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Lower Hutt

Morneatire Makery

By CHRISTOPHER MOOR

One of their own calls New Zealand’s Lower Hutt Miniature Makers (LHMM) masters
of disguise who bring their dreams to life through the world of miniaitures.

ndra Monk demonstrating the working with paper
clay techniques learnt at a Rik Pierce workshop.

HMM began with eight
members in 1981 and now
has a membership of about
40, men and women who gain

more from their hobby by sharing
their skills with others. There is no
competition amongst them. “The
only competition you have is with
yourself, enjoying what you're doing,
and getting that little bit better,” says
John Duff, now an associate member
living in Hawkes Bay.

Things have gotten easier for New
Zealand miniaturists since the club
began. Now, they can buy many of
their requirements instead of making
everything from scratch. “We've had
to learn how to do it for ourselves
and it does us good,” says Elaine
Laidlaw, a former president. “The
standard of miniaturists’ work is far
higher in New Zealand than in some
other countries because we have had
to do it for ourselves.”

Elaine says club members have
amazing skills. “They have to travel
overseas to learn them and they bring
them back to share with others. It's a

DOLLS, BEARS AND COLLECTABLES



Photo courtesy of Jane Bennett.

Barry Allen with

; t/:::-! Little Thectre.

privilege to get this expertise.”

John Dulff did this after attending
three workshops with Brooke Tucker
in America. At last year’s New Zealand
Association of Miniature Enthusiasts
(NZAME) exhibition Sandra Monk
showed the public how she worked
with paper clay, a skill she learnt at
American miniaturist Rik Pierce’s
workshop in Australia two years ago.

A few days before the convention
Rik had held his first New Zealand
workshop where LHMM and others

DOLLS, BEARS AND COLLECTABLES
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worked from 7.30 am to 7.00 pm

each day, with cups of tea on the run,

before heading home at night to do

L

neir class homework and prepare

I

neir displays for the convention

exhibition.

one of the club’s founding members.

Rio Cox was among them. She is

Some readers may have seen the
mother and father dolls she dressed

for

the dolls house at the Katherine

Mansfield Birthplace in Wellington,
the ‘very stiff* characters inspired by

i
’

Cinderella pantomime: The ugly sisters
receive their invitation to the ball.

the pages of the New Zealand-born
writer’s timeless short story. Rio also
made the drawing room’s red velvet
curtains. “I found red stains on my
ironing board after steaming them to
set the pleats” — but she did not tell
how she got rid of them.

LHMM first exhibited at Lower
Hutt’s Odlin Gallery in 1983, and their
next show was in the same venue,
two years later. At the 1985 display
Gay Buchanan, who joined the club
shortly after Rio, exhibited her first

Rio Cox’s
interprelation

of Rose from the
movie ‘Titanic’.

Photo courtesy of Hutt News.

Photo courtesy of Rio Cox.



Photo courtesy of Rio Cox.
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Lady at dressing table by Rio Cox.

miniature setting: A room box of
the childhood bedroom she had at
Naenae. The model has since become

S gy =

: h ; a New Zealand miniature classic,

P 2y and featured in the Petone Settlers

*‘1”* Museum’s 2005-6 House and Home
EoRE exhibition saluting 100 years of State

housing in New Zealand.

For the 2004 NZAME convention
in Christchurch the club project
|ld 2 miniature theatre,

was to bui
with a membership vote deciding

the production it staged would be
Cinderella. The show has played

at other exhibitions since, and the
company now includes a one act
staging of Sleeping Beauty in its
repertoire.

Barry Allen volunteered to build
the theatre, and his vision saw a real
little theatre develop, with lighting
changes, curtains, and roll up scenery
on pulleys. He included Perspex-
sided dressing rooms on each side
of the stage, which Elaine Laidlaw

Dolls Den.

Seeley’'s Ceramic Distributor
For Victoria And Tasmania

Full range of Seeleys Seminars
Distributor of the Dolls Beautiful

Distributor of Francherville Brushes

Manufacture of Molds

y A
Seeleys Slip, China Paints, Spanish Pail
Compostition Bodies, Tools, Patterns,
Tetlow Kilns, Kiln Supplies, Large E

lace, socks, shoes and much much more... .
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Greenware - Over 800 molds to ¢
Dolls for sale - Antique Reproc
Classes - Special Beginners p:

Wholesale and Retail catalc

Trading hours

Tuesday to Thursday 9 am -5 pm
Saturday 10:30 am = 4:30 pm

Shop 5 & 6, 188 Yarra Street
Warrandyte Victoria 3113
Telephone: (03) 9844 5858
Fax: (03) 9844 5099

email: dollsden@ hotmail.com
www.dollsden.com

Large range of Doll kits

Doe Suede bodies
Genesis paints

Rebormn Dolls

Life like babies
custom made to order
Classes available

Open 7 days a week 9am - 5pm

Call Christelle
Ph: 02 4262 8440 or Mobile 0401 582 417

Call Patricia
Ph: 02 4272 8652 or Mobile: 0402387180

Email: christelledel @bigpond.com
Email: pattyflorist@yahoo.com.au

www.itzybitzyreborndolls.citymax.com
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Photo courtesy of Rio Cox.

Figure wearing

circa 1883
walking
costume, made
and dressed by
Rio Cox.
N
Father’s Stud)y.
Photo courtesy of Rio Cox.
decorated and furnished. went back to her paints and came whether in miniature or full scale,”
The original concept had one up with two more backdrops. Barry says Jane. “But painting scenery in
scene showing Cinderella in the would change the pantomime scenes  miniature was completely new to
kitchen with the changes of costume on the hour while the convention me.” As a drama student in the UK,
and scenery ready in the wings. But exhibition was open, and bring down  she had painted real scenery where
someone suggested having three the last act curtain at closing time. the paint could be slapped on with a
changes of scene, so Jane Bennett “I've always enjoyed making things large brush. But she soon discovered

MINTATURES/UMORE

Wholesaler of doll house furniture and accessories.

25 Mainsail Street, Birkdale Qld 4159 . | '
Phone: (07) 3822 6220 Fax: (07) 3822 6221 _ Ty ‘ -
Email: jan@miniaturesandmore.com.au e

Web site: www.miniaturesandmore.com.au | -
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1940s lighthouse
with flashing

searchlight by
Donna Leddly.
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Qridle by Rio Cox.

more attention to detail was necessary
when a much smaller brush was used.

Jane experimented with making
the coach from cardboard which she
says didn’t look right in a miniature
theatrical sense. In a packet of laundry
detergent she found a round plastic
scoop which suggested the idea to
her of converting the scoop into
the coach. She removed the spout,
covered what would be the coach’s
body with several layers of papier
mache, and before painting added
ogold cord to suggest body panels.

Jane says: “It was amazing how
many in the group had participated in
amateur drama, and therefore came
up with wonderful ideas for props.”

One was Rio who interchanged
arms and legs from Kitsets she
had bought at a model shop — the
mechanics got their overalls sanded
down and repainted by a group
of willing helpers to reappear
transformed into stagehands.

Rio moulded about two dozen
figures, with a different version
created, painted and dressed for each
scene the character appeared in. Wigs
or hair got moulded in. “We had tried
wig-making but they looked better
moulded in,” she says.

The show must go on, even in the

half inch scale miniature world, as Rio
proved. While just about every other
delegate was asleep, she completed
one of the deliberately overdone ugly
sisters in her motel room the night
before the convention’s exhibition

opened.

Those who've visited the Wellington
Children’s Hospital could have seen
the club’s work without realising it.
When club member Robyn Mitchell
brought a dilapidated dolls’ house
from the hospital to a meeting a few
years ago, she had no idea her action
would lead to eight colourful scenes
being made to cheer up the young
patients.

The doll’'s house was considered
beyond repair. As a replacement,
members discussed building
connecting room boxes to resemble
a house, but the idea changed to
making scenes children would
identify with after the most favourable
reactions to a Christmas-themed
room box Robyn had made for the
youngsters to enjoy.

A nursery, bedroom, games room,
garden, beach scene, school room,
sweet shop and toy shop went on
show at the club’s 2005 exhibition
before presentation to the hospital.
The display opened on the same day

that Harry Potter and the Half Blood
Prince appeared in bookshops around
'he world. One excited little boy’s face
beamed when he saw the book in the
oy shop. “Look, Mum, they’ve got the
Harry Potter on sale today.”

Those working on The Toy
Chest say sewing the dressing up
outfits hanging at the front of the
shop was ‘very challenging’ for the
uncomplaining Pan Palmer, who
stitched them while she had a broken
arm. Those costumes are all wearable
and accurate, right down to the
Superman symbol.

Sisters-in-law Annette and Sue
Ballinger had their own challenges
with this model, too. They had to
decide what not to use after collecting
enough to fill two miniature toy
shops.

If there is a return to the more
conventional dolls’ house miniatures
overseas, this is not being adopted
by LHMM. Members speak of sharing
a future exhibition with model
railway enthusiasts, and are looking
at creating an ongoing working
relationship with them. They feel
here is a lot to be learnt from those
building dioramas that would be
helpful to their miniature-making.

DOLLS, BEARS AND COLLECTABLES
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Why trust your reborning
purchases with anyone else?

We provide premium reborning products and we aim to
exceed your customer service expectations with every
order. Let us help you to make your reborning experience
one you enjoy and look forward to your next kit arriving.

6 TSI
We have a very wide range of doll related products from
eyelashes through to clothing. We are always very happy
to help wherever we can to help you solve your reborning
questions and concerns, especially for new reborners. We are

just a phone call or email away, or if you live close enough, %=
drop in and we can work through your problem.

Tl
We send orders world-wide, or by prior arrangements you can _ —
drop in and spend time choosing your reborning items at our o —F \—'/ \'—/
Kellyville NSW facility. : . e A e

Workshops are run monthly at Kellyville for basic reborning
techniques. With our ‘small classes only’ policy you get
individual attention, and in 2 days you take home a fully
completed baby. Come along and have some fun. Contact us
for the date of the next workshop.

We are very happy to provide custom made orders for
those who are not confident in painting their own babies or
toddlers. You simply choose the kit and we will paint it to
your colour specifications and hair colouring. We are proud to
have provided many new mothers throughout Australia and
world wide with our custom made babies.
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Agent for many national and international sculptors and
reborn suppliers including:

# Adrie Stoete ¥ Reva Schick ¥ Tamie Yarie ¥ Elly Knoops *

# Laura Tuzio-Ross ¥ Staphanie Sullivan ¥ Denise Kunz-Pratt ¥
# Joanna Gomes % Burgit Gutzwiller ® Eva Wakolbinger *

# Secrist and many more *
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For all your
| needs visit our online store:

lynsrebornworld.com.au

o

i1 ter e @l b 1d Lyn Conlon: 14 Supply Court Kellyville, NSW, 2155
Or email us: admin@lynsrebornworid.com.au  ppone:(02) 9629 6280 Mobile: 0409 151 437
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an early Sunon and Halbig cutie

he original of this sweet
little girl was made around
1888 by the German firm
Simon and Halbig. Her
heavy, stacked eyebrows suggest
that she was intended for sale on
the French market, and so she is
sometimes found on a French body,
as in this example.

The outfit is designed to fit a 14
inch (36cm) French body but would
also look good on a German one
of the same height. Just adjust the
petticoat waistband, as this is the only
part that needs to be a close fit. When
finished, Cara measures 18 inches
(46cm) in height.

ABBREVIATIONS
RST = Right sides together.
WST = Wrong sides together.

MATERIALS

Combinations

* 30cm fine white or ivory cotton
voile

* 1.4m of 15mm cotton edging lace
to match

* 30cm slotted lace for waist tie

e 48cm of 3mm ribbon for waist tie

* 30cm of 10mm cotton insertion
lace

* Three tiny buttons

* Cotton thread to match fabric

10

Cara’s glorious oultfit was created by
award-winning doll artist Lyn Inglish.

Cara

TIP: 1o make really tiny French seams,
set your machine to a 1.5 width zigzag
with a stitch length of .8. Then carefully
place fabric WST, trim any loose threads
and zigzag over the edge. Carefully
press this seam RST and sew a straight
seam as close to the edge as you can,
enclosing the zigzag seam. Using this
method you can, with practice, make
seams two millimetres wide or even
less; and nobody will ever know there’s
any modern zig-zagging inside!

METHOD

Using the above method, make

a French seam down the centre

back, and sew the fronts to back at
shoulders using the same method.
Turn under and sew a tiny hem along
the edge of the left front facing and
press. Turn under and sew a tiny hem
on right front, then fold whole facing
to inside and press.

Using a tiny zigzag stitch over the
raw edges, sew ungathered edging
lace around neckline and both
armholes, neatening neck pieces
at ends. Alternatively, roll and whip
by hand. French seam both sides of
garment, and press seams flat.

Press and sew three tucks on legs
as marked, then sew on a flat band
of insertion at leg edges. For each
leg, gather 28cm edging lace to fit

the insertion and attach using your
preferred method.

Attach slotted lace to waist,
neatening the ends. Don’t add ribbon
until the end as it will get in the way.

Sew a French seam to join the front
pieces below the opening. French seam
as before around the legs, through
the crotch. Lap right front over left,
and make three buttonholes on right
overlap. Sew on buttons to correspond.

Thread ribbon at waist and your

dolly no longer needs to be naked!

PETTICOATS

Note: To minimise bulk at waist, both
petticoats are sewn into the same
waistband.

MATERIALS

* Fine white or ivory cotton voile
64cm x 16¢cm for skirt and 30cm x
4cm for waistband. If using tucks
to decorate, increase depth by 3cm
and make three Smm tucks

* Cream brushed cotton or viyella for
warm petticoat 60cm x 16cm

* Small hook or button for waistband.

* 1.3m of 15mm cotton edging lace
to match combinations

* 64cm of 10mm cotton insertion lace
to match combinations

* 1.2m cream Cluny lace for warm
petticoat

DOLLS, BEARS AND COLLECTABLES






OPTIONAL: Extra 104cm of 10mm
insertion if you want to make the
zigzag heirloom decoration on the
light petticoat.

METHOD
Decorate the bottom edges of both
petticoat skirt pieces before you join
any seams. For the viyella one, turn
up a tiny hem to the OUTSIDE, then
sew Cluny lace over the raw edge.
Sew another row of the same lace
above, overlapping the first row. Trim
away any untidy threads.

For the light petticoat, you can,
if you like, just trim to match the
combinations using tucks and laces
as before. If doing this, add 3cm
to the depth of your skirt piece to
accommodate the tucks. Lyn has used
an heirloom technique to make a
zigzag insertion instead of the tucks.
To do this, measure and mark out an
even number of points for the top

12

and bottom of the zigzags. An easy
way is to press a horizontal crease
where the top points will be, press
again down centre front, then draw
using the top of a set square, going
outwards from the centre in both
directions.

Mark with a disappearing marker
and sew insertion lace over the
markings, using a small zigzag stitch
and a 1.0 stitch length, keeping mark
to centre of lace and taking care that
all corners are the same. Then using
sharp embroidery scissors, carefully
trim away the fabric from behind
the lace. Embroider as you wish,
especially if you will be entering the
doll in competition.

Run a double row of gathering
stitches along the top edge of both
skirt pieces and pull up to fit your
doll’s waist. Hand baste both skirts
together at gathered edge, keeping
gathers even. Neaten centre back
edges, and press 1cm on each edge
to inside. With right side of waistband
to wrong side of inner (viyella) skirt
piece, stitch skirts to band. Press
seam up and trim, grading seam to
minimise bulk.

Press under Smm on other long
edge of waistband and fold to outside
making sure depth is the same for
both edges. Press.

Open out waistband and fold, RST.
Determine how much overlap you
need for the fastenings and sew ends.
Trim, turn and press.

On right side, top stitch the skirt
edge of band. Align edges of centre
back and sew a straight seam on both,
leaving open 7cm at top and ensuring
a smooth join for the decoration.
Press.

Add a hook and worked loop, or
tiny button and buttonhole to close.

DRESS

This is really just a simple pleated
skirt on a bodice, opening down the
back, with a pleated and embroidered
false front attached.

MATERIAL

* 50cm of lightweight wool crepe

* 20cm silk habutae lining to match

* 48cm cream Cluny lace

* Ten small pearl beads

* Cream embroidery thread

* 5 press studs, buttons or hooks to
close back

* Bias binding to match fabric
Before cutting out, take a piece

of main fabric 35cm square and

make five evenly spaced 6mm tucks

running parallel with the 30cm edge,

so that the first seam line is about

5cm from the top. Press carefully,

and fold in half making sure all tucks

match on both sides. Pin to make

sure they don’t slip while cutting out.

DOLLS, BEARS AND COLLECTABLES



Place false bodice pattern on
tucked piece making sure tucks run
diagonally, pin all tucks under pattern
piece and cut out.

Remove pattern but leave pins
in fabric pieces. Stitch centre seam
making sure all tucks match, not just
at edge but where the seam will be.
Press seam open.

Cut out false front lining, sew
centre front seam, then RST sew
lower edge of false front and its
lining. Trim seam, turn and press.
Top stitch lower edge to look like
another tuck. Hand sew Cluny lace
to lower edge, mitering corner.

Cut out rest of garment and lining,
noting that bodice is lined in one with
the main fabric.

Cut a skirt piece 93cm X 21cm,
and a skirt lining piece 93cm X
17cm. This allows 1cm seam at
waist and hem edges. Sew skirt and
skirt lining together at lower edges.

Press seam downwards, then press
in half matching top edges. The
lining will be shorter than the fabric,
forming a hem. Baste together at
top edge.

Make a small hem on both ends
to neaten, then pleat skirt in your
preferred style. Lyn has made a
37mm box pleat at centre front
then ten knife pleats on each side

running away from this central pleat.

Pleated skirt is about 56cm around
hem when finished, measured over
pleats. It can be lightly gathered

at the waist if necessary so this
measurement is not critical.

Lay false front over bodice front and
baste or pin to secure. Treat as one
piece for now.

Sew bodice front to bodice back/
lining pieces at shoulders, then sew
bodice front lining to back/linings at
shoulders, thus having all four pieces
joined in a circle.

JUST

WHITE

QUEEN VICTORIA'S TOY SHOP

Sydney’s finest Doll and Toy shop, where fantasy becomes
reality. Come and visit and see our play and collectable
Dolls, Toys and Bears from France, Germany and Switzerland.

New Location
Queen Victoria Building
Shops 37-41, 2nd Level,

455 George Street
Sydney 2000 Australia

DOLLS, BEARS AND COLLECTABLES

Opening Hours

Monday to Saturday 10am-6pm

Sunday T1am-5pm

Phone/Fax (+61) 2 9261 2503
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edges. Note that lining will be shorter * Small amount 2Zmm gold

than sleeve. Fold lining to inside and silk ribbon

press, matching tops of sleeve and * Leaf green embroidery silk

lining. This will form a neat sleeve hem. ¢ Matching pink embroidery silk
Open out sleeve and lining, fold in * Six tiny washers, for Dorset buttons

half lengthwise and sew sleeve seam * 30cm of 35mm wide ribbon for

and lining seam in one long line. Press beret bow

open carefully with tip of iron so as * Suitable cord or yarn for piping

not to crease sleeve. * Bias binding for hem

Turn sleeve right side out and run
two gathering rows as marked along METHOD

sleeve top. Pull up to fit armhole, Embroidery: Collar
having gathers at shoulder. Straight lines on collar are chain stitch
Pin sleeves into armholes, matching  done with two strands. Roses are
underarm seams, and sew. Trim raw made using 3mm silk ribbon, Make
edges and bind with matching bias a five-pointed star using matching
binding. thread, then weave the ribbon in and
Try the top on your doll and take out around the star, starting in the
some measurements to determine centre. Lazy daisy and stem stitch in
how long you want the skirt to be. green to finish.

Adjust length by trimming at top
edge of skirt. If the skirt is longer
than edge of bodice, run two
gathering rows along top edge

of skirt being careful not to
disturb pleats.

Place bodice lining RST with
skirt lining and sew, first adjusting
skirt width by pulling up gathers if
necessary. Press seam up.

Press shoulder seams so they Fold lower edge of bodice out
will go in opposite directions when over the waist seam, turn under
folded together, thus avoiding bulk at  and press a small hem and top
shoulders. Fold RST, matching front stitch bodice over skKirt.
and front lining at neck and shoulder Turn in lower side edges of false
seams. NB: The false front will extend  front and hand stitch over skirt.
below the bodice at the sides. Add fastenings.

Check that neckband will be a neat, Embroider the front with wavy

close fit on your doll and pin to mark  lines of stem stitch between the
end seams. Fold neckband in halfand  tucks. You can do every one or

stitch ends. Trim, turn and press. leave a gap as Lyn has done. Make
Enclose the neckband inside the a four petal lazy daisy at centre of
bodice neck, raw edges together and  each space and each tuck, and sew
sew all around neck. Trim seam, clip a pearl bead to each.
curve, turn right side out and press. OVERCOAT AND BERET
Hand sew lace to neckband. MATERIALS
Sew side seams of bodice and * 50cm lightweight woven wool
bodice lining separately, making sure fabric
that the lower part of the false frontis  ® 30cm silk habutae lining same as
not caught in the seam. Press. dress lining
Sew tucks in sleeves as marked, then ¢ 3mm wide pink silk ribbon for
sew sleeves to sleeve linings at wrist embroidery

14 DOLLS, BEARS AND COLLECTABLES



Embroidery: Cufts

Pink line is chain stitch, two strands.
Green wavy line is stem stitch, and
four-petal flowers embroidered in silk
ribbon with yellow centres.

Make 1.4 metres of piping using
same fabric as dress. Cut on bias
1.4m x 3cm fabric, fold in half,
enclose cord and sew about 3mm
from cord using zipper foot. Fix
at ends so cord doesn’t slip
through casing.

Collar — RST, sew collar to collar
lining, enclosing piping at edge and
using zipper foot, stitch close to cord,
hiding original seam on piping inside
the new seam. Trim seam, turn and
press. Embroider collar as shown, or
as you wish and set aside.

Cufts — It is important to ensure
that finished cuff will exactly fit sleeve
edge excluding seam allowance. With
RST, attach piping to cuff edges, press
raw edge of piping to inside and
embroider cuffs. Set aside. Note that
there is no lining as cufts will be sewn
down on sleeves.

Make pleats in coat back and lining
back as marked on pattern. Sew to
mark and press to make reverse box
pleats. Note that coat and lining are
treated as separate at this stage, so do
not pleat together.

Join fronts to back at shoulders, and
do the same for lining.

With right side of cuft to wrong
side of sleeve and having raw edges
together, stitch cufts to sleeves. Trim
and grade seams and press away from
cuffs. Press cuff to outside of sleeve.

Run two rows of gathering along
sleeve tops as indicated, and do same
for lining. Ease gathers to fit sleeve
into armhole for both lining and
sleeve separately. Pin and sew.

Sew side and sleeve seams of coat
and lining. Trim with pinking shears
and press these seams open. Coat and
lining should still be separate.

Hand stitch top edges of cufts to
sleeves, catching piping together at
seam for neat finish.

DOLLS, BEARS AND COLLECTABLES

Now take the collar and place
its lining side to the right side of
coat, matching centre of collar with
centre back seam of coat. Place coat
lining RST on top of collar, matching
centres, and stitch all around neck.
Trim seam and clip curves. Turn and
press carefully.

Pull sleeve lining through sleeves
and mark hems on lining, level with
edge of sleeve. Remove lining and
press hems. Pull into place again and
hand sew to sleeve edge.

Try coat on doll and mark hem
lines on coat and lining, having lining
about 10mm shorter than coat. Press
up hem on lining so that edge is to
inside, between lining and coat. Sew
hem. Attach bias binding to coat hem
and hand sew hem.

Make Dorset buttons by sewing
buttonhole stitch all around to cover
washers, having ridge of stitches to
outside. Attach to coat as per picture
and work twisted cord loops to close.
Make a tassel using same embroidery
thread and attach to centre point of
collar at back.

BERET

Using a compass, make your own circle
pattern for the beret, having a radius of
13.5 centimetres; diameter 27cm.

Using your circle, cut one beret
crown in coat fabric and one in lining.
Pin together and run two rows of
gathering all around edge.

Measure doll’s head (not too tight)
over her wig, and cut the band and
band lining to this measurement,
adding sufficient for seam. Band and
lining should be 2.5cm wide.

RST, sew piping between band and
lining along one long edge. Trim seam
and press.

Join short ends of band and piping
to form a circle. Don’t join lining yet.

Pull up gathers in beret crown to fit
band. Take remaining piece of piping
and having band and crown RST,
sandwich it between crown and band.

Sew crown to band.

Fold band lining to inside and hand
sew over seam, joining ends by hand
as well.

For bow, make a couple of loops
and leave two tails, one (nearest to
loops) just long enough to peep out
under loops and the other about 5cm.
Attach bow to cover join in band. Fold
5cm tail to inside and stitch over join
(O neaten.

Note: The mould for this doll is not
very common, but if you would like
to make her, SFGW is available from
Dot Denison, 91 Elinga Street,
Howrah, Tas 7018, Ph: 03 6247 8547
or kdddolls@bigpond.com

Lyn Inglish
Ph: 03 6295 0320
Email: linglish(@bigpond.net.au %
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MATERIALS

* 50cm of homespun or calico for
body/arms/legs

* Chopstick — cut off 6cm for neck

* Double sided tape

e 227¢ Creative Paperclay
(available from Sisters in Stitches,
telephone 03 9735 4794)

* Sculpting tools ie double ended
knitting needle, small paintbrush,
sponge brush

e Sanding sponges: Medium and
fine grit

* 5€sso

* Acrylic paints: Skin tone, white,
black, blue, pink, and dark brown

* Powder blush: Tan and pink or
peach colours

'JO

Sonja’s Matte Varnish

e 2 X 1cm buttons for jointing
the arms
* 2 x 15cm buttons for jointing legs
* Strong thread for button jointing
* 30cm cotton fabric for Pantaloons
* 46cm of cotton lace for Pantaloons
 Half metre dress fabric
* 1 metre decorative braid for skirt
and sleeves
* 55cm each of braid, floral trim and
ribbons for the skirt

-5:

"ibbon flowers and leaves

. 2.

ace flowers for shoes

* Mohair
* Felting needles for hair; 7 Scm

crnInrino needle
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Colleen is an original design by Sandy Pine. For doll
makers looking for advanced techniques Colleen has
paperclay over cloth and a painted finish to disguise all
seams and enhance her beauty.

Captwating Colleen

* Long doll needle

* Fray stop

* Polyester stuffing

* Haemostats, turning tools
* Regular sewing supplies

Finished size: 43¢cm

GENERAL INSTRUCTIONS

Please read through all the
instructions before you begin. It is a
200d idea to transfer the pattern onto
cardboard, including all markings on
pattern pieces. Some pattern pieces
are marked templates. This means
you trace the pattern pieces onto
doubled fabric. Stitch on the drawn
line and then cut out. Pattern pieces
marked with direction arrows indicate
the direction of the straight grain of
fabric. Follow grain lines indicated on
pattern pieces to get the best result.

BODY/HEAD

The head is joined to the body before
sewing together. Trace the body and
head patterns onto doubled fabric,
right sides together. Sew the head
front centre seam. Cut out on the
drawn cutting line allowing a 3mm
seam allowance only at the sewn
seam. Sew the body front centre
seam. Cut out on the drawn cutting
line, allowing a 3mm seam allowance

anlv ar the ckewn team

Pin the head to the body at the
neck matching seams A and B; make
sure fabric is right sides facing. Sew
across the neck seam. Sew again to
reinforce (Diagram 1). Sew the body
back centre seam leaving open where
indicated.

Cut out on the drawn cutting line,
allowing a 3mm seam allowance
only at the sewn seam. Now place
the front and back body pieces with
right sides together. Pin all around
matching at the top of the head,
neck, shoulders, waist and hips. You
may have to ease the fabric a little. I
‘uck the front head into the back to
make sewing easier. Sew around, with
a 6mm seam allowance, easing the
curves to avoid puckering. Sew again
at the neck and waist to prevent burst
seams. Turn the body/head piece
right side out.

Stuff into the head first; make
sure you fill the nose and chin, add
small amounts of fibre fill, stutfing
until very firm. As you add stuffing,
squeeze the head to a pleasing
shape. Wind double sided tape
around the chopstick, wrap with
some fibre fill and insert into the
neck, pushing up into the head
space. This holds the head up to
stop it sagging. Next fill the chest
and upper body area, stuffing into

rhe shonllders ninril firm and rhe
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Right sides
fogether

Diagram 1
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Front Body

Diagram 2

Clip into seam

allowance S

&

~ Sew across

neck

Diagram 3
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neck has no wrinkles. Stuff into the
bottom area and when the body is
very firm, stitch the opening closed.

EARS

Trace the ears on doubled fabric
and stitch all around. Cut out, clip
curves and cut through the centre
to make two ears. Now with your
turning tool, turn each ear right
side out. Top-stitch just around the
edge of the ear to shape. Position
the ears at the edge of the side face
seam, level with the hollow of the

nose bridge. Stitch in place.

ARMS

The arms are a template piece. Trace
around the arm twice onto doubled
fabric. Do not cut out. Using a very
small stitch sew around the arm and
hand very slowly following the drawn
line accurately, leaving open where
shown.

Cut out leaving only a scant 2Zmm
seam allowance between the fingers.
Clip into the seam allowance between
the fingers. Apply fray stop to the
seam allowance of the fingers. Do one
hand at a time and turn the fingers
before it dries.

Turn the fingers with turning tools
(Diagram 2). Insert the tube into the
finger to be turned, then with the rod
as support, push the finger up over
the rod. Don’t squeeze, or force it,
gently ease. If you are having trouble,
it may be that there is still too much
seam allowance left on the finger, you
may have to carefully trim it again.

Now use your haemostats to pull
the hand through the arm opening.
Wind a small amount of stuffing
onto a satay stick and insert into the
fingers. Continue to lightly stuff the
hand and the palm. Stuff the rest
of the arm firmly. Ladder stitch the
opening closed. Set aside.

LEGS
The legs are a template piece. Trace
the pattern pieces onto doubled

fabric. Do not cut out. Stitch on

he drawn line leaving open where
indicated on the pattern. Cut out
with a 3mm seam allowance. Turn
he legs right side out. Stuff the
heel and toe area first, very firmly;
push the stuffing right down and to
he front of the foot. Now continue
0 stuff the rest of the leg firmly
right to the top. Ladder stitch the
opening closed. Set aside.

SCULPTING THE FACE

With a pencil, mark the face as shown
in the diagram. At the hollow of the
nose bridge, mark a dot Smm from
the centre seam on each side. From
his dot, draw a short slightly angled
line down each side of the nose.
These lines will be about 6mm long.
Use a ruler to measure that the line
is the same distance on each side of
he centre nose seam; if you don’t do
his, her nose will be fatter on one
side! Mark the position of the nostrils
with your pencil.

Now mark a dot for the inner eye
Smm from the first dot you made. Then
measure 15mm away from this and
mark a dot for the width of the eye.
Lightly draw in a line for each eye.

For the mouth, measure haltway
between nose and chin and mark the

DOLLS, BEARS AND COLLECTABLES



lip line with a dot on each side of the
centre seam (Diagram 3). Now you
have placed the features, you can
lightly needle sculpt the nose, eyes
and mouth.

Thread a 7.5cm needle with a good
quality thread. I use the thread doubled
and knot the end. Take a couple of
small stitches into the top of the head
to secure the thread. Push the needle
through the head, exiting at the top
of one of the drawn lines at the bridge
of the nose. Take a small stitch in and
o0 through to the corresponding spot
on the other side of the nose. Now
carefully pass the needle back and forth
to pull the fabric together. Use small
stitches and keep the tension on the
fabric with your other hand. Don’t pull
too tight or the fabric will pucker. Work
back and forth down the nose following
your drawn lines. Gently pull on the
thread to create tension; use your
fingertips to shape the nose.

When you reach the end of the
line, take a small stitch and push the
needle into the nostril mark on the
opposite side; take a small stitch and
push the needle back to where you
just came from. Now push the needle
to the corresponding mark on the
other side of the nose, and repeat the
previous steps.

At this point, I take a small stitch
then return to the top of the head
and do a couple of holding stitches.

From the top of the head push the
needle through to one inner corner of
the eye, take a small stitch and go back
out the top of the head pulling slightly.
Repeat for the other side. Then do the
same for the outer corner eye dots.

To define the lips take a stitch at one
corner dot, exit at the top of the head,
repeat for the other corner dot. Finish
your sculpting by taking a stitch into the

back of each ear and pulling it close to
the head.

CLAY TECHNIQUE
This technique requires patience. You
must allow enough drying time to get

DOLLS, BEARS AND COLLECTABLES

a 2ood result. Always sand in different
directions. Start with coarser sanding
sponges to even the texture and

then finish with a fine grit. Use slight
pressure when sanding, but always
support the body parts by laying them
on a table or in your lap. It is a good
idea to wear a dust mask and eye
protection when sanding.

CLAY BLENDING

[ use a spray bottle of water and

my fingers to work the clay into the
fabric. Always dampen the surface you
are applying clay to; however, don’t
get the clay too sloppy. When this
happens it is a good idea to work on
another area until the clay dries out a
little and you can shape it more easily.
It is not necessary to do the back of
the head; the hair will cover this.

Dampen the centre seam of the
face with the spray. Take a small
piece of paperclay and rub it into
the fabric of the centre seam. This
creates a sticky base coat that will
help the paperclay to adhere to
the fabric. Apply small pieces of
clay to the centre seam of the face,
blending out with your thumb.

In the same way, apply clay to the
head/neck join and smooth. Cover
the shoulder and centre front seams
on the body to where her clothing
will cover the rest. Use your tool to
smooth the clay and blend in to the
fabric. Lightly cover the ears to add
shape. Add clay to the forehead and
cheeks, blending and shaping
with your thumb and fingers
(0 get a nice soft, even look
(Diagram 4).

Add a small amount of clay
to build up the nose, nostrils and
lips. Shape each feature. Add clay to
make the lower lip and chin. Blend the
chin into the cheeks with your thumb.
Check that the features are even and
one cheek is not bigger than the other.

To sculpt the eyes, make a small ball
and cut it in half. Roll into two small
balls for the eyes and press into the

eye socket. Use your sculpting tool to
define the shape of the eye. Dampen
fingers and smooth the clay with a
rubbing motion all over the face and
neck. Set aside and leave to dry.

Sand carefully, especially around
the nose and the centre seam —don’t
remove too much clay from the seam
line. Now apply paperclay to the
seams on the legs, hands and arms. It
is not necessary to do the tops of the
arms or legs where the clothing will
cover them.

PREPARING FOR PAINTING

Brush gesso onto the face, neck,
lower arms and hands and lower legs.
Do not cover the back of the head;
the hair will cover this. Allow to dry.

- )
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Sand all the parts to smooth. Apply
the second coat of gesso, using a
sponge this time, stroking on to apply
and then dabbing to give a grainy
finish. Allow to dry. Sand as you did
before.

PAINTING THE DOLL

Brush skin tone acrylic paint onto
the arms and face. The legs have
been painted in white. You will be
painting the shoes last. You may
want to blend your own shoe colour
depending on the clothing colour
you have. Allow to dry thoroughly.
Sand all the parts carefully. Re-apply
the colour with a sponge this time.
Allow to dry. Sand all parts to a
smooth finish. Mark the shoe line

. - - f“i a’ 8
s |
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with a pencil; and with your chosen
paint colour do two coats. Dry and
sand as before.

PAINTING THE FACE

When painting the features allow the
paint time to dry. You can then apply
another coat to deepen or enhance
colour. Wipe off mistakes with a moist
brush. Use skin colour to neaten or
erase uneven lines.

Using a pencil, lightly mark the
shape of the eyes, eyebrows, lips and
nostrils. Paint in the whites of the
eyes. Paint the lower eye rim with a
mix of brownish pink. You can soften
the line with a moistened brush.

Use dark brown to colour the
upper lid line and the nostrils under
the nose. Soften the edges with a
moist brush.

Use a small button to draw in the
irises. Paint the irises in dark blue. Let
dry. Paint the lower third of the irises
in a lighter shade. When dry, add the
black pupils. Add a few eyelashes to
the outer edges of the eyelids. Paint
on the eyebrows. Add white ‘life dots’
to the pupils. Colour the lips. Use a
darker colour to the sides of the top
and bottom lips. Lighten the centre of
the bottom lip.

POWDER SHADING

S THE PAINTED PIECES

With tan blush lightly shade above the

crease line of the eye, down the sides

of the nose, under the nose, in the

upper lip and under the lower

lip. Colour the cheeks with your

choice of pink or peach. Blend
and soften the edges with a
dry paint brush.

ASSEMBLING THE BODY

Position the arms at the shoulders
and button joint using strong thread.
Position the legs at the hips and
button joint in place. Apply Jo Sonja’s
Matte Varnish to all painted parts.
When completely dry, glue a lace

flower to the top of each shoe. We

will apply the hair later so it does
not interfere when sewing on the
clothing.

CLOTHING FOR COLLEEN
PANTALOONS

Lay the pattern onto doubled fabric
RST, trace and cut out. Sew lace to the
lower edge of each leg. Pin both pieces
RST, stitch the centre back and front
seams. Match the inner leg seams and
stitch. Turn the raw edge at the waist,
gather and sew to the doll body.

DRESS BODICE

Cut one piece of fabric 23c¢m X
18cm. Fold the long side in hallf.
Starting at the centre-back, wrap the
bodice piece around the doll’s body,
positioning the folded edge right up
under the arms. Pin in place, trim
excess fabric and ladder stitch the
centre back closed. Slip-stitch the
bodice to the doll body at the top,
and to the pantaloons at the waist.

SKIRT

Cut one piece of dress fabric 55cm

X 20cm. Add decorative trims to the
skirt hem before you sew up the back
seam. Turn a casing at the waist. Fit to
the doll’s waist and insert elastic.

DOLLS, BEARS AND COLLECTABLES



SLEEVES

Cut two pieces of dress fabric 9cm x
12cm. Decorate the 12cm sleeve edge
with braid. Fold right sides together
and sew the 9cm seam. Turn right
sides out. Run a gathering stitch at the
top of the sleeve, slip onto the arm
and pull gathers into the join of the
arm at the shoulder. Knot the threads
under the arm.

COLIAR

Cut one piece of dress fabric 40cm

X 5cm. Run a gathering stitch along
one long edge. Starting at the centre-
back, pin in place turning under at the
neckline right against the painted edge.
Even out the gathers as you pin then
sew to the doll body. Sew up the centre
back seam. Now turn under the lower
edge, gather and pin so that it covers
the top of the bodice piece and covers
the shoulders. Sew in place making sure
the collar is stitched to the bodice.

Sew flowers to the shoulders
and neckline of the collar. Add
ribbons and embroidered flowers
to Colleen’s dress. Tie a bow at the
waist to finish.

HAIR
Take six to eight staples of mohair and
gently ease out the fibres. Starting at
‘he nape of the neck and using your
felting needle, work the mohair into
he doll's head. Work across the back
of the head until you reach the crown.
Style the hair around the face to give
a soft look and add glue sparingly to
keep in place.

Colleen is now complete.

Contact details:

Sandy Pine

70 Military Road

Semaphore South, SA, 5019

Ph: 08 8341 6452

Email: spdolls@yahoo.com.au %
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MOHAIR BY MAIL

Free catalogue now available
OR SHOP ONLINE : www.mohairfarm.biz
“dolls wigging - dyed locks, welt, combed mohair
“spinning & felting supphes™ knitting yarns

Dollhouse Dolls at affordable prices
www.peoplecraft.com.au
Fully ecommerce enabled 24 hour shopping

DOLLS, BEARS AND COLLECTABLES

Exclusive to & Dolls wigging samples on request
Australia! ' & Every type of mohair for every type of doll -
Handmade miniature reborns.cloth dolls. Santas. fairies.
- J.?E.E' ot deal for Dollhouse antique reproductions etc
L e | In true 1:12th scale Sh Enthus;asts!
B -
SONISR TN Secits ROmr ¢ STOKESAY MOHAIR FARM

PO Box 1255, Pearcedale VIC 3912

E

Phone (03)5978629.

o

email: stokesay/@optusnet.com.au
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Delightful Kartna

MATERIALS

* Either use the Genesis Petite Paint Set
from Itzy Bitzy Reborn Dolls, or the
following Genesis Heat Set paints:

* Burnt Umber

* Pre mixed Vein Blue

* Phthalo Green

* Flesh 07

* Flesh 08

* Brow Brown

* Pyrrole Red 02

* Dioxazine Purple

* Genesis Matte Varnish

* Odourless Thinner

* Genesis White

e Small ceramic bowls for mixing
paints in

* A variety of brushes, including a
size O liner brush

* Palette knife

* Cosmetic sponges.Q-tips

* Paper towels

* Good quality premium mohair

* Felting needle (I used a 42 gauge)

* Leave-in detangling conditioner

* Comb

e Cutting scissors

* TWweezers

* Lead pencil

* Doe suede body

e High quality Polyfil

* Poly pellets

* Flesh coloured felt

* Knee high nylon stockings (one pair).

* Fine glass sand

* Magnet for pacifier (optional)

22

Delightful Karina was reborned by Patricia Da Silva from
lizy Bitzy Reborn Dolls, using Alexia’ by Adrie Stoete

PREPARATION

In this reborn I used ‘Alexia’ by Adrie
Stoete. She is a wonderful doll to
work with but you can choose any
closed eye kit of your choice. First
wash your kit in a warm soapy bath.
Rinse with clean water and towel dry.

METHOD

[ will now drill the nose holes open
to make this baby a ‘breather’. After
the holes are made, I push the drill
bit in and out by hand to remove any
residual pieces of vinyl and then swab
out the nostrils with a wet Q-tip.

I'll begin painting by mixing my base
flesh tone. I mix Flesh 08 with a little
bit of green. These colours are very
concentrated, so a little goes a long
way! I then add enough thinner to
make my paint milky in consistency.
Now I'll use my brush to put a few
dabs of colour onto the arm and
use a cosmetic sponge to blend the
colour out. I'll leave some texture and
unevenness for a more realistic effect.
The tiny dots produced by the sponge
give the effect of skin pores, so I don’t
blend them completely away! I then
use a mop brush to make sure I don’t
have tlesh colour accumulating in the
creases. Repeat this process for all the
limbs and the head.

The resulting skin texture should
be slightly uneven with some small
spots of colour. Now it’s time for

Baking

DOLLS, BEARS AND COLLECTABLES
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the first bake. Place the vinyl parts
on a cookie tray covered with old

tea towels or hand towels. I bake

the parts for eight minutes at 130
degrees C. Remember to let your
parts cool completely after each bake
or your paint will set on contact.

VEINING

Now we’'re going to add some
subtle veining to our baby. Start by
mixing a tiny amount of pre mixed
vein blue until it looks like an inky
consistency. Dip your size 0O liner
brush into the paint and remove
excess on a paper towel.

Draw light veins using a light touch.
Immediately blend the ends of the
veins with a cosmetic sponge lightly
dampened with thinner to make them
look as though they disappear into the
skin. Your colouring will lighten only
slightly after it’s baked, so what you
see now will be close to what you'll get
after the painting is done.

[ usually add veins in the following
Areas:

Arms: Underside of wrist, back of
hand, palm of hand, inner elbow.
Legs: Inner and outer ankle, bottom
of foot, top of foot, behind the knee.
Head: Behind the ears, scalp (a
few), in front of ears toward the face,
forehead, on either side underneath
chin, inner eye, perhaps lightly on
eyelids. Time to bake again! 130
degrees C for eight minutes.

INTERNAL PURPLE WASH

Use your brush to mix the purple with
a few drops of thinner until you have

a watery purple colour. We want this

to be a milky consistency. Apply the
purple mixture inside the head, until
all the inside is covered. Try not to get
any on the outer vinyl. Continue this
process until all the limbs and the head
are completed. Then bake again.

SECOND FLESH COAT
Now that we’'ve completed the
purple wash, we're going to put

on another layer of our original

flesh tone (Flesh 08 and a hint of
Phthalo Green). This gives the skin
depth, blending together our purple
undertones and veining with colours
closer to the surface.

Using the same steps, and
remembering to leave some mottling
eftect, apply flesh tone to all the vinyl
parts. The parts are ready to bake again.
The mottling is easier to see now.

INITIAL BLUSHING

Begin by mixing Pyrole Red, a little
Burnt Umber, and a hint of Phthalo
Blue until you get a dark mauve or
wine color. The consistency should
be similar to that of our flesh tone.

Wet the edge of a clean sponge with
thinner to blend the paint after it’s
applied.

Apply a few dots of colour with your
sponge and begin blending. This step
should have a definite mottled effect
rather than a smooth effect. Don’t
fully blend the paint; leave some parts
heavier than others and allow some
of the original tone to show through.
Repeat this process for all the limbs
and the head.

I also add a touch of colour to the lips
and inside of the mouth at this stage,
since these areas require several blush
layers. I start inside the mouth and pull
'he colour out onto the lips. Blend out
he edges with a clean sponge. We'll
define the edges of the lips later. Dry
brush the creases around the lips to
remove any red colour build-up. Bake
the parts again.

CREASES

70 mix the tone for your baby’s
creases, darken your initial blushing
colour with Burnt Umber until you
get a darker wine colour.

Apply the paint inside all creases
on the arms and legs with a small
brush. Use your dry small mop
brush and a fresh cosmetic sponge
0 blend as needed. The paint
should be darkest in the creases

DOLLS, BEARS AND COLLECTABLES



and feather out gently on the skin.
Be careful not to allow the paint to
pool. Don’t forget the area between
the fingers and toes!

Repeat this process for the head,
making sure to include the inner ears,
interior of the nose (remember (O
blend), the inner mouth, under
the lower lip, around the eyes and
nose, and the pouty area above
the lip in addition to all the other
creases. Bake the parts again.

MORE BLUSHING, MOTTLING
AND BLOTCHING
Next we’ll begin darkening the
areas of our doll that need further
blushing. Continue with the blush
colour we used for the creases. As the
thinner evaporates, you may need
to add more to achieve the correct
consistency.

Apply some paint onto your sponge
and blot off the excess on a paper

towel. Begin adding colour to areas of

the arms and hands that are naturally
darker: The palm of the hands, the
knuckles, the fingertips, fat rolls
around the wrist, elbows, and the
inner arms. Blend outward until the
blush has a natural appearance.

On the legs, add extra blush using
an old sponge cut into small squares
(it gives the appearance of mottled
skin). Apply to the toes, the balls and
heels of the feet, the edges of the
feet, the knuckles, the tops of the
feet, behind the knees, the inner legs,
the inner and outer ankles, the knees,
and any fat rolls.

Also on the head, blush lower
cheeks, edge of ears, tip of nose, tip
of chin, forehead; and darken the
inside of the mouth.

Darken the rims of the eyes slightly
with a liner brush and blend out
with your mop brush. Add mottling
technique using the household
sponge to the eyelids. Then use a thin
liner brush and add capillaries to the
eyelids and a stippling brush to apply
blotches onto the face. Bake again.

DOLLS, BEARS AND COLLECTABLES
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A LITTLE MORE BLUSHING
Using the same sponge and blushing
colour, darken the fingertips,
knuckles, palms, and elbows.

On the legs, darken the balls and
heels of the feet, the toes, the edges
of the feet, the knuckles on the toes,
the tips of the toes, and the knees.
Now darken the cheeks, tips of the
ears, forehead (if desired), and define
the edges of the lips. Darken the
inside of the mouth with one final
wash of paint. Blend thoroughly. If
you want the corners of the eyes to
be red, add that now as well.

Time to bake again

MILK SPOTS TO

THE NOSE AND EYELIDS

Using a stift stipple brush, dip the brush
into the Genesis white paint gently, only
picking a very small amount of paint
onto the brittles of the brush. Then
very lightly apply the white onto the
areas where you want the small white
specks. I've applied it to the eyelids,
nose, and between the brows.

MANICURE AND EYEBROWS
Next we’ll darken our baby’s nail
beds. I use a blend of my purple paint
left over from the purple wash step
and some of my blush colour. With a
small brush, apply the colour to the
nail beds. The paint should be thick
enough not to run. Keep this step
subtle; we don’t want our baby to
look like she’s wearing nail polish.
When you've finished painting the
nail beds, bake the limbs before
proceeding.

Before we begin our eyebrows,
we need to decide on hair
colour. I've decided to use a

medium brown colour for this

doll. I use a brush with long hairs and
only a few bristles. Paint the brows,
beginning at the inner edge of the eye
using long, light strokes. Angle the
strokes out as they approach the edge
of the eye. Remember, if you're not
satisfied, you can use thinner to wipe
them off and try again as many times
as needed before you bake this layer.
Check before to make sure the brows
are even.

PROTECTIVE LAYER
This step is recommended but not
essential. In our last baking step, we’ll
be applying a thin layer of varnish to
protect our painting. Genesis Matte
Varnish is a must-have item in your
reborning arsenal. It serves several
functions: It protects our painted
layers from UV and friction, removes
any residual shine from the vinyl, and
creates a realistic looking skin texture.
Using the palette knife, scoop one
‘easpoon of varnish onto your paint
ray. Add enough thinner to make the
varnish easy to spread. Using a clean
cosmetic sponge, dip into the varnish
and apply to all the vinyl parts with a
pouncing motion, leaving some texture.
Bake the vinyl parts for eight
minutes at 130 degrees C. Remove
from the oven and flip the pieces
over. Bake for an additional minute.
Once set, Genesis Matte Varnish
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Air dry glaze

should have a slightly rough texture.
[f any parts look chalky or feel sticky
to the touch, return to the oven and
bake at one minute intervals until
thoroughly set.

GLAZE LIPS AND NAILS
When cool, apply white nail pen to
the tips of the nails before applying
the glaze. Most reborn artists choose
to add a bit of shine to parts of the
doll that might appear wet or shiny:
The lips, eyes or eyelids, inner ears,
nostrils, and nails. I used Genesis Air-
Dry Satin Varnish. Genesis provides a
light sheen with one coat or a strong
shine with multiple coats.

Stir the Genesis Gloss Varnish with
a toothpick before using. After your
vinyl parts are completely cool, use
a small brush to apply glaze to areas
that should appear shiny. I glazed
the lips, eyelids, and the fingernails
and toenails. Apply air dry glazes only
after the vinyl is completely painted
and cooled. Even moderate heat (like
from your rice sock during rooting)
can make the varnish sticky. Allow
the glaze to dry completely. Now we
can start adding hair to our baby. The
painting process is complete!

ROOTING HAIR
Mark the crown of your baby’s head
in a swirl pattern with your pencil. I
usually mark mine towards the top of
the head slightly to either the right
side or the left side. I don’t like my
crown completely centred.

[ usually root the front of the hair first.
[ mark my desired hair line with a pencil
and continue forward to this point,
angling the needle forward so that the
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hair will lay flat. Then I'll start rooting
the sides. Continue to gauge the angle
of the needle in relation to the swirl you
created at the crown so that your hair
will lay flat when it’s finished. I usually
root the hairline and proceed back to
the ear. Then I move to the other side
and continue around the back of the
head, changing the angle of the needle
as 1 go.

True micro-rooting needs to limit
hair insertion to 1-2 hairs per follicle.
[ thin every head of hair I create
without exception, even when using
the finest needles. I then finish at the
crown, laying the hair over the head
in a thin layer. Angling the needle in
he direction the hair would normally
grow, push the hair through the
head to form the swirl pattern at the
crown. Continue outward for an inch
or more until you can see a distinct
pattern emerging. Be careful not to
flex the needle as you insert it, which
will eventually weaken and break the
needle. It’s normal to break a few
needles at first.

When completed check the head
0 see if there are any bald spots and
fill them in. Then root a few hairs into
the creases of the eyelids. At first they
will look funny because they are too
long. But we will trim them later on.

When you are happy with your head
i’s now time to glue the hair in using
an old fan brush or any small brush
that you find laying around. Allow it to
dry completely before trimming.

Now that it has completely dried
it’s time to trim the hair and the
eyelashes to the length you desire.

Comb the hair upwards until all
the hair is standing straight up —your

reborn looks like it has seen a ghost.

Do not do this to the eyelashes just

yet. Now, using sharp scissors, trim the
mohair — angling your scissors at 60
degrees; and trim. The eyelashes you
trim like this: The first couple a little
longer, the next couple a little shorter,
and so on until you reach the end of the
eye. Do the same to the other eyelid.

WEIGHTING AND ASSEMBLY
Now that our limbs and head are fully
painted, rooted, and dry, it’s time to
bring our baby to life!

Fill the limbs to the weight you
desire (I usually fill about three-
quarters full) with fine glass sand
and top of with a big dose of Polyfil
— enough to keep your sand from
seeping out of the limbs. Then, using
the felt, cut large enough circles to
seal the limbs and glue them on.
Repeat the weighting process for the
rest of the limbs.

While our limb caps are drying, we
can prepare our body slip. I like to
weight the body slip before I weight
the head to make sure they feel
proportional. Place a nice sized piece of
Polytil in the baby’s bottom and begin
filling one of your nylon stockings with
pellets. I usually put the weight bag into
the body slip after I have some pellets
in to continue filling. I just weight the
body until it feels right to me.

Tie off the stocking and add Polyfil
all around the weight bag to help
distribute the pellets and to make
your baby feel right. I don’t like
feeling little pellets inside my babies
when I hold them. The resulting look
should be chubby and round, with
just enough space left at the top of
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the neck to allow the baby’s head quickly, but make sure it’s completely

to wobble a little when it’s attached. dry before filling the head with Polly

Since our baby is asleep, we want her  pellets and fibre fill.

to be rather loose and cuddly. Fill the head with Polly pellets and
Now we can check our limbs. Once  some fibre fill until the weight is

they are completely dry, place the proportional with the rest of the body.

arms and legs into the slip opening Babies’ heads are large, so they are

and tighten the cable ties. Remember  substantially weighted. Cap the head
to check that the slip is facing forward  opening with felt just like the limbs

and that thumbs and big toes are on and allow to dry completely. Then

the right sides. When all the limbs rim around the head opening. Our

are attached, trim the cable ties off baby is about to be reborn!

with your nippers. We don’t want any Put on the head and tighten the

pokies on our baby! cable tie so that it’s tight enough to
If you want your baby to have a keep the head from pulling off and

pacifier, NOW IS THE TIME TO ADD loose enough to allow the head to
THE MAGNET. Glue in a magnet using swivel left and right. Then trim off the

Loctite glue and then, placing the cable tie with your nippers.
magnet into the inside of the head, And there you go, your reborn baby
place the magnet behind the mouth is now ready to go shopping for her first ~ Patricia Da Silva

of the baby. To hold it in place, place  outfit. Don't forget that she is supposed  1tzy Bitzy Reborn Dolls

another magnet on the outside of the  to look like a real baby ... so a nappy; Ph: 02 4272 8652 Mob: 0402 387 180
mouth so that it holds the magnet singlet or anything to give her realism Email: pattyflorist@yahoo.com.au

in place until it dries. This glue dries will complete your Reborn Baby. Web: itzybitzyreborndolls.citymax.com &

Precious Dolls & Teddy Show
(ne DO[[ Ao 6 t Mount Waverley Community Centre

Cnr. Miller Crescent & Stephenson Road map ref. 70 D1

* Doll making supplies and accessories

® Porcelain doll-making classes SUﬂdCly ond AUQUST
s 10am - 4pm

e Door Prizes
* Trading Tables
e Devonshire Tea

180 Old Pitt Town Rd Box Hill NSW 2765 For more information ph: 0417 133 930
Phone/Fax: (02) 9679 2855 Email: precious.dolls@bigpond.com

i

DBC13_3

DOLLS, BEARS AND COLLECTABLES 27



Q%ﬁ?&«% §/‘ %/&f[aﬁ@

Diana Stidolph o

Muvewrn

of Childhood

By CHRISTOPHER MOOR

Diana Stidolph meets the iconic Buzzy Bee,
arguably New Zealand’s best known toy.

Diana Stidolph’s Museum of Childhood is in Masterton, the main centre for New Zealand’s
Wairarapa province, about an hour and a half’s drive from Wellington, the capital city

hrough the purple door with the teddy bear
painting is where visitors enjoy looking at

regularly changing displays reflecting the history __.__é_
of childhood in New Zealand from 1840. Clothing, ¥
nursery furniture, school days, china, books, and toys e E
are among what could be seen on any given day. %

What New Zealand children played with in E_
he years before World War 2 was the basis of =
he collection. Today more recent toys are E}

displayed, too. PSS
Many items have belonged to Wairarapa families, éﬂ

and some are Stidolph family heirlooms.

“Most collectors are looking for quality models
whereas I am looking for something that tells our
(New Zealand’s) social history and is what ordinary
children played with,” says Diana. “A successful toy is
one a child has actually played with.”

Her philosophy is a winner for more than 40 years
— which has seen the museum twice move into larger
premises. The current building was opened in June
1997, as part of the Greater Wellington Region’s
Heritage Month celebrations.

Identifying some New Zealand-made toys can cause
Diana a bit of a problem. “Often with New Zealand-made
oys all the marking was on the box itself, which makes it
hard to classity them without seeing the actual box.”

She has no such issue with one of her own
childhood toys. Plastic Products of Hamilton made
the dearly loved doll Diana named Susan, who
wears a red polka dot dress she sewed for her when The welgoming entrance to Diand’s museun.
she was a girl. |
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Image courtesy of the Museum of Childhood.

Susan, Diari

An 18 inch doll with a composition
head and arms fitted to a fabric body
and legs, Susan was a Christmas
present Diana received from her
parents during WWII. As a child she
‘hought it ‘the most beautiful thing I
have ever seen’.

As a young woman she took Susan
from her box and thought, “I must do
something with her, otherwise she is

Image courtesy of the Museum of Childhood.

:; ' Match Manufacturing

. Where the West

|
i Arts and Crafts
l' : Rabinhﬂad

| . Crochet, Erc.

ooing to get broken.” This action could
have been the one that set her thinking
of collecting for her future museum.
When Diana was teaching in
Wellington she borrowed a book
on old dolls from the library, and
after reading it put an advertisement
for them in The Evening Post. The
response was ‘quite overwhelming’
with more than 30 replies. “I didn’t

Two toys from the museum appeared on stamps from the 2000 Bears & Dolls issue:
Chad is the teddy on the $1.10 denomination and the original Gloria Young doll on the $1.80.
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Stories, Humour, Essays, Etc
by NZ GIRLS AND BOYS
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Cbeemo a 1936 New Zealand children’s magazz ne,
‘one of the rarest items in the collection.
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have a vehicle at the time, and 1 was
ravelling on buses and trams with
bundles of dolls under my arms.”

A teddy bear and a doll from the
museum have each flown thousands
of overseas trips without ever leaving
home. Some Australian Dolls Bears and
Collectables readers could recognise
them from New Zealand Post’s Bears &
Dolls stamp issue in 2000.

Image ourtesy of New Zealand Post.
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Chad, the large teda

$1.10 stamp from z‘h:-:? ?(J()() P:—: ars & anh issue

The doll that appeared on the $1.80
stamp is an original Diana purchased
about 20 years ago from Gloria
Young, a Carterton doll-maker, whose
daughter Leah inspired this one-off.

Handsome ‘Chad’ is the teddy
featured on the $1.10 denomination.
“He’s a lovely teddy bear and he’s
all original, too,” says Diana, who
estimates he was made about 80 years
a420.” ‘Chad’ has the Chad Valley
maker’s button under his chin and is
in very good condition, although his
growler no longer works.

Diana cleaned him up after his
arrival in 1968, using soapy water and
a toothbrush. She carefully brushed

Field Ambulance by Britain’s which
belonged to Robert Stidolph, Diana’s father.

JD"»‘

his pale gold mohair plush fur, taking
care not to wet the backing, before
wiping off the soap with a damp
cloth. ‘Chad’ then was allowed to dry
naturally in a warm place. She says his
real mohair fur came up beautifully
after his grooming session.

It must have been a sad moment
for Rae Harrison when she said
coodbye to the teddy bear she was
given as a wee girl of about two
years of age. Rae took him with
her to a hospital for the elderly,
where he didn’t stay for very long.
When she saw the nurses carelessly
dropping pillows on her treasured
teddy, she asked her sister, Louise,
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16 inch Bisque doll by Simomn
Hilbig, Germany, circa 1905.

.

to take him to Diana’s museum
where she knew he would be well
looked after. Diana has named him
‘Harrison’ after the owner who had
loved him for more than 80 years.
Harriet, another of Rae’s bears, had
preceded him to the museum.
Diana was one of thousands who
queued in 1979 for admission to
the closing down sale at Fergusson
and Osborne, a Wellington retailer
of books, toys and stationery. The
shop had remained in a pre-WWII
time warp. There was stock in the
storeroom which had never been
unpacked. Among Diana’s joys from
the sale is a teddy bear known at

Woolly Teddy got his name because
he looks like a New Zealand lamb.
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English-made Hornby clockwork
her museum as WOOHY TEddY . He trains receive Diana’s approval.

was made by Glow Products from
beige sheepskin, which she says
makes him look a little like a New
Zealand lamb!

Lead soldiers belonging to Diana’s
father are probably older than
Miss Harrison’s teddy bears. She
remembers her dad setting them up
for her brother, Stuart, to look at;
although he was not allowed to play
with them.

Robert Stidolph’s set of Britain’s
12th Lancers was bought circa
1910 at The Okita, a Wellington
fancy goods business owned by H
L. Heymanson. When he was a boy

Robert lived on Lambton Quay, Stidolph. To Call. 6d paid’ (sixpence the bottom half of the box has
where The OKkita was the nearest equals five cents). disintegrated with age. Readers
shop selling toys. A copyright date of 14 March 1906  familiar with Toys of Early New

His Britain’s Royal Field Artillery appears on the box lid of Robert’s Zealand by Peggy Armstrong and
set cost six shilling and elevenpence Britain’s No. 145 Horsedrawn Denise Jackson (Grantham House,
(69¢). The price is written on the Ambulance. He certainly looked 1990) might remember this toy
bottom of the box in pencil, and the after his toys because the model is from the illustration in the Toy
sales assistant has also written: ‘Sold. in very good condition, although Soldiers chapter.

Doll’s House Small Pleasures

\)Q\“ Annie's ROOO’

Visit Up in Annie's Room & Laser Creations to
view our growing range of cloth doll patterns.

B

. . . mai et &

It's the attention to detail, those little touches that make a doll — -
special! Our cloth doll patterns will inspire your imagination and

spark your creativity so that the doll you make will be one of a kind! A world of miniature furniture and doll’s houses plus a complete range of

fumiture, accessories and components such as windows, doors and stairs.

Each pattern contains clear, easy to read instructions, full-sized

pattern pieces, diagrams and a colour image. All areas of making the

doll are covered: staining the fabric, making the body & clothing,
decorative stitchery, applying hair, wings, creating a face...

even how to make the shoes!

You're sure to be impressed by these small pleasures.

Room boxes and shops are also available in kit form or assembled.
Workshops are also available. For excellent advice and ideas to create
your miniature world, visit Doll’s Houses Small Pleasures,

Mail-order catalogue — $5.00

2 Kings Place, Carlingford, NSW 2118

Up in Annie's Room & Laser Creations

www.anniesroom.com.au Ph: (02) 9630 2804 * Fax: (02) 9890 1332

1302 Smiths Road, Tharwa ACT 2620 AUSTRALIA |
P:02 6235 5854 F:02 6235 5852 Open: Sat 10.00am - 5.00pm

E: sales@anniesroom.com.au or by appointment
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Hornby clockwork trains are other
British-made toys that meet with
Diana’s approval. “A simple basic set
was within the reach of most New
Zealand families — and that’s what I
like about it.” Sets similar to those
in her museum were dispatched
to Masterton and other New
Zealand centres from Wiseman'’s,
an Auckland city retailer that
extensively advertised mail order
services in The Weekly News.

Dinky Toys were an equally
successtul import until tight import
restrictions kept them out of New

Zealand shops for most of the
1950s. In 1968, Diana advertised in

New Zealand-made Crown Lynn children’s i

52
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wrsery rhyme china circa 1950s.

Image courtesy of the Museum of Childhood.

—_—

Auckland for pre-war Dinky Toys and
bought several in a $10 purchase.
Most of those Dinky Toys feature in
the museum’s 1937 Hornby Trains
and Meccano catalogue, printed in
Great Britain for Frank Wiseman Ltd,
Auckland. It is possible that some of
the Dinky Toys Diana bought in that
1968 purchase originally came from
this store.

A pre-war, reddish-brown Dinky
Toys Limousine is the only toy car in
the museum that belonged to Stuart,

Diana’s brother. This was the one that
oot left behind when Robert Stidolph

gave away his son’s box of Dinkys.
Diana’s maternal grandfather,

S
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A Tri-ang pedal car driven by a
36 inch German-made doll.

A S Wilkinson, made a child-size
white painted table and chairs from
rimu and plywood for her younger
sister, Hilary, in about 1950. Diana
remembers Hilary and a cousin
playing with this a lot. When there
was company for a meal, the visiting
children would eat off the table.
Today, the table can be set for a dolls’
tea party with New Zealand-made
Crown Lynn nursery rhyme china
in ‘Ride a Cock Horse to Bambury
Cross’, “Tom, Tom the Piper’s Son’,
and ‘Humpty Dumpty’ patterns.
Diana admits there are things that she
personally relates to more than others.
“But I try not to let those feelings colour
the collection because I've got to put
forward something that will appeal to
the widest possible audience.” Those
visiting the Museum of Childhood agree
she has done just that.

*Museum of Childhood
(Established 1967),

40 Makora Road, Masterton,

New Zealand. Ph: +64 6 377 4743.
Viewing by appointment. %
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| untree Cratts

Bell’s Australian distributor for: We also stock:

* Porcelain slip * MJS wigs

* Molds * Spanish paints

» Compobell * Flower clay

* Paints and Brushes * Liyes-glass, realistic and acrylic

* Plus a tull range of doll making supplies * Jean Nordquist molds,paints and supples

* Doll stands wooden and metal
 Prosculpt clay and asccessories

.
ir--r"\
cadh ’

Lyntree Crafts -
RMB 244 swinglers Road Try our:
Invermay Victoria 3352

Email: info@lyntree.com.au

Ph: 03 5338 7450
Fax: 03 5338 7450

* Wide range ot greenware and firing service.
* Day and evening classes in ceramic
and porcelain dolls.

www.luntreecrarts.com.au




MATERIALS

* Fat /s metre German Schulte
Mohair or synthetic fur

* Fabric stiffener is optional to use as
a backing when using synthetic fur

* Small piece of matching suede or
mini plush for paw and foot pads

* 8mm glass eyes

10 x 25mm jointing discs

10 washers

* 4 bolts and 4 locknuts

* Either 2 split pins for neck joint to
create a wobble head or 1 medium
T pin to create turning head

* Matching No 5 or 8 ply Perle cotton
nose thread

* Nose wax or nose shine applied
only to threaded nose (optional)

e Artificial sinew

* Mastex thread

e Sticky black felt for nose (optional)

e Fray Stop

* Sharp scissors for cutting fabric

* Polytibre for stuffing

* Glass beads or stainless steel for
weighting (optional)

* Gel pen for marking pattern on fabric

* Pens for shading — either Prisma

pencils or Copic markers (optional)

* Glass beads or stainless steel for
weighting (optional)

* Doll needles

* Stuffing tool

* General sewing requirements

Finished size: Approximately
25cm or 9 3% inches

34

A divine givl with loads of personality and charm.
Designed by Karen Salton from Rufnut Tedd)ys.

Sally

PREPARATION
Read instructions thoroughly before
commencing. Trace the paitern
carefully onto either Templastic
or cardboard, and transfer all
markings. Seam allowance of 3mm
is already included in this paitern.

Ensure that the arrows on your
pattern match the pile direction. Lay
pattern out on fabric backing and
trace with a gel pen. Carefully cut
out pattern pieces marked on fabric,
ensure not to cut into the pile. Once all
pieces have been cut out, begin to pin
martching pieces together. Pieces can be
overstitched first and then either hand
sewn or machine sewn if desired — the
head, ears and the paws should be
stitched by hand for the best results.

Head pieces need to be hand
sewn for a quality finish. Match head
pieces, pin from nose tip to neck
opening, tack or overstitch in place,
then backstitch twice. Pin the gusset
evenly into place, overstitch in place
commencing with the eye marks first,
eye mark to nose tip. Then eye mark
to neck opening, overstitch, then
backstitch 3mm from the outside
edge through all points twice. Do not
stitch the neck opening closed, this is
done at a later point. Use Fray Stop if
your fabric choice has a tendency to
pull away; allow this to dry and turn
right side out.

Pin the ears together, right sides
facing and overstitch. Backstitch by

hand twice on each piece. Fray Stop,
allow drying time and turn to right
side. As per the diagram illustrated,
ladder stitch the ear closed; fold in
half. Then overstitch until secure,
position in place and ladder stitch
securely. Repeat the same steps for
the other ear.

Pin and sew paw pad to inner
arm. Pin arm pieces together, right
side facing together, and commence
overstitch leaving an opening for
stuffing, using the marks to line up
pieces. Then backstitch by hand or
machine twice. Fray Stop, allow them to
dry and then turn right side facing out.

LEGS

Pin the leg pieces, right side facing
together; ensure you leave an
opening for the stuffing where
marked; commence overstitching
leaving the openings for the foot
pads. Backstitch pieces twice by hand
or machine sew. Now pin in the foot
pads, using the markers to line up
pieces. Overstitch in place and then
backstitch twice. Fray Stop; allow
‘hem to dry and turn the right side
facing. Repeat the same steps for the
other leg piece.

Pin the two body pieces together
right side facing, and overstitch
leaving an opening at the top for the
neck joint where indicated on the
pattern. Leave the opening at the
back for jointing and stuffing later on.

DOLLS, BEARS AND COLLECTABLES
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Backstitch twice by hand or machine
sew. Fray Stop and turn the pieces
right side facing when dry.

ASSEMBLY

HEAD

The nose needs to be stuffed with the
assistance of a stufting tool. Ensure
there are no gaps and the roof of

the nose is stuffed first and is firm.
Continue to stuff the remainder of
the head piece firmly and evenly for
sculpting, to develop more character.
Close off the head by inserting a
disc with either split pins for wobble
head jointing or T pin for turning

the head. Tack around the neck edge
about 4mm from edge with either
sinew or Mastex twice. Pull tight and
knot to close off and sew in the end
of the threads neatly.

This particular pattern was sculpted
at the eye sockets and around the
mouth. Thread a long needle with
sinew and work some stitches
between each eye socket. Pull eye
sculpt threads tightly and evenly, knot

36

to close and anchor off in neck edge.
Sew in the ends of threads neatly. If
you have advanced sewing techniques
sculpting around the mouth can also
be achieved. Work from the mouth
area to each eye socket.

EYES
Thread a doll needle with sinew
and tie a knot close to the eye
loops (note —do not crimp
the loops closed); position
evenly and mark with an awl
one hole either side of the
centre seam. Once correct,
carefully trim underneath
the eyes to pull away any
stray hairs. Attach the eyes
ensuring they are evenly
spaced; anchor and pull
tightly then sew off around the neck
joint.

Select the nose shape of your
choice; either freehand draw on fabric
with Copic marker or use a template
from sticky felt. Trim the area so
that no fur will appear through your
stitching. Once the nose is attached
or drawn you can carefully begin to
stitch with Perle nose thread. Thread
a strong doll’s needle with the Perle
thread of your choice, starting your
stitches from the centre of the nose
keeping a firm and even tension,
working either side until complete.

Note: If you wish to raise the
nose to give your bear’s nose a
3D effect, trace two additional
nose templates onto sticky
felt and place over the tip
of the nose. Layer the
felt with the smallest

either be completed now or later
on with Copic pens, Prisma pencils,
or airbrushing for advanced bear
makers.

Now the bear has come alive with
his/her own personality, the head and
limbs need to be jointed to the rest of
the body.

With your awl, carefully mark the
holes for the limbs before jointing.
Select your disc, washer, bolt and
nut to position the arms and legs.
The hair can be removed under the
discs, for firm tightening of discs.
Fasten firmly with your jointing tools,
allowing limbs the ability to still be
moved by hand. Attach the head and
tighten off. A small pouch of glass
beads, plastic pellets or stainless steel
can be enclosed in an old stocking
and tied off and placed in the belly for
a ‘tubby’ look.

Now stuff arms to the wrists and
the legs to the ankle section for a firm

piece on the bottom and B\

Next, commence
stitching the mouth into
place as desired; using
pins as a guide sew an inverted Y’;
when complete anchor stitches off.
Any stray nose hairs can be removed
with tweezers for a better finish.

Facial shading is optional and can

largest on top. IR
f I-!.'}’II' ¢

DOLLS, BEARS AND COLLECTABLES



‘spring back’ feeling — especially if depending on what method you
sculpting of paws/toes is desired. Stuff used for your nose.

the upper part of the arms and legs For character, the bear’s ears and
and test the firmness of your joints. facial features around the eyes,
If they now feel loose remove the muzzle and paw pads can be shaded
stuffing and re-tighten. When you are  with Prisma pencil and/or Copic
happy with the joints, finish stuffing markers, or airbrushed if desired.
each limb and close oftf the opening Give your new friend a thorough
with ladder stitch. once over around the seams

Stuff the remainder of the bear’s ensuring all the hair is released,
body to a firm feeling, leaving no gaps  with a good groom; and decorate
in the stuffing. Close off the seam with accessories, ribbon, or bow tie
with ladder stitch in matching Mastex  if desired.
thread or strong sewing thread that Your bear is now ready for a
matches the colour of the fabric. name of his/her own. Give it a huge
Ensure you use small even stitches cuddle and it can join the rest of

and do not pull too tight — otherwise  your collection.
you will cause your seams to bubble

up and become rough to touch. Karen Salton from Rufnut Teddys
can be contacted at:

FINISHING Ph: 0434 505 094

[f you wish, the nose can be finished Email: rufnutteddys@hotmail.com

with either wax or nose shine Web: www.rufnutteddys.com

iehies Dolls
New/Reborn Doll Supplies: S Dol e iR Al
Doll kits from Secrist, Bountiful baby e o Firing
and Reborn doll kits and everything o » Mail Orders

+ Cotton Laces

¢ Swiss and
Japanese Voiles

¢ Small Buttons

¢ Large Range
of glass eyes

o Wigs, Shoes and
Doll Supplies

necessary to transform your kit into a baby.

+ Monique Wigs
¢ Virginia La Vorgna

.. Paints
e . ﬁ + Master Eye Bevellers
1 ﬂ"’-?'i b | ¢ Truebite Products
\ i L ,_ - it t
D, . T . '
| o L, Dolls made to suit any
¥ TERArT =t m\ﬁ\‘ e A occasion - dressed or undressed.
Shop by appointment at Come and see me at
Warrilla Show 21st June 2009
|4 Alexandra st Booval 4304 Penrith Show 27th and 28th June 2009

The Dolls Collectors Show at Liverpool 25th and 26th July 2009

Ph 07 3389 4655 0438 I 40 069 Adelaide Show 15th and 16th August 2009

; Melbourne Show 19th and 20th Seprember

Phone (02) 9671 1129 Fax (02) 9671 1123
Email: dutchiesdolls@bigpond.com
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PREPARATION
Read all the instructions before
culling any pieces. Some paltern
pieces need to be joined together
before cutting fabric (Bertha Collar).
Seam allowances are indicated on
the pattern and allow for French
seams. Trace the pattern pieces
and cut from the appropriate
fabric. Transfer all markings onito
Jabric. Press each seam as you
sew. It is important to keep trying
the garments on your body and,
if necessary, making adjustments
accordingly.

Gretchen’s underwear consists of
a one piece combinations, half-slip
petticoat and full petticoat.

MATERIALS FOR DRESS

* 80 cm fine cotton fabric

* Im x 1.5cm wide insertion lace
* 2m X 2cm wide edging lace

e ).6m x 7mm silk ribbon

Finished size of doll: 51cm
(20 inches)

MATERIALS FOR UNDERWEAR
* 50cm fine white voile or batiste
* 1.5m edging lace

* 1m insertion lace

Decorate yoke piece with lace and/
or embroidery if desired. Join bodice
front and back pieces at shoulder
seams. Run two rows of gathering
stitch on bodice around neck edge
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Mary Caccamo created this outfit for
Kammer & Reinhardt’s 114 Gretchen.

where yoke will be attached, gather
very slightly to fit yoke and attach.
Run two rows of gathering stitch
on tops of sleeves, gather and attach
to bodice. Run two rows of gathering
stitch on sleeve bottoms, gather and
attach bands. Hand pleat or gather lace
and attach to right side of band as per
diagram 1. Face with other band piece,
stitch turn and press. Attach lace to
neckline in the same manner.

Endearing Gretchen

Sew bodice side seams, including
sleeves, bands and band facings.
Neaten all internal raw edges. Turn a
small edge on the sleeve band facings,
turn up and hem. Decorate bands
with embroidery of insertion lace.

Turn a small edge on to the right side
of the bertha collar edge and attach
lace as shown, covering the raw edge
with insertion lace (See Diagram 2
below). Run two rows of gathering
stitch on collar and gather evenly,
attach to the right side of the bodice at
the point where it joins the yoke and
cover raw edge with insertion lace. Run
two rows of gathering stitch on bottom
of bodice, gather evenly and attach to
dress band.

Cut skirt piece from fabric 70cm wide
and 28.5 cm long (hem will be 2.5cm).
Run two rows of gathering stitch on
top of skirt, gather evenly, attach to
dress band and press. Face with other
dress band piece. Sew back seam,
leaving open to 4cm below the bodice
join. Finish back opening and attach
small buttons and loops for closure.
Hem dress and decorate as desired.

UNDERWEAR

Gretchen’s underwear consists of a
one piece combinations, half-slip
petticoat and full petticoat.

COMBINATIONS
Using French seams wherever
possible and pressing as you sew:

Pin and stitch CB seam of LOWER
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WHAT IS



the biggest Internet portal,
providing you various content:
B brand new books, trending movies,
fresh magazines, hot games,
recent software, latest music releases.

Unlimited satisfaction one low price
Cheap constant access to piping hot media
Protect your downloadings from Big brother
Safer, than torrent-trackers

18 years of seamless operation and our users' satisfaction

All languages
Brand new content
One site
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We have everything for all of your needs. Just open https://avxlive.icu

AvaxHome - Your End Place



Diagram 1 — Sleeve

\\\J ?)\ ) | J

Sleeve

band

Lace attachment/ stitching line

COMBINATION BACK (cut from
DRAWERS BACK pattern). Press
under 4mm on raw edges of placket.
Press placket on fold line and pin to
hold in place. Turn under and press
seam allowance on short ends of
BACK WAISTBAND.

Put two rows of gathering threads
in top of LOWER COMBINATION
BACK. Pin LOWER BACK to BACK
WAISTBAND, matching CBs and fold
lines of plackets. Stitch. Press seam
allowance up. Press under 0.5cm on
remaining long edge of WAISTBAND.
Sew invisibly by hand.
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Diagram 2

-
] -
-

X Collar—right side

-
Ty L -
"'-._::: -------

Gathering stitches

Turned edge

Attach flat edging lace
(don’t gather or pleat)

Pin and stitch COMBINATION
FRONT. Pin and stitch UPPER BACK
(Cut from WAIST BACK pattern)
to COMBINATION FRONT at the
shoulders. Press seam allowance
open. Press BACKS on fold lines
for back opening. Bind neck and
armholes with lace.

Stitch side seams, press seam
allowance toward back. Complete
binding of armholes. Pin and stitch
LOWER BACK to COMBINATION
FRONT at the side seam. Press
seam allowance toward the back.
Topstitch placket. Attach lace to legs
using the same method chosen for
the PETTICOAT. Press. Stitch crotch
seam, press. Complete back opening
with tiny buttons and buttonholes or
thread loops.

HALF-SLIP PETTICOAT
Cut fabric for half-slip 55cm wide x
17cm. Cut waistband 28.5cm X 4.5¢cm.
Attach lace, and decorate hem edge
of fabric if desired. Fold petticoat skirt
into quarters and crease to mark. Do
he same with waistband.

Sew a double row of gathering
‘hreads in the upper edge of
half-slip skirt. Pin to waistband,

French Seams

1/4" seam allowance

Pin fabric wrong sides
together. Stitch slightly
less than 1/8" from the
edge. Turn, press and
stitch again 1/8" from the
edge, enclosing the first
seam. Press.

Cover with
insertion lace

matching CF and sides. Draw up
gathers to fit, and distribute fullness
evenly. Close back placket with tiny
button and buttonholes, or thread
loops.

Whip insertion and lace together by hand.

e —————.. E]-,_ .

OR

Zigzag insertion and lace together side-by-side.

DOLLS, BEARS AND COLLECTABLES




Shorten if necessary.

Fold petticoat skirt into quarters and
crease to mark CF and side seams. Sew
a double row of gathering threads in
the upper edge. Pin to petticoat bodice,
matching CF and side seams of TOP
Draw up gathers to fit, and distribute
fullness evenly.

Leave open approximately Scm
below where skirt meets the bodice

B 4 , and neaten back opening. Press. Close
' . ‘ back placket with tiny buttons and
: buttonholes, or thread loops.

PETTICOAT Gretchen is now ready to be dressed.

Cut petticoat skirt — measurements
65cm x 21cm. Stitch shoulder seams of ~ Mary Caccamo is a porcelain doll

petticoat bodice front and back. Bind making teacher and Seeley’s instructor.
armhole and neck with lace. Stitch If you have any questions about the
side seams. Spray starch and press lace ~ Project’s patterns or construction please
edging and insertion. Attach by hand or ~ contact Mary as below. Greenware and
zigzag. Decorate with featherstitching or ~ body also available.
other appropriate embroidery if desired.  Ph:02 9653 2732

Try petticoat on doll and hold skirt Mob: 0410 569 760 Email:
in place to determine correct length. marycaccamo@ozemail.com.au iy

SPECIAL PORCELAIN DOLL READERS’ OFFER

Jezz Giftz has teamed together with POSH LADY Collectable Porcelain Dolls. To offer these 2 great specials.
For a limited time & only while stocks last. Normally RRP $69.95.
Member offer 1: Buy 1 for only $49.95 plus postage. Member offer 2: Buy all 3 for $42.50 each, plus postage.

NOW AVAILABLE AT JEZZ GIFTZ AT GULLY

Sister Mary Ann Sister Mary Cecilia Sister Mary Alice
17 inch porcelain, Edition of 120 17 inch porcelain, Edition of 120 17 inch porcelain, Edition of 120

__ Shop 2, Mountain Gate Shopping Centre, Ferntree Gully Road, FERNTREE GULLY 3156
- Ph 03 97586995 Fax 039754 8904 Email: jezzgiftz@optusnet.com.auhttp:/www.jezz-craftz.com

PHONE ORDERS WELCOMED

SPECIAL PORCELAIN DOLL READERS’ OFFER
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Sandy Pine

Sandy s Seventh

Heaver

By BELINDA HOGAN

Adelaide artist Sandy Pine started to make dolls to [ill in time. Now almost a decade
later; her clay and cloth dolls not only take us on a ride to a mystical world of fairies and
princesses ... they have also transformed ber life

he art of doll making
became an obsession for
Sandy after she retired from
a long career in the beauty industry.
Burnt out, Sandy knew she no
longer wanted to continue in this
line of work; but was lost on what

Sandy and Marionetia

o \ direction to take. This changed
S R N in 2000, when she picked up a
Y \_;_ copy of Australian Dolls Bears and
L ol o T Collectables magazine — looking

for a craft project to do. “When I
saw the cloth dolls in the magazine,
with their beautiful painted faces
and hands, I was amazed,” she says.
“Here was this beautiful doll, with
a pattern I could attempt to make
myself! I just had to try it.”

With no formal craft training, Sandy
says it took a month to build up the
courage to attempt her first piece.
Her daring ambition to try something
different plunged Sandy into the
world of cloth doll making. “When I
first started making dolls I wanted to
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know everything, but I had no idea
what some of the materials were and
[ struggled to make this doll,” she
recalls. “I thought she was excellent!
Of course I look at her now and
cringe, but she reminds me how far

I have come.”

After a couple of years, Sandy’s
hobby started to become serious.
“When I found out there were
competitions at doll shows I
decided this was a good way to get
feedback on the quality of work I
was doing,” she says. “In 2002, I
won Best Novice Cloth Doll at the
historic Hahndorf Doll Extravaganza
in Adelaide. I could not believe it.”

Sandy started to sell her works
at local craft shows thus turning
her hobby into an artistic career.
“I started making dolls to keep me
busy and along the way I learnt
new ways of experimenting with
other mediums, so in the end
there is an artistic piece, which
is no longer a doll,” she says.
“Although I have been inspired
by doll makers around the world,

[ have developed my own style.
In simple terms I am a mixed
media artist who focuses on
figurative art.”

As a person who loves a
challenge, Sandy creates dolls that
celebrate beauty. Taking inspiration
from fantasy storybook characters
and the Victorian and Edwardian
eras, her pieces have become
representative of the magical world
of fairies and royalty. As a child
she would spend hours drawing
princesses in elegant robes, and she
remembers being mesmerised by a
photograph of Queen Elizabeth in a
yellow gown on her classroom wall.
“The type of doll I prefer to make
is really a representation of the
human form,” Sandy says. “I just do
not enjoy making something like an
alien or an ogre. Having said that,

I do like elongated features — like
unusually long arms or legs or even
facial features — but they still have
to have a human reality.”

DOLLS, BEARS AND COLLECTABLES
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Today, Sandy prefers to draw on her imagination
to create her clay over cloth dolls rather than sketch
her ideas. “I tend to have an idea in my head of the
character like a little girl, fairy in the garden or little
princess,” she says. “I may have an idea of how I want
a certain piece of fabric to look, which is amazing
considering I have fabrics stashed in about six different
places in my studio.”

It often takes Sandy weeks to actually progress
with a doll because she works on three or four
projects at one time. This instinctive creative process
is ideal for her because it gives Sandy time to finish
each piece with fresh eyes. “What I love about
making dolls, is that moment when the doll tells you
who she is,” she says. “When I have a new character
developed, I am so excited, I keep going in to the
studio to just look at her.”

When creating, Sandy believes in using readily
accessible materials. For most dolls, she uses cloth
such as calico or cotton for the original figure and
'hen changes it with air-drying clay. “I really enjoy the
tweaking you can do with air-dry clays because you
can sand, carve, remodel and add to a piece,” she says.
“You can use the material to enhance a cloth doll, cover
seams, and add features with acrylic paint.”
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Real Characters

No two cloth dolls can ever be made to look exactly
the same — each one is an individual

Send business
sized SSAE for
catalogue of dolls,
kits & patterns

b Y

Introducing Isaac Erstwhistle and Walter

Learn How to make Isaac and Walter
Bookings can be made for group workshops.
Phone Marilyn on

(02) 9892 3228

Contact: Marilyn Halcomb
33 Warialda Street, Merrylands NSW 2160
Ph: (02) 9892 3228 ¢ Email: marilynhalcomb@optusnet.com.au
www.marilynhalcomb.com.au

Dignne Gray coliection

Presents

Miniatures Ceramics
Round Wall Mounted Plates

Hand Painted Colour Originals

Series of Six Individual Styles — Ready To Hang!

. Cottages 7,
— h y ‘_'é-"-‘-

Floers CatS Bers

Collectors Set of Six Plate’s ~ Any Above Style: AUS $150-~00
Including GST / Postage & Handling Australia Wide

For Orders via Bank Deposit or Cheque
Email: diannegray@live.com.au

Phone: 07~ 5477 6936

Address: 5 Nentoura Ct Buddina QLD 4575

Actual Size
38mm

or 1'/2 inch.
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e SMaid Marion. ) e Petal the Fairy.
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Sandy sometimes attaches wire Getting the right balance in a piece =~ be unusual. So to me, the doll must
armatures to her sculptures and they  is also of utmost importance to Sandy.  have realism, with some whimsy.”

always have long hair, generally made “In my view, balance is really to Sourcing her materials has never
from mohair. “When I was little, the do with the overall visual aspect been a hard task for Sandy, who also
only doll I had did not have hair; she of recognising the features that makes her own doll shoes out of
just had a plastic head with the look are pleasing to the eye,” she says. leather. “When you make dolls, you
of hair,” she says. “That was the time “Someone once said that a well made  find people start to source materials
Barbie was becoming popular and she  doll will be able to stand if the body for you. A number of bags my sister
had beautiful hair, so now I have this balance is right; and if the hands and has given me with little bits of stuft
thing about dolls and hair.” feet are in proportion, the body can you would not think could be used,

EXCLUSIVE NANA’S TEDDIES READERS’ OFFER

Wee Belly Button Ganz Cottage Collectables Retired Limited Edition
Panda for $29.95 or TD. Collector Bear
FREE with J , T .
T.D. COLLECTOR Bear Nana's Teddies have negotiated a special purchase on the last of these
purchase delightful limited edition Ganz Cottage Collectables bears and are able

to offer readers another sensational deal on this collectable bear

The entire Ganz Cottage Collection ceased production 1n 2003 when e A

Ganz decided to move their business 1n a different direction.
Collectors worldwide were mortified by this decision and have been
keenly grabbing any designs that come onto the collectables market so
1magine our surprise to find a couple of cartons of these very collectable

teddies 1n a recent warehouse clearout.
The first 60 readers to contact Nana's Teddies & Toys can purchase a 24cm T.D. COLLECTOR Bear
for only $59 .95 plus as an added bonus you will receive a second Ganz retired edition bear,
a 15cm WEE BELLY BUTTON PANDA valued at $29 95 or
FREE when you order T.D. COLLECTOR Bear.
Nana’s will also otter you FREE MEMBERSHIP to their huge collectors club which gives you ==
permanent discounts on all future purchases as well as regular club exclusive offers and specials. - :
Thas offer 1s limited to the first 60 readers to contact Nana’s Teddies & Toys. | =
You can either phone them on 02 47 390677 or email them at bears@teddys.com.au s - |
OFFER IS ALSO AVAILABLE TO OUR INTERNATIONAL READERS | =
UTL : Readers’ Offer

SEE ALL OUR BEAUTIFUL GANZ COLLECTABLE BEARS
onLY $59.95

AND OVER 14000 TEDDY BEARS AT

WWW.TEDDYS.COM.AU

EXCLUSIVE NANA’S TEDDIES READERS’ OFFER




Little Lottie

have found a home,” she says. “You
also look at common items in a new
light; discarded watchbands become
belts, silk flower petals become skirts,
and buttons become hats.”

As a prolific doll maker over the
years, Sandy has used a diversity of
patterns. However, these started to
dissatisfy her. “The legs were the
wrong shape or the head was too
small as I was always trying to create
a more balanced look,” she says. ‘A
friend, who was successfully designing
and selling patterns, encouraged me
to design my own.”

Enjoying working on the computer
made pattern making relatively easy
and Sandy found after contacting
a few distributors she had very
positive responses. “I wanted to have
a different approach so I designed
pattern dolls with a mask face and
the popularity was instant,” she says.
“My intention was to offer a prepared
mask for those doll makers who

wanted to make a doll, without having
to make their own mask.” The tactic
has worked extremely well for Sandy
who now sells her patterns all over
the world. “This business has been

a pleasant surprise outcome from
making dolls,” she says.

The world of dolls has certainly
changed Sandy’s life and she says the
greatest thing is that they just make
you smile. “The day I started making
dolls I had a whole new purpose. 1
made new friendships, found a whole
world of wonderfully talented people
and a completely new way of running
a business,” she says.

“I once asked for advice from a well-
known Australian doll maker who said
‘just make lots of dolls and the rest
will fall into place’. You know what ...
she was right!”

See some of Sandy’s work:
htip.//sandypine.blogspot.com
bitp://picturetrail.com/spdolls ;&
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Australian
Owned

Web:
Email:

Phone:

www.vynettesbassinette.com

Australia’s Favourite
Reborning Supply Shop

We carry one of the widest range of Reborning supplies
including Doll Kits, Paints, Mohair, Eyes, Tools, Baby
Clothing and other Supplies

We run a 2 day workshop customised for the beginner or
more advanced as required

We offer fast and efficient service along with friendly
advice should you need it

We ship all over the world.

Established
8 & > - e 2002

Vynette’'s Bassinette

ABN: 33 T13 696 012

Widgee , Queensland 4570

Australia

www.vynettesbassinette.com
admin@vynettesbassinette.com
0438 335 450
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AMAZING SITE www.createadoll.com.au
v _email: maymanns@optusnet.com.au v

VICTORIAN

DOLL

SHOW
Croydon 5

In Conjunction with the 10th D.A.G

Supported Convention and Doll Artisan Guild
! Qualified Competition

B9 reat prices ant Dorset Gardens |
service for over B 3335 Dorset Rd, Croydon Vic

22 years. General Admission $8.00

4 Hubert St, Wooloongabba, Brisbane Children $5.00
PO Box 3654, Sth Brisbane, Qld 4101 Family $20.00
Ph: (07) 3392 1800 Fax: (07) 3392 1288 \.4

Pensioners $5.00
reate - - Doll g

Stockists of doll making and doll house
accessories, miniatures and furniture. ¥

Australia’s Leader in Doll Accessories v

Wllﬂlﬂsalﬂ and Retail enquiries welcome
VVVVVVVVVYVVYVVYVYYVYY

4
o\

&)

v
v
ve
v
4
v
4
v
v
v
4

WELCOMETO — Porcelain Dolls,

'PRE-LOVED-DOLL MOULDS' Miniatures & Bears
— Doll Competition

Qualified by the Doll Artisan Guild

We have Porcelain doll
moulds for sale at — Trade Booths

www.preloveddollmoulds.com — Workshops

\ Entry forms and further information

) /\ '® o ’) | available from the organisers

Dolls Den

Shop 6, 188 Yarra Street,
Warrandyte Vic 3113

Phone: (03) 9844 5858

Fax: (03) 9844 5099

Email: dollsden@hotmail.com
www.dollsden.com

We can also advertise your moulds for sale.
Please contact me on pdm08(@bigpond.com
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""_t?/éf., ” Marilyn Halcomb’s granddaughter Laura suggested
Amber’s name, which Marilyn agrees suits her just fine!
Part 1 of this project was in our last issue DBC 16.3

Amber

A Luttle Fawry With Attitude — Part 2

MATERIALS all other features (mouth, nostrils, First mark out the face ready for sculpting
* Permanent fine-tip pens — black, around nose flairs, eyelid creases). In  Placement of features: eyes are halfway between

brown, green. the eyes, draw a circle in the middle KO o e and opi, Tie oiiom Glika Rose &8

‘ o _ halfway between the middle of the face and chin,

* Pencils to colour face — of each eye (the iris), matching eyes and ihe opaming of e mouth is ballios biiwecs

Prismacolours are great as they evenly. The very top of the iris will the bottom of the nose and chin.

blend well, you can heat set them be hidden under the top eyelid (the |

and they spread with a damp black line), so will not be seen. Fairies

brush like watercolours — Henna, usually have green eyes, so colour

Limepeel, Pale Green, Dark Green, inside the circle in two shades of

Cream, Peach. oreen, the darker one at the top of
* Shine for eyes — 3D Crystal Lacquer, the iris, the lighter one at the bottom.

Diamond Glaze or similar With black pen, draw a circle in the

middle of each iris (the pupil) - start
Finished size: 28cm (11 inches) with a dot and work outwards. I
The corners of the mouth come out to
AMBER FACE PAINTING GUIDE HINT: It is fact that when you see e middle of the eyes. After sculpting
(which pulls eyes in), the face should be

Mark out the features in brown pigma something or someone attractive, five eye-widths across.
pen, then apply green pencil on all
he deepest areas of the face — inside Mirteat onit foict: veatads for seslbring Diagram sbowing all outside
corners of eyes, nostrils, top lip, stitches on face
philtrum, eyelid creases - blending N

out gradually. Take a soft peachy-
brown pencil and colour over the
green pencilled areas, taking the

colour a little further out.
NOTE: To get coloured pencils to ﬂ \(\

blend evenly, take a little scrap of

face fabric, put it over your finger 5 .
and gently rub the colours into each "
other and out towards the edge of the \/ \

coloured area, so the colour gradually ’ :

disappears, with no sharp edges.
Use a black pen to outline around

the eyes and a brown pen to outline

Use “disappearing” pen or soft brown pencil
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Making bridge of nose

Sculpt the NOSE first - all the other features will be placed around it.
Stitch the nose bridge then nose flares. A two-way streich mask can be
placed over the face — if the nose is stitched then a mask won't flaiten
the nose shape. Also, extra stuffing can be used between the two
skins’ to shape features.

Cut an oval from stretch fabric about 1/2” larger all round than the

pupils dilate - happens to me all the
time in a fabric store! Conversely,
you are subconsciously repelled by
pinprick pupils, so to make your
dolls more attractive, make their
pupils a little bigger. Using white gel
pen or white paint, colour in whites
of eyes and put a white dot half on
the pupil, half on the iris, halt-way
down the eye, ON THE SAME SIDE
ON BOTH EYES.

Softly colour in the shape
of the eyebrows with
brown pencil, then with
a black or brown pen
(depending on her
hair colour), flick |
little hairs P
along the
colour,
tapering off
at the outside

Eyes pulled to back of head

Corner of mouth pulled to outside
corner of eye on the same side

Deepening
nostrils
Making nose

flare

head. Pin this back over the front of the face, behind the side seam
and up inio the neck. Re-mark in the placement of the features and
re-stitch around the nose flare (not the bridge — it’s not necessary).
Stitch nostril deepening next.

Next pull back the eye sockets, form the cheekbones, and then the
mouth. Pop a little more stuffing into the cheeks to fill them out a bit.

edge. Eyelashes can be drawn in, using
a black pen, flicking little lashes out
along the line on top of the eye. If she
needs eye shadow, shade some in the
same way you would apply your own
makeup, taking colour out and up.
Colour in lips in a soft peach,
making the top lip darker than the
bottom one. With white gel pen,
draw a line on top of the top lip and
outlining either side of the
philtrum. Also use white
pen to highlight the middle
of the bottom lip. Put white
highlight on the tip of her
nose. Lastly, put some
colour into her
cheeks, using a
soft peach and
blending the colour
out so there are no
sharp edges. 7@

rrrrrrr
1..,,.“ =

Mouth pulled to top of head
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< Teddy &
Craft Designs |

The Largest Range of Teddy & Craft Supplies in the Southern Hemisphere

NEW RANGE NOW AVAILABLE
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From $8. 95

Mini Bear fabrics

Sassy “Mini Bear”
Available in 37 fantastic colours

§ From $4.80
~
| T PR
Here is our latest from the E
Schulte Factory in Germany. — i
This NEW alpaca range has a short 10mm pile and 5 o
has a almost knotted finish.... / e
Absolutely Beautiful ! g %‘ E m “Deluxe” —
Available in 6 great new colours = Available in 25 Great Bear Colours

Q £

¥ NEW KIT AVAILABLE!

BY m%f{;ﬁﬁsﬁ%% JICA Psiteen 31695

Bastian is made with bent arms and legs suitable

for sitting on a bike, or laying back with crossed legs

N\ inarelaxed mode. Made with replica eyes and plucked
‘ fur this little guy really looks the part.

Beading Galore!
100+ patterns & Kits

GREAT NEW SHOP!

Gerry’s Craft Haven
Shop 2, 4 Swan Lane, Mudgeeraba, Qld 4213.
GQLD COAST SH OP ( 07) 553 0 7555
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he important “Catch

The Wind” doll, bear

and playthings major
auction will be held on
30 August 2009 at Glen Eira Town
Hall, Hawthorn Road, Caulfield,
Victoria, by Australia’s doll and
bear auctioneers Abbingdon’s. It
will avail collectors a chance to buy
rarely seen major original artist

and OOAK dolls by noteworthy
artists such as Annette Himstedt,
Rose Mary Cheney, Lynda Jacobsen
and Pauline Middleton. Also up

for grabs will be scarce antique
French and German bisque dolls
along with more than 100 vintage
bears. It is an auction not to be
missed, including a mouth-watering
closed mouth Kammer & Reinhardt

Roh ferry Fi}g}}?ev u;?tfsfml brou horceldis,
ariist doll Z!!f?f never b@jow avdilable’
alia. 770 mse:* mff.nufz ,

Mein Liebling mould 117 doll in
all original costume with a low
estimate of $9,000. She is sure to
create excitement in and out of the
collecting world.

Some bear highlights will be
the early swivel head Joy Toys and
German Bing bears. The 1970s is
certainly on the move pricewise as a
Blythe doll sold last auction for $1,000
and this auction will see another up
0 tempt collectors. A rare Pedigree
black Negroid doll will sell along with
a collection of other Pedigree dolls.
Major half dolls to sell from ¢1910 —
1920s period will be well received by
ardent lovers of these little treasures.
A rare clockwork 15c¢m celluloid
Sancho Panza on his donkey from
Don Quixote has a low estimate of

DOLLS, BEARS AND COLLECTABLES
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$400 and is rarely seen, let alone auction day. [t pays to reserve your an Abbingdon auction. Also check
available to purchase. seat for an Abbingdon auction to the website to see where the next

Abbingdon will again be providing gain the best vantage point during free collecting lectures will be held.
live entertainment at the auction the day’s activities. You can contact Another upcoming Abbingdon
preview which was well received by = Abbingdon Auctions by phone on auction will be Sunday 15th
patrons at the previous auction. Free (03) 9800 3090, or visit their website November at Hunts Function
tea and coffee along with biscuits www.abbingdon.com.au now to find  Centre, Crossroads, Liverpool, NSW.
are also a delight throughout the out more about the thrill and fun of  We hope to see you all there! &
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Australia’s Favourite Doll Fair

“To ys, Bears & Collectables

at The Whitlam Centre. Liverpool

Cnr Hume Hwy & Memorial Ave

180+ Traders - Be truly amazed with the variety!

Antique, vintage & modern - toys, bears & collectables, accessories, furniture, clothes, hats, shoes, wigs, prams,
greenware, stands, bears, bear fabrics, miniatures, doll houses, custom doll bodies, doll repairs & much more.

‘-":_ i Doll ID’s, Doll Display, Raffles. Free Speaker Forums & Demonstrations

Foundation "
wwwoct com.au Sunday 12.30pm **Dress Up as Barbie Fashion Parade**
Chosen charity (5 -10 year olds accompanied by an adult ) Parade Prizes Donated by MATTEL

2009

Fair Enquiries: Jan 0409 345 556

the Doll Collectors Club of NSW 1. See website for full program
= www.dollclubnsw.com.au
28tTh Annual Doll Failr Club Enquiries: Connie 02 9389 0324 Joyce 02 9181 2311

DOLLS, BEARS AND COLLECTABLES 3
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Macarthurs Annual Doll,

Bear and Creative Fadr

ith the stage set as an
Old Toy Shoppe and
animated dolls and toys,

By SANDRA WIGZELL

the Campbelltown RSL once again
hosted a successful show on 29
March 2009, raising funds for

children’s medical care.

hosts a competition for both dolls

The show is one of the few that

and bears and continues to boast
a high level of professionalism with
1S entries.

The traders are always interesting
and varied, as organiser Shirley
Baardwyk strives to not only attract
traders of quality but those that
also offer a diverse range of styles
equally distributed over both dolls
and bears.

The many collectors I chatted
to throughout the day were not
only happy with the welcoming
atmosphere created by the
wonderful stage creations but
also the space and ease of reaching
the show.

“I can always count on getting
what I need at this show,” one

mentioned to me. More than
one satisfied collector jokingly
bemoaned spending more than
planned, while others found that

a few hours were not enough and

re
lu

uned to the show after having
nch downstairs. I found I was

among them!
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all the things I love to make.

Doll house miniatures, doll house
dolls and accessories, golliwogs
and bears. I will be continually
adding to my collection of hand
made items to sell and will always
endeavour to bring you the best in
the rare and unusual, hand made,
one-of-a-kind unique miniatures
along with quality, great customer
service.

“Isabella’s Handmade Miniatures”
are made here at home at the
Sunshine Coast. How refreshing to be
able to find something like this made
in Australia!

I have many dollhouse accessories
and there is not room for everything
to be shown on my website, as [ am
limited to 120 photos, yet I need

space for a thousand photos! If there
is a particular accessory you are
wanting, or a special miniature food
item made like a wedding cake, just
email me and ask.

[ also have very rare miniature
making accessories like packets of
sugar and rice and coconut that I
have not seen anywhere else for sale
in Australia. I love glass and nothing
looks better than a miniature trifle in
a beautiful glass dish! I also make and
sell a huge variety of canes in fruit and
vegetables, and each cane can be cut
to 100 slices.

Please visit my website and
browse through what is on offer. If
you do not see what you require, I
am sure I have it anyway, so please
contact me.

PEOPLECRAFT

My name is Vivienne and I live in the
country part of the Sunshine Coast
in Queensland, just 20 minutes from
beautiful Noosa. There are four of us
in the family, although our Golden
Retriever — a companion dog to my
daughter — will object to that as she
thinks she is one of us, so we are a
family of five.

I have taught various crafts
including Bread Dough Jewellery and
Doll and Fantasy figures in Polymer
Clay. Polymer Clay is one of my
favourite mediums as it is so versatile
and forgiving. I have also experienced
the joy of quilting and folk art
painting. I just love crafts.

Now I am at the stage in life
where I enjoy selling with a passion

Vivienne
vivs(@iinet.net.au
www.peoplecraft.com.au

DOLLS, BEARS AND COLLECTABLES
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MINIATURE ARTISAN ADEILAIDE CANN

Adelaide Cann lives in Sydney, and
is the President of AMEA (Australian
Miniature Enthusiasts Association
Inc). She is an accomplished
miniature artisan who works mostly
in 1:12 scale (1" to 1 foot in Imperial
measurement terms). She likes

to design, construct and furnish
miniature rooms for her hand-made

miniatures and miniature collectables.

In April 2007 she was published
in the leading European Spanish
Miniature Magazine, Miniaturas
Construccion & Coleccionismo www.
miniaturasrevista.com issue 126. The
article featured Adelaide’s signature
room “The Blue Room™ — a miniature
room full of blue and white china.

Most of her miniature room designs
are in 1:12 scale and often feature a
miniature room scene in a picture
frame or furniture item in a smaller
scale; the "Room in Room" concept.

An example of this was a
workshop she designed and
delivered at the NZAME (New
Zealand Miniature AssOC)
Convention in October 2008; “The
Wedding Dress Fitting”. The 1:12
corner bookcase has a micro scale
scene on the top shelf depicting a
wedding dress fitting in progress.

Computer skills come in handy
when creating paper printie
accessories (she is known as
the Printie Queen). Favourite

collectables are tea pots, dolls,
teddy bears, toys, prams, sewing
machines and rocking horses (the
list keeps growing).

Adelaide started a collecting small
dolls as a child. Her favourites are
three little ones (3 Y% tall) by Maree
Massey, from the early 1990s.

Dolls and dressmaking were her
passion before miniatures. This is
evident in her miniature works as

they often feature dolls and clothes,
such as The Ballerina Trunk (Nov 08).
Inspiration comes from many
aspects of Adelaide's life, from the
people she meets day to day to
the websites she visits in search of
new miniature project ideas. In her
spare time she likes to share her
enthusiasm and expertise tutoring
workshops on miniatures.

Meet Adelaide at the AMEA
Convention 2009 in Goulburn NSW/
2-5 October 20009.

See www.amea.org.au for details.
Adelaide'’s contact details:

Email: adelaide(@
adelaidesminiatures.com

Web: www.AdelaidesMiniatures.com
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AUSTRALIA’'S BIGGEST DOLL SALE

Australia’s biggest teddy bear retailer

is also fast becoming one of Australias

biggest Collectable Doll retailers and

with amazing specials on a huge range

of the best brands it is no wonder
Nana’s Teddies & Toys is becoming a
favourite shop for Doll Collectors.

Stocking over 200 designs from
leading brands including Australia’s
own Florence Collection, Kewpie Dolls,
Marie Osmond and Artista from the
USA, Paradise Galleries and the now
retiring Farrington Collection Nana’s
is sure to have a doll in stock to suit
almost any taste or to suit any budget.

All designs are well presented in
Nana’s huge online catalogue which
features each brand alphabetically
SO it is easy for you to scroll through
hundreds of beautiful doll pictures to
choose the pertect one for you.

This month Nana’s are holding their
biggest ever doll sale and every brand
is reduced by an extra 20% oft thier
regular competitive prices.

PLUS EVEN BIGGER SAVINGS ON
FARRINGTON DOLLS

This very popular brand name is
being retired very soon and Nana’s

%@%M% @SW (ore

have purchased a bulk deal on these
fabulous dolls which they are passing
on to collectors at half their original
prices in this huge end of financial
year sale.

In late 2007 Mark Jones Designs who
are Australia’s largest doll importers
bought out the company making the
FARRINGTON DOLL COLLECTION.

The Farrington dolls range has been
very popular in Australia since the late
1990’s when the brand was introduced
by Johnsen Trading who marketed the

Farrington brand as part of their
Johnsen dolls collection alongside
several other brands including Zasan.

Leading international designers
including German artists Carla
Rauser and Anne Gillenberg were the
creators of many of Johnsen’s Zasan
designs whilst most of the Farrington
Collection models are the work of well
know artist J.C. Lee.

In May 2007 Mark Jones Designs
purchased Johnsen Trading and all their

They currently market them alongside
many of their other leading brands
including the Florence Collection.

The Farrington collection features
many exquisitely designed high
quality porcelain dolls made in limited
editions of only 120 pieces

per design ensuring their
collectability.
Mark Jones has now
decided to retire the

brand names, designs and existing stock.

Farrington brand name making these
dolls even more collectable as the
last of the designs are eagerly being
adopted by collectors.

Nana’s Teddies & Toys has joined
forces with Mark Jones Designs to clear
he very last Farrington Doll Designs at
an amazing 50% oft their normal prices.

Thats 100’s of beautiful Farrington
porcelain limited edition dolls at
half price.

10 see the entire range still available
call in at Nana’s Teddies & ‘Toys
Blaxland showroom or go to Nana’s
website www.teddys.com.au and you
can buy any Farrington doll at half their
advertised prices and all their other
brands at 20% off.

Also on offer are two designs that
Nana’s are featuring on the back cover
of this magazine at an unrepeatable
70% off.

You can adopt Clare, a very pretty
60cm red headed doll dressed in a
blue outfit for only $99 while stocks
last, thats a saving of $250!

And as an added bonus Clare comes
with a second outfit which is a lovely
dark green velvet evening ensemble.

And what could be more exciting
than a FREE DOLL?

Well during this promotion if you
spend $200 or more at sale prices on
any of the dolls in Nana’s huge range
you will recieve a now retired Jodie
Lee 30 cm porcelain doll from the
Florence Collection valued at $99.95
absolutely free.

So be quick if you wish to take
advantage of these unbeatable bargains,
many designs are getting close to being
retired and the sale ends 30th June.

Visit Nana’s Teddies & Toys at

21 Great Western Highway
Brooklands Village Blaxland NSW

Ph: 024739 0677
or online at wwuw.teddys.com.au
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DIRECTORY

Find everything you need on the Internet, including your favourite artists, doll and bear
makring supplies, accessories, paiterns and wonderful collectables.

Barbara’s Dolls

34 Northam Drive, North Rocks NSW
Ph: 02 9871 6503

Email: bbcurran@tpg.com.au

Bee-Anns Dolls Studio

Contact: Bev Graham

Ph: 08 9582 0290 Fax: 08 9582 0207
33 Victoria Circle Country Road,
Mandurah WA 6210

Email: beeanns(@amdaat.com.au
Web: www.beeannsdolls.com

Brigits Bears

14 Carstairs Rd Darlington WA
Ph: 08 92520432

Email: bears(@iinet.net.au
Web: www.iinet.net.au/~bears

Chessington Products

Ph: 02 4390 2546

Email: keyvont@hotkey.net.au
Web: www.chessingtondolls.com

Claire Bears
Ph: 07 5445 6532
Email: clairebears(@ozemail.com.au

Collectables Kids

Contact: Alison Waite

879 Richmond Road,

Marsden Park NSW 2765

Ph: 02 9627 9782

Fax: 02 9627 3392

Email: mangol(@ar.com.au

Web: www.collectablekids.com.au

Create A Doll

4 Huburt St

Woolloongabba, Qld

Ph: 07 3392 1800

Email: maymanns@optusnet.com.au

Delightful Dolls

P 03 9585 1979
Email: delightfuldolls@optusnet.com.au

Doll’s Houses Small Pleasures
2 Kings Place Carlingford NSW
Ph: 02 9630 2804

Dolly Anna

Orchard Hills NSW Australia
Ph: 02 4736 4747

Fax: 02 4736 4743

Web: www.dollyanna.com.au
Email: info(@dollyanna.com.au

Durer Bears & More
Ph: 08 9368 1557
Email: durrerbears(@iinet.net.au
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Dutchies Dolls

Contact: Elaine Dutch

Ph: 02 96071 1129

Email: dutchiesdolls(@bigpond.com

Gerry's Teddy & Craft Designs
Mail Order:

Ph: 07 5525 3222 Fax: 5522 7296
Shop Front: Craft Haven

Shop 2, 4 swan lane

Mudgeeraba Qld 4213

Ph: 07 55307555
WWW.gerrys.com.au

North Brisbane
Bayside/Southside Brisbane
Ipswich (Bundamba)

Victoria Frankston

Western Australia Mt Hawthorn

House of Miniatures

Contact: Desma Payne

Shop 13a The Mall,

off 90 Main Street

Mornington Vic 3931

Ph: 03 5975 3494 Fax: 03 5976 3684

Email: desma@houseofminiatures.com.au
www.houseofminiatures.com.au

Hyacinth’s Craft Studio

Contact: Karen Marshall

PO Box 843, Coolum Beach, Qld 4573
Ph: 07 5446 6041

Email: karens@hyacinths-craft.com
Web site: www.hyacinths-craft.com

Jan Mclean Originals

255B Hillside Road, South Dunedin N7
Ph: 0011 64 3 455 6843

Fax: 0011 64 3 455 6843

Email: info@]JanMcleanDolls.com

Jenny Loves Benny Boutique Bears
Contact: Jenny Lee

68 Seymour Street, Cloncurry Qld 4824
Ph: 0422 852 236

Email: jennylovesbenny since2003(@
hotmail.com

Web: www.geocites.com/
jennylovesbenny since2003/

Just White

Queen Victoria’s Toy Shop
Contact: Penelope Randall

Shop 39,

Level 2 Queen Victoria Building
George St, Sydney 2000

Ph/Fax: 02 9261 2503

Email: just.white(@bigpond.com

Karen's Krafts

Contact: Karen Brennan

22 Orsino Place, Berwick, Victoria 3806
Ph: 03 9702 1651 or 0409 945 698
Email: karen(@karenskrafts.com.au
Web: www.karenskrafts.com.au

Kims Miniature Doll Artistry

82 Berehaven Ave Thornlie , WA 6108
Contact: Kim Murdoch

Ph: 08 949934159

Email: kim@miniaturedollartistry.net
Web: www.kimsminiatures.net

Kydrew Dolls & Bears

Shop 13b/954 North East Road
Modbury SA 5092 Ph: 08 8395 7711
Email kydrew(@internode.on.net

Lesley Hurford Anitque Dolls
Contact: Lesley Hurford

Ph: 02 9662 42397

Email: lesleyhurford(@hotmail.com

Lyn's Reborn World

Contact: Lyn Conlon

Mob: 0409 151 437 Ph: 02 9629 6280
Email: admin@lynsrebornworld.com.au
Web: www.lynsrebornworld.com.au

Miniatures and More
25 Mainsail Street Birkdale Qld

Ph: 07 3822 6220
Email jan(@miniaturesandmore.com.au

Nana'’s Teddies & Toys

Contact: Dave and Jan Robertson

21 Great Western Highway, Blaxland NSW
Ph: 02 4739 0677

Fax: 02 4739 6091

Web: www.teddys.com.au

National Dollbouse Gallery

Contact: Desma Payne

24 School Road, Swan Reach Vic 3903
Ph: 1300 791 099

Fax: 03 5156 4389
www.nationaldollhousegallery.com.au

Peoplecraft

Dollshouse Miniatures and More
Contact: Vivienne Vickery

Ph: 0422 618 180

Web: www.peoplecraft.com.au

Philip's Ted-E-Bear Supplies

Contact: Valma Bolton

Unit 7/16 Adelphi St Rouse Hill NSW 2155
Ph: 02 8883 2461

Fax: 02 8824 7463

Email: teddysbits@bigpond.com.au

Web: www.teddysbits.com
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A Ghie Bell Collection

MOLDS

MIMS5200
MIMS210
MMS211

MMS207

-‘rllf r'l.'ll| 5 :‘1 Pfl H

MMS5209

New Release

|'-_'—‘.H. f".-
by Sheresa LoBue

$95.00
$95.00
oa9.00
$60.00

Autumn Head Mold
Hanna nead Mold
Olivia Head Mold
shoulder Plate
Arm Mold

Leg Mold

DRESS PATTERNS

'M5206 Autumn Dress

RP
RPM5210 Hanna Dress
RPM5H211  Olivia Dress

Olivia

IMAIL:

Hanna

INFO@BELLCOLLECTION.COM

for a distributor in
your area:

The Bell Collection, LLL.C.
P.O. Box 697
Cedar Hill, TX 75106 USA
Phone: 972-299-9680
Fax: 972-291-9601

www.bellcollection.com

DOLLS, BEARS AND COLLECTABLES

Jean &
Collectible Doll Co.

% Ken Nordquist’s

Gourmet Doll Supplies for the

Discriminating Doll Collector

*Nordquist Doll Molds
*PDaisyettes
*Bleuette Premiere
*Mignonettes
*Presentation Displays
*Paper Toys for Dolls

MOLDS & DDLLH-I-AKIHG SUPPLIES
A TAL O G

i  Collectible Doll f"';:‘vﬁ""? Molds o%
3 S-i[.ﬁulurr Sysiem China Paints o
= Signature Brushes » Composition Bodies =
o Fabulous Photos & Hand Glass Eyes os

& Crochet Outfits

*Finished Crocheted
Outfits

*“Feather Trees
*Vintage Postcards
*Doll Sewing Projects
*Leather Doll Shoes

*Mohair Doll Wigs
*Miniature Accessories

2  Over 200 Collectible Doll Fashions os
= Daoris Thurlow Knits & Crochets oa
= Cal’s Paw Jewelry ® Crocheted Outfils o

Mold & Global Catalogs not shown

*Thurlow Patterns for Knit

*Collectible Doll Fashions

*Catis Paw Doll Jewellery

Complete 5 Catalog Set - $25 ppd (US only)

Includes $15 money back coupon with purchase.

beckie@jeannordquistdolls.com
Order Desk

Collectible Doll Company
1401 American Way, Cedar Hill Texas 75104
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Doll Hospital

We repair: dolls, teddys, porcelain, ceramics, rocking horses,prams & wheels,
toys, hand bags & all leather goods & every type of repair to Pedigree dolls

Before

Pedigree Dolls

Of the 1940’s to 1950’s era, Pedigree dolls were one of the most
common dolls produced in England, Australia & New Zealand
in a variety of sizes, most commonly 16”, 20” and 22”. As these
darling dolls approach their 60th birthday, it’s not surprising to
find that they are in need of a little TLC. Here at the Sydney’s
Famous Original Doll Hospital we are able to complete stunning
restorations to these dolls. With expert techniques handed down
from generation to generation over many years, the skills of

our staff are second to none! Whether it’s a small repair such as
replacing mama voices, eyelashes, wigs and teeth, or a complete
restoration including repairing splits in the plastic, repainting
facial features and reattaching limbs, nothing is too big or small!
So no matter how bad you think your beloved doll may be, no
matter how beyond help she may look, just bring her in to us
and have her expertly restored to her former glory for many
more years of loving.

38A Stoney Creek Rd Bexley 2207 NSW | Ph: (02) 9150 0266

www.dollhospital.com.au | Email: chapman@dollhospital.com.au
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Huge Savings on over 200 beautiful Porcelain Doll Designs...
~ See them all on our online catalogue www.teddys.com.au

" and save big dollars off the marked prices.

For more information see page 76.

50% — 70%
Off all Farrington
Porcelain Dolls

Kewpie Spa Day
20cm - Was $69:95

Now $49

Save $20 while stocks last

Farrington Trudi

33cm - Was S289
Now $89

Save $200 while stocks last

SPECIAL OFFER
FREE™ Jodie Lee
Valued at $99.95

_ SAVE 20% off
Farringtzn Clare Kewpie, AI'tiSta,
ey Florence,

Marie Osmand

~ Save $250 while stocks last

Sale ends
30th June 2009

www.teddys.com.au

*Spend $200 or more on these specials or select from our huge range in our online catalogue at www.teddys.com.au
and we will give you absolutely free a porcelain Florence Collection 30cm Jodie Lee Doll valued at $99.95

21 Great Western Hwy Brooklands Village Blaxland NSW * 02 4739 0677



