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This new lathe from Record Power represents the culmination of decades
of expertise in the manufacture and supply of superior woodturning lathes.

Developed with the help of professional woodturners and keen  the Coronet Herald far exceed anything a machine of this size
hobbyists, we believe we have produced a world-class lathe has been capable of before - it brings top-end professional
for woodturners of all levels. Thanks to a number of innovative  performance at a fraction of the size and cost of comparable
design solutions the capabilities, features and performance of ~ heavy duty lathes.
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Heavy-duty spindle lock
and 24 point indexing

Features the latest motor
technology to deliver
huge amounts of torque
from the 750 W
output motor

ONLY

£999

Inc. VAT

16015 Tubular Stand £129.99 Save £20.00
16011 Cast Iron Bed Extension £149.99 Save £30.00
16013 Cast Iron Outrigger £39.99 Save £10.00
16012 Bench Feet £59.99 Save £10.00

Rotating headstock
features accurate angle
stops and can swivel 360°

Specifications

Maximum bowl diameter: 533 mm
Maximum between centres: 508 mm
Maximum swing over bed: 355 mm
Spindle speeds: 96-3890 rpm
Motor input P1: 1000 W

Motor output P2: 750 W

Thread: M33x3.5
Taper: 2 Morse taper 16011 Cast Iron 16013 Cast Iron 16015 Tubular Stand 16012 Bench Feet

Weight: 48 kg Bed Extension Outrigger RRP £149.99 RRP £69.99
Size: W870 x D290 x H252 mm RRP £179.99 RRP £49.99




Coronet Herald Heavy Duty Cast Iron
Electronic Variable Speed Lathe

“I found the lathe a delight to use. Functionality wise, it did everything | asked of it without fuss and components stayed put
when locked in place...I think it is a great midi-lathe which will suit many turners’ needs, capacity and space wise.”
Woodturning 317
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“With large blanks mounted you can use the variable speed “The new Herald - Sets a new standard
control to keep the machine stable and vibration free...Would | It surpasses my expectations by a country mile! The size
recommend this lathe? Yes without a doubt, it's well designed is ideal for the turner with limited space, has outstanding
and built to a high standard.” capacity for its footprint and is very quiet indeed... Record
Online Review Power most certainly have a winner.”
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“We design and build
woodturning lathes that
become an extension of

the turners creative spirit.”

At Robust Tools we combine skillful engineering and
quality materials to produce premier woodturning lathes.

We design from a turner's perspective. Ergonomics and controls
let you concentrate on your turning instead of fiddling with your

lathe. Our greatest compliment:

“It’s like the lathe isn’t even there.”
All Robust lathes are made in Barneveld, Wisconsin where
our skilled craftsman earn a living wage. Our work ethic and

commitment to quality is reflected in the products you receive.
That's why we back our lathes with a complete 7-year warranty.

Introducing..

Turners Edg
Manufactured by

We start with premium high-speed
steel, heat treated to 64 Rockwell C.
The hardened tools then go through
a proprietary metallurgical process,
increasing cutting edge hardness
to 1880 Vickers (75+ Rockwell C).
This treatment is diffused into the
metal and will not flake, peel or chip.
The results: Longer edge holding and
smoother chip ejection from the
polished parabolic flute.

€,
ROBUST

Turner's Edge is manufactured by
Robust Tools. Our first entry into this
product line is a 5/8 (16mm) bowl
gouge. Limited quantities are avail-
able now. Look for other offerings
through the summer and fall of 2019.

Brent English - |l
Owner of Robust Tools
and Turner’s Edge 8

v Manufactured by
Robust

Polished
Parabolic Flute

Flat Milled: Use Your Sharpening
lig Full Length ey

(J 4 A / B

" True-Turned
Shank Diameter

Better by d eS/'gn_
Enjoyed for a lifetime!

Email: info@turnrobust.com ¢ Phone: 608.924.1 133 « www.turnrobust.com




Workshop exodus

This is the time of year when people are
sorting out their gardens or going off on
holiday and not spending much time in
the workshop. Easter is the usual time
when the great workshop exodus occurs
and people then don’t get back into
them in any major way until the end of
September/October. This has been typical
behaviour for decades and makes total
sense to me. In the colder months | don’t
want to be outside and when it is warmer
and sunnier | do. Let’s face it, this time of
year sees some phenomenal colours on
display as plants and trees wake up from
their slumber.

| love it and want to learn ever more
about what | see and experience. If we
love using timber, isn’t it incumbent on us
to learn more about its origins, what the
tree forms, bark, its flowers and seeds
look like before we get to see the wood
after it is cut or blown down and used for
something? Surely | am not alone in this?
At the stage of it being converted lumber,
| want to know what the wood looks like,
feels like, what it smells like when wet
and dry, what it works like with hand and
power tools, what its practical uses are,
but always being mindful of what it was

before | had the privilege of working
with it.

Note | used the word ‘privilege’. It isn’t,
in my mind, a right and | count myself
very fortunate to have turned well over
200 different timbers now. Many of those
timbers are now no longer commercially
available and that is not a bad thing.
Conserving our resources is vital and
controlled management of valuable
resources is essential if they are to survive
and thrive. | have commented before
about the carbon footprint of the timbers
we choose to use with our tools, and
should ask ourselves if they are always
necessary and are there alternatives? Also,
how we sometimes miss the wondrous
timbers we have in our locality and maybe
we should, if possible, use these more
than maybe we do.

| don’t have all the answers; all | can
do is my bit and treasure the materials
I love to work with and be thankful that
| have the opportunity to do so in a
workshop | love and treasure. That said,
| acknowledge that for a little while
yet | will not be in there as much as |
would like due to being out and about
on my travels, seeing other wonderful

Visit HOBBYLIT.NET for More Magazines and Books

FROM THE EDITOR

things as | enjoy the warmer weather.
| will relay a conversation a friend
of mine had recently with his wife.

Wife: ‘Can you help me with the clearing
up?’

Husband: ‘| am just clearing up the
workshop.’

Wife: ‘When did you make a mess in

it to clear up? You haven’t done anything
in there recently.’

Husband: ‘| have. | made a chopping
board for an anniversary present.’

Wife: ‘Yes. That was September — we are
now in March.

| am saying nothing other than that
| laughed and realised that I, and no
doubt many others, have found ourselves
in a similar situation. But just to finish
off, he did help clear up.

Let me know what you have been
making. Have fun, Mark

0\1/\/\/""’_

markb@thegmcgroup.com
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CONTENTS

HEALTH AND SAFETY

Woodturning is an inherently dangerous pursuit. Readers should not attempt the procedures described herein without
seeking training and information on the safe use of tools and machines. All readers should observe current safety legislation
when turning and wear appropriate personal protective equipment (PPE) and respiratory protective equipment (RPE).
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Colwin Way adds the finishing
elements to his garden whirligig

Following on from the last issue where | started making the
whirligig, it is time to continue the build with the most important
part of the creation, the jiggling woodturner. This type of turning
has featured in many of my woodturning projects, from the German
nutcrackers to Christmas smokers and even last year with the light
angel and miner.

Here’s a reminder of how to build your rocking woodturner and
how to put the movement into him. Again, nothing unusual with
the tools used, but maybe some new work-holding ideas for you
to build on and develop into your own creations. You can see from
the finished picture that my whirligig is unpainted but | think to
stand out in the garden some bright colours would help. Several
things of note have happened in testing the whirligig since the
last article. Firstly the weather conditions have had an effect on
the running of the cam action and | had to dismantle and resize
the inner piece of lignum in order for the smooth running of the
mechanism. Watching the whirligig run | figured that it would also
have the unwanted side effect of scaring away the birds from the
garden so it has been repositioned to the vegetable patch instead.

| would consider this past few weeks as a good live test for our
woodturner, so onward with the build.
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1 In the last issue we built the impeller, cam
and bowl and joined it altogether on to the
lathe and base using the stainless steel centre
pin. Nothing has been glued together yet as
you will need to make some final adjustments
once you've finished these latest pieces

Legs, arms and hands

2 The next logical first step is to make the legs.
For this, drill both your 65mm x 18mm blanks
with a 2mm hole to a depth of 40mm up through
the foot end. These will be the hole to assemble
the legs to the base, the other end just needs to
be centre marked. Mount your first blank on to
the lathe using a ring-type drive centre and locate
a single pointed tailstock centre into the drilled
hole. Turn the basic shape as in the drawing
before sanding a flat on both legs to join them
together, this can be done with epoxy resin. Once
dry, drilla 2mm hole central to the top of the
waist area. This will be home to the centre swivel
pin and allow the body to pivot on the legs.

3 The arms are done in the same way to the
same length, the only difference is you only drill
one hole at 6mm at the cuff end and again use
this hole to centre over a tailstock centre. The
other end will need to be cleaned up after turning
to remove any marks left by the drive centre.

4 Now you have your arms turned to shape
you will need to add a bend at the elbow to
turn your straight arm into a bent one. Here
you can see a piece of scrap wood being used
as a V-block/mitre block. Rest the arm in the
V and use a fine pull saw to cut the arm.

5 After both arms have been cut, mix a small
amount of epoxy resin, turn one of the pieces 90°
to the other and glue the two pieces together.
This pictures shows the finished arm after gluing.
It will need a slight sand to knock off any excess
glue and to soften the edges at the elbow.

6 Making the hands is the next step and these will
need to have a sized tenon turned to fit in the arms
later. The tenon size is 6mm and the picture shows
the use of a set of callipers to size the piece in
conjunction with a 6mm beading and parting tool.

7 After the tenons have been cut to the
right size, part the individual hands off using
either a skew chisel or parting tool before
sanding a flat on either side to represent the
straight hand shape. Make sure not to sand
down below the thickness of the tenon.

8 This is the finished hand inserted into the
pre-drilled arm. This hole is best drilled when
the arm blank is still in square form as you can
use the chuck to hold while drilling from the
tailstock but then use the drilled hole to centre
over a single-pointed revolving tailstock centre.

www.woodworkersinstitute.com
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The body and head

9 Moving on to the body, start by drilling the
blank with two holes, the first to the head end
at 6mm and the second the leg end at 3mm,
both holes central on their respective ends.
Mount the blank on the lathe using a single-
pointed tailstock centre and a friction drive.

10 The exact shape of the body is very

much up to you but, since this is my version,

I wanted sloping shoulders and the body
tapering down to the waist. You will also need
to give some shape to the chest and back,
which can be done with a disc sander mounted
on the lathe or bench or a belt sander.

11 Now we move on to the brains of our jiggling
woodturner and turn the head. I've used a

piece of maple (Acer spp.) but, again, whatever
hardwood you have to hand will be fine.

Holding your blank of wood in your chuck with
appropriately-sized jaws, turn a balloon shape
which tapers to a 6mm tenon. The formation of
this tenon is done with a beading and parting
tool and the tenon is used to connect the head
into the body. Once shaped finish it by sanding.

12 To cover your woodturner’s bald patch why not
make him a hat? You can put any hat on your turner
but I've chosen a baseball cap. Prepare your piece
of timber by roughing down between centres to
around 60mm and clean up one end. Then, hold
the cleaned surface in your four-jaw chuck and tidy
the exposed face before starting to hollow it out.

13 You will need to keep check of the head in the
hole you are making to ensure it sits deep enough into
the hollow of the hat. Check and adjust as required
until you have a nice fit. Once you are satisfied with
the fit and shape, this area can be sanded.

14 Measure the hole you've just cut before
reversing the hat back into the chuck. You'll have
to cut a rim on the hat so pack it out from the
jaws with a piece of scrap wood glued on to the
back of the wood as seen in the picture. You
can, of course, use a longer piece of wood, but

| try to minimise waste wherever possible.

15 Now mark the width of the internal hole and be
aware at all times that you must not cut through
into the internal hole at the back of the hat. So,
using a spindle gouge, shape the hat as you
choose. The baseball hat style | chose starts off
resembling a safari hat but will radically change in
a few moments. Being aware of the hollowed-out
dome of the hat, | left about a 2mm wall thickness
50 had a rim thickness of about 2mm too.

16 Here’s an example of the hat before and
after shaping/sanding. As you can see most
of the rim has been removed, leaving just
enough for the peak. Be careful when sanding
to shape as the timber is quite fragile and

can break easily. It’s best to sand to shape
with the hat flat on a sanding table.

>
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Assembly

17 Adding all the pieces so far the turner starts to
come to life. Nothing is glued at this stage. You will
notice a bowl gouge in his hand which will later go
on to be a very important part and join the turner
to the mechanism. This handle was turned using
6mm stock and a short length of stainless steel is
used to represent the turning tool.

18 To locate the turner securely drill a couple
of holes into your base the same distance apart
as the holes in the bottom of the legs. Then use
a couple of short lengths of steel glued into the
base that will lock into and secure the legs later
on. | used epoxy glue to glue the rods into place.

19 Dry assemble all the parts and check to see if
the mechanism is working correctly. If it is, now the
legs have been positioned, you can trim the base
to shape and size then position and mount the
lathe in the same way. The torso fits on to the legs
with a single unglued pin as it will need to swivel.

20 The steel of the tool is glued into the handle.
To attach the tool to the bowl, drill a further hole
into it lining up the drill with the position of the
tool. You don’t need to glue this join so it should
be a snug fit if you use a 2mm drill bit. Now
you're finished with the turner you can glue the
propellers with either epoxy or regular wood glue.

21 The arm the turner is holding his gouge in
needs to be free to move as the cam mechanism
pushes and pulls him. The best way to avoid
complicated joints is to wire them together. | raided
my fishing lure-making box for some wire but, to
be honest, any wire would work — florist wire for
instance. The wire can be looped together and
inserted into a Tmm drilled hole with some epoxy.

22 So here’s the finished whirligig ready to start
jigging. The outer bowl doesn't turn, just oscillates
with the offset spin from the central disc and

gives the turner a twisting action. | haven't done

it yet but | think a coat of paint would make the
whirligig a bit more weather proof plus personalise
things — maybe giving him your own club’s

smock colour would be a great talking point. ®

www.woodworkersinstitute.com



“About as close as it comes
to sheer perfection in a
woodturning lathe”

Canadian Woodworking
& Home Improvement

PR

For stockists and more information visit: LAGUNATOOLS.UK MGI '%
Laguna Tools UK: 01530 516 921
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Community news

We bring you the latest news from the world of woodturning and important dates for your diary

We try to give accurate details on forthcoming events. Please check with organisers for up-to-date information if you are planning to attend any of the events mentioned.

ReTURN to the community

The American Association of Woodturners (AAW) advances the art
and craft of woodturning by offering opportunities for education,
information, inspiration — and community — to people who are
interested in turning wood.

The community aspect of the AAW’s mission is focused
on building connections, kinship and camaraderie among
woodturning enthusiasts. This group of dynamic people often
emerges through engagement in a wide range of community
service activities. In 1996 AAW christened these kinds of
endeavours ReTURN to the Community.

ReTURN to the Community initiatives enable AAW members
and chapters to join forces to apply woodturning passion and
expertise to give back to society, engaging them and inspiring
others to pay it forward. By improving the lives of people in
need, ReTURN to the Community enhances the lives of AAW
members and chapters. Chapters are encouraged to participate
in the initiatives and/or establish their own service projects in
their local communities.

Each year, the AAW holds a two-part ReTURN to the
Community project in conjunction with its Annual International
Woodturning Symposium.

Empty Bowls

One part of this is Empty Bowls, a fundraising endeavour that
benefits a community charity selected by the local chapter based in
the symposium host city. AAW members and chapters then donate
woodturned items, typically bowls, which are sold to attendees

and the public for $25 (US) each. Last year, AAW members donated
more than 300 bowls which were sold for more than $7,000 and
benefited Meals on Wheels People of Portland, Oregon. Other recent
AAW Symposiums have donated the proceeds of Empty Bowls sales
to charities including Variety the Children’s Charity of Kansas City,
Missouri, Georgia; and Pittsburgh, Pennsylvania; as well as Seeds for
Autism of Phoenix, Arizona.

ReTURN to the Community
The other side of AAW’s ReTURN to the Community symposium
project is a collaboration with Beads of Courage, a non-profit
organisation that offers supportive care programmes for children
coping with serious illness in more than 150 hospitals across the
US, Canada, Ireland, Japan, New Zealand and the UK. Through
the programme, children tell their story using colourful beads to
commemorate milestones achieved along their treatment path.
For example, a red bead for each blood transfusion, a yellow
bead for each night in the hospital, a star bead for surgery, a
white bead for chemotherapy. Their collection of beads becomes
both a valued and tangible record of their treatment journey.
Each year at the AAW Symposium, a remarkable number of
boxes made by AAW members and chapters are collected for
Beads of Courage and displayed in the Instant Gallery. After
the symposium, the handmade boxes are donated to Beads of
Courage and gifted to sick children to safely hold their treasured
beads. Last year, more than 325 boxes were collected at the

Bowls for Empty Bowls fundraiser collected at the 2018 AAW Symposium
in Portland, Oregon, US BELOW: Some of the donated Beads of Courage
boxes on display at the AAW 2018 symposium

symposium. What’s more, volunteers sewed 180 drawstring bags
in the symposium craft area to provide a way for children to carry
their beads to and from the hospital during treatment.

This year, the AAW will continue its ReTURN to the Community
activities by collecting turned items for Empty Bowls and
lidded boxes for Beads of Courage at its Annual International
Woodturning Symposium in Raleigh, North Carolina, from 11-14
July 2019. 100% of the proceeds of Empty Bowls sales will support
Special Olympics Wake County, which offers sports training
and competition for more than 1,600 children and adults with
intellectual disabilities each year in the Raleigh area. For more
information about the 2019 symposium, visit woodturner.org.

For AAW chapters and members, sharing woodturning passion
and expertise is an effective means of giving back to society,
improving the lives of those in need, and building connections,
kinship, and camaraderie with woodturning colleagues.

For further information about the AAW contact: www.woodturner.org
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Ray Key Tribute
Collaboration
Exhibition

The Ray Key Tribute Collaboration

Exhibition will involve 111 turners from five

continents. In addition there will be:
e Demonstrations every day from
2-7 July.

SHOWS AND EVENTS

Kent Woodturners Exhibition & Sale
When: 8-16 June 2019

Where: North Barn, Aylesford Priory, Kent,
ME20 7NX

Web: www.kentwoodturners.com/
exhibition

Snainton Woodworking Supplies -
Woodturning demonstration by Sue
Harker

When: 15 June 2019

Where: Bakers Lane, Snainton,
Scarborough, N Yorks, YO13 9BG
Web: www.snaintonwoodworking.com

Henfield Contemporary Craft Show
When: 22-23 June 2019

Where: The Henfield Hall, Coopers Way,
Henfield, West Sussex, BN5 9BD

Web: www.thesussexguild.co.uk/ sussex-
guild-events/henfield-contemporary-show/

Handmade Oxford — The International
Contemporary Arts Festival

When: 27-30 June 2019

Where: Waterperry Gardens, Waterperry,
Oxford, OX33 1LA

Web: www.handmadeinbritain.co.uk/
events/handmade-oxford

e The AWGB travelling exhibition.

e The Masters in Turning Exhibition, with
exhibits from the three turners awarded
this honour by the WCT: Ray Key, Reg
Hawthorne and Stuart Mortimer.

COMMUNITY NEWS

Just some of the
Ray Key Tribute
Collaboration
Exhibition work that
will be on display

e An exhibition of local turners’ and
clubs’ work.

The Gallery website is: natureinart.org.uk
Contact: www.awghb.co.uk

AAW Symposium

When: 11-14 July 2019

Where: Raleigh Convention Centre,
300, Salisbury, Raleigh St,
NC27601, USA

Web: www.woodturner.org

Woodfest Country Show

When: 12-14 July 2019

Where: Pen-y-cefn, Caerwys, North Wales,
CH7 5BP

Web: www.woodfestcountryshow.co.uk

Chestnut Products’ Woodturning
Weekender

When: 3-4 August 2019 2019
Where: The Springfields Events

& Conference Centre, Spalding,
Lincolnshire, PE12 6ET

Web: https://chestnutproducts.co.uk

Snainton Woodworking Supplies
Open Day

When: 10 August 2019

Where: Bakers Lane, Snainton,
Scarborough, N Yorks, YO13 9BG
Web: www.snaintonwoodworking.com

Visit HOBBYLIT.NET for More Magazines and Books

Celebration of Craftsmanship & Design
When: 17-26 August 2019

Where: Thirlestaine Long Gallery, Bath
Road, Cheltenham, Gloucestershire,
GL53 7LD

Web: www.celebrationofcraftsmanship.
com

Yandles Woodworking show

When: 6-7 September 2019

Where: Hurst Works, Hurst, Martock,
Somerset, TA12 6JU

Web: www.yandles.co.uk

Rocky Mountain Woodturning
Symposium

When: 14-16 September 2019

Where: The Ranch, Larimer County
Fairgrounds, 5280 Arena Cir, Loveland,
CO 80538, US

Web: www.rmwoodturningsymposium
.com

North of England Woodworking Show
When: 15-17 November 2019

Where: Hall 1, Great Yorkshire
Showground, Harrogate, HG2 8NZ
Web: www.skpromotions.co.uk

Woodturning 332 13
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INNOUATIONS MADE IN THE "'SA FOR OVER 90 YEARS

Setting the New
Standard for Carbide

Woodturning tools.
-

- Extended Length Stainless Steel Cutting Bar for Strength & Balance
- Flat base with Skew Bevel for Easy Transition to Skew Cutting
- Ergonomic Handle for Extreme Comfort and Control

-EZID™ Color Coded Ferrules across the entire size line
- Super Sharp Long lasting Carbide Cutters
- Free 2nd Cutter with every tool (up to $19 USD value)

HOLLOW ROLLER® PERFECT SPHERE™ STRONGBORE"™

ACCURIGHT® MULTIREST®
CENTER MASTER Vessel Support System Vessel Turning System Sphere & Bowl Turning System  Modular Boring Bar
Blank Creation System

Norway/Sweeden Jopan

Australia Russia

www.gustavsenas.no/ www.off.co.ip
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Infernationl \d Neureiter m’m"
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www.neureiter-shop.at/ www.drechslershop.de/ www.gregmach.com www.jettools.ru/

Band Saw Accessories
Lathe Accessories
Band Saw Guides
Band Saw Blades

Band Saw Tires
and More!
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Innovative Solutions for all your Woodworking Needs
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PHOTOGRAPHS BY JASON BREACH

apanese-inspired table lamps

Jason Breach shows how to create a stylish lamp with interesting turned features

I have not made table lamps for quite

a few years, so why now? | was given
some blocks of timber by a friend who
had taken the tree down. These blocks all
came out of some large ring of the trunk,
the rings measuring about 4ft in diameter,
the middle section having rotted out
leaving a 10-12in-wide section of useable
timber. What type of tree? Japanese
cedar, not something | had played with
before, planted by the plant hunters of
the Victorian era, so something a little
unusual. The grain patterns of these
blocks are heavily figured with a ripple
that continues around all four faces of the
block or a tight burr. My main dilemma
was how best to use this. The next
problem, as | soon found, was that this

was very soft and takes a lot of effort to
turn cleanly. | am not a great fan of turning
softwood. | was then worried about
wasting the amazing figure by making it
into a bowl. | wanted to keep as much of
this as the block, so what to make with it?
As most of us do, | draw inspiration from
many sources. While looking at a magazine
a shape created an idea. This was followed
up with a little research on the web. So
having seen a picture of a porcelain,
Japanese-style lamp, | started to research
and draw ideas.

The major aspect of this design is
the timber. This will need to have some
interest on the main faces — the grain
pattern needs to have something that
draws attention, a ripple, burr, spalting,

Visit HOBBYLIT.NET for More Magazines and Books

Horse chestnut and Macrocarpa lamps

quarter sawn medullary rays, or a contrast
of colour. This can be natural or added,
as can texture. | tend to use 75-10omm-
thick timber. The width and heights can
easily be adjusted, but the block needs
to be rectagonal with the grain running
the length of the block. For this | have
used spalted horse chestnut (Aesculus
hippocastanum). 1t was very dry and
difficult to work as it become powdery to
cut. For the top cap and base used some
offcut of English ash (Fraxinus excelsior)
which was ebonised to create a contrast.
This project shape means the spinning
work will create a whirlwind effect,
picking up the shavings and making them
airborne, so you must, as always, wear
appropriate protective equipment,

Woodturning 332 15
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TOOLS AND MATERIALS

* Bowl gouge

* Round-nose scraper

e Parting tool

* Skew chisel

« Screw chuck or screw chuck attachment for chuck
e Chuck

* Drive spur

* Revolving tailstock centre

* Counter bore

* Hollow revolving tailstock centre

* Long-hole auger for the central wiring hole

¢ 35mm and 10mm drill bits plus a countersink
* Sander orbital

165mm (6'/2in)

MATERIALS

e Timber sizes:
Lamp body 260mm x 165mm x 75mm
Main base 165mm x 75mm x 21mm
Top cap and feet 75mm x 75mm x 21mm

 Switched lamp holder and brass nipple

e Cable and cord clamp

* 4 x 50mm screws

* Glue

 Abrasives down to 400 grit

* Finishes of your choice

70mm (2%/in)

l
l |
|y 44mm (1%in) 50mm (2in)
<1 —>1>
10mm 50mm (2in) 10mm 2(51?:31
(*ein) (*ein) SE gmm (“/sin) IZO by
& 1 ) & 1 ) 6mm (/ain) —— mm (%/4in
— — Cln)
37mm (1'/2in),
C 5mm ("/a2in)
32mm
(1'/4in)
% \
27mm 2517mm
9'/si
O (1'/sin) (9%fin)
215mm
(8%/sin)
\ 2 '/
32mm
(1'/4in)
8mm 8mm
(%/16in) (%/16in)
25mm 25mm
(1in) (1in)
-1(9,;‘{‘”[;‘ 20mm Cin) | gormpm
X 7mm (i) | (1%in)
_|) 5mm 5mm I\|_ _|) I\l_ 2XC 6mm ('/4in)
("/32in) " ("/s2in) X 7mm (%/32in) X
e—
32mm (1"/4in)
WIRING SAFETY

When making a table lamp, or any other project that requires electrical wiring, be mindful
that there are numerous regulations regarding the manufacture and sale of electrical items
that you must comply with. The regulatory and compliance requirements vary from country
to country and possibly even regions within a country. The onus of responsibility is on you to
make sure that you are complying with your area’s/country’s regulations and requirements.

www.woodworkersinstitute.com
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JAPANESE-INSPIRED TABLE LAMPS

1 The defect-free timber needs to start as a
machined rectagonal block with the grain running
along the length. Then accurately mark the centres.

2 To drill the hole to take the cable on the
lathe you will require a few items: a drive spur,
counter bore, hollow tailstock centre and lamp
auger. Start by mounting the timber between
the drive spur and a hollow revolving tailstock
centre. At this stage the positions of the top
or base of the lamp are not important.

3 The first task is to drill the cable hole — this
does not require lots of speed, a max of 500rpm
will do the work. Mark a point on the auger of just
over half the length to drill when this is passed
through the tailstock. When setting this up to drill
I remove the toolrest for better access and safety.

4 The halfway mark on the auger serves as a
guide point for how far to drill. Using the auger
through the hollow tailstock, drill the hole in
short bursts, withdraw to clear waste and then
drill the next section. Repeat to the mark on
the auger. Don't force the drill as this will make
this wander off centre and follow the easy path
down the grain pattern. If doing lots of these
then invest in a good hollow tailstock centre
with access to allow the waste to clear.

5 Change the drive centre to the counter bore

and mount the end that has the hole drilled on to
the stem, bring up and align the tailstock, tighten
everything off, then finish the drilling in short bursts,
clearing the waste. When the two holes line up, stop
that lathe and clean out the tailstock barrel.

6 Use the counter bore drill head to create a
25mm-diameter hole on either end, use the toolrest
to stop the work from spinning, and the tailstock

to provide the force to drill the holes. These are

the location for the top cap and cord clamp.

7 With the base of the lamp mounted on the
counter bore and the top end of the lamp on a
revolving centre, set the toolrest up parallel to the
work and revolve by hand to check everything
clears OK. The faster this can rotate the easier
the cut, but safety is the main issue. With a
variable-speed lathe increase the speed slowly.
With a belt-change lathe as a guide | turn these
at about 1400rpm but remember to keep the
lathe speed at an suitable speed for the size
and condition of the wood you are turning.

8 Turn the shape with a bowl gouge with a 55°
bevel. You can vary this, but | am sharing with
you the bevel angle | am using. Start on the
end and work back to develop the shape. Take
light cuts, do not push down the handle as this
will cause the tool to bounce between the two
cutting areas. Use the left hand to lock the tool
down on to the rest and stop any bouncing,
but allow it to slide to cut the shape. Ensure
that the gouge is sharp and use the bevel as

a stepping stone to finding the cut edge.

>
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9 There is not a lot of turning to do. The top stem
section needs to be about 50mm in length and is
turned down to at least 8mm off each face edge.
For the shape a shallow curve works well — draw
aline on the main face as a length guide if needed.
I do a number of repeat cuts using the gouge

to remove the waste and shape the shoulder

line working from outer edge towards centre.

10 Reposition the toolrest across the bed. This
position will reduce the leverage on the gouge
resulting in a cleaner cut. Cut the shoulder
using the gouge at 2 o'clock, rest the bevel
working from outer edge to centre, clean up
the central stem to create a straight section.

11 To sand the shoulder line and straight section,
use the abrasive wrapped around a cork block

or rubber block — this will be easier to hold

and keeps the finger away from the corners.
Sand up through the grades, 100-400.

12 The top and base are made from a contrasting
timber, something darker. This is best to be
machined to thickness as one length, and then
cut to make the three sections. The width of the
board needs to be the same as the thickness of
the lamp body. You will require two squares and
one piece cut to the width of the base of the lamp.
One square piece will be turned to make the top
cap, the other will make the four feet for the base.

13 For the top cap, the easiest way to mount
this on the lathe is on a screw chuck. Drill a small
pilot hole and attach to the screw chuck. The
face against the screw chuck will be the top of
the lamp. Turn the outer face to a cylinder with a
bowl gouge and then turn a 25mm spigot about
é6mm in length, that will fit into the recess hole
on the top of the lamp. Ensure the underside

is flat to meet the top of the central stem.

14 Remove this from the screw chuck and hold the
25mm spigot in a chuck — the jaws need to allow
good access to sand the underside edge, keeping
fingers away form the chuck jaws. Turn the shape
using a bowl gouge. When happy with the shape,
sand to a finish. Mount a drill chuck in the tailstock
and, using a slow speed, drill a 10mm hole through
the cap. This will allow the fixing nipple to screw in.

15 To make the four feet seemed such a simple
idea, but took a little work. | made a holder
using a set of wood plate jaws, which allows
the square to make the four feet drop in and be
held in place. For the base of the wood plate
use plywood, the lip to create the square frame
is best made from some scrap hardwood.

16 Shape the interior of this with a bowl gouge
and round-nose scraper, skew or parting tool.
Remove the bulk in the centre then carefully
refine the shape. Care is needed when doing
this as it is tricky to see what is being cut and
what shape is being achieved. Carefully sand.
Do not stick your fingers in the spinning jaws.

www.woodworkersinstitute.com



JAPANESE-INSPIRED TABLE LAMPS

17 To cut the foot ring into four feet use a
bandsaw or handsaw to make a little holding
board to push cut these safely. Cut these so that
they create a 6-8mm gap when glued on to the
main base board.

18 Sand the main base board, drill the
holes, central for cable 10mm 4 x 3.5mm and
countersunk for screws to attach the base

to main lamp body. This shows the position
of the four feet and the 6-8mm gap.

19 Having cleaned up the base board carefully
glue on the four feet, line up the grain direction,
rub joint these then clamp in place to hold.

20 Once the glue has dried, clamp the base

on to the main body of the lamp, fix in place
using four wood screws, remove the clamp and
sand the four faces of the lamp using an orbital
sander. Work through the grades as this ensures
the lamp body and base are the same size.

To stain and polish the timber remove the base
from the main lamp section. To polish, oil will bring
out the colour and figure in the wood. | stained the
ash base using ebonising lacquer, but you could
use dye and then spray it with a clear lacquer.

21 & 22 With everything polished, assemble
the lamp. The lamp fittings will need to be wired
up with accordance to your area’s compliance
regulations. The brass nipple will screw into the
10mm hole in the top cap and this is best done
using the tang of an old file to screw it in with.
The cap is glued into the main lamp body, the
25mm hole in the base of the main body holds
and hides the cable clamp, and the base is re-fixed
covering the cord clamp using the four screws.
Complete lamp wiring kits can be obtained
from various retail outlets, but as mentioned,
before wiring everything up, make sure you
are following all of the relevant laws. If in
doubt, get a qualified electrician to do the
wiring — after all, the turning is the fun part.

23 Here is the finished lamp.

24 The original Japanese Cedar Lamps.
Experiment with the timbers you have to

see which give the visual appearance and
contrasts you like. This project lends itself

to many design changes and timber and
material combinations, so don’t think you have
to do exactly what has been done here.

Alternative design idea

As an alternative to making the feet as a ring,
four simple bun feet can be turned. This is
quicker than making the wood plate jaws,
but does mean you have to learn how

to get four parts the same shape. ®
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SHARPEN MORE WITH TORMEK
The universal sharpening system.

Stainless steel main shaft
with EzyLock makes it easy
to change stones without
using any tools.

The sleeves are integrated
in the fully cast housing, which
minimises play for the Universal

Support.

THE TORMEK T-8 is a high quality machine This machine is built for continuous use. Its unique >
which sharpens your edge tools with the highest drive system is efficient and manages to hold a 7 E
precision. Water cooled sharpening is gentle on constant speed, even under full load. You get a é
the steel and the edge is continuously cooled by sharpening system that will sharpen your edge YEAR 5
water — there is no risk that the steel becomes tools razor sharp, making them a pleasure to use. =

over-heated and loses its hardness.

The Tormek jigs give you full control over the sharpening, see all at tormek.com

Included with Tormek T-8

The Square Edge Jig SE-77 With the Gouge Jig SVD-186 you  The Multi Jig SVS-50 is great for The Tool Rest SVD-110 is ideal
makes it easy to sharpen chisels can easily follow curved shaped tools  replication of the shape on turning when sharpening turning scrapers.
and plane irons - uniquely in a and v-tools. skew chisels with a straight or

slightly convex shape. curved edge.

For more information visit www.tormek.com or call UK importer: BriMarc Tools & Machinery 0333 240 69 67




TORMEK

Sharpening Innovation

AUTHORISED

SKILL CENTRES

Axminster Tools & Machinery,
Axminster, EX13 55N. 01297 302370

Axminster Tools & Machinery,
Basingstoke, RG22 6HN. 01256 637477

Axminster Tools & Machinery, Cardiff,
CF5 6EH. 02920 025000

The Toolpost, Didcot, OX11 7HR.
01235511101

Turners Retreat, Harworth, DN11 8RU.
01302 744344

RDG Tools on Line, Hebden Bridge,
HX7 5AD. 01422 884605

Axminster Tools & Machinery, High
Wycombe, HP12 3FF. 01494 885480

Highland Industrial Supplies,
Inverness, IV1 1SG. 01463 239160

Classic Hand Tools Ltd, Ipswich,
IP6 9EW. 01473 784983

Yandle & Sons Ltd, Martock, TA12 6JU.
01935 822207

Axminster Tools & Machinery, North
Shields, NE29 7UJ. 0191 500 5966

Norfolk Saw Services, Norwich,
NR3 2AW. 01603 898695

Axminster Tools & Machinery,
Nuneaton, CV10 7RA. 02476 011402

Romford Tools Ltd, Romford, RM1 2EP.
01708 765489

Westcountry Woodworking Ltd,
St Austell, PL26 7SR. 01726 828388

Axminster Tools & Machinery,
Sittingbourne, ME9 8QP.
01795 437143

G &S Specialist Timber, Stainton,
CA110HA. 01768 891445

B McNamee & Co Ltd, Strabane,
BT82 8EL. 02871882853

D & MTools, Twickenham, TW1 4AW.
0208 892 3813

Axminster Tools & Machinery,
Warrington, WA2 8NT. 01925 595888

The Woodsmith's Store, Whitley Bay,
NE26 3TN. 0191 2524064

Frank Clark Ltd, Cork, Ireland.
021454 2222

The Carpentry Store, Naas, Ireland.
045 883 088

John JRonayne Ltd, Thurles, Ireland.
0504 21033

Tormek has Authorised Skill Centres
in the UK and Ireland, where you
can speak to a factory trained person
who will demonstrate how easy it is
to sharpen with Tormek.

Come and see why Tormek is No1
for all sharpening.

Come and see a Tormek
demonstration at these events

6-7 September
Yandles Woodworking Show, Martock

4-6 October
The Tool Show, Kempton Park

11-12 October
Norfolk Saw Services Show, Norwich

-
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For skill,
integrity
& expertise...

..choose a member of
The Guild of
Master Craftsmen

Recognising
craftsmanship
in a modern world

www.findacraftsman.com

of MASTER CRAFTSMEN

THE ULTIMATE IN
WOODTURNING LATHES

‘éJer

hapfo

Made in §§ Germany

TOOLS AND MACHINERY
Quality Tools and Timber to match our Service

LAGUNA AIR
Dust Collectors

WE ARE EASY TO FIND:
172 miles from the M6, J40.
Take the A66 towards Keswick,
turn left at first roundabout,
follow the Brown Signs to

The Alpaca Centre.

Open 8am to 5pm daily.
10am to 5pm Saturday.
Closed Sunday.

G&S SPECIALIST TIMBER
The Alpaca Centre, Snuff Mill Lane, Stainton, Penrith, Cumbria CA11 OES.
Telephone: 01768 891445. email: info@toolsandtimber.co.uk

www.toolsandtimber.co.uk

you can order online now
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Count on the leaders in developing
carbide turning tools.

First to develop a full line of carbide turning tools
and accessories.

First to develop negative rake carbide cutters
for woodturning.

Only turning tool company that manufactures
our own carbide cutters for woodturning.

Three cutter choices
for one tool,
allows flexibility and function

Innovation
Igniting
Imagination

Darryl Jones
Deltona, FL

AVAILABLE NOW
uk

Www.amazon.Co.

nf

EASY WOOD TOOLS

— MADE IN

1365 CAHILL DRIVE | LEXINGTON, KY USA | 1 (859) 246-0294
www.easywoodtools.com



PHOTOGRAPHS BY WALTER HALL

Plate with pierced rim

Walter Hall shows how to make this unusual plate

| have been intending to try my hand at pierced work since

| first saw some of Richard Kennedy’s pieces in an exhibition
at the Biscuit Factory gallery in Newcastle upon Tyne several
years ago. | had originally intended to base my design for this
piece on his well-known tree bowls but instead of removing the
negative spaces between the trees, | was going to remove the
branches, leaving the negative spaces to give an impression

of leafless winter trees. Drawing up some designs for this, a
workable design proved to be more difficult than anticipated
with too many pieces remaining insufficiently supported, so
| abandoned that idea for this project and opted for a more
abstract design based on a ceramic plate that | remember
from my childhood. It only ever came out on birthdays or

when the vicar was expected for tea and was used to serve
homemade ginger biscuits and jam tarts, which perhaps
explains why it sticks in my memory. Perhaps the winter
trees would be better represented through pyrography —
an idea for a future project maybe.

Another digression from my original intention was in the
description of the piece. | had originally said that | would make
a platter with a pierced rim, but after reading Pat Carroll’s
informative article about platters in Woodturning issue 328,
my misconceptions about what constitutes a platter were
corrected, so despite this being intended for serving rather
than eating from, its diameter of only 19omm means it is more
properly described as a plate, so that is what it shall be.

>
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TOOLS AND MATERIALS

e Personal and respiratory
protective equipment
(PPE & RPE)

* Bowl gouge

* Skew chisel

* Abrasives, 120 to 320 grits

* Rotary carving/multi-tool
with flexible drive

e Carbide burrs

* Abrasives

MATERIALS
¢ Hardwood blank, 200mm
diameter x 25mm thick

& Example of
random
Q@ pattern

=

185mm (7'/sin)
77mm (3'16in)

57mm (2'/4in) X 4mm (5/52in)

¥ 6mm ("/ain)

1 You will need a bow! blank about 200mm
in diameter and at least 25mm thick. | used
a piece of reclaimed mahogany which was
a little thicker than needed and mounted it
on the lathe using a faceplate ring to fit my
chuck. A faceplate could be used, or even a
screw chuck if the blank is thick enough.

2 Begin by turning the blank to round and,

if necessary, trueing up the face using the
bowl gouge. The latter was not necessary
with the piece | used, it having come from a
board that had originally been planed true on
both sides, but as the rim is to be quite thin
getting the face true is an important step.

24 www.woodworkersinstitute.com
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PLATE WITH PIERCED RIM

3 I normally prefer to mount my work on a
spigot rather than a recess but in this case,

as the rim was to be only 4mm thick and
pierced, | was not certain that it could safely be
reversed in Cole jaws to remove a spigot, so |
used a recess. Mark the diameter of the recess
to match your chuck jaws using dividers.

4 Prepare the recess using the bowl gouge.

It need not be the full depth of the chuck jaws,
but the base of the recess must be flat and
true where it contacts the face of the jaws or
the work will not run true when remounted.

5 Using the skew chisel as a negative rake
scraper, form a dovetail if necessary to fit the
shape of your chuck jaws. If no dovetail is
required, the sides of the recess may be squared
off using a square-ended scraper or a beading
and parting tool. As before, check to ensure

that the bottom of the recess is flat and true.

6 Once you are happy with the recess, mark

the size of the foot. This is a matter of personal
choice, but the rule of thumb that the diameter of
the foot should be about one-third of the overall
diameter of the piece works well in this case.

7 Form the shape of the outside of the plate using
the bowl gouge. A shallow curve approaching

an ogee form with a wide rim is what is required
to allow sufficient room for the piercing.

8 While the work is still mounted on the faceplate
power sand the outside through the grits to a

goad finish. Further work will be required after the
piercing is completed but a good finish at this stage
will save work later. | used Simon Hope sanding
pads with Grip-a-Disc pads which gave a double
level of foam backing. Wear appropriate PPE and
use an extractor to minimise risk from inhaling dust.

9 Remount the work on the chuck using the
recess you have just formed. Don’'t remove the
faceplate at this stage. With the bowl gouge, turn
away part of the waste from the blank leaving a
rim about 4mm thick. Stop the lathe and check
that this is an even thickness all the way around.
If not you can rework the bottom of the piece
from the headstock side until the rim is true and
then remount using the faceplate to refinish.

10 Remove the faceplate and turn away the
excess material down to the thickness of the rim.
Don't attempt to hollow the centre at this stage,
just aim for a flat face with a rim of even thickness.

>
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< 11 Once the excess is removed and you are happy

with the rim thickness use the lower edge of the
bowl gouge to make light finishing cuts to the rim
area. | settled for a 4mm-thick rim as the plate
will be used (for serving biscuits), but you could
go thinner if it is only intended to be decorative.
A thinner rim would make piercing easier too.

Now hollow out the shallow centre of the plate.
Take care not to make this too deep, bearing in
mind that there is a recess in the base so you
don't have the full depth of the piece to work
with. Check occasionally with callipers as you
work if you are not confident of the depth.

12 Before beginning work on the piercing make
sure you are wearing appropriate respiratory and
eye protection. High-speed grinding with tungsten
carbide burrs produces fine dust (and smoke if
you overdo it) so your RPE should be rated for
hardwood dust. Eye and face protection is also
essential in case something snaps or flies off.

13 If you are artistically skilful and sufficiently
dextrous you may be able to work out the design
as you go along and work freehand. | don’t have
that much confidence in my ability to get it right
first time so | prefer to draw out the design in pencil
so0 it can be amended to my liking before piercing.

14 You will need a high-speed rotary drive

of some kind to power the cutters. This can
be anything from a Dremel-type multi-tool to
an industrial, quality, suspended motor and
flexible drives. | used a fairly cheap multi-tool
fitted with a flexible drive. | found the handset
of the flexible drive easier to hold and work
with than the body of the multi-tool itself.

15 There are many types of tungsten carbide
burrs available but essentially what you require
for this job are a long, thin, taper burr for the

initial piercing and a straight-sided burr for tidying
up and finishing the cutouts. Good-quality burrs
are expensive, but | used a cheap set from the
internet for this job and they proved adequate,
although I may invest in better ones for the future.

16 The initial cutting left a fairly rough finish and
the occasional burn mark. This was partly due to
the thickness of the rim at 4mm and undoubtedly
partly due to my inexperience and the quality of
the tools used. | used a finer straight-sided burr
to improve the quality of finish of the recesses.

17 How much time you spend finishing off

the recesses is down to how fine a finish you
wish to achieve. | spent a little time with some
rolled-up pieces of Abranet to sand each recess
t0 180 grit. You could leave them straight from
the burr or go to finer grits if you wish.

18 After a final hand sanding to finish (and
to remove any accidental marks from stray
burrs) apply the finish of your choice. | use

a hard wax oil (Osmo Polyx) designed for
worktops to give a robust food-safe finish. ®
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Classiec Hand Tools

The finest tools for your finest woodwork

Approved stockists for:

ham]et
- Robert Sorby - Hamlet Craft Tools | il
- Tormek - Pro-Edge - Burnmaster Rolerl »%r'r/:l/
- Saburr Tooth - Magma Lathes & more SABURRTOOTH

Order online at Www.classichandtools.com or visit us Mon-Fri 10am-4pm

Hill Farm Business Park, Witnesham, Suffolk, IP6 9EW Tel 01473 784983
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PHOTOGRAPHS BY PAT CARROLL

Glazed pottery styled vase

Pat Carroll makes this attractive vessel

This vase was inspired by glazed pottery items | had seen hollowing tools and callipers. An insert is used to fill the
when researching shapes to turn and colours. | wanted to add hole and by adding detail lines and colour, any dissimilarities
colour to a turned item and try to create a piece worthy of the in the grain pattern and join are disguised

age-old question, ‘is it wood or is it pottery?’ A white oil-based paint was used for the base colour,

This project is a hollow form and hollowing through smaller although water-based can be used instead, and acrylic
apertures can be a difficult process. Although this piece has  colours were used for the bottom section. Using a pearlised
a very small opening at the top, it is mainly hollowed from white on the top area added a glazed look to the piece —
the bottom where a lager opening provides access for the there are no visible signs that it is actually wood. >
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TOOLS AND MATERIALS * Forstner bit

* Tools and materials * Callipers

* Bowl gouge

* Skew chisel MATERIALS

* Spindle roughing gouge  Beech (Fagus sylvatica) 300mm x 150mm

* Spindle gouge  Hardwood of your choice for the handles 60mm x 30mm
* Parting tool (Guideline measurements, create to your ability,
* Straight hollowing tool requirements and lathe capacity)

* Articulated or swan-neck hollowing tool * Abrasives down to 320 grit

e Drive spur * Adhesive

* Revolving tailstock centre * Paint brushes/airbrush

e Chuck * Paints of your choice

e Drill chuck for tailstock
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GLAZED POTTERY STYLED VASE

1 Check the wood selected for any defects that
may cause difficulties or result in safety issues.
Since | wanted a flaw-free coloured finish for this
piece, | chose close-grained beech which had no
defects and was a bit longer than needed.

Once you have chosen your timber, secure
it between centres. When secure, rotate it by
hand 360° to ensure it clears the toolrest, which
is positioned as close as possible for minimal
overhang of the tool when working the wood.

Before turning commences, ensure you have
selected an appropriate lathe speed for the size
and condition of timber you have selected.

Now using either a spindle roughing gouge...

2 ..or a bowl gouge, take light cuts and gradually
create an even cylindrical shape. Stop the piece
regularly to check all levers and lock handles and
that the work is secure. Also, while the lathe is
stopped, periodically adjust the rest to keep it as
close to the work as possible without fouling it.
Frequently check the wood for any hidden defects
which may not be immediately evident.

3 Using a sharp skew, the toolrest is raised,

and the cylinder is further trued up. This is not
necessary, but cylinders are great practice for the
uninitiated to the skew. The long, pointed tip of the
skew is uppermost, the shaft of the tool is angled
so the cutting edge is close to 45° to the wood
and with the bevel rubbing, the cut occurs on the
lower half of the cutting edge. If you do not wish
or like to use a skew, use a bowl or spindle gouge.

4 Again using the skew, bow! or spindle gouge,
shape the bottom of the vase. Also, cut a shoulder/
tenon on the tailstock end that is large enough for
the bottom of the vase and also large enough to
be held in your chuck jaws later on. Cut a tenon on
the headstock end of the wood to fit your chuck
too. Once cut, remove the piece from the lathe and
secure the tenon just cut at the headstock end in
your chuck.

5 Refine the vase shape, but to maintain strength
and not cause vibrations during hollowing.

later, do not remove much wood near the neck,
which is at the headstock end of the timber.

6 Using a drill chuck held in the tailstock and
fitted with a Forstner bit, which ensures a parallel
opening to accept the wooden insert fitted

to the bottom of the piece later, bore a hole
part-way down to help with holllowing out.

7 Hollowing can now commence with a straight
cutting hollowing tool to remove the bulk of

the wood. Take light cuts so as not to cause
unnecessary stress to the piece, and possibly
result in a catch or dig in. If the shape you have
chosen requires it, use a swan-neck tool to
refine the internal shape, if not continue with the
straight tool.

8 Using callipers, check the piece for wall thickness
to make sure everything is correct. >
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< 9 When hollowing, aim for a wall thickness of
about 6mm. Once complete, shape the remainder
of the outside including the neck, but keep the
lathe speed low. Remember, as you get to the
smaller neck size, make gentle cuts due to your not
having any tailstock end support. A parting tool
establishes the top of the vase. Once shaped, cut
part-way through the waste wood at the top of the
vase, then stop the lathe and make the final cut all
the way through with a fine-toothed saw, making
sure to hold the vase securely as you do so.

10 Measure the opening of the hole you hollowed
out the vase through. Now, clean up the end of the
waste wood, or mount some waste wood, clean up
the end. Then transfer this measurement on to the
waste wood section and cut a tenon the opening
size of the hole with a parting tool. You need this to
fit snugly in the hole in your hollow form so adjust
until the pieces are comfortably pushed together
without undue pressure.

11 Now glue the base of the vase on to the spigot
and let it dry. Use the tailstock revolving centre to
hold the piece on the tenon. When the glue is fully
dry the vase can be refined a little then you can
add detail lines or beads to the foot. Sand what is
reachable down to 400 grit.

12 Now refine the neck and, once shaped, remove
the revolving tailstock centre and just create the
opening on the inside of the neck of the vessel. If
you have hollowed far enough, a spindle gouge will
do the job nicely, if not a drill bit might be needed
to drill to depth and then you can refine the internal
section of the neck. Once done, sand it.

13 Clean away dust from the area and place paper
over the lathe bed to protect it from overspray.
Then, with the lathe rotating slowly, the first of
several light coats of white oil-based paint is added
using an aerosol — you can paint it on, but spraying
gives a more even coat. Leave sufficient time
between coats to dry and build up a nice, solid
covering of colour. Remember, always follow the
manufacturer’s instructions regarding safety.

14 For the handles, experiment to find out what
you like in terms of shape and thickness. | used a
scrap piece of timber held by a tenon in the chuck.
Then | used a Fostner bit to drill a central hole and
one side of a ring was formed by further shaping
with a parting tool and spindle gouge. Allow
enough wood at the back of the partially shaped
ring and part it off.

15 Create a tenon on the remaining waste wood
that will snugly fit into the hole inside the ring
and mount the ring on the tenon. Now shape this
side of the ring, sand it and reverse it to sand

the other side. Repeat this process for other
rings too. Once done, cut the rings and then...

16 ..Fit adrill chuck loaded with a sanding

arbor into the lathe headstock, and sand the
cut ends of the handles to the desired angles.
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GLAZED POTTERY STYLED VASE

17 Using the index system, mark the required
positions for the handle. The areas of the vase
where the handles are to be fitted need sanding
to allow you to glue them in place using a two-
part epoxy. While everything sets, hold in place
with masking tape. The reason the handles are
added after initial spraying is due to the risk of

a build up of overspray on the affected areas.

18 Once the handles are dry spray them with the
white base. Now to apply the colours. As | used
an oil-based product, | knew the acrylics used for
the colours were not an ideal choice, but | used
them to achieve a look of a worn, blemished and
aged surface. As the acrylics only sit on the surface
and don’t penetrate the base coat, it is important
to have the lathe rotating at a very slow speed

50 as to not cause the paint to run or build up

into rings. | used an airbrush, but aerosol sprays
can be used too. Sprays help create a better
graduated look than that created by using a brush.

19 The first colour to use is yellow. Create a
dense covering at the bottom but feather it out
on the top section so it is lighter, to create a
graduated look. Allow it to dry and then move
on to the next colours, which are used in the
following sequence: red, purple and finally black.

20 The red-sprayed area does not go as high
as the yellow to help with the layering affect.
This follows for each successive coat of colour
used. Each colour is a narrower, graduated band
and is sprayed when the previous colour is not
quite dry so blending occurs in the finish.

21 Purple is the next colour used. It adds more
depth. Although a very fine coat is used with

the lathe on very slowly, ovespray can reach the
handles. If it happens, it only sits on the surface
and is easily wiped off. Now to add black, which
adds shadow to the base. This coat is applied
with the airbrush reasonably close to the vase
and the needle opened more than necessary to
cause the paint to spit at times with the rush of
air. This spitting effect adds further to the rustic
look. Finally, the last colour is pearlised white,
carefully applied to the top area so as not to cover
the added colours. Once dry, several light coats of
acrylic lacquer are applied.

22 Finish everything off by removing the piece
from the lathe and fitting a scrap of wood into the
chuck. Create a friction drive by shaping a cone
form, mimicking the shape of the inside of the neck.
Once shaped, place a piece of paper towel over the
friction drive and place the vase on this. Bring up the
revolving tailstock for support and secure in place.
Now, using a low speed, turn away most of the
waste, leaving just a small section of wood on the
bottom. Cut two detail lines to disguise the inserted
piece in the bottom. Sand what you can reach and
then remove the piece. Cut off the remaining waste,
sand it and apply paint and lacquer.

23 The final vase. ®
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THE WEBSITE UPDATE You HAVE ALL BEEN
WAITING FOR (AND ASKING FoOR)...1s HERE!

All the experience you have come to expect,
now with our full range of products.

Browse over 5,000 items from the comfort of your sofa,
office chair or even lying in bed...

The Aladdin’s cave for woodturners has truly
arrived at your fingertips.

Shop now at www.toolpost.co.uk

The ToolPost

Unit 7, Hawksworth, Southmead Ind. Park., Didcot, OX11 7HR
www.toolpost.co.uk | 01235511101
sharing expertise



WOODWISE UK
EXOTIC TIMBERS LTD
Suppliers of Quality Exotic & Native Hardwoods

Bowl Blanks

Turning Squares  Large selection of numbered
ES:]E;?”"S blanks, so when ordering
Slabs / Logs online what you see is what
Australian Burls you get !!

Rare one of a kind pieces, _—
Orders cut to size =

A Family run business with over

20 years experience in the exotic
wood trade. Well renowned for our
second to none customer service
and great prices. Based in the village
of Upper Hulme at the foot of the
famous Roaches.

VISIT OUR ONLINE SHOP
www.woodwiseuk.co.uk

Fast and efficient mail order
(including EU countries)

OPEN 7 DAYS
Customers are very welcome to visit
our Mill, ( appointment only )

07792 565 661
woodwiseuk@yahoo.co.uk

Upper Hulme Mill, n ®)
Upper Hulme,

Nr Leek, Staffordshire,ST13 8TY

JOIN US ON
FACEBOOK

Like our page for
regular updates!

Woodturning
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Richard Findley adds

a traditional
to flirmed work

1
CHESTNUT

Buffing Wheel Kit

- | 0 Although it will work on

o bare wood the Buffing System
is designed for buffing a dried
coating, such as lacquers, oils,
polishes and sealers.

9 Insert the mandrel into
your chuck; it can be gripped
on either the 18mm or 25mm
section, depending on the
jaws fitted. Using the 18mm
section will give more
clearance from the chuck.

€ The mandrel should self-
centre easily, but if you're
struggling with this bring up a
live centre to the countersunk
hole to centre it before
pinching tight. Always make
sure the mandrel is held firmly
in the chuck before starting
the lathe.

@ The Buffing Wheels are
supplied ready assembled,
and clearly marked for easy
identification. Simply screw
them into the mandrel and
they are ready to apply the
compound or wax to the
wheel

© Resist the temptation to
start the lathe in order to
screw the wheel in place; this
can cause the mandrel to
'grab' the wheel and it will
become very difficult to
unscrew it.

More information available from your
local stockists or contact us at:
PO Box 260, Stowmarket, IP14 9BX

Tel: 01473 890118 You
mailroom@chestnutproducts.co.uk Tuhe
www.chestnutproducts.co.uk
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PHOTOGRAPHS BY ANDY COATES UNLESS OTHERWISE STATED
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Taking inspiration
from ancient cultures

Andy Coates shows how to
incorporate ideas from
other civilisations into

the production of a

hollow vessel

‘l can never think of anything
to make.” How often have |
heard that claim? Far too often is
the answer. This is a problem with
a simple remedy - look around you.

The conversation that led to my last

article resulted in a folder full of web clips,
contacts, and a flurry of ideas that would
not go away. All | had to do to find them
was look around.

One of those ideas was inspired by the
work of Sanford Williams. Sanford has
made it his life’s work to create art that
echoes the past of the First Nations folk
of British Columbia. | had an idea to use
his work as a stepping-off point, and after
seeking his explicit consent and blessing |
decided to give the idea a try.

One thing | had to have clearly
understood was that this was not what
might be called ‘cultural appropriation’.
Had it seemed so to Sanford | would
have disregarded the idea and sought
inspiration elsewhere. | have nothing
but respect and admiration for Sanford’s
work, and could never hope to replicate

it or imbue my ham-fisted assimilation
with anything like the depth of meaning
that can be found in his and his
ancestors’ works. If whatever | produced
is anything at all, it is an exploration of
the techniques and practices of another
craftsman who loves wood.

The carvings of the First Nations
craftsmen are highly accomplished and
far from being mere craft objects — they
carry stories, histories, and date back
to between 8000 and 12,000 years ago.
A brief investigation will reveal a vast
wealth of work to wonder over. For this
article | drew specific inspiration from
a plaque Sanford had carved, entitled
Grandfather Moon. The motif to my eye
was reminiscent of water, and this was
the jumping-off point for the piece |
produced, Where is the Water Going?

Grandfather Moon, by Sanford Williams

www.woodworkersinstitute.com
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TOOLS AND MATERIALS
* Bowl gouge
* Spindle gouge
* Thin parting tool
 Negative-rake detail scraper
 Range of deep hollowing tools
* 15mm twist bit on morse
taper or 15mm drill bit held
in a tailstock drill chuck
e Carving tools

MATERIALS

e Cedar (Cedrus spp.) blanks:
200mm x 100mm and
65mm x 65mm x 130mm

 Gouache paints

e Clear acrylic lacquer

INSPIRATION FROM ANCIENT CULTURES

i 200mm (8in) i
: 8mm L
2mm (%/sain) 5 } (°hein)
1 =

fe—
28mm
(1"/sin)

91mm 5mm

(3%/6in) b (lzin)

| |
" 110mm (4%sin)

— le——22mm (7/sin)

35mm
(13/sin)

60mm (23/sin)
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< Marking out the blank and first steps

The blank is mounted between two steb-type drives and
trued to a cylinder. A tenon of appropriate dimensions for
your four-jaw chuck is turned on the tailstock end of the
blank. A 110mm dimension is marked on the base and the
outer shape is turned to it, working back to the rim to
produce a pleasing curve. The upper outside edge is left

¥

[ W

Blank mounted and trued and tenon turned

Detailing and depth drilling the blank

The vessel is remounted on the tenon. The top face is turned
flat with a small, rising, central boss, approximately 35mm wide.
The surface should then be finish-turned using a scraper. The
outer edge is chamfered to soften it and prevent chipping out

of the softwood. The entry hole for hollowing is to be 22mm
wide (you may prefer a wider entry hole — if so make appropriate

The edge of the top is chamfered to soften it

and prevent chipping-out decorative band

Preparing the entry hole
Turn the opening with a 1omm
spindle gouge. The inside face
should be straight. | made the
entry hole 22mm, this being

the smallest possible for the
hollowing tools | had to hand,
but you can make it whatever
size you wish providing you
alter the other dimensions
accordingly. Once the entry hole
is turned, mark with a pencil the
wall thickness of the top on the
inner surface to give you a guide
to work to while hollowing.

Opening the entry hole

38

Base diameter marked and

Making V-cuts to leave a 25mm-wide

relatively flat to accommodate decoration and allow it to be
clearly viewed on the finished piece. Once the outer shape
is completed the surface is finished with a negative-rake
scraper. Cedar can be prone to pull-out in the softer summer
growth, so care needs to be taken while turning, and sharp
tools are essential.

Bt

turning shape to it Top face cleaned and outer being finish-scraped

alternations to the dimensions of the bung to be turned later),
and the hollowing is made easier by pre-drilling the central core.
A 15mm twist drill on a morse taper, or 1smm drill bit held in a
tailstock drill chuck, is used to drill to a depth of 78mm. Make
sure to remove the drill bit regularly to avoid overheating the bit
and causing it to bind in the hole.

A twist drill bit on a morse taper is used to cut
the central core

Marking the thickness of the top

www.woodworkersinstitute.com



INSPIRATION FROM ANCIENT CULTURES

Completing the vessel
For deep hollowing the lathe speed is always as low as is further. A swan-neck tool with a scraper tip can be used
practicable for removing material. | set the lathe at soorpm. to finish the inner wall, and an articulated-tip tool is used

In order to make room for the larger hollowing tools a toothpick- to reach the upper inner corners. Great care needs to be
type tool is used to initially widen the entry hole. While | am not taken when using articulated tools, as the torque on the
a great fan of ‘hollowing process’ diagrams | have included some cutting tip is significant and catches will be disastrous and

here to give a general sense of the process. In truth all you scary. Having the lathe controls on a remote pod can be a
need to do is make room for the tool to work in by incrementally real boon for hollowing vessels with such a severe undercut
removing material, stopping often to vacuum out the shavings. — the tool can be threaded into the entry hole with the lathe

Having made some room to work in and vacuumed out the stationary and, holding it firmly in place in the void, the lathe
shavings, a larger deep hollowing tool is used to progress is turned on.

Opening the pre-drilled hole out

Using a swan-neck deep hollowing tool

Final touches

The vessel can now be abraded to a finish. Cedar is quite soft so | abraded only to 320 grit to ensure that the
surface had a key for the paint and eventual lacquer finish. Thinking ahead, the indexing system can be used to
mark the quarters of the vessel to facilitate easy marking out when the design is drawn on the vessel.

Abrading the vessel Marking the quarter >
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Making the globe-topped bung
The plug, or bung, is a sphere, to be
decorated later as a globe. A blank is
mounted and trued to a cylinder 6omm
in diameter. The tailstock end is trued to
act as a tenon and the blank is mounted
in the chuck. The end is trued up. The
diameter (6omm here) is marked on

the length of the blank and the mid-
point marked. A parting cut 15-20mm
deep is made to the left of the left-hand
dimension mark. A sphere is turned from
the marked section using a 1omm spindle
gouge. Turn from the outer edges back
towards the central pencil mark and do
not cut the mark away. A simple gauge
can be used to check that the result is
actually spherical. The left-hand side of
the sphere terminates early at a fillet smm
deep. The mating face of this fillet should
match the small, flat area on the entry
hole of the vessel. Take a measurement
and use callipers to turn the fillet. The
tenon should likewise be gauged and
turned to fit the entry hole snuggly.
Abrade the bung and part off to a

conical shape for neatness.

Sizing the plug

Decorating the vessel
The tenon can be removed on the lathe using reverse turning
and a jam chuck or, as here, with a carbide cutter on a
handpiece. Abrade the base. Using the motif on Sanford’s
carving as a guide, a design was drawn on the top of the vessel
and a complementary design carried over on to the side band
created earlier with V-cuts.

| wanted to paint a globe and decided on a stylised one
because my drawing skills were not up to anything more
accurate! | decided to use gouache paints to decorate the piece,

o

The finished turning

Conclusions

Marking out completed

Cutting the plug to size

and this was carefully applied with a synthetic brush. This was
in no way as easy as you might imagine. | wanted the oceans
to appear to be emptying on to the upper surface of the vessel
to represent the world’s precarious, and possibly foolhardy,
relationship with water. The design on the flat surface is the
resulting flood plain of lost water.

Once the paint had cured the blank areas between were carved
out, leaving a textured surface to counter the flat, painted areas.
The vessel was then given a coat of acrylic lacquer to seal the paint.

s

Carving out the blanks

This was a very enjoyable project. The hollowing is a challenge, and may be more so if you have not
attempted such an undercut previously. If the undercut is off-putting simply alter the design to account
for a wider entry hole. Turning spheres by sight is always fun, and is in itself a great mini project for
developing tool technique. The really interesting part was translating the inspiration into reality. What
looks like a simple design and technique proved to be incredibly difficult to get anywhere near acceptable.
| am not convinced that | have. | do know, though, that | enjoyed every second of it. If anything it has
deepened my already considerable respect for the practitioners of First Nation carving and decorating. ®
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Now available: 1/47; 3/8”; 1/2” Bowl Gouges; 3/8”; 1/2” Spindle Gouges
with red-ferruled ash handles, or unhandled, at prices you can afford

Live The Dream - Talk to your Hamlet or Henry Taylor Stockist - TODAY'!

CARTER m3 §ON
a— )] ] e

Leave your grinder lonely.

Discover razor M42 high speed steel, and our unique
manufacturing, at carterandsontoolworks.com.

Available at The ToolPost, Dictum GmbH—More Than Tools & Drechselzentrum Erzgebirge-steinert
Made in America
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ruthniles@gmail.com

The Original Stainless Stopper

The most i
efficient
STOPPER

on the market Whiskey Wine

I,

The most

UNIQUE OPENER

on the market -
; A5

Sunprior Design, Legendary Quality

+ 24" swing over bedway

- 36" between centers

« Inboard & outboard
extensions available

+1.5,2 &3 HP available

+ 42" max. outboard swing

Something
Stronger?

« Tailstock swinger available  pesgnedanamsdein canada

ONEWAY 2436 TATHE:

Fast drying D3 Express Wood Adhesive
Dries within 30 minutes

o))/ 4,/:) 4

EUROPA
Superior Design, Legendary Quality

For more info visit osmouk.com or call 01296 481220




Faisons des Copeaux

(Let’s make some shavings)

Barry Evley shares with us how a new Associated French Woodturning Club came about
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in a workshop in the Deux Sevres

Department in France some three
years ago, the suggestion was ‘what
about forming a woodturning club?’
This raised several questions:

Born from an idea between two friends

‘How do we do it?’
‘What makes a woodturning club?’
‘How do we promote it?’

From that day the die was cast and it
was onward and upwards.

Roland Scott, a former woodwork
teacher, and Steve Deeks, managing
director of a pipework installation
company, were the two friends.

Roland already operated from a very well
equipped workshop and was prepared to
host his premises as a base to operate from
to establish the club. So this was the start
and an advert was placed monthly in the
local free magazine, Deux Sevres, inviting
new members, experienced or not, to come
along, share ideas, skills and learn.

AT

The club officially started in late 2015
and included several people who answered
the advert. Since 2015 the club has gone
from strength to strength, but along with
success came a few problems — notably in
terms of numbers and available space, so
the search was on to find new premises.

Fortunately we didn’t have to wait too long.

After a visit or two to the local mairie
explaining what the club is all about,
we were offered a redundant school
room in the local Centre Socio Culturel,

a somewhat dilapidated set of buildings
requiring some TLC. The room we were
offered was in good order and only
needed a coat of paint and a set of
security shutters. The electrics required
upgrading and this work was undertaken
by the local establishment. Finally we
opened the doors in April 2018.

We operate on a weekly basis every
Wednesday and Thursday, which proves to
be really successful. We currently have 22
members, split equally between 11 French
members and the remainder being English
from around the Deux Sevres and Vendee
Departments, geographically situated

Visit HOBBYLIT.NET for More Magazines and Books

about halfway down the western side
of France. But we are always looking for
additional members.

The main aim of the club is to teach
woodturning skills to new members
and offer woodturning skills to the
unemployed and youngsters in the local
community, which is payback for the
premises the mairie offered us.

The club is run by four main players:
Roland Scott, Steve Deeks, Martin Fowler
and Baz Evley. The club is very much in its
infancy and it’s our intention to present
demonstrations by club members and
introduce monthly competitions very soon.

The club owns nine lathes, a sharpening
station, pillar drill and a small bandsaw.

September 2018 saw the official opening
of the club by the mayor and council and
our open days will, we hope, give us the
opportunity to show off our turning skills.

The official weekend opening of the club
was a success with many visitors over the
two days, culminating with us being able
to offer membership to five new members.

Contact: www.mijf-services.co.uk/fdc
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ULTRA-SHEAR®

WOODTURNING TOOLS

Love Turning But Hate Sharpening? If you love woodturning, but don’t have the time
or equipment it takes to effectively sharpen your tools, you have to check out
Woodpeckers Ultra-Shear line of turning tools. Like other carbide insert tools, Ultra-Shear
tools have a short learning curve. Simply keep the tool flat and level on the centerline of
the workpiece and cut the shape you want.

However, Ultra-Shear goes even further, delivering a spectacular surface finish
with a technique called shear scraping. Roll the tool right or left on your tool rest and
you will feel it land solidly on a secondary bearing surface. This sets your cutting
edge at 45° to the stock. Coming into the work at this angle, the wood fibers
slice cleanly, virtually eliminating sanding. The exclusive shape of the Ultra:
Shear shaft allows you to switch between aggressive stock removal and
super-fine finishing in the blink of an eye.

PATENT
PENDING

ALREADY
OWN A
CARBIDE
INSERT
TOOL?

ULTR/A'SH EAR b D%L?C%%%RADE your tool with

ey Ultra-Shear Carbide Inserts.
PEN Ol Visit Woodpeck.com
for full detalils.

*Easy Wood Tool name is the registered trademark of the Easy Wood Tool company.

» mw —-—

PEN MILL-Ci

(fse Insert 20125

The Ultra-Shear Pen Mill-Ci extends the
concept of carbide insert tooling to the pen
mill. The same nano-grain carbide inserts
used in our turning tools are mounted in a
precision-machined milling head. They stand
up to hours upon hours of use, then new
edges are as simple as turning the inserts
90° and getting right back to work.

PATENT &
PENDING

Visit woodpeck.com for complete details on both
Ultra-Shear Turning Tools and Pen Mill Ci.

* =@ MADE IN
- i i * X
Ultra-Shear Woodturning Tools Designed & Manufactured by Woodpeckers, LLC 4-_: U S A



From hobby to dream job

We talk to Andy Fortune to find out how he moved from hobbyist to professional turner

e ‘ AT

PHOTOGRAPHS BY ANDY FORTUNE
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orn in Berkshire, | grew up in
BWokingham where | lived on a small

holding but moved to Bigbury-on-
Sea, South Devon at the age of nine. |
Worked for the Youth Hostel Association
for a number of years ending up on the
Isle of Wight in 1994. | have also worked
as plasterer’s labourer, Royal Navy Air
Engineering mechanic (only for 6 months),
Snap-on tools rep, catering manager, boat
broker, café owner and finally a plumber
for 12 years before taking up woodturning
full time in 2012 (I’'ve finally found out
what | want to be when | grow up).

P,

P

I’ve been married to my wonderful wife
Nikki since 2013; without her support and
encouragement | wouldn’t have been
able to become a full time woodturner.

Starting turning
| started my turning journey when | went
on a course in 1989 with Jamie Walwin at

Craft Supplies in Millers Dale for two days.

This was a gift from a girlfriend — | really
enjoyed it and wasn’t too bad at it.
It wasn’t until 1997 that | had room
for my first lathe, a Record CL1, when
| ran the Youth Hostel in lvinghoe in

Visit HOBBYLIT.NET for More Magazines and Books

Bedfordshire where there was a shed
and plenty of space.

My business is called The Mulberry
Tree Woodturnery because of the
mulberry (Morus spp.) tree that once
stood in the grounds of the Youth
Hostel’s 1812 Georgian house. The
grounds were sold off for housing
development in 1996 and the tree was
chucked in a skip. This was one of the
first timbers | turned and | fell in love
with it as well as loads of spalted beech
(Fagus sylvatica), found in the nearby
woods at lvinghoe Beacon.
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FIRST PIECE OF WORK

| am not quite sure what my first completed
piece was, but | caught the woodturning
bug very early on so | was quite prolific
when | started turning. After about three
months of getting my lathe | was turning
and selling at craft fairs in the village
where | lived in Bedfordshire and also at a
local farm museum. Thinking about it, my
first piece was probably a rustic mulberry
bowl - rustic and practical seem to be

my preferences. I’ve never really had the
patience for high-gloss finishing, | prefer
to let the wood speak for itself.

Influences
For the most part I’'m self taught, learning
as I’ve gone along through mistakes and
successes. My impatience has probably
influenced my work the most and now
working as a professional turner there is
a certain amount of urgency to get things
made to sell.

It all comes down to economics for
me. | buy my wood green, which is a lot
cheaper, mostly in boards, turn it quickly,
finish to a good standard — usually with
just finishing oil — and finish it off with
my logo and information pyrographed on
the base. For instance, | can now make
a 20omm-diameter bowl in around 15
minutes and then I’'m able to sell it for
around f15-25 depending on the wood.

I’ve been influenced by Richard Raffan,
whose books have been a great help in
refining my style, and I’ve been very lucky
to have met David Woodward, who has
been a great friend and fantastic help to
me and has mentored me over the past
six years since | turned professional. He
was a professional turner in Hay-on-Wye
for 25 years and has guided me along the
way since he retired to the Isle of Wight.

My other influences are wooden
archaeological finds. In the past I’'ve
replicated the large wooden bowl raised
up on the Mary Rose shipwreck and have
adopted the sloping rim on this bowl
in my own work. | have also recently
discovered a book called Wood and
Woodworking in Anglo-Scandinavian and
Medieval York, which has sketches and
photos of artefacts from 1500 years ago
with signs of stitching or metal plate
repairs. The book also has a gallery of
the wonderful pole lathe-turned bowls
and cups that were found. It’s a great

' '[‘m\ )

Spalted beech (Fagus sylvatica) nest of bowls

I’ve also learnt a lot through teaching,
it’s not until you try to explain how you
do something to somebody that you fully
understand it yourself. Once you break
each part of the turning process down you
start to understand how the tools work,
the best angle of approach, how things
go wrong and how to avoid problems.

source of inspiration and | will be trying to Challenges and development

replicate some of these when | get time.
My other recent discovery is wabi-
sabi. This is the Japanese philosophy of
appreciating things that are imperfect and
embracing the wear and tear in everyday
objects which give them an intrinsic value.
This also seems to follow what | try to
achieve in my work.

When | first started turning | had a bowl
explode on me — it came off the lathe

at a rate of knots and hit me square

on the nose. Lesson learned. If it looks

a bit dodgy then keep your head out

of the line of fire and always wear

face protection. | was lucky but | could
very easily have lost an eye with that one.

‘*’h

The biggest challenge | find is dust in
the workshop. It’s very difficult to keep
under control, as much as | try. Although
| have extraction and an air scrubber it
still gets everywhere. I’'ve recently bought
a 3M Versaflo air-fed mask, absolutely
brilliant if not a bit expensive.

| seem to have found a bit of a niche
for myself with the lacing and rustic pieces
| now make and I’ve done a couple of
demonstrations at clubs for this. But | think
| need to decide what direction to go in
general as | have found that | can easily
go off in too many directions and not
develop the things I’m good at, although
my latest project is to start making
Roorkhee chairs in collaboration with
my son, who will make the leather parts.

www.woodworkersinstitute.com



Experiences

| once had to make a wooden ‘plug’ for moulding a part

of a birthing chair for our local hospital. That was something
| never thought | would do.

Three years ago | was accepted on to the Register of
Professional Turners and last year, through the Worshipful
Company of Turners, 20 members of the RPT volunteered
to make some small bells from timber salvaged from the
headstocks of the bells at St. Paul’s Cathedral, which were
then sold to raise funds for the renovation of the bells. On the
strength of this we were invited up to St. Paul’s for a special
service to commemorate our part in this. I’ve also made a
couple of bowls from salvaged timber from HMS Victory.

Stitched spalted beech bowl

FROM HOBBY TO DREAM JOB

TOP TIPS FOR FELLOW TURNERS

* Always wear eye/face protection and use an appropriately
rated dust mask.

e Try to relax when you are turning. Let the tool do the
work for you, loosen your grip on the tool, drop your
shoulders and breathe.

* Pretty much without exception, the people on my course
are a little nervous before they start work on the lathe
and end up with white knuckles. You can’t move smoothly
if you are gripping the tool too hard. Relax into the cut.

e Slow down.

Mulberry vase form

1o Faigi -
v -_1#4._ ._-"_“. Nar !

Spalted silver birch (Betula pendula) form
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What’s the best bit of turning/carving
advice you’ve ever received?

‘Slow down’ — from Phil Irons. | was
awarded a bursary from the Worshipful
Company of Turners to go on a course

with Phil a couple of years ago and this
advice was very useful as | try to do things
far too fast.

Have you ever given up on a project?

I had an Elm (Ulmus spp.) platter that

| made and wasn’t happy with from the
start, although | finished it and put it in
my shop for sale. After a while | thought I’d
try to modify the design, but once again
wasn’t happy with it. | finally tried one last
time to reshape it but it still wasn’t right,
so | actually ended up breaking it in half
and chucking it on the woodburner.

What is your favourite type of
woodturning?

Mostly bowls and hollow forms but | really
enjoy getting a really gnarly bit of timber
and seeing what emerges from it. I’'ve
found that even the worst looking piece

of timber can yield the most remarkable
finished piece.

What are the biggest differences in turning/
carving now to when you first started?

In the 20-plus years since | started
turning, the refinement of tools and
equipment has come on in leaps and
bounds. It’s far easier to get started and
get the right advice. The advent of online
tutorials has opened up the hobby to far
more people.

What is your favourite piece of equipment?
My VB36, but | mainly use my Record Power
Coronet Herald for most of my day-to-day
work. It’s a great lathe to teach on and |
have four for teaching my group course.

What would you like to happen in the
future?

I’d like to see woodturning become more
accessible to the next generation. | get kids
coming on my courses and in general they
all tend to be really quick at picking up the
techniques and skills required. | wish I'd
had the chance to take this up at an earlier
age. Not every kid is an academic and can
make it to university. There needs to be
opportunities for the practical kids

to be trained in practical skills.

What are your likes and dislikes regarding

the world of turning?

e | love the diversity of the things that
can be made on a lathe and | love
seeing what | make being appreciated
and used by my customers.

e | hate the fact that woodturning is
generally undersold and undervalued

A take-apart three-legged stool

Spalted beech platter

as a craft in the UK.
What advice do you have for other turners?
If you are using timber in the round,
learning how to prepare a blank from
this is just as important as the turning
process. The piece you make is only
as good as the blank you start with.
Also, learn the differing characteristics
of the wood you are using. Each wood
will behave in different ways, some move

a lot but others are really stable even
when turned wet. There are

100,000 species of tree on the

planet and they will all have

their own idiosyncrasies. ®

Website: www.mtwoodturnery.co.uk
Facebook: www.facebook.com/
themulberrytreewoodturnery
Instagram: www.instagram.com/
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Just another pen kit?

“Not only is the Sirocco
aesthetically pleasing,
well balanced and
comfortable to write
with, the mechanism is smoother
in operation than any other single barrel
pen kit I have ever
encountered” Bop Silis e Al

Think
again/

The Sirocco ballpoint kit from Beaufort Ink
is now available in 7 different plating options /\M/

www.beaufortink.co.uk

Turning and images by Brad Herrington

A qve 10 ‘ 1 DebbheE fM)d—t

A versatile tool which, with adjustment
to the cutters, can be used to cut a wide
range of hole sizes.

Woodcut Crushgrind Mill Drill
£79.96 Incvat 504464

*No 2 Morse Taper
will fit tailstock of '- .l
most lathes

* Pre-sharpened and

ready for use, easy
A new and enhanced feature enables the mill to keep sharp
drill to be held by a 6mm diameter threaded
rod in the tailstock while drilling, stabilising

the peppermill during production.

* Can act as a chuck
for 10mm shank
drills or Forstner bits

V4N SRR=38  For more information visit one of our stores, |
search axminster.co.uk or call 0800 371822. *—

Axminster ¢ Basingstoke ¢ Cardiff - High Wycombe ¢ North Shields « Nuneaton * Sittingbourne * Warrington

Price may be subject to change without notice.

Visit HOBBYLIT.NET for More Magazines and Books
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speclalist woodturning products

| .y
SINIVERSAL | Deluxe Colleted Pen Turning Kit
PEN TURNING KIT '

Bads i the oW

Made in the UK

3 x drills included, 6.8mm, 6.9mm & 7.0mm
Dust Free Colleted Mandrel

Universal size available in TMT & 2MT

| INSTRUCTIONS FOR TURNING A PEN
| USING THE ROTUR UNIVERSAL DELUXE

PEN MANDREL AND ACCESSORIE

www.planetplusitd.com

Pen Blank Trimming Tool included
7mm & 10mm Bushings fo suit relevant pens
5 Quality Pen kits included

Tel: 023 8026 6444 Fax: 023 8026 6446
sales@planetplusitd.com www.planetplusltd.com
Planet Plus Limited, Unit 3 Speedwell Close, Chandler’s Ford, Hampshire, SO53 4BT

The Decorating EIf

the most versatile texturing tool available - so simple to use
Great value for money

Cuts wood - side & end grain, acrylics, alternative ivory, bone, antler, aluminium and brass
Use it on concave, flat and convex surfaces

The “cylinder”
and “bud” cutters
are available as

optional extras

complete with a ball cutter
and a free instructional DVD

Watch Nick Agar on YouTube demonstrating the tools
https:/lyoutu.be/99ma99nhaALUA

Talk with your Henry Taylor Stockist today!



PHOTOGRAPHS BY LES SYMONDS

Wall-hanging platter

Les Symonds makes a wall-hanging platter embellished with stone and leather

With the growing trend in popularity of
organic materials, more and more people
are turning towards timber-based items of
a purely aesthetic nature to bring a point
of interest and pleasure to their homes.
Increasingly, we see the work of established
artists in wood on social media and in
magazines, while there is also a slowly
growing interest in timber-based artworks
within established galleries. Indeed, in
the south west of England there is even
an art gallery dedicated to wood as a
primary material in its exhibits, while

on the internet there are several virtual

galleries displaying solely wood art.

Setting out to make an aesthetic, rather
than functional or utilitarian, piece can be
very liberating. Gone are the restrictions
of the design process in which we can be
bound by ‘fitness for purpose’ and in their
place we are confronted by the ability to
express our own flair for form, colour and
texture. Similarly, gone is the need to use
materials and finishes essential to the
function of a piece, and in its place we are
free to use and to combine materials that
we may not have considered before.

Our wall-hanging platter is, therefore,

Visit HOBBYLIT.NET for More Magazines and Books

a purely aesthetic piece. It is not
designed ever to be used for any
purpose other than to give pleasure
when touched, or looked upon. It is

a very gentle introduction to the

concept of making artistic, non-functional
pieces. It combines three natural
materials: wood, stone and leather.

Use this project not so much to make
your own near-identical platter, but as a
method of working to design and making
your own piece. After all, the essential
point here is that you make something
that expresses your own feelings.

>
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TOOLS AND MATERIALS

* Personal and respiratory protective equipment (PPE & RPE)

* Faceplate of 150mm minimum diameter

e Chuck with 100mm jaws

* Revolving tailstock centre

* Bowl gouge

* Skew chisel

* Parting tool

* Callipers/dividers

* Deep-vessel callipers

* Sundry equipment: pliers, rules, pencil, gaffer
tape, dressmaker’s pins etc.

* Electric drill with sanding pad

/

95mm
(3%4in)

e——

'“T“—?:"Q"::—’?\\\

AN

MATERIALS
e Timber for the platter. Ash (Fraxinus excelsior)
soomm diameter x ;omm thick
* Stone cabochon. Serpentinite 66mm diameter
e smm leather thong (machine belting)
¢ Abrasives down to 400 grit
¢ Cellulose sanding sealer and microcrystalline wax
e Two-part epoxy adhesive
* Brass hanging bracket

Front face feature

Overall platter diam — 500mm (19'/2in)
Platter rim width — 95mm (3%.in)

Inner field diam — 320mm (12%/4in)

Central boss overall diam — 140mm (5'/2in)
Stone cabochon diam — 66mm (25/sin)
8mm (%1in) beads worked into surface
5mm (7/s2in) leather thong details

Platter rim 95mm (3%/4in) wide
Outer bead — 8mm (%/16in) bead, 4mm (°/3:in) from edg

Inner bead — 8mm (%16in) bead, 4mm (%/32in) from edge
Platter overall thickness — 50mm (2in)

Rim edge — 10mm (%/sin) thick

Underside of platter

Rim undercut to 360mm (14in) diameter
12mm ('/zin) bead — 15mm ("%/s2in) from edge

100mm (4in) chucking tenon
(retained for hanging bracket placement)

Underside feature

Overall diameter — 500mm (19'/2in)

Inner field — 360mm (14in)

Bead — 12mm ('2in), 15mm ('*/s2in) in from the edge
Chucking tenon — 100mm (4in)

/ Detail of central boss

www.woodworkersinstitute.com
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WALL-HANGING PLATTER

1 Select a suitable piece of timber. If your blank
has fairly featureless grain be prepared to add
more decoration to make the finished piece
more appealing. With strongly featured grain,
keep the embellishments to a minimum and
allow its beauty to be a significant feature.

2 Decide which surface is to be the front of the
platter and set a suitably sized faceplate on to it,
ensuring it is as well centred as possible to reduce
vibrations to a minimum to start with, then set your
lathe to a suitable speed for the size of work being
tackled. The rotational speed of your lathe’s motor
must not be confused with the linear speed at which
various points on the workpiece are moving.

If you chose a lathe speed of 1800rpm, a point on
the rim of the platter, at 25cm out from the centre, is
travelling on a path which is approximately 1.6m per
revolution. At this rotational speed, the linear speed
of that point equates to 170km — or 106 miles — per
hour. There are obvious safety implications — you
must select a safe speed relevant to the size of this
workpiece. Since this piece is about 500mm wide
around 250-300rpm is a good place to start.

3 Mount the blank on the lathe with the tailstock
in place. If you have one, use a revolving cup/
ring centre as we do not want a deep mark from
it. Trim the outer edge of the blank to remove

all saw marks and other irregularities, using a
suitable bowl gouge and commencing with a
roughing cut, then progressing to a shearing cut
to give the best finish possible off the tool.

4 At the left-hand edge of the blank, where the
edge of the platter meets what is to be its front
surface, cut away the ragged edge, removing any
high spots and saw marks. This can be done with
a bowl gouge, or with a parting tool, and will give
aclean line to take measurements from and to
commence the shaping of the platter’s profile.

5 Working outwards from that edge, mark
a pencil line around the perimeter, about
15mm from the edge. This marks the overall
thickness of the edge of the platter.

6 Working on what is to be the underside of
the platter and using a suitable bowl gouge,
cut the corner back to develop the concave
curve (shown in the drawing) under the rim.
This shape should extend from 70mm into the
underside, and out to the pencil line on the rim.

7 Make a few cuts across the underside of the
platter to clean up the bulk of the surface, then use a
pencil to mark out the large bead. When the platter
is eventually hanging, this will help it sit flat against
awall. You will see from the drawing that the bead

is set about 15mm in from the concave shape cut

in the previous step, and is about 12mm wide.

8 Use a sharp parting tool to remove the
material either side of the bead. Then, using a
suitable spindle gouge, cut the bead and clean
up the surface cut with the parting tool.

>
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< 9 Once cut, the bead should look like this
— semi-elliptical, being wide and fairly flat
to enable it to sit well against a wall.

10 Remove the tailstock and move the toolrest
across the face of the underside of the platter.
Mark a 100mm ring at the centre for the chucking
tenon, then use a bowl gouge to clean the rest

of the underside. Avoid removing too much
material from the face of the chucking tenon as
we want to retain as much thickness as possible.

11 Using a parting tool, make two cuts side by side
to establish a groove into which the chuck jaws

will extend. Take care not to cut into the face of

the tenon, retaining the 100mm needed. Once cut,
refine the shape of the tenon to match the needs of
your chuck and to ensure a perfect fit into the jaws.

12 Now set your chuck on to the tenon. If your
revolving centre will sit comfortably against the
chuck without fouling its internal thread, use it to
press the chuck firmly into place, then tighten the
jaws. It is essential, when turning wide-diameter
pieces such as this, that the process of swapping
from faceplate to chuck is carried out accurately,
as any slight disalignment will result in the rim

of the platter being considerably out of line.

13 To check the platter is running true, you

can always stick a piece of masking tape to the
toolrest and slowly revolve the workpiece by
hand, checking to see that the platter does not
travel away from and back to the tape. If there
proves to be any wobble in the platter, now is
the time (before the faceplate is removed) to
make any slight amendments to the tenon or to
adjust how the tenon sits in the chuck jaws.

14 Once the previous step is completed, bring
the tailstock back up to the platter and use a
suitable bowl gouge to skim as much of the
surface as you will need, in preparation for
cutting the rim and its two beads, rendering the
surface flat and free of all saw-mill marks.

15 Using the measurements from the drawing
provided, mark five pencil-drawn rings on the rim of
the platter, two for the outer bead, two for the inner
bead and a fifth to mark the point at which the rim
drops away into the centre field of the platter.

16 & 17 Use a freshly sharpened parting

tool to cut away material to each side of each
bead, then cut away the material between the
two beads with a suitable gouge, followed by
shaping the two beads. It is important that you
achieve a clean, flat surface between the beads,
S0 once you have cut this feature, lay a steel
rule across the tops of the two beads and check
that the undercut surface is clean and of even
depth. Make any amendments as necessary.

54 www.woodworkersinstitute.com



WALL-HANGING PLATTER

18 Next, you need to establish a baseline of
measurements from which you can start to
hollow out the centre of the platter. Lay a long
steel rule (or suitable straightedge) across the
back of the platter and take (and note) a careful
measurement of the depth of the chucking
point and the thickness of the rim, including
the beads. Future depth measurements on

the front of the platter can then be taken by
laying a straightedge across the rim beads.

19 Remove the tailstock, move the toolrest
across the front of the platter and use a
bowl gouge to start to cut away the centre
field, from the rim down into the field. For
now, just cut the first 70-80mm of width,
avoiding the area of the central boss.

20 Use either deep-vessel callipers or a
straightedge across the beads to take regular
measurements of depth, cutting away the field
until there is still at least 10mm of thickness
where the chucking tenon has been cut.

21 Using the measurements from the drawing
provided, mark out circles to represent the size and
positions of the stone cabochon and the leather
thong features. Take a freshly sharpened parting
tool and cut the outer edge of the recess for the
stone, and commence the cutting of the recess for
the leather thong which sits alongside the stone.

22 Use a suitable gouge to clean out the whole
of the recess for the stone and to round out the
groove for the leather, placing the two items on

to the platter regularly to ensure a clean fit.

23 With these two details cut, put some
double-sided tape on to the underside of the
stone and press it into place, then roll a length
of leather thong into the groove. Resting tightly
against the stone, this piece of leather will act
as a gasket, allowing slight movement in the
platter’s timber when it is placed into its new
environment without pinching and possibly
dislodging the stone, so a good, close fit needs to
be established before proceeding to the next step.
The internet and its auction sites and
salerooms host plenty of scope for purchasing
stone cabochons in both home-sourced and
exotic minerals, and the cost is not high. The
stone used in this platter is Cornish serpentine
(serpentinite) and cost well under £10. Smaller
exotic stones, such as jaspers, turquoise,
Labradorite and lapis lazuli can be sourced
for just a few pounds (GBP) each. Leather
machine belting, in a range of diameters, can
be bought by length from many sources too.

24 The central boss can now be finished, cutting
a clean curve down into the central field and
blending the two areas together. Once satisfied
the surfaces are cleanly cut and well blended, take
a sharp parting tool to define the groove for the
second ring of leather thong, then use the tip of

a gouge to round out the bottom of the groove.
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25 Asin step 23, try all three features in place

and be absolutely sure they fit before proceeding.
At this point mark the length of the leather thongs
and cut them to length with a centimetre to spare.

26 Now abrade the surface to at least 400 grit,
taking great care not to round over any of the
features. Pay great attention to lathe speed during
this process, especially when abrading the rim.

27 Place a piece of board over the lathe bed
and apply sanding sealer sparingly. Wipe away
the excess while it is still wet. Work on a small
area at a time, completing the boss before
moving on to the field, then the rim, then the
edge and the underside. Use fresh paper towel
or safety cloth to repeatedly wipe the surface
clean and to gently buff it. With the lathe running
at about 300rpm, light pressure with the paper
will cause sufficient friction to warm the surface
and to dry off any solvent left trapped in the
sealer, but be careful not to raise the surface
temperature to any more than gentle warmth.

28 Now reverse the platter and secure it between

a friction drive which is shaped to fit into the central
field recess of the platter and faced witha non-slip

router mat, and the revolving tailstock centre.

29. With the platter secure, set a slow lathe speed
and refine the tenon, removing any jaw marks and
skimming the top surface away untilit is a few
millimetres lower than the outer bead. The tenon
is being retained to screw a hanging plate to, so it
needs to be cleaned and sanded.

30 For final adjustments, remove it from the
lathe and place it face down on a suitable, soft
surface. Now gently pare away the remaining
wood left from under the revolving tailstock
centre, then skim the surface with suitable
abrasive on a sanding-pad in an electric drill.

31 Decide which way the platter will hang then
attach a brass hanging plate to the old chucking
tenon. Pay particular attention to the maximum
length of screws needed for this, drill suitable pilot
holes and, before you fix the plate, apply your
chosen finish. Then fit the hanging plate.

32 Finally, use a two-part epoxy adhesive to

fix the stone and the leather in place. To join the
leather end to end, lay each piece into its groove
to check for length, removing it and cutting it
carefully to length with a sharp craft knife. Next,
bend a dressmaker’s pin to the approximate curve
needed, ship off a length of about 15mm and press
it, centrally, into each end of the leather. Then
apply a little adhesive to each end and join the
ends together. Put adhesive into the two grooves
and the recess for the stone. Be sparing with the
adhesive and use several small blocks of timber
to keep the leather pressed in place while it dries.
Once the epoxy has dried fully, rub a little leather
dressing oil, or wax, into the exposed surface of
the leather to seal the open pores. ®
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STRAT/S

An unbelievable spec for an unbelievable price! Hopewoodturning is a UK distributor of the Stratos
woodturning lathes. "After demonstrating on these lathes in Germany, | was so impressed with the quality
of the lathes for such a keen price, | pursued the main producer to allow me to become an agent for UK
customers. | own both models in my workshop and use nothing else. You are welcome to come and try one!”

STRATZ:s Y @

ta
STRATOS FU-230 - The Highlight

We have developed the Stratos lathe with experienced turners and en-

STRATOS XL

The STRATOS XL combines high weight, stability and power with preci-
sion and ease of use. The goal was the development of an extremely solid, gineers. Our goal was to realize a lathe in the middle price range which
stable and quiet machine which, due to its versatility, offers countless pos- combines new ideas as well as fried and tested ones. The result is an

sibilities for beginners as well as advanced and professional woodturners. excellent lathe for beginners, advanced, professional and artists.

Motor 3 HP Motor 2 HP

Centre Height 280 mm Centre Height 230 mm

Spindle Length 750 mm Spindle Length 700 mm

& 8 & 8 & & 5 & 5 5 & 5 S S B B B S B S B ENE SN S S ESESSEESSEESESEESEeoe

Speeds 60-1200/ 100-2200 / 150-3700 U/min Speeds 80-1350/ 180-3700 U/min

Spindle M33 x 3.5 Spindle M33 x 3.5

Weight 320 kg Weight 178 kg

Dimensions 1650 x 610 x 1250 mm Dimensions 1350 x 510 x 1230 mm
.
-

Additional Add-ons . Additional Add-ons
-
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Bed-Extension Qutboard and Swing-Away : Steady Rest Qutboard and Change-System for
with Stand 1400 mm Bed-Extension 500 mm Bed-Extension 400 mm Outboard and Bed-Extension
...and many more! i ...and many more!

German Distributor
www.drechselbedarf-schulte.de
info@drechselbedarf-schulte.de
call: 0049 5937 91 32 34

For more Information
www.hopewoodturning.co.uk
hopewoodturning@gmail.com
call: 01206 230694

woodturning
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Ty RELEASE THAT HIDDEN CREATIVITY
j e @2\ YOU ARE ONLY LIMITED BY YOUR OWN IMAGINATION

Tuners Tool Box gyt WWW. TURNERSTOOLBOX.COM

DAVID MARTIN —

We are here to help you in your new-found interest in the craft of working with wood and whether you are a beginner or
those who are already established, our aim is to be able to supply you with High Quality Woodturning — Woodcarving and
Woodworking Tools, Machinery and Accessories, and at a reasonable price. With most items readily available for next day
delivery. If there is something you need, and you are unsure and require more information, call or email our office and a
member of our team will answer your questions or simply give you some friendly advice
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Starter Set

Ambidextrous
Kevlar Carvers Glove
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Tool
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Sharpening
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For more information or to place your order visit www.turnerstoolbox.com Order online Open 24hrs Next day delivery

All at the click of a button and delivered straight to your door: Or place your order over the telephone: m‘ service (UK)
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THE WOODTURNERS CATALOG

Supplying woodturners with the finest quality tools,
accessories, and service since 1982.
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PHOTOGRAPHS BY RICHARD FINDLEY

Using milk paint on turned work

Richard Findley’s Editor’s Challenge this month is to use milk paint as a decorative finish

The challenge this month, at least
compared to some of the challenges
I’'ve faced, seems incredibly simple.
I’'ve been asked to make something
and finish it with milk paint.

The first time | came across milk paint
was when | became interested in Windsor
chairs, particularly in the American-style,
which are frequently painted in colours
ranging from subtle pastels to quite
bright — some might say garish — shades.
To many this would be sacrilege but,
more often than not, Windsor chairs are
made from two or three species of timber,
depending on availability and the working
properties of the particular timber for the
job in hand.

For example, seats can be pine or
tulip wood, spindles might be maple or
beech and steam-bent parts ash. This
combination of timbers is excellent from
a workability and structural point of view,

but might not necessarily work so well
visually, so milk paint is used to leave a
more attractive finish. It’s not always a
single solid colour that’s used on these
chairs either. Often a bright, solid colour
will be used as a base with a darker coat
on top, which is then lightly rubbed back
so that the brighter base colour shows
through in parts. This is, in my opinion,
an incredibly effective and attractive
finish and I’m keen to give it a go. The
image (right) shows a painted Windsor
chair by American chairmaker David
Douyard (www.daviddouyardchairmaker.
com), using two colours of milk paint
and finished with oil.

It’s not only on chairs that I’'ve seen
milk paint used though — it seems to be
becoming increasingly popular for adding
colour to turned work such as bowls,
which leads me to my project. | decide to
look into milk paint a little more closely.

Visit HOBBYLIT.NET for More Magazines and Books

American Windsor chair finished with
milk paint and oil by David Douyard >
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Milk paint
Milk paint is by no means a new
invention, in fact it is a very traditional
paint that has been around for centuries.
Its name comes from one of the main
ingredients in the formula, casein, which
is a protein that makes up around 80%
of cow’s milk. Casein has been used for
various purposes including wood glue,
which was the first time | came across
the word. When | worked for my dad
there was an old tin of white powder
under a bench which contained casein
glue — this came from my grandpa when
he worked in an aircraft factory during
the war. Apparently the glue was used
when building and repairing the wartime
fighter and bomber aircraft which often
had wooden sub-frames and fabric
outer coverings.

Milk paint is a mixture of casein, lime,
clay and coloured pigments, and as such

and harmful chemicals and towards more
natural solutions and products.

An internet search brings up The Old
Fashioned Milk Paint Company, which
sells the product both here in the UK and
in America in powder form. The powders
are available in 20 colours and can be
mixed together to make yet more. There
are several sizes available but | opt for
sample packs in three colours: Federal
Blue, Barn Red and Pitch Black. With
postage this adds up to a little over f1s5,
so it isn’t cheap, but promises to be an
interesting experiment.

A padded envelope arrives a couple
of days later with the three coloured
powders in resealable bags, a colour chart
and a comprehensive leaflet explaining the
history of the product and how it should
be used, along with information about a
couple of other milk paint variations the

The package of milk paint samples

bleeds into areas that it shouldn’t, so I'm
keen to see if milk paint is easier to use.

| intend to turn a wide-rimmed bowl and
paint it with Federal Blue, which looks to
be quite a bright colour and will be eye-
catching if nothing else. | will slap on the
paint and re-mount the bowl and cut back
the areas | want to stay uncoloured. | also
want to try out the technique I've seen

is totally non-toxic, has no volatile organic
compounds (VOCs), is biodegradable and
solvent free, which goes a good way to
explaining its increasing popularity as there
is a strong move away from unpleasant

THE PLAN

Turning the top surface of the beech bowl

The bowls

| select a piece of steamed beech around 20o0mm diameter and

4omm thick, which should work well for the wide-rimmed bowl,

and a piece of ash around 15omm in diameter and 8omm deep

which | will make a more rounded shape and paint all of the

outside, leaving the inside and base to show the natural wood.
| cut out the blanks and drill both with an 8mm hole to suit my

screw chuck. | turn the beech bowl first into a sweeping ogee

shape on the underside, turning a chucking tenon which will

later be turned into a small foot. Happy with the shape | sand

from 120 to 320 grit with a mix of power and hand sanding.

I turn the bowl around and true up the face, marking the area

which will be coloured with borders that will frame it with

clean wood, and the central bowl area which will be turned

later. | could leave the wide rim totally flat or add texture

or beads or any number of other treatments, but as this is

all about the milk paint, | decide to simply turn the area into

company sells for other purposes.

| have used acrylic paint on bowls before,
and a common problem is how the paint

used on chairs by applying Barn Red to a
bowl and then a coat of Pitch Black. I'll then
lightly rub the black back to leave some
areas of red showing through, in a slightly
rustic, two-tone or distressed appearance.

a slight dome, which should show it off without being too
busy or over powering. | then sand the area to be painted
to 240 grit and the first bowl is ready to paint.

The ash bowl is mounted in the same way and | turn a holding
tenon and begin to shape the bowl, settling on a slight variation
to my norm, with a very slight re-curve at the top which | really
like. | can see that the base needs to be smaller than the holding
tenon so know that | will need to turn this bowl completely
before painting if | want to totally paint the wall to the base.

As with the other bowl, | sand from 120 to 320 grit and turn
it around, hollowing it to a lovely even 6mm wall thickness all
around. | then remount the bowl between my live centre and
an MDF disc fixed to a faceplate and reshape the lower part
of the curve, removing the tenon and blending it all together
before re-sanding to 320 once again. The tiny pip that is left
on the base is carved away and power-sanded smooth.

www.woodworkersinstitute.com



Painting

| begin with the Federal Blue for the wide-
rimmed beech bowl. Reading through the
instructions, it says to use equal amounts
of powder and water. This seems like a
straightforward enough instruction but
I’m a little unsure as to exactly how to
measure equal quantities of powder and
water. | suppose | could weigh them, but
that seems a little over the top. In the
end | settle for using a couple of heaped
teaspoons of powder and add teaspoons
of water (which obviously can’t be heaped
— therein lies my issue), stirring as | go. |
find the lids of aerosol cans very useful for
a range of tasks, to which | can now add
mixing small quantities of milk paint. The
instructions don’t say what consistency

to aim for, but as I’ve recently moved

BT RS
s;_'-‘.‘;';"_( AT

WORKING THE DRY PAINT

As | will be rubbing back the black paint |
decide to leave it overnight again to fully
dry. Once dry the paint is quite coarse

to the touch, almost chalky. My first task
is to clean the bottom of the ash bowl.

| want to have painted walls but a clean
wooden base, rim and inside. This will be
the first test of the paint. With a 120 grit
pad on my somm sanding arbor mounted
in my cranked drill, | gently sand the base
of the bowl. The careless red and black
brush strokes are easily sanded away,
leaving a clean wooden base as | had
hoped. Ash is particularly porous when

it comes to paint, apparently sucking

house | am quite familiar with the viscosity
of emulsion paint, so aim for that.

The instructions say to mix thoroughly
until smooth and then leave to stand for
10 minutes to allow any unmixed powder
to dissolve, then it’s ready to paint. The
paint goes on well and dries quickly, so
| find | have to work quickly. | don’t mind
that | brush paint on to my border areas
as these will be turned again later when
| turn the bowl.

Once the blue is on | mix up some Barn
Red for the ash bowl. | think | may have
used rather more powder in this pot as
| find | need to add considerably more
water, but eventually I’'m happy with the
consistency of the paint and spread it on
to the bowl. This is easy to do until right

Applying the Federal Blue paint

i N |

Cleaned and re-coated with Barn Red

it up and drawing it along the fibres of
the grain, but the milk paint seems to
stay pretty much on the surface where |
brushed it. | finish the base by sanding to
320 grit The rim cleans up just as easily
with hand sanding and I’m almost ready
to start cutting back the black paint.

| decide, before commencing with the
next stage, to check in my chairmaking
book about the best way to do this.
Straight away | realise that | should have
read this before starting as it clearly says
that the black coat should be a thin, light
coat so the red almost glows through. |
had mixed up an emulsion-type mixture
and my bowl now appears to be totally

Visit HOBBYLIT.NET for More Magazines and Books

MILK PAINT

near the end when | only have a small bit
left to paint and end up dropping the bowl
into the shavings. | quickly wipe away the
covering of wood chips with paper towel
and re-brush the paint and thankfully no
one would ever know about the mishap.

| leave the first coat on both bowls for
a little over an hour and give them a
second coat in the same way, using the
same paint mix. The paint can be used
for several hours as long as it is stirred
regularly, and apparently may even be
kept in the fridge overnight should the
need arise. | leave the bowls overnight
to fully dry.

The next morning | mix up some Pitch
Black paint and brush it over the red
base on the ash bowl.

First coat of Federél Blue on the beéch bowl

4 e

Applying the Pitch Black paint

black. Having come this far | will just
carry on but I’'m annoyed at myself for
not checking first.

The book says that rubbing with an
abrasive pad is enough to burnish the
surface so that’s what | begin with. Sure
enough it begins to smooth the coarse
finish but it clearly needs more to get the
red to show through, so | switch to a piece
of 400 grit abrasive and work around the
bowl. This is much more effective and
| can soon see red showing through in
places. A few minutes with the 4o0 grit
and then with the red abrasive Nyweb pad
and | have a really effective and smooth,
burnished and distressed finish.

>
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The rim cleans equally well by hand

BLUE BOWL

Satisfied with the ash bowl, | mount the
blue beech bowl back in the chuck. My
experiments with the other bowl suggest
that this should go to plan. | use the wing
of my spindle gouge to cut through the
milk paint on the border surfaces. The
chalky paint seems to dull the cutting
edge, but the blue is quickly removed.

| then use 400 grit followed by a red
Nyweb pad to smooth and burnish the
Federal Blue band. | find it fascinating
that, despite the now totally smooth feel
of the area, the brush marks are still quite
visible. | wonder if a thinner mix of paint

%

¥ o

Removing excess paint

62

e

Turning the bowl

Power sanding the base

The base cleans very well

Rubbing back the black paint with 400 grit abrasive The result before oiling

would get rid of this, but | like the effect
and wonder if this could be used to even
more advantage in some way.

Happy with the rim, all that’s left for me
to do is turn the bowl, which is quickly
done with my 1omm (13mm bar) bowl
gouge. A slight undercut to the rim gives
a very pleasing effect. | am very careful to
sand the bowl and the borders so as not to
damage the painted area and all goes well.

| finish the base of the beech bowl in
my usual way, mounting between my
live centre and a disc of MDF fixed to
the faceplate, and turn the holding tenon
into a small foot.

Carefully sanding the details

HANDY HINT:

Starting the cut into the bowl

e The cut into a bowl can be a nervy
moment, especially when so much work
has already gone into the rim. If my
gouge were to skid out to the left as |
enter the bowl it would be more than a
little frustrating. To avoid this, | use the
tip of my skew in scraping mode to cut a
groove where the edge of the bowl will
be. This gives me somewhere to locate
the bevel of my bowl gouge and almost
completely removes the chances of a
catch damaging the rim of the bowl.

Cutting a groove with a skew
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Finishing the bowls
| want to experiment with the final finish as well. Painted American
Windsors are usually oiled over the milk paint. To me, this goes
against everything | know about an oil finish, so I’'m interested to
try it. Oil is a finish that soaks into the wood, protecting it from
just below the surface, rather than a lacquer which sits on the
surface of the wood, and so, to me at least, lacquer seems like
a more natural choice. | decide to use my favourite hard wax oil
on the ash bowl and spray-lacquer the beech. This tests the paint
with both of my preferred usual finishes.

Milk paint itself is sold as a very hard-wearing and durable
indoor paint, so could be used without any further treatment,

Applying hard wax oil to the ash bowl

One more experlment

It annoyed me that | hadn’t applied the paint correctly for the
layered effect, so while the finishes are drying on the bowls

| grab another piece of ash, sand one face and mix up more
Barn Red paint. This time | follow the instructions in the
book. As before | apply two coats of Barn Red, but this time
lightly smooth it before applying a single, much thinner coat
of Pitch Black milk paint. When | applied the black to the ash
bowl the black completely covered the red base. This time,
the thinner paint (I simply used more water in the mix) shows
a hint of red beneath. After a few hours | rub over it with an
abrasive pad but feel it needs a little more, so use a piece

of 1200 grit abrasive which does the job far better, allowing
the red to glow through, while the overall colour still feels
blackish. This is the effect | was aiming for.

=

The thin coat of black milk paint freshly applied

MILK PAINT

but the rest of the wood needs some protection so it makes
sense to do the entire bowl.

| spray the beech bowl with three coats of satin acrylic lacquer,
lightly rubbing back with a Nyweb pad before the final coat.

| apply the first coat of oil with a red Nyweb pad, which further
burnishes the painted surface. | oil the inside first and as |
work the oil over the paint it is clear that more black is being
removed as the oil visibly darkens. The excess wipes off without
a problem and | repeat the process, using just paper towel twice
more before the bowl is finished. Despite the theory of oil not
being suitable to go over paint, it seems to work extremely well.

Oiled and compared to the more distressed ash bowl

>
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Conclusion

This challenge seemed quite simple at first but | think

the scope of adding colour to turned work is a huge

subject. From my limited experience of adding colour to work,
milk paint certainly seems to be a very versatile and user-
friendly product. It is easy to mix for the small user, such

as woodturners, as it can be mixed to a thick emulsion-type
paint or a much thinner wash. The fact that it can be mixed
and layered allows many different effects to be created.

| have shown three finish variations but I’m certain there are
many, many more options available. The biggest advantage
to me, though, is how simple it is to create a sharp, clean line
between painted and unpainted wood.

In all, I have enjoyed experimenting with milk paint and
| am pleased with the finished items | have made. | do feel like
| have merely scratched the surface of the possibilities of the
product though and hope | get the chance to use it again. ®

The finished ash bowl has a distressed appearance

\ g ! {a

The brushed texture is clearly visible despite the The finished beech bowl

smooth feel
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\ Olivers Weodturning FOIIOW us Telephone: 01233 613992
", Little Singleton Oast, Goldwell Lane, : E-Mail: sales@oliverswoodturning.co.uk
[lV e/’/S Great Chart, Kent, TN26 1JS f\ ’\ cﬁ'ﬁ\ Shop: www.oliverswoodturning.co.uk
Opening Times - Monday to Friday 9am to 5pm. Online 24 hours a day, 365 days a year.

WOOdtu’}/’ning As | may be teaching please call in advance if you are visiting for advice.

Open most Saturdays by appointment only.

* Grade 400 Stainless Steel
* Non clogging
* Clean cutting
* Almost effortless

3” Blade £10.96
8” Blade £15.90

e Suitable for the Simon
Hope Deluxe Handles
* 45mm wide heads

£55.00 each

N New Pyrography Project ltems
Glass Tea Light Holders ~ Wooden Bangles Pyro Jigsaw

60p each > = W
Tray of 12 £6.00 = :-1_3’@\@{ |
Box of 120 £50.00 i Jj\p{\jﬁ

1.8cm x 7.8cm £3.00 4 Piece £6.49
3cm x 8cm £3.70 12 Piece £9.98
30 Piece £11.94

We offer Woodturning Lessons, beginner & advanced
Visit www.edoliver.co.uk for info on lessons
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ADD A NEW DIMENSION
TO YOUR WORK WITH

metal (-1}

Easy to use tools that do
not require heat or power

Visit our
Online Store
Today!

agdress al bottom
{wehnfws advert)

Ideal wherever wood and steel can combine to make stylish...

Furniture

Clocks

Signs

Frames & Decorative Panels
and so much more

Call today for our free Catalogue and if you quote the promo code “MWT19"
we will send you our new demo DVD free of charge

J & CR Wood Ltd, Dept MWT19, 66 Clough Road, Hull HU5 1SR
01482 345067 | info@jandcrwood.co.uk

www.metal-craft.co.uk

Paul Howard Woodturning

www.paulhowardwoodturner.co.uk

Fluting Jig

Routers from 42mm to
65mm can be fitted as
standard or other tools
with a parallel collar
from 65mm down can be
fitted with a simple ring
adaptor

£159.00 plus P & P
Index System

Index plate 60 48 36 14
hole pattern spindle sizes

to suit most lathes. Unique
position clamping system.

£55.00 plus P& P

Spheres up to 300mm

Sphere Jig Diameter depending on
Standard Jig capacity of lathe.

£1?(7'010 Plus P & P Suitable for flat bed and dual
(UK £15.00) round bed bar Lathes.

With Dual Round Riser Blocks for Lathes from
Bed Bar Adaptor 125mm to 250mm spindle
£197.00 Plus P & P height included. Additional

(UK £15.00) risers can be fitted

Carbide Cutter for consistent
results.

Self centring with disc or cen-
tring plate fitted

Tel 01621 815654 Mob 07966 188559

TURNING
OOD.com

Premium Abrasives for Woodturners

MIRKRA

Abranet - Abralon - Gold

In disks, by the foot or by the roll

{YEAGLE

ABRASIVES

Eagle’s Dry Cut System

Perfect for high polish
sanding like acrylics, plastics
and lacquers

Use Dry, or Wet

240-3000 Grit

Available by the sheet, box
orin turners pack




tools and wood chisels specialist
B lles - Henry Taylor - Robert Sorby - Joseph Marples
Clifton - Thomas Flinn - Morris - Ice Bear.

All items in stock ready for dispatch..

*unless marked otherwise all prices inclusive of VAT

Henry Taylor
Decoratmg E]f

Kevlar Gloves (pair)

have been :
produced in
Sheffield by skilled
craftsmen, from
the finest steel for
more than one
hundred and fifty
years.

10 pockcts £1 8 5})
50

Veritas Miniatures

Order online today at
www.tfoolnut.co.uk

N

Magnetic Catches  Bencil Pencils Hinges _ Henry Taylor ~ Sharpening Stone Tray
< Chisel Set

Visit HéBBYLIT.NET for More Magazines and Books



PHOTGRAPHS BY MARK SANGER
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Fun with colour and texture

Mark Sanger explores turning, colouring and texturing a vase form

In this article | show how to make a
textured and coloured end-grain form
from a section of unseasoned sycamore
(Acer pseudoplatanus) branch wood that
was given to me by a local tree surgeon.
The blank for the project is cut from the
branch and oriented on the lathe with pith
and grain aligned centrally with spindle
axis. The branch was specifically selected
due to the central pith and concentric
growth rings known as ‘normal wood’,
and as | knew it would shrink and move
consistently while remaining in the round
with minimal noticeable movement as it
dries. A picture of how a ‘normal wood’
log looks is shown below.

The form was initially roughed out over
size to leave the wall thickness around
10-12mm throughout and down into the
base. Here | needed to finish the project
quickly so | decided to speed up the
drying process by using a microwave,
enabling me to reduce the moisture
content from 40% to 10% within a couple
of hours compared to several months
through air drying. See inset panel for
how | seasoned using the microwave.
Alternatively, you can replace the branch
wood with seasoned stock from your local
woodturning supplies. After drying the
vase was remounted on the lathe and
finish turned.

It was then textured using a 20mm

coarse carbide-toothed Kutzall rotor saw
burr — Saburrtooth sells a similar unit
called a Rotosaw — which was held within
a micromotor, shown below left. The
texture was produced with the outer edge
of the burr presented to and drawn along
the surface of the wood to a shallow
depth to produce a fine-grooved texture.

Once textured, water-based red wood
stain was applied and allowed to dry
before being sealed with spray acrylic
lacquer. Gold-coloured embellishing wax
was rubbed into the texture to highlight
the whole piece, being finished with
acrylic spray satin lacquer. Two other
variations on the theme are also shown
of differing colour with the texture of the
blue form being produced using a coarse
burr as shown previously in my article in
WT in the same way, except a carbide-
tipped burr was used as previously
shown in WT329 and silver acrylic artist
paint being applied using a ‘dry brush’
technique within the same article. The
form, colour and design, as with any
project, can be altered to suit your
preference, so experiment and see what
you can come up with. Most importantly,
stay safe and have fun.

www.woodworkersinstitute.com



FUN WITH COLOUR AND TEXTURE

General workshop safety
All tools and techniques have potential for injury so always read the manufacturer’s guidelines

and seek professional instruction if you are unsure or require further guidance. Make sure your
work and floor space are clear and free of trip hazards and, while cuts and abrasions are perhaps
an obvious hazard, dust, especially when using burrs, is a big hazard, so always wear appropriate
face and respiratory protection with good dust extraction at the source of working.

TOOLS AND MATERIALS
* Personal and respiratory protective
equipment (PPE & RPE)
* Spindle roughing gouge
* Bowl gouge with long grind
* Spindle gouge
e Skew chisel
* Parting tool
* 50mm Forstner bit
e Chuck
* Drive spur
* Revolving tailstock centre
* Jacobs chuck
* Hollowing tool
» Micro motor or rotary tool
to accept 3mm burrs
¢ 20mm coarse Kutzall
rotor saw burr

MATERIALS
* Unseasoned or seasoned
sycamore (Acer Pseudoplatanus)
branch wood 100mm
diameter x 200mm long
* Small paintbrush to apply stain
* Red water-based stain
* Gold embellishing wax
e Acrylic spray sanding sealer
* Acrylic spray satin lacquer
e Abrasives 120 to 600 grit
* Plastic/rubber gloves

80mm (3'/sin)

180mm

(7in)

18mm
(®/32in)

2mm (%/esin)

<= 85mm (3/4in)

Texture and gold
embellishing wax

Seasoning in the microwave

If as shown in this article you are using unseasoned, freshly
felled branch wood/stock the forms can be first rough-turned
over size to an equal wall thickness of 10-15mm with the
seasoning speeded up by using a microwave. To do this

| placed each form singularly into an 80oW microwave cooker and
set to two minutes on defrost mode to cook. | then removed the
form and used a moisture meter to check the moisture content of
the spigot/waste section. The form was left to fully cool and the
process repeated until the percentage of moisture was reduced

to 10-12%. Numerous forms were made from the same branch
section, with each being circulated in the microwave for drying

and allowed to cool fully between each cycle.

SAFETY Always check the wood for any metal inclusion before
microwaving. Do not use a microwave that is also used to cook
your food due to contamination from the wood. Only ever dry on
defrost setting and never full power and never leave microwave
unattended while in use. Wear thick gloves when removing work.

Visit HOBBYLIT.NET for More Magazines and Books
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1 Mount the blank between centres and rough to
the round using a spindle roughing gouge. Ensure
there is enough toolrest projecting beyond the
end of the blank to support the tool and prevent it
being pulled down off the end of the rest

2 Using a parting tool, clean up the front face,
cutting from outside into centre. Mark the diameter
for the spigot on to the front face with a pencil

and rule to suit your chuck jaws. Continue with

the parting tool and produce the spigot to size,
followed by a waste section approximately 20mm
wide and slightly larger than the spigot diameter.
This gives some clearance when the piece is
reversed into the chuck to allow for safe working.

3 Ifrequired, refine the spigot using a skew chisel
presented flat on the toolrest in scraping mode
with the handle higher than the cutting edge
presented to the wood at centre height.

4 Using a bowl or spindle gouge rough the

outside shape, working from the headstock

down towards the tail centre, cutting from large
diameter in so cutting with the grain. Here | am
aiming for a perfectly smooth curve over the length
of the form as shown in the main illustration.

5 Continue with the bowl gouge and clean
up the front face, working from outside in
with the flutes of the gouge pointing towards
the 2 o'clock position and the cut occurring
on the lower wing of the gouge, cutting from
outside in towards the centre of the wood.

6 Using a 50mm Forstner bit secured in the
tailstock of the lathe in a Jacobs chuck, drill out
the centre of the blank to depth. Here | measured
to the final depth of where the form would be
once finished and removed 10mm from this
measurement with this being marked on the shaft
of the Forstner bit using a permanent marker.

For drilling, the lathe speed was set to around
500rpm with the bit being removed regularly to
clear the shavings and prevent the tool binding.

7 Hollow out the inside of the form to an equal
wall thickness of approximately 10-12mm using
your preferred hollowing tool. The form is not
taken to final thickness at this stage as it will
be fully dried in a microwave after roughing,
but it you are using seasoned wood, take to
final thickness as per the main illustration ,and
continue to step 10. For seasoning process

see inset panel on microwave seasoning.

8 With the form seasoned secure it in the chuck
jaws. The movement here was minimal due to
good wood selection but if the spigot has warped
produce a jam chuck to fit inside the opening,
mount on to this, bring up the tail centre to the
indent produced when initially mounted and use a
skew chisel as shown in picture 3 to refine. Clean
up the front face with the bowl gouge and refine
the outside profile with the skew chisel, bowl or
spindle gouge.
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9 Finish the inside profile with the hollowing
tool, working down form the opening into the
base. Due to the wall thickness there may be
some vibration/flexing within the wall so take
light cuts as you work with an ultra-sharp tool
working in tandem with process 10 next.

If you encounter vibration or flexing, slow
the lathe down, refine the pressure of the
cutter against the work and also the traverse
of the tool. The combination of these three
elements slow and calm things down, making
it easier for you to control what is happening.

10 As you progress down with the hollowing
tool refine the surface if required using a round-
nose scraper working in 50-70mm sections
until you get down into the base to maintain

as much stability in the wall for refining before
moving on to the next section. As you work
check the wall thickness with callipers.

Aim to produce the wall to thicken into the
base to give weight in the base for

stability when displayed.

11 Finish the outside with abrasive from
120 to 400 grit, making sure you have direct
dust extraction and a suitable face mask.
Work methodically, making sure that every
single blemish and abrasive marks from the
coarse grits are removed as the stain, when
applied, will show every imperfection, so
taking time here will pay dividends later.

12 Finish the inside with abrasive from 120-400
grit. Here | am using a long-reach inertia sander,
which makes life so much easier. However, if you
do not have one of these, abrasives folded around
and taped to a long section of dowel will suffice.
Again, pay attention to the finish, making sure
every blemish is removed before stain is applied.

13 Produce a friction drive long enough to reach
down inside the base, stick rubber on to the face
of this as shown. Mount the form on to this so
the base is sandwiched between this and the tail
centre brought up into the base indent. Centre
the form applying pressure from the tailstock
and lock off. Finish the base profile, aiming for

a smooth curve to the diameter of the foot.

14 Using the spindle gouge refine the base
into the foot, making sure you concave

the profile of the foot so the is stable

when finished. Finally, reduce the waste

to a safe distance from the tailstock.

15 Finish the base profile with abrasive
by hand as before from 120-400 grit.

16 With the lathe stopped, back off any
tailstock pressure and cut through the
remaining waste using a fine-blade saw and
taking care not to mark the base of the
foot. | find this process easily done on the
lathe. Of course it can be done off lathe,
but I find that can be somewhat trickier.

>
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17 Using a small sanding arbour with 120
grit abrasive held in a waste wood section in
the chuck of the lathe, finish the underside to
blend the small amount of waste cut into the
underside of the base, here the lathe is set to
around 2000rpm.

18 Using a 20mm extreme coarse rotary saw
burr in a micro-motor or rotary tool texture
the bottom third of the form while wearing a
leather glove to protect the hand holding the
form during working. To produce the texture,
| present the tips of the carbide tips on the
outside edge of the burr perpendicular to
the surface of the wood. Taking fine cuts of
around 1-2mm deep | pull the rotating burr
over the surface, arching the cut as | proceed
by manipulating both hands to maximise the
curve of texture produced.

Once done, finish the surface of the texture
to remove any torn fibres using 240 grit
abrasive by hand-rubbing gently perpendicular
to and then parallel to the texture.

19 Wearing protective gloves stain the
inside and outside of the form with bright-
red wood stain.

20 Allow to fully dry and then de-nib to cut
back the surface by hand using a fine Webrax,
600 grit abrasive or similar.

Once dry, apply a light coat of spray acrylic
sanding sealer to the entire surface of the
outside and inside of the form, making sure the
lower section of the texture is covered. To do
this | allowed the first application to dry and
then turned the piece over to coat the lowest
areas of the base and texture and again allow
to fully dry.

21 Wearing a protective rubber glove apply
gold embellishing wax to the texture, paying
attention to rub the wax down into the texture.
Here | rubbed perpendicular to the texture as
this is more efficient in getting the wax to the
base of the texture. With the wax applied, use
a tightly folded piece of kitchen towel to rub
any excess wax off the top of the texture.

22 Using a piece of leather stuck to a section
of wood remove the wax from the top of the
texture by rubbing the surface and burnishing
the high spots. Here | worked firstly
perpendicular to the texture and then in line
with it.

Apply several fine coats of acrylic satin
lacquer topcoat to the outside and then inside
of the form and allow to dry before applying
the next. Here, as in 20, | cut back and de-
nibbed the surface prior to the last coat of
lacquer using the fine Webrax.

23 The project is now completed and ready
for display. ®
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Smart Tools, Powerful Solutions

Nnova Saturn DVR Lathe (code: 55243)

Combines the best features of larger lathes — power, capacity and capability with state of the art technology
to make your turning more efficient, fun and safer. Saturn DVR is the most versatile lathe on the market,
combining proven technology from its predecessor NOVA DVR XP with some great new features.

Able to handle a wide range of work from very small pens to large 29”/740mm bowls and long spindle work
(using Outrigger and Bed Extension accessories). Using the unique Striatech DVR technology, the direct

drive motor is incredibly smooth with no pulleys or belts to vibrate. N EW
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FEATURES _.E /

« Powerful Direct Drive Motor Lé\l}gu“\ﬁf‘_‘ N\
1.75 HP 115v / 2HP 230v DVR ' -

¢ Incredible Speed Range:
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Braking, Speed Chart and two -
safety features: Chisel Dig-in and i f
Excess Vibration Auto Stop - LL

¢ Incredible Versatility: Power and
capacity to handle most projects in ~
compact space =

e Huge Capacity: 16"/400mm inboard,
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Outrigger Accessory), 24"/600mm

between centres, unlimited extendibility

by adding 20”/500mm Optional Bed

Accessory

True Swivel Head. Allows the

turner to operate in a compact

working area 5 :: 2099 OO
Superior Bow! Turning Performance: . InC. VGf

True Swivel Head and Outrigger for

Bowls up to 29"
Exceptional Structural Strength: Solid
cast iron, vibration dampening bed

design
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Clark Steady Rest

Afamily run business specialising in quality pen turning kits. s 3y

Established in 2014.

k Sphere Turnlng Jlg

The Shakespeare, the only pen kit manufactured
" the

TSDr, LLC
Keith Clark
405 823 1518

We also supply:
Finishes and polishes including Yorkshire Grit, Chestnut Products
and Hampshire Sheen - Project kits - Bowl Blanks - Pen Blanks

US Patent
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ﬁ Steel
Stoppers

Largest selection
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bottle stoppers
and turning
mandrels!
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S

Precision
Wood Turning Mandrels
Over 15 styles to choose from

v

Grapevine Hybrid Blanks

Brass Knuvled
Inserts

3 Turning Blocks
Stopper Kits

www.Stainlesshottiestoppers.con

Phone: (570) 253-0112 ¢ Fax: (570) 253-9606
sales@stainlessbottlestoppers.com

own products.
Made in the USA.

All stainless steel products manufactured from
18-8 FDA food contact compliant 304 stainless steel.
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The Woodturning People
Shop FREE Mail Order Catalogue  Website

Upper Farm, Church Hill, Sutton,_.
Dover, Kent, UK. CT15 5DF %

Tel: 01304 366 360
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performance over standard M42 Email. Info@crownhandtools.ltd.uk
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Bringing order to the chaos

Mark Palma offers some thoughts on creating a tidier and safer workshop

Imagine a woodturning shop that suddenly got buried in
volcanic ash and was unearthed by archaeologists in 10,000
years. The scientists would debate alternative theories about
what they found centred on this theme. Did the spinning
wood create some type of hypnotic condition that caused
hoarding? Did it preclude tidiness? Emotional order?
Was there any cure available to the general populous?
Turners accumulate tools, wood scraps, smaller wood
scraps, kit, supplies and odd bits of whatnot. Shop space
isn’t unlimited, and either you address the accumulation
or it can overtake the hobby and may get in the way of
productivity, fun and even finding the lathe if you aren’t
careful. So let’s look at some ideas to clean up the shop
in a few Saturdays.

1 Accept that something needs to change
Would you want someone else to try to sort through this

shop if something happened to you? Are you losing things

and buying replacements because you cannot locate what you
know is in the shop some place? Is it no longer fun to try to
do a project because you have no place to work? Is the dust
and dirt so bad it is detrimental to your health? Your marriage?

Disorder

www.woodworkersinstitute.com
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What is really of any use?

2 Take an honest assessment

of what is useable and what is trash

Will you need to live to be 157 to use up all the wood you

have stashed? Do you have pen blanks but haven’t made

a pen since Y2K? Do you have tools, accessories or other

kit you haven’t used in three to five years? If you answer any

(or all) of the questions ‘yes’, then admit you need to purge.
Get rid of the trash and obsolete junk first. Next any cracked,

split, or other wood that is no longer realistically useable for

what you turn today should leave the shop. Bits of odd stuff

saved, used abrasives, broken tools, obsolete accessories, and

everything in that category should go first. Then start cleaning

an area so that you can begin sorting.

Excess wood, wrong-size wood, miracle tools you bought at
a show (and never got to work), extra turning tools you haven’t
used in some time, and whatever else you just cannot accept
throwing away should be given away. Newer turners, turning
clubs, community centres, and second-hand stores will probably

willingly accept your donations.

Lathe junk caddy

4 Before you leave your shop
for the day, clean up

Once you get an organisational system
in place, cleaning up and putting away
keeps the order. Sweep up, haul out the
trash and put away tools and kit after
their use. Whenever | finish using a tool
| put it back in its home and it takes five
minutes at the end of the day to return
my shop to cleanliness.

BRINGING ORDER TO THE CHAQS

Carefully organised items are easily found

3 Bring order to one area at a time,

but keep the initiative going

Pick something, look at organisation options on the web or
in print materials and organise the chosen starting point to
the best of your ability. Let’s say you pick drill bits. Make an
organisation system for the bits you need, sharpen the ones
you keep and toss all the extras. (How many 7mm drill bits
must you really own?) Feel good about the result and move
to something else. Remember, time spent organising your

shop is still time in your shop.

There are a multitude of organisational systems ranging
from jars, to bins, to plastic organisers, to building boxes,
to drawer dividers to the extreme. Pick a system that works
for your new-style of organisation. Spend some time looking
at your options and, if possible, pick something that keeps

dust and debris out of your kit.

Dyed red oak bowl

5 For everything you bring into
the ShOp, sometning goes

This is difficult for us as turners, but if we
do not want to repeat the cycle of mess,
we shouldn’t add more without subtracting
something. Buy a new bowl gouge because
the old one is getting too short to sharpen,
get rid of the worn-out one. Buy a new
grinder, give the old one away. Have

a pile of completed bowls or projects
laying around, undertake a random act of
kindness and mail or give them to people

you encounter in the journey of life. To you

it may just be a bowl, to the recipient it
may be an heirloom.

Visit HOBBYLIT.NET for More Magazines and Books

Under-lathe storage system

6 Every time you enter your
shop, put five things away
Despite our best efforts, things get out
of place. A very smart turner came up
with this rule and it is so easy to apply
in daily life, yet so effective. Just a few
minutes lets you have open workbench
space to work in, brings order to your
wood and kit and more turning time. ®
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Spatula

In this extract from 30-Minute Woodturning
Mark Baker shows how to make a useful kitchen utensil

No self-respecting cook will be without spatulas and stirrers it gets you used to placing downward pressure on the tool so it

of some sort in the kitchen. Here is a quick and simple method sits nicely on the rest while you gently glide into the cuts without

of making a spindle-grain orientated spatula using a rectangular putting too much pressure into the wood. If you apply too much

section of wood that is thick enough to form a nice, easy-to-hold pressure to the wood as you cut, you end up with blade bounce

handle, wide enough to form the head shape you need and long due to too little wood being in contact with the bevel.

enough to suit its intended job. If you are using this to stir hot | chose to use maple (Acer spp.) for this, but any straight and

food on the hob, the spatula needs to be long enough to keep close-grained, non-toxic, dense hardwoods such as fruitwoods,

your hands away from the heat source. beech (Fagus spp.) and birch (Betula spp.) will work well. If you
While this project may seem scary, it is an ideal practice project  have access to a belt sander you can create curved versions of

before working on large natural-edge or square-edge work: the wide end section. >

Woodturning 332 81

Visit HOBBYLIT.NET for More Magazines and Books



TOOLS AND MATERIALS

* Personal and respiratory protective
equipmemnt (PPE & RPE)

* Chuck

* Revolving tailstock centre

* Spindle roughing gouge

. Spmdle gouge h8mm

* Beading and parting tool (lzin)

* Thin parting tool

* Skew (optional)

* Small, very fine-toothed saw

* Disc sander

* Bandsaw

* Abrasives, down to 320 grit

* Food-safe finish of your choice

140mm
(5"2in)

BOOK OFFER 5/6in
30-MINUTE WOODTURNING (1omm)
narrowest [
ISBN: 9781861081797
Price: RRP £16.99, offer
price £11.90 plus p&p
To order please call 01273 488005 L
or go to www.thegmcgroup. (zgéfq'&)

com and quote code: R5457

Closing date: 16 August 2079.

Please note: p&p is £2.95 for the first

item and £1.95 for each additional item.

UK only. Overseas customers

please contact GMC Publications Edge
) ) Profile

direct for postage details.

3O-MINUTE
Woodturning

25 QUICK PROJECTS TO MAKE

23/sin (60mm)
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SPATULA

1 Mark the centres of the ends of your
rectangular section of timber and bring up the
tailstock and revolving centre to locate into
what will be the narrowest handle end of the
wood. Grip the other end in between the jaws
tightly. Once secure, roughly mark the shape
of the handle and top end of the head section
where it meets the handle. Make it a little
larger than the finished size required at this
stage. Trust me, this is not a wasted exercise:
as the wood rotates on the lathe during
turning you will be able to see the shape.

2 Now, select an appropriate speed, taking
into account the wood’s irregular shape.
Make sure the rest is clear of the rotating
waork, switch on the lathe and use a spindle
roughing gouge to remove some of the
waste wood. Remember, this is a spindle-
grain project, so cut from the highest to the
lowest sections. Keep pressure on the tool
to keep it firmly on the rest and just the
lightest pressure to touch the wood, making
multiple light cuts to remove the waste.

3 Continue to remove the waste, working ever
closer to the marked outline of the spatula.
Remember that the spindle roughing gouge can
remove waste and works well on large curves
but not in tight spaces like the intersection
between the handle and head form.

4 Once you are close to the marked areas,
stop the lathe and have a look at where
you are and what still needs to be done.

5 In this case | needed to remove more
wood and refine the handle shape to
remove the flats that are evident in

this picture. Continue to make cuts as
required to get the shape you need.

6 The handle needs to be a smooth, tapering
shape: nothing fancy, just functional. Once you
have the shape you want, use a spindle gouge
to create a domed end at the top of the handle.

7 To add a bit of detalil, either use a
spindle gouge or a skew chisel to cut three
V-grooves just along from the end of the
handle. If you have not been able to refine
the section where the handle and head
meet, use a spindle gouge to do this.

8 Sand the piece and the curved section
of the head that you can reach. To avoid
catching your fingers on the head end, use
a long piece of abrasive; thread one end of
it under the work, then grip either end of
the abrasive with your fingers and move

it along the work to sand the wood.

>
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9 Once sanded, remove the spatula from the
lathe and either sand the head to shape on a
disc or belt sander or cut some of the waste off
on a bandsaw prior to sanding the rest on a belt
or disc sander to achieve the shape required.

10 | chose to bandsaw the waste off first, as this
speeds up the sanding and the making process.
Remember to add extraction to the sanders you
use. Wear eye and personal dust protection too
and, if using a bandsaw, make sure you keep your
fingers out of the way of the blade at all times and
keep the guard as close to the work as you can.

11 This spatula has gentle, downward-curved
faces and simple, micro-sanded edges. Don’t press
too hard on the abrasive as you refine the shape.
Remember to clean the abrasive regularly to not
only extend its life, but also to remove clogged
waste dust in the abrasive to minimise the risk of
scorching the surface of the wood being shaped.

12 After shaping on the sander, rub over the
whole piece with fine abrasive to remove any
sharp edges, then sand the end of the handle to
a fully round form. | didn’t use any finish on this
but you can use a food-safe finish if you choose.
An alternative option to turning a single-piece
spatula is to make a head and turn the handle
separately. You can mix and match different
woods; this may be even more cost-effective.

ALTERNATIVE DESIGNS

The head shapes may, depending on intended use,
require a fair bit of shaping. Butter pats (far-right-
hand design) and butter or jam knives and letter
openers can be created using the methods shown
too, so there is plenty of scope to experiment.

Top tip

The working end of a spatula’s head can
be shaped to suit the surface it’s intended
to work on or in. So if you need one for
use with a mixing bowl, for example,

you would create a curved end.

www.woodworkersinstitute.com
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Internal Expanding Collets

with a2 Beall
Collet Chuck %
or a drill chuck,
they expand inside your

work to clamp it securely. Set of &
internal expanding collets sized from
1/2"to 1-1/2" in a handsome cherry block.

THE BEALL TOOL CO. oot ur

Newark Ohio -1-800-331-4718 - ww.bealltool.com

Made in the
USA

Precision - Accessories for wood lathes

Compound slides
Sphere turning f
Copy turning
Fluting
Reeding
Spiralling
Drilling
Routing
Thread cutting
Ornamental turning
Rose engine turning

Send an e-mail and ask for
the latest information.

contact@lignolathe.com

Navesta 965
S 70591 Orebro Sweden
+46 19 222727
www.lignolathe.com

Kallenshaan Wo
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_~ Don’t forget
the 15% discount
< on any 3 Inlay Kits
automatically applied
during checkout. When
using our 1st class International
shipping option the value of the
15% discount is usually equal to or

ELEPHANT INLAY
$19% USH

* Chigel gut gur ngw Inlay Kt Acey
warinlellangicanwogds,

greater than the cost of shipping your order.

THE FOLK SCHOOL
CHANGES YOU.

Engaging hands and hearts since 1925. Come
enjoy making crafts and good friends on 300 natural,
scenic acres in western North Carolina.

JOHN C. CAMPBELL FOLK SCHOOL

folkschool.org 1-800-FOLK-SCH
BRASSTOWN NORTH CAROLINA
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ANDY COATES
Andy is a professional
woodturner and has a
workshop and gallery
in Suffolk. He makes
one-off pieces, small-
batch runs, antique
restorations and other
strange commissions.
He also demonstrates
and teaches.
cobwebcrafts@
btinternet.com
cobwebcrafts.co.uk

JOHN PLATER

John has woodturned
in the UK since his
schooldays, but in

a more meaningful
way since taking early
retirement 10 years
ago. He likes making
decorative hollowed
pieces from interesting
woods.
www.johnplater.
co.uk

PAT CARROLL
After taking his first
woodworking class

in 2002 he has been
keen on every type

of woodturning, but

is particularly drawn

to hollow forms. He is
looking to introduce a
combination of texture
and colour into his work.
www.patcarroll
woodturning.com

COLWIN WAY

Colwin started turning
aged 13 and has since
gone on to teach the
craft. He wishes to
continue to give
people the confidence
to try the wonderful
hobby for themselves.
colwinway@
btinternet.com
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LES SYMONDS
After a long career in
special needs teaching,
Les developed his
hobby of woodturning
into a career. He has

a small shop and
gallery in Bala in the
Snowdonia National
Park, where he displays
and sells his work.
les@prenbala.co.uk

PETE MONCRIEFF-
JURY

Pete learned turning
in school and, when
made redundant 12
years ago, became a
full-time woodturner.
He focuses on making
for high-end shows.
He also demonstrates
and teaches.
bodrighywood@
bodrighy.co.uk

GEOFFREY LAYCOCK
Geoffrey is a Chartered
Safety Practitioner,
Chartered Ergonomics
Practitioner and Fellow
of the Royal Society
for the Protection

of Health.

Geoffrey@
DragonsBarn.com

MARK PALMA

Mark believes turners
are the most thoughtful
and sharing people

he has ever met. Over
his 15 years of turning,
teaching and writing he
has found many friends
and acquaintances

on his journey with

the lathe.
marksworkshop@
gmail.com

RICHARD FINDLEY
Richard discovered
woodturning while
working for his father
as a joiner. He makes
all kinds of work to
commission and offers
demonstrations.
richard@turners
workshop.co.uk
turnersworkshop.
co.uk

Visit HOBBYLIT.NET for More Magazines and Books

JASON BREACH

Jason started turning at the
age of 12. Over the years he
has built up a reputation as
a tutor and demonstrator
that has taken him around
the world, allowing him to
share his knowledge. He
produces a range of items,
but is best known for his
skill in making unusual
turned boxes.
jasonbreach@hotmail.
com

MARK SANGER

Mark pursued
woodturning full-time
in 2004, making one-
off sculptural pieces
that include colour and
texture as well as pure
woodturned forms.

He demonstrates

and teaches in the

UK and abroad.
www.marksanger.
co.uk

WALTER HALL

Walter is a woodturner
who has specialised

in making pens and
pencils. Based on the
Northumberland coast
in the UK, Walter sells
his bespoke pens and
pencils through local
craft centres and via
his website. walter@
walterhall.co.uk
www.walterhall.co.uk

Woodturning 332 87



MISSING A BACK ISSUE OF
WOODTURNING?

Woodtu!_fninq Woodturni

-3 v
e

AT WOODTURNERS

Woodturnin
THE WORLD S LEABING MACATIINE FOR mﬁ"{inlkiq
= r [ 3

i e and

7]

Woodturning

'
W/

Order back issues direct from us for only £5.25 in the UK
and £5.75 overseas (includes P+P).

CALL OUR SALES TEAM ON +44 (0) 1273 488005
OR VISIT WWW.THEGMCGROUP.COM/OFFER/WT-ISSUES

The best way to start your bowl ...
 made

n
“ Ge\'mo“y

] eesandithelbest

The VB36 Bowlturner Lathe and steinert Woodturner’s Oil available in the UK & Ireland from:
The ToolPost - www.toolpost.co.uk - phone (UK) 01235 511101




Woodturning after the ‘B” word

Geoffrey Laycock looks
at safety standards

By the time this is published we should
know what happened about that ‘B’ word
issue that has been causing so much
discussion in Britain and Europe. No, I’'m
not going to mention anything to do with
the politics of that situation but I will
assume by now we might know if we

are ‘in’ or ‘out’ of the European Union
and I’'m writing as ‘out’ only because
that seems to be the most likely option
at the time of writing.

What does this have to do with
woodturning? Well, a number of things.
Three that we mention regularly are eye
and face protection, hearing protection,
and respiratory protection. Back in the
‘old’ days we had British Standards and
such was their influence that many would

be adopted, sometimes with little change,

in other countries around the world.
Once standards began to be developed
in the EU we were a member of the
committees investigating and developing
those and, after much coffee and biscuit
consumption, a new standard would
appear which would then be adopted by
each member state. For eye protection
many years ago we had BS (British
Standard) 2092, developed in Britain and
only valid here. Other EU states would
have their own equivalent.

After much work, a European Norm EN
166 was developed, a standard that all
then current member states agreed. This
meant that eye protectors made to this
standard in any state would be the same
standard as ones made anywhere else
in the EU. Individual countries can then
formally adopt these EN standards and
hence we have BS EN 166. Manufacture
was more consistent, trade between
countries in those products easier, and
the user should know what level of
protection is provided.

We also have International Standards
Organisation documents, for example
ISO 4849:1981, which is the general
specification of eye or face protectors.
We will remain a member of ISO
committees and these do influence
development of more local standards
such as ENs. | am pleased to say that |
played a small part in the updating of a
significant British Standard in the early
1980s that was subsequently used to
develop an ISO used around the world.
Later that standard was developed into

a series of ENs. Other countries will have
their own developed standards that may
be independent of ISO standards or be

influenced by them, in the US for example,

the standard equivalent is ANSI (American
National Standards Institute) Z87.1 for eye
protection.

MOVING FORWARD

So moving forward what will happen to
standards? It is extremely unlikely the
existing ones will disappear, so we will
continue to use, for example, BS EN
166. That’s good news because a large
proportion of eye protection available

is made in the EU, or elsewhere to EU
standards for EU supply. It is the standard
that is expected for eye protection used
in a work situation. If a new EN standard

Visit HOBBYLIT.NET for More Magazines and Books
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is developed on a specific aspect of eye
protection we will have no future input,
but logic suggests we will most likely
adopt it anyway so we continue to have
the benefits of interchangeability and
manufacture. We could decide to begin
adopting other standards such as ANSI,
but | personally believe that very
unlikely. ISO standards will continue

to be developed and we will always

be a member of those working groups.
They in turn influence other standards,
so in a way we would still be influencing
EN development.

In practice | believe woodturners will
experience little noticeable difference,
possibly an increase in cost but that
depends what arrangements all those
politicians have come up with.
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THE TOOL MARKETING COMPANY

DISTRIBUTORS OF QUALITY PRODUCTS
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Chisel and plane iron sharpener - take
anywhere and sharpen in seconds.

COLT

PROFESSIONAL TOOLS

A quality range of professional Drill bits
and accessories from Germany.

@vs'rn PRO PAC

TOOL BAGS THAT WORK

Range of the toughest tool bags with a 5
year downtime warranty.

Nargx"

Quality range of woodworking hand tools
made in Europe.

TOMAHAWK
TOOLS

A quality range of professional tools
and accessories.

\/ ORANGE
TOOLS"

Quality cutting tool range which includes
Router cutters, Spindle Moulding, saw
blades, holesaws and many more from
Italy.

FOR YOUR NEAREST STOCKIST VISIT
www.tomaco.co.uk
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SAVE THE

DATE
The ToolPost

. Summer Open House
L Juneist&a2nd

/ Whether you're an experienced turner/carver or just looking
to get started, you’re sure to find inspiration from our
demonstrators and in our range of tools,
timber and accessories.

Demonstrations from woodturners,
Gary Lowe, Seamus Cassidy, Robert O’Connor
and Ronald Kanne and more to be confirmed...

Free admission. Free tea and coffee. Free parking. Show offers.
Manufacturer representatives from across the UK and Europe.

Come and explore the original Aladdin’s cave for woodturning and
woodcarving at our showroom in Oxfordshire on the
1st and 2nd of June 2019.

The ToolPost

Unit 7, Hawksworth, Southmead Ind. Park., Didcot, OX11 7HR
www.toolpost.co.uk | 01235511101
sharing expertise




Community letters

Here is one of the readers’ letters the Editor has received

Segmented fun

| was first inspired by woodturning and,
in fact, all things wood at an early age
while watching my grandfather turning
ladder rungs in his workshop on his
makeshift lathe. He used old files as
chisels, which is not to be advised.

| went on to do an apprenticeship in
carpentry/joinery and wood machining
and followed this as my career all my
working life.

| have been woodturning off and on
for almost 30 years, but finding time
was always a problem as | ran my own
company until | retired four years ago.
| enjoy turning the usual items such as
bowls and boxes etc., but was looking
for something a little different. A member
of our club (Test Valley Turners) made
a very nice large bowl with more than
500 separate pieces. The bowl had a
very attractive pattern using walnut
(Juglans spp.) and maple (Acer spp.)
and | thought | would like to investigate
segmented work.

So | looked on YouTube for some ideas
and found Jerry Bennett’s set of three
videos covering segmented work using
a wedgie sled which | found interesting.

B
\

but it is possible to cut everything

using the tablesaw with a good quality
saw blade — the more teeth the better.

| have now been making and turning
segmented pieces for almost three years.

The other site that | found very
interesting was Earl’s Small Segment
Shop - he covers most aspects of
segmented turning.

My wife asked if | could make some side
lamps and while looking on Pinterest for
some ideas saw an attractive vessel by
Colin Delory, with a pattern using three
different woods and thought | could adapt
the design for my lamps. It involved 266
individually cut and positioned segments of
maple, bubinga (Guibourtia spp.) and yellow
cedar (Cupressus spp.). This unique work
was assembled and shaped on the lathe.

To make my lamps | used black
walnut (Juglans nigra), white ash (Thuja
occidentalis) and bubinga. | set about
working out the design to suit my lamps.
| drew them full size to work out sizes
etc. and then drew the pattern and how
the colour of the timber would work.

The only problem now is that the
boss wants three more using a

| made a wedgie sled for my tablesaw, and different design.

also bought a small planer/thicknesser,

Gerald Ruddick

Visit HOBBYLIT.NET for More Magazines and Books

COMMUNITY LINKS

From the forum

Here is this month’s selection

of the postings and work from
the Woodworkers Institute:
www.woodworkersinstitute.com

LONDON PLANE BOWL PART2
https://bit.ly/2uv3Gzq

Dalboy posted: A second bowl from my
London plane stock. The grain on the
blank was fantastic so | kept that on the
flat rim, otherwise | would have lost it.
It also was fading away on one side so
| put that where the thinner part of the
rim is. Two burnt lines highlight the
rim and the bowl edge. | also added
some burnt lines to the base as it was
quite large because of the off-centre
bowl and I did not want it to tip.

| finished with sander sealer, then buffed
with carnauba wax and then another
polish with Wood Wax 22.
Measures 215mm x 55mm

Gremcateer responded: | really like that —
beautiful grain that you quite rightly
hung on to by offsetting the bowl part.
Nice work, DB

Kiwi commented: Great example of working
with the timber, lovely job with the rings
just joining. Very nice job indeed Derek.
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RCO9X

RotaCraft

9.6v Variable Speed
Rotary
Tool Kit

A 9.6v compact, rechargeable
cordless tool with variable speed
and LED spotlight feature

for close-up work

¢ 8,000-20,000rpm variable speed
¢ 9.6v Ni-Mh battery
with 2-3 hour charge time
¢ Up to 35 minutes use between charges
» Additional LED spotlight feature for
lighting dark areas
¢ Handy padded zip bag
* 100 accessories including
collets 1,2.35,3 & 3.2mm #
* Hanging hook
* Two grip positions-
Pen & palm grip

Storage & Carrying Bag LED Lights Battery Charger Variable Speed

Check out our other tools and accessories:

RC9001 25 Pieces Sanding & Shaping Set

« Shaft diameters 2.35mm & 3.2mm

» Flap sanders, Sander bands and sanding discs

« For various material removal and renovation
on smaller work pieces

RC9400 400 Pieces Accessory Set & Case
« 400 various mini accessories

» Packed in handy carry and storage case

« For use with all Mini Rotary tools

For details of your nearest stockist, call or e-mail today! (Trade Enquiries Welcome)

Sunley House, Olds Approach, Watford WD18 9TB
S eS O +44 (0) 20 8451 6188 sales@shesto.co.uk . .

Trusted for quality, since 1907 www.shesto.com



Wet or dried?

John Plater considers the use of unseasoned and seasoned timber

In this article | want to look at a
comparison of turning wet timber or dried
timber and turning finished shapes or
initial shapes for subsequent re-turning.
Much of the woodturning | produce is
made from unseasoned timber, shaped to
its finished form and then allowed to dry
before sanding and finishing. At the other
end of the continuum, sometimes | work
with kiln-dried timber, shaped to its near-
finished form and then allowed to settle
before final adjustment of the shape,
sanding and finishing. To begin with,
let’s consider some of the background
information, starting with moisture
content of timber, how to adjust moisture
content and how this affects timber.
Allied to this are some other factors
surrounding stresses in timber, which
also impact on woodturning. Then a little
about the process of removing moisture
by seasoning.

¥31V1d NHOI A8 SHdY¥9dLOHd

THINGS TO KNOW

In order to quantify things to make
them useable, moisture content (MC) is
expressed as a percentage.

A way of finding this out is to weigh the
wet timber sample, dry it in an oven or
microwave and weigh it again. Take the
wet weight and subtract the dry weight
(i.e. the weight of the moisture in the
sample), divide it by the dry weight
and multiply by 100 to give a percentage.
* Green/wet timber is typically 25-50% MC
* Air-dry timber, is typically 12-20% MC
* Take a turned piece indoors and it will

dry to around 8-10% MC

Moisture content (MC) Two minutes on defrost.... Left to cool....
When a living tree is cut down a large
percentage of the timber it yields is
moisture. There are a lot of factors which
affect the amount of moisture in the timber
but, typically, the volume of newly felled
oak could be between 50% and 60% water.
Some of that water is free, filling the voids
in the structure of the timber. The rest of
the water is bound into the structure of
the timber, chemically combined with the
cell walls. Just to complicate things there
is a greater amount of water in the newer
parts of the timber which are closest to the
outside of the tree it came from. There is a
moisture gradient between the new growth
in the sapwood and the old growth in the
centre of the hardwood. Weight after first cycle... The bowl has lost weight after the second
cycle but still needs to lose more yet
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Once the timber comes into contact with
air (@assuming that the air is dry relative
to the timber), the moisture in the timber
begins to migrate to the surface and
evaporate off. This process is usually
faster if the air is also warm and moving.
Typically the moisture nearest to the
surface, and especially nearest to the
end grain of the piece, evaporates most
quickly. This is the reason for sealing the
edges of a circular blank or the end grain
of a plank or log, thus slowing down the
rate of moisture loss where it occurs at its
greatest. The moisture on the inside of the
piece then migrates outwards to replace
that which has evaporated from the
surface until an equilibrium is met, where
the moisture content of the timber is the
same as the moisture content of the air.
The free water is lost quite readily, usually
with no ill effect on the timber. The bound
water takes longer to dry out and its loss
affects the stability of the timber the
most. When the bound moisture is lost
from the timber it tends to shrink. This
shrinkage does not necessarily happen in
a uniform way so stresses are established

within the structure of the timber where
some cells shrink more than others, or at
a different rate over time. The result of
this stress might be cracks appearing and/
or distortion and movement of the timber.
The end of a eucalyptus log often cracks
as soon as the timber is cut, whereas a
pine log might not crack at all.

Timber is hygroscopic, which means
that as well as losing moisture to its
surroundings, it will absorb moisture in
surroundings which are moist relative to
itself. This results in swelling of the cells
and an increase in size of the piece of
timber. This might be more of a problem
for other areas of woodworking, though a
tight-fitting turned box lid could become
even more tight on a damp day.

Stresses which might

occur in timber

Other stresses might exist within the
structure of a piece of timber which are
going to be released when it is worked.
For example, a tree which grows on a
hillside or in a very windy place will
have naturally occurring stresses within

it which counteract the forces acting on
the tree. Wind and/or gravity acting on
the tree may be placing compression

or tension forces on different parts of

its structure at the same time. Some
so-called compression timber, such as
fiddleback sycamore is much prized for
its quality. Other timbers, such as quince,
which sometimes grows in a contorted
way, contain so much stress that the bowl
one is trying to make will distort and
crack as soon as a cut is made.

Removing moisture by
seasoning

Seasoning is the process by which
moisture loss is managed, usually
commercially, though some craftspeople
season their own timber. There are two
main methods of drying out moisture from
timber — air drying and kiln drying — which
account for the vast majority of timber.
There are chemical processes (which
involve removing the water and replacing
it with a chemical), microwaving and
boiling timber, which some woodturners
have exploited.

Advantages of kiln-dried timber

Advantages of air-dried timber

The timber is more likely to be stable and of a consistent
quality. It is relatively ready for use after purchase.

Can be quite simple to achieve and does not need
equipment or complex procedures. It is relatively
inexpensive and uses only natural resources.

Disadvantage of kiln-dried timber

More expensive to achieve, needing space, energy and
appropriate equipment. If the timber is kiln dried too quickly,
internal stresses may be established which cause it to warp
and crack when worked as the stresses are released.

Disadvantage of air-dried timber

Space is needed over longer periods of time. The timber
may still need a while to acclimatise to interior/workshop
conditions after air seasoning.

A shop-bought turning blank may have been cut from a plank
which was initially air dried to lose the free water and then kiln
dried to lose the combined water. Smaller local woodyards are
more likely to only stock air-dried timber which, according to
tradition, takes a year for each 25mm of thickness of timber.
Individual one-off, standalone items with a high level of
dimensional tolerance, which many woodturners produce, can
be made from completely green timber at, say, 50% MC, through
to completely air-dried stock, say 15% MC. Those woodturners
whose work requires a good deal of dimensional stability are
likely to look to a more stable species of timber which has been
kiln dried to, say, 8% MC.

Checking the moisture content using a moisture meter

TOP TIP

* Moisture content can be checked with a moisture meter. Use the
prongs pressed into the length of the grain. Check the reading against
another sample of the same species of timber which you know to be
dry. This compensates for different timbers reacting in different ways.

Sourcing and using timber for turning

My starting point when woodturning has always been the
sourcing of interesting timber which will encompass the entire
range of completely green timber from a newly felled tree
through to fully kiln-dried timber from a supplier of exotic
woods. When | am working with green timber | choose to work
to a finished shape and then to season the finished turning.
Yes, there will be some movement but | welcome the way in
which natural phenomena will influence the final shape. Once
the piece has been turned it will be left to dry out before
sanding and finishing. The way | try to control the moisture
loss is to store the pieces in a cool, dry place where there is

a change of air without too much movement of air. A change
of air lessens the possibility of fungi growing and staining the
timber. Moving air would accelerate the drying which would
generate stress and possibly cracks in the piece. A good way
around this problem is to wrap the unseasoned piece in cotton

www.woodworkersinstitute.com



cloth and then to re-wrap it with dry cotton cloth on a regular
basis. The cotton wicks the moisture away from the surface of
the wood and prevents moving air from drying the wood too
quickly. When the cloth no longer feels damp, the turning is
probably dry enough to sand and finish. | have heard of other
people using paper bags or wood shavings to similar effect.
Whatever process one involves, the pieces need to be lifted
and inspected during the drying time to check that fungi are
not present.

PART TURNED

Some woodturners may promote the idea of part-turning the
green timber, leaving that to season before returning the
piece to the lathe to turn it to a finished shape. It is accepted
generally that, when cutting the blanks for part-turning bowls,

the pith and timber close to it should be cut away and not used.

This timber can be unstable and is more likely to deform the
part-turned bowl beyond that which can be re-turned later. An

approximate shape is then turned but leaving the wall thickness

substantially larger than in the intended final piece. It is also
important to leave an even wall thickness as differences in

thickness are likely to set up stresses which will result in cracks
in the bowl. The part-turned bowl is then set aside to season or

dry out. The above rules still apply, leaving one year for each
25mm of thickness.

| choose not to follow this route as | want to retain the integrity

of the natural edge with bark and sapwood where possible. |
find that this is more likely to occur when working to a finished
shape in unseasoned timber. Bark, sapwood and heartwood will
shrink at different rates when moisture is lost. If | turn a piece to
a finished shape the interface between bark and sapwood and

between sapwood and heartwood is as small as it could be. There

is then less chance of the stresses being strong enough to break
the timber. That said, the interface between the bark and the

sapwood, the cambium layer, will often degrade more rapidly than

other parts of the timber, making it difficult to retain the bark on
an edge. | also welcome the immediacy of working to a finished
shape in a single procedure rather than using two when part
turning then finish turning Whether part turning or finish turning
unseasoned timber, the resultant shape is going to dry out much
more quickly than the original wood it was made from as the
thickness has been reduced drastically. The bowl seasons more
quickly than the blank.

ACCLIMATISATION

As well as considerations of removing water from timber, bear
in mind that a dried blank or a piece of unfinished turning may
need to acclimatise before being worked on. When a blank

is newly purchased the woodturner is at the mercy of the
information given by the supplier. There are also the stresses
which occur naturally in the timber as mentioned above. While
being worked, the removal of wood from a blank will alter its
structural integrity and it may need time to readjust to its new

state. Box makers will often wait a couple of days before making

final cuts where a close-fitting lid is required, even though kiln-
dried stock had been used.

Moisture content can be checked by the individual but a thick
blank may still be quite green on the inside. Kiln drying might
give a better guarantee of moisture content but might also
create other stresses within the timber. Whatever the case, if
the timber at the core is more moist than that at the outside it
is likely to be compressed by the outer timber which has dried
more and shrunk sooner. As the bowl is shaped, the release of
those stresses and the exposure of the more moist material at
the core, which is going to start to dry, will need to be allowed
to acclimatise and settle to its new state before proceeding. ®

SHAPING BOWLS

T R R (e RN

Bowls turned to a finish shape left on a shelf to dry

...then wrap in dry cotton. Repeat the cycle until the bowl is dry >
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Kit & Tools

A collection of press releases and tests showing the latest tools and products on the market

All prices are correct at time of going to press but are subject to change without notice. Products from US & overseas to UK are subject to shipping & taxes

Saburrtooth burrs and discs

Mark Sanger and Andy
Coates put a selection of
Saburrtooth burrs and

carving wheels to the test
aburrtooth offers a range of cutting
S burrs and carving/shaping discs,
files and so on designed to help cut
and shape timber. The rotary burrs and
carving discs were tested for this article.
The rotary burrs are designed and
are suitable for use in rotary carving
units such as pendant, Dremel-type
and micro-motor units, and come in a
range of shank sizes: 3 and 6mm, 3/5.in,
Ysin and in.

The burr range features eight different
cutting-head profiles which are available
in various diameters and are also graded
according to aggressiveness of the cutting
action. The fine-cutting action burrs are

v

A larger carving disc in use

coded yellow, medium is coloured green
and if you choose the *in or 6mm shank
versions a range of coarse burrs are
available which are coloured orange.
Power carving wheels are in 2in, 4in,

sin and 7in diameters and are available
in fine, medium, coarse and extra-coarse
grades. They come in solid-surface discs

or with holes in which help the user to
see where the cut is occurring and how
they are progressing with the shaping
process as they cut. So, depending on the
wheels selected, the smaller wheels can
be fitted to long-neck/angle-head grinding
attachments and the larger wheels can be
fitted to suitably sized angle grinders.

Verdict

Mark Sanger’s comments
Carving and texturing features greatly in
my work and as such | need burrs and
carving discs that are cost effective,
feature top-quality carbide that maintains
sharpness during the many hours of use
and are efficient. They also need to offer
a range of shapes and profiles that give
me maximum versatility and freedom in
the work | produce. | have found that
Saburrtooth discs — both small and
large — and burrs offer all this within
the range.

| have been using a range of the discs
and rotary carving burrs for a long
while now without degrade to efficiently
remove material. The various rotary disc
and profiled burrs available enable me
to be versatile in what | create.

| have found them, depending on the
cutter selected, to be ideal for heavy

www.woodworkersinstitute.com
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work and finer detail The burrs and
carving discs are perfectly balanced,
meaning | can work for long periods
without any noticeable fatigue or stress.

| think they are great-quality products
at an affordable price that are invaluable
in my work.

Andy Coates’ comments
| have been using a range of Saburrtooth
burrs for various rotary carving units
and small discs for use on a mini long-
neck angle grinder. Most of the carving
I do with burrs is stock removal and
primary shaping, and the Saburrtooth
burrs are very well suited to this kind
of work. Having an open-tooth, needle-
point carbide pattern they resist clogging,
while other burrs | have suffer quite badly
from this, and it can dramatically impact
efficiency and quality of cut. This problem
is virtually removed with the Saburrtooth
burrs, although with prolonged use
they can, and will, become clogged, but
cleaning the burrs is straightforward and
quickly achieved.

| found the burrs and small discs to be
excellent and now turn to them often for
a range of uses.

Prices from £12.50

For further information and stockist details
contact: Saburrtooth

Web: www.saburr-tooth.com

KIT & TOOLS
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A rotary burr in use

ARTISAN RING TURNING CHUCK & ARTISAN COMFORT RING CORES

The Artisan Ring Turning Chuck offers accuracy and ease of use The Artisan Titanium Comfort Ring Cores feature a rounded
when turning Artisan Comfort Ring Cores. Precision-machined interior for comfort. Supplies USA comments: ‘Craft Titanium
from solid steel and threaded to fit directly on to your lathe is biocompatible, meaning it won’t cause an allergic reaction.
spindle, the single-piece design has a 60° dimple on the end It won’t stain and is of a unisex design for universal appeal.’
of the shaft for tailstock support. In addition, long-lasting Available in smm width in ring sizes 6-1omm or 8mm width
machined aluminium ring bushings are included in small, in ring sizes 6-13.

medium and large sizes.

With the Artisan Ring Turning Chuck, changing bushings and Artisan ring turning chuck $59.95
mounting ring cores is as easy as removing the brass tightening  Titanium ring cores from $6.50
nut, swapping out bushings and replacing the nut. Contact; Craft Supplies USA

Spindle threads available are: 1%4in x 8 and 1in x 8tpi Web: www.woodturnerscatalog.com
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Ted's DVD Collection:
Teaching you the detailed skills
you need to succeed.

We specialise
in supplying
Woodcraft
accessories and

Brilliant Finishes | !
ot Wensdiurir
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Ted Spkolowski J

tooling for the

Woodturner

stocking both exotic

and homegrown hardwoods

' Ted's tips and close-ups make all the difference.
~web: www.tedsokolowski.com
UBA 570-937-9400

- Kits - Tiles - Accessories - Tooling

www.0OakleaWoodcraft.co.uk | info@oakleaproducts.co.uk | 01952 884064
The Workshop, Calcutts Road, Jackfield, Telford, Shropshire TF8 7LG
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| hardwoods uk
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Furniture Wood « Dimension Blocks &
Squares « Instrument Woods « Longbows
Cues « Pen Blanks « Knives « Lumber &
Planks « Veneers « Wood Specials

¢ Hardwoods

* Wood finishes

¢ Australian Burrs

* Exotic Timbers

¢ Woodturning Blanks

* Woodworking Tools

W.L.West & Sons Ltd
Selham, Petworth, GU28 OPJ

t: 01798 861611 f: 01798 861633

)

* Fencing, Gate & Decking Products
* Bespoke Garden Furniture
Timber, Tools & Machinex}

for D.L.Y * Carving
Woodturning © Furniture |

shop@wlwest.co.ulg
Off A272 Midhurst to Petworth road opp The Halfway Bridge Inn

Cone and v JUST WOOD
our warehouse at | || +3¢ 148
ONE OF SCOTLANDS LARGEST
Me CrOft Farm : WOODTURNING CENTRES
anda see our STOCKISTS OF
1 NAREX - FLEXCUT - CHESTNUT PRODUCTS - LIBERON
grea.t SElECtIOl'! Of PLANET - ROBERT SORBY - BRIMARC
exotic and native TURNERS RETREAT - CROWN HANDTOOLS
FULL RANGE OF ACCESSORIES - FINISHES - ABRASIVES
hardwoods. LARGE SELECTION OF KILN DRIED,

) NATIVE & EXOTIC BLANKS
www.exotichardwoodsukltd.com OPEN MONDAY - TUESDAY - THURSDAY - FRIDAY - SATURDAY 10.00- 4.00
kirk.boulton@btconnect.com SUNDAY 10.00 - 3.00
Exotic Hardwoods UK Ltd CONTACT CHARLIE ONTEL: 01292 290008 MOBILE 07775 722736
Megcroft Farm, Onecote Road, Ipstones, E-MAIL: CHARLIEJUSTWOOD®@SKY.COM WWW.JUSTWOODONLINE.COM
Stoke-on-Trent ST10 2NB L 12A LIMEKILN ROAD, AYR KAS 8DG L]

Open: Mon-Fri 8-5

—

WESTCOUNTRY

LUICAS ;| DvVD series

Purchase DVD or download from
www.glennlucas.com
Buy all 6 and get free shipping.

a”\ ‘ g 2 Mastering Woodturning
1

Mastering Woodturning
The BEaded Bowl

/

Book a private or group class with Glenn
in his workshop in South East Ireland.

TO ADVERTISE PLEASE CALL RUSSELL: 01273 402841 Woodturning 332 101

Visit HOBBYLIT.NET for More Magazines and Books



CLASSIFIED TIMBER, TOOLS & ACCESSORIES

Variable Speed for Woodturning by

— Speed Genie_—

1HP Axminster

Kit includes :

IHP Speed Genie +
New motor

Motor mounting plate
New motor pulley
New headstock pulley
New drive belt

Also fits other lathes :

i

i,
i
’f

I/

b

4

haydockconverters@gmail.com

kit from SIP900
£569.00 Axminster 900/950
delivered I Wie
B8 & Perform
Draper

Kits available for :
All Record models
Graduate/Jubilee
Myford ML8/Mystro
Nova3000/1624-44
Selbix

B Vicmarc

8 Wadkin

Turnstyler

Tyme Avon/Cub
From £345.00

S. Haydock, Spring Bank Farm, Goosefoot Lane, Samlesbury, Preston, PR5 0UU
TellFax: (01254) 851918

www.haydockconverters.co.uk

LINCOLNSHIRE WOODCRAFT SUPPLIES
Easy to find - Only 2 mins from Al - Easy to Park
Specialist in High Quality Turning Blanks in Both Homegrown and
Exotic Timbers. Over 60 timbers in stock.

OPEN 9.00AM - 4.30PM MON - FRI
9.00AM - 1.00PM SAT
Send six First Class stamps for our
MAIL ORDER CATALOGUE
FOR EXPERT ADVICE CONTACT: ROBIN STOREY
THE OLD SAW MILL, BURGHLEY PARK,

LONDON ROAD, STAMFORD, LINCS PE9 3]S

TEL: 01780 757825

: NEW WEBSITE: WWW.LINCOLNSHIREWOODCRAFT.CO.UK

d

102 www.woodworkersinstitute.com

Est. 1987

Ockenden Timber

SPECIALIST WOODTURNING & CARVING SUPPLIERS

Ockenden Timber are leading retailers of specialist woodturning and carving supplies, offering an extensive range
of products including tools, finishes, timber and machinery. Thousands of 1st grade timber blanks are in stock
and available for delivery throughout the UK and Europe. All turning and carving blanks are produced to the

highest standards and subject to individual quality checks.

Tools & Accessories

Adhesives

a

ricifon S
Poliyh,

Safety Equipment

Visit our website for more information and to view our full range of products.

www.ockenden-timber.co.uk

TO ADVERTISE PLEASE CALL RUSSELL: 01273 402841



South Wales

TIMBERMA

Woodworking Supplies

(o E T Stocit of ocal & Eotc Hardwood Timber & Bowi bianks,

Woodorkig Macinery Woodtming Lattes
Rolert Surly Powertools And much more..

ey

FIDDES & SONS

FOR BEAUTIFUL WOOD

woodtuming lathes & accesories to Wales for over 40 yearsil

b  OPEN: 9.00am to 5.00prm Mor - Fri
Q.00arn to 12.00prm Saturday

Bronwydd, Carmarthen, SA33 6BE
TEL: 01267 232621 | e-mail: mike@timberman.co.uk

CHESTNUT

TIMBER, TOOLS & ACCESSORIES CLASSIFIED

Barkers Lane, Snainton, Nr. Scarborough,

S N AI NTO North Yorkshire YO13 9BG

Open Mon-Fri 9.00am - 5.00pm

www.snaintonwoodworking.com 2w 800am - 4.00pm

Demonstration Day 15th June
Sue Harker (RPT)

Woodturning Demonstration
10.00A.M. - 3.00P.M. Free Admission

RECORD/CAMVAC

CHARNWOOD

W815 Mini Lathe £189|DML250 10" Mini Lathe £249
Wgsg I[Vht?: Lathe . gigg DML305-M33 Midi Lathe £299
athe rom DML320 Cast Midi Lathe 1HP £599
1624V Lathe Variable Speed ExDisplay £1499|CL3 5 Speed Lathe £549
W711 8" Bandsaw £159 /(L4 Electronic Variable Speed Lathe £924
W;;? 1 g“ g:ﬂg:m giag Coronet Herald Lathe £999
e o v
BS300E 12" Bandsaw £599
DC50 Extractor £119 f ..
CHUCKS AND ACCESSORIES BS400S Premium 16" Bandsan Fos0
CharnwoodW810 2" 3 Jaw Mini Chuck £64 "
Chamwood Viper 2 Chuck £gg|S20re 350 1 Bandsaw Joytes
Charnwood Viper 2 Chuck Package £139 P‘?Zg:) 10" x 6" andsaw
- x 6" Planer/Thicknesser £799
Gharnwood Viper 3 Chuck £99) Startrite SD31-PK/A Planer/Thick Ex Display £1599
gn:mwggg “::LJ: g gﬁﬂgﬁ Package E?gg Large range of machines, tools & accesszrigs.
Record RP2000 Scroll Chuck From £69.99 —ROBE,RT SORBY : ;
Record SC3 Geared Scroll Chuck Package ~ £99.99 6 Pc Chisel Sl:'ﬁ 67HS Free Del!very UK Ma|_nland £143
Record SC4 Geared Scroll Chuck Package  £129.99 |ProEdge Basic  Free Delivery UK Mainland £278
Nova G3 Scroll Chuck Package £109.95 |ProEdge Deluxe  Free Delivery UK Mainland £345
Supernova 2 Chuck Package £134.95 | SHEPPACH
Longworth Style Chuck 3 sizes From £99.95 |BTS700 Belt/Disc Sander £99
HEALTH AND SAFETY SM200AL 6" Bench Grinder £89
Elipse Half Mask £22 |BG200AL 8" Bench Grinder £119
Trend Air Stealth Half Mask £24.50 |0SM100 Bobbin Sander £159
Trend Airshield  Free Delivery UK Mainland £199 [STOCKISTS OF
LAGUNA Arbortech, Chestnut, Crown, IGaging, Microplane,
B FLUX 1 Dust Extractor C/W Fine Filter £469 |Proxxon, Resin, Simon Hope, Tormek, Trend

VISIT OUR WOOD STORE TO SEE OUR LARGE STOCK OF TIMBER
JOIN OUR WOOD DISCOUNT CLUB TO RECEIVE 25% OFF ALL BRITISH

TURNING/CARVING TIMBERS WHEN SPENDING £20 FOR ONLY £15 PER YEAR.

We are supplying top
quality brands of
sanding abrasives for all
types of wood turners.

Email: sandpapersupplies@yahoo.co.uk
Tel: 01538 387738

MAIL ORDER
NARROW BANDSAW BLADES
MANUFACTURED TO ANY LENGTH

PHONE NOW FOR IMMEDIATE QUOTATION
OR WRITE TO US FOR A PRICE LIST

TRUCUT

Spurside Saw Works, The Downs, Ross-on-Wye,
Herefordshire HR9 7TJ
Tel: 01989 769371  Fax: 01989 567360

www.trucutbandsaws.co.uk

THEWOOD SHED

I'l Lowtown Road
Temple Patrick
Co.Antrim BT39 OHD
02894 433833

The
\Wood Shed
native and exotic woods
woodturning tools

accessories ¢ finishes

www.wood-shed.com woodturning courses for all abilities

LEEDS
D.B. Keighley Machinery Ltd

Vickers Place, Stanningley,

® Jet * SIP

* Sheppach S

® Microclene

Tel: 0113 2574736 .
Fax: 0113 2574293 o Sedgwick ® Startrite
Open: Mon - Fri 9am - 5pm

*® Charnwood e Record

Website:  www.dbkeighley.co.uk

ABCDMPW

TO ADVERTISE PLEASE CALL RUSSELL: 01273 402841

Woodturning
magazine is the
best platform for

reaching ’
your target "S- =

ISCA |

WOODCRAFTS
Suppliers of quality blanks,
spindles and boards in
native hardwoods and
exotics. Also abrasives and
finishes. We will cut to
customers requirements.

Visits to clubs welcome.
ma rket Mail order available.
The Craft Units,
') Tredegar House
To advertise contact Russell on Newport NP10 8TW

Mob: 07854 349045
www.iscawoodcrafts.co.uk
iscawoodcrafts@yahoo.co.uk |

—

01273 402841

or russellh@thegmcgroup.com

Visit HOBBYLIT.NET for More Magazines and Books

Woodturning 332 103



Collaboration

Pete Moncrieff-Jury discusses how
working with others sparks new ideas

| suspect that, for many turners, the
workshop is a place where they can
perhaps hide away and enjoy the solitude.
The only real contact that is made with
the other members of the family is when a
comment is made about woodchips in the
carpet or, worse, in the laundry. For many,
professional or amateur, woodturning

is a solitary occupation or hobby and |
am fortunate that my wife has worked
with wood in one form or another for
many years so is used to the dust and
shavings that miraculously appear in

the house. She also has a background

in design that not only complements
mine but fills some of the gaps in my
expertise and skill level.

Put simply, we collaborate. | make
things in wood and she tells me if
they’re good enough. OK, perhaps it’s
not quite like that but if, as craftspeople,
we want to collaborate, the point | am
making is that we need to be prepared
to accept another’s critique, consider a
different viewpoint, try a new method
and then maybe learn from some or all
of it. We need to share ideas and start
to think outside of just making
something that is round.

NEW WAYS OF LOOKING AT THINGS
We need to learn to accept the limits
of our skills without getting down and
despondent about it. | see things one
way, my wife another and, instead of
us thinking we are either right, wrong
or useless, we teach each other new
ideas, new ways of looking at things.

| have trouble drawing a straight line
with a ruler (probably why | make round
things) whereas she is a talented designer
and artist. It would be easy for me to feel
less able but instead we work together
and share our various gifts and abilities.
Despite the bad maths, together we
produce more than we could individually;
1+1=3. It is always good to try new ideas
and skills but whether we are turning
for a living or purely for pleasure the
golden rules as far as | am concerned
are that we should enjoy what we do,
be willing to acknowledge those things
that we aren’t good at and focus on those
that we are. Asking me to do segmented
work, for example, would be as sensible
as asking a horse to ride a bike. | haven’t
got the patience or inclination to do all
the accurate measuring etc. involved.
Give me a broken piece of timber with
holes, worm and rot and | am as happy
as a pig in muck. On saying all that,
knowing your limitations is not the
same as not being bothered to learn
something new, or at least give it a go.
There are no doubt those who can lock
themselves away in their workshops and
time and again come out with amazing
original pieces, but for most of us |
suspect having input from other sources
can increase our design and artistic level.
Do you know anyone who works in a
different medium? Pottery, glasswork,
metalwork etc? Have you ever considered
working with someone else and combining

your knowledge and skills with theirs?

Try it, think outside the box and see

if next time you make something it is
something that is the result of two minds
coming together instead of just one. It can
be illuminating and fun. The pictures show
some pieces we have made that, without
collaboration, would never have occurred
to me to attempt.

www.woodworkersinstitute.com
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AXMINSTER

EVOLUTION
SERIES

Designed and engineered in Axminster,
the Evolution Series comes from our .
desire to create the finest woodturning "
accessories that can be made.

=TSN
~ \\\ Posts
A 16mm x 90mm £7.96 101831
TOOI ReSt SVStem adein® 19mm x 115mm £8.95 101834
The simple design of a 19mm diameter stainless ~ 25mmx125mm  £9.95 101832
steel round bar forms the perfect tool rest, 254mmx125mm  £9.95 101833
overcoming all the drawbacks of standard tool 30mmx 180mm  £9.96 105746
rests and with some additional benefits.

Rests
The tool glides smoothly along the length of the  1ommx100mm  £14.95 101837

rest.The round profile gives more control when 19mmx 150mm _ £17.95 101838

changing.the angle of the tool in the vertical 19mmx200mm _ £20.00 103669
pIane.S.talnIess steel means corrosion and rust 1ommx 250mm _ £20.95 101839
2 are a thing of the past. S Shaped £24.96 104142

Compression Pen Mandrel

= Y @

Counterbore Kit
£35.95 Revolving Centre

From £49.96

Long Hole Boring Kit
£69.96

Hollow Live Chip Ejection Centre _ ‘ )
£35.95 e S

=N
Woodturning Handle Woodturning Smock ! &
440mm £49.96 345mm £44.95 £29.95 {

Probe with Carbide Cutter £36.96
Offset Probe with Carbide Cutter £39.96

Pro Drive Mounting Plate
£29.95 for Tool Rest System
£16.96

his date in Jan. ) )
Pu;;ur diary! =~ Martin Saban-Smith, professional

CENWh turner and creator of Hampshire Sheen, will
eels / : . . ; .

80g or 180g " : be demonstrating his woodturning skills on

From £99.96 No Saturday 25 May at our Cardiff store.

To see the quality of the Axminster Evolution Series and arrange a demonstration,
Ax M I N S I E R visit one of our stores, search axminster.co.uk or call 0800 371822.

For the complete Axminster experience and to keep up with Skill Centre courses,

TOO’S & Mach"ner events, news and much more, browse our website or follow us on social media.
y Prices may be subject to change without notice.

Axminster * Basingstoke * Cardiff * High Wycombe ¢ North Shields * Nuneaton ¢ Sittingbourne * Warrington

Visit HOBBYLIT.NET for More Magazines and Books



\Viake the ngnt
sharpening
choice

Selecting the correct sharpening standard is key to
getting the best out of your tools.

e
S o T AR

With Robert Sorby ProEdge we help you make the right decision.
We provide a range of carefully selected abrasive materials — each
chosen for its individual attributes, each delivering outstanding
high performance and durability.

e Only the finest industrial calibre materials.
e | asting up to 20 times longer than poor

imitation belts.

e 50 years of factory finishing guarantees
sharpening peace of mind.

Y blf

Ceramic
Make the right sharpening choice and : ouige ey gtegzggj;;e
choose Robert Sorby. ' '
It’s easy with a little know how. <
4
\)
ANS TN
PI’OE dge *“s\% ™ Aluminium Oxide

\ \ ¢ Perfect for carving an

é\*\\\.\‘ i / woodworking car%on(iteels.
R
] & ‘\‘.“\ , i

QR
—

4 [ N ’
/ >QR\‘¥‘\‘;7 Zirconium
J «9 : General purpose material,
/ S A ‘\\ S ideal for profiling and
{ C R honing HSS.

The benchmark in sharpening

/
/

Trizact
Delivers superfine finish
and outstanding belt life

. Athol Road, Sheffield, S8 OPA
Tel: +44 (0) 114 225 0700

Email: sales@robert-sorby.co.uk
Website: www.robert-sorby.co.uk



