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The Coronet Herald represents the culmination of decades of expertise in
the manufacture and supply of superior woodturning lathes.

Developed with the help of professional woodturners and keen
hobbyists, we believe we have produced a world-class lathe
for woodturners of all levels. Thanks to a number of innovative
design solutions the capabilities, features and performance of

Heavy-duty spindle lock
and 24 point indexing

Features the latest motor
technology to deliver
huge amounts of torque
from the 750 W
output motor

Rotating headstock
features accurate angle
stops and can swivel 360°

Specifications

Maximum bowl diameter: 533 mm

Maximum between centres: 508 mm

Maximum swing over bed: 355 mm

Spindle speeds: 96-3890 rpm

Motor input P1: 1000 W

Motor output P2: 750 W

Thread: M33 x 3.5

Taper: 2 Morse taper

Weight: 48 kg

Size: W870 x D290 x H252 mm

heavy duty lathes.

Video Available

youtube.com/RecordPowerTV

Shown with optional tubular leg stand.

ONLY

£999

Inc. VAT
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16015 Tubular Stand

16013 Cast Iron Outrigger
16012 Bench Feet

Prices valid until 28.02.2020. E&OE.

Optional Fitments
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16013 Cast Iron 16015 Tubular
Outrigger Stand

RRP £49.99 RRP £149.99

16011 Cast Iron
Bed Extension

RRP £179.99

d . £129.99 Save £20.00
16011 Cast Iron Bed Extension  £149.99 Save £30.00
..£39.99 Save £10.00

£59.99 Save £10.00

16012 Bench Feet
RRP £69.99

the Coronet Herald far exceed anything a machine of this size
has been capable of before - it brings top-end professional
performance at a fraction of the size and cost of comparable

16208 In-Line
Emergency Stop

RRP £39.99




Coronet Herald Heavy Duty Cast Iron
Electronic Variable Speed Lathe

“| found the lathe a delight to use. Functionality wise, it did everything | asked of it without fuss and components stayed put
when locked in place...| think it is a great midi-lathe which will suit many turners’ needs, capacity and space wise.”
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“With large blanks mounted you can use the variable speed “The new Herald - Sets a new standard
control to keep the machine stable and vibration free...Would | It surpasses my expectations by a country mile! The size
recommend this lathe? Yes without a doubt, it's well designed is ideal for the turner with limited space, has outstanding
and built to a high standard.” capacity for its footprint and is very quiet indeed... Record
Online Review Power most certainly have a winner.”

Online Review
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The Orchards Event Venue, 1-2 August
New Road, East Malling, Kent 2020
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Four inspiring turners demonstrating
over two amazing days at probably the
[riendliest woodturning event of the year!
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: THE NORTHERN INVASION

For more information or to book, visit www.woodturningweekender.co.uk or call 01473 890118




Happy New Year

Let me start by wishing you a happy
New Year. It is that time of year when we
start afresh, or rather make plans to do
and change things and hope that we can
bring them about. One of the projects I'm
planning on - at the time of writing it is
early November, so | am not sure of all
the plans | will make - is to finish off

all my rough and partially worked stock.
I am sure | am not alone in having part-
worked items that I’ve started and plan
to get around to finishing off eventually -
we probably all have items that we started
ages ago and have never got around

to finishing.

The kicker is that some of the part-
worked older stock are shapes | no
longer want, so have to hope that
there is enough material for me to alter
them. It is interesting that our tastes of
shape change over time. It is a normal
thing to happen. We start off learning
how to make something — in fact, many
things — and as we progress we start
having a preference for some things over
others and develop and refine them over
time. Have a look at the work of any

professional, from their earliest to their
latest and you will see the changes.

With any craft or hobby, everyone is
on a journey of learning and refinement.
We may walk a similar path, especially
with the learning curve of how to use
equipment and tools, but what we choose
to do with that knowledge is up to us.
We belong to a rich, diverse, wonderful
sharing community of people who are
willing to help and encourage and assist
people to evolve their work in whichever
ways they may choose.

It is true that there are no new shapes
under the sun, except computer-generated
fractals and such like, but it is what
we do with those shapes and how we
adapt them, integrate other aspects and
so on that make them yours and yours
alone. You may well like to create footed
vessels, basket weave effects, use colour,
but you have the chance to put your
individual ideas to what you create and
make something different.

| love shapes and spend hours poring
over museum exhibits and looking at
different cultures. It is interesting to

FROM THE EDITOR

see a shape of something that comes
from Africa, Asia or elsewhere and how,
as these items are sold along the trade
routes, those original items are adapted
and altered to suit a different culture’s
likes. The changes may be subtle, but
they are there and time and tastes

also affect what shapes and decorative
aspects are in vogue. It is no different
when we create things. We are, whether
we realise it or not, influenced by the
past, but we adapt, modify and integrate
new elements as we choose to create
things we like. It really is a fascinating,
frustrating and ultimately enjoyable thing
we have undertaken to learn.

The new year is a time of change and
hope and | do wish you all the very best
and look forward to seeing the new
things you make and changes you make
to your work.

Have fun, Mark

e

markb@thegmcgroup.com
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HEALTH AND SAFETY

Woodturning is an inherently dangerous pursuit. Readers should not attempt the procedures described herein without
seeking training and information on the safe use of tools and machines. All readers should observe current safety legislation
when turning and wear appropriate personal protective equipment (PPE) and respiratory protective equipment (RPE).
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THE WEBSITE UPDATE You HAVE ALL BEEN
WAITING FOR (AND ASKING FOR)...1s HERE!

All the experience you have come to expect,
now with our full range of products.

Browse over 5,000 items from the comfort of your sofa,
office chair or even lying in bed...

The Aladdin’s cave for woodturners has truly
arrived at your fingertips.

Shop now at www.toolpost.co.uk

The ToolPost

Unit 7, Hawksworth, Southmead Ind. Park., Didcot, OX11 7HR
www.toolpost.co.uk | 01235511101
sharing expertise



Thread-chased bowl

Richard Findley takes on the Editor’s challenge
of hand-chasing threads in cross-grain faceplate work
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This month | received a call from the excuse for not doing this, he said: soon advanced into thread chasing, partly
Editor: ‘You’ve done thread chasing before, ‘Great, that can be your challenge this because John Berkeley was a member at
=z haven’t you?’ ‘Yes, but not for a long month then.’ our turning club. John was known for his
§ time’ was my reply. ‘Well, we’ve got some Like most people, | had various phases in  threaded puzzles and was a friend of Bill
: thread chasing coming from another author my early turning, while trying to find ‘my Jones, whose work | have always admired.
< but it’ll be for boxes. Do you think you thing’ (you’ll note that as a professional Over the years I’ve had occasion
£ could do it on a bowl blank rather than ‘jobbing’ turner, | still don’t have ‘a thing’, to use the skill for some restoration
£ the usual spindle-type blank?’ “Errr.... which keeps things wide ranging and purposes, but otherwise my chasers largely
£ Before | could formulate a reasonable interesting for me). My box-making phase hang on my tool wall collecting dust. B

Woodturning 340 7



< Planning

As soon as the phone call ends | switch to planning mode. A
faceplate project with screw threads immediately says to me: lidded
bowl. I’ve never been that keen on lidded bowls if I’'m honest.

| rarely see a design that really works for me so | need to find
something that will work, but this is the least of my problems,

the main one being that | really don’t think threads will cut on a
faceplate blank. From my experience, threads only work on very
dense woods, boxwood being a favourite, but looking for boxwood
in sizes large enough for a lidded bowl is a little like looking for
hen’s teeth. While threads can be cut on other, less dense woods,
it becomes hard work and they will often crumble because of the
grain structure, giving them no strength or longevity. On a cross-
grain bowl, where there is a repeat of side and end grain and there
are always those two coarse patches either side of the end grain,

| am struggling to imagine that a thread would hold. The only way
| can see it might work is by using a much coarser thread than is
usually used for box making.

As it is, | do happen to have a pair of chasers of 8tpi, along with
my standard set of Crown chasers at 18tpi. | bought these years ago
from a company called Tracy Tools which specialises in engineering
tools and stocks a large range of tpi sizes. My old lathe had 1in x
8tpi spindle nose and | liked the idea of making my own fittings
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Thread chasing tools

for it. In reality, however, a chuck is so versatile at holding things
| never actually used them for that purpose - in fact, | had to fit
them with handles especially for this article.

Practise

My first job is to have a practise and see if |
can remember how to do it. | mount a piece
of boxwood in the chuck and have a go
with my 18tpi set. | remember John Berkeley
saying that the finer teeth are easier to use.
| start with the outside tool, which | always
used to find easier to use. After a couple

of attempts | find the rhythm and soon
have fine shavings coming from the tool. |

attempts and much adjustment, | manage to
make the two fit together. A promising start.

| then switch to the 8tpi set and have a try.
These are far more difficult to get a start to
the thread, but once they pick up the thread,
they cut almost as easily as the finer set.
Oddly, | find the inside thread a little easier
than the outside with the 8tpi, I’'m not sure
why, but again | manage a thread.

hollow out the centre of the blank and try
the inside chaser with the armrest tool.
Once again, after a couple of failed starts |
manage to find the rhythm and make a clean
thread. | part off the hollowed section, size
the remaining piece of boxwood and cut
another outside thread to match. Cutting
threads is one thing, making a matching

set is a whole other problem. After a few

The matching threads

Chasing the inside thread

r 'mrl ‘

Chasing the outside thread

Technique

The actual technique for thread chasing is
easier to show than to explain, but I'll have
a go. If you can get hold of copies of Bill
Jones’ Notes from the Turning Shop and John
Berkeley’s All Screwed Up, they’re worth a
read and explain the techniques involved.
The main thing to understand is that the
chasers have the thread ground into them,
so once the first cut is made, they pull
themselves across the surface of the wood.
Unlike most turning tools where the turner
has to move and manipulate the tool, you
have to resist this urge with thread chasers
and let the chaser do the work and only

8tpi practice on boxwood

8 www.woodworkersinstitute.com



really apply some pressure into the wood.
The resulting motion is kind of circular,
as the tool engages in the thread and is
pulled to the left, you then withdraw the
tool, move it back to the right-hand end
and repeat. All of this is done at slow
speed — | use the lowest on my Wadkin
at 22orpm.

CHASERS

Chasers are scraping tools, so can be

a little harsh, but as long as they are

presented pointing downward slightly and

are kept sharp, which is done by simply

touching the top edge on the grinder, they

cut well. The addition of a little paste wax

to the area being chased can also help the

tool run smoothly across the surface.
Using the male/outside chaser first as

it’s usually the easiest to get to grips

with, cut a tenon and add a chamfer to the

leading edge. Using the teeth in the centre

Tests on cross grain

My expectation is that, mostly, threads cut into cross-grain wood
will be acceptable on the side grain and crumbly at best on the end
grain. It wouldn’t surprise me if | have to support the fibres of the
wood with sanding sealer or, more likely, thin CA glue to even get
close to an acceptable thread, even on a close-grained timber. In
short, | am not hopeful of a positive outcome for this experiment.

| select four pieces of wood from species | have around the
workshop in sizes suitable for this kind of project. | have American
black walnut (Juglans nigra), sycamore (Acer pseudoplatanus),
sapele (Entandrophragma cylindricum) and European oak (Quercus
robur). Walnut and sycamore have the finest grain and possibly
stand the best chance of any sort of success. | feel oak is far too
coarse and | expect the worst results here, but | want to prove this
to myself so include it in the test. Sapele is a reasonably close-
grained wood but the grain does interlock somewhat, which could
lead to problems. | cut a 10omm disc of each and mount them on
a screw chuck, one by one, to see what happens. On each | cut
the outside thread first, followed by an inside thread. The results

couldn’t have surprised me more.

SYCAMORE

| begin with sycamore, which |
feel stands the most chance of
success. | cut the thread all the
way across the 4omm thickness
of the blank and stop the lathe.
The side grain is crisp and sharp
and as | rotate the lathe to search
for the crumbled end grain | am
gobsmacked to find that, although
it is a little more coarse than

the side grain, the end grain is
still almost as crisp as the side.
Excited by this discovery | hollow
the inside around 25smm deep

and strike a thread on the inside.
Just as on the outside, while the
end-grain areas are a little coarser
than the sides, they are remarkably
clean and far, far better than | ever
expected they could be.

Chasing the outside thread on
the sycamore blank

of the chaser presented to the chamfer,
move the tool in the circular motion |
described above. Often the first couple of
attempts will just scratch at the wood, but
persevere and after a couple of passes the
beginnings of a thread will start. As soon
as the tool pulls itself through the wood
continue to repeat the circular motion but
without forcing that sideways movement,
and gradually bring the handle round so
that is square to the wood and the thread
is cutting along the tenon you have cut.
The female/inside chaser works in the
same way but there are two ways of using
it. | have always used an armrest tool
by Crown, which sits on the toolrest and
supports the chaser. This is the way Bill
Jones used to do it, and when looking at
how things should be done, | will always
look at the methods the best people
use — there aren’t many better than Bill.
Alternatively you can bring the toolrest

side grain

The results were good on

THREAD-CHASED BOWL

across the work and rest the chaser
directly on it. This feels more conventional
to the modern turner but | find it a little
restrictive as I’m now used to the armrest
tool. The armrest tool is nothing more
than a long handle with a steel shaft with
a little L-shaped up stand on the end. The
handle tucks under the left arm, the metal
shaft sits on the toolrest and the fingers
of the left hand pinch the chaser to the
armrest tool. Cutting the thread is much
the same as for the outside.

A chamfer needs cutting and the centre
of the teeth is used to begin the thread on
that chamfer. Once the tool is pulling itself
across the wood, the handle of the chaser
can be brought round to parallel with the
thread and it can be fully cut. As with the
outside, the only real pressure is applied
by pulling the armrest and chaser toward
the thread as that circular motion
is repeated.

Crisp, even on end grain

Woodturning 340 9
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Chasing the inside thread in sycamore The result of the inside thread

WALNUT
| repeat the test on the walnut with similar results. If anything | found it cut a little easier than
the sycamore, although this could have been down to practise and having ‘the knack’ by now.

Walnut outside Walnut inside

OAK

Next | try the oak. A little more hopeful than | had been, | still expect a pretty crumbly thread but to my
amazement, even on this piece of oak, the threads are clean. If | can cut threads on an actual project this
cleanly | will be more than happy.

Oak outside Oak inside

SAPELE

Lastly | try the sapele. This is the most difficult of the four to cut. The chaser just doesn’t want to slide
along it like it had the others and, even with it freshly sharpened and a little wax added, it is more of a
battle to achieve a thread. That said, | do manage to cut a thread, but this is the least crisp of them all.

Sapele outside Sapele inside

www.woodworkersinstitute.com



THREAD-CHASED BOWL

Project

| had fully expected this to be the end of it. | can’t cut a thread in | see something | particularly like | will save it for later reference,
cross grain but | tried. End of article. But it seems | can cut a thread which is a very useful tool on the app. | checked my saved pictures
on a cross-grain blank and suddenly a whole world of possibilities and found one of a lidded bowl by Iranian turner Azadeh Masoomi

has opened up. One of the things that had put me off thread (@azadeh_msm on Instagram). Azadeh kindly agreed to me
chasing all those years ago had been the very few woods that replicating the design for the article. Her original has a simple
would easily accept a thread, but if | can cut a cross-grain thread lift-off lid, but | think it will work well with a screw lid.
on almost any wood, that is very exciting indeed. | check my timber stocks and select a piece of 7smm walnut
This does, of course, mean that | now need to put this into a and cut a 1somm disc for the bowl. | decide a contrasting
project. | need to find a lidded bowl design that | can work with. sycamore lid will work well, so cut a similar disc from some
As you might know, | am a keen user of Instagram and whenever 4omm stock. | will them tie it all together with a walnut finial.
Walnut bowl

The walnut turns beautifully and is one of
my favourite woods. A light shearing cut
produces lovely, fine, chocolate shavings
and, after sanding to 400 grit, the wood
glows even before an oil is applied. This
shape is new for me, but is relatively simple,
on the outside at least, and a joy to turn.

With the outside done, | flip the bowl over
and hold it on the chucking tenon to hollow
it. | run the options through my mind before
fully committing, but decide the best course
of action will be to turn the bowl fully and
sand it, leaving an area slightly thick in
which to cut the thread. | could cut the
thread quite early on in the hollowing . =
phase, but as with any work like this, it ) -
would be too easy to damage the thread, " :
either with a misplaced tool, careless
sanding or, worse, a catch.

| cut a curve into the rim of the bowl and
a small ledge for the lid to sit on, leaving an
area below this for the thread, | then move
on and hollow the bowl. This is slightly tricky
with the bulbous shape but by monitoring the
wall thickness with callipers and using my
steep angled bottoming gouge | am able to i
create a smooth flowing curve from beneath ~ Waxing the thread to smooth the cut
the thread to the bottom. | then sand through
to 400 grit as | had the outside.

CHASING THE THREAD

Now for the moment of truth: can | cut a
thread when it actually matters? As is often
the case, the additional pressure we put on
ourselves as turners when working on an
important project can be the biggest barrier
to success, so after a couple of rough starts
| manage to relax and cut a good thread. |
find adding a little paste wax very helpful
here. | experience a little vibration in the S s -
wood which | hadn’t expected, although Cutting the thread on the lid Testing the fit of the threads

it shouldn’t have been a surprise
considering I’'m working near the rim of a will take the thread, against the thread the fit and the diameter of the lid to perfect
hollowed bowl. Being critical (as | always am in the bowl and cut it slightly over size, the fit a few more times before it is just
with my own work) it isn’t the best thread |  both in length and diameter, and make right.
have cut today, but | believe it will be crisp  a start on the thread. This one goes much | shorten the threads on the lid a little as
enough to work. more smoothly and once the thread is cut no one wants to spend too long unscrewing
Satisfied with the bowl, | mount the | try the bowl against it. The thread begins a lid, no matter how well the threads have
piece of sycamore on a short screw chuck the grip and then quickly tightens. On been cut. By pure luck, the grain of the lid
and cut a chucking tenon on the top, closer inspection | realise the tenon isn’t and bowl line up perfectly, although this
flipping it over into the chuck to cut the completely straight, so | adjust it and re-cut s relatively easy to adjust by cutting the
thread. | measure the lid tenon, which the thread. | bring up the bowl and adjust shoulder above the thread on the lid.

4
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TURNING THE LID of a bowl, bringing the tailstock up and
Happy with the threads, | hollow the sandwiching it between the centre and a
underside of the lid to reduce the weight disc of MDF on a faceplate. | am able to turn

a little and to maximise the storage space a smooth dome into the lid and remove the
inside the bowl, although | don’t go too far  tenon, sanding it to the same 400 grit as the

as I’'m aware the finial will need to fit into rest of the bowl. | take the lid to the drill
the lid and it needs a good fixing as it will press and drill a 8mm diameter hole into
be used to unscrew the lid. the mark left

| turn the lid over and mount it as | always  The finial is a simple bit of spindle turning,
do to remove a tenon from the underside taking care to cut a tight-fitting tenon where

: 9

Turning the top of the lid

it joins to the lid. | cut an angle on to the
end of the finial carefully on the bandsaw
and sand it smooth to 400 grit. | add some
glue into the hole and fit the finial, which is
slightly chunkier than Azadeh’s as it will be
used to unscrew the lid.

| apply three coats of Treatex hardwax oil
to it, using a brush to ensure the threads
are well oiled, followed by a light buff on my
dome brush and it is finished.

Fitting the finial

Oiling the bowl, brushing into the threads The threads finished with oil

Conclusion
| can’t express my surprise enough over how well the
threads cut into the cross-grain blanks. In my mind there
was no way this would work but | am really pleased
with how this has turned out. The shape of the bowl is
very pleasing and the contrast between the walnut and
sycamore is lovely. | will be interested to see how this
ages and if it moves, as this is always a potential issue
with threaded work. For the same reason | don’t think
I’d like to go too big with a threaded project. In an ideal
world | suppose this would be rough turned and left for
a few weeks to truly settle, but this isn’t always viable.

| think | need to experiment with thread chasing on this
type of work more and | might yet find ‘my thing’. ®

The finished lidded bowl

www.woodworkersinstitute.com



ULTRA-SHEAR
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Never worry about sharpening your parting tool
again with Ultra-Shear’s Parting Tool-Ci.

Woodturners love

narrow parting tools

because they allow you to get more

turning from less stock, they cut with less

resistance and they open up other design options (like

the grooves of a honey dipper). The problem is, the thinner

parting tools get, the harder they are to sharpen. The Ultra-Shear

Parting Tool-Ci changes all that by eliminating sharpening altogether.  We also designed the
Instead, the cutting edge is a nano-grain carbide insert, ground on blade holder to keep the
computerized equipment, polished to a razor-like edge and inserts where they belong.

replaceable in seconds. Ultra-Shear’s re-designed geometry

As if a thin-kerf carbide parting tool wasn’t enough, we also fluted itrmrov_es ttrr‘]e yved%e-theoryll with a D{Ofggd featureh |
the insert, creating a profile that makes an incredibly clean entry cut ~ 11at 9rips the Insert securely, even at odd approach angies.

on even the trickiest woods; from open-grained softwoods to If you're looking for a parting tool that cuts clean each and every

ultra-dense tropicals. . .they all cut cleanly. If you need a perfectly time you pick it up, and never needs sharpening, Ultra-Shear’s
flat bottom, there’s an optional fully-square carbide insert. Parting Tool-Ci is for you.

: . *« *MADE IN
Ultra-Shear Woodturning Tools Designed & Manufactured by Woodpeckers, LLC ¢ woodpeck.com ﬁ U S A




INNOVATIONS MADE IN THE S FOR OVER 90 YEARS
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CanbidelWoodturningklool’s;

Setting the New

Standard for Carbide

- Woodturning tools.
" o 2

- Extended Length Stainless Steel Cutting Bar for Strength & Balance - EZID™ Color Coded Ferrules across the entire size line
- Flat base with Skew Bevel for Easy Transition to Skew Cutting - Super Sharp Long lasting Carbide Cutters

- Ergonomic Handle for Extreme Comfort and Control - Free 2nd Cutter with every fool (up to $19 USD value)

ACCURIGHT® MULTIREST® HOLLOW ROLLER® PERFECT SPHERE ™ STRONGBORE"
CENTER MASTER Vessel Support System Vessel Turning System Sphere & Bowl Turning System  Modular Boring Bar
Blank Creation System
Austrio/Europe Germany/Europe Austalia Russio Norway/Sweeden Jopan
International : A
Vs 9 Neureiter O (AL H1/° GREGORY ITA @&"*™V*E" @
[ R I Machinery
www.neureiter-shop.at/ www.drechslershop.de/ www.gregmach.com www.|ettools.ru/ www.gustavsenas.no/ www.off.co.|p

Band Saw Accessories
Lathe Accessories
Band Saw Guides
Band Saw Blades

Band Saw Tires
and More!

MADE [N

Innovative Solutions for all your Woodworking Needs

WWW.CARTERPRODUCTS.COM « 616-647-3380 « US TOLL FREE 888-622-7837




ommunity news

We bring you the latest news from the world of woodturning and important dates for your diary

We try to give accurate details on forthcoming events. Please check with organisers for up-to-date information if you are planning to attend any of the events mentioned.

2020 SHOWS AND EVENTS

Tennessee Association of Woodturning
Symposium

When: 24-25 January 2020

Where: Marriott Hotel & Convention
Center, Franklin, TN, US

Web: www.tnwoodturners.org

Florida Woodturning Symposium
When: 7-9 February 2020

Where: Lake Yale Baptist Conference
Center, 39034 Country Road 452
Leesburgh, FL 34788, US

Web: www.floridawoodturningsymposium.

com

Turnfest

When: 27-29 March 2020

Where: Seaworld Resort & Water Park,
Main Beach, Queensland, Australia
Web: www.turnfest.com.au

The Midlands Woodworking Show
When: 27-28 March 2020

Where: Newark Showground, Lincoln Rd,
Winthorpe, Newark, NG24 2NY

Web: www.nelton.co.uk

Totally Turning

When: 28-29 March 2020

Where: Saratoga Springs City Centre,
522 Broadway, Saratoga Springs,

NY 12866, US

Web: woodworker.org/about-totally-
turning

Les Forgaxes Woodworking Festival
When: 24-26 April 2020

Where: Pravia, Asturias, Spain

Web: www.forgaxes.com &
www.tornyfusta.com

Woodworks@Daventry

When: 15-16 May 2020

Where: Daventry Leisure Centre, Lodge
Road, Daventry, NN11 4FP

Web: www.tudor-rose-turners.co.uk

AAW Symposium 2020

When: 4-7 June 2020

Where: Kentucky Exposition Center
937 Phillips Lane, Louisville,

KY 40209, US

Web: www.woodturner.org

Saskatchewan Woodturners Symposium
2020

When: 17-19 July 2020

Where: Regina Trades & Skills Centre
1275 Albert St, Regina, SK, S4R 2R4,
Canada

Contact: James (Bryan) Milne

Email: jbmilne@accesscomm.ca

Turn-On! Chicago 2020

When: 24-26 July 2020

Where: Pheasant Run Resort,

4051 East Main Street, St. Charles,
IL 60174, US

Web: www.chicagowoodturners.com

Woodturning Weekender 2020
When: 1-2 August 2020

Where: Orchards Event Venue,
New Road, East Malling,

Kent, ME19 6B]

Web: www.chestnutproducts.co.uk

SWAT 2020

When: 28-30 August 2020
Where: Waco Convention Centre,
100 Washington Ave, Waco,
Texas, US

Web: www.swaturners.org

Yandles Woodworking Show
When: 11-12 September 2020
Where: Hurst, Martock TA12 6JU
Web: www.yandles.co.uk

——

— . e e . — — e

AWGB Seminar

When: 9-11 October 2020
Where: Yarnfield Training &
Conference Centre,
Yarnfield, Stone, STi5 oNL
Web: www.awgb.co.uk

Virginia Woodturning Symposium
When: 7-8 November 2020

Where: Expoland, 277 Expo Rd,
Fishersville, VA 22939, US

Web: www.virginiawoodturners.com

CHESTNUT

WOOOTURNING WEEKENDER RETUANS IN 20201
. THE NORTHERN INVASION IS COMING TO WEST MALLING!
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WATCH OUT FOR THESE INVADERS !
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nova"

Smart Tools, Powerful Solutions :

CRAFT SUPPLIES ANNOUNCE NEW
PARTNERSHIP WITH NOVA™

NOVA, a brand of Teknatool®, has been manufacturing
innovative tools for the woodworking industry for more than 30
years. Passionate about the development of emerging technology
and ‘Next Generation’ export ideas, NOVA has teamed up with
Craft Supplies to bring the UK & Ireland a range of woodturning

Voyager DVR Drill Press

New to the UK & Ireland, the world’s
first smart drill press — an incredible
addition to the NOVA range. NOVA
Voyager DVR Dirill Press is the top selling

products that are simply out of this world!

To find out more about NOVA's state-of-the-art drill press, lathes,

chucks and accessories, please contact an approved stockist.

Saturn DVR Lathe

Galaxi DVR Lathe

Combines the best features of
larger lathes — power, capacity
and capability with state-of-the-
art technology to make your
turning more efficient, fun and
safer. Saturn DVR is the most
versatile lathe on the market,
combining proven technology
from its predecessor NOVA DVR
XP with some great new features.

Comet Il Midi Lathe

The most versatile lathe on the
market. Able to handle a wide
range of work from small

pens to large 29"/750mm
bowls and long spindle work
(using optional Outrigger
accessory). With no pulleys

or belts to vibrate, our

unique DVR™ direct drive
motor is incredibly smooth.

1624 1l Lathe

Perfect for a wide range
of woodworking projects.
Portable and space saving,

this lathe punches way
above its weight, delivering
the capacity and the rugged
stability of larger machines.

STOCKISTS INFORMATION

ENGLAND

Stiles & Bates

Upper Farm, Church Hill,

Sutton, Dover, Kent, CT15 5DF
Website: wwwi.stilesandbates.co.uk

West Country Woodworking Machinery
Beacon Kilns, High Street Village,

St Austell, Cornwall, PL26 7SR

Website: www.machinery4wood.co.uk

Poolewood Machinery

Langdale, Longfield Avenue,

New Barn, Longfield, Kent, DA3 7LA
Website: www.poolewood.co.uk

David Biven Machinery

Unit 30 Sycamore Trading Estate
Blackpool, Lancashire, FY4 3RL

Website: www.bivenmachinerysales.co.uk

Interhire Tools

Park Road, llkeston,

Derbyshire, DE7 SDA

Website: www.intertoolsonline.co.uk

Turners Retreat

Unit 2 Faraday Close

Harworth, Doncaster, DN11 8SU
Website: www.turners-retreat.co.uk

Excellent entry level

lathe that has enough
versatility and power to
give many years of turning.
8-speed range — features

a low speed of 215 rpm,
essential for serious and
safe large piece and bowl
turning work.

IRELAND

Joe McKenna (Limerick) Ltd
55 Parnell Steet
Limerick, Ireland
Website: www.joemckenna.ie

W.H. Raitt & Son Ltd
Main Street, Stranorlar
Co Donegal, Ireland
Website: www.whraitt.ie

The Carpentry Store

Unit D4, M7 Business Park

Newall, Nass, Co Kildare, Ireland
Website: www.thecarpentrystore.com

drill press in its class and comes with a
multitude of outstanding features. With
no belts to cause vibration, the Voyager
has earned a reputation for faster and
more efficient drilling.

SCOTLAND

MacGregor Industrial Supplies

15-17 Henderson Road,

Inverness, IV1 1SN

Website: www.macgregorsupplies.co.uk

Distributed in the UK & Ireland by

Craﬁ&ppﬁey

BE INSPIRED, BE CREATIVE




PHOTOGRAPHS BY ANDY COATES

Saving wood from a bow! blank

In part one of a two-part series, Andy Coates looks at reclaiming wood
that would ordinarily be turned to shavings

It probably has not escaped your attention
that wood prices have risen, and continue
to rise. If your wood-buying habits are
restricted to one or two blanks every

now and again this may not be an issue
for you, but if you are a heavy user then
the increases are probably having an
impact on the quantity that you buy,

so it makes sense to use what you do

buy to its best advantage.

Aside from this financial imperative
we should, as responsible woodturners/
woodworkers, be making the most of
this resource for environmental reasons.
Wood, as we know, is a sustainable
resource, but only to an extent. Every
year there are further additions to the
CITES (Convention on International Trade
in Endangered Species of Wild Fauna
and Flora) list, and every year there are
species that become unavailable, or
unaffordable, so it is incumbent upon
us to use this resource wisely.

My own thrifty wood-using habits began
even before | took up woodturning. | once
built an entire kitchen from discarded
wood sourced from skips around north
London, and | have never lost the sense
of deep satisfaction this gave me. | still
look out for waste wood in skips and

will always stop to retrieve something
that may come in handy at some point. A
woodturning friend, sadly no longer with
us, once retrieved a super-sized packing
pallet from the docks because he had
spotted something interesting about it. In
the light of the goods shed he discovered
that it was largely made from ebony.

TYPICAL TIMBER STOCK
This level of wood reclamation is not
going to be something we can all aspire
to, or achieve, but we can ‘save’ wood
in the ordinary course of events. Pre-cut
wood blanks are convenient and relatively
affordable, and for one-off pieces the cost
may be of little concern. For others it may
be more cost effective to buy wood in
board form and cut the blanks ourselves,
but this can result in a considerable
amount of money sitting on shelves and in
racks. The advantage of board stock over
pre-cut blanks is obvious — lower cost per
blank - but it is far from being universally
appropriate for the smaller user without the
required machinery to process large boards.
Which brings us back to pre-cut blanks.
Pre-cut blanks already carry a premium
cost; the boards have to be dried by kiln
or air, marked up and disced off, sealed,

stored, and marketed, and these costs
are transferred to the end user - you.
So, if possible, we ought to maximise
the potential of the blank. However, if we
do this it should not be to the detriment
of whatever it is we make from the blank
- turning an ugly-shaped bowl because
it uses more of the wood is not the
answer. What we should be aiming for is
recovering some of the material

that would otherwise end up as shavings
to be swept up and disposed of. Any
decent jobbing bowl turner will already
have this process down pat, having
long-since realised the absurdity of
creating huge volumes of shavings

that are effectively money to be tossed
away or burnt. So what can we achieve
on a smaller, more manageable scale?

TIMBER OPTIMISATION

Most of the wood in a bowl blank is
effectively wasted as we turn it away

to produce the bowl. But this need not
be the case as there are, depending on
the design of the bowl being worked
on, options to take a ring, or rings, from
sections of waste on the external lower
or upper areas of a bowl and also one
or more cores from the inside of bowls.

>
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Saving rings

1

Salad bowl shape

b = - ———— -y

Ogee bowl shape

1

Open form shape

I

Conical bowl shape

Some heavy-duty parting tools suitable for cutting rings

TAKING A RING
NB: For photographic clarity | pre-prepped

the blank by cutting tenons on both faces.

Ordinarily | would do this with the blank
mounted between centres and only cut a
tenon on the tailstock side.

The size of ring you take depends on
the shape of the bowl you intend to
make, and each bowl and ring save will
be different, and requires some prior idea
of the ultimate shape to be turned. This
comes with practice, but the diagram will
give you a starting point. Essentially you
are aiming to remove the stock that would
be shavings as rings. | do this as a matter
of course, so give no thought to the
dimensions and simply take the largest
possible, often multiples, and put them to
one side until they ‘come in handy’. The
only thing | do is to ensure that the inner
and back cuts are perpendicular. You can,
of course, plan ahead as | have had to do
for the purposes of this article.

Start the process by truing up the blank
if it is irregular. You only need to do this

Kel McNaughton small straight coring blade. This is also the blade we will use for

coring out later

B, ¢
i, ke
S,

Truing the blank

for the area where the ring is to be cut
from, so true the outer edge and face.
Decide on the depth of your cut/width

of the ring and mark this with tape on

the coring tool. Lathe speed should be
slower than for ordinary turning. Make the
cut on the centreline and pivot the tool
into the cut, allowing the cutter to work
without forcing the cut. Once at depth

g

move around to the face of the blank and
mark the depth on the face. Make the face
cut on the outside of the mark. You will
hear a tone change as you get close to
parting the ring. You can slow the lathe at
this point and cut until the ring detaches.
Ensure that you cut the inner face and
either of the faces perpendicular. This aids
the eventual re-use process.

www.woodworkersinstitute.com



Making the face cut

Taking a core

Most jobbing bowl turners will core out the inside of bowls as
a matter of course, some even having a lucrative secondary
market selling the cores off as part-worked bowls for the end-
user to complete. This is usually only feasible because they are
producing large salad bowls, which lend themselves to being
cored, on large powerful lathes, and the coring process speeds
up the overall production rate, so producing a saleable core
adds more profit to the job. They are usually equipped with a
dedicated curved-blade coring system, which makes the task

relatively quick, easy, and stress free.

You can buy yourself such a complete coring system, but what
if the not inconsiderable outlay is out of the question? Well,
providing you are not working on anything larger than 250mm

1smm in from edge

15mm above base

200 x 100mm blank

iomm rim

120mm
depth
of cut

SAVING WOOD FROM A BOWL BLANK

N

Making the back cut

-

The parted ring

wide by 10omm deep blanks there is another, cheaper, method.

It is not as effective as a dedicated curved coring system,
doesn’t have the depth capabilities or the flexibility to create
curved core outs, and there is less wood recovered, but it will
still effectively pay for itself very quickly: a straight coring bar
from the Kel McNaughton coring system.

The Kel McNaughton coring system is different to the pivot-
point systems in as much as the tools are held in a tool handle
and used through a captivating gate. For the purpose of this
article, the micro and small straight Kel McNaughton coring
blades, which are ideal for blanks in the range 100-250mm
diameter, will be used freehand, without the gate system, just
like a parting tool, but the straight coring blade must be secured
into an interchangeable metal handle of some length to provide
adequate control and counter leverage. Wooden handles do not
hold the blade securely enough for the purposes dealt with in
the two articles in this series.

CONVENTIONAL PARTING TOOLS

It should be noted that conventional parting tools are not
generally suitable for the internal coring process. What must
be considered is the strength of the tool; the McNaughton
coring tool is made from high tensile steel to resist shock
and torsional pressure, while standard HSS tools are not
designed to counter these.

Full machined-bar heavy-duty parting tools might be suitable
for work for small internal cores using up to a gomm-deep
coring cut providing a long metal interchangeable handle is
fitted to a suitable heavy-duty parting tool, but for absolute
safety | would recommend a dedicated straight coring tool.

>
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4 CUTTING SEQUENCE

The blank | used to illustrate the process
was 20omm by 10omm and of sweet
chestnut (Castanea sativa). The blank
was dry but it proved to be a little
spalted and punky, which is not ideal
but it worked out fine.

Before you get to the coring stage you
will have turned, abraded and finished
the outside of your bowl or form. In order
to determine the appropriate direction
of the coring cut you need to first decide
on the eventual wall thickness of your
ultimate turned object. Here | work to
an assumed 1omm wall thickness. Begin
the cut around 15mm from the outer
edge and the angle should eyeball to
a point around 15mm above what will be

Parting the cone core

Utilising a saved ring

Saved rings can fit a number of obvious
uses, and probably many more not so
obvious. A few of the obvious uses are:

picture and mirror frames, inserts for bowl
rims/boxes/hollow pot collars, and chapter

rings for clocks. | decided to use a beech
disc | had rejected due to woodworm
damage and make a clock from it. | could
lose the worm damage by offsetting

the saved ring rather than insetting it
concentrically. This is a little extra work
but makes for an interesting clock.

The beech (Fagus sylvatica) disc was
trued and a tenon turned on one face,
then mounted on the chuck and the rear
face and edge trued up and the surface
abraded. Next the blank was aligned in

such as way that | could remove the worm
damage and the cardinal points marked on

the bottom of the bowl or form.
The straight cutter obviously takes
a straight cut, so you will produce
a cone-shaped core.

Once again make the cut slowly
and on the centreline. Remember that
the tool will want to cut downwards,
following the grain, and as the cut
deepens you will need to push the
handle gently and progressively
downwards in order to keep the cutting
edge on centre. Withdraw the tool from
the cut often to remove the shavings.
The torque on the tip of the tool is
considerable and a longer-handled tool
will help you control the cut much easier.
We are only cutting to about 3-4in depth
at maximum, depending on which tool

Items resulting from the process

Truing a disc

you are using. To go deeper would be to
invite catastrophe.

Continue cutting to depth, listening to
the tone of the cut. As you approach dead
centre the tone will rise in pitch. Stop the
lathe and look down the cut. When the
remaining portion to be cut is around 10-
15mm you should be able to part the core.

Stop the lathe and align the workpiece
with the grain horizontal. Apply firm,
sharp pressure with your thumbs on
the upper or lower section and the core
should snap out. Remove the core for
later use. The bowl or form can now be
completed as usual. From this 200mm by
10omm blank | took two rings and a core
and produced a bowl. The next question
is, what can we do with the saved pieces?

www.woodworkersinstitute.com



the face. The centre is then marked and a
line struck from centre to the outer rim at
one of the cardinal points. The eventual
centre of a ring the diameter of the saved
ring will be placed on this line.

Next the saved ring needs to be
prepared. Scrap wood is used to produce
a jam chuck for the ring by cutting a
dovetailed step to mount the ring on to.
The centre area needs to be cut lower
than the ring to provide access to the
inner face.

Scribing the centreline

PREPARING THE BASE DISC FOR TURNING
Use a Vernier to measure the precise
diameters of the inside and outside of
the saved ring. | was aiming to lose the
worm damage here so | scribed the outer
diameter in such as way as to cover the
worm damage - this required that the
outer edge was very close to the edge
of the blank. Although this was dictated
by my specific requirements it worked
out very well, although extra care

was required when turning to prevent
breaking through the outer edge of the
blank. Scribe the two circles on to the
blank along the line you scribed earlier.

Next a sacrificial platten is made from
scrap wood. | save tenons from parted-
off pieces for this precise reason. Glue
and screw a disc of scrap wood or
plywood to the tenon. | used a good
quality plywood that will not delaminate
easily. (N.B: In a future article | will look
at glue and jam chucks in detail.) Turn
the platten to the precise diameter of
the outer diameter of the saved ring
so it fits perfectly in the scribed outer
circle on the base blank.

Mount the platten in the chuck and
apply double-sided tape on the whole
of the face. Burnish the tape with a
round-ended tool to ensure it is firmly
applied. Now apply the platten to the
base blank, ensuring it is precisely
applied to the scribed outer circle.

The whole thing can be clamped
between centres with a scrap of
wood to protect the face to ensure
the tape has stuck properly.

While the offset was not considerable,
and the workpiece not particularly

SAVING WOOD FROM A BOWL BLANK

True up the front half of the inner
edge until it is true and perpendicular
to the back face. The saved ring is
removed and the jam chuck is altered
to take the slightly larger diameter ring
reversed. True up the remaining area
of the inner edge to match that already
turned, and also the outer edge. Take
light cuts due to the nature of jam
chucking.

A domed face is turned on the outer
face and the saved ring is abraded.

Truing the inner face

large (275mm D 20mm D), there was
some imbalance. In order to counter
this a 100g lead counterweight was
screwed to the platten opposite the
offset. For added safety the platten
can be screwed to the workpiece.
Ensure you screw into the space
between the scribe lines on the
workpiece; the screw holes can

then be cut away later.

Mounting chuck

Mating the chuck to the blank Workpiece mated to platten with counter-balance
weight

Woodturning 340 21
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TURNING
Mount the workpiece in the chuck. Set the
lathe speed slow — 500-750rpm worked
out OK for this piece of work, but this
will depend on the size and weight of
your workpiece. Ensure the toolrest does
not foul and, if possible, have the lathe
controls accessible without having to
move across the spinning workpiece.
Turn a recess of suitable depth and
diameter to take your clock mechanism;
for the type | use 7smm D and 1omm
depth works well and also allows me to
use the recess for reverse mounting the

o —

<3

-

Cutting the recess

Conclusions

Saving wood will always be something | strive for; it just
makes sense. Projects such as this, which use saved or
otherwise unusable material, will always give me a buzz. | have
made something | can sell from firewood and wood that would
usually have been shavings. | cannot see how this is not

a positive thing. As | often say, this is just one idea, you will

workpiece. Next use a Jacobs chuck
and 8mm twist drill to make the

hole for the clock stem. Ensure you

can see the threads on the face surface
of the workpiece.

Now the workpiece can be unscrewed,
prised from the platten and mounted on
the recess you have just turned. Check
that the scribed circles are running true,
re-mark if not, and proceed to cut the
precise recess to take the saved ring. Aim
for a tight fit with no gaps. A very sharp,
small parting tool will deal with the job
nicely. | made the depth half that of the

The saved ring mounted

thickness of the saved ring to raise it from
the backing disc surface. Glue the saved
ring in place.

| usually try to add light-coloured rings
to darker backs, but in this instance |
didn’t have a suitable blank, so | decided
to colour the saved ring by airbrushing it
with black and red stain. This creates a
good contrast between both the colours
and the grain texture between the
chestnut and beech. Fit the mechanism
and mount the hands and, aside from
fitting a battery, you are done. A hanging
tag completes the offset clock.

no doubt think of far better things to do with saved rings -
cut them up, glue them up, make vessel blanks... only your
imagination will constrict you. But no matter what you do
with them, you will save wood and money.

In part two of this series | will look at further uses and
we will briefly revisit some aspects of this part. ®
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SINIVERSAI | Deluxe Colleted Pen Turning Kit

PEN TURNING KiT

Made in the UK

1_’ USING THE ROTUR UNIVERSAL DELUXE "‘I 3 X dri"S indUded, 6.8mm, 6.9mm & 7-0mm

PEN MANDREL AND ACCESSORIES.

L ' Dust Free Colleted Mandrel
_ Universal size available in TMT & 2MT

Pen Blank Trimming Tool included
7mm & 10mm Bushings to suit relevant pens
5 Quality Pen kits included

Tel: 023 8026 6444 Fax: 023 8026 6446

sales@planetplusitd.com www.planetplusltd.com
Planet Plus Limited, Unit 3 Speedwell Close, Chandler’s Ford, Hampshire, SO53 4BT




Easy Wood Tools
Carbide Turning Tools
setting the standard in

woodturning carbide technology

GENUINE EWT CARBIDE

As the leading manufacturer of replaceable carbide-tipped turning tools, Easy Wood Tools (EWT) makes
high quality, easy to use, hand-crafted tools and accessories that make turning safer, easier and more
enjoyable for professionals and newbies alike. Unlike other tool companies, we focus only on turning
and we are consistently first to market with cutting-edge turning tool and accessory products and
design. We even make our own proprietary carbide cutters! Our formula and grinding method creates

the hardest, sharpest and longest-lasting edge on the market today.

SHOP NOW AT:
1365 CAHILL DRIVE | LEXINGTON,KY | 1(859) 246-0294

Syl  amazomn.co.uk
www.easywoodtools.com
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PHOTOGRAPHS BY WALTER HALL

Not all projects go according to plan and
wood is not always as compliant as you
might wish. My intention for this article
was to remake a lamp that | made many
years ago to improve the design and shape
and also to make a new one with a heavy,
square base and a classic form. Because
the oak | used to make the new lamp
contained some cracks, the extent of which
did not become apparent until part-way
through the turning, | had to rethink the
project on the fly and the new lamp ended
up taking up the whole article. The remake

will have to wait for now, but may be the
subject of a future article.

When things go wrong, and especially
when you are working to a deadline, it is
a good test of your ability to think of ways
of putting them right. As the old adage
goes: woodworking is one-third planning,
one-third execution and one-third finding
ways to correct the things that went wrong
during execution. That was certainly the
case with this project.

In this case the cracks in the oak meant |
could not turn the beads, coves and lands

that | wanted for the top of the lamp without
pieces splintering away. | did not have
another oak blank large enough to start over,
so | had to devise a way of making the top
part from a separate piece of oak in a way
that there would be no visible join and a
means of disguising the remaining cracks.
The design of this lamp is drawn from
classic Roman and Greek forms and has
a deliberately heavy base to make it
resistant to being knocked over by our
cats. The heavy base could be omitted to
make a smaller lamp.

>
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TOOLS AND MATERIALS
* Personal & respiratory
protective equipment
(PPE & RPE)
* Spindle roughing gouge
* Spindle gouge
. Skew‘chisel @25
* Beading and parting tool
* Hollow revolving centre
* Long hole boring
shell auger
* Tailstock chuck and
Forstner bits
* Taps and tap wrench @25
to suit components
* Cordless drill and bits

Drilled and tapped to suit fitting

Smm(*/isin) A
8mm('/«in)

Tmm/ein) 45mm
Zmmehen) (1%/4in)

20mm(*/+in)

@15

Smm(*/:sin) A
S5mm(*/sein)

MATERIALS

* Oak (Quercus robur)
or other hardwood
blank, 140mm square
minimum 500mm long

* Abrasives down to 320 grit

* Cyanoacrylate
adhesive (CA)

* Acrylic lacquer spray
(or finish of choice)

* Lamp fittings and cable

250mm
(9%4in)

2100 —— >

240

5mm(*/ssin) A

25mm
(1in)

255

Smm(*/wsin)
5mm(*/1sin) 4

50mm
(2in)
WIRING SAFETY
When making a table lamp @125 ——>]
that requires electrical ("
wiring, be mindful that there
are numerous regulations
regarding the manufacture
and sale of electrical items
that you must comply with.
The regulation requirements
vary from country to country
and possibly even regions
within a country. The onus
of responsibility is on | |
you to make sure you are @40
complying with your area’s/
country’s regulations.

| Smm(*/ssin) ) 4

100mm
(4in)

A
Y

140mm (5'/zin)
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TABLE LAMP

1 If you are making a lamp with a square base
you need to start with a square blank. This
may seem obvious but any minor inaccuracy
will be magnified when you turn the pommel
to transition from square to round and it will
never look right. A planer thicknesser will do
the job best but | finished off by hand planing.

2 The next stage is to square the ends. The
bandsaw is the best way to do this and, as with
squaring the sides, accuracy at this stage will
pay dividends later as it will greatly facilitate
getting the work mounted square on the lathe.

3 Now mark the centre of both ends.

Once again, be as accurate as possible. In
this photograph you can see some of the
cracks. | deliberately chose this end as the
bottom of the piece where it would be less
of a problem, but needless to say, the other
end, which showed no outward evidence
of cracks, proved to be just as bad.

&4 To mount the work on the lathe and to
create access for the power cable you need
to drill a mounting hole in the base. If you
have a floor-standing pillar drill you can use
this or, alternatively, you could use a cordless
drill with the work held in a bench vice.

5 The hole should be a suitable size and deep
enough for the chuck jaws you intend to use. In
my case this was 40mm diameter by a minimum
of 20mm deep to fit a set of Record Power Mini
Spigot Jaws. A Forstner bit is ideal for this.

6 Mount the work on the chuck and support the
other end with a hollow ring centre with a centre
point. After marking the end of the work with
the centre, back off the tailstock quill, remove
the centre point and then retighten the quill,
ensuring the ring centre aligns with the mark.

7 Drill out the hole for the cable with a long
hole boring shell auger. This passes through
the hollow tailstock quill and revolving centre
into the work. Drill only a few centimetres at a
time and regularly withdraw the auger fully to
remove the waste otherwise it is all too easy
to clog the single flute and jam the auger in the
work or the tailstock. The conventional method
of drilling would be to drill approximately
halfway, then turn the work around, mount

it between centres and complete the drilling
from the other end to avoid excessive run

out. As the work was securely mounted in

the chuck and the auger long enough to pass
right through | drilled in one pass. The end
result is not quite on centre but near enough.

8 With the hole bored, the main upper part
body of the lamp can be turned to a cylinder
ready to be shaped into your chosen form,
leaving the square section at the base. A large
spindle roughing gouge is the ideal tool for this.

>
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< 9 Using a spindle gouge, form a classic Roman
ogee pommel to transition between the square and
round sections of the work. Begin with the flute
facing up and, working from the headstock end,
gradually roll the tool over to the right in a scooping
action with the bevel following the line of the cut.

10 You should aim to create a sweeping curve.
Delineate the junction with the upper section with a
narrow land formed with a parting tool and you can
then begin to form the first cove. If you have trouble
mastering the ogee pommel the late Allan Batty’s
Youtube video ‘The skew chisel with Allan Batty’
shows it much better than | can explain in words.

11 Form the lower coves and bead using a spindle
gouge and skew chisel or beading and parting tool,
then rough out the general shape of the upper
part of the lamp with the spindle roughing gouge.

12 It was at this stage that things started to

go wrong for me as the cracks appeared and it
became evident that | was not going to be able to
cut the detailed beads and coves for the top of the
lamp without pieces splintering away or breaking
out. It was time for plan B, so | formed a simple
cove, bead and land, and even this needed a bit of
gluing to hold it together.

13 | then formed a new top for the piece from a
separate piece of oak using a spindle gouge for the
coves and a beading and parting tool for the beads
and cut a 20mm spigot below the bottom cove to
attach the top to the main body. Of course, if your
wood is free from cracks you would form the top
directly on the end of the work.

14 To attach the top to the main body, drill a
20mm hole for the spigot. This time | was in luck
as the bed of the midi lathe | have been using
for these projects was only just long enough to
accommodate the work, tailstock, chuck and bit.

15 | glued the two components together with
PVA wood glue and clamped them using pressure
from the tailstock. The join is not visible as it is at
the junction of cove and land. I filled the remaining
cracks with a mix of CA and sawdust. The
photograph shows this partly completed, it took
several iterations before | was happy with

the appearance.

16 Sand and finish the lamp on the lathe. Hand
sand along the grain with the lathe turned off

to avoid any annular ring marks and finish with
sprayed acrylic satin lacquer over sanding sealer.
Drill out the top to the correct size for your lamp
fitting and cut a suitable thread. Mine was 7/isin
NC14 but check your fittings for size.

17 Now drill the hole for the cable access, fit the
lamp components and flex in accordance with local
regulations. | could have done the drilling on the
pillar drill earlier when the blank was still square
but with the completed work it was done by
holding the base in a vice and drilling with a drill. ®
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\ Olivers Woodturning Follow us Telephone: 01233 613992
@ A Little Singleton Oast, Goldwell Lane, r ; E-Mail: sales@oliverswoodturning.co.uk
L ou
: [i Vers Great Chart, Kent, TN26 1JS ’j& _’4 Shop: www.oliverswoodturning.co.uk
Opening Times - Monday to Friday 9am to S5pm. Online 24 hours a day, 365 days a year.

WOOdiurning As | may be teaching please call in advance if you are visiting for advice.

Open most Saturdays by appointment only.

VisitfourRwebshoprfatiwwwloliverswoodturningfcouk

Peter Childs Pyrography Pen Splitter

. Quickly switch between two connected pens or run two at once.
Perfect if you regularly switch between pen tips.

p

e Eachspﬂ haf}s«awn on/off switch.
* Place p\erTs'not'b"e'ing used in the holders on top of the unit.

Without a pen £32.99
With a pen £55.98

N\ N

HOPE

Simon Hope Kit Boxes
Available for Pro Sander

and Power Drill woodturning
Kit Box 1 Pro Sander
Power Sanding Kit Box
£59.95
. IKit Box K2 - * 3 head sizes ®ﬁvm
ompliments Kit Box . - : ’ |
with larger size discs Inertia sanding Woodturning

 High quality finish

White Finishing Tissue Roll
Sourced from managed forests.

Starter K|t £3800 2 Ply, 400 Sheets, 180mm wide.
Full Kit £55.00 £3.23 per roll

. ) = » _ J J U 3

Ellpse Half Face Mask with P3 Filters

* Filters at least 99.95% of particles
» Soft and comfortable

<£41:94»

2" £12.28

« Lightweight 3 E15.55
. " HRotlel '(/;u/,l/
2 sizes available £22.20 Sandmaster

Velcro Sponge Pads




Introducing... Turners Edge
Manufactured by ROBUST
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Brent English-Owner k
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W Manufactured by

Turner’s Edge™ wood- to improve performance. and smoother Robust
turning tools are manu- Not a coating or plating, chip ejection

factured by Robust Tools Nitriding is diffused directly  from the polished

using Nitrided M2 High into the metal’s surface, flute. Currently in stock:

Speed Steel. What's special  increasing the cutting edge ~ 5/8", 1/2" and 3/8" bowl
about Nitriding? Nitriding hardness to the equivalent ~ gouges with parabolic flute
is frequently applied to in-  of 75 Rockwell. The end and 3/8" spindle/detail
dustrial metal cutting tools  result: Longer edge holding  gouges.

“We design and build o
woodturning lathes that -
become an extension

of the turners creative spirit.”

It's not easy to improve something as good as our
Sweet |6 lathe, but we listened and made a few chang-
es we think you'll like. Introducing Sweet |6, Version
2.0. We've added digital readout and moved the bolts
that attach the gap section to a more convenient spot on
top. Our improved caster design keeps the casters on the
lathe and engage with a flip of a lever: More info on

our website.

All Robust products are made in Barneveld, Wisconsin

where our skilled craftsman earn a living wage. Their Turn diameters up to 32 by
commitment to quality is reflected in the products removing the Sweet 16’s gap bed.
you receive.
®
Better by design.

Enjoyed for a lifetime!

Email: info@turnrobust.com ¢ Phone: 608.924.1 133 « www.turnrobust.com



\Wooden spoons

Les Symonds makes two versions of lathe-turned spoons

Traditionally, wooden spoons would
have been made either at home by
private individuals, or by a local village
woodturner who would have carved, not
turned, them, and this would have been
done using freshly-felled hedgerow timber,
such as sycamore, beech or even holly.
The spoon is not a shape that lends itself
to being made on early lathes. Indeed, it is
the availability of self-centring woodchucks
that makes this project suitable for the
hobby or professional wood turner.

The main issue with turning spoons
is the process of hollowing the bowl,
at which point the handle is projecting
sideways and rotating rather like a

propeller, so this is a project which
obviously calls for quite a degree of
caution and of understanding about

the dynamics of what you are doing.
Furthermore, we shall be relying on a
compression chuck that we will make
specifically for this project and, as with all
such wooden chucks, progress will need
to made very carefully when hollowing

the spoon bowl. Light cuts made skilfully
will be the order of the day. However, for
those less-experienced turners who do
not feel sufficiently skilled or confident

to tackle this, | will also explain how to
adapt the design so as to make a two-part
spoon, doing away with the need to tackle

the hollowing while the handle is in its
propeller-like state.

As a follow-up to this article, | will be
making a couple of versions of scoops
and ladles, the latter of which will have
versions for both small and large capacity
lathes. In the next instalment | will be
making coffee and flour scoops, whilst in
the final instalment | will make a one-part
ladle, which needs a much larger lathe
and again, a two-part version for those
with smaller machines. | will be keeping
the design of the handles quite basic,
but feel free to add your own ideas for
decoration; just remember to use a food-
safe timber.

SIDEWAYS SAFETY

There are obvious implications of safety when turning a sideways projection such as a spoon handle. The handle will not be visible when rotating, so take
precautions to avoid having to move back and forth past the workpiece. Set up a table where you can keep your tools and accessories at the tailstock
end. Use a portable light, with its flex secured out of the way, to shine directly on to the rotating handle — this will make it slightly more visible.

Most importantly, if you are not sufficiently skilled or confident, make the two-part spoon until your skills are more advanced.

>
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TOOLS AND MATERIALS

* Personal and respiratory protective
equipment (PPE and RPE)

* Spindle roughing gouge

* Spindle gouge

* Skew chisel

* Parting tool

* 10, 15 & 45mm Forstner or similar drill bits

* Chuck with 35mm jaws

* Drive spur

* Revolving tailstock centre

Spoon-bowl hollowing jig

3mm ('/zin) slot

e Tailstock drill chuck

* Fine-toothed saw

* Hand drill

» Carbide hollowing cutter and scraper (optional)
* Ball or toggle handled scorch-wire (optional)

* Bandsaw or handsaw

For the two-part spoon:

* 1 piece, 100 x 50 x 50mm
* 1 piece, 150 x 30 x 30mm
For the bowl-hollowing jig:
* 1 piece, 60 x 70 x 70mm

Sundry materials:

MATERIALS

* European beech (Fagus Sylvatica)
For the one-part spoon:

* 1 piece, 200 x 50 x 50mm

* Abrasives down to 320 grit
* Sanding pommel-stick

* Two-part epoxy adhesive

* A food-safe oil finish

45mm (1%/:in) 60mm (2%/sin)
diameter diameter
Recess, 45mm diameter
x 30mm deep LY
(136 x 1'/5in)
Y
A A
30
15mm (%1sin) hole A &:r,%
joined to upper rim \
¥ 57mm
A (2/sin)
3mm ('/zin) slot 15mm
(°/1in)
\ v
g A
Chucking tenon 2%:2')“
Y \ 4
= 120mm (4%/4in) ‘|‘ 45mm (1%4in)
39mm (<1%/sin) ‘l
A
33mm
(<1"/4in)
25mm (1in) 10mm (*/sin) 15mm (%/16in) L

Upper spoon turned from a single component, lower spoon is a two-part turning
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PHOTOGRAPHS BY LES SYMONDS

WOODEN SPOONS

The bowl-hollowing jig

1 Mount the blank between centres, reduce
it to a 60mm cylinder and cut a chucking
tenon on one end. Remove it from the lathe,
set your chuck on to the lathe spindle and set
the blank into the chuck, then clean off the
end grain and draw a pencil line around the
cylinder, 22.5mm in from the tailstock end.

2 Apply your spindle lock and, using a hand
drill with a 15mm bit, centre the bit on the
pencil line, drill a hole about 15mm deep,
keeping the drill square to the timber and
pointed directly into the centre of the timber.

3 Set your Jacobs chuck into the tailstock and
set a 45mm Forstner drill into it. Advance the
tailstock to the end of the timber, set the lathe
speed to around 300-500rpm, lock the tailstock
and advance the chuck by winding the tailstock
quill forward. Retract the drill occasionally so that
its flutes do not clog up with dust or shavings.

4 Continue drilling until you have achieved a
30mm-deep hole. If you do not have a 45mm
Forstner bit, you can cut this hole with traditional
tools, such as a spindle gouge and skew chisel
(for cleaning the wall of the hole), but be sure

to make the wall an even width throughout and
with a flat bottom — this is quite important!

5 Rotate the workpiece until the 15mm side-hole is
visible, lock the lathe spindle and then, using a fine-
toothed handsaw, cut down from the rim to the
hole, thus converting the hole into a 15mm-wide
slot with a radiused bottom. If necessary, use a
bench chisel to clean up the faces of your saw cuts.

6 Place the jig open end downwards on the
bandsaw table and, using two appropriately
shaped push-sticks, make a saw cut through
the 15mm slot, through the centre mark on the
end grain and about a further 10mm to 15mm
beyond the centre mark. Make a second cut to
open this up into a 3mm-wide slot. If you don't
have access to a bandsaw, this can be achieved
with a handsaw and the timber held in a vice.

7 Your finished jig should now look like this.

Making the one-part spoon

8 Set the blank between centres, reduce it to
just full of a 45mm cylinder and cut a chucking
tenon in one end. Remove the blank from the
lathe, set the chuck on the lathe and the blank
into the chuck, ensuring proper centring by
advancing the tailstock’s live centre into the
centre mark of the previous step. Draw one
pencil line 30mm in from the end, then two
more pencil lines, one each side of the first and
22.5mm to each side. This now indicates the
position of the 45mm ball shape of the spoon
bowl, with its centre line. Part off the waste
from the end, down to about a 12mm

core, then part-off a groove to the left

of the ball, again down to a 12mm core.

>
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< 9 Using a spindle gouge or a skew chisel,
shape the ball carefully, keeping it symmetrical
and keeping the centreline showing.

10 Set callipers or dividers to 45mm (the
diameter of the ball) and use these regularly,
with the lathe stopped, to check that the
rounding-over cuts do not reduce the
diameter of the ball. This needs to be achieved
to no more than Tmm less than the optimum
size of 45mm — any more than that and it is
likely your jig will not grip the ball adequately.

11 As an extra precaution, slip the jig
over the ball to check its size and profile
and, when you are confident that it is a
good, tight fit, start work on the handle.

12 Reduce the handle to a 25mm cylinder,
then taper it down to the ball shape,
adding a decorative feature if you wish.

In the example shown, there is a step
abutting the ball, then a half-cove to a
diameter of about 10mm with the handle
tapered down from 25mm to 10mm.

13 Scorch lines or simple cut lines are a
common traditional feature and if you choose
to use the former, ensure that your scorch
wire has a proper handle on it, especially

on the leading end of the wire. Never use a
scorch wire that does not have a handle. 12

o
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14 Abrade the spoon to a 400-git finish
then retract the tailstock and very carefully
clean off the outer end of the ball. You can do
this with very light cuts with either a spindle
gouge or a skew chisel, then abrade to 400
grit. Finally, part the spoon off at the handle
end in the same manner, and clean up the
remaining stub by hand with your abrasives.

15 Set your jig into the chuck, with the 3mm
slot lined up between any two of the chuck
jaws, press the spoon into the jig and tighten
the chuck, checking that the handle projects
sideways at about 90° to the lathe axis. At
this stage, rotate the work by hand to ensure
the ladle handle clears the bed bars and
also adjust the toolrest to get as close to the
work as possible without catching anything.

16 Ensure that you are fully aware of the
spoon handle when the lathe is running

and keep all fingers and parts of the body
behind the toolrest on the tailstock end. As
previously mentioned, if you are not confident
enough to continue, then follow that section
of this article which shows how to make the
spoon as a two-part item. If you choose to
proceed, commence the hollowing by drilling
a hole down the centre of the ball to no
more than 40mm depth. This can be done
with a twist drill, or with a small gouge used
as an auger, as shown, keeping the gouge
exactly on the centreline and horizontal.
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WOODEN SPOONS

17 With the centre hole drilled, proceed to
hollow the ball, making light cuts and stopping
regularly to check your process. Bear in mind
the fact that you will not be able to see the
rotating handle, so it is important that, as

you cut away the top surface of the ball, you
do not cut too far and run a gouge into the
handle. Ideally, stop removing the top of the
ball to within about 3mm of the handle.

18 Continue hollowing carefully and if

you have a small carbide cutter you will
probably find this to be an excellent use
for it. With most of the hollowing complete,
you should now be able to check the depth
by using a steel rule, but bear in mind the
fact that the rule may have a square end
so will not fit fully into the bottom of the
hollow. With 30mm of the spoon ball held
inside the jig and a further 3mm of the
bowl wall projecting out of it, you need to
hollow down to 33mm, less the thickness
of the bottom, so let’s say 29-30mm.

19 You cannot remove the spoon until all the
work is finished, so the best way to check
the profile of the inside of the spoon bowl

is by hand. With the lathe stopped, run a
finger back and forth along the surface and
this will soon give you an idea of any little
ridges or bulges that need further work.

20 A solid carbide, teardrop cutter will be
ideal for scraping the surface to a finish, but
remember you are scraping side grain, so use
a sharp tool and proceed slowly, stopping
the lathe and checking the shape frequently.

21 To abrade the inside of the bowl, use
a sanding stick, which can be made out
of a scrap of wood, spindle-turned to a
pommel shape which fits inside the bowl.
Simply make a saw cut down the end of
the pommel and slip a piece of abrasive
into it, sanding down to 400 grit.

22 Your finished spoon can now be
removed from the jig and any slight
pressure marks gently sanded away.

Making the two-part spoon
23 Set the 100 x 50 x 50mm blank between
centres, reduce it to a full 45mm cylinder and
cut a chucking tenon on one end. Remove it
from the lathe, set your chuck on the lathe
and the blank into the chuck. Roughly in

the centre of the blank, mark three lines, a
centreline for the ball and then one each side,
22.5mm to the left and right of the centreline.
Use a spindle gouge to start shaping the ball.

24 As before, use callipers or dividers, set

to 45mm, and with the lathe stationery;,
repeatedly check the width of the ball, keeping
the centreline in place to ensure that you do
not cut below the 45mm diameter needed.

>
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25 Once you are confident that the ball
is the correct size and profile, retract the
tailstock and clean off the end of the ball,
using a skew chisel or a spindle gouge.

26 With the tailstock out of the way, it

iS now quite easy to check the size of the
ball by slipping the jig over it. If you need

to make any adjustments, do this now.
Abrade the ball down to 400 grit and finally
re-draw the centreline, which you will have
now sanded away. Then part-off the ball

at the chuck end, leaving a small core,
which can be sawn through if you wish.

27 Set the jig into the chuck with its 3mm slot
lined up between any two of the chuck jaws.
Set the ball into the chuck with the mark of the
stub lined up with the revolving centre in the
tailstock. Ensure that the ball is set fully into
the depth of the jig, then take a hand drill with
a 10mm Forstner bit (or similar) and drill a hole
about 15mm deep, squarely to the face of the
timber and aimed directly at the centre of the
ball. Hollow the ball exactly as described in
steps 16 to 21.

28 Remove the jig from the chuck and set
the handle-blank between centres, reduce it
to a 25mm cylinder and cut a chucking tenon
at one end. Set the chuck on the lathe and
the blank into the chuck. At the tailstock end,
use a parting tool to cut a tenon, a full 10mm
in diameter, then taper the handle down
from 25mm at the headstock end, to 15mm
adjacent to the tenon that you just formed.

29 With a parting tool, cut a groove to
about 3mm depth, 6mm to the left of
the tenon, then use a fine-detail gouge
to cut a bead adjacent to the tenon.

30 Add any detail you wish and taper the
handle down to the tenon. Abrade down to
400 grit. Using the skew chisel, cut through
the tenon such that about 4 -5mm of it
remains in place, retract the tailstock just
before cutting through, cut the end away
and abrade the end, softening its shape,
which will be visible inside the spoon bowl.

31 You can now test the tenon for a fit into
the hole in the spoon bowl. If it is a little

tight, do not force it as this will split the grain
in the spoon bowl. Rather, use an abrasive,
such as 180 grit, to gently reduce the tenon
until it fits snugly. Part the handle off at the
headstock end and clean up the stub by hand.

32 Mix up a little two-part epoxy adhesive
and smear it on to the tenon and a little of it
on to the shoulder between the tenon

and the bead. Press it home and leave

to dry. Once fully cured, apply a couple

of coats of a food-safe oil finish. ®
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PHOTOGRAPHS BY IAN WOODFORD
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Light pulls

lan Woodford creates a
quick-to-make project that
helps hone turning skills

After many years of attending and selling
at reputable craft events | soon learned
that sales of my smaller items invariably
paid for my table fee. Those items were
mainly bought by women and were also
quick and easy to make, so | always made
sure | had plenty of them. My main profit
came from far more expensive items such
as condiment mills, clocks, decorative
platters and bowls etc.

| thought it could be helpful to share
with you these items and do quick
projects about each one. | provide the
basic process but leave you to make your
own interpretation of the ideas.

The main emphasis is to concentrate
on a standard design of each item.

This makes them easier and quicker to
make. The only variation is in the wood
being used.

Of the two styles | make my bestseller
is one | call a Greek urn because of its
shape and it is usually made from yew
(Taxus baccata) or laburnum (Laburnum
anagyroides) as they are both close-grain
woods and readily available where | live.

65mm (2%sin)

Y

A

28mm (1'/sin)

A
Y

) 4mm (°/22in)

/\

«

Y

- L.

A

10mm
(sin)

M

8mm hole —>

<«—— 4mm hole

18mm @ 34mm @

8mm 3@ 15mm J
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LIGHT PULLS

TOOLS AND MATERIALS

* Personal & respiratory protective
equipment (PPE & RPE)

* Spindle roughing gouge.

* Spindle gouge

* Chuck.

* Tailstock drill chuck

* 4 & 8mm drill bit

* Light pull drive centre or dead cone drive

* Revolving tailstock centre

* Vernier callipers

MATERIALS

* Abrasives down to 400 grit

* Toggle or ball-ended handled burning wire
* Sanding sealer

* Lacquer.

* Wax

1 Shown here are six blanks ready for
working on. Those shown are all yew wood
and they measure 65mm in length by 35mm
square with the grain running the length.

2 The first task is to drill a hole all the way through
and this can be done on a pillar drill or held in
your chuck on the lathe and drilled with the help
of a tailstock drill chuck. | prefer to drill on the
lathe and the picture shows the 8mm hole for the
knot of the light string already drilled and a 4mm
drill bit being used to drill all the way through

the blank to finish the drilling process. Working

in batches it is best to drill all your blanks first

to speed up the entire process and then turn
them all after the drilling is done. By working

in batches, you create a rhythm and it helps to
build a turning memory when making repetitive
cuts. This also helps to build turning skills

3 Here you can see the light pull drive held by
the chuck and the drive end is secured within
the 8 mm hole of the blank. If you don’t have
one of these drives you can make a wooden jam
chuck drive or use a non-revolving cone drive
that sits inside the 8mm hole. The other end is
supported by the revolving tailstock centre. The
blank has been rounded with a roughing gouge
and shaping is done with a spindle gouge.

4 For decoration | create burnt lines at the various
curved intersections. | use this technique quite a
lot as it accentuates and crisps up the detail. The
burning Is accomplished with thin wire. Each end
of the wire is held within wooden balls / toggles

as this prevents wire cutting into your fingers when
held tight. This type of system is commercially
available from most woodturning centres. Never
wrap wire around your fingers for this purpose.

5 The light pulls are typically sanded to 400 grit,
and then a sealer applied. Lacquer is then applied
and finally buffed with carnauba wax. The burnt
lines are clearly seen in this photo.

6 The finished item. @
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TaylorsMirfield.co.uk | Taylors

ADD A NEW DIMENSION
TO YOUR WORK WITH

Unit 49b, Holmebank Business Park, Mirfield
Station Road, Mirfield, WF14 8NA

A family run business specialising in quality pen turning kits.
Established in 2014.

Easy to use tools that do
not require heat or power

Ideal wherever wood and steel can combine to make stylish...

Furniture

Clocks

Signs

Frames & Decorative Panels
and so much more

™n

Call today for our free Catalogue and if you quote the promo code “MWT20"

The Shakespeare, the 0n| J)en k|t man UfaCtU I'Ed we will send you our new demo DVD free of charge
in the |

We also supply:
Finishes and polishes including Yorkshire Grit, Chestnut Products
and Hampshire Sheen - Project kits - Bowl Blanks - Pen Blanks

J & CR Wood Ltd, Dept MWT20, 66 Clough Road, Hull HU5 1SR
01482 345067 | mfo@jandcrwood.co.uk

-craft.co.uk

Paul Howard Woodturning

www.paulhowardwoodturner.co.uk

WOODWISE UK

EXOTIC TIMBERS LTD

Fluting Jig

Suppliers of Quality Exotic & Native Hardwoods Routers from 42mm to
65mm can be fitted as
standard or other tools

BatBianks Large selection of nqmbereq B ifparalle]l collar
Turning Squares blanks, so when order ing online from 65mm down can be
Pen Blanks what you see is what you get !! fitted with a simple ring
Lumber adaptor

Slabs / Logs

£159.00 plus P& P
Index System

Index plate 60 48 36 14
hole pattern spindle sizes

to suit most lathes. Unique g
position clamping system.

£55.00 plus P & P

Australian Burls
Rare one of a kind pieces,
Orders cut to size

A Family run business with over

20 years experience in the exotic
wood trade. Well renowned for our
second to none customer service
and great prices. Based in the village
of Upper Hulme at the foot of the
famous Roaches.

Sph : Spheres up to 300mm
phere Jig Diameter depending on

VISIT OUR ONLINE SHOP Standard Jig capacity of lathe.
www.woodwiseuk.co.uk £187.00 Plus P & P Suitable for flat bed and dual
(UK £15.00)

round bed bar Lathes.

Riser Blocks for Lathes from
125mm to 250mm spindle
height included. Additional

Fast and efficient mail order
(including EU countries)

With Dual Round
Bed Bar Adaptor

£197.00 Plus P & P
(UK £15.00)

OPEN 7 DAYS
Customers are very welcome to visit
our Mill, ( appointment only )

risers can be fitted

Carbide Cutter for consistent

results.
07792 565 661 g . _
woodwiseuk@yaho00.co.uk Self centring with disc or cen-
Upper Hulme Mill, tring plate fitted

Upper Hulme,
Nr Leek, Staffordshire,ST13 8TY n @ Tel 01621 815654 Mob 07966 188559




Sun_eriur Design, Legendary Quality

« 24" swing over bedway
« 36" between centers
« Inboard & outboard
extensions available
«1.5,2 & 3 HP available
+ 42" max. outboard swing n
« Tailstock swinger available  pesignedandmade in canada

ONEWAY 2436 TATHE

3032 Satin . Poweriul, Precise, Smooth. ‘f( a4 - .
: PR 4

Clear

>
N

OSMO POLYX®-OIL ORIGINAL WW‘}V RSN
HIGHEST QUALITY AND PROTECTION FOR WOOD ONE WAY AN Y SRR aC O
tel +49 2566 905 1,06}

AR s
i mark(@onewayeuiopascoms

MICROPOROUS | NATURAL | OIL-WAX BASED | DURABLE | HIGH COVERAGE - - -
Superior Design, Legendary Quality

LEARN MORE: OSMOUK.COM  CALL US: 01296 481220

AT

ShoffieldEngland
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Sta*arpe 07

Now available: 1/4”; 3/8”; 1/2” Bowl Gouges; 3/8”; 1/2” Spindle Gouges
with red-ferruled ash handles, or unhandled, at prices you can afford

Live The Dream - Talk to your Hamlet or Henry Taylor Stockist - TODAY'!
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Community letters

Here are some readers’ letters the Editor has received

Wonderful timbers

A miro bowl | made

Dear Mark,
Wherever | sailed during my 44 years at
sea in the Merchant Navy | would collect
pieces of wood to turn into mementoes
of my travels. Often all | needed to do
was mention to the port captain or the
stevedore that | was a keen woodturner
and later a fellow woodturner would come
knocking on my cabin door with armfuls of
timber for me to take home. New Zealand
was my main source of rare and beautiful
timbers but | have other pieces from more
than 100 countries in my woodstore.
Today | turned a bowl from miro
(Prumnopitys ferruginea) wood harvested
from Henderson Island in the South
Pacific. For several years | was captain of

the supply ship plying between Pitcairn
Island and New Zealand. The tale of the
mutiny on the HMS Bounty which led
to the founding of the community on
Pitcairn Island in 1790 is well known.
Some of the descendants of these
mutineers still live on the island and
make their living on subsistence
farming and trading, particularly selling
handicrafts to passing ships, including
items made from miro wood.

Once a year | would load two long-
boats on to my main deck along with 20
islanders and sail to Henderson Island,
which lies 120 nautical miles east-north-
east of Pitcairn. Here the islanders

would spend three to four days on this
uninhabited island fishing and cutting
miro wood before making the 18 to 24-
hour journey home under their own steam.
| have many souvenirs made of miro
wood in my collection, including walking
sticks and carved fish, even one made
by children as a thank-you. However,
this is the first time | have turned a
piece myself and | am pleased with the
result. It will always remind me of these
kind and generous people with their
haunting dialect of 18th-century English
interspersed with Tahitian.
Thank you for an excellent magazine.
Best wishes, Peter | Newton

www.woodworkersinstitute.com



COMMUNITY LINKS

Fenland Woodturners Club 25-year anniversary

In 1994 neighbours Alan and Trevor discovered they were both
interested in woodturning, after taking an interest in a cherry
tree in another neighbour’s garden. They commented that there
must be many woodturners working away in their sheds and
maybe they would be interested in meeting with other like-
minded turners.

Alan placed an ad in the local press announcing a meeting on
14 December 1994. That night 14 people attended and agreed
to form a club —it was decided that we would be called the
Fenland Woodturners Club, as those attending came from a
wide area. We still have five founder members active in the
club, including the chairman and treasurer.

Meetings have always been held on the last Wednesday
of each month (earlier in December) Initially meetings were
based on general discussion and relationship building,
eventually developing to more experienced members giving
demonstrations. This allowed us to gain a sound financial
footing as membership increased.

From the forum

The aim of the club is to promote the craft of woodturning
and to assist members in developing and improving as they
gain experience.

Eventually membership had grown sufficiently to allow a
programme of professional demonstrators on alternate months.
The interceding months are classed as Natter Nites, providing
a mixture of social interaction, an opportunity to discuss
successes, failures and how-tos. The club has two lathes, which
are used on these evenings to explain processes to those
seeking to develop skills.

Club competitions are held four times each year. Entries are
divided into the categories of Novice and Experienced. Judging
is by secret ballot by those present on the evening and votes
count towards an overall winner each year.

Today our membership is approaching 60, drawn from an area
covering a 25-mile radius.

www.fenlandwoodturnersclub.co.uk

Here is this month’s selection of the postings and work from the Woodworkers Institute:

www.woodworkersinstitute.com

GONE OVER THE TOP
FINDS A PERMANENT HOME

https://bit.ly/2NRYsar

Nicksimpson posted: Some will remember
this piece, which | produced for the
centennial Remembrance Day last year. It
was on display for 24 hours and seemed
to be destined to spend the rest of time
in a box. | am delighted to report that
Poppy Scotland has taken the piece

for permanent display in its premises

in Inverness. Those with a very acute
memory might notice that the poppies
now have four petals, in keeping with the
Poppy Scotland style rather than the two-
petal design of the RBL.

Dunkhooper commented: Congratulations
Nick. A very good piece and something
none of us should forget about.

Gone over the Top' \

‘J‘ This item is made entirely from wood

! in the style of WW1 Trench Art

/ Please do not light the candle

Noch @Boglecrah
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Tinea rimmed bowl

Pat Carroll shows how to create a decorative bowl
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Reading the title of this piece one might wonder what ‘tinea’ with texture. So, what better texture than that created
could possibly be. Considering a title for articles is not always by one of Mother Nature’s creatures, the woodworm?
an easy job, and as this rim is based on the work of any On a recent trip to Jimmy Clewes’ workshop, he showed
woodworker’s arch enemy - the woodworm - the title ‘Woodworm me a great way to create an ogee shape on the base of a
rim’ just didn’t have a ring to it, so tinea being the Latin for bowl or platter. This is shown in the step-by-step sequence.
woodworm | opted for the more interesting title. The texture is created with a rotary carving unit and various
A piece of slightly spalted beech (Fagus sylvatica) was used burrs and brushes. It is a lot of fun and | hope you enjoy
for this project and in mind for the piece was to create a rim experimenting with the techniques shown. >
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TOOLS AND MATERIALS

* Personal and respiratory protective equipment (PPE & RPE)
* Bowl gouge

* Parting tool

* Beading and parting tool

* Faceplate

e Chuck

* Drill

« Drill bits of various diameters
* Sanding arbor

* Revolving tailstock centre

* Rotary carving unit

« Various sizes of ball-ended burrs
* Flame burr

* Drum sander

* Sanding wheel

MATERIALS

* Beech or other timber of your choice, 350mm wide x
50mm deep. These are guideline measurements, create
to your ability, requirements and lathe capacity

* Abrasives down to 320 grit

* Finish of your choice

260me (10'/ain)

4mm (%/32in)

62n1m (27/ein)

QBmm (3%,in)

www.woodworkersinstitute.com



PHOTOGRAPHS BY PAT CARROLL

TINEA RIMMED BOWL

Shaping the underside
of the bowl

1 Mount your chosen blank on a small
faceplate and mount it on the lathe. The
screw holes will be turned away later when
creating the hollow for the bowl. Once secure,
bring up your revolving tailstock centre for
support. Itis always best practice to use the
revolving tailstock for support whenever

you can when holding work on a faceplate

or chuck and only remove it when safe to

do so to access the area supported by the
tailstock. You can then shape and cut detail or
perform an action that the tailstock support
will hinder if in place. Now, use a bowl gouge
to true up the face and edge of the blank.

2 Measure your chuck jaws, set the
measurement with the dividers and transfer
this to the wood, making sure you do not
touch the right-hand side point on the timber
as this will kick the tip upwards and around
the work. A tip for beginners is to put a piece
of masking tape on one side of the dividers at
least 3-4mm past the steel point. Then, should
you get the point close to the wood, the tape
flickers and acts a warning not to move the
dividers any closer to the piece. If you are not
confident using dividers on a moving piece
use a pencil and rule to mark the piece.

3 Using a parting tool, cut a suitable
recess for the chuck, working in increments
to a depth of 4-5mm at a time.

4 Since the jaws on my chuck are dovetailed, |
use a parting tool with an angle ground equal to
the external shape of the chuck jaws to create
the necessary dovetail profile. Of course, you
cut the profile required to suit your jaw profile.

5 Now mark the outer part of the foot. The
remaining area is divided into approximately
three parts. The side is also marked to
determine where the bottom of the rim is. In
addition to this, a line is created to show where
the widest part of the base section is too.

6 Create the outer section of the ogee and
underside of the rim. Start by removing the
waste material between the rim line and the
marked line nearest the edge of the blank...

7 ..and create a flat face between these
two lines. Also, remove a little timber on the
lower section to create a very slightly raised
foot. About 3mm high or so will be great.

8 Create a subtle concave curve between
the outer edges of the flat section you
created just now. Now remark the pencil

line just removed on the lower edge of

the concaved section. To create the lower
upsweep curve section, mark two lines either
side of the line just marked, approximately
equal distance from the centre/corner line.

>
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9 Gently round the corner over with the
lower wing of a bowl gouge, which is a
scraping-type cut, or use a push cut.

10 Once you have the ogee curve you require,
remove the piece from the lathe, leaving the
faceplate still attached, and check that the chuck
jaws are a good, secure fit. If they are not, remount
the work and adjust as required until correct.

Shaping the top of the bowl

11 Once in the chuck, true up the face of the piece
using a bowl gouge. Here | am adopting a pull cut
using the lower wing of the bowl gouge. Such a
cut does not have the bevel rubbing but it is an
effective waste-removal cut. A bevel-rubbing push
cut will give a cleaner finish.

12 Mark the boundary of the central highest part
of the convex section of the rim and then create a
downward convex-shaped curve to meet the outer
rim. Once done, draw a line just in from the outer
edge of the rim to determine the outer boundary of
where the holes will start for the texture.

Texture

13 Starting with the largest diameter bit, several
holes are drilled in the rim at various depths. Do
not drill all the way through to the back of the
bowl. That said, you could texture the underside
of the bowl too. Choice of drill bit is entirely up
to the user and availability. A test hole was also
drilled in the centre. Drilling with a drill press will
give clean, parallel holes, but as texture was

the desired effect, a cordless drill was used.

14 Work through the various sizes of bits
available to create a random pattern. You
can, of course, create any type of pattern
you choose, but a random one does not
require indexing or a drill guide and so on.

15 Work through various drill sizes.

16 Alarge burr is used in a rotary flexible
shaft tool to create an uneven surface,
working randomly across the surface, and
also the outer rim receives some texture.

“ ‘,', i’
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TINEA RIMMED BOWL

17 A smaller, coarse burr further adds to
the texture by removing any unwanted
corners left from the previous burr.

18 Using a nylon rotary abrasive brush in
the cordless drill helps cleans up whispy
bits and creates a very subtle texture.

19 A smaller burr cleans up the fibres around the top
of the holes. A small piece of tape on the burr acts a
fan, blowing the dust away from the work away.

20 Here is the finished surface.

Finishing touches

21 Now turn the centre of the bowl with a
bowl gouge. As there is a recess for the chuck
and not a spigot, keep in mind the recess,
monitoring the depth of the bowl centre when
hollowing so you do not go too deep.

22 Here s the piece prior to the application
of several coats of satin lacquer. Of course, you
can use a finish of your choice. No finish is an
option too.

23 As stated in step 13, be careful not to

drill all the way through unless desired. As one
of the bits did go through, | did not want to
restart the project so | turned what looks like
a woodworm (tinea), burrowing into the
underside of the bowl. ®
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NEW FULL RANGE OF TOOLS AVAILABLE OWNTOG; Tel. 0114 261 2300
&

S
@)
» Hardened to 66/69 HRC, massively g Fax. 0114 261 2305
out performing standard HSS tool d\’“/sp HAND MADE N\“\Q
« Cryogenically treated giving a huge increase in fIELD ENCE Web. www.crownhandtools.ltd.uk

performance over standard M42 Email. Info@crownhandtools.ltd.uk

» Beautifully balanced ‘Copper black handles’
Available from

www.axminster.co.uk
www.marksanger.co.uk

» Triple tempered for Ultra high performance
» Hand Honed to a Razor Edge
« Hand crafted in Sheffield, England

Two Technologies Giving Unequalled Performance

GARTER m3 JON

e [ () [ })RHS emm

Innovative tools, built for superior
performance at your lathe. Shop
the full line today.

1-1/4” negative rake scraper

www.carterandsontoolworks.com

Available at The ToolPost, Dictum GmbH-More Than Tools & Drechselzentrum Erzgebirge-steinert
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THE ULTIMATE IN
WOODTURNING LATHES
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TOOLS AND MACHINERY
Quality Tools and Timber to match our Service

LAGUNA AIR
Dust Collectors

i For skill, integrity
and expertise...

...choose a member of
The Guild of Master Craftsmen

Recognising craftsmanship
in @ modern world

\\\\ / Open 8am to 5pm daily.

WE ARE EASY TO FIND:
172 miles from the M6, J40.
Take the A66 towards Keswick,
turn left at first roundabout, 10am to Spm Saturday.
follow the Brown Signs to Closed Sunday.
The Alpaca Centre. - | -
G&S SPECIALIST TIMBER na | Images used under license from Shutterstock.com
The Alpaca Centre, Snuff Mill Lane, Stainton, Penrith, Cumbria CA11 OES.
Telephone: 01768 891445. email: info@toolsandtimber.co.uk > d f
. WAVALZ ﬁ dcrartsman.com
www.toolsandtimber.co.uk © GUILD

you can order online now
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Professional lathes for every turner.
Get your work off to the best start and discover why
Killinger lathes are loved by their users.

See, try and buy in the UK from

The ToolPost

www.toolpost.co.uk 01235511101

The Decorating EIf

the most versatile texturing tool available - so simple to use
Great value for money

Cuts wood - side & end grain, acrylics, alternative ivory, bone, antler, aluminium and brass
Use it on concave, flat and convex surfaces

The “cylinder”
and "bud” cutters
are available as

optional extras

complete with a ball cutter
and a free instructional DVD

Watch Nick Agar on YouTube demonstrating the tools
https://lyoutu.be/99ma99nhaALUA

Talk with your Henry Taylor Stockist today!



Turners Retreat

THE WOODWORKERS SOURCE
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BE INSPIRED, BE CREATIVE

Premium gquality tools and service
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A man of many influences

Vermont
woodturner Ted
Beebe gives us an
insight into some
of his life and work

-

My wife Kathy and | live in the country
near Burlington, Vermont. We spend
a few months in Florida each winter; |
am a member of a turning club in both
communities and enjoy great friendships
and sharing in each. | grew up on a
dairy farm in Vermont, USA and attended
business college prior to a career in
banking, retiring about eight years ago.

| bought my first lathe in about 1976
and attempted a couple of spindle turning
projects over the next 35 years. I’ve done
woodworking projects as long as | can
remember and felt that a lathe belonged
in my shop, but it didn’t agree with
me. In 2011, we were at a woodworking
show and | showed a fair amount of
interest in the woodturning group that
was demonstrating. Kathy picked up an
application for membership and later
encouraged me to join. After attending
four monthly meetings, a member
informed me that turning meant | needed
to turn the lathe on. My first projects
were simple, small bowls using the very
old craftsman gouge. | am not sure what |
used for finish, if any.

INFLUENCES

In each of the clubs that | belong to,

| have a mentor and friend that are

both excellent segmented turners.

While they are perfectly willing and able
to give me instruction, and have on
occasion, they are more of an inspiration
and model for me. | also enter some of
my work in competitions in Florida, and
| find that the idea of competing pushes
me to new levels. | am also influenced by

things around me, such as a stack of cups
or an odd-shaped piece of wood that has
interesting possibilities. | would say that
my most productive innovation comes
early in the morning as | am waking and
thinking about projects and challenges

in the shop so, oddly enough, waking
from sleep has been a big influence

on my work.

MISTAKES & DEVELOPMENT
Possibly my biggest mistake has been
a large piece of wood that came off the
lathe. No real damage, but a lesson
learned. At the time, | was turning
outboard using Cole jaws with no tailstock
support. That sounds foolish as | think
about it now. The challenge is to be as
careful as | can, yet there are sometimes
situations with which | am not totally
comfortable. In such situations, there is
usually an alternative that would be a
better choice.

| just want to see my development
continue to evolve. A few years ago,
| would not have been able to see some
of the projects that | have completed in
the past two years. While | have some
interesting and challenging projects
planned for the near future, | can only
hope that they will lead to further
innovation and challenges beyond. | do,

FEATURE — TED BEBEE

Segmented cherry bowl with
bark added to appearasa
natural edge bowl

however, hope and expect that my turning
skills will continue to improve. | want to
be better with my gouges and less reliant
on my sanding devices. There are also
tools and procedures that | would like

to incorporate, such as piercing and
texturing tools.

EXPERIENCES

| have been known to start the lathe,
apply the gouge, and wonder why |

am not making any shavings, only to
realise that the lathe is in reverse.
That’s odd. | also will occasionally
attempt to blow dust off of my glasses
without removing my dust mask...
doesn’t work well.

The guitar project has been my most
memorable. When | figured out, early
one morning, how to make the guitar
soundboard on a lathe, it became a must-
do project loaded with challenges. | turned
the segmented back, neck, segmented
soundboard, segmented soundboard
insert, bridge, and bridge pins.

The best advice | ever received was
simple, and you’ve probably heard it:
‘Use sandpaper like someone else is
paying for it.” It is not always easy to
discard a piece of paper that is still
working to some degree, but a new
piece of paper is a pleasure.

33838 A0031 A8 SHAVY¥90LOHd
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Segmented cherry basket-bowl with handle

Segmented maple/walnut ‘out of round’ bowl

Full size, playable, segmented acoustical guitar, primarily maple

Bowl from a board

www.woodworkersinstitute.com



Cherry segmented serving tray with 4 segments doubling as handles with a cherry
plywood bottom

18 segments, spruce, quarter sawn, end-grain bowl.

Quick-fire questions

HAVE YOU EVER GIVEN UP ON SOMETHING?

| have given up on a project or two, most notably, when | have
gone through the bottom of a bowl. However, there has been a
time or two when | have just changed the plan at that point, but
most often it is deemed not salvageable.

FAVOURITE TYPE OF WOODTURNING?

Segmenting. | do a fair amount of turning out of solid

wood, but | often do a bowl from a board using 38mm-

thick boards made from several species of wood. Also, of

the four significant projects that | have in mind, they all use
traditional segmented rings, but none of the projects are bowls.
| used my experience of making traditional segmented bowls

to create the guitar project, and from there | have thought of
so many more applications.

The biggest difference between now and when | first started
turning are equipment, knowledge, experience, and materials,
all of which have grown nicely, but I’'m sure that is true for all
of us. My interest in segmenting and my access to two mentors/
friends who | have watched with great interest and admiration
has added greatly to my growth and pleasure with the hobby.

WHAT IS YOUR FAVOURITE PIECE OF EQUIPMENT?

I’m not sure | have a favourite piece of equipment, with most

of the pieces getting about equal time in use. Segmenting can
take a lot of prep time and many of the tools are called upon.

| will say, however, that it is always a pleasure to get the project
on the lathe, because that is where the product that you had
envisioned starts to come to fruition.

FEATURE — TED BEBEE

Segmented, painted, maple stack of Solo cups (one piece).

THE FUTURE?

| like what is happening — the growth in popularity of the hobby
is impressive. | am anxious to see a selection of carbide-edge
gouges come on the market. No more sharpening, just send it
away to be sharpened occasionally, just as | do with saw blades.

LIKES AND DISLIKES?

| like the camaraderie and the sharing that goes on within the
turning clubs. | like galleries as a way of keeping my inventory
at a manageable level, and | dislike sitting at craft shows
watching people walk by without even a glance for fear of
making eye contact.

HELPFUL ADVICE?

I’m not sure my advice will be helpful, because many turners
(perhaps most) like just what they are doing. But if a turner has
any interest at all in trying hollowing, segmenting, pen making,
or whatever, then | would encourage them to try it. Step outside
the box. If your club has mentors, then use the one who might
be helpful to you. If you don’t have mentors, the just ask and
someone will be glad to help.

TOP TIP FOR FELLOW TURNERS?

Try using an O-ring for the base of your next bowl. | use
a smm-wide parting tool to make a groove and | glue in

a smm O-ring of various sizes to suit the ring and project.
| like it, | just don’t think of it often enough.

If you have any questions or comments, Ted can be reached at teddy.
beebe@gmail.com.
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Ash/walnut segmented cookie jar with 3 segments serving as legs

9v»-foot rattlesnake, lacewood with eastern hophornbeam underside, 185 rings, 3,185 segments with a battery powered rattle
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PHOTOGRAPHS BY STEPHANIE SNOOKS

crew-threaded lid hollow form

Jason Breach integrates a screw-threaded lid to a hollow form

Over the years | have done some thread
chasing, but it is a skill that | have never
really practised. | have had the chance

to watch a few of the masters of this art
demonstrate over the years. Bill Jones and
Alan Batty always made this look so simple.

| can remember my first attempt, a series of
V-lines than did not do very much - let alone
screw together. When | was approached by

a friend who wanted to know if I could make
them a small wooden pot to use as a pet

urn for their dog, | knew a push-fit lid would
not be a suitable way of fitting lid and base
together. The use of a threaded lid would be
the best solution as this ensures the lid will
remain in place. | decided that a simple shape
in a decorative pale timber would work best.
The timber selected needed to be dry as damp
timber will shrink to an oval shape, which will
mean that the threaded lid will not function.
In the end | used a block of madrone (Arbutus
menziesii) burr for the main body and African
blackwood (Dalbergia melanoxylon) for the lid
to create a contrast.

The selection of the materials is so
important. There are a number of timbers
that will take a thread — boxwood (Buxus
sempervirens), lignum vitae and such other
close-grained dense hardwoods — and some
of the cast resins and acrylics. You could,
as | did in this project, apply a few coats
of cyanoacrylate adhesive to the madrone
section to be threaded to reinforce and
solidify a material normally too soft to
take a thread. It worked very well and is
well worth experimenting with on other
timbers too. The size of the material for the
pot is 100mm square stock, as any bigger
than this is difficult to find dry and also
makes the hollowing with basic tools more
problematic. | initially looked at inserting a
hardwood ring into the top of the pot and
threading this, but then started looking at
hardening the timber around the opening to
allow this to hold a thread instead.

The tools used to create a thread are
called thread chasers; they are supplied
in pairs, one internal and one external, in

a number of thread sizes. | used a set of
20TPI - 18 would have worked well too.

It is possible to work with these on the
toolrest, but this tends to make the chasers
drag and resist the thread, so the use of an
armrest makes the cutting of the internal
thread a lot easier. A practice run before
starting brought back the technique, and
reminded me that the speed needs to be
slow, 200-400rpm is a good guide. Also,
when starting to cut either thread, present
the tool at about 45° to the workface and
engage the centre of the chaser and not the
first tooth. This takes a little bit of practice,
but is so rewarding when it works.

Making the urn | used basic turning tools
that we all have — you can use whatever
small, specialised hollowing tools you
have. The use of the threaded joint
between the lid and base can easily be
adapted to suit a range of projects, so if
the small urns do not appeal to you, this
technique can easily be incorporated into
a range of other ideas.

>
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TOOLS AND MATERIALS

* Personal and respiratory
protective equipment
(PPE & RPE)

* Spindle roughing gouge

* Bowl gouge

* Beading & parting tool

* Multi-tipped tool

* Hollowing tool

* Oval skew

* Pair of 18 or 20tpi
thread chasers

* Armrest

* Drill bit 12mm

* Callipers

* Depth gauge

* Tailstock drill chuck

* 10 or 12mm plug cutter
and drill bit (optional)

MATERIALS

* Pot 125mm long by
100mm square

* Lid 50mm long
50mm square

» Cyanoacrylate (CA)

* Abrasives down to 400 grit

* Finish of your choice

46mm (1%/4in)

22mm ("sin)

| 12mm ('/2in) |

A
19mm
T I (®/ain)
- J§ 5mm ((/ein)
A
112mm
(47/16in)

15mm (%/sin)

22mm (17/sin)
» .
I 25mm (1in) | |
&

28mm (1'/sin)

A

Y

96mm (3%/4in)
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HOLLOW FORM

Initial shaping and hollowing

1 Mount the work between centres and turn this
down to a straight cylinder. Cut a spigot on one
end to allow this to be held in a chuck. | tend

to use gripper jaws on this type of project as
they are longer in length and | think hold more
securely than some of the other jaw forms.

2 Once done, mount the wood into the

chuck and bring up the tailstock to help keep
everything secure. Now, using a gouge, shape
the external shape working from larger to
smaller. Do not make the base area of the
form too small at this stage as this will weaken
it and cause vibration when hollowing.

3 To allow easy access to hollow, drill a centre

hole using a tailstock-mounted drill chuck. Mark

a depth mark on the drill but reduce the lathe
speed to about 500rpm, hold the drill chuck

to prevent rotation and drill a clearance hole
remembering to stop often and clear out the waste.

4 Keep the speed at about 600rpm, and
using a bowl gouge with the flute at 10 o'clock
work from centre outward and remove

the waste. The handle needs to be under
your forearm to counter-leverage. You can

use a straight hollowing tool instead.

5 The waste material that has been removed
will collect within the hollowed area, this will
soon start to bind with the gouge or hollowing
tool, and make it bounce and not cut. Clean
out the waste by removing the chuck from the
lathe and shaking the work upside-down.

6 As the hollowing progresses, it ‘s important to
check what we cannot see or feel, so measure
the depth with a depth gauge. Remember
though, the base shape of the pot has yet to be
shaped, which will extend the height of the pot

7 & 8 Regular checks of the wall thickness are
important to ensure the timber is being removed
from the correct places. This simple shape allows
the waste to be easily removed. Once the bulk of
the hollowing is done, refine the internal shape
with a suitable scraper, taking light cuts to refine
it. I aimed for a wall thickness of about 8mm.

>
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< 9 & 10 Leaving material around the top adds
strength while hollowing as the opening can
become rounded from the leverage of using the
tools g. Once hollowed, lay a skew chisel flat on the
toolrest and use the long point to square up the
opening. Try not to open out the diameter of the
hollowing too much. Remember to clean out the
waste that has collected from inside.

Thread chasing

11 Since the madrone is soft and will not take

a thread, | am using thin CA adhesive to harden
the wood fibres so they will allow the thread

to be produced. Flood the surface while slowly
rotating the work by hand. Allow the glue to
penetrate and dry before proceeding further.
This technique of hardening wood with CA is
well worth exploring. An alternative is to create a
suitable material insert/collar to thread chase. The
choice is yours, but both these methods allow
you more variety of timber species to explore.

12 How you start thread chasing will depend on
whether you use a thread-chasing armrest or not.
If you are, set up the toolrest so that it is parallel to
the lathe bed, ensure the lathe speed is lowered
and, using the armrest to support the internal
chaser, present the chaser at 45° to the opening
and lightly engage the second and third tooth on
or fractionally above the centreline, allowing the
chaser to move along the armrest to cut the thread.
If you are not using a arm rest, set the toolrest
square across the opening and present the cutter
in exactly the same way as with using the armrest.

13 Repeat this approach of gently arcing in,
along and out again. With each touch a little more
thread will be created. As the thread starts to
form, position the handle of the chaser so that it
is dead parallel to the opening. Once a thread has
started to form the first tooth will engage within
the thread. On soft timbers, add more glue as
required to create crisp threads. Patience and not
force are what is required. Continue as required,
ensuring that the thread is parallel and clean.

14 Once done, refine the outer shape of
the form, extending the shape of the top
and the base. Once done, sand and seal. If
possible leave this held within the chuck.

15 & 16 If you can, use another chuck to hold
the lid material and mount this on the lathe.
Now, using a beading and parting tool, turn a
12mm-long section to a straight parallel spigot.
This needs to be about 2mm bigger in diameter
than the threaded opening of the pot. At the
headstock end of the section to be threaded cut
a 2-3mm groove to create a clearance area to
remove the chaser. Lower the speed and, using
the external chaser on the toolrest, present

the chaser at about a 45° angle. Cutting

with the second and third teeth working

from tailstock towards the headstock,

lightly engage on the corner, sliding the tool
along. Repeat this to form the thread.
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HOLLOW FORM

17 As the thread forms, bring the handle around
so that the first tooth engages and is drawn
parallel along the thread. Remove the chaser
before you hit the body of the material that
makes the lid or the thread will be stripped.

18 Once the thread is formed, see if they come
together. If too tight, remove a little material on
the top of the threads using a 10mm beading
tool, then re-cut the thread with the chasers.
Looking at the threads these will have a sharp
V-section. Repeat this until they screw together
— a little paste wax can help reduce friction.

Finishing touches

19 & 20 A decorative button can be inset inside
the lid. These | cut with a plug cutter using a pillar
drill. The matching drill size is drilled in the base of
the lid, and a button is glued in with Superglue and
then shaped to make this a hidden small feature.
Sand and polish. Part-off the section required for
the lid, remount the chuck holding the pot on to
the lathe, screw on the lid to the pot, and bring
up the revolving tailstock centre to add support.

21 Using a sharp gouge shape the lid, working
from larger to smaller. | split this into two
repetitive cuts, the hollow shape working

from the outer edge up towards the tailstock.
Once shaped, create the dome section of the
centre of the lid. Only remove the tailstock
when needed and then sand and seal it.

22 The base of the pot can now be extended —
remove material from the mass near the chuck

to allow access to shape the base. Measure the
internal depth and thickness to give a guide of the
overall length and, once shaped, sand and seal it..

23 & 24 Carefully part the pot off the lathe
using a parting tool and handsaw. To clean up the
base | hollowed a scrap block to make a friction
drive. Ensure the drive surface is smooth. Using
kitchen towel as a cushion, mount the work

using a ring centre in the tailstock, not too much
pressure is required. Carefully turn the base
shape creating a slight hollow, sand and seal. The
pot and lid can now be polished using a buffing
wheel polishing kit to create a lasting polish. ®
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KU rt S Cl.l n |C Kurt Hertzog answers some readers’ questions

Ideas for club meetings

Question: I'm looking for some fresh ideas for our local woodturners club monthly meeting. We have show and tell, a
turning demo, and a wood raffle. We need to pick things up. What do other clubs do? Any suggestions we can adopt?

Answer: In the fun part of the meeting when the business part
has been toughed out, you’ve already got the most common
items. To those you can consider adding: a guest speaker; a
question and answer session; expanding your raffle to include
tools/hardware/discount coupons to local or internet/mail order
merchants; and, on occasion, tours. These are just a few ideas.
On the guest speaker, ask a non-member local turner of note.
They can be a local pro, a talent from another club, whether
local or within reasonable travel distance, or specialist in some
field of interest. Most will come for free or perhaps dinner with
the executive before the meeting. Question and answer can be
free flowing with questions from the floor and answers by any
and all of the membership who have some advice. Your raffle
can be adapted to be more diverse but self-funding by offering

ticket participation at a level that will cover the cost of a prize.
Something everyone can use in a modest price range. Often,
local merchants will donate these just for the publicity you

give them. 5o/50 raffles are popular. The winner gets half the
pot and the other half goes to the club. Consider an occasional
tour of a local woodworking, woodturning, lumber merchant,

or other interesting site. Have your meeting there. Hold the
meeting on a weekend day at a convenient time. Most facilities
will allow groups to do this if approached properly, order is
maintained, and the safety requirements are adhered to. Hold
your regular meeting and add the tour of the appropriate parts
of the site to the meeting contents. Mix and match to add some
variations and some spice to the meetings so they don’t become
too rote and stale.

www.woodworkersinstitute.com
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Workshop lighting

KURT’S CLINIC

Question: I'm finding my overhead lighting at my lathe isn’t enough anymore. Any advice or recommendations for a new lathe light?

Answer: You may consider replacing or expanding your current
lighting to start. | have two 4ft double bulb fluorescents
directly over the bed of my lathe. | have recently changed
those fixtures to LED lighting. Now, these two 4ft double

strip LED lights output far more lumens and do it for much
lower electrical cost and low heat. To this lighting, | have
added several forms of task lighting. Behind my lathe, | have
an added power bracket with many duplex electrical outlets
properly wired. The bracketing is sturdy and supports several

Best click pen kit

Look for high-efficiency, high-output overhead lighting to couple with task lighting as needed and use directional lighting to help see clearly

goose-neck industrial light fixtures. These are movable as
needed and can be positioned as close or as far away as
needed for the light as well as being able to safely turn.

| have magnetic base goose-necks too. A wide variety of
lamps is available. Try your woodturning retailer, internet/
mail order vendor, or the industrial supply houses. Lamps
are offered with shields to protect the bulbs, CF lamps, or
LED light sources. They should be a buy once, last forever
kind of purchase for your shop.

Question: | turn mainly wood pens and | like click pens. What’s the best kit for the money?

What do you recommend for the best writing pen?

Answer: I’'m sorry | can’t recommend the best click pen kit.

| haven’t found one that | am very happy with. | find them

all relatively fragile and prone to short life. On the best
writing pen, no pen really writes. The installed inkfill
mechanism does the writing. I’ll rephrase your question to
‘what is the best writing inkfill?’. That question really is
subjective. | rarely use the kit inkfill. They work but are
necessarily very low-cost products. | favour using the genuine
inkfill for that style of pen. For the 7mm Cross style pen, |

use a genuine Cross inkfill. For the Parker or Sheaffer style, |
use a genuine Parker or Sheaffer inkfill. Be cautious ordering
since the retailers label replacements as Cross-style or Cross-
type, etc. Buy from a pen shop or a stationers in the authentic
retail packaging to get the real thing. Be willing to pay the cost
difference. There are quality inkfill manufacturers that make
products that fit the various styles. You can certainly choose
those if you wish. The acid test is writing with them. Put two

inkfills into two pens that are essentially the same heft and feel.

If you can’t tell the difference between them writing, then buy
the less expensive inkfill. If you can tell the difference, make a

Unless it is an unimportant giveaway, | always opt for the high-quality
inkfill to be certain it writes as good as it looks

value judgement whether your pen is worth installing the inkfill
that will do it justice. BTW, AT Cross owns Sheaffer.

Send your questions to Kurt’s email: kurt@kurthertzog.com
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RotaCraft

3.6V Gordless

Micro Rotary Tool

Lightweight wireless design with excellent control
and precision, ideal for detailing and craft.

RCO3USB
SOOOvpl?';'ﬂv DC 600mAH
10000rpm/15000rpm

RotaCraft |

| y Perfect for working with soft woods
';1 otoCrar R & metals, plastic & resin.
: 9
j * Three speeds: 5000/10000/15000rpm

e Compact pen style design
¢ Built-in rechargeable Li-ion battery
e 2.3 collet & 12 accessories

Includes 12 accessories for sanding, shaping,
filing, cleaning, polishing, carving & engraving.

www.shesto.co.uk
For details of your nearest stockist, call or e-mail today:
+44 (0) 20 8451 6188 sales@shesto.co.uk www.shesto.com S h eStO

Trade Enquiries Welcome: www.shestotrade.com Y 1o tor quaity, since 1907



Don't blow your health

Geoffrey Laycock discusses ways of clearing dust and shavings

You have spent an amazing afternoon in your workshop. You’ve
made a platter and a hollow form and the spread of shavings on
the floor are testament to the prodigious work rate and the hazy
snow effect view through your window evidence of the amount
of dust floating around for you to breathe. It’s all worse than
it should be because you have discovered that highly useful
tool — compressed air. You’ve seen others use it and show how
useful it is for blowing shavings and dust out of hollow form
turning. You used it to quickly clean your lathe, 10 times faster
than your vacuum, and then you dusted yourself off better
than you have ever done before, so your partner isn’t going
to moan about you traipsing dust into the house. Brilliant.

Of course any of those activities may be seen during
demonstrations, frequently on Uselesstube or in articles,
but all three are also very strongly advised against.
In a work setting all three would be prohibited.

BLOWING OUT SHAVINGS

Blowing out shavings and dust should speak for itself. You’ve
already seen the evidence in the sunlight coming through your
window or under one of your workshop lights. It is a super-
efficient method to get fine dust airborne so you can breath
it. Same goes for cleaning down a machine, but that is even
worse and the quantities you can chuck into your airspace
huge. Now you may argue that you wear a powered respirator
so your breathing is not affected. Excellent news, but that
won’t stop all the dust settling on every available surface to
be disturbed later — and | have yet to mention the fire and
explosion potential. OK, the chance of a dust cloud ignition
is very, very small, but it has certainly happened in industrial
environments so you could be the news maker for the small
workshop. The dust settling everywhere most definitely does
increase your fire risk. Also, forget about the high-level room
air filter you have making a significant difference to such a
haze. They are not designed for levels of dust like that and,
just a thought, have you ever changed the filter?

CLOTHING

The last activity, cleaning your clothes, is potentially the worst.

The risk depends on the type of compressed air blowgun
you have, but in any case it is something you most certainly
should not do. There are two types of blowgun: the simple one
basically has a small diameter pipe the air flows through, the
second is a safety blowgun which has multiple holes at the
firing end and the holes are usually angled. This is intended
to attempt two things. First, the angled jets should make it
less likely the material you are blowing away comes straight
back at your face. It’s a nice idea but they don’t work very
well. The second reason is, if you blow air through it while

in contact with your skin, the pressure can divert from the
holes obscured by skin and cause no damage. They don’t do
that too well either.

Have any of you watched a high-pressure water jet cutter in
action? Maybe not, but | had a lot of involvement with them.
Watching a 1somm-thick piece of aluminium being precision
cut by water — in that instance with an ultra-fine abrasive
added - is fascinating. It demonstrates that something you
see as soft and harmless can be highly destructive, and so

can compressed air at much lower pressures. Skin contact with
blowguns has killed in the past, much more frequently it causes
skin damage which often results in serious infection as any skin
contaminants are forced deep into tissue. That air can become
injected into blood vessels and as air bubbles travel around

the body they can find the lungs causing an embolism, blood
vessels around the heart causing an infarction or blood vessels
in the head causing stroke — you get the idea. And you are
blowing dust into the surrounding air you are also breathing, so
another good reason to avoid.

FURTHER USEFUL INFORMATION
HSE website: HSE.GOV.UK - HSG39 Compressed Air safety

In the interests of broadening the range of guidance available, |
attempted to find OSHA - the US enforcement body — guidance
on compressed air safety, sadly with no success. | did find
Directive STD-01-13-001, which requires air used for cleaning

to be reduced pressure below 30PSI. Also Standard Number
1910.242(a) sets the standards for all tools and equipment used
by employees: ‘General requirements. Each employer shall be
responsible for the safe condition of tools and equipment used
by employees, including tools and equipment which may be
furnished by employees.” That is the text in full.

The Health & Safety Executive guidance above is
comprehensive, based on real-life experience, up-to-date and
available anywhere easily.
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The VICEROY

¢ 5/8" & 1/2" Square
Shaft

e Handled or Unhandled
e Sharp Carbide Cutter
¢ No Sharpening

e Easy To Use

TOOL SYSTEMS

Mike@HunterToolSystems.com

www.HunterToolSystems.com

HOW TO MAKE A CHILD’S
WINDSOR CHAIR

The chairs in the book are completely new designs of
Windsor chairs for children 4 to 12 years.
(Windsor side chair and Windsor chair with arms)

by Peter E Judge

Onl I'he book’s 378 pages are
nty packed full of useful diagrams
and colour photos on how to

£ 1 4 make these Windsor chairs
Plus £4 P&P trom start to finish. Every part
is explained in easy language,
and in a step by step format.
In the woodturning chapters,
the beautifully shaped legs,
strelchers and upper chair
spindles can be created easily
using the step by step guide
for beginners. See selected
pages on the website.

Also on the website, see Book 2. Alternative Assembly Procedures
These special procedures are an alternative way to assembling the chairs shown
in ‘How To Make A Child’s Windsor Chair’ - using precision techniques.

View a selection of pages from the books at website

www.makewindsorchairs.co.uk

Order through PayPal on the website,
or please contact Peter by calling 0121 705 2196,
email: peterejudge@gmail.com or write to Peter E Judge,
21 Somerby Drive, Solihull, West Midlands B91 3YY, UK

Add delivery to the book price:
Furope £12 P&P | America and Canada £18 P&P | Australia £19 P&P
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Check outour dcmos‘on You Tube

THE BEALL TooOL CO.

Newark Ohio 1-800-331-471&
www.bealltool.com

THE FOLK SCHOOL
CHANGES YOU.

Engaging hands and hearts since 1925. Come
enjoy making crafts and good friends on 300 natural,
scenic acres in western North Carolina.

JOHN C. CAMPBELL FOLK SCHOOL

folkschool.org ~ 1-800-FOLK-SCH
BRASSTOWN NORTH CAROLINA




N T RELEASE THAT HIDDEN CREATIVITY
1 ER N YOU ARE ONLY LIMITED BY YOUR OWN IMAGINATION

We are here to help you in your new-found interest in the craft of working with wood and whether you are a beginner or
those who are already established, our aim is to be able to supply you with High Quality Woodturning — Woodcarving and
Woodworking Tools, Machinery and Accessories, and at a reasonable price. With most items readily available for next day
delivery. If there is something you need, and you are unsure and require more information, call or email our office and a
member of our team will answer your questions or simply give you some friendly advice

e ,
Ambidextrous \
Kevlar Carvers Glove
Woodcarving Tools

g

Robert Sorby , - s
Woodturning Tools en Turning Kits
& Accessories Tools & Accessories pyE:SbT“N(IIT
v Tool Specnal Offer’ s Elipse P3

Sharpening Dust Masks

ﬁ’?

Wood Glues

ProEdge

Patriot Chuck Pen Turning Abrasives

For more information or to place your order visit www.turnerstoolbox.com Order online Open 24hrs Next day delivery
All at the click of a button and delivered straight to your door: Or place your order over the telephone: service (UK)
e &
B o 4 4 .
T: 01873 831 589 — M: 07931 405 131 — E: sales.turnerstoolboxl@outlook.com @ We deliver
worldwide

\5“ CRAFT SUPPLIES USA

THE WOODTURNERS CATALOG

Supplying woodturners with the finest quality tools,
accessories, and service since 1982.

ONEWAY

MANUFACTURING

aoWN TOQL

sFF’ELD ENG\-P\ \

www.woodturnerscatalog.com « 1-800-551-8876 « | f B Youlube
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Ring holder

Neil Turner makes a useful
jewellery display item from
scraps of pretty burl timber

Most woodworkers are collectors of wood
and they all have a stash of small pieces
of pretty timber offcuts from previous
projects. With this thought in mind, what
can we do with some little pieces of burl
offcuts?

One small turning project that doesn’t
require a lot of timber is a ring holder.
They can range in size from 22mm-3o0mm
dia. to 6omm-g9smm high. The design is
important — a slender, long taper has far
more appeal then a short, dumpy shape.
Something else to bear in mind, the grain
in burl timber is not straight, which can
make it awkward to have a pointy top on
the ring holder as it can easily break off.
A solution is to have a small belled top,
which doubles as an easier way to pick up
the holder if need be.

HEALTH & SAFETY TIPS

* Always make sure your tools are sharp
when turning any timber, but with burl
wood it’s even more important.

» When making the spigot for the chuck create
a small, square spigot and undercut the face
where the outside of the jaws make contact.
This gives contact with the outermost part of
the jaws and will give more stability during
the turning process (as per the drawing).

=

Chuck Blank

* Make sure your final finish is very
smooth — these pieces are made to be
felt and handled so this will add to the

77mm
(3'/32in)

tactile experience of the purchaser.

A

Y

* Run dust extraction when sanding.
* Check burl for faults and defects.
* Turn at a speed you are comfortable with.

23mm

('/sin)
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RING HOLDER

TOOLS AND MATERIALS

* Personal and respiratory protective
equipment (PPE & RPE)

* Spindle gouge or bowl gouge
with swept-back wings

* Spindle gouge

* Thin parting tool

* Chuck fitted with a set of pin jaws

* Drive spur

* Revolving tailstock centre

* Bandsaw

MATERIALS

» Offcuts of pretty timber

* Danish oil/lacquer finish of your choice
* Abrasives 180-400 grit

1 Cut the pieces into the rough shape required on a
bandsaw. Place the cut blank between centres and
rough the blank into the round. There are a number
of tools you can use to perform this task, such as a
spindle gouge, skew chisel or a bowl gouge. Make a
small spigot on the larger end with a parting tool to
accommodate the jaws of the chuck.

2 Place the turned blank into the chuck fitted
with a set of long-nose jaws. Secure firmly.
Move the tailstock into position to support the
blank during the turning process. The long-
nose jaws allow you a little more room near the
chuck body for turning. Avoiding the potential of
catching your fingers and hands on the chuck.
Using a bowl gouge or spindle gouge, in this
case with a swept-back grind, you are able to
make a slicing cut to minimise tear-out. Working
large diameter to small diameter you can create
the slender shape and the curve at the top.
Always work downhill to avoid tear-out

3 Use a thin parting tool to define the base,
leaving 10mm diameter of timber to support
the final turning on the top of the ring holder.

4 Using a spindle gouge with the flute pointing in
the direction of travel at about the 2.30-3 o'clock
position, start to shape the top. By using the chisel
in this manner, you will hopefully avoid potential
catches. This tool is thinner than a bowl gouge, so it
is easier to use closer to the live centre with it still in
position to nearly complete all the turning process.

5 Remove the tailstock revolving centre and
complete the top with the spindle gouge.

6 Run through the sanding grit to your
requirements, trailing your fingers in
the direction the wood is turning.

7 Part off with the parting tool holding the
work with one hand and keeping all parts of
the hand and arm away from the chuck, slightly
undercutting the base. Sand off the small

piece of waste left from the paring procedure,
then coat with your preferred finish.

8 Here is a finished ring holder. ®
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Just another pen kit?

“Not only is the Sirocco
aesthetically pleasing,
well balanced and
comfortable to write
with, the mechanism is smoother
in operation than any other single barrel

pen kit I have ever - ‘ '
encountered” Bob Sllis ———‘M
Think
again/

The Sirocco ballpoint kit from Beaufort Ink
is now available in 7 different plating options /N

www.beaufortink.co.uk

Turning and images by Brad Herrington

The best way to start your bowl ...
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The VB36 Bowlturner Lathe and steinert Woodturner’s Qil available in the UK & Ireland from:
The ToolPost . www.toolpost.co.uk - phone (UK) 01235 511101
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CHRIS WEST

ANDY COATES GEOFFREY LAYCOCK IAN WOODFORD
Andy is a professional  Chris has spent a Geoffrey Laycock was  Since retiring from
woodturnerand hasa  good deal of his time a Chartered Fellow the pharmaceutical
workshop and gallery  designing, turningand  of the Institute of industry lan has

in Suffolk. He makes writing on the subject Occupational Safety enjoyed concentrating
one-off pieces, small-  of salt and pepper mills. and Health, Chartered  on his love of

batch runs, antique He has also published Member of the woodturning. As well
restorations and other  a book, Adding Spice Institute of Ergonomics as belonging to two
strange commissions.  to Woodturning: 20 and Human Factors Hampshire clubs he
He also demonstrates  Salt, Pepper & Spice and Fellow of the has written articles
and teaches. Shaker Projects for Royal Society for the for both Woodturning
cobwebcrafts@ Woodturners. Protection of Health. and an American
btinternet.com www.westwood Geoffrey@ magazine.
cobwebcrafts.co.uk turnery.co.uk DragonsBarn.com
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KURT HERTZOG JASON BREACH LES SYMONDS NEIL TURNER
A professional Jason started turning After a career inteaching,  Neil started out as a
woodturner, at the age of 12 Les developed his hobby ~ farmer and always
demonstrator and and has built upa of woodturning into enjoyed working with
teacher, Kurt writes for ~ reputation as a tutor acareer. He is on the timber. Later in life
various woodturning and demonstrator that  Register of Professional he changed lifestyle
and woodworking has taken himaround ~ Turners and has a small to turn and make
publications in the US. the world. He produces  shop and galleryinBalain  furniture full-time.
kurt@kurthertzog. a range of items, but the Snowdonia National wwWw.
com is best known for his Park, where he displays neilturnerartisan.
kurthertzog.com unusual turned boxes.  and sells his work. com.au

jasonbreach@ www.facebook.com/ nm.sm.turner@

hotmail.com pren.bala wn.com.au

"
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MARK SANGER PAT CARROLL RICHARD FINDLEY PETE MONCRIEFF- WALTER HALL

Mark pursued As abuilder/carpenter,  Richard is a full-time JURY Walter is a woodturner
woodturning full-time  Pat has always loved production turner Pete learned turning who has specialised

in 2004, making one-  working with wood. specialising in small in school and, when in making pens and

off sculptural pieces In 2002 he took a production runs,one-  made redundant 12 pencils. Based on the
that include colourand  woodturning classand  off commissions and years ago, became a Northumberland coast
texture as well as pure  was very quickly hooked. turning for furniture full-time woodturner. in the UK, Walter sells
woodturned forms. He is keen to explore the and restoration work. ~ He focuses on making  his bespoke pens and
He demonstrates combination of texture  richardfindley.uk for high-end shows. pencils through local
and teaches in the and colour in his work. He also demonstrates  craft centres and via
UK and abroad. slievebhui and teaches. his website. walter@
www.marksanger. woodturning@ bodrighywood@ walterhall.co.uk
co.uk gmail.com bodrighy.co.uk www.walterhall.co.uk
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CHESTNUT
P R O D U C T S
Abstract Decorating

WITH CHRIS FISHER

o Let your imagination and
creativity run riot using a
combination of our various
decorative finishes! Here
we're using Ebonising
Lacquer, Gilt Cream and our
Special Effects Paints.

@ This piece of timber was
textured first and then
sprayed black using the
Ebonising Lacquer, after
which the centre was turned
out to create this unusual
bowl.

6 After allowing the
Ebonising Lacquer to dry (to
avoid contamination) add
Chestnut Products Iridescent
Paints and Metallic Paints in
an abstract design of your
choosing, continuing until
you have a pleasing design.

@) Soften the harshness of
the black rim by applying
Gold Gilt Cream sparingly, so
that it is only applied to the
raised areas of the texturing,

- adding brightness and colour

More information available from your
local stockists or contact us at:

PO Box 260, Stowmarket, IP14 9BX
) Tel: 01473 890118

mailroom@chestnutproducts.co.uk Tuhe

- www.chestnutproducts.co.uk

MD Woog%';:i§el'e

Embelhshmg Supphes

\ni

&

CanudJ @‘800 866- 57284
pw.mdiwoodcarvers.com

JBSRY, PitsfieldME 04967 USA,

NEmBelliShed furmng’:y Sammy Long

717-486-5232 Bottle Stoppers

Top Quality
Artwork
deserves

Top Quality

Components

Tab Bottle Wine Whisky
Lifter Opener Stopper Stopper
Unique bottle opener. Works anyway you

pick it up. Stands to proudly displayed
your artwork.

The only stoppers where 2 o-rings
seal inside the bottles so your
customers get a superior stopper

Niles the most recognized Brand for Top-Quality
*Made in USA *FDA Food Grade Stainless Steel
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Andrew Potocnik
makes a box with
a spinning top
for a lid

Richard Findley’s Editor’s Challenge
is to explore piercing work
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Mark Sanger makes a split-turned
vase with a difference

Andy Coates continues with timber
Colwin Way on making jar lids saving and looks at what can be
and coasters turned from rings and cores
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Mirror with a difference

Mark Sanger makes a sculptural centrepiece for a wall

Experimenting with texture, colour and the use of
mixed media has always been a large part of my work
and | aim to continually develop the techniques, ideas
and projects that | make. Continual refinement of each
technique and idea - no matter how small - is part of
the philosophy | aim to follow. Often developments

are subtle, from tweaking a tool technique to altering

a texture or simply revisiting a previous project with a
view to trying something different with an old favourite.

Having always been interested in ancient cultures
and how these artisans produced everyday items, |
am ever looking back at the difference in techniques
and materials used compared to my own work. |
was looking at the old method of producing mirrors
by simply shaping and highly polishing metal, so |
decided to amalgamate this idea with a heavy texture
and rust paint effect | often use in the pieces | make
to produce a sculptural mirror with a difference.

The project is turned from a sycamore (Acer
pseudoplantanus) cross-grain seasoned blank mounted
and turning on both faces, with the back of face
turned to remove weight from the mirror due to its
size as well as to add varying thickness into which
grooves are parted, so the heavy, carved texture
produced in the front face breaks through into these
grooves, producing a heavy, pierced effect that allows
the colour of the wall it is displayed on to show
through. The texture is applied using somm carbide
tipped discs and mini long-neck angle grinder taking
light cuts until the final depth of texture is achieved.
This ‘breakthrough’ effect from the carving can only
be achieved if the thickness and profile of the project
is produced to a thickness of the carving wheel to cut
through into the grooves in the back face as shown
later in the project stages.

After the texturing the surface is scorched outside
of the workshop, using a blowtorch to remove torn-
out fibres. This softens the texture adding to the
aged, worn effect | was after. The whole piece is then
stained with deep-red spirit wood stain and allowed to
dry. Metal reactive iron oxide paint purchased online
is applied to the texture and rim and ageing solution
sprayed on to this using a misting atomiser, which is
available from good art supply stores.

For the mirror | wanted to achieve the look of highly
polished metal so decided to apply 24ct gold leaf
to the surface of a modern glass mirror using the
methods shown in Adam Cornish’s article in a previous
issue on gold-leaf effects.

Applying gold size/glue to the glass mirror being
used caused the size to finely bead on the surface,
resulting in fine cracks in the leaf when applied, in
turn magnifying the reflective qualities to the effect.
Finally, the mirror was glued into place and a D-ring
picture/mirror hanging bracket screwed to the back for
mounting. As with all projects you can alter the design
or the texture and colour to suit your taste. Most of all,
stay safe and have fun. >
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TOOLS AND MATERIALS

* Personal and respiratory protective
equipment (PPE and RPE)

* Bowl gouge

* Spindle gouge

* Skew chisel

* Parting tool

* Mini angle grinder

* 50mm diameter thin cutting disc(s)

e Hot-melt glue

* Blowtorch

e Chuck clamp to hold the
work while carving

MATERIALS

 380mm diameter x 50mm thick
seasoned faceplate oriented
bowl blank

* Abrasives down to 240 grit

* Acrylic spray sanding sealer

* Deep-red spirit stain (mix of red
and black)

* [ron oxide reactive paint

* Rust activation solution for
reactive iron oxide paint

* Gold size

* Small size brush

* Guilder’s knife/gilding kit

* 24c¢t gold leaf or faux leaf

* 100mm diameter glass mirror

* Picture D-ring hanging bracket

SAFETY PANEL SCORCHING TIMBER
* Never scorch or scour work in the
workshop or home. Only ever carry
out the scorching projects outside
of the workshop in the open air and
away from any flammable material.
* A suitably rated face-mask
or respirator must be worn
during all scorching, scouring
and cleaning operations.
* Eye protection, preferably a face
shield or goggles, needs to be worn.
* Wear leather gloves while
scorching. When working with burnt
surfaces, finishes and waxes, wear
appropriate protective gloves.
* Exposed skin on arms should
be covered at all times.
* Use disposable gloves while
cleaning up scorched surfaces.
* Ensure that the wood is
properly cooled before
returning to the workshop.
» Have a fire exquinguisher or bucket

of sand/water handy while scorching.

* Keep a water atomiser for
use while scorching.

Recess depth to accept mirror ] ’

Texture with 50mm
carbide tip disk

Recess to accept chuck jaws

@150mm

@380mm
\

6mm wide grooves x 8

@100mm

2120mm

SIDE

50mm

BACK

15mm 11
|15mm

www.woodworkersinstitute.com



MIRROR WITH A DIFFERENCE

The back of the turning

1 Mount the blank on to a face plate and
bring up the revolving tailstock centre to
support the work for added safety. Once
secure, use a bowl gouge to true up the
edge of the blank using a pull or push cut.

2 Again, with the bowl gouge clean up the
face of the blank. Here | am using a pull cut
but a push cut is equally appropriate.

3 Using a rule and pencil mark the recess
diameter to match the chuck jaws you
are using. Mark also the outer diameter
of what will be the area the mirror
hanger will be screwed into later.

& Using a parting tool presented
horizontally on the toolrest gently plunge
the parting tool slowly into the wood

to the depth required inside of the line
marked for the chuck jaw recess.

5 Once to depth, use a small bowl gouge or
scraper to hollow out the remaining waste
of the recess to centre. Aim to produce

a flat surface for the top of the jaws to
locate against in the base of the recess.

6 Now refine the profile of the recess

to match the profile of the jaws of your
chuck. You can use a dedicated tool for
this process or use a skew chisel laid on its
side presented in scraping mode and make
the cut with the toe/pointed section of the
skew. Make sure that the recess is cleaned
out all the way down into the base so that
the jaws will seat fully when expanded.

7 To add interest to the recess | cut several
beads on the inner area of its base, making
sure that the location of these was inside the
area where the chuck jaws are located. For
this | used a 10mm bead forming tool. You
could instead add V-grooves or leave it plain.

8 Mark the centre of the outside edge of
the blank by eye with a pencil and lathe
running. Then, using the bowl gouge,
create concave areas on two sections of
the back face of approximate equal size
to a depth of around 15-20 mm deep.
These need to flow down from the central/
thickest section out to approximately
5mm from the previously scribed line.

You can, of course, vary this shape.
The ultimate profile you use is up to you,
but this one is a good one to use to get
used to the processes shown. Once you
have learned what you need to from this
project you can go for it and experiment
to find shapes that you wish to use.

>
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9 Now, using a parting tool presented
horizontally to the work, create a series of
evenly spaced and depth grooves by plunge-
cutting to the depth of the pencil line marked
on the outside rim. To check this depth, simply
stop the lathe, place a small rule into each
groove and offer this up to the outside edge
scribed centreline. If required, go a bit deeper.

10 With the grooves cut, sand the back
face and the edges of the grooves with 120
down to 320 grit abrasive with the lathe
running at around 700rpm. Make sure you
use suitable direct dust extraction at source
and PPE and RPE face and lung protection.

The front face

11 Remove the blank and faceplate and
mount on to the chuck in the previously
shaped recess. Now, using a bowl gouge,
clean up the front face. Again, | am using

a pull cut but a push cut can be used if
preferred. | am taking a very light skim only
s0 have not used the revolving tailstock for
extra support — you can, of course, do so.

12 Once skimmed, use a pencil and
rule and, with the late running, mark the
diameter for the recess to accept the
mirror you have chosen to use — mine
was 100mm diameter, as well as the
width of the bead that will surround it.

13 Using the parting tool as before,
plunge cut into a depth inside the line
marked to a depth slightly deeper than
the thickness of the mirror. You do not
have to be accurate here as the final
depth is altered to suit the bead turned
around the recess rim shown in step 18.

14 As previously in step 5, use the bowl
gouge to hollow out the remaining waste
for the recess to accept the mirror, making
sure the base of the recess is flat for
seating the mirror against it. Once cut...

15 ..offer up the mirror into the recess

and gauge how far in the internal curve

of the bead produced next will flow into
the recess. If required, deepen the recess
with the parting tool at the edge and
hollow out with a gouge in the centre until
the mirror fits to depth. Again, final depth
can be achieved after the bead has been
produced, so this is not critical at this stage.

16 Now, using a bowl gouge, shape the
front face by creating a flowing concave
section which starts where the outer
section of the bead will be flowing down to
approximately 10mm away from the pencil
mark on the outside edge of the blank.

www.woodworkersinstitute.com



MIRROR WITH A DIFFERENCE

17 Continue shaping the front until the thickness
remaining from the base of the grooves in the
back to the front face is slightly less in thickness
than the working depth of the rotary cutter you
are going to use for the texturing. To check this,
| used callipers to measure from front face to
base of each groove. The maximum working
depth of the 50mm carbide-tipped disk | am
using is 15mm. This is measured from the guard
housing to the tip of the cutter held in the mini
angle grinder. Manufacturers of thin carbide
cutting discs to fit mini long-neck angle grinders
or to fit in rotary carving units include Abortech,
King Arthur Tools, Saburr Tooth and Kutzall.

18 Using a bowl gouge or bead-forming tool,
shape the bead that will frame the mirror.

19 Once cut, sand the bead with 120 grit
abrasive. There is no need to finish finer
than this as the surface will be painted with
a thick iron oxide reactive paint later.

Texture and colour

20 Now it's time to texture the front face using
the mini angle grinder and cutting disc. Here the
project is mounted in the chuck on to a carving
jig on the banjo of the lathe. You can easily and
safely mount it in the chuck on the lathe spindle.
If you are using the latter, the lathe spindle must
be locked to prevent rotation while carving.
Always use protective gloves and have both
hands on the mini grinder while in use. Never
have a hand in the line of the exit route of the
blade to protect yourself in case you encounter
a catch. Carve striations/grooves of various
lengths — they do not need to be even — from
the centre bead out to the rim. Take several fine
cuts until final depth is reached. If the thickness
and grooves have been measured and turned
correctly the texture will cut through into the
grooves on the back as you reach the full depth
of the cutting disk.

21 With texturing complete | angled the
cutting disk to 45° and created a fine, shallow
texture into the surface of the main texture.

22 With the texture complete remove from the
chuck/jig, take outside and place on a non-
flammable surface. Use a small blowtorch to
lightly scorch the texture. This burns away any
torn-out fibres from the carving and softens
the edges helping to give the impression

of a worn surface after final colouring.

23 With scorching complete gently
brush the loose carbon away from the
surface with a small bronze brush.

24 Apply wood stain to the back, front
and rim, making sure you reach all the way
down into the carved texture, and allow to
fully dry. Here | am using a mixture — red
into which | dripped black spirit stain until

| produced a deep burgundy colour.

>
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25 Once the stain is dry seal the surface
front, back and rim with acrylic spray sanding
sealer. | must clarify that this is contrary

to the sealer that is recommended by the
manufacturer of the reactive metal paint that
| am using later, but | have found it works
fine for the applications | use the paint for.

26 Apply the reactive paint to the surface

in two stages, following the manufacturer’s
recommendations and making sure that the paint
reaches as deep into the texture as possible. Do
not worry if you cannot get all the way down as
the stain previously applied will show through.

It will look more organic if you leave most of

the stain showing in the base of the texture.

27 Now apply the reactive solution to the
painted surface as per manufacturer’s guidance.
Here | am using a small misting atomiser,
available from art stores or online, and waiting
for the rust to develop. If required spray the
surface several times until you have the colour
effect you want and allow to fully dry.

28 Apply gold size and 24ct gold leaf or faux
gold metal leaf to the surface of the mirror. Here
| painted a thin layer of size on to the mirror and,
being so smooth, the size beaded finely over the
surface so as the gold leaf is applied fine cracks
appear, allowing for the reflective surface of the
mirror to add to the glow of the metal surface. If
you prefer you can omit the application of metal
leaf and glue the mirror into place without this.

29 Apply a small amount of hot-
melt glue into the recess for the mirror
and gently press into place

30 Mark the location for and screw into
place a picture hanging bracket. The project
is now finished and ready for display. @

www.woodworkersinstitute.com



HOPE

woodturning

Introducing the new

A small sized lathe
with grown up
capabilities!!!

r_..“-
-

- M33 X 3.5 spindle -—
-1HP motor variable speed ; "
-3 x pulley range

-65kg

-14” swing over the bed
-1” tool post stem

-2 MT

-Bearing distane for
strength 100mm

-Tail stock stroke 100mm
-Swivel head

-Bed ex available

www.hopewoodturning.co.uk
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FUN and recuperation

We find out more about artistic turner Derek Lane and his workshop creations

| did woodwork and woodturning at school
many years ago but like many did not take

up either until later in life. | started collecting

woodworking machines in about 2001 and
set up a workshop with the intention of
having a go at cabinetmaking.

This soon stopped in 2003 after four
heart attacks and a triple bypass. |
managed to start making small things as a
recovery after six months then had a go at
something larger — a rocking horse which
again helps with recovery, after a mini
stroke halfway through the build.

| also started making wooden models and

toys, which | still occasionally do, Most of
these ended up with great-grandchildren.
This helped slow the fast-growing pile of
turning that seemed to collect around the

e

house even after I’d given many pieces to
family and friends. It also included some
turning even for those, so | was not too
far from the lathe.

It was not until 2009 that | was offered
a cheapish, secondhand Draper WTL100
lathe, which served me well making
small turned parts for my woodworking
projects. | soon found that | enjoyed
turning so much that | also brought an
Axminster AWVS mini lathe, which
| still have.

| then upgraded my Draper to a new
Record CL3 just over five years ago and
still have it. This last lathe is my main
go-to tool unless | decide to make a pen,
which is not so often now - i use the
smaller one for that.

MAIN IMAGE: Chestnut burr (Aesculus
hippocastanum), something | enjoy turning. | kept
the finish simple ABOVE: At the Going Down of the
Sun, made to commemorate the 100th anniversary
of the end of WW1

www.woodworkersinstitute.com
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FEATURE — DEREK LANE

WHAT WAS THE VERY FIRST COMPLETE
PIECE YOU MADE?

It was a set of six egg cups on a stand,
which | made at school, but the first thing
| turned after taking it up as a hobby was
plenty of fire wood as | followed Keith
Rowley’s book, turning coves and beads
for practice. This was followed by the
usual dog bowl-shaped bowl. | still have
these items — the egg cup set because it
brings back memories of woodworking

at school, which seems to have now died
down, and the dog bowl to remind me
that | once was a beginner.

WHAT ARE THE INFLUENCES IN

YOUR WORK?

When | first started | really didn’t have
any influences as | turned in the workshop
by myself and just wanted to learn. Later
on Mark Sanger’s work gave me some
influence and many other turners’ work

has influenced me. One end of the small workshop | work from. It’s 4m X 2.5m, but once all the cabinets and tools are in there’s only
2.5m X 1.5m of floor space

WHAT ARE YOUR BIGGEST MISTAKES
WORKSHOP AND WOODTURNING WISE?
WHAT ARE THE MAIN CHALLENGES?
At first going through the bottom of a
bowl using a mortise and trying to turn
greenwood without knowing how to treat
things like uneven wall thickness and
having it split on me.

| treat most turning as a challenge,
especially as | progress and try new
things which need to be held differently to
the normal methods. Some of the biggest
challenges | find are finding ways to hold
a piece safely when there are no visible
ways of doing so, unlike a bowl where
you have tenons and mortises, which
are standard means of holding a piece. |
always seem to work something out.

WHAT WOULD YOU LIKE TO SEE

HAPPENING REGARDING YOUR

DEVELOPMENT IN TURNING/CARVING?

| would like to find one style that | find

interesting and can follow. At the moment  The crucible represents

| just like to make one-off pieces without  the melting of copper.

copying others. The shallow turning
shows it full of copper

WHAT HAS BEEN YOUR MOST MEMORABLE

EXPERIENCE IN TURNING?

All of it — | enjoy every minute in the

workshop and every piece | turn is

memorable for one reason or another. But

if I have to narrow it down it was when |

presented the memorial vase | called At

the Going Down of the Sun to my local

British Legion Branch. This piece attracted

so many people because it was something

| made for the 100th anniversary of the

end of WW1. So many people wanted to

buy this and asked if | could make more, Teardrop box made from spalted beech

but | try not to make the same piece (Fagus sylvatica) with a mahogany

twice, especially this one. (Swietenia spp.) centre band
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WHAT’S THE BEST BIT OF TURNING/
CARVING ADVICE YOU'VE EVER RECEIVED?
Because | started without using the
internet forums or the benefit of joining
the club | now belong to | had to work
from books. But if | had now to give
advice it would be take lessons from a
good tutor and practice, practice and yet
more practice and never stop learning.
Join a club if you can as there is a wealth
of knowledge out there. Don’t rely on
things like YouTube as there are some
terrible videos out there — not that all are
bad, there some good ones, but without
knowing what is good or bad then they’re
best left alone.

HAVE YOU EVER GIVEN UP ON A PROJECT?
Unless a piece is too dangerous to
continue with | will not give up. Not in
the sense of it becoming firewood -
| put it to one side and then make a
slightly different piece from it. | enjoy
the challenge of making a piece from
something that has gone wrong.

Not all pieces go as planned.

WHAT IS YOUR FAVOURITE TYPE OF
WOODTURNING?

All of it, as | enjoy keeping things
interesting by doing different things, from
texturing to colouring. Sometimes the
simple, well-turned flowing bowl can be
the most pleasing thing to do.

WHAT ARE THE BIGGEST DIFFERENCES IN
TURNING/CARVING NOW TO WHEN YOU
FIRST STARTED?

A lot more tools are available now. So
many to choose from but | do tend to buy
as needed rather than because | think
something is nice and a must-have tool.
Some of the jigs that are around now
make turning much easier things, such as
sharpening systems, whereas | still use a
grinder and sharpen freehand.

WHAT IS YOUR FAVOURITE PIECE
OF EQUIPMENT?
| don’t really have a favourite piece of
equipment as they all get used to produce
either a turned piece or parts for the
model/toy making. But for turning | would
say the lathe and for tools a good quality
bowl gauge mine is 3/in.

For an all-round piece of equipment
either for turning or general woodwork
it has to be a bandsaw.

WHAT WOULD YOU LIKE TO HAPPEN

IN THE FUTURE?

To be able to carry on turning and
enjoying myself in the workshop. To find a
style of turning that is mine — so far in the
10 years of turning | have not. To be able
to see younger turners take up the hobby.

Half-track made mainly with tulipwood (Liriodendron tulipifera). | made this just for me

-t
e
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Fire truck. One of the ‘grandad can you make a fire truck’ pieces. Made from the wood scrap bin

For clubs to prosper and continue to be
a great place for like minded turners to
share information.

WHAT ARE YOUR LIKES AND DISLIKES
ABOUT THE WORLD OF TURNING?
| like learning something new, as well as
being able to give small demonstrations
occasionally at the club.

| dislike people who think that carbide
tools are the only tools you will ever
need. Not that carbide tools don’t

have a place in the workshop like
many tools they have there uses.

WHAT HELPFUL ADVICE DO YOU HAVE
FOR FELLOW TURNERS?

Practice, practice and practice. If
starting out join a club and get proper
tuition — | wish | had when | first
started - and, finally, buy some good
protective safety equipment. Clubs are
a great place to learn and get hands-on
when you have a problem. | belong to

www.woodworkersinstitute.com



Decorated oak platter, textured and
coloured, with a chestnut burr insert,
again coloured, with a purple slate base

the Garden of England club here in Kent
and enjoy the company and have received
some good advice and hopefully been
able to help other turners.

Facebook: www.facebook.com/DLWoodart
E-mail: dalboy7o@gmail.com

The club | belong to is the Garden
of England Club:
www.gardenofenglandwoodturners

FEATURE — DEREK LANE

Maple (Acer spp.) hollow form with
a carved, twisted finial

Coloured field maple (Acer campestre) using spirit stains to help bring out the grain
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tools and wood chisels specialist

lles - Henry Taylor - Robert Sorby - Joseph Marples
Clifton - Thomas Flinn - Morris - Ice Bear...
All items in stock, ready for dispatch..

*unless marked otherwise all prices inclusive of VAT

Kevlar Gloves (pair)
s S

Henry Taylor
Decoratmg Elf

Textunng T?)f)l’

have been " >
produced in '
Sheffield by skilled
craftsmen, from
the finest steel for
more than one
hundred and fifty
years.

Veritas Miniatures

® Order online today at
www.foolnut.co.uk

New In..

M2

Magnetic Catches  Bencil Pencils Hinges Henry Taylor Sharpening Stone Tray
| Chisel Set




Let’s put the lid on it

Chris West creates an
inlaid lid for a glass jar

What | have attempted to do in this
article is introduce ways of embellishing
a jar lid and possibly making it more
personal to the recipient. Why can’t
they be used as a present, especially
if the jar has been filled by something
that’s valued? What will the jar be
used for? A neighbour has a Norfolk
terrier she adores and who is spoilt
with the occasional dog biscuit.
That is its destination.

However, the choice is yours.
The method of turning the recess
for the lid’s inlay is very similar
to last month’s fridge magnet project.
The differences are in the layout of
the wood in the inlay. Additionally
the outer inlay (1) will use black
Milliput, which is a two-part epoxy
putty, but it also comes in a number
of colours. The black will be used
instead of ebony.

GLASS JAR LID

Blank: 90 x 90 x 38mm

Wood: Large leaf maple burr

The plastic lid supplied with the glass
jar will have glued to it an inlaid wooden
lid. However forming the finished recess
for the inlays is the last step.

TOOLS AND MATERIALS

* Personal and respiratory protective equipment
* Spindle gouge

* 5in or ¥sin skew chisel

* 2mm & 3mm parting tool

e Chuck

* Bandsaw

* Revolving tailstock centre

* Double-sided tape

« Timber of your choice for inlays or Milliput

Hopefully you will still have last
month’s issue, which gave a detailed
description of how to turn the inlays.
If you haven’t, steps 1-3 give the
basic information.

ORDER

Preparation. Wood inlays 2, 3 and 4 will
need one side placed on a belt sander to
ensure that its base is level and flat all
over. If the top of the lid is going

to be flat then the inlays are all turned
to a thickness of gmm.

Turning the wood inlays

1 The first step is to turn a scrap

block from hardwood. It will need a
dovetail or spigot to hold it and needs
to be approximately 5amm deep. In this
particular project, which has a large
diameter outer inlay, the scrap block

is 115mm in diameter. The front surface
of the scrap block must be flat. A piece
of double-sided tape is stuck on to the
front of the scrap block.

2 Bandsaw out a blank for each inlay.
Hold each against either a larger disc
sander or a belt sander to get a flat
surface. Place the first wood inlay blank
on to the double-sided tape using the
live centre to position the blank centrally.

3 Using a spindle gouge turn the
blank’s diameter to its designated
size, ensuring that the side is at 90°
to the flat side of the base. The finished
diameter can be +o0.05mm as the lid
receiving the inlay will be opened up
to the required diameter.

Once step 3 is completed, remove

1S3M SI¥HD A8 SHAYY90L10Hd
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the inlay from the scrap block and put
aside. Repeat the above steps for each
of the remaining wood inlays, turning
them to the required diameters and
thicknesses. You may need to fit

new double-sided tape each time

after ensuring that the wood

surface is flat.

FITTING INLAY 4 INTO 3

4 & 5 Either use the scrap block to

hold inlay 3 centrally in a chuck and

hollow it out to allow 3 to fit snugly

in. Alternatively as shown inlay 3 is held

in chuck jaws for the removal of wood

to allow 4 to fit in. The thickness of 3 is

omm. Remove wood to a depth of smm.
Glue 4 into 3 using medium CA and

trickle a thin CA around the circumference

where the two inlays meet.

FITTING INLAY 3/4 INTO 2, OFFSET

6 & 7 If necessary remove the
previous double-sided tape and
ensure that the wood surface is flat.
The assumption is that the tape is
in situ.

As can be seen in the drawing,
the centre of 4 (B) is offset 14mm
from the centre of 2 (A) on insert 2.
Measure, mark and centre punch
this point.

Place 2 on the tape using the live
centre to fix it at position (B).

With a pencil, draw the diameter
of 3 on to 2. Begin very carefully
removing wood from 2 to a depth
of 6mm.

HINT: If you are of a nervous disposition
like me and are afraid of 2 falling off,
add masking tape across the face of 2
and on to the scrap block. Wrap further
tape around the circumference of the
scrap block to hold the tape on. Now
breathe easier!

When it fits, glue 3/4 into 2 with
medium CA and when dry remove 2
from the scrap block.

Wood used:
| Black Milliput putty
2 Ash burr

3 Ebony

4 Bloodwood

| =90 @ x 9mm

3=380 x 9mm
4 =350 x 9mm

A = centre of 2
B = centre of 3

Inlay sizes

2=80 @ x 9mm

[0mm (3in) ©
hole to allow a

Scrap block
of hardwood

g _._._.i._._._._

wooden dowel |
to knock off the
central inlay if Double-sided
required tape
3mm (Ysin) —/——
émm (‘%eain)
Turning the jar lid

Blank: 90 x 90 x38mm
The lid blank is rough turned and
a dovetail formed as shown in the
diagram. Hold by the dovetail, face
off and form a 87 x 14mm @ recess
for the plastic lid. Keep testing for
a good fit as you go. Turn the outside
to its final diameter 107mm and
mark its overall height of 25mm.
Sand, seal and add a waterproof
finish to the bottom edge of the lid.
Remove the blank from the lathe.

www.woodworkersinstitute.com



A couple of ways of holding the lid

recess to form the recess for the inlays

to fit into:

e Large expanding jaws which will
accept 87mm @, or

e Turn a jam chuck.

The example used is a jam chuck
which will accept the lid recess of the
blank. The first thing is to face off the
top of the lid to give the 2smm height.
As shown, after removing the dovetail a
recess 90 @ x 8 x 6mm deep is formed
in the top of the lid. This will be inlay 1
and be filled with black Milliput.

Prior to filling the recess with Milliput
the area of the top of the lid which
will remain after the inlay has been
inserted, should be sanded and sealed.
This will substantially reduce any
possibility of contamination of the wood
by the Milliput. This information came
about after a conversation with Jim
Overton on the best way of ensuring
that contamination between wood
and the Milliput can be avoided.

My thanks to Jim. You can see his
YouTube Channel for further uses
on Milliput in woodturning.

Preparing the black

Milliput putty

Cut off a somm length of each of

the supplied rolls of Milliput. It is
suggested that nitrile gloves are worn
to keep your hands clean. Start
kneading and rolling the two rolls
together for approximately five minutes,
by which time no streaks of lighter
colour should be seen. Pack the recess
with the Milliput. Allow a minimum of
three to four hours for it to dry. Milliput
may darken after being finished.

PREPARING THE LID FOR THE INLAYS

8 & 9 When it is running true the
gomm @ x 6émm-deep recess is turned.
The recess is shown packed with

the putty.

Shown on the right is the result of
removing the excess Milliput. When dry,
the recess 8omm @ x 6mm for the main
inlays, 2, 3 & 4 is formed. For the final
few millimetres of its diameter the inlay
is constantly offered for a good fit. Glue
it as before.

Shape the inlays as required. Finish
as before. Remove from the jam chuck
and buff using a brown and then white
finishing compound followed by a wax
to finish it off.

Finally rough the surface of the plastic
lid to give a better surface for a two-
part epoxy glue to adhere to the lid
recess. Proceed to fill the jar with your
choice of goodies. @

CIRCULAR WOODEN INLAYS

8mm (%sin)

90 :
(3121::—@—»' |<— \ Dovetail /

25mm
[07mm (lin)

(472in) ©

Lid recess
Note |: 87mm (3%sin) @ x |4mm (%sin)

Note |: the dimensions are for the glass lid | used.
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America's
Best Selling
Bandsaw

BEST L\LL

0,,0‘09

Stauonary and
Benchtop Tools

— —a

£1,299 Inc. VAT




ENGLAND

Aries Duct Fix
Faversham
www.ariesductfix.com

Biven Machinery
Blackpool
www.bivenmachinerysales.co.uk

D.B.Keighley Machinery
Leeds
www.dbkeighley.co.uk

D.J. Evans Ltd.
Bury St. Edmunds
www.djevans.co.uk

G&S Specialist Timber
Penrith
www.loolsandtimber.co.uk

Grovewood Machines Ltd.
Basingstoke
www.grovewoodmachines.co.uk

J & C O'Meara Ltd.
Liverpool
www.ukwoodworkingmachinery.co.uk

Mansaw Machine Tools
Wolverhampton
www.mansawwoodworkmachines.co.uk

Markfield Woodworking Machinery NORTHERN IRELAND

Leicester
www.mwmachinery.co.uk

Middlesbrough Tool Centre
Middlesbrough
www.middlesbroughtoolcentre.co.uk

Pen Tools Ltd
Hereford
pentools@btconnect.com

Norfolk Saw Service
Norfolk
www.norfolksawservices.co.uk

Snainton Woodworking Supplies

Scarborough

www.snaintonwoodworking.com

Tewkesbury Saw Company
Tewkesbury
www.tewkesburysaw.co.uk

Turners Retreat
Doncaster
www.turners-retreat.co.uk

West Country Woodworking
St Austell
www.machinery4wood.co.uk

Yandle & Sons Ltd.
Martock
www.yandles.co.uk

WALES

Timberman
Camarthen
www.timberman.co.uk

Data Power Tools
Cardiff
www.datapowertools.co.uk

B McNamee & Co Ltd
Strabane

www.facebook.com/bmcnameestrabane

The Wood Shed
Belfast
www.wood-shed.com

IRELAND

McQuillan Tools
Blanchardstown
www.mcquillantools.ie

McQuillan Tools
Cork
www.mcquillantools.ie

Frank Cla
Cork
www.frankelark.

John J Ronayne L
Thurles
www.my-tools.ie

W.H. Raitt & Sons
Donegal
www.whraitt.ie

FINLAND

Je-Nettiverstas
Rovaniemi g
www.je-nettiverstas.fl

anid

HOLLAND
Baptist Voor Houtk 'f
Arnhem e
www.baptistal S

SCOTLAND

Just Wood
Ayr
www.justwoodonline.com

Macgregor Industrial Supplies
Inverness
www.macgregorsupplies.co.uk

The Saw Centre
Glasgow
www.thesawcentre.co.uk

*Shown with optional blade, Light & Wheel System.

LAGUNATOOLS.UK




CcCOMBI

M < lengths
600-800-1000 mm

M 3 drives 1-2-3 HP
M Variable speed
M Adjustable height

M And maore...

ITAEET THE ZEBRANO IN ACTION:

watch the Zebrano videos on
www.youtube.com/mrwivamac

$

Revolutionary * Dream Machine

State of the Art * Functional Safety Features




Kit & Tools

KIT & TOOLS

A collection of press releases and tests showing the latest tools and products on the market

All prices are correct at time of going to press but are subject to change without notice. Products from US & overseas to UK are subject to shipping & taxes

ON TEST

Red Scorpion

pyrography unit

hen | learned a while back
\/\/ that John Woods from Woodart

Products had been working on a
powerful pyrography unit called the Red
Scorpion for a long while, | was eager
to find out more. When | spoke to him
about it he said: ‘l wanted to create a
pyrography unit to have the finesse of
heat sensitivity to be able to do the most
delicate of shading but powerful enough
to do heavy-duty branding decoration
too. | also want the handpiece to stay
cool in use.” It intrigued me and, having
looked at and tried many pyrography
units over the years, | wondered if
the unit would cover everything a
pyrographer/brander would need in one
unit, so called it on in for test.

The unit

It is a no-nonsense, smart-looking oblong
metal-cased vented unit that has a heat
control dial and two round ports into
which fit the connectors, attached to

the handpiece via heavy-duty wire flex.

It comes with a well-thought out set

of instructions and lengths of different
thickness Nichrome wire from 26 (thin
wire) 18 gauge (thick wire). The unit is
supplied with a heavy-duty flexible cable,
at the end of which is fitted a heavy-duty,
fully-vented pen to prevent heat build up

and help it run cool even when used for
prolonged periods of time.
John says of the Red Scorpion:
‘The electronics feature many levels
of protection to provide consistent
heat output throughout its full range,
improving reliability even under
heavy loading.’

In use

The unit is easy to use — it is a case of
fitting the nib you want in the handpiece,
plugging the unit in and also the wires to
the handpiece into the unit, switching it
on and adjusting the dial to give the heat
setting required. The unit does indeed
have a well-thought out heat setting
range, which is incrementally increased
by turning up the dial. The upper-end
heat range is reserved for branding only,
using the thickest of wires. If you use
the top heat setting on thin wire it burns
though/melts the wire. | was able to

set very low heat for shading and also
high heat, as you can see in one of the
pictures where a homemade 18 gauge
wire branding nib was created and it was
not even on the highest heat setting.
The fierce heat created a beautiful,

deep scorch branding texture. Even at
the highest heat setting the handpiece
remained cool in use.

‘ /iv: 0

W\ £ s
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Conclusion
The Red Scorpion is a well-built, no-
nonsense unit that does what it is
designed to do without any fuss
whatsoever. From high-heat branding
with wickedly fast heat recovery to the
low-heat delicate shading, it coped with
all the situations | tasked it with easily
and was a real joy to use. The handpiece
did indeed stay cool and was an easy fit
in the hand, so | had full control of the
movements required too. The wires off
the handpiece are soft and do not hinder
the manipulation.

If you are looking for a pyrography
unit that can cope with all the situations
mentioned, then do have a look at this
one. | am certainly impressed by this
machine and its capabilities and have
no hesitation in urging you to try it for
yourself. | am sure you will be impressed.

Mark Sa ger’s

commen

The Red Scorpion from Woodart Products
is a pyrography unit that | have been
using for some years in my work. The unit
gives me full versatility for pyrography
shading to fine texturing and immense
power for branding and heavier texture
while working quickly and efficiently using
a range of wire thicknesses to 18 SWG.
This is my go-to unit as, having tried most
of the units available, it is the only one
that offers me the ability of controllable,
subtle heat for shading to high power for
branding for the type of work | produce
with excellent tip temperature recovery,
so | am not having to wait for the tip/
branding wire to re-heat. This is the unit

| use for my texturing classes and that |
always recommend to my students.

Price: £230
Contact: John Woods at Woodart Products
Web: www.woodart-products.co.uk
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Turner’s Edge bowl
gouges by Robust Tools

Andy Coates puts the new Robust bowl gouge to the test

n July, | received a call from Mark

Baker, who had not long returned from

a recent visit to the AAW symposium,
and he said: 'l have returned with some
tools for test and would you like to
put some through their paces?' | said
| would and some tools from various
manufacturers duly arrived. One such tool
was an unhandled %2in (13mm diameter
bar) Turner’s Edge bowl gouge made by
Robust, which also manufactures lathes
and lathe accessories.

The Americans state a gouge size by the
width of the bar, the UK states a bowl
gouge by the width of the flute opening or,
as some say, from the outer edge of the
bar to the farthest outer edge of the flute.
So to use US %zin gouge is actually a 3in
(1tomm) bowl gouge in the UK. Mark tried
out the %sin bowl gouge (2in UK size).

The two bowl gouges measure 2gomm
long and feature a 75smm long flat section
on the non-fluted end to secure nicely
in interchangeable handles. From the
pictures above you can see this. Also the
grind has a secondary bevel as well as
the primary one. On looking at the Robust
website, it is selling a 3sin bowl gouge

and a ¥sin detail/spindle gouge.

The gouge sent, as all the Turner’s Edge
gouges, is made from Nitrided M2 HSS.
Robust’s website says: ‘The M2 blade is
hardened to 64 Rockwell C and then the
nitriding process increases the cutting
edge hardness to 75° Rockwell C. The
nitriding, because is a process that forms
a diffuse zone within M2 itself, reduces
surface friction, improves wear resistance
and significantly enhances edge holding
and smoother chip ejection from the
polished flute. The gouge profile is true
parabolic flute.

IN USE

| started using the bowl gouge on an ash
(Fraxinus excelsior) bowl bank and | knew
| would like this tool. It cuts beautifully
and leaves a very clean surface. | tried

it on many other timbers too. Over the
years | have read many claims for a tool’s
edge-holding abilities, and rarely has the
difference been so significant that it was
noticeable. This is not the case with this
tool. After several months’ continual use
| find it does require fewer trips to the
grinder, and continues to cut cleanly, for

longer, even on difficult wood species.

One claim, that the polished flute
results in better shavings ejection, may
seem odd, but in use this proves to be
the case, and it does seem to make
a difference. Occasionally with other
tools, a chip will jam at the cutting edge
and buffer the cut, requiring it to be
physically removed, usually by knocking
the tool against the rest, but this does
not seem to happen anywhere near as
often with the Robust tool.

| did not find a single thing not to like
about this tool, and it is now on the go-
to rack closest to the main lathe. It’s a
thumbs up and a big smile from me!

Mark Baker’s opinion

The Turner’s Edge bowl gouge | tried
performed without any fuss or bother.

It can be sharpened on aluminium

oxide belts, bench grinders, wet stones
and CBN wheels and can be honed on
diamond, ceramic and CBN hones with
ease. There is no need to hone the
internal flute form as it is so highly
polished that the edge created by honing
didn’t warrant it.

Like Andy, | too found the edge holding
to be excellent and the chip ejection is
superb. It is difficult to ascertain how
much longer the edge lasts over standard
M2 HSS, but the increase is significant
and it really is an excellent gouge to use.

Prices from $é65
Contact: Robust Tools
Web: www.turnrobust.com

JINVE NYYW AG SHAYIO0L10Hd
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TWO NEW JET LATHES  Headstock rotates 360° and slides for maximum versatility

Jet has introduced two new lathes to the UK market via

Axminster Tools & Machinery, both featuring a five-year Jet Jet 1840EVS features

warranty: the Jet 1640EVS and Jet 1840 EVS. As the model number suggests, this lathe has a bigger capacity
and features many of the same key aspects of the 1640 EVS but

Jet 1640EVS features is heavier, turns bowls up to 47omm diameter and features a

e Turn bowls up to 42o0mm diameter 1.5kw motor and magnetic moveable stop button.

¢ Spindle work up to 1,006mm between centres

¢ 1.12kw motor with infinitely variable speed via two pulleys Prices: 1640VS - £2,559.50, 1840VS - £2,909.50

with digital display, 40-1200rpm & 120-3200rpm Contact: Axminster Tools & Machinery

® 36-hole indexing positions & 2mt headstock and tailstock bore ~Web: www.axminster.co.uk

[

CHARNWOOD BELT AND DISC SANDERS

Charnwood has recently introduced a range of four new belt and
disc sanders to suit modelmakers and toymakers through a 1hp
belt and disc unit designed for heavy-duty woodwork. Charnwood
has also launched a range of abrasives called Pronet, a mesh-style
abrasive available in sheets or discs in 80-600 grit.

Prices: Abrasives from £2.50 per pack Sanders: £99-£299
Contact: Charnwood
Web: www.charnwood.net

CHESTNUT MOP DRESSER
Chestnut has recently launched a mop dresser. Held two-handed and lightly against

the lower half of a polishing mop, it is designed to quickly clean the mop of debris and
build-up, leaving fresh cloth to start again. This improves the functionality of polishing
mops and gives a cleaner finish on work.

Price: £14.70 e "

Contact: Chestnut Products Web: www.chestnutproducts.co.uk -
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COURSES/CLASSIFIED TIMBER, TOOLS & ACCESSORIES

Axminster 1BC Oneway Manufacturing 41
Beaufort Ink 74 Osmo 41
Carter & Son Toolworks 50 Paul Howard Woodturning 40
Carter Products Company 14 Peter E Judge 70
Chestnut Products 2,76 Planet Plus 23
Craft Supplies 54 Record Power IFC, 1
Creative Welsh Woodturning 4 Robust Tools 30
Crown Hand Tools 50 Ron Brown’s Best 60
Easy Wood Tools 24

Shesto 68
G & S Specialist Timber 52 Simon Hope Lt 85
:amletTCrTft :)OIIS :’; Stainless Bottle Stoppers 23

enry Taylor Tools ;

Steinert 74
Hunter Tool Systems 70 Stiles & Bates 37
John C. Campbell Folk School 70 o
Killinger 53 Taylors Mirfield 40
e 9495 The Beall Tool Company 70
MDI Woodcarvers Supply 76 The Toolpost 6,53
Metalcraft 40 Tgolnut o0
Niles Bottle Stoppers 76 Wivamac 25
NG 16 Woodpeckers 13
Olivers Woodturning 29 Woodwise UK 40

Ted's DVD Collection:
Teaching you the detailed skills
you need to succeed.

Learn to turn in Somerset

with George Foweraker RPT

. T . €

One to one tuition with i Peovcrmit (| e ,S" Jlasies
a Registered Professional Turner $5¢ ”‘ - J
. - : | ! ‘ "" » Iv . '
Maximum of two students 2 | T A
e ! Tc(.‘%&«-'m‘\hj
Telephone 01278 782074 * Ted's tips and close-ups make all the difference.
e o weh: Www.tedsokolowski.com
! y €0 USA 570-937-9400
%> Come and visit
1 our warehouse at
We specialise Me CI‘Oft Farm
i/r\}sugplyfitng and see our
oodcra .
accessories and great Se|eCtI0n Of
tooling for the exotic and native
Woodturner
stocking both exotic — ‘ ha rdWOOdS.
and homegrown hardwoods 01538715 060 www.exotichardwoodsukltd.com
- Kits - Tiles - Accessories - Tooling _ ‘ AL BB Il kirk.boulton@btconnect.com
¢ ; N TET R (T 0T S s T2l Exotic Hardwoods UK Ltd
www.OakleaWoodcraft.co.uk | info@oakleaproducts.co.uk | 01952 884064 QIR ED NGRS Megcroft Farm, Onecote Road, Ipstones,
The Workshop, Calcutts Road, Jackfield, Telford, Shropshire TF8 7LG Planks « Veneers - Wood Specials Stoke-on-Trent ST10 2NB

100 wwwwoodworkersinstitute.com TO ADVERTISE PLEASE CALL LAWRENCE: 01273 402841



TIMBER, TOOLS & ACCESSORIES CLASSIFIED

%/ JUST WOOD

ONE OF SCOTLANDS LARGEST
WOODTURNING CENTRES
STOCKISTS OF
NAREX - FLEXCUT - CHESTNUT PRODUCTS - LIBERON
PLANET - ROBERT SORBY - BRIMARC
TURNERS RETREAT - CROWN HANDTOOLS
FULL RANGE OF ACCESSORIES - FINISHES - ABRASIVES
LARGE SELECTION OF KILN DRIED,
NATIVE & EXOTIC BLANKS

OPEN MONDAY - TUESDAY - THURSDAY - FRIDAY - SATURDAY 10.00-4.00
SUNDAY 10.00 - 3.00
CONTACT CHARLIE ONTEL:01292 290008 MOBILE 07775 722736
E-MAIL: CHARLIEJUSTWOOD®@SKY.COM WWW.JUSTWOODONLINE.COM
12A LIMEKILN ROAD, AYR KAS8 8DG

* 1.5HP kit
* Digital speed
readout

A 1HP kit from £469
1.5HP kit from £569
Retro fit digital readout £119.99
Kits available for all other makes
and models - just ask!

sl
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' WESTCOUNTRY

trend | machinery 4 wood
ROUTING -

(L www.machinerydwood.co.uk 01726 828388 [FESTOOL |
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Mastering Woodturning
DVD series

Purchase DVD or download from
www.glennlucas.com
Buy all 6 and get free shipping.

The 8Eaded Bow!

Book a private or group class with Glenn
in his workshop in South East Ireland.

TO ADVERTISE PLEASE CALL LAWRENCE: 01273 402841 Woodturning 340 101
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CLASSIFIED TIMBER, TOOLS & ACCESSORIES

%;, Ockenden Timber

SPECIALISTWOODTURNING & CARVING SUPPLIERS
——————————ESt. 1987

Ockenden Timber are leading online retailers of
specialist woodturning and carving supplies, offering
an extensive range of products including tools,
finishes, timber and machinery.

Wide range of quality products
1st grade native and exotic timber blanks

Automated real time stock control

Knowledgeable and friendly customer service

Easy and secure online ordering
Quick and reliable delivery service

Visit our website for more information

www.ockenden-timber.co.uk

FURNITURE &
CABINETMAKING

DESIGN AND INSPIRATION
FOR FURNITURE MAKERS

Tel: (01254) 851918 Mob + 07849725195
www.haydockconverters.co.uk.
haydockconverters@gmail.com

WOODWORKING
CRAFTS

<
Kinguze Bed Turned Pestle & Mortar Walking Sticumaking Letter Corving
CHd's Workbench Warat Dining Tabde Oriental Nightstand ¢

FOR CRAFT
ENTHUSIASTS

ON SALE NOW FOR £5.99 IN STORES, ONLINE OR BY CALLING 01273 488005 (PLUS P+P)

GMCSUBSCRIPTIONS.COM/WOODWORK

TO ADVERTISE PLEASE CALL LAWRENCE: 01273 402841



TIMBERMAN

Woodworking Supplies

South Wales~ Bronwydd, Carmarthen, SA33 6BE
Tel: 01267 232621 / email: sales@timberman.co.uk

LAGUINWA. Stoctist of Local & Brotic Hardwood Timber & Bowd blanks

AU ONLYL )  Hoodworting Machinery, Woodtuming Laines,

Powertools and Much mare...
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Oppen: 2.00am to S.O0O0pMm MON-FRI

Q.OO0am to 12.00pm SAT

SALES ~ SERVICE = REPAIRS ~ ADVISE

Allan Calder’s Ltd Sandpaper Supplies

We are supplying top
quality brands of
sanding abrasives for all
types of wood turners.

Email: sandpapersupplies @yahoo.co.uk
Tel: 01538 387738

TIMBER, TOOLS & ACCESSORIES CLASSIFIED

SNAINTO

WOODWORKING SUPPLIES

www.snaintonwoodworking.com

Barkers Lane, Snainton, Nr. Scarborough,
North Yorkshire YO13 9BG
TEL: 01723 859545

Open Mon-Fri 9.00am - 5.00pm

Saturday 9.00am - 4.00pm
Sun + Bank hols CLOSED

OPEN DAY 4TH APRIL
10.00 AM-3.00 PM FREE ADMISSION

RECORD POWER, CHARNWOOD, GMC PUBLICATIONS,
LAGUNA, MIRKA ABRASIVES, ROBERT SORBY
STEVE FEARNLEY (PYROGRAPHY) , DAVE LOWE ( RPT) WOODTURNING
SUE HARKER (RPT) & GRAHAM HARKER (RPT) WOODTURNING

TOCKI F
Arbotech, Beber Carving Tools, Chestnut, Crown,
Flexcut, IGaging, Microplane, Proxxon, Simon Hope,
Shogun Saws, Stubai Chisels, Tormek, Trend

CHARNWOOD

W815 Mini Lathe £189
W824 Midi Lathe £379
W813 Lathe From £425
1624V V.S. Lathe & Bed Extension ExDisplay £1515
BD15 Belt/Disc Sander Package £99
BD46 Belt/Disc Sander 4" x 6" Package £129

BD610 Belt/Disc Sander 6" x 10" Package  £299
SS16F Scroll Saw £139
W588 Planer/Thicknesser £269

CHUCKS AND ACCESSORIES

CharnwoodW810 2" 3 Jaw Mini Chuck £64
Charnwood Viper 2 Chuck £89
Charnwood Viper 3 Chuck £99
Charnwood Nexus 3 Chuck £99
Record RP2000 Scroll Chuck From £69.99

£95
£125

Record SC3 Geared Scroll Chuck Package
Record SC4 Geared Scroll Chuck Package
LAGUNA

BFLUX1 Extractor £499
14/12 Bandsaw £1299
18/36 Revo Lathe £2499
ROBERT SORBY

6Pc Chisel Set67HS Free Delivery UK Mainland £149
ProEdge Basic Free Delivery UK Mainland £284
ProEdge Deluxe Free Delivery UK Mainland £349

RECORD/CAMVAC

RSBG6 6" Bench Grinder £59.99
RSBG8 8" Bench Grinder £79.99
WG200 8 " Wetstone Grinder Package £139

WG250 10"Wetstone PK & Sharpening Package£249

DML250 10" Mini Lathe £229
DML305-M33 Midi Lathe £299
DML320 Cast Midi Lathe 1HP £579
CL35 Speed Lathe From £529
CL4 Electronic Variable Speed Lathe £924
Coronet Herald Lathe Package From £899
NEW Coronet Envoy Lathe Package £1599
NEW Coronet Regent Lathe Package £1999

Maxi-1Lathe ExDisplay Collectiononly £1899
DX1000 Extractor £99
SS16V 16" Scroll Saw £99
BS250 10" Bandsaw £259
BS300E 12" Bandsaw & 3 Blades £549
BS350S Premium 14" Bandsaw Package £749
BS400S Premium 16" Bandsaw £999
Sabre 350 14" Bandsaw Package £999
Sabre 450 18" Bandsaw Package £1499
PT260 10”x 6"Planer/Thicknesser £749

Startrite SD31-PK/A Planer/Thick ExDisplay £1599
OFFERS ON SELECTED CAMVAC EXTRACTORS
SHEPPACH

SM200AL 6" Bench Grinder

BG200AL 8" Bench Grinder

£85
£115

SUBSCRIBE TO OUR EMAIL/NEWSLETTER

It's free to join @ www.snaintonwoodworking.com
Keep up to date with offers, new products & demonstration days

THEWOOD SHED

I'l Lowtown Road
Temple Patrick
Co.Antrim BT39 OHD
02894 433833

www.wood-shed.com

The
\Wood Shed |

native and exotic woods
woodturning tools

accessories * finishes

woodturning courses for all abilities

LEEDS
D.B. Keighley Machinery Ltd

Vickers Place, Stanningley,

Tel: 0113 2574736
Fax: 0113 2574293
Open: Mon - Fri 9am - 5pm

Website: www.dbkeighley.co.uk
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/' LINCOLNSHIRE WOODCRAFT \o

SULREILLIES
Specialist in High Quality Turning Blanks
The Old Sawmill, Burghley Park, London Road
Stamford, LINCS. PE9 3JS
Open 9am to 4pm - Monday to Friday
9am to 12:30pm - Saturday
Please call beforehand if coming from some distance
Tel: 01780 757825 Mobile: 07808 319280

www.lincolnshirewoodcraft.co.uk

Retirement Sale
20% off non-Paypal sales

N 4

Woodturning
magazine is the
best platform for
reaching -

your target ~
market

To advertise contact Lawrence on

01273&402841

Lawrence.Cooke@thegmcgroup.com

TO ADVERTISE PLEASE CALL LAWRENCE: 01273 402841

ISCA_

WOODCRAFTS

Suppliers of quality blanks,
spindles and boards in
native hardwoods and

exotics. Also abrasives and
finishes. We will cut to

customers requirements.
Visits to clubs welcome.
Mail order available.

The Craft Units,
Tredegar House
Newport NP10 8TW

Mob: 07854 349045
www.iscawoodcrafts.co.uk J

iscawoodcrafts@yahoo.co.uk
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Rekinadling your inspiration

Rl

Pete Moncrieff-Jury shares his thoughts

Occasionally | hear a woodturner saying
that they love every aspect of the craft,
that they never get bored and are always
happy to be in the workshop making
shavings. While this may be true for some,
| envy them a little and have to admit

that it isn’t always the case for me or,

| suspect, others, especially those who
earn a living from it.

By the time this is being read Christmas
will be in the past and a new year
beckons. Theoretically | now have at least
four months before my first show of the
year and, apart from some demos at clubs
and tuition, | have time to experiment,
practise and feed my imagination. Well,
| did say theoretically. In practice | need
to make sure that | don’t leave things
until the last minute before rebuilding
the stock. Ironically, the better we do at
shows leading up to Christmas, the harder
| have to discipline myself to making
those bread-and-butter items that so often
cover the cost of shows. | reach a point
(very quickly) of being fed up making
earring stands, brooches, candlesticks and
other things that sell well.

Well that is all true, but not the whole

on getting stock ready for shows

picture. The following months are times
that Mo and | can take a look at those
basic, mundane things and see how we
can improve them, what variations we
can come up with. Just how many different
ways can you design an earring stand
and make it different? As | have said
before, one of our main selling points is
that whatever we make to sell at shows
we try to be different, stand out and
make people stop and take a second
look. Earring stands are a good example.
Originally just like the one in the front
of the image, they have evolved over the
years to be double decked, with a bowl
and a ring stand, round and square and
several other variations.

| am fortunate in many ways having a
Mo. Apart from her artistic ability to take
my plain work and make it look amazing
we also bounce ideas off one another,
but there is also a third advantage. |
try to remember things that people say,
suggest etc., whereas Mo will make a note
of them. Now, this period ahead is when
those notes come in handy. The woman
at a show who asks if we make triple-
decker earring stands. (That one didn’t

work as it had to be far too wide at the
base for stability.) Give it a go, see if it
is viable. Or the man who wants chunky,
heavy-looking goblets for drinking beer.
(Those turned out to be a good seller at
the folk festival.) Again, give it a go. The
next four months are indeed a time to
make sure we have enough stock, in fact
more than we think we need for the next
show and beyond but they’re also a time
to practise, get better at what we do,
experiment with new ideas.

The point of all this is that most turners
get times when Inspiration disappears and
we are left feeling at a loose end in the
workshop. Trying to do things differently,
varying designs and trying ideas for old
designs not only relieves that boredom
but also re-fires the love we have for our
craft. If you are feeling a bit stagnant,
can’t think of anything new, lacking
inspiration, instead of trying to make
something completely different go back to
something you make already and revamp,
redesign. It can get those creative juices
flowing again before you know it.

Hope you had a great Christmas, and
have a productive, inspired new year.

www.woodworkersinstitute.com
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Precision Pro

Designed with pen makers in mind

Axminster Trade

AT150PPL Precision Pro Lathe
£435.96 Incvat Code 508477

Purposefully designed and built for those who turn
pens and small projects, the Axminster Trade AT150PPL
Precision Pro Lathe is compact and portable. Supplied with a
unique pen mandrel, its level of accuracy makes it suitable for
those producing work on a commercial scale.

* Cast iron build for smooth and vibration free running
* Spindle nose has an ER20 collet chuck integrated for accuracy
* Smooth, powerful brush type motor with spindle speeds 400-3,600rpm

Axminster
Deluxe Assembly & Disassembly
Pen Press

£79.96 Incvat
Code 106069

With a traditional pen
press you can accurately
press your pen parts
together.The added

Aspire to be a Scholar, Master or
Professor with our vast range of pen kits

Scholar - beginners can practice their turning skills
yet still create beautiful end results

advantage here is that the disassembly function gives you an
invaluable way to take virtually any pen apart.

Master - for those who have mastered pen turning
techniques and are moving to the next level

Professor - chosen by our woodturning experts
for those extra special occasions

Browse the full range, from kits at affordable prices to attractive, charismatic
kits great for producing in bulk and finally a premium range of superior
quality products that will last a lifetime.

AXMINSTER
_Tools & Machinery

To see the quality of these products, visit one of our stores,

search axminster.co.uk or call 0800 371822.

For the complete Axminster experience and to keep up with Skill Centre courses,
events, news and much more, browse our website or follow us on social media.
Prices may be subject to change without notice.

Tools & Machinery

Axminster * Basingstoke ¢ Cardiff - High Wycombe ¢ North Shields « Nuneaton  Sittingbourne * Warrington

f Y O Rated ‘Excellent’ on *Trustpilot
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Selecting the correct sharpening standard is key to
getting the best out of your tools.

With Robert Sorby ProEdge we help you make the right decision.

We provide a range of carefully selected abrasive materials — each
chosen for its individual attributes, each delivering outstanding
high performance and durability.

¢ Only the finest industrial calibre materials.

¢ |asting up to 20 times longer than poor
imitation belts.

¢ 50 years of factory finishing guarantees
sharpening peace of mind.

Ceramic

Make the right sharpening choice and f Quistending peromalce
on HSS. Great longevity.
choose Robert Sorby.

It’s easy with a little know how.

SRt/
ProE dge & Aluminium Oxide
Perfect for carving and

The benchmark in sharpening O\ woodworking carbon steels.

Zirconium

General purpose material,
ideal for profiling and
honing HSS.

Trizact
Delivers superfine finish
and outstanding belt life

Rolel eya/oéy

Athol Road, Sheffield, S8 OPA
Tel: +44 (0) 114 225 0700

Email: sales@robert-sorby.co.uk
Website: www.robert-sorby.co.uk



