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Woodturning Jigs Available

for the WG250

To complement the WG250 Wet Stone Sharpener Record Power
offers an extensive range of jigs to allow the sharpening of a wide

range of woodturning tools.

WG250/A Gouge Jig

| 3

Use to sharpen:
* Bowl gouges

e Spindle gouges
* V-tools

£24.99

WG250/B Short Tool Jig
-

Use to sharpen:

* Small carving tools
¢ Small gouges

* \-tools

£12.99

Other jigs and Accessories Available for the WG250

WG250/C Straight Edge Jig
Use to sharpen: P

« Bevel edge chisels |

o Plane irons

£24.99

WG250/E Scissor Jig

Use to sharpen:

 Scissors - )

® Garden shears «
£24.99

WG250/G Short Knife Jig

Use to sharpen: e ;C‘f’

© Knives up to 4" in length - ‘
 Pocket knives

© Small cutlery knives

WG250/1 Tool Rest Jig

o Screw drivers l
£12.99

£21.99
WG250/K Diamond Trueing Tool

Trues the stone wheel i
exactly round and flat. -,
£49.99 G“\

WG250 Wet Stone
Sharpener

Use to sharpen:
 Scrapers

o Cabinet scrapers

¢ Hollowing tools

o Spoke shave blades

: “This would make an ideal

: machine for someone looking
: for a first wet grinding system
: or seeking to upgrade from a
: smaller machine, especially given
 that the jig systems are interchangeable.”

2222
Woodturning 245

: Leather Honing Wheel Included as standard.

Drip Guard The polycarbonate water bath also features a drip
: guard to help protect the top of the machine and redirect drips back

into the main tray. i

. Adjustable speeds from 90 — 150 rpm As the stone wears the
: diameter reduces. On most machines you cannot do anything about
this, but with Record Power you can adjust the speed to compensate.
¢ In addition when you want to remove material more quickly you can
. increase the speed of the stone.

WG250/D Plane Camber Jig

Use to sharpen:
o Camber planer blades <~

up to 3" wide
£39.99

Left Hand Nut Thread To ensure the grinding wheel is held
securely with no danger of unwinding.

WG250/F Side Wheel
Sharpening Jig P

Use to sharpen: \) Q

 Scrapers

£12.99 ‘P
WG250/H Long Knife Jig

Use to sharpen: &)

o Knives over 4" in length PR
P A
R,

2N

o Large knives

o Large cutlery knives
 Draw knives
£24.99

WG250/J Axe Jig

Use to sharpen:

e Carving axes

e Carpenter’s axes
£12.99

In-Depth Video Series
Now Available
Online!

G gl Featuring internationally
B acclaimed woodworker,
woodcarver and tutor

. X Mike Davies. .' -

Register or log in at www.recordpower.co.uk ¢
to download the full series from the WG250 product page

WG250/0 Support Arm
Extension Kit

Allows grinding and honing
without repositioning the
support arm and better access
to the leather honing wheel
and optional secondary strop.
£16.99

Speeds: 90 - 150 rpm
Stone Size: 250 x 50 mm
Honing Wheel Size: 230 x 30 mm

Motor: 160 W
Weight: 16 kg
Size: H320 x W470 x D285 mm

£80
5';‘\2'9‘;:‘9 95

Accessories Included
WG250/K Diamond Trueing Tool
WG250/C Straight Edge Jig
WG250/P Support Arm
WG250/R Stone Grader

WG250/S Honing Compound
WG250/T Angle Setting Gauge
WG250/U Angle Finder

WG250-PK/A 10" Wet Stone
Sharpening System Package Deal



The Complete Sharpening System

The WG250 Wet Stone Sharpener from Record Power is packed with
great features and a full range of jigs and accessories are available,
ensuring this is the only sharpening system you'll ever need.

RECORD POWER

0
RECORD POWER By - S
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ESTABLISHED 1909° 100

years
Experience « Knowledge

www.recordpower.co.uk Tel: 01246 571 020 i
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EASY WOOD TOOLS

—MADE IN AMERICA—

THE WOODTURNING SYSTEM

Turning Tools | Hollowing Tools | Chucks | Accessories

Technology

The world’s only chuck with
quick change jaws and
Zoom Ring"
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aof American Quality sof High Performance «of Simple to Use

(866) 963-0294 | See the new video at EasyWoodTools.com



From the Editor COMMUNITY

Welcoming new members

leader shaking

my head in
disbelief.
I can’t believe that

- I'm writing about
something that strikes at the very
heart of what the club network
is all about. At their best they provide
a strong base of encouragement,
support and an evironment where
people can learn together in a fun
way. I have commented many times
before on how good I think clubs can
be and how all too often they are run
by a few willing, and often, over-
burdened people for the benefit of
many without much support from the
majority. Unfortunately, this is sadly
still the case. I mentioned in a recent
blog that, after much communication
from numerous people from many
areas, it is my belief that some clubs
will cease to exist soon because of the
lack of willingness of club members
to take an active part in the running
of clubs. But to add to this, or rather
to compound the issue, I have also
received much correspondence
concerning how some clubs are
not always welcoming to visitors
or prospective members.

Some comments from the people
who have spoken to me have stated
that they were not talked to by club
members, treated as outsiders and,
worse still, ignored. Communication
is a two-way thing, but should these
incidents have happened?

Of course, there could be many
reasons why this occurred, some
of which could have been accidental.
It could have been that some clubs
visited just assumed someone else
had done the welcoming or saying
hello; assumed that a policy they
had in place to welcome people
was in operation, but sadly failed
in a given instance; or, members were
unsure how to go about saying hello
and welcome visitors or did not want
visitors, so the club was effectively
a private clique. There are many
more options that could be added
to this list.

Whatever the issue, the people
who have contacted me will not be
going back to the clubs involved and
what another sad situation that is for

I am typing this

clubs. Does it mean they will not now
visit or join any? I hope not. Here we
have people from all over the world
commenting that maybe turning and
other hobbies are declining - although
that is hotly debated - and we have
situations occurring where people
are effectively discouraged in some
way or other from going or joining.
Some clubs have policies in place
and a system whereby a person is
allocated to chaperone and help new
visitors or members, and it works
extremely well. It gives a point of
contact and a name for someone to
get to know. Is this simple process
something that can be implemented
elsewhere, too? Every club and
organisation has to decide what
its intended goal is and how to go
about achieving that. Most clubs
want members, although some have
reached their maximum number and
have waiting lists, but aside from that,
new members are vital for continued
success and development. Ifa clubis a
private clique whereby new members
are not required, then say so on
the door and do not publicise the
events so people do not come along.
Other than that, people do need to
feel welcome and valued whether
members or visitors. It is not easy
going to something new or a new

place, knowing that you know no
one there and be faced with silence
or worse. Clubs face enough uphill
struggles and as with getting involved,
the solutions are in the hands of the
people at the clubs. But irrespective
of all the other stuff, surely it is not
beyond the collective mind of the
clubs to say hello with a smile and
ask if there is anything they can help
you with?

I know of many well-run clubs
around the world and am sure that
what I have written about is not that
common, but it doesn’t hurt to have
alook and think about what happens
in your own club and ask if anything
needs to change or be improved.

Let me know what your club does to
welcome visitors and new members.

e

Members watching
a demonstration
earlier this year

at the Surrey
Association of
Woodturners (SAW).
They are adjusting
their existing
policies on
welcoming new
people and how
they provide
mentors for new
members as a
point of reference,
support and
encouragement

Woodworkers Institute website (www.woodworkersinstitute.com)
is thriving. It would be great if you took a look and participated in
the various discussions and competitions in our community.

PHOTOGRAPH BY JENNIE STARBUCK
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PROJECTS

13 Designing & making basic
boxes
In the next part of this series, Mark
Sanger looks at the basic considerations
behind the designing and making
of boxes

21 Contemporary tazza
Mark Baker gives a fresh take on
a classic form

35 Open-segmented apple
Sue Harker creates a fun project,
which will help to develop your
segmenting skills

54 Apples & pears
Philip Greenwood shows you how
to turn your own apples and pears
from pieces of branchwood

60 Three candlesticks
Paul Hannaby shows you how to make
three candlesticks of different heights,
all made in walnut
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TECHNICAL

29 Sharpening - beyond the
bench grinder
Continuing with the ongoing
sharpening theme, Kurt Hertzog
looks at two different alternatives to
using the standard bench grinder

42 Pricing & quoting for jobs
Richard Findley discusses the tricky
aspect of being a professional turner:
pricing and quoting for your work

73 Creating texture using paint
- part 2
Carrying on from the last issue, Michael
Scarborough takes us through the steps
for creating his ‘Afterglow’ candlesticks



KIT & TOOLS

87 Kit & Tools

A mixture of press releases and book
reviews showing the latest tools and
products on the market. Products
featured this month include the Eli
Avisera range of tools from Ashley

Iles; the PowerCap Active IP; the new
faceplate range from The ToolPost as
well as a review of Richard Raffan’s new
book on turned toys

Subscribers! Turn to page 71
for subscription special offers
and you could save 30%)!

NEWS, LATEST PRODUCTS,
MAGAZINE UPLOADS & EVENTS

can all be found on www.woodworkersinstitute.
com. These all appear on the magazine
homepage and you can see a bigger selection
by scrolling down the page and clicking on the
individual stories. We also have an extensive
online archive for you to browse

FEATURES

48 John Mydock in profile
Lindy Dunlop speaks to John Mydock,
a US-born turner living in Hawaii
whose embellished turnings incorporate
complex pyrography techniques as well
as Hawaiian petroglyphs

66 20 minutes with Andy
Rounthwaite
We spend 20 minutes with Andy
Rounthwaite, an inspirational turner
who is passionate about wood and
who loves teaching and giving
demonstrations to other turners

96 Featured Artist

Ralph Watts shares this piece with us,
part of his ‘Pod’ series, which comprises
turned, carved, textured and ebonised
elements, as well as other media

COMMUNITY

3

78

84

Leader
Mark Baker revisits the hotly-debated
topic of woodturning clubs

Community news
We bring you the latest news from the
world of woodturning

Reader’s showcase

Dutch electronic design engineer and
woodturner Gijs Schoonderbeek shows us
around his workshop

Next issue

Find out what’s in store for next month

Woodturning is an inherently dangerous
pursuit. Readers should not attempt the
procedures described herein without
seeking training and information on the
safe use of tools and machines. All readers
should observe current safety legislation.
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COMMUNITY

Round & about

We bring you the latest news from the world of woodturning as well as letters from the Woodworkers
Institute forum and important dates for your diary from the woodturning community

Major woodturning event comes to Nuneaton

Axminster Tools & Machinery
is organising a major new
woodturning event — Ready Steady
Turn - at their store in Nuneaton.
This will come as welcome news to
all those who attended and enjoyed
any of the company’s Strictly
Woodturning events.

Anyone who visited Axminster’s
main Tools & Machinery exhibition
a few years ago may remember the
Ready Steady Turn woodturning
competition. The name has been
resurrected and the Nuneaton version
will be run along similar lines. To
give a flavour of the event, throughout
the Friday and the first half of
Saturday, the professional turners will
demonstrate their skills and unique
styles of woodturning, explaining
any useful tips, techniques and easier
ways of achieving the desired result.
Saturday afternoon will culminate in
the pro-turners competing against
each other and against the clock to
win the Ready Steady Turn title.

The line-up for this event is

impressive and includes Stuart King
and Gary Rance - both winners of
Strictly Woodturning - as well as
Andrew Hall, Phil Irons, Richard
Findley and local turner Steve Heeley.
Axminster’s Colwin Way will also be
taking part.

On a more international level

the Nuneaton store will be
welcoming TORNyFUSTA’s Miguel
Lopez from Majorca. Miguel will

be demonstrating with his thread
turning kit and providing information
on the courses he runs in Majorca.
Plus, there will be a wide range

of JET and Axminster lathes on
display, including the JET 4224B

and Axminster’s Hobby and Trade
ranges; this event will provide a good
opportunity to see many different
lathes in action.

This is a free, non-ticketed event.
Axminster Tools & Machinery
anticipate that the more central
location of Nuneaton will attract
many visitors as it is within five
minutes of the M6.

PHOTOGRAPH COURTESY OF AXMINSTER TOOLS & MACHINERY

Colwin Way at
home on the lathe

DETAILS:
When: 21 & 22 March, 2014

Where: Axminster Tools & Machinery, Bermuda Trade Park,

Nuneaton CV10 7RA
Contact: Axminster Tools & Machinery
Tel: 03332 406 406
Web: www.axminster.co.uk/stores/nun

eaton

25 years of the Staffordshire and
South Cheshire Woodturning Association

ast year, the Staffordshire and

South Cheshire Woodturning
Association celebrated 25 years and
held a two-day event where club
members demonstrated throughout
both days and also displayed their
work. The aim of this special event
was to raise awareness of the club
with the hope of increasing
membership numbers.

In terms of what the club has to

offer, the answer is lots! As well as
a monthly demonstration by local,

national or international woodturners
they also organise trips to major
woodworking events, hold club and
social events and also have a large
DVD hire library available, which
helps members to hone and study
techniques at home. Membership to
this club also gives you membership
to the AWGB and tuition is given

to beginners by more experienced
members on special hands-on
evenings. Plus, most importantly, you
will have the opportunity to ‘natter’

with fellow woodturners and

swap ideas, tips and advice. The
club meets at 7.20pm on the second
Thursday of each month. See below
for further details.

DETAILS:

When: 7.20pm — second Thursday of each month
Where: Senior Citizens Centre, Hanover Street, Newcastle-

under-Lyme ST5 1AU

Contact: The Staffordshire and South Cheshire Woodturning

Association
Web: www.sscwa.co.uk



COMMUNITY Community news

Tormek visit Glenn Lucas

wedish company Tormek,

manufacturer of sharpening
systems, recently travelled to the
home of Glenn Lucas in County
Carlow, Ireland to film this talented
woodturner at his craft.

In this inspiring video, Glenn,
who is well known for turning wooden
bowls, talks about being introduced
to woodworking as a boy. His
grandfather and an old friend of the
family, who came to live with them
for 10 years, showed him how to
sharpen his tools and encouraged
him to work with wood.

The film traces the story of how
Glenn, who for many years has honed
his skills as a freehand sharpener, first
saw a Tormek being demonstrated in
Germany and now uses Tormek when
teaching his students to sharpen their
tools. He demonstrates how to use
Tormek and takes the viewer through
the process of bowl making. Glenn’s

work follows simple, classical shapes
for pleasure and everything he makes
has a functional use.

“Sharpening tools has to be one
of the most challenging aspects of
woodturning. It has taken me many
years to perfect the skills of freehand
sharpening. Using a Tormek, I can
now teach students within minutes to
achieve the ultimate cutting edge in
10 seconds. The tools last longer with
no overheating. I would let anyone
sharpen my tools on a Tormek,” says
Glenn. To watch this engaging film,
search on YouTube for Glenn Lucas
and Tormek, and for Glenn’s Tormek
Tips, go to www.tormek.com. To
see more of Glenn’s work, see www.
glennlucas.com

DETAILS:

Contact: BriMarc Tools & Machinery
Tel: 03332 406 967

Web: www.brimarc.com

PHOTOGRAPH COURTESY OF TORMEK

Glenn Lucas sharpening his tools

i Mark,

These are Temari, or ‘hand balls’
that I turned for Christmas presents. |
The centres are recycled wool or
styrene balls, which are wrapped in
200m of soft wool and then 25m of
cotton. They then have guidelines
sewn on followed by the design.
They can be hung, but as a turner,

I give mine with wooden stands made
from pieces from the ‘offcuts’ box.
The large stand was inspired by Bob
Chapman’s ‘Clockwork’ sculpture,
which appeared in the October issue
of Woodturning. Thanks for the your
good work on Woodturning magazine.

David R Hodge

‘Taxus Baccata’ by Francesco, yew
(Taxus baccata) finished with three
coats of polyurethane

Lz "“'gt-\%

V o) A

Various examples of David’s
hand made Temari balls

PHOTOGRAPHS BY DAVID HODGE

Beech (Fagus sylvatica) bowl by Dalboy,
190 x 45mm

‘Teavine’ by Mike Gibson,
in pear (Pyrus communis)

8 Woodturning No 263 www.woodworkersinstitute.com



Gorey woodturning seminar

Conversion chart

2mm (¥sa4in) 35mm (134in) 145mm (534in)
3mm (Yzin) 38mm (1%%in) 150mm (6in)
orey and District Woodturners  in the heart of Gorey town. The 4mm (552in) 40mm (1%in) 155mm (6%in)
i hold one of the largest one- hotel is only 200m from the train 6mm (Vin) 45mm (134in) 160mm (6V4in)
: day seminars outside of the IWG station and bus stop, a 90-minute 7mm (%2in) 50mm (2in) 165mm (6%4in)
: national seminar. They have drive from Dublin airport and a 8mm (%sin) 55mm (2%-2%in)  170mm (634in)
¢ attracted big names over the years 40-minute drive from Rosslare 9mm (152in) 60mm (2%in) 178mm (67%in)
: such as Binh Pho, Nick Agar, Euro port. So why not take a trip 10mm (3%in) 63mm (2%in) 180mm (7in)
i Mark Sanger and Glenn Lucas, to to the southeast of Ireland for a 1mm (%sin) 65mm (25%in) 185mm (7%in)
: name just a few. This year is no fantastic day of woodturning. The 12mm (V4in) 70mm (234in) 190mm (7%in)
: exception with six big names in day costs €65 - £54 — for IWG 13mm (%in) 75mm (3in) 195mm (734in)
: woodturning appearing, all of whom  members and €70 - £58 - for non- 14mm (%sin) 80mm (3V%in) 200mm (8in)
: are nationally and internationally members. This includes the cost of 15mm (%4ein) 85mm (3%in) 305mm (12in)
¢ known, including: Jean-Frangois entry into the seminar and a three 16mm (%%in) 90mm (31%in) 405mm (16in)
i Escoulen, Mark Hancock, Liam course meal. 17mm (Wiein) 93mm (3%in) 510mm (20in)
i O’Neill, Robert O’Connor, Seamus 18mm (2342in) 95mm (33%in) 610mm (24in)
: Cassidy and Simon Hope. DETAILS: 19mm (34in) 100mm (4in) 710mm (28in)
i The event takes place on Saturday Contact: Terry Cruise 20mm (34in) 105mm (4%in) 815mm (32in)
1 March, 2014 in the beautiful Tel: 00353 86 8115243 21mm ("¥4sin) 110mm (4%in) 915mm (36in)
: four-star Amber Springs hotel Web: www.goreywoodturners.com 22mm (%in) 115mm (4Y5in) 1,015mm (40in)
23mm (2%52in) 120mm (434in) 1,120mm (44in)
24mm ("%ein) 125mm (5in) 1,220mm (48in)
° 25mm (1in) 130mm (5%in) 1,320mm (52in)
Ll n e - u p an nou nced for the 30mm (1%in) 135mm (5%in) ~ 1,420mm (56in)
32mm (1%4in) 140mm (5'/2in)

Yandles Spring Show

his much-anticipated show, which
takes place from 11-12 April,
2014 is always a firm favourite among
woodworkers, woodturners and
- woodcarvers. The line-up has just been
announced and we can confirm that
there will be a host of woodturning
demonstrators for you to see this year,

including Les Thorne and Mark Sanger,

as well as Mark Hancock, Frans Brown
and Andy Coates. New to the line-up
will also be Peter Moncrieff-Jury and
John Johnson, with Paul Haydon on
the pole lathe.

There will also be a number
of woodcarving demonstrators in
attendance, including Zoe Gertner,
Exeter Woodcarvers and the West

Country Woodcarvers.
In addition to turning and carving,

‘Steampunk
Clock’ by
Mervyn
Cadman,
mostly made

there will also be demonstration in
chairmaking from James Mursell;

chainsaw carving by Nick Griffin; Nick

Westermann will be demonstrating
blacksmithing and Graham Wright
is the resident stickmaker.

A number of clubs will also be
present at the show, including
the AWGB, Martock and District
Woodturners and Mosterton
Marquetry. See website below for
further details.

DETAILS:

When: 11-12 April, 2014

Where: Yandle & Son Ltd, Hurst Works,
Hurst, Martock, Somerset TA12 6JU
Contact: Yandle & Son Ltd

Tel: 01935 822 207

Web: www.yandles.co.uk

PHOTOGRAPH COURTESY OF YANDLES

This year’s event will feature a host of demonstrators from a variety of
woodworking disciplines

of MDF with
some turned
parts

‘Missing Segments’ bowl by dunkhooper,
inspired by a similar piece by Dennis Keeling

Texas pecan (Carya illinoiensis) crotch
wood bowl by Phillywood USA




COMMUNITY Community news

Woodworkers launch £30,000
bid to build workshop for heroes

R obert Sorby has launched a campaign with

a group of woodworking volunteers to help
change the lives of veterans and members of

the Armed Forces on the road to recovery.

The goal is to raise £30,000 to build and equip

a woodworking facility for wounded, injured
and sick servicemen, servicewomen and veterans
at the Help for Heroes run Phoenix House
Recovery Centre in Catterick, North Yorkshire.

The move follows a series of successful
workshops where injured servicemen, women
and veterans received first-hand experience
turning and carving wood. The response was
so positive that a campaign to create a more
permanent fixture was launched at the North
of England Woodworking and Power Tool Show
in Harrogate in November.

The project aims to offer recovering soldiers
the opportunity to be inspired by master
craftsmen from many disciplines, including
coracle building, bow making, carving and
woodturning. “The guys who visited Robert
Sorby had a fantastic time and were really
engaged in the process. Woodworking is very
therapeutic in many ways and we are confident
that we would have a long waiting list were
we able to offer our wounded, injured and
sick servicemen, women and veterans the
opportunity to have a go on a more regular basis!
We are very grateful to Robert Sorby for offering
to help make this a reality,” said Kelly Bostock,
Support Programme Manager at Phoenix House.

As well as raising money from the public at
events and shows across the country, campaign
organisers are asking the woodworking industry
to get involved by donating tools and equipment
to kit out the workshop.

Former Warrant Officer Chris Morgan, Dave
Purvis, chairman of the Coracle Society and
Catterick local and bow maker Fred Bates, set up
The Woodworking Volunteers soon after the new
centre opened its doors earlier this year.

With the help of Robert Sorby and the staff

PHOTOGRAPH COURTESY OF ROBERT SORBY
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Dave Purvis of The Woodworking Volunteers and Lawrence
Mannion of Help of Heroes, at the recent ‘Harrogate’ show

at Phoenix House, a more permanent fixture

was discussed and the Workshop for Heroes
campaign was born with the ambition of making
woodworking part of services available to all of
the centre users.

“We’re extremely happy to be offering our
services to support this fantastic initiative,” said
Dave. “We set up The Woodworking Volunteers
to ensure Phoenix House has a long term
woodworking provision to offer the men and
women recovering at the centre. Our task is to
recruit any assistance we can from other craft
workers and instructors to support the proposed
workshop. But the first job is getting the facility
up and kitted out. This is where we’re hoping
woodworkers and the woodworking industry
can help.” For further information, email
information@robert-sorby.co.uk.

DETAILS:

Contact: Robert Sorby

Email: information@robert-sorby.co.uk
Web: www.robert-sorby.co.uk

Irish Woodturners’ Guild Seminar — 2013

his event, hosted by the Sligo Woodturners’

Guild took place in September. Over the
course of the weekend there were various
demonstrations organised for the attending
woodturners and the public. Along with the
demonstrations, members had the opportunity
to visit the trade show where suppliers had a vast
array of equipment available for purchase.

Competitions were held and the entries were

on view for all to see. On Saturday night, the
Irish Woodturners’ Guild held a gala dinner with

over 200 people in attendance. After the dinner
there were prize presentations for the under 16s
and the grand prize from the guild for designing
and making a chair. Details of this year’s event
can be seen below.

DETAILS:

When: 26-28 September, 2014

Where: Radisson Blu Hotel, Ballincar, Sligo, Ireland
Contact: Irish Woodturners’ Guild

Web: www.irishwoodturnersguild.com
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New English
Workshop Summer
School 2014

New English Workshop is a
partnership of professionals and
enthusiasts passionate about
preserving the craft of fine furniture
making. As well as seeking to
promote and encourage the use of
traditional methods of working
New English Workshop (NEW) are
focussed on providing training and
education to the highest standard
for like-minded souls.

In July 2014 NEW will be bringing
the renowned woodworker, hand
tool user and writer Chris Schwarz
to the UK to head up an intensive
five-day course to build the now
infamous Anarchist’s Tool Chest
from scratch.

In the spirit of Schwarz’s book the
NEW summer school is designed
to draw attention to the many
skills that are dwindling from our
curriculum and promote the craft
of furniture making in the best way
possible by getting hands-on and
building the entire chest using only
hand tools.

The summer school will be held
at the prestigious Warwickshire
College in Royal Leamington Spa.
The course has room for 18 students
of which some will be made
available free of charge to students
already attending the college.

On completion of the course
Chris has kindly agreed to donate
the tool chest he will be building
during the course to raise money
for the college.

Of course a tool chest is of no
use without tools to fill it! So NEW
are making sure Chris’s completed
chest will be filled with quality
items from makers and vendors
who, like us, are passionate about
providing for the next generation
of craftsmen. The chest and its
contents are to be sold at auction
with the entire proceeds returned
to the college.

This exciting event offers you a
unique opportunity to hone your
existing skills or learn a few new
ones at the bench of one of the most
committed hand-tool users the
furniture-making world has seen
in many years.

To register your interest in
a place on the course and for
more information contact
info@newenglishworkshop.co.uk



Industry news COMMUNITY

INDUSTRY NEWS

Each month, different companies within the woodworking
industry share their latest news and products with us

Two shows not to be missed

W ith Christmas over and our lives  with the Midlands Woodworking &

The ‘midlands’ are also in for a treat  further details.

returning to normal, there are Power Tool Show, which takes place at %

still things to look forward to. The the Newark Showground, Nottingham z
South East Woodworking & Power from 28-29 March. Both shows are g
Tool Show takes place at the Kent full of trade stands, demonstrators, z
County Showground from 7-8 March.  advice and fun. ~
Now in its fourth year, the show has For further information on both E
more stands and more demonstrators of these shows, contact the organisers, §
than ever before. Nelton Exhibitions. See below for g
g

DETAILS: Mick Hanbury will Tony Wilson will be

When: The South East Woodworking and Power Tool Show: 7-8 March, 2014; be appearing at the appearing at the
Midlands show South East show

The Midlands Woodworking & Power Tool Show: 28-29 March, 2014
Where: The South East Woodworking and Power Tool Show: Kent County
Show Ground, Detling Hill, Detling, Maidstone ME14 3JF; The Midlands
Woodworking & Power Tool Show: Newark Showground, Lincoln Road,
Winthorpe, Newark-on-Trent, Newark, Nottinghamshire NG24 2NY

Contact: Nelton Exhibitions Tel: 01474 536 535 Web: www.nelton.co.uk

News from D&M

DeWALT DCS355 18V .

brushless cordless multi-tool

The one you've been waiting for! The popular DeWALT
multi-tool is now available as a cordless model. It comes
complete with either 2 x 2.0Ah or 2 x 4.0Ah Li-Ion XR
batteries in a T-STAK case with 35 accessories, or a body
only version complete with 29 accessories. It is equipped
with a 300W brushless XR motor, which delivers up to
57% more run time over brushed motors and a variable
speed of 0-22,000 oscillations/minute. The unique Quick-
Change accessory system allows any universal blades and The new Dewalt
attachments to be changed rapidly without the use of tools. ~ DCS355 cordless
A dual-grip variable speed trigger provides the ultimate brushless multi-tool

can be used
speed and application control and the quick-fit depth to cut wood, metal,
control straight cut guide increases cutting accuracy plastic or drywall
for detailed work. With its multitude of applications materials. With the
: pp appropriate blade
from cutting, sawing, sanding and scraping and now or attachment it 0
with no wires attached, this tool is bound to be an can a}lso be usgd for 8
invaluable addition t t professionals’ tool b detailed sanding, =
invaluable addition to most professionals’ tool boxes. grout removal or z
See the website for the most up-to-date prices and deals. scraping tasks S
DETAILS: é
Contact: D&M Tools £
Tel: 020 8892 3813 g
5]

Web: www.dm-tools.co.uk




Furniture
cabinetmaking

Does every wonksho D,

Easyguide to choosing the right scrollsawiblades)

PROJECTS

Ripple Ash Vase

Marquetry Coaster
Adjustable Footstool

Corner Storage Cupboard
Waney-edge Chopping Board

EASY TO FOLLOW STEP-BY-STEP CARVING OF A BABY ELEPHANT

‘CARVING

Art of Dance
The life-size
carvings of
Gordon Becker

Techn
Chris Pye teaches
slicing cuts

Michael Painter
on cutting letters

Ashworth
Traditional carver with
a modern twist

Projects
Steve Bisco
grape leaf bos

Mike Woor a5
and paints a phzas.snl

Dolphin in relief by
Duane Cartwright

TALKING TECHNICAL PRICING & QUOTING FOR TURNING

Woodturnine

THE WORLD'S LEADING MAGAZIN

NOW AVAILABLE ON
KINDLE FIRE AND NEXUS’




What you need to know about...

basic boxes

In the next part of this series, Mark Sanger looks at the basic
considerations behind the designing and making of boxes

oxes are all around us in one
B shape or another, from the purely

functional to the highly decorated
for visual impact. Turned boxes are fun and
addictive to make and often only require
small pieces of timber that may be left over
from other projects. Both seasoned and
unseasoned wood can be utilised and while
the latter will take longer until the first
blanks are ready for finishing, the process
can be speeded up by first rough turning
the box oversize and storing until seasoned.
The time and small effort in processing
unseasoned wood is well worth it as we

can use sections that are too small for other
projects that may well be discarded, thus
reducing the waste and cost of wood we use.
There is also a great satisfaction in making
any project that follows a process all the way
through, from branch to finished item.

“The time and small

effort in processing

unseasoned wood is
well worth it...”

Designing & making

MARK SANGER

About the author:
Mark is a professional turner
living and working in Dorset.
He specialises in creative
turning that incorporates
»Y texturing, colour and mixed

' media. Mark has written
numerous woodturning articles, demonstrates
the craft, runs courses and has produced DVDs
on the subject.
Email: info@marksanger.co.uk
Web: www.marksanger.co.uk
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TECHNICAL Design considerations and lathe work

<PROCESSING BOX BLANKS FROM UNSEASONED WOOD

ost species of wood can be utilised
IV\ for box making; however, it is best

to select woods that do not have
cracks or inclusions as, while these can add
visual impact, if you are just starting out box
making, they will cause you more problems
than they are worth. Blanks are processed
and turned with the grain running in line
with the spindle axis of the lathe as this
orientation allows for strength, particularly
across small sections, such as the spigot onto
which the lid of the box fits.

Blanks are generally processed to exclude
the pith - see Fig.A — whole sections of
branch wood have a high chance of cracking
from the pith to the rim, while blanks
excluding the pith can move out of shape
during seasoning more readily without
failure. If sections of branch wood are used,
then they must be fully stable and seasoned
or there is a high chance of failure as the
box may be fine for a day or so before finally
cracking, especially after being introduced
to a warm indoor environment. As such and
due to the problems of whole branch sections,
I do not utilise this method of processing
blanks for boxes opting instead for the ‘pith
excluded’ blank, as shown in Fig.A.

Process blanks by cutting through a log or
section so the grain runs through its length.
I process mine 12mm oversize in the
intended box design to allow for cleaning up
to size after the wood has seasoned. There
are now two options for proceeding: seal the
blank using an emulsifying wax painted onto
the end grain, or rough turn the box oversize

CROSS-SECTION OF A BLANK

Shrinkage occurs parallel arid
perpendicular to the growth rings
producing an oval blank as the
wood seasons.

Box blanks
processed to
exclude the pith.

and seal the end grain and tape together.
Write details of date, species and weight onto
the blanks for reference. Weigh over a few
weeks and once the weight has stabilised for
a couple of weeks, take the item into your
home to settle for a few more weeks, at
which point the box can be finish turned.
Alternatively, if you are using seasoned stock,
rough out a few millimetres oversize, then
take it into your home so the fibres can relax
for a week prior to finish turning.

If blanks are cut from a freshly felled tree,
then I will seal the end grain. However, if the

wood is taken from planks or stock that

has been cut for a few months, I simply
rough turn oversize, tape together, record
the details and store until the weight
stabilises, and then take into my home for

a couple of weeks prior to rough turning.

I have found such wood rarely fails as long
as the rough blanks are stored in a cool
draught-free location. But if you want to seal
the ends until you are used to how each wood
reacts, then by all means go ahead and do
this. The steps for rough turning a box are
shown later.

TOOLS

ox making requires few tools. Below
is a list of the ones I use, and there are
some that may be of interest opposite.

« 25mm spindle roughing gouge

- 6mm spindle gouge with fingernail profile

+ 12mm skew chisel

+ 6mm parting tool

+ 2mm parting tool

« Box scraper or standard 12mm round-nose
or square-end scraper, depending upon
internal box profile required

For boxes with a depth greater than 100mm,
and at times those whose shape consists of
some form of curve, such as with an undercut
hollow form, it is often necessary to use tools
with beefed up tool shafts and handles that

“For boxes with a depth greater than 100mm,
it is often necessary to use hollowing tools...”

allow better control due to the longer
handle and thicker tool shaft. For
projects with an undercut body you
may need a swan-necked tool, or one
that has a swivelling tip arrangement.
While there are many different tools

for this purpose on the market, they all
do one of two things: slice or scrape the
wood fibres, as with standard turning
tools. Many have different tips, which
can be fitted, thus making them useful
for other projects and applications, with
small tips for hollowing and larger tips
for refining shape. For simple boxes, the
tools listed will be fine, but if you want
to go larger, change the shape to include
an undercut, then you are likely to need
a dedicated tool.
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BOX FORM BOXES - RULE OF THIRDS
T he form or design of your box will vary

depending upon its intended use. If it

is purely a utility box, then it must first
and foremost serve this purpose well, such
as allowing for easy access for placing and
removing items. It may on the other hand be
purely for visual impact. In either case, we can
produce a balanced form by using the ‘rule
of thirds’ as discussed in my previous bowl
article. As a recap, this is achieved by dividing - -
the parts of our box into thirds, which adds
balance and harmony to the finished box. In
Fig.B, you will see the profile of a standard
utility box over which a grid of thirds has
been laid. You can see that the join of the lid
is located two-thirds of the way up from the
base. It may be that the use of the box dictates
the lid is positioned in a different place, such
as a shallow pill box, which would suit having
the join halfway up. The type of box does
ultimately dictate where the base and lid join, B
but as a starting point, dividing the form into
thirds is a good place to start. Have a look
around at boxes, perfume containers, etc. and
see how they have been designed, taking into
account the use and proportions.

L—

=

ROUGHING OUT A BLANK
INFORMATION
TIME TAKEN & COST * 12mm skew chisel * Cellulose sanding sealer — or your preferred
Time taken: 1 hour » 6mm spindle gouge with fingernail profile finish
Cost: £2 * 10mm spindle gouge with fingernail profile * Buffing system using white diamond
compound
TOOLS REQUIRED ADDITIONAL TOOLS « Kitchen or safety cloth
. . * 25mm sawtooth bit  Microcrystalline wax — your preferred finish
: Z;n::' Z':g:]dli(:g:lghmg gouge * Fine saw blade * PPE: facemask, respirator/dust mask and
parng * Pair of callipers extraction

* 2mm parting tool * Abrasive from 120-400 grit

Step 1: mark centres at both ends of the blank and mount between centres. Using
a spindle roughing gouge, rough to the round and leave slightly oversize. Use

a 6mm parting tool to clean up both ends to a safe distance from the drive and
tailcentres. Produce a spigot at each end to suit the jaws of your chuck, refining if
needed with a 122mm skew chisel held horizontal on the toolrest in trailing mode. Step 2: using a 6mm parting tool, part in centrally at the line marked to a depth
Finally, mark a line one-third down from the front face using a pencil and rule of smm. Open out slightly by taking 1mm off either side to the same depth >




TECHNICAL Design considerations and lathe work

Step 3: using a 2mm parting tool, part in just left of the right shoulder to leave

smm waste in the centre of the blank. Open out the groove as you proceed to stop

the tool from binding by parting in at stages of 6mm. Withdraw the tool, move
over to the left and part in past the previous cut by 6mm. Remove the tool and
part in again at the first cut deeper again, continuing back and forth until you

reach the correct depth

Step 5: place the base into the chuck, tighten and drill out 6mm short of the final
depth of the box using a 25mm sawtooth bit. Repeat for the lid

Step 4: stop the lathe and cut through the remaining waste with a fine blade saw

Step 6: tape together with masking tape so that the drilled sections are facing
outwards. Weigh the item and write the date, species and weight on the tape.
Store and monitor as previously discussed in ‘processing wood’. Part-seasoned
wood can be left unsealed, depending upon your region and time of year.

If the climate is hot and dry, then it is best to seal the end grain as a precaution

HOLLOWING AN END GRAIN BOX WITH A SPINDLE GOUGE

HOLLOWING DRAWINGS

ja

utside of lid

profile shaped and
finished after being

med on base

4 Base

he method of hollowing end
T grain wood here is done with a

spindle gouge so that the fibres
of the wood are peeled from the inside
out. As with any spindle/end grain
project, we work from large to small
diameter for profiling the outside and
small to large diameter for hollowing
the inside as shown in Fig.C, which
details the cutting direction for the
inside and outside of the base and lid.

“..work from large
to small diameter for
profiling the
outside...”



Step 7: place the lid of a roughed blank in the chuck and go to step 8, or if using a
fully-seasoned blank, then follow steps 1-4 and place the lid into the chuck. Mark
the thickness of the lid minus 5mm on a 6mm spindle gouge, using a marker pen.
Set the toolrest so the gouge tip is on centre height with the handle horizontal,
flutes facing up and in line with the spindle axis. Plunge the tool gently in,
removing regularly to clear the shavings. Continue to depth

Step 9: enter into the drilled hole with the gouge a
short distance and peel outwards using

the intersection of the tool and rest as a pivot
point, as you peel outwards in an arc. The location
of the spigot of the base that will fit into the lid
has been marked on the face with a pencil. Hollow
out following cutting Fig.C stopping around 6mm
from the line. If the gouge is sharp and the final
cut is smooth, there will not be a need to finish

with a scraper just short of the line

Step 12: finish with
abrasive from 180-
400 grit, taking
care not to alter the
size of the recess
excessively. Apply
moderate pressure
to the abrasive as
excess heat will
cause heat checking
in the form of fine
cracks, especially
on dense timbers.
At this stage, you
can apply your
chosen finish and
buff the inside with
kitchen towel or
safety cloth

Step 10: using a 12mm skew chisel horizontal on

the toolrest, cut in to a depth of 5mm a couple of
millimetres inside of the line previously parted. This
is to allow for cleaning up of the spigot of the roughed
base. If you are turning a seasoned blank, then stop

Step 8: if finishing a roughed blank, take a fine cut with the gouge to clean up
the front face. Mark the diameter of the base spigot minus 3-4mm onto the front
face using a pencil and rule. Set the toolrest so the handle of the spindle gouge
is slightly higher than the cutting tip. Rotate the flutes 45° towards you. The tool
edge at 10 o’clock, as shown is the edge that cuts as we peel outwards

Step 11: use callipers to check that the recess is
parallel. If required, refine further

Step 13: mount the base into the chuck and clean up the front face with a 6mm
spindle gouge, aiming to remove as little material as possible. Measure the recess
of the lid and accurately mark this on the front face using a rule and pencil. Drill
out to depth as in step 7 and hollow as in step 9. Here | am using a curved box
scraper to hollow as an alternative method. Hollow out stopping smm from the
line. If required, sharpen the scraper and refine the inside, taking a fine scrape.
Finish the inside with abrasive and sanding sealer as before
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TECHNICAL Design considerations and lathe work

Step 16: place a piece of kitchen towel between the

Step 14: refine the spigot using a 6mm parting tool, Step 15: using 240-320 grit abrasive, finish the spigot base and lid, jamming the lid on. Bring the tailcentre
taking fine cuts. Check the fit with the lid until you have continually checking with the lid until you have achieved  up for extra security and profile the external shape

afit too tight for everyday use. Finally, finish the inside a snug fit. Finish the inside with sanding sealer and buff ~ using a 10mm spindle gouge, working downhill to a safe
of the box from 120-320 grit as before distance from the chuck and tailcentre as shown in Fig.C

i e

Step 19: jam the base over a jam chuck made from
waste wood, placing kitchen towel between to
protect the internal finish. Using a 6mm spindle
gouge, refine the base profile, working down

Step 17: remove the tailcentre and remove the remaining Step 18: using the toe of a skew chisel, produce asmall ~ towards the base. Finally, concave the base so the
waste with the spindle gouge. Make sure you gently rub groove straddling the join. Finally, finish the box lidand ~ box will sit stable in use. Finish and blend with
the bevel on the face of the lid prior to starting the cut body as before with abrasive and sanding sealer 120-400 grit, using your chosen finish as before...

Step 21: the box is
now finished ®

Step 20: ... alternatively, the finish can be applied off the lathe and buffed with a
buffing system, as shown here
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FProtect and enhance the natural beauty
of wood with Treatex Hardwax Qil

Cup by Mark Raby Wood Finishing

Treatex Hardwax Oil
protects and enhances the
appearance of all types of internal
wood surfaces. Treatex Hardwax
Oil is manufactured on a base of
natural sustainable raw materials:
jojoba oil, linseed oil, sunflower
oil, beeswax, candelilla wax and
carnauba wax.

® Brings out the timber grain

® Adds warmth to wood

® Easy to apply

® Quick drying

® No sanding required between coats
® |Low odour

® Resistant to water, wine, beer,
coffee, tea and fizzy drinks

® Withstands high temperatures
® \ery durable

® Easy to clean and maintain

® Spot repairable

® Suitable for flower vases

® Safe for use on children’s toys

When you need a

reliable trradesman for
work on your home...

...choose a member of The Guild of Master Craftsmen.
For a tradesman you can trust - and a job done well.

findacraftsman.com

The only place to list members of The Guild of Muster Craftsmen exclusively




MY CHOICE OF
SHARPENER.

&)

-

A perfect cutting edge
in10 seconds!

“Sharpening tools has to be one of the most challenging
aspects of woodturning. It has taken me many years
as a professional turner to perfect the skills of freehand
sharpening. But with a little guidance on the Tormek,

| can teach students to achieve a superb cutting edge
in 10 seconds. The tools last longer with no overheating.
| would let anyone sharpen my tools on a Tormek.

¥ H
L.

Check out my tips for using the Tormek SVD-185
Gouge Jig at www.tormek.com!”

/enn%«cas

Professional Woodturner
County Carlow, Ireland

v’ EXACT REPLICATION
v’ FASTEST SHARPENING
v’ CLEANEST EDGES

5 I .
Visit www.tormek.com 1 To R M E ,
and see the video {-vom oty k

Glewn's workshop! Sharpening Innovation

For more information call BriMarc Tools & Machinery Tel. 0333 240 6967 or visit www.brimarc.com




his is one of my favourite pieces
T to make as it allows a lot of

scope for experimentation. An
ancient form, a ‘tazza’ is a supported
bowl or platter. The base or pedestal is
created using the same techniques you
would use to make a candlestick stem,
and in fact this design can be used for
a candlestick if you don’t add a platter

or bowl on top. The top uses the same
techniques you would use to make a
standard bowl or platter. I've chosen
quite a shallow top for my tazza, so
effectively it is a platter. If you cannot
find a thick section of wood for the
pedestal, you could consider making a
tazza in three parts, so the top bowl or
platter and spindle-turned section for

Classic tazza with a
modern twist

the middle and a small faceplate

grain - for the base of the project.

To add contrast to the piece, I chose

a deep, rich brown for the brown oak
(Quercus robur) platter and creamy
white sycamore (Acer pseudoplatanus)
for the pedestal. You could of course
reverse this and have a dark base and
a light top instead.

Mark Baker gives a fresh
take on a classic form
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PROJECTS Classic tazza

TAZZA DIMENSIONS

40mm
(1%4sin)

(%/ein) beads |
with 3mm 3mm
(1/sin) flats ('fein)

293mm (11

50mm (2in)

&,
M 7Y'ITﬂmm %\{-_1

Y4in)

3mm ("sin) fille

t

47mm (17/sin)

inbetween | deep coves

50mm
(2in)

|

i — N

3mm

235mm (9%in)

160mm (6%4in)

10mm

/\

£3 ot}
(*sim)cove:

(fain)—>

S

75mm (3in)

l

INFORMATION

TIME TAKEN & COST
Time taken: 3 hours
Cost: £30

TOOLS REQUIRED

* Spindle roughing gouge
* Spindle gouge

* Beading/parting tool

N

3mm
<= (Ysin) bead

—~w

8mm
4in)

* Thin parting tool
* Skew chisel

> Bowl gouge

* Bead forming tool
* Scraper

ADDITIONAL TOOLS

* A range of abrasives

* Finish — oil in this case

* Calliper or ruler measure
* Paper towel

* Adhesive

|e———— 113mm (4%sin) @

* Chuck

* Screw chuck or faceplate

* Drill chuck with bit

* Drive spur & revolving centre

* PPE: facemask, respirator/dust mask
and extraction

| 1 Begin this project by mounting the bowl

blank in your preferred manner — | chose a

screw held in a chuck. | try to use the tailstock
for support wherever possible, which means
that a pull cut is used to clean up the surface.
If you choose not to use the tailstock, a push

cut can be used. As long as the work is secure

it does not matter which method you use.

That said, a pull cut leaves a rougher surface

finish due to the bevel not rubbing. The cut

is crude, but quick and ideal for initial shaping.
But always be aware of any major grain tearout
with a pull cut. You have to stop short of the

final size and shape so you have enough
thickness to clean it up later. Note the two
marked circles. One is the outer rim of the
bowl, the other is where | think the lower
bowl form will end and the outer rim detail

will start. The lathe speed is about 600rpm
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Define your spigot position and use a
combination of pull and push cuts to
create the rough profile of the lower shape
— a gentle upsweep curve. Then clean up and
define the size of your spigot with a parting
tool. Make multiple light cuts to get the shape
you are after

Once the lower section is shaped use

a push cut to create the upward sweep
needed for the outermost rim section. This is a
sharp-looking transition but it is a classical one
which is seen in many forms and can work well.
Work to what you like and incorporate your
preferences into your designs

Having created the profile required,

| wanted a visual and tactile element so |
chose to place a series of coves on the lower
section of the bowl up to the rim transition just
created. With the lathe speed now boosted to
700rpm | used a multi-tip tool with a shaped
scrapery/tip. The cutting edge is shaped to just
shy of the cove size required so | can move the
tip in the cove to clean up the surface as best
| can. Light, delicate trailing cuts are required.
A shaped scraper is the easiest way to do this,
but the cuts are not as clean as with a gouge.
When a series of the exact same shapes
are needed a preformed tool helps achieve
uniformity, but practising cutting such things
with gouges is a must if you want to develop
your skills

Leave a flat in between each cove and
then, when they reach the rim area, add
an incision to separate the lower section.
You can use the beading/parting tool to do
this, or as | have done, invert a skew chisel
so that the angled cutting edge is underneath
and therefore unable to cut, so only the pointed
tip can cut and is in effect a point tool scraper.
Trail the skew chisel so that only the tip of the
point touches and scrapes a clean, incised line.
Don’t cut too deep. Now sand the surface and
the coves. | used abrasive wrapped around a
dowel for the coves

Remove the bowl, mount it in the chuck

and bring up the revolving centre. This
project calls for a wide, domed rim. Remove
the waste in sections...

... working to the revolving centre. Notice
the fillet at the innermost section of the
rim. This is created with a parting tool and is
the point at which the inner section follows
the outer lower section. But, because there are
deep coves in the outer face, the wall thickness
cannot be too thin

Continue to refine the inner shape,
eventually removing the revolving
centre so that you can complete the inner
curve. Use a scraper if you think it will help >
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< When you are happy with the overall look
and feel of the inside, refine the fillet and

sand the surfaces you’ve just cut using either
hand or power sanding. Use whatever you
are comfortable with but remember to work
through the grit grades without jumping grits,
then apply your finish of choice. | used oil. | use
oil for most of my turning as it does everything
I need of it and is durable and easy to repair
if it becomes damaged. It is also approved for
use in contact with food

1 O Use a friction chuck in conjunction with
the tailstock; this allows you to trap
and hold the platter in place while the spigot
is reduced to the right size. This will fit in the
eventual hole that will be cut in the pedestal

1 Next, sand any surfaces you just cut
and now apply your finish to this section
too. Then remove the piece from the lathe

1 Now mount your pedestal section
between centres. Set the lathe speed
to about 500rpm and create a cylinder using
a spindle roughing gouge and then increase
the speed to about 900rpm and clean up one
end. Cut a spigot and mount it in the chuck,
centralising with the revolving centre in the
tailstock. Now clean up the tailstock end

1 The next step, using callipers or a ruler
measure, is to mark the outermost
diameter required for the cup of the pedestal.
Note that only the edge nearest the user is in
contact with the wood; this prevents the other
edge from catching and flipping the calliper at

the user

1 4Mark the main positions of the pedestal

detail - | chose to cut them in with a
thin parting tool not to full depth, but enough
that when the pedestal is rough-shaped with
the spindle roughing gouge, you can still see
where everything will be

1 You can see the cup shape partially

formed here. A spindle gouge was used
to rough shape it and adding a cove detail at
the top is a nice design to lead in to the platter.
The bullet-shaped body is roughly shaped too,
but note the section behind the cup. This will
be shaped next. You need to have a gap at
either end so you can feed the spindle gouge
to the required depth

1 6 Like making a bead, to create this

detail you work from high to low on
either side. It is formed by two coves coming
together, but don’t leave a sharp edge at the
top as this would be too fragile and so sharp
it could cut someone. So a flat, which can
also be a slight roundover, is suitable for this.
Getting each side even is tricky, so light, gentle
cuts are the way to go here
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1 On either side, at the same depth, | chose
to have a 3mm bead, which gives a nice
separation from the cup to the section just cut
and then the main bullet-shaped body. | used
a suitable bead-forming tool as it is easier than
cutting 3mm beads in such a confined space
with a conventional tool. If you do not have
one, then you can of course cut the beads with
a thin parting tool and a spindle gouge but go
carefully up against the side walls as this is
where the catching can most easily happen
if the cutting edge is incorrectly presented

1 Further shape the main body with a

combination of the spindle roughing
gouge and the spindle gouge. Note that there
is a shallow channel cut near the chuck. The
blank was slightly too long for what | wanted
so | marked the bottom of the base and the
waste section will be used for another friction
drive on a future project

1 9 Now go back to the uppermost end of

the pedestal. Mark the size of the tenon
you cut on the platter on the end, and use a
spindle gouge to clean up the end. Then either
drill or cut the right sized hole to match the
tenon on the platter. A push cut with a parting
or beading and parting tool will make light work
of the shallow hole needed

2 Test for fit. Now use a spindle gouge

to gently round off the uppermost
edge leading into the hole. Note that the lower
section of the cove on the cup has an incised
line, which | felt created a nice visual break form
the lower cup body. | used the corner of the
parting tool to do this

2 When you are happy with the top
section, mark the position of the coves

and cut them with a spindle gouge. This should
give a cleaner cut than using a scraping tip,

but use whatever works best for you. Cut from
either side, gradually getting to the depth
required. At the top and bottom of each cove is
a small bead so leave enough space for this

2 The bead forming tool makes light work

of this, but you can cut the beads with
other tools if you want to. Go gently with the
forming tool so you don’t fracture the crowns of
the beads. This tool helps with creating uniform
small beads where a lot are needed. One-offs
can be easily cut with other tools

2 Sand the piece and apply the oil finish.

Use a thin parting tool to part almost
through at the base and then, with the lathe
stopped, saw off the last bit, clean up the end
and oil that too. Now all you have to do is glue
the platter to the base

2 The completed tazza in white sycamore
should look something like this ®
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PHOTOGRAPHS BY KURT HERTZOG

Sharpefiing - beyond
the bench grinder

Continuing with the sharpening theme, Kurt Hertzog looks at
two different alternatives to using the standard bench grinder

11 - issues 261 and 262 — we covered the

basics of sharpening and the simplest
method I know of to put a repeatable,
functional cutting edge on my tools. To
some, that method is too simplistic and
rudimentary. There are many who want to

I n woodturning know-how parts 10 and

go beyond that level for a variety of reasons.

The reasons can include already having

a different sharpening system or having
additional sharpening needs that will

be better served using other methods or
equipment. This month, we’ll explore two
alternatives to the bench grinder — water-
cooled and belt systems. For the purpose of
this, we will use the Sorby ProEdge - belt

system - and the Tormek - wet sharpening
system. These are representative of these
types of systems available, although
specific jigs and fixtures vary according

to make. These offer advantages based on
their capabilities when compared with the
standard bench grinder.

As we look at these different systems,
we’ll see that not only will they work well
for your turning tools but also for a host
of other items requiring edges. I won’t go
into detail on these other capabilities, but
each of these and similar systems will allow
you to add on accessories to sharpen nearly
anything with a cutting edge, ranging from
jointer knives to garden implements.

About the author: Kurt is

a professional woodturner,
demonstrator and teacher and
writes for various woodturning
and woodworking publications
in the United States as well

as writing for Woodturning
magazine. He is on the Pen
Makers’ Guild Council and is a member of the
Board of Directors of the American Association
of Woodturners (AAW).

Email: kurt@kurthertzog.com

Web: www.kurthertzog.com 4
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<TWO DIFFERENT SYSTEMS

systems are quite different in their

approach to the mechanics of sharpening
woodturning tools but as different as they
are, they solve the same problems for the
user. When you think of what you need in a
sharpening system, there are three things that
come to my mind. They are: a method to both
shape and sharpen tools; a way to affix the
grind angle based on the user needs; and a way
to support the tool while it is being ground at
that angle. Both of these sharpening systems
fill those requirements well. Although they do
it differently, both systems provide a method

The belt and water-cooled sharpening

for addressing each of those needs. Moving beyond the bench grinder takes you into the belt grinder and water-cooled systems. The Sorby ProEdge

and Tormek are the most prevalent of these types in the marketplace

SHAPING VERSUS SHARPENING

n the bench grinder method I use and as well as ceramic, zirconium, Trizact and

have explained in the past, I've had to diamond. You can easily change from 60 grit

settle on a compromise in stone grits to 3,000 grit depending on your needs. The
that will allow me to perform both shaping belts are readily available and all are modestly
and sharpening on the same wheel. A work priced except, understandably, the diamond.
around could be changing the wheels to that The Tormek uses a grading stone to change
with a different grit. I use a compromise grit the effective cutting grit of the 250mm water-
to do both functions. I find this a quick and cooled wheel. You can change the grit from
workable solution for the bulk of my tools. 220 to 1,000 and back again as often as desired
The Sorby ProEdge and the Tormek both have by applying the proper side of the grading
the ability to change grits to accommodate stone to the wheel when under power. Both the
different aggressiveness with only minor Sorby and the Tormek have this advantage of
effort. The Sorby ProEdge can have the belts shaping at a coarser grit and sharpening ata
it uses changed quite easily. There are two finer grit with minor effort to change and no
wing screws holding the safety cover in place.  disruption to the jigs or fixturing. Once your
Removing these screws and safety cover allows  tools have been shaped, you are free to leave
for quick and tool-less access to the belt. A your systems at the finer grit arrangements
simple flip of the belt tensioning lever and the ~  to quickly sharpen whenever needed. If you
belt is ready to be changed. Sorby offers not wanted to have the same capability on your
only various grits in their product line but also  bench grinding system, you’d need to have
different media types. There is an extensive two wheels of different grits to be changed as
line of belts available from the traditional needed. Not unworkable but not as convenient
aluminium oxide in grits from 60 to 240 as what’s available with these systems.

The Sorby ProEdge
has a family of
available belts
ranging from
aluminium oxide to
diamond. You can get
grits as coarse as 60
and as fine as 3,000.
All but the diamond
are nominally priced

The wheel on the
Tormek is 220 grit.
The two sides of the
grading stone allow
the effective grit of
the grinding wheel
to be changed

from 220 to 1,000
and back again as
needed. This can be
done on the fly
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The Sorby has
the ability

to have the
grits changed
with minimal
effort. The
safety cover is
removed, the
belt tension
cam is rotated,
and the belt

is free to be
removed and
changed




SETTING THE VARIOUS ANGLES

B y virtue of its unique construction, the

Sorby ProEdge uses a captive wrench

that locks the table in one of many
different preset positions. It is as simple as
loosening the lock nut with the wrench and
positioning the table per the chart attached
using the positioning pin and retightening the
lock nut. Notice the 60° angle for bowl gouges
for deep hollowing. In the past, we’ve spoken
about the need to have a steeper angle in the
bottom curve of a bowl. The speed at which
you can adjust to any of the preset angles
is very fast with perfect repeatability. The
Tormek has an infinitely adjustable system.
Being quite different in design, the Tormek

Recommended angle settings

15 Skow chisels

Main bevel angle
20 m:mmmmumm

25
bt ® |20 25° 2‘:’.‘:1...; -;?u romulupamm,-

30° mwnmmmmmq-

and bench plane irons.

Main bova! angle for mortica, registered and |
35° mmhmw-nm
45" mmmm#mwmi
60" mmnwwmwm;

ao" Clsarance angle [ﬂ'whﬂlﬁm

With every typical grind angle available by locating the pin in the correct hole, the chart
on the front shows the pattern. It also explains the typical uses for each of the angles

.ﬂpm

has guide rods that are used in conjunction
with the available platforms, jigs and
fixtures. They provide a handy adjustment
fixture allowing you to set your desired
angles based on the position of the
platforms or guide rod and fixture position.
The adjustments will even comprehend the
reduction in the wheel diameter over its
lifetime. While not as quick and perhaps not
exactly as repeatable as the Sorby, it is quite
simple to use and provides excellent results.
While the original setup gauge that was
delivered with my Tormek works, the newer
design has added much in the way of user
friendliness and is a big improvement.

e/

|

——

B0 55 50 45 40

N TORMEK [

By design, the Sorby ProEdge has all of the commonly
used grind angles built into the mechanics. This
makes obtaining the desired angle a breeze but more
importantly makes it very repeatable
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The Tormek adjustments are measured and locked into place. The new style gauge,

lower, is far easier to use. Either will let you adjust the guide bars and jigs to your
desired relationships. Infinitely flexible

JIGS AND FIXTURES

hen you buy a Sorby ProEdge, it is
Wavailable with the jigs and fixtures

needed for the turning tools in your
kit. There are some optional items but you’ll

be fixed nicely to begin sharpening anything
you’ll need for woodturning right out of

The Sorby ProEdge Plus
Ultimate Sharpening System .
contains everything needed for
the usual woodturner’s sharpening

needs. The few options are for very special
applications and are available later

the box. The Tormek is available in a host of
different bundle configurations depending on
your particular needs. There is a woodturning
bundle that includes all that is needed for

the woodturning tools you'll have. At this
point, both Sorby and Tormek provide the

angle setting, platform for scrapers, bowl and
spindle gouge fixturing, swept wing grinds
capability, skew chisels and the parting tool
genres.

My Tormek jigs and fixtures have been accumulated over time. The Tormek is
available with different user type packages, such as the woodturner’s package,
that includes the appropriate jigs and fixtures >
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< SCRAPERS

s we noted in the earlier columns,
Athere is little that is critical about
your scrapers. The angle can be 90°
or something less, if you so choose. The
repeatability for the sake of convenience
is far more important than the absolute
angle that is put on your tools. The Sorby
ProEdge plaque and preset position at 80° is
as good as any angle. Close to 90° and easily
obtained, it will allow you to sharpen any
and all of your scraping tools. The choice
of abrasive grit for shaping and sharpening
is easily dealt with. The platform allows
a stable surface to present the tool and
sweep it, though the arc or across the flat
as appropriate. Using the same technique
as explained with the bench grinder, the
scraper is placed flat on the toolrest, slid
forward to present it to the abrasive, and

The Sorby as adjusted to 80° for the scrapers in your
kit. As discussed in a previous edition, the angle on
scrapers isn’t critical and anything less than 90° will
work nicely. Sorby has chosen 80°

then moved or rotated as needed to sharpen
the entire face of the scraper. The Tormek
works in exactly the same way: you can

Setting the Tormek platform for sharpening scrapers
isn’t a fixed position. You select your angle and set
it. Since it isn’t critical, the ability to set it quickly
and repeatedly is more important

mark the ground surface with a magic
marker or you can use their gauge to set
things up.

STANDARD CUTTING TOOLS

s we did with the cutting tools on the

A;grinder, the angle usually selected is
omewhere around 45°. In the Sorby

ProEdge, they recommend and have a preset
for that angle. Using their “V” block in the
channel provided on the platform, the tool
is presented to the abrasive and rotated
through the arc to achieve the desired grind.
This will work on spindle roughing gouges,
spindle gouges and bowl gouges. The Tormek
adjustment can be any angle you wish but
something in the same range is a good
choice. The jig used for grinding gouges can
be positioned appropriately by positioning
the extension in the fixture and the distance
of the guide rod from the wheel. Infinitely
adjustable as to angle but there are handy
guide lines on the adjustment setup jig that
allows for exact setting of the tool extension
from the jig and repeat settings of the guide
bar to wheel distance. Skew chisels fall into the

Not locked into hard position but being user
adjustable, 45° or in that range is easily set on the
Tormek. The setup jig makes the tool extension and
the guide bar positioning quick and easy
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standard cutting tool category. The Sorby jig
that fits nicely into the platform track provides
one angle of skewness. The tool is flipped to
the other jig position to do the other side. All
works nicely especially since their entire belt
assembly can be unlocked and tipped over

to nearly horizontal. This makes the skew
grinding process very easily controllable

and more visually open. All is well if you are
content with their angle for the skew both in
skewness and included angle. If you prefer
something else, you'll need to make some
other arrangements for settings and guide.
Their particular choice isn’t troublesome

but in the desire to make things easily setup
and repeatable, the ability of the user to vary
easily from their selection was sacrificed. The
Tormek requires a bit more time and effort to

setup the skew but by virtue of design, the user

has a tremendous amount of flexibility as to
their choice of skewness and included angle.

The Sorby ProEdge can be tilted to a very
convenient position for working on the skew
chisel. The fixture provided is solid and easily
used. It is fixed, however, and the user can’t
easily change the included or skew angle

As discussed in prior issues, barring special needs,
use 45° for most cutting tools. The ‘V’ block fixture
riding in the platform with the Sorby machine set for
45° is quick, easy and repeatable

In contrast, the Tormek skew jig has a wide range of
adjustment for the skew angle and included angle.
This can be good or bad. It gives flexibility but it also
requires a bit more time to repeat accurately



SPECIAL BOWL GRINDS

any of the bowl turners among us
IV\like a special grind. This can range

from the straight across grind to
the swept wing Irish grind. All variants are
possible on the Sorby and Tormek. Both have
the necessary jigs that allow the user to decide
the nose angle and the sweep, both in length
and contour. For the slightly swept wing
bowl gouge, the Sorby jig is easily configured.
Quick, easily setup, repeatable, with all of the
necessary jigs and fixtures right in the box.
The same capability exists with the Tormek
using the Woodturner’s package jigs and
fixtures. Both machines along with their jigs

2000

1 Tooks
i ﬁ:!n

The Irish grind is possible using the Tormek jig. Once the user finds their
favourite, the extension in the jig and guide-bar measurements are recorded
and used over and over. It takes some easy measurement

can be adjusted for just about any desired
bowl profile. This entire operation is identical
to the previously covered Vari-Grind jig as
used for Irish grinds created using my bench
grinder. The three interrelated adjustments

on the adjustable jigs, tool extension in jig,
angle set in jig and position of pivot point
gives the user maximum flexibility to explore
and arrive at their desired end point. It isn’t
often that the turner changes these settings
after arriving at a comfortable one. The beauty
of setting things and then just repeating them
is the time saved and uniformity this creates as
aresult.

Setting the bowl gouge into the factory-set jig yields
the swept back bowl gouge grind. An optional pivot
block will provide additional length sweeps on the
wings. Quickly setup and very repeatable

All of the bowl grind jigs work similarly. The tool extension, the angle setting
when available and the jig pivot point all interact to create the nose angle, sweep
length and sweep contour

BUFFING AND HONING

Tormek. The Sorby has wheels and buffing compounds

that can be used on the lower belt pulley. Once added,
the tapered cone can stay in place and be ready for use as
needed. The Tormek has a leather strop and honing compound
that can be used on the tool right from the existing setup.
There are a variety of leather strops that can be brought to
bear on the inside of the tool surfaces as desired. A selection of
rouge for the soft wheels and the choice of compound for the
leather strops gives you some real opportunity to put a mirror

B uffing and honing can be done on both the Sorby and

finish on the razor edge you create.

CONCLUSION

s shown, you certainly have many

choices for your sharpening systems.

There are a myriad of bench grinders
available with many accessory rests, jigs and
fixtures to complete the system. I've just
presented two additional choices. These offer
all of the same capabilities and even more. You
can have either of these as your turning tool
sharpening systems with the variable grits,
buffing and honing and flexible angle choices.
Are there drawbacks? As with everything,
quality products have a cost attached to them.

Expanded functionality sometimes adds
either complexity or cost, sometimes both.
Your ability to invest for the long haul versus
just getting started might just have an impact
on your final decision. I have used all three
systems and am pleased with the results I can
obtain. I don’t think any of them are wrong.
As a simple rule, pick whichever system suits
your needs, wallet and ability to meaningfully
tell the difference in results. Regardless of your
choice, proper use will provide you with an
edge capable of doing your bidding. ®

Both the Sorby and
the Tormek offer
buffing or honing.
More applicable to
the skew chisel than
other turning tools,
a cotton wheel with
jeweller’s rouge or
leather stop with
honing compound
is used

The advantage of the Sorby ProEdge and Tormek is
their ability to deliver finely ground edges. Take a
look at 60, 200, 1,200 and a mix or 60 and 1,000. The
time and investment cost difference is your call
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e-visiting open segment
Rturning, here is a fun

little project for you to try.
An open-segmented apple made
from 36 segments with contrasting
timber on the top and bottom and
a small turned stalk. I have used
ash (Fraxinus excelsior) for the
segments and stalk and olive ash
(Olea europaea) for the top and
bottom, which complement each
other very nicely.

When gluing the segment rows,
each segment needs to be placed the
correct way up. If the segments are
randomly placed, then the grain
pattern can appear unsightly and
spoil the finished item. As you will
see, in step 6, I have explained how
to make sure the grain is running in

pen-segmented

Sue Harker creates a fun project, which will
help to develop your segmenting skills

the correct direction. For an alternate
effect, I have been a little creative with
the placing of the segments for this
project. The top two rows have been
placed in the same direction, then the
next two rows have been placed in
the opposite direction — upside

down - which creates the illusion

of the segment gaps being framed by
the grain pattern, thus adding extra
interest to the piece.

Preparing the open-segmented
apple blank is very time consuming
but can be done between other jobs.
Once prepared, the turning is quite
straightforward, using a paper glue
joint so the apple can be shaped and
then split apart for hollowing. The
wall thickness can be seen through
the segment gaps making assessing

the wall thickness easier, but can
also show any irregularities if not
hollowed evenly.

The apple has been finished with
several coats of finishing oil and then
buffed to a gloss shine using a three-
mop buffing system.

About the author:
Sue is a member of
the RPT and AWGB,
teaches woodturning,
demonstrates all over
the country, writes
for Woodturning
magazine and has
produced three DVDs.
Email: sue@sueharker.com

Web: www.sueharker.com | 2
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PROJECTS Segmented apple

OPEN-SEGMENTED APPLE DIMENSIONS

INFORMATION

\
|
4-?- APPLE STALK over several days

—1— TIME TAKEN & COST
12mm (i) Time taken: approximately 4-4% hours
i Cost: £5

Solid Top Section
12.5mm ('/2in) TOOLS REQUIRED

° 3mm parting tool

| * 1.5mm parting tool

Sdgment * 12mm fingernail profile spindle gouge

Thickness * 10mm fingernail profile spindle gouge

3mm (*1ein) + 10mm standard-grind bowl gouge

* BCT 12mm Supercut hollowing tool

ADDITIONAL TOOLS
70mm (2%in) | * Open segment six-wheel jig
Smm (V«2in) Gap | . Titehond moulding and trim wood glue
Segments » Titebond standard glue
* Clamp

» Woodscrew chuck

* Jacobs chuck with 4mm drill bit attached

* PPE: facemask, respirator/dust mask
and extraction

Solid Bottom Section
10mm (%/sin)

\ Turned Dimple

For Apple to Stand On

77mm (3'/16in) |
at widest point

<« ] Start the project by mounting a piece
of olive ash measuring 85 x 85 x 75mm
long between centres and turn into the
round. Cut a chucking spigot using a parting
tool, which is the correct size for your chuck,
at both ends. Next, part off to create two
pieces of equal sizes

Mount each piece on the lathe and true
up the front faces. Both surfaces need to
be completely flat

Now place one of the prepared pieces of
timber on an open-segment six-wheel
jig, then align with the concentric circles
and measure between two of the spokes as
shown. For the size of timber being used,
this measurement should be around 40mm

Set the bandsaw angle mitre to 30° and

secure the rip fence so it is 40mm from
the blade. Using a uniformly thicknessed
piece of ash, measuring 35mm wide x
970mm long x 8mm thick, push through
the blade to create the first angle then flip
over to cut a segment. Repeat until all 36
segments are cut
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Using a belt sander — not switched on —
or similar, tidy the cut edges, removing
any torn fibres and bandsaw blade marks

Select the first row of segments and check

the grain is running in the same direction.
Here you can see, from left to right, the first two
segments are facing the same way; however,
the third one is incorrect

When all the grain directions match, place

them in the open segment jig and coat with
glue. Here | am using Titebond moulding and
trim wood glue

The next step is to position one of the
prepared ends over the segments and
then centralise

Place under clamped pressure and remove
excess glue. The clamping time for the glue
| have used is approximately 30 minutes

1 When dry, remove from the wheel and

put the next row of segments in place,
remembering to check for grain direction. You
can then coat with glue, leaving a channel down
the middle. This channel will be positioned
below the gap between the segments on the
previous row, as illustrated in photo 11

1 Position the timber, with the previous row

of segments attached, centrally over the
wheel, rotate half a segment’s width and secure
in place using clamped pressure. Remove the
excess glue, then allow to dry

1 Continue adding rows of segments as

per steps 10 and 11 until all 36 segments
have been used, giving you six rows of open
segments. You can then dab spots of glue on
the centres of the segments and sit the top
section in place; this will help to transfer some
of the glue

Handy hints

1. When gluing the segment rows together,
a standard Titebond adhesive can be used
as the segment surfaces are grain length

2. For a crisper cut, run the lathe on a fast
speed when hollowing the apple. The wall
thickness will show through the gaps, and
therefore care needs to be taken when
hollowing

3. When using a woodscrew chuck, place

a piece of cardboard or similar between the
apple and the chuck; this will avoid marking
the timber

4. Do not apply sealer or finish to the stalk;
this gives the piece a completely different
appearance and adds to the overall effect
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PROJECTS Segmented apple

< 1 3 Mount the timber with segments
attached in your chuck, then place a
piece of newspaper or similar between the
two pieces and bring them together using the
taildrive; this will help to centralise and hold
the piece securely until it is dry

1 Allow the glue to cure, usually for 24

hours. Turn into the round and using a
12mm fingernail profile spindle gouge, turn as
much of the apple shape as possible, leaving
the chucking spigot at the top intact

1 Next, draw a pencil line across the
paper glue joint for reference purposes

1 You can now pull off the top section.

This should come away quite easily
due to the small amount of glue used, leaving
newspaper on both surfaces

1 With the lathe running at around

1,800rpm and using a 10mm standard-
grind bowl gouge, hollow the first 25mm of
the apple, creating the desired wall thickness.
Now hollow the remaining timber using your
preferred hollowing tool: here | am using a BCT
12mm Supercut hollowing tool

1 Apply glue to the tops of the segments
and align the reference marks made

earlier. Bring up the taildrive to secure the top

in place and remove excess glue. Allow to cure

1 Take a final shaping cut and form the

top of the apple, ensuring that there is
sufficient timber for the apple to be fitted on a
woodscrew chuck. Drill a hole down the centre
of the apple the correct size for a woodscrew
chuck; here | am using a 4mm drill bit. Sand
the apple using your usual abrasives and
remove from the lathe

2 Using the hole drilled through the top,
secure the apple onto the woodscrew
chuck and bring the taildrive up for support

Handy hints

5. Dry fit the stalk and look through the
segment gaps to check it cannot be seen.

If it sticks through the hole, then reduce the
length. This can be done on a sanding disc
mounted on the lathe, belt sander or similar
6. The top and bottom olive ash sections
being glued are end grain orientation, so
therefore, ensure you use an adhesive that

is suitable for end grain use

7. Open-segment turning is more forgiving
than closed-segment tuming. However, when
tidying the cut edges on each segment, take
care not to alter the angle
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2 Reduce the size of surplus timber and
gently shape the bottom of the apple
with the taildrive still pulled up for support

2 With the taildrive removed, using a
10mm fingernail profile spindle gouge,
create a dimple for the apple to stand on. Sand
the bottom section and blend into the already
sanded section and remove from the lathe

2 For the stalk, you need to mount a

piece of ash measuring approximately
12 x 12 x 75mm long in your chuck and turn
into the round. Turn a trumpet shape tapering
down to 4mm, which is the size of the drilled
hole. Sand using your usual abrasives

“Apply several coats of
oil, making sure the end
grain of the segments
is coated”

2 Using a 1.5mm parting tool, and gently

supporting the delicate piece of timber,
part off. Using a sanding block mounted in
your chuck or similar sanding device, sand the
top of the trumpet forming a chamfer

2 Apply several coats of oil, making

sure the end grain of the segments is
coated. Here | am using a cotton bud soaked
in oil and systematically coating between all
the gaps. When completely dry, you can buff
the apple to a gloss shine, using a three-mop
buffing system

2 To finish the apple, you need to glue
in the stalk with CA adhesive. It should
then look like this

2 Once the stalk is in place, the piece is
complete ®

Handy hints

8. When constructing the segment rows,

if you remove each glued row from the
wheel after the required 30-minute drying
time, any remaining surplus glue can easily
be removed using a chip carving knife or
similar. Be careful not to damage the surface
of the timber.

9. If the paper glue joint will not break

open easily, then try gently tapping the

top section with a small piece of wood or
similar. Do not be tempted to prize open
with a sharp implement, as this will damage
the segments
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Innovation for more than 30 years

The World of Turning

for Beginners and Superior Turners
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Phil Irons

INTRODUCING THE NEW

REVOCLUTION

The ‘Revolution’ is a completely new hollowing system from the world leaders in
fine turning tools. From its beautifully weighted handle to its cryogenically
treated cutting tips, the ‘Revolution’ is designed to be the finest hollowing tool on
the market.

The modular articulated design allows the wood turner the freedom and flexibility
to configure the tool for any situation. From straight vases to heavily undercut
hollow forms, the ‘Revolution’ has it covered.

At the heart of the ‘Revolution’ is the new fully depth adjustable ‘Super Ring'.
The revolutionary design of the ‘Super Ring’ ensures clean efficient wood
removal at all times. With 5 different cutting tips and modular articulation
design, the ‘Revolution’ is a must have tool for all wood turners.

NOW AVAILABLE FROM CROWN TOOLS DEALERS WORLDWIDE
SEE THE REVOLUTION IN ACTION - www.marksanger.co.uk

Supplied with 5 different cutting tips for unrivalled flexibility.

Clever modular design allows for many different configurations.

All collers and collets beautifully machined from solid ‘marine grade’ brass billet.
High performance cryogenically treated cutting tips for vastly improved wear
resistance.

New adjustable ‘Super ring’ allows ultra efficient wood removal without clogging.
Slim-line articulated tip design for unrestricted access to those hard to reach cuts.
Expandable.

Hand made in Sheffield, England.

Tel. 0114 261 2300
Fax. 0114 261 2305

Web. www.crownhandtools.ltd.uk
Email. info@crownhandtools.ltd.uk
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Pricing and quoting

for jobs

his month, I am going to look at the
T dark art of quoting and pricing for
work. This is not an easy thing to get

right: too cheap and your work is viewed
as cheap tat; too dear and you will struggle
to sell it. If, however, you can strike that
delicate balance of ‘just right’, you will not
only be able to make regular sales and build
a reputation for yourself, but you should
also be able to make a good profit from
woodturning, whether it be as a hobby or
full-time business, or somewhere in between.

Of course, I realise that not everyone wants
to be a full-time professional woodturner,
but there is something of a natural cycle
that all woodturners follow. It usually starts
as an idea: ‘maybe I'll have a go at that
woodturning thing..., you buy some basic kit
and make shavings and interestingly shaped
firewood. Gradually your skills grow and you

become more and more addicted to the whir
of the wood as it spins on a lathe. You make
some nice pieces, probably a good few bowls,
goblets, boxes, maybe some wooden fruit.
Your house becomes increasingly full of your
work, so you start giving turned items as
gifts, but once everyone you know is writing
with one of your pens, has a bowl of fruit and
perhaps a chopping board, what then? At this
point, there are usually two paths to choose:
you either begin to lose interest and other
hobbies take over or you begin to sell your
work, either to give an income, or at the very
least, to cover the expense of tools, timber
and those ‘must-have’ gadgets that come with
any hobby.

If you choose to sell your work, then
you will come across the hurdle of pricing.
This article aims to explain some of the
things that need to be taken into account
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Richard Findley discusses the tricky aspect of being a
professional turner: pricing and quoting for your work

and how, as a professional woodturner,
I calculate the costings for my work.

RICHARD FINDLEY

About the author: Richard

Findley is a registered UK

professional woodturner living

and working in Leicestershire.

He discovered woodturning

while working for his father as
S ajoiner.

Richard makes all kinds of work to commission,

from replacement antique components, walking

canes and stair spindles, to decorative bowls.

It is the variety of work that he loves. He also

offers demonstrations, tuition and a range of

woodturning supplies.

Email: richard@turnersworkshop.co.uk

Web: www.turnersworkshop.co.uk
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BASICS

s with anything, I suppose the best
place to start is at the beginning. The
first thing to understand is that ‘profit’

is not a dirty word. Profit is the raison d’étre
for any business. Profit is what is left once

every expense is taken in to account, and
it is what every business needs to survive,
regardless of what you're selling.

There are a number of things to look at
when coming to a price. We need to look at the

business’ overheads and expenses,
raw material cost and of course a little
something for yourself. By combining
these factors, it then allows us to work
out a quote.

OVERHEADS

nything that costs you money is an
A overhead. I have compiled a list of

everything I can think of that falls into
this category - see sidebar on the right. I may
have missed a few things but hopefully I've
covered most of it. Even if you don’t intend to
run a full-scale business, this is a useful and
interesting exercise to try out. Which items
apply to you will depend on how far you wish
to take woodturning as a business or form of
income. Some items such as waste disposal or
workshop rent may not apply to you because
you work from your garage and only produce
enough waste to top up your household
rubbish each week.

Take the figures that you calculate for
the above items that are relevant, and any
that I might have missed, and divide them
down into a workable sum. Some of the listed
expenses might be monthly or quarterly or
in the case of business cards or sharpening,
on an irregular basis. Average them out and
calculate them into a weekly or monthly
amount and tot them up.

The next thing to look at is how many
hours you work. Based on being full-time
and working 9am-5pm, you will be at work
for eight hours a day. Five days a week would
then be 40 hours a week. During those eight
hours, you won’t be at the lathe or making
things all the time. You will need time for
lunch, perhaps a tea break - if you’re lucky!

Each time you answer the phone, take a
delivery, collect timber from your supplier,
chat to a neighbour or the postman, all eats
into your eight hours. Also, don’t forget
admin! Time spent working out quotes,
replying to emails, typing invoices and filing
paperwork is all vital, but doesn’t actually
make you any money. Therefore, this needs
to be taken into account. This means that, in
reality, you probably won’t have more than
five or maybe six productive hours per day.
So our 40 hours a week actually comes down
to more like 28 productive hours a week.

It is also important to remember that you
won’t be working for 52 weeks a year. There
are a couple of weeks at Christmas, and
perhaps two or three weeks of scheduled
holiday a year. So that reduces you to 28
hours multiplied by, perhaps, 47 weeks a
year. You may want to take into account
a week for illness too, just in case, so make
that 46 weeks.

So the final sum for working out our
overheads comes down to this - based on
my above example:

1. Annual overhead

2. Divided by hours worked

3. Equals your break-even point.
This figure can then be divided into
weekly, monthly or quarterly, as required.

Bills, bills, bills! They
all need taking into
account when working

e out your costs
THE py
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* Workshop rent
» Waste disposal
* Business rates

Insurance:

* Contents
* Public liability

Utilities:

* Electricity

» Water

° Gas

* Telephone/Internet

* Machinery maintenance

Consumables:

 Abrasives

* Adhesives

* Finishes

» Bandsaw blades

« Sharpening of saw blades, router cutters
and planer knives

* Replacement tools

Vehicle:

° Tax

* MOT

* Fuel

* Maintenance

 Accountancy fees
* Banking charges

Office consumables:

* Paper

* Printer/Ink cartridges
* Folders

* Packaging

Advertising:

* Printing of business cards/stationery
» Website services

« Affiliation fees to woodturning related
associations, such as AWGB or AAW, etc.

» Wages




TECHNICAL Talking technical

< OVERHEADS (CONT))

It is now important to note that thisis a
break-even point. By charging your time
out at this rate, you will be able to pay

your bills, including yourself, but will have
nothing left to re-invest in your business or
scope to increase wages in the future. It is
generally accepted that you need to add a
percentage to this figure to allow for a profit
margin. After some online research, around
10% seems to be the accepted margin. Add
this and you will have a figure that you can
now use as a basis to charge out your time
for quoting.

MATERIAL COST

o now we have an hourly rate. ke A LY L -
S The next thing to take into account ' 4 : b
is the material we need for the job in At 4 '

hand. If the job is a simple bowl, you might
buy a bowl blank or more likely a board of
timber from which you will be able to cut
a number of blanks. You can then add a
percentage of profit to the timber cost which
can be anything from 50-100%, more if you
like. Add your hourly rate, assuming you will
take, for example, two hours to complete the
bowl, and there you have your quote. Simple.

What if you are asked to quote for
something more complex? Let’s say 12 oak
(Quercus robur) table legs to a supplied
drawing. You might ring up your timber
merchant and ask for a price on 3in-thick
oak - that’s 75mm in modern measurements.
Here you will find another problem: they will
quote you for a cubic metre of timber. Make
sure you are sitting down because the price
for a cubic metre of 75mm oak will sound
astronomical - likely to be something in the
region of £2,300 plus VAT.

The reason for this is that hardwood
is sold as random-sized boards, so a timber
merchant won’t measure and price each
board they stock; they will simply apply
the cubic metre price to the pack, and
hence to each board. So you need to

' -~
work out how much timber you need
' L4
for each leg. / A M
Using my example of needing 12 % T —

oak legs, from 75mm-thick material, )

- J"

and let’s say 750mm long, we can ot O i -
calculate that each leg needs: D e

I—. ™S Q

'7/'8
0.750 x .075 x .075 = 0.0042 B ’
cubic metres of timber = : 'J |
) 2 (3

Suddenly that £2,300 plus VAT
price doesn’t seem quite so bad.
There is something else that needs
taking into account — wastage.
Because hardwood is supplied in
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ABOVE: Sat at
my bench, working
on a quote

LEFT: The
calculation
written out as

I might when
quoting. The
customer doesn’t
need to see the
workings, though,
only the end price



MATERIAL COST (CONT.)

random sizes, you can request a board of

a certain width and length, but it will
generally be picked bigger than this. You
will also have natural faults, which, although
usually taken from the price - known as
‘measuring out’ - by avoiding faults you
end up with wastage. Some faults are not
measured out, though, not being considered
faults as such, but still aren’t desirable in a
finished product. There is also an allowance
for saw cuts and planing to square. This

is known collectively as ‘wastage’. The
amount you need to allow for this can

vary, depending on who you speak to,

and sometimes between species of timbers.

I usually allow for 60% wastage. I know
it sounds a lot, but trust me, you need to
allow this.

You then need to add a profit to the cost,
again between 50-100%, I usually go for 60%
here, too.

So my calculation, based on the sizes
I stated earlier are:

0.0042 cubic m x 12 legs = 0.0504 x cost of
timber (including VAT) + wastage + profit

In practical terms, for 12 x legs measuring
750mm long x 75mm square, I would order
two boards, each measuring approximately

180mm wide and 2.5m long. This will yield
enough timber to get my 12 legs with enough
to cut off rough or damaged edges and avoid
any end splits in the finished piece. When

I get to the timber yard, they will have
picked two boards which are closest to my
requirements, but they could be as much as
200mm wide and 3m long.

So I need 0.0504 cubic metres and would
probably end up with more like 0.09 cubic
metres. The offcuts will most likely come
in handy for a future job, in which case
you can make additional profit on a future
job, but you can’t base prices on speculation -
you need facts.

LEARNING CURVE

production jobs. It was for some oak

stair spindles to go in a listed building.
They were 75mm square and needed to match
an original sample that was provided. At the
time, I understood the calculation for working
with cubic metres, but was blissfully unaware
of wastage. When it came to the quote, I
worked out how long I estimated it might take
to turn each one — which I underestimated on

L et me tell you a story of one of my early

this occasion — then how many cubic metres of

timber each one was and multiplied it by the
quantity. I then added 50% profit to the cost
of the timber and submitted my quote.

At the end of the job, I was really pleased
with the finished product, as was the
customer. It was only when I got the bill
from the timber merchant that I found I
had done the job for less than the cost of
the timber! I was gutted. I had worked hard
to produce a beautiful set of spindles and
had not even covered the cost of the timber.

The oak spindles
that taught me a
valuable lesson

After the frustration and annoyance with
myself had passed, I was able to look back
on that job as a valuable learning experience.
Not only had I learned a lot about the copy
turning process, but I had also learned a
valuable lesson with regards to pricing - one
that would stay with me. I always think that
a mistake like this is fine, just as long as you
learn from it. Make sure it only happens once,
then it is a valuable lesson, rather than an
expensive mistake!

“Not only had I learned a lot about the copy turning process,
but | had also learned a valuable lesson with regards to pricing”
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TECHNICAL Talking technical

FORMING A QUOTE

o we know how to calculate the price
S of timber, and we also know how to

calculate an hourly rate. The next
question is how do we know how long a job
will take? Unfortunately this is based on
experience. The more jobs you have done,
the more experience and knowledge you have
to be able to apply to the calculation. If you
have done a similar job before, then you can
remember that it took half an hour each, or
50 minutes each, whatever, but what if you
haven’t? There are three options open to you:

1. Guess
2. Make one and see
3. Phone a friend

The first option could go one of three ways:
you get it right, you underestimate or you
overestimate. If based on experience, you have
a higher chance of getting your guess on the
good side, but if you have never done a job
like that before, then making one may be an
option, but only if it is a small job that doesn’t
take much timber and doesn’t take too long.
Imagine using £100 worth of timber and
half a day of work just to work out a quote.
Phoning a friend is probably a good choice,
if you have one with the right experience. It is
worth bearing in mind that a good production
turner would make a job in a fraction of the
time that you might if you are just starting out,
so be aware of this, too.

My smartphone allows me to keep up-to-date with emails and admin throughout my working day,
but this can be a pain as often as it’s an advantage

JE NE SAIS QUOI

is harder to quantify, and is especially

relevant to anyone hoping to work with
the more artistic side of woodturning. The
above calculations will show you how to cover
your costs and the basics of making a profit in
business, but some things that you make need
pricing a little differently. Adding texture,
colour, carving, movement or expression to
your work, takes it beyond useful and practical
and towards ‘art’ or whatever term you wish
to use, this clearly adds value, but how much?
Not only will these items take longer in the

There is another aspect to quoting which

design stage, and to actually make, but

also depending on the market you are aiming
for, the price changes from being how long

it took plus materials, and adds that certain
mystical ‘je ne sais quoi’, a ‘must have’ factor
that adds additional value on the work.

A friend of mine explained his method
of pricing his artistic work to me recently.
He lined up a number of his pieces on a
shelf, both himself and his wife had a
separate piece of paper. Each of them
wrote a price for the piece on their paper.

If they were both in a similar price region,

ADDITIONAL INFORMATION/DISCLAIMER

am no expert in accountancy. I left school

with GCSEs in maths and business studies,

among others, but this hardly makes me
an authority on these matters. What I do rely
on is the years that I worked for my father and
learned how he ran his business, and worked
with him to run it successfully. I then saw
another style of business management when

he sold the business and I worked for the
new owners. I took the best parts of both
styles and applied them to my own business,
and so far it seems to be working.

What I have described in this article is
based solely on my experiences and what
I have learned over the years. It is worth
noting that any profits that you do make
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they knew they must be about right!

This might seem like a rather haphazard
way of working, especially coming from
industry as I do, but it works for him and
may well be a method that is worth a try
for you, using the services of a partner and/
or friend. It can be quite an eye opener
to have someone from outside of the
woodturning community give some input
on your work.

Next month, I will go on to look at the
subject of marketing your work, and exactly
what that involves.

need declaring to the tax office - HMRC.

If you need more information or clarification
on legal aspects or tax law, then I would highly
recommend speaking to or employing the
services of a qualified accountant. Tax law
may also vary depending upon the country
you live in. For UK taxes, see the HMRC
website: www.hmrc.gov.uk. ®



Make your pens and mini - turnings superb

The Decorating Elf cuts wood, acrylics, alternative ivory, bone and antler
Use it on concave, flat and convex surfaces - side and end grain

ldeal for decorating pens, boxes, finials, bowls, jewellery, decorations,
toys, key rings, pepper & salt mills and lots, lots more

The “cylinder”
and “bud"” cutters

are optional exiras

The Decorating EIf comes complete with
ball cutter, burnishing brush,
comprehensive and instructional DVD

Watch it on YouTube

Henry Taylor (Tools) Limited
www.henrytaylortools.co.uk
sales@henrytaylortools.co.uk . _ .
Tel:+44 (0)114 234 0282 Available from your Henry Taylor Stockist today!

“Wow! You made

a Bolt Action Pen?” ___

Discover the joy of making rhis irrestibly fun Bolt
Action pen, a gift that will be hard for any shooting
enthusiast to put down. Every detail, from the one
of a kind boltaction mechanism to the precision

engineered components, was carefully designed ro
ensure uniqueness and reliability. So easy to make
with a 3/8" tube, no one will believe you made
something of this quality in 15 minutes. Requires a
pen mandrel, bushings and 3/8" drill bit. With
more pen kits than any other supplier in the
United States and the world, Penn State Industries
is the place to turn for your creative inspiration.

] Item# 14 524 25+

Bolt Action handle ) Chrome #PKCPBO10 $12.95 $12.05 $11.15
smoothly advances / ) Gun Metal #PKCP8020 §12.95 $12.05 51115
and retracts the refill! Patented y 24kt Gold #PKCP8000 §14.95 §13.95 $12.95

Black Enamel #PKCP8030 $13.95 $13.05 §12.15
Antique Brass #PKCP8040 $1495 51395  $§12.95

: ; : 3 Bolt Action Pen Kit Starter Pack
1
TOp Quallty, Great Prices and ExPert Advice! . —— You get one pen in Chrome, one in Gun Metal and one

+001 (215) 676-7609 Intl » www.pennstateind.com ok A in 24kt Gold plus the Bushing Set and 3/8" Drill Bit
#PKCPBAPAK  SAVE $8 Only $42.75 SAVE 16%




FEATURE In profile

John Mydock in profile

PHOTOGRAPHS BY JOHN MYDOCK
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|_|ndy Dunlop Speaks creativity within” and goes on to studio brought him opportunities
explain: “In 1970 Duane encouraged to supplement his income by putting

o JOhn MydOCk, d me to open my first Mydock Studio his ‘yachting’ skills to good use,

US-born turner lIVII’lg in and pursue my passion. Richard airbrushing, lettering and pinstriping

. . encouraged quality, not quantity motorcycles. In 1986, he was
Hawaii whose embellished in my artistic endeavours.” commissioned by the Paul Mitchell
i i ) . . hair company to paint their Solar

tu rnlngs Incorporate DlSCOVGrlng turnlng Race Car in Hawaii, and for the next

Complex pyrography So it is that Mydock came to decade, he split his time between
woodturning through a side door - Hawaii and Florida, before finally

teChnI'queS dS We“ dS painting and finishing — and believes moving to the Big Island of Hawaii
Hawallan petroglyphs he was tricked into the trade!

Fresh out of college, his
ydock can’t remember ever
not having a desire to draw,
colour or paint pictures.

He drew on his bedroom walls,
repainted his toys and made new
forms from old, taking things apart
and ‘remoulding’ them. To him the
wonder of art is to create something
out of nothing, and this has always
given him a sense of magic.
His knowledge and skills,
however, have not been
simply granted; they have
come through years
of observation and
practice. Growing up
in Miami, Florida, in
the 1950s and 1960s,
he was apprenticed
to his godfather,
Myron Hopkins, who
repaired and built
classic Chris-Craft
mahogany speedboats
and cabin cruisers. This
basic training laid the
foundation for his skills
in tool handling and
bandsaw work. By the age
of 14 Mydock was brushing
crystal-clear varnish finishes
on trims and transoms;
by 19 he was a master at
spray finishes on boats.
This led to restorations on
motorcycles and classic cars.
His passion for art was cemented at
college, where he majored in sculpture
at the University of Miami and
painting at the University of Florida,
under the guidance of Duane Hansen
and Richard Heipp. He credits his
college professors with “awakening
my abilities and lighting the fire of




‘Pueo - Hawaiian
Owls’, Norfolk
pine (Araucaria
cunninghamii),
100mm high x
5iomm wide

full-time in 1998. He made
a name for himself spraying
pearlised finishes on custom
motorcycles for the local Harley
Davidson shop and for many
years he displayed his art in
local galleries on the Big Island.
“At that time my signature work
showcased my pearlised finishes
on hand-sculpted wooden mirror
frames. Dennis Hakes, a woodturner
who displayed his bowls in the same
gallery, approached me one day and
asked if I would put that same kind of
finish on one of his vessels. Of course
I said yes. I had been thinking how
easy it would be to airbrush a bowl
that was already sanded and sealed.”
That first bowl led to more
collaborations with Dennis and
several other members of his
woodturning group. “One day I took a

vessel to an upscale gallery on
the island. When I showed it to
the owner, his eyes lit up and he
asked me to bring 10 more.”

But when Mydock went to Dennis
with the news, suggesting he turn
the vessels for him to pearlise,
the response was not what he was
expecting. “He said he had moved
and did not have his workshop up and
running. He offered me his old lathe
and told me to start turning ...”

“T had spent a little time on a lathe,
but nothing to write home about.”
Elmer Adams, one of the true Master
Woodturners on the Big Island,
offered him a six-day, hands-on
apprenticeship including all the basics
and safety instructions he needed
to get started. “We spread those six
days over two weeks, allowing time

to practice and integrate the teachings.

I walked away with nine vessels, which
all sold at the gallery. I thought, ‘Wow,
I can do this.” I was bitten and forever

5%

infected by the ‘lathe bug’.

Inspiration

True to his initial training, Mydock
states that other artists inspire his
work. He continues to learn through
observation and be inspired by the
skills of other artists. “Watching
demos is the fastest and safest way

to learn,” he says. In 2008, he joined
both local Big Island woodturners
clubs for fun, excitement, camaraderie
and educational demos. “Each year
our clubs bring two or three top
woodturners to the island for demos
and hands-on workshops. I attend
every one and find that by watching
these masters reveal their techniques,
T am constantly challenged to improve
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In profile

my skill level with new approaches
to making art.”

Mydock tells me that he also enjoys
‘old master analysis’, deconstructing
and copying their work for practice,
and then applying the techniques
in his own pieces. “Artists such as
M C Escher and Albrecht Diirer
provide a wealth of knowledge for
the curious pyrography artist.”

He also weaves patterns of Celtic
symbols and Tibetan endless knots
into his pyrography designs.

In a word, Mydock is known for

embellishment. His signature style
is his pearlised finish, though he is
moving more

50 Woodturning

towards pyrographed designs. As he
notes, his pearlised finish “creates
the illusion that the vessel is made of
glass.” He is still a boy transforming
his toys and working his magic. And
he is still in love with drawing and
art. “I like to turn platters with a wide
rim, which provides a comfortable
zone for pyrography. Even the sides
of vessels have become a canvas for
my art.”

Regarding turning, he has
explored many different techniques.
“I started with simple turnings -
salad bowl shapes, vases and
calabashes. To add some flair,

I started to carve and sculpt.”

Mydock is not short of praise for his
mentors, and is quick to acknowledge
the guidance of others. “The greatest
mentors are those who bring out our

best and complement the path we
have chosen.” He credits Elmer
Adams, Dennis Hakes, Gregg Smith
and Kelly Dunn, to name just a few
from his local clubs. From further
afield he mentions Mike Mahoney, for
speed-turning a salad bowl; Graeme
Priddle for unique metaphors with

a personal touch; Jacques Vesery for
encouraging him to “burn my own
visions”; Jimmy Clewes for his ease
of making platters and J P Fennell for
embellishing by piercing.

Over the years Mydock has designed
and built many studios, which, he tells
me, “just keep getting better, more
streamlined and equipped”. At 66,
he is now in his ninth studio-home,
and knows precisely what tools he
can’t do without: “First my Oneway
lathe, then sanders, grinders and
Burnmaster pyrography tools. They
all work magic.”
“My workshops always tend to
be somewhat organic in growth.
I usually start with my house
and living quarters first, then add
another roofline off to one side and
slowly start closing it in with walls,
large double doors and windows for



my studio space.”

He now has the luxury of two
workshops. One is a covered, open-air
workspace for his lathe with a
4.5 x 6.7m storage area for logs.

He describes to me the tropical

breeze that sweeps through,

blowing the chips and sanding

dust away. In Hawaii, with an average
year-round temperature of 15 to

30°C, rain is his only concern, and
when it falls, he just lowers the tarp
walls. “T've built cabinets for the lathe
tools and sandpapers to keep them dry
and organised.”

His other workshop is a little larger,
at 4.8 x 9m, and in it he keeps his
tablesaw, planer, chopsaw and radial
arm saw, which he uses for furniture
and cabinetmaking purposes. It
has dry storage for plywood and
lots of lumber on racks under the
workbenches, along with several large
cabinets for the many hand tools and
supplies he collects along the way. It
also contains a small spray booth for
applying pearlised finishes to vessels.

Mydock shows no hesitation in
answering this - developing his skills

in lathe art. “The recognition from
my peers cheering me onward and
upward to pursue this highly creative
art form has been a real source of joy
and inspiration.”

As to lows, the only comment
he can offer is: “Why didn’t I discover
woodturning sooner?”

Mydock tells me that, as an artist
in Hawaii, his life has been about
creating something new for the
next juried art exhibition. He
enters between 10 and 15 shows
each year to promote his work.
These shows include the annual
‘Wood Guild Exhibition’ and ‘Big
Island Woodturners Show’, along
with furniture exhibitions, portrait
challenges, plein-air art shows and
recycled art shows on Big Island.
Most important to him are the
‘Hawaii Craftsmen Annual Exhibition’
and the Hawaii Forest Industry
Association’s exhibition. “All of these
exhibitions keep me turning and
creating new work on a regular basis.
I just have to decide how busy I wish
to be,” he tells us.

Mydock also finds that giving

demonstrations is a good means of
self-promotion, as well as a way of
passing on information. He has now
given four pyrography demonstrations
for various woodturning club
chapters, with more in the pipeline for
future events. “This is the key to the
next door,” he tells me, “to give back to
others who have given so much to me.”
Mydock currently has four vessels in
the State Foundation on Culture and
the Arts Contemporary Collection
and another has just received the
Recognition/Purchase Award by the
Honolulu Academy of Art Museum.
Recently, Robert T Soppelsa, Senior
Curator for the United States Art
in Embassies Program selected two
vessels from his portfolio to be
placed in the American Ambassador’s
residence in Canberra, Australia.

In 2012 Mydock’s work was
showcased by the Honolulu Academy
for Fine Arts, and he was one of
just seven featured artists in a four-
month show at the First Hawaiian
Center in Honolulu. His work has
also been exhibited by the Oregon
State University College of
Agriculture in their ‘Art About
Agriculture Exhibition’.

BELOW LEFT:
‘Oasis’,
collaboration with
Elmer Adams.
Adams turned
the Norfolk
pine (Araucaria
cunninghamii)
vessel, 66omm
high x 405mm
and Mydock
embellished it

BELOW MIDDLE:
‘Bird Nest in a Koa
Tree’, Hawaiian
koa (Acacia koa),
240mm high x
200mm wide x
63mm deep

BELOW RIGHT:
‘Laua’e Fern
Garden’, Norfolk
pine (Araucaria
cunninghamii),
255mm high x
355mm wide




FEATURE In profile

Working time

For Mydock, there is a huge range of
time it takes to complete a piece. Size
is a big factor in determining the time
required - the larger the vessel, the
more room there is for pyrography
designs, and hence the amount of time
he dedicates to this increases. A vessel
may take him anywhere between 30
and 100 hours to complete. Typically,
a460-510mm rim design requires
two days of drawing and layout,

plus six to 10 days for burning the
designs. “If I pearlise a vessel with my
automotive finish technique, I need
40 to 60 hours for six applications

of spraying multiple coats, with

fine sanding between applications
and buff polishing for that glasslike
mirror finish.” This process usually

takes about a month due to the
time required between coats for the
catalysed finish to cure and harden.

The future

Mydock is happy with his current
work - “I'm now in my sixth year of
turning. Perhaps ‘turning to turning’
was the right move; a perfect craft for
my retirement years, as I no longer
take commissions for furniture,
custom automobiles or motorcycles” —
but does have a definite future goal:
“My aim is to complete 500 ‘wow-
factor’ bowls in my lifetime, and to
share my visionary lathe art with a
larger audience.”

But whatever the future holds, from
all that we have discussed and all that
T have seen, it is clear that creation will

“My aim is to complete 500 ‘wow-factor’
bowls in my lifetime...”
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remain the driving force behind his
work. Everything about his work is

an expression of this, be that through
turning, burning or painting. “It is
who I am. I make things. I love the
creative process.” So while his themes
and applications may evolve, his pieces
will remain for art’s sake and not
utility. These days he tends to work at
a slower pace, preferring to make a few
high-end pieces rather than dozens of
smaller vessels. “My current passion

is pyrography designs. I love drawing
tattoo-style art.”

Email: mydockstudio@gmail.com
Web: www.mydockstudio.com

‘As Above, So Below’,
collaboration with
Cliff Johns, who
turned the Hawaiian
milo (Thespesia
populnea)

vessel - 150mm high
x 125mm wide —

and Mydock
embellished it

TOP TECHNIQUES

everything. If | can draw it, | can burn it

Pearlising: a clean, dust-free, well-ventilated environment

is essential

Turning: | let the log dictate the shape of the vessel.
For me, ‘design opportunity’ comes with the embellishment

Pyrography: when transferring my ideas to the surface

of the wood, | often spend between 1to 4 days just drawing
and making corrections on a pattern, that will then be
transferred to the vessel. With pyrography, accuracy is

Handy hints

LIKES & DISLIKES
Likes:

patron saints of the arts.

Dislikes:

1. Work in a clean, well-ventilated environment
2. listen to your intuition. If you have a feeling that
something is about to go wrong, then stop! | know
of too many accidents that have occurred when
turners ignored their gut feeling
3. Follow your first creative thoughts — they are
always the freshest. Over-thinking can make things
complicated when they don't need to be

- The spontaneous creativity that woodtuming
allows is something that | prize highly.

- Often | see the object in the log first, then the
Zen-like meditation to liberate the vessel is
freedom released into the unbounded.

+ With my lathe art, | can make great gifts of love
for family and friends, as well as for clients and

* Most importantly, the joy one receives from making
lathe art is worth more than gold!

+ Nonel! I love it all. Woodturning is a wonderful way to

express creativity
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PHOTOGRAPHS BY WENDY GREENWOOD

PROJECTS Skill building

Apples & pe

Philip Greenwood shows you how to turn your
own apples and pears from pieces of branchwood

turning; it offers lots of timber

choices, which may not be
available from a commercial timber
yard. How many times do you see
small branches being fed into a
chipper when a tree is being felled
or cut back? Theses branches are often
free to take away, and this is a good
way to make contact with your local
tree surgeon.

I have turned fruit out of many
species of timber that have come out
of gardens when a tree is cut back or
removed. I don’t mind knots or faults
in the branch; the only thing that
will stop me using this type of timber
is woodworm or beetle infestation,
which I can do without. Yes, I have
found metal in some branchwood at
times, but the beautiful grain patterns
makes this all worthwhile. I keep
the branches as long as possible, as I
know these will crack at the ends as
deep as 100mm. I paint most ends

I use a lot of branchwood in my

with watered-down PVA glue, which
penetrates into the end grain. It won't
stop all the cracks, but it will help.
You need to place this away from
strong summer sun and heat as this
can cause damage to your timber.
One or two years later, I will check the
moisture content and, if low enough,
I will then cut the branch into smaller
pieces. I don’t mind if the bark starts
to come away; this will be removed
when turning this type of item
anyway. This also allows you to check
for any worm holes under the bark
and, if any are found, these pieces will
be burnt. All the good pieces are then
moved into the workshop until fully
dried. I check now and again for any
problems with the timber, then, once
the moisture content is around 11%, I
will start to use these.

I will turn these into apples, pears
and other fruit and small items. It’s
good when the timber is the same as
the fruit will be, but this is not always
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possible. I leave mine natural but you
can add colour if you like, which can
bring out and highlight the grain

in the timber. The stalks used can

be turned, bought from a turner’s
supplies shop or made from a twig.

PHILIP GREENWOOD

About the author:
Philip has been turning
wood since 1980

and started turning
professionally in 1986.
He was accepted

onto the Register of
Professional Turners (RPT) in 2006.

He is also a member of the AWGB. He
can be seen working in his workshop in
North Yorkshire and has demonstrated
at the woodworking show at Harrogate
since 2008. He also runs courses at his
workshop.

Email: philip@woodturningintoart.co.uk
Web: www.woodturningintoart.co.uk




APPLES & PEARS DIMENSIONS
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MAKING THE APPLE

Start by cutting the end off a branch, then

cut the branch to length to remove any
splits that may be present. Don’t forget to add
extra to the length for the spigot later. Mark the
centre as close as possible at both ends

You need to check that the lathe speed

is set correctly for the size of item you
are turning, then mount the branch between
centres. Here you can see a steb centre at the
headstock end and a revolving centre at the
tailstock end. Tighten the tailstock sufficiently
for the steb centre to grip

Using a spindle roughing gouge, start to

turn to a cylinder. Begin at a corner and
work until any bark has been removed in that
area. If you start turning the full length, then
the bark may all come off at once. Keep turning
until you have a round but don’t worry if one
area is not totally round

You now need to create a spigot on the end;

this will allow you to hold this in the chuck
and will provide access at the end. Make a cut
down to the pencil line and check this with
callipers for size. Next, take a second cut down
to the first cut, then using the long point of the
skew chisel laid flat on the toolrest, produce a
dovetail >




PROJECTS Skill building

<« [ This piece needs to be held in the chuck,
which will allow you to fully shape the

right end. Begin to shape the right side of
the apple — here you can see the pencil line
is the full length of the apple. Try to think
of an apple in terms of being divided into
thirds: the first third will be the top part.
Use the spindle gouge to turn this radius

Part down the left-hand side of the

pencil line; this will make access easier
for the next step. Part down about one-third
of the diameter of the item

Now start shaping the left-hand side —
this radius is around two-thirds of the
total length

Finish the shaping of the apple on the

left side to produce a good finish, which
will mean less sanding later. Look for any
flat spots and overall shape, then adjust in
any area if needed. | find that looking at the
back top corner gives you the best view

You can now shape the recess where

the stalk will fit into the apple. As you
can see, use a spindle gouge and go around
the edge and form the recess by pushing
the tool handle away from yourself to keep
bevel contact. Take several small cuts until
the recess is formed

1 Finish the right-hand side and blend

in with the left-hand side and the
recess until you have a smooth transition
from a convex to a concave radius. Any
small ridges can be sanded out

1 Here | am using a Jacobs chuck to drill

a 3mm hole for the stalk, which will
also be used to hold on later when reverse
chucking. If you don’t have a Jacobs chuck,
you can drill this hole with your normal drill
but with the lathe switched off. Try to keep
the drill bit parallel with the lathe axis

1 Start sanding with 120 grit abrasive
and go through all the grades up
to 400 grit, checking to make sure all
marks, including sanding marks, have been
removed. Hold the abrasive below your
work so the dust goes away from you. Use
a dust extractor when sanding, which will
help to remove the fine dust. Finally, apply
sanding sealant to the surface and once dry,
de-nib with a Nylon web pad

Handy hints

1. When you use sanding sealants ensure
to have good ventilation in your workshop;
this will avoid the build-up of fumes
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1 The last step for this stage is to use the

parting tool and part the apple off from
the waste. Try to hold the parting tool with your
left hand so you can hold the apple with your
right hand; this will stop you reaching over the
chuck with your left arm

1 This is the part left over from the apple

but any scrap piece of timber will make
this chuck. First, recess this to a concave that
will roughly match the shape of the fruit — you'll
find that you can use this over and over again.
Once the shape is completed, drill a hole using
a 3mm drill bit, then drill a hole through the
centre and out the other side, clearing the drill
flutes as you go

1 Here you can see that | have inserted

a screw from the other side, which
protrudes far enough to be able to screw into
the apple in this case. You can then screw the
apple onto the screw until tight, placing a piece
of tissue in between to protect the fruit

1 The last part to turn is the base of the
apple and the recess as before. Try to
blend in the previous part of the apple, which
will minimise sanding later. Next, drill another
hole, which the clove can be inserted into later

1 7 Sand the bottom part and blend in to

the previous sanded area to remove any
tool marks. After sanding, remove any dust and
apply sanding sealant to the sanded area. Leave
to dry, buff and de-nib the surface, then remove
from the wood chuck and place to one side

1 The completed apple should look
something like this

MAKING THE PEAR

1 Mount a piece of timber between centres
and rough down to a cylinder. Now start
to shape the pear at the right-hand side using
the spindle gouge. The ratio is two-thirds for the
top and one-third for the bottom of the pear

2 First, part down to the finished length

of the pear; this will give you access to
the left-hand side. Now use the spindle gouge
to shape the bottom of the pear, looking at the
overall design and shape as needed. Turn a
chucking point to hold your chuck

Handy hints

2. Use a faceshield when you are tuming
any item with the bark intact

2. Use a dust mask or, better still, use

a respirator all the time you'e in the
workshop. Don't forget that dust remains in
the air for hours
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<4 2 1 You can now hold this in the top of the
chuck recess as you did for the apple,
taking small cuts to minimise any vibration
until the recess is completed. Now use a 3mm
drill bit and drill a hole for remounting in the
wooden chuck and also for the stalk when it
is completed

2 Using a freshly sharpened spindle
gouge, turn the full pear until you
achieve a good surface, which will reduce
sanding later. You are looking for flowing curves
with no flat spots. Here you can see where
the bark has been; this just adds to the overall
appearance of the fruit and it will not be turned
out. Sand and seal the top part of the pear, then
part off from the waste

2 Turn a cup to hold the pear as you did
for the apple — the main difference

is that it has a narrower top and is longer in

length. Once made, you will be able to use this

for all the pears you turn, unless you change

the shape of course

“Use a three-part
buffing system to finish
the fruit”

2 4 Finish shaping the base of the pear,

then start shaping the recess for the
clove. Try to blend the recess into the base for
that flowing curve. Now sand and seal as you
did for the apple

2 5 Use a three-part buffing system to
finish the fruit; this gives a very nice,

long-lasting finish. Hold the item at the bottom
front corner of the wheel, using a firm grip,
which will avoid the item being dragged from
your hand

2 6 Next, add a stalk to the top and a clove

to the bottom using PVA glue; this will
finish the item off nicely. You can then clean off
any excess

2 The completed pear should look
something like this. For best effect,
display the apples and pears in a turned bowl @

Handy hints

4. When turning branchwood, stop the
lathe if you hear a knocking or metallic
sound and check the item for metal, splits
or loose knots before tuming

5. Tidy up all the debris before you leave
your workshop. This way, you are all ready
to tumn the next time you go in there
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Britain’s Favourite
Phase Converters

Operate 3-Phase machinery
from your single-phase supply

IMO

STATIC CONVERTERS, ROTARY CONVERTERS,
DIGITAL INVERTERS

MOTOR CONTROL PACKAGES,
MOTORS, CAPACITORS

INVERTERS
From £99 + VAT for 0.4kW/0.5hp

e T il

Transwave

CONVERTERS

Call: 0121 708 4522
or FREEPHONE 0800 0352027
transwave@powercapacitors.co.uk
www.transwaveconverters.co.uk

Transwave Converters made in Britain since 1984; 3 year warranty on all converter products; minimum 2 year
warranty on all inverter products; BS EN 9001:2008 Quality Assured Manufacturing Environment; CE marked
products compliant with EMC regulations, the low voltage directive and BS EN ISO 61000-3-2:2006

We now can supply
Treatex Hard Wax Oil.
Sheflield made
Specialist
Lathe Mandrels,
Abrasive Cutters.
Aeromax Abrasives.

Offering club
demonstrations
Small group specialist
teaching

We also supply a wide
range of Traditional
Wood Finishes
including the full range
of Record Power/
Mylands Finishes

Individual teaching
Club Shops

Official

Jo Sonja
Demonstrator &

Stockist

Email: markrabyl@btinternet.com
Web: www.markrabywoodfinishing.co.uk
Phone: 07704940126
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« 24" swing over bedway
- 36" between centers
« Inboard & outboard
extensions available
«1.5,2 &3 HP available
+ 42" max. outboard swing u
« Tailstock swinger available  pegned and Made in canaca

ONEWAY 243 6 lﬂTHE_

ONEWwAY 3.

EUROPA
Superior Design, Legendary Quality

mark@%-

For the finish that wood deserves
use the professional system
» Lets the foam dissipate HEAT not

éﬁ ; IGRIP A- DISC*

ing and Finishi
r ]
-, ‘) » No more discs FLYING OFF.
.0 - » Conforms to surface contours and
'*‘ shapes.
' ¥ Uses long lasting VSM-Vitex CLOTH.

VSM-VITEX ABRASIVES GRIP-A-DISC
» KK532F long life flexible cloth. SHEAR SANDER
» Discs & Abrasive Belts.
PACER TECHNOLOGY
» ZAP Superglues

E.P\.cl‘vc ol édt[‘t# C‘?‘—oo_ﬁﬁ .
> Wood tumiﬁg Tools
MULTISTAR ~ CHUCKS
»> Duplex & Titan

FOX LATHES CHESTNUT PRODUCT

» Mini & Large » Wax & Finishes
DISCOUNTS FOR RETAILERS AND CLUBS, FOR FURTHER INFORMATION

RING OR SEND A ADDRESS ENVELOPE OR EMAIL jillpiers@btinternet.com

JILL PIERS WOODTURNING SUPPLIES. 2 KIMBERLEY VILLAS, SOUTHMILL ROAD,
BISHOP'S STORTFORD. HERTS. CM23 3DW. TEL/FAX 01279 653760




PROJECTS Candlesticks

PHOTOGRAPHS BY PAUL HANNABY

Three

candlesticks

Paul Hannaby shows you how to make three

espite just about every home
D having electric light, people
still seem to like candles!

If anything, they seem to be
getting more popular so in most
cases I think it must be an interior
design ‘statement’ to have candles
rather than a necessity. That leaves
the door open for us woodturners
to make candlesticks and holders
with no further excuse needed!
Following on the design theme,
groups often look more appealing

than a single item and odd

numbers generally work better than
even numbers so I decided to make
three rather than one or two.

I was discussing the design with
Jeanette, my wife and long suffering
partner! She produced a sketch of a
candlestick and I said I would use her
design so credit for the design goes to
Jeanette for this one. After I had made
all three, the designer’s critique was
that the base should have been wider
and the top section should have been
proportionally shorter on the shorter
candlesticks rather than all three
being the same size, but I guess I can’t

win them all!
There are a few points to
bear in mind when making
candlesticks or anything that
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candlesticks of different heights, all made in walnut

will hold a candle. It is essential to
have a non-flammable liner between
the candle and the wood. Candles
should never be left unattended and
they should not be used in a draughty
room or anywhere near curtains or
any sort of hanging drapes. Always
take safety into consideration when
turning such items.

If you are limited by the distance
between centres on your lathe, just
make a set you can fit on your lathe.
None of the dimensions I used are
fixed so scale things accordingly.

PAUL HANNABY

About the author: Paul
Hannaby is self-taught
and has been turning
for around 13 years. He
is based in the Forest of
Dean, Gloucestershire.
Paul’s main interest is
decorative turned wood and he also likes
including colour and texture. He enjoys
exploring new ideas and learning new
techniques. He also demonstrates and
provides tuition. Paul is a member of the
Guild of Herefordshire Craftsmen and the
Cotswold Craftsmen.

Email: paul@creative-woodturning.com
Web: www.creative-woodturning.com



CANDLESTICKS D

MENSIONS

[« 45mm (13/:in) >

48mm (1'%/16in)

INFORMATION

TIME TAKEN & COST
Time taken: 3 hours
Cost: £30

TOOLS REQUIRED

* Spindle roughing gouge
* 13mm spindle gouge

> < 12mm ('/2in)

* 19mm continental spindle
gouge

° 25mm skew chisel

° 6mm parting tool

° 2mm parting tool

° 13mm square scraper

* 13mm half-round scraper

ADDITIONAL TOOLS

* Carpenter’s marking gauge

» Automatic centre punch

* Dividers

* A pair of callipers

* Steel rule

* 3 x 25mm brass candle cups

* 3 x No.6 x 25mm brass
countersunk screws

* 3 x No.6 screw cups

* 3 x candles to fit the candle
cups you are using

* Sanding sealer

* ‘0000’ grade wire wool

* Renaissance wax

* PPE: facemask,
respirator/dust mask

TN

— 65mm (25/zin) —>]|

Start the project by cutting your blanks

to length: | cut mine to 460, 370 and
300mm for candlesticks of 400, 320 and
260mm. Use a carpenter’s marking gauge
to mark the centres at each end and use an
automatic centre punch - if you have one —
to make an indentation at each centre point

to aid with mounting on the lathe

The next step is to mount the longest blank

between centres and position the toolrest,
checking the work can rotate freely without
hitting the rest

Use the spindle roughing gouge to reduce

the square blank to a cylinder. Work
towards the end to avoid splintering the
corners with the initial cuts. | usually turn the
spindle close to being a cylinder, but | don’t
worry about leaving flats at this stage because
once the work is mounted in a chuck, it might
run off slightly anyway so it will be trued up
again at that stage, removing the remaining
flats without wasting time or wood!

Use the 6mm parting tool to cut a chuck

spigot on the end of the blank. | used
the serrated gripper jaws for this job as the
overhang for the longest candlestick was
significant. Cut the spigot as long as you
can for your selected chuck jaws; this will
maximise the grip
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PROJECTS Candlesticks

<4 5 Move the toolrest to the other half of
the blank and again, use the spindle
roughing gouge to reduce it to a near
cylinder. At this stage, it saves time if all
three blanks are roughed down and have
spigots cut

Mount the longest blank in the chuck,

taking care to centre the blank as close
as possible. Use the skew chisel to clean up
the end grain and to cut a shallow dish in the
end of the blank. At this stage, it is easiest to
sand the top of the candlestick while there is
plenty of wood to support it

Measure the candle cup with the

dividers and transfer the measurement
on to the end of the blank, taking care that
only the left point touches the wood

Use the square scraper to cut a shallow

recess, which is just deep enough to
take the top rim of the candle cup. This can
be checked by inserting the candle cup
upside down

“If you prefer, the
hole can be drilled
with a twist drill or a
Forstner bit”

Use the 13mm spindle gouge to drill a

hole the same depth as the depth of
the candle cup. This can be done with a
fingernail-grind gouge by setting the toolrest
so the gouge cutting edge is exactly on
centre with the gouge horizontal. If you
prefer, the hole can be drilled with a twist
drill or Forstner bit

1 Use the 13mm spindle gouge to
hollow the hole by presenting
the tool with the flute rolled over at
approximately 80° so the lower cutting
edge is trailing. Cut from centre to edge so
the wood fibres are supported. Open up the
hole so the candle cup is a good fit. If you go
too far, it’s not the end of the world — you
can just shorten the candle a little to allow
you to re-cut the hole

1 The next step, once the hole is
complete, is to bring the tailstock
up with a live centre for support. | was
fortunate that the live centre fitted inside
the hole for the candle cup so no marks
would be visible after the cup was fitted

1 2 Use the 13mm spindle gouge to shape
the top of the candlestick. The shape

| was working to is slightly wider two-thirds

of the way down the bulbous section
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1 Next, turn the top to the desired shape
and turn the top part of the stem to
12mm diameter

1 4 Measure the length of the candlestick
from the top and mark the blank where

the foot will be parted off. Use the 2mm parting

tool to mark the base by making a shallow cut

1 5 Use the 13mm spindle gouge to shape

the stem and foot. Always cut from
widest diameter to narrowest when spindle
turning so the grain is supported during the cut.
This will leave the best finish

1 When taking long sweeping curves like

this one, sometimes it is easier to use a
wider gouge. | used a 19mm continental spindle
gouge. | was careful not to take too big a cut
once the spindle diameter was reaching its final
diameter. A heavy cut would have caused the
spindle to chatter and vibrate

1 7 Once the foot and stem are complete, use

the 2mm parting tool to define the foot a
little more by cutting deeper but leave enough
to support the spindle while sanding. You can
now sand the spindle through the grits up to
400 grit

1 Remove any loose dust and apply

sanding sealer. | put mine in a jar with
a brush in the lid so the brush never dries out.
When the sanding sealer has dried, cut back
with ‘0000’ grade wire wool. Take care not to
allow the wire wool to wrap itself round the
narrow stem section

1 You can now apply some wax and buff

to a shine. Use the 2mm parting tool to
reduce the remaining attachment as far as you
can do safely then stop the lathe and use a
coping saw to cut through the last bit. Put the
candlestick to one side. The bases of all three
can be finished together when they have all
been turned

2 O Mount the second blank and cut the

top as for the first candlestick. Again,
use the tailstock for support. This time, with a
shorter spindle | was able to use the spindle
roughing gouge to remove the waste wood for
the top section

Handy hints

1. Use a carpenter's marking gauge to find
the centre of a square spindle by setting

it to approximately half the width of the
spindle and scribing all four sides

2. For your sanding sealer, use a jar with
a drilled cork in the lid to hold the brush.
This way it doesn't dry out and go hard
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<4 2 1 Do the final shaping of the top section
with the 13mm spindle gouge. | checked
it against the first candlestick to try to get the
same shape

2 2 Next, use the 2mm parting tool to mark
the base as before

2 Use the spindle roughing gouge to

remove the bulk of the surplus from
the stem and base. With the shorter stem, this
can be done without the stem chattering but if
it does become a problem, switch to the 13mm
spindle gouge

2 Use the 19mm continental spindle
gouge for the final shaping of the

stem and base. Sand and finish as for the first

candlestick and repeat for the third candlestick

“You can now fit the
candle cup and screw in
place using the screw
and screw cup”

2 To remove the stub left when cutting

the work from the chuck, use a sanding
arbor mounted in a homemade mandrel on the
lathe. This allows you to keep both hands free
to hold the work. Starting at 80 grit removes
the stub in seconds. Sand through the grits as
per usual. Finish the bases in the same way as
for the rest of the candlestick

2 Use a 2.5mm drill to create a pilot
hole for the screw in the centre of
the candle cup hole. Take care not to damage

the candlestick with the drill chuck

2 You can now fit the candle cup and
screw in place using the screw and
screw cup

2 The finished candlesticks should look
something like this ®

Handy hints

3. Use the brass screw cups instead of
washers for holding the candle cups

in place, so all the metal parts are brass
coloured

4. Drilling of the screw pilot holes can be
done on the lathe, if preferred

5 Continental gouges are useful for turning
long curves as the wider cutting edge
makes it easier to leave a smooth curve
6. Turning long spindles can be made
easier by using a steady rest to reduce
flexing and vibration of the stem
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Deep Hollowing:

A Black Art?

With a Munro Hollower,
it’s an exact science

The evidence is clear

Here at The ToolPost we have long held the view that the Rolly Munro Hollowing tool is the finest of

the genre - bar none. That view hasn’t changed. But the price of that excellence has - and by quite a

chunk! As the new distributor of Rolly Munro tools, we have reduced Munro prices across the board.
The Munro Hollowers are still the best, but they are now more affordable.

Just in case youre thinking that this is all “advert-
speak”, let’s take a moment to review the Rolly Munro
Hollowing tool range and understand what makes it
so effective.

With any hollowing tool, the cutter head design is
the most important element. The Munro tools feature
a shielded ring, but of a design that introduced to
the world the unique configuration that ejects the
shaving out of the top of the cutter head, completely
eliminating the trapping of fibres between the cutter
and the guard, or ring. Others have since copied the
design - badly - but the version that works and works
well is only to be found on the Munro tools.

The cutters themselves are high speed steel and can be
resharpened. For the more critical user micro-grain
tungsten carbide disposable cutters are also available
as accessories.

The compact design of the Munro cutting head means
that it can be used through a smaller access hole than
its peers. That not only means that you can create
hollow forms of greater elegance, but a single tool is
also more versatile in being able to work on both large
and smaller workpieces.

Thanks to the compact head design, the Munro tool
can be used with the toolrest placed very close to the
cutting head - essential for good tool control and
ease of operation - and there are no gadgets, gizmos,
hollows or protrusions to prevent the whole tool head
moving smoothly across the surface of the toolrest,
affording continuous support. Good support as close

as possible to the point of cutting is vital for accurate
tool control.

The head of the Rolly tool can be articulated - bent
around - to enable easy access under rims and
shoulders. Using the neat double link system also
enables you to bring the point of cut into alignment
with the shaft with the result that the rotational forces
that so bedevil other hollowing tools are eliminated.

The handle used in both of the Munro tools is
substantial, so that it feels comfortable to grip, yet is is
relatively light in weight, avoiding fatigue in use. The
soft grip outer sheath provides comfort and isolates
the hand against vibrations and impacts - we don’t
all work on perfect timber all of the time! The tool
shaft can move easily in and out of the full length of
the handle and is secured by a quick twist of the easy-
grip locking knob. No keys to find (lose!) and no time
wasted in making the adjustment.

These superb tools are available now priced at just
£144.40" for the Munro Mini Hollower and £193.43"
for the Munro Hollower. The best, for less!

Sfully withdrawn, for

Rg
>4 \-
illustration purposes.

4

Right: Munro Mini
Hollower (1/2” shaft).
Below: Munro Hollower
(standard, with 5/8”
shaft). NB: Tools are
shown with shafts

The ToolPost

Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxon. OX11 7HR * 01235 511101 ® www.toolpost.co.uk

sharing expertise

"Prices include VAT & are correct at time of going to press
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20 minutes with

We spend

20 minutes

with Andy
Rounthwaite,

an inspirational
turner who is
passionate about wood and
who loves teaching and giving
demonstrations to other turners

Can you briefly explain the type

of work you carry out at present?
Varied! Teaching, demonstrating and
turning anything from toadstools
through to production runs and arty
stuff. I recently had a commission for a
pedestal for a large oak (Quercus robur)
round table, although there were no
knights involved!

What is your favourite timber to turn?
I really like native English timbers, as
they are easy to source, eco friendly,
very versatile and relatively stable as

well as easier on the wallet than most of
the exotics. If T had to choose, it would
have to be ash (Fraxinus excelsior) or
elm (Ulmus procera). As for exotics,
bubinga (Guibourtia demeusei) is one

I tend to use regularly.

What are your current likes and
dislikes within the sphere of turning?
I like the camaraderie and exchange

of ideas with like-minded folk from
around the globe. We are in an era that
is pushing the boundaries in techniques
and developments — far more people
now think — and perform - outside

‘the box’.

I dislike discrimination on any
grounds: anything that smacks of
one-upmanship, petty bureaucracy or
playground politics.

What direction do you see your work
taking in the future?

I would really like to develop the
teaching side of things. I am also hoping
to incorporate various other media into
my work such as glass, metals, etc., in
conjunction with other artists.
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Andy Rounthwaite

If you could only offer one bit of advice
to someone starting out turning, what
would it be, and why?

Get at least one lesson from a
professional, this way we avoid bad
habits being handed down and we are
more likely to keep all our fingers. A
notice in my workshop reads: ‘think
safety first, second and last’.

‘What music and which book are you
currently into?

Music-wise, anything from Metallica
to Johnny Cash. It is usually a case of
hitting the shuffle all key on the mp3
player and going with the flow. Having
just finished a Lee Child thriller, my
current reading is Terry Pratchett’s
Unseen Academicals. Of course Mark
Baker’s Wood for Woodturners is always
to hand!

Tell us about the piece you are
currently working on.

Having just finished christening gifts
for my new granddaughter Holly, I am
working on a rather interesting and
somewhat scabby piece of burr elm,

ABOVE: Trinket
boxes in holly

(llex spp.), 1t00mm
diameter. The
centre piece stands
1somm tall and has
an ebony (Diospyros
spp.) finial. Note
finger holes instead
of finials on the
smaller two



which has already made one bid
for freedom!

Which are your favourite items

to turn?

I'm not sure I have a favourite item to
turn but I really like to produce work
from timber with what some would
call faults - such as splits, inclusions,
etc. — as this can, and often does,
produce wonderful unique pieces.

I have been known to raid the odd log
basket or farmer’s firewood heap on
such a quest.

Which turners do you most admire,
and why?

A shortlist would have to include

Tony Wilson for his inspiration and
determination to get on with it; the
late great Bert Marsh for his technique;
Jimmy Clewes for his ability to hold
any audience and the above mentioned
Mark Baker for his knowledge and
ability to promote woodturning.

What do you think the best single
development in turning has been?
Variable-speed lathes for the ease of
use and versatility they provide.

What do you see yourself doing in
five years’ time?

To be busy teaching I hope and to
have students capably promoting
woodturning. My wish list would
include exhibiting my work in a
gallery along with that of other artists.

What do you see as the biggest thing
that has hindered the development
of woodturning in general?

The lack of funding in education for

woodwork, metalwork, etc. at all levels.
There seem to be very few opportunities
for enthusiasts, particularly young
people, to experience the joy of turning
a chunk of wood into something useful
or just beautiful, or both. Without
inspiring the next generation to our
craft, we go nowhere. I recently did a
demonstration for a wood club where

I was the youngest person there, and
I’'m no spring chicken!

What is your biggest regret?
I don’t have any: life’s too short and
difficult enough.

What are your other
interests besides
turning?

Things with engines
— the louder the
better! Fishing,

clay pigeon shooting and spending time
with my children and grandchildren,

as well as flying our labrador on his lead.

What three things in your workshop
could you not do without?

These would be: dust extraction,
which should be mandatory; my new
wonderful JET lathe and my 10mm
Ashley Iles bowl gouge. @

Email: rounthwaite63@sky.com
Web: www.andyrounthwaite.co.uk

BELOW: Bowl in
burr acer (Acer
pseudoplatanus),
34omm dia. x
6omm tall, oil
finish



Glarke

4" BELT/
6" DISC

LEG STANDS AVAILABLE
FOR CTS11 & CTS10D
£22.99 EX VAT
£27.59 INC VAT

Clarke
TABLE
SAWS

FROM ONLY
6935
|

£8 it

SANDER

= Dust extraction

facility

* 4" x 36" belt tilts
& locks 0-90°

* 225mm x 160mm
table, tilts 0-90°

* 370w, 230v motol

—

1 Hp/ 230v/
1ph motor

CS6-9C

FROM ONLY
£ 9
EX.VAT

£4 Tt

CON300

2~
-

ODEL  SHEET SIZE MOTOR EX VAT INC VAT
C0S200 190X90mm 150w £14.99 £17.99
CON300 230X115mm 330w £29.98 £35.98
Makita 112X102mm 200w £56.99 £68.39
B0455

(= ) DOVETAIL JIGS

 Simple, easy to set up & use for producing
a variety of joints ® Cuts work pieces with a
thickness of 8-32mm e Includes a 1/2" comb
template guide & holes for bench mounting

i Router not included

-

CDTJ24

MODEL SIZE
EX VAT
£59.98
8

£8!

INC VAT
DTJ12
DTJ24

300mm
600mm

FROM ONLY
£35i5n

BOSCH

BS1 Power Tools

MODEL WATT M/MIN _EX VAT INC VAT
larke BS1 900w 380 £29.98 £35.98
larke CBS2 1200w 480  £69.98 £83.98
akita 9911 650w _75-270 £94.99 £113.99

WORKBENCH
* Includes guide holes and bench dogs © 2
heavy duty vices e Large drawer for tool storage
e Di WxH 1520x620x855mm
—

Glarke BOLTLESS el :
SHELVING BENCHES " minutes using only a

ALSO EXTRA WIDE
INDUSTRIAL UNITS h

AVAILABLE

(evenly
distributed)
Strong 9mm
fibreboard
PER SHELF HiGITS

COSTS

aaralyes 1" BELT & 5"
Clarke pisc'sanoer

© 5 dia. circular (7 CBS1-5
sanding disc runs at

2,800rpm

* 1”7 x 30" sanding

belt operates at 13.5

metres/sec.

£7 4w

- RANDOM ORBITAL
Clarke g)npers

33I'ﬁ?m | _—
glark® 2 1

* For sanding
&polishing £ 8
© 125mm
diameter
sanding discs

© 4000-11000 opm ING 5 DISCS

* Top mounted cable to
keep clear of working \

LESS

ke K
ORBITAL
SANDERS

* For fast removal of paint

or for fine swirl free finishing

* 6 x 150mm diameter sanding discs
© 4000-7000 rpm,

BELT SANDER

surface ® Two handles
for increased

control ® Input

power: 1200w

* Belt size:
100x610mm

* Belt speed
480M/min

=gt

INPUT  DEPTH
POWER OF CUT
650w 2mm
1020w  3mm

EX VAT INC VAT|

£24.99 £29.99
£36.99 £44.39

larke CEP1
larke
ON1020
Bosch PH020-82 680w 2mm  £64.99 £77.99
Bosch GH026-82 710w 2.6mm £129.98 £155.98

. < 16" VARIABLE
Clarke speep scroiL saw
WITH FLEXI

DRIVE AND Css400C
WORKLANP [t

INCLUDES 64
PIECE KIT

* Parallel action arm design

produces quick, accurate

cuts in wood and plastic

* 50mm cutting depth  Flexible drive kit for
additional grinding, polishing & sanding

N . STATIC PHASE
Clarke Converters

 For use with bigger
woodworking
machines inc. saws,
planers etc.

* Variable output
power to match HP
of motor to be run

ROTARY PHASE
CONVERTERS ALSO

CONVERT 230V
1PH TO 400V 3PH

MODEL  MAX. FUSE

MOTOR HP
PC20 2Hp  10amps £229.00 £274.80
PC40 20amps £269.00 £322.80

3.5Hp
PC60 5.5Hp _ 32amps £319.00 £382.80

* Simple fast assembly

hammer WEIINTNG
£3 5

1\
Kit includes:

* Height adjustable stand with clamp © Rotary tool
 1m flexible drive e 40x accessories/consumables :‘

': “'I“'a MULTI FUNCTION

” TOOL WITH

ACCESSORY KIT
« Great for sawing, cutting, sanding, polishing,
chiselling & much more
® 230-240v, 250w motor
* Variable speed )
15,000 - 21,000
strokes/min ;’

© 10,000rpm no load speed
* 600w motor

QUICK RELEASE
ALUMINIUM SASH CRAMPS
B ‘
s #

EX VAT INC VAT -

QUANTITY
DISCOUNTS

SAVE 10%

WHEN YOU BUY ANY

i

MODEL _ SIZE _EX. VAT INC. VAT
HT374 600mm £6.99 £8.39
HT375 900mm £7.99 £9.59
HT376 1200mm__£9.98 £11.98

Clarlte PLANERS &
THICKNESSERS

CPT800

5 PRODUCTS FROM
THIS RANGE*

CHOICE OF 5 COLOI

(evenly

MODEL
distributed)

SHELF DIMS

Strong 12 mm|[150Kg ~ 800x300x1500 £29.98 £35.98

WXDmem EX VAT INC VAT
350Kg_900x400x1800 £49.98 £59.95

fibreboard
PER SHELF R\EIE

'RED, BLUE, BLACK,
S SILVER & GALVANISED
STEEL

« |deal for DIY & Hobby
use *Dual purpose, for
both finishing & sizing
of timber

*Max planing width 152mm
MODEL MOTOR MAX THICK.
CAPACITY
CP-6 1100w
CPT600 1250w
PT800 1250w

* £139.98 £167.98
120mm  £179.98 £215.98 -
120mm__£199.98 £239.98

MULTI-
PURPOSE
TABLE SAWS

FURY 5 ONLY
203

MODEL MAX TABLE EX INC
| DEPTH CUT SIZE (mm) VAT VAT

45 90
FURY5* 54mm  73mm 625x444 £169.98 £203.98
RAGEST 55mm_79mm _868x656 £279.98 £335.98

*FURY power: 1500w (110V available)
FRAGE power: 1800w/230V
table extensions included

13" MINI

1 55:%%

By
3 M!__\_,_
* |deal for T
enthusiasts/ CWL325V
hobbyists with small
workshops ® 325mm distance
between centres ¢ 200mm max. turning

ﬁipacity (dia) e 0.2Hp motor

 Powerful heavy duty machine ideal for trade
use  Variable speed control from 7,400-21,
600 rpm © 2100w motor ® 0-60mm plunge
depth 1800w CR3 Router with 15 Piece

Bit Set also available only £94.99 £113.99

Router not
included

 Converts your router into
a stationary router table e Suitable for most
routers (up to 155mm dia. Base plate)

TR LS &
'STAPLERS
A range of professional
Nailers from

Tac-Wise gy
22

AT
£26i
TYPE

DUO 50

NAIL

4 Nail ~ 15-40mm £99.98 £119.98
DUO 35 Nail/Staple 15-30mm_£79.98 £95.98

Clarke
WOODWORKING
LATHES

f| ERT1400RV

INCLUDES LEFT
& RIGHT TABLE
EXTENSION

*Moulded base =L
MODEL _MOTOR

CTS800B 600w
CTS11* 1500w
CTS10D 1500w

200mm
254mm
254mm

£69.98 £83.98
£139.98 £167.98
£149.98 £179.98

X
MODEL MOTOR MAX CUT BLADE EX INC
90°/45°BORE DIA. VAT _ VAT
FURY 1200w 54/35mm 185/20 £54.99 £65.99
Clarke 1300w 60/45mm 185/20 £64.99 £77.99

CCS-2
Makita 1200w 66/46mm 190/30£109.98£131.98
704RK

Rage 1050w 54/35mm 185/20 £89.98£107.98

(i)
0-50
0-55

£39.98 £47.98
£99.98 £119.98

rend T5# 1000
“DIY #PRO

YOBI R%UTER & TLE
ERT1400G Router INCLUDES
ROUTER

0-50 £149.98 £179.98

© 1400w power input
* 14,000-31,500rpm
o 14" &38" collet
capacity

ART3HG
Router Tabl
* Table dims Ny .98
with extensions _ 191
355mm x 1010mm e Mitre gauge

o Adjustable blade guard )

Vi 1adidhdy
©BOSCH
Power Tools

Jigsaws

*DIY #Professional -

POWER DEPTH
(W) OF CUT EX
(WOOD/STEEL) VAT
Clarke CJS380° 420w 55/6mm  £14.99 £17.99
Clarke CON750# 750w 80/10mm £29.98 £35.98
B &DKS600* 450w 60/5mm  £33.99 £40.79
Bosch PST700" 500w 70/4mm__ £49.98 £59.98

3 PGE CHISEL SET
INGLUDED WITH
CWL1000

CcwL1000

SEE CATALOGUE
FOR ACCESSORIES

EX
VAT

CWL1000 1016
940

MODEL CENTRE TO TURNING TURNING  EX
CENTRE (mm) CAP.

SPEEDS VAT 1.0
4 £11499 £137.99

350mm
5 £199.98 £230.98] bt K< ¥

305mm




Clarke o
MORTISING | 1345

UR [ ]
£0243.00( UF
|X|ACI'|||NE ;
« Accurately creates deep
square recesses - ~42{0)D i i ™) .
o Table size 150 x 340mm =
* Maximum chisel cap.76mm = . ) | 7 ' »
* Robust cast iron base & = ]
column ensures stability & CBM1B 3
accuracy | 4 ’ . |
0D DEP A A = i PROL (] R
0 ] | E
larke CBM1B_ 95mm £144.99 £173.99 » Al - -1- g DNLIN
Record RPM75_76mm £149.98 £179.98 ! \ . SROD OHC
EEEET 0
£7.99 EX VAT £9.59 INC VAT 0844 880 -
Al . {2" CONTRACTORS ) ) s DUST EXTRACTOR/ YW
( ke ¢ Clarke scroLL saws | { ® CHIP COLLECTORS 2“ ;)K"“? STE‘EIIE Sz 04
cTION cCs12 2 N csstev 2 FROM S ETAPS BODIED ' ﬁ?%%ng'l'YO(\:I‘E\gT
MOTOR X ‘s d q— O AWMBLE ELECTRIC
L - 6270 ~ "' ‘:1 55INCVAT EAEDATER
* Thermostat
*120w, 230v  Overheating | UCKINGHAM
motor ¢ 50mm protection #
max cut thickness * Adjustable heat 113t
To00w moto; : * 400-1,700rpm variable 7;&‘;‘?’“90'{3: output » Safeguard | REGAL Il
2399(\":1 315/30mm speed e Air-blower removes dust from cu'mng area & 5 o [ ) tip-over switching

i 0D OTOR SPEED A £
blade / bore diameter * Flow rate of 850M3/h 38:va1 18 GREAT

* 90mm max cut depth at 90; SSA00B 85w 1450 $64.99 £77.99 0D OTOR 0 B ‘ G A A ‘&%ﬁs
( - WOODWORKING YCES18_120w_400-1700 _£84.99 £101.99|} 6oEses™7eou as0 N3 s6Lis £126 £155.96] | am .
» VICES . PORTABLE CDE7B__ 750w 850 M3/h 114Ltrs £139.98 £167.98 l,l P
I ( IR€ THICKNESSER DUST  CDE1000 BARREL L.
T0M DAL o Max thickness . BANDSAWS EXTRACTOR n ; BELLY
1 3T ' capacity 130mm = — ——— - = Wl ¢ 50 litre tank capacity UL : a
£4 6l ¢ « Planing depths 2119 DEWALT [ - 153 mi/h flow rate PotBelly  6.0kW £94.98 £113.98) gy
- b = G 1100W input Barrel  11.8kW £209.00 £250.80| AT H Y
d 43t wattage Buckingham 6kW  £249.00 £298.80| /17733102
demv‘ wvz OTHER MODELS ngam Regal Il ss|_<w £349.00 £418.80|WI7071/T]
AVAILABLE was £430.80 inc.VAT
0D 0 A
THIOE : : s DRILL PRESSES "_‘"“-"l‘...
Clarke Bolted 150/152/61 £13.49 £16.19 s - « Tables tilt 0-45° i i
CHT152 £ W A FROM ONLY . =
Stanley  Clamped 72/60/40 £1699 £20.39 '_ef[‘)g){;?g;uge ; 18V CORDLE
Multi Angle BS250 4 o Chuck guards  [B= 1 10k DRILL/DRIVERS
Record V75B Clamped 75/50/32 £18.99 £22.79 Antislin o D B—Bench mounted LRI s 10mm chuck size
Clarke WV7__ Bolted 180/205/78 £24.99 £29.99|M * Anti-slip g AND = ! ’ N
arke olte F=Floor standin 2 Speed, Variable
@ 0D 0 OTOR THROA A A 0D A A A n control - 0-350/0-1250rpm =
e WHETSTONE PER PAIR Clarke  Bench 350w 190mm £119.98 £143.98 PEED — « 21 torque settings
v SHARPENER cSB1 2922, | CBS190 DPSDD  250/5 £69.98 £83.98 FROM ONLY
- Producesaoourate g X :35i% Coagsg |0 O MonmEITS 21550 LA SR oo ez 69%% | gt
razor sharp cutting 1 o o 83 :
" - FOLDS FLAT DeWalt Floor 1000w 315mm £499.00 £598.80| N |COP10B  370/12 £159.98 £191.98 oy |Batteries
edges on chisels, 3
xiin ey b e s e, SATEES BTG
© 120w motor — 7 i ON18Ni 2xNi-Cd  £69.98 £83.98
o ime: | “’M m p 1000M VARIABLE DESUIF_960/12 £420.00 £514 Eegegll CON18Li  2xLi-lon  £89.98  £107.98
200mm dia x 40mm e - » ” SPEED WOOD LATHE
X 12mm bore >
* Wetbth ke cwL1000v Clarke BENSH GRINDERS
1 ogm‘" > CORDLESS PSR18  Stands come c-omal‘etse.\!-vﬁ bolt mountings
cws200 & DRILL/DRIVERS il and feet anchor holeps ¢
BOSCH =y ° Large I AND AVAILABLE FROM ONLY
aiir master E%?nBP%élsg ors | capaciy; geat for producing EDGGER 99 EX.VAT £50.39 INC.VAT
h4 -store | -4 At stair spindles, balusters, table B (SROMONLY i
 Superb range ideal " AND ONLINE and chair legs etc. ® Lockable A vn (9. AVAILABLE (=29
for DIY, hobby & semi- T A A tailstock e High quality cast iron build _,; 99 « Suitable for [a
ol N % c'DI1 80 ‘;SV 1 £3609 £44.39 76 most sizes/ S " 5 .
: X . . = £g .30 . CBG8W features 8 Y
BIG 2HP gerl D240 2av 1 14699 £56.39( | TRty et g MITRE SAWS iNC VT makes of saw whetstone &
7.8CFM . Bosch PSR18  18v 1  £59.98 £71.98 . 2;‘IH?I. outriggers © | |{6"drystone.
B 1 RAGE3 : roliers # With sanding belt
e et VAC  WET &DRY » * . ? [vion D
ROM 0 a KING VACUUM CLEANERS . " h § DIA A A
L 3 10" SLIDING MITRE
A FROM DMLV CBGGRP DIY 150mm £27.99 £33.59
A \ SAW ON BASE CBGGRZ ~ PRO 150mm £37.99 £4559
Earle. 557 o For easy, precise and CBG6RSC ~ HD  150mm  £47.99 £57.59
INCVAT Ny smooth cutting of wood i ~ CBG6SB#  PRO  150mm  £49.98 £59.98
o, | SR X oo™ e 1D o, Bt e
s compact, high 9 Stainless = saw blade - wel mm .
SN [ ArLE AND perfgrmancg wet w Steel i == * Rotating table for
%llllhﬁl‘liﬁ_ & dry vacuum 3 \ W precise angle cuts | ll a .I > 6" BENCH GRINDER
cleaners for use jtre raragmg between -52° \ : sldl “' WITH SANDING BELT
0D 0TOR A A A\l around the home, saws and blades available and +
BI-AGé%% }g :p gg %::}r E%ggg Efgfgg wtorkshop, garage MODEL BLADEDIA MAX CUT EX VAT INC.VAT | I™ From o) © SN © For sanding/shaping
iger SHp 63 2l £109. 98 jyefc. BORE (mm) DEPTH/CROSS RT-SM430U 7 TCT 2 wood, plastic - == BT
iger 8/44 2lp 78 24lr £11490 213790 - e BEMS2112 21030 55/120mm . £49.98  £59.98 “Includes 7} BURDE < & metal R pre
iger 11/2504 25Hp 95 24itr £119.98 £143.98 L Fury3  210/254  60/200mm £119.98 £143.98 1 91 LT [aser guide grri PR | © Supplied
iger 8/510 2Hp 7.5 50Itr £139.98 £167.98 D A A Clarke 254/30  78/340mm £129.98 £155.98 with coarse .
Panther 10/500f 25Hp 9.5 50itr £150.98 £191.98 |§|CVAC20P  1250W  16/12ltr £47.99 £57.59 § |iyiciocs MODEL LA grinding wheel )=,
iger 11/510# 2.5Hp 9.5 50itr £149.98 £179.98 D1000 1000W 13.5/12ltr £56.99 £68.39 Evolution 255/25.4  75/300mm £169.98 £203.98 DIA./BORE OF CUT VAT VAT & sanding belt
M17EC150* _ 3Hp 14 150itr £419.00 £502.80 |§CVAC20SS* 1400W 16/12itr £59.98 £71.98| N |o. o RT-SM305L* 210/30mm  65mm £159. 98 £1 « Complete
+ was £155.98 inc.VAT T was £203.98 inc.VAT VAC25SS* 1400W 19/17ir £64.99 £77.99( N lwelde 56030 gs/130mm £199.98 £239.98 with tool rest, eye
% was £191.98 inc VAT VAC30SSR*1400W__24/21ltr_£86.99£104.39| A |/ 100 ’ ’ M430U * 250/30mm__75mm_£23 8 2287 98| shield & wheel guard
VIS T YOU R LOCAL SU PE RSTORE SAT 8.30-5.30, SUN 10.00-4.00 OPEN DAYS
BARNSLEY Pontefract Rd, Barnsley, S71 1EZ 01226 732297 (34313 WM ERITHIEN N Se4:0[c] (NEEPPEIWLEY NORWICH 282a Heigham St. NR2 4LZ 01603 766402
B’HAM GREAT BARR 4 Birmingham Rd. 01213587977 GATESHEAD 50 Lobley Hill Rd. NE8 4XA 01914932520 NOTTINGHAM 211 Lower Parliament St. oses61e11 | wr m m wx“
B’HAM HAY MILLS 1152 Coventry Rd, Hay Mills 217713433 GLASGOW 280 Gt Western Rd. G4 9EJ 0141 332 9231  PETERBOROUGH 417 Lincoln Rd. Millfield 01733 311770
BOLTON 1 Thynne St. BL3 6BD 204 365799 GLOUCESTER 221A Barton St. GL1 4HY 01452 417 948 pyMIOUTH 58-64 Embankment Rd. PLA 9HY 01752 254050 —
BRADFORD 105-107 Manningham Lane. BD1 3BN__ 01274 390962 GRIMSBY ELLIS WAY, DN32 98D 01472 354435 W o
BRIGHTON 123 Lewes Rd, BN2 30B 273915999 HULL 8-10 Holderness Rd. HU9 1EG 01482 223161 PORTSMOUTH 277-283 Copnor Ra Copnor 023 9265 4777 B4 PER DR
BRISTOL 1-3 Church Rd, Lawrence Hill. BS5 9JJ 0117 9351060  ILFORD 746-748 Eastern Ave. IG2 7HU 02085184286 Lol 2 e dRPRZ o8 NG 1772 7032
BURTON UPON TRENT 12a Lichfield St. DE14 307 01283 564 708  IPSWICH Unit 1 Ipswich Trade Centre, ommercial Road_01473 221253 PRESTON 53 Blackpool Rd. 01772 703263
CAMBRIDGE 181-183 Histon Road, Cambridge. CB4 3HL 01223 322675 LEEDS 227-229 Kirkstall Rd. LS4 2AS 113 231 0400 SHEFFIELD 453 London Rd. Heeley. S2 4HJ 0114 258 0831 °
CARDIFF 44-46 cu Rd. CF24 3DN 029 2045 5424  LEICESTER 69 Melton Rd. LE4 6PN 116 261 0688 SIDCUP 13 Blackfen Parade, Blackfen Rd 0208 3042069
LINCOLN Unit 5. The Pelham Centre. LN5 8HG 1522 543 036 SOUTHAMPTON 516-518 Portswood Rd. 023 8055 7788 9 n 9 0
CHELTENHAM* 84 Fairview Road GL52 2EH 01242 514 402 LIVERPOOL 80-88 London Rd. L3 5NF 151 709 4484  SOUTHEND 1139-1141 London Rd. Leigh on Sea 01702 483 742
CHESTER 43-45 St. James Street. CH1 3EY 01244 311258 LONDON CATFORD 289/291 Southend Lane SE6 3RS 0208 695 5684 STOKE-ON-TRENT 382-396 Waterloo Rd. Hanley 01782 287321
COLCHESTER 4 North Station Rd. CO1 1RE 01206 762831 LONDON 6 Kendal Parade, Edmonton N18 020 8803 0861  SUNDERLAND 13-15 Ryhope Rd. Grangetown 0191 510 8773 N o]-1» -
COVENTRY Bishop St. CV1 1HT 024 7622 4227 LONDON 503 507 Lea Bndge Rd. Levton E10 020 8558 8284 SYANSEA 7 Samlet Rd. Liansamlet. SA7 9AG 01792 792969
CROYDON 423-427 Brighton Rd, Sth Croydon 020 8763 0640 N igh Dockla SWINDON 21 Victoria Rd. SN 3AW 01793491717 0 D56
DARLINGTON 214 Northgate. DL1 1RB 325380 841 [N\l Unn1 '326 Dunstable R, Luton LU4 8.3 01582 728 063 TWICKENHAM 83-85 Heath R.TW1 4AW 0208892 9117
DEAL (KENT) 182-186 High St. CT14 6BQ 304 373434 MAIDSTONE 57 Upper Stone St. ME15 6HE 01622 769 572 . 0. Y ]
DERBY Derwent St. DET 2ED 332290931 MANCHESTER ALTRINCHAM 71 Manchester Rd. Altrincham 01619412 666 WARRINGTON Unit 3, Hawley's Trade Pk. 01925 630 937 R
DONCASTER Wheatley Hall Road 302245999  MANCHESTER OPENSHAW Unit 5, Tower Mill, Ashton Old Rd 01612238376 WIGAN 2 Harrison Street, WNSOAU 01942323785
DUNDEE 24-26 Trades Lane. DD1 3ET 01382225140  MANSFIELD 169 Chesterfield Rd. South 01623 622160 WOLVERHAMPTON Parkfield Rd. Bilston 01902494186 L

DINBURGH 163-171 Piersfield Terrace 0131659 5919 MIDDLESBROUGH Mandale Triangle, Thornaby 01642 677881 WORCESTER 48a Upper Tything. WR1 1JZ 01905 723451
arge om a BT landline are 5p 0 0844. Ca 0 obiles and other netwo
or se easo a ay be monitored. Al prices correct a e of going to pre e reserve the right to change prod and prices at a e. All offe bject to availab &0



Quality USED Machinery

We ask questions & listen, to ensure we fulfil your needs...
We focus on the right solution for you, not sales for us...

CONTACT OUR FRIENDLY TEAM NOW - 01207 283 302

TURNING Tl oy
WADKIN RU345 Extendable Bed 1100-1700mm.£2,750 [~ .t A -~ :
UNION GRADUATE 30” between centres............ £1,375

-

MOULDING |
WILSON FV with sliding tennoning table .
DOMINION BCB Spindle Moulder...........c..cccuuu..e. - PLANER / THICKNESSER
SCM MINI MAX T50 As New Ex Demo.............. - 0~ WADKIN BOAS

12” Planing Width
7” Thicknessing Depth

CUTTING MORTICING

STARTRITE 14-S-1 Vertical Band Saw .................. £1,675 BROOKMAN Twin Headed Chain Morticer.......... £1,850
WADKIN 350BRA Heavy Duty Cross Cut 1 Phase £2,500 WADKIN DM Heavy Duty Chisel Morticer ........... £2,250
ELEKTRA BECKUM Panel Sizing Saw ..................... £875 MODERN 240v Quality Chisel Morticer .................. £675

ORTEGUIL 110-86 Manual Twin Mitre Cutter ........ £875
LINISHING / SANDING / GRINDING

RJH 150mm Vertical LINISHER built in extraction£1,675
WADKIN BGY 16” Double Disc Sander................. £1,975
RJH 250mm Double Ended Pedestal GRINDER....... £995
VICERQY 8” Double Ended Pedestal GRINDER....... £795 §
HOPKINS 8” Double Ended Pedestal GRINDER....... £475 [
BLACK & DECKER 8” D/ Ended Pedestal GRINDER . £375 [

VICEROY SHARPEDGE 16” Flat Stone Grinder ....... £575

USED WOODWORKING, ENGINEERING, SHEETMETAL FABRICATION
Machinery, Tooling, Storage & Handling Equipment

P

MULTICO 440v Three Phase Chisel Morticer.......... £475

DRILLING

ARBOGA 3 MT Geared Head Pillar DRILL ............ £1,675

CORONA 1MT 4 Spindle DRILL .....cceeeevveeernenenn. £2,750

FOBCO 1MT Quality Bench DRILL LIKE NEW.......... £850

-‘ MEDDINGS LF1 1/2” Pillar DRILL........cc0eeeveerveeennen.n £775
' FOBCO 1/2” Bench DRILL.......ccceeeveeeveeeeeeesineennennn £675

&1 More machines to be sorted - give us a call 02

Prices do not include VAT

™ -};\ . \ 1 ‘__ -
Call - 01207 283 302 Email - info@rondean.co.uk Browse - www.rondean.co.uk



Subscribe to
Woodturning Magazine

TALKING TECHNICAL PRICING & QUOTING FOR TURNING S AV E U P 3 0 0/
Woodturning —
SUBSCRIBER BENEFITS
* Free delivery direct to your door

THE WORLD'S LEADING MAGAIlNGF . 00 ‘.TURNERS

Must-have guidé .

to designing 4T » Never miss an issue

and /making r 4 « A saving of up to 30% (only £2.77 an issue!)

ba WHAT YOU GET EVERY MONTH
The turned and » Easy-to-follow practical projects
2}’;:%;’;';‘;‘::‘,’:"‘ o Well-illustrated techniques

BN . * Features on turners around the world

s .1 < News, detailed tests and reviews
Workshop Knowhow %

Sharpening - beyond
the bench grinder

.-;Prolects to make:

3 EASY WAYS TO SUBSCRIBE
T CALL 2 VISIT 3 POST Piease quote

GMC Publications Ltd, FREEPOST BR2265, order code

01273 483005 www.thegmegroup.com | /ol "ract Sussex BN7 1BR A4286

YES! | would like to subscribe to Woodturning!

Subscriber details Payment methods (please tick and fill in chosen option)
Title Initial Surname I enclose a cheque made payable to GMC Publications Ltd, or Please debit my credit/debit card
Address Card No.
Start date Expires Security code
Postcode Country
Signature Date
Telephone Email
—f] A . . . f ; i A e DIRECT
Subscription options (please tick the appropriate price) Direct Debit Instructions to your Banks or Building Society G)De et
Pay by cheque/card 12 issues SAVE 10% 24 issues SAVE 20% Name of account holder Qg BT AU [6]5]0[0[5]7]
Reference number (office use only)
UK £42.66 £75.84 Bank or Building Society
account no.
Europe £53.33 £04.80 Bank or Building Society Instruction to your Bank or Building Society:
Rest of World £59.72 £106.18 sort code Please pay GMC Publications Ltd Direct Debits from the account
detailed in this instruction subject to the safeguards assured by
Pay by Direct Debit (UK only) SAVE 30% o " the Direct Debit tee. | that this ion may
it i) s s o o it o Bl Sty remain with GMC Publications Ltd and, if so, details wil be passed
UK only £16.59 every 6 issues £33.18 every 12 issues Name electronically to my Bank/Building Society.
Banks and building societies may not accept direct debits for some types of accounts.
The Direct Debit Guarantee: This guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme.
The efficiency and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for Address S
details. Guild of Master Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. Q
If you would prefer to not be informed of future offers, please tick this box Postcode Signature Date <

Offer expires 31/03/2014 Plus free gift with some issues; sorry not available overseas
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New special offer box sets

BOTH 47MM AND 72MM BOX KITS INCLUDE 20 OF EACH
INDASA VELCRO BACKED DISCS IN GRITS: 120, 180,
240, 320, 400 & 600 + SPARE FRONT PADS
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Creating texture
using paint - part 2

Carrying on from the last issue, Michael Scarborough takes
us through the steps for creating his ‘Afterglow’ candlesticks

s I stated emphatically in my first
‘ \ article of this series, no one loves

a well-turned and polished piece
of wood with its natural beauty showing
through more than I. But, with beautifully-
figured and exotic wood in pieces large
enough to turn becoming an increasingly
endangered and expensive commodity, wood
artists are more often creating decorative
and painted finishes on less spectacular
pieces of wood. And, more importantly

perhaps, the world of wood art is simply
evolving, as artists such as Binh Pho and Joey
Richardson, with their delicately incised and
colorful pieces, show us the tip of the iceberg
in what is possible with this amazingly
flexible and dynamic medium we all love.

I will be the first to admit that the finishing
techniques described in this series of articles
may seem extreme. After all, it isn’t every day
that a turner is asked to drop a handful of
dirt onto the workpiece in his or her spinning

“l will be the first to admit that the finishing
techniques described in this series of articles may
seem extreme”

lathe. But, while these projects may seem a
bit avant-garde, it is my hope that they will
serve as inspiration for those readers wishing
to explore different types of surface finishes.

MICHAEL SCARBOROUGH
4% ~7=aa About the author:

sf ™ Growing upinJapan influenced
Michael's turning style, which
he describes as ‘Japanese-
inspired art’. He works with a
broad range of materials and
techniques and spent 25 years
as a classical singer.
Email: michael@
michaelscarboroughdesign.com
Web: www.michaelscarboroughdesign.com
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TECHNICAL Creating texture using paint

< GETTING TO WORK

necessarily mean picking up a gouge

and turning on the lathe. A lot of
thought, planning and drawing goes into the
design process before any turning actually
begins. And, while I am always willing to be
flexible in making mid-project changes if I
feel led to, I find that the more planning I've
done before wood chips fly, the smoother the
process will be.

For me, getting to work does not

Step 1: the maple cylinder turned and ready to shape

Whereas I generally work in the Japanese
aesthetic, the overall form of these
candlesticks could be considered Eastern

or Western. But, in avoiding the extremely
tight beads and coves that might be found

on a set of specifically European candlesticks,
I managed to produce several wide areas on
which to display the desired finish. I began
this piece by turning two glued-up maple
(Acer campestre) cylinders, and proceeded to

develop the form using a 12mm spindle gouge.
Once the pieces were turned, I sanded them
to 220 grit and then coated them with grain
filler. After allowing the filler to dry overnight,
I sanded the pieces working up to 12,000 grit
using Micro-Mesh pads. This preparation
work allows me to begin the finishing process,
particularly the application of copper leaf,
with a glass smooth surface, which is what is
required to get the best possible effect.

FINISHING BEGINS

hereas the finish on my ‘Afterglow’
Wtea set — described in issue 258 -

was somewhat subtle, I wanted to
increase the visual impact for the candlesticks
in this series and, therefore, decided to
increase the depth of the finish - literally.

I used oil-based sign writer’s paint, black
with a touch of Burnt Sienna, for the base
coat, with a bit of spar varnish and enough
turpentine added in to produce a mixture that
flowed easily off the brush. I strain everything
that goes into the paint cup. While this may
seem redundant, considering areas of the
piece will later be covered in soil, it makes a
huge difference in those areas to be covered in
copper leaf.

Step 3: the base coat
sanded and ready
for clay and copper
leaf application

PLAYING WITH DIRT

wet sanded and recoated the base coat on

a daily basis for five days. On the seventh

day I planned to rest, but on the sixth day, I
liberally coated the chosen areas with a gloopy
coat of black paint and then smothered it in the
dry clay.

While seeking a deeper and somewhat
rougher clay coat on this piece that would not
flake off when handled, I had to ensure that the
clay fully adhered to the surface. So, once the
paint coat had hardened, I sprayed the surface
well with heavily diluted carpenter’s glue, to

74 Woodturning No 263 www.woodworkersinstitute.com

Step 4: smothering
the wet paint in dry
clay



PLAYING WITH DIRT (CONT.)

which a drop of washing-up liquid had been
added. I then allowed a couple of days for the
finish to fully harden.

BUILDING A FINISH

nce the finish was completely
O hardened, I over-coated the clay with
a liberal coat of black paint to which
a bit more spar varnish had been added for

subtly increased translucence. This building
up of increasingly translucent layers of finish

my dust mask, turned on the extraction fan,
and began sanding. I started with 60 grit
sandpaper, worked my way up to 150 and
stopped there. I went no further, because I
wanted a surface that was visually related to
the teapot surface, but not as smooth. Leaving

some nooks and crannies in the surface
allowed subsequent layers of finish to pool
and reflect candlelight.

creates a visual depth in the piece and, along
with it, an increase in visual interest.
Once this coat of paint was dry, I donned

Step 5: adding diluted glue to the clay

Step 7: back to black

Step 8: the clay/
paint mix is sanded

Step 9: stop sanding
when the surface is
somewhat even

Step 6: the candlesticks resting before they are over-
coated with black paint

Working with metal leaf

decided to revert to a black undercoat.
This base colour acts as a background to
minimise the appearance of tears or
breaks that inevitably occur in the process
of laying the leaf. And, in this case, bits

of black showing through only added to
the aged look of the candlesticks.

While gold is certainly the best-known of
the metal leafs, there is an excitingly wide
range of others available for our use: silver,
aluminium, palladium, etc. And, even
though metal leaf is inherently beautiful in
itself, I view it as a blank canvas upon which
many finishes and patinas can be created.

It is customary to undercoat the area to be
leafed with a paint colour similar to that

of the leaf. So, I initially chose a light sepia
colour that would balance well with both
the copper leaf and the clay areas. However,
upon seeing the sepia colour in place, I
found the contrast to be too stark and
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TECHNICAL Creating texture using paint

“C TURNING TO THE LEAF

t was now time for the coved areas to

be addressed. I wiped them down with a

turpentine-dampened cloth to remove any
soil residue left from the sanding. Due to the
thinness of the copper leaf, any imperfections
on the surface would be magnified through

the leaf once it was laid. Were this gold leaf,
the necessity for smoothness would be tenfold,
as it is, literally, of microscopic thickness.
Working with copper leaf is good practice.

I applied leaf adhesive, also referred to as
size, using a thick-bristled brush, as I wanted

a heavy coat with some brushmarks left
visible. I want to control the imperfections,
but do not mind if some of the leaf breaks
and allows some of the black base coat to
show through. For me this is the epitome
of Wabi Sabi, or intentional imperfection.

Step 10: applying the gilding size

Step 11: the intended effect is now starting to take shape

BACK TO THE DIRT... AGAIN

sing a felt pad soaked with lemon oil,
U I then buffed the previously sanded
areas of black, first with pumice, then
with rottenstone. These abrasive powders
are fine enough to smooth the surface of
the finish but not reduce its depth. The oil
also serves to visually darken, tonally
warm and cause the matt paint to glow.
T also allowed the excess lemon oil to flow

onto the leafed areas. Once the oil had been
allowed to penetrate for an hour, I buffed the
candlesticks to get them as dry as possible.

“l buffed the candlesticks
to get them as dry as
possible”

TO THE LABORATORY...

then brushed a mixture of ferric chloride,

ferric nitrate and distilled water onto the

copper leafed areas to create a subtle, warm
brown patina. This was followed by a solution of
white vinegar and salt to add a touch of green.
Once dry, I sealed the leaf areas with a thin coat
of shellac. While these chemical processes served
to create a foundation, the bulk of the patina on
the copper leaf was created using paint.

MIXING IT UP

then mixed a series of paint colours, oil-

based clear glaze and a touch of the clay

itself. Each of these mixes was applied
using a 25mm pounce brush in the following
sequence: the tip of the brush was dipped into

Step 12: paint mixes

the paint; it was then blotted on wax paper;
then pounced onto the copper leafed areas.
As each application of paint dried, the next
was applied. I cannot emphasise enough how
subtly this all must be done. The overall effect
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is achieved by applying numerous thin layers,
not heavy coats.

I pounced all three colour mixes onto
the leafed areas, gently blotting any excess
paint using a blue shop towel. I then used




Step 13: pouncing - this area of Sienna will be blotted
MIXING IT UP (CONT.)

‘mix 3’ sparingly on the black areas. Being
particularly stingy with the red, I literally
spotted it on in tiny, well-spread dots on

Step 14: ready for final buffing

various areas of the candlestick. In the end,
it is pretty much invisible to the eye, but the
brain seems to know it’s there. It also allows

the candlesticks to harmonise well with one
of my red bowls, should they be placed near
each other.

THE END IS IN SIGHT

fter these multiple layers of paint had

ALDeen allowed to harden for several days,
then waxed the entire piece. I'd added

dry pigments to the wax in the same colours
as the paint I'd used. Again, while these are
hardly visible, they add to the visual interest
in the piece. Once buffed, the piece has a
leathery aged glow.

The completed
candlesticks

As a final step, I inserted cut-iron nails

to secure the large candles that will grace
these candlesticks. As you can see, there is
an endless array of colours and materials
that can be used to heighten the visual
interest of wood art. I hope this series of
articles has encouraged you to try using
paint and adding texture on your pieces.

Close-up view of the applied copper size

Here you can see the technique achieved

Below you can see the ensemble, ‘Afternoon
Tea with the Abbott’, now part of the
exhibition, Turning Twenty, at the Center for
Furniture Craftsmanship in Rockport, Maine.
The pieces, ‘Afterglow Candlesticks’, ‘Winter
Afternoon Tea’ and “The Head Abbott’s Bowl’,
demonstrate how using the same basic colour
recipe can harmonise pieces chromatically. ®

The completed ensemble entitled
‘Afternoon Tea with the Abbott’
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COMMUNITY Your turn

Reader’s
showcase

Dutch electronic design
engineer and woodturner
Gijs Schoonderbeek shows
us around his workshop

Tasked him if I could try. He taught me the basics

and I made my first bowl. From this time on, some
15 years ago, I decided to become one of a third generation
of hobby turners. Soon we bought a new lathe and some
better-quality tools. We split our time on the lathe, my
dad during week times, and me during the weekends.
My turning skills increased over time. I began sharping my
tools with jigs, reading books on woodturning and joined a
club. With every step, I hoped to improve my turning skills.

Some five years ago, when my dad had stopped turning,

I took all his turning equipment and settled into my workshop.
At that time I joined the local woodturning club, a regional
department of Radius, the Dutch Woodturning Association,
in the northern part of the Netherlands. I try to use local wood
as much as I can. I am lucky enough to live near a national
park, which gives me access to a steady supply of wood. In
winter time I help colleagues logging wood. The parts which
are easy to split are used as firewood; the more complicated,
but interesting parts, are delivered to my workshop to turn into
bowls and boxes. As well as wood, I like to experiment with
other materials, including OSB, pine and even carrots!

After watching my dad turning for about 10 years,

Teknatool Nova DVRXP - this is the main
lathe | use in my workshop. | am lucky enough
to have quite a large workshop, which allows
me the luxury of being able to have two lathes,
therefore enabling me to be able to tackle a range
of turning projects

RPML 300 Record Power lathe fitted with

a sanding disc to grind my oval skew chisel.
Although this isn’t the main lathe | use, it is a great
machine and is also versatile in that it allows me
to grind tools as well

Grindstone for sharpening. For sharpening,

I use a dry wheel with a Woodcut Tru-Grind
sharpening jig. This is handily located so it is close
to both of my lathes

Trend Airshield Pro. | use this whenever

| am turning. This is an excellent form of
dust protection and acts as a backup for the
other dust extractors in the workshop. | always
have it close to hand

Workmate. Unbelievably, | received this
Workmate for my fifth birthday and have
used it ever since. | use it to place tools such
as the mitre saw and a pillar drill when they are
needed

Metabo Magnum tablesaw. This is useful
for a variety of different woodworking tasks
| undertake in my workshop

Camvac dust extractor. | have two types of

dust extractor in my workshop: one is movable
and the other is fixed near the lathe. Having a dust-
free working environment is important

Timber store. Once the logs are ready for

drying, | write on the year of logging and
weight. The decrease in weight gives a good
indication as to the moisture content of the wood

Turning tools. On top of the cabinet is a
range of finishing products, such as sanding
sealer, oil and wax
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THINGS THAT | HAVE LEARNT
WITH MY WOODTURNING

How best to cut down a tree and make a
set of bowls from it

The best items are made from the worst
parts of wood, i.e. find a shape for a given
piece of wood, not wood for a given shape

Good tools last longer. As we say in Dutch,
good tools are half the job

Surprisingly, mathematics can be useful
when turning

Shapes should not only look good, but also
be pleasing to the touch

I have learnt a lot by attending a club,
woodworking shows and looking at how
and what others make




Gallery

Below are some examples of Gijs’ turnings:

1. Segmented bowl, pine (Pinus sylvestris),
490 x 100mm

2. ‘Ball bearing’, pine (Pinus sylvestris),
136 x 32mm

S|

The readers’ gallery

is your opportunity
to display your
work to a worldwide
audience.

3. ‘Open square bowl’, pine (Pinus sylvestris),
380 x 38o0mm

LATEST HOME-MADE JIG

Door
2.9m

Key:

1. Teknatool Nova DVRXP lathe
2. RPML 300 Record Power lathe
3. Grindstone for sharpening

4. Trend Airshield Pro

HOUSE

You can always learn from the clever things other people have

come up with. When | visited a woodturning shop’s open day,

which was just across the German border, | saw Simon Hope using

hook-and-loop to help organise his sanding discs. | borrowed this
5. Workmate idea and now | have all of my abrasives close to the lathe and know
6. Metabo Magum tablesaw exactly where each grit of abrasive is kept. For thread chasing, | use
7. Camvac dust extractor sunflower oil as a lubricant. | place this into an old soap dispenser,

8. Timber store so it doesn’t matter if the bottle falls on the ground

9. Turning tools
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Every issue of Woodworking Plans

& Projects brings you the very
best to suit all skill levels and
design tastes with illustrated
step-by-step instructions,
techniques and workshop
learning opportunities.

TALKING TECHNICAL PRICING & QUOTING FOR TURNING

Woodturning
YKL\\.‘O“LDELU\DINGM-\EJ\HN"F DO URNLHSq
Must-have guidé 5‘

to designing /

and fmaking
basic boxes

The turned and
pyrographed work
of John Mydock

-

Workshop Knowhow v
Sharpening - beyond
the bench grinder

[Projects to make: 4 |
Opeén-segm

ented apple | - -

orary tazza

The best-loved
woodturning magazine

Woodturning is the world’s best-
selling magazine for woodturners.
Every issue is packed with
projects, essential advice for

both the hobby woodturner and
professional, and features on
turners around the world.

3 EASY WAYS TO SUBSCRIBE

T CALL

01273 488005

2 VISIT

www.thegmegroup.com

3 POST

GMC Publications Ltd, FREEPOST BR2265,
Lewes, East Sussex BN7 1BR

Art of Dance
The life-size
carvings of
Gordon Becker

Guidance and inspiration
for ambitious carvers

Through fantastic projects and
instructional techniques from top
professional and talented amateur
carvers, Woodcarving offers
something for everyone. Project
include wildlife, chip carving,
relief, and stylized carving.

Please quote
order code
A4290

Subscriber details Payment methods (please tick and fill in chosen option)

Title Initial Surname

Address

Postcode

Telephone

Email

Country

Subscription options (please tick the appropriate magazine and price)

Furniture & Cabinetmaking (12 issues)
Woodworking Plans & Projects (12 issues)
Woodturning (12 issues)

Woodcarving (6 issues)

£45.90 (uk), £57.83 (Europe), £64.26 (Overseas)
£42.66 (UK), £53.33 (Europe), £59.72 (0Overseas)
£42.66 (UK), £53.33 (Europe), £59.72 (0verseas)
£21.33 (UK), £26.66 (Europe), £29.86 (Overseas)

Pay by cheque/card
SAVE 10%

Pay by Direct Debt
SAVE 30%

£35.70 (UK only)
£33.18 (UK only)
£33.18 (UK only)
£16.59 (UK only)

The Direct Debit Guarantee: This guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme.
The efficiency and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for

details. Guild of Master Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you.

If you would prefer not to be informed of future offers, please tick this box
Offer expires 31/03/2014 Plus free gift with some issues; sorry not available overseas

I enclose a cheque made payable to GMC Publications Ltd, or

Card No.

Start date Expires

Signature

Direct Debit

Name of account holder

Bank or Building Society
account no.

Bank or Building Society
sort code

Name and full postal address of your Bank or Building Society

Name

Address

Postcode

Please debit my credit/debit card

Security code

Date

Instructions to your Banks or Building Society G)BL‘}E?I

Originator’s identification number
Reference number (office use only)

Instruction to your Bank or Building Society:

Please pay GMC Publications Ltd Direct Debits from the account
detailed in this instruction subject to the safeguards assured by
the Direct Debit guarantee. | understand that this Instruction may
remain with GMC Publications Ltd and, if so, details will be passed
electronically to my Bank/Building Society.

Banks and building societies may not accept direct debits for some types of accounts.

Signature




Lacquers
O
Polishes
OJ
Waxes
O
Polish Enhancers Ii"-™

Wood Treatments m .
0 . 15 :
Polishing Brushes E . P

0
Abrasives
0 Used by woodturners of all abilities
Stains throughout the UK and the world, the
0 Chestnut Products range of top quality
finishes gives outstanding results every
time; whatever you are making and
.D whatever your preferred finishing
Applicators system there is bound to be something
U in our range to meet your needs.

Superglues See your local stockist for more information
U or for a catalogue/price list contact us at:
Buffing Systems Chestnut Products
0 PO Box 536,
Ipswich IP4 5WN

Thinners

Acrylic Blanks
O
...and much more

Find us on
Facebook

Classie Hand Tools’

Woodturning Supplies
INCLUDING

ROBERT SORBY & HAMLET WOODTURNING TOOLS
PYROGRAPHY MACHINES
CHESTNUT FINISHES, PEN BLANKS
TURNING BOOKS, ABRANET SANDING, GLUES
THE TORMEK SHARPENING SYSTEM
THE SORBY PRO-EDGE
THE KIRIES SANDING SYSTEM
AURIOU RASPS & RIFFLERS

MAGMA & JET WOODTURNING LATHES
S L

and so much more for discerning woodworkers at

www.classichandtools.co.uk
01473 784983
Mail order to UK & Europe

Think “Hollowing”, think Brother System 2 from

Hamlet Craft Tools. No1 choice for professional woodturners everywhere

“The Ugly Duckling becomes a Swan”

Search
“Brother System 2"
on YouTube
With Nick Agar

)

Checkout the new
compact fixing screw
Hollow through 20mm
openings with ease!

Proudly
Made in the UK

Hamlet Craft Tools Limited
sales@hamletcrafttools.com
www.hamletcrafttools.com
+44 (0)114 232 1338
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+ Giant Selection of Quality Berea Kits—! O
o Over 350 Different Pen Kits :
« Over 25 Different Plating Combinations
o Order 24/7 on Our Website

o Fast Shipping

Excellent Customer Service
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Bear Tooth Woods offers a unique array of materials to
enhance your creative designs for small turning projects.
Visit us at our website:

www.BearToothWoods.com/WM
Colorado Springs, CO USA
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Woodturning

THE WORLD'S LEADING MAGAZINE FOR WOODTURNERS
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NeXt ISS ue To subscribe call 01273 488 005

on sale 27 February or visit www.thegmcgroup.com

Problem finding Woodturning magazine?
Call Tony Loveridge, our Circulation Manager on: 01273 477 374 or email: tonyl@thegmcgroup.com. Alternatively, save 20% on
the cover price by subscribing. See page 71 for details

84 Woodturning No 263 www.woodworkersinstitute.com




| [
b I
of thetrate *
e
e A B 5
- P «

o Y o~y TR

You can still obtain back issues directly f om us!

5 AL ABOUT TURNING SAFELY N THE

Projects
th nonth

Issue 248 Winter 2012 Issue 249 January 2013 Issue 250 February 2013 Issue 251 March 2013 Issue 252 April 2013

o Jerry Kermode in profile e Coloured hollow form * Make a three-sided bowl e Jim McLain in profile  Safety in the workshop
 Recycled yarran form project ¢ Contemporary tazza project e Ken Wraight in profile © Supported maple box © Thinking through your turnings
A set of turned boxes e Neil Turner in profile o Pierced silver dish o Three candle holders  Pat & Peggy Bookey in profile
 Pyrographing technique  Bobbin salt & pepper mill  Supported natural edge box e Sculpture techniques  Sculptural mantle bowl

Projects for,
you to make

u ;m]m_mll.wr:;_“

—
Issue 253 May 2013 Issue 254 June 2013 Issue 255 July 2013 Issue 256 August 2013 Issue 257 September 2013
* Guide to duplicating turnings e Fine-tuning your lathe set up  Understanding turning materials * Measuring your turnings  Saving time & money with your
* Reducing workshop hazards e Stephen Hogbin on making * |n profile: Michael Scarborough e Profile: in memory of Dale Nish turning

&risks the Ker chair  Polyester salt & pepper shakers  Turning safety: 27 things to © Dealing with disaster
* Michael Bauermeister in profile e In profile: Jim Christiansen  Rustic desk tidy consider © Report: 2013 AAW Woodturning
o Milk paint hollow form e CrushGrind shaft mill e |n profile: Michael Foster Symposium

* Report: 2013 Utah Symposium

ints on
photographing

Bow| Foues and foer
o wiE Phem -
your work " 3

Fire-rim plal

Issue 258 October 2013 Issue 259 November 2013 Issue 260 December 2013 Issue 261 Winter 2013 Issue 262 January 2014

* Tips on photographing your work e Tools of the trade  Choosing a sharpening system * Methods for sharpening * Movement & manipulation of tools
 Turn & carve a fire-rim platter  Report: 2013 AWGB Seminar * In profile: Helga Winter  Banksia nutcracker  Designing & making basic bowls
 Clockwork sculpture e In profile: Shaun Clifford  Garden Bell * In profile: Keith Tompkins * In profile: Tim Heil

* Replicating ebony knobs e Pod brooch * Asymmetric vase e Christmas candle dish e Creating threads in your turnings
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Focussing on the Essentials

Compact tool design makes turning easier on smaller lathes

f you turn using a compact lathe,

chances are your tools are cramping
your style. That’s the top and bottom of
it: your tools are getting in your way!

That’s because most tools are designed
for working on big lathes - like those
used in the places where bigger is always
considered better. Happily, we still
worship at the altar where form follows
function. You benefit from our devotion.

Tool presentation is vital for
successful woodturning

If you can’t manoeuvre your tools over
the bed of the lathe, or in the limited
space between headstock and tailstock,
you're going to struggle to turn anything
great. Or even good. You're simply going
to struggle.

A typical small lathe has a swing of
about 12 inches over the bed. So there’s
just 6 inches of space between spindle
and bed (and even less over the banjo).
A typical bowl gouge is 23 inches long.
How are you supposed to fit that into
a six-inch space and present it to the

workpiece correctly? The answer is
that, unfortunately, you can’t. The new
CompacTool bowl gouge measures just
10% inches overall - not hard to see why
that fits so much better is it?

Between headstock and tailstock you've
maybe got 20 inches at best — probably
4 inches less than that when your
workpiece is mounted in its chuck. A
standard bowl scraper is 17 inches long.
How’s that going to fit? It won't. The new
CompacTool bowl finishing scraper has
the same cross-section as a standard
heavy scraper but is only 10 inches long.
That fits. Comfortably.

Serious tools for serious craftsmen

The four tools shoooting off the top of
the left of the photo that heads this page
are all normal, standard-length tools
from reputable British manufacturers.
But they were made for a different job.
They were never designed for use on a
compact lathe. Most tools aren’t.

But don't confuse CompacTools with
miniature turning tools. These are

full size tools in strength, style and
performance, simply made shorter and
with more ergonomic handles than old-
fashioned standard tools. In a nutshell,
they were designed to do a job - creating
great work on a compact lathe.

So you see, now at last someone is
thinking about your needs when you
work on your lathe. Thats why the
new CompacTool set is unique to The
ToolPost: we're the folk who think about
your needs first. CompacTool: designed
for you. By us. Manufactured exclusively
for The ToolPost by Hamlet Craft Tools
in Sheffield, UK.

Creating great work

Don’t waste another moment struggling
with the old monsters. Invest £117.50*
on a set of new CompacTools, today, or
buy them individually and you’ll have
six of the best reasons ever for owning
a compact lathe. And six new ways of
creating great work. Available singly
or in sets, only from their creators, The
ToolPost, right now.

The ToolPost

Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxon. OX11 7HR ¢ 01235 511101 * www.toolpost.co.uk

sharing expertise

*inc VAT. Price correct at time of going to press. Also available singly.



KIT & TOOLS

Kit & Tools

A mixture of mini tests, press releases and reviews
showing the latest tools and products on the market.
All prices include VAT, correct at time of going to press

ASHLEY ILES INTRODUCES HIGH-QUALITY RANGE OF TOOLS BY ELI AVISERA

Ashley Iles Ltd has launched a

new range of high-quality
woodturning tools designed by
international woodturner Eli Avisera.
Fitted with specially designed ash
(Fraxinus excelsior) handles, the tools
are UK manufactured from high speed
steel — HSS - to the same exacting
standards as all of Ashley Iles tools.

Developed and improved over decades
of woodturning and teaching, Eli’s tools
feature his trademark double bevel, swept-
back and convex grinds. The design and
quality help to give a superb finish to
your work and can make them safer to
use; most are ideal for both beginners and
experienced turners alike.

Visit www.ashleyilestoolstore.co.uk/eli
for more details and worldwide sales. Also
available on the website is the full range of
carving tools, turning tools and chisels handmade
in England by Ashley Iles. All tools made by the
company are covered by their 100% satisfaction
guarantee and lifetime warranty.

The new range consists of a 32mm spindle roughing
gouge, a 12mm skew chisel, a 6mm mini combination
tool and a 6mm finishing tool, to name but a few.

See the website for the full range.

Contact: Ashley lles
Tel: 01790 763 372
Web: www.ashleyiles.co.uk

TREND 75MM TAPERED FILE

his versatile 75mm half round/flat tapered file is

suitable for woodworking, gardening and domestic
tooling. Manufactured from precision quality steel this file
comes in 400 grit — 40 micron - and is guaranteed for five
years. It features a split plastic contoured handigrip, which
is pinned either side of the blade as well as a hanging hole
on the handle. The handle measures 13mm thick by 63mm
long. Suitable for sharpening woodturning gouges, internal
and external bevel edges, skew chisels and carving tools.

Contact: Trend
Tel: 01923 249 911
Web: www.trend-uk.com

POWERCAP ACTIVE IP

owerCap Active is a

lightweight, firm fitting,
ergonomically designed positive
pressure respirator, designed
to protect the user from dust
and most airborne particulate
pollutants to EN12949+A2 TH1P.
This product excels in very dusty
environments, so is perfect for the
workshop. The faceshield also offers
added protection against flying particles.
The PowerCap Active incorporates bump
cap protection and impact faceshield.
Complete with faceshield, two THIP filters,
one battery pack and one charging dock.

Contact: JSP
Tel: 01993 826 050
Web: www.jsp.co.uk
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AXMINSTER 2014 CATALOGUE

he Axminster Tools &

Machinery FREE 2014 m
catalogue offers the largest range B Tools & Machinery
of tools, machinery, accessories and '

consumables in the UK and is an
absolute must-have for all tool and
machinery users.

The catalogue contains over
1,600 new lines together with all
the old favourites, giving a fantastic
selection of over 11,000 product
lines - indeed, everything you might
need in the workshop, at home or
on site. Axminster has continued
their programme of enhancing and
improving their machinery ranges within both
the wood and metalworking sectors, ensuring
they are fit for purpose in each of their three
categories — Hobby, Trade and Industrial.

CH03332406406 Orlee axminster.couk

RECORD POWER FOUR-PIECE HSS WOODTURNING
STARTER COLLECTION

rand new from Record Power is this

fantastic four-piece HSS woodturning
starter collection, which offers great value
for money. Containing a spindle roughing
gouge, spindle gouge, bowl gouge and
parting tool, this essential set of chisels
is perfect for the budget-conscious
beginner who wishes to embark upon a
wide range of projects. The set comes
complete in a sturdy, high-quality
storage box, made from high-speed
steel and featuring beech (Fagus
sylvatica) handles.

Contact: Record Power
Tel: 01246 571020
Web: www.recordpower.co.uk

AXMINSTER EVOLUTION SERIES
REVOLVING CENTRE

FACEPLATE RANGE

Axminster have designed and made a bigger, high-
quality, heavy-duty live tailstock centre specifically
for woodturners. The Evolution centre features a
removable aircraft grade aluminium nose cone with a
replaceable stainless steel 60° tip. The cone is attached
to the stainless steel body of the centre using a standard
%in x 16tpi thread. This common thread size allows the
fitting of small faceplates and many other woodturning
accessories, and with the cone removed a useful ring
centre is revealed within. What sets this centre apart
from others is a double row angular contact bearing
which is designed to take substantial radial and axial
loads. Made in the UK.

Contact: Axminster Tools & Machinery
Tel: 03332 406 406
Web: www.axminster.co.uk
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he ToolPost have announced the availability of new versions

of two of their popular faceplate range of products, which
are sure to appeal to owners of older, classic lathes, such as the
Union/Harrison Graduate, equipped with 1% x 6 tpi threaded
spindles. However, these lathes have a right-hand thread on the
inboard side, in the conventional manner, but a left-hand thread
on the outboard side to permit larger diameter turning, outboard,
without the risk of the faceplate becoming detached - unscrewed
from the outboard spindle. Equipping one of these lathes for both
inboard and outboard turning can mean doubling the outlay on
accessories — one version for inboard use and one for outboard.
Where faceplates are concerned this issue is now resolved with the
release of these two new faceplates which features a ‘dual thread’ -
a right-hand thread over-cut by a left-hand thread so that the same
faceplate can be used on both inboard and outboard sides of the
headstock. These versions are fully machined from heavy section
steel and incorporate a substantial mounting boss into which
the threads are cut. The screw-mounting holes are designed to
accommodate 6mm diameter screws and are heavily countersunk
on both faces. Available in both 105mm and 150mm versions.

Contact: The ToolPost
Tel: 01253 511101
Web: www.toolpost.co.uk



Book review

TURNING TOYS

his new book from the
critically acclaimed
Richard Raffan is perfect for
the woodturner who enjoys
making hand-turned toys for
their grandchildren, children
or perhaps even for selling
at craft fairs. Making toys
for loved ones is especially
satisfying and this book
contains a whole host of
different projects for you to

You can even use the projects

as a base and customise them

to add your own individual twist. Each project is approached in

a step-by-step manner and each toy contains full drawings, so

they are easy to follow. Richard also goes into detail about the use

of tools, how the cutting edge should relate to the surface you're

cutting and how to stand to support and hold the tools so that

working at your lathe is a comfortable and pleasurable activity.
Few things can be more satisfying than making turned gifts

for people you know, let alone love, especially when you can

watch them using and enjoying the products of your labours.

This book will bring you many happy and fruitful hours at the

lathe creating heirlooms for future generations.

Tegan Foley

Price: £16.99 (plus P&P)
Contact: GMC Publications
Tel: 01273 488 005

Web: www.thegmcgroup.com

make, regardless of skill level.

MACHINE MART GIFT CARD

ake the stress out of choosing the right present, just give your

friends or family a Machine Mart gift card or e-voucher, or
better still, ask them to buy one for you! You can add any value,
from £20-£500 when you buy in any of Machine Mart’s 64
superstores, or by seeing details below.

Contact: Machine Mart
Tel: 08448 801 250
Web: www.machinemart.co.uk

ROCKLER’S THREE-
PIECE CARBIDE
TURNING SET

ockler Woodworking and

Hardware has introduced a
three-piece Carbide Pen Turning
Tool Set specifically designed to
provide control and ease of use for pen
turning and other small turning projects.
Similar to the larger version of the turning
tools Rockler offers, the carbide cutter heads
are pre-sharpened and can be rotated when dull
to use a fresh edge, allowing users to start turning
immediately and continue over an extended period
of use without the need for expensive sharpening
equipment. The set includes round and square radius carbide
cutting tools, a high speed steel (HSS) parting tool and a
convenient storage box. The Carbide Pen Turning Tool Set is
ideal for projects such as pens, bottle stoppers, coffee scoops
and key ring accents.

The set includes a 12mm round carbide tool, a 12mm square
radius carbide tool with 50mm cutting radius and a 3mm HSS
parting tool. The parting tool can be sharpened when dull,
while the cutter heads can be rotated to use a fresh, sharp edge.
Each tool features an ash handle and an ergonomic rubber grip
for maximum control and comfort while using the tools.

Contact: Rockler Woodworking and Hardware
Tel: (001) 800 279 4441
Web: www.rockler.com

TRITON T12
DRILL AND
IMPACT DRIVER

T riton’s new T12 Range
combines precision
engineering with enough power
and torque for every performance
drilling, driving and fastening
application. Equipped with the
latest Mabuchi motors and robust,
all-metal gearing, these compact
tools are powered by two efficient
1.5Ah Li-Ion Samsung-cell batteries. The included
one-hour charger delivers a rapid 30-minute charge
to 80% capacity, keeping downtime to a minimum.

Built-in LED worklights provide clear visibility in murky
conditions and the comfortable moulded grips allow easy
handling and control over extended periods.

The T12 Drill Driver features a 10mm removable single-
sleeve keyless chuck and provides 22Nm torque with 17-stage
torque adjustment for a variety of different materials and
screw sizes. The T12 Impact Driver delivers 90Nm of sustained
torque and an impressive 3,000 impacts-per-minute for
extra power and force during high-speed driving, while the
6mm hex bit holder allows rapid, single-handed bit changes.
Available individually or in a convenient Twin Pack.

Contact: Triton Tools
Web: www.tritontools.com
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COURSES

Turn in the S'unmh
Nikos Siragas

F e 2%r 3 day courses.are availablelin 2014

C“‘" * Interestingractivities for partners-_

’ * Check our websﬂe for detalls

Contact me ot: NSirAgas@yahoo.com
Varda Kalergi 38, Rethymno 74100, Crete, Greece
Tel: +30 6979613588/ +30 6976434401

www.siragas.gr

on the beauvtiful island of Crete

.E..,; : T

www.woodworkersinstitute.com

Woodturning courses in the beautiful

North York Moors National Park

days one to one tuition
Fheeds, 2 by arrangement

With

Greenwoo

ter of Professional Turnets
touchers available.

o~ L
For further details contact Philip on 01751 417089

email: philip@woodturningintoart.co.uk
www.woodturningintoart.co.uk

Nick Arnull

Professional Woodturner

Woodturning Courses in Norwich
Beginner to advanced
1 to 1 Tuition
(2 students by arrangement)
Specialist courses also available.

GIFT VOUCHERS FOR
THAT SPECIAL GIFT

Contact us for more information on
01603 710722
nickarnull@hotmail.co.uk

Steve Heeley

Registered Woodturner

One to one tuition with a choice
of lathes
All aspects of turning covered
All safety aspects covered
Demonstrations and Commission work

For more information please
contact me

Tel: 01922 415873
West Midlands/Staffordshire
E-mail. steve_heeley@yahoo.co.uk

www.steveheeley.co.uk

Learn to turn in Somerset
with George Foweraker RPT

One to one tuition with
a Registered Professional Turner

Maximum of two students

Telephone 01278 782074
www.artistry-in-wood.co.uk

When you need a
reliable tradesman for
work on your home...

...choose a member of The Guild of Master Craftsmen.
For a tradesman you can trust - and a job done well.

findacraftsman.com

The only pluce to list members of The Guild of Muster Cruftsmen exclusively

Spacious, modern, w

for up to three stude riable speed Iathes.\o‘,\wm%

Have 1:1 tuition or share the cost & )

Moo Lhsn

Oak Tree Cottage, Main Street, Ragnall, Nottmghamshlre NG22 OUR
01777 228146 colin.fishwick@btinternet.com

Near East Coast Mainline Station
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Exotic Hardwoods UK Ltd

We specialise in supplying
quality exotic hardwoods for:
- wood turners
- snooker & pool cue makers
- longbow makers

- guitar & musical instrument makers
- antique furniture restorers

Unit 3 Bowden Hey Road, @%
Chapel en le Frith, High Peak, SK23 0QZ L
Contact us today on 01298 815338 &XOtIC

www.exotichardwoodsukltd.com hardwoodsuk

TIMBER, TOOLS & ACCESSORIES

Woodworking Materials

Large selection of products

Clocks & Accessories (Quartz & Mechanical), Barometers,
Thermometers, Cabinet furniture, Screw, Plans, Kits,
Polishes, Adhesives, Abrasives etc.

For free catalogue please contact,

Chris Milner, Woodworking Supplies
(Dept WT), Beresford Lane, Woolley Moor,
Nr Alfreton, Derbyshire DESS 6FH
Tel/Fax: 01246 590 062

Email: milnerwoodwork@aol.com

1% JUST WOOD |y

ONE OF SCOTLANDS LARGEST
WOODTURNING CENTRES
STOCKISTS OF
AXMINSTER POWER TOOLS - CRAFT SUPPLIES
PLANET - ROBERT SORBY - BRIMARC
TURNERS RETREAT - CROWN HANDTOOLS
FULL RANGE OF ACCESSORIES - FINISHES - ABRASIVES
LARGE SELECTION OF KILN DRIED,

NATIVE & EXOTIC BLANKS
OPEN MONDAY -TUESDAY - THURSDAY - FRIDAY - SATURDAY 9.30-4.00
SUNDAY 10.00 - 4.00
CONTACT CHARLIE ONTEL: 01292 290008 MOBILE 07775 722736
E-MAIL: CHARLIEJUSTWOOD@AOL.COM WWW.JUST-WOOD.CO.UK

12A LIMEKILN ROAD, AYR KA8 8DG

Allan Calder’s Ltd Sandpaper Supplies

We are supplying top
quality brands of
sanding abrasives for all
types of wood turners.

Email: sandpapersupplies@yahoo.co.uk
Tel: 01538 387738

Woodturning ISCA

magazine is the YT
Suppliers of quality blanks,

spindles and boards in
native hardwoods and

T

- exotics. Also tools and
- - finishes. We will cut to
; 1 customers requirements.
YOU r ta rg et 1 Visits to clubs welcome.
Mail order available.
market |
The Craft Units,
Tredegar House
Newport NP10 8TW i
Tel: 01633 810148

To advertise contact Russell or;
01273 402841 o seanondeanbis.conlk

or russellh@thegmegroup.com iscawoodcrafts@yahoo.co.uk

T TS

LINCOLNSHIRE WOODCRAFT SUPPLIES
Easy to find - Only 2 mins from Al - Easy to Park
Specialist in High Quality Turning Blanks in Both Homegrown and

Exotic Timbers. Over 60 timbers in stock.

OPEN 9.00AM - 4.30PM MON - FRI
9.00AM - 4.00PM SAT

Send six First Class stamps for our
NEW MAIL ORDER CATALOGUE

ADVICE CONTACT: ROBIN STOREY
LD SAW MILL, BURGHLEY PARK,

OAD, STAMFORD, LINCS PE9 3]S
: 01780 757825

3

[ p—

MAIL ORDER
NARROW BANDSAW BLADES
MANUFACTURED TO ANY LENGTH

PHONE NOW FOR IMMEDIATE QUOTATION
OR WRITE TO US FOR A PRICE LIST

TRUCUT

Spurside Saw Works, The Downs, Ross-on-Wye,
Herefordshire HR9 7TJ
Tel: 01989 769371  Fax: 01989 567360

www.trucutbandsaws.co.uk
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T||\/|BER, TOOLS & ACCESSORIES www.woodworkersinstitute.com

call us for free on S.L. Hardwoods Ltd
0800 731 6345 Quality Timber and Sheet Material Stockists

all prices stated exclude vat

¢ Hardwoods Temperate & Tropical &_g’x

e Wood finishes @_

o Australian Burrs
¢ Exotic Timbers

Evarything for your turning needs... find us on google, just search: hardwoods croydon

M
M
o
—
-l
©
©
o
N
—
o
-

b
wls | mﬁw

B shop@wlwest.co.uk - eResiddiob

il B

-9
 os
== - S
s W 3;
< Q3 . . = —
N w2 * Woodturning Blanks 15 + Species availables3 From Left 4o Right TurnMaster )
O 2 ¢ Woodworking Machinery = \OmmBowlGouge._ £25.57 ¥ Rebort Serby

J " Mushroom Tool E£26.27

- > * Woodworking Tools tomm Oval Show Chisl 1202 -
o 9 g; e Fencing, Gate & Decking Produéu'. SnPatgTod | £1987 @\ __—
) =33l * Bespoke Garden Furniture e i b — £8:0 as

o & }

Z —! éE nEcQEEE EQ’WER Pen Turning Kits ProEdge] Standard
(L) ; % o ﬂm;:aﬂepmqnd%gn Igy Fliobert £231.55
E S Timber & Tools for D.]. YRRV -5 Twist Ball Point Kits R Deluxe

Off A272 Midhi o [ o0 Quality Carrying Ca: 279.03
g il Woodturming o FurnfturcgiJides dstuctons. © wyiiiae £54.85 f'
[
<

2MT A
£54.85  watéh Our Viﬁeaonllne!

Weoed Turning Blanks

INTERESTING TIMBERS REzH vt

since 1986

vy
EXTENSIVE RANGE OF ENGLISH L lgE’:::T.i"’T
GROWN HARDWOOD TIMBERS ¥ ik ivory... S
Air or kiln dried. S
Quarter Sawn Oak usually available. Bankia N ol oo
. . .. . ese unique nuts
Turning and carving blanks, full machining service. e Eﬁ.ﬁ%ﬁb
Mail Order available - No order too large or small. £6.87exh ﬁ7&|§3
Contact us for details or come and see us (please ring first) £12.50p0r ] Goldfield Burls
We'll ensure a helpful personal service. Lerge B Torning Blenks

DAVID and CATHERINE SIMMONDS,
Wells Road, Emborough, Near Bath BA3 4SP
Tel: 01761 241333 www.interestingtimbers.co.uk

L R .
A SPECIALIST WOODTURNING & CARVING SUPPLIERS

Woodturning and woodcarving blanks processed to the highest quality on site at our Woodyard & Shop.
1st grade timber supplied free from defects such as large knots, splits, insect holes etc.
Thousands of blanks in stock for self selection or nationwide delivery.

Visit our website for more information and to view our full range of products.

Shop opening times: Tuesdays, Thursdays & Sundays 10am - 3pm E-mail: info@ockenden-timber.co.uk
Ockenden Timber, Broadway Hall, Church Stoke, Powys, SY15 6EB Tel: 01588 620884

www.ockenden-timber.co.uk

—
<+
[o®)
o
o
e
oD
N~
[ep ]
i
o
—1
—
[
D
(o)
)
o=
|
—
=T
(alin}
L
(9F)
==
[
—
(e,
Ll
cD
|—
o=
Ll
—
(e}
=T
=
'_

92 Woodturning No 263




www.woodworkersinstitute.com

HMexhamshive Maxdwoods

Hagwood,
Whitley Chaple,
Hexham,
Northumberland
NE47 OHB

01434 673528

Wide range of British & Exotic

hardwood in prepared bowl blanks
at competitive prices

Tools & Accessories

Winter Opening times
Monday - Friday 10:00 - 16:00

Saturdays - By Appointment

TIMBER, TOOLS & ACCESSORIES

Barkers Lane, Snainton, Nr. Scarborough,
S NAI NTON North Yorkshire YO13 9BG
TEL: 01723 859545
WOODWORKING SUPPLIES  0pen Mon-Sat 9.00 - 5.00. Sun CLOSED

www.snaintonwoodworking.com
SPRING OPEN DAY 15TH MARCH

RECORD POWER, TORMEK SHARPENING, ARBOTECH, JET BENCH TOP
SHEPPACH AND WOODSTER MACHINERY

PETER BERRY CARVING DEMONSTRATIONS
10.00 A.M.-4.00 P.M. FREE ADMISSION

CHARNWOOD RECORD

BG150 6” Bench Grinder £69 | New DML18SH-SK Lathe Starter Package £299.99
W715 10" Bandsaw £185| DML305 Cast Iron Midi Lathe £299.99
W721 12" Bandsaw £369 | DML 305-VS Midi Lathe Demo Machine  £629
W730 14" Bandsaw £469 | DML 305-VS Midi Lathe £799.99
W815 Mini Lathe Special Offer £169.99 [ DML 36SH Lathe £269.99
W821 Vari Speed Lathe £275| CL3 Cam Lathe £439.99
W813 Lathe £380| CL4 Cam Lathe £899.99
W813 Lathe and Chuck £460 | Nova 1624-44 Lathe £1099.95
CHUCKS AND ACCESSORIES Nova DVR Lathe £2199.95
Charnwood W810 3 Jaw Chuck £49 | Bandsaws, Extractors, Grinders, Planers

Charnwood Viper 2 Chuck £89 | Sanders, Tools & Accessories in stock

Charnwood Viper 3 Chuck £99 [ SCHEPPACH

New Record RP2000 Compact Scroll Chuck From £69.99 | BG200al Bench Grinder £99
Nova G3 Scroll Chuck £119.99 | SD1600F Scroll Saw £139
Supernova 2 Chuck £159.99 | DECO 405 Scroll Saw £285
Sorby Wobble Chuck £59 | Basa 1 Bandsaw £175
Sorby Patriot Chuck From £152 | Basa 3 Bandsaw £485
Full range of jaws for above chucks in stock BASATO 4 Bandsaw £730
DRAPER DMT 450 Lathe £220
BPL155V Bench Planer Inc. free set blades £155 | DMS 900 Variable Speed Lathe £380
JET DMS 1100 Variable Speed Lathe £520
JSS-16 Scroll Saw £106 | Tiger 2000S Sharpening System £119
JWBS-9 Bandsaw £132.50 | Tiger 5 Sharpening System £219
JWP-12 Bench Top Thicknesser £280 [ 0SM Bobbin Sander £140
JWL - 1221VS Mini Lathe Special Offer £675 | WOODSTER

JWL-1642 Lathe £1789 | DCO4 Dust Collector Inc. adaptor set £109
ROBERT SORBY PT85 Deluxe 8” x 5” Planer Thicknesser £249
447 Sharpening System £89| PT106 Planer/Thicknesser From £350
Proedge Basic Free Delivery UK Mainland £265| TD13T Bench Drill £99
Proedge Deluxe Free Delivery UK Mainland £325 | TD16S Bench Drill £245

Buy a wood lathe from us and receive
free tuition on Wednesday evenings

£ Y s
Brodies Timber is a small family run business, grown on the site which was formerly
the workshop of the acclaimed furniture maker Jean Burhouse. We are proud to be
supplying products for all woodworking needs, from wood turners to joiners, DIY
enthusiasts to model makers.

Our aim is to provide the best quality products and service to our customers,
if you are looking for something we don't appear to have — just ask and we’ll
endeavour to get it. We pride ourselves on having friendly and approachable staff.

Whether you need advice, a cutting service or simply a pallet of timber delivered,
we will make it our aim to get what you want, when you want it!

With a fully equipped machine workshop housing a Table Saw, Cross cut saw,
Bandsaw, Thicknesser Planer, and Spindle moulder, we are able to provide
a range of machining services.

The Old Sawmill, Inver, Dunkeld, Nr Perth, Perthshire, Scotland PH8 0JR
Tel: 01350 727723 Email: mail@brodiestimber.co.uk
~ -
¥,/

Variable Speed for Woodturning by
——— Speed Genie_—

Kit includes :

1HP Speed Genie +
New motor

Motor mounting plate
New motor pulley
New headstock pulley
New drive belt

Also fits other lathes :

1HP Axminster

kit from SIP900
£487.00 Axminster 900/950
delivered | Warco
Perform
Draper

Kits available for :

All Record models

| Graduate/Jubilee

Myford ML8/Mystro

| Nova3000/1624-44

¢ Selbix

Vicmarc

Wadkin

Turnstyler

Tyme Avon/Cub

From £345.00

S. Haydock, Unit B, Stockclough Lane, Feniscowles, Blackburn, Lancashire,
BB2 5JR.

TellFax: (01254) 201888
converters@shaydock.fsnet.co.uk www.haydockconverters.co.uk
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COME AND JOIN US ONLINE!

The UK’s No 1 source of information

from the world of woodworking

From the Forum - Chosen by the Members

Friday 19 Juy 2013

Latest news and reviews « Techniques and projects
100s of articles and blogs - Competitions and giveaways
Community « forums « Topics and inspirations for discussion

urniture
cabinetmaking|

WWW.WOODWORKERSINSTITUTE.COM
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TIMBER, TOOLS & ACCESSORIES

Woodturning
Study Centre
Ireland

enn _ k&
ucas

Woodturning
classes -
beginner to
advanced -
schedule on
website

Mastering
Woodturning
DVD series

Classes, Tools, DVDs available now online at
www.glennlucaswoodturning.com

Glenn Lucas
signature tools

9 made by Hamlet.
Tools, Sheffield

MID CORNWALL SAW SERVICE

Bedford Robert Sorby Hamlet E:L Teel i e ﬁ
i~ relavour koad, =
Bedford Saw & Tool Company gfb"w" Tools ;V‘{"d Blanks = Cormoell PLOE BATE. e s i
. weron riwax Tak F1Th RSSO - fua 21708 BROR
Ampthill Road, Bedford MK42 9JP Brimarc Trend e Bosch,DeWalt, Trend, Scheppach,
Mo el Mini "
Tel: 01234 359808/217417 Draper Rustins e | Tel: 01726 822289 Raw.r;: Mini Max, Robert Sc.-rhj.
. . ormek, Brimarc, Chestnut
Fax: 01234 270663 Chestnut Products Freud www.midcornwallsawservice.com Products, Planet
Craft Supplies o Eri : h1 145
Open: Mon-Fri 8.30am - 5.00pm N Open: Mon-Fri 8am - 5pm Lunch 1 -1.45pm
DSCCVFHPTW Saturday 8am - 12 noon A,B,C,F,H,P,S, T, W
Advertising in the UK’s only wood turning ¢ John Davis
) s ) WOODTURNING CENTRE e Australian Timbers and Burrs
magazine can ensure your message The Old Stables * British and Exotic Timbers
reaches your specific target audience Chilbolton Down Farm * Crown Turning Tools
throughout the year Stockbridge, Hampshire SO20 6BU ¢ Chestnut Products
Tel: 01264 811070 *Robert Sorby
Contact Russell on *Record Power

01273 402841 or russellh@thegmcgroup.co

www.johndaviswoodturning.com

Open: Wed - Sat 10.00am - 5.00pm
Sun - 10:00am - 2:00pm

4,8, CV, D, EM, S, T, W

THEWOOD SHED

Il Lowtown Road
Temple Patrick
Co.Antrim BT39 OHD
02894 433833

e
\Wood Shed]

native and exotic woods
woodturning tools
accessories * finishes

-~

CONSTABLE WOODCRAFTS 2

The Best Pepper & Salt grinding mechanisms available
Sole Agents for Cole & Mason * UK Agents for CrushGrind
- Hamlet & Henry Taylor Tools  Multistar Chucks & Systems * Nutmeg Graters etc

Tel. 01206 299400 or 07970 627024
Email: BrianfitzS@aol.com

www.wood-shed.com woodturning courses for all abilities | \_ www.peppergrinders.co.uk >/
Timberman Robert Sorby, Crown Tools, LEEDS ® Jet o SIP

Gwili Garage, Bronwdd, Liberon, Fiddes Finishes, D.B. Keighley Machinery Ltd o Sheppach

Carmarthen SA33 6BE Jet Lathes, SIP Vickers Place, Stanningley, pp o Fox

Email: mike.jones @freeuk.com ) Tel: 01'1 32574736 ’ ® Rojek

Tel: 01267 232621 Hardwoods, Turning Blanks, Fax: 0113 2574293 . o Startrite

Fax: 01267 222616 : o Triton

Woodworking Machinery
Open: Mon-Fri 9am - 5pm
Saturday 9am - 12 noon

& Power Tools

ls
Masteréard
YIOA B ABCCVDFHMPSTW

Open: Mon - Fri 9am - 5pm
e Charnwood ® Ryobi

Website: www.dbkeighley.co.uk

ABCDMPW
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FEATURE Featured Artist

Ralph Watts -

Resurrection

Ralph Watts shares this piece with us, part of his ‘Pod’ series, which comprises
turned, carved, textured and ebonised elements, as well as other media

om Edison had it right when magnets. They almost invite y. 2

of my work wherein one piece suggests ~ Once found to / i
another with some variations addedto ~ be removable,
make it unique. ‘Resurrection’ was such ~ rearrangement

* F . §

he said that ‘invention is someone to pick them up, y ,% 8

>

1% inspiration and 99% and many do, to test if they £ A 2
perspiration’. This is also true for most ~ are permanently stuck. \ o

a piece. After creating several ‘pods’ is almost

consisting of a carved base, typically mandatory.

leaves, holding a hollow form vessel, The pod is

the design evolved into dead branches figured maple

holding the start of new hope and life. (Acer campestre),

Sometimes this evolving method of which is bleached

design results in a piece that I like so to enhance the grain

much so that it goes into my private and colour, then lightly

collection, but on a few occasions, textured around the

it seems my brain was ‘out to lunch’. opening to suggest

Several of these ‘OTL pieces may lay preparation for releasing

around my workshop for a long time its catch of seeds. The

while I keep thinking that I can ‘fix’ walnut (Juglans regia) base

them. But eventually, they end up in was turned to fit the pod,

the trash. Fortunately, most of my then carved and textured

work is sellable and continues to to resemble the trunks

evolve as inspiration is triggered by and branches of trees in

extinct animals, nature, images I the winter or after a fire.

find on the Internet, as well as the The branches were then

work of other woodturners. ebonised with vinegar/iron
A small surprise or embellishment and the magnets embedded

is incorporated into many of my and covered with black

pieces to give the customer more than  acrylic moulding paste. The
they originally expected. For example,  pod was mounted to the
‘Resurrection’ has five magnets limbs with small sections of
moulded and blended into the roots. ring shank nails set in epoxy.
These rare earth magnets attract and The finish is polyurethane.

hold small polished hematite stones. ! -
- Resurrection

The stones can be stacked, clustered ralph.watts@gmail.com maple (Acer

or stuck individually to the hidden www.ralphewatts.com campestre),

walnut (Juglans
regia), rare earth
magnets and
hematite stones,
230 x 100mm
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New model innovation...

British made stainless steel Super Precision Chuck System
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Made in Axminster
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Axminster Clubman SK100 & C Jaws
with FREE matching Faceplate Ring

£1 38.40 Inc.vat

717553 -T01 3/4" x 16tpi
717554 -T04M 1" X 8tpi .
717555 -T38 M33 x 3.5mm 5 star reviews

717558 -T23 1.1/4"x 8tpi

Axminster Clubman SK80 & C Jaws
with FREE matching Faceplate Ring

£ 1 26.38 Inc.vat

717556 -T01 3/4" x 16tpi
717557 -T04M 1" x 8tpi

5 star review

Our new model Clubman SK80 and SK100 chucks are machined
on CNC machines from a single billet of stainless steel in one
operation to give maximum concentricity, accuracy and reduced
vibration in use - true super precision chucks!

With the added feature of a narrower body front to back enabling larger
woodturning projects to be undertaken you can be confident that when
you purchase a new model Axminster Clubman you are buying a unique,
innovative chuck designed to enhance your creativity.

Buy with confidence from Axminster

We are hosting a major FREE woodturning event at our Nuneaton store on Friday 21st & Saturday 22nd March 2014.
Ten top turners —- Mark Baker, Richard Findley, Andrew Hall, Mark Hancock, Steve Heeley, Phil Irons, Stuart King,
Stuart Mortimer, Gary Rance and Colwin Way - will be demonstrating their skills and taking part in the Ready Steady
Turn competition. For more information visit axminster.co.uk/blog

Why not visit one of our stores?

The Trafalgar Way, Axminster, Devon EX13 5SN  Tel: 01297 35058
AX M I N S I E R Sheppey Way, Bobbing, Sittingbourne, Kent ME9 8QP Tel: 01795 437143
Lincoln Road, Cressex Business Park, High Wycombe, Buckinghamshire HP12 3FF Tel: 01494 885480

Hamilton Way, Bermuda Trade Park, Nuneaton, Warwickshire CV10 7RA Tel: 02476 011402

TOOIS & MGCh in ery Gateway 49 Trade Park, Kerfoot Street, Warrington, Cheshire WA2 8NT Tel: 01925 595888

Winchester Road, Basingstoke, Hampshire RG22 6HN Tel: 01256 637477

For more information visit axminster.co.uk or call 03332 406406
Prices valid until 31st March 2014



Turniaster
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The Robert Sorby TurnMaster is the first tool in the world to combine three
cutting edge technologies in one flexible tool.

Cutters are available in tungsten carbide, titanium nitride (TiN) and high speed
steel (HSS) providing unsurpassed range to woodturners at every level.

An unprecedented collection of parts and cutters make it the most versatile
and value added single tool concept on the market today.

Among its many features TurnMaster incorporates a unique*
interchangeable cutter head that locks into three positions
allowing for simple scraping and shear scraping options.

| e e Y D 'Yyy
. s 3 “' \
A Ay
_ A 14
e '9'%. : "' ’
e
Trre q& )‘,/ “““' "
W“r{h”f ‘A““. | l .I
| I I |

Proudly made in Sheffield, England
Robert Sorby, Athol Road, Sheffield S8 OPA, England.
Tel: +44 114 225 0700 Fax: +44 114 225 0710
E-mail: sales@robert-sorby.co.uk :
Web site: www.robert-sorby.co.uk >
Scan here to find out more
visi outube.c ser/robertsorbyengland 1

Benefits:
¢ All cutters interchangeable with one tool
¢ Indexable cutting head for shear scraping

¢ |Interchangeable cutter head —
no need to buy whole new tool

e Flat underside for stability

¢ High tensile torx screw / key
for quick cutter release

*Patent pending

TumMaster...
the tool with the vision
to educate and inspire






