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Scrollsaw lovers are always looking
for new patterns on which to practice and use their
skills. With this diverse WOOQD® magazine collection,
voul can make more than 50 pleasing designs, from
simple to complex. Beginners can work on the projects
sequentially, acquiring proficiency with cach com-

pleted design. More advanced scrollsawyers can craft
the projects as shown or incorporate a pattern, or an
appealing part of a pattern, from one project mto an
entirely different one.

Review the expert advice on getting started; it’s as if
vou had a pro offering guidance right in your shop.
Learn which tvpes of scrollsaws cut wood best, and
which rypes of blades to use for a vaniety ol scrollsaw
cutting tasks.

Practice creating gentle curves and sharply tormed
edges by working on the first series of projects, from
Cedar Closet Hangers to Tree Trimmers. Designed for

thin stock, these simple patterns also lend themselves
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INTRODUCTION

-~ be majority of scrolisawyers are like
~ most woodworkers and other people
who enjoy making things with their

bands: They bave the production skills,
but not the ability to come up with totally
original designs. That’s why in the crafis
Sfield you find plans available for furniture
of all types, and patterns for everytbhing from
needlework to rosemaling. There’s nothing
wrong with working from a plan or pattern.
Nearly everyone requires a starting place—
so consider this book of scrollsaw patierns
to be yours.




8 - INTRODUCTION

On the following pages
vou'll discover patterns for
animals and autos, birds and

buildings, people and places—

just about anything imaginable.

Using them, you can make
the projects shown, usually
quite easily. Remember,
though, the provided patterns
Ane Yours to use 4s vou may.
You can incorporate the pat-
tern associated with one proj-
ol into an entirely different
one, Or, as many scrollsawyers
do, vou may use o particulkarly
appealing part of a pattern

Pelican puzzle
that appesars in
Chapter 8. The
pattern can be
found on page
174,

and apply it to a box or other
project. This is where your owin
creativity comes into play.
With few exceptions, the
patterns you'll find on the fol-
lowing pages are presented in
full size, However, there's no
rule that sayvs you must utilize
them that way., Today, most
photocopy machines have the
ability to enlarge as well as
reduce. It's only a matter of
selecting the desired enlarging,
or roducing percentage {with-
in the limits), plicing the pat-

tern on the glass, and pushing

a button. And due to demand
as well as lower prices, photo-
copicrs aren’t limited to the
office anymore. You'll find
them selling for well under

5 2000—an affordable price for
the home if vou plan to do a
lot of pattern copying. For
limited use at a reasonable
per copy cost, there are also
machines located in such
places as supermarkets,

librarics, and printing/

copying ceniers.




Getting Started
Scrolling

MAKING PATTERNS STICK

Maost professional scrollsawyers and serious hobbyists prefer to adhere
a paper pattern o the workpiece (the wood or other material)y with
spray adhesive or rubber cement—both available ar office and art supply
stores—rather than deaw or trace it on. This fesults in better visibility
of the pattem lines. Some scrollers alwavs turn to spray adhesive
because they find that the mubber cement on very large patterns dries
too guickly and the pattern lifts up before they've finished cutting,
This isn't 4 problem with spray adhesive, and the pattern comes off
=asily with Tacquer thinner or lighter fluid.

On the other hand, other scrollsawyers believe that nothing wops
rubber cement for sticking on paper patterns because itU's cheap. fast,
holds the pattem firmly. goes on without the hassle of tape or acrosol
overspray, and cleans up in a jiffy (1=1). As an cconomic measurc,
vou can buy the cement in gallon containers, and then transker it 1o
smaller jars. And rather than peel off the pattern, you can remove it
at vour stationary belt sander, a technique that clearly flattens the
workpicce's top surface.

There are times, however, when tracing a photocopied pattern
directly onto the wood seems appropriate, When vou do, be sure to
use transfer paper Gvailable at art-supply, crdt-supply, and fabric
stores), not carbon paper, boecause transfer paper won't stain the
wood, Use white or yellow transfer paper for dark woods, and blue,
red, or graphite for light ones,
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1-1. Many scrollsawyers use rubber cement for sticking on paper
patterns because it's guick, holds the pattern firmiy, and cleans up
in a jiffy.

USING
PERMANENT
PATTERNS

Papcer patterns, of course, get

cut up during the scrollsawing.

Althoush it’s easy enough 1o
create another one at a copy
machine, it’s a better idea to
make permanent templates for
those pattems you'll freguent-
Iy return to (1-2). You can use
a variery of materials for tem-
plates, as long as the material
is relatively tough and rigid—
cardboard, file-folder stock, %"
hardboard, stencil board. and
cven plastic,

Another material that is
eood o use is plastic laminate,

such as that wsed on couner-
tops. because it's thin and
durable, The advantages of
using plastic templates are that
vou can fit many into a small
box, they are inexpensive, and
they don't wear out. It is ree-
ommended that vou number
the templates on the back and
keep them referenced in o
notebook, along with com-
ments regarding cach one’s
use. The easiest way to make
plastic templates is to cut
them out when you saw the
project’s basic shape, adhering
the template material to the
bottom of the workpicce with

double-faced tape.

SCROLLSAWING
MATERIALS

Wood s been the muterial of
choice lor scrollsawyers since
the craft’s birth. But all wood
isr1't equal, and that's due o
density. Uniform density
should be the first characteris-
tic a scrollsawyer looks for
when selecting stock, either
hardwood or softwood. Why?
Sawing across constantly
changing densities makes for
labored sawing. Sofiness
allows the blade vo spurt
ahead. Encountering harder
spaots brings the blade almost
ter a halt. Steering wood that 1s
of varying densities becomes
fight between soft arcas grab-
bing the blade and harder ones
deflecting it, Staying on the
pattern line is difficult at best.

With both hardwood and
softwaoad. vou'll have better
scrollsawing success with fat-
sawn stock (stock with the
cnd grain mnning paralle] to
the cutting surface). The verti-
cal end grain of gquartcrsawn
stock tends to trap the blade
in the soft part of a growth
ring. This makes cutting along
the stock's length diffscult.



1-2. Make permanent templates for those patterns that will be fre-
quently used. A variety of materials, including cardbeard, =" hard-
board, and even plastic, can be used for templates.

Hardwoods and
Softwoods

Among the hardwoods, vou'll
discover that basswood, butter-
nut, cherry, oak, soft maple,
walnut, and yellow poplar are
agreeable stock for scrollsaw-
ing. In the softwoods, pine
(1-3). cedar, and fir—especial-
ly dimensional construction
stock— prove popular. All soft-
woads, though, don’t always
meet the uniform-density crite-
i, due to the usual difference
between the hard, dark part of
a growth ring and the soft,
lighter-colored segment.

Looking for softwood stock
that has less distinct rings is
time: well spent. You can also
findd coonomy in the lesser
grades of hardwood and soft-
wood, if vou're willing to
maove your patterns around to
diminish the effects of knots
and other flaws, Lower grades
my slso adapt well to scroll-
siaw projects that you're
going to paint anyway.
Remember, though, that
solid stock— particularly thin
material—tends to break

where the grain rns across i
narrow part of a pattern. If you

can't adjust 4 pattern on the

Scralisawing Materials 11

stock to avoid these potential
breaks, vou'll be better off
using plywood.

Plywoods

Plywoods are the frequent
choice for scrollsawing.
Traditional softwood plywood
is available in We", 1", V" and
4" thicknesses. Baltic-birch
plywood and similar craft ply-
woods provide better stability,
strength, and uniform density
because of a greater number
of plies. However, many of
this type are sold in metric
thicknesses for which you
have to account in planning,.
The grearest advantage of
these multifaver plywoods is
their lack of interior voids,
Hardwood plywood with a
solid core presents another
voidless option, and it's sold

itt thicknesses down to 1W"

Metals

You might want to try non-
ferrous metals, if they re soft,
Aluminum and brass arc the
choices for scrollsawing —
never Lry 1o saw ferrous
metals, such iron and steel.
Even il your scrollsaw is a
single-speed maodel, you'll be
able 1o handle light-dury metal
cutting. With a two-speed or
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1-3. Pine is 8 good softwood to use for scrollsawing. On the left is
No. 2 pine, On the right is No. 2 pine, Mo. 3 pine is less expensive,
but has more knots. However, you can work around these defects
fo utilize most of the board.

variable-speed machine, move
down 1o a lower speed.

You won't ¢ven be able to
cut soft metals, however, with
blades designed for wood.
Blades designed for soft-metal
cutting are often called jewel-
€r's metal-picrcing blades.
They're harder than traditional

wood blades and have finer
teeth. Although bath sood-
cutting blades and metal-pierc-
ing blades carry number desig-
nations, remember that a No,
O scrollsaw blade and a No. 6
metal-piercing blade aren't the
same! Mail-order woodwork-

ing suppliers and similar

stores, as well as many tool
dealers, sell metal-piercing
blades that fit ordinary scroll-
saws (plain-end type blades).
Remember, when vou buy
blades, buy plenty. because
you'll break a lot of them as
you get the hang of sawing
metal.

A scrollsaw isn't as forgiving
with metal as it is with wood.
Some side pressure on the
blade is possible when yvou saw
wood, but in metal, it makes
the blade heat up gquickly, and
then break. When cutting
metal, always feed it directly
into the blade at a moderate
rate, and keep the force on
the front of the blade when
you g0 into curves and rns.
Lubricating the blade helps,
too. Beeswax is vour best bet,
but silicone spray, sewing-
miachine oil, petroleum jelly,
and even kitchen shortening
will work. Frequently reapply
whatever vou use to extend
blade life.

Tor more ¢asily scrollsaw
thin sheet metal, put it bet-
ween two picces of 3" or 12"
thick scrap wood. Secure it
with tape, and then affix the
pattern to the top of the wood.

For thicker metal, adhere
the pattern to the wop of the
material with rubber cement



and cover the bottom of it with
masking or other tape to avoid
scratches. Be sure that you
leave plenty of metal around
the pattern to hang on to,

Know what to buy when
vou shop for metal. Aluminum
up to W thick will scrollsaw
well; any thicker takes
patience and practice. Youw'll
find suitable aluminum at
home centers and soime [umn-
bervards, as well as at hobby
shops and retail metal dealers.
Avoid aluminum alloys unless
vou're familiar with them—
some are much harder than
normal aluminum,

Sheet brass is more difficult
te come by, Hobby shops
catering to model airplane and
railroad enthusiasts are a pood
source. They often sell precut
sheet briass of Yie™ or less
thickness. For thicker materi-
al, vou'll have to shop brass
and copper dealers (trv the
Yellow Pages). But just like
aluminum, " cuts best and
K" is about the limit for scroll-
sawing. When vou shop, ask
for “half-hard” brass. Marine
brass and bronze are too hard
for scrollsaw cutting.

Aluminum and brass projects
offer a variety of finishing
technigues. First, though,
vou'll have to sand off any

burrs around the edges. And

if your pattern calls for drilled
holes, do them before finishing.

For a simple polishing, tum to
polishing compound (tripoli
works great) and a muslin buft-
ing wheel mounted in your drill
press or bench grinder, Wear
gloves and eye protection when
polishing because the wheel
can catch the metal and send
it fiying. Note that polishing
oitly requires minimal pressure
against the wheel=the coirr
pound does the work.

If vou wanit a brushed look,
sand the metal with 400 HO0-
or 1 200-grit abrasive, The coars-
er the grit, the rougher the fin-
ish. For a satin finish, apply
automotve rubbing compound
with a soft cloth, When you've
achieved the desired look, pro-
teet the metal with several light
coats of spray lacquer, letting
cach coat dry betore adding
another.

Many plastics adapt to scroll-
sawing, too. There's a catch,
however. Some plastics (called
thermoplastics) readily melt or
deform when heated, This
means that the scrollsaw blade
generates enough heat to
mike the kerf close behind it
and fuse. Using a low speed
helps this problem. So does
installing a wider, thicker
blade with coarser teeth. With

plastics, it’s always smart 1o

Choosing Serolisaw Blades 13

test cut o smiall sample before
purchasing enough for a

whole project.

CHOOSING
SCROLLSAW
BLADES

Know Your
Blade Options

There's no lack of choices
when vou shop for scrollsaw
blades. Here are soime points
ta keep in mind when vou

buy;

® Choose picfn-end Diades
frstead of pin-end, Most
serollsaws nowadays accept
plain-end blades, utilizing built-
in blade clamps or s¢parate
blade-cnd fixtures. Attaching
separate clamps (required by
some saws) takes extra time,
but the plain-end blade's
advantages ourweigh the
inconvenience.

Plainend blades can cun
inside a tiny pattern area
hecause they'll slify through a
Vie" hole, or even smaller. Pin-
ends require a %" start hole.
You'll also spend less for
plain-end blades, and have a
greater selection in size and
tooth style. Pin-end blades are
casier to install, but they're

thicker and wider than the
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largest plain-end blades. They
are good candidates for simple
patterns in thick stock, if your
saw will take them. If 50, vou
should choose 5" plain-cnd

blades.

® peiteniber, blade teetl do
the crettiveg. Scrollsaw blades
come in five traditional tooth
parterns. You need o be
familiar with them and what
cach can do best.

@ Standard pattern blades.
These blades, sometimes
Called skip-tooth or fretsaw
blades, feature wide gullers
berween teeth that quickly
clear chips and aid cooling,
These fast, smooth-cutting
blades can handle nearly ali
your scrollsawing needs,
That's why they're best sellers.

& Double-tooth blades,
These blades also have wide
gullets to clear chips, but will
put more teeth into thin stock
for smoother cuts. They're
only available with plain ends,

» Scrollsaw blades. These
blades were pretty much
standard equipment on the
old rigid-arm jigsaws. Thicker,
wider, and coarser than the
skip-tooth blades, they lend
themselves best to straighit
CULting or Cutling simple
curves in heavy stock.

= Reverse-tooth blades.
These blades look like stan-
caidd blades except for the
half dozen or so teeth at the
bottom pointing the other
wiy. They do what they were
desiened to do; reduce
tearcut and chipping on the
bottom of the workpicee. But,
they also reduce cutting
speed. However, for thin
stock and plywood prone to

tearout, they work well.

& Spiral blades. These blades
have a twist to them which
permits cutting from all direcs
tions, Theorctically, vou
wouldn't have 1o turn the
waorkpiece with one of these
in your scrollsaw. Although
they cut a wide, not-so-
smooth kerf, they're the only
blade that ¢an cut bevels in
the same direction on oppo-

site edees of a workpiece.

How to Select the
Right Blade

Few  professional  scroll-
sawvers maintain 4 complete
selection of all the blades avail-
able. Most settle on just the
few that they've found work
well for them. With a bit of
experimentation, vou'll find
which blades work the best
for vou. Buat if vou remember

only one thing when selecting
a blade, ket it be this rule: Get
the coarsest (Fewest  tecth
per inch), widest blade that
will give vou a satisfactorily
smooth cut for the job at hand
{(1=4). Here's why;

Blade width, measured from
the front of the teeth (o the
hack edge, determines a
blade’s maneuverability.
Narrow Dlades Owith lower
number designations) can
make sharper turns than wide
blades. On the other hand, nar-
row blades won't track as well
on straight cuts becanse they
tend to wander. So, choosing
which blade o use depends a
loe ovn thie rypedsy of patterits
vou like or plan o do.

Use this approach in your
experimentation: Try coarser
blades first. Coarser blades cut
taster and may last a bit longer
than finer-toothed ones, but
the cut may not be as smooth
as vou Jike, On the other hand,
fine-toothed blades produce
smoother cuts, but cut more
slowly, thus creating excessive
heat that may result in burnt
edges. What you want to work
toward is a livable compro-
mise between speed and

smoothness of cut.
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1-4. Three commaonly used scrollsaw blades.

Blades the Pros
Choose

Ionwa seroller Rick Hureheson
rclics on only three sizes of
skip-tooth blades for nearly all
of his work, He uses a No, 5
blade for 34" pine, oak, walnut,
and most other woods, and a
No. 2 blade for thin Baltic-
birch plywoods {447, ", or
15"y, He cuts a stack of these
about 35" thick and gets good
detail with a minimum ol
teathering on the bottom, For
the extra strength needed in
siwing woods more than 17
thick. he uses a relatively thick
and wide No. 9 blade. [U's pos-
sible to run this blade at 2,000
rpmin 152" thick pine and fir
without it heating up.

The Chicago-arca scrollsiaw-
ing team of Roy King and Scott
Kochendorfer cun their intri-
cate designs with a No. 2

blade because with that blade,
you can spin the workpiece,
make 9 and 45-degree cuts,
and do other rechniques easily.

Minnesota fretwork scroll-
sawyer Carl Weckhorst likes
to use reverse-tooth blades for
smooth, splinter-free cuts on
both sides of his workpicces.
He uses a No. 2 blade for "
stack, For W o V2 stock, he
uses a4 No. 3, For heavy 340"
stack, he uses 2 No, 20 Dlade
with only about 9 teeth per
inch.

TEN TIPS FOR
SCROLLSAWING
PLEASURE

Square up your saw

table easily. To make
tight turns and keep square
cdges on your workpicces,
the saw table must be at a 90-
degree angle to the blade,

Ensure square cuts by making
a %" deep cut into the face of
a 112" thick picce of scrap-
wood. Then, swing the wood
around so that the cut faces
vou, and place the cut behind
the blade {1-5). If the back of
the blade doesn’t fit into this
kerd, adjust the able until it

does.

Keep plenty of blades at

hand. A blade may only
last through 20 minutes of
hard cutting before vou have
to change it. So trim the
length of these interruptions
by keeping blades within
reach on magnetic sirips.
Fasten two 4™-long magnets
(found at hobby and hard-
WILE SLOTES) 1O sCraps of 1"

thick scrap waood, Fasten

£

L

1-5. Test the fit of the blade in
the kerf to see if your scroll-
saw’s table is square.
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1-6. Make this handy scrolisaw blade holder from magnetic strips
and scrapwood,

the assemblics to your work-
bench near the scrollsaw
base, about 3" apart (1-6).
The holders keep the blades
going in the same direction
and sawdust-free.

Relax for concentration.
3 Keep your body relaxed
by sitting on a high stool
when vou scrollsaw. With
your hands and forearms at
saw-table height, you'll be bet-
ter able to concentrate on the
workpicce and you will not

tire as easily.

Get back to the pattern
line. Staying right on the

pattern line isn't critical for

most patterns. If vou wander,
just try to get sinoothly back
(as shown in 1=7), rathcr than
backing up and recutting.
How far vou can safely wan-
der depends on the size of
what you're cutting, Ne one
would notice a 4" error ona
12" flower, but the same size
crror on i 2" fower would be

much maore visible.

Remove fuzz in a jiffy.

You can quickly remove
the inevitable fuzz and feath-
ering on the back side of a
serollsawn workpicce by plac-
ing it facedown on a piece of
carpet pad, and then sanding
the back with 120-grit abi-

sive in a finishing sander
(1-8). The pad securely grips
the wood.

Save your wood to the
right. Because scrollsaw |

blades are stamiped from thin

sheet steel, there's always a

burr to the right of their

tecth. That is, as vou look at

the blade secured in the saw

with the teeth pointing down,

the burr is to your right. If

yvou remember to always keep

your "save” picce (the project)

to the right of the blade when

cutting, vou'll have more con-

trol and you will be able to

make tighter taurns (1-9).

Turn to a cutting plat-

form for thin stock. A
cutting platform gives you
near-blade support for curting
thin sithouettes (1=100). Make

1=7. If you stray from the pat-
tern line, make a smooth recov-
ery and no one will notice,




1-8. To quickly remove fuzz
and feathering on the back side
of a scrollsawn workpiece,
place it facedown on a piece of
carpet pad, and then sand the
baek with 120-grit abrasive in a
finfshing sander.

one the same size as your saw
table from smooth wood and
drill a "zeroclearance" 1/8"
hole (for a No. 2 blade) in its
center. Clamp down the auxil-
iary table or fasten it with
double-faced wpe. Such a
table can also exvend the use-
ful life of your blades if you
install it when a blade starts

1=-10. Ta support a thin blade,
make a cutting platform with a
Fera-claarance blade hole.

Ten Tips for Scrolisawing Pleasure - 17

1-9. Keep your ‘save” piece (the project
piece) on the right side of the blade. This
allows more conirol over the cut and tighter
turns. This photo shows fhe same cuf made
with the save piece fo the right and left of the
blade, as shown by the arrows. With the save
piece to the left, the scrolisawyer had
to take a wider turn, and removed more mate-
rial at the turning point.
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to dull, because it raises the
workpicce to the upper teeth,
which normally reccive little

Wedr.

8‘!ou’ll have no break out
with brads. Use a brad of
the appropriate size (1o fi
vour blader chucked into a
drill to drill the inside blade
start holes of a pattern (1=11).
Brads leave clean exit holes
compared to drill bits.

9 Keep your eyes slightly
ahead of the blade when

cutting a curve. You'll have

greater success if vou focus

your eyes on i@ point about
Lie" in front of the blade when

-Cl.'!l.ling d CUrve.

1 Ease up on pressure.
The less pressure you
put on the workpiece, the
more control vou'll have. Try
to relax vour arm and chest
muscles when cutting, and let
vour fingertips do the work,

Stick stacks together
1 1 with dowels. Nails,
screws, and double-faced tape
are commonly uscd to fasten

1-11. Unlike drifl bits, brads
won't break oul the wood on the
workpiece's backside when
drilling blade start holes.

scveral pieces of wood togeth-
er in a stack for multiple cut-
ting. But nails and screws can
sometimes split the wood or
stick through the stack to mar
the saw rable. Removing dou-
ble-faced tape is time consum-
ing, and picces can break off.
You can hold a siack of
picces together with dowels
cut just shorter than the
depth of the stack. Simply
drill appropriately sized holes
in waste areas of the stack
and insert the dowels.



TABLE 1 1.

UNIVERSAL
NUMBER

2/0

WIDTH
(INCH)

018-022

.024
.028

,026—.029

-038-039

.04 1=-.1043

.047-1049

0561057

-058-.063

THICKMESS
(INCH)

010

.01

011-012

012-.013

.013-014

014-015

.015-0186

016=-.017

.017-018

017-018

016-.019

.019-.020

018-.020

024

Blades at a Glance

TEETH
PER INCH

1820

15-18

121161

1216-15

11114

111614

111==14

1112%

91215

v

Blades at a Glance - 19

APPLICATIONS

Extemely intricale sawing n veneers, plastics, hard
rubbier, and pearl up to %= thick

Tight radius, work in hardweods 1o 14" thick, softwoods
to %", and plastics to 14"

Tight radius, work in hardwoods up to 4" thick, soft-
woods to 1%, and plastics to 12"

Hardwoods to 1%, softwoods fo 114", plastics to 1"

Hardwoods 1o 1'%", softwoods to 27, plastics to %"
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GETTING STARTED SCEOLLING

KEEPING YOUR

SCROLLSAWING
ACCIDENT-FREE

Scrollsawing is a tharoughly
enjoyable woodworking experi-
ence. But we all know that acel-
dents can happen. Reduce their
possibility by following this
advice:

@ et to know your scrollsaw.
Head the owner's manual and
follow it to propery set up,

adjust, and maintain your saw,

® Plug your scrollsaw into a
properly grounded outlet, If you
must use an extension cord,
make sure it is heavy enough—
at least 14-gauge—and in safe
condition,

® Always be sure that the blade
is properly tensioned before you
start the saw. Check also that its
teath are pointing down and that
all table-tilt knobs are adjusted
and tightened.

@ Keep sawdust out of your
way. Set the machine's sawdust
blower to direct airflow away
from you, preferably foward the
back of the saw.

® Wear eye protection. Goggles
or shielded safety glasses keep
flying debris from the saw or the
wood out of your eyes,

® Dress with common sense.
Don't wear loose-fitting clothing
or dangling jewelry. Tie back
long hair or wear a cap.

@ Control the workpiece. Adjust
the hold-down as necessary.

Keep the waorkpiece flat on the
table and never cut when it is
unsupported. If the work catches
on the blade, turn off the saw. A
foot-operated on/off switch will
prove helpful, because boths
hands are free to control the
workpiece (1-12).

® Keep your work area tidy.
Mever let sawdust and cut-off
pieces accumulate around the
saw. Allow for task lighting that
lets you clearly see the blade.

7=12. A foot-gper-
ated on/eff swifch
will prove ta be a
helpful accossory
because it allows
the operator to use
both hands

to control the
workpiece.




FUN-FILLED PATTERNS

FOR THE BEGINNER




Quick-and-Easy
Cuts

J you're new to the scrollsaw and
unfamiliar with all its capabilities, the
“w patterns in this chapter are just right
Jor you. Although not complicated, and intended
Jor thin stock (3/8"-thick or less), they offer you
the opportunity to learn control by taking you
through gentle curves and sharply formed
edges. Their simple designs dalso lend themselves
to multiple cutting (rvefer to Chapter 1, page 18)
so that you can make several of each for family
and friends.



Tabletop Reindeer

Tablefop reindeer,




24 ' QUICE-AND-EASY CUTS

o

EXPLODED AND ASSEMBLY VIEWS ﬁ'nﬂﬁ:s

/ EXPLODED VIEW
¢ Mote: Froni-facing deer uses
two wide legs.

Mote: Rear-facing deer uses on wids
leg and ane narrow leg.

Cutting diagram

; I \\ ||| il ; for the tabletop
- ‘//\ W) S reindeer. This
MATERIALS L|3T/’) I - aiagram is for

: : i two rear-facing

& 15%thick birch plywood | : t ) deer, and two

o strip of 35 x 116 x 12° plywood K front-facing deer.
? ; e

e paint

NOTE: The patterns for this project
are shown at full size (100%).

Vo x 24 x 24" Birch plywood

[y

3 x 1% x 12 Plywood




Tabletop Reindeer

25

(2" stock)

FULL-SIZED TABLETOP
REINDEER PATTERNS

EARS
(two needed)

Width of notches
must match the thickness

of stock used for body and antlers.

ANTLERS
(four needed)

Width of notch must match the
thickness of stock used for ears.
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BODY

BACK-FACING
PATTERN

QUICKE-AND-EASY CUTS
continued
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Tabletop Reindeer 21

Body
"
Leg BODY £ !
PATTERN g
% 5§ |
Eé%é?
—Wedge (1&" stock) o5 g
Sesg
s g8
c £
585
£53
o
FULL-SIZED FRONT VIEW DETAIL r *=E 5

Width of notch must
match the thickness
of stock used on body,

Width of notch must match
the thickness of stock used for ears.
-

Ay
207
WEDGE
PATTERN

(4 needed)



28 * QUICK-AND-EASY CUTS

MATERIALS LIST. #

@ li'-thick birch plywood
® paint

NOTE: The paiterns for this
project are shown at full size
(100%).

TRICERATOPS
BACK LEGS PATTERN



Romping Reptites « 29

TRICERATOPS
HORNS
PATTERN

TRICERATOPS
FRONT
LEGS
PATTERN




30 © QUICK-AND-EASY CUTS

FULL-SIZED BRONTOSAURUS PATTERNS

Match pattern here

BRONTOSAURUS
FRONT AND BACK
LEG PATTERN
(two needed)

Maich paliern here




Romping Reptiles 31

— e —— e ——

FULL-SIZED TYRANNOSAURUS PATTERNS

TYRANNOSAURUS
FRONT LEGS
PATTERN

TYRANNOSAURUS
BACK LEGS
PATTERN

TYRANMNOSAURUS
BODY
AND HEAD
PATTERN

_______?'_:;"-. N




32 QUICK-AND-EASY CUTS

e La"-thick birch plywood or
pastarboard

® acrylic paints, water colors, or
a clear finish

® fishing line or heavy thread

NOTE: The pattemns for this project
are shown at full size (100%). - PTERANODON

FTERODACTYL

TYRANNOSAURUS

BRONTOSAURUS

TRICERATOPS STEGOSAURUS




Dangling Dinosaurs ~ 33

FULL-S[ZED DANGLING DINOSAURS PATTERNS

Yaa" hala

TRICERATOPS
PATTERN

PTERODACTYL WING PATTERN
(two needed)

PTERODACTYL PATTERN
(two needed)

Bahan dengan hak

cipia

=}



34 ° QUICK-AND-EASY CUTS

FULL-SIZED DANGLING DINOSAURS
PATTERNS continued

PTERANODON PATTERN

Pleranocdon
Wing
\1 - ramr:lactyr! Wing-
E’H‘i.r-__ B
Pl r
|
Brontosaurus Bisiomatius
ASSEMBLY DETAILS

. ". i)
L\ Tyrannosaunis
-




Dangling Dinosaurs 35

Malch pathern here

BRONTOSAURUS PATTERN

STEGOSAURUS PATTERN



MATERIALS LIST #

4-thick aromatic cedar
e paint

e fishing line

8 heavy thread

NQOTE: The patiterns for this project
are showr at full size (100%).

=k
g oL,

CATS PATTERN



Cedar Gloset Hangers 31

WHALE AND FISH
PATTERN

~
% DOVE AND OLIVE BRANCH PATTERN gy
\\



38 QUICKE-AND-EASY CUTS

SAWING THE PARTS
TO SHAPE

1 Make copics of the full-sized
omamednts. The patverns for ¢ach

ofmament’s body and onlay are com-
bined, so vou'll need two copics for

cach ormament you wish 1o make,

Frepare vour stock. Each
ornament consists of one "
thick body and two We"thick
onlays, as shown in the
Exploded View drawing. Resaw
and plane the %" stock, and
resaw and drum-sand the Yis"
stock. You'll necd one by x 315 x
0" and bwo Yo X 34 % 68 picces
of stock for each ornament vou
wish to make. (Maple and cherry
are good choices, ) Adhere the pat-
terns to the stock, arranging the pat-
terns so that each part’s longest
dimension is parallel to the wood grain.
To save copics and time, stack-cut the
parts, taping together two pieces of Vie®
onlay stock for each piece of 4" hody

stock.
® 15" ana Vie“thick hardwood Rk
:!D':k fmapid :E :Z:Y ;"sea‘ ” 35c rollsaw the parts to the pattern
ere) or 15" -thick bi ywoo " e

) & lines, & Mo 2 blade with 20 teeth per
® Glue
& Paint inch works nicely. To make a zero-clear
® 18:gauge copper wire 1o hang ance table insert for scrollsawing the tiny
NOTE: The patterns for this project parts, cover the insert w ith a couple of
are shown at full size {(100%). layers of 2% wide plastic packaging tape.

The shaded areas on the angel and dove




Tree Timmers + 39

patterns designate cutouls in
the bodics. Drill blade start
holes in these areas, and saw
them out. Drill the %" holes in
the ree onlays with a brad-
point hit,

Remove the patterns. 1F
4 they don't peel off easily,
blot them with lacquer thinner.
Remove adhesive residue from
the wood by wiping it with a
clean rag and more thinner.
Smooth any rough edges with
220-grit sundpaper,

ASSEMBLING AND
FINISHING THE
TREE TRIMMERS

Before gluing the tree
oilays to the tree body,
position one onlay on each side,

tracing lightly around it with a

pencil. et the onlay aside, and

paint the body with acrylic craft
paint, stayving inside the marked
lines, as shown at top right.

o EXPLODED VIEWS i

Vig® hull;“‘\"t _ "thick hDIj]l'
. 2

é [ " thick onlay
N .
e
f

vie'-thick onlay v

-thick body
\

. L

FPaint the portion of the free body covered by the anlay. Stay
about Y46 " back from the fraced penci! lines. Erase the lines after
the paint dries.




40 * QUICK-AND-EASY CUTS

Glue the onlays to the
badies, positioning them
as shown in the pattern,

Drill %" holes through

the ornaments for the
decorative hooks, as shown
on the patters.

Sand the ornaments to

320 grit. Apply a clear
finish. We used three coats
of acrosol satin lacquer.

T'o make decorative

ornament langers, cut
one 9-long piece of 18-
gauge copper wire for each
ornament. Then make the
ornament hangers, slip the
completed hangers through
the holes, and hang the ora-
ments. Twist the hooks for
the best display angle.

REINDEER PAT-
TERN
(two needed)

46" hole 38" deep only in
reindeer for tabletop scene

FULL-SIZED TREE TRIMMERS PATTERNS

CHRISTMAS
TREE PATTERN
(two needed)

4e" hole only in
hanging ornaments




Tree Trimmers - 41

DOVE PATTERN
{two needed)

ANGEL PATTERN

HANGER PATTERN
(one neaded for each)

/ 18-gauge copper wire
7 9"long

Marte PpHan, 3aunied G daETOPCKO NpaeEG



Working with
Thicker Stock

i the previous chapter, you fed thin
stock through your scrollsaw, which was
" probably fitted wilh a lower-numbered

blade (No. 4 or less). But many of the proj-
ects in this chapter are meant to be made
Jrom much thicker stock (34" to 112"). For
those projects, you should switch to a high-
er-numbered blade, such as a No. 7, 8, or 9,




Kid's First Car 43

112" thick stock (for body)
34 "-thick stock (for wheels)
4 "-diameter dowels

Glue

Paint

NQTE: The pattems for this project are shown at
full size (100%:).

i lgl-ﬁ

[+ |
N i [l I
1

WS
e {11 ]
i |




44 - WORKING WITH THICKER STOCK

FULL-SIZED PATTERNS FOR
KID'S FIRST CAR

215"
114" hole diamater
wheel

/4" hole for car, boat trailer,
and rear wheels of dozer

CAR PATTERN

516" hole for front wheels of dozer

WHEEL
PATTERN
(four
needed)

%,

18" raund-overs
all edges

21" i
31" hole

e dowel 314" long

\ EXPLODED VIEW j




Land and Sea Combo 45

& Tve"thick stack (for body)
® 34 '-thick stock (for wheeis)
& 34" diametsr dowels

* Glus

e Paint

NOTE: The patterns for this praject ang shown at
full size (100%).



46 ° WORKING WITH THICKER STOCK

FULL-SIZED PATTERNS FOR LAND AND SEA COMBO

WHEEL
PATTERN
(six
needed)

4" hole for car, boal trailer,
and rear wheels of dozer

WHEEL

5" hale for front whaals of dozar

%

EXPLODED VIEW

3p" dowel >
. o Sand slight reund-overs
1'/s" long T an all adges
3 dowel =

1f4* dowel
31" long




BOAT-TRAILER

PATTERN

546" hole

Land and Sea Combo

BOAT PATTERN

417



48 WORKING WITH THICKER STOCK

MATERIALS LIST. #

Tea"ihick sfock (for body]
4% "-hick stock (for wheels)
Lz "-thick stock (for bladef
ig'- and 2 "-diameter dowels
Glue

Paint

NOTE: The pattems for this project

are shown af full size (100%).

o

EXPLODED VIEW

3y" doweal
19" lang -~ =5
35" dowel

~

4" long

14" dowel
474" long

Sand slight round-overs
on all edges

11" dowel
ST long

4" hole for car, boat trailer,
and rear wheels of dozer

18" hole for front wheels of dozer

WHEEL PATTERN (four needed)



Little Buddy Bulldozer - 49

BULLDOZER
BLADE
PATTERN

BULLDOZER
BODY
PATTERN
(two needed)

. % 5" hole 54s" hole .

BULLDOZER ARM
PATTERN
(two needed)




20 WORKING WITH THICKER STOCK

MATERIALS LIST_#*

o {12"thick stock (for body)

® & "thick stock (for wheels)
8 14" and 3a"-olameter dowels
e Glue

® Clear finish

NOTE: The pattarns for this
prafect are shewn at 75%.
For full-size, they must be
enfarged to 133%

-~
4" hals for car, boat tradar,
PATTERN
(six
needed) o
. "
i H
] ]
o
g CAB PATTERN
8 hole 5" hole




Over-the-Rug Hauler

112" stack

%

EXPLODED VIEW

4e" dowel ——

1/a" lang \D

3'/+" long

Yy dowal

215" diameter

1
3" 1sl:r:c:l-:

4" dowel
314" long

51

g hole

TRAILER PATTERN

" hole

ﬂl‘dﬂﬁp—-—\.‘
= |

r




52 WORKING WITH THICKER STOCK

This three-ring circus has phe-
namenal patterns that include
elephants, seals, poodies,
high-wire artists, and a
prancing pony.

L"-thick birch plywood or posterboard
24 "“thick hardwood (for base)

i4¢ “-diamefer dowels

glue

clear finish

NOTE: The patterns for this project are shown at
full size {100%).



Big Top Circus

/2" cove

EXPLODED VIEW

%

g" slock

SEAL PATTERN
(two needed)

53



54 WORKING WITH THICKER 5TOCK

POODLE
PATTERN
(two needed)

POODLE

BIG-TOP
BACKGROUND
PATTERN

Maich pattern here




Big Top Circus 55

POODLE
PATTERN

18" hole
3" deep




56 * WORKING WITH THICKXER STOCGK

A

4" and 34 <thick maple
(or other stock)

& 4" and 15 %thick wainut
(ar ather stockl

e Glue

@ Clear finish

NOTE: The paiterns for this
project are shown at full size
{T00%).

“he" holes
1%4" deep

EXPLODED VIEW

A" stock




Desktop Dolphin  + 5T

WAVE PATTERN

BACKGROUND PATTERN

Maieriale proietic da copyright



Patterns With
Sharp Curves
and Inside Cuts

youll bave to drill blade start boles

that enable you to cut out areas within
the pattern. It is suggested that you drill all
the necessary blade start boles required in a
battern at the same time.

F or many of the projects in this chapter,




& 14" 150 and 34 -thick stock
s Faint
e Joum
L

4" and 14 -diameler dowels
¥ “-diamaier clock mavemeant

NOTE: The paiterns for this project
are shawn at 80%. They should ba
enlarged lo 125% for full size.

EXPLODED
VIEW dGWEl

ot
stock
qtnck 1 \% .
Clockworks
J -
fq" GUWEI

D.‘ 1 /a* |=3l|"IQ|

ﬁ SlULk
Wa" round-over 3"
with & /16" bead ’ stock

Tricky Glown Clock

59
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PATTERNSE WITH EHARP CURVES AND INSIDE CUTS

4" hole
va' desp

~

UPPER
BASE
PATTERN

%' hole

LOWER
BASE
PATTERN



Picture-Parfect Jungle Hut + 61

MATERIALS LIST..#

e 14" and 3¢ '-thick stock
& (lass

® Small brads

e Flat-head wood screws
e  Paint

NOTE: The patterns for this
project are shown at 80%. They
should be enlarged to 125% for
full size.

March grass
patiern here

Maich grass
J panarn here




62 * PATTEERNS WITH SHARP CURVES AND INSIDE CUTS

REDUCED PICTURE-PERFECT
JUNGLE HUT PATTERNS
continued

e ¥ 4776 ¥ BV glass
I.

| "
' .

"
) 0
1 "
P [
' .

.

17 % 1" brad
|

EXPLODED 1ia" stoek
VIEW [

4B x it
! F.H. waod strew

Gilass support paltern

Bahan dengan hak cipia



Picture-Perfect Jungle Hut  + 63

CAMEL PATTERN




64 - PATTERNS WITH SHARP CURVES AND INSIDE CUTS

gEx 1

& 2 "Mick hardwood FH. woad strews
(walnut shown) for key :
board and hanger

e 1a"thick hardwood
{maple shown) for key
fobs

o  (Glue or flak-head wood
SCFEWS

e (Clear finish

o  Sawfooth hanger

o Wive or split nngs for fob
hangers

e shank hole,
countersunk on baok

NOTE: The paiterns for this
project are shown at 60%.To
make full size palterns, they

must be enlarged fo 167%. EXPLODED VIEW




Key-Clutter Gutter - 65

Copyrighied material



66 ° PATTERNS WITH SHARP CURVES AND

INSIDE CUTE

REDUCED KEY-CLUTTER
CUTTER PATTERNS

continued

FOB PATTERNS

¢@m

FOB PATTERNS

d‘;?lﬂ[%

Copyrighted materia



Breakfast Blooms Napkin Holder - 61

Breakfast Blooms

o aa' 18- and 34 -thick hardwood
(walnut shown)

& d5"-thick lighter harawood (cherry
shown)

e 32" thick contrasting hardwood
(oak shown)

e Glue

o (Clear finish

NOTE: The patferns for this profect
are shown at full size (100%:).

\ | 3" clock

EXPLODED VIEW




68 PATTERNS WITH SHARP CUERVES AND [NSIDE CUTS

FULL-SITED BREAKFAST BLOOMS NAPKIN HOLDER
FPATTERNS coniinued

BLOOM PATTERN

Bahan dengan hak cipta



Looking for Moby 69

e® ctock

Ye" hola /3" deap
Ha" dowel %" long o 3 14" dowe|
£ 1long
\‘

" donel 2%2" long

- We' stock

. 1/s" dowel 3" long

" stack

EXPLODED i+ dowel 672" long
VIEW

5", Vo"- and 34 "-thick stock

2'.',""’ AT o
B s - & 5T and vit-giameter dowels
== " round-over . GIHE
- e [FPaint

Tt roynd-over

# witha 116" bead | ; .
--\_ 5 NOTE: The patierns for this proj-

ect are shown at fll size (100%).




10 - PATTERNS WITH SHARP CURVES AND INSIDE CUTS

UPPER BASE PLATFORM PATTERN

\fg" holes
*

FULL-SIZED LOOKING FOR
MOEY PATTERNS

5 __._.____h_fil-‘\._______________ R R R

WHALE PATTERN

EBahan dengan hak cipta



Loaking for Maby 71

ROWBOAT PATTERN

BASE PLATFORM PATTERN




e -, Wa", V", and 35 "-thick
hardwoods (cherry and maple are
used for the project shown here)

L -aiameter doweals

Ve "-ciameter brass rods

Glue

Paint or stamn

NQOTE: The patlerns for this profect are
shown at full size (100%). :




Grace your mantel, sideboard, or table during the
holidzys with this three-dimensional winier scene.
When the festivities are over, the scene disassem-
bles for flat, compact storage.

Reindeer in Flight 13

MAKING THE
REINDEER IN
FLIGHT

Resaw and plane #3"-thick

maple stock to 4" for the
mountains (A, B, €). Make
three copies of the mountain
patterns. Note that all three
mountains are on a combined
pattern with different types
of lines. Cut the mountain
patterns close to the lines
and adhere them to your
stock with spray adhesive.
Scrollsaw the mountains 1o
shape. Drill blade start holes
ine the patterins” shaded areas,
and saw them out.

Chuck a 8" brad-point
2 drill it in your drill press.
Drill 4" holes %" deep, where
indicated on the mountain

patterns, as shown below.

Lising a fence to align the work,
drill the %" free-mounting holes
in the mountains, centered on
their thicknass.




14 PATTERNS WITH SHARP CURVES AND [NEIDE CUTSE

v

EXPLODED VIEW oo

¥1s" brass rod
215" long
%" groove
" deep

.y by
x’-_t@ -
/ %

E rl:;ijnl:l-twér
muted after




i

Giuve the fillers in place, leaving V&2" gaps at each end between the mouniain and fiflers.

Reindeer in Flight + 15

Remove the mountains, and wipe off any glue that squeszed out from the groove.

Resaw and plane 5" -thick

maple stock to V" thick-
ness for the trees (0, E)
Make four copics of each tree
using the pattern, and adhere
them to your Y4 "-thick stock
with spray adhesive, Drill
blade start hioles in the pat-
terns’ shaded areas. and saw
them out. Scrollsaw the trees.
Clamp the trees 1o vour drill-
press fence, and drill the "
haeles in their bottoms, where
indicated on the partern. Cure
eight ¥i"™long picces of 's"
dowel, and glue them into
the holes.

Cut the base (F) to the
4511& showin. Install a "
dado blade in your tablesaw,
and cut a #"-deep groove
where shown in the Exploded
View. Stack the three moun-
tains together and check their
fit in the groove. They should
slip in and out of the groove
with little play.

5Drill the three e" holes
in the base, where
shown. Draw the 5" radii at
the base's ends, and bandsaw
and sand them o the lines.

Cur a s % 3% x8" hlank in
6 the fillers (G). Then cut
off twa 2'-long pieces, Center
the mountains side-to-side in
the groove, Glue the fillers in
the groove, as shown in the
photo above. Trim the fillers
flush with the base, and rout

the #" round-over, as shown,

Make the three cherry

reindeer (H). Drill We"
holes 3" deep, centered on
the thickness of the bodics,
where shown on the pattern.
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Cur three 2V -long pieces
8 of Yie” brass rod lor the
reindeer stands. Glue them
into the reindeer's bodies.

Sand @l the parts o 320
ggrit. Apply green aniline
dye to the trees. Finish with
three coats of acrosol satin
lacquer. With the finish dry,
position the mountains in the
base's groove, and insert the
tree’s dowels in the moun-
tains holes, where shown in
the Exploded View on page
74 Insert the reindeer’s rods
in the base holes. Grasp the
left-hand reindeer’s brass rod
just below its body with nee-
dle-nosed pliers, and bend the
rad, angling the reindecr
slightly downward. Repeat
with a right-hand reindeer,

but give it a slight vpward .

angle.

MOUNTAIN

PATTERNS
(3 needed)
\ 1=
5
£
£
=
:
' 1]
Malch panarns <!
here | =

18"




I8 ° PATTERNS WITH SHARP CURVES AND INSIDE CUTS

Holidays Tabletop

B

S2RRY

This fastive rendition of the classic
Christmas tree can be displayed on
a4 mantel or 85 & table centerpiece. 8 Ya"ihick birch plywood
8 3 "thick stock (far candle

supports)
Glue
Paint

NOTE: The pattemns for this project
are shown at 70%. For full size
enlarge patterns fo 143%

Nate: Do not burn candies in wooden candie-
holders. Add unlit candles for effect only!




Happy Holidays Tabletop Decoration + 19

ShAALL
et -dia. canclle

a'-dig. candle

|
|
5

EXPLODED

VIEW LARGE

THEE

Ya" plywood
1

3% desp hols 10
{it candle base:

——

= Candie-support block

Copyrighted material



80 * PATTERNS WITH SHARP CURVES AND INSIDE CUTS

REDUCED PATTERNS FOR HAPPY
HOLIDAYS TABLETOP DECORATION

continved

SMALL TREE PATTERN
(two needed)

LARGE TREE PATTERN
(two needed)

$i" deep hola ko .
it candie base iO
1'\. "
,
e E ST it S
e Fax Y19




Bears Puzzle +« 81

MATERIALS LIST.. #

® 3 "thick stock
o Paint

NOTE: The patterns for this
project are shown at full size
(100%).

This
adorable,
faur-piece display
puzzrle can be made from
scraps of any type of 34"-thick
waod (poplar was used for the
puzzle shown here).

Scrollsaw down the center of the pattern lines fo
separaie the bears and create their face, arm, and
leg details.




82 PATTERNSE WITH §HARP CURVES AND INSIDE CUTS

Painted face area

Painted
nose

Grain direction
———-——

| BEARS PUZZLE
PATTERN

" hole
Grain direction

Grain direction

——

Painted
/ face
- area
Trim one copy e
of pattern here. Painted

noase

——

Trim another copy
of pattern here.

—

Grain direction

Using an artist's brush, paint the bears’ faces and
noses with acrviic paint. Apply additional coats as
needed.



Intermediate
Patterns




Patterns with
Variety

S you're progressing through this

book chapter by chapler, you've now

arrived al the section where the
majority of patterns demand combina-
tions of the various cuits you've already
performed. You’ll also find it necessary
to switch blades occasionally as each
project’s stock thickness requires.




Picture-Window I_‘re

Picture-Window Frame - 85

ve-thick birch plywood
Round-head wood screws
Giue

Paint

NOTE: The patierns for this project
are shown at full size {100%).

EXPLODED VIEW

All Va' stogk




86 PATTERNS WITH VARIETY

FULL-SIZED PICTURE WINDOW PATTERNS

FLOWER

FLOWER PATTERN

PATTERN

FLOWER PATTERNS




Picture-Window Frarme

FRONT
DECORATION
PATTERN

STAND PATTERN

Ll

PLANT PATTERN

WINDOW FRAME PATTERNS

81




88 * PATTERNS WITH VARIETY

_Tulip-Time Desk Box

EXPLODED
VIEW

Matal ends HErass hlhga

o i4"thick oak or walnut (for box parts)

& 4"thick oak or walnut (for lid arnament)

e i"thick oak, walnut, or birch phyweod (for
cptional dividers)

s Glue

# Clzar finish

® 34" brass hingas

NOTE: The patterns for this project are shown at
60%. For full size, enlarge the pattemns 0 167%.

Miter all ends
@*‘ﬂ
i %f




Tulip-Time Desk Box 89

e = S ——— e ———

FRONT AND BACK PATTERN (two needed)

EIEIEICICNT)

SIDES PATTERN (two needed)

LI

__— FRONTAND B%Gs _P@,N (two needed)

<3

SHORT
DIVIDER
PATTERN

(two needed)

LONG
DIVIDER
PATTERN .

(two needed)




90 PATTERNS WITH VARIETY

REDUCED
TULIP-TIME
DESK BOX
PATTERNS
canhinued

LID ORNAMENT TOP PATTERN

TOP AND BASE PATTERN




Top-of-the-Morning Toast Rack 91

R

.

T

s 14" and 12" thick walnut
e Glua
& Clear finish

NOTE: The pattern for this project is shown at
full size {1009%).

- " dadoes 14" deep

EXPLODED VIEW J




92 PATTERNS WITH VARIETY




Top-Noteh Tray 93

14" thick walnut

12" thick walnut plywood
Glue

Cigar finish

Brass cormers

NOTE: The patterns far this project
are shown at 50%. For full size,
enlarge lo 200%.

o

'/a" groove e" deep
31" from bottom edge

BOTTOM DETAIL

EXPLODED VIEW

B f&" groova '/&" deep
B 16" from boltomn edge

/8" grooves 'e" daep G
3" from bottom edge *“'.‘.:{ . T 847 % 32" brad

Brass comer _//




94 © PATTERNS WITH VARIETY

REDUCED TOP-NOTCH TRAY PATTERNS.

Copyrighted material



Prehistonic Puzziers - 95

_ Pxehistoric Puzzlers

& 34"thick stock
& Paint

NOTE: The patlerns for this
project are shown at 50%. For
full size, enlargs fo 200%.

MOUNTAIN
PATTERN

RAeal b By e e B
pyrighied material



96 * PATTERNS WITH VARIETY

OCEAN PATTERN OPTIONAL PUZZLE PATTERN



The Great Puzzie Fish 97

s 4"-thick birch plywood
® Paint
8 Fress-an letters (available at ant-supply stores)

NOTE: The pattern for this project is shown at 55%.
For fiill size, enlarge o 182%.




Copyrighted Material

98 FATTERNS WITH VARIETY

HEDUCEDR
GREAT
PUEELE
FisH
PATTERN

-

7.

Copyrighted Material
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Dandy Desk Trays 99

= /4" Qrooves 1
MATERIALS uﬂ[! 1a® gea _ b .-"‘] ;._1-.

Ts™ b I
o 1" and 1"Mick oak e e e
NOTE: The patterns for this
project are shown al 50%.
For full size, enlarge
palterns o 200°%.

BACK PATTERN

Copyrighted Material
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Patterns with
Depth

ssuming that you've made some,if not

all, of the projects on the preceding

Ppages, you're well-preprared for the
patterns on the following pages. A few
require the attention and cutting skill of
intermediate fretwork, popular during the
Victorian era.

Copyrighted Material
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102 FATTERNS WITH DEFTH

MATERIALS LIST . #

& 14 ek walnut arg ash
* Gie
& Cigar fimish

NOTE: The paltams for this praj-
act ane shown at 85%, For il
size, emarge o 118%.

!L\_ =F D
Py

Copyrighted Material
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104 - PATTERNS WITH DEPTH

Bahan dengan hak cipta



Hair-Gare Appliance Holder 105

Here is a helpful household item
that you can madify fer your
particular needs. The holes
shiown on the shelf pattern
are typical far hair-care
appliance holders,but
vou can change thelr
lecations and sizes
fo suit your brushes,
dryers, and curling
frons. You also can

holes to hold other
toiletries.

s

. MATERIALS LIST. #

® a'thick pine (or other stock)

®  Cilear finish

NOTE: The patterns for this project
are shown at 75%. For full size
pafterns, enlarge fo 133%.

TN

EXPLODED VIEW

: A

. ﬁi::_ 'Slrﬁl dﬂﬂﬁ

' KEYHOLE SLOT DETAIL
ON BACK




106

PATTERNS WITH DEFPTH

REDUCED HAIR-CARE
APPLIANCE HOLDER
PATTERN

Shelf location

E Cut line for shealf

SHELF PATTERN

BACK PATTERN

1" hole 2*hole -

Sizm holes to

specific needs



Hair-Care Appliance Holder 10T

't Match pattem hera



108 + PATTERNS WITH DEPTH

Salad Servers

This eye-catching trio includes salad servers and a drip cafcher that
provides a place to lay down a tasting or stirring spoon without making
a puddle on the counterfop. The salad servers are made using
campound cutting.

Match pattem here

Materiale protetio da copyright



Malch pattarn heve

Salad Servers With Drip Catcher - 109

NOTE: The patterns for this
project are shown at full size
(100%).

e 14" and 3% -thick walnut
® fFood-safe finish

|
Hollow out for spoon only.

[ e e = ioHm o ¢
ARSI ale protat ] [




110 PATTEENS WITH DEPFTH

o M-fhick walnt
¢ (Giue
s Clzar finish

NQTE: The patterns for this praject
are shown al 75%. For full size,
enfarge fo 133%.

MMarch paftern harg

'
|

SIDE PATTERN
(two needed)

.‘?,..-....."_,--...._."-- e  ———

Shelf location

1}
2""--_. Back location

¥
I
[
!
I
v

e i B e i i e e 0 i e




Cowboy Curia Sheif - 111

EXPLODED VIEW

oy

SIDE PANEL
PATTERN

Copyrighted material



112 * PATTERNS WITH DEPTH

Mateh patlera hars

Copyrighied material



Cowboy Gurio Shelf - 113

Copyrighted material



114 - PATTERNS WITH DEPTH

MATERIALS LIST. 4

e 34"thick poplar or pine
# Anfline dyes or paint

NOTE: The patfems for this
project are shown agf full size
(106%).

This fish puzzle has a clever
design and eye-popping colors.
Look closely and vou'll spot not
one but three bright fish gaing
for a swim.

Working from the fish's mouth to its tail, cut out
edach puzzle piece as you come ta it, sawing right ’
down the middle of fhe pattern lines., Fish puzzle frame and cutout.




One Fishy Puzzie - 118

e ————— i — - S - — _——— = — == == -

KEY TO ANILINE DYE COLORS

1—Ruby
2=Green Peacock
3—Green Peacock Blue
4—Lemon Yellow
5—Brilliant Scarlet
B—0range
T—Violet
8—Goldan Yellow
8—Magenta

FULL-SIZED FISH PATTERN

Note: Mumbears refer
o colors: ses kE‘gf.



116 PATTERNS WITH DEPTH

Two 8ve x 10" pieces of
v4"thick birch plywood
& Painf

NOTE: The paltern for this
project is shown at full size
(100%.)

COLOR GUIDELINES

Pickling gels, gel stains,
and acrylic colors were used
for the following colors, as
indicated in the drawing:

BL—MNavy blue
BU—Burgundy
CG—Caclus green
CH—Cherry
DW—Driftwood
GO—Goldenrod
MG—Mahogany
ML—Maple
MW —Modern walnut
OR—Ceramcoat orange
mixed 50/50 with
neutral gal
RP—Rase pink
50—5unset orange
WH—Desert white.

The back and frame were
stained with a 50/50 mix of
Ceramcoat black green and
neutral gel. Wipe on desert
white and wipe it off again
to glaze the frame and back.




Satari Puzzie + 111

2y &
9-

-— Begin animals
e i

FULL-SIZED PATTERN Kiaberranhilis b nasshiilstos



118 PATTERNS WITH DEPTH

Sand the contours and rounda
over the edges of the Snowman
to create a three-dimentional
Appearance.

]

3

P E

= 5
FULL-SIZED = & 3
SNOWMAN > 2 £ =
PATTERN y &,

/2" holes /+" deep

i

T

SNOWMAN—SIDE VIEW SECTION




Snowman 119

®  35"-thick stock in light, o e
medium, and dark hues WOQOD KEY
i LIGHT WOOD
NOTE: The patterns for this | MEDIUM WOOQD
project are shown at full size DARK WOOD
(100%).
EXPLODED VIEW
Fhe" doweals
Ehe” long
1" dowel B
51" long .

SNOWMAN
BOTTOM
PATTERN

@

Hanger ——Aﬁ

#2 x 1" _,;i’.!,.

\\ R.H.wood screw —— !/‘

= ey

SNOWMAN—SIDE VIEW SECTION




Time is of the
Essence

& locks bave always been popular

. scrollsaw projects. In this chapter,
4 vou'll find four unique and vastly
different clock projects, each providing you

with bours of scrollsawing pleasure.



Copyrighted Material

Time-o-the-Dinosaurs Clock 121

MAKING THE 3{.'ul out each part, sawing Begin cutting the large

DINOSAURS o each interior detail dinosaur (Ne, ) where

CLOCK line a5 you come o it Take indicated on the pattern. Cut
care not o cur beyond the inward froam there o the eve,

Photocopy the full-sized

end of any interior pattemn hack out, and saw clockwise
patterns, Adhere them to s P : :
it A line. When vou reach the around the outside pattern
%" Baltic birch plywoodl. ) _ _ : :
end of a stopped line, hack line. Cut five spacers from the
Zflul ot all parts in numerd:  the blade out with the saw 5" plywond: rovo of them 112
cal prder, & No: 2 blade CULEiThg,. iny dizmeter, twa 1", and one %"

landles the line cutting. —— —

MATERIALS LIST.#

® Aok birch phwoosd & Quans clock movermand

& 55"-Huck walnut MNode: Clock movemants ae
®  Clear finish avilable thraugh cataloguas
®  Gle arvd arlime supoiiers,

NOTE: The pattarns for this project are shown at full zized TO0% ).

Copyrighted Material



122 TIME

Enlarge the clock body at
5 166 percent. Then enlarge
the enlargement at 166 per-
cent, and affix itto M x 9 x 13"
wilnut stock.

Fit vour scrollsaw with a
6hr::|1’il:r blade and tilt the
table to 307 Saw around the
outside red patvern line first,
keeping the clock body on the
high side of the saw table,
Then cut out the center of the
hody, following the blue line,
MNotice the different stating
points, depending on your

15 OF THE ESSEENCE

saw table's tlt direction.
Keep the cutout part on the
low side of the table,

Glue the center picoe to
Zrhu back of the U-shaped
part. Drill a 5/16" hole for
the clock movement where

shown.

Assemble the parts in
Bmlmcn’cai order. First,
position the left side tree
(part 1) where shown jon page
136G, Then glue the large
spaces o the back of part 2,

CLOCK BODY

Gutting instructions for the
Time-of-the-Dinosaurs clock.

laft-tltad
scrollsaw

Start table

ceriler cul

right-ited

right-tilted 15
sorolisaw s hole
table centered

and place it where shown.
wWhen it is properly positioned,
Blue the parts into place, Glug
parts 3. 4, and 5 onto part 2,
referring to the photograph
for positioning.

Part 6 slightly overlaps part
3, and part 7 overlaps parts 4
and 5. Refer to the photograph
as vou asscmble the remaining
parts,

Awmach the clock face num-
bers and markers. Then install
the clock movement and hands.




123

Time-af-the-Dinosaurs Clock

{Make &)

{Make B)

.“’I — on back

Small spacer



Copyrighted Material

124 TIME I5 OF THE ESSENCE

FLULL -SIZE0) TIME-OF-THE-DINDSALURS CLOCK
FATTEANS canlinued

_.P‘h\-\,ﬁ
L
M L0
ds winipa

Y
}\J_,,ﬁ“_j

aich pailtern here }I
- ’
do v A

=

£

}

Copyrighted Material



125

Time-of-tha-Dinosaurs Clock

Maftch palférr hére

P Y

Mafch pattern shere IJr/ c ‘.i\
{ 3¢ !
1 i
=I[ g'g |
i !

\1 T '.'"

@ 3 L o .

‘1"\.__\_\__\-_-_ $ %8 i



126 TIME 1S OF THE ESSENCE

MATERIALS LIST.#"

“a X 8 x B"-thick oak (parf A)
12 X 8 x 8"thick cak (part B)
¥ x 8 x 8" piece of scrapwooed (as a clamp pad)
3% "-diameter dowels
"-diameter oak butions
Glug
Clear finish
Quartz clock movement

& 8 4 & 8 8 8@

NOTE: The paitern for this project is shown ai 75%.
For full size patterns, enlarge to 133%.




Old Caken Glock - 121




TIME 18 QF THE ESSENCE

EXPLODED VIEW

Fars)
‘\.,_P“_,J'

3" hole centered

4" roundhead plugs for
1,2, 4,5 7 8, 10, and
11 o'clock positions

Clock =
hands f . @

f
9

-

Harnd
nut

34" buttons for 12, 3, 6,
and 9 o'clock positions

L"u

3" holes ¥s" deep

3" cowve along

- fronl edge

O ] o -

Clock
mowe

with b

\

The pattern masks the fretwark for painting afier
scroll-sawing. The pattern s easier to remove afier
painting if you lacquer the wood surface first,

SN

ment
anger

.

=" dowals 134" long

[gptiunall&:

3 counterbore
vi' deep

%" holes 45" deep

b

. CLOCK FACE LAMINATION ™

Va" stock —. ™

LW

—

H"'i_lf-ﬂ“ \'\.._ |

o1 Dackiaceof |

A arndx,-
-

.



Towering Timepiece - 129

A desk clock fea !'Uﬁ'.r'rg New York
City's Chrysier Building, one of
Amearican architecture's greatest
achievementis.

EXPLODED
VIEW

“IEF——These edges
are flush

TOWER AND BASE
ASSEMBLY

Mindature clock

R=3fs"
~ V" slot 14" long cut in
UpPET pIece only

“
%" round-owers

Bey —d 3.-'5 ¥ 194 % 6" stock

1/8"-thick birch plyweod
J/8"-thick stock

Glue

Ciear finish

Paint

Quartz clock movement

s 8 F 8 B W

NOTE: The patterns for this project are
shown af full size (100%).




Copyrighted Material

130 TIME IS5 OF THE ESSENCE

FULL-SIZED TOWERING TIMEPIECE FATTERNS

e glock

| Place
| pari (B} e

Frexmes

CHRYSLER BUILDING o 4
CLOCK PATTERNS 4" shock /
Fdalch paisrms nera ‘_\-

Copyrighted Material



Towering Timepiece 131

TOWERING TIMEPIECE
PARTS IDENTIFICATION KEY

A—GSkyline part
B—Skyline part
C—Spacer

D—Chrysler building part
E—Chrysler building part

FPosition of
- part {C) on
back

b o o

12" diameter hele drilled through paris (E) and

(D) after they are gluad fogether

" stock

- V" stock




132 TIME 15 OF THEE ESSENCE

vat-thrck walnot
wa'-thick birch plyweod

3a thick birch

Glue

Clear finfsh

Cloek mavement with hands

NOTE: The patferns for this project
are shown at full size (100%).

EXPLODED VIEW

Waodan clack hands
{Qlued oMo axisting matal hands)

51e" holes i

Wetland Silhouette
Clock Parts Clock

Identification Key mavement
A—Sides
B—Ends Miter corners
C—Front of frarme
D—Face

-
' R -
e Firish nut

Center numbers on hole centerpoint




Watland Silhouette Glock 133

FULL-SIZED CLOCK NUMBERS

I FULL-SIZED
HERON
PATTERN

- Note: This pattam

| must be extended to
an ovaral length of
115" 10 allow space
for the clock-face
below.

Owerall
length
114"




Viore
Challenging
Patterns

mazed so far by whatl you can

. accomplish wilh a scrollsaw?

“'u ¥ wYou’'ll be even more impressed
with the bevy of patierns in this chapter.
They'll provide new challenges to your
scrollsawing sRills.

3y

poalas




Picture-Perfact Panda - 138

Picture-Perfect Panda

MATERIALS LIST.. #

1™ thick birch plywood
%4 "-thick cedar (for back)
Glug

Clear finish

i&"-thick birch plywood or posterboard
acrylic paints, waler colors, or a clear finish
fishing line or heavy thread

NOTE: The patterns for this project are shown
at full size (100%).

EXPLODED VIEW







Picture-Perfect Panda 137

\

Malch pattern hers

ARM AND LEG

PATTERN '

r Match pattern frere



138 *- MORE CHALLENGING PATTERNSES

CUTTING
SHARP
POINTS

v "fhick cedar
FPaint

Clear exterior finish

vi*-diameter stesl or brass rod

a"-thick birch plywood or posterboard
acrylic paints, water colors, or a clear finish
fisting fine or heavy thread

& & & 8 & o

NOTE: The patterns for this project are shown at
full size (100%).



Zliel

SNV

Playful Garden Markers - 139

Fainting the
garden markers. |

/]
0g
| ~




140 MORE CHALLENGING PATTERNS
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Thiz pattern is designed

to be cut from /3" shock
It can be enlangad ard
cut from thicker stock

O

@ 74

||¢ ||| ra

Ilts nare

& aSihick Dirgh piywood 'D I:}
el St &) and (B} togathisr
& FPaint Attach parts Ciwhere shown
& Giifher Securs the piscas with a drog

- r L oy 1 #11 i =15 If 1
e Monofilamant fishing line it A
NOTE: The patterns for this profact a6 ® O

Make two
for each
% anowflake 4
L

shown at full size (100%.)

Copyrighted Material
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148 MORE CHALLENCGING PATTERKS

-

Ya-thick Burch gy wood

Ciear finish

la*-thick birch piywood ar posterboard
deryiic paints, waler oolors, or 8 clear fimish
fisfing Wine or heavy thread

NOTE: The pafterns for Hus prgyact arg showr al
Il size (100%.)

Copyrighted Material
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Swans Silhouwefte 149

Copyrighted Material



150

MORE CHALLENGING PATTEERNGE

EXPLODED VIEW
Val qpm
1" L

Space cutouts

4" apart

5" stock

e 15"-thick birch plywood (for
the skyiing layers)

& Ve x TV x 994" walnut (for
the base})

o Glue

8 Clear finish

e 18"thick birch piywood or

posierboard

MNOTE: The patterns far this
project are shown at full size
{100%).

14" round-over




Tl

3




153

BACK




154 MORE CHALLENGING PATTERNS

N

N
Lt e

2 & vi"thick birch plywood
® Clear finish

NOTE: The paltern for this project is
shown at full size (10056).



Angels Silhouette 155

D



156 MOERE CHALLENGING PATTERNS

@ La'-thick birch plyweod
& 34 <thick oak
1'-diameter dowels
Glua

Screws

Stain

Claar finish

@ Rice paper

Gfass

-]

a8 @

-]

NOTE: The pattemn
for this project is shown at
full size (100%).
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Advanced
Patterns
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Picture-Perfect
Patterns

crollsaw professionals pride them-

selves on the number of inside cuts

reguired on a pattern—ithe more the
better! They also like to challenge their
control with narrow cutouls between
millimeters of wood. If you enjoy these
things, too, you'll find the palterns in this
chaper right up your alley.

Copyrighted Material



Castle on a Cliff 161

® 1&a™thick birch plywood (for castle)
o 12 x 11v2 x 1@ walnut (for the
background plaque)

& Glue

& (Clear finish

EXFLODED VIEW

Wex 112 % 168" stock

NOTE: The patterns for ihis
project are shown at 80%.
For full size, eniarge o
125%




162 PICTURE-PERFECT PATTERNS

——— ]

P e
(L)
CASTLE-ON-A-CLIFF -
PATTERNS

|

% A
e

T
-

CLOUDS
PATTERNS




Castle on a Ciiff

iI
;q;— Adatch parrermn here @

i MOUNTAIN PATTERN

i [
Match pattem here =
T ey

CASTLE PATTERN

163
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Eahan dengan hak cipta



Eahan dengan hak cipta



166 - PICTURE-PERFECT PATTERNS

_Sitting Pretty Songbird

- MATERIALS LIST. #

14"-thick birch plywood
F4"thick cedar (for the base)
Glue

Clear finish

NOTE: The patterns for this project are shown at
full size (100%).

Bahan dengan hak cipta



FULL-SIZED SITTING PRETTY
SONGBIRD PATTERNS

Sitting Pretty Songbird

161

'




Midnight Visit and

Malch pattern here ——————3

14 "=thick walnut (for midmight misit

silhauette)

s 1a"-thick birch plywaod (far midnight
visit oplional script)

s W'fhick wainut (for camplire cooking)

& Glue

e Paint

NOTE: The patterns for this project are
shown af full size (100%5).



Midnight Visit and Campfire Cooking Plagues 169

m R

FULL-SIZED MIDNIGHT
VISIT PATTERN

WA




110

PICTURE-PERFECT PATTERNS

FULL-SIZED CAMPFIRE
COOKING PATTERN

San

G
L D

Wy

3TE0 LD &0k
= 5'UI%UE'U A

e



Brillfant Birds 171

o 34 x 5i4 x 18"thick popiar or pine (for
scarlet macaw puzzie)

® 34 x 446 X 7"-thick popfar or pine (for
pelican)

o Aniline dyes (or thinned acrylic paints)

® Glue

s Screws

NOTE: The paltemns for this profect are
shown at 85%. For full size, enlarge to 118%.

These parrot and pelicarn
puzzles aren't just play-
things; they are colorful,
artistic pieces that can be
proudly displayed.
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PICTURE-FERFECT FPATTERNS3

Square

culs enable
the paris fo
sliida togethar
smoathily. To keep
your culs sguare, make
sure your blade is shamp and
properly tensioned, push the work
straight into the blade, and don't force
it in an attempt fo saw faster

| ‘ =
| -
Work methodicaly arourd fhe
puzzle, cutting off the small parls.

This keeps the workpiece as large
as possible for easier handling.

|

Copyrighted Material
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113

Ballianf Birds

REDUCED BRILLIANT BIRDS
PUFZLE PATTERNS

Slh®

.-'"-f
N\
N '.--

=
March botion LadTEm
herg. Boltorm paiem i5
an e plewiig pads.

1 x 2 x 5" sbock

PARROT TOP PARROT SIDE
VIEW VIEW

Copyrighted Material
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174 FICTURE-FERFECT PATTERNS

Maich pamal's fop: =]
~~  pattern here. Too
Eafleny = on e
pracading Aane

PARROT
PUZZILE

PATTERN
(BOTTOM)
T The® pliat hole =
e %" poap =
=T e
ot
""l i oy, B ad e 'i_-_t
fa w20 3 B1° Slodk = o
7 5" ghank holes, E=1
MR FH-—=t | colmiersunk an botiam i
WKkl BTew B e R,
P o =,

Copyrighted Material



Fretwork
Fantasies

- revious chapters barely touched
.~ on the subject of fretwork, the
v parlor pastime of days gone by.
Gatbered in this cbapter, though, are
some traditional fretwork projects to
keep you busy, along with a winsome
shelf with a seaside lwist.
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116 *- FRETWOREK FANTASIES

& Ja"-,%", and 1a"-thick cherry ar othar
hardwood

s Glug

o Clear finish

& Quartz clock movemernt

NOTE: The pattems for this project are
shawr at full size (100%).

EXPLODED
VIEW
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i
SIDE VIEW (D) (two needed)

e

(two needed)

(bwo needed)

Coffage Clack 179

el
(two needed) SIDE VIEW
(G}

YOV
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180 - FRETWORK FANTASIES

Victorian Bathroom

| These Victorian fretwork
A E bathroom accessories
- include a lowel bar, sheif,
'\, and a posh paper holder.

a

PAPER HOLDER EXPLODED VIEW

| MATERIALS LIST..#

34" and v4"-thick oak (for paper-towel rack)
45" and Va'-thick oak (for shelf)

va"-thick oak (for paper hofder)
Fa"-dlameler dowels

Glug

Clear finish

Brass escutcheon ping or small nails

NOTE:
®  The pafterns for the bathpaper holder are
shown at full size { 100%.).

®  The patterns for the shelf and
rack are shown at 85%. For full size, enfarge fo

118%.
b

& 8 @ & @ 8 @
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182 FREETWORE FANTASIES

PAPER HOLDER BRACKET PATTERN
(two needed)

PAPER HOLDER BAR
PATTERN (two needed)

Motch on ane
piece crhy

NOTE: The paffarms for the VICTORIAN
EBATHRCOONM FAPER HOLDER are shown
at full size (HHITE).

Copyrighted Material
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Victarian paper-toweal bar (fop), and sheif

Vigtorian Bathroom Accassones 183

Leszatian for 36° dawed

TOWEL BAR
BRACKET
[two neaded)

FAPER-TOMYEL
BAR BRACKET

(two neaded)

fbottom).
SHELF
BRACKET FOR SHELF
e EXPLODED VIEW
T e
PAPER-TOWEL BAR
EXPLODED VIEW
i 14" slock
NOTE: The palierms @ 7 T
for the VICTORIAN 12+ lang
SHELE and TOWEL
BAR Are shawn af
85%. For full size, 1y siock
grilarge patterms fo ~—
Iiﬂ%l 5 40
Il\“- W7 x " Grad _'_,.f""l
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IYictorian Bathroom Accessornss - 185
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FRETWORK FANTASIESG

& 14 "-thick chemrmy
e Glug
e Clear finish

NQTE: The patlerns for this
orofect are shown at 75%.

For full size, enlarge io
133%.

o

EE S e T

mout 51
e

Maich pattern here

o |
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Coastal Gurio Sheif - 187

EXPLODED

SIDE PATTERN (two needed)

Copyrighted material






190 INDEX

Index

Alurminum, 11, 13
Animal projects
bears, B1-82
cats, 36=-37
panda, 135-137
reindeer, 23-27, 38-41, 7T3-77
whale, 35-37, 60-71
Appliance holder, 105-107
Baltic-birch plywood
blades for cutting, 15
as sorollsawing matenal, 11
Basswaood, 11
Bathroom accessories, 180-183
Beans marker, 139
Big-top circus pattern, 52-55
Birds
heron, 132-133
parrot and pelican, 171174
quail, 156-158
songbird, 166167
swans, 148-148
Blades:
double-tooth, 14
halder for, 16
list of, 19
plain-end wersus pin-end, 13
reversa, 14
selecting the right, 14, 15
for soft-metal cutting, 12
spiral, 14
standard pattern, 14
scrollsaw, 14
wichth of, 14

Brads, using to drill inside holes, 18

Brass, 11
Buffing wheel, 13
Bulidorer, 48-49
Butterrut, 11
Campfire cocking, 168=170
Car, 43-44
Cardboard, 10
Carrats markarn 145
Castle on a cliff. 161-165
Cedar, 11
Cherry, 11
Christrmas propects
reindeer, 23-27, ¥3-T7
snowman, 118-118
tabletop decoration, 78-80
tras trimmers, 3847
Circus, 52=55
Clocks
clowmn, 59-60
dinesaurs, 121-125
fretweork, 176175
oak, 126-128
timepiece, 129=131
weotland silhouette, 132-13%
Closat hangers, 36-37
Cucumibrer marker, 141

Curia shelves, 110-113, 186-149
Cutting platform, 16
Desk box, BB=G0
Dino=aurs
clock, 121-125
puzzles, 95-96
stand-alone, 2835
Drip catcher, 108-109
Eye protection, 20
File-falcler stock, 10
Fir, 11
Flat-sawn stock, 10
Foot-aperated ondoft seilch, 20
Fratsaw blades. 14
Fretwork projects
bathroom accessones, 180=-185
cottage clock, 176-179
curio shelf, 186-189
Garden marker, 138-146
Goggles, 20
Great American skylines, 150~153

Hair-care appliance holder, 105=107

“Half-hard™ brass, 13
Hardboard, 10
Hard rubber, blades for cutting. 10
Hardwoods
blades for cutting, 19
species for scrollsawing, 11
Hawler, 50-51
Heron, 132-133
Hutcheson, Rick, 15
Jeweler's metal-pisrcing blades. 12
Jungle hut, 61-63
Key-holder, B4-66
King, Roy, 18
Kochendorfer, Scott 15
Land and sea vehicle, 45-47
Lettuce marker, 143
Looking for Boby, 65=71
Memento box, 102=104
Matals, 11,12
Midnight visit, 168-170
Mapkin holder, 67-68
Oak, 11
Panda, 135-136
Paper holdar, 180185
Farrot, 171-174
Peail, blades for cutting, 10
Peas marker, 140
Pelican puzzle. 171-174
Pappers marker, 142
Ficture=window frame, B5-87
Pirne
blades for cutting, 15
a5 sorollsawing material, 11, 12
Fin-end blades, 13
Plagues, 165-170
Plain-end blades, 13, 19
Flastic lamingte, 10
Plastics, blades for cutting, 10

Plywoad, 11
Pailishing compound. 13
Fuzzles

bears, 81-82

fich, 97-08, 114-115

prehistoric, 95-96

safar, 116-117
Quail, 156-158
Reindeer, 23=27
Rubber cament, 9, 10
Safari puzzle, 116-117
Safaty quidelines, 20
Salad server, 108102
Saw table, sguaring up. 15
Shest brass, 13
Silhoueites

angels, 1541585

swans, 148-149
Skip-tooth blades, 19
Skylines, 150~153
Snowflake, 147
Snowman, 118-118
Soft maple, 11
Softwoods

blades for cutting. 10

species for scrollsawing, 11
Songbird pattern, 168-167
Spray adhesive, 9
Sguash market, 146
Stack-sawing, 18
Standard blades,. 19
Standard pattern blades, 14
Stencil board, 10
Swan, 148-149
Tabletop decoration, 78-40
Tablatop reindaar, 23-27
Thermoplastics, 13
Timepieca, 129%=131
Toast rack, 91=92
Termatoes markeor, 144
Toweal Dar, 1B0=185
Trays, 93-94, 99-100
Tree trimmers, $9-41
Tricky clown clock, 59-60
Tripali, 13
Weahicles

bulldozer, 48-49

car, 43-44

hauler, S0-51

land and sea combo, 45-47
Vensers, blade for cutting, 19
Wictorian bathroom accessory patterns,

180-185

Walnut, 11
Weckhorst, Carl, 15
Wetland silhoustte clock, 132-133
Yellow poplar, 11
“Zerp-glearance” biade, 17
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Credits

Special thanks fo the fellowing peapie or companias for thair contibutions:

Christine Anderson. for designing the Picture-Perfect Jungle Hut

David Ashe, for designing the Dandy Oesk Trays, the Key-Clutter Gulter, and tha Safad Servers
with Drjpr Catcher

Marty Baldwin, for providing pholography for the Music-Box Manger, One Fishy Puzzle, Reindser
in Flight and the Tablatop Raindesr

Sue Banker, for dogigning the Garden Markers

Alfred Bavart, for designing the Coastal Curio Shelf and the Cowboy Curio Sheif

The Berry Basket, for dasigning the Music-Bax Manger

Dick Boelman, for designing the Coltage Clock, the Fretwork Hamper, the Tulip Time Dask Box,
and the Victorian Bathroom Accessores

Nancy Burgan, for designing the Gastle on a Oiff, the Cat-and-Dog Picture Frame, Ifie Greal
American Skylings, the Picture-Perfect Panda. the Sitting Pretty Songbird, and the Towsnng
Timepiece

Jameas Downing, for providing drawings lor the Music-Box Manger and designing the Old Oaken
Clock

Kim Downing, far providing drawings for the Qld Oaken Clock, the Safari Puzzis, the Season's
Greefings Plate, ihe Towering Timepiece, and the Welland Silhouelte Clock

Owen Duvall, for proviaing lext for the Bears Puzzie and One Fishy Puzzie

Karl Ehlers, for gesigning the Reindeer in Flight

Lee Gatzke, for designing the Tablelop Reindeer and the Bears Puzzle

Russel Greenslade, for designing One Fishy Puzzle

Steve Grimes, for designing Quail Country

Carol Hayda, ior dasigning the Picfure-Window Frame

John Hetherington, for providing photography for the Big Top, the Happy Holidays Tablelop
Decoration, More Garden Markers, he Music-Box Manger, the Oid
Caken Clock, Ouadl Country, the Safan Puzzie, the Season’s Greetings Piate, the Weiland
Sihouette Clock, and the Wonae rfu! Whatnot Shelf

Christi Lausly, for designing the Big Top

Brfan Jensen. for proviging drawings for Kia's First Car, the Land and Sea Combo, the Litte Buddy
Bulidozer, and tha Qver-the-Aug Hauler

Lorna Jofinson, for prowviding deawings for the Big Top, More Garden Markers, the Music-Bax
Wanger, the Ol Oaken Clock, Quail Country, and Reindaear in Flight

Gunter Keil. for desigming the Dangling Dinosaurs

King Aw, for providing phatagraphiy for fhe Towering Timepiece

Roxanne LeMoine. for prowiding drawings Jor Quail Country, the Happy Holidays Tabletop
Decoralion, More Garden Markers, the Homping Reptifes, and the Wondertu! Whatnet Shalf

William Lewis, for providing photography for One Fisty Puzzie

Rick Longabaugh. for designing the Music-Box Manger

Angie Medici, for designing the Hair-Care Appliance Holoar, the Lace-Edged Memento Box, anc
the Top-of-the-Morming Toast Rack

Mike Mittermeyer, for designing ano providing dlusfrations for Reindser in Flight

Nelson Designs, for designing the Wandesrful Whatnot Shelf

Paufa Nelson, jor designing More Garden Markers

Judy Gale Raberts, for designing and providing drawings for the Season's Grestings Plale

Kim and Rob Russell, for designing the Hapoy Holidays Tablalop Decoration

Serolfer. for designing the Angels Silhowuette, the Colorful Kachina, and the Swans Sihouefie

Dianme Shannon, for designing the Greal Puzzle Fish

Jan Svee, for providing lext for the Reindeer in Fight and Quail Country

Bill Zaun, for designing the Breakiast Blooms Naplin Holder, the Deskiop Dolphin, the Prehistoric
Puzziers, the Tricky Clown Clack, the Welland Sihoustte Clock
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Ingenious jigs and fixtures
Full-size pull-out patterns
America’s best tool reviews
Space-saving shop ideas

To get your best deal on WOOD,

or vigit us online at



WOODWORKING

A goldmine of scrollsaw patterns for virtually every type
of project developed by the experts at WOOD™ magazine, this special
collection has it all—more than 50 grear designs that include animals
and autos, birds and buildings, and people and places. Give your
scrollsaw a workout on patterns that will take vour craftsmanship to the

next level and keep you smiling with every new project.

Sterling Publishing Co., Inc.
New York

ISBN 1-4027-0750-9
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FUPE 140070750 pfllgar 2530207500




i o giag g EpCRl g B R O, A e
> o .1 _;_'_' _"-. = I- Fy ! : 'r‘ i-'F 'r'r'rF-.. AT = ;
s, O _T"f' h;' i " 1 e, : l"';“t;f ] "..-"!' N
b ] |

MAGAZ

« g .

® INE
'-.- :

g |

ot

'

STeErRLING PuBLISHING Co. INc., NEW YORK




