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FROM MARY CACCAMO
THE IMPORTANCE OF RESEARCH - DOLLS BY POULBOT

but it is equally important to include references on SFBJ dolls will have an

s antique reproduction doll
makers we are truly spoiled
or choice. There are so

many moulds available to us that it
can be quite bewildering when we
have to decide which dolls we want
to reproduce. There are so many
possibilities that we cannot know
about every doll. Therefore, before
we begin to make a doll we need to
do our research.

When entering an antique
reproduction in a doll show, not
only is it important to do your
research before recreating the doll,

reference material for competition

judges. Whether this is a documented

reference from a well known doll
publication or a copy of a photo of
an original antique, this should be
attached to your doll when it goes to
competition. It is not such a bad idea
to include a painting reference no
matter which antique reproduction
doll you are entering as there are so
many variations in the painting of
these dolls that not many judges are
going to be familiar with all of them.
This happened at a recent doll
show where one of my students
entered an SFBJ Poulbot. What’s
that you may ask? It is in fact a very
rare little doll produced in France
around 1913. Francisque Poulbot, a
well known sculptor and caricaturist,
was concerned about the plight of
the children who were left orphaned
by World War I, who roamed the
streets of Montmartre begging for
food and money. He sculpted a doll
0 represent these children with
their pale, gaunt little faces and sad
expressive eyes. His wife dressed
the dolls with scraps of material in
line with their state of poverty. It is
believed that they were used as part
of a goodwill campaign to improve
the plight of the orphans!. Eventually
the manufacture of the dolls was
commercialised but the outfits were
still kept very simple.
The dolls were produced for
a relatively short time, but most

entry about these unique dolls. The
original dolls now fetch large sums
at auction because of their rarity and
historical significance.

In doll competitions points
are awarded by judges based on
the entrant’s technique in the
painting of eyelashes, eyebrows,
lips etc. With the Poulbot, this is a
little difficult as the dolls have no
eyelashes, just a hint of a smudge
for eyebrows and rather odd
eyes which are rimmed in red.

In fairness, my student supplied
reference material with the doll
which enabled the judges to see
whether the reproduction was in
fact true to the original. However,
had this information not been made
available, the judges would have
judged the doll against the usual
formula, and may have deducted
points for the lack of some facial
detail. By providing a clear coloured
painting reference the judges can
immediately gauge the authenticity
of the reproduction and thus award
points accordingly.

If you have any questions about
reproduction antique doll making,
or there are any aspects of the craft
that you would like to see covered
in the ‘News’ section please contact
Mary as below.

Email:
marycaccamo@ozemail.com.au
Ph:02 9653 2732 or 0410 569 760

1. AM., ] PTG&E Theimer, S.EB.]. Captivating Character Children, Hobby Horse Press, Inc. 1956
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ven more of the larger toddlers
E are coming into the reborning
world. Reva Schick is always the
master sculptor with babies, toddlers
and 5 year olds who are so lifelike that
they almost defy classing as a doll.
In this issue you have the project for
Gabriella who is the second 43 inch
5 year old sculpted by Reva Schick.
She has many more coming along the
pipeline in the near future.

One of the reborn kits which has
taken the world by storm is Paris by
Adrie Stoete. This baby is the most
successful Adrie has sculpted to date
with the manufacturers having trouble
keeping up with supplies.

Tamie Yarie’s Kit Claire was a
worldwide sellout even before she
was produced, and following that
gorgeous little girl is Tamie’s Kit
Devine. Devine is another sleeping
baby that is proving to be a hot seller.

Gudrun Legler, who previously
sculpted for different companies in
Europe, has now branched out to
produce her own Kkits. Kyra is the
first kit Gudrun has totally produced
herself and has the usual excellent
details Gudrun always creates in
her sculpts.

A few tips for those new to reborning:

Having had a 14 year porcelain doll
background before moving over to
reborning, I am very familiar with
the way to paint a porcelain doll, and
when I started reborning I found I
had the habit of applying the paint
too thickly. I was not used to many,
many layers of very thinly applied
colour to achieve the a satisfactory
result, and tried to achieve what I
wanted with a lot fewer steps.

When running workshops I find

DOLLS, BEARS AND COLLECTABLES

WITH LYN CONLON

that this is the one thing that new
reborners may have problems with,
especially those coming from a
porcelain doll environment. The
whole idea of reborning is to have the
paint looking exactly like the skin of

a baby.

The mottling that brings realism
to a baby’s skin should be subtle
except possibly where a baby is a
preemie or newborn. Veins should
look like they are under the skin,
and not sitting on top or being
that bright that they dominate the
appearance. Lips and nails should
not look like the baby is wearing
lipstick and nail polish. Nail tips
should not look like the baby has
had a French tip nail application.

A reborn baby should be like a
real baby, with hair, clothing and
accessories just as you would see on a

real baby. One of the exciting parts of
reborning is to be able to add realistic
touches like milia, a baby milk blister
on the lip, tiny spider veins on the
cheeks and eyelids or the blotches
and spots a newborn baby often has.
Reborning allows you to use your
creative juices to the fullest to bring

a bland vinyl kit to life by painting to
resemble a real living baby.

There are no shortcuts; reborning
takes time and patience to achieve a
realistic effect, so don’t try to shorten
the process, as you will not achieve
the best result if you do.

You can email me on
conlond4@bigpond.net.au or

ring me on (02) 9599 3888 as I am
always happy to help you with your
reborning difficulties. 1ogether we
can work through them.
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SAM TEDDY BEAR, A NEW INNOVATION!

ichards Steiff was always
challenging his designers to
ome up with new innovations

— fresh faces, newer styles, more
contemporary ideas. This philosophy
continues today at Steiff, where
their artists are constantly striving to
bring collectors something exciting,
something different. 35cm Sam is a
perfect example of this kind of bear.
He is a limited edition of 2,010 pieces
worldwide. He is completely different
from any Steiff Teddy bear that has
come before. Sam is made from
oolden mohair with black backing.
His face has been closely cropped by

hand - almost giving the appearance
of a simulated mask. He is very softly
stuffed, with pellets in his feet,

paws and body. Like many of his
more traditional cousins, Sam is
five-way jointed and sells for $395.

If you are looking for something
different to add to your collection,
then Sam is certainly the bear

for you.

Contact Kylie or Shirley Richards,
Morpeth Teddy Bears

Email: info@morpethgallery.com
Website: www.morpethteddybears.com
Ph: 02 49331407
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New Mold Releases
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A.R. 087

A.R. 086

A.R. 085
WENDY INGRID TESSA LATISE
9cm tall $50.00 Ocm tall $50.00 10cm tall $50.00 8cm tall $45.00

A.R. 091

"',.I'f"

A.R. 090

A.R. 092

JENNIFER Large Standing Legs
13cm tall $95.00 on Base $50.00
2 MOLDS

Painted Dolls & Fired Blanks

Large 1920’s BROOCHES
6.5cm tall $60.00

A.R. 088

are available for these new dolls — just ask.

A.R. 089
Small 1920°s BROOCHES

¢ Doll Making Classes
e Firing
¢ Mail Orders
¢ Cotton Laces

¢ Swiss and
Japanese Voiles

¢ Small Buttons

¢ Large Range
of glass eyes

+ Wigs, Shoes and

Doll Supplies

(N

T
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¢ Monique Wigs

¢ Virginia La Vorgna

. Paints

We are moving not closing.

¢ Master Eye Bevellers
o Truebite Products

Dolls made to suit any
occasion - dressed or undressed.

PO Box 85, Harrington NSW 2427

Come and see me at

27/3/11 MacArthur Show 2/4/11, and 3/4/11 Hahndorf Show
18/6/11 and 19/6/11 Winter Wonderland, 25/6/11 and 26/6/11 Penrith Show

Phone (02) 6556 1836
Email: dutchiesdolls2@bigpond.com

S5cm tall $48.00

ARLENE & ROB PARSONS

Ph/Fax: 07 55478591
Email: arparsonsdesigns@yahoo.com.au
Website: www.halfdolls.com.au

A & R Parsons Designs

2— 6 Silver Wattle Drive
Jimboomba, Queensland Australia 4280

DOLLS, BEARS AND COLLECTABLES



CHRISTMAS ROSE

he legend of the Christmas Rose dates back

to 15th Century Germany. According to the

fable a young girl named Madelon wanted to
visit the baby Jesus in the manger, but had no gift
0 bring. From her tears sprang a plant with
beautiful blooms — “The Christmas Rose”.

Steiff’s tribute to this touching story is a Teddy bear
made of rare ice green alpaca with snow white felt for
its paws and feet. The bear wears delicate Christmas
roses made of felt and plush, along with twigs from a
fur tree also carefully crafted from felt.

Two tiny golden bells on a gilded cord hang
from her neck. She is 30cm, five-way jointed, has
a handed stitched golden nose and claws, and is
truly a one-of-a-kind Steiff creation limited to 1500
pieces worldwide, selling at $385. She is a special
piece to display during the holiday season.

Contact Kylie or Shirley Richards of Morpeth Becars
Email: info@morpethgallery.com

Website: www.morpethteddybears.com

Ph: 02 49331407 Fax: 02 49342107

| untree Cra

Try our:

* Wide range of greenware and firing service.

* Day and evening classes in ceramic
and porcelain dolls.

Bell’s Australian distributor for:
* Porcelain slip
* Molds
» Compobell
e Paints and Brushes
* Plus a full range of doll making supplies

We also stock:

* MJS wigs
. s * Spanish paints < 3
: . . Flow?*r f::lay | - Lyntree Crafts
( ; * Lyes-glass, realistic and acrylic RMB 244 swinglers Road Invermay

* Jean Nordquist molds,paints and supplies Victoria 3352

| * Doll stands wooden and metal Email: info@lyntree.com.au
~ | * Prosculpt clay and asccessories Ph: 03 5338 7450

= S e Fax: 03 5338 7450

www.luntreecrarts.com.au
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A Fathero Legacy
DBecomes a Pavoton

Sandra-Kay Murphy talks about her Bear Mania

By SANDRA WIGZELL

= DOLLS, BEARS AND COLLECTABLES



andra-Kay had an unusual
introduction to bear making.
She tells me, “My father

started making bears when he was
terminally ill with cancer; it gave
him something to do once he was
restricted to a wheelchair. Before
long my mother had joined in and
they made and sold bears under the
label Cee Jay Bears (my dad’s name
was Cecil James). In fact, in my shop
[ carry the patterns designed by my
mother who still makes the occasional
bear. On holiday with them in 1995, I
made my first bear. My father passed
away in 1996. I'd love for him to know
just how far I've gone with the bears
— I have travelled around Australia,
into New Zealand and to the USA
both exhibiting and teaching; I have

DOLLS, BEARS AND COLLECTABLES

been published in many magazines
and even written (together with my
sister-in-law Bronwyn Barton) a book
on mohair painting and teddy bear
making called ‘The Bear Canvas’.”
With two such talented parents, I
instantly assume a very crafty family
and a background of many crafts,
which Sandra-Kay quickly confirms.
“I've done many different crafts,
so much so that when I made
my first bear on that holiday my
husband saw me sewing and said
‘oh no, not another craft’! To which
[ replied ‘T'll probably only ever
make one’. We still laugh about
that to this day. I currently do a
lot of quilting, especially art quilts
incorporating mixed media, felting,

painting, fibre work and metal work.

These textile art pieces can be seen
on my website www.tryptixgallery.
com together with the works of two
of my daughters, Roxanne (who also
does fibre art) and Corinne (who
makes fine jewellery).”

As Sandra-Kay mentioned earlier,
she has a talent and fixation for
‘painting fur’ in intricate colours and
patterns and has written a book on
the subject. I therefore know that she
uses her many talents to enhance her
bears and make them uniquely her
own ... but does she use her other
crafts and talents?

“Yes, I use dyeing, painting,
patchwork, felting and clay modelling
in my teddy bear making.”

While I know Sandra-Kay was
taught by her parents to make her

2



first bear I have to ask if she has had
lessons or used other artists’ Kits to
learn tip or tricks.

“There was very little in the way
of kits around when I started, not
many classes or even people doing
patterns, not like there is today. Plus
[ like to do things that are a little bit
different so it wasn’t long before 1
was designing my own patterns. I do
sell a lot of kits though as they are
an easy, convenient and economical
way to get set up to start a new bear.
['ve only ever taken one class which
[ really enjoyed and got a lot out of;
mostly my family is self taught, and
you pick up lots of tips from other
bear makers, books and magazines.
I do love to teach though — it would
be one of my favourite things about
bear making.”

Over my many years in the industry
[ have seen Sandra-Kay at many shows
and while I have often stopped in

wonder at her colourful bears I realise

10
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while talking to her that I have never
seen her bears look alike in size

or style, and most definitely not in
colour!

When I mention this, Sandra-Kay
laughs. “I find the same look too
boring, I love everything from really
raditional to wacky and way out; I
love to swap between them to keep
my bear making fresh and exciting.

[ am completely sold on mohair,

it’s wonderful to work with and the
quality of the finished bear is well
worth the extra cost. It also dyes and
paints well. I use all the different
types and colours of mohair and 1
almost always use a top quality faux
suede for pads, although I have

used tanned fish leather, snake skin,
quilting cottons, silk, and beaded silk
for specific designs. I also really like to
make clay noses and eyelids.”

With changing styles and looks so
often, I have to wonder where Sandra-
Kay, who keeps very busy with her

shop, draws inspiration from.

She answers me with, “My designs
come from as diverse inspiration as
the bears I make; it could be a person
[ see in the street, a piece of music
or lyric, history, mythology, or the
fabric itself; a colour that inspires me
... the list is endless, sometimes an
idea will just jump into my head fully
formed, other times it’s a concept and
takes a lot of effort to get it to work. I
would definitely say I'm artistic, I can’t
survive for more than a week or two
without making something creative,
original and hopefully aesthetically
pleasing. My biggest influence is my
mood of the moment.”

As a very busy teacher who has
passed on her knowledge to many
students, I ask Sandra-Kay what her
most often repeated tip is.

“I think one of the most important
parts of bear making is taking
meticulous care in cutting out the
paper pattern and tracing the pattern

DOLLS, BEARS AND COLLECTABLES



onto the fabric. Remember once
you've cut the pieces out the only
guide you have in construction is the
shape of the cut pieces, if they are
uneven then your finished bear will
be uneven. The other thing that will
give you a quality finish on your bear
is to make sure that your seams are
straight, even and firmly sewn.”

Having made bears for so many
years, I ask Sandra-Kay about the
bears she remembers most.

“There are so many stories that
make bear making itself special.
One lady at a show bought a bear
with tears in her eyes because the
expression on his face made him look
just like her husband who’d passed
away. I did a commission piece for a
flower girl to carry at a wedding; it
incorporated some of the bridesmaid
fabrics in it and will be treasured as a
memento of that event through her
life. Another commission was for a
four year old, the mother bought an

design, with included a heart shaped
nose, big brown eyes and a pot belly
like the little girl and it was made from
mohair painted in her favourite food

artist bear for her each birthday so
she would grow up to be one of a new
generation of bear collectors; it took
several weeks of emails to define the

From the Greatest Internet Doll Mall specialized in serving the
demanding needs of all types of doll lovers all in one place.

Featured here are specially designed doll outfits; designer wigs;

shoes; socks & many other unique doll accessories intended for:
1. BJD jointed dolls; including our new RubyRed multi jointed BJD

tvpe “In Motion™ dolls.

WELCOME TO

'PRE-LOVED-DOLL MOULDS’

We have Porcelain doll
moulds for sale at
www.preloveddollmoulds.com

2. Antique, Reproduction dolls; including our
exclusive offer on the much talked about new
resin BJD Bleuette bodies:

3. Collectable new artist, fashion or baby dolls;

4. Hard to find ReBorn / NewBorn doll items;
especially the amazing all natural new

rooting hair materials: ReBorn Toddler
Hair ™ & NuBorn MoHair ™ ;

Straight & Curved; Combed & Bundled; doe suede bﬁﬂl&ﬁ' ete.
With more exciting new doll items to be added in continuously.

. We can also advertise your moulds for sale.
i " o Please contact me on pdm08@bigpond.com

RefAUDBCRR1 /4CO0311 T™
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colours which were peanut butter and
blackberry jam sandwiches! One of
my daughters made a mini ‘Cheetos’
cat to go with it.”

Now that was one commission I'd
like to see!

With such colourful bears and so
many years in the industry, I am not
surprised to find that Sandra-Kay
often tweaks a pattern.

“I used to always design from
scratch but now that I have over 90

designs I quite often ‘tweak’ a pattern,;

usually I end up changing every part
of it by the time I've finished though.
I'm hopeless at sketching, so I tend to
‘sketch’ in words — that is, I'll make a
list with things like ‘long bendy arms’,
‘pot belly’, etcetera. I design with

the seam allowance in from the start.
Mostly I design using a CAD program
On My computer; it gives me a precise
line and good symmetry on pieces
like gussets and foot pads. In the
hundreds of designs I've done, I've
only ever made a design from calico
twice and even then it was only parts
of the bear. I'm just too impatient, I
just cross my fingers and go for it in
the fabric that I see it in.”

12

Sandra-Kay advises new designers
in her class, “If it’s your first attempt
at designing, start with a pattern that
you like and just add in changes — this
will keep the basic proportions right
while you are learning how fur and
three-dimensional shapes interact.”

With so many designs and teaching
SO many classes, it is not surprising
that Sandra-Kay does most of her
work in a well equipped studio ...
or does she?

“Mostly in my studio when I'm
on the machine, and in the lounge
watching telly when I'm hand sewing,
but also everywhere and anywhere
I go when I'm in the middle of a
new project. I sew both by hand and
machine; even when I machine sew
[ always hand baste the pieces first
— I'm a real fanatic about the seam
allowances being exact and even over
the whole bear.”

Sandra-Kay completes the nose first.

She tells me, “I do the nose first; a lot
of the bear’s character comes from
the interplay of nose, eyes and ears

. since the nose is the hardest to
oet right, I do it first, then the eyes,
once these are done it’s much easier

to decide what the best ear position is

the character that is emerging.”

Sandra-Kay may come from an artistic
family but she names her husband and
children as her constant supports.

“My husband and my children, they

are great emotional support

‘emperament needs a lot of
errific sounding boards for ideas and

(the artistic
" thar),

feedback plus they are always willing
to pitch in and help with shows and
pattern compiling. Most of them know
enough about bear making to take a
turn at the studio or a show, helping

with customers.”

If you have a burning desire to
own one of Sandra-Kay’s colourtful

bears you can look at
visit her studio or cat

her website or
ch up with her

at shows. Just look for that glowing

colourful stand!

Sandra-Kay Murphy of Bear Mania

can be contacted at:

1/5 Elder Street, Nairne SA 5252
Open by appoiniment

seven days a week.
Ph: 08 8188 0166

Email: skbearmania.com.au

Web: www. bearmania.com.ail
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Dolls Den:nun

New York Doll Products
(Formally Seeley's) distributor

For Victoria And Tasmania

Full range of Seeleys Seminars
Distributor of the Dolls Beautiful

Distributor of Francherville Brushes

Manufacture of Molds

Compostition Bodies, Tools Patter
Tetlow Kilns, Kiln Supplies, Large
lace, socks, shoes and much mu

Greenware - Over 800 mold 'm e fron
Dolls for sale - Antique Reprodi
Classes - Special Beginners pac

"".'I

Wholesale and Retail catalog

Trading hours
Tuesday to Thursday 9 am - 5 pm

134 Jumping Creek Rd
Wonga Park Vic 3115
Telephone: (03) 9722 2011
Fax: (03) 9722 2033
email: dollsden@ hotmail.com
www.dollsden.com

A world of miniature fumiture and doll’s houses plus a complete range of
fumirture, accessories and components such as windows, doors and stairs.
You're sure to be impressed by these small pleasures.

Room boxes and shops are also available in kit form or assembled.
Workshops are also available. For excellent advice and ideas to create
your miniature world, visit Doll’s Houses Small Pleasures.

Mail-order catalogue — $5.00

2 Kings Place, Carlingford, NSW 2118
Ph: (02) 9630 2804 * Fax: (02) 9890 1332
Open: Sat 10.00am - 5.00pm
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Fairy Meadow Miniatures
Everything for the Miniature Enthusiast

Now sells

Children’s Dolls’ Houses Too!
Come and see our new range at:
129 Pioneer Road East Corrimal, NSW.
Tel: 02 4285 7722 Fax: 02 4285 7733
| or visit us at:
www. fairymeadowminiatures.com.au

e Dolls Houses We can renovate your old dolls

e Shops house for you, contact Lorraine

e Lighting for individual prices and services.
e Doors, windows Register to become a member

e Architraves and be notified of all new stock

» Wallpaper as 1t arrives.

* Rugs, Carpets

e Furniture

e Dolls

* Accessories

* Fine Yarns

 Knitting Patterns

 Haberdashery

 Plaster ceiling roses,
niches

* Fine Cranberry Glass

* Workshops

* We provide a lighting
service

Trading hours
Thurs-Sat 10am til 4pm
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MATERIALS

* Greenware for 49cm (19 inch) Kayla
(mould by Expressions — Dianna
Effner) poured in American Bisque
— available through Sue Smith of
Susie’s Treasures

Paints and Mediums

* Light Brown

* Brow Brown

* Designer Blonde Blush
* Designer Auburn Blush
* Any fine line medium

* Any open medium

Brushes etc

* Grit scrubber, methylated spirits
e Lip filbert

* Lash liner

* Brow liner

* Stippler

* Blush mop

* Overall blush mop

* Piece of foam sponge

PREPARATION
[ work on soft-fired greenware to
eliminate any greenware dust. This is
where the greenware is fired to Cone
017. Clean greenware in your usual

14

Sue Smith has painted her own beautiful version of
Dianna Effner’s ‘Expressions’ mould ‘Kayla’.

way, then fire to bisque, Cone 6 or 7,
depending on your kiln. Scrub the
bisque pieces with a grit scrubber
until lovely and smooth. Wipe with
methylated spirits. Now you are ready
(O paint.

EYEBROWS

Commence with the brows, as that
way you are not working on top
of any painting you have already
done. Mix the light brown paint
with the line medium to a slippery
consistency — not too wet. Load
your brow liner thoroughly with the
paint mixture and roll off the excess
paint onto a tile. Paint a shadow
brow, from the inner corner of the
eye to the outer corner of the eye.
Stipple back with your stippler.
Remember, a shadow brow is just
that —it’s meant to look like a
shadow, no harsh outlines.

LASHES

Next we are going to paint the lashes,
SO mix your brow brown paint with
line medium to a slippery consistency,
not wet. Load your lash liner brush
with the paint, and paint lashes along

Beguding Kayla

the lower rim of the eye, by resting
the tip of the brush on the lower lid.
Paint a few lashes, then reload; this
way you will obtain nice even strokes.
The lashes are not too long, and not
too thick. Keep them fairly wispy and
apply in a natural direction.

LIPS

For the lips, mix Blonde Blush paint
with your control medium (any
open medium will do, as long as
it’s not too thin; a thicker medium
works best). Mix this to a creamy
consistency. Load your lip filbert
brush thoroughly in the mixture,
draw off the excess and roll your
brush into a nice point. Paint the
outline of the lips, making sure the
bow of the lips is centred below
Kayla’s philtrum.

Once you have painted the outline
you can now colour in the lips.
Keep this first coat light. Stipple
back until paint is smooth, but try
not to make the lips look dry. With
this mixture, paint in the nose dots,
eye dots, creases around the nose;
and shade the ears. You can also
shade all the creases in Kayla’'s arms/

DOLLS, BEARS AND COLLECTABLES






hands and feet/legs. Paint fingernails
and toenails, and knuckle lines.
Again, keep it light. Fire all pieces to
Cone 017.

OVERALL BLUSH

This is optional, you may not need
it if you are working on American
Bisque. I like to do the overall blush
once all the ‘base painting’ is done;
that way you don’t get white marks
where you continually rub off the

16

brows etc. So next we will do an
overall blush on all pieces using
Auburn Blush mixed with your
open medium, mixed to a loose
consistency; but again, not watery.

Coat all porcelain pieces with a
fine coat of open medium, wipe back
any excess; if it is too wet, your paint
will run in firing. I usually do this in
‘batches’ — I coat the legs with medium,
paint these, then go on to the arms,
paint these, then the head, etc.

Pick up some of your paint mixture
onto a sponge and dab colour over
your porcelain pieces. Next take your
large overall wash mop and blend
the paint, in a buffing action, back
and forward with the mop brush
until all strokes are evenly blended.

If you are having trouble with the
paint ‘shifting’, your mixture is either
00 wet, or you've applied too much
medium onto your porcelain. If you
are finding you have dry patches, you
are overworking the paint. In either
case, wash off and begin again.

Once all pieces are done, fire again
to Cone 017.

EYEBROWS
The next step is to paint fine
lines on the brows, sO mix
the light brown paint with
the line medium to a slippery
consistency. Load your brow liner
brush with the mixture, roll into a nice
point and paint the brow hairs, very
finely. These strokes will extend past the
shadow brow — a few fine lines in front
of the shadow brow and some past the
end of the shadow brow. Look at the
picture for direction.

When you get to about halfway
along the brow, start to change
direction with your strokes, so that
the latter half of the brow strokes

are laying down in a natural
direction, and not still sticking
up towards the hairline. Keep
the strokes very soft and wispy;
not thick and not too long.

EYES

Mix Brow Brown with open medium
(0 a creamy consistency and apply eye
shadow, keeping it low on the upper
lid. Apply lightly, then stipple back.
Mix Blonde Blush with open medium
(thickish consistency), and line the
inside of Kayla’s lower eyelid (make
sure it doesn’t run over the lid). With
the lash mixture, touch up any lashes
if necessary.

LIPS

Mix up your lip mixture as above, and
paint another light coat on Kayla’s
lips. Try not to stipple, just work the
paint so that it is even in colour. This
way you will obtain a nice sheen

to the lips. Intensify Kayla’s nose
dots, eye dots and nose creases, if
necessary. Fire to Cone 017.

EYEBROWS

With your eye brown mixture very
lightly paint another shadow brow
over the top of Kayla’s brow; keep it
light, and blend with your stippler.
This gives a nice soft look to the
brows.

LIPS

Paint detail on Kayla’s lips with
Auburn Blush and open medium. Do
this by shading in the centre of Kayla’s
mouth, and just gently dragging a
little colour out onto her lips.

CHEEKS

Mix up Blonde Blush and Auburn
(50/50) with line medium to a dry
consistency. Apply open medium to
Kayla’s cheeks, extending the medium
past where you will apply the blush.
This will prevent any harsh lines (like
make-up lines). Pick up some blush
mixture on the tips of your blush
mop, and apply to Kayla’s cheeks,
making sure all strokes are blended
nicely. I tend to blush in a circular
motion first, then soften the outer
edges by bringing the brush into the

DOLLS, BEARS AND COLLECTABLES



centre. If you are satisfied with the look, fire
to Cone 017. We will do another blush, so
not too dark please.

TOUCH UPS
Apply another coat of blush to Kayla’s
cheeks. Apply a touch to her chin. Blush the
back of Kayla’s hands, her palms slightly, her
elbows, knees and ankles. Fire all pieces to
Cone 017.

If you are totally satisfied with the result,
Kayla is now ready to assemble.

Kayla is available in kit form for $180.00
at Susie’s Treasures. Greenware for Kayla,
Body Pattern and Dress Pattern, Glass
Eyes, Wig, Head Plate, Shoulder Plate
Connector, Lashes, Armature, Socks and
Boolts. Postage is extra.

For information on the kit please contaci:
Sue Smith of Susie’s Treasures

Ph: 024736 4747
Email:susieque.smith(@gmail.com:®

Pl ...

| www.createadoll.biz
Dolls Sew PSS  Trouble finding - email: moymunns@op’rusnet com.au
Beautiful SR LS  Porcelain Slip? -- -
carries a’ g .

ofmoder :,,,
doll molds. " -+

Varity of Colors

No Lumps
No Black Spots

Dolls Sew Beautiful
4/5 Sunningdale Court,
Balhannah, SA 5242 Australia
dollssewbeautiful@iprimus.com.au

m:;l_s;::g;ﬁoﬁfﬁmm 4 Hubert $t, Wooloongabba, Brlsbane

Mobile: 0415 503 730 - PO Box 3654, Sth Brisbane, Qld 4101
Ph: (07) 3392 1800 Fax: (07) 3392 1288

f
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Cherte Angel

BEFORE STARTING
Please read all instructions carefully
before starting, and please note that

the Pattern Lines shown for the doll
are STITCH lines, NOT cutting lines.

MATERIALS

* Calico (muslin) 20cm x 10cm for
head

* Cotton/Satin 30cm x 110cm for body

e Skirt material 25cm x 110cm

* Wool (hair) 60 hand wraps (faux fur
is good)

* 1 x paper clip

* 2 x seed beads for eyes

* Wadding 30cm x 15c¢m for wings

* Matching cotton thread

* Polyester filling

* Thick bead thread

* Template plastic or
cardboard to trace pattern

* Florist wire x 10cm

18

The enchanting Cherie Angel was created by
Kay from The Whispering Forest

TOOLS

* Marker to trace pattern

e Zipper or applique foot for your
sewing machine

* Doll needle and glue

* Good quality scissors

* Small stick for stuffing

* Fabric marker pens or make-up
for face

* Fray Stop

Size of finished doll: 55.5c¢cm
(22 inches)

INSTRUCTIONS

Trace pattern from the master

copy onto template plastic, include
joint marks and position marks,
alternatively you can photocopy

the master pattern and glue it

onto thin cardboard. For the leg
templates you will need to join the
(wo templates together to create
one complete leg. It’s a good idea to
cut all the required pieces, two arms
and two legs, as this helps to ensure
best use of material when laying out
the pattern onto the fabric.

Fold and pin the required material in
half right sides together and place the
templates on wrong side. When tracing
pattern onto material, use erasable
marker or light lead pencil. You will

DOLLS, BEARS AND COLLECTABLES
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Making the hair

Snip in between the thumb and rest of

the hand

Note: Turning out need not be a major
problem. A simple tool to use is an empiy
pen or cocktail straw and the blunit end

of a bamboo skewer. You simply place the
pen inside at a spot hard to turn, and

with the blunt end of the skewer poke the
material gently into the empty pen and roll
the material through. Never use any thing

sharp (it will poke right through).

20

need to leave enough room on the
material for the Smm (3/16 inch) excess
or in the case of an opening, leave the
10mm (3/s inch) excess.

Transfer all position marks and
joint marks, where indicated on
the pattern, to the fabric with an
erasable marker. Set your sewing
machine stitch length to around 1 to
2, depending on the machine, as the
doll is going to be stuffed firmly.

Stitch around all pieces on the drawn
line, leaving the fabric folded and
keeping it flat. Go slowly and leave the
openings where shown on pattern.
Trim away all extra material. You may
like to use Fray Stop on the cut edges,
particularly where there is less material.
Carefully turn pieces right side out. Stuft
the pieces firmly using polyester or your
preferred filling, remembering to place
a hand over the seam for support.
Note: You may like to sew and cut
out each piece individually, but it’s
much easier to lay out all of the
template pieces on the appropriate
folded material. Once you have traced
around all of the templates you can
sew all the pieces at the same time

on the drawn line. Depending on
the type of material you are going to
use, you may like to pin the folded
material for extra support.

HEAD (USE CALICO)

Stuff the head firmly using polyester
stuffing. Fill the face out, use a little
extra stuffing to fill out the cheeks.
Decide on the eye position and place
glass headed pins in the intended
spots. Insert threaded doll needle
into the top of the doll’s head, come
out at the first pin and attach a seed
bead for the eye, go back into the
head and pull tight. This gives the doll
an indented eye socket. Repeat this
process for the second eye.

HAIR

Wrap the wool for hair around a
10cm (4 inch) piece of card; carefully
remove the card, cut one end, open
up fold of wool so hair is flat, and
machine stitch down the centre.

10 avoid damage to your sewing
machine, place the wool between two
pieces of paper before sewing. Stitch
down the middle, tear away paper and
then attach hair to doll’s head. You can
hot glue the hair in place or stitch down
the centre part onto the doll’s head.

ARMS (USE BODY MATERIAL)
After sewing and cutting, make a little
snip in between the thumb and the
rest of the hand, as shown in diagram,

or you may have difficulty turning

out the thumb.

Turn out and stuft to the elbow

joint as indicated on the pattern.

Create the elbow by threading a
needle with bead thread,

attaching the thread

DOLLS, BEARS AND COLLECTABLES



to the side seam and wrapping
around arm about four to five times,:
now pull tight, sew back into elbow
joint and tie off. Stuff the rest of the
arm; tuck in the raw edges and stitch

openings closed.

BODY (USE BODY MATERIAL)
After sewing and cutting out, turn out
and insert the paper clip into the neck
area of the doll — this will give the
neck extra support. Overstitch at the
top of the neck making sure you go
through the top of the paper clip to
secure it in place.

Stuff the neck area firmly but carefully.
You will need to stuft evenly around the
paper clip. Continue to stuff the rest of
the body firmly, until about halfway:

After sewing and cutting, turn out.
Now leave about a 2cm gap at bottom
opening for the legs to be sewn in.

LEGS (USE BODY MATERIAL)
Turn out, stuff firmly to knee joint,
create joint by threading a needle
with bead thread, attaching thread
to side seam and wrapping around
knee about four to five times; now
pull tight, sew back into knee joint
and tie off the same way you have
done for the elbow joint. Stuff to
top of the leg leaving 2cm gap to
sew into the body.

WINGS

Fold a piece of fabric 60cm x 15cm
(23%4 inches x 6 inches) in half, right
sides together, and trace wings onto
one side. Before stitching, place a
layer of wadding and then a sheet of
paper or tearaway underneath. The
paper protects the feed dogs on the
sewing machine.

Stitch wings on drawn line then tear
away the paper. Trim excess material,
clip curves and turn right side out.
Tuck in the raw edges at opening,
then top stitch the opening closed.
Note: Top stitch around wings for
decoration.

DOLLS, BEARS AND COLLECTABLES

ASSEMBLY
Twist the head firmly onto the neck
and stitch into place.

ARMS

Attach the arms to the body by
running a threaded doll needle back
and forth through the arms and
body until secure; usually eight or
ten times, and use good strong bead
‘hread (refer to diagram).

LEGS

You can secure the legs to the body
by machine or hand stitching. Fold
the raw edges of the body opening in,
position legs, MAKING SURE THEY
ARE FACING THE FRONT, and tack
into place. Top up with more stuffing
if necessary betore sewing. Now sew
the body opening closed with the legs
in place all at once by stitching across
the bottom of the body through all
layers of material.

If you want your angel to hang on a
wall, sew a piece of florist wire twisted
in a circle to the back before attaching
wings. Hand stitch wings in place
approximately halfway between neck
and waist.

SKIRT
For the doll’s skirt, fold material 25cm
X 50 m (10 inches x 20 inches) in hallf,
right sides together; stitch 25cm (10
inch) ends together and turn right
side out. Gather the top of the skirt
with needle and thread and attach the
skirt to doll at the waist; tighten and
stitch to secure in place.

Altaching arms

A




FINISHING Be even more adventurous and try

Now comes the real fun when you painting on her face ...

can embellish your doll. Spray glitter is my favourite, much
Blush on cheeks — you can use the to my family’s dismay as it gets

real stuff. everywhere.
Eye shadow — you can use the real Come visit us at The Whispering

stuft too. Forest on the Internet. We hope
Sequins stitched here and there. you find these instructions easy to

Feathers on her clothes or in her hair.  follow, and as we are endeavouring
Her lips can be any colour you like.  to improve all the time, we welcome
your feedback — so if you have ANY
gquestions, comments or problems
please feel free to contact us. Don’t
forget to have fun ... I do!
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The Whispering Forest

Ph: 08 9495 1876

Email: help@dollscoop.com
e, : o BT N LT D, Web: www.dollscoop.com

b g A WY The Dolls Coop

| Shop 3, 211 Railway Avenue
Kelmscott WA 6111 @

% @of@ﬁnna Created Dolls Comyetition %

For your chance to win:
Email or post two pictures of the doll you have
made with products from the DollyAnna range.

* The first picture is to be a close up
of the dolls face

* The second picture is to be a whole
doll picture, front on.

Please also indicate the DollyAnna products
used to make the doll.

Don’t forget to include your contact details and
a few words about your special creation.
Remember: Only send pictures of your doll,
do not post your doll to us.

Competition closes 30th June 2011

Email: info(@dollyanna.com.au
PO Box 4254 Londonderry NSW 2753

20% OFF the Monique Wigs during January & February 2011

NEW PRODUCTS in the coming months - including an
exciting range of BJ Dolls and giftware

www.dollyanna.com.au ¢ info@dollyanna.com.au ¢ Ph: (02) 4776 2075 « Fax: (02) 4776 2079
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The Largest Range of Teddy & Craft Supplies in the Southern Hemisphere

Over 2000 items available
Choose from over 500 Mohair & Synthetic Furs
Hundpreds of Patterns and Kits
All your Bear making supplies & much much more...

See everything at
WWW.GERRYS.COM.AU

We also have
Distributors located

Gold Coast, Brisbane, Victoria,

South Australia, Tasmania
New Zealand ¢ Singapore

Phone us for details

SHOP FRONT (Craft Haven) Ph: 07 5530 7553
Shop 2,4 Swan Lane, Mudgeeraba, Qld 4213
ORDERS AND ENQUIRES: Ph: 07 5525 3222 Fax: 07 5522 7296




Wharree and the

1rw Doll Company

We're delighted to bring you the first of two parts of the fascinating story of Ruby Wharrie
and the Trio Doll Company. The final part of this story will be in our next Issue.

By MARJORY FAINGES

e only doll she had left

24

uby Wharrie, who lived with her family
Rn Chelsea, Melbourne, was a very skilled

ady who made a range of 15 soft toy
animals under the name ‘Amelia Fur’ during
the Depression years of the 1930s, and it is
documented that they were also sold in Western
Australia. Included in the line were a kangaroo,
a rabbit, a duck, a teddy bear, a koala and a
Pomeranian dog; plus a bed doll in the form of a
rabbit which held nightwear inside.

Ruby also manufactured, during those years, a
‘Mickey Mouse’ that was sold exclusively to Coles
stores in Melbourne.

Having loved dolls since she was a tiny girl, she
had always wanted to make one with a beautiful
face. She made rag dolls for her own children,
but disliked them because of their ‘flat’ faces.
Not satisfied with the dolls that were selling in
Victoria in the early years of WW2, many of which
could not stand up to normal wear and tear, Ruby
dreamt about designing one that would.

As she sat sewing one day and thinking of
her dream, she had a sudden inspiration as
she spotted the quince tree in her garden. As a
quince has a very firm flesh she started to sculpt
the head that she had in mind. Pleased with the
result, the next problem was how to make it into
a doll’s head. Remembering she had once read
a recipe for making composition, she looked to
see what she had on hand — paper (which she
tore into small pieces to make papier mache),
and into this, to give it more body, she mixed
scrapings of a scrap of ‘Caneite’ sheet, and
ordinary plain flour; and she cooked the lot up
on her wood stove.

DOLLS, BEARS AND COLLECTABLES



Early doll, simple
cloth body and

original clothes.

While the ‘brew’ was cooking she
took some cheesecloth and carefully
draped it over her carved quince,
and when the mixture was ready she
applied it carefully over the prepared
head, and left it to dry beside the
wood stove in the kitchen. Later that
night, she inspected her handiwork
and was delighted that it had set so
hard that, even when it was banged
against the bricks around the stove
recess, it didn’t break.

Her husband Jim, seeing what
she had made, experimented with
other materials for the next six
months until he came up with a very
successful mixture — using wood
flour instead of ordinary flour as
a binding ingredient; and so they
commenced making the dream of
making their dolls come alive.

The familv of Ruhv. hushand Tim.

DOLLS, BEARS AND COLLECTABLES

and son Ken (who had been invalided
out of the Army), formed themselves
into a company whose full name was
the Trio Soft Toy and Doll Company,
which came to be popularly know as
the Trio Doll Company.

Over the intervening years dolls
have emerged with the words ‘OIRT”
(“Irio’ back to front) on the back of
their flange neck heads, on a very
simple cloth body — these would
be very early, before 1942 when the
Department of War Organisation and
Industry (WOI) demanded that no
identification marks of manufacture
be put on toys of any kind. Several
shoulderplate dolls’ heads have been
found with “Irio/Australia’, but during
most of their years of manufacture
only a ‘swing tag’ told of their origin.

Two facts helps in identitying the
dolls — all rhe eoirl dolls made hv Trio

Early WW2 doll. Note the
pieces of net, possibly ci

% deo'i ) S
A
have no ears. Ruby told me that it
made it easier to take the doll’s heads
out of the moulds, and as nearly

all the girl dolls would have wigs,

she considered that ears weren'’t
necessary. The other fact is the
‘webbed’ fingers on the hands of all
the dolls help to identify products
which are otherwise unmarked as to
their origin.

Having devised their own material
for the heads and limbs, and with
nobody to help them, the artists
moulded, smoothed, baked and
olued and coloured everything by
hand. They put their first dolls on the
market with some apprehension but
they needn’t have worried, as they
were snapped up immediately. Thus a
thriving industry was born.

When interviewing Ken and Ruby
in 1985. thev conld srill vividlv
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remember one incident that occurred

just before their first Christmas in

production. A large batch of legs

and arms were drying out in the

hot Victorian sun in their yard,

when along came a local dog who

proceeded to eat the lot; and they

had to set to and make another batch.

At first all the dolls had painted eyes,

which were carefully painted by Ruby
. sleeping eyes were to come later.
WW?2 in Australia was a very

difficult time to manufacture dolls.

All material was rationed, and like

other dollmakers who were permitted

to manufacture, the artists often

had to rely on what they could

procure in bags of factory off-cuts.

Ken stated [

hat if it hadn’t been for
the help he received from an old
Melbourne identity called ‘Ma Delly’,
they wouldn’t have been able to

26

Shoulderplateaged on
original cloth body.

operate such a successful and needed
business during the war years.

Their daughter Barbara was a big
help in the dressing department and
became the ‘wardrobe mistress’ to the
dolls. Following her mother’s designs,
she worked absolute wonders with
the materials available. This is the
reason why so many Trio dolls made
during those difficult years may have
similar styled and coloured dresses;
but on close observation, they are
made differently, to make use what
was on hand. One of her best usages
of materials was the all-in-one half
petticoat and panties, usually made
from off-cuts of women’s underwear
material.

In the early years, the Wharries
had been waiting on a shipment of
mohair, when they learnt that the ship
it was on had been sunk ... so once
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again they had to fall back on their
own inventiveness. Ken procured
a mixture of materials, that with
careful processing by him would look
like mohair; and to help with the
establishing of the age of your early
Trio dolls, Ken told me that in 1940
they used mohair exclusively, in 1941
partial mohair, and in 1942 their own
concoction that looked like mohair.
One of the most sought-after dolls
by collectors is their ‘Dutch Doll’ (I
was lucky to photograph one of these
in the 1980s but not fortunate enough
to own one). The dolls were a ‘limited
edition” with carved wooden clogs or
shoes on their feet, and only 1,000
were made due to the extra work
involved in making the shoes.
Another popular doll, but with a
limited edition of between 2,000 and
5,000, was the full composition baby

DOLLS, BEARS AND COLLECTABLES



Composition baby doll, | ; | Shoulderplate head, painted eyes,
painted eyes, ‘wetterns’ . two dimples, Shirley Temple doll
doll, grommet in mouth

- P -"' e
i . .

E & " % '
e >

e e £ RV TR el O Ay
doll. Some of these baby dolls were with a grommet at each end. trade name ‘Shurle’ (also used for their
made into ‘Wettems’ dolls, by means A ‘Shirley Temple’ look-alike doll, other dolls) — but you can tell their actual
of a piece of bicycle valve rubber that  complete with two dimples, was ‘Shirley Temple’ dolls by the famous two
was used for the ‘wettem’ connection, marketed for several years under the dimples (similar to the child star). ;g

RAFFAN KELAHER & THOMAS PTYLTD
Auctioneers

7

Lesley Hurpord
 ANTIQUE DOLLS

FREE “PICTURE DOLL LIST” AVAILABLE, LAY-BY’'S WELCOME
SEE US AT ALL MAJOR DOLL SHOWS

Our next sale
will be Monday
11th April 2011

Linen, Lace, Dolls, Toys, Teddies and Collectables Auction

Held every 3-4 months
Also: Twice weekly auctions of antique and general furniture,
bric-a-brac and cabinet lots. Specialty auctions include
jewellery and silver, paintings, Australia pottery and
Australiana and colonial cedar furniture.
Inspection: Sat 9am-12 noon Monday and Tuesdays from 8am

42-48 John Street Leichhart NSW 2040

Phone: 02 9552 1899 Fax: 02 9552 1136
Web site: www.rafkelauctions.com.au Phone: (02) 6624 2397 Fax: (02) 6624 2397

Email: jenny@rkta.com.au Email: Lesleykun}:okd@bofrmml*com
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MATERIALS

* Thick card

* Thin card

* Acetate

e Fabric in two colours
e Ribbon

* Braid

* Template card x 2

* PVA glue

Height of tallest panel: 15.5¢cm

INSTRUCTIONS

Take your piece of acetate and pour
PVA g¢lue all over it. Take your stipple
brush or small piece of sponge and
dab at the glue until you have a
bubbly look. Put this to one side and
let it dry. It will dry clear and leave
you with the frosted look! You will
need this towards the end of the
project.

Trace the screen pattern onto the
thick card and mark it ‘template’.
Cut out screen pattern that has been
transferred onto card — this is now
your screen template.

Draw a 21cm line at the lower
edge of the thick piece of card.
Place the template at one end and
draw around it. The panel that is

28

1his elegant five-panel screen, created by miniatures
artist Lorraine Robinson from Fairy Meadow Miniatures,
will add style to any room in which it is placed.

marked ‘C’ is placed to the left and
panel ‘A’ is then in the centre of
the line. Mark each end of the two
vertical lines.

Turn the template over, place
section ‘A over the same section
A’ that has just been drawn onto
the card, checking that the lower
edge is level with the base line.
Then draw around sections ‘B’ and
‘C’ again, marking the verticals as
before. Remove your template and
join the marks to rule the vertical
lines (this gives you each individual
panel shape).

Trace the window shapes onto the
card marked “Template’ (there is only
one big enough to take the window
patterns); then cut out.

Take each window template and
place onto the screen pattern
that you have drawn on the thick
card. Make sure that the window
templates are placed on the
appropriate sections, equidistant
from the top and the sides, and
draw around them. Reverse the
second ‘B’ and ‘C” windows.

Follow Points 3 through to 6 again,
only this time use the thinner card.
You will now have two lots of screen

Fwe-Panel Screen

drawings — one on thick card and one
on thin card.

Now carefully cut down all the

vertical lines separating the panels.

Cut out your screen panels on both

cards. Now cut out the window
shapes that you have drawn onto the

panels. Be very careful when you cut

out your windows.

You will now have 10 panels all
individually cut out. Separate your sets
into all thick cards together, and all thin
cards together — creating one set for
the front and one set for the back.

Cover all the same set in one of the
fabric choices. Do this by placing your
screen panels face down onto the
fabric, leave a small hem around each
panel and cut this into small tabs and
use these to pull onto the back of the
panel and glue these down; pulling and
stretching and smoothing as you go.

Repeat Point 11 again with the
other set of panels, covering them in
a matching fabric. Be careful to cover
he opposite sides so that you have a
front and a back.

You now have two sets of screens
that can be sandwiched together,
catching all the glued tabs in the

middle.

DOLLS, BEARS AND COLLECTABLES






Take your frosty covered acetate
and cut out your windows. DO NOT
cut out the exact shape. Just a rough

Glue in all five windows.
Place all five panels in a row as
follows: Starting at the left will be

of ribbon to represent hinges. Two
per panel is sufficient.
Now glue the other set of screen

shape slightly bigger than the window  panel ‘C’, then ‘B’, then A, then ‘B’. panels onto the corresponding

space, just big enough to take glue
and stick onto the back of a screen.

then ‘C’ (in reverse); leave a small gap  panels. Use pegs as clamps to prevent
between. Now glue in your little strips

the panels lifting until they are dry:.

Large range of Doll kits
Doe Suede bodies
Genesis paints

- Rebom Dolls

I'.lfe like babies

aaaaa

d”aases available

Open / days a week 9am -E’{‘L?pm

Call Christelle -
Ph: 02 4262 8440 or Mobile 0401 582 417

Call Patricia
Ph: 02 4272 8652 or MObJIE' 0402387180

~ Email: chnsteﬂedeZ@blgpond c:cm
~Email: pattyﬂﬂrlst@yahoo com.au

WWW. |tzyb|t;yl:eb0rndolls.mtymax.com

350

untry Clud

Country Club Avenue, Prospect Vale, Launceston

Sat 19th & Sun 20th March 2011
Sat 10am - 4pm, Sun 10am - 3.30pm

Adults $6.00, Children U16 $1, Family ticket $12
INCLUDES ENTRY INTO LUCKY DOOR PRIZE

Special Display:
* Fabulous display of cabbage patch dolls
* Display of very old christening gowns dating back to 1800’s

Contact Rozanne Boyd 03 6398 2240 bh or 03 63911629 ah

CLOTH DOLL DISPLAY

. By the Fantasy Fabricators
OVER 50 TRADE Cloth and Doll Club.
o STALLSQ‘ DOLL VALUATIONS
ing all types of dolis Between 2pm and 3pm
and bears, dolls’ house FIIES W MY S each day.

Face Painting
“Charley” the Country Club
Hotels Bear will be in
attendance during the weekend.

miniatures and doll and
bear making supplies.
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aslﬁalgh All proceeds will benefit the Residents of Eskleigh Home at Perth. !

Proudly sponsored by:
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M UL E BE P Y

Trim the edges of your screen
panels, if you wish, in a contrasting
trim. You have now completed
your five panel screen with the
frosted windows. Place into your
dolls’ house, stand back and admire
your work. .

The chaise can be purchased as a Kit
from Fairy Meadow Miniatures. The
mannequin was made to a design by
Robin English.
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Lorraine Robinson

Fairy Meadow Miniatures
129 Pioneer Road

East Corrimal NSW 2518
Ph: 02 4285 7722

Fax: 02 4285 7733

Email: Lorraine(@ | *
FairyMeadowMiniatures.com.au | { :‘
Web: www. FairyMeadowMiniatures. '
com.au @
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“lhe Doll Loft¢

* Doll making supplies and accessories
® Porcelain doll-making classes

180 Old Pitt Town Rd Box Hill NSW 2765
Phone/Fax: (02) 9679 2855

DBC13_3

DOLLS, BEARS AND COLLECTABLES 31



Barclay by Sandra-Kay Murphy of Bear Mania

Beauttful Barclay
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MATERIALS

* 1/16 short mohair

 10cm x 14cm ultra suede
 7mm dark topaz eyes

e Dark brown #5 Perle thread

e 6 X 25mm discs

* 4 x30mm discs

* 5 sets of lock nuts or split pins
* 50 grams fine glass beads
* Thread for sewing

* Stuffing

TOOLS

* Permanent fine marker

* Fine point scissors (I recommend
Fiskars 5 1/5” soft touch)

* Pins

* Needles (sewing and doll needles)

* Tools for split pin turning or bolt
tightening

* Stuffing stick

* Soft pet brush

Finished size of bear: 20cm (8
inches)

PREPARATION

Cut out the paper pattern pieces,
being sure to cut accurately along the
lines. Trace out the pattern pieces
onto the wrong side of the mohair

and ultra suede, making sure to mark
any leave open or joint areas onto

the mohair. Cut out all the mohair
and suede pieces. Trim mohair pile
from the backing where indicated by
shading on the gusset and side head
pieces. To sew my bears I use a simple
over the edge stitch to baste the
pieces together and then backstitch
with a 4mm seam allowance.

BODY

Stitch the darts in the body pieces,
then stitch the body pieces together
leaving open at the back and at the
neck joint area where indicated.

ARMS

Stitch a paw pad to an inner arm,
making sure that the curve will match
the outer arm. Then stitch the inner
arm with pads to the matching outer
arm leaving open where indicated.

LEGS

Stitch an inner leg to an outer leg
leaving open where indicated at the
back of the leg and along the bottom
of the foot. On the wrong side of the
ultra suede mark the centre top and
centre bottom of the suede foot pad;
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stitch the foot pad into the
foot opening matching the
centre marks to the front and
back seams of the legs. Note
that the wider end of the foot
pad is the toe end.

the raw edges in and slip stitch
along the straight seam to fully
enclose the ear; repeat with
the second two ear pieces.

Stuff the head firmly,
especially around the nose
area. Place a 25mm joint with
bolt or pin into the head
opening and, using a strong
thread, gather the neck area
firmly closed.

With a simple satin stitch,
embroider a rectangular nose
shape and a ‘V’ shaped mouth
onto the bear.

The eye position is at the
edge of the fur trimmed area
just outside the seam line, using
an awl, make a hole at each eye
together around the curved position. Tie a strong thread
edge, turn the ear to the _ to each one of the glass eyes;
right side out and then tuck % thread the ends of one of the

HEAD
Stitch the darts in the side
head pieces first, then stitch
the side head pieces together
from the tip of the nose down
the front of the head to the
neck. Stitch the gusset into the
two side head pieces matching
the small mark at the centre
tip of the gusset with the seam
you've already sewn.

Stitch two ear pieces

EXCLUSIVE NANA’S TEDDIES READERS’ OFFER

BO BO ELEPHANT

. ,-fl.":f-}_‘,:!',_’r:f-' |

A retired edition from Charlie Bears W -
Nana's Teddies are offering readers another sensational deal on this & e N
extremely cute and very collectable bear. __ i

Bo Bo 1s one of the special tully jointed animals created by Charlie Bears.
He 1s fully jointed and made of a soft grey plush fur with felted ears and paw pads.
Normal retail on him is $74.95 a great price for a quality
Charlie Bear collectable Elephant
The first readers to contact Nana's Teddies & Toys can purchase
BO BO for the amazing price of only $55

plus Nana’s will offer you FREE MEMBERSHIP to their huge collectors club
which gives you permanent discounts on all future purchases as well as regular

club exclusive offers and specials.
Thus offer 1s limited whilst stocks last so contact Nana's Teddies & Toys
now so you don’t miss out.You can either phone them on 02 47 390677

or email them at bears@teddys.com.au

OFFER IS ALSO AVAILABLE TO OUR INTERNATIONAL READERS
SEE ALL OUR BEAUTIFUL CHARLIE BEARS & ANIMALS
PLLUS OVER 14000 TEDDY BEARS AT

WWW.TEDDYS.COM.AU

Normally $24.55

Readers’ offer

$55

21 Great Western Hwy Brooklands Village Blaxland NSW ¢ 02 4739 0677



eye threads through a large doll needle
and take the thread through the bear's
head from the front and out at the back
of the bear's head, as low as you can
getl to the joint. Repeat with the second
eye, bringing the thread out slightly
away from the first thread; pull the eyes
in firmly and tie off. It's great if you can
get a second person to push the eyes in
while you tie the threads.

Pin the ears into place with the top
of the ears just above the gusset seam
and the ear slightly curved; stitch on
firmly from the top to the bottom of
the ear using small stitches.

JOINTING

Joint the head onto the body and
then the arms and legs; make sure
the joints are nice and firm as they
will loosen a little when the bear is
stuffed. Stuff the arms and legs firmly

and then close the openings using
ladder stitch. Stuff the upper third
of the body firmly and then pour the
glass beads into the tummy area; fill
the rest of the bear’s body reasonably
firmly and then ladder stitch the
opening closed.

Now you have a wonderful new bear!

Kits are available for this bear for
$32.00 plus postage. The finished
bear is a limited edition of six and
available while the edition lasts for
$145.00 plus postage.

Sandra-Kay Murphy of Bear Mania
1/5 Elder Street, Nairne SA 5252

Ph: 08 8188 0166

Open by appointment seven

days a week.

Email: sk(@bearmania.com.au
Web: www.bearmania.com.au ®

Welcome to the wonderful world of the
Whispering Forest. The Dolls Coop

have a creative and unigue range of
cloth dolls and bears, with step by step
easy to understand patterns.

Our range of dolls are
Australian designed for even
a beginner to be able to achieve great
results, with a sew first cut later
method, these dolls will impress every
,ﬁ
one. Not your average doll they all &
have there own story to tell. Our d

motto is have fun we always do.

Shop 3/211 Railway Ave, Kelmscott WA'

Phone 08 94951876 www.dollscoop.ci
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The Little
Raggies
9" (23cm)

pattern $16.50 plus
$2 pé&p

kit $44 plus 36 p&p
includes the pattern,
fabrics, hair yam,
buttons to make both
girl and boy.

Enquiries

Karlene Atkins
ph 02 4782 4906
PO Box 190
Katoomba 2780
NSW Australia

i o ‘ - Wholesale Welcome

WWW, ko’rklnsdeS|gns com.Qu
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MATERIALS

* Doll used: Gabriella sculpted by
Reva Schick

* Kit includes flannel body and
equipment to put her together

* Porcelain or ceramic well palette
(don’t use plastic as it reacts with
the Genesis oil paints and solvent)

e Secrist Skin Foundation

* Secrist Premix Vintage Blossom
Complexion Kit

* Vein premixed

* Eyebrow premixed

* Thinning medium

* Nail Tip paint

* Matte varnish

* 24mm half round eyes

* Paper Glaze

* Paddle pop sticks for putting your
paint onto your palette

* Genesis Air Dry Gloss

* Odourless Solvent from an art
supply store

* Paint brushes: 00, 000, Maxine’s
Mop 1/2 inch, #1 round brush,
#2 Filbert brush, 20/0 script liner

brush, sponge wedges (about three

or four), stippling brush
* Pointed end cotton buds

Sculpted by Reva Schick, this beautiful 43 inch Gabriella
was brought to life by Lyn Conlon

Fnchanting
Gabreel

* Fine glass beads (2kg, depending
on how heavy you want her to be
finished)

* Large glass beads (3kg)

* Upper and lower lashes in the
colour of your choice to match
Gabriella’s hair colouring

* Paper toweling for blotting your
brush on and to protect your work
area

* Tissues to wipe your brushes

* Timer which is accurate and can be
carried with you

* Oven thermometer

* Tea towel covered cookie tray for
curing your painted vinyl pieces in
the oven

* Use of normal domestic oven or
convection oven

* Wig suitable for the age of a five
year old — I used an adult’s wig and
adjusted the size

* Felt pieces to seal over the ends the
(Orso opening

* Old knee high stocking or fabric
tube to put large glass beads in for
the body

* Cable ties, if using cable ties instead of
the string which comes in the body

* Poly Fill (1kg bag size)

* A good size clothing for Gabriella is
a five year old child’s clothing

* Gabriella takes about a size 10 or 11
shoe depending on brand

* A pin or toothpick to assist with
applying eyelashes

* Wig conditioner

PREPARATION
Wash your doll kit in warm soapy
water and dry thoroughly to remove
any oil or residue from manufacturing
processes. Lay out your work table
with your tools and equipment.
Protect your work area with paper
toweling.

Load your colours onto your
palette, one colour to each well. Put
a generous amount of Odourless
Solvent in the well in the centre — this
is where you will be drawing your
Odourless Solvent to mix some of
your paint. The Secrist premixed
paints are thinned with Genesis paint
thinner.

Turn your oven on to 130 degrees
C and place your oven thermometer
in TO MONItor your oven temperature.

DOLLS, BEARS AND COLLECTABLES






Do not place your painted pieces in
the oven until it is a steady heat of 130
degrees C. All heat setting is done at
130 degrees C for eight minutes. All
coats except for the air dry gloss paint
are heat set after applying. When heat
setting time is complete, take out of
the oven and cool before you start the
next coat of paint.

SKIN COLOURING LAYER

Do a complete light wash over with
your Skin Foundation colour. This
paint is mixed with the Genesis paint
thinner if required until you have a
very light skin colour that is a very
thin consistency.

With your Maxine’s Mop brush, dab
the mix you just made onto the flat
edge of your wedge sponge and start
applying evenly in a pouncing motion.
By using this pouncing motion you
are adding the textured appearance to
your pieces.

If your vinyl pieces look very shiny
with no added colour, you don’t have
enough paint in your mix. If you
see flesh colour very visible on your
pieces, the paint is too thick. This
should be a very thin layer; too much
paint will leave a scaly appearance
once heat set. It is better to do several

Arm showing mottling
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thinner coats than one thick coat, but
as you have a nice light coloured kit
to start with, one skin coat should be
quite adequate. But if you prefer, do
more than one skin coat layer. Don’t
apply this layer to the palms, or soles
of the feet; and don’t get the paint

in the creases at this stage. If paint
creeps into the creases, use your
pointed cotton bud to clear it out
before you heat set. Heat set in your
oven for eight minutes.

MOTTLING LAYER
Take one of your wedge sponges and
pull small holes with tweezers in a
random pattern all over one side; and
his will be used to do your mottling.
The larger the holes the more blotchy
the skin effect will be. Using your
Vintage Blossom Blush colour thinned
with Genesis thinner, apply to your
mottling sponge and mottle the skin
lightly using a pouncing motion. This
needs to be a very light layer.

It is better to do this step more
'han once than to try and shorten the
process and do heavier layers. If your
paint is too bright, wipe off BEFORE
YOU HEAT SET and add more thinner
to your paint mix and apply again.
The paint should look like it is part

of the skin, not sitting on top of the
skin; therefore multiple light layers
are required to get that effect. Heat
set between each layer. If required,
repeat this step until you have the
mottling as deeply coloured as you
want it to be.

FIRST BLUSHING LAYER

Using the same paint that you used for
your mottling layer (Vintage Blossom),
ake a triangle sponge without any
holes in it, and load with your paint
onto it and pounce over the areas
where you would like a depth of blush
colour to show. These areas are cheeks,
nose tip, chin tip, forehead, ears, knees,
ops of toes and tops of feet, elbows,
tips of fingers, ears, tops of hands and
any other areas you want to have a
blush eftect.

Pounce the colour into the heel of
the hand and around the outside of
the underneath of the foot, leaving
the centre of the instep the original
colouring. Make sure you do not have
excess in the creases; this should be
uneven but not pooling in any of the
creasing. Heat set this layer.

BLUSHING DETAILS

Take your blush colouring as used
previously, concentrate on the blush
areas that are naturally more highly
coloured than the rest of the area
blushed in the previous step. For
example, the cheek areas, etc. Load
your sponge (blot on your paper
towel before applying to the doll
parts) and work on these areas. Don’t
overdo the colour; however it should
take several layers of blush to get the
correct colour depth — don’t try and
gel the effect with one coat.

Blush the tops of the fingers, and
the tops of the toes, leaving the
creases for the next step.

When you have finished with your
sponging, take a dry stippling brush
and with the brush tips pounce with a
light application of blush colour onto

.

the cheek leaving a tiny amount of
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blushing stippled on the cheeks. The
effect is to give a skin variation colour
to the cheeks. Heat set in your oven.
Do this step as often as you need to
get the final colour you want on the
blushed areas.

FRECKLES

To give my Gabriella a young look;, I
have painted freckles across her nose,
upper cheek area, a little on her arms,
upper chest area and back. These are
very light in colour, and are applied
with my #1 brush and a weak eyebrow
mix and blotted back to ensure they
are very light. The freckles are not all
uniform size or colour, as that would
give a false look. Some freckles are
closer together than others, some are
further apart. I painted a reasonably
round spot for a freckle and then
blotted it back with a sponge to give it
a subtle ‘part of the skin’ look. You may
not wish to do this step, but it does give
that ‘lictle girl’ l10OK.

CREASES AND SHADING

Using the Vintage Blossom creases
paint, and your Filbert #2 brush
lightly loaded with paint, work into
the creases of your girl remembering
to paint in between fingers and toes
and all areas where you find creases;
and blend well. This paint does not
require any solvent being mixed into
it, but wet your brush with Genesis
thinner to lighten the colour. Or if
you want a very light colour, add a
tiny bit of thinner into the paint.

Blot and feather with either a
sponge edge, or clean and dry
Maxine’s Mop brush. Don’t put too
much shading in the creases around
the eyes, or Gabriella will look tired
and unwell. You will find this part of
the reborning will really bring the face
alive with definition. The finished look
should not be a demarcation line for
the creases, but subtle shading which
is only just visible — and noticeably
missing when it is not there. Using
a 2/00 brush to get into the smaller

DOLLS, BEARS AND COLLECTABLES

Freckles

creases will not spread the colour too
far onto the surrounding area.
Remember to do the crease under
the neck and around the nose area.
Do inside the nose if you are not
drilling out the nose holes, but blot
out so it does not look like she has
a bleeding nose. It just needs to
give depth to the nose holes. Also
remember to shade inside and behind
'he ears — this gives depth to the look
of the ears. Heat set in your oven.

EYEBROWS

If you are not confident in applying
your eyebrows and having them both
look the same, take a pencil and
lightly pencil dots in a fine line where
you want the eyebrows to follow. This

should be on the brow line or slightly
above it. You can keep on removing
the pencil lines until you are happy
that they are both the same and
evenly placed before you start to paint
yOour brows.

Take your Eyebrow premix paint
and your 20/0 fine liner brush (or
script brush) and after removing
any excess paint onto your paper
towel draw lightly feathered eyebrow
strokes following the same pattern
for the hairs as your own eyebrows
would look. Remember though that
children do not usually have very dark
eyebrows, so light is better than very
dark. If you are painting a darker skin
Gabriella, slightly darker eyebrows
look appropriate. Blot as you go.
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Each hair should look separated and
not one long blob. If you feel you
can’t handle a brush to do this, there
are Prisma Colour Pencils that can
be used to draw in your eyebrows;
however your brow hairs will be
thicker using a pencil.

Add a tiny touch of Flesh colour to

the eyebrow mix and go back over
the brow area — this gives a three-
dimensional look to the eyebrows.
You can use your Thick Medium

in this area, and brush over the
painted brows; and with a pin or
toothpick, draw hair lines through
the Thick Medium which gives a
very good 3D effect.

LIPS

Take your Vintage Blossom lip colour,
and a #2 Filbert brush, and brush on
following the crease lines of the lips.
For better control of your paint in
this area you can mix it with Genesis
Thickener Medium; however this is
not necessary if you are careful when
you paint. Remember children do
not look like they are wearing lipstick
— they have naturally coloured lips
that are only a few shades darker
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than their blushed skin. Don’t over
pronounce the lips, follow the natural
line making sure you do not have
pooling in the corners of the mouth
or in the creases. Blot the mouth
with a tissue or a clean wedge sponge
if you have too much paint on the
lips. It is usually necessary to do the
lip colouring several times to build
up a natural lip colour, heat setting
between each coat.

VEINS

You will find children have quite
visible veins on their heads that are
more prominent than on adults.
There are veins near each temple that
come onto the face and at the top

of the head. Studying a picture of a
real child will help you to bring more
realism to your reborning.

Take a #1 round brush which has
been wet with solvent or thinner and
take a very tiny dab of Vein premix
and draw the veins on your pieces.
Because you are not applying the vein
colour to the unpainted vinyl, you
will find it easier to remove if you are

not happy with the shape or colour of

the veins. If you had applied the vein
colour to the unpainted vinyl as a first
step, you would find it very difficult to
remove once applied even if you had
not heat set the piece.

Have a sponge wedge handy and
blot and smudge slightly as you draw
your veins. If you feel they are too
bright, quickly blot back and drag
your sponge along the vein and it will
lighten the depth of colour.

NAILS

Use the same blush colour as used
on the rest of the doll to do the nails.
The nails should be lightly done,
without giving the appearance of the
doll wearing nail polish. It may take
a couple of coats but do these very
lightly to give that natural look. Heat
set before moving onto the nail tip
step. Using the paint colour Nail Tip,
apply a straight line along the nail tip

area very lightly. Make sure the colour
is not pooling around the nail edges.
If you have too much on your nail
area, use your pointed end cotton
bud to soak up the excess. If you find
'hat one coat is not as deep a colour
as you would like once it is heat set,
apply a second coat and heat set
again.

FINAL CHECK

Check that your Gabriella is looking
the way you would want her to look.
Now is the time to complete any
additional touch-ups you might want
0 do, such as additional blushing,
'oning down (a little flesh colour
applied over an area that is too
blushed can tone down the colour),
or any other little added feature you
want; and then heat set. Because she
is a five year old child she will not
have the heavy mottling of a newborn
baby — but you can paint scratches,
freckles or bruises on her to add to
her realism.

MATTE VARNISH

To keep Gabriella from becoming
shiny with handling, an allover coat of
Matte Varnish is the best protection.
Moisten your brush with Odourless
Solvent and use the Matte Varnish
without mixing it in Odourless
Solvent. Smoothly brush or sponge
on, making sure you do not have any
ridges or lumps of the varnish in any
of the creases. The way it is painted
on is the way it remains. If your coat
is uneven, the skin will feel uneven.
When completed, heat set.

EYES

Your Gabriella eyes can be inserted
from the front or a slit can be made
at the back of the eye bulb inside the
head and they can be inserted that
way. If inserting from the front, have
the head hot straight out of the oven
and, with force, push the eye in and
position it correctly. If inserting from
inside the head, only open the eye
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bulge enough to slip the eye in and
then glue it shut. I use a piece of felt
to cover the back of the eye bulge,
and glue the felt in place.

EYELASHES

These are best glued on with Paper
Glaze because it dries totally clear and
it is not visible if you get any onto the
eyeball. You can also coat over the eye
for added shine to the eye. A child of
this age would have visible upper and
lower lashes, so use a pair and not just
upper lashes for her.

FINAL TOUCHES

A final touch to your Gabriella is to use
your Paper Glaze and dab a tiny amount
in the nose holes to give that moist
look (not like she has a running nose),
and a tiny dab in the corners of the

eyes near the nose. You can use Paper
Glaze on the lips or your Air Dry Gloss,
depending on the intensity of shine you

want. Using your Air Dry Gloss, shine
her fingernails and toenails. This is not
heat set in the oven.

NAILS

When all of your heat setting is
finished you can use Air Dry Goss

to add gloss to the fingernails and
toenails. This product is, as it says, ‘air
dry’ — it is not heat set in the oven.

PUTTING YOUR GABRIELILA
TOGETHER

Gather your fine glass beads, large
glass beads, E6000 glue, Poly Fill, felt,
body and painted vinyl doll parts
ogether ... and the exciting part
starts.

If you are using cable ties instead of
he string that comes with the body
in this kit, make sure your cable ties
are inserted in the body (cable ties are
inserted with the lumpy part on the
head of the cable tie where the tail

fits through facing outwards). You will

need to use the
middle of the to

string tie around the
rso because there are

not any cable ties made long enough

for this part.

LIMBS

Pour fine glass beads into the limbs to

achieve the weig

NiNng you want in your

arms and legs — if
she will be cumbersome to handle. St
the rest of the limbs with Poly Fill and

the doll is too heavy
uft

set aside. The armature for Gabriella
will go into the vinyl legs so make

close off

HEAD
It is a good idea

provision for this when you are stuffing
he legs. You need to be able to put the
armature into the vinyl legs before you
the cable ties.

not to weight the

head too much on Gabriella or you
will find it difficult to get her to
stand or sit up properly. Most of your

Suppliers of quality Model products Including:
Power

Grunt
Hobbies

Dollshouses

acale furniture

CLED— And More!:

- Porcelain dolls

381 High St

Golden Square Vic 3555
Ph/Fax 03 5442 9099

Email: powergrunthobbies@bigpond.com
www.powergrunthobbies.com.au

Lllst

and Collectables

on (02) 4733 8482
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also available, clothing and accessgries fro

Lee Middleton, Ashton Drakg@

4 LAdora Dolls
!‘ .. 4

m: Willbeth, Sarah Louise, Carters..
Jlso avatllable online.

ears

Joan A.
ol barlee Way,

~JORAYME DOLLS ~

* Dollmaking classes and supplies
* Porcelain greenware
* Completeddolls

Burnby
Beechboro WA 6063
Ph: 08 93// 0451 or Mob: 0414 /48 568
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would normally stutf a reborn baby
because you will not want her to be
floppy, but able to sit or stand without
slumping.

Cut the cable tie as close to the end
as possible. This will leave a slightly
sharp area that needs to be smoothed
SO it is not sharp.

weighting should be towards the
bottom area if she is to be sitting, or
the legs if she is to be standing. The
piece with the molded leather top
goes into the head of Gabriella and
attaches the head to the chest plate.
Take a piece of either your stocking
or fabric tube and lightly fill with large
glass beads to the weight you want
your head to be. Put a little Poly
Fill into the head and then insert
your glass filled stocking and fill
the rest of the head with Poly
Fill before you insert the plastic
dome into the head.

When the head is attached
(using the green wire hook
which comes with the kirt)
force the long grey piece
of plastic between the
arms inside the chest
plate after taking out
the elastic. One end of
he elastic with the metal
head is forced into one
arm opening, threaded
hrough the pipe and inserted
into the hook that has been
put into the other arm.
This joins the arms

HAIR
k. You can hand root the head
of your Gabriella, but as
she has a very large
head and a small
access hole at the
neck many people
have found it easier
to use a wig. We have
a supply of children’s
wigs and also adult
wigs that suit her
beautifully. You will
find them on our
website.

DRESS YOUR GIRL
You are now ready to
dress your Gabriella.
You will get many
comments about

,{

0 the upper your Gabriella — and
body:. she looks so real
BODY " s

Push Poly Fill that people will think she
right to the is a real child.

bottom of the
body, making sure the

All items mentioned here
|& are available from the website

seat area is well padded. of Lyn’s Reborn World.
Continue to fill the body with |

Poly Fill until about 1/4 of the way up Lyn’s Reborn World

the length of the body. Use your cut If you want a sitting girl, you will Ph: 02 9899 3888

stocking or fabric tube filled with large need to stuff the body and legs more  pjobile: 0409 151 437 Emcail:

glass beads to the desired weight lightly than if you want a standing admin @lynsrebornworld.com.au
you want the body to feel, tie off, girl. You are now ready to attach the Web: www.lynsrebornworld.com.au
and insert inside the body. Continue upper body to the cloth piece on the

padding with Poly Fill around the lower torso. Make sure your Gabriella  ¢/asses are now conducted at our
stocking, making sure it is completely  is tightly stuffed in the upper legs if new store at 13/7 Anella Avenue,
surrounded by Poly Fill so the body she is to be a standing girl, or stuffed Castle Hill 2154. Opening hours

is soft to touch and you can’t feel the  less if she is sitting so the armature are Tuesday to Friday from 10.00
glass beads. Continue stuffing the has the chance to bend her knee. You g 10 4.00 pm, or other times by
body to the top. are stuffing this girl tighter than you arrangement. %
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Sienna
53cm $89
Limited Edition.of 360

Sophie
64 cm $135
Limited Edition of 240

) Emily
54 cm $109
Limited Edition of 240

Camille ‘ﬂf

Vi ' » 53 cm $89
Olivia arlotte «
66 cm $109 64 cm $135 B~ Limited Edition of 360
Limited Edition of 240 | imited Edition of 240_

See our Collectable Dolls plus 1,4000 cuddly bears and
plush animals on our huge web5|te catalogue at

‘_}‘f‘}‘f” HJ_)f“* JJf“ i 2V y e VU Nl a i)

21 Great Western Hwy Brooklands Village Blaxland NSW . 02 4739 0677



Ihis beautiful oriental baby doll was made by the Armand
@ou's @ﬂi’&& @fg jér::‘f Marseille Company in Germany in the early 20th century
and was popular until the 1920s. The antique doll was
richly costumed in silk and brocades with embroidery and
appliqued pieces, braids, pom poms and beads. This sweet
baby could be either a givl or a boy. The gorgeous outfit was
created by Mary Caccamo.

AM Oreental Baby

MATERIALS FOR UNDERWEAR MATERIALS FOR OUTERWEAR
* Combinations and Quilted Vest * Jacket, Pants, Hat and Slippers
* 30cm Finessa voile, voile or batiste * 35¢cm silk brocade, oriental silk or
* 30cm x 20cm piece of white cotton print (main fabric)
flannelette for interfacing on vest * 30cm plain contrast or matching
(to be quilted) fabric
* Approximately 1m narrow lace * Other trims if desired
for binding arms and neck of * 3 x small hooks
combination * Pom poms and/or beads for
* 3 x small buttons for front closure decoration of hat and slippers
of combinations e Small piece of Visoflex to adhere
* Narrow cotton tape (approximately the lining to the outer fabric of the
25cms) slipper

Size of doll: 36cm (14 inches)

BEFORE YOU BEGIN
Read all the instructions before
you cut the pattern on the fabric.

[t is important to keep trying the UNDERWEAR
garments on your body and make COMBINATIONS
adjustments accordingly. Seam French seam centre back seam, and
allowances are indicated on the bind neck edge and arm holes with
pattern. Trace the pattern pieces narrow lace.
and cut from the appropriate fabric. Sew French seams on shoulders,
Transfer all markings onto fabric. neaten front opening and hem lower
- Press each seam as you sew. leg edges. Sew crotch seam and
~ Note: If using silk fabrics, neaten neaten any raw edges. Sew three
raw edges as you sew each seam to small buttons or hooks and thread
prevent excess fraying. loops on front opening.

44 DOLLS, BEARS AND COLLECTABLES
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VEST

Baste the vest fabric pieces to
the flannelette interfacing pieces,
(reating each section as one piece of
fabric.

A template is provided with the
patterns but you may use any design
you wish. Transter the pattern for
the quilting onto the right side of
the vest fabric
and stitch.

Join front to back of the vest at the
side seams, stopping the stitching
where indicated on pattern. Do the
same for the vest lining piece.

With wrong sides together baste
the lining to the quilted vest outer
fabric. Stitch the open sections of
the side seams.

Cut a bias strip of
underwear fabric 75cms long

Hand sew side openings and
sleeve edges.

TROUSERS

Stitch CB seam of pants. Neaten raw
edges of seam. Stitch trouser yoke
pieces together at CB. Do the same
for yoke lining.

Stitch yoke outer piece to trousers.
Press seams upwards. With right sides
together stitch yoke lining to yoke at
waist edge.

Cut a bias strip of contrasting
or matching fabric 34cm x 3.5cm
and cut in half along the short side.
To attach to the bottom of each

leg place the right side of the strip
to the wrong side of the trousers
and stitch along the bottom edge
of the trouser leg. Press and turn
the strip to the right side of the

x 3cms wide and use to bind trouser leg.

all raw edges of the vest. Attach With right sides together stitch Turn a small edge on the top of the

cotton tape to form ties to close short sides of collar. Turn and press. leg band so that the finished size of

the vest. With right sides together baste the the band measures approximately
collar to the neck edge of the jacket. 2.5cm. Baste in place.

OUTERWEAR Matching notches, pin and sew Stitch front seam leaving

JACKET sleeve extensions to the jacket. Press ~ approximately 7cm open from

Matching notches, pin jacket left side  seams inward towards the jacket. the top of the yoke. Baste a

extension pieces to jacket front. Sew. For the lining, attach front

extension to the RIGHT side of
jacket lining, NOT LEFT SIDE.
Repeat Steps 2 and 4 only for
the lining.

Turn and baste small edge on
the sleeve edges on both outer
fabric and lining. Sew side seams,
including sleeve extensions on both
the jacket and the lining.

With right sides together pin and
baste jacket outer fabric to the lining.
Note: Collar should be turned down
on the right side of the fabric. S
Stitch around the neckline, down ® ;‘?,_-."
each side of the front opening i 7

and across the bottom of the
jacket. Do not stitch the side
openings or the sleeve edges at
this stage. Clip seams caretully
where necessary and turn jacket
right side out. Press.
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Do you recognese taes doll?

ulie has sent in a letter, asking
us about her favourite doll
which she says looks German

ut has a French label — is she
French or is she German ?? and is
she very valuable??

The doll is 18" (46cms) has blue
glass sleep eyes. She has her original
auburn human hair wig and has a

DOLLS, BEARS AND COLLECTABLES

high quality French composition body.
Her drawers may be original; they are
very old with some discoloration and
are starting to deteriorate.

Her camisole and dress appear to
be homemade. The dress is made of
heavy white cotton trimmed in red
cross stitch embroidery. She has a
raffia hat, cotton socks and oilcloth

shoes that are way too big for her.
There are two strings coming from
her side with white glass beads

for her crier, which now squeaks
instead of cries.

The back of her head is incised
“DEP” and is also stamped in a
brownish-red ink with “Tete Jumeau”.
Her body has an oval label with the
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words — “BEBE JUMEAU” “Diplome
d’Honneur” printed on it.

We're pleased to inform Julie that
her lovely little girl was produced
by the SFBJ (Societe Francaise
de Fabrication de Bebes & Joets)
Company in France around 1910.

However, during the early 1900s,

48

SFBJ was caught out with a greater
demand for its dolls than the
company could satisfy. Whilst there
were plans to increase production,
an immediate solution was needed.
The solution was to form an alliance
with the German company Simon &
Halbig for the supply of high quality

bisque doll heads. The German heads
were then assembled with the French
bodies, and the dolls were sold as
French Bebes.

These dolls are very popular with
collectors due to their exceptional
high quality.

Her value is estimated at $1800.

DOLLS, BEARS AND COLLECTABLES



Do youe recognse this doll?

I am bhoping you can help me. My mystery doll was
purchased in the early 1980s in Belfast, Northern
Ireland by my Grandmother and ['ve had her ever
since. Thank you, Sonya.

Hi Sonya

Zasan Co., Ltd is currently producing porcelain

dolls with accessories and porcelain art wares. The
company is based in China, and probably evolved
from the company which produced your doll in

the eighties. The company also produces semi-
precious jewellery and gift items which are exported
internationally.

Whilst your doll may not be very valuable, she is
priceless for starting you out on a doll collecting hobby.
I'm sure she has pride of place in your collection.

I would estimate her value at about $25 —but as I
said, priceless. g

iE
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MATERIALS

* 14 count plastic canvas
* Embroidery thread

* Main colour — pink
* Second colour — dark pink/purple
* Third colour — light grey

* Light coloured felt

Finished size of hamper: height
5.5c¢m, width 3.7cm, depth 3cm.

INSTRUCTIONS

Following the template on the
pattern sheet, sew in half cross
stitch two fronts, two sides and
one lid piece.

The base is not sewn. When the
pieces have been sewn, cut the pieces
carefully from the plastic canvas
sheet.

Sewing one side to one front use a
half cross stitch, carefully matching
the edge colours and making sure the
stitches on each piece are in the same
direction.

Join the other front and then the
side to form a long row.
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Lesley Richardson has created this very cute
Celtic knot work inspired laundry hamper:

Starting at one end and using the
dark pink/purple colour, sew the base
in to place. Start at one end and work
your way around the base. Then sew
the last two sides together, matching

the colours.

Handy Laundry
Hamper

Using the dark pink/purple colour,
stitch around three sides of the top
of the laundry hamper. Position
the lid against the fourth side and
sew the two pieces together using
the dark pink/purple thread. Then
stitch around the other three sides
of the lid with the dark pink/purple
thread.

Finishing off the laundry
hamper:Using the felt, cut four
pieces to fit inside the hamper sides
and (using a small amount of craft
glue) glue into position. Cut two
pieces to fit the base and glue to the
outside of the base.

Cut another piece of felt to tit on
the inside of the lid and glue into
position.

Your laundry hamper is now
complete and ready for laundry.

This pattern can be stitched in
any colour combination to suit your
room colours.

Lesley Richardson
Ph: 08 8250 5717 %

DOLLS, BEARS AND COLLECTABLES
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BEFORE STARTING
Please read all instructions carefully
before starting, and please note that

the Pattern Lines shown for the doll
are STITCH lines, NOT cutting lines.

MATERIALS

* Calico 30cm x 20cm for head and
Arms

* Bright colourful cotton or polyester

material 15cm x 80cm for body and

legs

* Thin batting 20cm x 10cm for wings

* Fashion wool (30 wraps around
your hand) for hair

* 1 x paper clip for the neck

* 2 X black seed beads for eyes

* Matching polyester or cotton thread

* 50g (approximately) polyester
toy filling

* I, metre of Scm wide organza

ribbon for girl’s skirt

* Thick bead thread or dental floss

* Template plastic or cardboard to
(race pattern onto

TOOLS

* Marker to trace pattern (preferably
disappearing marker)

* Small scissors

e Zipper or clear applique foot for
sewing machine
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Woodlings reside in Woodlebury, deep in the heart of

The Whispering Forest. Not much is known about Woodlings,

as they are very mysterious. However once a human has
made contact with a Woodling they are forever touched
by the magic of The Whispering Forest.

* Doll needle

* Stuffing stick

* Make-up

* Fabric marker pens for face
* Fray Stop

* Glue

Finished size of doll: 25.5cm (10
inches)

BASIC INSTRUCTIONS
Trace pattern from the master copy
onto template plastic; alternatively
you can photocopy the master pattern
and glue it onto thin cardboard. It’s
a good idea to cut all the required
pleces, two arms, two ears, two wings
and two legs templates — as this helps
Lo ensure best use of material when
laying out the pattern onto the fabric.
Fold and pin the required material
in half right sides together and place
the templates on wrong side. When
tracing pattern onto material, use
erasable marker or light lead pencil.
You will need to leave enough room
for the Smm (3/16 inch) excess or in
the case of an opening, leave the
10mm (3/s inch) excess. Set your
sewing machine stitch length to
around 1.5 to 2, depending on the
machine, as the doll is going to be

onderful
Woodling

stuffed firmly. Stitch around all pieces
on the drawn line, leaving the fabric
folded and keeping it flat.

Go slowly and leave the openings
where shown on pattern. Trim away
all the extra material; remember
to leave the Smm (3/16 inch) excess
between the stitch line and the edge
of the fabric and 10mm (3/s inch)
excess at the openings. You may like
to use Fray Stop on the cut edges,
particularly where there is less
material (for example, between the
fingers).

Carefully turn pieces right side out.
Stuff the pieces firmly using polyester
or your preferred filling, remembering
to place a hand over the seam for
support. Stuffing tools can help.

HEAD (USE CALICO)

After sewing and trimming, turn out.
Stuff the head firmly using small
amounts of polyester stutfing at a
time and fill the face out, use a little
extra stuffing to fill out the cheeks.

HAIR

Wrap the wool for hair around an
8cm (3 inch) piece of card for a
girl’s hair or 5cm (2 inch) for a boy’s
hair; carefully remove the card and

DOLLS, BEARS AND COLLECTABLES






Making the hair

Snip in between the thumb and rest of

the hand

Attaching arms

=

Y
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machine stitch down the centre
before cutting the loops to form
individual strands of hair. To avoid
damage to your sewing machine,
place the wool between a piece of
the folded paper before sewing.
Stitch down the middle, tear away
paper and then attach hair to doll’s
head. You can hot glue the hair in
place or stitch down the centre part
onto the doll’s head.

EYES (SEED BEADS)

Decide on the eye position and place
glass headed pins in the intended
spots. Insert threaded doll’s needle
into the top of the doll’s head, come
out at the first pin and attach a seed
bead for the eye, go back into the

head and pull tight. This gives the doll

an indented eye socket. Repeat this
process for the second eye.

OPTIONAL PAINTED EYES

The diagram acts only as a guide

for each facial feature so if you are
adventurous you might like to design
your own. You can use folk art paint
or gel pens to produce the face.

EARS (USE CALICO)

Stitch around ears, leaving open at the
bottom for turning. Cut away excess
and turn out. Tuck raw edge in; gather
and stitch bottom of ear closed, pulling
up tight to give the ear some shape.
Stitch to the side of the head.

ARMS

Two options:

1. You may like to make the arms

out of the same material so just draw
around the templates on the body
material.

2. Machine sew 24cm x 20cm (9%
inches x 7% inches) of body fabric to
24cm x 20cm (9%2 inches x 7% inches)
of Calico. Fold right sides together,
making sure the seams line up; now
pin together.

Place template of arm on the
folded fabric making sure the join

line indicated on the template is on
the seam of the two different fabrics.
Draw around templates, sew leaving
openings where shown. Remember
you will need two arms. When
trimming excess material from arms,
carefully make a little cut between the
thumb and the rest of the hand or
you will have difficulty turning out the
thumb (refer to diagram).

Turn out and stuff to the elbow
joint. Create elbow joint by
threading a needle with bead thread
or dental floss, attaching thread to
side seam and wrapping around
arm about four to five times and
pull tight; sew back into elbow joint
and tie off. Stuff the rest of the arm
stitch openings closed.

BODY

After sewing and trimming away the
excess material, turn out and insert

the paper clip into the neck area of the
doll. To give the neck extra support,
overstitch at the top of the neck making
sure you go through the top of the
paper clip to secure it in place. Stuff the
neck area firmly but carefully, making

DOLLS, BEARS AND COLLECTABLES
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that you get the stutfing evenly around the paper clip.

Continue to stuft the rest of the body firmly, then tuck in raw
edges and stitch the opening closed.

LEGS
After sewing and trimming, turn out and firmly stuff. Tuck
in any raw edges and stitch the openings closed.

WINGS

Place fabric 20cm x 10cm (7% inches x 37/s inches) right
sides together and trace two wings onto one side. Before
stitching, place a layer of wadding and then a sheet of
paper or tearaway underneath. The paper protects the

feed

dogs on the sewing machine. Stitch and tear away

the paper. Trim excess material, clip curves and turn right
sides out; tuck in the raw edges at opening. Top stitch the
opening closed.

ASSEMBLY

Attach arms to the body by running a threaded doll needle
back and forth through the arms and body until secure.
Attach the doll’s legs to the body in the same way as the
arms. Attach the doll’s head to his/her neck by pushing the
neck right into the head opening. You can ‘hot glue’ his/her
head on; however I always stitch mine on to ensure it is firm.

At

rach wings to the middle of the back using ladder

STitC)
toge

n. To make it easy you may like to stitch the wings
ther before attaching.

DOLLS, BEARS AND COLLECTABLES

2011
Hills Dolis ¢
conventiop, u'ld /
¢

. de
Al
?_é

« Leading Overseas Lecturers

» Auction - Antique Dolls,

Bears and related Items
(Friday evening 1st April)

» Abundance of Trading Tables
(open to the public Sat. 2nd & Sun 3rd)

» Doll, Cloth Doll, Bear Competition
Cash prizes for Major awards

Delegates registration enquiries:
Marlene Martin on (08) 8293 2135

Trading Tables enquiries:
Wendy Goodwin on (08) 8297 3457

Workshops enquiries:
Jenny Morgan-Gore (08) 8276 5834

Auction enquiries:
Lachlan Marshall (08) 8340 8700

The Committee looks forward to
welcoming you
to our convention at Hahndorf

Part proceeds will be donated to
"The Angel Flight" and the Hahndorf CFS
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convention to attend the Doll
Dialogues. My favourite is always
Barbara Devilbiss — she sure knows
how to entertain an audience. This
time she was sharing her knowledge
about Mignonettes, with hundreds of
outfits on her table. Thanks Barbara.
On Thursday night we attended
the “Publisher’s Preview” where you
could preview all the new doll books
and magazines. These are the books I
bought and they are a “MUST HAVE”:
The Panorama of Parisienne Dolls,
by Danielle and Francois Theimer, and
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A French Fashion Doll’'s Wardrobe:
patterns 1864-1874, by Louise Hedrick.
In the competition room I saw so
many beautiful dolls and I have now
had so many new dreams to make
some of those dolls. The President’s
Choice (which is the top award for
the antique category) was awarded to
a fantastic “George Most” doll, owned
by Julie Blewis. This very rare lady
doll was wearing a Russian folkloric
costume, which it looks like it just
came out of her box.

Three special exhibitions

Souvenir doll
designed by Alice
Leverett and
produced by Vogue
Doll Companny

Baby doll with layette in the box

were going on. My favourite was
“Rendezvous with the Ladies”,
where there were two long tables
full of ultimate fashion dresses and
accessories and also the beautiful
dolls of Alice Leverett (the souvenir
artist for this year). WOW !! At the end
of the room was an amazing display of
Huret’s trousseau and furniture from
private collections of UFDC members
- my absolute favourite.

The best part of the convention
was to see all my doll making friends.

This year my friends came from

The judging tables

DOLLS, BEARS AND COLLECTABLES



The judging tables

Japan, Norway and all the way from
Australia. At the final banquet my
friend from Norway was wearing her
folkloric national costume of the
region of Stavanger. She was the show
stopper of the night: everybody was
taken pictures of her gorgeous all
handmade costume.

Finally, after one week of convention
and lots of fun, it was time to unveil
the souvenir doll: WOW!! A fantastic
Huret doll replica in a gorgeous box,
ready to be loved and dressed. Thanks

UFDC President’s Choice
— a George Most doll,
owned by Julie Blewis

so much to Alice Leverett and Vogue
Doll Company for the fantastic doll.
Everyone was screaming of joy ...
yeeeaaaa gorgeous!

Mark your calendar for next year’s 62nd
UFDC Convention to be held in Anaheim,
California: 25-29 July, 2011. For more
information visit: www.ufdc.org

If you want to see all the pictures
I took of the convention, follow the
following link:
http:/www.flickr.com/photos/alethor/
sets/72157624474577851/show

The jtldging tables

Looking forward to seeing you at
the Convention.

Alessandra Marcellan Thor, TCDM Ed
D.A.G. Instructor

Professional Magge & Millie winner
D.A.G. Triple Crown and Doctor of
Dollmaking

1912 Cottonwood Valley Circle South
Irving, TX 75038, USA

Ph: 972 255 3888

Email: alethor(@uverizon.net

Web: www.alethor.com




Why trust your reborning
purchases with anyone else?

With our wide product range and first-class
service, we aim to exceed your expectations!

6 DS IFEITTT

Come and visit Australia’s largest Reborn Doll store,
located in Castle Hill, Sydney. Our one-stop-shop
provides you with an extensive range of products on
display so you will be able to see exactly what you want
at a glance. We have every item a reborn doll artist
would need including a lovely range of baby and reborn
doll clothing especially made for us.

- —
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With our in-house workshop facilities we conduct
classes on a regular basis, including small classes,

providing that individual attention you need.

Come and see our range of completed reborn babies for
sale, arranged in a beautiful welcoming nursery setting.

If you can’t visit us personally, don’t worry, we can still
send your order anywhere in the world.

We are always available by email or phone to help you
through your learning experience.

Agent for many world-famous sculptors including:

# Adrie Stoete * Reva Schick % Tamie Yarie ¥ Elly Knoops *
% Stephanie Sullivan ¥ Denise Pratt = Evelina Wosnjuk *

% Burgit Gutzwiller = Eva Wakolbinger % Romie Strydom %
% Donna Rubert and many more =

, ¢ Reborn Doll World

= =5 'l.‘ o

) _.;i’_l Tuesdays to Fridays
~from 10am to 4pm.

Visit our online store:

(Other times by pnar‘%arrangement )
it 13/7 Anella Avenuy Castie Hil Now 2154 “wwlynseebortiworld.com.au
- Phone BH (02) 9899 3888 or 0409 151 437 admin@lynsrebornworld.com.au
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