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IN(ER@ODUETION

A BRIEF HISTORY OF SEGMENTED PORTRAITURE

Historically, art produced from decorated wood
has been categorized into five basic methods:
painting, gilding, engraving, carving, and intarsia.
Within these five major categories are subcatego-
ries through which artisans express their skills and
inspiration. For example, relief carving, chip carv-
ing, and carving in the round are all methods, or
styles, of woodcarving that produce significantly
different decoration to the wood.

The type of art I'm addressing in this book,
segmented relief portraiture, is nothing more
than a form of intarsia, which is known to have
been an art form as early as the eighth century;
however, the best early examples are said to be
from 15th- and 16th-century Germany and Italy.

The word “intarsia” is derived from the Latin
verb interserere, meaning “to insert.” Traditional
intarsia consisted of mosaics created from rare
and exotic imported hardwoods. These expen-
sive woods were sliced into tiles and then fitted
and set into a bed of glue or mastic to form an
inlaid image. The process involved demanding,
time-consuming, and painstaking work.

Contemporary intarsia processes have devel-
oped on a parallel with art and technology.
Since the discovery of perspective drawing with
its application to painting and the subsequent
evolution of the modern scroll saw, intarsia
has rapidly become a popular art form among
scrollers. This renewed interest has been
sparked in no small part by the published works
of Judy Gayle Roberts and the patterns by other

talented artisans. Almost anyone who is able to
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follow a line on a pattern with a scroll saw and
has the desire to do so is capable of producing
realistic images of people, pets, wildlife, or
landscapes from wood.

Segmented portraiture, pioneered by Kerry
Shirts, provides additional creative opportuni-
ties because the artisan is not limited to a
choice of native or exotic hardwoods. Using
quality modern wood stains, practically any
wood color can be closely approximated, if
not duplicated, on soft maple, poplar, or other
suitable soft woods. These stains used in con-
junction with unstained, light-colored wood
can be used to produce chiaroscuro effects,
or fantastic contrasts of light and shadow, in
portraits and landscapes.

The addition of relief to segmented portrai-
ture brings vet another design element to this
art form. Relief refers to raising or lowering
certain areas of a pattern to give the finished
project a greater illusion of depth. For example,
the nose and eyes of a wolf portrait would be
elevated more than the ears to make it look like
that animal is leaning toward you.

This book, Animal Portraits in Wood,
provides illustrated instructions and patterns
for creating realistic portraits of wildlife in
wood that incorporate segmentation and relief
techniques. It includes projects that scrollers of
all skill levels will find challenging yet fun and

exciting to complete.



USING THIS BOOK

For the first few projects, I've described the

entire process from start to finish. These
first projects are fairly simple patterns
that can be cut by scrollers of varying
skill levels. Each step is explained in
detail and references the appropriate
photograph as a visual aid. All a scroller
needs to do to successfully complete
these projects is follow the directions in
the order provided.

As artists progress through the projects
in the book, less detailed instruction is
provided for each pattern. The procedure
is essentially the same for all of the-proj-
ects, so only minor differences specific to
a particular project are explained in the
later pieces. It is recommended that each
artist review all of the instructions provided
for a project before starting work on a particular
pattern. A recommended cutting order and an
objective are provided to aid you with each of the
first few projects. Staining and relief patterns and
a color photograph of the completed piece, espe-
cially useful as a staining reference, accompany all
of the patterns in the book.

One of the advantages of this form of wood-
working is that no two renderings of the same
pattern will produce identical results—even from
the same artisan. Methods of applying the stain to
the segments, the artist’s choice of wood, and how
the scroller glues the segments in relief provide a
lot of artistic freedom and expression, resulting
in that one-of-a-kind look to every project. With
that in mind, be sure to add your own artistic flair
once you feel comfortable with the techniques.

So, relax, have fun, and let’s get started.
Animal Portraits in Wood ‘
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Getting started making segmente& relief portraits

requires some basic equipment. If you are already

familiar with how to operate a scroll saw and have

your own worlzs]lop , you may have many of the

necessary items at hand.

SCROLL SAWS AND
BLADE SELECTION

One of the first pieces of equipment that you'll
need to consider, if you don't already have one, is
a scroll saw and blades for it. The two questions
most frequently asked by beginning scrollers
are “What is the best low-priced scroll saw?”
and “What is the best blade to use?” There is no
one good answer for either of these questions.
Volumes of information have been written
about scroll saws and scrolling. Comparing the
various makes of scroll saws and their features
is well beyond the scope of this book, as is a
description of the blades offered by their many
manufacturers. What I can offer is advice based
on my own personal experience and that of

other experienced and talented scrollers.

The First Piece of Equipment. One of the first things you'll need for creating
segmented portraits is a scroll saw.

Animal Portraits in Wood ‘



Pin vs. Plain. Choose
plain-end blades
(bottom) instead of
pin-end blades (top).

Tool-less is Best. Choose
a saw that requires no
tools for blade changes.

Get Rid of Dust. An
adjustable dust blower
minimizes dust on the
pattern lines.

CHOOSING A SCROLL SAW

I strongly recommend that a beginning scroller

purchase the best saw his or her budget allows.
If you have the opportunity to try out a saw
before buying it, do so. Join a scrolling club,
visit a woodworking expo, take a hands-on
course . . . Any of these places will give you the
chance to try out a saw firsthand.

You want a saw that will accept plain-end, or
pinless, blades. Plain-end blades are smaller than
pin-end blades and come in a wide variety of
sizes and tooth configurations. Their small size
allows them to turn and to perform detail work
easily. Because plain-end blades don’t have a pin
to help with alignment, it is especially important
to check that a plain-end blade is square to the
scroll saw table before you begin cutting.

Pin-end blades, on the other hand, have pins
on their ends that fasten the blade to the scroll
saw. Because the size of these blades has to be
large to accommodate the pin, they come in
limited sizes and offer limited tooth configura-

tions. Though pin-end blades can be easier to

Features to Consider When Buying a Scroll Saw

4 Has variable speed

changing blades

@ Accepts plain-end blades

4 Requires no tools for

# Has an adjustable dust blower
¢ Comes with built-in light

@ Offers an upper arm that lifts
out of the way

@ Limits vibration

Recommended Blade Sizes for Different Types

and Thicknesses of Material

Material
Plywood
Hardwood
Softwood
Plywood
Hardwood
Softwood
Hardwood
Softwood

Thickness Blade Size
%" to 14" 2
%" to %" 2
%" to 14" 2
34" (stack) 5
" to 3" 5
%" to 34" 5
1%" and thicker 9
1%" and thicker 9o0r12

Information courtesy Rick Hutcheson, www.scrollsaws.com
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align because the pin sits in a slot, they do not
perform detail work or turn as well as most
plain-end blades.

Additionally, look for scroll saw features such
as variable speed, blade changing without tools,
adjustable dust blower, and built-in light. An
upper arm that lifts up out of the way is essen-
tial for top-feeding the blade into fretwork
entry holes.

Limited vibration of the operating saw is
another very important consideration. Most
scrollers will spend several hours in one work
session at their saws. Without purchasing the
best saw your budget will allow, blowing sawdust,
poor lighting, and a struggle to feed the blade
through blade entry holes will render the whole
scroll sawing experience frustrating. Add vibra-
tion into the mix, and you'll get tired quickly.

A good saw is a pleasure to operate. A poor
saw creates misery for the user. In my humble

opinion, there are no good cheap saws.

CHOOSING BLADES

Blade selection is a matter of choice—once you
gain experience on your saw. There is no one
best blade in terms of blade size. Blades are, for
the most part, five inches long and numbered
from 2 to 12 by their various manufacturers.
As a rule, the lower the number, the finer the
blade; however, you will find that a #3 blade

by one manufacturer may be thicker than a #3
blade produced by another manufacturer.

1 used a #5 reverse skip-tooth blade for
general cutting and switched to a #2 reverse
skip-tooth blade for the more intricate cuts for
all of the projects in this book because they are
all cut from half-inch poplar.

The size and teeth per inch (TPI) of a blade
are chosen based upon the material you are
cutting. Thin, soft wood would be cut with a
lower-numbered blade, which has many teeth
per inch of blade. These blades do not cut as

aggressively as the larger-numbered blades




and leave a very narrow kerf, or gap, where the

blade has passed through the material. You also
have more control when using smaller blades.
The larger-numbered blades are generally used
for thicker or denser hardwoods. These blades
have fewer teeth per inch and cut more aggres-
sively than the smaller-numbered blades.

In addition to size and TPI, blades vary in
type within the numbering system. Each kind
of blade is designed to perform a different type
of work. Following are some general uses for
each blade type.

4 Skip-tooth blades should cut fairly fast
and leave a smooth finish.

# Reverse skip-tooth blades have several
reverse teeth on the bottom of the blade to
eliminate tear-out on the underside of the cut.

4 Double-tooth blades cut fast and leave a
smooth finish.

¢ Crown-tooth blades cut on both the
upstroke and the downstroke of the blade
but generally do not leave a smooth, splinter-
free finish.

# Precision ground tooth blades claim to
leave the smoothest finish.

4 Spiral blades cut in any direction but leave a
rough finish.

There is really no hard-and-fast rule for what
specific blade to use. With experience, you will
probably find that you can use a #5 blade for
work that once required you to use a #3. If you
are unfamiliar with blades and the advantages
and disadvantages of each, try doing several test
runs on a scrap piece of wood.

“Experience” is the operative word here. The
more you saw, the better you will become at
any type of project you undertake. If you are
a beginner, I highly recommend John Nelson’s
Scroll Saw Workbook, available from Fox Chapel
Publishing. I also recommend that you visit the
Scroll Saw Woodworking & Crafts message board
at www.scrollsawer.com. Hundreds of scrollers of
all skill levels participate in this forum, and they
will happily answer any questions you may have

regarding almost any aspect of scrolling.

Skip-Tooth

Reverse Double-Tooth  Crown-Tooth

Skip-Tooth

CHOOSING WOOD

Because the final project is stained to show a
variety of colors, any light, soft wood will work
for the projects in this book. I prefer soft maple.
Poplar is also a good choice, and it is commonly
available. Good, clear white pine is a third
option, but be sure to test it with stain first; it
does not always accept stain evenly.

The wood you choose should be at least half
an inch thick and sized to fit the pattern you're
working on. The wood used in all of the projects
in this book is half-inch-thick poplar sized to
accommodate the enlarged pattern. Most patterns
in this book will fit on readily available boards.

For larger patterns, you may need to cut and
edge glue two or more boards together. To
do this, begin by dry fitting the boards in the
clamps prior to gluing to ensure that the seams
will not be visible in the completed portrait.
Once the boards are glued, make sure to imme-
diately wipe away any glue that squeezes onto
the surface of the wood when you are clamping
the boards together. Excess glue that dries on
the surface of the wood will seal the wood,
making it impossible for the wood to accept
stain. Wipe the surface of the wood with a tack
cloth to remove anyv remaining sawdust. Allow

the glue to drv for at least eight hours.

Precision
Ground Tooth

Spiral

Soft Maple

Poplar

Pine

Recommended Woods.
Soft maple, poplar, and
clear white pine are
three light, soft woods
that work well for the
projects in this book.

Animal Portraits in Wood ‘



BEONE — BASICE E@QUIRMENIE

Gather Your Materials. In addition to a scroll saw, blades, and wood, you'll need a variety of materials. Shown here, clockwise from top left,
are cans of wood stain, rubber gloves, paper towels, temporary bond spray adhesive, white acrylic paint, aluminum pans, rags, a drill, drill
bits, 12" luan plywood, black permanent marker, needle-nose pliers, a square, brushes, glue sticks, and a hot glue gun.

OTHER TOOLS AND MATERIALS

A variety of tools and materials are needed to complete the projects in
this book. I recommend that you research and become familiar with
these items if you are new to scrolling. Before you begin, gather all of
vour materials into one area of your workshop. The list provided here
includes the general items needed; lists specific to the pieces can be
found at the beginning of each project.

Square: A square is used to make sure that the
scroll saw table and the blade are running at a
perfect 90-degree angle. Place the square on
the table and move it against the blade. The
blade should run alongside the square without
pushing against or pulling away from the edge
of the square. Adjust your saw to make sure
you are running “in square” before you begin
cutting; otherwise, the cuts in your project may
be off and the final result will be skewed.

Adhesive: Temporary bond spray adhesive

is an excellent choice for affixing patterns to

wood. The bond is strong enough to hold the
pattern in place as you saw but weak enough
to allow you to remove the paper without too

much of a struggle.

m Animal Portraits in Wood

Drill: A drill press or hand drill is essential for
drilling blade entry holes.

Drill bits: Choose drill bits that will drill holes
just large enough for #2 and #5 scroll saw blades.
[ use %s" bits. The blades will be threaded
through these holes to cut interior pattern
pieces. If the hole is much larger than the blade,
it will be obvious on the finished project.

Sandpaper: A little bit of sandpaper is always
handy. You may want to sand any fuzz off the
pieces once you've finished cutting the project.

Plywood: Two pieces of 14" x 24" x 24" luan
come in handy for flipping projects that have
lots of very small pieces. Simply lay the project
pieces out upside down on one board, place
another piece of plywood on top, and use the
two pieces to flip the project right-side up.

Hot glue gun, glue sticks, and wood glue:
[ prefer a hot glue gun to hold the segmented
pieces together. It dries quickly, allowing the




elevated or relieved pieces to stay in place with-
out additional time spent holding the pieces by
hand. Make sure you have plenty of glue sticks

on hand; you'll use more than you think you will.

I also keep wood glue on hand for areas that
need extra strength. Caution: The tip of the gun
and the melted glue are extremely hot and can
cause severe burns. Exercise the same caution
when using the gun as you would with any hot
device and material. Also, hot glue is difficult, if
not impossible, to remove from clothing.

Stain: Choose a good wood stain to color your
projects. I use Minwax Wood Finish, but any
good liquid stain will work well. The three
colors used for all of the projects are golden
oak, dark walnut, and colonial maple. I choose
a larger can of stain so I can dip most pieces
directly into the wide mouth of the can. The
remaining stain can be kept for future projects.

Marker: For areas that need to be darker than
the stain will allow, use a black permanent
marker to color the wood first, and then stain.

White acrylic paint or gesso: Use white
acrylic paint or gesso to paint the dot that
makes the highlight in the eve.

Gloves: Rubber gloves will keep your hands
clean if you need to stain individual pieces of
wood. They also come in handy for moving
stained pieces that are not quite dry.

Needle-nose pliers: A small pair of 90-degree
needle-nose pliers or an old set of ice tongs
works well for dipping pieces in stain. They
keep the stain off your hands so it isn’t acciden-

tally transferred to the unstained segments.

Brushes: You'll need a nice selection of small
brushes for a technique called smear staining.
These can be foam brushes or paintbrushes. If
vou plan to keep your brushes from project to
project, be sure to clean them well after each
use according to the manufacturer’s directions.

Tools and Materials

The following is a general list of tools and materials
required to complete the projects:
@ Scroll saw

@ #2 and #5 reverse skip-tooth blades,
plus others of your choosing

4 Small square

4 Temporary bond spray adhesive

@ Drill press or hand drill

# Drill bits sized for #2 and #5 blades
# Sandpaper, 120 grit

# 2 pieces ¥4" x 24" x 24" luan plywood,
or stiff cardboard

4 Hot glue gun and glue sticks
% Wood glue

4 Wood stain

4 Black permanent marker

4 White acrylic paint or gesso
@ Rubber gloves

4 Small pair of 90-degree needle-nose pliers
or an old set of ice tongs

4 Small foam brushes or paintbrushes
# Large, disposable aluminum baking pans
¢ Rags or paper towels

@ Wax paper or butcher paper

Pans: Two large, disposable aluminum baking
pans are needed to stain larger pieces that will
not fit directly into a can of stain.

Rags or paper towels and wax paper or
butcher paper: Always have lots of rags or
paper towels on hand for wiping excess stain
off pieces and for cleaning up your work area.
You may also want to put old rags, wax paper,
or butcher paper on your work surface to pro-
tect it from the stain. Caution: Oily rags can
be at risk for spontaneous combustion. Be sure
to follow the manufacturer’s suggestions on
proper disposal of any rags used in conjunction

with these tvpes of products.

Animal Portraits in Wood e
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Understanding the entire process before you begin to
cut relief portraits is the lzey to creating a ljeautifuﬂy
executed end product. In this section, you'll find an

overview of the process itself, plus some valuable

information on improving your scroﬂing tecl'u-lique.

Working in Relief. Raising or lowering areas of a pattern gives a project greater
depth and makes the final piece more realistic.

UNDERSTANDING RELIEF

You may think relief is a difficult concept to
understand, but once you learn the basic prin-
ciples, you'll see that creating an animal in relief
is a fairly easy idea to grasp.

Relief mimics nature, but it does so in a much
tighter scale. Imagine being able to take the face
of an animal—a wolf, for example—and com-
press it. Put one hand over the imaginary wolf’s
face and the other hand on the back of its head.
As you bring your hands together, the wolf’s
nose, its mouth, its eyes, its ears, and its head
all collapse under your hands. But they dont
collapse completely flat. The nose still stands
out farther than any other part of the head; the
eyes still sink back; and the ears are now at the
very back of the head. This is relief.

As a rule of thumb, the nose is the highest
reference point when creating animals in relief.
Everything else falls back gradually from that
point when the animal is viewed from the front.
Keep this concept in mind as you are working

with the patterns and cutting the pieces.

Animal Portraits in Wood



WORKING WITH PATTERNS

Many of the patterns in this book need to be
enlarged to create the finished projects at the
sizes shown. Of course, this is just a suggestion.
The pattern can be cut as is or even smaller,
depending on your skill as a scroller. Use a
photocopier or a computer to change the size of
the pattern.

The patterns in this book can also be altered
to suit your scrolling skills. By deleting some
cuts or slightly altering others, you can change
the level of difficulty of a pattern, making it
easier to scroll.

Before gluing the pattern down, use scissors
to trim the pattern to within a half-inch of the
outside border before affixing it to the wood.
This cuts down on the amount of spray adhesive
vou need to use and will make it easier to trim
the wood down to size.

Glue the pattern to the wood by applying
temporary bond spray adhesive to the back of the
pattern. Do not apply adhesive to the wood. The
bond will be too strong if glue is applied to the
pattern and the wood. Too much glue may also
cause the stain to absorb unevenly into the wood.

If you find that you applied too much spray
adhesive to the pattern and have difficulty
removing it from the segments, simply use a
small brush to apply a light coat of mineral
spirits to the paper remaining on the segments.
This will release the glue and the pattern can be

removed easily.

I
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Glue the Pattern to the Wood. Spray temporary bond adhesive on the back
of the pattern only.

Remove Stuck-On Patterns. Mineral spirits can help to remove stuck-on
pattern paper.

Altering the Pattern. Smoothing out pieces, like
the ones that make up this wolf’s eye area, can
make a pattern easier to scroll.




Trace the Image. Use a window or a light box to capture the distinguishing
features of your subject.

DEVELOPING CUSTOM
PATTERNS

If, like me, you enjoy creating realistic portraits,
you will eventually want to do an original
project of your own design. Almost everyone
has a favorite subject that he or she would like
to reproduce as an original pattern, and you do
not have to be an accomplished artist to create
a pattern. There really is no magic involved, and
no expensive array of equipment is required
(computers are nice but not necessary). Every
pattern in this book was developed using the
simple steps I've outlined here.

First, you will need a photograph of your
intended subject. On the Internet, there is a
wealth of free photo downloads available for

almost any subject you can imagine. Or vou can

try using your own photographs. The procedl‘xre
is essentially the same for downloaded or hard
copy photographs, except that if I'm using a hard
copy photograph [ scan it into my computer, crop
the portion of the image [ want to reproduce in
the pattern, and resize the image to about

8" x 10". Then, I print the image in black

and white on plain letter paper.

Second, trace over the image. You will
need a pad of 9" x 12" tracing paper, a thin lead
mechanical pencil, and a roll of clear tape. Place
a sheet of tracing paper over your black-and-white
photo and tape the two top corners of the tracing
paper to the top corners of the photo.

Find a suitable window that catches good
sunlight. (If you happen to have a light box,
you can use it instead of a window.) Tape the
top corners of the assembled photo and tracing
papel' to the window. Don't tape all four corners
down because you will want to be able to lift the
tracing paper up to see the photo from time to
time. Trace the photo onto the tracing paper as
a line drawing.

As you complete projects in this book and
become familiar with how the patterns are
composed, you will have a better feel for what
vou need in your drawing. Don't attempt to
capture every detail. On most photos, a lot of
detail will be obscured by shadow or subtle
changes in shading, and you won't be able to
see it through the tracing paper. You only want

sufficient detail to convey realism in the image.

Using Computer Programs to Trace an Ima

Computer programs can be of considerable aid whe
making some patterns, but they can be virtually
useless on others. The computer can only capture

detail it can “see” in a photo. As a result, when trying
to electronically convert a photo to a line drawing,
subtle changes in color values often do not suggest
a line that the computer can identify as such. In thos
cases, you can often achieve some very respectable
results by combining the computer’s capabilities wit
your own drawing skills.

Animal Portraits in Wood t
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Too much detail, in my opinion, results in the
finished product appearing too “busy” and really
adds nothing but unnecessary work to
the project.

Third, join the lines in the tracing to
create segments. When the tracing is complete,
take the photo down and separate it from the
tracing paper. Using the photo as a guide and
drawing freehand, join your lines in the tracing
to make segments. Avoid creating straight lines,
since there are few straight lines in nature and
they will detract from the natural flow of the
overall pattern. Make sure all of the segments are
closed. In other words, there can be no dead-end
lines inside the pattern. Think of it as creating
pieces for a jigsaw puzzle that will be cut out and

then reassembled into a whole picture.

Finally, enlarge the pattern on a copy
machine to the desired dimensions. If you
want thinner lines, trace over vour pencil lines
with a fine-tipped pen. Give the ink a couple of
hours to dry and then, using a soft white draft-
ing eraser, carefully erase what remains of the
thicker pencil lines. Retain the original photo
to use as a color reference when staining.

Keep your first few patterns simple. At first,
try to limit the number of segments, and don't
incorporate too much detail into the image. It's
much like learning to use the scroll saw. The
more you do it, the more your skills develop,

and the happier you will be with the results.

Making Adjustments to Your Patterns

One word of caution when you are drawing your own
patterns—or altering prepared patterns: Sometimes you
will find that they don’t always turn out as anticipated. On
occasion, you may need to make in-process adjustments
to the pattern to make the finished piece look like you
intended it to look. The White-Tailed Buck project on

page 73 is a good example. After [ had finished cutting

r||

and staining this project, I discovered a couple of changes
I needed to make in the pattern for the finished piece to
be more pleasing to the eye. Rather than start all over,

I decided to incorporate the changes into the project.
These kinds of changes are to be expected, and, with a

little creativity, you can solve the problem without

scrapping your entire project.

After | stained the antler on the buck, | decided to put more
relief and realism into the deer’s right antler. Originally, just a
dark walnut stain shadowed the curve. | went back to the saw
and cut the tip off so | could elevate it in relief.

After | glued the pieces, | noticed that some unstained wood
was revealed at the joint, making it necessary for me to do
some additional staining in order to “fix" the project.

Animal Portraits in Wood




CUTTING THE PROJECTS

Virtually anyone with some experience on the
scroll saw is capable of cutting the patterns

in this book. However, if you are a beginner,

I highly recommend John Nelson’s Scroll Saw
Workbook. A little time spent on the exercises
in that book will enable you to become much
more proficient on your saw and much more
confident in your skills when faced with what
might appear to be a complicated pattern. I
also recommend that you review each project
before starting in order to familiarize yourself
with each step in the overall process.

All of the patterns in this book are cut using
continuous cuts within the pattern. There is
no waste wood, as with fretwork. For some
patterns, you may need to plan your cuts before
vou begin so you don't find yourself left with
pieces that are too small to cut. Always cut the
smaller pieces off the larger pieces first.

Some patterns require that blade entry holes be
drilled for inside cuts to create segments for spots
or eyes. Use the smallest bit possible that will
allow the selected blade to pass through the hole.

Drill holes for Inside Cuts. Blade entry holes, made with a drill, allow the scroll
saw blade to be threaded into areas where interior cuts are needed.

Animal Portraits in Wood
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Preparing the Staining
Area. Tape several
layers of paper towels
over butcher paper to
absorb excess stain

and to protect your
work area. A variety of
brushes and several
colors of stain are
needed for the projects.

STAINING

Assemble all of your materials for staining

in one area. You will need the brushes, black
permanent marker, rags or paper towels, and
aluminum tins that we discussed in Part 1,
“Basic Equipment,’ page 1. The stains used for
the projects in this book are golden oak, dark
walnut, and colonial maple.

The majority of the projects are stained with
only two colors of stain: golden oak and dark
walnut. These colors are smear mixed directly
on the segment to create highlights and to
blend lighter shades into darker shades.

Although only two colors of stain are the
primary colors used, I frequently incorporate
colonial maple stain to achieve reddish-orange
colors and highlights such as those found in
foxes and some of the big jungle cats. Colonial
maple may be smear mixed with golden oak
for excellent results.

Prepare the staining area by laying down
some absorbent material, like paper towels, on
which the stained segments can be placed. I
usually tape some paper towels over butcher
paper to prevent the stain from bleeding
through onto my worktable. Be sure to move
any project pieces that remain unstained away
from the staining area.

There are three staining techniques

employed in these projects: dipping, smear

mixing, and slosh staining. Dipping typically

Animal Portraits in Wood

Creating Dark Shades. Get a very dark shade by first
coloring the piece with a black permanent marker
then dipping it in the stain.

involves sthall pieces that can be dipped directly
into the can of stain. This technique often pro-
duces one color. Smear-mixed pieces are first
dipped or slosh stained. Then, while the piece
is still wet,.a brush, or similar instrument, is
used to smear, or blend, another color into the
first. Slosh staining is a technique employed for
pieces too large to dip—simply pour stain into
a disposable aluminum baking pan, place the
piece in the pan, and tilt it until the piece has
been covered. Though it wastes a lot of stain, it
is the only way to evenly stain larger pieces.

If a very black color is desired, simply color
the surface with a black permanent marker, and
then stain it dark walnut. If a very light shade
is required, stain the piece with golden oak and
then immediately wipe it back off. White areas
are left unstained. Of course, some wood species
absorb stain more readily than others. Practice
staining on a scrap of the wood you intended to
use in the project to get the best results.

Keep in mind that there are no hard-and-fast
rules when it comes to staining these projects.
Individual creativity and artistic license are
what make them unique. I encourage you to
experiment with any shades of stain you feel
might be suitable for a given project. Get your

artistic juices flowing and create a masterpiece!



THREE BASIC STAINING TECHNIQUES

Dipping: Most of the project pieces are small
enough that they can be held with small tongs
or pliers and be dipped directly into the can
of stain. Allow the excess stain to drip from
the pieces; then, move them to the prepared

surface to dry.

Smear mixing: This technique involves one
base stain and one or more stains fo