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Woodturning Jigs

Available for the WG250 " _«

To complement the WG250 Wet Stone Sharpener Record
Power offers an extensive range of jigs to allow the
sharpening of a wide variety of tools.

WG250/A Gouge Jig —

Use to sharpen:
* Bowl gouges
e Spindle gouges

* V-tool

£2499 £
WG250/B Short Tool Jig
Use to sharpen: =

e Small carving tools
e Small gouges

* \-tools

£12.99

Other jigs and Accessories Available for the WG250
WG250/C Straight Edge Jig

Use to sharpen: j

WG250/D Plane Camber lig

Use to sharpen: ;
o Camber planer blades

o Bevel edge chisels

* Plane irons up to 3" wide
£24.99 £39.99
WG250/E Scissor lig WG250/F Side Wheel
Use to sharpen: _ Sharpening Jig P
o Scissors £\ Use to sh . g
* Garden shears “ .Ssecr;)pser:rpen \‘ £ ]
£24.99 £12.99 < Q
WG250/G Short Knife Jig WG250/H Long Knife Jig
Use to sharpen: ( .,}',‘7 Use to sharpen: (“/ﬁ/)
o Knives up to 4" in length e * Knives over 4" in length
o Pocket knives ! , e Large knives P g
« Small cutlery knives H « Large cutlery knives Q
£21.99 * Draw knives

£24.99
WG250/1 Tool Rest Jig WG250/J Axe lig

[

»‘)“ \\

Use to sharpen: Use to sharpen:

o Scrapers e Carving axes

o Cabinet scrapers o Carpenter’s axes
* Hollowing tools i £12.99

 Spoke shave blades

o Screw drivers

£12.99

WG250/K Diamond Truemg Tool
Trues the stone wheel Extension Kit

exactly round and flat. P Allows grinding and honing
£49.99 without repositioning the

&(\ support arm and better access
to the leather honing wheel
and optional secondary strop.
£16.99

WG250/0 Support Arm

Prices valid until 31.12.2014. E&OE.

|
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“Ease of use: 96%

Leather Honing Wheel
Included as standard.

Versatility: 98%
Build Quality: 98%"

L 8.8 6 ¢

Woodturning

Drip Guard The polycarbonate
water bath also features a drip
guard to help protect the top of
the machine and redirect drips
back into the main tray.

Left Hand Nut Thread
To ensure the grinding

wheel is held securely with
no danger of unwinding.

Adjustable speeds from
90 — 150 rpm As the stone wears the
diameter reduces. On most machines you
cannot do anything about this, but with
Record Power you can adjust the speed to
compensate. In addition when you want
to remove material more quickly you can
increase the speed of the stone.

Chrlstmas Crackens

Promotlon Now Avallal:ile

& Pick up a copy from your
‘ ’. . local stocklst or call 01 246 571 020
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The Record Power WG250 is the most feature packed & &
and best value wet stone sharpening system available,
with a full range of optional jigs and accessories.

Sharpen your tools straight
from the box for only Save

¢ 250 mm (10”) stone diameter. 9 9

¢ 50 mm stone width. [

¢ 160 W motor.

¢ Adjustable speed and torque control. Off Autumn/Winter

Promo

Full instructional DVD Diamond Trueing Tool
(1%2 hours long) Essential for maintaining the
stone for optimum results
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Angle Setting Gauge Straight Edge Jig
Ideal for sharpening
chisels and much more

‘VV

Support Arm Stone Grader

Angle Finder
Comprehensive é
instruction manual Honing Compound

RECORD POWER

RECORD POWER B9

A g
®
ESTABLISHED 1909 100 BURGES

ye ars
Experience » Knowledge

www.recordpower.co.uk Tel: 01246 571 020 oo
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Premium Bowl
and
Vessel Lathe

Compact

Capacity

Live Center and Cone Set

Toolrests topped with hardened rod

* ¥ x
. * Sizes to fit all popular lathes
f 4* 9 Warranted for Life! 9):\4(
L LIBERTY Freedom from

For Seated Turners Imports

Check out all of our great woodturning products and new lathe videos
www.turnrobust.com e Toll Free US: 866-630-1122 e International: 608-924-1133

ROBUNT

Because the

making matters.




PHOTOGRAPHS BY GMC/MARK BAKER

From the Editor COMMUNITY

Turning the body of a new Christmas ornament

| am making more of
these for Christmas

Personalised gifts

he season of goodwill

is upon us and

Christmas is not too
far away. While I am on
record as being a bit of a

\ ‘bah-humbug’ at this time
of year, I do actually enjoy the time off and
like some family and friends-type gatherings
- but don’t tell anyone I said that!
I do, however, think this time of year

brings a lot of pressure on people to give.
The commercial drive for ever increasingly
expensive presents — usually backed up by
marketing that implies we are not that loving
or caring if we do not spend a lot of money
on such things and worse, at times seem to
imply what bad people we must be if we don’t
— causes me to worry that this pressure is way
beyond what many can realistically afford and
in truth, I think beyond what they need to do.

Christmases of my youth - admittedly many
years back now and I do not view them
through rose-tinted glasses — used to be about
spending time with friends and family and
yes, the presents we gave each other too,

but I remember more about the Christmas
and Boxing Day dinners than the presents.

I enjoyed waking up and finding the presents
and yes, my family tried to make sure that

as kids we had a great time. I do, however,
remember a time when we received presents
and spent as much time playing with the boxes
they came in, as the presents that were inside
them. After all, we did need to make some
new terrain for the toy soldiers, so I thought
the boxes were a good start for doing that.
Anyway, not all of the presents were expensive
and irrespective of cost, all were well received
and showed that the people who gave them
thought enough about us to give us a present.

We also liked receiving the Christmas cards
and enjoyed hanging them up on display.
Some of the presents were homemade and
that was a real treat. These often lasted longer
than the bought ones as they were stronger,
more robust, stood the test of time and got
passed on to other family and friends. I
mentioned last year that making presents and
personalised cards was on the increase and
from what I hear, this year it continues to be
the trend. Something personal is so much
more appreciated by many.

Let me know what you make for people
and have a great Christmas and New Year.

N

Email: markb@thegmcgroup.com

Woodworkers Institute website (www.woodworkersinstitute.com) is thriving. It would be great
if you took a look and participated in the various discussions and competitions in our community.
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PROJECTS

Painted candleholders
Neil and Liz Scobie make a pair of
candleholders and then paint them
to add an attractive pattern

Tool handles

Jim Duxbury shows you how to make
your turning more comfortable by
creating some custom handles for tools
or lathes

Christmas

snowman ornament
Continuing with his Christmas
theme from last month, here, Philip
Greenwood shows you how to make
a festive snowman ornament
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TECHNICAL

13 Natural-edge thin stem goblet
Mark Sanger takes us through the stages
for producing a natural-edge thin stem
goblet using branchwood

21 Elm

This month, Dave Bates looks at elm

33 What happens after the
product is made?
Richard Findley looks at ways of costing,
presenting and marketing his unique
jewellery box

63 What you need to know
about turning plastics
Kurt Hertzog talks turning plastics

71 Starting turning - part 10
Mark Baker looks at the spindle
roughing gouge

79 Chimney pot pen holder
Sue Harker takes you through the tips
and techniques for making a pen holder



KIT & TOOLS

92 Kit & Tools

A mixture of tests and press releases
showing the latest tools and products
on the market. All prices include VAT,

and are correct at time of going to press.

This month, we also have a special
Christmas book bundle offer for you
to take advantage of

NEWS, LATEST PRODUCTS,
MAGAZINE UPLOADS & EVENTS

can all be found on www.woodworkersinstitute.

com. These all appear on the magazine
homepage and you can see a bigger selection
by scrolling down the page and clicking on the
individual stories. We also have an extensive
online archive for you to browse

Subscribers! Turn to page 44
for subscription special offers
and you could save 30%!

FEATURES
54 Bob Carls in profile

We meet Minnesota-based woodturner
Bob Carls

84 Joe Wagner in profile
We look at Utah-based woodturner Joe
Wagner’s wonderful turned Christmas
ornaments

89 The Lynn Historical
Woodworking Trust
Andrew Potocnik looks at the life and
woodworking collection of Bob Lynn

104 Featured Artist
Benoit Averly shares this piece from his
‘Half Moon’ series, which utilises bark
inclusions and defects to best effect

COMMUNITY

3

Leader

Mark Baker talks about Christmas
and the joy of making and receiving
personalised gifts

Community news
We bring you the latest news
from the world of woodturning

61 Nextissue

Find out what’s in store for
next month

Woodturning is an inherently dangerous
pursuit. Readers should not attempt the
procedures described herein without
seeking training and information on the
safe use of tools and machines. All readers
should observe current safety legislation.
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MERRY CHRISTMA

Turnmaster x:_

SOV-RSTMDBS

_ A great set of

useful tools. With 3
= tool heads this will
save you time in your
workshop.

SOV-67DBS

As your first set or
as a compliment to
other tools, this set
is ideal for small to
medium sized projects.

Unit 5 Bearsted Green Business Centre
Bearsted, Maidstone, Kent, ME14 4DF .m/*

P

.nr‘

6 Piece Turning Kit

Olivers Woodturning

Opening Times - Monday to Friday 9am

Pro Edge

he easy to use sharpening
system. Optimised for perfect
results every time.

Available in two
versions, the deluxe pack
comes with additional
jigs and a fingernail
profiler.

Standard

Follow us

| Hollowing Tool Set

Telephone: 01622 370280
E-Mail: sales@oliverswoodturning.co.uk

‘,{ ﬁ m_Qum“o__<mqm|<<oo&:3._:@

to 5pm. Online 24 hours a day, 365 days a year.

' FROM OLIVERS WOODTURNING

.. Texturing Tool Set

SOV-3370DBS

The ultimate spiralling
and texturing tool set.

Tutorial DVD
included.

SOV-RS200DBS
Pro or beginner will
find this hollowing kit &
full of potential. :

DVD Tutorial.



COMMUNITY

NEWS

We bring you the latest news from the world of woodturning as well as letters from the Woodworkers
Institute forum and important dates for your diary from the woodturning community

The Utah Woodturnlng Symposium

015 marks the 36th year of the Utah i The instant gallery is always a treat at the Symposium
Woodturning Symposium. This event

has a rich history and has developed a
reputation for attracting the best presenters
worldwide and providing a superior learning
environment for educators, students,
professionals and enthusiasts.

The symposium is scheduled for 14-16
May, 2015 and further details can be found
on the website.

Andy Cole demonstratmg at the 2012
Utah Symposium
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Demonstrators DETAILS:

Sam Angelo Ashley Harwood When: 14-16 May, 2015

Sally Ault Mike Jackofsky Where: UCCU Events Center on the Utah Valley
Mark Baker Art Liestman University Campus, 800 W University Pkwy,
Michael Blankenship Joe Wagner Orem, UT 84058

Jason Breach Stan Record Contact: Susan Hendrix

Rex Burningham Jim Rodgers Tel: (001) 8014710758

Kip Christensen Jason Schneider Email: shendrix@byu.net

Cindy Drozda Neil Turner Web: www.utahwoodturning.com

‘A Journey’ — 27 years of the work of Irish woodturner, Emmet Kane

From January to July, 2015 artistic pieces and recent the early development of It is hoped that this exhibition
the National Museum of small-scale intimate works. Emmet’s turned bowls and will bring Emmet’s new work to
Ireland, Collins Barracks will It will have an interpretative vessels, exploring textures and a wider audience.

exhibit the work of Emmet Kane.  style to help communicate to his unique developments in

The exhibition will explore visitors the information at an ebonisation, as well as examining ~ DETAILS:

his development as an artist understandable level, through the stylistic development of his When: January to July, 2015

and woodturner from 1988 the objects, images and samples work from functional vessels, to Where: National Museum of
through to the present day and of information. colourful, vibrant pieces, which Ireland, Collins Barracks, Benburb
will display functional vessels The exhibition includes an finally evolved into Emmet’s St, Dublin 7, Ireland

and bowls, wall hangings, introduction to woodturning, renowned spiked pieces. Web: www.museum.ie

AIVE NYVIW/OWD 40 ASILINOD SHAVYIDOLOHd



COMMUNITY Community news

Ican remember it well, when someone at

a meeting said ‘the Suffolk Mid-Coastal
Woodturners has been going for 21 years
now, let’s have a celebration to commemorate
the occasion’. After a little thinking time, the
chosen celebration was to be a weekend event
on 9-10 August, held at our headquarters —
Dallinghoo Jubilee Village Hall. We had two
objectives: to celebrate our 21 years and to
raise funds for two local hospices.

During our planning, we chose to include
fun and games outside — all under tents,
hands-on pyrography, badge making,
bubbles and balloons for the children.

We also had bowling and other challenges -
guess the valuation, weight, mileage and
the good old favourite ‘smack the rat’ -
with prizes for the winners.

For the grand draw, prizes had to be
secured. For the prizes we approached many
local and national businesses, including
Toyota of Ipswich, Deben Inns, Milsoms
Hotels, Record Power tools, Robert Sorby,
Classic Hand Tools, D ] Evans, Crown Tools,
Chestnut Products, Ipswich Town Football
Club, Fein Tools, Wyevale Garden Centre,
and even our good friends Andy Coates,
Mark Baker, Albert Lain and our president
Peter Taylor, who were all very supportive
and generous with over 24 prizes worth more
than £1,600 being donated.

The big day then arrived with many
members/helpers there early to open at
10am. At 11lam Andy Coates, as chairman
of the AWGB, made a small speech and
officially opened the event. From then on it
was non-stop all day, with the public asking
lots of questions, supporting our stalls,
thoroughly enjoying the free games and
demonstrations outside and the bargains on
the sales table being purchased very quickly.

Now, Sunday weather-wise was a totally
different day, with remnants of hurricane
‘Big Bertha’. Naturally, it kept the public
away, but it soon brightened up and people
began to arrive in good numbers. Despite

Granadillo plate by guido512, 270mm dia.

PHOTOGRAPHS COURTESY OF DAVID SMITH

Several scenes from the 21st birthday celebrations

the bad weather on Sunday, we took only
£200 less than the day before. We rounded
the weekend off by presenting some awards
and making our Grand Draw, the 1st

prize being a Toyota GT86 sports car for a
weekend and the event was officially closed
at 4.30pm.

Looking back I believe we, the club
members, not only achieved, but exceeded
our two objectives. We were proud to
promote the club’s existence to the general
public, our achievements over the years,
demonstrate the high skill levels of our
members and most of all the wonderful
craft of woodturning. From the feedback it
was clear that all those involved did celebrate

‘Hollow form MKII’
by mark.a, 255mm
high, sycamore (Acer
pseudoplatanus) and
purpleheart (Peltogyne
porphyrocardia)

with ebony (Diospyros
spp.) lid and finial

and enjoy their input into the event. The
club are pleased to say we raised around
£6,000 for two local hospices. That alone
was worth all the hard work, to think that
other less fortunate people will benefit from
our efforts. Thank you to all our members,
helpers, sponsors and businesses for prizes
and donations, together you all made what
is going to be a memorable weekend in the
club’s history.

David Smith
DETAILS:
Contact: Suffolk Mid-Coastal Woodturners
Tel: 01473 404 539

Web: www.suffolkmidcoastalwoodturners.
co.uk

Chinese-
inspired vase in
ash (Fraxinus
excelsior) and
walnut (Juglans |
regia), 150mm
high x 95mm
dia. by CHJ

8 Woodturning No 274 www.woodworkersinstitute.com




Birstall Woodturning Club
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open day 2014

The club’s new Oneway sit-down lathe being unveiled

Saturday October 11 proved to be
an excellent day for our club. We
had a lot of interest, not just from
members, but also from members of
the public who came to see what it is
all about. Many members attended
from the younger ones, who were
demonstrating, to our oldest member,
Hubert, who has just turned 90.

The display of members’ work
was excellent and of a very high
standard giving visitors a good
idea of what we are all about. One
particularly pleasing aspect was
the big contribution from our
junior members, who put on a very
interesting display of their work and
demonstrated their skills very ably
throughout the morning.

Open days usually have several
aims and this year the main one was
to thank the Kirklees Lodge of the
Freemasons who had most generously
donated the sum of £2,500 to enable
the club to buy a Oneway sit-down
lathe for the use of members who
either can’t stand or find it difficult.

The club is also mindful of the

‘WW1 Stoppers’
in horse chestnut
(Castanea sativa)
with noses and
cigarette in boxwood
(Buxus sempervirens),
by nicksimpson

generous support afforded to it from
Kirklees council, which is enabling
the work on dust extraction over the
next two years and the purchase of
a second Oneway lathe.

The event would not have even
taken place let alone been the success
that it was without the many and
varied contributions from members
who worked hard before, during and
after the event.

Known as the “The Hands-on Club at
Mirfield’ the club boasts 19 lathes and
has all the necessary ancillary tools
and equipment for use by its members.
It is open every day except Sunday.
Friday is used occasionally for special
events such as full day demonstrations,
Scout training and ‘turning for the
club’ sessions where items are made
specifically to be sold in aid of club
funds. Workshops take place Monday,
Tuesday, Wednesday and Thursday
and the club evening is Wednesday
when there are demonstrations and
competitions for members.

Liz McFarlane
Club secretary

Conversion chart

2mm (%sain)
3mm (Y&in)
4mm (%32in)
6mm (%4in)
7mm (%32in)
8mm (%4sin)
9mm ("42in)
10mm (3&in)
Timm (%sin)
12mm (4in)
13mm (%zin)
14mm (%ein)
15mm (%sin)
16mm (%4in)
17mm ("4ein)
18mm (2342in)
19mm (34in)
20mm (34in)
21mm (*346in)
22mm (7&in)
23mm (2942in)
24mm ("%4ein)
25mm (1in)
30mm (1%%in)
32mm (1%4in)
35mm (13in)
38mm (1%%in)
40mm (1%4in)
45mm (134in)
50mm (2in)
55mm (2Vs-2V4in)
60mm (234in)
63mm (2'%in)
65mm (2in)
70mm (234in)
75mm (3in)
80mm (3%in)

DETAILS:
Contact: Birstall Woodturning Club
Email: birstallwoodturners@

virginmedia.com
Web: www.birstallwoodturners.
wordpress.com

‘Pear]” made using walnut
(Juglans regia) veneer, by georg

85mm (3%4in)
90mm (3%in)
93mm (324in)
95mm (3%/+in)
100mm (4in)
105mm (4%sin)
110mm (4%sin)
115mm (4in)
120mm (434in)
125mm (5in)
130mm (5%in)
135mm (5in)
140mm (5"/2in)
145mm (534in)
150mm (6in)
155mm (6sin)
160mm (6%4in)
165mm (6Y2in)
170mm (634in)
178mm (67sin)
180mm (7in)
185mm (7in)
190mm (7zin)
195mm (734in)
200mm (8in)
305mm (12in)
405mm (16in)
510mm (20in)
610mm (24in)
710mm (28in)
815mm (32in)
915mm (36in)
1,015mm (40in)
1,120mm (44in)
1,220mm (48in)
1,320mm (52in)
1,420mm (56in)

Distressed ash (Fraxinus
excelsior) bowl using blue gloss,

by dunkhooper
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PHOTOGRAPH BY MIKE LAWRENCE

COMMUNITY

Woodturning through the years

i Mark,

H

since I was a small boy I have always made
things out of wood in my dad’s shed, nailing bits
of wood together. In the last class at primary
school, one of the lessons was woodworking and
when I started high school, one of the lessons
was woodworking. Here I made a coffee table
using mortise and tenons to join the legs to the
rails and the top was made from 150mm-wide

used a woodturning lathe.

pine (Pinus spp.) boards, but over time one

of the corners has curled up and, to this day,
it has been at my parents’ house. I got the
woodturning bug when I used to go to a day
centre for disabled people, where I made some
table lamps. That was the very first time I had

Regards, Carl

B N

Wooden ball- beanngs

i Tegan,

You may remember that you kindly featured
an article on my setup in the March issue. I have
been looking through some very old copies of
Woodturning and found that a Dutch chap had
made a wooden ball-bearing. I had a go and after

smallest is 50 x 10mm.

many calculations to get the sizes correct, my
first trial worked remarkably well, so I thought
“why not try smaller and smaller.” The photo

here is the result using offcuts I had to hand -
oak (Quercus robur) and ash (Fraxinus excelsior)
mainly. The only item I had to purchase online
were the balls. The largest is 150 x 25mm and the

Best regards,
Mike Lawrence

A wealth of turning ideas

ark,

I've been enjoying the October
issue of Woodturning. On your leader
page, you mentioned that one of the most
frequently asked questions is: “Where do
you get ideas from?” Here is my answer.
I can always find a turning idea at the
hardware store. A recent trip gave me
the idea to turn door knobs. A trip to the
hardware store last spring led to the idea
of removing plastic handles from

ferrules. The kitchen is another great place
to gain woodturning ideas. Do the kitchen
cabinets need freshly turned door pulls?
Wouldn'’t your potato masher, the one with
a plastic handle, look better with a custom
turned handle? What about the kitchen
sink? Could it be removed and replaced
with a wooden bowl sealed in epoxy?!
Keep your eyes and mind open for
great design ideas and begin to build a
list of all the woodturning possibilities.

TI3H WIL A8 HdV¥9010Hd

Barry Thwaite Craftsman

Gallery  Mlog  Alewt Links  Contace

Clikcraft — a website
for craftspeople for
only £50 per year

Clikeraft is a new service targeted
at any craftsperson who wants a
website without the cost and hassle
of setting one up. The service
combines an easy-to-use admin
system with a wide choice of stylish
templates designed especially for
craftspeople. Minimal expertise is
required, so users can create and
edit their own website quickly,
easily and very cost-effectively.

You are invited to visit www.
clikcraft.com and sign up for a
free 14-day trial. You can then
download the ‘Easy Start User
Guide’, select a template and start
to build your website.

You can update or change your
website whenever you want, taking
as many pages as you want, with
a variety of formats, including a
blog, contact form, about page,
events diary, etc. The website is
created for those who may not be
too technical and is, therefore, easy
to navigate. The system has already
been used by over 15,000 artists
and photographers.

Tim Hunt, of Clikcraft.com
said this of the site: “Having
had tremendous success in
the photography and artists’
markets, we recognised that the
UK crafts market offered us a
real opportunity. Not only is it
a booming activity, but there is
great synergy with our portfolio
templates, so we decided to offer
a similar service to craftspeople.
For only £50 pa craftspeople can
have their own online shop and be
trading within a matter of days,
even hours!” To find out more, see
details below.

gardening tools and replacing them Stay sharp, Tim Heil DETAILS:
with exotic wood handles. The same trip Contact: Clikcraft
produced copper pipe that I cut into tool Tim Heil’s turned door knobs [i = Web: www.clikcraft.com

10 Woodturning nNo 27z www.woodworkersinstitute.com



Meet the new
JetJML-1015|(S

£539.95

Inc.vat
£449.96 Ex.vat

508264

Super smooth running with three speed ratios, this

new Jet lathe has the power and precision to turn any
number of projects, ranging from pens, bottle stoppers
and cupboard knobs to platters and bowls. Perfect for
someone new to the craft or the more advanced turner
looking for a small machine with many features.

* Cast iron lathe bed for stability and extremely low vibration

. * Years of trouble-free turning due to high build quality
: \ * Hollow tailstock and headstock for hollow boring

Great Package Deals

* Cam lock levers on tool rest and tailstock
* 3 speed ratios, 200-1,050, 300-1,750 & 600-3,600rpm
SAVE £39.96 with the Jet JML-1015VS Lathe & Stand « Spindle indexed every 15° for fluting or veining
£669.95 Incvat Code 717622 + Easy belt ratio change, quiet running Poly-V belt
m * Supplied with 80mm faceplate, 2MT drive and tailstock centres
£584.95 Incvat Code 717621 Also available is the standard version without the variable
= speed plus extension bed and stands for both models.
Jet JML-1015 £449.95 Incvat  Code 508263
Stand £169.96 Incvat  Code 508266
Extension Bed £99.95Incvat  Code 508265

Extension Bed Stand  £74.95Incvat  Code 508267

This excellent new machine is now available from Jet appointed lathe specialists

Axminster Tools & Machinery, High Wycombe, Bucks HP12 3FF.01494 885480 Axminster Tools & Machinery, Basingstoke, Hampshire RG22 6HN.01256 637477
Timberman Ltd, Carmarthen, Carmarthenshire SA33 6BE.01267 232621 John Davis Woodturning, Stockbridge, Hampshire S020 6BU.01264 811070
Axminster Tools & Machinery, Warrington, Cheshire WA2 8NT.01925 595888 MacGregor Industrial Supplies, Inverness, Inverness-shire IV1 1SN.01463 717999
Westcountry Woodworking Machinery Ltd, St Austell, Cornwall PL26 7SR.01726 828388  Axminster Tools & Machinery, Sittingbourne, Kent ME9 8QP.01795 437143

The Wood Shed, Templepatrick, County Antrim BT39 0HD. 02894 433833 Biven Machinery Sales, St Annes, Lancashire FY8 2RR.01253 724862

W H Raitt & Son Ltd, Stanorlar, County Donegal Ireland. 074 9131028 Snainton Woodworking Supplies, Snainton, North Yorkshire YO13 9BG. 01723 859545
The Carpentry Store, Naas, County Kildare Ireland. 045 883088 Turners Retreat, Harworth, Nottinghamshire DN11 8RU.01302 744344

John J Ronayne Ltd, Thurles, County Tipperary Ireland. 050 421033 Ockenden Timber, Church Stretton, Shropshire SY15 6EB.01588 620884

G &S Specialist Timber, Penrith, Cumbria CA11 0HA.01768 891445 Axminster Tools & Machinery, Nuneaton, Warwickshire CV10 7RA.02476 011402

Axminster Tools & Machinery, Axminster, Devon EX13 55N.01297 35058

®
For more information visit brimarc.com/jetlathes or call 03332 406967 Brl r c
Prices valid until 31st December 2014 | wackmery |
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The World of Turning for Beginners and Superior Turners

KV 4000 SE .

You will enjoy it !!

Our new powerful Woodturning Lathe
made from cast iron with swivelling/moving headstock alongside bed,
3 hp/2,2 kW, centre height 325 mm/D=650 mm,
infinitely electronically variabel spindle speed with digital display,
special tip-to-tip centering device, 460 kg and more features .....

i

o THINAZ

. Innovation for more than 30 years

Woodturner Robert Eder, Austria

KILLINGER Maschinen GmbH Tel. +49-(0)8141-3573732 .

D-82223 Eichenau b. Miinchen Fax +49-(0)8141-3573750

Mail: info@killinger.de Contact for UK Customers: Phil Irons Woodturning

Web: www.killinger.de Tel +44 - (0)1789 - 751284  phil@philironswoodturning.co.uk

The Mini ‘Revolution’ is a competitively priced compact versatile hollowing tool
designed to the same high Sheffield standard as its larger ‘Revolution’ models.

Ideal for smaller projects or for those wanting to start out in the craft of hollow form
turning without purchasing a larger system.

Articulated modular design gives full flexibility for turning a wide variety of vessels
including bowls, boxes, vases and hollow forms. Accessing those hard to reach
places is easy with the Mini Revolution.

SEE THE MINI REVOLUTION IN ACTION- www.marksanger.co.uk

* Includes fully adjustable ‘Super Ring’ cutter for ultra efficient material removal
without clogging.

* Includes scraping cutter for general hollowing or finishing cuts.
+ Compatible with all other cutters from the ‘Revolution’ series.
+ Slim-line articulated tip design for unrestricted access to those hard to reach cuts.

+ For the turning of end grain and cross grain woods both seasoned and unseasoned.

+ Hand made in Sheffield, England.




Thin stem goblet TECHNICAL

Natural-edge
thin stem goblet

Mark Sanger takes us through
the stages for producing a
natural-edge thin stem goblet
using branchwood

wood, as were many other vessels.
With the advent of metal, glass
and ceramics, wood fell out of fashion
as the preferred material for such items
and while in the main we may not make
wooden goblets to drink from today, as a
woodturning project they are fun to make
and utilise many techniques which are
transferable to many other projects. A goblet
is simply an end grain bowl or vase sitting
on top of a stem. It can be adapted in size,
proportion and design; you can add colour,
texture, piercing and other materials, and
thus the scope for exploration becomes vast.
Here the wood turned is unseasoned
beech (Fagus sylvatica) branchwood,
which is turned thin and finished in
one go. If you prefer, you can substitute
this for a seasoned spindle blank. The object
here is to concentrate on the techniques,
which can be transferred to projects, such
as end grain bowls, boxes, vases and pots,
to name just a few. Small branchwood
sections are often preferred for turning
goblets, but here I wanted to scale it up
and produce an oversize project for display.
You can, however, scale it down to suit the
lathe and wood you have to hand.

Traditionally, goblets were made from

PHOTOGRAPHS BY MARK SANGER

MARK SANGER

About the author:

Mark is a professional
turner living and working
in Dorset. He specialises
£ increative turning that

' incorporates texturing,
" colour and mixed media.
Mark has written numerous woodturning
articles, demonstrates the craft, runs courses
and has produced DVDs on the subject.
Email: info@marksanger.co.uk

Web: www.marksanger.co.uk
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TECHNICAL Thin stem goblet

<WOOD SELECTION

Any close-grained wood with a thin

bark can be turned: sycamore (Acer
pseudoplatanus), maple (Acer campestre),
beech, yew (Taxus baccata) and fruit woods
are all well suited to making goblets, but

if you want to drink from your goblet,

then a suitable non-toxic wood should be
chosen, such as maple or beech, with an

e ik il vkt Aoty oty bt il et

Drive centre/spi#ot

appropriate food-safe finish applied.

More often than not, the best sections
of wood for turning a goblet is branchwood
or end grain spindle blanks, and as with
here, the project includes a thin stem so
the pith within the branch should be
offset enough from the centre to be
excluded from the stem in the finished

piece, as including the pith within the
stem will greatly weaken it and may result
in breakage before finishing the project.

If the pith within the branch is central,
simply offset the blank when mounting
between centres taking this into account,
so again the pith is not included within
the finished stem.

Tail Centre

MOUNTING ON THE LATHE

The branch for the goblet is initially
mounted centrally between a four-prong
drive and tailcentre, followed by mounting
into a chuck after the spigot is turned. In
this project, I am using 100mm gripper
jaws, as they offer maximum holding
strength, but if your project is scaled down,
then standard ‘C’ jaws will suffice. Just
remember to check the hold regularly as
unseasoned wood will compress within the
jaws as the moisture is squeezed out and
may become loose.

CUTTING SEQUENCE

Turning a thin stem or to a thin wall
thickness requires a methodical approach
of working in stages from the rim to the
foot of the vessel; this will allow you to
maintain maximum rigidity for shaping
and hollowing. If we reduce the thickness
of the blank too much before finishing
each section, the weakness in the wood
will cause flexing problems and render it
almost impossible to return to finish the
parts turned. Finishing with abrasive is
also carried out in stages, as each section is

Log mounted centrally between centres
with ?ffset pith excluded from goblet stem.

turned to finished size. The drawing here
shows a guide to the cutting sequence,
working from the rim to the foot. This is
not the only sequence that can be used to
turn a goblet; you may prefer to hollow
out the entire internal depth and shape

of the bowl and turn the outside shape to
match this. Whichever method you adopt,
it is important to always work in stages to
maintain strength for cutting. Failure to
do so will make it very hard work and may
result in the goblet stem or wall breaking.

Wi
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WALL THICKNESS AND GRAIN ORIENTATION

Unseasoned wood shrinks and moves as

it seasons; this is taken into account when
selecting the wood we will turn on the lathe
as well as how the grain is orientated for
turning. Here the grain is aligned to run in
line with the spindle axis of the lathe, which
is known as ‘end grain’ or ‘spindle turning’.
Turning a whole branch section orientated in
this way induces far less movement than that
of a cross grain section. If the growth rings in

the branch we select are perfectly concentric,
then the finished project will shrink in size
while remaining perfectly round. To reduce
the chances of cracking further, we turn the
wall and stem thin enough to allow the wood
fibres to move during seasoning without
cracking. Through the cross-section of the
stem there is minimal movement, the bowl
and foot, however, due to their size, will
induce greater movement, so to counter this,

they are turned thin from 3-6mm. There isn’t
aneed to go any thinner unless you wish to
but it is important to maintain this thickness
throughout the bowl and foot sections, as
inconsistent thickness will result in uneven
movement as the wood dries and more often
than not, will result in cracking. So if the rim
of the bowl is turned to 3mm thick, then this
wall thickness must continue throughout the
remainder of the bowl.

TURNING A THIN STEM

Producing any thin cross-section will bring
with it the problem of flexing and chatter;
there are, however, ways to reduce this.
Always cutting with super sharp tools,
reducing the spindle speed when turning
the stem and working methodically in stages
all help to prevent flexing. Further to this,
support can be provided to the stem by
sandwiching kitchen towel between the
bowl and tailcentre to offer light support,
as shown in step 16 of the project.

The stem can also be supported during the
finishing cuts by applying light pressure to its
underside with our first and second fingers:
the thumb encases the toolrest and supports
the spindle gouge or skew chisel, as shown

INFORMATION

THIN STEM GOBLET DIMENSIONS

here. A word of caution: this technique
should only be used with a low spindle
speed of around 200rpm. Always present
the cutting edge of the tool to point away
and beyond your fingers, which trail behind
the cut and tool edge, and take fine cuts,
working methodically without distraction.
This technique, if carried out correctly, in
my opinion, is no less safe than peeling an
orange or chopping an onion with a knife;
however, all woodturning techniques come
with a risk, so if you are not confident then
do not attempt this. Instead, simply reduce
the length of the stem to increase its strength,
in turn removing the issue of flexing and the
need to support the stem with your fingers.

TIME TAKEN & COST
Time talken: 2 hours
Cost: £5

TOOLS REQUIRED

* 25mm spindle roughing gouge

= 10mm spindle gouge with
fingernail grind

 10mm bowl gouge with
fingernail or long-grind

* 12mm skew chisel

 25mm round-nose scraper

* 12mm end grain hollowing tool

° 6mm parting tool

 2mm parting tool

* Lemon oil or thin finishing oil
* Power carver

 Small sanding arbor in jam chuck

» 20mm sawtooth bit

* LED anglepoise light or general
callipers for measuring the wall
thickness

* Sizing callipers

* Pencil

* Rule

* PPE: latex gloves, facemask,
respirator/dust mask and
extraction

ADDITIONAL TOOLS
* Abrasives from 120-320 grit

TIMBER REQUIREMENTS

 Unseasoned beech (Fagus
sylvatica) branchwood:
140 % 140 x 280mm

Supporting the stem with fingers

|

3mm - 6mm
(/sin) - (*/ain)

250mm (9%in)

130mm (5'%ein)

10mm (¥sin) § |

<«————— 2 x20mm (*sin) @ beads

«—————————————— 8mm (/xin) @

3 10mm (%/sin)
P Ny } 15mm (*%/s2in)

[<«<-80mm (3‘/ain)—>l
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TECHNICAL Thin stem goblet

Step 1: mark the centre on both ends of the log and mount between centres. Using Step 2: reverse and tighten into the chuck bringing up the tailcentre for support.
a 1omm bowl gouge, produce a spigot to suit your chuck jaws. Reduce the diameter ~ Using a 25mm spindle gouge, clean up the outside of the log to balance, leaving
of the log and produce a waste section around s5omm wide next to the spigot approximately 25mm width of bark on the rim

Step 3: clean up the front face with the bowl gouge up to the tailcentre, then mark Step 4: using a 10mm bowl gouge, profile the first half of the bowl section, always
the measurements of the bowl section, stem and foot onto the outside working downhill from the outside in

6 BN _:-'4.. 3 3 . oy

5 > ‘ ‘ _ ,
Step 5: measure the eventual depth of the bowl from the rim using the line Step 6: using a 10mm bowl gouge, hollow out the first section by cutting gently
previously marked. Subtract 1tomm from this and mark accurately onto the shaft into the end grain from the rim inwards. Continue until you have cleared the join
of a 20mm sawtooth bit held in the tailcentre. Drill out to this line and withdraw with the wood and bark by 2smm and reached a final wall thickness of 4mm.
the drill regularly to remove the shavings Cutting against the grain here helps to maintain the bark around the rim

Step 7: using an end grain hollowing tool, continue hollowing and change Step 8: reduce the thickness of the section hollowed to final thickness. You
direction to cut from the inside out, slightly thicker than required at this stage have two options here: position a low voltage LED light close to the outside of
the section being hollowed and blend to final thickness until the light showing
through is equal throughout the wall. Or, check the wall as you proceed using a set
of callipers

16 Woodturning No 272 www.woodworkersinstitute.com



Step 9: if required, refine the surface with a 25mm round-nose scraper as you
progress deeper with the hollowing. Here, | freshly sharpened the scraper by
hand using a diamond hone to produce a fine burr; this gives a fine finish and
reduces the forces required to scrape the thin wall

Step 11: continue profiling and hollowing down in stages to the final wall thickness

and depth. Again, refine the inside with the scraper, oil and finish with abrasive

Step 10: stop the lathe and apply oil inside and outside of the bowl, allow to soak
in and wipe away any excess with kitchen towel. Set the lathe speed to 500rpm
and finish with abrasive by hand from 120-320 grit, applying only moderate
pressure

Step 12: once to depth — indicated when you reach the bottom of the drilled hole
- measure and mark this on the outside with the lathe stopped. Once marked,
remove the gauge and rotate the spindle to mark all the way around

Step 13: reduce the waste section to the left of the line giving room to work. Mark
a second line 6mm to the left of the first; this being the thickness of the wall
within the base

Step 15: using a spindle gouge, produce the bead working downhill each side
until you reach the final depth and shape

Step 14: reduce the waste with a 120mm spindle gouge until you have a section
2omm wide x 20mm diameter, check using callipers set to 20mm as you
progress. Blend the base of the bowl into this and mark the width of the bead
onto this using a pencil

Step 16: as the stem becomes thin, it may start to flex so you need to add support
with the tailcentre between, placing some scrunched up kitchen towel so you
encase the centre. Only apply light pressure. Reduce the spindle speed to around
3o00rpm and continue to reduce the waste along the stem using a 10mm bowl
gouge or spindle gouge, leaving oversize

17



TECHNICAL Thin stem goblet

Step 17: blend to final shape and thickness using the 10mm spindle gouge, always Step 18: refine the surface using a 12mm skew chisel. If the stem flexes, support it

working with the grain downbhill with your fingers as shown in the close-up at the start of the article, taking note of
the safety precautions mentioned. If you are not confident in doing this, reduce the
spindle speed further and refine with very light cuts. Finally, finish the bead and
stem with abrasive from 120-320 grit

Step 19: mark the final diameter of the foot onto the face of the waste section and Step 20: refine the profile of the base using a 1tomm spindle gouge, reducing the
turn down to this line using a 10mm bowl gouge section for the bead as you progress

Step 21: using the first bead, set your callipers to size ~ Step 22: using a pencil and rule, mark the width
and part in above the foot with a 6mm parting tool, of the bead onto this section. Continue using the
opening out along the stem to a width of 15mm spindle gouge to shape the bead as before

25

Step 23: mark the thickness of the foot on the Step 24: blend the base with a sharp chisel or power Step 25: apply oil to the entire goblet, allow to
outside and part in to the left of this usinga 2mm carver, always cutting away from your body. Blend soak in and wipe away the excess. Place in a cool,
parting tool, leaving around 1omm waste remaining. with abrasive attached to a small sanding arbor held draught-free location in your workshop for a couple
Stop the lathe and cut through the remaining waste in the chuck of the lathe of weeks before moving to a cool, draught-free
using a fine-bladed saw. Apply oil to the stem, bead location in your home. After a week, your goblet can
and foot and finish with abrasives from 120-320 grit be moved to a warm location for display. Here is the

finished piece

18 Woodturning No 272 www.woodworkersinstitute.com



1500W 230V Bench Mounted
Planer Thicknesser

250mm 370W 230V Two
Wheel Bandsaw

Stock No. 76236

Stock No. 09543

B £259.20%

230mm Boat Level
with Magnetic Base

Stock No. 69563

221 Extra Long Four Tray
Cantilever Tool Box

Stock No. 88904 &8

£ 5 W *Tsp Inr_ VAT

Coping Saw (frame and blade)

Stock No. 64408
®

(DRAPER)
Expert

« £8.24

18V Cordless
Rotary Drill
with One Battery

Stock No. 28158

£47.22

Mitre Box

Stock No. 10266

ER
Tools

www.drapertools.com

75mm Bench Vice
Stock No. 38267

42 piece Ratchet Screwdriver and Bit Set

Stock No. £1 0 ) gmg“

46479

£33.29

30 drawer
Storage
Organiser
Stock No.
89470

31L
Tool/Organiser
Hoxwith — i
Tote Tray * 480 x 240 x 270mm
s £22.4 *£26.10
53883
*TSP Inc VAT IW+TSP Inc. VAT

4 piece 200mm Soft Grip
Engineers File Set

Stock No. 44962

Hardwood Rule
Stock No. 36522

£10.22

the NEW
Draper Tools
Catalogue

Ask your local Draper
stockist for a copy.

ﬂ drapertools.com
u twitter.com/drapertools

Draper publications are available
as a free digital editions app.

ﬁ facebook.com/drapertools

ﬂ drapertools.com/drapertv

£ Available on the
« App Store

*Prices are typical, may vary in-store and include VAT @ 20%.
Correct at time of going to press. E. & O. E.

Ask your local Draper stockist for any offers on these and other Draper tools




- — Superior Design, Legendary Quality

—MADE IN AMERICA—

THE WOODTURNING SYSTEM "

Turning Tools | Parting Tools | Hollowing Tools | Chucks | Accessories

Woodturning’s first
quick change jumbo
jaws in 12”, 16” and

20” diameters. o | 4| .247swing over bedway
X - 36" between centers

« Inboard & outboard

1/8" Easy Partlng TOOI o extensions available
+1.5,2 &3 HP available
Woodturning'’s 27 [ncludes a FREE « 42" max. outboard swing n
extra Pil Cutter with ) ) 5
first replaceable tool purchase - Tailstock swinger available  pesgnedanduideincancs

gt | 07 £ N ONEWAY 2436°TATHE:

‘snlsrm TION |
’

NTEED o

MADE IN AMERICA
PATENT PENDING

«of American Quality ~ =al High Performance «af Simple to Use o N E WAY

EUROPA mark
(866) 963-0294 | See New Product Videos at www.easywoodtools.com superior Design, Legendary Quality

CREATIVE WELSH WOODTURNING LTD.
j Turners Tool Box.Com
& ) WOODTURNING — WOODWORKING — WOODCARVING

TOOLS & ACCESSORIES
TurRNERS TooL Box

DAVID MARTIN LOoGON ToO:

Colt MaxiCut® Forstner Bits: §
Metric & Imperial Sizes www.turnerstoolbox.com

i Bolt Action & Bullet Pen Kits

— r— In a variety of different metal Pen Mandrel S8upgort
v/ finish’s — Including the required i
Woodturning Chucks @y drill bits & the bushing sets s

& Holding Devices Including the: 3 We have a large selection of both
manmade and natural pen
Robert Sorby - turning blanks to suit everyone’s
Patriot Woodturning Chuck needs ;‘_f'r
\ & , A S
.;\-&'-.‘ Axminster Evolution SK114 7 o Colt HSS-M2 150mm Pen Drill Bits
y \: Woodturning Chuck | Sizes from 7mm upwards
pAll with additional accessories
making your time at the lather
a more pleasurable experience

For more information Visit: www.turnerstoolbox.com
Order online Open 24hrs — All at the click of a button and delivered straight to your door
Email: info@turnerstoolbox.com — Tel: 01873 831 589 — Mobile: 07931 405 131




Looking at timber TECHNICAL

obody is too sure how many species '
of elm (Ulmus procera) there are
worldwide. Botanists cannot even

agree on naming elms in the Latin format Vase in

as devised by Carl Linnaeus. 45 seems to be elm (Ulmus

Dave Bates continues his @ consensus figure with some claiming up to procera)

200 named clones, but as I am sitting a short

joumey thrOUgh timber typeS walk from an English elm, which has been
and this month looks at elm  hit with Dutch Elm Disease for the third

time in as many decades and as is the tree

that once accounted for 70% of our hedgerow
and parkland trees, this variety will be the
subject of this article.

DUTCH ELM DISEASE
Dutch Elm Disease has been with
us for over a century but it was not
until the late 60s that a particularly
virulent strain entered the UK.
Spread by elm bark beetles (Scolytus
spp.) it has been estimated that by
the mid ’80s, the disease had killed
30 million of our trees.
The beetles infect the cambium
layer - the outer layer that holds the
cells that transport water up and
photosynthesised ‘food’ from the leaves
- with a fungus which can kill a tree in
one season.
This has been the single most
devastating tree disease we have seen
in the UK and although some trees have
escaped it and there are areas where
infection is being partly controlled,
and in other places resistant trees are
being introduced, it is unlikely that elms
will ever dominate the landscape again.
We have a boundary row on the farm
of 26 mature trees and numerous suckers,
which have escaped the disease over the years
and as mentioned above, one standing alone
that has had it three times. On the last two
occasions, it simply shed the infected branch

S31v4 IAVA A9 SHAYY¥DO0LOHd

About the author: Dave, and continued living. Worryingly, the small

who is on the Register trees it has suckered — they reproduce by

of Professional Turners, suckers — have all contracted it this year. >
started turning when he

was about nine years old

but didn't start taking it The first signs of Dutch Elm
Disease on our boundary tree

seriously until he saw three
bark edge bowls by Bert Marsh in the early
’80s. From a background in horticulture and
then tree felling, he took up arable farming in
1979, and in 1987 following the Great Storm,
set out to acquire a few trees for his hobby.

50 trees in 17 types filled most of the farm
buildings and in 1988 he set about collecting
more! By 1990 it was clear that he would have
to sell some — reluctantly — and so a hobby
became the business of Stiles & Bates, which
is now larger than the farm. The business is
run by Dave, his wife Janet and their son Pete.
Email: sales@stilesandbates.co.uk

Web: www.stilesandbates.co.uk




TECHNICAL Looking at timber

THE HISTORY OF ELM

I have an old book of Wayside and Woodland
Trees, which I believe was printed in the early
1900s, which says there are — were — three
main varieties in the UK: rough barked wych
elm (Ulmus scabra), smooth leaved wych elm
(Ulmus glabra) and common or English elm,
which it names as Ulmus campestris.

No mention is made of Dutch Elm Disease.
Indeed, the only threat seems to have been
from the caterpillars of the large tortoiseshell
butterfly (Vanessa polychloros) eating the
leaves just as they do with nettles, they being
of the same family. Apparently, the elms of the
London parks and squares were ‘much infested’.
That book was written in gentler times.

Incidentally, U. campestris is now accepted
as U. procera and some say the wych elm is
the true English elm. Enough botany, I can’t
deal with it!

Being such a prolific tree and with timber of
elm being so versatile, it was used extensively
in the old days. Small logs were hollowed and
used to transport water — our liquid of life -
and at the end of it, for our coffins. In between
times, being a timber with an interlocking
grain, it was lathe turned for use as wagon
stocks — hubs - as well as mallets, ships’ rope
blocks and windmill hubs fitted with apple or
hornbeam teeth.

It was used for flooring, beams, ships’ keels
and chair seats among others and as today,
fine burrs were used in fancy furniture.

FELLING ELM - A STORY

In the *70s, I was one of many felling
diseased elms all over the county. It was
illegal to transport logs with the bark on -
and still is - and there was no market for

-"i" : ‘WS 2
An unusually spectacular elm plank straight off
the sawmill

o !

230mm dia.
clock in burr elm

it anyway, so we burnt them on site.

Tree after tree of fine timber cut into
rings so we could lift them with a tractor
foreloader onto fires started with the
branches. Elm is not great burning wood
as it makes a fine, dead ash rather than
cinders and we had some miserable wet
winter days provoking the fires into life.

It was a depressing time, felling for no
other reason than to dispose of diseased
trees in the hope the spread would be
arrested. But there were lighter moments.

Tree felling is an occupation with many
stories to dine out on. Different trees in
varied and sometimes difficult places.

We had to fell a huge elm next to a busy
river. The tree was directly in front of a new
river lock used to control the water depth for
the river traffic. It was a straight tree with
even branches, so easy to fell in whatever
direction we chose.

We only had one choice - directly away
from the lock and the river into an open
grass field, but it was blowing a real hooley
that day in exactly the opposite direction
to what we wanted.

Our winch tractor was on another job
so all we had was a ground winch, which
we decided to use as a precaution because
the wind would surely drop at some stage.
So we secured the winch to a ground anchor,
cut the fall, made the main cut and knocked
some wedges in. Solid.
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As we began to winch the tree over, the wind
began gusting up to gale force — the older

I get, the stronger it was! — and the winch
sheer pins broke with a pop. The winch
design was such that when these ‘overload’
pins sheered, the winch simply locked solid
and would not unwind.

So we put a new set of pins in and tried
again with the same result. Twice more we
did this and now had no spare pins.

It happened that our round saw files were
the same diameter and although these were
hard and brittle, not soft as the real pins
should be, we were young and invincible so
we snapped the file into bits and inserted
these. We achieved the same result, but
still the winch remained locked with the
tree leaning as we wanted it, but only just.

We had cut the tree perfectly, the timber
was sound, the hinge was parallel and thick
enough, the wedges were holding and the
winch was well anchored. We just had to
wait for the wind to drop. Unfortunately,
our efforts had upset a local boat owner
who thought we might demolish the lock,
so called the river authorities.

Mid-afternoon a new Land Rover with a
new winch rolled into the field with a very
efficient driver who explained his concerns
over the lock and the cost — more than our
annual income and probably not covered by
insurance - but no problem, with his new
winch, he would simply pull it over. We told



him there was no way he could anchor his
vehicle to get a pull and in any case, when
the wind dropped, our tree would fall into
the field as we planned.

Not satisfied, he came up with a master
plan: at 90° to our taut cable, he hooked his
winch cable onto ours, drove backwards
until there was just one wrap on cable on the
winch drum, then using the controls in the
cab, proceeded to wind his cable in. It was
something like pulling a giant bow string.

Drawing our cable into a V, slowly the
tree leaned further into the field but held by
the wind as it was, refused to fall. Tighter
he pulled and narrower became the V in
our cable and more the tree leaned.

Just then the wind decided to fight back
with a tremendous gust. We had hilarious
discussions afterwards on the 0-60mph
acceleration of a Land Rover in a wet grass
field but that was nowhere near as funny as
seeing the driver clamber out shaking like a
leaf with his new vehicle now directly under
our winch cable and his cable bundled up
under the chassis but still hooked over the
roof into ours above. Our jokes about his
skid marks were not well received and we
ended up on our knees slapping the ground
with mirth. And the tree? The following
morning it was laying in the field waiting for
us to finish the job.

THE TIMBER

Elm is a slightly hard, coarse timber to mill
and, to my nose, has an unpleasant dung-
like smell. English elm is our darkest brown
timber but has pale sapwood and can have
straight or wavy grain, solid burr or cat’s
paw burr patches, but I don’t recall seeing
much in the way of ripple, as can be the case
with many other trees.

The variation in the grain/figure can

Enclosed form at 240m dia.

vary hugely within a tree, even within a
plank. The planks dry very slowly with little
splitting — except around burrs - but they
usually buckle and warp quite dramatically.

The key is to close stick the planks and put
a lot of weight on top, especially if they have
been cut to 50mm for chair seats or turned
platters. For these, burry bits would look nice
but plain or swirling grain is more reliable.
The same applies with kilning the planks: use
lots of weight to keep it flat.

TURNING CHARACTERISTICS

Like the milling, elm is slightly tough to
turn and takes the edge off the tools more
quickly than most temperate timbers.
Although it has a coarse texture, the
hardness of the timber usually means it is
firm enough to cut well with little end grain
tearing of bowls and faceplate work. For
spindle work, it cuts easily and firmly
because with all spindle work, you will
always — or should - be cutting with the grain.
Because Dutch Elm Disease kills the tree
by effectively strangling the water supply,
it does not affect the characteristics of the
timber. However, although elm can remain
durable for many years underground and in
contact with water, dead trees left standing
or piled in the yard after felling do go corky
after four or five years and this timber can
be a devil to cut cleanly. Burrs can vary from
tight and sound to open with fissures, but
usually cut well. They are, however, inclined
to move and buckle, leaving an almost
leathery texture on the piece, especially if
they were not fully dry when turned. The
effect is very attractive and tactile.

ABRASIVES

Not much to say on these except that the
dust can be unpleasant. When sanding burry

Burr elm box with ebony (Diospyros spp.) insert

pieces or those with voids, it is often better to
resist power sanding and use a hand block so
that the abrasive does not sink in and round
over the leading edge of any holes or voids.

FINISHING

I am not a great experimenter with finishing
products. As elm is a coarse timber, until
now, I have only ever used a finishing oil,
usually three coats or more left overnight

to dry between coats. For the burr clock,
however, I used one of the newish hard wax
oils. This is a finish I like more each time I
use it.

No doubt quicker drying cellulose or
acrylic-based products could be used, but I
would be cautious about using a quick setting
finish on any open burrs, as it is likely there
will be globs setting in the voids. Soft wax will
increase the shine but with enough coats of
oil, the residual shine can be buffed to a satin
finish, which suits this timber well. ®
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4" BELT/
6" DISC
SANDER

» Dust extraction
facility

* 4" x 36" belt tilts
& locks 0-90°

* 225mm x 160m|
table, tilts 0-90°

* 370w, 230v motol

GClarke
TABLE
SAWS

UPERSTC

Glarke

6" BELT/
9" DISC
SANDER

* Includes stan
1 Hp/ 230v/
1ph motor

.l a I.I.'.B MULTI FUNCTION
v 2% TOOL WITH
ACCESSORY KIT

« Great for sawing, cutting, sanding, polishing,
chiselling & much more

© 250w motor

o Variable speed =

PRICE CUT
.00

CMFT250

rke
E|6ECTR|C e
POWER wf
FILE

* Variable PRICE CUT
belt speed NOW FROM

o Titing head | “A et
£ 3.99

INC.VAT

*Black & Decker | WAS £59.98 inc.VAT| £59.08
MODEL _MOTOR EXC.VAT INC.VAT [FNV)

PF13 1 400w/230v £44.99 £53.99 | # £68.39
KA90OE#* 350w/230v £52.99 £63.59 |inc.VAT
ll
i

QUICK RELEASE
ALUMINIUM SASH CRAMPS

CPF13

1" BELT & 5"
DISC SANDER

* Inc. 2 tilt/lock tables
and mitre gauge

© 300w motor

F was

PRICE CUT
NOW FROM

\

Power Tools

~ JIGSAWS .

*DIY #Professional

MODEL _ SIZE _EX. VAT INC. VAT
HT374 600mm  £6.99 £8.39
CHT375 900mm  £7.99 £9.59
HT376 1200mm__£9.98 £11.98

0 BELT SANDER
Clarke CJS380" 420w 55/6mm  £12.99 £15.59
Clarke CON750#+ 750w 80/10mm £24.99 £29.99
B &DKS600*a 450w 60/5mm £29.98 £35.98
Bosch PST700" 500w 70/4mm__ £49.98 £59.98'
F was £17.99 inc.VAT + was £35.98 inc.VAT
A was £40.79 inc.VAT

* Two handles
for increased control
* 1200w motor
* Belt size:
100x610mm
* Belt speed
& 480M/min

ENGINEER’S
DRILL PRESS

) PRICE CUT
* Tables tilt NOW FROM

0-45° left & right o

* Depth gauge £74.%8

» Chuck uarcs LT

MODEL  WATTS/ EXC.VAT INC.VA
SPEEDS —

]
®BOSCH

Power Tools

DP5EB 350/5F £59.98 £71.98
CDP101B 245/5 £79.98 £95.98
CDP151B  300/5 £106.99 £128.39
CDP10B  370/12 £169.98 £203.98
CDP301B 510/12 £199.98 £239.98
CDP451F 510/16 £239.98 £287.98
CDP501F 980/12 £429.00 £514.80
$ was £77.99 inc.VAT
B=Bench mounted
F=Floor standing

f FROM ONLY
h‘f
MODEL_ WATT M/MIN EX VAT INC VA'

larke BS1 900w 380 £29.98 £35.98
&l Makita 9911 650w_75-270 £94.99 £113.99

ORBITAL
SANDERS

5 RAN

I“' o OM ORBITAL

D!
DER

* For sanding .
& polishin 3
. 12psrr|1mI 0 * For fast removal of paint
or for fine swirl free finishing
* 6 x 150mm diameter

sanding discs ® 4000-7000 rp

Glarke BOLTLESS  ° Simple fast assembly

in minutes using only a
SHELVING BENCHES |7, minutes using only
£

8
VAT

PRICE CUT
4310w

cBs250 | B
-4 W yerupes R
STAND
F was £143.98 inc.VAT
MOUNT MOTOR THROAT EX VATINC VA

ODEL
JCLCBS190F Bench 350w 190mm£109.98£131.98

CL CBS250 __Floor 370w _245mm£179.98£215.98

* Powerful heavy
duty machine ideal
for trade

control from
7,400-21, 600 rpm © 2100w motor ® 0-60mm
plunge depth. CR3 Router with 15 Piece Bit
Set also available only = -

£ 3 J

- £94.99£113.99

INCLUDES 15 -
PIECE SET WORTH S5
OVER £20

Clarke
CORDLESS
DRILL/
DRIVERS

BOSCH

Power Tools

PSR18
PRICE CUT

INC.VAT
WAS £44.39 inc.VAT|

HUGE CHOICE
IN-STORE & ONLINE
ODEL VOLTS BATTS EXC. VAT INC.VAT
CCD180 18v 1 £34.99 £41.99
CCD240# 24y 1 £30.98 £47.98
Bosch PSR18 1 18v 1 £49.98 £59.98
F was £44.39 inc.VAT # was £56.39 inc.VAT
i was £71.98 inc.VAT

-
-

plld A
DRILL BIT SHARPENER
o Great for 3mm to 10mm »
HSS drill bits e 70W motor
o Drill bit guide
ensures
sharpening at the
correct angle
o Saves cost of
new drills

. . PORTABLE
Clarke ThckNesser
 Max thickness —

capacity 130mm - —

:2 6INC.VAT u.h

* Planing depths
adjustable

from 0-2.5mm

* Powerful
1250w motor

© 8000rpm
no-load speed

£1 7950
CPT250

Clarke PLANERS &
THICKNESSERS

CPT800

'WHEN YOU BUY
ANY MIX OF 5
FROM THIS RANGE

CHOICE OF 5 COL!

ALSO EXTRA WIDE
INDUSTRIAL UNITS [l
AVAILABLE

(evenly

MODEL
distributed)

SHELF DIMS

Strong 12 mm|[150Kg 800x300x1500 £29.98 £35.98

WxDmem EX VAT INC VAT
350Kg 900x400x1800 £49.98 £59.98 iR

fibreboard
PER SHELF [\

'RED, BLUE, BLACK,
o=\ SILVER & GALVANISE!
STEEL

« |deal for DIY &

Hobby use ¢Dual
purpose, for both
finishing & sizing of
timber (CP-6 planer only)

MODEL MOTOR MAX THICK.
Ci

PT800 1250w

PER SHELF [\

120mm__£189.98 £227.98

NATIONW

-
»
£

contozo [~

INPUT DEPTH  EX VAT INC VAT
POWER OF CUT
larke CEP1 650w 2mm
Clarke CON1020 1020w 3mm  £36.99 £44.39
Bosch GH026-82* 710w __2.6mm_£129.98 £155.98

MODEL
£24.99 £29.99

LEG STANDS AVAILABLE
FOR CTS11 & CTS10D
£22.99 EX VAT
£27.59 INC VAT

INCLUDES LEFT
& RIGHT TABLE
EXTENSION

EX VAT INC VAT
£69.98 £83.98]

*Moulded base

MODEL MOTOR BLADE
CTS800B 600w 200mm
CTS11* 1500w 254mm  £139.98 £167.98
CTS10D 1500w 254mm__ £149.98 £179.98

-levoLuTio

FURY 5 ONLY
4918

MODEL MAX TABLE
DEPTH CUT SIZE (mm)
45°  90°

EXC.
VAT

/
I *FURY power: 1500w (110V available)
FRAGE power: 1800w/230V (110V available)

| table extensions included

mm)
0-50
0-55

CR1C* 1200
Bosch 1400
POF1400ACE €T

£39.98 £47.98
£74.99 £89.99

==

e

18V PRO
CORDLESS
DRILL/DRIVERS
© 10mm chuck size

« 2 Speed, Variable

control - 0-350/0-1250rpm

* 21 torque settings
PRICE CUT
NOW FROM

“6 450w
7 T it

>
)

L]
L'}

INCLUDES 12

PIECE BIT SET
twas

[ £83.98

A"/} inc.VAT

Batteries

EXC.

MODEL _BATTERIES VAT

CON18Nif 2x Ni-Cd £64.99 £77.99| #£107.98
CON18Li# 2 x Li-lon £84.99 £101.99| inc.VAT #

SHEET SANDERS

PRICE CUT
NOW FROM

1222,

£ .59
B 15
_ )

At was £17.99 inc.VAT
i was £68.39 inc.VAT

[ =
'|MODEL SHEET SIZE MOTOR EX VAT INC VAT
§ (C0S200% 190X90mm 150w £12.99 £15.59
W [CON300 230X115mm 330w £29.98 £35.98
M |Makita# 112X102mm 200w £54.99 £65.99
B0455

CON300

" SPEED WOOD LATHE

I‘I“'@ 1000MM VARIABLE
e CWL1000V,

J

239
5286&48123“
 Large 350mm turning capacity ® Variable speed
o | ockable tailstock e High quality cast iron build

ke
WOODWORKING
LATHES

e
= _FROM ONLY

c
* ™1 O T i
EX INC

VAT

CWL1000 1016
CWL12D 940

was £215.98 inc.VAT # was £341.99 inc.VAT,

' |n » STATIC PHASE
» » CONVERTERS

* Run big 3 phase
woodworking
machines
from 1 phase
supply
* Variable
output power
to match HP
of motor to

-_be run

ROTARY
PHASE <
CONVERTERS

ALSO AVAILABLE,
CONVERT 230V
1PH TO 400V 3PH £D7 4%

MODEL FUSE  EX VAT INC VAT

W

PC60
FROM ONLY

MAX.
MOTOR HP
PC20  2Hp
3.5H,

10amps £229.00 £274.80
PC40 20amps  £26

00 £322.80
32amps £319.00 £382.80)

p 12" CONTRACTORS
SAW
INDUCTION
MOTOR

* 1600w motor

§ ° 315mm blade
* 90mm max cut depth at 90°
* Dust extractor

» 13" MINI
» WOOD LATHE

1202

ch&
« |deal for enthusiasts/

hobbyists with small workshops
* 325mm distance between centres ® 200mm
max. turning capacity (dia) ® 0.2Hp motor

3 PGE CHISEL SET
INGLUDED WITH
CWL1000

SEE CATALOGUE
FOR ACCESSORIES

MODEL CENTRE TO TURNING TURNING  EX
CENTRE (mm

), SPEEDS VAT
350mm i
305mm

22902LH




14453,
MORTISING oA
MACHINE CBM1B
 Accurately creates deep square
recesses © Table size 150 x 340mm
* Maximum chisel cap.76mm e Robust
cast iron base & column ensures
stability & accuracy  95mm depth

of cut I
“Itis le un! accurate wil! a

good solid feel...Excellent value for|
money, I'm lenllvlensed with it.”
See www.macl Inemuﬂ.co.uk

CHISELS AVAILABLE FROM
£7.99 EX VAT £9.59 INC VAT

Clarke VOORORKING

FROM ONLY
b | 6I'N1C?IAT rl
Record wir

0 A

D 0P

DEP A A
(Clarke 150/152/61 £13.49 £16.19
CHT152
Stanley
Multi Angle
Record V75BClamped ~ 75/50/32  £18.99 £22.79
Clarke WV7__Bolted 180/205/78 £24.99 £29.99

l WHETSTONE
» SHARPENER
* Produces accurate

CWS200
razor sharp cutting
edges on chisels,
scissors, tools etc
© 120w motor
 Grinding disc 200mm
 Wet bath * Leather

honing &4 09

Bolted

Clamped  72/60/40  £16.99 £20.39

=

wheel

- w==w  TURBO AIR
'mdster coMPRESSQRS
\ 4
MSUECAE IV HUGE RANGE
ideal for DIY, hobby [/ ¥ (17K
& semi-professional §/ 1115/
use .

CLARKE 3MM
AIR HOSE
FROM ONLY
£5.99 EX VAT
£7.19 INC VAT ==

[
MASSIVES

PRICE CUT
NOW FROM

£9 5%

MOTOR CFM_TANK EX VAT INC VAT

2Hp 7.5¢fm 24ltr £79.98 £95.98

2Hp 6 24ltr £89.98 £107.98

1.5Hp 6.3 24ltr £109.98 £131.98

25Hp 9.5 24itr £119.98 £143.98

2Hp 7.5 G50ltr £129.98 £155.98

25Hp 9.5 50Itr £149.98 £179.98

3Hp 15.5 50ltr £219.98 £263.98

p 14.5 100Htr £269.98 £323.98

AM17EC150*  3Hp 14 150itr £419.00 £502.80

*Stationary belt driven ¥ was £107.98 inc. VAT
*was £119.98 inc. VAT # was £167.98 inc. VAT

EXTENSION
TABLES (250mm)

Ideal for cross cutting, ripping,
angle and mitre cutting  Easy
release / locking mechanism
for table extensions

© 0-45°
tilting

A blade

o Cutting depth:
72mm at 90° /
65mm at 45°

* 230V/50Hz,
Motor: 1800W, No

load speed: 4700rpm e Optional leg kit in StOC“:Includes flexible drive kit for grinding/polishing/sanding

eyl [ macnine & :
R 14.00( ’ 900 | |7 MNIE
» » . . »
A A [ ]
! . 1;
—  |(C e
- : PROLU o Q Q R
4 RIEW : PR 2 [° i DNLIN
: \ - DD - M:i‘ M L PHON
PH - [
® > I
0844 880 b
nEoamlsgs 10" SLIDING = MITRE aflsgs DUST EXTRACTOR/
Clarke yirre saw evoLuTioN ktis "€ chip coLLECTORS QUALITY CAST
* For fast, accurate b PRICECUT 7 oo N
cross, bevel & - F METABO
mitre cutting in \/zaicLia ALSO
most hard 8? soft ’ = £4 4 370, | AVAILABLE RSTOCK
woods Y “RAGE3 FLUES, COWLS &
* 1800w . et ACCESSORIES IN
motor . o w STOCK
* Laser guide = - BUCKINGHAM
£129:8 £6 5% 7l = LS
EXC.VAT
* Powerful
750w motor
CMS10S2 . Olulalit Ran 'e olf Mitre saws and blades available ® 56 litre bag capacity
o BLA A MA * Flow rate of 850M3/h
MITRE SAW BOR DEP RO i A }was £155.98 inc.VAT
H-MS  210/30 55/120mm £54.99 £65.99 0
2112

0D OTOR RA AP

Fury3  210/25.4  60/200mm £119.98£143.98
Evolution 255/25.4  75/300mm £169.98£203.98

CDE35B% 750w 850 M3/h 56Ltrs £119.98 £143.98
CDE7B 750w _ 850 M3/h 114Ltrs £139.98 £167.98

A A

Rage 3
Makita ~ 260/30  95/130mm £199.98£239.98

& & s ROTARY TOOL Cl
« Suitable for most IT DUST  CDE1000
sizes/makes of saw EXTRACTOR

50 litre tank capacity
183 m¥h flow rate
* 1000W
input

* Inc. outriggers & rollers

 Powerful, bench mounted disc sander ¢ 900W
* No load disc speed: 1490rpm e 305mm Disc
Diameter (1 x 60 grit sanding disc included)

* Dimensions (LWH): PRICE CUT

| 440x437x386mm

* Weight:

|
|| * Height adjustable stand with clamp  Rotary tool = s
* 1m flexible drive ¢ 40x accessories/consumables
s 6" BENCH GRINDER
I
" '“‘Il'! WITH SANDING BELT

* Stands come

6"&8"

—

nJrgp BENCH GRINDERS

-
x )

it ' ) complete with (ST
28k * For sanding/shaping bolt mountings 17T g
) = £, o and feet
Plastic ' 39itt anchor holes =
& - CBG6SB ! STAND AVAILABLE FROM
metal - FROMOMLY_ Y~ gNLY £41.99 EX.VAT
<, *Supplied f £50.39 INC.VAT
- with coarse
grinding
wheel

& sanding belt
features

8" whetstone &
6"drystone.

# With sanding belt

ODEL DUTY

CBGGRP
CBG6RZ
CBGGRSC
CBG6SB#
CBGG6RWC

DEVIL
6003

[

P DOVETAIL JIG

 Simple, easy to set up & use for producing
- a variety of joints ® Cuts work pieces with a
thickness of 8-32mm e Includes a 1/2" comb
template guide & holes for bench mounting

£7 135

INDUSTRIAL

4
ELECTRIC
FAN HEATERS ™=
© Rugged fan heaters
for small to medium
sized premises © Tough

- steel cabinets
 Adjustable heat

DIY
PRO
HD
PRO
HD

5

27.99

£37.99
£47.99
£49.98

0 £54.99
CBGBW (wet) HD 150/200mm £55.99

- || output FROM ONLY
£4.5:%0%

. o o b with
2 COTJ12 thermostat

EX VAT
£59.98

Router not

included
£7499 £89.99
£129.98 £155.98

VA
KING

WET

& DRY
VACUUM
CLEANERS

HEAT
MODEL QUTPUT
Devil 6002  0.7-2KW
Devil 6003  1.5-3kW

Devil 6005 25-5KkW

#was
£239.98
inc.VAT

) SCROLL SAWS
CSS16V

—

FRONW  Arange of h
£ A compact, high 3
T T performance *
" CRT-1 wet & dry o f
*120w, 230v o] unter not I
motor ¢ 50mm included [l vacuum cleaners

for use around the
home, workshop,
garage etc.

max cut thickness
* 400-1,700rpm variable
speed e Air-blower removes .
d[,lst from cutting area ‘was £101.99 inc.VAT
SPEED EX
MODEL MOTOR RPM VAT
SS400B 85w 1450 £64.99 £77.99
SS16VE 120w 400-1700 £79.98 £95.98
SS400C* 90w 550-1600 £99.98 £119.98!

MODEL
VAC20P

» MOTOR WET/DRY
Siie

 Converts your router

into a stationary router

table e Suitable for most

outers (up to 155mm dia. Base plate)

* SS = Stainless Steel

-~

CAPACITY  EX.

VAT INC. VAT

1250W  16/12Itr £47.99 £57.59
ICVAC20SS* 1400W 16/12ltr £59.98 £71.98
ICVAC25SS* 1400W 19/17Itr £64.99 £77.99
VAC30SSR*1400W__ 24/21Itr £86.99 £104.39)

WAS£65.99 inc AT!

POT BELLY
94,

Clarke \/oRKEENCH

« Includes bench dogs and guide holes for
variable work positioning 2 Heavy Duty Vices
« Large storage draw e Sunken tool trough

o LxWxH 1520x620x855mm

£455:%:

RE‘(:IIPROCATING

CHB1500

— <4 l'
d"\

CON850

© 850w motor
© 24mm stroke length
* Includes 3 wood & 3 metal blades

MUCH MORE
WOODWORKIN:
ONLINE

BARNSLEY Pontefract Rd, Barnsley, S71 1EZ
B’HAM GREAT BARR 4 Birmingham Rd.

VISIT YOUR LOCAL SUPERSTORE

OPEN MON-FRI 8.30-6.00,
SAT 8.30-5.30, SUN 10.00-4.00

B’HAM HAY MILLS 1152 Coventry Rd, Hay Mills

BOLTON 1 Thynne St. BL3 6BD

| *NEW STORE |

BRADFORD 105-107 Manningham . BD1 3BN

Lane
BRIGHTON 123 Lewes Rd, BN2 30B

BRISTOL 1-3 Church Rd, Lawrence Hill. BS5 9JJ
BURTON UPON TRENT 12a Lichfield St. DE14 30Z

CAMBRIDGE 181-183 Histon Road, Cambridge. CB4 3HL 01223 322675

CARDIFF 44-46 City Rd. CF24 3DN

CARLISLE 85 London Rd. CA1 2LG

01226 732297  EXETER 16 Trusham Rd. EX2 8QG 392 256 744 MIDDLESBROUGH Mandale Triangle, Thornaby 01642 677881
0121358 7977  GATESHEAD 50 Lobley Hill Rd. NE8 4YJ 914932520 NORWICH 282a Heigham St. NR2 417 01603 766402
217713433 GLASGOW 280 Gt Western Rd. G4 9EJ 413329231 NOTTINGHAM 211 Lower Parliament St. 0115 956 1811
204 365799  GLOUCESTER 221A Barton St. GL1 4HY 452 417 948  PETERBOROUGH 417 Lincoln Rd. Millfield 01733 311770
274 390962  GRIMSBY ELLIS WAY, DN32 9BD 01472 354435  pLYMOUTH 58-64 Embankment Rd. PL4 9HY 01752 254050
g 12779 g?ﬁ 7“_‘;'6%0 726Hgf;rEnaesst:rmvHeUfeéEfHu gngszﬂ% POOLE 137-139 Bournemouth Rd. Parkstone 01202 717913
01283 564 708  IPSWICH Unit 1 [pswich Trade Centre, Commercial Road 01473 221253 :gg-?gl,? g;HBIZaZpZO%SI gg%n)%rzRadéS opnor (:)213732(;502;(75;
LEEDS 207-229 Kirkstall Rd. LS4 2AS 182810400 - syErriE| p 453 London Rd. Heeley. 52 4HJ 0114 258 0831

69 Melton Rd. LE4 6PN 16 261 0688 : -

02920465424  LEICESTER SIDCUP 13 Blackfen Parade. Blackfen Rd 0208 3042069

01228 591666 LINCOLN Unit 5. The Pelham Centre. LN5 8HG 522 543 036

SOUTHAMPTON 516-518 Portswood Rd.

CHELTENHAM 84 Fairview Road. GL52 2EH

CHESTER 43-45 St. James Street. CH1 3EY

COLCHESTER 4 North Station Rd. CO1 1RE

01242514 402  LIVERPOOL 80-88 London Rd. L3 5NF 51 709 4484

023 8055 7788

01244 311258
01206 762831

LONDON CATFORD 289/291 Southend Lane SE6 3RS 0208 695 5684
LONDON 6 Kendal Parade, Edmonton N18 020 8803 0861

COVENTRY Bishop St. CV1 1HT

024 7622 4227  LONDON 503-507 Lea Bridge Rd. Leyton, E10 020 8558 8284

CROYDON 423-427 Brighton Rd, Sth Croydon

SWANSEA 7 Samlet Rd. Llansamlet. SA7 9AG

020 8763 0640 LONDON 100 The Highway, Docklands 020 7488 2129

DARLINGTON 214 Northgate. DL1 1RB

SWINDON 21 Victoria Rd. SN1 3AW

325380841 LUTON Unit 1, 326 Dunstable Rd, Luton LU4 8JS 01582 728 063

SOUTHEND 1139-1141 London Rd. Leigh on Sea 01702 483 742
STOKE-ON-TRENT 382-396 Waterloo Rd. Hanley 01782 287321
SUNDERLAND 13-15 Ryhope Rd. Grangetown 0191 510 8773

01792 792969
01793 491717

DEAL (KENT) 182-186 High St. CT14 6BQ

304 373 434 TWICKENHAM 83-85 Heath Rd.TW1 4AW

020 8892 9117

MAIDSTONE 57 Upper Stone St. ME15 6HE 01622 769 572

DERBY Derwent St. DE1 2ED

332290931  MANCHESTER ALTRINCHAM 71 Manchester Rd. Altrincham 0161 9412 666
A OPENSHA er I 0 3

DONCASTER Wheatley Hall Road

WIGAN 2 Harrison Street, WN5 9AU

302 245 999 Rd 0

DUNDEE 24-26 Trades Lane. DD1 3ET

MANCH B NSHAW Un ower Mill_Ashton 6 8376
kL7P7I AL IMANCHESTER SALFORD* 209 Bury New Road M8 8DU (N PZIRERTE WOLVERHAMPTON Parkfield Rd. Bilston

EDINBURGH 163-171 Piersfield Terrace

316595919 MANSFIELD 169 Chesterfield Rd. South 01623 622160 WORCESTER 48a Upper Tything. WR1 1JZ

22902RH

Minimum call charges from a BT landline are 5p/min to 0844. Calls from mobiles and other networks may vary.

WARRINGTON Unit 3, Hawley’s Trade Pk. 01925 630 937

01942 323 785
01902 494186
01905 723451

OPEN 7 DA
3 EASY WAYS TO BUY...
IN-STORE
65 SUPERSTORES

ONLINE
www.machinemart.co.uk

MAIL ORDER
0115 956 5555

EW CLICK &
COLLECT

For security reasons, calls may be monitored. All prices correct at time of going to press. We reserve the right to change products and prices at any time. All offers subject to availability, E&OE.




History Comes Alive

1(night5 ﬂl’mﬂl‘ Twist Pen '

Here is the perfect gift to conjure up the knights, soldiers and kings
of medieval history. Features a medieval sword, a hand riveted replica
knights helmet plus a fluted armor design on the pen tip.

4 Knights Armor Pen Kit Starter Package You get 2 Knights Armor
pens in Antique Brass and 2 in Antique Pewter plus the drill bit and 2 piece

Bushing Set. Item #PKA100SS SAVE $12 Only $64.65

:ISiCtUI"lﬂn Twist Pen

This extravagant, elaborately designed and absolutely striking pen kit
incorporates a profusion of intricately cast decorative motifs including
scrolling foliage, garlands and flowers as decoration.

4 Victorian Pen Kit Starter Package You get one of each Victorian pen
in 24kt Gold, Gun Metal, Antique Brass and Antique Pewter. Plus you get the
drill bit and 2-piece Bushing Set. Item #PKVI(SS SAVE $12 Only $65.70

Beltic Twist Pen

Honor the heritage, pride, courage and values of the Celtic people with
a pen featuring intricate Celtic Knot scrollwork on the tip, clip and end
as well as an emerald color cabochon on the end.

sspig anbiuy uj uad UDLIOIDIA

4 Celtic Pen Kit Starter Package You get 2 Celtic pens in Antique Brass
and 2 in Antique Pewter plus the drill bit and 2 piece Bushing Set.

Item #PKCPENSS SAVE $10 Only $57.65

Penn State Industries

Top Quality, Great Prices and Expert Advice!
+001 (215) 676-7609 intl - www.pennstateind.com Visit www.pennstateind.com/history

QJ CRAFT SUPPLIES USA

THE WOODTURNERS CATALOG

Supplying woodturners with the finest quality tools,
accessories, and service since 1982.
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PHOTOGRAPHS BY NEIL SCOBIE

PROJECTS

Painted candleholders

Neil and Liz Scobie make a pair of candleholders
and then paint them to add an attractive pattern

his is one of the first painted designs
T we produced for woodturning.

It works well because it is a simple
process to divide the circumference of any
turned object into even parts and then add
triangles on both sides. We’ve been making
these to the same design for 25 years.

With timber candle holders, there is the
problem of dealing with the molten wax
that drips down the holder after burning.

It looks ugly and doesn’t do the finish on the
holder much good. To get over this problem,
we developed a design which incorporates a
small ceramic dish - these are available from
most kitchen shops. These dishes are 70mm
in diameter and will take 50mm diameter
candles. We developed the design when Liz
was demonstrating painting on wood at the
Australian Working with Wood shows.

You will need to use larger diameter timber —
at least 125mm - to incorporate the dish at
the top. Most species of timber are suitable.
The depth in this design is created by
building up layers. This technique is evident
in many traditional folk art paintings. I
started with a painted sponged background
followed by a flat painted mid ground that
has been further embellished with the
addition of repetitious markings of dashes
and dots. The design has then been
highlighted by the addition of a black
outline and more dots.

The best advice I can give to someone
thinking about painting on woodturning
for the first time is to always test the finish
you intend to use with the paint products
you are using before you commence. You
may find that some products may react with

the paints. It is easy to test a few paints on
a scrap of timber and place the finish over
the top when it dries.

NEIL & LIZ SCOBIE

About the authors:
Neil is a full-time
woodworker who
makes custom-
made furniture and
woodturned and
carved art pieces for
private clients and galleries. He also writes
for various woodworking magazines. Liz is
a textile artist who has been painting and
decorating Neil’s turned pieces for 23 years.
Email: info@neilandlizscobie.com

Web: www.neilandlizscobie.com
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PROJECTS Candleholder

B CANDLEHOLDER DIMENSIONS
INFORMATION

TIME TAKEN & COST

Time taken: 5 hours 88mm (3'%n)
Cost: £11 — 7imm (2%in) ——

To suitl insert |‘_ 50mm (2in
TOOLS REQUIRED ! T
* Spindle roughing gouge &\ ! / / 2omm (1) T
* 10 or 12mm spindle gouge 1 43mm

57mm (2'in) @ — \ (1%/4in) _T_

| * Skew chisel / J

(1¥7ein)

[ |

&— «— 20mm
Clain)

—>|

ADDITIONAL TOOLS
* Sawtooth bit

* Forstner bit
* Vernier callipers V' Cut
* Sea sponge

* Acrylic paints
* Disposable rubber gloves s5bm (241}
* 20mm masking tape Fainted

» White chalk pencil

* Paintbrushes: round 3 and liner 000
— * Stylus or bamboo skew —fomm e B 1 T o (i)
’ FmIShmg. ol . . L— 70mm (2%4in) —>| \ 340° Circumference
 70mm diameter china dishes e
* 50mm diameter candles

* PPE: latex gloves, facemask,
respirator/dust mask and
extraction

150mm
(6in)

125mm 30mm —»
(5in) (1'/sin)

[

Place the blank between centres and set

up the toolrest parallel to the centreline
and about on centre. The toolrest will need to
be moved closer to the timber as the diameter
gets smaller. Always rotate the timber by hand
to check that it will not foul the toolrest

Using a spindle roughing gouge, turn the
blank to a cylinder, which will allow you
to get rid of all the flats, then start shaping by
cutting downhill. The base of the candle holder
is on the headstock end, with the top being on
the tailstock end

“Turn a temporary
chuck spigot on the top
— the tailstock end”

Using a smaller spindle gouge — about

10mm - shape the underside of the dish-
holding section and the top of the bottom
section. At this stage, | am only rough shaping
as the final cuts will be made once the holder
is set up on a scroll chuck

Turn a temporary chuck spigot on the top

— the tailstock end. This will be used to
hold the top of the candleholder while you are
turning a recess in the base
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Turn both pieces to about the same size.
There is no need to sand any part of them
at this stage

Hold the temporary top spigot in a scroll

chuck and drill out a 50mm hole in the base
about 6mm deep. This recess is to secure the
base of the candleholder while finish turning
the outside and dish recess. The reason | like to
use this holding method is so that | can rechuck
the pieces after the painting is finished, just in
case there is some paint or marks to sand off

Face off the base with a small spindle gouge
so it is clean with a slight inward taper

| like to turn the inside of the recess with

the same small spindle gouge; this makes
a slight dovetail shape, which will suit the jaws
on the scroll chuck. You can also add a bead
on the outside of the recess just to make it
look more interesting. Using the spindle gouge,
roll down into the bottom of the sides of the
bead from both sides. You will need to place
the candleholder back in the chuck after the
painting stage, which will allow you to resand
the surface

Using a skew chisel, add some decorative

lines on the inside to break up the bare look
inside the recess. This is also a good place to
write your name and date of making

1 Hold the base of the candleholder in the

scroll chuck jaws operating in expansion
mode. Set up a Jacobs chuck in the tailstock
with a sawtooth or Forstner bit about the size
of the base of the ceramic insert and drill in to
the required depth

1 1 Set Vernier callipers to the outside
diameter of the ceramic insert and transfer
this diameter onto the top of the candle holder.
Mark this diameter with a pencil so you will
know where to stop while removing the waste

1 2Using the small spindle gouge, cut from

the inside out to suit the shape of the
ceramic insert, using the gouge rolled over on
its side towards the outside. You will find you
are cutting with the grain and the bottom half
of the gouge

Handy hints

1. Choose good quality timber without flaws

2. Purchase the ceramic dishes before you
draw your design

3. Draw the profile to suit the timber before
you start; this avoids designing on the run

4. The recess in the base is necessary as it
enables you to recheck for sanding after
the painting is finished
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PROJECTS Candleholder

< 13It is a matter of trial and error until you
get the right fit — just keep checking

until the insert sits comfortably inside without
rocking. Now sand the top edge, which will
be exposed. Turn the other holder of the pair
and check that you have made them the same
shape; this is best done before sanding and
turning the border lines. You could use a profile
gouge, but | think that if they look the same,
then they probably are

1 Move the toolrest around to the

outside and cut two border lines for
the painting. This is best done with the long
point of a skew chisel, with the chisel held
vertically and the long point at the bottom.
Now fully sand the surface to 320 or 400
grit, so it is ready for painting

1 Once turned, the pair should look
something like this before the painting
gets started

THE PAINTED DESIGN

1 Use a good quality masking tape to cover
and frame the area to be painted. Start by
placing the masking tape edge against the ‘V’
edge cut. Then, using your fingernail, push the
edge into the groove; this will stop any paint
from leaking under the edge while sponging

1 Tape over the remainder of the candle
holder; this will prevent the addition
of unwanted paint

PAINTING THE BACKGROUND

1 85ponging is my favourite background
finish as it gives a little more interest

and a greater depth to the finished design,
rather than a flat finish. It also acts as a

lovely contrast to the flat painted areas in

the foreground. For the best results, use
between three and five shades of acrylic paint

1 9Use a damp sea sponge to apply the
two darkest colours first. | used phthalo

blue and phthalo green. Gently dab the area
until the timber is covered

2 Work from the darkest colour to

the lightest colour last. Use a little
less paint each time; this will allow the previous
colours to show through. Once finished, allow
todry

Handy hints

5. Tum both pieces before sanding, in case
you have to change the shape of either to
make them match

6. Use a slightly damp sponge — not wet
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PAINTING THE DESIGN

2 To work out your pattern size, take the
circumference of the edge of your design
and divide it into eight even sections, although
you will need more if you are working on a
larger platter. If you enjoy maths, then you
will know how, but if not, take a tape, wrap it
around and divide it into eight — this will give
you the measurement. Using a chalk pencil,
mark out the eight spaces. Measure up and
mark the triangle height and draw the design
outline onto the sponged background; this will
easily wash off after painting if still visible

22Using around No.3 brush, paint in the
design triangles on top and bottom in
a solid flat colour. Paint the edges first then
fill in the centres

2 Using a 000 liner brush and a
contrasting colour, so that it stands

out from the background, mark in a single dash

pattern on the painted surface of each triangle...

2 4 followed by a series of other dashes.
sing a stylus or bamboo skewer, create
more surface pattern with a series of dots

2 When you are happy with your design,

highlight it with an outline in black. | use
the 000 liner brush and black acrylic paint, but
if you prefer, you can use a good quality fine
black felt-tipped pen

2 After the paint has had time to dry

and cure, which will take about 24
hours depending on the weather, gently wipe
over the surface with a clean damp sponge; this
will remove any visible chalk marks. When dry,
remove the masking tape to reveal the timber

Handy hints

7. Don't wash the sponge between coats

8. Start with the darkest colour first and
work towards the lightest

9. Allow each layer to dry between coats —
a hairdryer helps

2 Return to the workshop and rechuck

each candle holder in the base recess
and sand off any paint or masking tape marks
ready for oiling. Make sure you don’t sand over
the painted surface! We applied four coats of
Livos Kunos oil with a rub back between coats
with ‘0000’ steel wool. You also need to oil
the painted area, which will help to protect the
paint. The finished candleholders should look
something like this @
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WEST)(PENN
HARDWOODS, INC.

Olean, New York, USA 1-716-373-6434
+001 (716) 373-6434 International

WE SHIP ALL OVER THE WORLD!!
Exotic Turning Blanks e Pen Blanks
Burls e Figured Lumber
Unique Boards
75+ Exotic Species including:

African Blackwood, Bocote, Bubinga (Waterfall),
Cocobolo, East Indian Rosewood, Ebony,
Olivewood, Pink Ivory.

VISIT OUR WEBSITE:
www.westpennhardwoods.com

Use Coupon Gode: GMC10 on your next order to receive 10% OFF

Tulipwood, Kingwood, Cocobolo, Amboyna, Waterfall Bubinga and Ebony

Coupon cannot be combined with any other offers and excludes the following species:

*p A
Peter Sefton ¥u »
Furniture School { com

Short Courses Include
French Polishing & Refinishing
Wood Machining

Dovetailing & Drawer Fitting
Veneering & Laminating
Routing

Sharpening

‘Make a Box’

‘Make a Table’
Beginners Course

Woodworking &
Furniture Making
Courses

Learn to craft wood and make fine
furniture on our long and short
courses at purpose-built work-
shops in Worcestershire

Veneering & Laminating
4 day course

Rick Howie
9 month student

Sam Carter
9 month student

Garry Rowberry
9 month student

Calluson 01684 591014
or find us online for information on all the courses
www.peterseftonfurnitureschool.com

v @

The Threshing Barn, Welland Road, Upton upon Severn, Worcestershire, WR8 0SN

Lathes
4
Chucks
4

Tools

Patriot Chucks
L SuperNova Chucks
Record G3 Chucks
Hardware  ypistar chucks
¢ and accessories
. CUBIC BORON NITRIDE
Abrasives Grinding Wheels
@ Amazing edge on your tools
Better than diamond wheels

Cuts fast and cool

PO”Shes Does not wear down in size

Grinds on face and edge
¢ No mess, long life

150mm x 40mm
Tre n d machined to fit your
Respirators one it

grinder £162.75
Microcrystalline grinding

@ wheels also in stock

Wood
blanks
4

Pyrography
machines

Hundreds of wood blanks
on display and priced

Shop is open
Tuesday to
Friday

9to 4
Saturdays
9to 12

We have manufactured fine pyrography tools for over 40 years.
Outfits starting at £109.95

Order online www.peterchild.co.uk
or telephone 01787 237291

PETER CIHILID

WOODTURNING SUPPLIES
The Old Hyde, Little Yeldham, Nr Halstead, Essex CO9 4QT
Tel 01787 237291 Fax 01787 238522 www.peterchild.co.uk




_ f?;a N

at happens after
the product is made?

In the final part of his mini-series, Richard Findley looks at ways
of costing, presenting and marketing his unique jewellery box

hen putting together this mini-
Wseries, it occurred to me that most

of the information presented
in books, magazines and on the internet,
focuses on ideas and how to make and finish
items, but doesn’t offer much information
about what happens once your item is
complete. Presumably, this is because the
majority of readers are expected to be
hobbyists, but that doesn’t help those that
do occasionally sell some of their work. I
decided from the start that the final article in
this short series would focus on what happens
next. [ have a jewellery box that I am very
happy with and is suitably unique in design,
but there are a few unanswered questions:

« How much should it cost?

« How should I present it?

« Where might I be able to sell it?

» Where might this design lead to?

I would be the first to say that I am no
expert in the field of marketing; what I

have learned on the subject is based on

what I have learned through experience

and some research. I would suggest that
there is no entirely right or wrong answer

to these questions, but based on my
experience I will do my best to answer them.
In the quest for answers we often end up with
more questions than we began with, but it
generally leads down some interesting paths.

RICHARD FINDLEY

About the author: Richard is a registered UK
professional woodturner
living and working in
Leicestershire.
He discovered woodturning
while working for his father
as a joiner. Richard makes all
kinds of work to commission,
- from replacement antique
components, walking canes and stair spindles,
to decorative bowls. It is the variety of work that
he loves. He also offers demonstrations and a
range of woodturning supplies.
Email: richard@turnersworkshop.co.uk
Web: www.turnersworkshop.co.uk
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TECHNICAL Design & development

PRICING

This is an area that causes almost everyone
that ever sold anything, much worry and
many headaches. When I first started out,
I would work out a price and submit it, but
would worry that perhaps I should have
charged more? Maybe it was too expensive?
What if...? I soon learned that worrying
about things you have little or no control
over is a pointless waste of energy. These days
I'have an hourly rate and I simply estimate
the length of time I think it will take to
complete a job, plus the timber and profit,
and submit the price. If it’s too expensive,
then I might not get the job, but as long as
the price isn’t too cheap, generally all is good.
My problem with this particular job is that
I have spent quite some time researching
designs, playing around with these designs
and shapes and making samples, even before
I began making the final box.

I see no point in beating around the
bush, so I will show all of my workings
for this pricing exercise. There are several
prices that need working out here, so I'll
start with the timber:

« I bought a board of European oak (Quercus
robur), which cost me £73.65 including VAT

« I have worked out that I can make six boxes
from that board, so each box costs me £12.28

« I then need to add my profit to this, which
can be anything from 50% to 100% - or
more if you like. In this instance, I would
usually double it, so the selling price for
the timber is £24.56. I also never work
in pennies, so I would always round this
up to £25.

With the timber priced, I now need to
look at costing my time. I spent 10 hours

Working out quotes in my office at the workshop

PRICING BLIND

For this project, | have bought the timber
first, then worked out details from this. For
quoting on work, where the timber has not
yet been bought, | would need to factor in a
percentage for wastage. This allows for the
board having faults, which might need to be
avoided, or for the timber being overly wide
or long. In which case, | would work out how
many cubic metres of timber | need:

* A typical stair spindle might require timber

to be: 50 x 50 x 900mm, the sum for this
being: 0.05 x 0.05 x 0.9 = 0.0023 cubic
metres of timber

| then get a price for the timber, which is

£x per cubic metre, to this | need to add a
percentage for wastage — | add 60%, then
a percentage for profit — usually another
60%, don’t forget the dreaded VAT, which is
another 20%. This gives a selling price for
the timber per 0.0023m3 stair spindle.

researching the design and making the
samples. It then took me around five hours
to make the first oak box. So, from start

to finish, my original box took 15 hours.

I charge my time out at £30 per hour,
making the labour £450. Add on the selling
price of the timber and I have £475 as a
selling price.

REALITY CHECK

Having a selling price of £475 is all very
well, but I have to look at this realistically.
It’s a lovely jewellery box, but will someone
actually part with that much of their hard
earned money for it? On the flip-side, I have
put in that much time, so why shouldn’t
I charge a reasonable price for it? £30
per hour is not that much for a skilled
craftsman after all. Check how much the
mechanic that services your car, or the
plumber that fixes your boiler charges.
There certainly are boxes out there that
sell for these sorts of prices, I just wonder
if there is a way to reduce the price in some
way, without compromising my income, or
the value of the box. I mulled this over for
a few days and a possible solution hit me.

If I made this box into a series of boxes,
perhaps with a limited number, rather than
a single box, then the initial 10 hours that

I spent on research and development could
be divided by the number of boxes in the
series.

Following this path, I know I can make
six boxes from a board, so a limited edition
series of, maybe, 12 boxes - that’s two
boards of timber — means I could divide the
initial 10 hours research and development
time by 12, making it £25 per box, plus £25
material, plus five hours making time at
£150 and we end up with a selling price of
£200, which is much more accessible to the
average buyer, without devaluing myself or
the product.
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PRESENTATION

With the box made and a price worked out,
I'm ready to try and sell it. I feel that one of
the key elements in the success or failure of a
sale, is how well it is presented. I get the vast
majority of my business through my website,
so trying to sell a product like this through
the site requires a good quality image, along
with some well written text.

Step one is photography. Once again, I'm
no pro-photographer, but having written
for this magazine for over four years, I have
picked up quite a number of tips to improve
my pictures — good quality images are
something the magazine insists on!

I have discovered that there are a number
of very simple and affordable steps to achieve
better quality images. The first is to make



My photography setup, showing the photographic lamps, the blind behind the A poor image - the box is small in the frame, a flash has been used and the

lathe and the tripod, ready to take the photo background is cluttered

Improved image - a clean white background and presented on a clean surface with proper lighting

oo A S
Finalimage on a bed of shavings

sure there is no clutter in the background
of the photos - for this I keep a white roller
blind fitted behind my lathe; this ensures
a clean white background for all of my
pictures, either action shots on the lathe,
or for staged photos of a finished product.

I keep a clean board of timber to
one side as a base. Just resting the finished
piece on the lathe bed is fine, but can be
distracting. My personal preference is
then to scatter wood shavings over the
board as a bed for the item. I like how
this looks, but am aware that this could
be subjective. I saved a bag full of oak
shavings from the actual box, which are a
complimentary colour, but suitably different
to the oiled oak, to show it off, rather than
camouflage it.

Lighting is a key element that makes a
huge difference between an average photo
and an excellent photo. The flash on an
average camera is, unfortunately, not the
best way of achieving this, so turn off the
flash as this produces a very harsh light
and often reflects badly off of the piece.

I used to use a cheap site working lamp
and, while this does give improved
brightness, it is rather yellow in colour.

I then bought a pair of proper photography
lamps, brand new, for £75 from eBay. I
couldn’t believe the difference using these
made to my photos! They give a much
more gentle white light, which really
complements the work and suits how the
camera operates.

KEY ELEMENTS TO

BETTER PHOTOGRAPHY

* Uncluttered background

* Plain/clean surface

* Good lighting

* No flash

* Fill the frame with the piece
* Use a tripod for stability
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TECHNICAL Design & development

DESCRIPTION

How you describe an item can easily make
the difference between a sale and none.
Even with a good quality image of the box,
if I'label it:

‘Oak jewellery box - £200°

It doesn’t offer all that much information

or really sell it to the viewer. You don’t

need to be a marketing expert to know that
more information is needed. A little online
research will consistently give the basic
advice that you need to be as descriptive

as possible in as small a space as possible -
especially on the internet, where viewers are
typically impatient and are apt to scan text.

The best advice is to be concise! I made a
list of all of the box’s positive selling points:

* Solid oak
* Handmade/crafted/turned
¢ Limited edition
* Made in the UK
* Unique design
* Use of classic forms
¢ Individual compartments to
store jewellery
¢ Oil finished
* Featured in Woodturning magazine

With the key selling points now identified,
the next step was to try to put together a

short paragraph to describe the box to
the potential customer:

‘Limited edition, solid oak jewellery box.
The unique design allows jewellery to be
safely stored in individual compartments;
the classical hand turned details of the box
complement any style of jewellery. Finished
to a beautiful natural sheen with a hard-
wearing oil finish’.

This is perhaps not perfect, but as a first
draft, it’s not bad. It’s certainly a good
starting point, anyway. Don’t be afraid

to shout about the good points of the piece
- be proud of your work!

WHERE TO SELL?

Because my work is all commission based,
people will approach me to make an item,
or batch of items, I quote and then make
them. The sales are all direct, which suits
me. Perhaps I am a control freak, but I
like the fact that I deal with the customer
at each stage of the job, without having a
middle man. Because this is the first piece
I've made speculatively as a professional
turner, I don’t have experience of selling
through galleries, but have heard good
and bad reports.

A good gallery will know how to present
your work to show it at its best. They will
work with you to sell your work and achieve
a good price and they will take good care
of your work. I have heard a number
of horror stories about some galleries
leaving products on a shelf to collect dust,
damaging or even losing pieces. I would

always suggest choosing a gallery with
care, rather than just taking the closest
one to you. A gallery that understands
wood products will work for you far better
than one that doesn’t.

T have a limited experience of craft fairs,
but know of a few people that claim to do
well at them. Digging deeper, however, the
best fairs tend to be expensive to attend
and, by the time you have manned the stall
for two or three days — remember all this
needs to be taken into account in the price
of your goods - do they actually make
money? You have to do your own sums and
see if it works for you.

My own preference, at this stage, is to
put the box on my website, using good
quality images and descriptive text, and see
what happens. I have a good hit rate on the
website and it costs me very little to host,

so the financial outlay is minimal. I also
have the added advantage that this box
has been featured in an internationally
selling magazine, so you never know!

Screenshot of my website, showing the box and
the text

FURTHER DEVELOPING THE DESIGN

This has been an interesting journey.
Beginning from a seed of an idea, planted
over a pint with friends in a pub, through
researching a design online and in books,
sketching the idea, making a working sample
and finally, producing the finished box.
Already I have made number two in
the series. My wife and I attended the
christening of our good friend’s daughter
and my wife ‘commissioned’ me to make
another box. We discussed the design and
she suggested simplifying it by keeping the
partitions, but using just a single lid, rather
than the separate lids of box number one.
This design was closer to one of the first
sketches and samples that I made, rather
than the first box. This time having a rebate
for the lid to sit in and featuring a single,

Box number two in the series
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slightly larger, central knob. I very much like I feel that, by showing the boxes on my quickly, but it would be nice if this design

how this box turned out, and so will be able website, it would not only allow me to sell could evolve and develop as I produce each
to offer it as an option on future boxes in the them, but also help me to develop them box, making a small adjustment here or
series. The box could certainly be made in with input from customers. there, until I have the perfect jewellery
different timber or timbers. Walnut (Juglans Tam in no particular rush to produce box. It may even be interesting to collaborate
regia) is another favourite timber of mine the rest of this series. I will see what the with someone on a project, perhaps with
that would work well on its own, or possibly response is through the website — and with a little more artistic flair than myself, with
combined with a lighter wood, like maple Christmas on its way, the chances of selling one of these boxes, and see where it could
(Acer campestre) — perhaps for the lid - which it will increase considerably! If there is a be taken to... but that is perhaps for another
could look quite stunning. demand then I will produce them more article. ®

BOX DEVELOPMENT

NITHONY1 100[ 40 ASILINOD HAVYDOLOHd

The box that inspired my own design e

Original sketches

Making the working shape
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AMERICAN AMERICAN
WOOLTURNER

o Wood t urnin

3e( | the organization with
global rnernbershlp that professionals and hobbyists turn to
for inspiration, education, and information about woodturning
tools, techniques, projects, safety, and more.

F / 1 you'lll receive six issues of
Amencan Woodturner journal annually. You'll get free digital
downloads of publications like Woodturning Fundamentals,
an educational series that offers projects, tips, videos and
information on techniques to advance basic turning skills.
You'll' have access to the single largest collection of woodturning
information anywhere in the world. What’s more, you'll be
able to tap into the expertise of more than 15,000 members
globally who share your passion for woodturning.

Enter Promo Code: ARWA4BTS

AMERICAN ASSOCIATION
AAW | 0F WOODTURNERS

dJohn Davis Woodlurning Centre

A working woodturning centre run by Woodturners for Woodturners not just a shop

* Order on-line via the website, by phone or email ¢
* Gift vouchers available for the woodturner that has (nearly) everything

A small selection of pen blanks and kits
available in our shop & on our website

Shop Open: Mon - Sat 10am - 5pm, Sun 10am - 2pm
The Old Stables, Chilbolton Down Farm, Stockbridge, Hampshire SO20 6BU

Tel: 01264 811070 email: admin@johndaviswoodturning.com




PHOTOGRAPHS BY JIM DUXBURY

PROJECTS

Tool handles

Jim Duxbury shows you how to make your turning more

comfortable by creating some custom handles for tools or lathes

About the author:

Jim is a woodturner and
inventor who thinks and
creates ‘out of the box.’

He makes a variety of
unusual items, including
kaleidoscoses, wooden hats,
pens, and even a working
Foucault pendulum. More of his fine wooden
objects and plans can be found on his website.
Jim showed us how to make his marvellous
wooden chandelier in issue 269, which was
inspired by a trip to Italy.

Email: cyberdux@bellsouth.net

Web: www.duxterity.com/ec

e mini lathes in my workshop are real
I workhorses; I use them at least 80% of
the time. Small projects often require
many different operations that necessitate
changing drive centres, chucks, tailstock
centres and wooden blanks frequently.
Anyone who has worked on a mini lathe
for an extended period of time will know
what it is like to tighten the tailstock and
banjo repeatedly. Pressing on those little,
short and thin steel handles can actually
hurt your hands after a while. Many turners
use small mallets and extension bars to add
pressure when needed. For me, that means
another operation, another thing to pick up
and they are not very convenient to use.
My solution was to turn a wooden handle

for each of these levers. This adds length
for more leverage and diameter for a more
comfortable grip. That super smooth,
well-waxed wood feeling in your hands
gives a warm sense of satisfaction every
time you use a handle. It makes you want
to turn something really first class.

The handle I make here is cylindrical
and of a large diameter to fit the palm of
your hand, making for a good grip and lots
of pressure. Note: different shapes of handles
are made similarly for specific operations.
A knock-out bar has a ball shape to fit in
the fingertips for a tapping action and the
tailstock handwheel uses a grooved cylinder
shape with a bulbous end, making it easy to
spin with the fingers.
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PROJECTS Tool handles

TOOL HANDLE DIMENSIONS

Cost: 65p

TOOLS

or spindle gouge

 25mm spindle roughing

* 10mm detail gouge
° 12mm parting tool

TIME TAKEN & COST
Time taken: 30 mins

ADDITIONAL TOOLS

* Small set of callipers

* 25mm ID metal ring of copper or brass

for the ferrule
* 400 grit abrasive
* Clear paste wax
 Epoxy cement

* PPE: facemask, respirator/dust mask

and extraction

70mm

10mm

(3fsin) I

(2%in) ————>

12mm
("2in)

165mm (6'/zin)

11mm ("/16in)

16mm (%/sin)

29mm (13/1sin)

| /
Burn Lines
|

Handle Socket /

Drill to Suit

The design for this project is similar to a
turned wooden tool handle. To begin the
project, you need two blocks of hardwood: one

approximately 38 x 38 x 200mm for the
handle; one approximately 38 x 38 x 50mm to
make a cone adapter and a 25mm ID or 33mm
0D metal ring of copper or brass for the ferrule.
| am using ash (Fraxinus excelsior) for the
wood and a 33 x 11mm ferrule

Start by cutting off about a 12mm length

of the brass pipe and mount the ringon a
chuck. True up the ends by making light cuts
with a 10mm spindle gouge and polish with
400 grit abrasive

The next step is to measure the diameter

of the metal lever the handle is to go on
and the depth that the handle can come down
onto the shaft, without conflicting with
anything nearby. Take the 200mm long block
of wood and drill a hole to this depth and
diameter. Then, check the fit of the actual
metal lever into this hole; it should be a snug
fit, but not too tight

You can then mount the 50mm block in a

chuck and turn a long cone shape on the
end of it. Mount the 200mm block between
centres by inserting the cone shape into the
drilled hole on the drive end and centre with
the tailstock on the other end
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You can then turn the block round and start
to form the handle

Once the block has been turned round, hold
the ferrule in position and mark a cut line

Next, set the callipers to the inside
dimension of the ferrule

Using the parting tool, cut a tenon to fit
the ferrule

The tenon should be slightly larger than

the ID of the ferrule, so that the ferrule
has to be driven onto the tenon. Use a socket
wrench and mallet for this operation

“The tenon should be
slightly larger than
the ID of the ferrule,
so that the ferrule
has to be driven onto
the tenon”

1 Once the ferrule has been seated,
remount the piece in the lathe and cut

the final configuration to make the handle. To

decorate the handles, mark and wire burn lines

1 You can then sand all surfaces smooth
and finish as desired

1 | use clear paste wax for most of
my handles, but the finish you use
is up to you

Handy hints

1. Personalise your projects — design
handles to fit your hand so that adequate
forces can be applied with ease

2. Customise — try the handle for clearances,
fit and comfort before you glue it in place.
If its not to your liking, then change it

3. Economise — make handles to maximise
the efficiency of each of your turning
operations

4. Do not make your handles too long.
Excessive pressure could possibly crack or
break the castings

5. When sanding and buming, always wear
a respirator

6. Do not remove the respirator after the
operation has been completed, as that is
often when the highest concentration of
particulate is floating in the air
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PROJECTS Tool handles

1 With the lathe turned off, remove the
waste end piece with a small saw, then
sand and wax the end

1 Now the handle has been completed,

put a few drops of epoxy cement into
the hole and press it onto the metal shaft.
When the epoxy has hardened, try the new
handle.

1 5 | liked mine so much | made handles
for all of my lathes. Note the
configurations for each specific use ®

More Info: www.coolhammers.com

TURNER'S LASER GUIDE
UNIVERSAL MOUNT = REAL TIME
VESSEL THICKNESS GAUGE

Attach to any turning tool to either the ferrule or the shaft
from %" to 1-1/4” in diameter. With the stainless steel
supports you can tum vessels 10" deep by 20" in diameter.
The Turner's Laser Guide enables you to know the
location of a point on the cutting Edge in real time even
while the vessel is Spinning and material is being
removed - No more calipers!

ATTACH TO ANY HAND $79.99 +S/H
HELD TURNING TOOL.

How-To Turning
Videos Sold
Individually, or

As a collection.
Get 11 Complete
Videos for $109.00

Ron is a touring professional

who demonstrates in front of
an average of 100,000 people
each year for the last 8 years.
His videos are fun, easy to
understand and filled with
hints and tips. <
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11 Great Titles On 16 DVD's

| have a lathe. Now
What? Project Sampler | o
Fancy Chrisiman Turned Lidted Finchan
Boxes Utensils
Pens Made Easy —

. Manufacturer Of
" Longworth Chucks

Sizes to fit
10" to 24" Lathes




TORMEKE &

Water Cooled Sharpening System z='::

ULTIMATE PRECISION
SOLID ZINC HEAD

All vital
components
integrated with
the zinc top

Precision
improved by
over 300%*

Customise
your T-4 with
the full range
of Tormek jigs!

Redefining precision
for compact sharpening

= ‘!
-

The motor and the main shaft Metal machine plate makes With the sleeves for the Universal An integrated handle
are now both mounted in the it a convenient place to store Support now being cast in the makes the machine
zinc cast top, improving the Tormek AngleMaster, zinc top, the precision has easy to place and move
the rigidity of the machine. which has magnetic feet. been improved significantly. when necessary.

* Compared to Tormek T-3

More about the T-4: Visit www.tormek.com or call UK: BriMarc Tools Machinery 0333 240 6967, USA: Affinity Tool Works 1-800 586 7635
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United Kingdom & Republic of Ireland u B 3 6

The Toolpost: www.toolpost.co.uk Simply the best
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Spain y .
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Italy
4AWOOD: www.4wood.eu
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Bow River Woods: www.bowriverwoods.com

South Africa
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Visit: www.realdealsforyou.com Follow us on: %" @Real_Deals4You EZe]s@0]

Headlight Torch L=DLENS=R
XMS14HEAD

« 3 x high end white LEDs

« Smart Light Technology (SLT)

« Up to 40 hours run time

» Ratcheting head to focus light where you need it
« 40m beam range!

« 'RED” mode for night vision

£19.99

RRP £34.99
SAVE £15

8-Piece Splitproof Chisel Set

XMS14CHISEL8
IRWIN.
: =————\jo0Ls

« Best-in-category steel blades
« Fully resharpenable
« Guaranteed splitproof acetate handles

£69.99

RRP £169.99
SAVE £100

567g9/200z Hammer

with Free 38cm/15” Superbar
XMS14HAMMER

| MAUGHAN |

« Unigue shock-block technology
« Air cushioned, slip resistant grip
- Made in the USA

« Free Superbar worth £15!

£24.99

RRP £39.99

45cm/18"Heavy-Duty
Organiser
XMST40RGANIS

« 18 compartments in two sizes
« (lear polycarbonate lid

« Metal locking catches

« Folding handle for easy storage

£14.99

RRP £34.99
SAVE £20




Christmas snowman

ornament

Continuing with his Christmas
theme from last month, here,
Philip Greenwood shows

{ | M)

decorations series, I am going to make a

snowman, or should I say snow person?!
This item is hollowed, which reduces the
weight and ensures that it will not bend the
tree branch. This is something you have
to consider if hanging on a tree, as well as
the choice of timber - you don’t want to
use a very heavy timber when it’s going to
be hung up. You also need to consider the
timber choice when it comes to the painting
stage — you may choose a close grain timber,
which will give a smooth surface, or you may
choose a more open grain, which will give
you a more textured surface.

This snowman is turned with a flat on the
base so it can be placed on a shelf instead
of being hung up. I used a small screw-in
ring to hang the decoration but you can
simply omit this if you choose to stand it on
a surface instead. The design means it can
be hollowed out using a fingernail profile
spindle gouge, although you can use a small
hollowing tool or a scraper - the choice is
yours. All of these tools work equally well for
small items such as this one. An alternative
method would be to use a Jacobs chuck in
the tailstock and drill most of the waste out
from the centre, then finish off with a tool.
The inside of the decoration won’t be seen so
don’t worry about any small ridges or torn
grain. It also doesn’t need sanding. If you
choose to make a standing version of this
decoration, then it could be turned in one
piece instead.

I chose to add a few small turned buttons
and a nose and eyes in a contrasting timber,
but you could use the same timber and just
paint them a darker colour. Alternatively,
they can be omitted and you can just paint

I n the second part of my Christmas

A

or pyrograph

in a nose, eyes and
buttons. If you have small

components and the item is going to

be handled by children, you need to bear
this in mind.

This design can be changed and a separate
hat turned and glued on at a slight angle -
the possibilities of shapes, sizes and colours
are endless. Most of the techniques used here
can be applied to various different items you
may turn in your workshop.

About the author:

. Philip has been turning

" wood since 1980

and started turning
professionally in 1986. He
was accepted onto the
Register of Professional
Turners (RPT) in 2006.
He is also a member of the AWGB. He runs
courses at his workshop.

Email: philip@woodturningintoart.co.uk
Web: www.woodturningintoart.co.uk

PHOTOGRAPHS BY WENDY GREENWOOD, UNLESS OTHERWISE STATED

PHILIP GREENWOOD
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PROJECTS Snowman

Al CHRISTMAS SNOWMAN DIMENSIONS

59mm (2%/16in)

47mm f17/sin) —bl
(s 15mm ("°/s2in)

15mm ("*/zzin)

(utfgy}) Wwgy ——

10mm (*sin)
(5'2in) 30mm
* Sanding sealant
|<— 40mm ([1%/sin)

TIME TAKEN & COST
Time taken: 70 minutes
Cost: £2 T mm
TOOLS REQUIRED Lol 8
* 3mm parting tool (1°fein)
* 20mm skew chisel
i—1 = 20mm spindle roughing gouge = H40mm T —>
* 6 & 10mm spindle gouge with ('fain)
a fingernail profile 32mm (17%in) N 3min._20mm
* 12mm French-curve scraper (e Cind
=|>
ADDITIONAL TOOLS
* Chuck :
* Drive centre . ez _.119/';?5" 1.
* Revolving centre P
| * Pencil @4dt)
; * 3mm drill bit
.| *Range of abrasives \
* Acrylic paints _'l &
* Glue ‘W_[
|
|

P (15/g|n)
° Screw-in ring

* PPE: latex gloves, facemask, 30mm (1'/in)
respirator/dust mask and (hin)

extraction — 4mm
10mm (*fein) (1%in) (15/E|n)
v

TIMBER REQUIREMENTS 20rTnm
* Sycamore (Acer g E
40mm <«8mm (°/1in)
(1%/sin) Beads
/ \
\ 120mm
(4%4in)

(Tdin)
pseudoplatanus).
.| 130 % 65%x 65mm
[
0mm (2%/sin)——>|
°

2}
20mm >
lain)

* Walnut (Juglans regia):
50 x 10 x 10mm

90mm
(3'fzin

YY)
/\ATAA

)
60mm (2%sin) —)
)
)

50mm (2in) fi

Use a small marking jig to find the centre

of each end, then rotate the jig four times
to find the centre. Most timber like this piece
is not square, not to mention the pencil line
thickness. Next, mark the centres with a
bradawl; this will help you to line up with
the drive centres

Having placed this between centres and

tightened the tailstock, turn this down using
the spindle roughing gouge, starting in the
middle and working towards the ends. Keep
stopping the lathe to move the toolrest closer
to the work and avoid too much tool overhang;
this will make controlling the tool more difficult
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Place some pencil lines on the piece
starting with the left spigot and marking
a parting off area. Next, mark the bottom part,
which is to the left of the middle pencil line.
Mark the top part followed by the parting off
area and finally the spigot area, which will give
you some guidance

Reduce the end diameter section to the size
needed to fit your chuck jaw’s diameter.
Place a skew chisel flat on the toolrest with the
handle held horizontally and cut the dovetail.

Repeat this process for the other end

Now place this in the chuck with the bottom

portion to the left — this is the first part
you will deal with. Start parting down on the
pencil line and then take a second small cut to
one side — about Tmm; this will give you some
clearance and will ensure that the parting tool
does not jam in the cut. Once you are near the
centre, hold the right-hand part lightly in your
hand and part all the way through

Start turning the body with the spindle

gouge — you're looking for a barrel shape
here. Start rounding the corner and work your
way back towards the centre. As normal with
parallel grain timber, turn from the largest to
the smallest diameter

“Start parting down on

the pencil line and then

take a second small cut
to one side...”

Now start rounding the left side, aiming

for the largest diameter on the base to be
around one-third from the bottom. Watch the
left wing of the tool when coming up to the
shoulder, as you don’t want a catch

Finish turning the right side of the body.

Keeping the bevel in contact with the
timber will afford you better control of the tool
and will also give you a smoother finish, which
will reduce sanding later on. Before you finish
the left side, just part down a little below the
surface; this will remove any chance of the
surface splintering when you start to part off

Mark a line horizontally on the body, then

mark three lines at right angles, so they are
12mm apart. Next, using a 3mm drill bit, drill
the holes for the buttons

1 Using a spindle gouge with a fingernail
profile, remove the waste from the

body. Roll the gouge to the left when looking

from the end of the handle to around the 7.05

position, if you are looking at a clock face. Use

the left wing of the tool to scoop out the centre,

stopping regularly to check wall thickness
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PROJECTS Snowman

< 11 Change to a scraper to finish the inside,

taking small cuts to reduce the amount of
pressure on the tip of the tool. Remember, your
tool is around 50mm over the toolrest

1 Stop the lathe to check the progress —

| use my thumb and finger to check this.
You need to be looking for around 3mm wall
thickness with a base of 6mm. If you leave too
much material, then it will bend the tree branch

1 3Sand the outside down to 400 grit —

there is no need to sand the inside unless
you are making this into a box with a removable
top, but mine is being glued so it can be hung
on a tree. Once sanded, apply a sanding sealant
to the outside

1 4Next, part this off. | always use my left
hand to hold the parting tool handle
and hold the item with my right hand; this
way you’re not reaching your left arm over the
chuck. | hold this very lightly in my right hand.
You need to make sure that the item does not
drop onto the lathe bed and mark the surface

1 Place a piece of abrasive on your bench

and rub the base to smooth this to a good
finish. After going through the various grits,
apply sanding sealant

1 Mount the top part in the chuck on the
spigot you turned before, then mark
out. The left mark is the parting area, the wide
pencil line is the place for the hat rim and the

right-hand mark is where the spigot will be

17Using a parting tool, reduce the spigot
down to 5mm larger than the hole in
the body. Then, still using the parting tool,
part down on both sides of the thick line; this
is approximately 5mm deep. You are only
roughing the basic shape at this stage

1 85tart to add shape to the face part using
the spindle gouge — the largest diameter
for the face is around one-third from the
underside of the hat rim. Use the parting tool
to remove the waste from the left side of the
rim; this will be finished after hollowing out

Handy hints

1. Always wear safety equipment, no matter
how small a job it might be

2. Be careful to present the spindle gouge
correctly when approaching a shoulder

3. This project could be made with offcuts
and contrasting timbers

4. The project could also be made into a box
with a removable lid

5. Use a sanding sealant before painting;
this will stop the paint from soaking in
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1 Now to turn the spigot to size. Turn a
small step at the edge only and keep

trying the body part on this to check the fit.

Once you have a firm fit, turn the full width

of the spigot to this size. As the walls are only

thin, the fit does not want to be too tight or

it may split the body

2 Start to remove the inside of the head

using the same techniques as in step
10. Keep stopping the lathe to check the wall
thickness as before. If you have a square-edge
scraper, this would be better for getting into
the hat corner. Remember to keep checking the
depth as you go

2 Now finish the outside with the spindle

gouge. Round the face part into the
spigot, but, when coming up to the shoulder,
be careful that you do not catch the wing of the
spindle gouge on the hat rim. Clean both sides
of the rim with the spindle gouge, or the skew
chisel, using the long point down. Roll the top
corner of the hat over as well

2 Sand down to 400 grit, check all marks
have been removed and then apply
sanding sealant as before

2 Hold a small piece of walnut (Juglans
regia) in the chuck; this will be used for
the buttons. Turn a length down to about 10mm
diameter first, dome the end with the spindle
gouge, then part down to 3mm. This will be the
spigot to fit the holes in the body. Sand and
seal, then use the long point of the skew chisel
to part off. Your spigot needs to be 3mm long

2 Turn the nose so it is 20mm long plus
the spigot, then sand and seal as before.
Now turn two small eyes of 3mm diameter —
these need to be the same size as the holes.
Dome the end and part off around 6mm long

2 Paint the body and head using acrylic

paint. Apply the second coat with a
stabling effect and paint the hat black. Glue
the two parts together, then add a ring for
the decoration to hang from

2 The completed decoration should look
something like this @

Handy hints

6. When painting, try to use a clean
area in your workshop. If the piece
is painted in a dusty area, the dust
can stick to the wet paint

7. Use fishing line to hang up your
decoration; this comes in clear or a
variety of other colours and is very
strong for its thickness




Double Ended Bowl Gouges

Perfect with our Multi Handles

For the woodturner who wants more for less ”ed?;o"o'/"‘,
-and who doesn’t- Pthe ,
these superb bowl gouges from premium
toolmaker Henry Taylor are the perfect answer.
Offering two alternative grinding styles -one
on each end. These Sheffield-made gouges
offer maximum versatility when paired with a
system handle such as our new Multi-Handles.
Fingernail Available in 1/4’; 3/8” and 1/2" flutes from only Standard
Profile £41.94 - talk with your favourite stockist. Profile

For the advanced turner we also offer these tools
featuring the special grinds developed by renowned
Irish woodturner Glenn Lucas, and which also feature in
our signature bowl gouge range.
Al — -y

I] d ]gt Available through

CRAFT TOOLS Henry 7;’”‘"
an
Hamlet Craft Tools Henry Taylor (Tools) Limited
www.hamletcrafttools.com Hamlet Craft Tools www.henrytaylortools.co.uk
sales@hamletcrafttools.com i : sales@henrytaylortools.co.uk
+44(0)114 232 1338 sto Ck's ts wor’dw'de +44(0)114 234 0282

FEATHER-LOC

¢ Protects hands & helps prevent
kickback, binding & bent blades

‘We now can suppl
w PPy e Features integral fittings for T-slots

available in safin Treatex Hard Wax Oil. o Mitre slot adaptor for tables & fences
d matt lus.dl Sheffield made with standard 3/8" x 3/4" slotS
and ma, as wetl as gloss. Specialist * Built-in set-up feather provideSSis
Full range of buff-it P e il :
| g Lathe Mandrels,
gilt wui(eljl - Abrasive Cutters.
wiellhbs: Aeromax Abrasives.
Offering d_“b We also supply a wide
demonstrations .
. range of Traditional
Small group specialist
teaching ‘Wood Finishes
Individual teaching including the full range
Club Shops of Record Power/
Mylands Finishes
Official
Jo Sonja
Demonstrator &
Stockist

Email: markrabyl@btinternet.com
Web: www.markrabywoodfinishing.co.uk
Phone: 07704940126




2 'Rhe Woodtﬁrmng Beople |
‘ &, |

Corrosion Resistant Jaws/Body

Professional
Quality

Four sizes for any
turning need

Mini to Monster, '
we've got ‘em all!

amﬂ.l.nog

Grip that won't quit

Eli Avisera’s

Signature
Double Bevel Tools
Now in Stock!

Master Series £ 576 & Mini Tools
Videos
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FEATURE Bob Carls

Bob Carls in profile

We meet Minnesota-based woodturner Bob Carls

ob Carls is a full-time studio
B artist creating functional

and decorative lathe-turned
wood vessels. In his work, he uses
traditional and contemporary
woodworking processes, both on
and off the lathe. He brings to his
work a lifetime of study in art forms
that range from improvisational
music to the visual arts, especially
photography, sculpture and film.
Together with his wife, the weaver
Amy Sharpe, he runs the Ripple
River Gallery in Minnesota.

Background

Bob’s background is in music and he
used to play professionally. However,
he found that his interests drifted
away from music and into the visual
arts. He attended the University of
Minnesota, focusing on studio arts,
and earned a BS in Applied Arts and

Design from the University of Oregon.

Beginning woodturning

He visited an American Craft
Council - ACC - show in St. Paul,
Minnesota in the early 1980s where
he encountered the work of about
eight woodturners. Bob explains
how he was ‘blown away’ by what

he saw. “Somehow, the process of
woodturning had escaped me until
then. I went home and taught myself
to turn, referencing anything I could
about woodturning and fine craft,
particularly ceramics, printmaking
and wood. I've been a full-time
woodturner since 1991.”

Turning style

Bob told us that, since he makes his
living as a woodturner, most of his
work is production turning, making
‘straightforward’ items such as top
sets, sushi trays, vases, bowls, plates
and containers. All of this work is
for sale and Bob is keen to make it
accessible to everyone. The rest of
his time is spent making decorative
plates, bowls and vessels.

He told us that his style is constantly

changing: “The form and figure of my
work has evolved since the beginning
when I used lots of bark and voids,

PHOTOGRAPHS COURTESY OF BOB CARLS

and surface decoration with carved ABOVE: Bob Carls
flutes and texture. Now, prior to the and a collection
of his bowls in

final turning, I incorporate other
processes including laminating and
segmenting and inclusion of some RIGHT: Bob Carls
new materials, such as maple (Acer
campestre) and Baltic birch (Betula
spp.) plywoods; natural and dyed
veneers,” he says. “My current work
contrasts the organic nature of wood
with the graphic quality of industrial
plywoods or various laminating
processes, which I hope creates a
visual tension in each piece.”
This ‘evolution’ in his style is part
of a continuous progression. “I strive
to constantly advance my skill as a

his workshop
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Baltic birch
plywood bowl with
segmented ziricote
(Cordia dodecandra)
rim and foot rim,
and various mixed
hardwoods

Baltic birch plywood bowl with
yellowheart (Zanthoxylum flavum)
and various mixed hardwoods.
Segmented rim and foot rim

Laminated plate
with wenge
(Millettia laurentii),
curly maple (Acer
campestre) and bubinga
(Guibourtia demeusei).
Segmented rim and foot rim

woodturner, as well as acquire new
skills and processes to challenge
myself. As a result my work has
become more graphic and more
complex,” he explains.

Bob uses the words ‘accessible’
and ‘graphic’ to describe his work:
“I like to play with the tension that
results from juxtaposing the organic
and the industrial; random and
geometric. I want my work to be fun,
which allows me to be playful in the
creation of each piece.”

Bob is inspired by the environment
and seasonal changes that surround
him in the lakes and woodlands of
north central Minnesota. “In the
winter I find inspiration in the stark
contrast of the frozen landscape
- snow and bare tree branches; in
spring, it’s the subtle re-emergence of
colour; in summer I'm inspired by the
almost obscene abundance of growth;
and in the autumn, it’s the cacophony
of colour that brings inspiration.”

He also finds inspiration in music,
ceramics - particularly Japanese
and American ceramics — and
fine craftsmanship. He is
especially interested in the work of
post-World War IT artists — from
abstract expressionism through
to minimalism.

One of his instructors and mentors
at University of Minnesota, the street
photographer Bob Wilcox, was an
early influence. “He showed me that
it was ‘OK to do art’.” Bob also names
Minnesota woodblock artist and
painter Charles Beck as an important
influence for his healthy attitude and
strong work ethic: “At 90 he was still
playing, challenging himself and
trying new things.”

Everything in Bob’s shop is set up
to support the turning process. The
6 x 8m shop with a 10-foot ceiling has
lots of natural light. “Large windows
allow me to see 4ft of snow or watch
the garden grow, depending on the
season!” he says. He has a controlled
amount of horizontal surfaces to
help reduce clutter. Bob uses two
Australian lathes, one 405mm and
one 610mm, with the capability of
working outboard on both.

The workshop is 6m from the house
and adjoins the gallery space where he
shows his own work as well as featuring



FEATURE Bob Carls

the work of 65 regional artisans.

He works on several pieces at a time
in various stages so that at the end of
a period of time he can have several
pieces completed. It takes about a
week to complete a plywood platter or
plate, but he can be working on other
pieces while the glue dries. Now, 90%
of his working time is setup and 10%
is on the lathe, in contrast to his early
days in woodturning when it was the
other way around!

Tools

Bob told us that his sketchbook is
the tool that he could not do without.
“I reference my sketches, notes and
calculations constantly. I make loose,

rapid records of pieces and processes
I want to try so those ideas aren’t lost
to memory.”

He has a lightbulb kiln for drying
and stabilising wood, but otherwise
there are really no special tools
in his workshop. “I try to keep it
straightforward and simple!” he says.

Work ethos

The ‘handmade’ element of
woodturning is an important part

of Bob’s work ethos. “I believe in a
commitment to craft and handmade
and all the philosophical ‘baggage’ that
goes with that - politics, consumerism
and environmental stewardship.

I strive to maintain a high level of
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craftsmanship. I feel fortunate to

be able to start, follow through and
complete a project. Going to the studio
in the morning, putting in a full day,
and doing that day after day gives me
a great deal of satisfaction.”

Woodturning
highs and lows
The main lows for Bob came before he
opened his gallery, “T was doing so many
craft shows that I felt disconnected
from my work,” he explains. A fire that
destroyed the garage where much of his
wood and equipment were stored was
also a low point.

When asked about the highs, his
answer is: “The last plate I completed!”

FAR LEFT:
Laminated plate
with wenge
(Millettia laurentii),
curly maple (Acer
campestre), maple
veneer, yellowheart
(Zanthoxylum
flavum) and
mesquite

(Prosopis juliflora).
Segmented rim

and foot rim

LEFT: Laminated
plate with wenge
(Millettia laurentii),
curly maple (Acer
campestre),
yellowheart
(Zanthoxylum
flavum) and maple
veneer. Segmented
rim and foot rim

ABOVE: Bigleaf
maple (Acer
macrophyllum)
burl bowl with
segmented
mahogany (Khaya
ivorensis) rim and
foot, laminated
band of maple
plywood, various
hardwoods and
veneers



For him, the best thing
about turning is the
reasonably fast resolution
of a project or idea. “Turning
goes quickly; preparation takes

time. It’s rewarding to see a piece I've
imagined or visualised in a completed
state,” he says.

Promotion

15 years ago, Bob and his wife,

Amy Sharpe, opened the Ripple
River Gallery at their home to

enable them to do fewer craft shows.
They also maintain a website - www.
ripplerivergallery.com - use a mailing
list and social media, have been
featured on public television, have
representation in several regional
galleries and do a limited number

of arts events and craft shows.

A typical day in the life
Bob aims for a good balance of work
and relaxation in his daily routine,

as he explains: “I get up, take care of
the dogs, make coffee, have breakfast,
do a few garden or gallery chores

and then head to the shop by 9am. I
work until about Ipm and then break
for lunch. At this point in my life I
usually take a short nap to recharge.

Then I head back in the
shop until about 6pm.

Some days there can be
many interruptions — phone,
customers, other artists, etc. — but
Amy and I share those duties. We

also take time to enjoy a cup of coffee,

kick around some ideas and stop to
appreciate our surroundings.”

Future plans
In terms of the future, Bob tells
us that he wants to keep promoting
craft and also continue the evolution
of his own work. As he explains:
“I want to continue educating the
public about the value of fine craft
and bring an appreciation of craft
to the community. In my own work
I want to continue to push processes
and quality, push for fun and
excitement in my pieces, always
looking for other processes that will
work for my aesthetic.”

You can see more of Bob’s stunning
pieces via the Ripple River Gallery. ®

TOP: Baltic birch plywood bowl with
segmented mahogany (Khaya ivorensis)
rim and foot, various mixed hardwoods and
maple veneer

ABOVE LEFT: Covered mahogany (Khaya
ivorensis) bowl with laminated bands of
maple plywood, veneers and various mixed
hardwoods

ABOVE: ‘Jester’s Bowl’, laminated maple
plywood with segmented wenge rim and
foot, bubinga (Guibourtia demeusei), and
red and black dyed veneer
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II

l!

LEFT: Laminated maple plywood plate with segmented wenge
(Millettia laurentii) rim and foot, bubinga (Guibourtia demeusei)
and red and black dyed veneer

Email: ripplerivergallery@gmail.com
Web: www.ripplerivergallery.com

Glued-up material to be laminated into bowls
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Handy hints

1. Know when to slow down, both for your own safety
and the integrity of the piece you're working on

2. Don't settle for ‘good enough. You should always
strive for perfection

3. Start over if you have to. Respect your own work,
but be willing to set it aside and try again. Save your
mistakes and learn from them

4. Be playful with your turning ideas

5. Take risks

6. Follow through to the end, including finishing. In my
opinion, there are no shortcuts

LIKES & DISLIKES

Likes:

- Realisation of a project in a reasonable amount of time
- The single axis has so many possibilities

- Wood! The organic qualities, workability and beauty

- Discovery

- The challenge of making my living as a woodturner

Dislikes:

- Dust! Even with collection, it's still dust and still gets
everywherel

- Equating good work with expensive, exotic woods

- The physical toll of repetitive stress

+ Machine repair!

* Dust again!

TOP TECHNIQIUES

1. Developing good forms on the lathe

2. Using the deep fluted gouge — | use it on 85-90%
of my work

3. Hollowing through a small opening with an
‘Arizona Toothpick’
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vou need to know
about turning plastics

Kurt Hertzog introduces us to the topic of turning plastics

he discussion of plastics can get out of
T hand very easily. Like the number of

species of woods, there are thousands
of variations of the materials we lump under
this term. The woodturner turning a piece

of plastic may not have the faintest clue as
to the type of plastic they are dealing with.

They may have found it, been given it, bought

it or cast it, but will likely not know much
about the type, characteristics or other issues
that are key to their success at turning and
finishing it.

The information received when you
buy plastic is often inaccurate, unless you
purchase it from a plastics dealer or a
woodturning retailer having it specifically
produced for them. Even knowing the
family of plastic your material falls in
doesn’t offer much help. Much like species
of woods, the variants within families can
exhibit vastly different cutting, sanding and
finishing characteristics. In spite of the huge
array of plastics that today’s woodturner
will potentially encounter, I'll offer some
techniques that should help you find a
successful way to turn and finish it.

Plastics basics

Simplified to the max, there are two types of
plastics you’ll encounter. Thermoplastics can
be formed, moulded, shaped or otherwise
altered with the addition of sufficient heat.

PHOTOGRAPHS BY KURT HERTZOG

When cooled, the altered shape remains.
The process can be repeated over and

over. As such, they need to be worked by
the woodturner without building up too
much heat. If you cut or sand adding too
much heat, the plastic will soften and can
flex or change shape. The other family of
plastics, thermosets, are a one-way trip.
When processed, the plastic is cross-linked,
forming the finished shape forever. Adding

Your source of plastics may be found, given, bought,
or cast. The family is huge and there isn’t one answer
to fitall

The plastics we’ll encounter as woodturners
can be used in the same manner as wood.
Eye protection is a given and using dust
extraction is wise as you would for any

heat really doesn’t do much to the material
except heat it up and with sufficient heat,
degrade it. Some of the thermosets you may
have heard of are Rhino Plastics, Inlace or
DuPont Corian. Other familiar names might
be of thermoplastics, such as Lucite acrylic
or Lexan polycarbonate. If you are casting
polyester resins, you are creating a thermoset
blank. Not technically, but we’ll include
adhesives used as fillers or elements in our
creations, especially the coloured ones.

We'll treat them like plastics.

KEY POINTS ON PLASTICS

1. Keeping things cool is good practice
regardless of the plastic type
2. Plastics is a huge family of variants on the
same order as wood — all a bit different
3. Some are brittle and chip easily, so use
a light touch and sharp tools
4, Take the manufacturer’s information
to heed, but be wise about learning

airborne material when cutting and sanding.
If you are casting your own materials such as
polyester resins, follow the ventilation and
other PPE instructions per the manufacturer
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« LEARNING AHEAD OF THE GAME

The chipping on the edges gives an indication that this might be brittle and chip
easily when cutting. The number label helps me keep track of material batches

The long strings of plastic from the drilling are a good indication of a thermoplastic
that will cut nicely with a cutting tool rather than scraping

Embedded materials for colouring, as opposed to chemically altered, are a
separation waiting to happen. Use caution when processing. Be gentle!

If you know your material and know how
it will cut and finish, you can launch right
into work. If not, you can easily learn
enough to make good decisions about how
to proceed or even whether to proceed with
the material you’ve chosen. With material
preparation for turning, you may have a
host of opportunities to learn about your
plastic. Cutting it on your bandsaw or doing
drilling provides a wealth of information.
You can usually learn if it is a thermoset or
a thermoplastic. You now know the heat
sensitivity; you'll also know the hardness.
That will provide a great starting point for
what tools and techniques will work best.
Using a scratch awl to score the surface
will indicate the hardness and brittleness.
Not always true, but for the most part,

thermoplastics are relatively soft and
thermosets are hard. Drilling discharge
and the hole finish will show the tendency
to remelt or be stringy. A good indication
of a thermoplastic that will require cool
processing. Chipping of the blank at the
bandsaw or drill press will forewarn you

of a difficult plastic to process. You’ll

have the likes of purpleheart (Peltogyne
porphyrocardia) or wenge (Millettia
laurentii) on your hands. Even if you

don’t have the need to cut or drill the blank
ahead of time, cut a small sample and turn
it. Much like testing your finish on a hidden
area of your final piece, you'll learn how

it will look and act. Do the same with your
plastic if you have doubts. Cut, drill, or
turn a small sample to be certain you

With care, embedded material plastics can be turned and finished. High speed,
light touch and cool processing will be the keys to success

know how it will work for you. Take it

to the final step, including finishing, to

be certain it will take and hold the surface
finish you want.

KEY POINTS ON LEARNING

1. Try a sample piece from beginning to end
prior to making a big commitment

2. Use a scratch awl across the surface
to learn about hardness

3. Don’t be afraid to rethink your choice of
plastics based on your sample piece

4. Once learned, document that material’s
characteristics for future reference

5. Thermoplastics will require you to be
cautious of excess heating

CUTTING PLASTICS

This was the easiest part of the article to
write! Cutting plastics is identical to cutting
wood. For the most part, use fast-yet-safe
speeds, sharp tools and light touch. The speed
should be as fast as is safe, based on the size
of the turning and your skill sets. The surface
feet per minute past the tool, along with the

light force and sharp edge will do you well.
Since you've already tested any unknown
material, you’ll have an indication of whether
it likes to be cut or scraped. A very broad
generalisation is that thermoplastics would
rather be cut than scraped. Thermosets really
don’t care. Of course, both will let you scrape
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as needed, depending on where you are
and what the geometry is you are trying
to accomplish.

The biggest problems you’ll likely deal
with is the winding of the long strings of
thermoplastic cuts around the turning and
the static charge that will stick the plastic



cuttings to everything. Pick any tool you
feel comfortable with, be certain it is sharp,
and present it with a light touch to be
successful. The only time I resort to scraping
is for the chippy brittle stuff. I've never
found the use of a negative-rake scraper

to offer advantage. Use a standard scraper
with reasonable contact area and little

to no burr. Other than that, I find a cutter

is far easier to use and leaves a better
surface finish for sanding. Plastics are rarely
completed right off the tool. Even with the
use of a skew chisel, the surface dimension,
flatness and finish can be improved by

sanding. Because you’ll be sanding anyway,
I find that getting my turning close to
finished shape and dimension then sanding
to completion is far more effective. There is
no shame in sanding - it is a cutting tool
after all. The proverbial joke about the 60
grit skew chisel might be funny at your

local turning club, but using what is most
effective saves time and energy. With a
properly completed turning, nobody knows
how you got there. I get the best surface finish
that I can cutting the plastic close to finished
size and shape, then proceed to the sanding
and finishing stages.

KEY POINTS TO
CUTTING PLASTIC

1. Cutting is usually far more successful than
scraping, unless the material is ‘chippy’

2. Scrapers work better with a small or no
burr, light touch at safe yet high speed

3. Get to near finished shape with cutting,
then finish with sanding

4. Keep heat buildup to a minimum

5. If you overheat the material and it softens,
let it cool to solidify again, then proceed

6. Turn off the lathe in order to clear the static
attached or wound up stringers. Always
remember — safety first!

Thermoplastics usually like cutting better than
scraping. A spindle roughing gouge works quite
nicely if sharp and presented properly

Thermosets are easily worked with cutting tools. The
material cuts well with whispy curls possible, which
creates a very good surface finish

Scraping can be done on both thermosets and
thermoplastics, but only as needed. The best use of
scraping is brittle, chippy materials. Light touch and
with minimal burr

Depending on the hardness, plastics will hold good
detail - especially thermosets. A sharp detail gouge
will work quite well to cut in features

A sharp parting tool will work very wwell, not only on
tight spaces, but also in the open. Basically a skew
chisel, it will create very nice straight sections

In contrast, a piece of Ebonite after a bit of heavy-
handed turning. Plastic is worked far better with light
touch and sharp tools. No need to beat the materials

ADDITIONAL OPERATIONS

Because wood threads poorly, plastic

parts or inserts are often used to take the
threads needed for a turning. Plastic has

no grain to be cut across weakening thread
formation or durability like wood. That
said, each plastic has its own characteristics
and each will take threads a bit differently.
Most thermoplastics can be threaded, but
are usually threaded using a tap and die.
Because they require a tap and die, the size

of the threads is limited by the availability
and the cost of the hardware. Pen makers
will often use thermoplastics for their pens
and cut the appropriate threads into their
work. Because the stress on the threads is
light, the material takes the threads nicely
and will endure reasonable use over the
lifetime of the turning. Thermosets lend
themselves to both tap and die cut threads
and hand-chased threads. The hardness of

the material is the key. For hand-chasing
threads, you need a bit of hardness to help
with the process. When selecting woods,
the hardness and density makes for success.
With plastics, it is the same thing. The
beauty of hand-chased threads is the ability
to do it in any size at a reasonable cost. Sizes
and threading that would be prohibitive

in taps and dies can easily be done with
hand-chasing tools. Plastics will also lend
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<« themselves to machining operations, laser
marking and just plain filing. If you want
flats or grooves on your turnings, a plastic
blank will accept milling machine or router
operations nicely provided the speeds and
feeds don’t overheat and melt things. In the
past when I've needed flats, I've simply used
a machinist’s file and locked the headstock
at the various rotational points. Your plastic
blank will accept just about any additional
operations you wish, just as long as you keep
the temperature limitations in mind.

Thermoset plastics,
being harder and
usually denser, lend
themselves to being
threaded using hand-
chasing tools. They
will take and hold
threads strongly

Most pen making plastics will take internjq{- =
and external threads quite nicely. Thesea
usually cut with a ?n“_ac_higjst's tap an

o BESS o

KEY POINTS ON

ADDITIONAL OPERATIONS

1. Thermoplastics are well suited to tap and
die operations

2. Thermosets will accept threads readily
from tap and die or hand chasing

3. Milling machine type operations are well
accepted within temperature bounds

4. Simple hand filing, flats, and spirals are
easily done for enhancement

5. Laser marking of patterns and pictures
can be done and is especially handsome
with colour fill

SANDING AND FINISHING PLASTICS

Because I use the sanding process to get to
the desired size and contour endpoint, I leave

things a bit proud and then sand to my desired

endpoint. I use small pieces of abrasive,
coarse enough to get the job done at slow
speed, backed by a small piece of wood. The
wood isn’t a thermal barrier; it is a support

to keep a straight flat surface. If I want to
create a contour, I simply use my fingers or
the properly shaped backing support. Once
shaped as desired to a size just proud enough
for finish sanding, I use the same practices

as for sanding wood. If you are sanding

with the lathe running slowly to minimise
heat build up, work through the grits once
youve finished with the prior grit, clean oft
the debris and take the surface finish to the
level you want. Added to the standard good
sanding practices would be the additional
materials that you can use to take the surface
finish to the next level. The standard abrasives
with the intermediate grits let you work the
surface, prepping it for the next grit. Always
clean between grits and don’t move on to the
next step until you're ready. You can continue
up into the automotive refinishing grits in the
thousands, but I find moving to Micromesh
once I've passed 400 works well. Starting at
the coarsest Micromesh once you've finished
with standard 400 abrasive and continuing
through their nine steps will usually take you
to as high a gloss as you wish.

| use a small flat wood piece to
carry my abrasive as | finish sizing
and shaping my plastic turnings.
A slow speed will minimise heat,
letting it cut pieces perfectly

f
KEY POINTS TO SANDING AND FINISHING PLASTICS

1. Good sanding practices apply to plastics many times over

2. Scratches left in plastic are easily seen and will never go away

3. In addition to the standard kit, there are special abrasives and polishes for plastics

4. Liquid plastic finishes are really a polishing compound — a carrier with fine abrasive particles

5. Good mechanical tooth or ability to soak in is needed for any finish to bond well. Smooth plastic
surfaces present problems

6. Added finishes are relatively fragile — best used for appearances only

7. Always test technique and finish on a sample prior to committing

8. When using a combined wood and plastic, finish each individually with their own finish
and technique
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In addition to standard abrasives, a set of Micromesh, buffing wheels and media,
and the various compounds with minute abrasive particles are helpful

Wet sanding works well with plastics. While | don’t wet sand with standard
abrasives, | find it beneficial when using the Micromesh or very fine auto papers

A good source for clear acrylic is old trophies. When cut, the material frosts.
With proper sanding and buffing, it can be brought back to optically clear

Every plastic I’ve worked with can benefit from buffing once the sanding and
Micromesh process has been completed

CONCLUSION

The huge array of plastics available adds
many options to the woodturner’s palette.
Because they offer so many colours, textures
and strength options, it is hard not to want
to incorporate them into your turning.
Whether you want a strong durable 1.02mm
wall thickness or a 50mm-10 pitch thread,
you can find a plastic that will let you do it.
If you want a solid surface material where
the colour will never wear through, there is
a plastic that will do it. There are only a few
plastics that I would class as more trouble
than they are worth. For the most part, you
have the tools and the know-how to deal with
them. It isn’t difficult, but learn about your
material. Testing a sample before betting
the ranch is a wise idea. The few moments
you'll spend on cutting, turning, sanding and
finishing a small test block of your material
will be a wise investment. You might even
want to buy a small block to test before you
purchase a larger quantity; that will ensure
you don’t end up with a larger quantity of

material you don’t want to work with. The
marriage of woods and plastics offers many
opportunities to create unique turnings.
Other than perhaps a few plastic polishes,
you likely already have everything you need
to turn plastics. You don’t even need to buy
plastics — you may well have an old trophy or
bowling ball lying around in the shed. The
opportunities are all there. Don’t be scared;
give plastics a try. ®

The ability to create thin strong walls or take and
hold fine to coarse threads gives thermosets and
the other plastics a home in my woodturning

You can easily drilla 75mm hole and turn it to a
strong, durable wall thickness of 1.02mm that never
needs finishing again
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Little Sister

Big Performance

Little Sister is a mini hollowing

tool based upon the highly
successful Brother System 2 range
Designed with the small/mini lathe
turner in mind.

Tapered Stem
for maximum rigidity

Proudly

Compact fixing screw
Made in the UK

Hollow through 13mm
openings with ease!

VIDEO

Free DVD
included

Talk with your 3 configurations available

stockist today P ————

hamjet

CRAFT TOOLS
sales@hamletcrafttools.com
www.hamletcrafttools.com

+44(0)1142321338 An interchangeable scraper (ref HS187B) also available
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Starting turnin

- part 1

This month Mark Baker moves on to
looking at the spindle roughing gouge

waste on spindle work - where the grain of the work runs

parallel to the lathe bed - in order to get to a shape that can,
if required, be refined later with a different tool or tools. This bulk
removal on spindle work is often called roughing down. Please note
my use of the phrase spindle roughing gouge.

It is vitally important to understand that the standard forged flat bar
spindle roughing gouge is not designed for faceplate work, where the
grain runs at 90° to the axis of the lathe bed. These tools are typically
forged from flat bar and have a cut-away tang that fits in the handle.
The flute may be a deep ‘U’ or shallow curve, depending on the style.
The shallower flute style is typically referred to as ‘Continental’
style and is much more commonly used on mainland Europe. Quite
simply, the blade profile and the thickness of metal in the blade tang
are not of the right shape or strong enough to cope with the cutting
forces and extended reach/overhang of the blade over the toolrest,
which are techniques all used on faceplate work. The process of bulk
removal of waste to create rough-turned faceplate work ready for
drying is often referred to as ‘roughing out’. This process is completed
with a bowl gouge rather than a spindle roughing gouge and is the
possible cause of some confusion in terms of what this tool’s use is.

The spindle roughing gouge is a tool designed to rapidly remove

PHOTOGRAPHS BY GMC/ANTHONY BAILEY

Shallow - Continental-
style - and deep fluted

forged spindle
roughing gouges

n
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TECHNICAL Starting turning

HOLDING THE TOOL

The work should be secure and you must
check that the work rotates clearly without
fouling the rest, which should be situated

as close as possible to the work and parallel
to it. Logs and irregular shaped work may
require you to work the extreme outer
irregular areas first before moving the rest
to support the blade on the toolrest, using
either the overhand or underhand grip to
stabilise the tool. The overhand grip is more
powerful, but the underhand grip allows for
easier movement and manipulation of the
tool during the cut. If you use the overhand
grip, you will also encounter shavings
coming down the flute during the cut; these
can sting the hand a little as they pass over it,
especially with dry splintery wood.

STANDARD ROUGHING DOWN CUT

The tool should never enter into the end of
the wood. Instead, start the cut just away
from one end and cut from there to the
tailstock or headstock. As with all fluted
tools, the flute should point in the direction
of the cut and the cut should take place on
the lower wing of the tool. So, if you are
working from towards the tailstock end, the
flute points in that direction and of course
changes to point towards the headstock : -
when working that direction. Using The heel of the bevel marked in blue is the area that As you raise the handle, the ticking noise you hear is
successive cuts, move the starting point of should be the first to touch the spinning wood the heel making contact with the corners of the wood
the cut back toward the centre section. Keep
cutting towards one end until you are about
two-thirds of the way along the piece, then
reverse the cut to finish off the uncut section
and blend the two together.

The handle should be kept low and as
close to the body as possible. At first, the
tool needs to come into contact with the
rotating work without cutting. To do this,
introduce the heel of the bevel to the rotating
wood. This is highlighted in the photo with
blue marker pen. You will hear a ticking
noise; this is the heel making contact with the
corners of the wood. When you hear it, raise With the heel touching, raise the handle and bring ... then raise the handle until the cutting edge makes
the handle until the cutting edge comes into the bevel into contact with the work... contact with the wood
contact with the wood.

When the cut begins, do not raise the
handle further, instead, rotate the blade so
the flute points at about the 2 or 10 o’clock
position, depending on the direction of cut.
Then move the tool along the rest, rotating
the blade a little, which is required to alter
the cut. Move the tool along the rest in a
controlled manner and stop just off the end
of the work. A side view gives a clearer picture
of what is happening: the heel touching,
raising the handle and bringing the bevel into
contact with the work. Raising the handle just A :
a little more, bringing the cutting edge into Now rotate the blade so the flute points in the ... and move the blade along the work until you reach
play and the blade moving along the work. direction of travel... the end or where you need to stop
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HANDLE AND CUTTING EDGE POSITION

Using the gouge square-on to the work, cutting right
at the bottom of the flute of the gouge...

... or better still, you can shift your body so the tool
is at a slight angle to it and cut on the lower wing

You can use the gouge square-on to the work
or you can shift your body so the blade and
flute is at a slight angle, pointing towards
the direction of travel. This small change

in blade presentation and the cutting angle
produces a slightly better cut than the
square-on cut position. You can make light
shallow cuts or deep heavy ones, depending
on the piece you’re working on. I prefer
making multiple light cuts as I find these
are easy to make and also easier to control.
I have tried both and have to say that I
don’t find much difference time-wise in

the roughing down of items to shape. It is
worth noting that the spindle roughing
gouge cannot create very tight radii curves
or sharp shoulder-type shapes.

EXTENDING THE CUT

When you have smoothed down the area you are
working and reached about two-thirds of the way
along the work and the shape you require ...

... reverse the tool and the direction of the cut and
start to smooth or shape the rest of the piece,
stopping often to see how you progress

When you have made multiple cuts and
achieved the smooth surface and/or shape
you require — if making a cylinder, you need
to fully round piece of work - stop about
two-thirds of the way along the work, reverse
the tool and the direction of the cut and
start to smooth or shape the rest of the piece,
stopping often to see how you progress. If
you see any flats, just keep going until the
whole piece is a smooth cylinder, or the
shape you require, adjusting the direction

of cut as necessary. If you create a spindle
with a square or natural-edge, then stop
short of these details and use the gouge as
appropriate, always cutting downhill so you
cut at all times with the grain to maintain
full control and achieve the best cut.

REFINING CUT

This technique is best used as a finishing cut. Incline the handle to
about 45°; the flute should be pointing in the direction of the cut and
rotate the blade so that the flute point is farther down - nearer the

8 o’clock or 4 o’clock position, depending on the direction of the cut.
The bevel is still rubbing during the cut and this cutting angle creates
a shearing cut that peels the fibres off.

The refining cut is best used as a finishing cut or when you are cutting timber
that splinters and fractures easily

SWEEPING CURVES

You can cut long sweeping curves, tapers and similar shapes with this
tool using the cutting techniques already described, but you must
never cut uphill when spindle turning - cut against the grain. Always
stop at the lowest part of the curve and if the shape is an elongated,
cove-like form, reverse the tool and cut to meet the lowest section. ®

You must never cut uphill when spindle turning
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Get Creative...

Hegner scrollsaws are considered to be the most precise fine-cut saws in the world. They
are suitable for professional woodworking and metal cutting in joinery, carpentry, tinsmith
shops, metal workshops, model building, training compaines, sheds and art & crafts.

Our new website now features ‘Spare Parts Finder’, ‘Latest News' and ‘Project Showcases’
from the woodworking community.

High Quality Scrollsaws...
made even more affordable

Visit our website to see price reductions on our range of scrollsaws

Multicut SE Multicut Quick Polycut 3
Variable Speed Variable Speed Code No. HP3
Code No. HM-SEV Code No. HM-QK
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NOW £899 NOW £999 NOW £1699

Discover more & order at hegner.co.uk

Prices valid until 31st December 2014



Dear Santa, for Christmas, I would like:-
Oneway Wolverine grinding jig so that I can get
my tools super sharp quickly, easily and repeatably.

£85.67
f course, I could make an even better job if youd
include a CBN grinding wheel - fast, cool (just like

me?) - in a range of sizes and grades from £111.88
aybe a Tormek T7 - the ultimate wetstone grinder:
that would get my bench tools the sharpest they’'ve
ever been. £489.95
ow, a new chuck would be useful. I know that The
ToolPost have a huge range starting from under £100
but I'd love a Oneway Stronghold, the ultimate chuck,
perfect for the more ambitious turner: £282.71
f that’s bit too much for you, after you've fed the
reindeer, then a Patriot chuck at __ '
£166.28 would be nice - and for my \
smaller lathe a Nova G3: its only .=
£119.99 on Christmas Special Offer.
erhaps whilst were sorting out 77 |
things for my compact lathe, F*HI]
youd better include a set of the only
tools made for use on smaller lathes:

Toolpost’s 6-piece  Compac set.

Manufactured by Hamlet. £120.00  [°

Mark you, they also do that §

comprehensive set of six tools

- the Journeyman. It’s clear why they

called it that. Yes, please add that for

£175.00 and I'll be like a new man. g\

Isaw a  ‘Woodturning’ review |g

recently which really rated those

M42 bowl and spindle gouges

from Carter Toolworks: they are !

the sharpest and the edge lasts the
longest - and they have those really
cool aluminium handles. I definitely
n-e-e-d one of those, please. Blade
only from £66, complete handled tools from £114.00
here’s always carbide tooling if you really want to
surprise me: the range from Hunter Tools is fantastic
and they start from just £64. But how about a Hercules
(£93.47) or a Jimmy Clewes #5 (£101.98)?
uby wheels are the best of the AIOx wheels so if the
CBN is too rich for you (do you have to feed the
reindeer?) then a “Ruby” does a great job, from £19.
ou could rough me up a bit with a texturing tool from
Crown (£56.60), or Sorby (£66.36) or that super little
Decorating Elf from Henry Taylor (£45.05).
Wearing a smock would stop me trailing all the dust
and shavings onto the carpet wouldn’t it? I'm sure
that youd find it worth £38.40 to stop me doing that.

F or years I was afraid what you might imagine if T asked

you for a butt chisel set, but sometimes my cabinetry

requires a delicate touch so at £81.30 this set of four in a

presentation box looked like a great idea.

Little Sister for my Big Brother would enable me to
do great small hollow forms. By Hamlet: £57.88
ith all the Santa’s Elves and Fairies around here,
maybe I could justify a Drill Wizard by Oneway:
perfect for drilling jobs on the lathe. £102.41
nives. Now that’s a thought I often have on Christmas
Day! But a set of ten whittling knives from ToolPost
would really cut the mustard (or cranberry sauce)! £91.86
harpening with the Wolverine jig would be even more
pleasurable if I could do it using a shiny new grinder
like that Record RPBG6, now on offer at £69.99
But since you love me so much, what about that belt
sharpening system from Sorby: the Pro-Edge - and
spare belts from The ToolPost. Pro-Edge from £277.87
o i VDs and books will keep me
out of your hair for hours. And
they have such a great range at The
ToolPost. DVDs from £13.50, Books
from £5.95. What a choice!
ow, if I had a DML305 mini
lathe I could turn in the warm
during these cold winter months.
g ' Offer: £299.99
' Respiratory protection is
something even Santas Elves
need to think about. I'd really like a
JSP PowerCap Active, please, please!
! Breathe, breathe, breathe, £240
can't save the planet single-
4 L handed but with a centre saver, I
~ can at least save some timber. There’s
» the Kelton system from £194 or the
~& Oneway from £243. Whichever!
inishing better and faster would
be nice. For that, I could really
use a Wood Buffing System from Beall Tool or Chestnut
Products. From £54.
Pens would be nice to give as presents next year. Think
what I could make if T had a pen mandrel (from ~£15)
- or even a Pen Wizard - Wow! £296.69
More timber might be an idea. There’s a great range to
choose from and ToolPost even have mixed exotic
bags of timber I'd love to try out. Mixed bags: £25
tuart Mortimer uses those Saburr burrs to remove
waste wood quickly on his twisted hollow forms. I'd
like the one for slitting between the bines. SM250 £28.70
Watch Stuart at ToolPost's Open House - he’s amazing.
could find lots of other lovely things at The ToolPost,
but let’s just start with these, please. Maybe talk to the
Big EIf - or the pretty Miss Santa - at The ToolPost for
more ideas: they really know what they’re talking about.

The ToolPost

Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxon. OX11 7HR
01235511101 * www.toolpost.co.uk

sharing expertise

Prices, inc. VAT, correct at time of going to press



BearToothWoods.com

CALL SUPPLIES

AVAILABLE AT BEARTOOTHWOODS.COM

 STAT™ made in the USA Duck Call inserts
* Over 50 Acrylic Acetate call blank colors

* Over 50 Amalgam-Mutt call blank colors
* Order online 24/7 &ar Toam

*  Quick Shipping m
* Mix and Match Pricing . :

e Excellent Customer Service




Woodturning Supplies
INCLUDING

ROBERT SORBY & HAMLET WOODTURNING TOOLS
PYROGRAPHY MACHINES
CHESTNUT FINISHES, PEN BLANKS
TURNING BOOKS, ABRANET SANDING, GLUES
THE TORMEK SHARPENING SYSTEM
THE SORBY PRO-EDGE
THE KIRJES SANDING SYSTEM
AURIOU RASPS & RIFFLERS

TITAN BLACR'I.INE LATHES

—— -

and so much more for discerning woodworkers at

www.classichandtools.co.uk
01473 784983
Mail order to UK & Europe

tHae *

CarRpeNtry

store

For Quality Woodturning
Tools,Timber & Advice

L

Co

Now Stocking
Axminster Chucks,
Lathes & Machinery

TORMEK R 7 | - »
2 H

Sharpening Innovation ES

Wosdworing Weadtuming Weaser W& LAT

Call us: 00353 (0)45 883088

Email us: sales@thecarpentrystore.com

Search for us: www.thecarpentystore.com

Drop into us: M7 Business Park, Naas, Co. Kildare, Ireland.
Like us: www.facebook.com/thecarpentystore

Protect and enhance the natural beauty
of wood with Treatex Hardwax Qil

Treatex Hardwax Oil
protects and enhances the
appearance of all types of internal
wood surfaces. Treatex Hardwax
Oil is manufactured on a base of
natural sustainable raw materials:
jojoba oil, linseed oil, sunflower
oil, beeswax, candelilla wax and
carnauba wax.

® Brings out the timber grain

® Adds warmth to wood

® Easy to apply

® Quick drying

® No sanding required between coats
® Low odour

® Resistant to water, wine, beer,
coffee, tea and fizzy drinks

® Withstands high temperatures
® \ery durable

® Easy to clean and maintain

® Spot repairable

® Suitable for flower vases

® Safe for use on children’s toys




Pen holder TECHNICAL

PHOTOGRAPHS BY SUE HARKER, UNLESS OTHERWISE STATED

~ Chimney pot
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en holder

Sue Harker takes you through
the tips and techniques for
making a pen holder inspired by
the chimney shape

fyou like to have pens, pencils, etc. to hand
in any room of the house, then this project
shows you how to make a decorative holder
that is functional and pleasing to the eye.
The chimney idea came from a commission I
received a few years ago, from a chimney firm
for several designs of pen pots in the shape
of various chimney shapes. This particular
one was my favourite, so I have chosen to
feature it here. The timber choice came purely
from having this beautiful piece of rippled
ash (Fraxinus excelsior) sitting in my wood
store ‘waiting’ for inspiration. It was exactly
the right dimensions and I think it has given
a very decorative appearance to the simple
chimney pot shape.

Design consideration

The dimensions of the chimney pot have been
taken from a terracotta version available from
builder’s merchants. This has been scaled
down to suit the size of timber being used.
The shape is a very simple one, but requires
some specific turning. For example, the bead
wants to look as if it is sat on the pot, so both
sides of it need to be the same diameter. The
taper from the bead towards the foot needs

to be straight. This can be checked with a
straightedge as you progress. The transitions
need to be crisp and the internal hollowing
parallel. The base is left thick to add weight
and stability. When the pot is in use, it needs
to be stable enough to avoid toppling over
when items are removed. 4

About the author:

Sue is a member of the
RPT and AWGB, teaches
woodturning, demonstrates
all over the country, writes
for Woodturning magazine
and has produced three
DVDs.

Email: sue@sueharker.com
Web: www.sueharker.com
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TECHNICAL Pen holder

<HOLLOWING OPTIONS

have used a swivel-tip hollowing tool

for hollowing the project. Firstly, a hole

is drilled to the required depth with a
drill bit fitted into a Jacobs chuck sat in the
taildrive end of the lathe. The depth I have
chosen is 90mm, which provides a solid base
for stability. The toolrest requires setting in
a position so that the cutting tip of the tool,
when the tool is held parallel to the lathe bed,
is cutting on centre height. Cutting from the
centre hole towards the rim, work down the
side of the pot to the full depth.

If you prefer, the centre of this project
can be hollowed using Forstner bits. Start
with a small diameter Forstner bit and drill
down to the required depth, then drill to the
same depth with a slightly larger Forstner
bit. Continue increasing slowly in size until
the hole is the correct diameter; this will
ensure the sides of the hollowing are parallel.
Unfortunately, this creates a hole in the
bottom of the vessel, which is very unsightly,
so it will need to be removed. Here I have
demonstrated this hole using a pencil to
highlight it for easier viewing. This is the first
thing I look for when judging a hollow vessel
of any kind. The finish of the internal surface
is equally as important as the outside.

Setting the correct cutting height

Hole left by Forstner bit

Hole removed with hollowing tool

SAFE SANDING THE INSIDE

Preparing the sanding jig

For sanding the inside of the pot I have
used a homemade sanding jig. It is simply

a turned handle with a cylinder rounded
over at the end. The length along one side
and the tip have a sticky-backed hook-
and-loop attached. This hook-and-loop

can be purchased, by the metre, from most
haberdashery shops. For sanding the bottom
of the pot I have placed a disc of abrasive
over the end and flattened it to create two
‘ears’. These ‘ears’ are then cut away to
produce a suitable surface for sanding with.
When using the sanding jig to sand the
bottom of the pot avoid positioning it to the

Sanding the inside

right of centre as this will twist the sanding
jig, which could result in it being pulled
from your hands. If this does happen, very
loosely support the sanding jig and turn off
the lathe.

PARTING OFF AND TIDYING
THE BASE

The pot could be parted off using a fluted
parting tool if the timber is sufficiently close
grained, to avoid torn fibres. If this is not the
case, then make a jam chuck from a scrap
piece of timber, the correct diameter for the

80 Woodturning No 274 www.woodworkersinstitute.com

hollowed section. The jam chuck will require
a flat front face for the top of the pot to sit

up against once jammed in place, but does
not necessarily need to be the full depth

of the pot. Wrap masking tape around the
joint for added security. The removal of the
torn fibres should be done with a freshly
sharpened 10mm fingernail spindle gouge,
taking small cuts to avoid dislodging the pot.
I am a big believer in the principle that if
you have gone to the trouble of remounting
a turned item, then put some form of
decoration there as proof. The underneath
should be gently sanded before being
removed from the jam chuck.



CHIMNEY POT PEN HOLDER DIMENSIONS
I]IEME_

TIME TAKEN & COST
Time taken: Approximately 1 hour
Cost: £4.50
— 65mm (2%:in) —>|
TOOLS REQUIRED < 55mm (2'/sin) —————> \ %\éer;am ?S%i/%rr\]t)

1
« Spindle roughing gouge 12mm ('/zin)

* 3mm parting tool { \\ <— 78mm (3'in) @

* 10mm fingernail profile spindle gouge
* RS200 hollowing tool 18mm (/32in)

| 67mm (2'"/16in) @

ADDITIONAL TOOLS 10mm (%sin)

* Jacobs chuck with various Forstner bits wide bead

* 120, 180, 240, 320, 400 grit abrasives

* Purpose-made sanding jig

* PPE: latex gloves, facemask,
respirator/dust mask and extraction

<«—— 74mm (3in) @

67mm (2"/+6in) @

80mm (3'/sin)

/ 77mm (3'/16in) @

—

16mm (%sin) |
l <— 83mm (3%=2in) @

SHAPING THE OUTSIDE

Step 1: mount a piece of rippled ash, measuring approximately 85 x 85 x 156mm, Step 2: with the timber mounted in the chuck, pull the taildrive up for support

on the lathe between centres and turn into the round. Cut a chucking spigot at one and draw reference marks for the required shaping of the top section of the

end the correct size for your chuck chimney pot. From the first reference, mark and cut a cove leading towards the
taildrive, finishing at a diameter of 65mm >
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TECHNICAL Pen holder

Step 3: create a cove leading to the second and third reference marks to a Step 4: both sides of the bead should be the same diameter. Using a pair of
diameter of 67mm, leaving a raised area where the bead will be formed callipers, measure the diameter of both sides

Step 5: create the bead section using a 10mm Step 6: create a step at the base, approximately

fingernail profile spindle gouge 20mm long and round over the top. Taper the
remaining timber from the step to the base of the
bead; this section should be a flat gentle taper, which
can be checked with a straightedge

Step 7: with the outside of the chimney pot shaped,
true up the front edge using a 10mm fingernail
spindle gouge and sand to a finish using your usual
sanding grits

SHAPING THE OUTSIDE

Step 8: attach a Jacobs chuck with an 8mm drill bit Step 9: using a swivel-tipped hollowing tool or
attached into the tailstock and with the speed of the similar, hollow the centre of the chimney pot to a
lathe reduced to 500rpm, drill a hole to a depth of diameter of 55mm

approximately gomm
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Step 10: an alternative method is using a Forstner
bit fitted into a Jacobs chuck. Starting with
approximately 2smm diameter and increasing in size
until the required diameter is achieved



Step 11: sand the inside of the pot using your usual grits. A sanding jig can be Step 12: using a fluted parting tool, part off the finished pot
used for this

REFINING THE BOTTOM

Step 13: turn a jam chuck to receive the top of the pot and secure the pot in place. Step 14: for extra support, wrap masking tape around the pot and chuck jaws
The jam chuck does not need to be the full depth of the pot, just sufficient depth
to hold it in place

i

Step 15: using a 10mm fingernail spindle gouge, gently remove any torn fibres and Step 16: cut a couple of ‘V’ grooves as proof that you have been there
the centre pip

Step 17: gently supporting the pot, sand the base using your usual grits. If too Step 18: after several coats of finishing oil have been applied, the finished chimney
much heat is generated, then you are holding the pot too firmly pot pen holder should look something like this ®
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Joe Wagner in profile @

We meet Utah-based woodturner Joe Wagner and look at his wonderful turned Christmas ornaments

oe Wagner has been turning
wood for over 40 years. He is the

inventor of Wagner Texturing g
Tools and regularly creates jigs and
tools to suit his woodturning needs. )
He also demonstrates turning and is 1

always glad to share his experience
and expertise with others.

Background

Joe has always been interested

in working with his hands and
graduated in furniture and
cabinetmaking from his local trade
school. The lessons he learnt at this
trade school have stayed with him
over the years. “In trade school the
instructor, Wayne Paulsen, was a very
wise man. He had hard and fast rules
about shop safety and the use of hand
tools. That was over 40 years ago and
to this day I still hear his voice telling
me that sharp tools are the safest

and with practice your hands can

be gauges for measuring and laying
out.” After graduating, he then

spent 34 years working for the Union
Pacific Railroad.

Beginning turning
His first experience with woodturning
was at his grandfather’s workshop
when he was nine years old. “Grandpa
Lou had a Montgomery Ward lathe.
He made a box for me to stand on, he
put a piece of wood on the lathe, gave
me a tool, turned on the lathe, showed
me how to hold the tool and said
‘don’t hurt yourself and don’t bother
me!””, Joe recalls. He took shop classes
in junior high and high school so had
access to wood lathes for most of his
younger life.

His more ‘formal’ introduction
to woodturning came in the mid-
1970s when he read The Craftsman
Woodturner by Peter Child. “After
reading the book several times, I
decided to contact the author about
going to England to take his classes.
He asked if I was married, I told him
yes, with four children. He told me
it was too expensive for someone
with that large a family to travel to
England to attend a woodturning
class. Then he told me of a former

PHOTOGRAPHS BY JOE WAGNER
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student of his who was teaching
classes from his home workshop.
His name was Russ Zimmerman in

Putney, Vermont. I contacted him and
signed up for the class.” This three-
day class turned out to be a true eye-
opener for Joe as it opened a whole
new world of possibilities.

Joe’s approach to his work is to be
mindful of attention to detail and the
principles of design. “I feel a turned
piece is not finished until every part
is perfected: the shape, all edges and
proportions. I took a class in the
elements of design. This class taught

me what to look for to complete a

design that is pleasing to the eye

physically, as well as the mind. I learned

that grouping items unevenly instead

of evenly - such as a group of three

instead of two - is more pleasing to

the eye. Using a mirror on a sketch of

a new idea will help you to produce a

more pleasing shape. I have taught this

technique at many clubs and seminars.”
He makes a variety of both small

and large pieces. “A friend and I built

a huge lathe that enables me to turn

very large bowls. It has a very special

place in my shop. This friend and I had

turned quite a few large bowls, some

so large that it required specially made

tools because of the size of the blanks.

“Mostly, I turn smaller items such as
ornaments, birdhouses, vases, lamps,
kaleidoscopes, eggs, utensils and the like
due to inspiration of one of my mentors.”
These smaller items take anywhere from
1 to 3 hours to complete.

Joe told us that his work has
advanced in both design and practice
over the years. “It has taken many
years for my work to evolve to
the point that it has now. When I
first started turning, I thought my
turnings were fine, but now I can
see how they have evolved over the
years. I especially see it when I look
at my grandchildren’s Christmas

A selection of Joe’s
turned Christmas
ornaments. As you
can see, he creates
them in a variety
of shapes with
different colour
highlights

85



FEATURE In profile

ornaments. The first ones seem a little
bit awkward to me and as the years
have passed they have become more
graceful and refined.” He says that
this improvement has come about
through hours of practice. “People
have asked me, ‘How do you do that?’
My answer is always, ‘You have to

>»

spend the time in front of the lathe’.

Inspirations &
influences

Joe says that he has an inventive
mind, “a lot of my ideas are ‘out of the
box’,” he tells us. He finds inspiration
for his work in the natural world and
also in everyday objects. “T often take
my wife to her favourite stores and I
wait for her in my pickup truck. One
day while I was just sitting there, I
began to notice the shapes of the new
outdoor lighting fixtures. Thinking
that they weren’t too bad of a shape,

I began to sketch and photograph
the fixtures. After about six or eight
attempts on the lathe, I finally got a
shape that was pleasing to my eye.
That shape became a birdhouse
Christmas ornament to be given

to grandchildren and friends.”

He also owns an extensive
collection of woodturning books,
which provide further inspiration.
He has attended the Utah
Woodturning Symposium for the
last 35 years where he has met and
been influenced by many great
woodturners from around the world,
such as Dale Nish. “T've always loved
attending woodturning symposiums
and seminars. If I learned just one
or two new things the time spent
was well worth it to me. Part of my
philosophy is that it is worth the
cost because I am paying for the
presenter’s point of view, education
and experience.”

Workshop & tools

His first workshop was in the garage
behind the house with no insulation,
a propane burner for heat and not
enough room for his growing tool
collection. However, Joe told us that
his current workshop is rather more
luxurious! “This garage shop gave way
to a new two-storey shop with plenty
of heat and even more room for tools,
lathes and my dog Gus.” He describes
it as his ‘true home’.

He says that his essential tools “By using shop-made fixtures, Iam
are commercially produced chucks able to produce more turnings with Joe also creates more
with modified jaws, his shop-made the same quality at a higher rate of traditional Christmas ornaments,
tools and other jigs and fixtures. production”, he explains. such as Christmas trees and snowmen
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Joe in his workshop
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Joe’s ornaments on display at a craft market

Handy hints

1. Somebody had to make it first,
so don't be afraid to make
something for yourself and
further your turning projects

2. Enjoy your time in the shop!

LIKES & DISLIKES

Likes:

+ Beautiful wood

+ Creating something pleasing
to the eye

+ Sharp tools

- Alone time

+ A finished woodturning

+ Modifying tools to fit my
specific needs

Dislikes:

+ Wood with splits

* Dull tools

+ Poor quality tools

+ Designs that turn out poorly

+ Turning off the lights in the shop

Highs & lows of turning
There have been many highs for Joe

in his woodturning career, especially
now he can devote more time to it.
“My greatest enjoyment is seeing

how much my grandchildren love my
Christmas ornaments. I am also proud
of my many inventions. The years I was
working were discouraging because
there was such a limited amount of
time that I could spend doing the
woodturning I loved so much. The
satisfaction and pride I feel when
creating something beautiful is the
best thing about woodturning.”

Promotion

Joe promotes his work through
public demonstrations, teaching
classes, symposium demonstrations,
woodturning club demonstrations
and one-on-one sessions. “I have
been juried into several art shows.

I am always looking for different
venues to display and sell my work.”

Future plans

Joe aims to keep up turning and
developing new techniques for
woodturning. “I feel there are always
new ideas, new tools and new ways
to develop ideas. I hope to continue
turning for my own and others’
pleasure for many years...or until
I'm dead!” he says. ®

Email: wagner50@comcast.net
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Get Carter!

5/8” Bowl gouge in 16” handle

e ——— —— % T
1/2” Spindle gouge in 12” handle

M42 High Speed Steel (HSS) is one of the most
sophisticated materials used in tool production - and
is so exotic that it is rarely used for woodturning tools.
But if you are as passionate about producing simply “the
best” woodturning tools - as is the case with Carter & Son
Toolworks - then this is the ultimate material choice.

Why are these tools so good? Because M42 creates
supersharp - razor-sharp - edges that are also very, very
durable. As one ‘early adopter’ was heard to remark: “..
when I first used this tool, straight out of the box, it was
the sharpest tool I had ever used: after using it for three
days without sharpening it was still the sharpest tool I
had ever used”. And those were the words of a user with

The M42 blades are mounted in beautiful - yes, simply
beautiful - handles of aircraft grade turned aluminium
to create woodturning tools like no others. Aluminium
not only gives a strong handle but dampens vibration,
reducing tool chatter, yet remains a balanced delight to
use, enhanced by the knurled grip. And because, with
every justification, Carter Toolworks are proud of the
superb tools that they produce, every handle carries their
engraved signature.

If you are ready for the best that the tool industry can
supply, then you're ready for Carter Tools. Drop in and
take a test drive or call us on 01235 511101. Complete
tools* from £114; blades from £66; handles from £60.

considerable skill, experience and knowledge! Tools you will be proud to use.

Tools jor Lije -
Not just for Christmas

We’re Finished!

... but not quite done for yet because we now have a
whole new range of finishing products to add to our
armoury.

First up is a brand new proprietary finish created

p=

DRECHSELN & MEHR

5 expressly for pen turning. Designed to give a tough, n mm-'ff Z
‘H/LMR%%}IQ) ER durable surface, this polish can be built up to a deep Natum! o {
shine. Easy to apply and quick drying. Finich :

£14.00% for 100 ml; £23.40* for 250 ml. "‘"'-g'm.....m,,.,n--:_,.’«“

15 una, high-yiobding

Now how about a wax polish that is as easy to apply
as paste waxes but which has the durability of hard
Carnauba wax? Here it is. £12.04*/160 ml.

If you like an oil finish - and who doesn’t - then the
D&M Natural Oil Finish is a product made wholly
from natural sources which is pleasant to use and is

food- and toy-safe. £15.20* for 500ml;

£26.96* for 1000ml.
If you have soft. spalted, punky timber
that is proving difficult to turn cleanly,
g then the answer may well lie with D&M
Wood Hardener. Stabilises and strengthens
wood. £15.20*/500ml; £26.96*/1000ml;
£64.58%/2500ml

The ToolPost

Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxon. OX11 7HR 01235 511101® www.toolpost.co.uk
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PHOTOGRAPHS BY ANDREW POTOCNIK

The Lynn Historical
Woodworking Trust

Andrew Potocnik looks back at the life and woodworking collection of Bob Lynn

bout an hour’s drive south
A of Christchurch, on New
Zealand’s south island,
you pass through the quiet town
of Ashburton. It is in this town that
many travellers miss out on one of
the best collections of woodworking
tools and machines in the world.

I was lucky enough to first visit the
Lynn Historical Woodworking Trust
several years ago, when it was still in
the home of Bob Lynn. At that time a
spritely 80-something with a glint in
his eye of a 20-year-old, he made any
visitor welcome. You couldn’t help
but be infected with his passion for

woodworking and lifelong enthusiasm.
An amazing collection of machines
and tools filled the rooms set aside
to educate novices about what could
be achieved with carving and more
importantly, ornamental turning.

Bob Lynn began his journey into
the world of woodworking at the
age of 15, with an apprenticeship
as a carpenter and joiner in the
1920s. As Lynn worked his way
through apprenticeship to qualified
tradesman, he learned skills that not
only shaped his appreciation of what it
means to be a skilled artisan, but also
how important it is to preserve where

MAIN: Just one view
of this impressive
collection of
woodworking
memorabilia

INSET: Bob Lynn,
the man behind this
amazing collection

these skills and traditions came from.
Bob began to record and collect all

of those little bits that have gradually
been replaced by developments, firstly
in industrialisation and nowadays
‘technology’.

Over the years Bob collected tools,
samples of carving and ornamental
turning that he housed in what he
called the “Toby House’ - an Irish
word meaning ‘child’s play house’,
or a place where toys are stored.
Really, what he was putting together
was a museum celebrating machinery,
tools and skills once central to the
working of wood, that are rapidly
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disappearing in an ever increasingly
mechanised world. Bob’s recollections
were published in 1992 in Woodwork:
My First Seventy Years, memoirs of
how he learned refined and delicate
skills from some of the finest teachers.

First meeting

When I first met Bob, he was already
into his 75th year of his craft, still
active and with the collection at his
home. He realised the historical value
of his collection and had established
The Lynn Historical Woodworking
Trust (Inc.), which had control over
this extensive array of memorabilia
of times rapidly slipping into
obsolescence. Since my first visit in
1999, the collection has moved from

TOP LEFT & RIGHT:
Just one of the
ornamental lathes
on show

ABOVE LEFT: A fine
selection of wooden
braces

ABOVE RIGHT: The
Ibbotson geometric
chuck, which was
made by Holtzappfel
between 1805-1815

Bob’s home to a more prominent,
larger Ashburton location and the
collection continues to grow.

The collection

The ‘museum’, as it is now known,
contains what is believed to be one
of the world’s best collections of
ornamental turning lathes, including
11 lathes dating from 1804. There

are six Holtzappfel, two Gill, one
Evans and one Davies ornamental
lathe, which stand alongside a

Bower Rose Engine lathe. Other
machines of historic significance

are a Holtzappfel horizontal lapping
machine, a Holtzappfel treadle
grinder, accompanied by at least 4,000
woodworking tools, 1,700 species of
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wood from around the world, 3,000
books on related topics and over

800 examples of the ancient art of
ornamental turning and carving.

Of the species collection Lynn could
identify most by sight, saying: “I'm
not trained in botany, I just go by feel,
weight and smell.”

The Bower Rose Engine lathe,
made sometime between 1804 and
1828, made its way to New Zealand
for the 1925 Dunedin and South
Seas Exhibition as a display item for
the British Pavilion for this major
industrial exhibition. Lathes of this
type are capable of intricate work
such as engraving and scrollwork
seen on early bank notes and
postage stamps and intricate 3D works.



The collection continues
Bob continued to work late into his
life until, in his early 90s, he decided
to down tools. Although his mind was
willing, his body found it too difficult
to produce the exceptionally high
standards he demanded of himself.
On a return visit in 2007, hoping
to see the Lynn collection and meet
Bob again, I found that he was
featured on the local paper’s front
page, having received a New Year’s
honour, nothing less than a Queen’s
Service Medal for Community
Service (QSM) recognising his
lifelong contribution to woodcraft.
Although I was unable to catch
up with Bob that time, I was fortunate
enough to be shown around the new

Museum of Woodwork by a member
of the Trust, John Millichamp, whose
pride in the collection reflected Lynn’s
passion. The collection’s significance
is such that it could well be housed in
the national museum, but members
of the Trust are loath to see it leave
Ashburton, especially when Bob
Lynn’s roots go way back to his time
at Ashburton Technical School.

Bob’s rich life came to an end in
2012, aged 97, having inspired others
with his passion and determination
to ensure tools, machines and skills
of a bygone era are cherished for
years and generations to come.

The Lynn Historical Woodworking
Trust will not only be a legacy of
Bob Lynn and his passion, but it will

TOP LEFT & RIGHT:
As well as a superb
collection of
ornamental lathes,
the museum also
houses a fine
collection of turning
tools and turned
items, as you can
see here

ABOVE LEFT: There
is also a great
selection of saws

ABOVE RIGHT:

A spinning wheel
is among just one
of the wonderful
items you can see

retain a place in the history of tools,
skills and pride of knowledge that
may pass into the annals forgotten

in a world that values only profits
and ledgers, with little regard for
those who have the skills to convert
raw materials into objects that enrich
our everyday lives. Find out more by
visiting the website. ®

To find out more about the Lynn
Woodwork Museum, visit www.
lynnwoodworkmuseum.org

You can still purchase Bob’s book
— we tried several internet searches,
which brought up a variety of sellers
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Kit & Tools

Walter Hall tests
the Pen Finish

from Drechseln
und Mehr

ike many pen makers, I use a range of
different finishes on my pens but am
constantly on the lookout for new and better
ways of creating an attractive, hard-wearing
surface. In particular, I would like to find an
alternative to using cyanoacrylate adhesive
(CA) as a finish as I find the potentially
hazardous fumes from it unpleasant to work
with. Drechseln und Mehr (D&M) pen finish
is, in my opinion, a step in the right direction
towards achieving this but does not go all the
way for a couple of reasons, as I will explain.

What it is

D&M pen finish is described by the
manufacturers as a special surface finish, which
was developed to meet the highest demands

of professional pen makers. It is crystal clear,
resistant to scratches, impacts and abrasions as
well as being waterproof and UV-resistant.

It is also toy safe and complies with EN 71-3.

In use

I found application to be very easy and the
finish can either be applied to bare wood
or on top of a suitable sanding sealer. The
first coat is applied using a lint-free cloth
or paper towel and must be left to dry for
five minutes before applying a second coat,
which must then be left to harden for 10
minutes. Two coats will give an attractive
satin finish, further coats will increase the
level of gloss, but will not give a high gloss
finish so therefore this is not a suitable CA
replacement for those who want a high
degree of shine on their pens.

For most amateur pen makers, the total of
15 minutes drying time for two coats will not
be an issue, but for anyone making batches
of pens in production runs this could be an
important limitation. Once dry, however,
the finish is ready for immediate use without
further treatment and produces a hard-

An attractive satin finish was achieved on this spalted horse chestnut (Castanea sativa) pen
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A mixture of tests and press releases showing the
latest tools and products on the market. All prices
include VAT, correct at time of going to press

An easy-to-use dropper bottle is supplied

wearing surface that is pleasant to the touch
and should appeal to those who wish to achieve
a finish similar to a natural wood surface.

Verdict

This product is one that I will definitely be
adding to my range of finishing options. If a
high gloss version were to become available,
it could easily become my preferred finish.

INFORMATION

Scores
Performance: 95% Versatility: 92%
Ease of use: 95%

Details

Price: From £14 for 100ml
Contact: The ToolPost
Tel: 01235 511101

Web: www.toolpost.co.uk
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I needed a new revolving centre and having
other items from the Evolution series,

I decided on this one from Axminster. The
product comes supplied with a small tommy
bar and spanner, both made from mild steel.
The quality of the centre is immediately
apparent. It is made in high grade stainless
steel with an aircraft grade aluminium nose
cone and a replaceable stainless steel 60° tip.
Available in all three Morse tapers.

In use

Out of interest, I tested the centre for run
out - as you do with your brake discs to see if
they are warped - with a dial indicator. This
was carried out at several speeds and it was
impressively negligible, even under quite a
severe load. I did use a good quality Belgian
version as well and the readings, although
very low, were not quite as good. An old
generic centre fared much worse. Axminster
have made this with a double row angular
contact bearing, making the unit longer than
standard centres. At the rear there is a single
race bearing. The cone is removed using the

tommy bar and spanner to reveal a %in x
16tpi thread and a ring centre.

On their website, Axminster promise
a range of accessories to follow — note the
faceplate attachment is an optional extra —
but woodturners, I have found, are a very
innovative bunch of folk and know there is
always more than one way of doing things.
I decided to make a few accessories myself
out of hardwood to finish a few projects.
Again, I pushed the use of these and found
the results to be impressive, running true all
of the time. I tried a range of hardwoods,
acrylics and industrial nylon and the tip
gripped adequately.

Verdict

I believe there is no doubt that Axminster
has yet again made a substantial tool.

The bearings have been designed to take
substantial loads both radially and axially.

I did push this tool but time will tell as to the
quality of the bearings. Turners with short
bed lathes will notice a slight reduction of
available length between centres. Accessories

Evolutionjsenes

Pete Bouclier puts this revolving centre
from Axminster through its paces

The revolving centre includes a removable nose cone

were easy to make and can be changed very
quickly. If you use the same screw holes each
time, then your accessories will run true
every time. The tommy bar and spanner
especially did bend easily when the tip
became a little tight, but that was not really
a problem to solve with other tools. However,
in my opinion, for the price of the tool, they
could have been better quality and stronger.
Allin all, a very useful top quality tool that
should last for years, even if they are a little
expensive, but you do get what you pay for.

INFORMATION

Scores
Performance: 95% Versatility: 92%
Build quality: 96%

Details

Price: £74.95 (inc VAT)

Contact: Axminster Tools & Machinery
Tel: 0800 371822

Web: www.axminster.co.uk
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SIMON HOPE EASY ARM
HOLLOWING JIG

This handy new tool from Simon Hope

is designed to take away all the strain

of turning hollow forms. The jig takes

19mm or 16mm tools and includes a reducing
sleeve. Each joint has sealed bearings for
easy movement and the jig features a strong
and robust construction. Suitable for lathes
from 125-305mm centre height or 610mm
diameter hollow forms. To use, assemble

the main stem approximately 510mm away
from the opening of your hollow form. The
small plate with the 20mm thread fits under
your lathe bed and the large oblong black
plate fits over the top, followed by the washer
and screwing the main stem onto the thread,
which clamps the assembly to the bed of the
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lathe. The jig needs to be set so the cutter tip centre of the bar it’s mounted on, a slight until 1 January, 2015.

cuts on centre. You simply adjust the ring adjustment up and down may be needed. Full

so the centre of the first swing arm is at the details on using the system can be found on Contact: Simon Hope

centre height of your lathe and the bed bars. the website. The 6mm pro cutting blade is not ~ Tel: 01206 230 694

If your hollowing tool does not cut on the included but price does include free shipping ~ Web: www.hopewoodturning.co.uk
|

JL201 WOOD THREADING
SYSTEM — 1IN x 8TPI

his manual wood threading system from Torn y Fusta is

easy to use and effective. It can be adapted for virtually
any lathe on the market regardless of their ability. The milling
cutter has a high breaking capacity, which is only necessary
if you work on a ratio of minimum speeds, ranging from
2,000-18,000rpm. Turning boxes and smaller items with the
screw cap is now much easier, thanks to this handy system.
You can see how to use the system in this YouTube video:
www.youtube.com/watch?v=2B8UL4LxkAE. It comes with
an instruction DVD in Spanish and English and is supplied as
standard with a lin x 8tpi pitch. State the stem size required
when ordering.

Contact: Torny Fusta £ 95.80
Tel: (+34) 971906862
Web: www.tornyfusta.com

NEW PROXXON ANGLE POLISHER

his angle polisher from Proxxon has a quiet, powerful DC motor with

continuously variable speed control - full-wave electronics - for low
and constant speeds even during high contact pressure. Motor power is
transferred to the planetary gearing, which is contained in a robust die-cast
aluminium housing. The main body of the machine is made from
glass-fibre reinforced polyamide with a softer section on the
underside, thus making it more comfortable to hold.

The polisher is supplied with a rubber g
backing disc with hook-and-loop fastening, 4" /
medium hard polishing sponge, lambswool
polishing disc, medium hard polishing felt $
for metals and non-ferrous metals, 12 sanding £89.95
discs, polishing emulsion and a microfibre
cloth. Supplied in a polypropylene case

Please note that all products from USA
to UK are subject to shipping & taxes

Contact: BriMarc Tools & Machinery
with a handle and two snap closures ready Tel: 03332 406 967
for immediate use. Web: www.brimarc.com
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TURNER’S LASER GUIDE

Available from Ron Brown, this laser guide enables you to easily find
the location of a point on the cutting edge in real time, even while
the vessel is spinning and material is being removed. It utilises a laser
pointer to indicate the cutter position on the outside of the vessel while
the cutter is actually inside the vessel, which is otherwise impossible
to accurately locate. The guide can be attached to either the turning
tool ferrule or shaft, ranging from 6-20mm in diameter. The stainless
steel supports allow you to work on vessels 200mm deep x 520mm in
diameter. The guide can be set to show
the position of a cutter or to show
the offset, giving you the abilit y/ il 7755 Sy

> SIVINg 'y y _ SR Grpe
to see the wall thickness of your S—
vessel while it is spinning.
Comes complete with a laser
pointer - battery included.
It is also supplied with
a thickness gauge,
universal mounting
base, upright
support arm, 90°
bi-directional
bracket, laser
support arm and
height stop ring.

Contact: Ron Brown
Tel: (001) 770 962 3821
Web: www.ronbrownsbest.com

ASHLEY ILES
CONVEX-BEVEL
PARTING TOOL

his brand-new tool from
Ashley Iles has an overall
length of 395mm with the
blade length being 170mm
when it fits in the handle.
The width of the parting tool
blade is 4mm and the upper
part of the cutting edge has
a concave bevel and the lower
bevel is convex. The tool is designed
to have the convex down toward the
rest when in use. The tool can be pushed horizontally into
the wood or, better still, have the handle low so you ride the
convex bevel during the cut. This bevel-rub cut will give the
best results.

Contact: Ashley lles
Tel: 01790 763 372
Web: www.ashleyiles.co.uk

HANDY PROJECT LIGHT

Available from Woodart Products, this handy device allows you
to integrate light into your work in order for you to see exactly
what youre doing and working on. It is ideal when working on
hollow forms as it can easily be attached to your lathe. It features a
low voltage for safety purposes, a regulated DC supply for flicker-
free and strobe-free lighting, a high intensity LED light and a
versatile magnetic mounting. There is a low heat output and it safely
disconnects if the cable is accidentally snagged or pulled. Mounts
either on the turning tool, tailstock or toolpost of your lathe and the
combined lead length is approximately 2m. An optional extra LED
light and ‘splitter’ connection are also available, so two lights can be
used at once.

Contact: Woodart Products
Tel: 07770 226 640
Web: www.woodart-products.co.uk

CHESTNUT WOODTURNER’S ABRASIVE

'I'here are two new types of abrasive from Chestnut Products. The loop-
backed abrasive is a resin-backed paper abrasive with loop backing,
which allows it to fit on sanding arbors and other power sanding units.
This is supplied in packs of five sheets from 80-320 grit and each sheet
measures 115 x 280mm. The cloth-backed abrasive is designed for those
who wish to sand work by hand. It has a highly flexible cloth, which helps
you to reach hard-to-get-at areas. Also supplied in packs of five sheets
from 80-320 grit. Each sheet measures 115 x 280mm.

Contact: Chestnut Products

Tel: 01473 425 878
Web: www.chestnutproducts.co.uk
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KIT & TOOLS

The Creative Woodturner —

Inspiring Ideas and Projects for
Developing Your Own Woodturning Style
By Terry Martin

BOOK REVIEW

Books form the backbone of where many people get their
information. Good ones are read over and over again and are
treasured for their wealth of information, and this book by Terry

is one such read that is likely to become a firm favourite. Instead of
focusing on tooling and techniques - although he does show some
of the tools and techniques he uses in some of the pieces — Terry
concentrates on his journey in woodturning. He discusses where

he is now and shares his knowledge on thinking about turning while
challenging some preconceived ideas about what turning is, what

it can be and what you can do if you think more creatively. In this
book, Terry encourages you to think about what you want to do and
teaches you to see things differently and explore opportunities more
fully without getting locked into a way of thinking.

I think this is a great read. There are some humorous elements
which made me laugh - yes, I have experienced some similar
attitudes and conversations when speaking and listening to people
- and for anyone who loves turning and wants to explore their
creativity more fully, it will certainly get you thinking. To that end,
I think it is a great book to have.

Mark Baker

Price: £15.58 (plus shipping & taxes)
TERRY MARTIN Contact: Amazon

Web: www.amazon.com

CHRISTMAS BOOK OFFER BUNDLE

— small =
WOoOdturning gErgNiNge
SO PTOJECLS . oo VY

FORMS

i

 FIRST STEPS - TECHNIQUES AND PROJECTS,

Taunton’s Complete Small Woodturning Projects Turning Hollow Forms Weekend
Illustrated Guide to Turning with Bonnie Klein ISBN: 9781861088932 Woodturning Projects
ISBN: 9781627107655 ISBN: 9781565238046 RRP: £16.99 ISBN: 9781861089229
RRP: £19.99 RRP: £9.99 Offer price: £11.89 RRP: £16.99
Offer price: £14 Offer price: £7 Offer price: £11.89

To claim any of these offers, call 01273 488 005 or add the books to your basket at www.thegmcgroup.com and quote offer code R4681.
Closing date is 31 January, 2015. Please note: P&P is £2.95 for the first item and £1.95 for each additional item
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GiVe a subseription... or treathyourselfl

Design ¢ d |nsp|rat|on éﬁ’
furniture makers

Furniture
' Cablnetmak_l

WIN GREAT PRIZES IN THE IRWIN CHRISTMAS GIVERWM” ]

r»\ JKs essential workshop progect & technical manual ]mu- §01 Decernber 2014 |'er

Learn how to

SAVE "

UP TO

Guids
for ambitic

‘CARVIN

Johan Roudy on

carving
capitals '/

1 inspiratic
s carvers

iGear

Practice ‘still life’
carving with Chris P e eI IE]
5 a4

g make mortise
) and tenfns

CHIIETET R

TECHNIQUE

IClock

A FULL SIZE
Bl PLANS

tone o DIV Fixes -
sy Draining Board Repair
! Design - Ergonomics

L/

PROJECTS 4
Bathroom Cabinet <
Plans 4 You - Lidded Box

A3 Project - Narrow Bookcase
Upcycle - Danish Chair Weaving
RouterCentric - Mortise & Tenon Jig

Carve a snail
with Jean Grace

Jump-Start
= Holiday
== Scrolling

~ |Stack Cutting
Made Easy 8

[}

FEATURES

ALook At:
Warkshop Layout
The Geffrye Museum:
Christmas Exhibition

~
8]
]
2
7]
v
=
E
®
o
9]
£
9]
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Devoted to the scroll saw

Your workshop companion

POST: FREEPOST RTHA -TGLU -CTSK, GMC Publications LTD, 166 High Street,
Lewes, BN7 1XU. Please affix a stamp if sending from outside the UK.

Please quote order code A4548

TEL: +44 (0)1273 488005 WEB: www.thegmcgroup.com

YES! | would like to subscribe / give a subscription to:

FAX: +44 (0)1273 402866

Ordered by

] Woodcarving: 6 issues for £16.59 was £23-76 Title Initial Surname
£20.74 (Europe) £23.22 (Overseas)
| Woodworking Plans & Projects: 12 issues for £33.18 was £4740 Address
£41.48 (Europe) £46.45 (Overseas)
[ ] Furniture & Cabinetmaking: 12 issues for £35.70 was £5+66
£44.63 (Europe) £49.98 (Overseas) Postcode Country
] Scroll Saw Woodworking & Crafts: 4 issues for £17.95
£22.50 (Europe) £33.00 (Overseas — excluding USA and Canada) Telephone Email

Gift recipient (if different)

Payment methods (please tick and fill in chosen option)

| enclose a cheque made payable to GMC Publications Ltd, or Please debit my credit/debit card Title Initial Surname
Card No. Address
Start date Expires Security code
Postcode Country
Signature Date Telephone Email

Guild of Master Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you.

If you would prefer to not to be informed of future offers, please tick this box Order code A4548

Offer expires 31/01/2015 Plus free gift with some issues. Sorry, no Direct Debit available.
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COURSES, TIMBER, TOOLS & ACCESSORIES

Woodturning courses in the beautiful
North York Moors National Park

ter of Professional Turne
uchers available.

LN
2 o
For further details contact Philip on 01751 417089
email: philip@woodturningintoart.co.uk
www.woodturningintoart.co.uk

TFdiinal Coof ~ -~ Hdon Lsin

Oak Tree Cottage, Main Street, Ragnall, Nottinghamshiré. NG22 OUR
01777 228146

colin.fishwick@btinternet.com
Near East Coast Mainline Station

Hagwood,
Whitley Chaple,
Hexham,
Northumberland
NE47 OHB

01434 673528

Wide range of British & Exotic

hardwood in prepared bowl blanks
at competitive prices

Tools & Accessories

Winter Opening times
Monday - Friday 10:00 - 16:00

Saturdays - By Appointment

Mexhamshive Hardwoods W

www.woodworkersinstitute.com

Steve Giles !

one to one tuition - beginners to advanced
2 students by arrangement
Gift vouchers available

Woodturnin 4 Courses
in West Berkshire

01635 45930
info@stevegileswoodturning.co.uk : Weodwming

- = Commissions * Tuition
www.stevegileswoodturning.co.uk : achitecturl & Bespoke projects

Woodturning Courses Suffolk
Beginner - Advanced

Demonstrations and works

to commission

All aspects of turning
www.shauncliffordwoodturner.co.uk
scwoodturner@hotmail.co.uk
07769 821882

With on-site B&B. For Reservations call

01449 740 270 or visit
www.stansteadcamping.co.uk

* Hardwoods
* Wood finishes

¢ Australian Burrs

o

* Exotic Timbers

(=)
7 ‘ ’
* Woodturning Blanks f‘g =
* Woodturning Courses (see website for dates) - )
: : 5 (R
* Woodworking Machinery *:: - D, ¢l

&

W

* Woodworking Tools \a
* Fencing, Gate & Decking Products =
* Bespoke Garden Furniture
Timber, Tools & Machine
for D.L.Y ® Carving
Woodturning ® Furniture
shop@wlwest.co.u

i 8-5

IFF r
%W

=,

'@_Hr
WWW,

sEMo

.L.West & Sons Ltd
Selham, Petworth, GU28 OPJ
t: 01798 861611 f: 01798 861633

We specialise in supplying
quality exotic hardwoods for:

- wood turners

~ °snooker & pool cue makers
- longbow makers
- guitar & musical instrument makers
- antique furniture restorers

5%
Unit 3 Bowden Hey Road,

Chapel en le Frith, High Peak, SK23 0QZ 7

Contact us today on 01298 815338 &XOtiC

www.exotichardwoodsukltd.com hardwoodsuk
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ARIZONASS &

IRONWOODILLEC —_— |
1, j \ WOODCRAFTS
Suppliers of quality blanks,

The Ironwood Souln#i
Retail & Wholésa
Stabilizedf& Dyed Bu

c\gﬂo_p .‘g:iline_iﬁ {“

spindles and boards in
native hardwoods and
exotics. Also abrasives and
finishes. We will cut to
customers requirements.
Visits to clubs welcome. ‘
|

WWW.al‘lZO“ail‘(_)'nW Mail order available.
The Craft Units, it
Tredegar House ’
Newport NP10 8TW
- L Tel: 01633 810148

Mob: 07854 349045
www.iscawoodcrafts.co.uk
iscawoodcrafts@yahoo.co.uk
4

| Ironwood hlanks that you
i will find nowhere else!

TIMBER, TOOLS & ACCESSORIES

% o

1% JUST WOOD Iy

ONE OF SCOTLANDS LARGEST
WOODTURNING CENTRES
STOCKISTS OF
AXMINSTER POWER TOOLS - CRAFT SUPPLIES
PLANET - ROBERT SORBY - BRIMARC
TURNERS RETREAT - CROWN HANDTOOLS
FULL RANGE OF ACCESSORIES - FINISHES - ABRASIVES
LARGE SELECTION OF KILN DRIED,

NATIVE & EXOTIC BLANKS
OPEN MONDAY -TUESDAY - THURSDAY - FRIDAY - SATURDAY 9.30-4.00
SUNDAY 10.00 - 4.00
CONTACT CHARLIE ONTEL: 01292 290008 MOBILE 07775 722736
E-MAIL: CHARLIEJUSTWOOD@AOL.COM WWW.JUSTWOODONLINE.CO.UK
L 12A LIMEKILN ROAD, AYR KA8 8DG )

- o TN .

LINCOLNSHIRE WOODCRAFT SUPPLIES
Easy to find - Only 2 mins from A1 - Easy to Park
Specialist in High Quality Turning Blanks in Both Homegrown and
Exotic Timbers. Over 60 timbers in stock.

OPEN 9.00AM - 4.30PM MON - FRI
9.00AM - 4.00PM SAT

Send six First Class stamps for our
NEW MAIL ORDER CATALOGUE

R EXPERT ADVICE CONTACT: ROBIN STOREY
THE OLD SAW MILL, BURGHLEY PARK,
LONDON ROAD, STAMFORD, LiNCs PE9 3JS

TEL: 01780 757825
: WWW.LINCOLNSHIREWOODCRAFT.CO.UK

ol

When you need a
reliable tradesman for
work on your home...

...choose a member of The Guild of Master Craftsmen.
For a tradesman you can trust - and a job done well.

findacraftsman.com

The only pluce to list members of The Guild of Muster Craftsmen exclusively

INTERESTING TIMBERS

since 1986
EXTENSIVE RANGE OF ENGLISH
GROWN HARDWOOD TIMBERS
Air or kiln dried.
Quarter Sawn Oak usually available.

Turning and carving blanks, full machining service.

Mail Order available - No order too large or small.

Contact us for details or come and see us (please ring first)
We'll ensure a helpful personal service.

DAVID and CATHERINE SIMMONDS,
Wells Road, Emborough, Near Bath BA3 4SP
Tel: 01761 241333 www.interestingtimbers.co.uk

Woodworking Materials
Large selection of products

Clocks & Accessories (Quartz & Mechanical), Barometers,
Thermometers, Cabinet furniture, Screw, Plans, Kits,
Polishes, Adhesives, Abrasives etc.

For free catalogue please contact,

Chris Milner, Woodworking Supplies
(Dept WT), Beresford Lane, Woolley Moor,
Nr Alfreton, Derbyshire DESS 6FH
Tel/Fax: 01246 590 062

Email: milnerwoodwork@aol.com

MAIL ORDER
NARROW BANDSAW BLADES
MANUFACTURED TO ANY LENGTH

PHONE NOW FOR IMMEDIATE QUOTATION
OR WRITE TO US FOR A PRICE LIST

TRUCUT

Spurside Saw Works, The Downs, Ross-on-Wye,
Herefordshire HR9 7TJ
Tel: 01989 769371  Fax: 01989 567360

www.trucutbandsaws.co.uk

Woodturning No 27499
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T0 ADVERTISE PLEASE CALL RUSSELL: 01273 402841

T|MBER, TOOLS & ACCESSORIES www.woodworkersinstitute.com

HIGH QUALITY AFFORDABLE
INK REFILLS FOR THE
PEN TURNING COMMUNITY

Enhance your pens with our range of refills R
made specially for discerning pen makers - L f

. Uk Suppliers of Olive Wood
The refill is grgugbly the most. important part of a pen. Ours are mac}e with the B‘Mks ‘Fof Tumws
pen turner in mind, to exacting standards and tolerances from high quality
S~——— Swiss made components and ink. Smooth, non-skip At Olive Wood Turning my intention is to supply BOWL BLANKS
/_\./ part seasoned olive wood turning blanks in
Z——~~"——""performance that dries on the paper, not in the refill. P oaablo sivos o1 reasonablo priass. We aupply to PEN BLANKS

BEﬂu 911:1. WWW. bea ufo rtl n k . CO . u k both professional and hobby turners as well as

turning supply shops

All blanks have been dressed and wax sealed to DI-IVE WUUD PLANKS

help prevent splitting.

Multi-buys available to save on postage costs ULIVE WUUD BURR

If you have a project but aren't sure if Olive is for

you, call to chat it over, I'm not a salesman, I'm a
wood turner that sells some nice wood. MULTI BUYS

SPINDLE BLANKS

Courier service to mainland UK, Highlands &
Islands, Northern and Southern Ireland and
Europe

T = 178 — If you have no internet please phone or write
J}Qi} FOI'/fb /é- o B ] to the address below to receive a product

3
Unlt 7‘ ”ﬁu . " ]i@ i 'f! list and order form in the post I~
Morl ¢ Roa 'mntﬁ‘ldémm N9 11%1” WWW.OLIVEWOODTURNING.CO.UK \
: 556251*9‘31“ 01732 355%71 == Il TEL: 07714 204060
.i : EMAIL: JAMES@OLIVEWOODTURNING.CO.UK 0288 Ne‘N\Q
Unit 10 Lidun Park, Boundary Road, Lytham, Lancs FY8 5HU

.

o

Limited Offer: £185 with free UK delivery
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e TCT CIRCS » SERVICING

hamilton beverstock REGEEac NG

 TURNING TOOLS
CNC sharpening & material cutting specialists *PLANERBLADES

BAN D SAW BLAD ES With over 33 years experience in the
saw industry, and as a supplier to major
WELDED TO ANY LENGTH machine manufacturers, we know, like
thousands of other satisfied customers,
you’ll be happy with our high quality band
saw blades for cutting wood, metal, plastics,
food...If you’re a hobbyist or a professional,
call us today for a friendly service, free
advice and competitive prices.

d3IdISSV1O ® ONISILH3IAAY

B i

Hamilton Beverstock Ltd
Grange Industrial Estate, Llanfrechfa Way,
Cwmbran, Torfaen, NP44 8HQ
Tel: (01633) 838900 Fax: (01633) 873803
Email: sales@hamiltonbeverstock.com

Founder Member of _
The Saw Doctor fEr] VISA J
Association I[‘ SWITCH

SPECIALIST WOODTURNING & CARVING SUPPLIERS

Woodturning and woodcarving blanks processed to the highest quality on site at our Woodyard & Shop.
1st grade timber supplied free from defects such as large knots, splits, insect holes etc.
Thousands of blanks in stock for self selection or nationwide delivery.

Visit our website for more information and to view our full range of products.

1 azaque

.. ..
| oy
m-l-r—-— o
e e

g

8 Cherry )

S

Shop opening times: Tuesdays, Thursdays & Sundays 10am - 3pm E-mail: info@ockenden-timber.co.uk
Ockenden Timber, Broadway Hall, Church Stoke, Powys, SY15 6EB Tel: 01588 620884

www.ockenden-timber.co.uk
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Sharpening TEChI"quUES Mastering Woodturning with Glenn Lucas
3rdin the series

Clear footage with expert guidance, shows  ‘Jig sharpening helps you to achieve the
insimple steps, how to sharpen bowl and perfect edge immediately. Sharp tools are
spindle gouges on a range of sharpening where woodturning begins’.

systems: Tormek, Oneway Wolverine, Sorby

Pro-Edge, Woodcut Tru-Grind.

ADVERTISING @ CLASSIFIED

Sharpening Techniques

Mastering Woodturning

Special Offer

— FREE POSTAGE WORLD WIDE when

you order all three DVDs (Tools and
Techniques, Bowl! Turning Techniques

Vouchers and Sharpening Techniques) at

For woodturning classes ortools ~ www.glennlucaswoodturning.com

available online This offer ends on Dec 315t 2014

Features:

¢ Start/Stop

¢ New 1.5 HP motor

. Epeed C°“"°t' Hardwood Timber Merchant

¢ Emergency sto 2 .

E FWD/gREVy : stocking local & Imported Timber

e 2 accel/decal times

* Runs from 13A plug

¢ Other kits available

* Mainland UK, excluding
Highlands and Islands

OAK, YEW, WALNUT, SAPELE, APPLE, MAPLE
SYCAMORE & More!
NEW KIT!!
1.5HP Nova 1624-44 \

£425 + VAT incl.
free delivery”

S. Haydock, Unit B, Stockclough Lane, Feniscowles, Blackburn, Lancashire, BB2 5JR
Tel/Fax: (01254) 201888
converters @ shaydock.fsnet.co.uk www.haydockconverters.co.uk

www.surreytimbers.co.uk
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TIMBER, TOOLS & ACCESSORIES

www.slhardwoods.co.uk

Woodturning Blanks  Woedturning Books Robert Sorby

Turning Tools

Record Power Lathes

#  Solid Timber Timber Products Sheet Material Edging Polishing

Bespoke Services - About - Help - Price Guide - Contact Us

Ironmongery Tools & Accessories  Hot Deals

Carving & Turning

Planet Plus Pen
Turning Kits

Woeedwrning DVDs  Robert Sorby Beginners Robert Sorby Cutters

Turning Tool Set 6pc

Woodturning Blanks - Tools - Books & DVDs
Call or email us for quote - info@slhardwoods.co.uk - 0203 051 4794

Barkers Lane, Snainton, Nr. Scarborough,
North Yorkshire YO13 9BG

SNAI NTO N TEL: 01723 859545

WOODWORKING SUPPLIES  0pen Mon-Sat 9.00 - 5.00. Sun CLOSED
www.snaintonwoodworking.com

NEWSLETTER Subscribe to our email/newsletter
Somu0 b ot IT’S FREE TO JOIN @
N u| rour newsieller; - .
nee = www.snaintonwoodworking.com
Keep up to date with offers,
Subsorie new products & demonstration days
XMAS GIFT IDEAS RECORD
Gift Vouchers Available DML36SH-Cam Lathe £249
Books, DVD's, Buffing Systems, Chisel Sets, DML305 Midi Lathe £299
Pen Turning Kits and much more. CL3 Cam Lathe only £439
Make your own Xmas decorations from our CL3 Cam Lathe & Bench £499
kits and polyester rounds. CL4 Cam Lathe £899
BUFFING SYSTEMS DX1000 45ltr Extractor £119
Chestnut Buffing wheel Kit £55 | AC400 Airfilter £159
Beall Wood Buff £56 | B5250 10" Bandsaw £249
CHARNWOOD Large range of machines, tools and accessories in

W815MiniLathe Special Offer £169.99 | stock and on display.

W821 Vari Speed Lathe £275 | ROBERT SORBY

W813 Lathe £380 | 6 Piece Chisel Set 67HS £121
W813 Lathe and Chuck £460 | Proedge Free Delivery UK Mainland £265
W880 Professional Lathe Special Offer £1299 | Proedge Deluxe Ltd stock at this price £320
CHUCKS AND ACCESSORIES Free Delivery UK Mainland

Charnwood W810 3 Jaw Chuck £49 | SCHEPPACH

Charnwood Viper 2 Chuck £89 | BD7500 Belt/Disc Sander £85
Charnwood Viper 3 Chuck £99 | BTS 800 6” x 4” Belt/ Disc Sander £139
Record RP2000 Compact Scroll Chuck 0SM100 Bobbin Sander £140
Includes RP2000D Remounting Jaws From £69.95 | BG200al Bench Grinder £99
Nova G3 Scroll Chuck £119.99 | DMT 450 Lathe £220
Supernova?2 Chuck £159.99 | DMS 1100 Variable Speed Lathe £520
Sorby Patriot Chuck From £159 | Tiger 2000S Sharpening System £119
JET Mt60Universal Work Bench £75
NEW JWL-1015VS Lathe £539.95 | Trend

JWL-1221VS Midi Lathe From £724 | Airshield Pro £199
JWL-1642 Lathe £1829 | EXOTIC WOODS

PEN TURNING
Charnwood & Rotur Pen Turning Kits

Banskia Nuts £5.00

Range of Exotic woods & pen blanks in stock

From £59

VISIT OUR WOOD STORE TO SEE OUR LARGE STOCK OF TIMBER

JOIN OUR WOOD DISCOUNT CLUB 25% OFF ALL BRITISH
TURNING/CARVING TIMBERS WHEN SPENDING £20 FOR ONLY £15 PER YEAR.

Allan Calder’s Ltd Sandpaper Supplies

We are supplying top
quality brands of
sanding abrasives for all
types of wood turners.

Email: sandpapersupplies@yahoo.co.uk
Tel: 01538 387738

MID CORNWALL SAW SERVICE
Trelavour Road, St DENNIS
Comwall PL26 SAH

bl gty
Bosch,DeWalt, Trend, Scheppach,
Record, Mini Max, Robert Sorby,
Tormek, Brimare, Chestrnut
Products, Planer

Tel: 01726 822289

www.midcornwallsawservice.com
Open: Mon-Fri 8am - 5pm Lunch 1 -1.45pm
A,B,C,F,H,P,S, T,W

Saturday 8am - 12 noon

Timberman

Gwili Garage, Bronwdd,
Carmarthen SA33 6BE
Email: mike.jones @freeuk.com
Tel: 01267 232621

Fax: 01267 222616

Open: Mon-Fri 9am - 5pm
Saturday 9am - 12 noon

Robert Sorby, Crown Tools,
Liberon, Fiddes Finishes,
Jet Lathes, SIP

Hardwoods, Turning Blanks,
Woodworking Machinery
& Power Tools

I
Maste
5‘@ VISA ABCCVDFHMPSTW

LEEDS e Jet o SIP
D.B. Keighley Machinery Ltd o Sheppach
Vickers Place, Stanningley, . ® Fox
Tel: 0113 2574736 ® Rojek .
Fax: 0113 2574293 o Triton e Startrite
Open: Mon - Fri 9am - 5pm

e Charnwood ® Ryobi

Website: www.dbkeighley.co.uk

ABCDMPW

TRIAL OFFER!
20z Travel Tub £12.95 .

This cream works fast healing
cracked hands and feet. It's
water, chemical, oil, acid & dirt
resistant and lasts 5-6 hand
washes so is very economical.

100% Mo Risk Money Back Guarantee! To Save £3.95 P&P quote code: WTT

Call Free 0800 0588 911 online at checkout or when you phone.
Cheques to:Richard Starkie Associates, WTT, Timber Cottage, Wistow, Leicester, LES 0QF

Beeswax Barrier I-Iand' & Foot Cream

CRACKED HANDS
& FEET HEALED
IN 10 DAYSI!

Large Supplier of Woodturning Tools and Woodwork

Machinery All On Display
W.H. Raitt & Son Ltd
RECORD

Main Street, Stranorlar
Co.Donegal, Ireland
POWER (00353 749131028)
o i whraitt@eircom.net

L p—

Woodturning magazine is
the best platform for reaching \Ses
your target market

To advertise contact Russell 01273 402841

or email russellh@thegmcgroup.com

Woodturning No 274103
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FEATURE Featured Artist

Benoit Averly -

Shark Half Moon

Benoit Averly shares this piece from his ‘Half Moon™ series,
which utilises bark inclusions and defects to best effect

ABOVE: ‘Shark Half
Moon’, robinia (Robinia
pseudoacacia), 1,030mm,
2013

BELOW LEFT & RIGHT: Detail
of the embellished areas

aking the best use of a piece of

wood is often a challenge. Do you

want to use the whole piece or do
you want to cut it and only use part of it?
What if there are knots and splits that are
often seen as defects? Do you use or remove
them? Wood is a live material; trees grow
with branches that make knots and tensions
and the drying process creates splits, which
is part of the life of the tree and we have

benoitaverly@orange.fr
www.benoitaverly.com

to work with them. To use this piece of
wood I had two options: get rid of the big
bark inclusion or keep it and use it in the
sculpture. If I had removed it, [ would have
ended up with two small pieces and made
two smaller sculptures. To me, the second
option seemed to be the best. This sculpture
is part of my ‘Half Moon’ series and was
made in robinia (Robinia pseudoacacia).
The shape was created first and I cut it as if

104 Woodturning No 274 www.woodworkersinstitute.com

the wood was plain, just slightly choosing
where I wanted the bark inclusion to be.

I then added the texture with a rotary tool
and I finally ebonised the entire piece with
a vinegar/iron mix. To completely finish
the sculpture, I applied wax and added an
iron base. The lack of tannin in the bark
groove made it a lighter spot and
transformed what was at first a defect

into a nice feature.
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Made in Axminster
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EVOLUTION

Evolve with Axminster
Super precision - it’s all in the detail

Way back in 1981 Axminster were the originators of the super precision chuck which has now evolved into the
unsurpassable range of Evolution and Clubman chucks with accessories, all uniquely designed and manufactured
by those who truly understand woodturning. Take your turning to the next level with Axminster Evolution.

To find out more visit axminster.co.uk or call 03332 406406
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Evolution SK114 Chuck Clubman SK100 Chuck Clubman SK80 Chuck
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Compression Pen Mandrel Revolving Centre Hollow Live Chip Ejection Centre Counterbore Kit Long Hole Boring Kit

AXMINSTER

Tools & Machinery

Axminster - Basingstoke « High Wycombe < Nuneaton - Sittingbourne - Warrington



Turnhaster
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The Robert Sorby TurnMaster is the first tool in the world to combine three
cutting edge technologies in one flexible tool.

Cutters are available in tungsten carbide, titanium nitride (TiN) and high speed
steel (HSS) providing unsurpassed range to woodturners at every level.

An unprecedented collection of parts and cutters make it the most versatile
and value added single tool concept on the market today.

Among its many features TurnMaster incorporates a unique*
interchangeable cutter head that locks into three positions
allowing for simple scraping and shear scraping options.
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Proudly made in Sheffield, England
Robert Sorby, Athol Road, Sheffield S8 OPA, England.
Tel: +44 114 225 0700 Fax: +44 114 225 0710
E-mail: sales@robert-sorby.co.uk :
Web site: www.robert-sorby.co.uk >
Scan here to find out more
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Benefits:
¢ All cutters interchangeable with one tool
¢ Indexable cutting head for shear scraping

¢ |Interchangeable cutter head —
no need to buy whole new tool

e Flat underside for stability

¢ High tensile torx screw / key
for quick cutter release

*Patent pending

TumMaster...
the tool with the vision
to educate and inspire






