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The Ultimate Range
< 9

RP2000 Compact Scroll Chuck

Ideal choice for beginners or more experienced turners
who regularly work with small objects.

From only £69'99 YEA

Perfect
for small
and intricate A N o {3‘3 k.
work Optional Jaws JE} LT @
for the RP2000 - 4 : 4@
RP2000 3/4" x 16 TPI £69.99 RP2000A RP2000B RP2000C RP2000D
RP2000-M33 3/4" x 16 TPl and M33 Insert  £79.99 Pin Jaw Set Step Jaw Set Wide Grip Jaw Set  Remounting Jaw Set
RP2000-1X8 1” x 8 TPI £69.99 £16.99 £16.99 £16.99 £24.99

All prices valid until 31.08.2014 . E&OE.

See the full range of Chucks and Jaws
at a show near you.

Record Power hold many shows on a regular basis, both in
conjunction with our approved stockists and at national events.

For full details of all shows visit www.recordpower.co.uk/shows




of Woodturning Chucks

Record Power’s long and impressive history in the world of woodturning means we can
offer the perfect chucking system for every woodturner’s needs. The huge range of optional
jaws available ensures the range is the most flexible available today.

G3 Chuck Package Supernova? Chuck Package

Only £1 1 9.99

SNZDEAL-NOINS No insert
SN2DEAL-M33 Direct M33 Thread

48225 3/4" x 16TPI,
48226 1" x 8TPI

Ideal For

48229 M33 x 35 mm Thread small To Includes: Ideal For
Includes: Medium Supernova? Chuck Heavier
G3 Chuck Size Work 10006 Woodworm Screw Duty Work
10006 Woodworm Screw JS50N 50 mm (2") General Purpose Jaws

6025 Mini Step Jaws JSPIN Pin Jaws

JS25N 25 mm (1“) Jaws Insert For Chuck and Universal Spanner

JS50N 50 mm (2") General Purpose Jaws

Full range of jaws available - go online for details
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RECORD POWER Wy %
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www.recordpower.co.uk Tel: 01246 571 020 S i




From the powerful American Beauty to the innovative Independence, Robust makes four great
lathes that help you make things that matter. Not available in catalogs, only direct or through our
network of woodturning professionals.

Now a new live center with warranted radial thrust bearings and reversible tip.

Toolrests to fit popular lathes topped with a hardened rod and guaranteed for life.

Toll Free US: 866-630-1122
International: 608-924-1133
www.turnrobust.com

ROBUNT

A precision 40 :>,

degree angular

contact bearing,
sealed & lubricat-
' ed for life, carries
. both the thrust
load and rear
radial load.

Warranted Five Years !

T 5y y pgmn
R R




From the Editor COMMUNITY

The Woodturning hot seat

have certainly
- ‘ I caused a bit of
o chatter recently
b3 with my leaders
| on timber in issue
266 and shows,
symposia and tuition in issue 267.
You know I am never one to shy away
from starting a discussion or two.
Some of the comments received so far
are shown in this issue and more will
follow. I have no problem with raising
issues that are being discussed on a
local or national level; discussions
help to cause people to think a bit
more about what it is they want, do
not want, like or dislike, and also
what they think and why.

Timber, tuition and shows are
topics that likely affect us all in one
way or another, and I can see already
the differing opinions coming in.

The other topics I have heard being
discussed are: national, regional and
local organisations, what do they
offer and what are they doing to keep
the membership engaged, involved,
‘happy’, and how do they attract new
members and further develop the
organisation to not only promote
what they do, but to promote and
engage with new people better?

Then there is the issue of adapting
and using new technologies in order
to provide comprehensive access to all
interested and potentially interested
age groups. It then quickly moves

on to the issue of support from the
membership and interested parties
and of course time commitment
from people to do something. These
are the issues that often get discussed
but never fully or even remotely
resolved at times.

These crop up continually and
in varying amounts of heat, volume
and critical mass. But since they keep
cropping up it must, at times, seem
to people that all of this is like the
proverbial ‘Oozlum bird’.

I am not having a bash at anyone
in my leaders; I am trying to provoke
discussion as to how to improve,
make things easier, work smarter and
encourage people to speak up and
have those discussions with people
who can help bring about change.

I have seen a lot of change in the
15 or more years in the hot seat at
GMC, so to speak, but some of it is

>
[}
=
<
o
>
B
=)
.
=
ES
o
=
o
>
o
r
a
<
I~
o
g

at such a sedate pace that it might,
when viewed over a shorter period

of time, seem like little is happening.
Clubs are better run, but as always,
struggle at times with people helping.
Organisations in the main are doing
and offering more and those that

are not are typically experiencing

a decline in numbers - especially

if there is an alternative club to join.
There is more information in various
forms for people to access than there
has ever been and there is more choice
of equipment than ever.

It is worth noting that we have new
people seeking help and assistance
and there are always new people
starting up woodturning. That said,
some argue that we have hit a peak;
some say it is on the decline and
others say numbers are growing.

I think it is true to say that we face
challenges in how to address all the

above and meet peoples’ needs in this
ever-changing world. But there is

one fundamental thing that is often
overlooked and that is the fun aspect.
Everyone I talk to who turns or works
with wood has fun and has passion
for what they do. That for me is the
greatest joy and seeing people smile
and laugh when discussing what they
have been up to or made is a real treat.

e

Turning is a lot

of funanditis
always a challenge
to get new people
interested. And
also, if they are
interested, how do
we support them
as they develop?

[i twikter

Woodworkers Institute website (www.woodworkersinstitute.com)
is thriving. It would be great if you took a look and participated in
the various discussions and competitions in our community.
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Church candle bowl

Sue Harker takes us through the steps
for creating an embellished church
candle bowl and also touches on design
considerations

African-inspired pot
Mark Sanger turns a beaded pot
based on a traditional African design

Wooden chandelier

Inspired by Italian glassmakers, Jim
Duxbury decided to make a chandelier
from cherry and maple

Turned lamp
Philip Greenwood shows us how to
turn a simple table lamp design
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What you need to know
about adhesives

Kurt Hertzog explores the subject
of adhesives

Creating traditional
decoration on spindle work
- using a router

Richard Findley further explores the
subject of using a router on the lathe
to create decoration

Beech

In the second part of his series on timber
species, Dave Bates of Stiles & Bates
looks at beech

Starting turning - part 5
Mark Baker looks at the different types
of equipment you will need for turning

Timber not necessary!

Larry Jensen experiments with casting
all sorts of materials in resin. He shares
some of the key techniques with us




KIT & TOOLS

87 Kit & Tools
A mixture of mini tests, press releases
and reviews showing the latest tools
and products on the market. All prices
include VAT, and are correct at time of
going to press

NEWS, LATEST PRODUCTS,
MAGAZINE UPLOADS & EVENTS

can all be found on www.woodworkersinstitute.
com. These all appear on the magazine
homepage and you can see a bigger selection
by scrolling down the page and clicking on the
individual stories. We also have an extensive
online archive for you to browse

32 In the workshop with
John Plater
We meet Sussex-based woodturner
John Plater and find out more about
his varied work

46 Roy Weare in profile
We meet Roy Weare and learn more
about his textured turning work

96 Featured Artist

Seamus Cassidy shares this award-
winning piece with us, a contemporary
hollow form vessel in bleached ash and
contrasting rich burr elm with steam-
bent handle, mounted on a glass base

Woodturning is an inherently dangerous
pursuit. Readers should not attempt the
procedures described herein without
seeking training and information on the
safe use of tools and machines. All readers
should observe current safety legislation.

COMMUNITY

3  Leader
Mark Baker talks about his recent leaders
and the opinion that we have hit a peak
with woodturning

7  Community news
We bring you the latest news from
the world of woodturning

53 Nextissue

Find out what’s in store for next month

Subscribers! Turn to page 66
for subscription special offers
and you could save 30%!



Little Sister

Big Performance

Little Sister is a mini hollowing
tool based upon the highly
successful Brother System 2 range

Designed with the small/mini lathe
turner in mind.

Tapered Stem
for maximum rigidity

Compact fixing screw
Hollow through 13mm
openings with ease!

Proudly
Made in the UK

Free DVD
included
Talk with your 3 configurations available
stockist today

R I

ham]et .
CRAFT TOOLS

sales@hamletcrafttools.com

ce
www.hamletcrafttools.com g—

+44(0)1142321338

An interchangeable scraper (ref HS187B) also available

Protect amd enhance the natural bgauty Treatex Hardwax Oil
of wood with Treatex Hardwax Qil protects and enhances the

. appearance of all types of internal
wood surfaces. Treatex Hardwax
Oil is manufactured on a base of
natural sustainable raw materials:
jojoba oil, linseed oil, sunflower
oil, beeswax, candelilla wax and
carnauba wax.

® Brings out the timber grain
® Adds warmth to wood

® Easy to apply

® Quick drying

® No sanding required between coats

Cup by Mark Raby Wood Finishing

® Low odour

® Resistant to water, wine, beer,
coffee, tea and fizzy drinks

® Withstands high temperatures

® \ery durable

® Easy to clean and maintain

® Spot repairable

Hardwax O|I e Suitable for flower vases

SUTE R WosoEs SURTAES ® Safe for use on children’s toys

treatex




COMMUNITY

Round & about

We bring you the latest news from the world of woodturning as well as letters from the Woodworkers
Institute forum and important dates for your diary from the woodturning community

a traditional nutcracker

Axminster Skill Centre has just
introduced a new woodturning

: course to its already diverse range

© of courses. The new two-day course,
i during which students will learn

¢ to make a traditional German
nutcracker, will run in October.

¢ Christmas may seem a long way off
at the moment, but come October,

. many of us will start to think about

¢ the forthcoming festive season.

© Nutcrackers have a long history

¢ and have been produced in Germany
for many centuries. In recent times,

: they have become popular on a more
. global scale and are often given as

: apresent at Christmas. According

: to German folklore, the giving

: of a nutcracker will guard over

: the recipient and scare away any

: bad spirits. A fierce protector, the

: nutcracker will bare its teeth and act
: as the traditional messenger of good
luck and goodwill. For this reason,

¢ the nutcracker is often represented in
. the form of an authoritative character
¢ such as a soldier or king. Although

: originating from Germany, the

: nutcracker’s popularity spread when
: American troops brought them back

to the USA in the late
1940s after the war,
and subsequently
they became popular
here. Today wooden
nutcrackers are more
decorative than
functional as the
cracker mechanism
is neither large nor
strong enough to
crack nuts.

On this new
course, students will
make a nutcracker
from scratch which,
depending on style,
may consist of up to 13 pieces.

The course, designed for all ability
levels, incorporates very basic turning
techniques but still covers all the
main chisel types. As well as turning
the main components, there will

be the need to use the router and

the opportunity to look at a simple
router box construction. Students

will look at paints, airbrushing and
embellishment with the final finishing
being done at home where paints and
varnishes can dry. The course will also

look at different timbers and why
some would be used over others.
The cost of the course is £255.

See below for further information.

DETAILS:
When: 20-21 and 23-24 October, 2014

Where: Axminster Skill Centre, Axminster Tool Centre,

Unit 10 Weycroft Avenue, Axminster EX13 5PH
Contact: Axminster Skill Centre

Tel: 08009 751905

Web: www.axminsterskillcentre.co.uk

Woodturning vacations

H1 Mark,

I just received the June issue
on the iPad and read your letter
concerning symposiums. I find that
these are fun, allow networking
with friends and social aspects are
my primary reason for going as an
attendee. This is a vacation for me.
The woodturning community is my
family. So this is a vacation with the
family that I choose to take, not the

one that ’'m required or obligated to
attend. What better vacation is there?
Regards,
Donna Zils Banfield

RIGHT: The Instant Gallery at last year’s Utah
Woodturning Symposium

To find out more about downloading
a digital version of the magazine, see
www.pocketmags.com

PHOTOGRAPH BY GMC/MARK BAKER
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COMMUNITY Community news

AAW Announces New Editor for the Amerlcan

Woodturner Journal

e American Association of
: Woodturners (AAW) is pleased
to announce that, after an extensive
. national search, it has named Joshua
: Friend as the new Editor for its journal,
: American Woodturner, the foremost
: publication on the art and craft of
: woodturning in the world.
* Joshua, based in Connecticut,
¢ started his role at the beginning of
: May and will succeed Betty Scarpino,
: who has served as editor for American
Woodturner since 2008. As Editor,
. he will be responsible for publishing
¢ six issues of American Woodturner
: annually, as well as for long-range
¢ planning of journal content, structure
: and growth.
©  Since 2003, Joshua has been self-
: employed as a professional woodturner,

writer and frequent contributor to
American Woodturner. Previous to
that, he spent more than 10 years in
positions including managing editor,
publisher and technical writer, as
well as three years teaching English
at Wichita State University and other
college-level institutions. He holds
amaster’s degree in English from
Wichita State University, Kansas and
earned a bachelor’s degree in literature
and creative writing from Stockton
State College, New Jersey. Find out
more by seeing details below.

PHOTOGRAPH COURTESY OF THE AMERICAN ASSOCIATION OF WOODTURNERS

DETAILS:

Contact: The American Association

of Woodturners (AAW)

Tel: (001) 877 595 9094 Joshua Friend, new Editor of the American
Web: www.woodturner.org Woodturner journal

Nick Arnull to demonstrate at Grampian

Woodturners

Grampian Woodturners, based in
and around Aberdeen, Scotland,
has been in existence since 1995.

The club currently has 55 members
and is affiliated to the AWGB. It has
been customary to hold an annual
weekend demonstration dating back
to their formation and this year will
be no exception. Nick Arnull will be
demonstrating on Saturday 27 and
Sunday 28 September. The venue
features tiered seating, audio visual
equipment and there is ample car
parking on site. During the breaks
light refreshments will be available but
delegates are advised to bring a packed

Goblet in pine
(Pinus spp.),
150mm tall, by

bodrighy

lunch. The cost
for the weekend
is £20 per person
but further
information can
be obtained by
contacting Ian Murray.

DETAILS:

When: 27-28 September, 2014
Where: The Engineering Lecture Theatre,
Scottish College of Agriculture, Craibstone
Estate, Bucksburn, Aberdeen AB21 9YA
Contact: lan Murray

Tel: 01224 312 556 Nick’s decorative
Email: i-murray1@sky.com seashell bowl

PHOTOGRAPH BY GMC/ANTHONY BAILEY

Branchwood bowl with natural-edge, Roman-inspired pedestal bowl, sycamore
by paul finlay (Acer pseudoplatanus), by Mark Sutton

8 Woodturning No 260 www.woodworkersinstitute.com



Young turners

Conversion chart

2mm (%sa4in) 35mm (134in) 145mm (534in)
Dear Mark, worked very well over the last five and 3mm (Vin) 38mm (1%in) 150mm (6in)

I have just read your latest rant”  a half years and we now have some six 4mm (¥s2in) 40mm (1%in) 155mm (6V%in)
regarding the need to get youngsters or eight junior members and a similar 6mm (V4in) 45mm (134in) 160mm (614in)
interested in the hobby. We - Coombe =~ number of female members. 7mm (%:2in) 50mm (2in) 165mm (62in)
Abbey Woodturners — have always We did consider the benefits of 8mm (%sin) 55mm (2%-2%in)  170mm (634in)
considered this a desirable aim. visiting local schools, but found that 9mm (152in) 60mm (2%in) 178mm (67%in)

We have always had the facilities there were very few schools with the 10mm (3%in) 63mm (2%in) 180mm (7in)
to promote the teaching of anyone. facilities. The number of youngsters 1mm (%ein) 65mm (2%in) 185mm (7in)
However, in 2007, we were successful that show an interest is surprising, 12mm (Vzin) 70mm (2%in) 190mm (7%2in)
in securing a permanent workshop but we do, however, have to lay 13mm (%in) 75mm (3in) 195mm (734in)
and at the same time, we applied down some rules. We only consider 14mm (%ein) 80mm (3%in) 200mm (8in)
for a Lottery grant, which we were youngsters who are 11-years-old 15mm (%4ein) 85mm (3%in) 305mm (12in)
successful in receiving, and this and over, who are at least 4ft 6in 16mm (%%in) 90mm (3%in) 405mm (16in)
enabled us to equip the said workshop.  tall, and anyone under 16 must be 17mm (Wiein) 93mm (3%in) 510mm (20in)

One of the conditions of our use for ~ accompanied by a parent or guardian. 18mm (2342in) 95mm (3/4in) 610mm (24in)
this workshop is to give free lessons We do not have anyone that has been 19mm (34in) 100mm (4in) 710mm (28in)
to the public in general, and to this subject to checks by local police, 20mm (34in) 105mm (4%in) 815mm (32in)
end, we offer two x two hour lessons etc. and there is always a minimum 21mm (¥sin) 110mm (4%in) 915mm (36in)
and just ask for a £5 deposit, which of four other members in attendance 22mm (%in) 115mm (4in) 1,015mm (40in)
is refundable after the two lessons. during lessons. In fact, once enrolled 23mm (2%52in) 120mm (43in) 1,120mm (44in)
The one condition attached to this as members, the younger ones are 24mm (%hein) 125mm (5in) 1,220mm (48in)
is that after the second lesson, the very often left in our charge. Overall, 25mm (1in) 130mm (5%in) 1,320mm (52in)
trainee can choose to have the money  we agree with your statement that 30mm (1%in) 135mm (5in) 1,420mm (56in)
returned to them or they can join the youngsters should be welcomed 32mm (1%in) 140mm (5'/in)

club and the AWGB, with the deposit
going towards the joining fee. This has

into the world of woodturning.
Eric Taylor

A bowl a week

Two examples :
of Sue’s :
turned bowls, :
including her :
latest creation :

PHOTOGRAPHS BY SUE PARKER

; i Mark, learning point such as having | inyew (Taxus
i . . \ baccata),

i Following your example a natural-edge or embellished o i

¢ to discipline time spent turning with metal filled cracks or bark based on a

inclusions, in different woods church font

and varying in size from 75-
330mm diameter.

My technique is improving
and there is always the practice
of a well-sanded finish, and guess
what everyone will get for Christmas!

Attached are a few photos of my
latest bowls. The design is based on a
church font and is done ‘spindlewise’
in yew (Taxus baccata).

. productively, I have set myself the

. challenge of turning a bowl every

© week. As a relative beginner, having

© taken up turning about two years

: ago, I have made many rather
straight-sided, flat-bottomed bowls

. as I understand is common with

. beginners. I arranged a day of tuition
¢ with Mick Hanbury and to ensure

. the skills learned were practised, have
. set myself the challenge. So far I have

made a number of bowls each with a Sue Parker

L
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‘Ice Field’, a collaboration,
125 x 50mm, by georg

Spinning top in elm (Ulmus procera) with a
sycamore (Acer pseudoplatanus) contrast strip
and a multi-coloured pen blank, by colinjp

Lidded pot in walnut (Juglans regia) and ash
(Fraxinus excelsior), 125mm dia. by CH]J




Les Thorne and
Keith Greenfield at
the grand unveiling

PHOTOGRAPH COURTESY OF KEITH GREENFIELD

West Sussex Woodturners @
Amberley Museum & Heritage Centre

S unday 25 May saw the grand opening
of West Sussex Woodturners’ new custom-
built workshop, which is housed within the
Amberley Museum & Heritage Centre’s 36 acre
site. The club raised all the costs themselves
and called upon the services of club members
for most of the build. Les Thorne assisted Keith
Greenfield in opening the workshop and Les cut
the way into the workshop using a skew chisel
to applause from the 85 invited guests. Inside,
Les then unveiled a plaque to commemorate this
momentous day in the club’s 27-year lifespan.
Les was presented with a 255 x 75mm ash
(Fraxinus excelsior) bowl blank and in about
20 minutes, he managed to turn a wide-rimmed
bowl, signed the middle and then insisted that
all those present should sign it too. The club’s
intention is to now seal the bowl and mount it

next to the commemorative plaque above the
main demonstration lathe.

One of the club’s main aims for the future is
still to teach youngsters turning at their various
open days. They also aim to modify their tuition
to suit intermediate turners, or those with the
need for individual instruction on specific issues.

If any readers are in the South East, then do
pop in and see the workshop for yourselves —
you won’t be disappointed.

DETAILS:

Contact: West Sussex Woodturners

Where: Amberley Museum & Heritage Centre,
Houghton Bridge, Station Road, Arundel, West
Sussex BN18 OLT

Tel: 01798 831370

Web: www.amberleymuseum.co.uk

‘The relevance of turning

i Mark,
3 As always, your leader in issue 267 posed
: some valid questions and I couldn’t let the
© chance go by and not comment.
: With regard to the relevance of turning today,
© T'd say it is more relevant now than ever before.
. There is a growth in the awareness of craft and
. the environment and woodturning satisfies the
. demand on both counts.

A lot of people use woodturning as an antidote
© to a stressful job — that’s certainly how I became
. drawn into turning. I enjoy the hobby and for
. alot of people that is all they need to make
. woodturning relevant in their lives.

Taking the step to earn money, serious money,
© from your woodturning is one that I would
. suggest is very much down to the individual
© to consider. The world of woodturning and the
: revenue streams from which to gather income
. have, like other crafts, changed dramatically over
© the last year or so. The rapid growth of YouTube

and the like has probably hastened the decrease
in sales of DVDs. Some woodturners now offer a
subscription model for videos, which saves them
the duplication and distribution cost of DVDs
but probably gives them more income.

This idea is not new to woodturning, in fact
I think we are behind other crafts. Check out
Billy Showell, a botanical artist in Tunbridge
Wells - www.billyshowell.com - to see what she
is offering in her subscription base model. Billy
normally produces a book and accompanying
DVD, both of which have sold well.

The last point I would make is that
woodturning is seriously in danger of dying
out unless we make contact with and attract the
key 18-plus age group. Woodturning is also
still very much male orientated in the UK and
we have excellent turners like Eleanor Lakelin
who can inspire other females and ourselves.

Hope these comments are of interest.
David Buskell

10 Woodturning nNo 269 www.woodworkersinstitute.com

Bentley Woodfair
Bentley Woodfair will once again
be running in September and

is a celebration of woodlands,
forestry, timber, trees, woodcrafts
and much more. The fair is spread
over two fields, filled with stands,
exhibits and displays, as well as a
woodland full of demonstrations
and activities. Some of the
demonstrations include machinery,
tree climbing, children’s activities,
local foods and a beer tent.

DETAILS:

WHEN: 26-28 September, 2014
WHERE: Bentley Country Park, Halland,
East Sussex BN8 5AF

CONTACT: Bentley Country Park

TEL: 01825 840 573

WEB: www.bentley.org.uk

Charnwood
Woodworking Open
Day 2014

Charnwood Woodworking
Machinery is hosting its annual
Open Day on 16 August. As well
as special offers on machinery,
there will be demonstrations from
Coombe Abbey Woodturning
Club, Trent Valley Woodturning
Club, Robert Sorby and Chestnut
Finishing Products.

DETAILS:

WHEN: 16 August, 2014

WHERE: Charnwood, Cedar Court, Walker
Road, Hilltop Industrial Estate, Bardon
Hill, Leicestershire LE67 1TU

CONTACT: Charnwood

TEL: 01530 516 926

WEB: www.charnwood.net

Peter Sefton Furniture
School Open Day

The annual open day will be held
on 12 July. Last year’s successful
event attracted over 150 visitors
who watched a variety of
demonstrations, found out more
about the School’s courses and saw
an exhibition of students’ work.

DETAILS:

WHEN: 12 July, 2014

WHERE: The Threshing Barn, Welland
Road, Upton Upon Severn, Worcester
WR8 OSN

CONTACT: Peter Sefton

TEL: 01684 59 1014

WEB: www.peterseftonfurnitureschool.
com



MY CHOICE OF
SHARPENER.

S

A perfect cutting edge
in10 seconds!

“Sharpening tools has to be one of the most challenging
aspects of woodturning. It has taken me many years
as a professional turner to perfect the skills of freehand
sharpening. But with a little guidance on the Tormek,

| can teach students to achieve a superb cutting edge
in 10 seconds. The tools last longer with no overheating.
| would let anyone sharpen my tools on a Tormek.

£y
V-

Check out my tips for using the Tormek SVD-185
Gouge Jig at www.tormek.com!”

/enn%«cas

Professional Woodturner
County Carlow, Ireland

v’ EXACT REPLICATION
v’ FASTEST SHARPENING
v’ CLEANEST EDGES

) =

Vigit www.tormek.com ——

TORMEK
and see the video from Sweben

Glewn's workshop! Sharpening Innovation

For more information call BriMarc Tools & Machinery Tel. 0333 240 6967 or visit www.brimarc.com
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BE INSPIRED, BE CREATIVE

The north’s premier woodworking store
stages its 3rd Annual Autumn Event

Saturday September 13th 10.00am to 4.00pm
Sunday September 14th 10.00am to 3.00pm

This year we have the pleasure . " &
to bring you a rare event - |

three masterclasses each day ISy
from the world renowned ""
Jimmy Clewes Q &

In addition there will be many demonstrations

throughout the show covering many aspects of
woodturnlng, woodcarvmg and woodworking.

An abundance of trade stands
will be offering their expertise

@ % | and with discounts throughout
S the store of up to 75% off!

Free entry to the sh, free parking and plenty of refreshments

Turners Retreat, Faraday Close Harworth, DN11 8RU
Tel 01302 744344 www.turners-retreat.co.uk eshop@turners-retreat.co.uk

WIN £100! - bring along this coupon* to the show and be entered
into our FREE prize draw to win a £100 voucher to spend in store.

[ 0 P YL IF=To Lo (=T TR

winner will be contacted by email
*one coupon per person



PHOTOGRAPHS BY SUE HARKER, UNLESS OTHERWISE STATED

Church candle bow

Sue Harker takes us through the steps for creating an embellished
church candle bowl and also touches on design considerations

he turning of this church candle
Tbowl is carried out the same way as

a standard wide rimmed bowl, the
only difference being that the contour of the
bottom of the bowl needs to match that of
the candle holder being fitted and a hole is
required in the centre to receive and locate
the candle. The candle holder is secured
in position with epoxy resin, three blobs
around the underneath of the holder and
one in the hole to receive the spike, when
firmly pushed in place this will hold the cup
securely enough for its purpose.

I have chosen to enhance this project with

aring of metal leaf around the rim, giving

a picture framing effect to the centre of the
candle bowl. I use this ‘picture framing’
method in most of the decorated rim bowls
I produce, especially ones with a highly
decorated rim, just one small “V’ groove
cut through into clean timber makes such
a difference to the overall effect. For this
project, I have burned the timber by pushing
a piece of Formica into the created grooves
with the lathe running at high speed.

This type of bowl also works well with a
tea-light insert. The underneath profile of
the bowl is turned in the same way but the
inside of the bowl is left thick enough for a
recess to be cut to receive a tea-light holder.

The same decorative technique could be
used to enhance the piece should you wish,
or you could leave it plain.

About the author:
Sue is a member of the
RPT and AWGB, teaches

all over the country, writes
for Woodturning magazine
and has produced three
DVDs.

A31I¥E ANOHLNV/DWS A9 HAV¥9OLOHd

woodturning, demonstrates

Email: sue@sueharker.com

Web: www.sueharker.com
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TECHNICAL Technigues for making a church candle bowl

<DESIGN CONSIDERATIONS

hen designing an item which is to
receive candles of any description,

it needs to be of stable construction.

It needs to have a functional foot/base which
offers enough stability to the piece when in
use. The size of this particular foot is 100mm
in relation to a 230mm diameter bowl, thus
giving the required stability.

A suitable fire retardant candle cup/holder
will need fitting as timber is not a suitable
material for direct contact with candles.
There are many variations of candle cups
and holders available made from glass, brass
or metal, to name but a few. I have chosen
to use a brass candle holder, which is widely
available from woodturning outlets and
online. The brass screw spike, however, is
too long for this particular project, so it
needs cutting to the correct length.

T have used some variegated brass leaf
to create a ring of pattern around the rim
to enhance the bowl and add contrast to
the brass candle holder. The “V’ grooves
surrounding the metal leaf can be left
natural timber or, as in this case, burned
with a piece of Formica.

FIRE SAFETY

n addition to the stability of your design,

you will need to consider the safety

aspects of turnings which are to receive
candles or tea-lights. They need to be fitted
with a candle cup/holder, which is made from
glass, brass or similar fire-retardant material.
The flimsy container supplied with tea-light
candles is not sufficient for preventing a fire

hazard. If you sell work, always have a label
attached to the item stating the hazards of
using candles. For example, this could read:
‘Never leave a lit candle unattended or near
flammable materials’. I always glue in the
candle holder so that it cannot be removed;
this also makes the candle more secure when
in use.

TIMBER PREPARATION

imber preparation is very important
T for this project; the surface needs to be

very smooth and scratch free. As metal
leaf follows the contours of the timber, any
defects such as torn grain will show. Timber
with coarse, open grain, can be coated with
gesso and sanded flat to fill the grain and
create a smooth surface suitable for metal
leafing. Application of acrylic paints, usually
red or green to light coloured timber, will

provide a dark background colour for the
leaf to sit on. For an alternative effect,
sculpting paste can be applied and an
embossed pattern created so the gold leaf
follows the pattern.

When the surface has been fully prepared,
apply sealer to seal the surface before
applying metal leaf; this will ensure the size
— adhesive - sits on the surface and does not
soak into the timber.

“As metal leaf follows the contours of the timber,
any defects such as torn grain will show”

APPLYING THE METAL LEAF

brass leaf, which has been treated

with chemicals and acid to give a
variegated pattern of red, gold and brass. This
variegated leaf, when added to your turning,
forms a random pattern. Prepare the surface
as described above and when the sealer is
completely dry, apply a metal leaf size using a
small paintbrush, taking care to contain the
size within the two grooves. When the size is
still tacky, apply the metal leaf, cutting into
small strips will help with the application of
small areas such as this and reduces waste.
Overlap as you progress around the ring
to ensure total coverage is achieved. Allow
to dry for a minimum of two hours before
removing the excess leaf by rubbing gently
with a soft cloth. Clean out the burned
grooves using a wooden skewer or similar.
Using a small paintbrush, apply a coat of
shellac to protect the metal leaf against
moisture and oxidation.

T o decorate the bowl I have used some

“A rotary sander can be
used for the bulk of the
surface, but the crisp
edges will need to be
hand sanded”

14 Woodturning No 269




MAKING THE FORM

CHURCH CANDLE BOWL DIMENSIONS

one either side|of 7mm %9/32"1) wide

|‘_ 31mm (1'in) _1 /,metalleafring

\'//

metal leaf ring

!

|
2 Burned grooves
|
|

M

Brass candle dish
\/ < Hole drilled to receive
\ ( candle dish spike
f 98mm (37/sin |
230mm (87/sin)
INFORMATION
TIME TAKEN & COST ADDITIONAL TOOLS
Time taken: approximately 134 hours plus drying time « Jacobs chuck with 6mm drill bit attached
Cost: £18 * 120, 180, 240, 320, 400 grit abrasives
* Rotary sander
TOOLS REQUIRED « Battery drill with sanding arbor fitted
+ 10mm standard-grind bowl gouge * A piece of Formica for burning
+ 10mm fingernail profile bowl gouge o Brass. candle holder with centre spike
* 10mm fingernail profile spindle gouge * Acrylic sealgr
+ 12mm flat skew chisel * Metal leaf size
* 3mm parting tool * Variegated brass leaf
+ 10mm bead former * Shellac
* Finishing oil
* PPE: facemask, respirator/dust mask and extraction

I | |

Step 1: start by mounting a piece of walnut measuring 230 x s5omm on the lathe. Step 2: turn the required shape for the underneath of the bowl. Create the base
Turn into the round, true up the front face and cut a chucking recess the correct and cut a crisp groove to define. A 10mm fingernail profile spindle gouge is useful >
size for your chuck. Mark the centre of the recess for this



TECHNICAL Technigues for making a church candle bowl

Step 4: sand the underneath of the bowl. A rotary
sander can be used for the bulk of the surface,
but the crisp edges will need to be hand sanded.

Step 3: continue with the shape creating a step Keep the abrasive moving against the rotation of
approximately 31mm from the outer edge. Here | am the lathe; this will minimise scratch lines. Work
using a 1omm fingernail profile spindle gouge to cut through your usual grits checking the surface before
a crisp undercut where the two surfaces meet progressing to the next grit

Step 7: using a 1omm standard-grind bowl gouge,
remove the centre of the bowl creating the correct

Step 6: using a 10mm long-grind bowl gouge, refine profile at the bottom to fit the brass candle holder.
the shape, reducing the thickness on both sides of Try for fit before sanding to a finish and avoid
the grooves to create a slightly raised ring removing the crisp detail

Step 5: you can now remount the bowl using the
chucking recess cut earlier. True up the front face and
roughly create the rim. 31mm from the outer edge

cut two ‘V’ grooves to create a ring approximately
7mm wide. This ring will receive the metal leaf
enhancement. Here | am using a 1omm bead former to
create the ring

Step 8: mount a Jacobs chuck with a 6mm drill bit
attached into the taildrive. With the speed of the lathe
reduced to approximately 500rpm, drill a shallow hole
to locate the candle holder spike

Step 10: with the bowl still mounted on the lathe, use a small paintbrush to seal
Step 9: using a strip of Formica, burn the ‘V’ grooves either side of the ring. the surface of the ring and, when dry, apply a thin coat of leaf size. Allow to stand
Use the toolrest for support and apply adequate pressure to create the burn until the size becomes tacky to touch
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Step 12: leave to dry for a minimum of two hours before removing the excess leaf
with a soft cloth. Use a wooden skewer or similar to clean out the burned grooves
before applying a coat of shellac to seal the leaf and protect from moisture and
oxidation. For accurate application, use a small paintbrush

Step 11: remove from the lathe and apply small strips of leaf to the size, overlapping
to ensure full coverage

Step 13: remount the finished bowl using the centre mark and remove the Step 14: secure the candle holder spike in a vice and cut to the correct length
evidence of chucking. Here | am using a vacuum chuck to fit into the hole drilled in the centre of the bowl

Step 15: to finish the church candle bowl, apply several coats of finishing oil and when
completely dry, glue the candle holder in place using epoxy resin. The completed project

should look something like this ®




The ToolPost

Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxon. OX11 7HR ¢ 01235 511101 * www.toolpost.co.uk
sharing expertise



Beaded pot TECHNICAL

PHOTOGRAPHS BY MARK SANGER

Mark Sanger turns a beaded pot based on a traditional African design

woven baskets of Africa that have been

made for centuries and which are still
used today for the carrying of dried goods.
Traditionally, the baskets come in many
shapes and sizes with distinct patterns of
bright colours, depending upon the region
in which they are produced. As such, they
are an excellent source of exploration for
turning and there are countless routes we
can explore with this theme in mind. In
this project, the colour and pattern is left to
the natural markings of the wood, in this

This project was inspired by the beautiful

instance sycamore (Acer pseudoplatanus),
with the only addition being that of beads
that are refined with burn lines produced
using a small piece of Formica, which was
taken from an old kitchen worktop. If you do
not have access to this, then a fine hard pencil
can be used instead. Due to the size of this
project, it was necessary to utilise unseasoned
wood as commercially seasoned sections are
generally only available in sizes up to 100 x
100mm square, which in turn, limits the size
of project that can be turned, but the project
can be scaled down to suit the stock you have.

African-inspired pot

MARK SANGER

About the author:

Mark is a professional turner
living and working in Dorset. He
specialises in creative turning
that incorporates texturing,
colour and mixed media.

Mark has written numerous
woodturning articles, demonstrates the craft, runs
courses and has produced DVDs on the subject.
Email: info@marksanger.co.uk

Web: www.marksanger.co.uk >
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TECHNICAL Beaded pot

<SUITABLE BLANK

chose a large branch section that had

concentric growth rings and the pith

running centrally through its length;
this was orientated on the lathe with the
pith aligned in line with the spindle axis
as shown in Diagram 1 - see opposite.
Although it felt dry it was treated as
part seasoned with the main form and
lid being rough turned oversize to allow
for seasoning and movement prior to
finishing. The roughing of any vessel that
is to include a lid is something I always
recommend as any resulting movement
if turned to finish in one go will over
time affect the fit of the lid as the wood
settles. Fully seasoned blanks will move
to a lesser degree after hollowing, however
the process of cutting into the wood will
release tension within the fibres so it is
also best to rough these oversize to settle
for a few days prior to finishing.

A blank mounted with the grain
running in line with the spindle axis of the
lathe is known as end grain turning. Any
branch sections can be used providing
the pith is fairly central and the growth
rings are concentric, this is known as
‘normal wood’. ‘Normal wood’ produces
consistent movement and shrinkage
during seasoning, greatly reducing the
chance of cracking. ‘Reaction wood’,
where the pith is markedly offset with
eccentric growth rings, results in excessive
uneven movement during seasoning and
greatly raises the chance of cracking, both
are shown in Diagram 2. It is rare to find
the perfect piece of wood but try to choose
the best stock you can in order to start
with a solid foundation. Alternatively,

a section cut from a large log can be
processed to exclude the pith as shown in
Diagram 3. It will generally be fine to use
a fully seasoned log section that includes
‘reaction wood’ - if it is devoid of cracks -
as any major movement will already have
occurred over the many years of drying.

Grain paralle

Pith to spindle Axi

i Drive
i Centre

Proposed
form

Diagram 2

Eccentric growth rings

1 produce inconsistent

i shrinkage and movement
during seasoning

Growth
rings

Pith

| _ % Diagram 1

Spindle Axis

I Tail Centre

\ 1
/ ol
~ 7 \ .
S - Concentric

/ grown rings

Pith offset to growth

being under stress

from compression
or tension

Blank cut from trunk or
large branch section to
exclude the pith

Normal Wood
Pith ali
Concentric Icer?t;glrred

growth ring hrovah
oug

Diagram 3

Sections cut for
urther processing
on the band saw

2%A\

“‘Q‘

WOOD MOVEMENT/SEASONING

ood is hygroscopic and will absorb
Wand release moisture depending
upon the atmosphere around it.
This, coupled with the relaxing of fibres
after turning, makes it best practice to first
rough the form and lid out to be oversize
taking into account this movement prior
to finishing. Projects turned from freshly
felled timber will induce the most movement
compared with part or fully seasoned
sections of the same species and require both

the lid and main form to be roughed so that
the wall thickness is equal throughout, as
shown in the main project diagram. If some
areas are left thicker than others then uneven
seasoning and movement will occur, greatly
raising the chance of cracking. For sections
that are near to or fully seasoned - purchased
blanks - this is not as critical as roughing out
in this instance is about allowing the fibres

to relax. For unseasoned (end grain) blanks,
rough turn to an equal wall thickness of 15-
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20mm throughout, leaving the spigots intact
on both parts, as shown later in the project.
Weigh both the main form and lid and mark
the weight and the date on both spigots. The
pieces are then seasoned until the moisture
content is equal to the environment. To do
this, paint the end grain of both sections
with an emulsifying wax, place into a cool
draught-free location in your workshop,
weigh every week or so with digital scales
until the weight stabilises and take into



WOOD MOVEMENT/SEASONING

your home for a further few weeks to settle
prior to finishing. Alternatively, place the
pieces into a plastic bag and close the top,
set aside, removing the pieces from the

bag every two to three days at which point
you will notice that moisture has collected
on the inside wall of the bag. Turn the bag
inside out, placing the turnings back inside
again and closing the top. Continue until
the wall of the bag is devoid of moisture, at
this point leave the top open, continuing to
weigh every week using digital scales until
the weight stabilises for a couple of weeks.
Place in a cool location in your home for a
few more weeks, after which the parts can
be finish turned as shown from step 13 of
the project.

CUTTING SEQUENCE

he sequence and direction for the
T cutting of wood is important as it

enables us to achieve the best finish
possible from the tool and also reduces
unnecessary finishing and dust with abrasive.
Always aim to cut with and not against the
grain and with the end grain project here the
outside of the form and lid are cut from large
diameter to small with the reverse being the
case for hollowing the insides of each. This
is detailed in the cutting sequence diagram,
which is shown to the right.

“Always aim to cut with
& not against the grain...”

FINISHING

Danish oil applied with a brush, the
excess was wiped away with the project
being left to dry in a dust-free location.
Oil really pops the grain and colours of the

| opted to finish with several coats of

wood but finishing is a personal preference
and as this project is seasoned prior to the
finish being applied, the method can be
changed to suit your own personal tastes,
just alter the process to either finish on or

off the lathe. Remember if you are using
aerosol finishes that these require adequate
particulate respiratory protection to be worn,
which is not afforded to you by using a wood
dust mask.

1 ¥

6mm ('/4in)

INFORMATION
TIME TAKEN & COST ADDITIONAL TOOLS
Time taken: 3 hours » Fine bladed hand saw
Cost: £10 * Abrasives from 120-320 grit
* Inertia sanding arbor
TOOLS REQUIRED * Danish oil 220mm
+ 25mm spindle roughing gouge * 25mm long series Forstner bit 7
* 12mm skew chisel ¢ Jacops chuck . ' 170m
- 10mm spindle gouge * Formica or dark fine pencil (6air
« 6mm parting tool * PPE: facemask, respirator/dust
« 2mm parting tool mask and extraction
* End grain hollowing tool TIMBER REQUIREMENTS
200mm dia. x 260mm sycamore
(Acer pseudoplatanus) blank
1

8rT'1m 5/1sin[ 'f
A

10mm (%/sin)

1
1
/’ \180mm

(7in) @

Lid and bo+dy decorated
with 3mm ('/sin) beads

N

| i 2mm (%/esin)
65mm ,“
]

Step 1: mount the blank between centres and rough to the round using a 25mm
spindle roughing gouge. Produce a spigot and waste area to fit your chuck using
a 1omm bowl gouge, reverse and tighten, bringing up the tailcentre for support.
Produce a second spigot and waste area at the tailcentre end on what is the top
of the lid

Step 2: mark a 100mm diameter on the front face; this is slightly larger than the
finished diameter of the lid and rim. Continue roughing out the main shape to the
line marked using the spindle roughing gouge, working from large diameter to

small towards the tailcentre and chuck

21



TECHNICAL Beaded pot

Step 4: using callipers set to 8omm and a 6mm parting tool, part in centrally to
the line sizing the lid spigot that will fit into the main form. Open this out to 12mm
Step 3: using a rule and pencil, mark 18omm up from the base, this being the join wide by parting in a second time towards the tailstock, again using the callipers
of the lid for sizing

Step 5: set the callipers to 95smm and part in either side of the previous spigot,
this being the diameter of the rim and lid. You should end up with two steps, one Step 6: use the spindle roughing gouge to shape down to the previous 9smm
either side leading down towards the central spigot sizing cuts, continue towards the tailstock, reducing and shaping the lid profile

T

Step 8: use a 2mm parting tool to part in just right of the rim of the main form
Step 7: using a 1omm spindle gouge, refine the main form and lid reducing to leave a registration mark for fitting of the lid. Stop short without parting all
the waste at the tailstock end leaving the waste section and spigot in place the way through and stop the lathe

Step 10: place the lid into the chuck and use a 1tomm spindle gouge to hollow the
underside, taking into account the final profile. If you’re using unseasoned wood,
produce the wall thickness to a constant 15mm all the way around. There will be
some thicker areas, such as that of the spigot and waste, but cut in to these as
Step 9: cut through the remaining waste using a fine-bladed saw much as possible while leaving enough material for rigidity when finishing later
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Step 11: place the main form into the chuck, measure from the join of the

base and waste section to the rim using callipers, subtract 15mm from this
measurement, mark onto the shaft of a long series Forstner bit held in the
tailstock via a Jacobs chuck and drill out to depth using the line as a gauge

Step 13: once seasoned, re-establish the spigot of the lid by mounting between

the tailcentre and a domed friction drive held in the chuck. Use a 12mm skew chisel
horizontal on the toolrest with the tip trailing to true up the spigot and shoulder of
the waste section. Reverse into the chuck and clean up the front face, spigot and
underside of the rim with the skew chisel. Alternatively, use a spindle gouge

Step 15: refine the drive spigot and shoulder of the main form using the 122mm
skew chisel as with the lid. To do this produce a friction drive to fit into the rim

of the neck bringing up the tailcentre into the base indent and applying moderate
pressure. Once refined, mount the form in the chuck and, using a 1omm spindle
gouge, clean up the front face then open out the inside by taking fine cuts with
the gouge trailing with the cut at 10 o’clock to peel out the fibres. Open out,
gradually checking the fit regularly with the lid, aim for a tight fit so the lid

can later be held in place for finishing of the top after the tailcentre has been
removed. Set the lid to one side and...

Step 17: hollow out the inside, working from just 10mm below the rim in towards
the base so as not to affect the fit of the lid. Always cut the wood with the grain,
refer to the cutting sequence diagram if you are unsure of the sequence of cuts

Step 12: hollow out the inside to depth using an end grain hollowing tool, making
sure you achieve an equal wall thickness. Check the wall thickness regularly with
callipers aiming for a wall thickness of 15mm. This leaves enough material for
cleaning up the movement induced during seasoning. Take both parts and season
as described in the seasoning section. If the wood you’re using is fully seasoned,
then just set aside for several days to relax before finishing

Step 14: refine the underside of the lid as before with the 10mm spindle gouge
and add detail by way of three grooves to this using a point tool. You can then go
over all the cut surfaces with abrasive from 180-320 grit by hand and remove from
the chuck

Step 16: ... refine the outside profile of the form using the 10mm spindle gouge.
Once complete, finish with abrasive by hand from 120-320 grit, making sure you
use adequate extraction and a suitable respiratory mask

Step 18: fix the lid into the form and bring up the tailcentre for support. If the
fitis loose, place several layers of paper between the two until a tight fit is
achieved. Continue refining the lid profile with the spindle gouge and produce
the top button leaving enough material for the centre to be effective
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TECHNICAL Beaded pot

Step 19: produce beads from the base of the lid up using a 3mm beading tool,

stop short of the button. Once complete, finish the beads with 240-grit abrasive Step 20: using a small piece of Formica with the lathe speed set to around
folded tightly in half, being careful not to alter the profile of the form with the 1,000rpm, burn a line at the base of each bead. Alternatively, a sharp graphite
abrasive pencil can be used to add definition

Step 21: remove the centre and finish the button profile with a 6mm spindle Step 22: remove the lid and bead the main form as before to a safe distance from
gouge, finally finishing with 240 and 320 grit abrasive the chuck. Finish and define the beads with a burn line or pencil

23

Step 23: mount the form on a friction drive held in the chuck bringing up the
tailcentre and applying moderate pressure. Use the 10mm spindle gouge to refine
the base working into the foot reducing the waste as you go. Concave the foot

leaving approximately 20mm waste remaining and continue the beads down Step 24: cut through the remaining waste with a fine blade saw, cutting away
into the join with the foot with the beading tool and define and finish as before. the remaining on the base with a sharp chisel or power carver, always making
Reduce the waste section to around 1.0mm and stop the lathe sure you cut away from your body

Step 26: apply
several coats of
Danish oil to the
inside and outside
of the lid and
body, wipe away
the excess and set
aside to dry. Once
dry, the surface can
be buffed by hand
with a soft cloth
to produce a soft
sheen. The project

is now finished ®

Step 25: Refine the base with abrasive on an arbor driven via a waste piece of m
wood in the chuck of your lathe
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What you need to

know about adhesives

Kurt Hertzog explores the subject of adhesives

he topic of adhesives can have
T differing importance to a woodturner
depending on their types of turnings
and whether woodturning is an avocation
or occupation. Many woodturners will only
use adhesives to perform repairs. Others
will use adhesives as a major component in
the creation of their turning blanks. Some
know adhesives more as a finishing agent
than a bonding agent. Regardless of your
particular position in the continuum of
woodturning, knowing what adhesives
you have at your disposal will be an asset
to you either now or in the future.
As we explore the different families of
adhesives in this article, we’ll concentrate
on the types that are readily available to the

common woodturner. There are speciality
types of adhesives available for the niche
markets, high demand applications and
only to the professional in larger industrial
size quantities, but I haven’t included
those in this article for reasons of space
and limited interest. The uses of adhesives
can be parcelled into a few different use
categories. These are finishes, temporary
in-process bonding, permanent bonding,
repairs and cosmetics. As we explore the
subject of adhesives further, we’ll speak of
generic families, avoiding specific brands.
The use, storage, tips and tricks of use and
understanding of the specifications will
let you select and use the proper adhesive
wisely and safely.
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SAFETY

source, each package of adhesive will

have instructions on safe use, storage,
handling and any special precautions you
are required to take. For the most part, the
adhesives we use are very safe yet common
sense needs to prevail. Safety glasses should
always be in place when working in the shop
whether turning, working with chemicals or

R egardless of your brand, type and

any time there is any possibility of eye injury.
The same goes for adhesives and any other
chemical handling. Food service or the more
chemically protective nitrile gloves should

be used when handling chemicals. Adhesives
are just as troublesome when you get your
fingers stuck together or you become fastened
to your 400kg lathe as they are when you
come in contact with any chemicals that aren’t

particularly health friendly. Glasses and gloves
are highly recommended in addition to any
ventilation recommendations or other special
precautions the manufacturer might advise.
As always, the use of the tailcentre helps
provide additional security when turning

and should be used whenever possible. It is
advisable to keep it in play until you are forced
to remove it for access.

ADHESIVE TAPES

to the woodturner with the reinforced

and double-sided adhesive versions
being the most helpful. Of course, single-
sided tapes can find use in the lower strength
applications ranging from padding to low
demand fastening. When mounting work,
glass-reinforced tape can help secure work
being mounted so it can be turned more safely.
Because the tape requires a sharp cutter to
release it, it adds that extra measure of security
to your work holding. There are also double-

There are a host of adhesive tapes available

sided adhesive tapes in the marketplace
appropriate for woodturners. They can be
thin or more padded depending on your
end use. These tapes can position and secure
patterns, fasten stock for processing or aid
in some other method of holding. The grip
provided is very helpful for drive provided
you use the tailcentre for security. Very light-
duty applications for detail pieces can use
tape alone for sanding or very light-duty
cutting, particularly if the detail piece is
supported on a form fitting mandrel.

KEY POINTS OF ADHESIVE
TAPES

1. Surface texture and cleanliness will greatly
impact holding strength

2. Cross sectional area of attachment is directly
proportional to grip provided

3. Removal after use may cause surface damage
4, Use of tailcentre for safety is highly advised

5. Usually best for light duty and/or temporary
in-process fastening

6. High strength fibreglass reinforced tapes
are available

There are a host of single- and double-sided adhesive
tapes available. Some reinforced versions are
incredibly strong. Be certain to err on the safe side

Lightly padded with low-tack painter’s tape in the jaws,
this turning is secured in the chuck with fibreglass-
reinforced tape for the light work done on the foot

Low-tack painter’s tape has a variety of applications
from masking off areas for protection to padding to low
strength holding needs

HIDE GLUES

for two main reasons. First, they were

the only adhesives available in the
very early days. The reason they continue to
find favour with the advent of other adhesives
is their reversibility. The furniture maker
will often select hide glue for the sake of
tradition and the ability for the bonding to
be disassembled and repaired years down the
road. Those who wax nostalgic about the hide
glue pot in the corner of the shop aren’t those
who will use the modern hide glue available
in the squeeze bottle. I include the hide glue
because it can be readily used in the original
or more modern factory prepared version for

| I ide glues have been used for centuries

assembly of furniture and turnings. The ease
of reversibility and historic authenticity make
it still a viable adhesive though not as widely
used among the general turning population
other than furniture makers.

KEY POINTS OF HIDE GLUES

1. Keep glue pellets dry and stored at cool
temperatures

2. Be aware of shelf life of traditional hide glue

3. Surface preparation is sanded to 180 and
cleaned of sanding debris

4, Used for assembly or veneering adhesive
5. Will shrink as it dries

| BeHLER

Ground Hide G4

B940-00259

The traditional hide glue is available from a variety
of sources and there is the more modern liquid hide
glue available as well
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< CRAFT ADHESIVES

here are special adhesives that are
formulated to bond dissimilar materials
together. These adhesives are more

flexible than most, allowing for the fastening
to endure materials with different coefficients

of expansion. One of the craft adhesives

that can be used to bond woods, glass,

metals, ceramics and other materials is
E6000, which is a high strength craft glue that
provides excellent adhesion. There may be

other brands available in your area. Perform

a test application prior to committing to this
adhesive for anything critical. Be especially
vigilant if using the adhesive in an application
requiring strength.

CYANOACRYLATE ADHESIVES

yanoacrylate adhesives, or CA glues,
Care manufactured around the world

by a number of companies. While each
manufacturer will tout why their brand is
the best, there are enough similarities that
we can treat them generically for our needs.
Most manufacturers offer a range of thin,
medium and thick glues, though they may
have different monikers for their brand
viscosities. Some makers also offer super thin
and special ‘finishing’” CA types. CA adhesive
is most famous for the speed at which it can be
dispensed, cured and then used. Often used
as a finish, especially for smaller turnings,
it is exceptionally tough. Once cured or cross-
linked, it is a plastic with the protection that
a plastic coating can offer. Another common
application for CA is to fill gaps or cracks.
The ability to wick into cracks and crevices
makes it ideal to use with a filler. The filler
is packed into the opening whether a repair
or an artistic expression followed by wicking
in of adhesive. Cyanoacrylate adhesive cures
with the water vapour in the air but can be
accelerated with special chemicals, aerosol
or liquid, offered by the manufacturers.
Fixing of glue blocks can be done if used
with care. Because it is nearly 100% active
ingredients, there is minimal shrinkage
with gap-filling capabilities in the higher
viscosities.

KEY POINTS OF
CYANOACRYLATE ADHESIVES
1. Low odour versions are available for those

sensitive to CA adhesives

2. Keep debonder readily available to free
yourself from accidental gluing

3. Use caution when opening initially and
thereafter

4. Gloves are recommended for protection
from chemicals and accidental gluing

5. If accidentally glued, go slowly and work
with debonder to free yourself

6. Proper viscosity will fill modest gaps

7. Be cautious of heat generation on curing or
on paper towels used with CA

8. Can be somewhat brittle compared with
other adhesives

9. Accelerator use can cause visual frosting
of adhesive

10. No real open time issues

CA adhesive works nicely to bond woods and
plastics together. Proper cleanliness and clamping
can create a virtually invisible bond line

My ‘go to’ collection of adhesive types covers most of
my needs. The CA adhesives in the back are of varying
viscosities, accelerator and special finish blend

| use a CA finish on my turned pens almost
exclusively. It is simply wiped on in very thin coats
and repeated until the build thickness desired is
achieved

PVA ADHESIVES

VA - polyvinyl acetate — adhesives
P are commonly known as wood

glues with some being a white glue.
Whether white, tan, brown or other colour,
this common wood glue accounts for the
bulk of the woodworking adhesives used.
There are a few commonly recognised
names in the industry though most brands
function very similarly. It is a polymer that is
suspended in water. When the water leaves,
the polymer chains bond everything together.
Colourants can be added to the adhesive
provided it can be dispersed in water. Dyes
should be added as a liquid and mixed into
adhesive. Food colouring will work quite
nicely. In order to maintain the best finishing
capability, excess adhesive should be removed
promptly via mechanical means. A damp
cloth can also aid in removing excess adhesive

while soft. A quick test of the functionality
of adhesive in question can be determined
by rubbing between your fingertips. If it feels
gritty, it probably should be discarded and
exchanged for new. If it dispenses as a liquid
from the container and the rub test doesn’t
feel gritty, it will likely function properly.
There are two key points of advice: don’t
forget to mix it well before use and get a stick
and put it right into the storage bottle and
mix throughly. The heavier constituents
will settle with time. Stir, don’t shake. The
temperature on the label is no joke. Below
that temperature, the glue does not cure.

A common use for wood glue in turning is to add
a high-strength glue block to fasten a faceplate.
Grocery bag paper is added to the joint to allow

for cleaving
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PVA ADHESIVES

KEY POINTS OF PVA ADHESIVES

1. Work above the minimum recommended
temperature

2. Surface preparation is sanded to 180
and cleaned of sanding debris

3. No excessive gaps between materials
4. Avoid multiple storage freezing cycles

if possible

5. Stir glue in storage container with a stick
to mix the heavy and light elements

6. Shaking will NOT MIX the settling of elements
in the adhesive

7. Clamping necessary before open time limit
for strongest bond

8. Open time can vary widely based on
temperature, humidity and wood moisture

9, Strength progresses over time to maximum
at 16 to 24 hours

10. Room temperature bond strength far
exceeds elevated temperature strength

11. Excessive heat generated by sanding

can degrade bond

12. Typical applications are turning blank
assembly or mounting block fastening

Abowl turned from
glued-up flat stock
fastened together
with wood glue.
The glue bond
strength even

with this very thin
wall is exceptional

Wood glue is the
adhesive of choice
for the segmenter.
The segmented
blank is usually
created using a ‘rub
joint’ methodology
providing strength
and minimal
witness line

HOT MELT ADHESIVE

ot melt adhesive is a thermoplastic.
H Add sufficient heat and it melts.
When it cools enough, it becomes
solid again. It will repeat this over and
over so the removal method can be heat
or mechanical. Hot melt adhesives usually
find application in the process arena in the
woodturning shop. Quick and low-stress
mountings are possible with an art level heat
gun. There are industrial versions of high
temperature and high strength hot melts but
they are not common among woodturners.
Another application is support struts. If
you have a turning component that will flex
or vibrate on rotation, a temporary set of
supports can be tacked in place using hot melt
glue to allow for turning without vibration.
At completion, the supports can be removed.

KEY POINTS OF HOT MELT
ADHESIVES

1. Various strengths are available ranging from
craft to higher strength industrial

2. Heat to apply, cool to use, reheat to remove
or mechanically remove

3. Damage to substrate likely with mechanical
removal

4, Damage to substrate possible due to
temperature needed to achieve melt and remelt

5. Typical use is low-stress quick mounting or
support struts for in-process holding

6. Intimate contact best for strength with hot
melt bridging materials

7. Use caution with hot melts. Melted
adhesive can burn you and will continue
to burn because of the plastic heat transfer

A platter needing some light sanding is fastened to a
faceplate platen with hot melt glue. The painter’s tape
provides an easy removal without tearing out grain

POLYURETHANE ADHESIVES

adhesive among woodturners and
woodworkers is probably Gorilla
brand. There are other manufacturers in
the marketplace but Gorilla has marketed
their way into wide recognition. Polyurethane
adhesives cure with the water. It is a strong
and permanent bond although surface
wetting can create bubbles. The preparation
for the adhesive bond
favours a surface that
is not too smooth.
Sanding to 180

The most widely recognised polyurethane

or so and thorough cleaning will allow for

a strong bond. The problem with polyurethane
adhesives is the curing in the container. Once
opened, they seem to begin to harden almost
immediately and rarely get used entirely
before the container contents set up.

Because the wood will forever move with moisture
change and the brass tube is rigid, | find the amount of
compliance in the adhesive minimises cracking over time

KEY POINTS OF POLYURETHANE
ADHESIVES

1. Surface preparation is sanded to 180 grit and
cleaned of sanding debris for tooth

2. Water content needed to effect adhesive
curing

3. Foaming of adhesive likely but easily removed
4. Maintains a bit of compliance

5. Common use is for tube fastening in pen
blanks

6. Very difficult to remove from skin.
Wear protective gloves
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Two-part epoxies lend themselves well to colouring.
Most will easily accept artist colours, pigments,
wood dust or other fillers willingly with minimal
property loss

EPOXY ADHESIVES

early everyone has used epoxy

adhesives at one time or another.

The commonly found two-part epoxy
is available at every hardware store and
often the pharmacy as well. The properties
of the various manufacturers’ versions of
epoxy range widely, as do the prices. The
commonality is usually the mixing ratio of
one part resin to one part hardener but some
speciality brands have different ratios.

Of all of the adhesives, epoxy is probably
the most versatile. It can be used to fasten
wood to wood as well as wood to dissimilar
materials together in a permanent bond. It is

Epoxy by its nature is a great gap filler. It will
impregnate end grain, provide a smooth surface
coat and can even be used as a durable finish

impervious to nearly all of the chemicals it is
likely to encounter. Refrigeration or freezing
can extend the shelf life tremendously. The
cost can be very modest and up. While not
UV resistant or meant for outdoor use, it
can easily be overcoated with materials that
provide UV and moisture protection. Epoxy
makes a superb dense and stable undercoat
for additional surface treatments. Most of
the early painted turnings had an epoxy
undercoating upon which the exotic painting
process was created. After nearly 40 years,
most of these works remain intact with
minimal ageing or damage.

Because of its viscosity, it makes a great assembly
adhesive staying where it is put until cured. It is a high
strength permanent bond that is difficult to reverse

KEY POINTS OF EPOXY
ADHESIVES

1. Good storage characteristics as two-part

2. Easily coloured with a wide variety of
colouring agents

3. Permanent and durable upon curing
4. Can be used as a finish

5. Minor clarity change on curing

6. Easily metred, mixed and applied

7. Has gap-filling capabilities

8. Doesn’t get brittle with age

9. High strength and durable

COMMON PROBLEMS WITH ALL ADHESIVES

here are some problems that are
Tcommon to nearly all adhesives. When

there is a failure, one or more of these is
often overlooked as the root cause. Adhesive
bonds will always be difficult on oily woods.
If you are trying to create a bond to or between
two oily wood surfaces, you need to prep the
wood carefully. One method that will usually
work is to remove the surface oil by wiping it
with acetone in a cloth. Continue to clean the
surface until the cloth shows clean. At that
point, when the acetone has flashed off, put
the adhesive on the surface as appropriate and
clamp as needed. With a clean surface, the
bond will usually take place and the clamps
can be removed once the usual clamp time
has passed. Another common problem that
is often attributed to adhesive failure is high
moisture content. Depending on the moisture
present in the wood to be bonded, the adhesive
may or may not cure properly. Even if it does
cure properly, the surface will continue to
move as the moisture leaves the wood. This
wood movement will stress the glue joint

beyond the elasticity limit, creating failure.
This failure is attributed to the adhesive rather
than excessive wood movement. If the wood
needs to be adhesively bonded, it is important
that the base materials be at a moisture
content where the movement is within the
acceptable limits. If not, the materials should
be dried to the proper values.

KEY POINTS FOR ALL
ADHESIVES
1. Cleanliness is absolutely key to any good

adhesive joint

2. A burnished or too smooth surface finish is
not conducive to a good bond

3. Prepare to the appropriate surface finish,
then clean prior to adhesive application

4, Pay attention to the working temperature
window for proper curing

5. Clamp as recommended for the specified
time at the temperature being used

6. Pay attention to proper storage conditions
and shelf life for best results
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Just a few of the adhesives available to the woodturner.
Each one has both positives and negatives to their
selection. Make your selection based on the needs

of the application

CONCLUSIONS

dhesives is a broad and far ranging
topic but hopefully this article has given

you good guidelines and the selection

criteria to be successful. Look for additional
information but be cautious when using advice
from an internet forum where everyone is an
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‘expert’. Contact the manufacturer directly.
They are easily found on the product label
or a simple internet search of the company. ®
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Steinert Lathes and the VB36 Master Bowlturner Lathe by steinert®
available in the UK and Ireland from

The ToolPost - www.toolpost.co.uk - phone (UK) 01235 511101

INTRODUCING THE NEW

REVOCLUTION

The ‘Revolution’ is a completely new hollowing system from the world leaders in
fine turning tools. From its beautifully weighted handle to its cryogenically
treated cutting tips, the ‘Revolution’ is designed to be the finest hollowing tool on
the market.

The modular articulated design allows the wood turner the freedom and flexibility
to configure the tool for any situation. From straight vases to heavily undercut
hollow forms, the ‘Revolution’ has it covered.

At the heart of the ‘Revolution’ is the new fully depth adjustable ‘Super Ring'.
The revolutionary design of the ‘Super Ring’ ensures clean efficient wood
removal at all times. With 5 different cutting tips and modular articulation
design, the ‘Revolution’ is a must have tool for all wood turners.

NOW AVAILABLE FROM CROWN TOOLS DEALERS WORLDWIDE
SEE THE REVOLUTION IN ACTION — www.marksanger.co.uk

Supplied with 5 different cutting tips for unrivalled flexibility.

Clever modular design allows for many different configurations.

All collers and collets beautifully machined from solid ‘marine grade’ brass billet.
High performance cryogenically treated cutting tips for vastly improved wear
resistance.

New adjustable ‘Super ring’ allows ultra efficient wood removal without clogging.

Slim-line articulated tip design for unrestricted access to those hard to reach cuts.
Expandable.
Hand made in Sheffield, England.

Tel. 0114 261 2300
Fax. 0114 261 2305

Web. www.crownhandtools.ltd.uk
Email. info@crownhandtools.ltd.uk
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FEATURE Workshop profile

Various cored
forms made
from a grass tree
(Xanthorrhoea
bracteata) root

In the workshop with...

John Plater

We meet
Sussex-based
woodturner
John Plater
and find out
more about his varied work

How, why and when did you start
turning?

The first turning I did was in woodwork
lessons at school. I then did teacher
training and taught Design and
Technology for over 30 years. I have
always enjoyed working with wood,

but found that the time needed for
cabinetmaking was difficult to find.
Woodturning was much easier to run
alongside my commitments to teaching.
About seven years ago I decided to take
early retirement in order to find more

time for turning. I would say that
is when I really started to learn.

What and who have been the greatest
influences in your work?

Ilike to think that the wood is the
greatest single influence on the pieces
I produce. I strive to show off natural
colours and figures to best advantage.
I enjoy watching others work so there is
probably something of everyone I have
seen or read about rooted in my mind.
I am self-taught, drawing on many
experiences, so there is no person in
particular whom I would call a
‘greatest influence’.

If you were to offer one sage piece of
advice to someone what would it be?
Have a go and make plenty of shavings.
Join a woodturning club and/or a craft
society to get out and meet like-minded
people. Do not scrimp on PPE.
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Natural-edge
platterin
elm (Ulmus
procera) with
small burrs



John with a
large platter
in London plane
(Platanus
_ hybrida)

THINGS THAT | HAVE LEARNT WITH MY
WOODTURNING

To stay true to the material using smooth surfaces and
clean lines to best show off the timber

To enjoy sanding and finishing as that is when the colour
and figure really come to life

To turn green timber, where possible, to exploit the
effects of seasoning

Not to be afraid to show your work, talk about it and
accept constructive criticism

To give it a try and to not become too focused on the
potential consequences

The latest jig | have bought is the McNaughton bowl corer
with a modified cutter, which reaches ‘safely’ into my
multi-axis turnings

Natural-edge bowl in black poplar
(Populus nigra)




FEATURE Workshop profile

What music and which book are you
currently into?

I enjoy a wide range of music from
concert brass through to rock and
jazz, especially when seen and heard
live. The latest book is Defender,

A Celebration of the Best 4x4xFar.

What is your silliest mistake?
Dropping a lathe on my thumb.

What has been your greatest
challenge?

The greatest technical challenge was
working on the ‘Seven Axes’ piece
designed for Wizardry in Wood,

2012, featured in issue 248. Developing
forms which please me and looking for
inspiration is an ongoing challenge.

Name one thing on your turning

‘to do’ list.

I hope to continue finding interesting
pieces of wood that fire the imagination.
In 2013 I was invited to demonstrate

in the woodwork tent at Art in Action.

T hope to return and meet lots more
interesting people.

Vase in decayed
cork oak (Quercus
suber)

Tell us about the piece you are
currently working on.

At the time of writing it is early in the
year when I like to do lots of turning

of green timber. Pieces can then be
sanded and finished for craft shows
later on in the year after they have

dried out. In the background are some
experimental pieces of split turning and
more multi-axis work.

What is the one piece of equipment
or tool you would not be without
and why?

A heavy-duty lathe which allows

me to turn awkward pieces of wood
efficiently and in relative safety.

If you could change one thing what
would it be and why?

I am very happy with my lot and have
changed many things along the way.

I probably ought to get out and see
more. In the wider sense, it would be
lovely for fine woodturning to reach
a wider audience and to achieve the
recognition it deserves. ®

Email: john.plater2@btinternet.com

John’s ‘go to’
bowl gouges
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Handy hints

1. Always use PPE when turning

2. Joining a club is a great way of learning from others
and for acquiring new woodtumning knowledge

3. Go for it and make lots of shavings without necessarily
aiming for a finished item every time

LIKES & DISLIKES

Likes:

- | like belonging to a club and going out and doing
various craft shows

- Contexts where one is obliged to talk and enthuse
about their work, which helps to deepen the
understanding

- | enjoy the range of what is accepted as woodtuming,
from the functional through to the more sculptural and
decorative — though those are not mutually exclusive

Dislikes:

+ Probably none of any significance, except
that conversely to the above, | prefer to
see wood looking like wood!

. ¥
I #aﬁML._.

Distorted form
in London plane
(Platanus hybrida)
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Wood Treatments
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Polishing Brushes
0
Abrasives
O Used by woodturners of all abilities
Stains throughout the UK and the world, the
0 Chestnut Products range of top quality
finishes gives outstanding results every
time; whatever you are making and
.D whatever your preferred finishing
Applicators system there is bound to be something
g in our range to meet your needs.

Superglues See your local stockist for more information
U or for a catalogue/price list contact us at:

Buffing Systems Chestnut Products
D D 2 A

Thinners

Acrylic Blanks
O
...and much more

Find us on
Facebook

Woodturning Supplies

INCLUDING

ROBERT SORBY & HAMLET WOODTURNING TOOLS
PYROGRAPHY MACHINES
CHESTNUT FINISHES, PEN BLANKS
TURNING BOOKS, ABRANET SANDING, GLUES
THE TORMEK SHARPENING SYSTEM
THE SORBY PRO-EDGE
THE KIRJES SANDING SYSTEM
AURIOU RASPS & RIFFLERS

AN

MAGM_I-\ & JET WWURNING LATHES
--" - I
and so much more for discerning woodworkers at

www.classichandtools.co.uk
01473 784983
Mail order to UK & Europe

Lathes

4
Chucks
4
Tools Patriot Chucks
9 SuperNova Chucks
Record G3 Chucks
Hardware Multistar chucks
@ and accessories
5 CUBIC BORON NITRIDE
Abrasives Grinding Wheels
@ Amazing edge on your tools
Better than diamond wheels

» Cuts fast and cool
POI’SheS Does not wear down in size
Grinds on face and edge
@ No mess, long life

150mm x 40mm
Trend

machined to fit your
grinder £462.75

aw
U4

Respirators o5
Microcrystalline grinding

@ wheels also in stock
Hundreds of wood blanks

WOOd on display and priced

blanks
s

Pyrography
machines

Shop is open
Tuesday to
Friday

9to 4
Saturdays
9to 12

We have manufactured fine pyrography tools for over wyem
Outfits starting at £109.95

Order online www.peterchild.co.uk
or telephone 01787 237291

PETER CIullIILD

WOODTURNING SUPPLIES
The Old Hyde, Little Yeldham, Nr Halstead, Essex CO9 4QT
Tel 01787 237291 Fax 01787 238522 wwrw.peterchild.co.uk




:HEGNER: Multicut 1

Code No. HM-1

vas £417/

NOW £359

Multicut 1

Variable Speed
Code No. HM-1V

Get Creative...

Hegner scrollsaws are considered to be the most precise

fine-cut saws in the world. £580

NOW £479

They are suitable for professional woodworking and
metal cutting in joinery, carpentry, tinsmith shops, metal
workshops, model building, training compaines, sheds
and art & crafts.

Multicut 25

Variable Speed
Code No. HM-25V

Visit our new website with special offers on our most
popular scrollsaws as well as ‘Spare Parts Finder’, ‘Latest
News’ and ‘Project Showcases’ from the woodworking

community. o
Nas £HJ

NOW £719

High Quality Scrollsaws...
made even more affordable Discover more & order at hegner.co.uk

Valid until 30th Sept 2014
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We make it easy to get started with everything you need to spin gorgeous
cts on a woodturning lathe with our metal spinning products.
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Metal spinning is the centuries-old art of shaping sheet metal disks contoured forms, Similar to a potter forming clay on a wheel, the spinner
rotates a metal disk on a lathe and, applying pressure, shapes it into a new form. The results can be used in an infinite number of products, from
aerospace parts to beautiful works of art. Since the creation of mass-produced metal products, metal spinning has become a vanishing craft.

The fun and age old art form is now available to the wood turner! With a 10" midi lathe or larger, you can spin many different kinds of metals
including aluminium, brass, copper, pewter, silver and more. Every type of metal produces a different look, finish and texture. Aluminium is the
easiest to learn on and spin — so it's the metal of choice to start your experience. Now brings this art form to the wood turner to expand their craft,
imagine the possibilities!

Use your existing wood lathe — to easily get started spinning.

Spin many products — including bowls, bells, pots, vases, lamps, plates and much more
Mix metal and wood together — to add a creative flair to your woodturning

Reproduce — your custom project in an indefinite number of exact copies.

Try your project in different metals — & create a different look

Developed a unique turnkey starter package that includes quality, affordable spinning equipment and projects that will get you up and running

quickly. We are proud to bring you this new opportunity to expand your creativity into metal spun projects. We're sure you'll find metal spinning
rewarding, satisfying, challenging and addictive.

ZOr more information. {ialiiax) U122 $106co HMio@ metaispinningworkshop.com 'u'u'mum;humw&ﬁ? o
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decoration on spindle
work — using a router

Richard Findley further explores
the subject of using a router on
the lathe and this month looks
at ways to create decoration

n a number of my previous articles I
have touched on my use of a router,
held in a jig, to produce traditional
decoration on spindle work, such as flutes
and reeds. I thought this would be a good
opportunity to go into the detail of how
I make the jigs and use the setup.
Once, reeding and fluting were the job

of a woodcarver. The turner would do his
bit, then pass it on to the carver, who would
skilfully cut the details with gouges and
chisels. The portable electric router, however,
changed this forever. Now reeds and flutes
can be cut in minutes, as long as you have
the right equipment and know-how.

The main uses for this are in furniture
applications, but once you have it all set
up, there is no reason why you can’t adapt
it to produce details on the rim of a bowl,
on a hollow form or perhaps the top of a
box. With a little thought and by slightly
adapting the jigs, the possibilities are
endless.

RICHARD FINDLEY

About the author: Richard
Findley is a registered UK
professional woodturner living
and working in Leicestershire.
He discovered woodturning while
working for his father as a joiner.
Richard makes all kinds of work

= to commission, from replacement
antique components, walking canes and stair
spindles, to decorative bowls. It is the variety of work
that he loves. He also offers demonstrations, tuition
and a range of woodturning supplies.
Email: richard@turnersworkshop.co.uk
Web: www.turnersworkshop.co.uk >
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TECHNICAL Talking technical

<INDEXER

he first important piece of equipment
that is needed to produce these details

is an indexer. This allows the lathe

spindle to be locked securely at regular
intervals. Many modern lathes have this
as standard but older or cheaper lathes -
I have one of each - tend not to have the
feature. This is where my first jig comes
into play. I have two indexing set ups, one
on my main lathe, and one on my demo lathe.
Both work well and are pretty simple to make.

The indexer on my Wadkin uses the 24
engineered indexing holes already in place
on my Axminster Super Precision chuck.
The jig I made here is a simple wooden L’
shaped construction. The baseplate has a
slot cut in it allowing the jig to be positioned
perfectly and locked on to the lathe bed using
a nut and bolt, and a wooden fitting set below
the bed. On the upright part of the jig, level
with the lathe centreline, I have fixed an
M6 nut. The M6 bolt that fits this has a
standard Pozi-drive head, allowing it to
be easily screwed in and out with a driver-
drill. As you tighten the screw, it moves
forward into one of the holes in the chuck,
locking it into position.

On my demo lathe, I use a disc of MDF —
although timber or ply would also work - fitted
to a faceplate. Around the edge of the MDF I
have drilled 12 holes. I have then made a little
platform with a turned stem that fits into the
banjo, on top of which is a door bolt, which
locks the spindle in place.

“The number of holes
you put in your indexer
is entirely up to you”

HOW MANY HOLES IN AN
INDEXER?

The number of holes you put in your
indexer is entirely up to you. It really
depends on the sort of work you intend
to do. On my demo lathe, 12 holes is fine,
as | only do one demo that needs it, and
12 holes works well, however 24 gives a
few more positioning options. Some lathes
have 36 or more positions, which is great,
although when there are too many holes,
it becomes increasingly easy to lose your
position and confuse yourself!

The indexer on my Perform demo lathe

ROUTER

n the workshop I have two routers:
a big DeWalt mounted under a table,
which meets most of my routing
needs, and a small Trend T4 which is
kept just for use on the lathe. The reason
1 chose this router for lathe work, is that it
comes apart, leaving the bulky body behind,
and allowing the motor unit and cutter head
to be fitted into a jig. The Trend is a nice
little router for smaller routing work but it
comes into its own for detailing on the lathe.
There are other small routers available that
work in a similar way, but the Trend is the
only one I have tried.
The router body fits into the base using
a standard 43mm collar, which means with
a 43mm Forstner drill bit, you can produce a
jig for it to fit.

The Trend
T4 router

Disassembled ready for mounting in the jig

THE JIG

like to keep my jigs simple. It is very easy to

overcomplicate jigs, but by keeping them

plain and simple, they stand the best chance
of working. The router jig is no exception. It is
once again an ‘L-shaped construction, just as
the indexing jig is. The baseplate has the same
routed slot and under bed fitting; this allows
a full range of movement, forward, backwards
and side to side.

On the upright section, level with the

centre height of the lathe, is the 43mm hole.
Running vertically through the centre of

this hole, from the top of the jig, is a saw

kerf cut of around 5mm wide - this can be
made on a saw bench, a bandsaw or by hand,
whichever method suits you best. Towards
the top of the jig, around 12mm from the top,
a hole is drilled and a length of M8 threaded
rod is used, with Nyloc nuts, which, when
tightened, close the kerf cut and so grip the

router, positioned in the drilled hole.

Many of my jigs have this same baseplate
and under lathe fitting, used here in both the
router jig and the indexer. I make a length of
the profile with my table router, to suit the
lathe, and cut off sections as I need it. The
fitting should be cut slightly narrower than
the distance between the bed bars, so it will
just drop through, then can be turned and
tightened up with the nut and bolt running
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The jig, showing the under lathe bed fitting separately

THE JIG

through it. In the case of the indexer, it can be
tightened and locked in place. With the router
jig, it needs to be just loose enough to allow the

The under lathe bed fitting in place

The router mounted in the jig

lathes with flat bed bars, never with round
bars, but 'm sure these jigs could be easily
adapted to suit your machine.

jig to easily slide across the lathe bed. A bit of
wax on the lathe bed and on the jig and fitting
always helps it slide. I have only ever owned

CUTTERS

nyone who has used a router will know
Athat there is a mind boggling array of

different cutters available. I recommend
buying individual cutters as the need arises,
rather than buying a set, which are often poor
quality and almost always leave you with
several unused cutters.

There are two types of cutter needed here:
one for cutting the flutes and one for cutting
reeds. Each of these is available in various
sizes. The cutters that fit the Trend T4 router
have “in shanks and are readily available.

I'use a company

called Wealden Tool
Company, who specialise
in router tooling, and have
a huge range of professional
quality cutters.

For cutting flutes you need a round
ended cutter, often referred to as a ‘core box
cutter’. The sizes I use most are 6.4mm and
9.5mm. For cutting reeds you need a ‘point
round over cutter’, I have a 13mm and a
20mm cutter.

The core box cutters to the left and the point
round over cutters to the right

DEPTH STOP

o the lathe has an indexer, the router is
S set up in the jig with the correct cutter,

but there is an unguarded cutter with
no way of regulating the depth of the cut.
The final component to make is the depth stop.

My first attempt at a depth stop was a

simple wooden collar that sat over the cutter
and rubbed the timber. I soon discovered
that rubbing two pieces of wood together at
2,000rpm was not such a good idea, as the
wooden surfaces both soon began to char
- certainly not ideal! I decided I needed to
add something to the top edge of the wooden
collar, which could handle the heat better.
I searched the workshop and found some
acrylic. However, acrylic was a poor choice as
it doesn’t respond well to heat, quickly melting
into a blob of smelly, sticky goo. A little further
research revealed a product known as a drill
depth stop. Originally designed to fit directly
on to a drill bit to set the depth of a hole,
I found it wouldn’t fit onto the router cutter,
because of the two-flute design of the cutter.

Drilling the
brass rod

Cleaning and truing
up the brass rod
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Marking the length with the thin parting tool
4

The brass ring - finished
< DEPTH STOP

However, it would fit onto the wooden collar,
allowing the metal to rub on the wood, which
doesn’t burn at all. The only problem is that
they are only available in a couple of sizes and
don’t suit the larger router cutters, so I had to
find another option.

The principle worked well so I just needed
to find a different metal collar. It occurred to
me that brass is soft enough to work with HSS
tools on the lathe. An Internet search revealed
that brass rod is available on eBay for a very
reasonable price.

I mounted the piece of brass bar in my
chuck and drilled a hole in the end, using a
drill in my Jacobs chuck. I cleaned the end
with my beading & parting tool and brought
up my tailstock to give support. I had never

Tapping the brass with an M4 tap

Drilling the wooden collar with the router cutter
mounted in the Jacobs chuck

worked brass before but found it cuts well,

if slowly, in both cutting and scraping

modes. I trued up the bar and marked its

length with my thin parting tool. I then

drilled a hole in the side and tapped it

using an M4 tap. Finally, I sawed off the

ring of brass, leaving me with a larger,

shinier version of the drill depth stop. The

only thing left was to turn another wooden

collar and fit the brass ring to it, using an M4

grub screw, and a drop of Loctite to secure it.
The wooden collar can just have a single

hole drilled through, and sit on the router

cutter. For larger cutters, however, you find the

collar will wobble, not having so much support

behind the head of the cutter, so for these I

drill half of the hole with the router cutter,

Sawing off the ring with a hacksaw

[

The depth stops, showing my new brass version
to the left and the original with a drill depth stop
on the right

the rest with a 6.5mm drill, forming a stepped
hole. This way the collar sits snugly around the
cutter, making it unable to wobble or try to
come off the cutter.

IN USE

ith all the preparation work done,
Wyou can turn your item, ready for

detailing. Here I turned a stair spindle
which I decided to flute, and a small stool or
table leg, which I used the reeding cutter and
my new brass collar depth stop.

Because the indexer works with the chuck,
it is important to use the chuck to mount your
work. I always mount stair spindles in the
chuck anyway;, as this offers most support to
the work and means I don’t have to apply too
much pressure with the tailstock. For the table
leg I used a four-prong drive mounted in a
Morse taper chuck carrier, in my chuck jaws.

Obviously, you would do all turning before
setting up the router jig. Test cuts in a spare,

or scrap piece of timber are a good idea to
make sure you have the depth set right and
everything is working to plan. With the work
securely held and locked with the indexer you
are good to go. It’s always best to make several
lighter passes, rather than one big cut. This
reduces chatter and any strain on the motor —
it is only a small router remember.

You can also work in both directions as
you cut. This ensures the best finish on the
work. It is a very user friendly setup, partly

because everything is locked down so well, and

partly because it cuts on the end of the cutter,
rather than the side, as traditional routing
does. This means the router doesn’t try to pull
or run away.
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Cutting the flutes

On the samples I made for this article, I cut six
flutes in the stair spindle and eight reeds on the
leg. On the leg, the reeds run the full length of
the tapered section, finishing in the coves at
each end. On the spindle, the flutes are stopped
ata point along the taper. I have tried to work
up to a pencil line but this is very difficult to
achieve consistently. I now use my banjo and
second wooden banjo, securely locked to the
lathe bed, as stops for my jig, as you will be
able to see in the photos.

This setup could also be used for creating
mortises in turned sections and for cutting the
sliding dovetail joints used in the construction
of items such as occasional tables, which have a

AVOIDING BURN MARKS

Burn marks are something that can occur
when routing, particularly at the point of
entry. There are a number of ways to prevent
this from happening:

* Use good quality router cutters — cheap
sets from DIY stores are best avoided, buy
single good quality cutters as you need them

* Keep the cutters sharp — you can hone them
a few times with a flat diamond hone, rubbed
against the flat area of the cutter, but after
that they need taking to a professional saw
doctor who will usually make them as good

Cutting the reeds

turned central column with three scrolled legs.

With the reeds or flutes cut, I simply
roll up a piece of

as new for only a few pounds. Good quality
cutters will have a thick tip of Tungsten, which
will allow it to be re-sharpened many times

* Don’t start at the end of the flute or reed

— the burn often occurs at the point of entry,
so if that point of entry is in the middle of the
spindle, you can cut away from it, then back
through it and remove it completely

* Keep it moving! — the high speeds of the
router cutter, running against the wood will
create burn marks if left unmoved for too
long. Doing this will help to avoid burn marks

|

abrasive and run it up and down the detail.
You need a good quality abrasive that allows
you to flex it into the shape of the detail.

Sanding the details

The finished items

HEALTH & SAFETY

Routers are noisy machines that quickly
create a lot of dust, so wearing ear plugs, a
dust mask and a face shield are minimum
requirements. | wear my air-fed visor and
ear plugs at all times when using power
tools and machinery

“l wear my air-fed visor
and ear plugs at all times
when using power tools
and machinery”

ALTERNATIVE METHODS

these details is to build a kind of box
around the work, on which the router
sits. This is fine for straight lines and for tapers,
with some careful adjustment, but that’s about
it. The great advantage of this jig is that it will
follow whatever shape is turned, whether it be
straight, tapered or a long flowing curve.
If you don’t like making jigs or can’t
be bothered, or just want a more finely
engineered solution, there are jigs available
commercially, take a look at www.
paulhowardwoodturner.co.uk/jigs-and-things
for more information.

The other method I have seen for cutting

The Paul Howard router jig

ACKNOWLEDGEMENT

would love to be able to say I invented this

jig, but I actually first saw a version of it

in Keith Rowley’s book Woodturning,
A Foundation Course; a GMC book that has
become something of a ‘woodturner’s bible’.
Keith shows his version of the jig in his book,
the version I have presented in this article is
my interpretation of it, along with various
additions and alterations that I have developed
through practice and experience, along with
input from various sources along the way. ®

“The great advantage

of this jig is that it will

follow whatever shape
is turned”
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Looking at timber TECHNICAL

LEFT: A European
beech (Fagus
sylvatica) tree

RIGHT: Various
hollow vases
in beech

PHOTOGRAPHS BY DAVE BATES

In the second part of his
series on timber species,
Dave Bates of Stiles

& Bates looks at beech

uropean beech (Fagus
E sylvatica) is probably the most

commonly used and easily
available timber in the UK, both for
turning and furniture making. However,
in woodturning circles, it cannot be
discussed without the subject moving to
the ever popular spalted beech, so I will
cover them in two sections, one as plain
beech, the other spalted.

DAVE BATES

_ About the author: Dave, who is

~ on the Register of Professional
Turners, started turning when

he was about nine years old but
_didn’t start taking it seriously until
~ he saw three bark edge bowls by
L Bert Marsh in the early ’80s. From
a background in horticulture and then tree felling, he
took up arable farming in 1979, and in 1987 following
the Great Storm, set out to acquire a few trees for his
hobby. 50 trees in 17 types filled most of the farm

Plain beech timber

Spalted beech.
The pale area

buildings and in 1988 he set about collecting more! will be pecky and
By 1990 it was clear that he would have to sell some more difficult to
— reluctantly — and so a hobby became the business work than the

of Stiles & Bates, which is now larger than the farm. darker timber

The business is run by Dave, his wife Janet and their
son Pete. Email: sales@stilesandbates.co.uk
Web: www.stilesandbates.co.uk
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TECHNICAL Looking at timber

<PLAIN BEECH

ost of the beech used commercially
N\in the UK is imported from Europe

where they have a long established
and organised forestry system, able to
supply good, straight logs, usually up to Im
diameter. These logs yield straight-grained
planks of even colour and are very reliable
to work with, especially when it comes to
turning. Beech is capable of growing up to
2.75m in diameter although anything over
1.5m would be considered large.

Sadly, these larger trees often blow over -
beech has a very shallow root system — and
are usually not viable for timber because
they have grown on beyond their prime
and are therefore liable to have hollows or
rotten centres. They are also often too short
or misshapen to handle or haul and fitin a
sawmill. The bottom line is that the timber
is not valuable enough - particularly when
compared with imported beech - to justify
the yield against the milling costs, especially
as the good old large sawmills have all but
disappeared in the UK.

GRAIN

straight trees is usually plain straw to

light brown in colour with unmistakable
little pips showing on one face. The heartwood
is not distinguishable from the sapwood,
although the very centre - otherwise known
as the pith - is often dark brown or even
reddish. Our local beech, which is grown on

The timber of prime beech milled from

Heat checks running
across the end
grain. A stained wax
was used to show
them more clearly
for the photo

Kent chalk, often has a wide centre band of
deep brown through to red or even dark green
and can be especially interesting for turners.
Timber cut from around forks can have an
attractive flame figure and even ripple in
places but burr is very rare. I have yet to

see more than a tiny burr cluster, but our
Editor tells me he has a lump of pure burr!

ABRASIVES

odern abrasives will remove any
timber either when hand ‘sanding’
or using power. On any timber it is

not wise or necessary to sand with high speed,
gritted teeth and high pressure as this friction

will generate heat and beech is one of those
timbers prone to heat checks, however dry the
timber seems. If you get these, the only option
is to turn away another 6mm of timber as
they can run at least this deep.

TURNING CHARACTERISTICS

slightly hard and turns easily. It is a crisp

I n terms of its characteristics, beech is firm,
timber so will take fine detail both on

bowl and spindle work. It is an ideal timber
for beginners in this respect and is also very
versatile.

Plain beech hollow
vases. Up to 18omm
dia. x 360mm high

FINISHING PRODUCTS

ils will generally darken beech more
O than, say, a cellulose sanding sealer or

lacquer finish. The timber takes stains
well, but if you are trying to match existing
furniture, make it lighter than you might be
tempted to do, as it will probably continue to
darken over the coming weeks. When used in
contact with food - for cutting boards, salad

bowls, etc. — my preference is to use
no finish at all. If using it in this way,
dampen the timber to raise the grain,
allow it to dry, sand it, then repeat the
process a few times. Oils used in salad
dressings, etc., will colour the wood
but that is all part of the patina of age
and use in my view.

FELLING AND MILLING

n the past, we would have preferred winter-

felled logs, but as most of our prime beech

is now imported from Germany, the only
UK beech we buy is used to produce spalted
timber and we have found that summer felled
seems to spalt better.

In terms of drying, up to 75mm thick is

relatively easy but 100mm planks need to

be dried very carefully to avoid surface
checks. For this reason, most yards avoid

it. The large bowls pictured here were part
turned from fresh sawn timber and re-turned
after a year of drying and a spell in the airing
cupboard.

SPALTED BEECH

palting is a term woodworkers use to
describe decaying timber, normally
laced through with black or brown lines

created by bacteria. I have yet to see itin a
dictionary in relation to timber but it is a

term defined in some as fault lines in stone
used by stonemasons. When I was first earning
a living with a chainsaw, ‘doughty’ beech
wasn’t considered fit for pit props, pallets or
pulp so it was only used for logs.
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I could be wrong, but I think it must
have been in the 1980s when work by an
American box maker using spalted maple
was published that our eyes were opened
to the possibilities of using unconventional



SPALTED BEECH

timber. Woodturners were becoming more
adventurous at that time and there has
hardly been enough spalted timber to
satisfy demand since.

For about five years after the 1987 storm we
had good supplies as it took time to clear the
windblown trees across the South East.

I remember being given the choice of about
400 tons that was due to be sent to another
supplier and was invited to take my saw and
cut a biscuit — a 75mm slice - off the ends
before choosing. I selected about 50 tons

and was satisfied I had the best of the pile.

In the event, the timber had only spalted

into the ends by about 75cm so we only
ended up with about 10 tons of useful timber.

Since then, we have tried all sorts of tricks
and magic potions to try and influence the
process and produce perfect spalted beech,
but in the end, we’ve concluded that it’s more
a case of luck and the weather that have the
greatest effect. Summer-felled logs cut to
1.8m lengths seem to give the best results
but two-thirds wastage seems to be about
the norm. We have tried beer, cattle dung,
sugar, fertiliser, compost and shavings
from spalted timber on the ends of the logs.
We have stood them on end to look like a
wood-age monument and we have buried
them under polythene with untreated logs
as a ‘control’, but for all that effort, chucking
them in the nettles and forgetting them

for a year seems as good a method as any.
We cut a biscuit off after a year and if it still
looks plain, then we leave it again. Sometimes
we go back to it and it has rotted beyond use.
If we have learned anything, it seems
summer-felled trees seem to spalt best,
dead trees not at all and just when we
think we have it figured out, we get a
different result than expected. That’s the
fun of timber and turning!

A number of articles have been published
over the years on the biology behind the
dark lines and the stages of decay, the types
of bacteria at work and so on, but personally,
I prefer just a little science with my shavings
and sawdust.

MILLING AND DRYING

spalted beech mills very easily and,

B eing softened by the decaying process,
generally speaking, we can run for a day

or so on the same blade. We have milled it up
to 100mm-thick but in thicker section it can
continue to decay before it dries to the point

where the bacteria give up the will to live,
so we generally mill only up to 75mm to
be safe.

TURNING SPALTED BEECH

palted timbers, if we catch them
S at the right time, are those in the

first stages of decay. Nature at
work, recycling! At one end of the scale
you might have a blank with just a few
lines and very little colour change in
the timber and at the other, pale and
pecky wood with spectacular lines,
mottling and the consistency of a cereal
bar. The latter can be the most rewarding
but it will require some careful work and
sharp cutting.

There have been a few articles published
on ways of holding the pecky timber to aid
clean cutting, including the use of washing
up liquid, but I prefer to use an oil where
the final finish will be oil, or a cellulose

sealer where the finish will be cellulose-based.
A lot of careful shear scraping using the burr
created on the grinder and restoring this burr
as often as necessary creates a fine finish.

ABOVE LEFT: Spalted beech enclosed form. 330mm dia.
x 228mm high. This piece was part turned from wet
timber to 38mm thick then re-turned when dry

ABOVE RIGHT: Spalted beech enclosed form. 305mm
dia. x 305mm high. This piece was part turned from
wet timber to 38mm thick then re-turned when dry

ABRASIVES

bowl or vessel will sand away more
easily than the sound areas. This is
a good reason to shear scrape to as fine a
finish as possible before moving on to using
arange of abrasives. Any tool used for shear

The soft, pecky areas on a spalted beech

scraping will be solid on the toolrest so the
piece should remain round as you peel it away.
Hand-held or powered abrasives can sink into
the soft spots of spalted beech as it revolves,
thereby creating hollows, flat spots and very
misshapen pieces.

FINISHING PRODUCTS

think any of the finishing products used
on plain beech will suit spalted timbers but
would not use them for food use.

A NOTE ON SAFETY

1l timbers are liable to cause an allergic
reaction to some people so it is sensible
to protect your eyes, face and respiratory

system at all times by the best means you have
available when turning this or indeed any

timber. Spalted timbers may contain the spores
of the bacteria at work and those of fungi, so
take special care when working with these,
especially when using abrasives. PPE should
always be worn. For more information, see the

Wood Database - www.wood-database.com/
wood-articles/wood-allergies-and-toxicity.
This makes interesting — and concerning -
reading but like the dictionaries, makes no
mention of spalted timbers. ®
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In profile

We meet Roy Weare
and learn more about his
textured turning work

ntil his recent retirement,

Roy Weare had a very busy

and enjoyable professional life
as a GP. However, since retiring he has
been able to devote much more time
to woodturning, which he describes
as a ‘passion’.

Roy told us that he originally got
into woodturning ‘by accident’. He
explains: “Over 20 years ago there
was a sale in a local store and I bought
on impulse a woodturning kit that
attached to my electric drill. Aided
by Richard Raffan’s videos, I began
to turn. Within six months I had
purchased a Union Graduate lathe
and began turning in earnest.”
Roy was encouraged in this new
interest by fellow woodturners:
“Very early on, I had the good
fortune to meet and be tutored

by some very experienced and
excellent woodturners who gave

of their knowledge freely and who
are still friends today.”

Most of Roy’s work involves
turning a hollow form and then
texturing the surface using

power carving and pyrography.
He also likes to open up the

solid hollow form to expose the
inside in order to see the effects

of light and shade. Looking at
Roy’s work, there appears to

be an aquatic theme. He told us
more about this: “Many of my
pieces have an aquatic or marine
appearance but they are not meant
to be realistic but rather a collection
of ideas and textures.”

Roy is fascinated by surface
textures and produces them by power
carving and pyrography. “Many of
the textures resemble the surfaces
of coral or other marine animals
and so I have enhanced my hollow
forms to resemble these animals and
plants. My recent pieces are heavily
textured and the turning is only a

46 Woodturning No 2¢9 www.woodworkersinstitute.com

small part in their creation. They have
been described as ‘carvings’ rather
than ‘turning’. I see my work as a
continuum and I will continue to use
the lathe to create the pieces, which
I will then enhance by texturing.”
Roy told us that making hollow
forms has always appealed to him
for several reasons: “I found myself
drawn to making hollow forms
primarily because it enabled me to
try to make enclosed shapes with
full-flowing contours. Then there was
the technical challenge of hollowing
out the piece while trying to parallel
the outside shape. It was my attempts
to avoid a simple hole in the mouth
of the hollow form that led to my
experiments with texturing and
pyrography. Initially, I carved fingers
around the mouth, perhaps
with some burning and
texturing, but eventually
the process involved
the entire hollow

form surface. These early steps owe

a great deal to the inspirational work
of John Jordan. The hollow form
shapes that I now make are good for
the aquatic creatures that I create and
the surface is great for displaying the
textures.”

He tends to use bland, unfigured
wood such as sycamore (Acer
pseudoplatanus), beech (Fagus
sylvatica), maple (Acer campestre)
and plane (Platanus hybrida).

‘Nautilus’ 200 x
200mm, sycamore (Acer
pseudoplatanus)




Roy says he finds it difficult to identify
the source of his inspiration: “I do not
know where the force and energy to
create these pieces comes from. I just
know that once I have an idea, [ am
driven to create the piece.”

His work has been influenced
by other woodturners especially
John Jordan, John Paul Fennell,
Christopher Lee and Marc Ricourt.

Roy’s work has changed over the
years as he now places more emphasis
on what happens with a piece after
turning: “T used to be very content to
turn a hollow form or a bowl out of
an attractive piece of wood and strive
to achieve a good shape. Now, I care
little for the grain or figuring in the
wood and indeed prefer to work with

‘Sea Urchin’,

100 x 100mm,
bleached
sycamore (Acer
pseudoplatanus)



FEATURE In profile

‘Sandscape’, 200

x 200mm, bleached
sycamore (Acer
pseudoplatanus)

unfigured timber. The turned article is
no longer the end but is the beginning
of the creative process. I still enjoy
turning on the lathe but now it is
what I do with the pieces off the
lathe that interests me most.”

The turning of a piece usually
takes only a few hours but he then
spends one to two weeks on the power
carving and texturing.

Roy is lucky enough to have three
workshops, much to the admiration
of us and no doubt many readers!
The shop at his home in the UK has
a VB36 lathe and a Union Graduate

lathe. This is where he spends time
turning and texturing his pieces.
Near to this, he has another
workshop that he shares with three
other turners — Phil Steel, Trevor
Lucky and Charles Aldam. “We have
been friends for many years and have
been turning together for nearly a
decade. We usually will spend every
Sunday at our workshop. It is well
equipped and has five Graduate
lathes but also space for us to carve,
pyrograph and airbrush our work.”
All four turners help and encourage
each other: “I think that this setup
must be unique in having four
woodturners who regularly meet
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and create together. One of the most
important influences on my work has
been the constructive criticism and
support of these friends. We inspire
one another to try and produce

novel pieces of good quality and this
has helped improve the level of our
turning,” he tells us.

Roy’s third workshop is attached
to his small stone house in Brittany,
France. This workshop is equipped
with a lathe and he has also installed
a wood-burning stove. From Roy’s
description, it sounds like the ideal
setting: “The house is in a very
peaceful hamlet in the countryside.
Since I retired, I am fortunate to



spend several weeks there working on
my pieces with only a few cows in the
adjacent field for company. The quiet
setting is very conducive to spending
several hours a day producing my
pieces.” His ‘indispensable’ workshop
tools include a Foredom pendant
motor, an NSK Ultimate micro motor
and an NSK Presto.

Roy is now able to spend much
more time woodturning. Previously,
when he was working as a doctor, he
could only devote six to 10 hours a
week to turning but now he can
do that number of hours each
day. In addition, the isolation at
his house in France enables him
to fully focus on his work. As a
consequence, his productivity
has increased markedly.

He expects this extra time
to also have an impact on the
style of the pieces he makes in
the future as he will have more
time to experiment and perfect
different techniques and effects:
“I anticipate that my work
will become more sculptural,
incorporating surface textures
and perhaps the addition of
colour by airbrushing.”

The main low for Roy

occurred around 10 years

ago when he gave up turning
altogether. “I did not know

what I wanted to make

anymore and my enthusiasm
dried up. For a couple of years

I did not go near a lathe,”

he says. Luckily, he was
persuaded to take up the craft
again and has not looked back
since. “Eventually my friends
encouraged me back and I began
to texture and power carve my
pieces. I am still riding that wave!”

The high points of his turning
career so far include having a piece
of his work added to The Daniel
Collection in 2012 and winning
the Tony Boase tribute award at the
AWGB 2013 symposium.

When asked to nominate the
best things about woodturning, he
mentions the many friends that he
has made among turners and the
positive effect it has had on his life:
“Woodturning has enriched my life
by encouraging me to be creative in
an unending process of discovery.”

‘Sea Fronds’,
260 x 125mm
bleached and

textured London
Plane (Platanus
hybrida)




In profile

a common problem for woodturners
and now that he has more time, he will
be able to remedy this: “I believe that
it is very difficult for woodturners to
promote their work in the absence of
regular competitions and exhibitions.
It is my intention to set up a website
in order to display my work and
progress.”

We look forward to seeing more
of his work when his website is up
and running! We will bring you
details when this becomes live.

When he was working as a GP,
Roy had very little spare time for
promoting his work, preferring to
devote most of his leisure time to
turning. “My pieces would be seen
by my woodturning friends and at
the monthly meeting of East Herts
woodturning club. The instant gallery
at the AWGB symposium provides
a strong stimulus to produce pieces
every two years. Therefore, most of my
work has only been seen by a relatively
small number of people.”

He explained that he thinks this is

Before texturing or carving a piece, strive for the best
shape and finish

If you are going to spend days and weeks decorating
a piece, make sure that the original form is worthy of your
time and effort

Dream, plan and then make it

Be influenced by other artists but strive to develop your
own style

Enjoy your woodturning. It is fun!

There is no template for a new creation. Only the one
you have just made

Before going to the lathe, plan what you are going to
make even if it evolves in the making. Don't start with an
empty head

Listen to others but follow your own creative direction

roy.weare@tiscali.co.uk

The turning of the hollow form will
only take a few hours but 2-3 weeks
to power carve and texture the piece

grit abrasives. The finer detail and
texturing are done using smaller
dental burrs in a micro motor or a

to completion. The marking out of the
piece can take a whole day or more
until I am happy with the design.

The carving is done initially with my
pendant motor using large burrs to

NSK Presto turbocarver. Sometimes
additional texture is added by
pyrography or using a hammer texture
handpiece. Frequently the piece is
then bleached prior to a finish of matt

The friends that | have made in the woodtuming world
The possibilities for creativity are endless and it
is exciting to extend your boundaries and explore new

textures and forms

When things go wrong with a piece, | no longer get very
upset but | see it as part of a creative continuum

7 < The feeling of excitement and discovery when using a

1 new technique

Striving for perfection and never achieving it!

remove most of the waste wood
and achieve the basic outline. More
recently | have been using a router
jig to do the shaping designed and
constructed by my woodturning
friend Phil Steel. Prior to

or clear acrylic spray
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EASY WOOD TOOLS

—MADE IN AMERICA—

THEWdODTURNING SYSTEM"

Turning Tools | Parting Tools | Hollowing Tools | Chucks | Accessories

Woodturning'’s first
quick change jumbo
jaws in 12”, 16” and

20” diameters.

- 1/8” Easy Parting Tool

e g e
first replaceable tool purchase
carbide insert '
parting tool!

MADE IN AMERICA
PATENT PENDING

«aJ High Performance «af Simple to Use

(866) 963-0294 | See New Product Videos at www.easywoodtools.com

From the steel which is the highest

to the heat treatment that is hardened,

tripled tempered including Cryogenics
make this the longest lasting

edge you will find on the market today.

SR

THOM

I | ATHE TOOLS

Welcome to the new level of
professional woodturning tools,
at a price you can afford.

doug@thompsonlathetools.com
www.thompsonlathetools.com
001 440 241 6360

Vanadium content of any woodturning tool

' Wodworklng

and Timber Sale
19th & 20th September

Specialist “ &
Timber =

TOOLS AND MACHINERY

www.toolsandtimber.co.uk

you can order online now

hale

WE ARE EASY TO FIND:
172 miles from the M6, J40.
Take the A66 towards Keswick,
turn left at first roundabout,
follow the Brown Signs to

The Alpaca Centre.

Open 8am to 5pm daily.
10am to 5pm Saturday.
Closed Sunday.

G&S SPECIALIST TIMBER o™ & Condltions apply

The Alpaca Centre, Snuff Mill Lane, Stainton, Penrith, Cumbria CA11 0ES.
Tel: 01768 891445. Fax: 01768 891443. email: info@toolsandtimber.co.uk




New The only stopper with a
Bead Kit Lifetime Guarantee
Made in USA
529.95
see website
Special Stopper
Package

* 10 stoppers
Off-Center Jig
create pendants,
box lids, stoppers and

* Stopper mandrel
* Drill bit

$80

knobs with unique
off-center cuts.

$85

-

A quality stopper reflects the quality of your workmanship

nilesbottlestoppers.com 717 486 5232

PLANET

«W‘“%
A

e  The Ultimate Power Sanding and Finishing System

qmcm)(_

For the finish that wood deserves

use the professional system
# ' » Lets the foam dissipate HEAT not
the gripping surface.

» No more discs FLYING OFF.

» Conforms to surface contours and

‘ shapes.

-~ # Uses long lasting VSM-Vitex CLOTH.
» KK532F long life flexible cloth. ~ SHEAR SANDER
» Discs & Abrasive Belts.

» ZAP:Guperg!ues .

> Wood turning Tools
> Dupfex&Tttan

» Mini & Large » Wax & Finishes
DISCOUNTS FOR RETAILERS AND CLUBS. FOR FURTHER INFORMATION

RING OR SEND A ADDRESS ENVELOPE OR EMAIL jillpiers@btinternet.com

JILL PIERS WOODTURNING SUPPLIES. 2 KIMBERLEY VILLAS, SOUTHMILL ROAD,
BISHOP’S STORTFORD. HERTS. CM23 3DW. TEL/FAX 01279 653760

™

specialist woodturning products

FINIAL MANDREL KIT

Product Code:

FMKT- TMT
FMK2 - 2MT

RRP £31.00+var

www.planetplusltd.com

PLANET PLUS LTD uUNIT 3 SPEEDWELL CLOSE, CHANDLER'S FORD, EASTLEIGH, HAMPSHIRE SO53 4BT
TEL: +44(0)23 8026 6444 FAX: +44(0)23 8026 6446 EMAIL: sales@planetplusltd.com



COMMUNITY

Next issue

WOodturmn

THE WORLD'S LEADING MAGAZINE FOR WOODTURNERS

Neil Scobie turns
a split lip form

31800S 113N A9 HdY¥90L10Hd

Starting turning — Sue Harker makes an

sharpening tools Art-Deco inspired
winged bowl

Part 2 of Larry Jensen’s

series on using resin Mark Baker reports

in your turnings from the 2014

N t ° AAW Symposium
ex Is sue To subscribe call 01273 488 005
on sale 14 August or visit www.thegmcgroup.com

Problem finding Woodturning magazine?
Call Tony Loveridge, our Circulation Manager on: 01273 477 374 or email: tonyl@thegmcgroup.com. Alternatively, save 20% on the cover price
by subscribing. See page 86 for details
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Wooden
chandelier
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T

Inspired by Italian glassmakers, Jim Duxbury
decided to make a chandelier from cherry and maple

I took my first trip from North

Carolina to Europe last spring.
The plane trip was lengthy but soon
after the arrival I was amazed by my
surroundings and quickly immersed
myself in the new environment -
efficient trains, smaller stone roads,
fast little cars, drivers that blow their
horns at almost anything and the
beauty of the countryside. It also
didn’t take long for me to discover
the grandeur of the old architecture
and quality of craftsmanship.
These are things that you can’t
really fathom from pictures, they
have to be experienced.

One of the highlights of the holiday
was a short trip to the island of
Murano, about one mile off the coast
of Venice, where local glassmakers
have been blowing glass and creating
glass art objects for over a thousand
years. Tens of thousands of unique
glass pieces are on display in all
shapes, sizes, colours and prices.

The handcrafted designs of delicate
glass chandeliers were beautiful and
totally impressed me. Could that be
my next challenge? A turned wooden
chandelier? This would require
precision turning, which is exactly the
type of project that I enjoy.

In woodturning, two styles seem

I t was with some apprehension that

to emerge: artistic freestyle and
precision. In ‘artistic’, one begins
with a block of wood mounted on
the lathe and a ‘one-of-a-kind’ piece
is created. This process does not
require measurements, instead the
piece develops as the wood is turned
away and the turner has the liberty to
change shapes as desired. Mistakes,
glitches and second tries are usually
not a problem and are often a design
opportunity. In ‘precision turning’
this is not an option. When the block
is mounted in the lathe, the exact form
of the finished piece is already known.
In most cases a dimensioned drawing
has been made and multiple pieces can
be turned from it. Every piece must
match, so should there be a defect
in the wood or the turning of it, a
new piece has to be made.

Although my signature pieces -
custom wooden kaleidoscopes —
are precision turnings, a chandelier
constructed of wood would be my
next big endeavour, and the advent
of cool LED bulbs made it totally
possible. The remainder of the holiday
continued to open my eyes to the
talents and craftsmanship of the
ancient world, but my thoughts kept
coming back to those chandeliers
- those beautiful chandeliers! On
the plane home I sketched out some
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designs and by the time we landed,
most of the basic details of this new
creation were already on paper. In
this article, I will show you how to
go about making your own version.

It is wise to procure the electrical
components before going much
further with the final plans. After
shopping around for sockets, chains
and all those small miscellaneous trim
parts required to build this chandelier,
I ended up purchasing a new but
damaged fixture that was far beyond
repair. It had all of the parts, they all
matched - the perfect solution! The
light bulbs used are 60W LED, full-
sized screw in base, readily available
from most DIY stores.

JIM DUXBURY

About the author:
Jim is a woodturner
and inventor who
thinks and creates
‘out of the box.’
He makes a variety

~ of items, including
kaleidoscopes, wooden hats, pens, and
even a working Foucault pendulum. More
of his fine wooden objects and plans can
be found on his website.
Email: www. cyberdux@bellsouth.net
Web: www.duxterity.com/ec




CHANDELIER DIMENSIONS

TIME TAKEN & COST
Time taken: 200 hours
Cost: £115

INFORMATION

* 20 x 200mm plywood disk
* Epoxy cement

* PPE: facemask, respirator/
dust mask and extraction

TOOLS & EQUIPMENT
» 75mm faceplate
* Danish oil

disk
* Bandsaw

° Lamp wire

fixture rod
* Forstner bit
* Yellow glue
* Spray adhesive

cutter
* Dremel tool

* 20mm plywood mounting

° 4 x 38mm drywall screws

» Standard threaded lamp

* 3mm quarter-round router

TIMBER REQUIREMENTS

« 1x cherry (Prunus serotina)
bowl blank — 355mm

1% cherry square blank —
75mm

5 x cherry blanks — 140 x
140 x 140mm

e 2 x cherry blanks — 38 x
75mm

* Cherry 12mm thick

* 2 x cherry — 125 x 125 x 20

« 1x maple (Acer campestre)
trim ring — 6mm

* 5 x maple trim discs — 75 x
25mm

* Maple 4.5mm thick

5mm (¥l

WARNING:

Section

8mm (%adi

BB

Brass loop to affi
chain to fix

chandelier to ceiling

12mm ('/2in) x

X
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‘ to accept
‘ 10mm (%/sin)
Please check your local guidelines lamp rod
regarding electrical compliance legislation 110mm
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Lamp Rod ‘
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12mm ('/zin) \ 12mm (‘fein) x emwr;:e( é‘é?g 2 lamp rod
62mm (2/2in)
4 x Wooden Blocks
Fitted to accept Screws
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PROJECTS Chandelier

«“] The bowl-shaped body is made from a cored
out 355mm cherry (Prunus serotina) bowl

blank. Mount on a 75mm faceplate and turn
round. Then the 6mm maple (Acer campestre)
trim disk and the lower cherry section of the
body can be glued in place using the lathe for
clamping pressure and alignment. Once the glue
has cured, final turn the entire assembly and
finish on the outside

While still mounted on the lathe, cut a 10mm

recess in the top of the bowl-shaped body.
Glue four mounting blocks in place to secure the
plywood mounting disk that the upper fixture
parts will later be fastened to

All of the pieces are shown here ready for

assembly. The 20mm plywood mounting
disk is rough cut on the bandsaw, slightly larger
than the recess left in the bowl-shaped body.
The disk is then mounted on a faceplate, turned
to fit the recess and the bottom 10mm edge
chamfered inwards to match the interior
curvature of the body. All mounting holes are
laid out for the five lamp arms and the large curls.
Between the lamp arms, holes are located for
the five sets of medium curls and the five sets of
small curls. Between all of these, four mounting
holes are located to secure this disk to the
mounting blocks in the bowl-shaped body. Drill
the lamp arm mountings for four 38mm drywall
type screws with a 6mm round hole located
between them for the lamp wire. One mounting
hole for each curlis located and drilled for a
similar screw and a 10mm hole drilled in the
centre of the plywood disk for a standard
threaded lamp fixture rod to pass through

Turn the column from a 75mm square blank

of cherry, about 280mm long with a 10mm
hole drilled through the centre for the fixture
rod. The decorative top consists of two maple
trim disks, 10 x 50mm diameter and two cherry
pieces, 38 x 75mm turned between centres
and drilled with 10mm holes for the fixture rod.
Fluting was done with the aid of a home-made
jig, lathe indexing, a flexible shaft rotary carver
and a 8mm ball cutter

Turn the five lamp globes from 140 x 140 x
100mm cherry blanks. Turn each one round
with a short tenon on one end to mount in a chuck

Perform one operation at a time on each

lamp globe to ensure they match perfectly.
Chucked up on the lathe, drill the centres of
all five pieces with a Forstner bit large enough
to accommodate the electrical sockets. Drill a
6mm hole all the way through the bottom for
the wire. Turn the centre of the first lamp globe
to the desired shape with the aid of a cardboard
template. After all the interior surfaces have
been turned to conform exactly to this template,
form the outside surfaces by maintaining
uniform wall thicknesses
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Turn five 75 x 25mm maple trim disks and
glue each one to the bottom of a lamp
globe. Note the blue masking tape disks used

to keep finish away from the glued areas

The five lamp support arms and 15 curls are

made from laminated cherry/maple/cherry.
This adds colour contrast while also improving
strength. The curls are made from 12mm-thick
cherry and 4.5mm maple pieces, laminated
together. Make five copies of each size curl and
glue these on to each of the laminated pieces
with spray adhesive. Cut each piece out on a
bandsaw, rough sand and round the sides over
with a 3mm quarter-round router cutter. These
curls can break with too much pressure, so use
a Dremel tool in a fixed router base, clamped in
a vice, to make a little table-type router

The five lamp arms are made from two

pieces of 125 x 125 x 20mm cherry with a
4.5mm maple trim piece sandwiched between
them. Bandsaw all pieces so they are 125mm
round. Since the lamp arms require a hole in
the centre for wire, at this stage, only glue one
piece of cherry to the maple trim. When the
glue has cured, screw one blank to a wooden
faceplate and mount on the lathe with the
maple side towards the tailstock. Turn the lathe
by hand and pencil the centreline of the arm in.
In this case, the arm is 120mm OD, 60mm ID,
with a 115mm centreline. Cut the 3mm wire slot
on both sides of the centreline and 6mm deep.
Next, part out the centre 60mm piece leaving
a 30mm wide ring for the arm. Turn a 30mm
thick x 30mm wide cherry ring and glue to the
maple surface to form the arm. Make sure that
glue does not get into the centre wire slot

1 Turn a plug from a piece of scrap
hardwood to about 20mm thick, 110mm

diameter, tapered to 97mm. Mark the centre

of the plug and four equally spaced screw

holes on a 75mm diameter circle that needs

to be drilled and countersunk. Mount each

arm to a wooden disk on a faceplate using the

tailstock to centre and hold the plug in place

while screws are put in. From here, the outside

surfaces and part of the centre can be turned

1 1 Make a bandsawn 20mm thick x 200mm

diameter plywood diskwith a 120mm hole
scrolled out in the centre. Four equally spaced
screw holes, drilled and countersunk on a
150mm diameter circle, complete the ring which
is used to clamp the partially turned arms.
Mount the ring and tighten all the screws before
removing the centre plug

1 Turn the exposed inside of the arm.
Remove the arm and, using the plug for
centring, remount and turn the remaining surface.
When all five rings are complete, cut them in half
to form the two ‘U’ shapes. Place a mark on each
cut surface so they can be matched up later >
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PROJECTS Chandelier

41 3 Turn five maple trim washers, each

with a 10mm hole in the centre. These
washers trim the connection between the two
reversed halves of the lamp arms. For strength,
drill out the 6mm wire holes at the arm
connection to 10mm diameter and about 12mm
deep. This allows a 25mm length of threaded
lamp rod to be incorporated into the joint. Use
a structural grade of epoxy cement to make a
very strong joint and complete each arm. Note:
I made the clamping device from scrap wood,
which uses a steel weight for pressure. An old
piece of 6mm round cable threaded through the
pieces guarantees alignment

1 From here the bulb sockets are wired,

mounted with small screws into the lamp
globes and the globes glued to the maple trim
rings with about 900mm of wire extending
from them. Once the glue has cured, thread
the wire through each lamp arm and each lamp
globe with trim ring glued in place. Mount the
completed lamp arms with two screws to the
plywood mounting disk. Position each arm
with a 25 x 50mm scrap piece clamped to the
mounting disc, parallel and tangent to the lamp
arm being installed. Then clamp a second 25 x
50mm scrap piece to the lamp arm and hold in
place with two long screws

“Mount the completed
lamp arms with two
screws to the plywood
mounting disk”

1 Mount the 15 curls with a dab of glue

and one screw in each. The largest curls
are located behind the lamp arms with the
medium curls on the same diameter, centred
between them, and the small curls in front of
the medium ones

1 Cut a length of 10mm threaded lamp

rod and pass through the decorative
column, the two small maple trim disks, the two
cherry top pieces and the plywood mounting
disk, terminating with a washer and nut at the
bottom. Screw a decorative chain hanger nut
on the top; this will secure the column. Pass the
main lamp wire down through the lamp rod and
connect to each of the five lamp wires

1 7 Finally, mount the bowl-shaped body to

the bottom of the plywood mounting
disk with four screws to complete the
chandelier, which is now ready to hang. My
chandelier has a custom-made travel box and it
has been appearing at numerous woodturning
clubs and symposiums throughout the USA. |
look forward to someday seeing it hanging in a
room that will be enhanced by its true natural
beauty @
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JWooden quktfypé,

The Ultimate protection

for your wooden worktop

> Resistant to common stains:

wine; beer; drinks and fruit juice.
> Will not crack, peel or blister. #

> Highest coverage of any ail
on the market.

el I 2%
+44 (0)1296 481 220
WWW.osmouk.com

osma’

TopOjan sess

www.gpsagencies.co.uk

email: gpsagencies@btconnect.com

WOODWORKING SHOW & SALE WITH CRAFTS

FRIDAY 5TH SEPTEMBER 10AM — 5PM
SATURDAY 6TH SEPTEMBER 10AM — 4PM

Why visit a Yandles Show?

It has free entry and parking.

Numerous Trade Stands displaying all the latest
Woodworking equipment.

A vast selection of timber at reduced prices.

A great line up of some of the best Woodworking Demonstrations
to be found in the UK.

A sale throughout our Woodworking and Hobbies Centres.

Plus, Arts and crafts demonstrations and sale.
Craft Gallery and Refreshment Marquee. AA sign posted.

Yandle & Sons Ltd, Hurst Works, Martock,TA12 6JU
Tel: 01935822207 E-mail: info@yandles.co.uk

Fulll details on our web-site.

www.yandles.co.uk

(where you can see 100's of products at great prices)
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TECHNICAL Starting turning r -

Starting turning - part 5

Mark Baker looks at the different types of equipment you will
need for turning and also takes look at abrasives and finishes

oodturning is a wonderful hobby this issue, building on what we have already take a brief look at abrasives and finishes.
W and profession for some. The covered in the previous articles in this series, ~ Of course, there is a sliding scale of cost as

ability to shape wood with tools I will be looking at equipment, such as to what and how much you buy and you have
is a true delight and I never tire of being Personal Protective Equipment (PPE), useful ~ to work out what suits your situation and
able to create something on the lathe. In accessories that you will/might use and alsoI ~ budget the best.
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PERSONAL PROTECTIVE EQUIPMENT (PPE)

oodturning poses some risks to
the turner. There are sharp tools,
spinning wood, shavings and

chippings coming oft the work, some at very
high speeds as it is being shaped and cut, and
also dust, which is not only produced during
the cutting stages, but also the final sanding
stages prior to applying a finish to seal and
protect the work. It is essential that you

look after yourself and minimise the risks
and dangers. There is plenty of equipment
available that will help you to do this.

First, protect your eyes and face. As an
absolute minimum, you should use eye
protection but a full-face shield will not only
protect the eyes, but also the face and brow
and, in my opinion, better limits the risk
from chippings and shavings — note I do
not mention dust here. We will look at that
a bit later on. A face shield is also a better
option for those who wear glasses already.

Please make sure that any eye/face
protection is fit for purpose. When buying,
state clearly what you intend to use them
for and ask what is the recommended
standard for that situation.

In Europe, there are defined unified
standards that show clear categories as to how

an item is marked to show what it is suitable
for as far as use for certain jobs, situations
and such like. The standard is EN166:2001.
It is worth having a look at this regulation
on the Internet. I found it very useful. Other
countries will have their own standards, so
check and see what is relevant for you. So,
we need to protect against chippings and
shavings and impact resistance. I make sure
my face shields and glasses are a minimum
of medium impact resistance. A full face
shield will certainly provide better protection
if something does go wrong and a piece flies
off the lathe.

“A full-face shield will
certainly provide better
protection if something

does go wrong...”

TOP: An example of the type of safety glasses you
should wear during turning

BOTTOM: An example of the type of face shield you
should wear during turning

DEALING WITH DUST

hese safety precautions, however,
Tdo not eliminate the risk from dust.

You can wear a dust mask or better
still a respirator-type filter system over the
nose and mouth. These come in various shapes

and sizes and are also rated for use in different
environments or with different materials and

A dust mask

chemicals. They have ratings, so check that
the one you buy is suitable for wood dust;
you may also be able to find one that is able
to deal with lacquer and finish vapour as well
as wood dust. These can be disposable or may
have replaceable filters.

Recent developments have seen the cost of

A respirator-type mask

powered respirators come down; these have a
battery operated filtering system and integral
full-face protection. There are numerous types
available, but they all operate in a similar way.
Again, check the rating of the filter and also
the protective shield part to make sure it is
suitable for the projects you are working on.

A powered respirator >
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Drum-type extractor for at-source extraction

<4 DUST EXTRACTION

11 this will give you some degree
Aof protection, but ideally dust and

chippings need to be removed from
the working environment. Larger vacuum-
type extraction systems — drums or bag types
- allow you to have an extraction point close
to the work and do not cost the earth to buy.
These will remove the bulk of the material
you produce during turning. It is best to deal
with dust and chippings as close to the source
as possible, so there is less to worry about later
on. If you have the money, you can consider
installing a full system with ducting to
each of the major machines you might
have like disc sander, bandsaw and suchlike.

The turning area at the GMC workshop with fitted extraction ducting. It features at-source extraction via a built-
in unit and ducting to each area of need

For portability purposes, I used the base
section of a swivel work chair to support
the hose for our fitted extraction at the
GMC workshop.

Ambient air extraction systems are also
worth mentioning. These units are placed
on the wall or suspended from the ceiling;
they suck in the air from the workshop, filter
out the dust particles not caught near the
source and pump the cleaner air back into
the workshop, and can do so very effectively.
Make sure it is sited so that it draws any
dust away from, not past the user. As with
any equipment, follow the manufacturer’s
maintenance instructions.

Ambient extraction for fine dust filtration

GLOVES

here is another area that we need
to consider PPE and that is when

applying finishes. It might be prudent,

depending on the product used and the safety

notices placed on the container the finish is
in, to wear gloves to minimise skin contact.
Many types of glove are available from
disposable to more heavy-duty versions and
in a variety of materials to suit different
applications/purposes. Just remember to
check that the ones you use are suitable for
the job intended. Using gloves when the
work is stationary is fine, but a risk of
catching can occur if using them while
applying finishes to revolving work.
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ventilation. Good clean air flow is essential;
this will help to minimise exposure to
potentially harmful fumes.

Note also that eye/face and respiratory
protection might be prudent. When applying
finishes also ensure there is adequate

A selection of safety gloves




MEASURING AND MARKING EQUIPMENT

ou will need to be able to measure
Y and mark various types of work and

there are several items that will be of
help to you. Of course, a tape measure and a
rule are essential, but callipers are also very
useful for a variety of different tasks in the
workshop. Callipers come in various sizes
and, depending on their shape, enable you to
measure internal and external dimensions,
wall thickness and so on. It is also worth
noting that fingers can detect variations and
changes where rulers and callipers do not, so
a combination of approaches with measuring
and marking is necessary to obtain the best
results. But you must never check the work
in this way when the lathe is revolving.

A pencil is vital in the workshop, as it

allows you to make marks that can be easily

Scissors aren’t for measuring, but are handy for cutting abrasives and templates

removed later. Marker pens are useful but be
careful where and when you use them. The
marks are harder to remove and the ink can

Using a centre-finder

sometimes bleed into the wood. You may
also find it useful to have a centre-finder
device — this can save a lot of fiddling around.

Marking and
measuring
equipment. Gauges
and callipers come
in various sizes and
there is plenty of
choice to suit the
shapes you create.
Centre finders -
either disc - shown
below - or the
square in the left
or below photo
may help you when
marking the centres
of work

ABRASIVES

early all work is sanded or abraded.
N Sandpaper gave us the word
‘sanding’, but it has long been

superseded by superior abrasives that cut
more cleanly with less heat build-up, last
longer and are generally more flexible.
These are the qualities of a good abrasive
for the turner.

Abrasives are used to refine the surface
of the work prior to the application of a final
finish. Aim to have a good range of abrasives,
from 100 grit, which is coarse, down to 400
grit, which is classed as a fine grit grade.
Abrasives come in various types: aluminium
oxide, diamond, silicone carbide, and so
on. Each is designed for use on specific
materials. The abrasive most commonly
used by turners is aluminium oxide, which
is bonded to a backing that can be resin-
bonded, cloth or a form of paper. You can
buy abrasives as pre-cut sheets or as rolls,

or parts of rolls in various widths. Turners
generally use two types of sanding
technique. The first is hand sanding,
for which the abrasive is held in
the hand against the rotating or
stationary work and traverses the
surface to remove blemishes.
The other is power sanding.
For power sanding, you
need an arbor with a hook-
and-loop face onto which
the abrasive is fixed, and
a method of driving it,
usually a drill. Revolving arbors
come in sizes ranging from
12-150mm diameter; the most
commonly used are 50mm and
75mm diameter. When the abrasive
is fitted, the arbor is fitted to the drill and
traversed across the surface of the revolving
work with the drill running. The best results

Abrasives and power-sanding arbors
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Hand sanding

< ABRASIVES

are achieved by having the arbor running in
contra-rotation to the work on the lathe.
This method of sanding is devilishly quick,
and a light touch is required to prevent
unwanted furrows. Another alternative to
power sanding is to use a passive or inertia
sander. This comprises an arbor mounted in
a bearing housing, which in turn is attached
to a handle. The arbor is fitted with an
appropriate abrasive and offered up to the
spinning work; the rotational speed of the

Power sanding with a drill fitted with a sanding
arbor loaded with abrasive

lathe spins the arbor. Abrasives for
use for inertia or power sanding
purposes have a loop backing and
can either be bought pre-cut to

size or in rolls that you cut yourself.
The abrasives just stick on to the arbors,
which have a hook-shaped gripping system
to hold onto the loop backing on the abrasive
enabling the discs to be removed when you
have finished with them. This method is

similar to using a random orbital sander. The Simon Hope shear sander

SANDING TIPS
o matter which sanding method you

N use, you should start with the coarsest
grade you need to remove any marks

and blemishes left from the turning. When

all the blemishes are removed, move on to the

next grit grade, then work down through the

grits. For example, if you started at 100 grit,
you would then move on to 120 grit. Each
subsequent grit grade removes the scratches
left from the previous grit, and you work
down until the scratches are so small and fine
that you can’t see them. So, after 120 grit, you

move to 180 grit, then 240, 320 and

so on until you achieve the surface finish
you require. Sanding to 400 grit is usually
more than enough for most of the work
you will encounter when you first start out
on your turning journey.

FINISHES

he object of finishes is to seal, protect
T and enhance the appearance of the

wood to its fullest potential. Go to any
hardware store or specialist supplier and you
will see a bewildering number of finishes to
choose from. It is important that you choose
an appropriate finish for your particular
project. Consider the following:

« Will the item come into contact with
food. If yes, wet or dry food?

o Is the item purely decorative?

« Will it be used or handled by people
very often?

« Will it be used often to hold items?

and=

T

Various finishes - =
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« Will it need to be cleaned?

o Will the item get stained if it is used?
Salad bowls, for example, may have items
such as beetroot placed in them, which
can stain wood badly.

All these things have a bearing on what to
choose. Please note, if the item is intended
for use with food then the finish needs to

be ‘food safe’ for use on such items. Food
safe finishes are certified for use for items

in contact with food, check the labelling

as each country has different requirements.
This type of quick mental checklist will help
you pick the correct finish. Finishes can be
broken down into three main groups, which
are outlined below.

Penetrative finishes

Penetrative finishes, such as oils, penetrate
the wood, seal it, and, depending on the
type, form a superb protective barrier against

A wax finish being applied with paper kitchen towel

Surface finishes

marking, staining and water damage.

They can be used to create a matt, satin

or high-gloss lustre. There are numerous
types of finishing oil on the market but
they are well worth exploring. Penetrative
finishes are some of the easiest to work with
when you are starting out.

Surface finishes

Surface finishes such as sanding sealers,
lacquers and varnishes, can be wiped,
brushed or sprayed on, depending on the job.
Sanding sealer is used as a base coat that seals
the wood prior to sanding, or can be applied
after sanding to form a protective base coat
over which you can apply oil, lacquer, varnish
or wax. Many of these form a hard protective
surface when dry and, depending on the type
used, can be durable and resistant to heat,
scratches and moisture. They are easy to use
and are available in matt, satin, eggshell and
gloss lustres. When you’re working on items

Semi-penetrative finishes

with a lot of detail, take care not to allow

build-up in detailed areas such as recesses
and fillets.

Semi-penetrative finishes
Semi-penetrative finishes such as wax can,
depending on the type, be applied over
existing finishes or to bare wood to create a
surface lustre that is easy to maintain. Again
depending on the type used, they can offer a
good degree of protection against marking
during everyday use and touching.

As you progress and experiment with
your turning and finishes, you will find your
own favourite types and mixes of finishes
that suit your work, and ways in which you
can manipulate them to create a particular
chosen effect. Be patient: develop your skill
set on the basic finishes first and progress
from there.

In the next issue we will look at the subject
of sharpening tools. ®

An oil finish applied with a brush. Sometimes a brush is better to use than a paper
kitchen towel for applying a finish
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Larry Jensen likes to experiment
with casting all sorts of materials
in resin to create some interesting
effects. Here he shares some of
the key techniques with us

fyou rely entirely on timber for your

turnings, then you need do so no longer,

as I hope to show you in this article.
Timber is not necessary for turning, or
maybe only somewhat. For the last few
years, I have created my own ‘timber’ using

. R

Timber not necessary!

natural materials, such as corn meal, rice,
paprika, lentils, etc. or unnatural materials,
such as printer toner and rust, and mixing
them into epoxy resin. Sometimes I slip in
small turning block cutofTs, little branches
or seedpods just to stay connected with
wood. Once the resin mixture sets up into

a block or alog, it can be used just like a
woodturning block or a wooden log. Strange,
you might feel, even much too odd, but
reading on I hope you will see that this is
just a new way to grasp control over a finicky
material. You are still a turner, but now you
can define the colour, texture, pattern and
form. You'll like that. I do.

TECHNICAL

About the author: Larry is
a turner of timber and other
media who enjoys finding
inspiration in the work of
other turners, ceramicists
and glass artists. 20 years
of woodturning has led

him to bowls with retained
defects, lamps with
wooden shades, Dymondwood sculptures,
Chinese landscape collaborations and,
presently, resin and organic sculptures.

Email: larrylarsjensen@gmail.com S
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TECHNICAL Using resin — part 1

<INSPIRATION

think I first got an idea for this new
‘timber’ through Michael Hosaluk’s
rice-embellished bowl, which I saw in the
AAW’s Tapanese Bowls’ exhibit a few years
ago. To initiate that exhibit an assortment
of turners were given rough wooden bowls
and instructed to carry them on to an artistic
finality. Hosaluk coated his wood bowl with
rice, hence it was called a ‘rice bowl’. Later,
I was part of an art group that initiated
an exhibit called ‘Black and White’. T was
initially quite perplexed. This assignment
might be easy for a photographer or a pen-
and-ink artist but what should a turner do?
Use holly (Ilex spp.) wood? Burn my wood?

What? Serendipitously an idea
came to me to mix black and
white rice with resin in a yogurt
container. The result was a
cylinder that echoed the colours
and texture of Hosaluk’s rice
bowl. I turned my cylinder thick
and rough, making it look much
like an ancient stone bowl or, my
Mexican friend said, a molcajete,
which is a bowl that is used to grind
hot peppers.

Bowl made in Chinese black rice,
Japanese white rice and resin

MATERIALS

leased
with this
happening, I

began considering
trying other
materials. My
neighbour had
just opened a
bulk food store
full of bins of grains,
rices and spices that
had wonderful colours
and textures. I also drove
into nearby Chicago, to the Asian
market section, where an immense number

of spices in large containers are sold at very
reasonable prices. Also, a local art supply
store sold sticks of pastels that artists use to
draw. Wood came from little branches I had
snipped from trees and dried quickly with a
light bulb in a small plywood box. These little
branches were fine because they could be
gleaned from a tree that could stay alive, they
had an abundance of crotches and they dried
in less time than a log or a plank. In addition,
I scavenged cutoffs from past projects where
I couldn’t toss odd chunks of beautifully
coloured or patterned real wood.

Plate in crab apple (Malus sylvestris)

THE PROCESS
Step 1

First, select a basic form. Bowl and vase forms
can come from empty containers. My favourite
is a plastic yogurt container, which measures
about 120mm in diameter and 305mm tall.
Turning blocks can be created by building a
square form with thin wood from a craft store.
Ilike a block about 150mm square and 75mm
high. I made a couple of large bowl forms

from a plastic globe that had cracked in half

at the equator.

In the second article in this series, I will
describe how I used a plastic container to
create a resin cylinder with concentric rings,
much like tree rings.

Step 2

Now mix the resin. I use West Marine brand,
which comes in a 3.71 can of resin and an
814ml can of slow hardener. Be aware that
it’s pricey. I like this brand best because they
sell mini pumps that dispense equal volumes
of liquid, their prescribed resin to hardener
mixing ratio. This makes life easy. In your
region, try a local shop that sells epoxy resin.

70 Woodturning nNo 260

Square form

Materials - resin,
corn meal, pastel
powder and coffee



Box made with toner, pastel powder, coloured pencils
and resin

THE PROCESS
Step 3

I mix the resin and hardener in the yogurt
container, then mix in other enhancements
and pour all into the form. When the mould
is large, I use Styrofoam inserts to reduce the
resin volume.

You should never pour to a depth of more
than about 25mm in the form as thick layers
can get quite hot. Note: when the layers get
thick there can be bubbling. Personally, I like
the bubbles as they make the final form look
more ceramic and create interesting effects.
Some people use a vacuum system to remove
the bubbles but I have never tried this. As the
layers are poured, a line separates each. This
is useful as an artistic feature but it also lets
one track how many days it took to make the
final form, so you can impress a potential
buyer by saying that it took X’ days to make
the basic form, even before you began to turn
it on the lathe.

Hemispherical mould showing Styrofoam used to
reduce resin volume

Vase made with black popcorn, yellow corn meal,
homemade paper and resin

Step 4

You can then select the enhancements.
Blue and yellow corn meal are my staples
for adding colour. I also use green and red
lentils, green bamboo rice, red Himalayan
rice, Chinese black rice, coffee grounds,
printer toner, diatomaceous earth — white -
etc. I tried turmeric for its gold colour but,
when mixed with epoxy;, it turned russet,
the same colour as paprika. I made some
homemade paper and that worked too.
Coloured pencil pieces can be distributed
for colour and pattern. Toner is especially
black. Powder aniline dyes work as well.

Textures

Buckwheat, lentils and rices are good for
texture. Anise flowers also work well. For
some materials, I reduce the texture to a
powder with a coffee grinder. This also
works for the pastel sticks. I once ground

WOODINESS

have a difficult time throwing away

colourful and highly patterned cutofts,

even if they are small or oddly shaped.
However, they are perfect in this case as they
can add interesting colours and shapes. Little
branches work well too since they can be

snipped without hurting a live tree. It is
easy to find many crotches in a couple
of handfuls of these small branches.

Two-sided bowl in oak, crab apple,
blue corn meal and resin

Canyon bowl showing poured layers

Bowl made with green bamboo rice, coffee, yellow
corn meal and resin

malachite stone to dust with a mortar and
pestle. Used coffee grounds don’t need any
treatment, nor does used printer toner.

Translucence

Some materials will pass light. Yellow corn
meal, green bamboo rice and some pastel
sticks are good materials to use.

Liquidity

Most of what I use is dry; however, there are
some liquid dyes, specifically methyl ethyl
ketone dyes, that give pastel shades. I believe
anything water-based or oil-based won’t
work. With dry materials, experiment to get
a functional consistency. Too much additive
will make the mixture sluggish; too little
will allow the material to sink and leave an
empty band at the top, which may not look
good... or it might. Finished pieces do take
acrylic paint.




< WOODINESS

TECHNICAL

Sculpture made
in red corn meal,
slippery elm and
resin

Bowl mould being
cut with a narrow
parting tool

The only drawback is they mostly lack showy
heartwood. Unlike logs or planks that take
months to dry, little branches and small
branches can be rapidly dried in a microwave
oven or even, in a matter of a few weeks,

with a light bulb in a small plywood box.

Step 5
Next, select your tools. All the standard
turning tools work on resin materials. Resins

are not particularly hard and cut easily.

I especially like narrow parting tools — such
as those by Henry Taylor, Ashley Iles, Robert
Sorby, Crown Hand Tools, etc. - used edge-on
or reshaped to curves to scrape off the resin.

Step 6

Now to turn your form. There is really no
need at this point to belabour methods. Any
method you used on real wood works on resin

blocks. This includes sandpaper and steel
wool. Polyurethane finish works, too.

Health and safety

There are issues in using epoxy to make and
use these out-of-the-ordinary objects, but
not all issues have a clear answer. Most of
the cautions you use with volatiles, dusts
and caustics apply to resins. See the health
and safety information below. ®

HEALTH AND SAFETY

First, there are the ingredients. In the United
States, Material Safety Data Sheets (MSDS) are
required by the Occupational Safety and Health
Administration for materials that may be harmful
in the workplace. Other countries, worldwide,
may have something similar.

West Marine epoxy resin and hardener

For the West Marine epoxy resin and hardener
you can read the MSDS in full online. Start at
http://getmsds.com/Public/Login/login.aspx
The User Name is West Marine, the Password
is MSDS

Click Start now > Inventory > Search Inventory
Click on Product Name and replace with West
Marine SKU#

Use 318352 for the 105 Epoxy Resin

Use 318394 for the 206 Slow Hardener

Use 318378 for the 205 Fast Hardener

Click Search > Action > View SDS & Attachment
> View

The full MSDS will appear.

Resin

With the resin, skin contact is the dominant
health issue. Carcinogenicity is not an issue. For
short exposures, there may be allergic reactions
and some irritations like redness and itching. For
prolonged exposure, there may be sensitisation
or moderate irritation. Short-term and prolonged
inhalation are not considered likely to cause
major effects. Overexposure could lead to
sensitisation and allergic reactions such as
redness and rashes, but repeated exposure is
not likely to cause other adverse health effects.

Hardeners

For hardeners, you will need to be more
conscientious on health issues. Contact with
the skin and eyes and inhalation are the
dominant health issues. Carcinogenicity is

not an issue. The liquid is corrosive and can
cause burning and blistering while the corneas
could be injured from a splash, with blindness
the extreme result. Skin and lung absorption is
possible with a risk of internal organ damage.
“Do not breathe vapours or mists from heated
material” (MSDS).

Chemical resistant gloves are recommended.
The eyes should be protected with goggles or
a full-face shield. The lungs should be protected,
including the use of a full-face respirator.
Ventilation is prudent. My own experience
with West Marine materials is that | have never
noticed an odour nor have | ever experienced
itching, rashes, headaches or other exposure
symptoms.

Mixing

By far a major issue when mixing is heat.
When | bought my first resin, a store employee
told me he mixed a soda can full of epoxy and
it melted the can. The MSDS warns that hot
epoxy can ignite surrounding wood chips and
sawdust. As a result, | never pour more than
25mm of mixed resin into a mould — chosen by
experience. Even with this thickness, bubbles
can form on the top of the layer.

Food safety

Since many of the items | make could be used
for food, | have spent quite a bit of time trying

to find out if the cured resin is food-safe. The
answer is that nobody seems to know. The

resin manufacturer wrote to me and said:

‘West Marine has limited to no exposure to

food safety issues and epoxy’. The US Consumer
Product Safety Commission wrote: ‘We cannot
answer your question’. It seems this has not
been an investigated issue. As a consequence,

| go with the Precautionary Principle: ‘When an
activity raises threats of harm to human health,
precautionary measures should be taken even if
some cause and effect relationships are not fully
established scientifically’. The Precautionary
Principle is even part of the European Union
regulations.

My statement to my customers is that dry
foods — nuts, sweets, crisps, etc. — ‘probably’
are usable in epoxy bowls but wet foods — soup,
salsa, guacamole, etc. — are an unknown and |
don’t recommend that.

Waste disposal

Fundamentally, ‘working cleanly and following
basic precautionary measures will greatly
minimise the potential for harmful exposure’
(MSDS). Neither the resin nor the hardener

are considered hazardous wastes under

US environmental laws. Thus, there are no
restrictions on disposal. However, the MSDS
cautions to avoid inhaling vapours from heated
resin and burning the hardener, ‘... can generate
toxic fumes’. Thus, burning wastes is imprudent.
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CarRpENtRY

store

For Quality Woodturning
Tools, Timber & Advice

Now Stocking Axminster
Chucks, Lathes & Machinery

Join us at this year’s
Woodwork, Hobby & Craft Fair
7" & 8" November 2014

TORMEK

Sharpening Innovation

Jivte

Needwork ag W

Joily JET

g 1 LATHES

ireing W

Call us:

Email us:
Search for us:
Drop into us:
Like us:

00353 (0)45 883088
sales@thecarpentrystore.com
www.thecarpentystore.com

M7 Business Park, Naas, Co. Kildare, Ireland.
www.facebook.com/thecarpentystore

2y
WEST)(PENN
HARDWOODS, INC.

Olean, New York, USA 1-716-373-6434
+001 (716) 373-6434 International

WE SHIP ALL OVER THE WORLD!!

75+ Exotic Species including:
African Blackwood, Bocote, Bubinga (Waterfall),
Cocobolo, East Indian Rosewood, Ebony,
Olivewood, Pink Ivory.

www.westpennhardwoods.com

Use Coupon Gode: GMC10 on your next order to receive 10% OFF
Coupon cannot be combined with any other offers and excludes the following species:
Tulipwood, Kingwood, Cocobolo, Amboyna, Waterfall Bubinga and Ebony

utter o
Vision «*
CutterVision.com
When you are hollowing,
do you know where your cutter is?

With CutterVision, you will
always know—exactly.

Visit our booth at:

-SWAT in Waco, TX,
Put your laser away;

i T on Aug. 22-24
CutterVision replaces it with nins o0
a real view of your cutter. -lurning Southern
Y Y Style in Dalton, GA,
on Sept. 19-21

When duplicating spindles,
are you tired of turning off
the lathe to grab your calipers? Leave your lathe
running. In fact, hang up your calipers. You won'’t
need calipers any more, not when hollowing, bowl
turning, or duplicating spindles.

Available in August in the USA exclusively from:

]T Turning Tools, LLC

Specialized Turning Tools and Accessories

402-330-9801  http://JTTurningTools.com

SUI]BI‘iﬁI‘ Design, Legendary Quality

WL
s e fym—

« 24" swing over bedway

- 36" between centers

« Inboard & outboard
extensions available

«1.5,2 &3 HP available

+ 42" max. outboard swing

» Tailstock swinger available

Designed and Made in Canada

ONEWAY 2436 TATHE

A

7\ 4

EUROPA
Superior Design, Legendary Quality



NEW FROM “;,_'ﬁ_za
CLICK "N CARVE

FROM 2D IMAGE

TO 3D MODEL
IN MINUTES

e Works with Wood, ABS, Foam,
Modeling Wax, Styrenefoam,
Epoxy Tooling Board

e Easy to use software

e Ideal for the commercial,
professional, enthusiast and
educational sectors.

COMMAND-AND- CARVE...

Call 01494 523991 sales@tooltec.co.uk
Fax 01494 524293 www.clickNcarve.co.uk



Table lamp

Philip Greenwood shows us how

to turn a simple table lamp

is lamp is suitable for a side
I table in your sitting room or as
a bedside lamp. The height of
the lamp and also the base diameter
can be adjusted to suit the use and
location, along with timber choice to
fit in with the room decor. This could
be stained to bring out the grain
pattern. The main consideration
when turning lamps is that you need
to bore a hole up the stem centre to
accommodate the cable, unless you
find a light fitting where the cable
leaves the lamp holder at the side.
I have used an auger for this lamp
with a revolving centre which has a
removable centre point to allow the
auger to fit through. When using an
auger you need to keep removing
it to remove the dust and shavings
or it may jam in the hole. You also
need to allow it to cut and not force
it through or you may find out that it
will not go in a straight line and will
wander off to the side and, if you're
using a very thin stem, it could even
come through the stem side. You will
normally come from both ends of
the stem to reduce the auger length
going into the stem, the longer the

auger length in the stem the more it
will wander offcentre. The other
problem is when they do not meet
in the centre causing problems
when you try to pass the cable
through the stem. I am very lucky
in that both my daughters have
electricians as partners, so

wiring a lamp is not a problem.

If you decide to sell lamps or even
give them away, I recommend you
contact the relevant authorities
regarding the standards in your
country or take them to be wired by
a qualified electrician. I fit rubber
grommets when the cable goes
through any hole, i.e. in the stem
holes and the base, along with a cable
restrainer on the base, and then

the correct rated fuse in the plug,
cable length and bulb size and the
correct labels as well on the lamp.
The timber used is sycamore (Acer
pseudoplatanus) for the whole lamp.
The grain is close and fairly straight,
which will help with the hole boring
process. If using a piece of branch
timber for the stem with the pith in,
the auger will follow this so could
cause problems by wandering off.

PHOTOGRAPHS BY WENDY GREENWOOD

PHILIP GREENWOOD

About the author:
_ Philip has been turning
wood since 1980
and started turning
professionally in 1986.
He was accepted
onto the Register of
Professional Turners
(RPT) in 2006. He is also a member of
the AWGB. He can be seen working in
his workshop in North Yorkshire and has
demonstrated at the woodworking show
at Harrogate since 2008. He runs courses
at his workshop.
Email: philip@woodturningintoart.co.uk
Web: www.woodturningintoart.co.uk
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PROJECTS Skill building

2l LAMP DIMENSIONS
’ T INFORMATION |

30 /gl
rm (1) TIME TAKEN & COST
Time taken: 75 minutes
Cost: £5 for timber; £6 for fittings

<«— 58mm (2%1in) @

y <«—— 26mm (1'/+6in) @

TOOLS REQUIRED

* 10mm bowl gouge

(1?5}’82%  25mm French curve scraper
* 3mm parting tool

* 20mm skew -

» 20mm spindle roughing gouge

* 10mm spindle gouge with a fingernail profile

<«— 58mm (2%1in) @

ADDITIONAL TOOLS
5 < 30mm (1'in) o * Long hole auger
25mm (1in) <«— 52mm (2'/xin) @ * Chuck

¥ * Drive centre

15mm ("9/zzin) * Revolving centre with a removable point
f I“ Eomis * Abrasives
(2'/16in) @ * PPE: facemask, respirator/dust mask and extraction
1 30mm
P (1'fsin) =t
/—L - -‘I Ir -
11
- 2 b ~
50mm —1._——’_"_" \\\
(2in) | _r—~ - \
I 155mm |
I (6'/sin) 1

To begin this project, use a pencil or a
bradawl to scratch the diagonal lines on
to find the centres. Drive a four-prong centre
into the end with a mallet and mount the stem
between centres

You can then use a spindle roughing gouge
to turn the stem round. Always start on
the spindle with the bevel in contact and work
towards the ends; this will allow you to control

the cutting depth. Keep stopping the lathe to
move the toolrest closer to the spindle to keep
the gap small

Mark both ends of the now round spindle

5mm from the ends and reduce using your
parting tool to suit your chuck jaws. Then use
the skew chisel laid flat on the toolrest to cut
the dovetails at the ends

Handy hints

1. Check the regulations in your country

regarding the wiring and selling of lamps,

as well as product liability insurance if you
sell your lamps. You can find a great deal
of useful information on the HSE website.
See wwwhse gov.uk for further details
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You can now remove the four-prong centre
and screw on your chuck. Place one of
the spigots in the chuck and tighten so it just
lightly grips the spigot. Bring up the tailstock
with the revolving centre and line up the hole
in the end of the spindle and lock in place

Now remove the revolving centre point
from the revolving centre and replace with
the hollow ring cup, bring up the tailstock
to the spindle and tighten. Place the auger
tip around halfway along on the side of the
spindle and place a mark in line with the end
of the tailstock so you know how deep to drill

Push the auger through the tailstock and

drill, keep withdrawing every 30mm to
remove the shavings until you reach the mark
on the auger. Repeat steps 4, 5 and 6 for the
other end making sure the holes meet up

ne Lmime

Now place back between centres and

use the marks from the four-prong centre
to line up at the headstock end. True up the
spindle with the roughing gouge and turn the
basic shape as well, remember to always cut

-

-t

._,,.,..-.-_.-.—.- N _ ‘ = % W of = from the large diameter to the small diameter

ropoweR | SN . . . “The very centre of the
N ' stem will have a screw
fitting screwed in so
that part will be
covered”

Use the spindle gouge to shape the top

part of the lamp stem, taking several light
cuts. Just be careful near the revolving centre
with the tip of the gouge

Start to turn the bead at the bottom end

of the stem. Start rolling the bead at each
corner on both the left- and right-hand side;
this will help you balance both sides, rather
than turning one side only to completion.
Always keep the bevel in contact, losing
contact and touching the tip only can mean
a kickback

1 The next step is to complete the top.

Sharpen the spindle gouge — to reduce
sanding later — and use the right-hand side of
the tip to cut the curve. Try to achieve an even
curve on this part. The very centre of the stem
will have a screw fitting screwed in so that part
will be covered

1 Now is the time to complete the bead at

the bottom of the stem. Use the spindle
gouge so the cut comes from just below the
tool tip for the right-hand side of the bead.
Once the right-hand side is finished, complete
the left side




PROJECTS Skill building

< 1 2 Finish the stem starting at the highest
point and working towards the lowest
point, here | am working towards the right and
will stop when | meet the shoulder. You can
then come from the top down to the bottom
of the shoulder

to cut a small ‘V’ cut at the base of the
shoulder to add a little detail to the stem. Take
a small cut from the left and then right to form
a ‘V’. Keep the skew vertical or it may catch

1 3 Use the long point of the skew chisel

1 Add some small grooves using the long

point of the skew flat on the toolrest,
these will help form a good strong glue joint
when glued into the base of the lamp. Two or
three grooves are all you need for this length
of spigot, then do the same in the recess

1 Starting at 120 grit abrasive, check to
make sure all the marks from tooling
have been removed, now go through each
grade up to 400. Remove any dust before
applying sanding sealant to the surface. Next,
de-nib the surface ready for applying wax later

“Add some small
grooves using the long
point of the skew flat on
the toolrest”

1 | drilled an 8mm hole to suit my screw

chuck; this will be the top of the base.
Look at both faces before drilling to see which
face will look best for the top; this is then
attached to a screw chuck. Use a bowl gouge
to clean up the outside. My piece was covered
with wax so all this was turned away and then
checked to see if | had a clean surface, this is to
bring the blank into balance, which is all | want
to do at this stage

1 Clean up the base with the bowl gouge,

making sure the base is flat for the lamp
to be stable on the table or cabinet it will sit
on. Mark the chuck jaws’ diameter on the base
ready for the next operation

1 Now use the parting tool to cut the

recess to the correct depth and diameter
for the chuck jaws. Remove the centre part of
the base with the bowl gouge; this will help the
cable run in a smooth curve inside the base.
Sand and seal the underside of the base

1 Drill a hole to suit the cable restrainer,

go slightly deeper than needed as you
will need to clean the outside up. Now use a
drill bit the size of the cable to drill through into
the centre of the base, this is at a slight angle so
that you miss the chuck recess. Sand and seal Pyey .
the entire base 18 BRI
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2 Hold in the recess in the base and turn

up the outside, try to turn from left to
right to avoid splintering the bottom as you
run off the finished edge, then turn up the top
face, right into the centre as this needs to be
flat for the stem to sit on

2 Start to place some shape into the top,

the pencil line tells you where the hole
for the cable restrainer is, so do not turn into
this. You are looking for a simple concave
shape on the top of the base to mirror the top
of the stem

2 2 You can now mark the stem spigot
diameter on the top as a guide. Now

use the bowl gouge to remove the waste,

and then use the parting tool to cut the sides

straight. Check to see if the stem will fit in,

if not just enlarge the hole a little bit at a time

until it fits

2 3 Having tried the stem in, | decided to
thin the top a little more to bring the
whole piece into balance

2 4Use a push cut to finish the top off,
then sand and seal the base as before.

You can use a buffing wheel to apply the hard
wakx finish, or use a paste wax applied with a
cloth and buff by hand if preferred

2 These are the components used for
this lamp. The cable is 3 core with a
metal lamp fitting. The lamp fitting has a safety
pin inside that will not allow it to be switched
on if no bulb is fitted. There is a brass nipple to

fit into the stem and connect the lamp fitting.
The other components are cable grommets
and a plug with the correct fuse

2 The completed lamp stand should look
something like this @

Handy hints

2. When using the auger keep withdrawing
it often to remove the shavings; failing to

do this will cause it to jam and rotate in
your hand

3. If you're turning a thinner stem remember
the hole running up the centre

4. You will find it easier to tum shorter stems
and join them together rather than drilling
through a long stem as the auger can
wander off

5. Use good quality glue for gluing the stem
and base together

6. Try to line up the stem and base for best
grain direction

7. Always use a sealant before applying a
wax finish
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Woadcarving tools that will
take your woodturning r
to the next level. Y 'ﬁj T
We now can supply
Treatex Hard Wax Oil.
Sheflield made
Specialist
Lathe Mandrels,
Abrasive Cutters.
Aeromax Abrasives.
Wood sculptor Dave Johnson, from
Gloucester, uses Flexcut tools to #~ . Offering club We also supply a wide
embellish turned platters and bowls with patterns, I. demonstrations range of Traditional
calligraphy and figurative relief carvings. Small group specialist ‘500 1 Finishes
Flexcut's flexible blades let you make cuts a _t;adl“ng . includine the full range
with greater control than traditional carvihg tools, Individual teaching 8 8
] Club Shops of Record Power/
, so they are perfect for precision work. The blades Mylands Finish
are made from high-carbon steel and hold their ylands Finishes
edge extremely well. They are hand-sharpened to a razor finish and easily : .
glide thlrough wood with outstanding results. A _\,__ Oﬂ?lcm.l
1 | 4 ! ; -} 0o donja
See more of Dave Johnson's work online at www.djsculptor.co.uk. ; s J S )
, - _ & Demonstrator &
Bri r c Find out about Flexcut crrving tools - Stockist
= L m.lww..bnmurc.com/f excut .
U11] Find prices or your nearest stockist Email: markrabyl@btinternet.com
r Flexcut www.brimarc.com/stockists Web: www.markrabywoodfinishing.co.uk
Ml cArvinG TOOLS orcall 03332406967 Phone: 07704940126
| { i | L i1

WOODTURNING BINDERS

Create your magazine collection!
[ uke | Ewopet | RestofWorlde |

Binder (each) £8.99 £8.99 £7.49 (excl. VAT)
n P&P for first binder £2.95 £3.95 £4.95
':" P&P for any additional binders £1.95 £1.95 £4.95

1 would like to order __binder(s) for Woodturning

— e Sty i S

| F13E13 TV ONINENLOOOM

: H Mr/Mrs/Miss/Other: Name Surname.
3 : Address

'?.; ; Postcode Country

M : Tel E-mail

[ 1 enclose a cheque (made payable to GMC Publications Ltd.)
[ Please debit my credit/debit card (please indicate)

Card
o L Ly |tomEvawEoF[c ]

Expiry | Security
Date L1 1 Code L 11

=0 @0 @0 @0 @m0 X

Guild of Master Craftsman Publications Ltd. will ensure that you are kept up to date on other products which will be of interest to you.
If you would prefer not to be informed of future offers, please tick this box ] Offer ends 31/12/2014

e e ke s s L]

00 LLOMACD ¥ DTN TINTA

Y P

The last 3 or 4 digits
on the signature strip

ORDER ONLINE: www.thegmcgroup.com
CALL: +44 (0) 1273 488005

SEND FORM TO:
GMC Publications Ltd, FREEPOST BR2265, Lewes, East Sussex, BN7 1BR, UK

(Please affix a stamp if posting from overseas) Please allow 28 days for delivery




NOW AVAILABLE
ON MICROSOFT
- SURFACE DEVICES




4" BELT/
6" DISC
SANDER

4 + Dust extraction

facility

* 4" x 36" belt tilts
& locks 0-90°

* 225mm x 160m|
table, tilts 0-90°

« 370w, 230v motol

Clarke

6" BELT/
9" DISC
SANDER

* Includes stan
1 Hp/ 230v/
1ph motor

€S6-9C
£2198%
£262i%w

1" BELT & 5"
DISC SANDER
5" dia. circular sanding
disc runs at 2,800rpm
* 1" x 30" sanding
belt operates at 13.5
metres/sec.

Power Tools

JIGSAWS

*DIY #Professional -

MODEL POWER DEPTH
W)

OF CUT
larke CJS380° 420w 55/6mm

450w 60/5mm

Bosch PST700* _500w__70/4mm

Carks

pllq a
DRILL PRESSES § m L
* Tables tilt 0-45°
left & right
* Depth gauge
 Chuck
guards

FROM ONLY
£83INC.VAT

ODEL  WATTS/ EX VAT INC VA
SPEEDS ——

CDP451F 510/16 £239.98 £287.98
(CDPSO1F 980/12 £429.00 £514.80
B=Bench mounted

F=Floor standing

- > RANDOM ORBITAL
Clarke SN0ERs°
b

CROS1

* For sanding
&polishing £ 8
© 125mm
diameter
sanding discs
> 4000-11000 opm

Clarke¢ BOLTLESS = Sin :
SHELVING BENCHES ["minutes using only a

ALSO EXTRA WIDE
INDUSTRIAL UNITS [ -
AVAILABLE

Strong 9mm

(evenly
distributed)

fibreboard
PER SHELF F[I\H]

WHERE QUALITY

COSTS

lll.“.l .“ MULTI FUNCTION

o * TOOL WITH
ACCESSORY KIT

* Great for sawing, cutting, sanding, polishing,

chiselling & much more

© 230-240v, 250w motor

o Variable speed )

15,000 - 21,000

strokes/mi «

ar | | b
445 RN

CMFT250

. .-
(3
«

A
FILE
* Variabl
bel?ggeeed
e Includes f=1e]

dust collector
MODEL MOTOR __EX VAT INC VAT

*|CPF13  400w/230v £49.98 £59.98
[KA900E* 350w/230v £56.99 £68.39

J m
AT
QUICK RELEASE 8t

ALUMINIUM SASH CRAMPS
| em—

i

MODEL _ SIZE _EX. VAT INC. VAT
HT374  600mm  £6.99 £8.39
CHT375 900mm  £7.99 £9.59
HT376 _1200mm__£9.98 £11.98

© Top mounted cable to
keep clear of working
surface ® Two handles *
for increased control
 [nput power:
00w
* Belt size:

B 100x610mm

* Belt speed
480M/min

®BOSCH

Power Tools

FROM ONLY

Clarke BST 900w 380 £29.98 £35.98
Makita 9911 650w _75-270 £94.99 £113.99

* Height adjustable stand with clamp © Rotary tool
* 1m flexible drive e 40x accessories/consumables

* Simple fast assembly

ammer TGN
£3 5

LESS

FROM ONLY

11950
1 43&19&\1- -

QUANTITY
DISCOUNTS

SAVE 10%

WHEN YOU BUY ANY

CBS250
INCLUDES
STAND

MODEL MOUNT MOTOR THROAT EX VAT INC VAT
larke CBS190Bench 350w 190mm£119.98£143.98
(Clarke CBS250 Floor 370w _245mm £179.98£215.98)

CORDLESS
DRILL/DRIVERS
* 10mm chuck size

2 Speed, Variable

control - 0-350/0-1250rpm
* 21 torque settings

FROM ONLY
£, 8

INCLUDES 12
PIECE BIT SET

to set up & use for producing
a variety of joints e Cuts work pieces with a
thickness of 8-32mm e Includes a /2" comb
template guide & holes for bench mounting

o & [

included

WORK TABLE
SUPPORTS (PAIR)

o |deal if you have
your own work top
or want to build
your own steel or
wooden workbench
 Tough steel build
 Dims (HxW):

832 x 580

* Provides a solid
under structure

N £
L |

- H ! CBS16
DRILL BIT SHARPENER

 Suitable for 3mm to 10mm

HSS drill bits, one at a time
Voltage: 230V ~ 50Hz
« Wattage: 70W 21

* Speed: 1600rpm

o Drill bit guide 8’4 > It
ensures sharpening

at the correct angle

 PLANERS &
THICKNESSERS

CPT800

5 PRODUCTS FROM

= - i
L -E’@’F’"
= T
(evenly
distributed)
Strong 12 mm

L fibreboard
PER SHELF B[\

MODEL ~ SHELF DIMS

CHOICE OF 5 COLOURS

I

RED, BLUE, BLACK,
4l SILVER & GALVANISED
STEEL

WxDxH(mm) _EX VAT INC VAT
150Kg  800x300x1500 £29.98 £35.98!
350Kg  900x400x1800 £49.98 £59.98

THIS RANGE*

* |deal for DIY & Hobby
use Dual purpose, for
both finishing & sizing
of timber

MODEL MOTOR MAX THICK.
CAPACITY

CP-6 1100w
PT600% 1250w
PT800# 1250w

Clarke
TABLE
SAWS

CTs10D

RSTO
ONW

mm
0-50
0-55

CR1C*
Ryobit:
ERT1400RV##

1200
1400

£39.98 £47.98
£89.98 £107.98

Router not
included

* Converts your router into
a stationary router table ® Suitable for most
routers (up to 155mm dia. Base plate)

INPUT  DEPTH  EX VAT INC VAT
POWER OF CUT
650w 2mm  £24.99 £29
£36.99 £44.
Bosch GH026-82* 710w__2.6mm _£129.98 £155.98

*110v + 230v in stock

(TS NALERS &
'STAP
A range of professional f
Nailers from o

Tac-Wise EROM LY

ZI
140EL  Nail/Staple 10-15mm £22.99 £27.59
181EL Nail  10-35mm £54.99 £65.99
DUO 50 Nail/Staple 15-30mm £119.00 £142.80
400EL Nail ~ 15-40mm £99.98 £119.98
DUO 35 Nail/Staple 15-30mm_£79.98 £95.98

000MM VARIABLE
SPEED WOOD LATHE

CWL1000V

SI{;#:B -
ROBUST 2595
STEEL £ b
STAND RS 2T

LEG STANDS AVAILABLE
FOR CTS11 & CTS10D
£22.99 EX VAT
£27.59 INC VAT

FROM ONLY
8

INCLUDES LEFT

& RIGHT TABLE
“Moulded base XTENSION
MODEL MOTOR BLADE _EX VAT ING VAT
TSB008 600w 200mm  £69.98 £43.08
CTST1* 1500w 254mm  £139.98 £167.98
S100_ 1500w _254mm _£149.98 £179.98

FURY 5 ONLY

*179:5% |-

MAX TABLE EX INC
DEPTH CUT SIZE (mm) VAT VAT
45 9)°

FURY5* 54mm 73mm 625x444 £179.98 £215.98'
RAGESf 55mm_ 79mm_868x656 £284.99 £341.99
*FURY power: 1500w (110V available)

FRAGE power: 1800w/230V (110V available)
table extensions included

* For use with bigger
woodworking
machines

inc. saws,

planers etc.

* Variable

output power

\

BTV
W
MY

FUSE  EX VAT INC VAT
P

10amps £229.00 £274.80
20amps £269.00 £322.80

5.5Hp _32amps £319.00 £382.80

a ° 12" CONTRACTORS
larke SAW

g © 315/30mm
blade / bore diameter
© 90mm max cut depth at 90°

» 13" MINI
A% WOOD LATHE

* |deal for enthusiasts/
hobbyists with small workshops

o Large 3m turning capacity © Variable speed
ockable tailstock e High quality cast iron build

Glarke
WOODWORKING
LATHES

* 325mm distance between centres ® 200mm
max. turning capacity (dia) e 0.2Hp motor

3 PCE CHISEL SET
INCLUDED WITH
CWL1000

CwL1000

R

e
/ FROM ONLY
C
'ajg 167w

VAT MODEL CENTRE TO

A

* £139.98 £167.98 CENTRE (mm) CAP.  SPEEDS VAT VAT
120mm £169.98 £203.98 WL1000 1016  350mm 4 £114.99 £137.99
120mm__£189.98 £227.98 ] WL12D: 940  305mm 5 £189.98 £227.98
F was £215.98 inc.VAT # was £239.98 inc.VAT

SEE CATALOGUE
FOR ACCESSORIES

TURNING TURNING  EX INC

FRI INLY
43725

22292 LH

+ was £239.98 inc.VAT




Clarke £4 44EXC o
MORTISING
MACHINE CBM1B

* Accurately creates deep square
recesses e Table size 150 x 340mm

« Maximum chisel cap.76mm e Robust
cast iron base & column ensures 2
stability & accuracy e 95mm depth

of cut

“Itis fast and accurate with a

good solid feel...Excellent value fori
muney, I'm reuIILpIeused with |1

See www.machinemart.co.uk
CHISELS AVAILABLE FROM
£7.99 EX VAT £9.59 INC VAT
l- s WOODWORKING
VICES

FROM ONLY
= 1 6|ND.VAT

Remd wvz £

0D 0 A
) 0P
DEP A A
Clarke Bolted  150/152/61 £13.49 £16.19
CHT152
Stanley Clamped 72/60/40 £16.99 £20.39
Multi Angle

£18.99 £22.79
£24.99 £29.99

Record V75B Clamped  75/50/32
Clarke WV7__Bolted _180/205/78

l .I“. WHETSTONE
! » SHARPENER

* Produces accurate
razor sharp cutting
edges on chisels,
scissors, tools etc
* 120w motor

e Grinding disc dims:
200mm dia x 40mm
x 12mm bore

TURBO AIR
" COMPRESSORS

‘mast maste

. Superb range
ideal for DIY,

hobby & semi-
professional use

FROM ONLY
£5.99 EX VAT

24itr  £99.98 £119.98
24itr £109.98 £131.98
24ltr £119.98 £143.98
50ltr £139.98 £167.98
50itr £149.98 £179.98
1501t £419.00 £502.80
*Stationary belt drlven

F was £119.98 inc. VAT # was £137.99 inc. VAT

 Powerful heavy duty machine ideal for trade
use e Variable speed control from 7,400-21,
600 rpm © 2100w motor ¢ 0-60mm plunge
depth 1800w CR3 Router with 15 Piece

Bit Set also available only £94.99 £113.99

(saw blade

}

15Hp 6.2 24itr £79.98 £95.98 |
2Hp 7.5cfm 24ltr  £89.98 £107.98 |

CSS16V

1‘

AN (i 14,000 (FF
;_:"‘?":;E DROL
A A [ ]
= ' ’ 1)L
PECIA PROD r)
’ T4 R —
. PROL

10" SLIDING MITRE
SAW ON BASE

* For easy, precise and
smooth cutting of woo
parts  Carbide tipped

* Rotating table for

precise angle cuts

ranging between -52° .
and +60° N

¥
FROM ONLY ¢ S
RTSMAOU i e
1)

*Includes
£1 9 1 AN |aser gu|de 0
0D BLAD AX. DEP
DIA./BOR 0
RT-SM305L* 210/30mm  65mm £15998 £191. 98
RT-XM305U 250/30mm  75mm £219.98 £263.98'
RT-SM430U * 250/30mm__75mm_£239.98 £287.98

s 10" SLIDING
M€ yitRe saw
* For fast, accurate

cross, bevel &

A mitre cutting in
" most hard & soft

woods
* 1800w
motor

© 6000rpm L 4
1 29EXVAT
CMS10S2
|‘|||' MITRE SAW STcA:_HI__!_D

- CFM

* Suitable for most
sizes/makes of saw
* Inc. outriggers & rollers

° -3

CORDLESS

PSR18
DRILL/DRIVERS
® PBOSTCII'I FROM ONLY
'ower Tools -c
HUGE CHOICE
IN-STORE ""3 VAT
AND ONLINE
0D 0 BA A A
CD180 18v 1 £36.99 £44.39
ICCD240 24v 1 £46.99 £56.39
Bosch PSR18  18v 1 £59.98 £71.98

SCROLL SAWS

120w, 230v

motor ® 50mm

max cut thickness

© 400-1,700rpm variable

SPEED
MODEL _MOTOR _ RPM
SS400B 85w 1450  £64.99 £77.99
CSS16V 120w 400-1700 £84.99 £101.99
$S400C* 90w__550-1600 £99.98 £119.98

EX

£
> Includes flexible drive kit for gnndlng/pollshlng/sandln)q‘ 2 1

COMPRESSO
WITH AIR GUN KIT

« 8lir receiver ¢ 4.5¢fm

© 8bar Maximum

Working Pressure 2
* Complete with Air - = J
Nailer/Stapler Kit, R
recoil hose & fittings
 Air gun capacity:

18 gauge nails up

to 50mm

and type : o8
crown 1 INC.VAT

CVAC20SS* 1400W 16/12ltr £59.98 £71.98
CVAC25SS* 1400W 19/17Itr £64.99 £77.99
VAC30SSR*1400W__24/21ltr £86.99 £104.39

* SS = Stainless Steel
—

and feet

CHIP COLLECTORS

FROM ONLY
12955
cerir € o B 5

* 56 litre bag capacity
* Flow rate of 850M3/h

AVAILABLE

* Powerful
750w motor

DE35B 750w 850 M3/h 56Llrs £129.98 £155.98
ICDE7B__ 750w _ 850 M3/h 114Ltrs £139.98 £167.98

£99E)( VAT

* Stands come
complete with
bolt mountings

anchor holes

staples up
o 40mm
0 BA
VAC FROM ONLY 0D OTOR _RA
KING WY £
WET \ £57INCVAT
& DRY -
VACUUM (
C/!.EANfERS =~ { DUST  CDE1000
e Arange o g
compact, high i B EXTRACTOR_
performance e A 50 litre tank capacity
wet & dry 183 m%h flow rate
vacuum 1 tOOW
cleaners for use inpu 0D
around the home, / wattage V177
- workshop,
0D OTOR DR A A 'I
VAC20P  1250W 16/12ltr £47.99 £57.59

6"&8"
AVAILABLE
WITH LIGHTJ

£41.99 EX.VAT
£50.39 INC.VAT

y BENCH GRINDERS
& STANDS

STAND AVAILABLE'

FROM ONLY

In > 6" BENCH GRINDER 'FROM ONLY L =
WITH SANDING BELT | [£97:99 -
* For sanding/shaping £33t :
wood, plastic £59;%%, CBGBW features
« Supplied CBG6SB 8" whetstone &
with coarse 6"drystone.
i # With sanding belt
grinding wheel o
& sanding belt — 0D D
 Complete DIA A A
with tool rest, eye BG6RP DIY 150mm £27.99 £33.59
shield & wheel guard CBG6RZ PRO 150mm £37.99 £45.59
BG6RSC HD  150mm £47.99 £57.59
CBG6SB#  PRO  150mm  £49.98 £59.98
BGGRWC HD 150mm £54.99 £65.99
I‘I=.| FOLDING SAW CBGBW (wet) HD 150/200mm £55.99 £67.19

 Anti-slip top e
- .
Ly
CSB1
t35INC VAT
FOLDS FLAT
FOR STORAGE

PORTABLE
THICKNESSER

* Max thickness
capacity 130mm
* Planing depths
adjustable

from 0-2.5mm c
* Powerful
1250w motor
* 8000rpm
no-load speed

H-MS
=1 112
Fury 3

Rage 3
Makita
CPT250

FROM ONLY ' I
-£54EXOVA
£6 50w

i

: ADE DIA
210/30

210/25.4

Evolution 255/25.4

260/30

A

MITRE SAWS

 Quality Range of Mitre saws and blades available

A A

55/120mm £54.99 £65.99

60/200mm £119.98£143.98
75/300mm £174.99£209.99

95/130mm £199.98£239.98

BARNSLEY Pontefract Rd, Barnsley, S71 1EZ
B’HAM GREAT BARR 4 Birmingham Rd.

VISIT YOUR LOCAL SUPERSTORE

() Pl &2 ) MMEXETER* 16 Trusham Rd. EX2 8QG

B’HAM HAY MILLS 1152 Coventry Rd, Hay Mills

OPEN MON-FRI 8.30-6.00,
SAT 8.30-5.30, SUN 10.00-4.00
01392 256 744

BOLTON 1 Thynne St. BL3 6BD

BRADFORD 105-107 Manningham Lane. BD1 3BN

BRIGHTON 123 Lewes Rd, BN2 3QB

“NEW STORES

NORWICH 282a Heigham St. NR2 4L.Z 01603 766402

27
BRISTOL 1-3 Church Rd, Lawrence Hill. BS5 9JJ

BURTON UPON TRENT 12a Lichfield St. DE14 30Z

CAMBRIDGE 181-183 Histon Road, Cambridge. CB4 3HL 01223 322675

CARDIFF 44-46 City Rd. CF24 3DN

CHELTENHAM* 84 Fairview Road
CHESTER 43-45 St. James Street.
COLCHESTER 4 North Station Rd. CO1 1RE

121 358 7977 GATESHEAD 50 Lobley Hill Rd. NE8 4YJ 0191 4932520  NOTTINGHAM 211 Lower Parliament St. 0115 956 1811
217713433  GLASGOW 280 Gt Western Rd. G4 9EJ 01413329231  PETERBOROUGH 417 Lincoln Rd. Millfield 01733 311770
204 365799 GLOUCESTER 221A Barton St. GL1 4HY 01452 417 948 ¥
274399962 GRIMSBY ELLIS WAY, DIV35 030 Ui4es 354238 PLYMOUTH_SB 64 Embankment Rd. PL4 9HY 01752 254050

- POOLE 137-139 Bournemouth Rd. Parkstone 01202 717913

915999 HULL 8-10 Holderness Rd. HU9 1EG 01482 223161
PORTSMOUTH 277-283 Copnor Rd. Copnor 023 9265 4777

01179351060  ILFORD 746-748 Eastern Ave. 1G2 7HU 0208 518 4286
01283564 708 IPSWICH Unit 1 Ipswich Trade Centre, Commercial Road 01473 221253  PRESTON 53 Blackpool Rd. PR2 68U 01772 703263
LEEDS 227-229 Kirkstall Rd. LS4 2AS 113 231 0400 SHEFFIELD 453 London Rd. Heeley. S2 4HJ 0114 258 0831
029 2046 5424 LEICESTER 69 Melton Rd. LE4 6PN 116 261 0688 SIDCUP 13 Blackfen Parade, Blackfen Rd 0208 3042069
LINCOLN Unit 5. The Pelham Centre. LN5 8HG 1522 543 036 SOUTHAMPTON 516-518 Portswood Rd. 023 8055 7788
[IPZPXSTE 73 LIVERPOOL 80-88 London Rd. L3 5NF 151 709 4484  SOUTHEND 1139-1141 London Rd. Leigh on Sea 01702 483 742

01244 311258

01206 762831

COVENTRY Bishop St. CV1 1HT

024 7622 4227

CROYDON 423-427 Brighton Rd, Sth Croydon

LONDON 6 Kendal Parade, Edmonton N18

LONDON CATFORD 289/291 Southend Lane SE6 3RS 0208 695 5684 STOKE-ON-TRENT 382-396 Waterloo Rd. Hanle: 01782 287321
020 8803 0861  SUNDERLAND 13-15 Ryhope Rd. Grangetown

0191 510 8773

020 8763 0640

DARLINGTON 214 Northgate. DL1 1RB

325380 841

DEAL (KENT) 182-186 High St. CT14 6BQ

DERBY Derwent St. DE1 2ED

332290931

DONCASTER Wheatley Hall Road
DUNDEE 24-26 Trades Lane. DD1 3ET

302 245 999
01382 225 140

DINBURGH 163-171 Piersfield Terrace
22292 RH

0131 659 5919

Minimum call charges from a BT landline are 5p/min to 0844. Calls from
For security reas@ns, calls may be monitored. All prices correct at time of going to press. We reserve the right to

LUNDUN 503-507 Lea Bridge Rd. Leyton, E10
N 10 h

3
304373434 MAIDSTONE 57 Upper Stone St. ME15 6HE 01622 769 572
MANCHESTER ALTRINCHAM 71 Manchester Rd. Altrincham 0161 9412 666
MANCHESTER OPENSHAW Unit 5, Tower Mill, Ashton Old Rd 0161 223 8376
MANSFIELD 169 Chesterfield Rd. South

°§° gﬁ“ gf‘“ SWANSEA 7 Samlet Rd. Llansamlet. SA7 9AG

01582 728 063

01792 792969
SWINDON 21 Victoria Rd. SN1 3AW 01793 491717
TWICKENHAM 83-85 Heath Rd.TW1 4AW 020 8892 9117

WIGAN 2 Harrison Street, WN5

9AU

MANSFIELD 169 Chesterfield Rd. South 01623 622160  WOLVERHAMPTON Parkfield Rd. Bilston
MIDDLESBROUGH Mandale Triangle, Thornab 01642 677881 WORCESTER 48a Upper Tything. WR1 1JZ

WARRINGTON Unit 3, Hawley’s Trade Pk. 01925 630 937

01942 323 785
01902 494186
01905 723451

biles and other networks
ge products and prices a

| \

QUALITY CAST
IRON STOVES
I

ciaries

FROM DNLY

3 1 1 3ING.VAT

18 GREAT
STYLES
IN STOCK

BUCKINGHAM

REGAL Il

BARREL

PotBelly 6.9kW £94.98 £113.98
Barrel  11.8kW £209.00 £250.80
Buckingham 6kW £249.00 £298.80|"
Carlton  6.5kW £229.98 £359.98
Regal Il 6.8kW £349.00 £418.80

l » HARDWOOD

v ” WORKBENCH

« Includes bench dogs and guide holes for
variable work positioning ¢ 2 Heavy Duty Vices
e Large storage draw e Sunken tool trough

© LXWxH 1520x620x855mm

IN STOCK

ll
*65it

_,-\

CON850

* 850w motor
* 24mm stroke length
* Includes 3 wood & 3 metal blades

|n| DRILL BIT
i€ SHARPENER
e Suitable for 3mm to 10mm HSS

drill bits, one at a time © Voltage:
230V ~ 50Hz * Wattage: 70W

 Speed: 1600rpm ﬂm HSS BITS
[/

OPEN 7 DAYS

3 EASY WAYS TO BUY...

64 SUPERSTORES

ONLINE
www.machinemart.co.uk

MAIL ORDER
0115 956 5555

CLICK &'
COLLECT

vary.
y time. All offers subject to availability, E&OE.



THE TOOL

D&M Tools has been family owned and managed since 1976. We
have earned a reputation with our customers as a trusted partner
with the personal touch, combined with expert advice from our
trained staff, great value and speedy nationwide delivery service —
PLUS delivery is FREE for most orders over £99.

LOW TRADE PRICES! j=—-

Whether you're buying online, by phone, email, post or visiting us
in-store, D&M provides you with the widest range of quality hand,
power tools and machinery all at the keenest prices and from stock.

UNBEATABLE VALUE!

Visit our easy-to-use website to
see what we mean about range
and value. Browse and buy with
confidence 24hrs a day from the
biggest brands in the business, all
at prices you'll find hard to beat.

Why not subscribe to our
regular email to keep up
with our latest deals and
offers!

.H[H‘HWHU]

LATEST
KIT!

GET YOURS NOW!
VISIT OUR \
WEBSITE OR 5
\_TEL: 020 8892 3813 S

VISIT OUR EXTENSIVE T\ﬂlTCKENHAM SUPERSTORE
73-81 HEATH ROAD * TWICKENHAM « TW1 4AW
020 8892 3813 « SALES@DM-TOOLS.CO.UK

DM-TOOLS.GO.UK

Your No1 choice for Hand Tools, Power Tools & Machinery

SUPERSTORE =22

FROM THE BIGGEST BRANDS!

BLSSEY

BOSCH BOSTITCH LITOOLm
Empiré>
Estwing > SGISSI

FEswnLrlsc0©freud m

7\

/

WORKWEAR

L=it= ‘l.“ﬁ L N @ MAGLITE
LHDDEH.S TUW’ENHSG
m kit b qg metabo

work. don't pla\r

[mosseaT 100U M) k
M) ALTO
Ao Why Compromise
~3 -
O Panasonic ;o5 Eapmas
ideas for life EsTABLISHED 808"

Rsr SANKYO Gy m M
HAND TOOLS

SCRIBE-MASTERM s.lﬁBERG "sSTABILA

L EV EL 5

STANLEY. STARTAITE WO

worldwide  No.tintelescopic work tools

e

sharpenrng inncwation

Vitrex¥

m w WOODST4R
w Wera WI1SS E=m 7"

THE UK’s No.1 BRANDED HAND,
POWER TOOLS & MACHINERY EVENT

vl = TOOL
TOOLS SHOW 14

KEMPTON PARK RACECOURSE
10-12th OCTOBER 2014




THE UK's PREMIER BRANDED HAND, POWER TOOLS & MACHINERY EVENT

== TOOL
SHOW |/

¥ WWW.THETOOLSHOW.COM

FREE ENTRY ¢ FREE PARKING ¢ FREE SHOW GUIDE ¢ FREE MASTERCLASSES
LATEST PRODUCTS e EXCLUSIVE SHOW OFFERS J DEMONSTRATIONS e BIG SAVINGS

Emplre>' Esfw’.@

direg @ 'I!frm o
= |- ECORD
P PBOTIMETER POWEF Pﬁi""“‘""“

i " WOODST4R
vemCGS"M!@S!E?( m Wera F=rpy

Tools. From Ideas.

10th-12th OCTOBER 2014

FRI-SAT 10am — 5pm ¢ SUN 10am - 4pm
KEMPTON PARK RACECOURSE ¢ SUNBURY-ON-THAMES  TW16 5AQ
D&M TOOLS, TWICKENHAM ¢ 020 8892 3813 « WWW.DM-TOOLS.CO.UK




New sanding products from Hopewoodturning

New HOPE 95mm sanding arbor.
Excellent for large bowls
and platters.

Hope arbors are the only sanding
system with replaceable front
neoprene pads if worn.
Saving ££££’s in buying
new arbors when worn!

Call Simon on 01206 230694
Email: hopewoodturning@googlemail.com

*SPECIAL INTRODUCTORY OFFER*

All this for £29.00!

www.hopewoodturning.co.uk

T U R N E R S livein today, I want to turn
O P WO RKSHOP back the clock and provide
The Company The Company with W gonios jehioncd,

! e -~ _ _ personal, professional and
Wﬁ(’;u?:n‘?::?:gjozle?es Traditional Values ., friendly service to all my

quality items at a fair price. Vincent Coates - proprietor custamens

» Pen Kits
» Woodturning Tools
» Abrasives « A hesives
» Bushing Sets
« Finishing Products
» Books & DVDs
'+ Pen Making Accessories

» Workshop Furniture

» Knife Making Sets

o Turmng Projects

£ wwwthetumersworkshop co.uk - Tel: 07870 587615 email: m:ul@theturnersworkshop.co.uk
WAREHOUSE/VISITING - UNIT 13, MORGAN BUSINESS PARK, MYLORD CRES,

|||1!“




KIT & TOOLS

Planet finial
mandrel kit

If you regularly make fine
turned finials or similar, then
this is a useful addition to your
toolkit, says Kevin Hanley

lanet has long been known as

manufacturers of specialised tools and
equipment, including a comprehensive
range of drive and rotating centres. New
to their range is the finial mandrel kit
which, while not suited to everyone, has
the potential to be an invaluable aid in
the production of fine finials, lace bobbins,
thin goblet stems and other delicate work.

First impressions

The finial mandrel is a Morse taper mounted
- MT1 and MT?2 available with revolving
centre — with a difference. Instead of a point
or ring centre, it has a 12mm diameter
machined recess into which a hollow insert
fits. Three inserts — made of an easily
machinable nylon based compound - are
supplied, pre-drilled to about 3, 4.5 and
6mm, but could, of course, be adjusted to
suit your own specific needs, subject to
maintaining the integrity of the insert.

The mandrel is machined out of top quality
tool steel and incorporates free running
twin race bearings. The inserts fit snugly
and may need a knocking out bar through
the hollow centre to remove them so, for
added security, the bearing race is located
with a circlip. The quality of the engineering
is excellent.

In use
Having mounted a piece of small square
— ish - stock, I quickly realised that

PHOTOGRAPHS BY KEVIN HANLEY

another live centre is needed to support
the work, while rounding down. A pointed
centre that fits into the mandrel’s recess

would eliminate this and, given that it would
only ever be light/medium use, the absence
of a thrust bearing should not be a problem
and the same nylon type material should
suffice. With the blank prepared, the top
10mm or so of the finial can be finished to
completion and while part of this needs to
be done without tailstock support, the bulk
of the remaining blank provides sufficient
rigidity for this purpose. Thereafter, the top
of the finial is located in or against one of the
mandrel’s bushes and the additional support
is immediately evident and confidence
inspiring. The finial turns true with no flex
and no risk of chatter, which means that

The finial mandrel kit is
available in M1 and M2
versions and is available
with a revolving centre

A mixture of mini tests, press releases and reviews
showing the latest tools and products on the market.
All prices include VAT, correct at time of going to press

much finer finials can be produced in safety.
The additional support also means that no
‘wobble’ is induced when parting off.

Verdict

If you regularly make fine turned finials -
or anything similar — then this is a useful
addition to your toolkit. It is designed

for a specific task and it does that well.

It also has the potential to form the basis

of a multifunctional rotating centre system;
additional inserts would be useful, but
with a bit of ingenuity workshop turned
alternatives such as ring/cup centres and
point centres can be made.

INFORMATION

Scores
Performance: 100% Versatility: 90%
Build quality: 90%

Details

Prices: From £37.20
Contact: Planet Plus Ltd

Tel: 023 8026 6444

Web: www.planetplusltd.com

87



KIT & TOOLS

MYSTICAL MICA PEN BLANKS

M ake your pens glisten
with natural crystalline
beauty. These unique flakes

are derived from a group of
sheet silicate minerals, called
mica, which include muscovite,
phlogopite, biotite, clintonite and others.
The mica family of minerals contain highly
perfect basil cleavage. Through a highly technical
manufacturing process, the distinctive hexagonal
atom arrangement of the mica minerals is
separated into sheet-like pieces, separated into
natural colour groups and broken down into
standardised flake sizes. These unique flakes
provide a natural metallic lustre that
cannot be achieved with other
engineered minerals. The pen
blanks are made of spalted
maple (Acer campestre) and
acrylic, which glow in the dark
when all fused together.

Contact: Michael Thomas
Email: michael@mywoodencreations.com
Web: www.mywoodencreations.com

TRU-GRIND GRINDING WHEELS OSMO POLYX®-OIL GLOSS

Woodcut’s Tru-Grind Cubic Boron Nitride (CBN) S e —

grinding wheels have revolutionised the sharpening of HSS T il
turning tools, offering smooth grinding from 100-3,500rpm.
These CBN grinding wheels are machined from solid steel,
electroplated with a layer of CBN grit and then nickel plated.
The particles stick together in a bond specifically designed for
grinding without coolant. CBN abrasive is a similar product to
synthetic industrial diamonds, but a CBN wheel is far better
suited to sharpening high speed steels and will withstand the —
friction from grinding with much less heat produced than with = :::r‘""’m floors and furniture

- glossy — for interior use
a diamond wheel. They produce very few sparks, cut quickly atural ot based - micoporous
and efficiently and will last for many years. CBN wheels retain T
their size and shape; no dressing
is required and they leave a
fine and even finish to
the tools.

Two sizes are
available and
both are 180
grit: 150 x 25

Polyx®-0il

High Solid

-
\J’ 3011 Glossy
¥“\ Clear /

O smo Polyx®-Oil Gloss provides a gloss finish, which defines
the grain of the wood and accentuates its natural colour. It is
the ideal finish to use on all wooden floors, solid or plank wood,

x 12.7mm strip parquet, OSB or cork flooring, and wooden furniture.
bore or The product is extremely easy to apply: simply brush on to the
150 x 40 x wood surface to achieve deep, long-lasting penetration. After
15mm bore treatment the wood is strengthened from within and retains
— the larger its elasticity. It becomes water repellent, stain resistant and
size will fit hard-wearing because it meets the wood’s natural demands
Creusen and does not crack, flake, peel or blister. It is resistant to water
grinders. and dirt and is very durable and smooths wood surfaces. The

natural vegetable oils and waxes allow for even colouring. It also
has a reduced solvent content, which makes it virtually odourless.

Contact: Osmo UK
Tel: 01296 481220
Web: www.osmouk.com

Contact: Axminster
Tel: 03332 406 406
Web: www.axminster.co.uk

88 Woodturning No 269 www.woodworkersinstitute.com



BOOK REVIEW: TURNING HOLLOW FORMS
BY MARK SANGER

or along time, I have

been interested in
turning hollow forms and
I have now found a book
on just the subject by
professional woodturner
Mark Sanger, who
specialises in this work.

This is a book that
any amateur would find
easy to read because of
its layout with different
chapters on wood,
hollowing tools, how to
use them and the forms
themselves with five
projects.
The photos are of good quality and I found
the black-and-white-graphs good and easy to follow.
The graph on templates are great for amateurs like me.
As an amateur woodturner, [ would recommend this book
to anyone interested in turning hollow forms and also
doing a course with Mark as he is an expert in this field.
Albert Leggett

FIRST STEPS - IECHNIQUES AND PRo, ECTS
/]

Price: £16.99 (plus P&P)
Contact: GMC Publications
Tel: 01273 488 005

Web: www.gmcpubs.com

ARBORTECH CONTOUR RANDOM SANDER

B rand new from Arbortech this product is a patented angle
grinder attachment with a powerful random orbital sanding
action. It is designed to reach into internal profiles and the
patented flexible sanding pad moulds to the shape of the timber
without burning or digging in at the edges. The contour random
sander consists primarily as a dynamically balanced shaft that
attaches to any standard angle grinder and a flexible rubber
sanding pad that is attached to the other end of the shaft via a

set of bearings, so it can rotate freely. The pad is offset from the
central axis of the shaft so that it is driven in a random orbital
manner when the pad is brought into contact with a surface.

The 50mm abrasives are coated with a pressure sensitive high
temperature adhesive, which is easily attached or peeled off the
rubber pad. The random action is powerfully effective yet does
not dig in, leave swirl marks or damage the surface. This product
can be described as a breakthrough development for sanding
deep internal shapes and contours.

Contact: BriMarc Tools & Machinery
Tel: 03332 406 967
Web: www.brimarc.com

TURNMASTER HSS CUTTER SET

R obert Sorby has added a new cutter combination pack to the
popular TurnMaster range. The pack - RSTM-TIP 4567 -
contains four high-speed steel cutters, which are currently only
available individually. Now the mushroom, teardrop, box and
French curve cutter will be available as a convenient and value
added pack for those with more specialised projects in mind.
The TurnMaster now has seven cutters available, which are
offered individually, as well as the three pack containing the
standard round, square and detail point cutters.

This agility provides turners with a wide variety of cutter
shape choice as well as the availability of three different materials
- tungsten carbide, high-speed steel (HSS) and titanium nitride
coated HSS in many shapes. This versatility has made the
TurnMaster the tool of choice for many beginners and a useful
addition to any woodturner’s collection.

Contact: Robert Sorby
Tel: 0114 225 0700
Web: www.robert-sorby.co.uk

FAMAG PREMIUM BORMAX FORSTNER BITS

vailable from The ToolPost are these Bormax Forstner bits
from Famag, which are manufactured in Germany. These
high-speed steel bits feature a unique wave-form cutting edge on
the multi-spur cutting head, which greatly enhances the cutting
power. Compared to most ordinary Forstner bits, the Bormax
bits can be run at significantly higher cutting speeds making
them fast-drilling. At the same time the rigidity of the tool and
the precision manufacture makes them extremely accurate:
if precise hole sizes are a must for your project, then these are
the tools to choose. Bormax Forstner drills work equally well
in hard and softwoods, particle boards and MDF.

Contact: The ToolPost
Tel: 01235 511101
Web: www.toolpost.co.uk
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... then maybe it’s time we talked!

Why so much noise and commotion? The most common cause is tools that are not sharp or that are sharpened
incorrectly. When you've got your sharpening right, the tools sound better simply because they’re sharper.

Sharper tools make better turners and better turners create better turnings.
And isn't that what it’s all about?

Sharpening needn’t be difficult - with the right equipment. We have spent many years searching out the best
- and easiest - ways to maintain the edge of turning tools in tip-top condition: keeping them as Schhh tools,
instead of Roooooar tools. We stock and are happy to demonstrate the equipment that will transform your
sharpening - and we will teach you how to use the equipment yourself. There really is no excuse for using badly
sharpened tools.

And never forget: sharp tools are a major contributor to operational safety. Blunt tools are a primary cause of
accidents in the workshop. Sharp tools are safe tools. Play safe. Get it right. Get them sharp.

Our range includes: Oneway Wolverine grinding jigs; Sorby Pro-Edge and jigs; Record grinders; O’Donnell ruby wheels; Holzer CBN wheels; Ashley Iles
honing system; Tormek wet grinding systems; Kelton grinding jig; Hamlet grinding guides; Veritas platforms; Sorby sharpening jigs; CBN, ruby and
ceramic grinding wheels; wheel and belt grinders, full and slow speed; sharpening jigs; grinding belts; honing wheels; instructional DVDs and books; slip
stones; bench stones; diamond files and cards; wheel dressers; wheel balancing kits; ring tool points; hand sharpening and honing equipment. etc.

The ToolPost

Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxon. OX11 7HR ¢ 01235 511101 * www.toolpost.co.uk
sharing expertise
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Woodturning courses in the beautiful
North York Moors National Park

Jays one to one tuition
needs, 2 by arrangement

With

| ~ Greenwoo

For further details contact Philip on O1 751 417089
email: philip@woodturningintoart.co.uk
www.woodturningintoart.co.uk

Turn in the Sunmh
Nikos Siragas

on the bautiful island of Crete

o

1 -

e 2"or 3 day coUrses are avculablé iin'2014
QH_ ‘s Interesting’activities for pqr’rners
’ * Check our websﬂe for detculs

Contact me o: NSiragas@yahoo.com
Varda Kalergi 38, Rethymno 74100, Crete, Greece
Tel: +30 6979613588/ +30 6976434401

www.siragas.gr

Nick Arnull

Professional Woodturner

Woodturning Courses in Norwich
Beginner to advanced
1 to 1 Tuition

(2 students by arrangement)
Specialist courses also available.

GIFT VOUCHERS FOR
THAT SPECIAL GIFT

Contact us for more information on

01603 710722
nickarnull@hotmail.co.uk

www.nickarnullwoodturner.co.uk

COURSES/TIMBER, TOOLS & ACCESSORIES

Woodturning Courses Suffolk
Beginner - Advanced

Demonstrations and works

to commission

All aspects of turning
www.shauncliffordwoodturner.co.uk
scwoodturner@hotmail.co.uk
07769 821882

With on-site B&B. For Reservations call
01449 740 270 or visit
www.stansteadcamping.co.uk

Steve Heeley

Registered Woodturner

One to one tuition with a choice
of lathes
All aspects of turning covered
All safety aspects covered
Demonstrations and Commission work

For more information please
contact me

Tel: 01922 415873
West Midlands/Staffordshire
E-mail. steve_heeley@yahoo.co.uk

www.steveheeley.co.uk

Learn to turn in Somerset
with George Foweraker RPT

One to one tuition with
a Registered Professional Turner

Maximum of two students

Telephone 01278 782074
www.artistry-in-wood.co.uk

(/Ve»r (S}erwoob (fortsf at (’kc beaﬂ' of Shj"sb Woobn%ff

riable speed lathes. *wc,o%

Have 1:1 tuition or share the cost § 2’3

Moo s

Oak Tree Cottage, Main Street, Ragnall, Nott1nghamsh1re NG22 OUR
01777 228146 colin.fishwick@btinternet.com

Near East Coast Mainline Station

Woodturning No 269 91
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COURSES, TIMBER, TOOLS & ACCESSORIES

ped TU ITION FORC N EW WOODTURN ERS s

&)

Our mission is to get you started
We charge £60 for a three hour one to one session,
with all tools and wood provided.
In that time the average novice should be able to complete a
small piece to take home!

We also sell some English timbers blanks, lumps or planks
at very competitive prices.

For a much fuller description please go to our website
Thetreenworkshop.co.uk/tuition

The Treen Workshop

Email: ianmw@thetreenworkshop.co.uk

Phone: 01793 850 037 / 07 791 635 703
Location: Royal Wootton Bassett, nr. Swindon Wilts.

| Uk Sup t.m'ap Olive, Wood

SPINDLE BLANKS
Blmks for Turners
At Olive Wood Turning my intention is to supply BUWI— BLANKS
part seasoned olive wood turning blanks in
useable sizes at reasonable prices. We supply to
both professional and hobby turners as well as PEN BI'AN Ks
turning supply shops
All blanks have been dressed and wax sealed to ULIVE WOOD PLANK
help prevent splitting.
Multi-buys available to save on postage costs ULIVE WUUD BURR
If you have a project but aren't sure if Olive is for
you, call to chat it over, I'm not a salesman, I'm a
wood turner that sells some nice wood. MUI'TI BUYS

Courier service to mainland UK, Highlands &
Islands, Northern and Southern Ireland and
Europe

If you have no internet please phone or write
to the address below to receive a product
list and order form in the post

WWW.OLIVEWOODTURNING.CO.UK

TEL: 07714 204060
EMAIL: JAMES@OLIVEWOODTURNING.CO.UK

Unit 10 Lidun Park, Boundary Road, Lytham, Lancs FY8 5HU

2, -
205 NewS™

www.woodworkersinstitute.com

INTERESTING TIMBERS

since 1986
EXTENSIVE RANGE OF ENGLISH
GROWN HARDWOOD TIMBERS

Air or kiln dried.
Quarter Sawn Oak usually available.
Turning and carving blanks, full machining service.
Mail Order available - No order too large or small.

Contact us for details or come and see us (please ring first)
We'll ensure a helpful personal service.

DAVID and CATHERINE SIMMONDS,

Wells Road, Emborough, Near Bath BA3 4SP
Tel: 01761 241333 www.interestingtimbers.co.uk

e Hardwoods Temperate & Tropical
e Wood finishes

¢ Australian Burrs

¢ Exotic T‘mbers

f: 01798 861633

* Woodworking Machinery
* Woodworking Tools ;
e Fencing, Gate & Decking Produ

e Bespoke Garden Furniture .

RECORD POWER

SHEFFIELD - ENGLAND

W.L.West & Sons Ltd

Selham, Petworth, West Sussex, GU28 OP]

t: 01798 861611

Off A272 Midhurst

to Petworth road

opp The Halfway
Bridge Inn

Wood Wllrkim
Wood Turning
Wood Carving

Timber
kiln dried hardwoods
from around the world

Wood Turning
tools, bowl, spindle
and pen blanks

Carving
pre-cut carving
blanks and tools
g s =
o : e
¥%  Machining Service = ) e
= cutting to size, moulding, = GoOOdTimber
== planing, sanding New Creation Farm

Furnace Lane |
~ Bespoke Joinery ~  Nether Heyford s
" windows, doors, worktops, © Northants
skirting and architrave NN7 3LB e
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Woodworking Materials

Large selection of products

Clocks & Accessories (Quartz & Mechanical), Barometers,
Thermometers, Cabinet furniture, Screw, Plans, Kits,
Polishes, Adhesives, Abrasives etc.

For free catalogue please contact,
Chris Milner, Woodworking Supplies
(Dept WT), Beresford Lane, Woolley Moor,

Nr Alfreton, Derbyshire DESS 6FH
Tel/Fax: 01246 590 062
Email: milnerwoodwork@aol.com

TIMBER, TOOLS & ACCESSORIES

l#/ JUST WOOD [y

| ONE OF SCOTLANDS LARGEST | |
WOODTURNING CENTRES
STOCKISTS OF
AXMINSTER POWERTOOLS - CRAFT SUPPLIES
PLANET - ROBERT SORBY - BRIMARC
TURNERS RETREAT - CROWN HANDTOOLS
FULL RANGE OF ACCESSORIES - FINISHES - ABRASIVES
LARGE SELECTION OF KILN DRIED,
NATIVE & EXOTIC BLANKS
OPEN MONDAY -TUESDAY - THURSDAY - FRIDAY - SATURDAY 9.30-4.00
SUNDAY 10.00 - 4.00
CONTACT CHARLIE ONTEL:01292 290008 MOBILE 07775 722736
E-MAIL: CHARLIEJUSTWOOD@AOL.COM WWW.JUSTWOODONLINE.CO.UK
12A LIMEKILN ROAD, AYR KAS8 8DG

Variable Speed for Woodturning by
——— Speed Genie_—

Kit includes :

IHP Speed Genie +
New motor

Motor mounting plate
New motor pulley

| New headstock pulley
New drive belt

1HP Axminster

Also fits other lathes :

kit from SIP900
£487.00 Axminster 900/950
delivered | Warco
Perform
Draper

Kits available for :

- All Record models

§ Graduate/Jubilee

: Myford ML8/Mystro

Nova3000/1624-44

Selbix

Vicmarc

Wadkin

Turnstyler

Tyme Avon/Cub

From £345.00

S. Haydock, Unit B, Stockclough Lane, Feniscowles, Blackburn, Lancashire,
BB2 5JR.

Tel/lFax: (01254) 201888
converters@shaydock.fsnet.co.uk www.haydockconverters.co.uk

" Ockenden Thmber

SPECIALIST WOODTURNING & CARVING SUPPLIERS

Woodturning and woodcarving blanks processed to the highest quality on site at our Woodyard & Shop.
1st grade timber supplied free from defects such as large knots, splits, insect holes etc.
Thousands of blanks in stock for self selection or nationwide delivery.

Visit our website for more information and to view our full range of products.

Rosewood

Shop opening times: Tuesdays, Thursdays & Sundays 10am - 3pm
Ockenden Timber, Broadway Hall, Church Stoke, Powys, SY15 6EB

www.ockenden-timber.co.uk

E-mail: info@ockenden-timber.co.uk
Tel: 01588 620884

Woodturning No 260 93
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T|MBER, TOOLS & ACCESSORIES www.woodworkersinstitute.com

. . LINCOLNSHIRE WOODCRAFT SUPPLIES
EXOtIC HardWOOdS U K Ltd Easy to find - Only 2 mins from Al - Easy to Park
Specialist in High Quality Turning Blanks in Both Homegrown and
We specialise in supplying Exotic Timbers. Over 60 timbers in stock.

quality exotic hardwoods for: OPEN 9.00AM _ 4.3OPM MON - ERI
-wood turners 9.00AM - 4.00PM SAT

- snooker & pool cue makers

Send six First Class stamps for our
NEW MAIL ORDER CATALOGUE

R EXPERT ADVICE CONTACT: ROBIN STOREY
THE OLD SAw MILL, BURGHLEY PARK,

LONDON ROAD, STAMFORD, LINCS PE9 3]S
TEL: 01780 757825

+ WWW.LINCOLNSHIREWOODCRAFT.CO.UK

- longbow makers
- guitar & musical instrument makers
- antique furniture restorers

Unit 3 Bowden Hey Road, @%:%
Chapel en le Frith, High Peak, SK23 0QZ .
Contact us today on 01298 815338 &XOtIC

www.exotichardwoodsukltd.com hardwoodsuk

ADVERTISING ® CLASSIFIED

MAIL ORDER
NARROW BANDSAW BLADES
MANUFACTURED TO ANY LENGTH

PHONE NOW FOR IMMEDIATE QUOTATION
OR WRITE TO US FOR A PRICE LIST

TRUCUT

Spurside Saw Works, The Downs, Ross-on-Wye,
Herefordshire HR9 7TJ

We are supplying top
quality brands of
sanding abrasives for all
types of wood turners.

Tel: 01989 769371  Fax: 01989 567360 Email: sandpapersupplies@yahoo.co.uk
www.trucutbandsaws.co.uk Tel: 01538 387738
Woodturning
Study Centre Classes, Tools, DVDs available now online at

Ireland
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FOR SALE FOR SALE FOR SALE™

Equipment For Sale

- Hegner HDB 200 XL
Wood Lather - £950

WOODCRAFTS
Suppliers of quality blanks,
spindles and boards in
native hardwoods and
exotics. Also tools and
finishes. We will cut to
customers requirements.

- Scheppach 10/6 Plane
Thicknesser - £400

- Start Right 325, 10 inch . y
’ Visits to clubs welcome.
Band Saw - £500 Mail order available. IE
- 72 Woodturning Chisles }‘;:dfg,f‘,?;‘;‘;’ |
Newport NP10 8TW

Tel: 01633 810148
Mob: 07854 349045
www.iscawoodcrafts.co.uk
iscawoodcrafts@yahoo.co.uk

Please contact for details
01623 861119

FOR SALE FOR SALE FOR SALE,
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call us for free on Q S.L. Hardwoods Ltd
0800 731 6345 Quality Timber and Sheet Material Stockists

all prices stated exclude vat

Evarything for your turning needs... ‘Woaodclub prices shown in red

From Left to Right

10mm Bowl Gouge gon47 £27.25
Mushroom Tool £26.27 £24.96
19mm Oval Skew Chisel £2092 £19.88
10mm Bead Forming Tool £17.59 E16.71
3mm Parling Tool £19.37 £18.40
6mm Comb L/R Hand Ring Tool  £18.83 £17.89
Vistt our shiop for o Rl ronge of Crown Took
Standard
£231.55
ol £219.97
TurnMaster ProEdge
by Robert Deluxe
Sorby £279.03

265.08

£80.85
£76.81 WOODCLUB PRICE

1 Year Woodclub Membership
with this voucher is HALF PRICE!

Code WTM269 £12 ONLY (inc vat) SAVE £10

Australian
Banksia Nuts

These unique nuts

Bubi
are ideal for turning J# Eb,:’;,- =
interesting pieces. Eucalypt Mable &

Lignum Vitae
£6.37each £6-18 Olive Wood
Padauk
£12.50padi Pink Ivory...
2 P£ﬂ.-| 1.25 and much more in store

your target market

To advertise contact Russell on
01273 402841 or russellh@thegmcgroup.co

TIMBER, TOOLS & ACCESSORIES

SNAINTON

Barkers Lane, Snainton, Nr. Scarborough,
North Yorkshire YO13 9BG
TEL: 01723 859545

WOODWORKING SUPPLIES  0pen Mon-Sat 9.00 - 5.00. Sun CLOSED

www.snaintonwoodworking.com

OPEN DAY 30TH AUGUST
CHRIS POUNCEY of ROBERT SORBY

RECORD POWER, CHARNWOOD, SCHEPPACH
SCROLL SAW and WOODTURNING DEMONSTRATIONS
10AM - 4.00PM FREE ADMISSION

CHARNWOOD PEN MAKING
BG150 6” Bench Grinder £69 | Rotur Pen Turning Kits From £52
BG 200 8" Bench Grinder £89 | Charnwood Pen Turning Kits £59
W815MiniLathe Special Offer £169.99 | Pen Blank Centering Vise From £47
W821 Vari Speed Lathe £275| Pen Press £45
W813 Lathe £380 | Free 25 British pen blanks with pen press or vise
W813 Lathe and Chuck £460 | Large range of pen making tools, accessories and
CCHUCKS AND ACCCESSORIES g?éso RD

harnwood W810 3 Jaw Chuck )| eodilal)
Charnwood Viper 2 Chuck £89| BS10 Bandsaw £199.99
Charnwood Viper 2 Chuck Inc. 4 Jaws & Case £129 | BS250 Bandsaw £259.99
Charnwood Viper 3 Chuck £99 | BS300E Bandsaw £599.99
Record RP2000 Compact Scroll Chuck From £69.99 | BS350S Bandsaw  £699.09
Nova G3 Scroll Chuck £119.99 | Startrite 401E Bandsaw One only at this price £2098

£159.99 | Large range of machines, tools and accessories in
From £152 | Stock and on display
SCHEPPACH

Supernova?2 Chuck
Sorby Patriot Chuck

Full range of jaws for above chucks in stock BTS8006° x 4” Belt/ Disc Sander £139
JET i

0SM100 Bobbin Sander £140
JSS-16 Scroll Saw £106/ Bao00al Bench Grinder £99
JWBS-9 Bandsaw £132.50| DT 450 Lathe £920
NEW JWBS -18Q Bandsaw £13491 p\iS 1100 Variable Speed Lathe £520
NEW JWBS -20Q Bandsaw £1849 Tiger 20008 Sharpening System £119
JWL-1014 Mini Lathe Ltd stock at this price 2250 Tiger 5 Sharpening System £219
JWL-1221VS Midi Lathe £724 | HA1000 Dust Extractor £109
JWL-1221VS Midi Lathe + stand 2929 UNION LATHES
JWL-1642 Lathe £1829| Jubilee Inboard and Outboard £720

JTS-600XLM Table Saw

£1619.95| GraduateInboard&Outboard+variouschucks £960

VISIT OUR WOOD STORE TO SEE OUR LARGE STOCK OF TIMBER

JOIN OUR WOOD DISCOUNT CLUB 25% OFF ALL BRITISH
TURNING/CARVING TIMBERS WHEN SPENDING £20 FOR ONLY £15 PER YEAR.

THEWOOD SHED

Il Lowtown Road
Temple Patrick
Co.Antrim BT39 OHD
02894 433833

Wood Shed

native and exotic woods
woodturning tools
accessories * finishes

www.wood-shed.com woodturning courses for all abilities

Robert Sorby, Crown Tools,
Liberon, Fiddes Finishes,
Jet Lathes, SIP

Timberman

Gwili Garage, Bronwdd,
Carmarthen SA33 6BE
Email: mike.jones@freeuk.com
Tel: 01267 232621

Fax: 01267 222616

Open: Mon-Fri 9am - 5pm
Saturday 9am - 12 noon

Hardwoods, Turning Blanks,
Woodworking Machinery
& Power Tools

"’"’"@ LSAABCCVDFHMPSTW

LEEDS o Jet o SIP
D.B. Keighley Machinery Ltd « Sheppach

Vickers Place, Stanningley, . ® Fox

Tel: 0113 2574736 ® Rojek .
Fax: 0113 2574293 o Triton ® Startrite
Open: Mon - Fri 9am - 5pm

e Charnwood ® Ryobi

Website: www.dbkeighley.co.uk

ABCDMPW

MID CORNWALL SAW SERVICE

Trelavour Road, St DENNIS
Comwall PL26 BAH

:
s

ek BiTie BRI+ T TR SRR
Bosch,DeWalt, Trend, Scheppach,
Record, Mini Max, Robert Sorhy,
Tormek, Brimare, Chestnut
Products, Planet

Tel: 01726 822289
www.midcornwallsawservice.com

Open: Mon-Fri 8am - 5pm Lunch 1 -1.45pm
12 noon

A,B,C,F,H,P,S, T, W

Saturday 8am -

Large Supplier of Woodturning Tools and Woodwork

Machinery All On Display
W.H. Raitt & Son Ltd
EQWER

Main Street, Stranorlar
Co.Donegal, Ireland
(00353 749131028)
whraitt@eircom.net

Woodturning No 260 95
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FEATURE Featured Artist

Seamus Cassidy - Jugular

Seamus Cassidy shares this award-winning piece with us, a contemporary
hollow form vessel in bleached ash and contrasting rich burr elm with
steam-bent handle, mounted on a glass base

‘Jugular’, 2013 RDS

like to challenge myself to explore new design concepts National Crafts

and to stretch my technical skills; this helps to ensure Competition: 1st
continuous development and avoid becoming stuck prize woodturning;
in a rut. For the past number of years, I have set a target of Irish Woodturners

i : N s Guild Award; RDS
achievement as selection for the prestigious Royal Dublin Award of Excellence

Society (RDS) National Crafts Competition. In 2013, (Reserve), ash

my submission was entitled ‘Jugular’ — a contemporary (Fraxinus excelsior),

hollow form vessel in bleached ash (Fraxinus excelsior) elm (Ulmus procera)

and contrasting rich burr elm (Ulmus procera) with and African ebony
(Diospyros spp.),

steam-bent handle, mounted on a glass base. ST

I wanted to combine a streamlined elegant design 100mm dia.
with colour, texture and finish to give strong visual
impact. I sketched up my design - a background as an
architectural draughtsman helps! — and when happy
with the proportions, I set a scale to the sketch so I could
work to dimensioned components. I knew that precision
turning and attention to detail, especially on the rim
to handle visual line, were required to complement
the strong design elements.

I started by rough turning the ash and elm from
dry timber and allocated a further two weeks of
drying to allow the wood to stabilise. The next stage
was to finish the ash and elm components to very
precise tolerances — a uniform 4mm wall thickness.
A rebated joint was then cut on the elm and ash
to allow the two components to be glued together
when all finishing had been carried out. The ash
was mounted in a jig and the two holes bored
for the ebony (Diospyros spp.) pins to attach
the handle later. The elm was mounted on a
jam chuck and the base had a 0.5mm steel plate
inserted and a plug of the waste spigot glued in
to hide the steel plate. The idea behind this was
to stand the finished piece on a glass base, which
had a rare earth magnet inset in the glass. This
would help to stabilise the piece and reduce the
risk of toppling due to its narrow foot.

The ash handle was turned and steam-bent
to follow the curve of the ash shape, allowed
to dry and then ebonised before being drilled
for the ebony pins to link both jug and handle.
Next, the handle was attached to the piece and
the angle of the top of the jug and handle was
cut on a bandsaw using a jig to hold the piece
securely. The final stage was to assemble the top
and bottom parts of the jug being careful not to
get any glue on the finished components. The
combination of contrasting woods — deep rich
colour and polished bleached ash heightens the
visual impact.

seamuscassidyO1@eircom.net
www.seamuscassidy.ie
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The complete solution
for the serious woodturner

5 star reviews

“....solidly built and whisper quiet in use.
The power is so finely controlled - it really is a pleasure to use.”

Axminster Trade Series

AT1416VS Lathe

£699.96 Incvat  Code 501214

Anyone looking for a lathe for income generation and to
demonstrate at craft fairs need look no further - the AT1416VS

is the perfect model. This portable lathe will fit in neatly where
space is tight and, for such a compact lathe, it has a surprisingly
large capacity. Its sophisticated electronic inverter allows the fine
tuning of speed to suit larger diameter workpieces - a desirable
feature for most woodturners.

* Robust cast iron construction

AXMINSTER

Trade

SERIES

Comes with FREE Bed Extension (502496)
worth over £199

expected maximum use of 1,000 hours annually.

To see this lathe and find out more, visit one of our stores...
The Trafalgar Way, Axminster, Devon EX13 5SN  Tel: 01297 35058

AX M I N ST E R Winchester Road, Basingstoke, Hampshire RG22 6HN Tel: 01256 637477
Lincoln Road, Cressex Business Park, High Wycombe, Buckinghamshire HP12 3FF Tel: 01494 885480
. Hamilton Way, Bermuda Trade Park, Nuneaton, Warwickshire CV10 7RA Tel: 02476 011402
T OIS & MGCh ine Sheppey Way, Bobbing, Sittingbourne, Kent ME9 8QP Tel: 01795 437143
Gateway 49 Trade Park, Kerfoot Street, Warrington, Cheshire WA2 8NT Tel: 01925 595888
Free delivery to UK mainland and Northern Ireland on all orders over £50.
For offshore islands and Ireland, delivery is free when orders are over £50 and under 21kg, otherwise charges apply.

Visit axminster.co.uk or call 03332 406406

Buy with confidence from Axminster with the FREE 3 Year Guarantee

Available on all Axminster Trade Series machines.All parts and labour are covered free of charge for 3 years.
Axminster Trade Series machines are solid, reliable and designed for daily use by medium-sized enterprises -

* Electronic inverter variable speed Other optional accessories Inc.vat
* Axminster drive centre and revolving tailstock centre 502498  Stand £209.94
* LED speed read-out in rpm 502497  Bed Extension Stand £84.95
* Forward and reverse capability 952589  Tool Rest £29.94
«Versatile magnetic switch unit for optimum positioning 504539  SK100 Clubman Chuck (T38) £114.95
* 24 position spindle indexing 410161  100mm Type C Dovetail Jaws  £23.45

All prices include VAT. Offer is valid until 31st August 2014 or while stocks last. Please see our website for details.




Turniaster

" Rolel g%/p@
a cut ahove..

The Robert Sorby TurnMaster is the first tool in the world to combine three
cutting edge technologies in one flexible tool.

Cutters are available in tungsten carbide, titanium nitride (TiN) and high speed
steel (HSS) providing unsurpassed range to woodturners at every level.

An unprecedented collection of parts and cutters make it the most versatile
and value added single tool concept on the market today.

Among its many features TurnMaster incorporates a unique*
interchangeable cutter head that locks into three positions
allowing for simple scraping and shear scraping options.
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Proudly made in Sheffield, England
Robert Sorby, Athol Road, Sheffield S8 OPA, England.
Tel: +44 114 225 0700 Fax: +44 114 225 0710
E-mail: sales@robert-sorby.co.uk :
Web site: www.robert-sorby.co.uk >
Scan here to find out more
visi outube.c ser/robertsorbyengland 1

Benefits:
¢ All cutters interchangeable with one tool
¢ Indexable cutting head for shear scraping

¢ |Interchangeable cutter head —
no need to buy whole new tool

e Flat underside for stability

¢ High tensile torx screw / key
for quick cutter release

*Patent pending

TumMaster...
the tool with the vision
to educate and inspire






