that kindly gave me permission to publish their photograph of 

a RENFE (Red Nacional de los Ferrocarriles Españoles - acronym for Span-

ish railway network) 303 series road switcher from the same model and 

era, and the excellent model from Electrotren.

This particular engine is the perfect platform 

to show how a pre-assembled and pre-painted 

train model in HO scale can be converted into 

a lifelike replica of the real locomotive. The 

Electrotren model can be considered a die-

cast in the broad sense of the term; although 

the frame isn´t made of the typical injection 

molded metal alloy used in those type of kits, 

it comes painted and assembled like die-cast 

models. The model includes numerous metal, 

plastic, and clear parts, and the level of detail 

in general is quite high.    

The 303 series comes in the usual boxing 

style of most HO scale (1/87) models, very 

well protected and packaged. An essential 

measure, as the model is extremely fragile 

and delicate.  

A stout plastic blister protects the model 

from bumps and shocks, a typical solution 

found in pre-assembled die-cast replicas.

We get an accurate 303 series machine 

straight out of the box. Nothing to add or 

paint: simply perfect for our purposes. 
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It will be necessary to disassemble some 

parts in order to ease the weathering pro-

cess. It´s very simple to do and we won´t 

need to remove the electronic components. 

The most important area that must to be 

removed is the upper body to prevent the 

washes from seeping inside the electronics 

by capillary action.

The first step will be applying various 

washes with a dark color to the entire 

model. AMMO products are enamel, 

but they don´t damage the surface or 

attack the factory-applied paint.  
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The barely dry enamel product allows us to remove the excess wash very 

easily by lightly passing a make-up sponge across the surface.

The cabin roof is disassembled to make the painting 

much easier.

Once washes have been applied to all the surface details and panel lines of 

the model, we let it dry for a few minutes without touching it until it´s dry 

to the touch (as soon as it´s no longer shiny).  

The next step involves another essential product for train 

models, ENGINE GRIME which realistically imitates grease and 

gunk. The dark enamel color is airbrushed onto the lower 

areas and horizontal surfaces. 
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Then we moisten the pigments to distribute them over 

the surface. The Odorless Thinner can soften the varnish 

if the coat is very thin and we flood the surface with 

thinner. If you´re not experienced with the product, I´d 

recommend to use water instead, as there is no risk at all 

of the varnish being effected.

  

Once the pigment has dried, the color becomes more natural and the effect integrat-

ed into the finish. And now it´s time to apply yet another matt coat. 

Once applied, any excess is lightly wiped off with a make-up 

sponge once again. Next, we apply a clear matt coat to the entire 

model with AMMO Matt Lucky Varnish. This acrylic product is ap-

plied directly from the bottle without diluting.

Now we have a nice matt surface onto which  we can add earth and 

dust color pigments.

The pigments are randomly applied to the same 

lower areas and horizontal surfaces.
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Now using the sponge one more time, we apply a mixture of rust 

colors to represent rusted and damaged spots. We can use various  

tones in different areas for added visual interest.    

It´s time to add more washes to accent all the 

details that have been ‘softened’ during the 

previous steps, especially door and panel lines 

which require lots of depth and contrast. You 

can use the same wash color we applied in 

the first step.

Oil paints are used to emphasize the dust effects. AMMO Oilbrushers are very easy to work and dry to a matt finish. The paint is first applied with a 

fine brush and then we blend it using Odorless Thinner. 
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Once the water dries, we can retouch the pigments 

with a sponge. The resulting effect is extremely real-

istic and lifelike.

This is one of the easiest and most fun steps in the entire process. The 

pigment Metal Slag is perfect for lots of effects on railway models; it 

creates a unique and very realistic appearance. In this case, it has been 

mixed with a little water and applied onto the roof and exhaust chimney.

The same pigment suspension is also added to the buffers and 

couplings.

The enamel product Light Rust Wash is added to the lateral plat-

forms in order to tie in the rust chips we applied before.
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The grease accumulations on the 

engine doors have been applied in two 

separate steps. First, we add just Fresh 

Engine Oil diluted with a little Enamel 

Odorless Thinner if necessary. Apply 

the color only to the door’s lower parts 

in an irregular pattern.

We dip a small brush into the enamel product 

and then use a toothpick to pull the bristles 

back and splatter the color over the roof, cre-

ating extremely realistic tiny droplets. It´s better 

to do a few splashes first and repeat the pro-

cess if you want a more intense effect, because 

it´s easy to overdo it if you´re not careful.

Use a light rust pigment tone to enhance and add contrast to some parts of the side platforms. 

A few touches will be sufficient to add more variation.

The single most important 

step is the application of 

oil and grease splashes and 

stains. It´s essential to make 

some tests on an old model, 

a piece of scrap plastic, or 

another inexpensive materi-

al before adding the effect 

to the model. The product 

Fresh Engine Oil is the most 

appropriate for this, as it re-

alistically depicts the glossy 

texture of oil and grease 

on machinery. Add a small 

amount of thinner to avoid a 

glossy finish. 
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We can also add some stains with the 

same product on the center of the buffer 

heads and their moving parts.

Finally, we have mixed the oil and grease product with black pigment and the 

resulting mixture is applied to the same areas in order to add texture to the gunk, 

creating a more realistically nuanced appearance. The edges must be blended to 

avoid a stark demarcation and tide marks; it´s as simple as using a little thinner to 

feather the edges. Once dry, the effect is strikingly realistic. If you want a more 

shiny finish, simply add a few extra touches of Fresh Engine Oil without pigment. 

Special thanks to the guys at www.TrenZamora.es
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Mig Jimenez

 

Ref: 81507D diesel DCC Digital

www.mabar.es

But of course this is a joke. It is not a lo-

comotive captured by Volkswagen, but 

as soon as I saw this version I thought 

it would be fun to build it for this is-

sue of TWM. I am first and foremost an 

AFV modeler, so evidently, I have been 

influenced a lot by the Beutepanzers, 

which are the tanks captured by the 

Germans in WWII and then put into ac-

tion against their former owners. So, 

when I saw this loco painted in the 

colors of the German manufacturer 

Volkswagen, I thought it would be 

a humorous feature for this issue, 

as it fit the subject perfectly. In ad-

dition to this, I believed that paint-

ing a very clean train engine in 

grey, white, and those blue stripes, 

while also adding extremely lo-

calized weathering effects like 

smoke and rust marks, would be 

a fascinating challenge and an original way to 

depict this locomotive produced by the Spanish 

manufacturer MABAR.
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Volkswagen
Beute Lokomotive

It is a DCC model converted to represent the Volk-

swagen variant. I also have a deeper personal in-

terest in such a project: my father worked as a train 

engineer for Volkswagen in the Spanish region of 

Navarre, and he conducted the two previous mod-

els in use before this one became operative. He is 

now retired; this is a small tribute to him and an 

entire childhood surrounded by trains.        

RENFE is the Red Nacional de los Ferrocarriles Es-

pañoles —the former state-owned company that 

operated all the rail transportation in Spain. They 

used the old 10800 series manufactured in 1968 

by Babcock & Wilcox under license from General 

Electric as freight locomotives and switchers. This 

one in particular was operated by RENFE and later 

became part of the Volkswagen railroad fleet. The 

Volkswagen factory in Pamplona had been using a 

MTM DH300 engine before, but it lacked the nec-

essary power to haul longer automobile and con-

tainer assemblies. So, this new locomotive –affec-

tionately called yé-yé or yeye after a style of pop 

music that appeared in Southern Europe in the six-

ties– took the job of bringing heavier loads into 

the plant and hauling cars of finished automobiles 

out the factory almost on a daily basis. Volkswa-

gen painted them in their livery, the same corpo-

rate colors sported by the huge factory. So the 

challenge was achieving this complicated scheme 

of subtle and difficult tones, as well as all the let-

tering and symbols covering the engine. For this 

task, Sergiusz, our editor at TWM, contacted his 

friend Krzysztof Wasiak to solve the problem of 

making so many specific symbols and insignia. He 

created them in two different mediums: traditional 

waterslide decals in full color as well as adhesive 

masks to be used as stencils. His work was truly 

amazing and most accurate. I would like to thank 

him, without his contribution this project would 

have been impossible.

 

THE WEATHERING SPECIAL  / TRAINS /  83



Meanwhile we apply a primer coat –white on this occasion. It is highly 

recommended to carefully sand off the yellow stripes and lettering that 

comes already screen-printed on the model. If we obviate this step, the 

edges will become apparent once the primer and subsequent layers of 

paint are applied.
After letting the primer dry thoroughly we airbrushed the base color, 

a very light grey mix of Compass Ghost and White mixed with Satin 

Varnish. Add 30% varnish to the color mix. In this case we have used 

a 40/60 white to grey ratio.  

First of all we had to disassemble the upper part and remove all the details 

including windows and railing.

The front part of the chassis was cut away and removed because 

this area was round on the RENFE model and flat on the variant 

used by VW. .

The blue stripes were paint-

ed using different types of 

adhesive masks. Laser-cut 

masks are also used for the 

front and rear areas. 

Unfortunately, this version of the Yeye is not the same 

as the one operated by RENFE and produced by MABAR 

in model form, so we had to modify it accordingly.

THE CONVERSION

84  /  THE WEATHERING SPECIAL  / TRAINS



The acrylic color A.MIG-0086 is a perfect match for the VW cor-

porate color. We just need to add 30% satin varnish to obtain a 

uniform sheen across all colors.

After a few hours the masks are carefully peeled off with the 

help of tweezers.

Then we apply the laser-cut masks for 

the lettering.

And airbrush white or blue where applicable.

A spectacular result is revealed when the masking is removed.
Finally we need to apply a satin clear coat 

to obtain a consistent finish. This is a crucial 

step. 
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For this model we have used PLW Medium Grey. Let it lightly flow 

into the panels, without flooding the rest of the surface.  

Most excess wash is then removed using a wash 

cleaning tool from Mr. Hobby. 

It is a very simple job: the only thing you need to do is gently rub the 

surface with the cleaning tool as soon as the wash is barely dry to the 

touch (which only takes a few minutes).

After letting it dry for 24 hours we can start applying the washes. The Panel 

Line Wash (PLW) range, specially designed for aircraft models, is also perfect 

for this task. The colors are subtler and the wash itself is finer and more 

diluted than the standard AFV washes. 
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The final result is 

extremely precise 

and easy to do.

Now we are going to apply 

some streaking effects to the 

front panels. First we paint 

vertical lines and then blend 

them with a flat brush slightly 

moistened with Enamel Odor-

less Thinner.

At this point we have the 

model ready to receive all 

the painting and weathering 

effects that will bring it to life. 

For instance, a foundation for 

the smoke stains is airbrushed 

using Engine Grime.

Here you can see how the 

front area has changed from 

the original once all the de-

tails have been transferred 

from the original part. 
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The process is as simple 

as lightly dipping the tip 

in an undiluted rust color, 

then dry it onto a paper 

towel and start touching 

edges and surface details 

to create extremely fine 

chipping effects.    

We also add chipped paint effects to the cab roof and some edges. 

Making a few tests on an old model or scrap piece of plastic is of 

utmost importance; this will allow you to become familiar with the 

pressure and amount of paint needed. Don´t forget it!  

Next, we airbrush a small amount of rust 

color to reproduce the effect seen in the 

reference picture.

The result must 

be pretty subtle. 

It is really easy to 

overdo this step.

This tool has very hard 

points at the tip that 

are ideal for reproduc-

ing small nicks and 

scratches.  

Now it is time for a delicate and difficult moment for all modelers: the chipping. 

This time we are going to use a new multitask tool from AMMO which can be 

used for, among many other things, creating very fine chips in hard to reach 

areas or smaller scales.  
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Then we use Oilbrushers to finish the work on the rust areas. 

They can be applied straight away using the ap-

plicator brush in the cap, as it allows us to work 

very precisely and save product at the same time.

Once the oil has been applied we blend it using a clean brush 

moistened with Enamel Odorless Thinner. Then the model is 

set aside for a few hours to dry.

We can create dirt and grime stains in some areas using Engine Grime straight from 

the jar and then blending it with AMMO Enamel Odorless Thinner. 

THE WEATHERING SPECIAL  / TRAINS /  89



hink Blu
1 - 2 -3

1 2
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When it has dried we use a make-up 

sponge to remove the excess with passes 

moving from front to back.

Now we continue working on the upper part of the exhaust with 

an earth pigment tone. This particular locomotive produced a 

deep black smoke that left a great deal of soot on the vehicle. 

Once we have applied the pigment, the surface is carefully moist-

ened with Enamel Odorless Thinner.

Finally, Metal Slag is 

used to repeat the same 

process. Once dry we can 

add some engine oil and 

grease splashes to create 

a final touch of realism.
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