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New Pattern

Figure 1. By combining the focal point of

Ongnal Pattern 1 and the background of

Origmal Pattern 2, we create a more
dvnamic new pattern.

ow that vouve mastered
some of the basics of scroll-

g, vou may be looking for
ways to improve or expand your
capabilities. Perhaps vou've discov-
ered talent or preference for
intarsia. Maybe vou love [retwork,
Whatever vour particular talent or
direction for growth, this chapter is
intended to give vou methods, from
simple to complex, to hone your
skills and to stretch vour artistic
limits. We will specifically focus
on changing vour patterns and
presenting your work to fit yvour
preferences.

CHANGING THE PATTERN

To begin changing vour patterns,
select your pattern of choice and
categorize its parts. You'll especially
want to look for the focal point and
the background of the pattern. The
focal pomntis the part of the pattern
that demands the most attention.
Very often it is physically in the cen-
ter of the pattern. Generally, the

background constitutes any part of

the pattern that is not the focal
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Making a Scroll Saw
Project Your Ouwn

point. Take a look at Original
Pattern | i Figure 1. In this exam-
ple the owl is our focal point, the
most interesting part of the pattern.
The branches and the oval shape
make up the background, as they
are less interesting and help to
focus the viewer's attention on the
owl. Now that we've identified the
pattern parts, we re ready to make
some changes.

The first way to change a pattern
s to work with the focal point
Highlight that focal point, photo-
copy the pattern, and discard the
undesired  background. Look
through other patterns for a possi-
ble complementary background.
Photocopy the complementary
background, enlarging or shrnk-
ing it as needed. Then place the
focal point over the background
and move the parts around to find
the best fit. Try different pattern
combinations. (See Figure 1.)

For this tvpe of alteration, a light
box is helpful. Using a light box
eliminates the time spent cutting,
fitting and pasting only to find the




finished pattern doesn’t have the
look vou envisioned. Being able to
view several lavers of pattern at
once allows vou to shift layers
around and gain diflerent perspec-

tives before vou cut and paste. If

vou do not own a light box, a piece
of glass set across a separated din-
ing room table with a lamp under-
neath works fine. Also, many copy
stores have light boxes available for
customer use,

When you are incorporating pat-
terns, some adjustments will be
necessary to give the new design a
sense ol cohesion, First, pay atten-
tion to connecting the two so the
pattern does not end up Iin pieces
when cut. Second, when autaching
the two patterns, avoid a cookie-
cutter look. (See Figure 2.) Cookie

cutters leave a very symmetrical,
identical and evenly spaced look.

The goal is to avoid all three of

these. The pattern elements should
flow together as though they were
always part ol the same design.
Varving the spacing and lines of the
connections achieves a more spon-
taneous look, It also helps to have
an odd number of connections—
one, three, five or seven, This also
contributes to a spontaneous and
natural look. Lastly, if vou have
vour own ideas, don’t be afraid 1o
try them. This makes the pattern
CVEN More your own,

Using the background is the sec-
ond way to change a pattern. This
method 1s a reverse of the first
method. Select a background that
vou find appealing and choose a

Cookie-Cutter Look

Figure 2, Notice how the evenly
spaced background segments give
the pattern on the lelt a “cookie-
cutter” look. The uneven background
of the pattern on the right gives a
more matural look
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Highlighting the

clements from around
the focal point,

3. Choose a complemen-
tary background from
a second pattern.

4. Integrate the two to
make a new pattern.

focal point to complement it. Using
a copier, size to fit, connect the pat-
terns and, voila, a new design. A
good example of an interesting

More Natural Look




Using an Interesting Adding

150 ose a background. ' . - 1. Select a main pattern
2. Remove the undesired and an enhancement
elements and/or focal pattern.
point. 2. Add the enhancement
3. Choose a complemen- pattern to the main
tary focal point from a pattern as desired.

second pattern.
4. Integrate the two to

make a new pattern. Figure 3. By simply removing one eagle, we create a new pattern.

background is the “Feather™ pat-
tern. (See page 58.) New Pattern
Third, try using a small portion of

a pattern that you find appealing.
Mavbe the original pattern features
two eagles. Remove one eagle, and
the other becomes vour new pat- ﬁgm-{. 4. The I”“'l”““ in the
tern. (See Figure 3.)

Fourth, use these same steps to
add to an existing design. Enhancing
a mammal design, like a wolf or a 1 R I

corner of this bear pattern gives
a nice touch to the finished

necklace,

bear, with footprints is a great addi-
tion to a pattern. Often the original
design is a good, solid pattern; how-
ever, the addition ol footprints
"walking” across the surface, insert-
ed into a corner, or outlining the

focal point may furnish the finish-
ing touch that places vour work
above another. (See Figure 4.)
Finally, a very easy change 1s to
simply reverse a design. That is, if

the design 1s facing left, tarn 1t so

Artistic Wildlife Projects for the Scroll Saw
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Figure 5. Flipping a design
from left to right 1s an easy way
to change a pattern.

that it is facing right. Very often this
reversal of a design is exactly what
is needed. (See Figure 5.)

USING DIFFERENT TECHNIQUES

Changing a patern from one
technique to another—fretwork
becomes overlay, reliel becomes
inlay, and inlay becomes intarsia—
takes some trial and error, but it is
well worth the effort. Though a pat-
tern may have been drawn with a

Original Pattern

New Forground Pattern

certain technique in mind, a few
simple changes shift the pattern 1o
a new technique.

When vou are changing patterns
from one techmque to another,
there are certain cutting lines that
will be eliminated or changed;
however, it's important that the
changes do not affect the integrity
of the design. To keep the physical
strength of a design, certain lines
need to connect. It will take some
experience to recognize these ele-
ments, but vour attempts will bring
experience and, eventually, success.
Play with different techniques.
Sometimes changes don’t work;
sometimes additional changes are
necessary, but with cach of these
“experiments” comes knowledge
which results in future sucesses.

Converting to

elements are closest to
and farthest [rom the
viewer, The closest
elements become the
foreground, the farthest
clements become the
background, and the in-
between elements become
the middle ground.

. Choose vour woods with
the desired look in mind.

. Complete each piece;
then glue the layers
together.,

OVERLAY

Instead of cutting a design as a
single layer, uv an overlay. Using
the overlay technique adds new
dimension to a design. Instead of
the one-dimensioned project your
pattern was destined to be, you now
have a blueprint for added depth
and interest. Divide the pattern
mto lavers: a foreground, a back-
ground and possibly a middle

ground. (See Figure 6.) Cur and

—
i ﬂ:’/ ‘._\W—v—\_
_a'wf-—rﬂ';ﬂ"-r \
" | ¢ A 1
”
1 Y o ”~
Y=, /
‘[7",, A\
.7 N,
|| / Figure b, To create an over-
il \_J .J..;-’: Lav. break the pattern sections
praia f erﬂ,ﬁ' - apart. Here the foreground
__:i’;?' o and the background of the
Mﬁ _ onginal pattern hecome the

overlay patterns.

New Background Pattern
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Reversing a Design Converting to Relief
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urn it the opposite recessed, no
direction. pushed out.

2. Tilt the saw table the
desired number of
degrees.

Cut the layers: then
push out or recess the
desired parts.

4. Glue as necessary.

g

stack the lavers. If you want to cre-
ate more depth, msert wooden
spacers between each piece.

Contrasting wood can be effec-
tive in combination with overlay.
Major contrast, both in color and
imtensity, makes a strong statement,
The overlay is more prominent and
important. Less contrast in woods
achieves a soft blending of design
with a gentle flow between the
background and the overlav. (See
Figure 7.) Although overlays can be
cut in thick wood, 2 inch or 14
inch seems to work best. Thick
overlays have a tendency to give the
completed artwork a “chunky,”
heavy or out-of-balance appear-
ance. Remember, if the back-
ground 1s too busy, the focal point
is lost.

RELIEF
Figure 7. The subtle color change from The relief technique allows you
ght wood in the top laver 1w darkes to add a “carved” look to a design

wood on the bottom laver blends the

e * I. 1-11| "
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while stll gvang the feeling of de |:I||

while still using vour scroll saw. This
1s an excellent l{*{"hnique (o use
when adding footprints to wildlife

patterns. By tilting the saw table two

Artistic Wildlife Projects for the Scroll Saw
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Converting to

The elements closest to
the viewer become the
foreground, the farthest
elements become the
background, and the
in-between elements
become the middle
ground.
Choose vour woods with
the desired look in
mind.
3. Cut and sand each piece
to the desired height.
4. Glue to a backing board.

NS

to three degrees to the right and
cutting counterclockwise, the foot-
prints will be recessed. This gives
the impression that the animal
walked across the wood. (See
Figure 8.) This technique also
works well to bring a total design
into reliel. A pattern that is nor-
mally cut away from the surround-
ing wood is cut from the wood but
not removed. Instead, it is pushed
imto reliel, and the surrounding
wood becomes the background.

INTARSIA

Intarsia is a scroll saw technique
that creates a "picture” out of wood
by sanding different-colored woods
to varving heights and contours.
Pattern changes for imtarsia take
some definite thought, as decisions
must be made on where to divide
the pattern. Some of these divisions
are more obvious than others, The
place to start with a flower might be
with an individual petal. The start-

Artistic Wildlife Projects for the Scroll Saw
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Converting to Inlay

ey i

2. Eliminate inside cuts or
turn any inside cuts into
mlaid sections.

S, Choose your woods with
the desired look in mind.

4. Cut and finish each
piece.

5. Glue together as
necessary.

ing place with mammals or birds

may possibly be along the lines of

the bone structure. Pay close atten-
tion to the eves because if the eyes
are not correct, the whole pattern
will look strange.

Figure 9. Black
telt adds depth
o these Leets,

INLAY

Creating an inlaid piece involves
stack cutting two or more pieces of
different-colored wood; then com-
bining these pieces to create a
multi-colored  finished  project.
Inlay is somewhat similar to relief,
except the inlaid pieces remain
flush with the rest of the project.
Simplification is necessary for
inlays. Veining and definition lines
are removed, If not chiminated,
inside cuts are often enlarged or
combined and turned into inlaid
areas. Stlhouettes are the easiest
patterns to change to inlays.

FRETWORK

With the addition of inside cuts,
vou are on vour way to having a
fretwork pattern. Added inside cuts
must enhance the definiton and
shaping of the overall design with-
out losing the focal point. It is also
important that the physical strength
of the design not be compromised.

CHANGING THE BACKDROP
Aside from the focal point of a
piece, the backdrop sets the tone

Converting to
Fretwork

'_'-.,-;‘.I-:t; '.-';-._"L . a‘ ) Ryttt s e s Ep
It T e~ & =y I

I ¥ P‘:,r‘réw} '_* i .‘ I‘_I': | .'Ji'"_'.u-'.'_lr_‘-*'.' m -. . II .

AP CICLIC, WIICIC 1118100

cuts, or frets, would best
enhance the design.

2. Check that vour inside
cuts will not compromise
the cohesion or
structural integrity of the
design.

3.  Cut and finish as desired.

for a project. The elements of a
backdrop—the color, the texiwure
and the material used—can all
affect how the onlooker feels when
viewing the work. Textured leather,
felt and colored paper are all exam-
ples of backdrop choices.

When choosing the backdrop for
vour project, first consider where
the piece will be displayed. A blue
backdrop may not be the best
choice if the finished artwork is to
be hung on a red wall. Whenever
possible, take the project with you
when choosing the backdrop; this
will give vou an opportunity to coms-
pare materials. A subtle difference
in the backdrop can be the deter-
mining lactor between a good
prece and a great one.

Simply changing the backdrop
color of a project can create a very
different impression. A dark back-
drop, tor example, can add depth
and will darken the cut-out and
shadowed arcas. (See Figure 9.)
Try experimenting with colors
other than the typical black or
brown: Deep blues, greens and reds
still add the shadows and depth but

Artistic Wildlife Projects for the Scroll Saw
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project a different look. If vou are
using dark wood, a light backdrop
mav be the best chowe, Reds and
vellows add warmth whereas blues
and greens create coolness, Bright
colors add mwensity to a design and
can suggest a stvle or look. Bright
purple or gold adds richness; red
can project an orental flair (See
Figures 10 and 11.)

Introduce ditferent textures, The
nchness of velvet, the smoothness
of acrvlic plastic, or the ruggedness
ol burlap—all used in the correc
apphicatons—will greatly enhance
4 design. (See Figures 12 and 13.)

Many other materials can be used

for Dbad Li‘.il“[.’l‘-. cach with s own

Figure 10. [he white backdrop

il E'\J“H fils llt.:l L Wil '!l

L ————

olten

unigue :{ultlilirt | .cathen

nmq':lrtm'mr-; slab or burl wood,
(See Figure 14.) Unbimished and
1'."I.\‘.l”,iﬁ‘~1ll+

weathered photographs,

plastic, mirrors, window screen,
handmade paper, fabric, vinyl and
metal are only a few of the mater-
als to v, Stained glass has the
unique ability to captare hight with-
in a design. Glass also makes it pos-
Hil"hlt‘ 1O b I\Iif_;}![ ol |Ii|'nit*ll or 1o
hang it 1in a window, The Amencan
flag behind a bald cagle makes a
!nnu'tlnl statement,

Mix and match. You never know
how vour project might turn out. A
combinaton might not work the

[irst time. but vou will have learmed

Figure 11, Ths green backdn It
acddds L;l:_']r'.h. color, and contrast

10 the himished pire'.-
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valuable informaton for making
your next project using similar ele-
ments. Iry a bronze mirror behind
an oriental fretwork or a photo-
graph of a sunset behind a wildlife
Rich with
uny silver stars may be the perfect

silhouette. blue velvet
backdrop to a Christmas project.
Don't be afraid to try. Your experi-
ments will bring new ideas, and
new ideas bring unique and beauti-
ful art.

Eglll‘{‘ 13, Green felt and o

wistclen trame create a | dll,

;
[-'I I'-||-‘.'-'| 1 =||

Figure 12. The ruggedness of the tex.
tired leather shown here complen giis
the irregularly shaped wood, |
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CHOOSING YOUR WOOD

Choice of wood can dramatically
affect a design. The wpe, color,
thickness and grain are all consid-
erations when choosing wood. Like
the backdrop, wood choice helps to
s¢t the tone for the artwork. Ruugll.
weathered wood can contribute
ruggedness, cragginess and possi-
bly even harshness to a project.
Polished, refined elegance is more
hkely realized with a smooth, sand-
ed, cleanly finished wood.

e !‘
ll--.-.

r.

-:' 2 ‘. &
Figure 14. Mildly textured leather works well for
this cougar cut in natural wood. The backdrop
neither draws too much attention from the other

parts of the Project nor is overw helmed by the

natural wood.




Figurt- 15. HH‘ Ir'ﬁi-‘.l*.*-h hrown mmﬂ cOdo

suggests the coat of a grizzhy bear.

Function and display also affect
wood choice. A funcuonal piece
will hold up better in hard, rather
than solt, wood. A piece displayed
outside is best cut from wood that 1s
resistant to the elements.

Woobp CoLOR

Both the color and the unt of

wood alfect the linished piece. A
dark wood adds heaviness; a light
wood adds airiness. Techniques,
(oo, can determine wood choice.
Because dark wood can obliterate
some [ine detail, [retwork might be
better set in light wood.

Varations in the color and the
grain of some exotic woods will
“tell” a person how to use it
Choosing chestnut's golden tan for
a cougar or redwood for a fox are
examples of realistic use of wood
color. (See Figure 15.) Tiger myrtle
(from Australia) looks like the coat

of a cheetah; certain types ol

sycamore give the impression of a
giralfe. One glance will tell yvou why
zebrawood is so named.

-

<
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Figure 17. The two-toned quualises i this pefl ._of oot the impression of izl o

lradow on the jaguar's face,

WooD GRAIN

As with color, the technique you
the
design affect grain choice. A dark-

choose and fineness of the
colored, heavy-grained piece of
wood 1s perfect for a strong, bold
design, but not for a delicate one,

Figure 16, The grain pattems of this wood slice

stiggest the stripes of the nger

Artistic Wildlife Projects for the Scroll Saw

10

Grain especially adds the impres-
ston of texture, such as feathers on
the  back-
ground or ripples in water. (See
Figure 16.) Even the placement of
knots can enhance a project.

birds, mountains in

When vou find gramn vanauons,
use them to your advantage. A two-
toned grain makes it possible to
have vour focal point one color
with the supporting detail in anoth-
er. (See Figure 17.) A log slab or
slice often has the interior heart-
wood surrounded by a different
color of sapwood. With careful lay-
out, this is the perfect opportunity
for a natural frame.

WOOD THICKNESS

The thickness of wood can make
a difference in the overall appear-
ance of a project. Although wood
thickness is often decided by the
pattern, by the pattern designer or
even by convenience, plaving with
different can  be
enlightening. A thinner piece of

thicknesses

wood can add a hght, delicate ain-
ness, whereas a thicker wood may
bold,

make a strong statement.
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Figure 18. Thin, light<olored wood makes this
feather seem hight and ain—almost as though it
could float

(See Figures 18 and 19.) Thick
wood projects depth: thin wood
projects delicateness. Some woods,
like log cabin siding or moldings,
vary in thickness. This gives cach
piece a unique and individual pos-
sibilitv. When choosing your wood
thickness, be careful that the wood
vou choose isn't extreme in either
direction. Wood that is too thin can
create weaknesses in vour project;
wood that is too thick can over-
whelm 1t,

One wood type is not better than
another. Color, grain and thickness
all enhance a project in different
ways. The final wood choice is com-
pletely up to you.

IRREGULAR WOODS

Using burl wood, slab wood, oval
limb slices or any irregular and
natural-edged wood is another
option for vyour projects. The
uniqueness of these woods especial-
Iy enhances the nataral and rugged
look of a wildlife design. Because
the grain and the color of this type
of wood can be extremely unusual,
it 1s important that the wood and

Flgllﬂ‘ [9 ”i_l-l'kt'f_hnmi makes the statement of

durkwood on a white ba |».1||-*r_:.| even bolder.

the design complement cach other.
Manv times the shape of the wood
or the look of the grain will “sug-
gest a design. (See Figure 16.)
Follow vour insuncts. It probably is
best not to place a tractor design on

a wood slab that reminds vou of

dolphins.

[rregular woods often allow vou
to experiment with design place-
ment. Many umes, designs are
placed dead center because “that’s

Mod:ifying a Pattern
Lo Lt epularky

[ -

1. Check several placements
of the pattern on the
wood before deciding.

2. Eliminate or modity
secondary parts of the
pattern to fit or enhance
the unusualness of the
wood.

3. Cut and finish as desired.

the wav it’'s done™; however, some
pieces might be better served with
an atypical placement. Try mount-
mg the pattern off-center, at one
end, across the top or boutom, or
along an edge.

The actual shape of the wood can
have the capacity to determine
placement. An irregular shape may
give the appearance of sections,
with the design fitting better in one
section than in another. The wish
to preserve a particularly unusual
grain can also determine pattern
placement. Work vour pattern
around, shifting as needed, to pre-
serve as much of the distinctive
grain as possible. The pattern can
offer suggestions for placement,
too. A bird coming in for a landing
may be best placed off-center and
near the top of the wood. Move the
pattern around until vou find the
placement that you like best

Pattern changes may be necessary
when using natural-edged wood
because secondary parts of the pat-
tern sometimes overlap the wood
edge, Often you can eliminate sec-
ondary parts without losing the

Artistic Wildlife Projects for the Scroll Saw
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integrity and focal point of the
design. (See Figure 20.)

Because slab and burl wood are
harder to find than some other
woods, | recommend buving them

Oriemal Pattern when vou find them. Store them

Irregular Wood Shape

flat and wait for the right design to

come along. If vou have the perfect
project but no slab or burl wood,
create a similar look by cutting the
edge of dimensioned wood. Cut as
irregular and as rough as possible;
or burn that same

then scorch

edge. (See Figure 21.)

USING OTHER MATERIALS
Consider trving materials other

than wood. Although not all scroll

saws have the capability to scroll

materials other than wood, there
are saws that will cut a wide variety
of matenals. Glass, metal, plastic,
antler and even paper are a few of

New Pattern

Figure 20, Removing secondary parts so that
& pattern fits on an irregularly shaped piece
of wood creates a new pattern,

Figure 22, Antler is one material that can give a
look not obtainable in wood.

Figure 21. If slab or burl wood isn't available 10
vou, create a similar look by cutting the edge of the
wood irregularly then burning or scoring the edge,

these alternate matenals. (See
Figure 22.) A project cut from one
of these mediums can be very dra-
matic and infuse the project with a

uniqueness not obtainable in

wood.

Figure 23. The beads are a mice addmon and add a
it of color and lls;th! 10 this Project

Artistic Wildlife Projects for the Scroll Saw
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Figure 24, A log frame works very well with the tex-
tured leather and irregularly shaped wood in this
project.

If vou don't want to cut vour proj-
ect entirely from non-wood materi-
al, try integrating other matenals
into the wood project. Metal inlavs
nicely imto wood; stone used as an
overlay brings a little "Southwest”
to the art. Set into a project, glass
and plastic introduce light into a
design. Be creative. Try something
unique and unusual.

As vou experiment with different
techniques, remember that enhanc-
ing a design can be as simple as
adding a few finishing touches,
Stain or paint all or part of a proj-
ccl. Add beadwork, feathers, stones
(See Figure 23.) When

these

or antler.
incorporated mto a design,
additions can transform your proj-
ect into a linished piece of art,

DISPLAYING A PROJECT

FRAMING
Sizes and stvles of frames are end-

less, as are the ways thev can be

IS CUL INWO & TRe can i :.];_|_|[;

Figure 25, Mawp

Ment mans 'u'.||~:]l e projects,

used. Because yvour choice can
make or break a design, it 1s best to
take the project with you when pur-
chasing a frame. A deep shadow
box with the design in the center s
one use of a frame that creates a

look.

between the project and the back

finished Gluing  spacers
will set off the design even more,
Making your own [rame is anoth-
A log lrame, lor
instance, is fairly easy to make. (See
Figure 24.) Find four straight limbs.
Using vour scroll saw (thicker logs

er pm'.ﬁihiliu.

mayv require a bandsaw), slice the
limbs  lengthwise.
frame size, miter the ends and glue
the frame together. These limbs
can also be glued o a plywood
backing. A varation of this log
frame is to lorego the miters and
overlap the corners, similar to
building a log cabin.

Preformed molding 1s a good

way to frame an odd-sized project.

The cost of custom frames 1s very

Measure ftor

Makmg Your Own

O rrame
1 Umng your seml! saw, Ct
the logs lengthwise.

2. Measure lor frame size
and miter the ends,

3. Glue the frame together.

{. Glue the frame onto a
plvwood backing, if
desired.

high. B
able to make these [rames at a lrac-

ton ol the cost, Corner clamps are

using molding, vou are

a big asset when making mitered
frames.

To finish framing vour project,
try cutting a design that comple-
ments the project into the frame.
(See Figure 25.) Like placement on
a wood slab, don’t always center the
design, Combining different back-
drops with different frames gives
endless choices and unlimited
potential.

Tvpically, framing involves using
mat board and glass, but scrollers
often discard these items. Don't be
quite so fast to push these aside.
Your next project may be the best
time to use the mat and glass. A
footprint, a feather or a touch of
fret cut into the mat may well com-
plete vour project. An unusual use
of glass 15 to put it behind the
Glue vour

frame. project to the

olass itself. This gives your design
the illusion of floating within the
frame.

If you don’t want 1o make your
own [rame, custom frames are avail-
able to purchase. However, because
custom-made frames are quite cost-
ly, keeping an eve open at garage
sales and secondhand stores can be

a big money saver.

Artistic Wildlife Projects for the Scroll Saw
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OTHER METHODS

Although the traditional method
of framing and hanging scroll saw
designs makes a great presentation,
try something else. Displaving vour
scroll saw project as an overlay for a
glass window, as a [reestanding
piece, as functional art, as a window
valance, as an inlayv in cupboard
doors or in floors, or as ginger-

bread will convev distincuvencess

and individuality in your home.

(See Figure 26.) Headboards of

beds, backs of chairs, fireplace
mantels, table edgings, belt buckles
and key chamns are all places where
scrollwork can be found. The list
goes on and on. Try integrating
your picces into vour home—bear
footprints inlaid into a wooden
floor may create just the right
atmosphere. One of the most
unique displays of scroll saw work
that I've ever seen was inside a log
cabin. A slice was removed from a
log in the wall, a design was cut into
the slice, and the slice was glued

back. The artwork became part of
the log wall.
Stands are a display alternative

for vour art. Stone and driftwood,
combined with a little work, make
great stands. There are a few simple
stands included in this book, but
try some of yvour own ideas. (See

Figures 27 and 28.)

CONCLUSION

Always keep in mind that the
original designs or the original
imtentions for the designs are not
set in stone. Just because an origi-
nal pattern
imtended to be

was not drawn or
scrolled or dis-
played i a certain manner does
not prevent vou from making
minor changes, scrolling it differ-
ently, or displaving the final piece
in another way.

When vou take artstic risks and
experiment with changing a pat-
tern, vou gain one of two results: 1)
the development of vour artistic
ability or 2) “designer firewood.” |
must acdmit that I've had my share
of designer firewood, but the more

igure 27, A natural stand can work well as

the fimshing touch for a project, This stand

s part of a project cut i antler, shown on

page )

this happens. So I encourage vou to
stretch vour creatvity, to extend
vour imagination and to test your
limits. Don’t be afraid to try any-
thing, even if vou are not always
successful. Each failure and each
success will help vou create your
own personal artstic style.

Figure 26. This inlaid blanket chest by Dan Riepe

15 4N rtq..uuplr ol ome way to add idividualiny 10

Figure 28, This simple stand creates a clean finish,

pattern changes | make, the less

vour home,

Artistic Wildlife Projects for the Scroll Saw
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COUGAR

Naturally shaped wood with bark attached can be a ig asset 10 wildhife.

[he pattern or thas project 1s found on page b,

Artistic Wildlife Projects for the Scroll Saw
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COUGAR

The correct frame can be the finishing touch to a project. In this project, the

white background offsets the dark wood. The pattern for this project is found

(il }];tf.,-';l' 0.

Artistic Wildlife Projects for the Scroll Saw
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KESTREL FALCON

Cut from a throwaway |}irf;t'- of wood, The pattermn for this pruject 1s found on

page b,

Artistic Wildlife Projects for the Scroll Saw
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TIGER

Because of the grain in this wood, the tger seems to be a part of the woaod
nstead of being cut from i The pattern for this project is found on page 79,

Artistic Wildhife Projects for the Scroll Saw
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GOLDEN EAGLE

A simple stand with the additon of beads contributes both color and light 1o

this piece. The pattern for this project is found on pages 38 and 39,

Artistic Wildlife Projects for the Scroll Saw
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JAGUAR

A man-made edge can be verv effective and can give the look of slab wood.

The dark backdrop contnibutes to the contrasts found in a jaguar’s fur.
I'he pattern for this project 1s found on pages 80 and 81.

Artistic Wildlife Projects for the Scroll Saw
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GRIZZLY BEAR

Natural burl complements wildhfe. The pattern for this project is found on

page 104,

Artistic Wildlife Projects for the Scroll Saw
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CHEETAH

A design added to a purchased frame is another option o explore. The

pattern for this project is found on page 8.

Artistic Wildlife Projects for the Scroll Saw
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RED-SHOULDERED HAWK

Cleanup and some pamt turned this garage sale frame into the fimshing touch
for this project. The pattern lor this project is lound on page 4Y.

Artistic Wildlife Projects for the Scroll Saw
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COUGAR AND CUB

The addivon of the leaves and framing as an overlay added interest and depth

to this design. The patterns for this project are found on pages 68 and 69,

Artistic Wildlife Projects for the Scroll Saw
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EAGLE

Actual feathers were used 1o “frame” this wooden feather. The pattern for this
project is found on page 57.

Artistic Wildlife Projects for the Scroll Saw
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GRIZZLY BEAR

Cut from Corian, this grizzly bear is easily turned into a piece of jewelry. The
pattern for this project is found on page 104.

Artistic Wildlife Projects for the Scroll Saw
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GRI1ZZLY BEAR

The cinnamon color of this wood was the perfect choice for a grizzly bear. Notice

the verv simple standl. The patterns for this project are found on page 102.

Artistic Wildlife Projects for the Scroll Saw
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GRI1ZZLY BEAR

Designs cut into portions of firewood can make use of even the smallest scrap.
The pattern for this project is found on page 103,

Artistic Wildlife Projects for the Scroll Saw
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BOBCAT

Experiment with cifferent wavs of finishing and framing. The patern for this

project 1s lound on page 76,

Artistic Wildlife Projects for the Scroll Saw
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RED-TAILED HAWK

Cut from moose antler. this ]}iur rests beavulully upon a stand made trom

natural tree root. The pattern for this project is found on page 48,

Artistic Wildlife Projects for the Scroll Saw
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PART THREE

Patterns

North American
Birds of Prey

The warmth of the sun upon his back
He rides the currents of the sky.
With a graceful wave of his wings,
He dances with the clouds.

—(armm
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BALD EAGLE

© Marilyn Carmin

The hald eagle’s head and tail turn
completely white by the age of five.
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BALD EAGLE
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BALD EAGLE

€ Marilyn Carmin

AT x 92" American flag fits
beautfully behind this design.
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BALD EAGLE
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GOLDEN EAGLE

The golden eagle’s range covers the é)
whole Northern Hemisphere and

may be the widest range of any eagle

on earth,

Artistic Wildlife Projects for the Scroll Saw
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© Marilyn Carmin
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© Marilyn Carmin
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There are only two eagles that call
North America home: the golden
eagle and the bald eagle,
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SWAINSON’S HAWK

the Scroll Saw

47
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The redshouldered hawk gets its
name from the nch reddish-brown
palrh on each shoulder.,
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GREAT HORNED OWL
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© Manlyn Carmin
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KESTREL FALCON
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BLACK VULTURE

f

/

© Manlyn Carmin

—

Vultures have a very distinctve flight.
Their wings are held in a shallow V,
and they rock from side to side, only
rarely flapping their wings.
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© Marilyn Carmin
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FEATHER
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® Marilyn Carmin
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GYRFALCON

© Marilyn Carmin
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W Gyvrfalcons are tound in the northern

= tundra around the world. In North
America, they come as far south as

I
_,_——-”"/, the northern United States.

© Marilyn Carmin
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© Marilyn Carmin
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North American
Cats

%

A hint of a presence, the feeling he’s close
The movement of shadow. a thck of a tail

And he silently moves by.
—Carmin
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COUGAR
L
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At over 200 pounds and over nine feet long, the
cougar is North America’s big cav. Females are
about one-third smaller than the males,

® Marilyn Carmin
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& Marilyn Carmin

Mountain lions are alse known as pumas, cougars,
shadow cats, cats’o'mount and panthers,
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COUGAR
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COUGAR

© Marilyn Carmin
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BOBCAT
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BOBCAT

© Marilyn Carmin

A mature male bobcat weighs around 15 10 25
pounds, stands 22 inches at the shoulder. and
measures about 4 feet in length, Females are
shghtly smaller,
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Around two inches long, the ear tufts Z
of a lynx are more prominent than _»(

those of a bobeat.
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© Marilyn Carmin /)
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CAT PAw PRINTS

© Marilyn Carmin _ , , ,
Notice how the tur on the feet of some ammals
shows i their footprnts.

Cougar
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American
Canmnes

The intenseness of his stare
Reaches right to the soul
The vellow eyes locked and unwavering.

His body, tight and controlled
As he creeps toward his goal
His focus remains unchanging.

Then with the blink of his eye,
The tension is gone
[nterest is lost, it's not worthy.

Resting in the shadows,
The hunter remains
Watching, searching and patiently waiting.

—{armuan
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GRAY WOLF
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The grav wolf plavs a verv important
role in mamtaining the balance of
nature, even though the range where
it still roams is very limited.
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© Marilyn Carmin
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RED Fox KITS
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® Marilyn Carmin

The covote is one of North America’s
most adaptable wild animals. The covote’s
range covers most of Canada and the
United States. Covotes live quite success-
fully near humans.
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© Marilyn Carmin

During the winter, arctic foxes will "adopt”

polar bears, following them around and
cating scraps left behind. However, they

do need 1o watch that they do not become

the bear's next meal.
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STAND / CANINE
PAw PRINTS

Fox
Wolf
o
Placement
o
Back
g,

Using "=inch wood, cut two side

views and ane back view. Glue

the sides to the back. Use small

nails for added strength.

o

© Marnlyn Carmin
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North American
Bears

With no concept of the power of sound,
[ hear the grizzly's growl.

Fingers of fear wrap around me.
My heart beats double time as the sound imbeds
itself i every part of my being.

A deep, low rumble, growing, building, reaching,

gripping, consuming'
This indescribable, awesome sound!

The gnizzly's angry growl.
—Larmin
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GRI1ZZLY BEAR
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® Marilyn Carmin

Although thev are the same classification,
“hrown bears” usually refers to bears found
in the coastal regions, and "grizelies” are
thase found inland.

This stand is a very simple one. Cut two
picces [rom ¥4-inch or thicker wood.
Ihe inside groove needs to be the width
of the project 1o be displaved.
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GRIZZLY BEAR /ALASKAN
BROWN BEAR

The hind footprint of a big Alaskan
brown bear might be 10 inches across
at the front and nearly 17 inches
long. This design was drawn in the
relief technique. Set the saw table 3
degrees to the right and cut, follow-
ing the directional arrows,
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® Marityn Carmin Black bear cubs weigh approximately five pounds when leaving the den for
the hirst time. By mid-summer they can weigh 30 pounds.
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POLAR BEAR
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More Great Project Books trom Fox Chapel Publishing

* Scroll Saw Relief Projects by Marilyn Carmin: * BEAR: Ultimate Artist’s Reference Guide by Doug
Turn your favorite fretwork pattern info something special Lindstrand: A must-have reference for anyone interested
with the techniques found in this book. Features tips and bear. Inside vou will find over 150 stunning full-color
techniques for scroll saw relief and relief/fret combinations.  photographs for bear in their natural habitat. You'll also
ISBN: 1-56523-107-4, 112 pages, soft cover, $14.95. find over 100 sketches providing up-close detail for paws,

mouth and other parts. Black, Grizzly and Polar Bear
all included.

* North American Wildlife Patterns for the Scroll Saw
by Lora §. Irish: Bring North American animals to life
with the exciting scroll saw patterns found in this book.
Choose from more than 50 ready-to-cut patterns that » World Wildlife Patterns for the Scroll Saw by Lora S.
include everything from squirrels, raccoons and rabbits to Irish: by Lora §. Irish: More than 50 superbly rendered
moose, cougars and rams. Each pattern is drawn with crisp,  patterns of wild animals from all over the globe including
easy-10-follow lines. panda bears, kangaroos, elephants, lions, gorillas, monkeys
ISBN: 1-56523-165-1, 72 pages, soft cover, $12.95. and much more!

ISBN: 1-56523-167-8, 72 pages, soft cover, $12.95.

ISBN: 1-56523-214-3, 112 pages, soft cover, $19.95,

* DEER: Ultimate Artist's Reference Guide by Doug
Lindstrand: A vast collection of artwork and reference * Marine Life Patterns for the Scroll Saw by Dale

material for deer. Inside you will find over 150 full-color Terrian: Scroll all varieties of underwater creatures:
photographs for deer at various ages and in various dolphins, seahorses, whales, trout, sailfish, salmon and
seasons, over 100 sketches, anatomical measurements, more. Includes over 50 patterns and great painting/
first hand accounts of deer in motion, and more. All North finishing techniques.

American species included! ISBN: 1-56523-167-8, 72 pages, soft cover, $12.95.

ISBN: 1-56523-195-3, 112 pages, soft cover, $19.95.

* Drawing Mammals 3rd Edition by Doug Lindstrand:
* Great Book of Dragon Patterns 2nd Edition by Lora Color photographs, sketches, and notes on twenty of North
S. Irish: A guide for creating your own fantastic renderings  America’s favorite large animals. Includes bears, coyotes,

of man's favorite foe-the dragon! History, anatomy and wolves, mountain lions, pronghorns, bison, mountain goats,
patterns for all types of dragons from worms through sheep, caribou, deer, elk, and moose. Recently revised with
Arthurian. The revised version of this popular title now 40 new color photographs!

includes over 100 dragon patterns plus information on the ISBN: 1-56523-206-2, 212 pages, soft cover, $25.00
oriental dragon.

. . R
ISBN: 1-565023-231-3, 188 pages, soft cover, $19.95. e Drawing America's Wildlife 2nd Edition by Doug '

Lindstrand: Animals, birds, and fish come 1o life in this

* Great Book of Fairy Patterns by Lora §. Irish: fully revised portfolio that includes field sketches, drawings
Create your own fairy art in a variety of mediums including  of footprints, and four-color photographs of more than 60
painting, tattooing, woodworking, illustrations, and more. species of North American animals taken in their natural
Over 70 patterns are included along with tips, techniques, habitats. A great reference for carvers!
anatomy, gallery and more. ISBN: 1-56523-203-8, 216 pages, soft cover, $25.00.

ISBN: 1-56523-225-9, 192 pages, soft cover, $19.95

CHECK WITH YOUR LocaL WOODWORKING STORE OR BOOK RETAILER
Or call 800-457-9112 e Visit www.foxchapelpublishing.com
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Woodworking/Woodcarving
$19.95 U.S.

Celebrate the Beauty of

North American Wildlife

on Your Scroll Saw.

The great predatory animals
of North America will leap
from vour scroll saw with

the exciting patterns found
in this book. Cougars, Bears,
Hawks, Bobcats, Eagles and
more are featured in dozens
of detailed patterns by noted
artist Marilyn Carmin.

ISBN: 1-56523-224-0
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