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Woodturning Jigs Available
for the WG250

To complement the WG250 Wet Stone Sharpener Record Power
affers an extensive range of jigs to allow the sharpening of a wide
range of woodturning tools.

WG250/A Gouge Jig

Use ta sharpen:
* Bowl gouges
 Spindle gouges
* VV-tools

£24.59 £19.99

. Adjustable Torgue Some machines rely purely on the weight of the
molor to apply drive to the wheel. This can be insufficient for more

- demanding tasks and cannot be adjusted for as the drive wheel wears.

. The Record Power WG250 has adjustable torque so you can easily apply

el LU RELU - the correct pressure for the job in hand or as the drive wheel wears.

Leather Honing Wheel Included as standard.

Drip Guard The polycarbonate water bath also features a drip
. guard to help protect the top of the machine and redirect drips back

. into the main tray. i

Adjustable speeds from 90 - 150 rpm As the stone wears the
. diameter reduces. On most machines you cannot do anything about
.~ this, but with Record Power you can adjust the speed to compensate.
In addition when you want to remove material more quickly you can
. increase the speed of the stone.

Ideal for Carving
& Turning Tools

WG250/B Short Tool Jig

_—

Use to sharpen:

» Small carving toocls
» Small gouges

* \/-tools
£12-59£9.99

Ay,

Other jigs and Accessories Available for the WG250
WG250/C Straight Edge Jig WG250/D Plane Camber Jig

Jse 1o sharpen: Use 1o sharpen:
» Bevel edge chiscls = Camber planer blades

* Plane rons Loidi Sl * Left Hand Nut Thread To ensure the grinding wheel is held
E1L-50 £19.99 t3999 E34.99 ; , T ke
- securely with no danger of unwinding.
WG250/E Scissor Jig WG250/F Side Wheel e
seutars Sharpening g  [BUNGSAMETIME[: |~
= (s ! Use ma sharpen: 1 :
Gaenshers A e e ® ¥ Save £4 WG2SUX aintenance kit £21.99 £17.99
2499 £19.99 £12-99 £9.99 ‘«p  Save £3 WG250/Q Machine Cover  £15.99 £12.99
WG250/G Short Knife Jig WG250/H Long Knife Jig
Use ta sharper: Use 1o sharoen:

= Xnives over 4 in length
= Large knives

® Large cutlery knives
= Dwaws knives

£14-95 £19.99

WG250/J Axe Jig

-
Use to shampen B
= Carving axes

s Campenter s axes

= Knives up to 4" in length .'

&y

# Mocket knives
s small cutlery knives
£21-99 £17.99

WG250/1 Tool Rest Jig

8

Use to sharpen:
* Sarapers
* Cabinet scrapers

* Hollowing toals £11.55% £9.99
# Spoke shave Elaces
» Soriewy drivers
E2:99 £999
WG250/K Diamond Trueing Tool WG250/0 Support Arm

Trues the slone wheel
rractly round and tlat,

£45753 £39.99

Extension Kit

Allowes grinding and honineg
without repositioning the
support amm and better access

%9 the leather haning wheel
anc optional secondary strop.
£169% E12.99

Y
"l

WG250 Wet Stone
Sharpener

Speeds: 90 - 150 rpm
Stone Size: 250 x 50 mm
Honing Wheel Size: 230 % 30 mm

Motar: 160V
Weight: 16 kg
Size: H320 x WA4T70 x D285 mm

'SAvE£3u

£990.95 ‘

2012 Cat Price [379.98 |

WG250-PKA

w ,¢|':i‘f

Accessories Included
WG250/K Diamaond Trueing Taol
WG250/C Straight Eage Jig
WG250/P Su pport Arm
WG250/R Store Grader

-‘--
—
-

WG250/5 Honing Campound
WG250/T Angle Setfing Gauge
WG250/0 .-;'ﬂl;qh': Findei



The Complete Sharpening System

The WG250 Wet Stone Sharpener from Record Power is packed with
great features and a full range of jigs and accessories are available,
ensuring this is the only sharpening system you'll ever need.

Only £299
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RECORD POWER

ESTABLISHED 1909°

Expuiiciice » Knowledy
! By x
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www.recordpower.co.uk Tel: 01246 561 520



Hunter Carbide Tipped Tools

Tina Turner knew how to tell it: “Simply the best: better than all the rest!”
Uniquely, all Hunter tools feature diamond-finished, fully seated, micro-grain carbide cutlers

Ospreys #1 & #2
None of us would doubt the beauty, prowess and worth of an osprey, magnificent bird of prey. Equally no

woodturner would fail to understand the benefits of these super-gouges, at home on spindles or bowls,
iInside or out. Super sharp yet never

needful of sharpening, these could be the _: m*‘
tools that turners everywhere have dreamed —a o ==
of owning. Dream no more: the reality
is here, the dream made flesh - sort of!

cutter. Right: Osprey #2, 1/2" shaft, 8 mm cutter

Hercules & Mini-Hercules
The very name Hercules gives a hint of what to expect with this mighty tool and its little brother!
These tools seem to work in almaost any application: roughing, bowl hollowing, deep hollowing and even
spindle turning. The Mini Hercules is finding great favour as a universal roughing-to-finishing gouge for
pen-making. Fabulously verastile and so easy to use. The definitive "point and shoot” woodturning tool!

Right. Mini Hercules, 3/8" square shait, 6 mm
cutter. £87.24 handled: £79.30 unhandled

Left: Hercules, 5/8" shaft

10 mm cutter. £93.47
handled: £84.97 unhandled

Jimmy Clewes Design - #§ Hunter Tool

Jimmy Clewes worked with Mike Hunter to develop the Hunter #5, one of the most versatile tools you'll ever
use. With its sturdy, 5/8" diameter round shaft the tool can be set up to shear a cut to left or right, takes
deep hollow forms superbly in its long and strong stride and yet is sufficiently agile to make it a delight

when turning bowls and creating in-turned rims - almost as versatile as Jimmy himself!
Now also available with swan-neck stem, to make getting into those hard-to-reach spots a
whole lot easier- yet losing nothing of the heft and solidity of the original Clewes #5 Tool.

: Left: Hunter #5 Jimmy Clewes
-— designed tool. 10 mm cutter,

£101.98 handled; £93.47

unhandied. Swan-neck £118.98
handled: £110.47 unhandled.

—
o

sl -_.I

Mark St Ledger #1 Box Hollowers

| guess that even those of us who are not rocket scientists will have worked out what these little beauties
are designed for. And "designed” is the operative word: all built on a 3/8" tapered shaft, the straight tool
does the main hollowing: the swan neck cleans up the base and walls of the box and the brilliant back cut
swan neck tool, with its shear skewed tip does a dream job under the shoulders of the smallest forms.
£76.47 unhandled

Right: #1 Back-cut, skew tip Box Hollower; 6§ mm culter.
£76.47 unhandled
Right: #1 Straight Bax Hollower, 6 mm cutter
£76 47 unhancied o

Right: #1 Swan-neck Box Hollower: 6 mm cutler.
Set of three box hollowers, as above: £212.45 unhandled

Prices include 20% VAT, and are correct at time of going to press

Th T lp t Unit 7 Hawksworth
e oo o s Southmead Industrial Park

www.toolpost.co.uk 0123§ §11101 Didcot, Oxfordshire OX11 7HR



From the Editor COMMUNITY

drawings?

he New Year

is upon us

and T trust
that vou had 2 good
(Christmas. 'Lhe New
Year is always an
interesting time;
many resnlutions are made and
broken, some within hours of them
being made.

As discussed in previous issues, the
main topic commented on regarding
recent changes in the magazine has
been the issue of us going metric,
'Lhis discussion has resulted in some

correspondence, phone calls and
chats from various parts of the globe
al various evenls, and the majority of
responses I have received are saying
that metric is the way forward. Some
nf the responses have been vitrinlic
to say the least, T will take those as a
sign of the passion involved and the
fact that people love the magazine.
However, some are of course upsct
wilh these changes and some say
that this change makes reading the
magazine dithcult or not as casy,
or just different. Any changes are
always a finely balanced issue and
I don't want the magazine to bea
chore for any readers, but T do want
to have some clarity and focus on
the main arcas.

Four readers have told me they
have cancelled their subscriptions
as o resull of this change. I have
had about 15 people contact me via
various routes asking us to change
hack to dual measurements, bhut over

50 saying it is about time the change
was madc to go metric only. It might
not sound like many people have
commented in total, but thisiz a
lot in the scheme of things, even
though the magazine readers
number some thousands. I want to
make sure that people get what they
need from the magazine whilst, as
sluted before, minimising the risk
of errors and not having everything
clunky and cumbersome,

The overwhelming number of
responses trom people who are
pro the use of dual metric and
inch measurements mention the
drawings and diagrams on the
projects being the problem area.
It seems these are the bugbear for
people when converting from metric
to iTIEI] measurements. 50 FITIH'I.
issue 250, these will go back to dual
measurements, This would mean
everything else is metric only unless
somcthing is important and is only
inch specific in its sizing, thread
sizing, etc, but the drawings will be
dual measurements. lhis may sound
like a compromise, but it seems this
is the main area of concern. [ look
torward to hearing from you.

Happy turning,

Mark Baker, Editor
Email: markb@thegmcgroup.com

Dual measurements on

we will return
to having

bath metric
and imperial
measurements
on drawings in
the magazine

Iy

310mm (12 fsin} to narrowest section

258mm (10in} height to the top of the decora HDHH

105mm {£318in)

From issue 250 |«

Whall thicknoss
10mm
{¥ein)

45mm (13/4in) at
narrowes: point

Dotled intema! Ine
is alteralive design

Bl hale to start
hollowing process
or to accepl A
qlass i/ plastic tube
if you wish 1o leave
the vase solid.

»

[T ln |

55mm (2%Msin) 1o
the widest

>
o

Homm (3%4n)

150mm (Bin)
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Waodwaorkers Institute wehsite (wwwwoodwarkersinstitute.com)
i5 thriving. It would be great if you took a look and participated in
the various discussions and competitions in our community.
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‘opirit 5and Dreaming’, piece
In thls Issue and photograph by Neil Turner

Woodturning

NEWS, LATEST PRODUCTS, MAGAZINE UPLOADS B EVENTS can all be found
an www.woodwarkersinstitute.com. These all appear on the magazine homepage and you can 18 CDI'ItEI’HpﬂI'HI’? tazza
see a bigger selection by scrolling down the page and clicking on the individual stories. We also Mark Baker continues his supported

have an extensive online archive for you to browse vissels series and makes a contemporary
tarza with a lamonated and curved base

28 Gothic walking sticks

This month, Richard Findley shows us
how he goes about making a batch of his
gothic walking sticks

Projecty

o & 12 Aged vessel

Sothic watking sticks | Mark Sanper works with natural

Loinl iy it Aol |

P ik i
el e materials to produce an aged vessel
with a contemporary twist

39 Bobbin salt & pepper mill
Chris West makes a salt & pepper
mill from three ditferent types of
waod, which is made to look Like
a cotton thread

60 Coloured hollow form
Richard Kennedy creates a coloured
hollow [orm (rom a piece ofash
which is enhanced with various
colours to give a pearlescent

dppeEarance I ’

79 Coloured weed pots
Bob Chapman takes influence from the
work of Dutch painter P'iet Mondriaan
and Japanese woodlurner Yasuhiro
Satake to create these coloured weed pots

26 Woarkshop know-how
In the final part of thiz zeries. Philip
Greenwood shows how vou can
make your own indexing svstem
tor vour lathe

53 Workholding aids & chucking
- part 12
Tn this article, Kurt Hertzog looks at the
subject of headstock creations

73 Working with
alternative materials
John Pank gives his top Lips for working
with a range of alternative materials in
turning such as fabric, paper and card




34

'l:i:. _..-\_.I.IE._,-I._."-.-‘:u.-r-.-;_'g:_.‘..--:::
AT [ ot ~d
| ....J - L | N | 'lli-l\'.'l\_ ||
(RS e T T e e e P

34 20 minutes with John Beaver 3 Leader

John Beaver is best known for his "Wawe' Mark Baler discusses the issue of dual
96 form bowls and he is currently working measurements. From issue 250 the
on two different series. Here we find out magazine will go back to having both
more aboul him and his turnings melricamnd imperial measurements on
KIT & TOOLS I oming
46 Neil Turner in profile
Simen Frost finds out more about 7 CI:II'I'III'II.I““:'Ur news
85 Hot stuff Australian turner Neil Turner and his We bring you the latest news from the
A mixture of mini tests, press releases work which harmoniously tuses both world of woedturning as well as letters
and reviews 5|1U‘-"-'if'=5 the latest lools and CHIVIDG, and furning lrarn the Woodworkers Tnstitule forum
procucts on the market and important dates for your diarv from
96 Featured Artist the woodturning community
" Anthany Harris shares this unique
SI.IhSI:_I'Ih_'ErS! Tu m to page 58 for piece all the way from outer 5[}&[1-5 66 Readers’ gallery
subscription special affers and you which also includes a hidden box in the Your opportunily lo display vour
could save 30%! creature’s belly work to thousands of other readers
Woodturning is an inherently dangerous 71 Nextissue
pursuit. Readers should not attempt the Iind out what's in store for next month

procedures described herein without
seeking training and information on the
safe use of tools and machines. All readers
should observe current safety legislation.

This month, our independent
tester review panel are:

Anthomy Bailey Walter Hall -



“Wow! You made
a Bolt Action Pen?”

¥ el _,Il"
Discover the jov of making this irrestibly fun Bolt
Exclusively at Acrion pen, a gift thar will be hard for any shooring
Penn State Industies. enthusiast to put down. Every detil, from the one

of a kind bolt-action mechamsm to the precision
ensineered components, was carefully designed o
ensure uniqueness and reliabilicy. So easy to make
with a 3/8" rube, no one will belicve vou mad
something of this quality in 15 minures. Requires a
Pen m ndrel, I'l.th!l!,'~ ind 3/8" drill bit. With
more pen kits than any other supplier in the
U'nired Seares and the world, Penn Stare Indusrrics
is the place ro murn for your crearive inspirarion

(tems# 1-4 3-24 o+
Chrome EPKCPEOI0 51205 41205 511.15
Patent Fending \ : Gun Meta EPKCPE020 51295 §12.05 %11.15
24kt Gold EPKCPROO0D 57495 51195 5%12.95
Black Enamel #PKCP8030  513.95 513.05 31215

Pen n State Ind ustries 3 Bolt Action Pen Kit Starter Pack

; 3 : You get one pen in Chrome, one in Gun Metal and one
Top Quality, Great Prices and Expert Advice! in 24kt Gald plus the Bushing Set and 3/8" Drill Bit

+001 (215) 676-7609 intl » www.pennstateind.com #PKCPBAPAK  SAVE 58 Only $42.75 SAVE 16%

TRODUCING THE NEW

EEVV LUTEGH

The ‘Revolution’ is a completely new hollowing system from the world leaders in
fine furning tools. From its beautifully weighted handle to its crycgenically
treated culting tips, the ‘Revolution’ i3 designed to be the finest hollowing tool on
the market.

The modular articulated design allows the wood lurner the freedom and flexibility
to configure the tool for any situation. From straight vases o heavily undercut
hollow forms, the 'Revolution’ has it coverad.

At the heart of the 'Revalution’ is the new fully depth adjustable 'Super Ring'.
The revolutionary design of the 'Super Ring’ ensures clean efficient wood
remecval at all times. With 5 different cutting tips and modular articulation
design, the ‘Revolution’ is a must have tool for all wood turners.

|| _;ll' |_ ;LI!] .r=i| |; L | g]r 1'1 :h-:-'jl-lﬁln"]"i "E{" IJ".I '.:: i:]..;

Rt Lo

SEE THE REVOLUTION IN ACTION — www.marksanger.co.u

Supplied with 5 different cutting tips for unrivalled flexibility
Clever modular design allows for many different configurations.

. All collers and collets beautifully machined from solid ‘marine grade’ brass billet.

8‘ High perfcrmance crycgenically treated cutiing tips for vastly improved wear

resistance.
Mew adjustable "Super ring’ allows ultra efficient wood remaoval without clogging.
Slim-line articulated tip design for unrestricted access to those hard to reach cuts.
Expandable.

'a- i D" ”1”
L !_.‘i

. - Hand made in Sheffield, England.



Community news COMMUNITY

AWGB International
‘Woodturning
‘Seminar 2013

he finishing touches are being
made to the planning for the 2013
: International Woodturning Seminar,
- and with this in mind the AWGE
thought they would pass on to us the
+ list of presenters, There is a great line
L1, A% YOU Can See npposite.

- The international line up is always
of great interest due to the rare

. opportunity to see these turners

. demonstrate. but the UK line up will
- also provide the opportunity to see

- top-line UK turners presenting new

. and cxciting demonstrations. More
information about the seminar will

- appear in a later issue.

: When: 9-11 August, 2013

- Where: Loughborough University,

. Loughborough, Leicestershire, LET1 3TU
- Contact: AWGH

Web: www.woodturners.co.uk

Round & about £

We bring you the latest news from the world

of woodturning as well as letters from the
Woodworkers Institute forum and important dates
for your diary from the woodturning community

3

R
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UK DEMONSTRATORS &
Jason Breach 5
Mark Baker 3
Phil Irons o
Simon Hope -
Stuart Mortimer ?

INTERNATIONAL
DEMONSTRATORS
Curt Theobold - USA
Jérome Blanc — Switzerland
John Jordan — USA

Pascal Oudet - France
Seamus Cassidy - Ireland

ABOVE: Pieces
by Phil Irons and
Curl Theobald

RIGHT, BELOW &
BELDW LEFT: Pieces
by Jason Breach,
Pascal Oudet and
Jérome Blanc



COMMUNITY Community news

One of Britain’s oldest
trees gets a haircut

0 ne of Britain’s oldest trees,
a small-leaved lime at the Forestry

Commission’s National Arboretum at
Westonbirt was cut back in November
as part of a trce management cycle
dal Lng, back centuries,

A mix of traditional and modern
techniques will be used to coppice -
cut back to stumps - around 60
lime stems that have grown from
one original tree thought to be aver
a thousand vears old,

DNA tlests carried oul on this
tree in the 1990z - at the time of the
last coppice rotation — showed that
the clump ariginates from one tree.
Experts agreed that the size of the

clump and its pattern of growth meant

andles Spring Show is always a
highlight on the woodworking
events calendar. Thousands ol
visitors come from across the
country to enjoy the intormal and
[riendly almosphere created within
the surroundings of this historic
timber yard.

The nsual warking site is
transformed with marquees
hosting a vast arrav of lcading
craflspeople. Live demonstrations
will keep you entertained with new
techniques to learn, useful advice
on tools and handy tips.

The sawmill itselt is converted
[or use by international
manufacturers, traders and
publishers displaying the hottest

New lnm']ur.l lines,
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Ash (Fraxinus excelsior) burr hollow form, in the style
of John Hodgson, 300mm dia, x 200mm high, oiled
inside and wax buftfed outside

the lime is certainly ancient, and could
even be up to 2,000 years old.

The practice of periodic coppicing
has actually helped the tree to live
this long. Vigorous new shoots form
new stems from each stool once the
clump has been cut back. The lime at
Westonbirt Arboretum is coppiced

.* _
e ="

4 LT

every 20 years.

The work will take place using
a cambination of traditional and
modern techniques, combining the
use of hand lools such as bow saws
and pruning saws, with more efficient
chainsaws, The lime can be tound
near to Maple Loop and the Natianal
Japanese Maple Cellection, found in
Westonbirt Arboretum’s Silk Wood.

I"HUTOGE S COURTESY UF THE FORESTRY CUMMIESSILN

A small-leaved lime is one of Britain®s aldest trees, as found at the
National Arboretum at Westonbirt

Contact: Westonbirt Arboretum
Tel: 01666 880 220
Web: www.forestry.gov.uk/westonbirt

%

-

People gather

PHOTDGRAPH BY GKIC AR K BAKER

inone ofthe

marquees at last

!F'EEP"E shmu _q--a-.--l..r-: ‘
When: 5-6 April, 2013 Contact: Yandles
Where: Yandle & Son Lid, Hurst Works,  Tel: 01935 822 207

Hurst, Martock, Somerset, TA12 a)U Web: www yandles.co.uk
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Yew (Taxus baccata) hollow form,
[inished with Mnishing oil,
by Andi Fincher

Hybrid pine cone form, by
Cornucopia, 1530mm wille

g8 Woodturning n- 249 www.woodwerkersinstitute.com
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Literary Fame for i
2mm (%64in) 35mm (134in) 145mm (5%in)
- .~ 3mm (&in) SBmm (1Vzin) 150mm (Gin)
Nikos S|ragas AwiGa] A B
Gmm (lain) &45mm (134in) 160mm (6%4in)
: : mm (%zin) 50mm (2in) 165mm (6':in)
reek Turner Mikos Siragas : S g S b 2V i
CTRNWR RN | A1y RINTHINE [ it o
Labyrinthing Ways by Aurelia, which is \':':, _AL"I" L'j 10mm (34in) 63mm (21%in) 180mm (7in)
now available. Readers may remember NOWI Tmm (%sin) 65mm (25%in) 185mm (7in)
that the novel was mentioned in issuc 12mm (14in) 70mm (234in) 190mm (7V5in)
230 of 'k"f[mrfr'.r,trmr;_g MAgHzine 13mm (Yzin) 75mm (3in) 195mm (734in)
The book describes the experiences of 14mm (Ysin) K0mm (3Vin) 200mm (8in)
a family on Crete, one of whom comes 15mm (%:in) 85mm (3'4in) 305mm (12in)
to Nikos to learn about woodturning, 16mm (%4in) 90mm (3%in) 405mm (16in)
and there are several excerpts 17mm ("Viein) 93mm (3%:in) 510mm (20in)
describing the art of woodturning. 18mm (*Vaain) 95mm (34in) &10mm (24in)
Other real characters trom the island 19mm (34in) 100mm (4in) 710mm (28in)
are also mentioned in the novel. 20mm (34in) 105mm (*4in) 815mm (32in)
American writer Aurelia contacted 2Tmm (34ein) T10mm (44in) 915mm (36in)
Nikos via the American Association of 22mm (%in) 115mm (4in) 1,015mm (40in)
Woodturners (A AW), of which Nikos 23mm (2%5:in) 120mm (*%in) 1.120mm (44in)
is a member, and came to visit him last 24mm (4ain) 125mm (5in) 1,220mm (48in)
SEHELIECS 25mm (1in) 120mm (5%&in) 1,320mm (52in)
Mow the book is available in English ~ Contact: Nikos Siragas 30mm (1%in) 135mm (5ir) 1.420mm (56in)
online from various retailers: see www.  Email: nsiragas@yahoo.com 32mm (1%4in) 14.0mm (5'/:in)

mysleriesolcrele.com (or more details,

Web: www.siragas.gr

South East Woodworking & Power Tool Show

&€ Probably the most enjovable

woodworking show in the South
East!™ - hal is whal a lot of visitors Lo
the 2012 South Cast Woodworking &
Power Tool Show said.

The next South East Woodworking
& Power Tool show takes place in
March next vear at the Kent County
EI'H_IWE‘HHHIL! al Tlll;'lliug, T
Maidstone. The Kent Showground is
almost certainly the most accessible
exhibition venoe in the South Fast
teeding as it does directly off the M2
and M20, thereby linking Lhe whaole of
the South East motorway network.

Next year's show features
demonstrations by Mick Hanbury,

& i

]

§
-

e T
P

Salt and pepper mills, by Eric Holmquist. The central one
is big leal maple (Acer macrophyllum) and the Dack two are
sapele (Cntandrophragma cylindricum)

Dave Reeks, Jennie Starbuck,
wood sculptor Bill Prickett and
ﬁi:i5|1ir|:-,:;c]r.-'.rlumhlr;'_liml':; from
Mark Rabv.

lhesc arc just a fow of the
demanstrators taking part and
there will be over 30 companies
exhibiting, plus tree parking,

(ree show glzidﬁ and a free raflle.

Contact: 8—9 March, 2013
Where: Kent County Show Ground
Detling Hill, Maidstone, Detling,
Maidstone, ME14 3)F

Contact: Meltan Exhihitions

Tel: 01474 536 535
Web: www.nelton.co.uk

PHITAGRAPH COURTESY OF MELTON EXZHIE TIONS

Qak [Queercus robur) textured bowl,
by Geordie, 200 x 63mun, lexluread
with a Dremel

P +
W ]
"?:"

2

Mark Baker
demonstrating at
last year’s show

v

Pine cong resin sha ving sel,

by Mervyvn Cadman




COMMUNITY Community news

Liquid paraffin as a finish

H i Mark,
I've just read your leader about
- finishing in the latest issue. Some of

the oil iinishes [ have used on various

. turnings have been linseed oil, boiled
linseed oil, vegetable, sunflower,

- walnut, almond and liquid paratfin,

- orasall American articles reler to i,
- mineral oil.

Most people know liquid paraffin as

- something that can be ingested - we
- will not go into the reasons for this

- and I am not saying it is perfectly safe;

. someone will always ind something

car Mark,
: In response to vour article about
* finishing bowls for culinary use and
. potential allergy problems with nut/
. vegetable oils, [ have found liquid
- paraffin to be most suitable. It
- is available from farm supply
. shops such as Agri-health and
- liquid paraffin costs around £5.86p/
~litre. Tunderstand it is used for
- lubricating sheep and horses, etc.
-l use it primarily because most
. nut/vegetable oils eventually go
- rancid. It should not cause problems
- for allergy sufferers as il is made up

||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||||

wrong, but it is the safest oil I have
come across. It is casy to use and as
with most ails, 2asy to re-coat even
off the lathe. You used to be able

to purchase it in large bottles — my
grandmother would buy it in pint
bottles — but most chemists only scll
VEry small hartles unless i arder il:
I just get the small ones as they seem
tor last for quite a long time. Maybe
ather readers have some experience
with it?

Regards,
John B

of un-branched hydrocarbons and

L'.l)ll.'il"{]kll“l'!ﬂ'jl" 15 "..-'I:".‘l"'r' un-reactive.
Wikipedia states; "Medicinal

liquid paraffin is a very highly

refined mineral white oil used in

cosmetics and for medicinal purposes.

This is o UK deflinition - Brilish
Pharmacopoeia - and the term may
have different uses in other countrics.
The cosmetic or medicinal liquid
parathn should not be contused with
the paraffin — or kerosene — used as a

fuel.”

Regards,

Peier Weslermann

Power tool, Woodworking &

Multistar chucks
& accessories

Many readers will have been
disappointed when they learnt that
Multistar had, once again, been
‘passed down the line’ like the old
game of ‘pass the parcel’. Well, it
seems that the troubles are over,
with the agreement for all the
manufacturing rights to be acquired
by Maderas Drechseltechnik of
Germany. The managing director
Mr. Werner Walfrum and Brian
Fitzsimmons at Constable
Woodcrafts are now in business,
with the first large parcel of orders
already on their way to the UK.
For all your future Multistar
requirements, see details below.

CONTACT: Constable Woodcrafts

TEL: 01206 299 400

WEB: www.conslablewoodcralls.co.uk
or www.multistargroup.com

AWGB Woodturning
Course — with Bob
Chapman at Snainton
Woodworking Supplies
Four wondturners enjoyed a
training session sponsored by

the Association of Woodturners

of Great Britain (AWGB) in bowl
turning by Bob Chapman in
October, L was held at the well
equipped premises of Snainton
Woodworking Supplies in North
Yorkshire. All four trainees agreed
that this was an extremely valuable
course that provided hints, tips
and exper| guidance fram a highly
skilled professional woodturner.

Garden Machinery Show 2013

CONTACLT: Bob Chapman
ebster Power products would Trend, Mountfield, Bessey, Stanley, TEL: 01274 770 617
like Lo invile you o their scheppach, Record Power, Sealey, WEB: www.bobchapman.co.uk

Power tool, Woodworking & Garden
Machinery Show 2013 at The Lanark
agricultural Centre at Muirglen in
Lanark from 22-23 March, 2013.

Dickies, Kity Woodster and many,
many more. The show is free to attend
with free parking, plus prize draws,
demos and refreshments.

'1he exhibition will include
demonstrations in sanding, sawing,
turning, drilling, screwdriving,
culting and laser measuring,

Visit the garden section where Stihl,
Viking, Etcsia and Mount ficld will be
demonstrating walk-behind and ride-
On MOWers.

W hether you are looking for a
chainsaw, brushcutter, blower or
shredder tor your garden. thev'll have
Lhe right machine lor you,

Suppliers include Makita,
Festool, Bosch, Fein, 5tihl, Viking,

10 Woodturning no 4o
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AHOTDGEAPH COURTESY OF WEBSTES POWER PROD

When: 22-23 March, 2013

Where: The Lanark Agricultural Centre, Muirglen, Hyndford

Road, Lanark, MLT1 9AX

Contact: Webster Power Products
Tel: 01698 381 392
Web: www.websterpowerproducts.co.uk

PHOIGRAPH DOURTESY F BOD CHAPMAN

(Left to right) Brian Wrigglesworth, Ron
Rogers, Bob Chapman, Gordon Malan and
Steve Brankley with thelr newly turned
bowls. Steve is a2 member of the Jorvik Club
(York) and the other three are members of
the Snainton Club (near Scarberough)]



Stiles {2 Bates

Mail Order
Catalogue @

i

Online shop A" 488 Supplying woodturners and woodworkers

Courses
Knowledgeable and friendly service backed up with

a comprehensive range of blanks, planks, lathes,
.:""-_ chucks, machinery, tools and accessories.

Do call in, call for a mail order catalogue ar visit our
= website to see our selected range from Record

~ = Power, Robert Sorby, Chestnut Products, Colt, Craft
24 Supplies, Crown, GMC Books, Kirjes, Liberon,

-:?F;_: = Microclene, Planet, Proxxon, Rustins, Veritas

* e and others.
AR :
4 www.stilesandbates.co.uk
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Lathes, Chucks,

Tools, Machines,

Pen Making Kits,
Accessories eic.

Upper Farm, Church Hill, Sutton, Dover, Kent. CT15 SDF
Telephone and Fax: 01304 366 360

B Handturning +++ Eupyturmng ++4 Ac:asms for Woodturning

The World of Turning for Beginners

and Superior Turners
* great variety of handturning lathes
* up to professicnal copying lathes
" and a wide range of accessories

i@ High Class Woodturning Lathe
M 3000 SE cenue height 250 mm |

with swivelled headstock

820 mm

If"/ KILLINGER Maschinen GmbH Tel +48-(0)8141 -3573 732 mail info@kKillinger.de
¥ u' f A% D-82223 Eichenau b. Miinchen Fax +48-(0)3141 - 3573 750 web www.killinger.de

Contact for UK Customers: Phil Irons Woodlurning Tel +44 -(0)1789-751264 mail phil@philironswoodturning.co.uk




Aged

vessel

Mark Sanger works with
natural materials [o produce
an aged vessel with a
contemparary twist

or some time now I have heen

adding natural materials such as

slate, stone, sea shells, bark and
bamboo to my work. My intention has
been to add interest and expand my
turned projects to be part of an overall
composition and to invoke further
interest from the viewer bevond that
of a single turned item. lhe addition
of such materials is a fun way to
develop our work.,

SCOIC Ellllg fealures ]lt!il".-ii}’ L1y Iy
work and especially on pieces where
I am trying to achieve an aged look.

I have found that inducing a realistic
effect using modern methods such

as an airbrush can, if not treated

with great care, produce a less than
satistactory eftect. Scorching, however,
15 HIIT'I;]]E to daoand I'Il-'!‘.l'lg a natural
process, is more readily related to by
onlookers when used as a method of
colouring and texturing wood.

For thiz project I used a 150mm
square cracked vak (Quercus robur)
post together with several other
matcrials, slatc and bamboo to
produce an aged vessel with a twist.
The use of bamboo stems and leaves in
a turned project may seem challenging

kel R

Yl |

compared
to the normal
materials that may psoally
be included. Rarely are items
such as leaves incorporated in our
work as when cut they start to wither
and die back. This project, however,
wats derived from my interest in the
process of impermanence, and while
the leaves do slowly wither and turn
hrown, the process adds a continual
visual change which reinforces the
aged appearance while initially
adding a splash of lime green to an
otherwise darkened and imperfect
scorched form.

Of course, the project can be
changed to suit your tastes; simply
remove the bamboo leaves altogether,
and instead place a single pebble
on Lhe slale base, or go further amd
change the base to wood or do away
with the bamboo and basc altogether.
An alternative design incorporating a
lidded form, bamboo, fragment from
a sea shell and a pebble is shown

12 Woodturning no 24c www.woodworkersinstitute.com

above Lo
demonstrate an
idea for a ditferent design.
Leather, weathered stone or rust
¢aten metal could also be used.

MARK SANGER

About the author:

Mark is a professional

turner biving and

working in Dorset.

He specialises in

Y greative turning that
ol incarporates texturing,

colour and mixed media. Mark has

written numerous woodturning articles,

demonstrates the craft, runs courses and

has produced DVDs on Lhe subject.

Email: info@marksanger.co.uk

Web: www.marksanger.co.uk
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PROJECTS

AGED VESSEL DIMENSIONS | |

- 170mm -

| | a0mm
+ 150mm >
\ | o
y 3
7 17mm | :

Eldmm

l .; s 1

25 mn']_

180mm
INFORMATION
TIME TAKEN & COST Additional tools
Time taken: 3 hours = Bamboo stems
Cost: £15 = A piece of slate
measuring 250 x
TOOLS & EQUIPMENT ﬁﬁ,ﬁh?sg“{ﬂ,;m
— « 25mm spindle a garden centre
roughing gouge « Small propane/
« End grain butane mix blow
HEALTH & SAFETY hollowing tool torch
For the project | have used a section of 125mm square oak post that includes * 10mm long grind- * Clear parcel wrap
natural cracks running through the length. These cracks produce character bowl gouge « Strong DIY tape
within the piece and naturally occur due to the seasoning process. However, « bmm parting tool
turning any wood that includes shakes or cracks comes with several « 3mm parting tool
considerations that should be adopted to maximise safety during turning

Mount the blank between centres, Using a

25mm spindle roughing gouge, rough to the
round. Speed for the roughing of this should be
around 300rpm

Use a 6mm parting tool to clean up the face

at the tailstock end of the blank and produce
a spigot to suit the jaws of your chuck. Refine
with a skew chisel held on the tool with the
cutling Lip trailing, il required. Continue parling
in along from the spigot to produce a waste area
approximately 10mm wide

“Produce the outside
form using a 25mm
spindle roughing gouge”

Next, reverse the blank into the chuck and
tighten, bringing the tailcentre up for added
support and security. Produce the outside form
using a 25mm spindle roughing gouge, working
downhill at all times. Roll the flutes right over
clockwise as you reach the shoulder of the
waste wood: this will prevent the unsupported
edge from catching. Alternatively, reduce this
area using a 10mm bowl gouge, again working
downhill at all times g




PROJECTS Aged vessel

< 4 Wrap the outside of the form with parcel
film followed by a strong parcel tape.
Alternalively. il you do not have parcel film then
cling film can be used instead; just make sure
you wrap the form tightly with many layers

Drill out the centre of the form with a 25mm
sawtooth bit to depth, as per the diagram

Using an end grain hallowing toal, hollow
the inside deliberately leaving tooling
marks for the internal texture

Using a pendl and rule, mark a line 50mm

down from the rim around the circumference
of the form rotating the project by hand. Using
the toolrest at centre heighl as a guide, draw
two lines perpendicular to this 40mm apart
o denole the oulside profile of the lug. Draw
a third central line ta these using a rule to
measure, if desired. Lock the indexing system
of yvour lathe, loosen the chuck and rotate
the project so the centreline drawn is in line
with the top of the toolrest, then re-tighten.
Now index the project through 1830° and draw
the centreline for the opposite lug. Draw the
remaining two lines 20mm either side using a
rule to complete the profile of the second lug

“Drill out the centre of
the form with a 25mm
sawtooth hit”

Once the position far the lugs has heen
drawn mark a line 20mm down from the
rim dissecting the centreline. Drill through the
lug at the point marked using a 15mm Forstner
saw bil in a slow speed drill. Here | am using
a battery powered drill/driver which is much
easier to control than a high speed drill

lJse a fine bladed saw to cut down the lines
praviously drawn into the drilled section

1 0 Lising a caping saw, cut along the

remaining lines to produce the rim
profile by rotating and tightening the saw blade
as required

HEALTH & S5AFETY

1. If you are unsure about the integrity of
Lhe blank, or if you are new Lo lurning and
tool use, then simply do not turn cracked
wood, Instead use sound wood that you
feel comfortable working with

2. Check the post by cutting the end off to
ensure that the cracks do not penetrate

too deeply. Never turn if a crack reaches
the pith ar middle af the post

3. Turn this project with the rpm set low,
It doesn’'t matter if it takes half an hour
langer to finish the piece — safety is the
main consideration inany form ol Wwrning

14 Woodturning o 2/ www.woodworkersinstitute.com



1 You can now refine the edges of the
vessel with 120 grit abrasive stuck to a
piece ol plywood

1 2 Reverse the form onto a waste friction
drive bringing the tailcentre up into
the registration mark left by the drive centre,
Next, produce the friction drive long enough to
reach down inside of the form withoul the form
fauling the headstack. You should wrap the
top of the form in tape to add security during
this step. Using a 10mm bowl gouge, reduce
the remaining waste hlending into the base,
continuing until there is around 10mm of waste
remaining

1 The next step, using the 10mm bowl

gouge, is to roll the flutes over and
shear sCrape the form Lo refine the surface.
Alternatively, a 25mm square-end scraper can
be used

“Reverse the form onto
a waste friction drive
bringing the tailcentre
up into the registration
mark left by the drive
centre”

1 Using a 3mm parting tool, concave the
base of the vessel slightly by parting into
the waste at a slight angle, stopping short of

parting all the way through. You can then stop
the lathe

1 You can now cul through the remaining
waste with a fine saw blade

1 Rehne any remaining waste in the

base using a power carver or a sharp
chisel, finally blending with 120 grit abrasive to
rermove any final marks

HEALTH & SAFETY

&4, Produce the internal form so that the
wall thickens towards the base. This helps
to keep the maximum amount of strength
and integrily in the wood

2. Last but not at all least, only ever wear

a suitable high impact full face mask when
Lurning such a projecl — never lurn wearing
only safety spectacles - as these anly stop
fine dust/chip fragments. | recommend
only ever wearing a full face mask during
any turning process

6. Check the lathe speed is set to slow and
stand to one side/out of the way when first
starting up the lathe, whether the blank
indludes faults or not

7. For the hollowing process use packing
film and strong parcel tape to encase the
form and prevent it from coming aparl

»



PROJECTS Aged vessel

< 1 7Tﬂke the form outside and place ona
non-flammable surface. Scorch heavily
using a standard small blow torch with a small
nozzle. Here | scorched the waod hard until the
edges and cracks glowed. Wear a full face mask
and keep a fire extinguisher close to hand in
case of an emergency

1 8 Brush oul the grain using a slifl looth
hrush. On heavy scorching | have
found that this leaves fewer scratches on the
surface than a bronze wire brush, but you can
use whichever methad yau prefer. Scarch and
keep brushing out until you are happy with the
texture, making sure you allow the piece ta cool
sufficiently between each scorching

1 Seal the surface with several coats of

acrylic sanding sealer; this will seal Lhe
carbon onto the surface of the project. Acrylic
sanding sealer leaves a low satin sheen which
is more in keeping than a high gloss finish

2 0 Select a section of slate approximately

twice the width of the form and 20mm
thick; here | am using a piece | purchased from
a garden centre. | altered the thickness and
size from a much larger piece using a scutch
hammer, simply flattening and chipping away
any unwanted areas. When chipping any form
of stone or slate make sure that you wear
suitable eve prolection and a face mask as the
dust is hazardous when inhaled. Stain the slate
with black spirit stain and immediately wipe off
the excess with a piece of kitchen cloth

2 Affix surface protectors to the underside
of the slate base. You can use a small

amount of CA glue to help secure them if

reguired, as they are nol generally designed

to adhere to rough surfaces

2 Cut a section of bamboo wide enough
to fit across and overhang the lugs.

Make sure the shoots are kept central and

pull away some of the leaves il required. Try

to have an odd number of leaves that span

approximately half the height of the main form

and base m

2 Position the form onto the slate base
s0 that it is offset to one side; you will
see that here | have anglad the base to add
maore interesl Lo the overall composition. Place
the hamhoo centrally in the lugs; the flat on
the underside of the bamboo means it will sit
upright, and finally place three bamboo leaves
an the right of the base to add balance and
connection with the leaves at the top of the
form. Alternatively, strip the leaves from the
stem held by the lugs and replace the leaves
on the slate with a smooth pebble. Play around
with the compasition by altering the position
and angles of each piece until you are happy
with the result. The project is now completed @ m

16 Woodturning Mo 219 www.woodworkersinstitute.com
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- - feinert® - the hl'gh-
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1 5 i eg) end range of lathes

2 TﬂﬂLE i - nﬂll

Hardened stieeal

drill guide allows
effortless, clean
drilling of pocket
holes

Drive.

Simply -f"lFIlT‘r
the workpicoe
fogether phm
the screw in tha
hole, and drive

A sirong joir
produced in
minutes - no
need for glue
and dowele!

Master System

Find your nearest stockist o oI L iw CHSELZENTRUM ERZGERIRGE - skeinert®

k t I R Heuweg 4 + 09526 Olbernhau + Germony
reg nn eu . ﬂﬁd‘? (0137360 — 72456 (We speak English)
.._____,..-‘-*—-u._f

FRIDAY 8TH &
SATURDAY 9TH
MARCH 2013

A great line up of
Demonstrators rmd Stars mcludmg

OTLIN b ‘ FREE PARKING,
J e o SHOWGUIDE AND RAFFLE.
01474 536535 , OPEN HOURS:
ol 10:00AM - 4:00PM BOTH DAYS.

EN'TRY :
i1 | ONE DAY £8 / IN ADVANCE £6
T —~ T | TWO DAYS £12 / TN ADVANCE £8
WWW.NELTON.COMBEE s — NDER LS EEr
(Smiling as always)

A Show full of Demonstrations, Personalities, Trade Stands, Advice and Fun.
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Contemporary tazza

Mark Baker continues his supported vessels series and makes
a contemporary tazza with a laminated and curved base

or this project | wanted to look

at creating a new spin on an

old idea, namely that of a tazza.
Wik ipr:-.l!l;l CHUES the Iﬂi_‘}“n'l.'..-irlyI aboul
tazza: “A tazza - Italian, ‘cup), plural
tazze — is a shallow saucer-like dish
either mounted on a stem and foot or
on a foot alone.” A tazza was typically
used 1o hold small [ovod items and
helped to create a tiered visual effect at
banquets, ctc. Smaller versions could
also be used as drinking vessels, These
are classical items that many people
make which take up vertical space

- not flat horizontal space — as this
version does.

Now, | have probably taken libertics
with the |1E'51.rl;.lllinr|1 Lt what T
wanted to create was a shallow bowl or
platter that is supported on a C-type
frame to create an airy type piece;
something that not only looks good
as @ cenlre piece for a luble or sude
of a room, but could also be used,
it necessary, for thosc larger family
gatherings. Aswith any project,
yvou can take and use or adapt any
elements as vou like. It can also be

18 Woodturning Noc 245 www.woodworkersinstitute.com

scaled up or down o suil a given area
Or size you prefer,

The C-frame is laminated 1.5mm
birch-faced ]l]y
mine for creating things like this
—and 1 like using sycamore (Acer
pseudoplatanus) or ash (Fraxinus
excelsior] tor this type of work to give
Lthe colour contrast belween the black
and the creamy natural colour of the
wood. The usc of coves as a decorative
feature is an old potter’s design, which
I think works very well here, helping
o add a nice visual element.

a favourite of



| 31Cmm

|
40mm
]

/

Cores 10 - 1Z2mm wide -
8mm or 5o deep

180mm

Hole 13mm wide
10mm deep

CONTEMPORARY TAZZA DIMENSIONS

t= at bottom i

4-F Layers 1.5mm Ply
8 - 10mm Wall thickness

300mm

AE0mm

|-— 130mm —)-|

- 450mm

BASE SECTION

TIME TAKEN & COST

Time taken: 2 hours turning time including
drying time for colour. Base and C-support:
14 hours in total inclusive of overnight drying
time for the C-frame and calour

Cost: £35

TOOLS & EQUIPMENT

= 10mm bowl gouge with swept-back wings
* 10mm beading & parting tool

* 3mm parting tool

« 10 & 25mm French-curve scrapers

* 25mm square-end scraper

« 20mm spindle roughing pouge

* 19mm skew chisel
= 6mim spindle gouge

Additional tools

« Black lacquer

* Sanding sealer

* Cellulose lacquer

* Wax oil

* Abrasives from 120-400 grit

* Adhesive — PVA or carpenter’s glue
(aliphatic resin)

* Faceplate

« Chuck — geared ar scroll

« Drive spur and revolving ring or Steb centre

* PPE = powered respirator/face and lung
protection and at source extraction

Timber requirements

= & % 1.5mm birch-faced ply strips = 1,000mm
long x 150mm

=1 x vak or ash board Tor the base — 450mm x
Q0mm x 30mm

= Sycamore or ash bowl blank — 325mm x
90mm

« Sycamore or ash for the spindle = 200mm x
s0mm

= 3 x 10mm dowels

* 10 & 13mm drill bits

Start the project by fixing the blank to a

faceplate and draw up the revolving centre
Lo support the piece whilst shaping the oulside.
Now use the howl gauge ta remove any
undulations on the surface of the wood, then
measure and mark, Using a push cut with the
thin parting tool, define the outer edge for your
spigot or recess for later reversal and holding
of the bowl

Next, use the bowl gouge Lo clean up the

outer section gradually starting to create
the gentle upward curve of the design shown
in the diagram

19
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PROJECTS Tazza

. 3 Next, once you have the roush shape for
the tazza use the beading & parting tool

to fully Torm the recess. Something &-7mm
deep and of a shape ta suit the jaws of your
chuck will be fine

You can now refine the outer body curve

of the tazza. Note the stepped section
near Lhe recess; this will be turned away
later when it is reverse turned ta clean up
the bottom section of the project. Last of
all, so the bottom of the recess flows in line
with the main body curve, vou need to make
a slow push cut to clean up the surface to a
pleasing standard

Il you need Lo, you can refine the surface
with a scraper...

6 .. If not, go straight to the next stage
and create the coves

You can cut these coves the

conventonal way with a gouge, but |
chase the easier raute of using a French-
curve scraper. Still cut from either side of the
cove [0 ensure cutling with the grain thus
minimising tearout, which is quick and easy,
although you have to sharpen the scraper
very often to ensure a good cut. | chose to
leave a flat between each cove to add some
detail and an area which would add conlrast
hetween the coves later once it was
coloured. Once cut, sand the top flats but
ensure to maintain the flat section. Spray or
coat with sanding sealer to seal the woad
and stop the next coat - a black lacquer -
from penetrating the grain. Once dry, coat
with black lacquer and when dry, go back
in with a scraper — yes, you could have lefl
the surface smooth as in step 6 and sanded,
sealed and caloured it then and cut the
coves in once dry, but | prefer the route |
have taken. Through experimentation, you
only need the merast skim cut to remove
the black lacguer in the previously cul coves.
| only clean out the top seven or eight coves
and leave the rest for later. Light sanding is
all that is necessary to clean them. You can
now see the contrast of the flat sections
with the cream-coloured coves

Now it is time to reverse the bowl.

Fit it in the chuck and skim the surface
flat. Again, use the tailstock for as long as
possible here

It is now time to define the rim section.

You need to cut from the highest part ol
the rim to the outer edge and then reverse
the cut going from the highest to the lowest
inner section

1 Mext, after shaping the rim section
you can sand it

20 Woodturning o 29 www.woodwarkersinstitute.com



1 Once the piece is sanded, seal with
sanding sealer and then spray the rim
section black

1 2 When dry, you can continue to refine

the inner section. | work the bulk down
in stepped stages making my way back to the
centre section

1 Once much of the hulk of the project is
gone, remove the tailstock and refine the
inner shape

1 Work down in stages using a slow
traverse rate to minimise the risk of
tearout occurring

1 The centre pieces are often where one
lypically uses oo much pressure and
ends up with tearout. Slaw things down and

don’t use much pressure; let the tool cut

1 Once you have done what you can with
the gouge, you can, if necessary, use a
scraper just to clean up the initial entry section
of the bowl. This is often an area where there
can be torn grain or where things are uneven

1 Once cut, sand the inside section and
then apply a food safe finish of your
choice. | used a hybrid wax/oil which leaves

a nice soft lustre

1 It is now time to reverse the bowl using
a friction drive method - a shaped
waste hlock of wood held in a chuck with some
paper towel over the surface. To do this, place
the bowl against this, bring up the tailstock and
place the revolving centre into the previous
marked indenl to supporl the bowl. Everything
is now locked and ready for turning. Use the
bawl gouge to remove the waste wood: this
is the stepped area seen earlier, You want the
body curve and coves to continue to just shy
of the pip/small spigot where the revolving
centre 15, Cul the coves with the small scraper
previausly used. Once cut, sand the surface,
seal it with sanding sealer, spray it black...

1. The design of the bowl works well with
ar without the use of colour | love the
tactle quality of the coves contrasting with
the sight llat glements in between ther.,
lha use of a bead formring tocl o cut such
shapes makes life a lot easier thar myng
to cut evenything the same using a 2ouge.
| @50 like o graduatz the size of the coves
ooing from largest width at the bottorn to
very fine ones at the top. Experimentation
will enable you o ses what you like
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PROJECTS Tazza

4 1 9 .. and now skim cut the coves to remove
the black in them...

2 O ... then lightly sand them to make
smocoth before spraying the whole

cutside with a lacquer coating followed by
an application of the wax/oil finish

MAKING THE C-FRAME

2 Cut the 1.5mm ply in strips and hold

them together and bend them so you
get to understand how they will bend, by how
much and what shapes can be formed. You can
create some quite interesting shapes. That said,
| did not want this squashed C shape; | wanted
a rounder farm

2 2 Now apply the glue to the relevant
faces and use two round MDF farmers

around which you can mould the shape and
hold it all in place. Anthony Bailey assisted
me in these phases making life a lot easier
photography-wise, The top end of the ply is
slightly out of shape, but | allowed enough
length to be able to cut this off later on when
shaping the C-frame

“The base of the project
should look the right
size and be visually
balanced”

2 Mark out the shape you require. You

want to taper from a point to the top
to flare out to a wide section at the bottom,
almost so the platter looks as though it is
flozling on nothing

2 After cutting off the waste use a
combination of disc, random orbital and
hand sanders to refine the shape. You might
encounter some gaps in the laminations, but
these are usually small and can be filled easily

2 The base is made from oak (Quercus
rabur), in this case two pieces laminated

together as it made things cheaper to buy, hut

ash (Fraxinus excelsior) will work well, too,

Cut it ta size, sand and then brush over with

a branze brush to open up the grain so that

when the colour is applied, the grain will show

through it. Once cleaned up...

2 6 .. place the three elements together to
see how they all fit and look together.
The bowl will sit on the highest point of the
top curve. You may natice that the point is too
far out, so you can adjust that accordingly. The
base of the project should look the right size
and he visually balanced. The bow! will need to
be locked in place and that is where the finial
comes into play 25
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2 You can now fix the C-frame in place

with twa or three 10mm dowels - note
the two filled holes in the plywood, The frame
has the dowels glue in place, the hottom base
has two corresponding holes into which the
dowels fit and you ¢an glue in place later if
you wish. The dowels are set so as to lift the
C-frame off the base so it creates a floating
visual effect

2 The finial will drop down into the void
of the C-frame, but will also have
a 13mm round tenon long enough to pass
through the ply into a corresponding drilled
hole in the base of the bowl: this hole will be in
line with the small tenon left from the revolving
centre — the hole will be about 10mm deep. The
wall thickness is such that it can take this but
be careful when drilling. Fix the wood belween
centres and rough shape with a spindle
roughing gouge, The shape of this is much like
an icicle

2 9 Use a skew chisel to create the top

detail. It is really the best tool ta make
deep, incised cuts like this and the surface will
be smooth and require very little sanding

Use the spindle roughing gouge to
3 gt the finial almost to the final shape
but leave the tailstock in place for this at the
moment. You can now sand the finial, and once
it is sanded...

3 1 . remove the bulk near the tailstock

with a spindle gouge; eventually you will
have to remove the tailstock to finish off the
end of the finial and support it with vour fingers
while you make a fine finishing cut. Ensure you
are nol wearing any loose clothing thal could
get caught in the chuck or worl

3 Lightly abrade the tip section and part

cut the round tenan/spigot at the top
end with the beading & parting tool, but not to
full depth. Apply sanding sealer then spray Lhe
wood hlack. Now use the corner of the parting
tool to cut three grooves near the tip

3 Cut three coves at the top mimicking
the coves cut on the bowl and once cut,
lightly sand. Seal the piece with clear lacquer
and then a coat of the wax oil. Now part or cut
the finial off leaving the correct tenon length

3 Drill a hole in the C-frame in the right
position so the finial and the platter can

be locked togather at the highest part. Check

It visually once assembled and adjust slightly

if yvou nead ta fill any gaps on the frame. Once

happy, remove the platter frame and base,

colour the base black and then apply the wax/

oil finish once dry. Spray the C-frame with a

cream coloured flex/sand coating and glue all

in place once everything is dry e
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TECHNICAL Workshop know-how |

Indexing;;
marking

out &
drillin

Philip Greenwood
shows how you can
make your own indexing
system for your lathe

,r"'

in the side or end of projects;

this may be for decoration or
function. Some lathes on the market
have an indexing [acilily built in
which helps when drilling holes at a
equal space around the turned item.

I am often asked how to drill holes

HOMEMADE INDEXING JIG

If you don’t have this facility on your
lathe, I will show yvou a basic device
to help you. 'This will not be as good,
but if used only now and again it will
be fine.

To drill the hole you can buy a jig
for this purpose, and this will come
with several bushes for different
drill sizes. Several manufacturers
make these jigs or you could make
one from wood: vou only need a few
offcuts, Using an indexing facility
and a drilling jig will open up a new
world of projects vou can make. Do
experiment with your turning, that's
how we all progress,

1 About the author:
" Professional

J registered turmer
Philip has been
turning wood since
1980 and started
turning professionally
in 1986. He can be seen working in his
workshop in North Yorlshire, He also
rUns CouUrses frnm here.

Email: philip/@woodurningintoart.co.uk
Web: wwwwoodturningintoart.co.uk

PHILIP GREENWOOD

This Ji2 is homemade as this lathe and chuck are nol
equipped with indexing facilities. As you can see, this
is easy to malke from a few scraps of timber and it will
fit any lathe; all you need is a pair of compasses and a
protractor. The most impartant part is the hole inthe
disc which fits over the main shaft register, If loose,
you will not have consistency on the drcumference,

| use this for drilling holes for earring stands, as | need
evenly spaced hales around the circumference. Be
sure Lo place an even distance from the ouler edge

or it will look untidy, and may not have the correct
number of holes

FEET ON BOWLS

If | need to put feat an the hase of a bowl | will

use the indexing to mark out the feet and space

in betwean them. First | will decide on how many,
with three being the norm. My index is divided into
24 50 | will use hole numbers 1, 2 and 17 o give me
three marks an the hase to work from. If | wanted
four feel then | would use index numbers 1, 7,13
and 19. This is the first stage
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DRILLING ON THE LATHE

This is the drilling jig used in conjunction with the
indexing jig. As you can see from the photo, this
ensures the holes are drilled in the same place on
Lhe circumlerence

MARKING OUT THE FEET

Now | have my three marks to start frorm | will
decide how wide to make the feet, bearing in mind
the final shape, so | may need to make them wider
to allow the waste to be removed. Starting at mark
No.1 move the index ring clockwise to the width
you have decided on, now place a second mark
here, mave an to second original mark, and mave
the index ring cdlockwisc the same amount as you
did on the first foot, which will make this the same
width. Da this again for the third foot. All that is
needed now is to mark which area is to be removed,

as you don’t want to remave the wrong area &



GET YOURSELF A REAL

SHARPENING STATION.

Acme Thread Universal Support
with rminimum play for accuracy and
ceriect regeatability, every time.

B B MADE IN
B B wEDEN

TORMEK B 174

Water Cooled Sharpening System
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SE-78 Square Edge Jig”™ This secord
generation Tormek jig for sharpening plane
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Hone away the burr anc
polisn tha beve to the
finast adge.

Stainless Steel Shaft with
EzyLock. Safe and instant locxirg
and unlocking without tools.
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WM-200 AngleMaster®
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to any stocne diameter. NMagnets keep tin place.
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For appioatl@n on the leather honing
wheel, Grain size 3 micron (average).
Removes the burr and polishes the
edge to a mirror finish.
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1his month Richard Findley shows us how he goes
about making a batch of his gothic walking sticks

produce a lot of different work for

many different customers in my

workshop: some come back time
and ;l.guir, l]lhl—*r.-iju:ql need 3 one ol
job. A job that I do on a regular basis
is the gothic walking sticks that you
may have seen in my diary articles.
These were the first regular order |

had when 1 started woodlurning semi-

professionally, and over the last five
years 1 have made something in the
T'F;i-;'r't af 1,300 sticks,

I was approached when my
customer was looking for a supplicr
for a new design of stick, [ went in
to see him and he showed me what
he wanled and explained thal their
previous supplier had charped a set
price and would 1 make them for
the same price? "Of caurse, no
problem,” I said, not really knowing
what was involved, having never

mude one before.

The first one took me an hour and
a halt and I was left wondering how
I "r'n.'li_'IL,I.ll.:..: EVEl |'|'|i_1.l|".l_"“ i;ll'l:r' ITHIEY ]
this job. My customer was, however,
very happy with the product that
I presented them with, and [ was
promptly given a box full of gethic
stick lops and an order [or 10 in that
desipgn, with the promise of more to
tollow as they had sticks in four other
designs.

Over the next few weeks I did
some research and spoke to other
professional turners and eventually
developed the techniques that I use
today. These lechnigues, combined
with experience means [ can now
make a stick in less than 15 minutes,
I make 2 batch ot about a dozen every
other week, which means this a real
‘bread and butter’ job for me.
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Gothic walking sticks

RICHARD FINDLEY

About the author:
Richard Findley
is a registered
UK professional
woodturner living
and working in

- Leicestershire.
He discovered woodturning while
warking for his father as a jainer.
Richard makes all kinds of work to
commission, from replacement antigue
components, walking canes and stair
spindles, Lo decorative bowls. 1L is the
variety af wark that he loves. He also
offers demonstraticns, tuition and a
range of woodturning supplies.
Email: richard@turnersworkshap.co.uk
Web: www.turnersworkshop.co.uk



WALKING STICK DIMENSIONS |

22mm @
| | TIME TAKEN & COST
! | i’;‘; Time taken: 15 mins (turning time)
Cost: £1.50
| 1
TOOLS & EQUIPMENT
» 25mm spindle roughing gouge
« 10mm beading & parting tool
Additional tools
* Homemade screw chuck
Finished length plus top is BO0mm = Vernier callipers
* Spring callipers
= Long lengths and hand sized pads of abrasive —
80-240 grit
« Homemade long woaden toolrest
« Spray equipment and professional finish
Timber reguirements
Steamed beech as it works well and sands smooth
which allows it to take the lacquer finish well but
any straight grained wood is fine. | have used oak,
m? walnut, sapele and maple for sticks and all work
. fine and, if you want to show off the wood, these
will often look more attractive than the rather plain
T \ / +— 19mm & hgech. Just rnalfe sure il is straight grfained or you
1 will be fighting it thraughout the turning pracess
{,, 1Bmm & S——
151m & [

\ J * With the timber for the walking sticks cut to
L length and around Smm over size | start by
| drilling a 4mm hole in each end with the lathe
speed at around 750rpm, to suit my homemade
screw chuck. The sorew chuck is simply a 6mm
coach screw with its head cut off, mounted in
my engineering style stepped jaws. There is
a disc of MDF to reduce the risk of catching
anything in the spinning jaws and | cut a
spacing and sizing washer, around Smm thick,
- lo the diameler of the top of the slick, which in
this case is 22mm

el MOUNTING OPTIONS

| have tound that mounting the blank
between centres puts too much pressure on
the wood, encouraging it to flex. Holding in a
chuck means access o the top of the stick 15
difficult so a screw chuck is, for me, the hest
option; this allows gentle pressure between
centres and automatically gives me a central
hole which is perfect for fitting the taps

Now, with the stick blank mounted on the
screw chuck | set up my homemade long
wooden toolrest, which is fitted in the lathe's

banjo and in @ homemade banjo type fitting, as
YOU Can see opposite B




PROJECTS Commissions from a professional workshaop

ol WOODEN TOOLREST

When | first rnade the long toolrest | had
no idea if it would really work or haw long
it would last for. Made from 30mm x 25mm
oak, it has an angle cut at the top which

is comfortable to work with and has two
turmed dowels fitted in the underside which
slol into the banjos. | ind it works perfectly,
any dents ar marks that develop can easily
be planed or sanded out and an occasional
wipe over with a candle can help the tool
slide along it with ease

| start work at the bottom of the stick and

using my beading & parting tool in planing
maode, | remove the corners and then using my
callipers, | cut the spigol to the correcl size for
the ferrule

With the spigot cut | test fit the ferrule and
adjust as necessary

The ferrules will be glued on with epoxy
resin so | cut some lines with the tip of the
beading & parting tool to give the resin a key

SPEED SELECTION

The correct speed is very important; if you
run too fast the wood develops a kind of
resonant vibration which makes it virtually
impossible to work. | suggest working in the
region of F00-8300rpm, This will depend on
the lathe you use and the speeds available
to you, For sanding, a speed between 1,000
and 1.450 is fine, again depending upon
what is available

Using my 25mm spindle roughing gouge,

| work along the stick removing the
corners. At this stage | am not looking to make
it perfectly round, just enough to allow me to
supporl it with my hand. As a lefl-hander | work
right to left, supporting the work with my front

pimre i e oy o
“| start work at the
bottom of the stick and
using my beading &
parting tool in planing
mode...”

When | get to the top of the walking stick

| can roll the tool on to its side to safely cut
right up to the screw chuck and take it down to
the diameter shown by the sizing washer that
was cut earlier
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8 now change my grip, using my front hand
— now actually my left hand - to support
lhe stick across the palm and heel of my hand,
| can offer control ta the gouge with my thumb
and fore finger

SAFETY INFORMATION

REGARDING TOOLREST
POSITION

It is important to notice that | have
deliberately allowed enough space between
the toolrest and the work, for my finger to
encircle the stick without it getting stuck. It
is quite safe to dao this as long as your finger
is below the wood and there is enough
space; that way it cannot get trapped

OPTIONAL USE OF A STEADY

| do not tend to use a steady for this job
as | can make them in good time. | don't
feel it would save me any additional time;
hawever, if | were to have problems on this,
or any other long, thin tuming job, | would
have no hesitation inusing my steady.

The steady | use is fixed ta the lathe

bed and is sturdily built from oak with a
plywood insert which is interchangeable
for the diameter of the work in hand. | cut

a semi-circular nolch in the ply which offers
full support to the wood and can make a
difficult job much easier to do. An online
search will reveal lots of different designs,
some including roller skate wheels, but |
have not found the need for these as this
simple steady works perfectly

Alter several passes using lhe lechnigue
shown in step 9 the stick is starting to
look how it should, with a gentle taper alang
its length. To check this | set callipers to the
diameter of the top — bearing in mind this is the
largest required diameter — and test it all the
way along Lo make sure il drops through, iF it
doesn’t then | take a few mare cuts

1 Once it passes the calliper test | put a

straightedge against it; this shows up
any high or low spols and can be adjusted as
needed

“l use long strips
which cover a wide
area of the stick...”

1 With the hest possible finish achieved

from the spindle roughing gouge | move
on to abrasive, starting at 80 grit and working
at 1.450rpm, | use long strips which cover a
wide area of the stick, helping to achieve the
smooth taper that 1 am aiming for

3



PROJECTS Commissions from a professional workshaop

4 1 2 Between each grit | stop the lathe and

work with a hand sized hit of abrasive,

sanding along the grain to lake out the cross

arain scratches. Steps 12 and 13 are repeated
for BO, 120, 160 and 240 grit

1 3 Finally | rub over the stick with a fine
Nyweb pad - these are 1,000 grit and
perfeclly prepare Lthe slick for finishing

1 EBecause these sticks are gothic they are
sprayed black. | have a compressor and
spray gun and use a professional water-borne
lacquer which is rated as ‘severe use’ and so
can stand up to the handling of a walking stick

1 5 | apply two coals of lacquer then rub
back with a red 600 grit Nyweb pad,
then apply a third coal. With this process | can
achieve a consistent glass black which fits my

tustomer’s specifications

1 | enlarge the hole in the top to 6mm and
apply some epoxy resin to the fixing
screw on the stick top and ferrules and fit them
in place. This takes around half an hour to dry

1 7 Here are the finished hatch of gothic
walking sticks @

Handy hints

1. Througnout the numing procass it s
mportart not to apply toa much pressure
onto the wooc with the tool, as this causes
Aex, Insteed you should allow the wood o
come 10 yeur sharp tool

Fitting the ferrule:

2. Ihe ferrule is Z2mm long and my
neading & parting tocl is 10mm wide. This
maans two cuts the width of the toal plus
an estimated Zmm gives the spigot length,
making this & fest cut with no need to
Meas e

2. Naotice | us2 a ing certre here This is
not only because thoy give a vary positive
suppor: while tuming but oy hapoy accident,
the diameter of the ing cente is e same
as the hottom of tha fermule, <o tis is
something else | den't need o measure
&Il the fenule & a lile loose, by adding a
oit of extre pressure when cutting the key
Ines it mises the orain each side of the cut,
affectvely increasing the wood's clameter
5 80 git abrasive is a bit excessive for most
wrning applications as it will very quickly
destoy tinely turmned detalls, but dont be
afraid to use it on johs like this wheare thes
aic no fincly tumed details and you wiant
a large, simooth and even surfece
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You Choose!

At last, a chuck that allows YOU to make the choices
that suit your style of turning - and your pocket

Get a Grip - with Versachuck

Versachuck is compatible with workholding jaws created for ALL of these chucks

Axminster Teknatool Robert Sorby Multistar Teknalool Oneway and  Viemarc VM100, Axminster
Super Precision, (Record) Patniot Titan (Record ) Supernova Cneway & Record Woodturners
Precision and G3 chuck chuck chuck & Nova chucks Talon chucks RP4000 chucks & Clubman
Evolution chucks chucks
L 3 L il
Now even more versatile: simply select:-
Base Body Backplate Mounting Jaws Workholding Jaws

Optionally, selected from our
Versachuck range, or others

Optional Accessories

Optionally, select the

The Versachuck 3 100mm  Optional - select to match style of mounting jaws
body is supplied complete the spindle threads of to match the workholding
with extended chuck your lathe from the wide jaws yau use - or plan
key: now select items  range available. All feature to use. Versachuck is
to complete your chuck 24 indexing holes widely compalible (see above)

The ToolPost

Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxtordshire, OX11 7THR
www.toolpost.co.uk 01235 511101




FHOTDGRARHS BY JOH!

FEATURE

.

John Beaver
IS Dest
known for his
‘Wave' form
bowls and

ne is currently working on
two ditferent series. Here
we find out more about
nim and his turnings

Can vou brictly explain the type

of work you carry oul al present?

I'm currently working with two main
themes. My "Wave’ serics and what |
am calling my “Flying Rib’ pieces. [ still
have lots of variations in mind for both,
s0 these will keep me busy [or a while
to come. The artistic elements I tend to
cmploy most arc motion, contrast and
depth. A lot of my current work has
elements that bridge the interior and
exterior In s0me Mmanner.

What is your favourite timber to turn?
I don't really have a favourite timber to
turn. A lot of the wood 1 use is found. so
T just happy when T find a nice piece
to work with. [ do tend to use a lot of
walnut (Juglans regia) as it contrasts
well with 20 many other species.

What are your current likes and
dislikes within the sphere of turning?
I think there is some wonderful work
being done with carving, colour, and
construction that is really pushing the
boundaries of woodturning. | don't lile
all of the results, but 1 like that people
are experimenting and trying things.

What direction do you see your
work taking in the future?
Only time will tell.

If you could only offer one bil of advice
to someone starting out turning, what
would it be and why?

Study and practice gnod form. No
matter how beautiful the wood, or how
creative the embellishments are, lora
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ABOVE: Bowl

from the ‘Wave’
vessels series, 75 X
1Bomm, bleached
sycamore (Acer

psevdoplatanus)
and dye

BELOW:

piece to be successtul, the form must ‘30 Segments’ bowl,

b good. 100 ¥ 150mm, ash

(Fraxinus excelsior)
What music and which book are you and walnut [Jugfans
currently into at present? regid)

| listen to a pretty wide range of

music including genres such
as classic rock, country,
Rroadway musicals and
blues. I've currently been
exploring Bluegrass a bit
more. My favourite genres
to read are historical
fiction, thrillers and
biographies. I'm currently
reading In One Person by
John Trving.

Tell us about the piece you
are currently working on.
Eecause mv pieces take
many sleps, Tusually have
four or six in process. I spent
a large part of today working on
a black and white recessed wave
piece that looks like a bowl] within
a bowl,



Which are your favourite items

lo lurn?

I probably like making bowls the most.
I don't really enjoy hollowing, but for
me the end result is more important
then the actual turning, so if a design
calls tor hollowing, I will do it.

Which turners do you most admire
and why?

There are many peaple who have
inspired me and helped me along the
wity. Two turners al the top of the list

are Bill Luce for his pursuit of the
perfect torm and Mark Nantz tor his
craftsmanship.

What do you think the best single
development in turning has been?

I think the AAW and the community
they have built has probably done more
tor turning than anything else.

What do you see yourself doing in five
years' time?

I see mysell conbinuing to evolve and
expand as an artist, [ would like to have
my work shown in more galleries and
do fewer shows,

Whal do you see as the biggest thing
that has hindered the development of
woodturning in gencral?

I don't think there’s a hindrance to the
development of woodturning as much
as a hindrance to the perceplion of the
craft as an art form. There is incredible
work everywhere vou turn, we just need
to do a better job getting the public to

FECOgnisea nd I'I:".El'lt".l.'.T if.

——

What is your biggest regret?

[ don't l'E‘;‘l"‘_,.' dwell on regretsan d
negatives, | feel blessed 1o have
discovered woodturning at a time when
my previous profession was goingin a
very negative direction.

What are your other interests

besides turning?

I play a sport called paddle tennis two
ot three times a week. It's basically
lenmnis played on a two-third size tennis
court with short paddles

rather then racquets.

I also enjoy

mauntain biki ng,

S w—

ocean kayaking, skiing, golf, bocce
car racing and spending time with my
tamily.

What three things in your workshop
could you not do without?
R[T'!hli_ll:!'h | I"||_" ]'rll I'll':'., '] 1E" I_Hl ”l_].':-i:_i"-‘-'.l [] TLIET

sander and glue,

11l: jphnbeaver@verizon.net
2b: www.johnbeaver.net

ABOVE: John turning

in his warkshop

BELOW:

Vase in sheoak
(Allocasuarfna
fraseriana) and
wenge (Millettia
laurentii), 150 x
1Zomm
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For all types of turning by woodturners

All materials are enjoyable to use and turn — creating a breathtaking finish
Used either on their own or incorporated as part of another project
A quality finish which cannot be found in other alternative material
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PROJECTS

“The key tool | used for
producing the beads was a 5mm
fluted parting tool. The beads
represent cotton thread”

_ Bobbin salt
" & pepper

Chris West makes a salt & pepper mill
from three different types of wood which
IS made to look like a cotton thread

have a reputalion for designing
quirky salt and pepper mills and
shakers. [ think this one comes
into that category. Now, T have to
come clean and sav that my idea for
this mill came from a table lamp

offered for sale by a national retailer.

The key tool I used tor producing
Lhe beuds was o Smm [uled parling
tool. The beads represent cotton
thread. There is no reason why the
beads cannot be turned using a variety
of other tools, such asa 6Gmm spindle
detail gouge, a 12mm skew chisel or
a three-sided peint tool. However,
getting the beads all the same width
was taxing my skills to the extreme,
and that's why T used the fluted
parting tool,

As you will see | stained Lhe lower
body dark green and the upper, red.
Feel tree to choose vour own colours.
However, I would recamumend that the
darker colour is at the bottom.

If vou are reading this article in
North America you will probably
want to use a local source for the
mechanism. From experience |
have found that North American
mechanisms have a slightly longer
shafll. To compensate for this T supgest
vou lay the mechanism with its
grinding mechanism on a picce of
paper and measure the height of mill
vou require. Adjust those shown in
Fig.1 by increasing Lhe height ol each
half of the mill appropriately. Try and
keep the lengths such that you don't
end up with half 2 bead.

The reason that the 11mm beads at
either side of each bobbin are made

separale 15 Lo allow vou Lo brush

the spirit stain onto the 5mm beads
without fear of the stain marking the
| tmm beads. Additionally, having
different woods for the 11lmm beads
adds contrast to the overall mill.

Before starting out I strongly
advise yvou to look at Figs.1 and 2.
Throughoul this project T use specilic
descriptions to describe the six parts
of the mill.

The lower and upper bodies of the
mill are turned as one including the
Smm beads and most importantly, the
staining. For preparation of the upper
and lower body, the wood used for
the blank should be a light-coloured
hardwonod. For this project T have
chosen maple (Acer campestre), but
vou can choose a diflerent limber if
vou prefer.

About the author:
Chris has enjoyed
woodturming for
over 30 years and
during the last 12

he has specialised

in designing and
turning salt and pepper shakers

and mills. He also enjoys taking his
woodturning experience to ‘non-
woodturning’ groups by eiving lalks
and demaonstrating. Chris has written
a book Tuming Salt & Pepper Shakers
and Mills which covers in great detail
all aspects of condiment turning.
Email: chris@westwoodtumery.co.uk
Web: www.westwoodturnery.co.uk
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PROJECTS Bobbin mill

BOBBIN MILL DIMENSIONS

h:-?-irmn —| Fig.2?
:entrla line cantre ling,
4 - ry
= dOmm
iy TIT e . ;
Qmim des g§
tulal of . tatal of ¢
i ' 16 hoads faul i W A B beads , g Gebrrm
* b 43mm ] ‘mEQ int s 8 |3 : sl B
2 S Tiuted - sl 2 l4smm
11 mm _ S Upper tap bead olg narting ool 5 ™ |tongus . g
=
N
| - uppen Lody ; ¥
¥
SE
; Zmm I dmm  Amm I L
-)-l e MM i | | r'l rl-t 36mm ——I-I -l—)-l
_L ﬂm HEm e = B 20rmm dmm

drive plate for UEA mechanizsme 'Hmmno"

all lenons are
JL 4 x 4mm TIME TAKEN & COST Timber requirements
11;’" Time taken: 1/zhours. Additional time .+ Maple or sycamore: 185 x 70 x
R R for drying is required T0mm |
Cost: £10 including the mechanism » Ashi: 20 x 80 x 80mm. 2 off e
» Walnut 20 x B0 x 80mm. 2 off |
TOOLS REQUIRED » M5 X 13mm zinc UN ‘HD’ ‘knock-in’
L - 20mm spindle roughing gouge insert nut, Stock no: 10004
I * 10mm spindle gouge
+— |awer hady » 3mm parting tool WHERE TO BUY
« 5mm fluted parting tool 150mm traditional pepper
* 12mm round skew chisel mechanisms are available from:
L * 12mm flal skew chisel UK: Constable Woodcrafts
1 = Icwer botlcm beac « 25mm square-end scraper Tel: 01206 299 400
1 je—— Web: www.constablewoodcrafts.co.uk
— |47 —pe | 1 ! ! _ Additional tools
) . * Abrasive down to 400 grit USA: Craft Supplies USA
Fig.1 | « Tack cloth Tel: (001) 800 551 8876
| « Spirit stains Weh: www.woodturnerscatalog.com
» Small bristle brush
= Melamine gloss lacquer spray Insert nut:
« White synthetic finishing pad The Insert Company Ltd
» 150mm traditional pepper mill Tel: 01214 597 329
mechanism Web: www.theinsertcompany.com
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TURNING THE BODY PARTS OF
THE MILL

Mount the blank between centres and

turn to 6&4mm diameler. Mark oul the
key dimensions including the centrelines
for the two bodies

“Mark out the key
dimensions including
the centrelines for the

two bodies”

40 Woodturning Mo 219 www.woodworkersinstitute.com



Begin the bead turning on the lower

body — the lathe spead needs ta be
around 200rpm il you are using the 5mm
fluted parting tool. The taol should be lying
on the toolrest with the end of the flute
leaning slightly downwards and the cutting
point at the centre of the blank. One side
of the flute should be lined up with the
centreline

Gently push the tool into the wood

with vour eye on the centre of the tool.
Remember you are not turning a semi-circle
just a ‘tyre’ bead. Now line up the edge of
the parting tool either to the left or right
edge of the bead you have just cut

Next, continue carefully forming the

beads o the left and righl. As you move
towards the 73mm lines you have drawn
count to see if more beads are required.
The objective is to have 16 beads covering
this distance with some extra wood either
side of the 72mm lines. Mow part down just
a small amount at hoth ends of the beads
to complete this phase. The upper body is
now started. Refer back Lo Fig.2. You will see
that the tool is again lined up either side of
the centre pencil line. Repeat steps 2-4 but
finishing with eight beads

“Stain both bodies,
using a bristle brush
and the colour of your
choice”

Begin sanding with 360 gril and finish

with 400 grit. Remove any wood dust
using a tack cloth in order that it is dean for
staining, Stain both bodies, using a bristle
brush and the calour of your choice. Two or
three coats may be required to get the depth
of colour you reguire

You need to allow a little time for this

to be completely dry and then seal the
piece using a 50% mix of cellulose sealer
and thinners. When dry | hold a white
synthetic finishing pad against the beads
to give a smoother finish

Refer to Fig.2. The three, 4mm wide

tongues A, B and C and the central
cpigots can now be turned down. A to
46mm and B and C to 43mm diameter and
4mm wide, Given the 4mm width of the
tongues | used both a 12mm beading &
parting tool and a 3mm parting tool. The
purpose of the tongues is to centre the
hodies on the 11mm beads. Part the two
bodies at the point shown in Fig.2 or
remove from the lathe and use a bandsaw B

21



PROJECTS Bobbin mill

bl DRILLING THE LOWER BODY

Follow the drawings and manufacturer's
instructions here. Hold the top spigot in
compression jaws and bring the tailstock up for
support. Tighten the chuck jaws when running
true. Remove the waste wood to leave the
tongue at 4mm width and 46mm diameter.

Using a 24mrn sawloolh bit drill held ina
Jacob's chuck, drill at least 50mm deep

To hold the base of the lower body, use

either expansion jaws or turn a jam plug.
Mount the body and bring the tailstock up. The
spigot can be removed using a 12mm beading &
parting tool up to 4mm from the body’s beads.
Make sure there is a drilling centre point after
removing the spiget. Use the 24mm sawtooth
bil to drill to meel the existing hole

DRILLING THE UPPER BODY

1 The fitting of the drive plate and the
hole for the stemn are the differences
hetween mechanisms. The UK drive plug an the

left and the American drive plate on the right

1 Hold the top spigot in compression jaws
and support using the tailstock. Reduce
the bottom tongue’s length to 18mm and 35mm

diameter. The 35mm tongue will need to be
reduced Lo 34mm once Lhe corresponding
hottom bead has had its 34mm hole turned to

the same diameter m m

1 2 For a UK mechanism, drill a 9mm hole

for the drive plug, 15mm deep. Open up
this hole to form a recess 16mm x 2mm deep.
Finally drill the 7.5mm stem hole to a depth of
around 50rmm, The rest of the hole is drilled
once the top Timm bead has been finished
and glued to the hody. Far a mechanism with a
flat drive plate use an 8mm drill to a depth of
50mm. Reverse, holding the 35mm diameter
tongue in compression jaws and remave the
lop spigol, leaving the 4mm longue

UPPER BODY’S TOP BEAD

1 With the exception of the upper hady’s
top bead they are all made the same way
- with a hole all the way through. A number of
meathods can be used. I'm going to assume you
have a 24mm sawtooth bil. The holes will then
he enlarged using a 12mm round skew chisel.
If you have a 35mm and 38mm sawtooth
drill then certain beads can be either drilled
using the pillar drill or held in a Jacobs chuck
and drilled on the lathe. Locate the centre of
the blank and using a compass, pencil a circle
before bandsawing the rough shape

1 4 Maount between centres and rough turn

the blank down to 75mm diameter. Face
off level at the tailstock end and turn a dovetail IH
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1 5 Rewverse the bead, holding the dovetail

in compression jaws. Measure and mark
11.5mm from the flat surface, Parl the bead
down towards the centre. Next, turn the bead
itself using a 10mm spindle gouge

1 6 Now make the surface flat and level.
| used a 25mm square scraper for this

1 Create a recess 43mm diameter, Z4mm

deep to fit snugly over the tongue Cin
the upper body. | found that the 3mm parting
tool started the recess well enough and |
finished it using the 12mm flat skew, flat on
the toolrest

1 Sand the face down Lo 400 gril belore

reversing and holding the 43mm recess
inexpansion jaws. Now use a 25mm square-
end scraper to remove the dovetail and to level
the surface, Sand and seal

UPPER BODY’S BEOTTOM BEAD

1 Follow steps 13-15. A hole, the same
diameter as the tongue - 34mm - is
now reguired,. Remember the tongue is still at
35mm. If you dan’t have a 35mm drill, hegin by
drilling a 25mm hole, all the way through and
using a 12mm round skew’s long point, open
the hole to 34mm diameter. This will fit snugly
over the 34mm diameler tongue. Remove the
head from the lathe, remount the upper body
and reduce the tongue to fit the 34mm hele in
the bead. Sand and seal. Remount the 1Tmm
head halding the 35mm hale in expansion jaws
and reduce the overall bead thickness to 1Tmm

“Reverse and reduce the
overall bead thickness
to 11mm”

LOWER BODY'S TOP BEAD

2 Follow steps 13-15. A 35mm hole is
required. If you have a 35mm sawtooth
bit then drill a hole 12mm deep. If a 35mm drill
is nat available, begin by drilling a 25mm hole,
all the way through and using a 12mm round
skew’s long point, open the hole to 35mm
diameter. This should fit snugly over the lower
body's 35mm diameler upper tongue. Reverse
and reduce the overall bead thickness to 1Imm.
The final step is to turn a 43mm recess to fit
over the lower body’s tongue B. Test the fit
hy slipping the body’s tangue into the hole ta
ensure a good fit

LOWER BODY’S BOTTOM BEAD

2 -'I Repeat steps 13-15. The difference is that
the hole size is 3Bmm diameter and the
recess is 4amm wide to fit aver tongue A B
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PROJECTS Bobbin mill

o MILL ASSEMBLY

2 Spray the beads and the bodies

individually with a number of light coats
of melamine lacquer; | lightly bulf these with a
white synthetic finishing pad between coats.
Leave them overnight and give the l[acquer
some time o harden before buffing and waxing
them. Hold the top tongue in compression jaws.
Using PVA adhesive, glue the bottom bead to
the body. Before clamping, line up the 2rain
hetween companents. A piece of plastic pipe
held against the bead and a piece of plywood
resting on the tailstock barrel gives a good
clamping action

2 When dry, reverse holding the body's

main longue in compression jaws. Make
sure that the body is running true hefore gluing
the top bead on. To help clamping, place a piece
of plywood between the top bead and the
harrel of the tailstack. When dry the 7.5mm or
gmm hole — depending on the mechanism used
— tan be drilled ta meet the existing hole

2 Line up the grain belween components.
Start by gluing the bottam head on.
Expansion jaws can be used to hold the 35mm
tongue on the top of the body. For the clamping

| again used the plywood technigue. When
dry, reverse holding the bottomn by its 38mim
hole in expansion jaws and repeat using the
same clamping method. Make the 35mm hole
deeper by Smm. If the tongue has accidentally
heen made longer, it will still fit and the extra
smm makes it easier to fill with the chosen
condiment

2 5 Depending on the mechanism being
used you may find that when the
retainer is placed over the grinder the screw
heads may protrude too far. If this is the
case, hold the body’s Lop by its 35mm hole in
expansion jaws and use a 12mm skew chisel
to deepen the hole to the appropriate depth.
The thread at the top of the stem may have to
he filed/ground down slightly. When fitting the
mechanism make a pilot hole for the screws
with a sharp bradawl. The last task is to fit
either the drive plug or plate

2 You now have a choice, The finial nut
supplied with the mechanism can be

used or the one shown in Fig.1. For the latter

vou will need a Smm dagtooth — insert — nut.

| would recommend that the wood used is

walnut (Juglans regia) to match the lower beads

2 The completed salt & pepper mill should
look like this e m
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Elmer's Glue-All is the perfact choice for all kinds of
repairs, Versatile, easy to clean up and non-toxie,
Glue-All delivers a sofid bond every time.
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AMANUFACTURING

Robust - no weak or cumbersome linkages, compact design
.Slmpie adjustment, fast, effective and safe hollowing.

New cutter configuration, optional side See it working on YouTube
handle and hollowing gate. Swan

neck and curved stems available.
Talk with your stockist foday

Hamlet but |
Also available is a comprehensive amlet quality but lower prices

range of Siragas scrapers,which
are fully interchangeable.
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FEATURE In profile

PHOTOGRAPHS BY VICTOR FRAMCE

Simon Frost finds out
more about this Australian
turner and his work which
harmoniausly fuses both
carving and turning

eil Turner has lived and
N worked on a wheat and sheep

property 200km east of Perth
in Western Australia for the last 50
vears. " T always enjoyed the activily of
farming; the nature of the work was
different and varicd. It was often a
mix of long hours and hard work,” he
tells me. And so when he finished his
schooling aged 17 he returned home
to become a third generation farmer.
He worked alongside his father and

Neilat

brother until 2000 when he and his
wife decided to divide the property
and work their own land. Neil's son
did not wish (o follow in his father’s
farming footsteps, so the farm was
sold, and they moved to a 10 acre bush
black in the south west of Western
Australia near Bunbury, Attending
the Australian School of Wood in
Dwellingup was a lifelong dream

for Neil: “I'd always been interested
in furniture making and how I could
translate carving and embellishing
fromn my woodlurning into furniture,”
he comments. With no more ties to
the farm, Neil attended the school in
2010/11, learning new skills about
furniture making, designing
[unctional art furniture as well as
carving and embellishment, and the
rest is history!

Neil Turner In profile

Discovering turning

Neil had a rather obscure entry into
woodturning; a friend of the family
wanled a wooden lamp stand, and

s0 at the age of 19 Neil made his first
wood lathe. With a beginner’s sct of
tonls he turned what, laoking back,
was, according to Neil, "the most
awlul lamp stand” But the inlerest was
there to be honed.

Neil started turning stumps dug
up by the plough and other wood he
found on the farm. His lathe didn't
provide the range of speeds required
to turn large, out of balance stumps,
and eventually he made another
lathe, this time with a three-speed
gearbox and two-step pulleys to
increase Lhe selection of speeds. This
enabled him to turn stumps and burls
without the lathe hopping out of

_.IE_lf
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the shed! As time went by this lathe
with its whirring gearbox and other
ilinsyncrasies became outdated. Aller
some investigation and viewing of
manufactured lathes Neil acquired an
Omega Stubby lathe, which has proved
tor be a good choice: “Tt provides all
the items I require in a lathe - well
made, Morse lapers in headslock and
tailstock, large swing. up to 300mm
extendable bed and an infinite range

of speeds,” he says.

Neil describes himself as, “not very
technical turner... tor me, how I arrive
at the finished item is irrelevant as
long as it's what [ set out to achieve.”
He uses a 20mm bow] gauge for maosl
bowl turning, and if scraping or shear
scraping will get the job done, then
that's what he’ll dao!

His main production pieces are
natural edge bowls from burls and

stumps, occasionally with some subtle

5,
embellishment. Furthermore, artistic
sculptural pieces inspired by Neil s

environment using fire, wind and to a

lesser extent water are now something
of a signature style.
Influential sources
'The farm environment heavily
inspived Neil's early sculptural work,
which started to evolve when he
attended a workshop with Stephen
Hughes in 1992 in Bunbury, Western
Australia.

Neil attended two more workshops
in the next two years with Stephen
Hughes and Vic Woods, which opened
his eves to the limitless potential to
carve and embellish on lathe turned
pieces, and changed

i~

his turning direction. He started to
experiment with carving on various
[orms: “They were a little crude al
first,” and most turners would say the
same, ~but over time the balance and
proportion started to improve,” he
finishes.

Interpretations of fire form and
r':[‘.-p]:r'..'_.' 111 1]":' .‘_'1'r_lfll_'| .'!'l'r_ll_'ll_" ]_!I"I,’ ”'IE'. 'h\l'l'l"lli,'ll
started to decorate his pieces and
with more practice, the better the
pieces hecame. Since moving to a new
property he is close to the ocean and
this has provided another source of
material to incorporate into his work,
with clements trom the ocean starting
to appear in his work. “I think my
designs and finished products place
me in @ unigue posilion, a nd in that T
have a stvle that is mv own,” he says.
(f course all turners are influenced by

& |

*Spirit Sand
- Dreaming’, york
gum root burl,
152mm high x
2o3mm dia.




FEATURE In profile

others too, and Neil is no exception.

His greatest influences in his early ‘Spirits in
years were David Ellsworth, Gordon Time', Jarrah,
Ward and Jack de Vos, who he 1oomm high x
describes as "masters of making their 38omm dia.

forms sing.” Today, the internert has
ppened the way to look at so many
other artists’ work and Neil admits
thev've given him a few "I wish I'd
thoughl of that™ moments! Neil alsa
very much admires the work of Alain
Mailland, Binh Fho, ] Paul Fennel,
Jacques Vesery, Betty Scarpinn,
Vaughn Richmond and Grant
Vaughn — he stops there, bul adds,
“the list could be endless!”

Workspace

Neil has his Omega Stubby lathe set
in g small space of 3m ¥ 2.5m inan
effort to contain the shavings and
dust. He has two large windows, one
hehind and one to the right, which
aids in airtlow to minimise the dust

- along with his large dust extractor
- and to provide natural light. e
has a bench grinder in one corner for
quick sharpening, and all the other
necessaries are stowed inoron a
couple of bench type cupboards. A
separate space next door for carving
and embellishing is in a larger room
wilh an old recliner rocking chair york
serving as his carving chair. "I find 15omm higl
it more comfortable to be sitting in a 1gomm dia.
reclining position when carving, as
I'm not hunched over,” he tells me.
Good lighting is a must for fine detail

when carving with small burrs. As
well as his treasured Omega, Neil
couldn’t do without his Osada 40
micro motor carver: “It's an absolute
joy to use; there is no vibration, no
noise, it’s light and fits well in the
hand. Worth every cent.” He athrms,
and notes he also would be lost
without his 20mm bowl gouge,

Work ethos

The workshop is 30m from the house,
s0 spending time in the workshop

is not an issue, Neil usnally starts at
around 7.30am and depending on
the project and the deadline, he's

nat often out of the workshop before
bpm, six days a week. The time taken
on work tends to vary depending

on what's being made; 10 natural
edge bowls will take him a day,
whersas most of Lhe sculplural and
ernbellished pieces take from one to
two weeks, depending on the detail
invalved. Enjoyment is of course Key,
and Meil enjoys all aspects of turning
from sourcing material to designing
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Abird’s eye view of
Meil’s workshop




‘Water Spirit’, York
gum roof burl,
158mm high x
203mm dia.

In profile

and making each piece. Although,
there is one part of the process which
he would gladly delegate: "It my wite
would sand and hnish il would be the
perfect pastime!” The real thrill for
Neil is when someone admires one of
his creations enough to purchase and
display it in their home.

“T've never really had any low points™
Ncil says happily, “only in the carly
days not being able to spend enough
time in the workshop,” Thankfully
though, the high points have been
miany, and the ones that come to mind
when asked the question include
having a photo included in the book

500 Bowls; winning Best of Show at the

Australian Woodlur ming Exhibition;
receiving an early morning phone call
from the del Mano Gallery asking

for same wark to be included in their
gallery and being asked to participate
in the worldwide collaboration with
Harvey Fein.

“Iwould like to travel and share my
skills. The people | have learnt from
have proffered their techniques freely
— it is oenly fair that I do the same.”
Now Lhal he can devole all of his (ime

to turning, he would like to expand
the number of galleries he supplies

to. "Apart trom that I havent set a lot
of goals al the minute, | will see how
this new venture pans out for a while.”
One of Neil's aims is to attend the
International Turning Exchange, a long
time dream that will come to fruition
next vear, "I like to just keep practising
mry skills 1o become beller al what T

do. After vears on the farm with my
lifc very cyclical and structured I've
decided to let life surprise me.” And we
wish Neil many pleasant surprises in
the fulure.

- nm.sm turner@wn.com.au
:www.neilturner.biz

Get the finish right with the chisel
and you will have less sanding to do
once the piece is completed

When carving and embellishing a
piece get the detail you want sharp,
crisp and clean

.. Do not expect carving and
embellishing to enhance a piece that
has a poor shape — after all the time
spent adding this enhancement it
will still be a poor shape

1. If you attend worksheps or
collabarations don't make tems that
you can at hame
cormifort 2one end Uy doirg somethng
different

2 | tend m Inok in ceramic or glass
books and magazines for ideas to use
in wwmirg, because i heyie in  wo
magezine they have alieady been
made

get out of your

Atteriding collanoratians and
woshops
| love tuming wiood
Good desien
+ Making exhibition pisces

|he sanding and hnishing process of
tuming

Wood covered in thick varish

0l acgue

Poor shapes
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= Chestnut Products range of top quality
e finishes gives outstanding results every
Thinners time; whatever you are making and
L whatever your preferred finishing
Applicators system there is bound to be samething
[] in our range to meet your needs.

Superglues See your focal stockist for mare information
L or for a catalcgue/price list contact us at:
Buffing Systems Chestnut Products

L] PO Box 536
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2% *GRIP-A-DISC*
"mue®  TheUltimate Power Sanding and Finishing System

For the finish that wood deserves

 w Use the professional system
g Y » Lets the foam dissipate HEAT not
the gripping surface.
» No more discs FLYING OFF.
¥ Conforms to surface contours and
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¥ Uses lang lasting VSM-Vitex CLOTH.
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» KK532F long hfe ﬂembl'e cloth. SHEAR SANDER

» Discs & Abrasive Belts.
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» ZAP Superglues

» Wood turning Tools
MULTISTAR = CHUCKS
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DISCOUNTS FOR RETAILERS AND CLUBS. FOR FURTHER INFORMATION

RING OR SEND A ADDRESS ENVELOPE OR EMAIL jillpiers@btinternet.com
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Jason Breach creates beautiful and intriguing turned wooden boxes

The award-winning piece shown below comprises four boxes
created using three unique tools created by Henry Taylor

Available from your local Henry Taylor stockist,these tools might
not give you the abilities of a Jason Breach overnight
but they will enable you to make better
and more creative boxes

HenryTaylor (Tools)Limited
Sheffield, UK
www.henrytaylortools.co.uk
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Workholding aids

s wc approach the conclusion of
A our 13-part workholding series,

it would be remiss if we didn't
explore the realm of headstock creations.
Prior cegments have included headstock
workholding products, concepts and ideas.
You may wish to review those as they may
help to build on the ideas presented now.
We will use and expand upon many we've
already presented but only touched on.

There are many commercial svstems

availuble Lthal you can use as is. We'll
leave those for you to use following the
manufacturer’s instructions on safe usc.
Our focus here will be tailoring various
commercial products to your specific
needs and creating headstock workholding

chucking - part 12

In this article, Kurt Hertzog looks at the subject of headstock creations

methods from scratch.

The topic can be broken into three different

sections. They are: workpiece positioning,
couplingfdrive; headstock mounting, and
of course safety. As we develop these areas,
vou'll recognisc some svstem ideas that you
can develap. These will allow you to quickly
and inexpensively adapt as vou nead for
special situations.

In this issue we'll explore methods of
making your store bought workhelding
equipment do more by expanding ils
functionality. We will create ‘adaptors’ and
homebuilt adaptations that will give vou
mare flexibility, and make solutions from
scratch that can help stretch your workshop
funds a bit further.

About the author:
Kurt is a professional
woodturner,
demanstrator and
teacher and writes for
Woodtuming Design
magazine. He is on
the Pen Makers’ Guild
Council and is a member
of the Board of Directors of the American
Association of Woodturners (AAW).
Email: kurt@kurthertzog.com

Web: www.kurthertzog.com

53



Easily made with low cost or scrap materials, these homebuili

workholders are multi-tasking, They can be friction drive or
vacuum chucks and platens

Creating small form fitting drives for those special needs is easily and low
cost. Your Morse taper drill chuck is the ideal universal holder for these

WORKPIECE POSITIONING, COUPLING/DRIVE

rom past issues you'll remember
Fclamping, friction, vacuum, adhesive,

screw and other methods of positioning
the work and providing a coupling from the
material to the workmounting method. Let's
ignore the lathe attachment at this point. Our
purpose here is to position, support, provide
material repositioning as necded, and couple
the drive of this piece to the material that is

ing turned,

Clamping can be done with the factory jaws
but vou may wish to replace those jaws with
something of your own design more suited

to your specific needs. You can make jaw sets
from many materials including wood. Some of
Lhe more inleresting wood jaws are mmounled
and turned to suit, used with the advantage

of being cut right into, and then replaced

as needed. The jaws can be plain wood it
certainly lend themselves to being padded

il necessary. Tapered inward or oulward,
padded or not, stepped as needed, sacrificial if
appropriate, and made to order when needed.
Remember that vour fasteners need to be
proper and adequate,

Friction drives can be padded or just Light
fits. The contact surfaces can be inside, outside,
or both. The beauty of friction drives is that
they are turned to suit. Usually fabricated
from scrap, the drive is turned to close fit and

HEADSTOCK MOUNTING

f we now concern oursclves with fastening
any af the above creations ta the lathe
headstock, we should be considering
size and weight of the load, grip strength,
positional accuracy, repeatability, cost,
and durability, Perhaps there are more
considerations but that will suthice for now.
We have three mounting options. We can
use existing equipment mounting by making
modifications to it or using it as is to hold
our creation, Morse taper, or the headstock
threading. Bv thinking of vour headstock
mounting crealions in these lwo areas,
the workholding itself and the headstock
attachment, you have huge flexibility in your
implementation.

Using a commercial chuck to clamp for your

headstock mounting creation 1s so flexible
that you may forego all other ideas. Platens,
drive domes, mandrels, jam chucks. and more
can easily be gripped in the existing jaws, The
chuck will mount accurately and repeatably
s0 your only concern is how accurately and
repeatably the chuck orientates and grips vour
creation. You can even mark your mounting
ixture with a jaw nuiber Lo posilion il the
same way in the chuck.

Turning or buying a Morse taper to fit your
lathe allows you ta have a positioning and
drive mechanism that will let you couple your
workpiece positioning piece to the lathe.

o+

. | L - i
Your homebuilt jam chucks, pressure plates, vacuum chucks, mandrels and more become very accurate and
repeatable using faceplate mounting, An embedded nut can also work nicely

-
" -
] o

“Using a commercial chuck to clamp for your
headstock mounting creation is so flexible that
vou may forego all other ideas”
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Don’t farget that your chuck with some padding becomes as effective as the purpose
made friction drive, While the chuck can’t double as a vacuum chuck, it certainly Is

readily available

then fine tuned 1o be as exacting as needed.
Tt can be used one time or I'HPE:][[-"-;_”}’
especially when coupled with an accurate and
repeatable lathe mounting method. We've
called these friction drives, mandrels, jam
chucks, pressure pads, and other terms over
the course of the series. Regarndless of the
name, they are very adaptable to any situation
and can be part of a system for reusc.
Crealing your own vacuum chuck is
inexpensive and quick, The properly made

s T i

While changing faceplates in and out isn’t recommended, it can be done. Giving
the faceplate an accurate surface and positional lock will allow for good re-

installation accuracy

The twa chuck grip sizes an the multi-point jam chucks work with 2 or i3
jaws, The cak platen has the same and can be a pressure pad or lathe mounted

sanding/sharpening plate depending on your choice

homebuilt vacuum chuck will serve you well
.'l” [1W1 ”E‘ }-'l_'l FRIE I'?LI IILI | r] 111 II}' [:'Ir I._ZI"I I_H._'.ll'i._'.:; al
very modest cost, You can reuse your lathe
mounting system, usually a faceplate, by
maoving it from vacuum chuck to vacuum
chuck but [ recommend dedicating the lathe
mounting lo each vacuum chuck. The time
spent moving them and resealing as needed
far outweighs the cost of one per chuck,
Vacuum chucks work splendidly as friction
drives even without vacuum applied.

Mounting platens can be used many ways.
Sil'lll'll}- as a friction surface between it and
the tailcentre, Vacuum can assist or be the
sole means of attachment. Screws, adhesives,
stretch wrap, and other means can also
be brought to bear. A platen lends itself to
plalters, bowls, or olther lurning where il can
be positioned to the plane of the platen. It also
is conducive to fastening counterweights as
needed for affcentre or other varying weight
distribution situations.

r\.‘.T"IJ-_'--...

A Jam chuck, turned on centre and then repositioned, allows your regular chuck
to be used for eccentric turning. OF course the lailcentre should always be used

for secure and safe mounting

Marking your chosen jaw position — | use No.1 - you can usually reposition your

homebuilt chuck mounted workholding drives accurately by ‘feeling’ the indents
as you position and tighten

Don't forget threading your creations for accuracy and repeatability. Facing,

tapping, then turning your drive on that mount will allow it to work nicely.
Here, peppermill mandrels



TECHNICAL Workholding

4 HEADSTOCK MOUNTING (CONT.)

A Morse taper is accurate and repeatable but accommodation for accurate remounting. BELOW: Turning your own taper to create
is more suiled Lo lighter duly projects. Even Using only the screw positioning might be headstock drives is easy and inexpensive.
in steel, the mass and diameter that it can sufficient but a small amount of effort at Turn the taper, then insert your blank in
safely deal with is more limited than other the beginning will pay dividends later on. the lathe taper to finish. You'll create an
headstock mounting options. That said, it Usually the cost of a faceplate is modest accurately repositionable drive

works extremely well for mandrels and small  enough that it can be left in
precision work. place dedicated to that
One of the most reliable and accurale application.
positioning systems for attachment to the
lathe is the headstock thread. Whether you
use a faceplate or thread your device itself,
this attachment method is very accurate and
repeatable provided you allow the proper
engagement. The coupling must engape “face
to face’ between the spindle flange and the
corresponding surface on your faceplate or
homebuilt creation. Counting on the thread
engagement will never be as accurate as
the flange to flange engagement, Faceplates
can be used, removed, and remounted
in the future provided you make some

LEFT: With your chuck as a mount, taper
created mandrels, and commercial tapers,
you can create a host of cuslom drives. Don’t
forget to make your own pieces to use your
lathe as a press

LEFT: To capitalise on the secure
mounting, positional accuracy, and
repeatability, a faceplate must be
lacked up flush to the lathe spindle
thread shoulder. True of any threaded
mounting whether chuck, faceplate,
or threaded homebuilt creation. The
thread provides clamp load and the
face ta face engagement provides the
accuracy and repeatability. Without this
solid, flush engagement, accuracy and
repeatability suffer




SAFETY

egardless of your
applicalion,
whether store
bought, adaptation of
commercially available,
or homebuilt, always
be thinking about
sulely. Is it a suitable
and proper application
of the workholding
equipment? Ts the actual
design methodology
and construction
of adaptors or
modifications adequate?
Are you trying to
hold something too
big or heavy in oo
small of a chuck, on
too small a tenon, or
oripping an improperly
fitting tenon? Are you
holding sumething in
homemade jaws adapted to
your chuck that are insufiiciently
designed or constructed for the task
required? Are the screws too short, material
ja 11 stmng unuugh, insufhcient cngage ment,

strength fasteners. An assartment of 6mm fasteners shown

have any doubls or reservalions, rethunk,
rework, and be safe. It isn’t worth the risk.
Cood practice is to alwavs use the tailcentre
regardless of the mounting methodology.
You can't be certain of the integrity of vour
material regardless of what it is or how sound
out of balance, or other issue?

The easiest way to answer the satety
question is asking yoursel! “am I confident
in thiz mounting method/equipment for
the task at hand?” If you arc cutting, vour
needs will be far greater than if you are
sanding or only workholding for after-
turning decoralion such as painting. I you

it appears to be. Your tailcentre will always
add value to vour workholding method. It
can be anally in any workbaolding mishap by
helping to contain things 'between centres’
cven if it really isn’t between centres in the
strictest sense. Tt can aid whether the mishap
is a material or a workmounting tailure,

Any adaplalions or accessory parts you

If you venture into the area of woonden jaws and cusiom made interfaces for your chuck, be certain you have the correct and proper

make need Lo be sound and properly secured
to the factory equipment. Use the same
number of fasteners as well as the same
quality and strength. Just because the thread
sort of fits and you can get a tew turns of
engagement doesn’t make it sound. Be aware
of close fitting but incorrect interchanges

of metric and English sizes. When vou have
any doubts aboul the strength af your jaws,
plates, adaptors, or other shop made items,
usc them only for lighter duty where you are
confident they are safe. Regroup and create
what is necessary to be strong enough for
vour desired applicalion.

CONCLUSION

here are many ways to mount your work.

Depending on your turning, it may be

a one-time speciality mounting or an
omgoing homebuill ‘production’ style system.
Repardless of your needs, I believe there is a
way to safely hold anything for turning. While
the integrity of the material itself is always
a huge consideration, we can buy, adapt, or
create s method of securing the material for
turning. Think first about ways to include yvour
tailstock into the equation. It always adds value.
When vou use it until forced to remave it, the
headstock creation becomes much more effective
and safe. Don't forget to think ‘systems.” "Lhink
along two paths. What interface will secure
and drive the material? Then, what will allow
you Lo secure Lhal interface Lo Lhe headstock?
The marriage of these two ideas will let you
create virtually anything you'll need in vour
woodturning endeavours. Always be safe but
don't be afraid to be creative. ®

Headstack creations allow you to make those custom drives that I"IElp solve your workh ul'-:l'i"ng pl{i'l':'l:ems.
Low cost, easily made, and tuned to fit, take advantage of the creative possibilities
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PHOTCGRAPHE BY RICHARD <EMNREDY

Coloured hollow form

Richard Kennedy creates a coloured hollow form from a piece of ash
which is enhanced with various paints to give a pearlescent appearance

here is something about
T hollow forms that captures

my imaginalion. Something
special; the thing is [ can’t quite put
my finger on what it is. It could be the
shape of them that is appealing, the
continuous curved line culminating
in a mysterious small opening, or
perhaps the way they display the grain
of the wood. What I do know is that
these small forms are fun lo make and
something of a challenpe. [Towever,
duc to their size, they arc a great
introduction to the world of hollowing
as they don't require too many tools
to malke.

I have long admired the work of
turners such as Donald Derry and
others who have refined both the
hollow form and the use of bright
colours. [ used a piece of ash (Fraxinus
excelsio) for this hollow form; it's a
beautiful wood in its own right but
when coloured it has a distinct grain
that remains prominent through the
spirit stains. This is a great project
for Lhe weekend or to make over a
couple of evenings. The addition of
colour can add an ¢xtra dimension
to the piece. Tn many ways the stains
highlight the grain and natural beauty
of the wood.

60 Woodturning Mo 79 www.woodworkersinstitute.com

About the author;
Richard Kennedy

has been a full-time
woodturner for the last
five years. Working
principally on gallery
pieces, Richard is
interested in form and line. Working
exclusively in native British woods, he is
Lrying Lo raise the profile of the range and
beauty of wood art.

Email: rikx@hotmail.com

Web: www bolegallery.com




COLOURED HOLLOW FORM DIMENSIONS |

20mm |

TIME TAKEN E COST
Time taken: 3 hours
Cost: £7

TOOLS & EQUIPMENT

* 20mm spindle roughing gouge
« 12mm spindle gouge
» 10mm spindle gouge

— « Mini Kelton hollowing tools: LI ..
straight and swan necked :

= Homemade bullel tip hollowing
ool

* 3mm parting ool
« 25mm oval skew chisel

T10mm

Additional tools

« Long drill hit

» Brass brush

= Range of abrasives
« Methylated spirit

* Stain colours

* Disposable gloves
* Bumnishing cream

* Fine saw

« Pieces of hent wire

Start by mounting a blank measuring

180mm between centres using a four-prong
drive or a Steh centre and live tailstack. Set
the lathe speed to about 1,100rpm. Using a
spindle roughing gouge, turn the wood down
to a cylinder. With the blank round, mark two
lines: one 25mm and the other 55mm in from
the headstock end. These lines represent the
length of the spigot needed for chucking in
deep grip jJaws and the approximate position
to the base of the hollow form

Use a parling ool Lo creale Lhe spigol,

| used deep grip jaws as they provide a firm
vibration-free hold. It can help to undercut the
shoulder on the spigot slightly so that there is
a firm contact when the blank is placed in the
jaws. Mow measure from the tailstock end of
the blank to the base line. Divide that number
by three and mark a line one-third of the way
from the top of the blank. This will be the
widest point of the form

You now need to firmly secure the blank

into the chuck. Ensure that the front of
the jaws press against the wood, With the
lathe speed set at about 1,300rpm, start from
the line just marked; use a freshly sharpened
spindle gouge to create the top portion of the
hollow form. As the gouge approaches the
tailstock try to make a smooth transition to a
short neck B
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PROJECTS Hollow form

4 J, Working from the widest point begin to
create the shape for the lower section

of the piece. Don’t try and crealte the final
profile, as extra wood is needed to suppart
the hollowing. The top one-third and transition
over the widest point in the piece should be cut
with the line leading into the bottom one-third
established. Using a long drill bit, drill down to
aboul 70mm. Don’l go all the way Lo Lthe base
as you have nat yet firmly identified exactly
where it will be. Run the lathe at about 700rpm
and drill in stages of about 10mm at a time

Turn the lathe speed up to about 1,J00rpm

and use a spindle gouge with swept-back
wings. Try to open out the interior of the form.
Alter each cut rermove the Lool from the hole
and stop the lathe frequently to remaove the
wasle wood. Use a piece of benl wire or a
vacuum to suck the wood out

The deeper the gouge gets inside the form,

the greater the chances that vibration and
chatter will increase. If this is the case, switch
ta a hallowing tool that will fit through the hole

To reach under the shoulder of the piece,

use a tool with a swan neck such as this
Mini Kelton. Move the toolrest back from the
piece so that the straight part of the tool shaft
is supported, or you could get a fatal catch.
Also, when cutling, be aware of the back side
of the toal catching on the wall of the apening

As progress is made the wall thickness
will need to be checked. | use the David

Ellsworth method of using a piece of bent wire

Once inside, the wall thickness can be

gauzed by observing the dislance from the
visible end of the wire and the side of the piece.
Knowing that the pap hetween the two tips on
the wire is 10mm allows the wall thickness to
be established. Try to achieve a consistent wall
thickness of about 3-4mm

1 Once the first 60mm af the vessel is
hollowed, return to the outside profile
of the hollow form and begin to reduce the
battam ane-third of the farm. Reduce the size
of the foot, Don't cut the base straight away
as the interior still has to be hollowed out and
will need some support. Use the drill to deepen
Lhe pilot hole, drilling in stages Lo the required
depth. Closer to the bottom of the form less
wood will be needed to support the cut;
however, the finishing cut on the outside profile
needs to be completed after the hollowing is
linished. As you near the base, wood will have
ta be removed fram the waste spigot, too.
Try to open out this area so that there is good
access to the bottom. Don't forget that the
base of the hollow form will be concave so ha

prepared to leave the base slightly thicker to
account for this
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1 Once happy with the inside profile, sand,

using a pair of locking forceps to hold the
abrasive paper inside the opening of the hollow
form. Never use your fingers to sand the interiar
of a closed hollow form

1 The transition to the base is a very
important area on the hollow form.

The side profile must Mlow under the piece as

this gives a light airy feel to the finished form.

Whilst there is extra thickness at the base it’s

a good idea to practise this transition. The foot

neads ta be a similar diameter to the apening to

retain a proportional appearance

1 Sand using grits from 120 to 320. It is

vital that all tool and sanding marks be
removad. Once the opening has been sanded
o 320 gril it is advisable o use the lailstock to
suppart the piece. Sanding with the grain, with
the lathe stationary is also a great idea

1 Once the sanding is finished it is time

to get creative with colour, However, to
pratect your lathe from splashes, use a hoard
which both covers the bed of the lathe and
provides a work surface to place the colours
and claths used. You will need a brass brush,
400 grit abrasive, some methylated spirit and
spirit stain colours with application cloths. Most
important is a pair of dispasable gloves

-'I Gently wire brush the surface of the
piece in the direction of the grain. Dont
be tempted to switch the lathe on as this is an
easy way to introduce even mare scratches,
Once brushed, gently use the 400 grit abrasive,
apain with the grain, to smooth the surface.
Now it is time to stain. Start with royal blue,
which will both seal the wood and creale a
great base from which to work. Apply the stain
liberally with a piece of clath. Rotate the piece

by hand and ensure good, even coverage

1 As yau can seg, | have failed to finish the
surface of the wood Lo a high enough

standard. The scratches are clearly visible.

This will have to be sanded out. This is not a

problem as further sanding will be reguired

during the staining process

-'I Stain the interior of the form with the

roval blue stain. This is optional but | find
lhe finished object works betler if the inside is
stained a dark colour. 1 use the locking forceps,
into which I clamp a small ball of material
soaked in stain. Work carefully to cover the
inside of the form, especially in areas that are
visible Lo anyone looking inside such as the
base and around the shoulder area

1 Cover the inside thoroughly. Use a torch
to check, as once the second colour is

added to the outside, it is inadvisable to return
to this area

63

>



PROJECTS Hollow form

> 1 9 Sand away scratches that were made
visible by the blue stain. Use 320 grit
abrasive only dropping lo 240 gril il the marks
are deep. If there are no sanding marks use
400 grit to sand back random areas of the
form. Use kitchen paper and meths to blend the
colour where it is strong into the paler areas

2 The resulling surface is now ready

to accept the light blue. Concentrate
on applying the stain in the areas that were
sanded back. Keep using meths to blend the
colours. Once done use 400 grit, again to sand
back patches. Examine the piece to see where
the zrain can be highlighted; these areas should
be sanded back to accept the lighter colours

2 Take the purple stain, focusing mainly on

Lhe areas sanded previously and apply
the colaur. You can also add smaller amounts
over the other colours. Sand and use the meths
to merge the colours together. As the meths
floats the stains into each other it can create
other colours

2 In exactly the same way, add the

vellows. This is the point at which there
can be quite a change in the appearance of the
form. Again, don’t worry about harsh lines as
the meths will work them together smoathly.
At this point there is no need to sand the
surface back. Check that the colours haven'
just amalgamated into a unifarm splurge. If this
happens, simply apply fingerprint sized dabs of
the colour you wish to add more of. Blend once
mare using the methylated spirit and either a
clean cloth or kitchen paper

2 Once happy with the application of
colour you can allow Lhe piece Lo
dry. It will need at least 5-6 coats for a really
smooth surface. Once dry, leave overnight to
cure properly. Returning to the piece, a high
gloss finish can be achieved with the use of

burnishing cream

2 With the tailstock lightly in place use a

skew chisel to reduce the wood holding
the form to the spigot. Cut the base slightly
concave so that the piece will sit properly once
separated. Don't part all the way through; stop
the lathe and use a fine saw to cut through

2 5 Stain the base to match the rest of the
form. Once the base is sanded, carefully

apply the stains until it blends into the rest

of the form. Cut a hole in some kitchen paper

roughly the size of the base and spray the

lacquer in very light passes. Take your time and

avoid the area you have already finished '

N, L

2 The finished hollow form has a ; n :

pearlescent appearance, with the i \
high gloss finish making the colours stand out m N
against the defined grain @ E‘ ._ﬁ '
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COMMUNITY Your turn

Reader’s
showcase

reland based turner

Phil Davis mostly uses
locally sourced hardwood
in his work. He shows us
around his workshop

first saw woodturning at the age of 11 and thought it
I was magic. Later [ learnt turning at Shoreditch Teacher
Training College. as 2 mature student, from 1973-76.

Chver the next 30 years T often imagined myself, set
up with a workshop and the machinery to indulge this
interest, and this never left me. January, 2003 saw us
installed in our farm house situated in West Cork, Ireland
and I was hnally able to spend time on this passion.

All my worlk since has been from locally sourced
hardwood, often cutting down the trees myself, but only
when necessary. 1 will use any wood available and am
always keen to try something new. T have used over 19
different woods so far from common willow (Saiix spp.)
to noble oak (Quercus robur). Most of my work is sold
through the local markets, during the summer months
with occasional craft/Christmas fairs in between. [ share
the workshop with the lawnmower and the bicycles; a bit
different to those pristine workshops normally illustrated.

I don’t think I'm unusual in my turning philosophy, but

The readers’ gallery
is your opportunity
to display your
work to a worldwide
audience.

it is to discover the beanty in the wood and to get a gond
finish — it just needs a little patience, I always ask my wite’s

opinion in times of uncertainty!

Door through to the kitchen and the rest of
the farmhouse (ot pictured)

French windows to outside and the wood
store where | keep all of my turning stock

Old kitchen cupboard with lool rack attached
and free standing toalrest, welded together
from 25mm galvanised pipe, stored beneath

Axminster AWVSWL1200 lathe, with tool
racks made from scrap wood attached using
existing threaded holes and lathe transport bolts

Bench grinder with fingernail jig, fixed to
lathe for height and space, using lathe
transport “T" bolts

Wood racks made from wood scraps
including the lathe padking case from my
Axminster lathe

DeWalt DW/ 38 bandsaw, which is used for
processing all of my turning hlanks

Tool chest, made for my college finals. Here
| keep a variety of tools for tuming and
peneral woodworking (not pictured)

Bench made in 1976 from pieces of reclaimed
timber. Various tools are stored on the shelf
underneath

1 Shelves with various supplies and
decorating kit

1 Lawnmower — which is obviously not a
turning tool! (not pictured)

1 Wy bike on wall hanger with Ryobi 4040C
chainsaw stored beneath, which is an
essential tool (not pictured)

1 3 My wife's electric bike, for getting to work
(not pictured)

1 J5P Powercap - this is my main source of
dust protection
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THINGS THAT | HAVE LEARNT

WITH MY WOODTURNING

Don't be atraid to try. The most horrible,
unattractive piece of wood may turn into a
thing of beauty

Always listen to peoples’ opinions, You may
not agrea, but it will make you think

Never pass up the opportunity of donatad

wood, unless it’s like the short lengths of
haolly (Mex spr) | was offered, every ane of
which was a maze of cracks and split

Use every apportunity ta talk with other
turners, Here in west Cork it is about 90
minutes from the nearest group

Every woodturning project is a possibility
to learn and improve; so the mare you twm,
the better




AMGmm

Key:

1. Door through to kitchen

2. French windaws toaulside
and wood store

3. Old kitchen cupboard with
tool rack attached

4. Lathe = Axminster
AWVSWL 1200 with various
accessories

5. Grinder with fingernail jig,
6. Woad racks made from
wood scraps including lathe
packing case

7. Bandsaw DeWall DW 738
8. Tool chest — made for my
college finals

9. Bench made from
reclaimed timber in 1976

10. Shelves with various
supplies and decoraling kil
11. Lawnmaower

12. My bike on wall hanger
with Ryobi 4040C chainsaw
stored beneath

13. Electric bike

14. |SP Powercap

Gallery

Below are some examples of Phil's turnings:

1. Burr apple (Malus sylvestris) hollow form,

140 X 110mMm

3. Sycamore (Acer psuedoplatanus) platter

LATEST HOMEMADE JIGS

My chuck with wooden jaws

is useful for reversing abjects
to finish the bottom. Always
use the tailstock to support

the work as long as possible.

If necessary insert some soft
material between the centre
and the worl.. Often an existing
location can be used and if not,
turm another,

Here you can also see a wooden
dowel which | turned to the
minor thread diameter, with

a metal point for centring the
faceplale, Also a smoath domed
metal dowel, which when
placed in a hammer drill and
held against rotating work, can
apply a texture similar to that of
basket weave,
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COMMUNITY Your turn

Andrew Morby-Smith

ndrew is 41-year-old South African who moved to
the UK with his wife and children four years ago;
he now lives in Pickering, North Yorkshire.

His interest in woodturning started when he was 14,
He huilt his own lathe from an old computer motor and
made his chisels from steel bars and homemade handles.
Using old railway sleepers, he turned bowls which was
no easy task as they were made from Rhodesian teak and
iron wood. Andrew had a real passion for woodturning
and built up his workshop over the yvears. His inspiration
came from monthly woodturning magazines and the
articles ebout tellow woodturners and their tools.

A friend introduced Andrew to turning green timber
and this is what he has concentrated on over the years.
He is very proud that he has never felled a tree and that
all the wood he uses is from discarded trees. Andrew is
more accustomed o turning cherry (Primus spp.) and
ash (Fraxinus excelsior) but would use almost any timber
he can get his hands on. He has an old Dentord Viceroy
with variable speed which allows unrestricted shape and
size in the work he produces,

Andrew’s work nowadays very rarely detracts from
the natural edge and he finds it to be an integral part to
each ot his pleces. He spends hours turning a piece and
months finishing it unlil he gets the best resulls. His
goal is to teach the art of creative woodturning from a
profcssional level.

*Tulip’, cherry (Prunus spp.) 26omm high x 26omm dia. x ymm thick.

Turned wet and allowed to season over several manths, then hand
sanded to a fine finish with a natural sheen

To have your work featured, send a maximum of three high
resolution digital pictures an a CD with a brief description to: Tegan
Foley, Readers’ Gallery, Woodturning, 86 High Strest, Lewes,

East Sussex, BN7 1XN, or email teganfaothegmcgroup.com We
reserve the right to include your submission on our website (Wi,
woodwoarkersinstitute.com)
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Inspired by the article in the October 2012 edition by Joe van Keulen and Charles Mak, Colin
had a cedar (Callitropsis naotkatensis) bowl measuring 320 x gamm which had been sitting
around for some time, and he decided to use their ideas to create something more striking

Colin Stroud

olin Stroud lives in Somerset

and has been turning for about

20 years, taking it up after
his family were grown up. Initially
he belonged to the West Sussex
Woodturning club before moving to
Somerset seven years ago. He now
belongs to the Burnham on Seq
Woodturners Club. I[1e enjoys the
supportive nature of club members
and is interested to see and hear what
others are working on,

Kecently retired, Colin finds
woodturning both therapeutic and
rewarding. He is always amazed
by the beauty hidden beneath the

bark, and is inspired to design items
which show this off to greatest effect.
Colin's styleand range of turning

is influenced by the Arts & Crafts
Movement, believing that beauty
and function are not exclusive, and
that everyone benefits in having
beauliful things around them, even
in functional items. The items he
makes are mostly useful but created
to enhance their surroundings even
when not in use.

Although Colin has been turning
for many years, he is still learning
and enjoys trving out new ideas and
designs, as well as demonsirating,

Eric Harvey

ric has been practising turning

for aboul 1617 vears now, He

joined his first club seven vears
ago, at a school in Barkingside, Essex.
They guided him in the right direction
as, according to Eric, he was doing a lot
of things wrong al the lime. Alter three
years there, he and his family moved
to Norfolk where he joined a local club,
which sadly closed due to dwindling
membership.

Eric currently attends two clubs:
one just north east of Norwich and
one at Bury 5t Edmunds. He started
with o drill powered lathe which
be bought from Argos, which
worked not too successfully
for two years. Fric decided
to put 2 :HP motor on "
it which improved things, |
but had to remove the
pulley system every time
he wanted lo change
speed, which was \
problematic. He used

that for another eight years until

he scquired a Perform CCBL lrom
Axminster with a 1IIP motor and
variable speed - what a joy that was!
Fric made all sorts of pieces on it until
he decided to upgrade to a Jet 35208,
which he thinks is a greal machine.

‘Splash’, made from brown oak [Quercus
robur), white nak (Quercus alba) and
chestnut (Castanea sativa)
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The Rocking Horse Shop

Designers, Makers & Restorers of Lixcellent Wooden Rocking Horses
in the best Tradition of English Hand Craftmanship since 1976

Mini-Rocky iaminated Rocking Horse
Special Offers
Plan & Instructions £10*
Horse & Bow Timber £70%
Horse & Stand Timber £85*

both timber packs include full instructions

www.rockinghorse.co.uk Phone 0800 7315418

Fangftoss, YORK YO41 5]H
*Qffer ends 30th December 2012




COMMUNITY

Next issue

Woodturning

THE WORLD'S LEADING MAGAZINE FOR WDUDTUHHE \

AW XN AT ||V ASDLU]

Nick Agar
turns a Viking
sunset bowl

The intricate
turnings of /
Ken Wraight |

Turning using \;a_
basic tools
Philip Greenwood

shows you how to turn Next issue

a simple candlestick on sale 31 January

To subscribe call 01273 488 005

Paul Hannaby turns o
or visit www.thegmcgroup.com

a three-sided bowl

Problem finding Woodturning magazine?
Call Tony Loveridge, cur Circulation Manager on: 01272 477 372 or email: tonyl@thegmegroup.com. Alternatively, save 20% cn the cover price
by subscribing. Sec page g6 for details
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Join our online waodworking With regular competitions and giveaways,
community to discuss techniques, don't forget to check back in with us for
projecls and inspiration. your chance lo win fantaslic prizes!

If you have a passion for working
with wood, come join us at:
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TECHNICAL

Working with
alternative

John Pank gives his top tips
for working with a range

of allernative materials in
turning such as fabric,
paper and card

spent 21 years in the Humberside

police force and upon retirement

in 20035, I took two years ‘out’
whilst 1 renovated an old house which
I now live in with my wife in the heart
of the Yorkshire Wolds. I was made
redundant [rom the local lourist
board in 2011 and since then [ have
spent most of my time turning and
experimenting with new materials.

I have liked wood from a young age
and could always be seen alongside
my tather ‘messing about’ with a piece
of timber. In my early years I assisted
him in building a wooden boat. I had
my first taste of wondturning and
woodcarving at school some 40 plus
years ago and have been creating
things with wood ever since.

Whilst I like the look, feel and
lexture of wood, T alsa like to add
colour, carving and other materials to
it. I fcel that in certain circumstances,
this can enhance its beauty. This is
reallv no different to adding a vencer
to [urnilure (o enhance its beauly,
as they used to. I like to combine
tradition with innovation.

As well as turning wood Tam
currently experimenting and turning
different media such as fabric, card,
paper, pewter, antler and acrylic.

I also make items of jewellery using
the saine malerials,

I mainly use English timbers
and the other media 1 use is mainly
recycled. Tclass most of my work as
art and due to the enhancements I
make o my work | have been well

materials

received in the local galleries and art
circles as an artist in my own right.

1 am a member of the East Riding
Artists group, which is a gronp of
artists who live in and around the
East Ruding of Yorkshire, As a group,
we often have displays in local stately
homes and gallerics. These displays
are usually themed which makes

me ‘think outside of the box’ and so
helps me come up with some new and
innovative ideas.

I display and sell my work mainly
through local galleries although T
have displayed and sold items in
various parts of the country.

I have also had my work displayed at
Sledmere House, Beverley Art Gallery
and Ferens Art Gallery in Hull

About the author:

John spent 31 years in
the police force and
retired in 2005. Since
then he has spent most
of his time turning. John
had his first taste of
turning and carving at
school many years

agn and has been turning ever since.

He is currently experimenting and turning
different media such as fabric, card, paper,
pewter, antler and acrylic. He likes to
combine tradition with innovation and
displays and sells his work mainly through
local galleries.

Email: dyonny@hotmail co.uk

PFHUIDCRAHS BY FIHN PENE, UNLESS OITHERWISE S1ATED

PHOTDGARAPH BY CMOSAKNTHONY BAILEY
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TECHNICAL Alternative materials

4 Turning fabric

Just as I get excited when | see a pile of logs,
my wite is the same when it comes to tabric.
She has on many occasions boughl o lenglh
of fabric for no specific reason other than the
fact that she liked it and said it would ‘come
in’ for a [uture project. How many limes have
I said that? As a result, as well as a pile of logs
and wood blanks in our house, we also have
quile a bil of fabric,

A few years ago we went to a local curtain
shop which was closing down. There were
several swatch/sample books that were heing
offered for sale for L1 per book. We came
away with hall a dozen books. These books
have moved house with us and not long ago
my wife decided that she would take the
material out that she liked and throw the
rest away. Only a tew days prior to this [ had
seen a demonstration by Sarah Thirlwell
who rekindled my passion for turning
material other than wood. She was doing

things that | had tried in the past and so the
demonstration was ‘right up my street,
so to speak.

Whilst my wile was sorting oul the
material in the books I saw the effect of
several difterent colours and thicknesses of
{abric squashed togelher in the spine of the
book. This together with the recent meeting
with Sarah inspired me to make a bowl out
of fabric. T have been experunenting with
different fabrics for some time now. [ have
used several different glues to laminate
the fabric but have found that PVA seems
to be the most successtul, Another factor
and posilive is the lacl thal it is gquite cheap
compared with other adhesives.

Fabric lamination

I have used the fabric laminated between
pieces of wood including plywoad and
particle board. This gives some contrast
between the wood and the fabric and

depending on the item made, some support,

In the early stages, If [ made the fabric
lamination too thick it would split and in
some inslances parl company (rom the lathe
There appeared to be two main reasons for
this: firstly [ hadn't applied enough glue -
especially on the thick upholstery fabric,
and secondly, | was impatient and hadn't
waited long enough tor it to fully dry. On
examination I would find the centre still soft,
As an indication one bowl I made purely
from fabric which was approximately 180mm
in diameter and 73mm thick took in excess
of two months to dry fully and that was
in the bottom ol a warm airing cupboard.
Obviously the smaller items such as the pens
will be fully dry in a couple of davs.

The beauty of using fabric is that you never
know how it is going to turn out. When
laminated it does appear ta have a grain
pattern and it can be dyed to whatever colour
you wish.

TOP TIPS FOR WORKING WITH ALTERNATIVE MATERIALS

finding out how it turns and what is
inside it. You are never quite sure what
you will get visually, and also how the shape

| enjoy the thoill of trying new things and

will affect the look.

Over the next few pages are some tips
and thoughts on trying to integrate new
materials into your worl.

WORKING SAFELY

hen using inhll materials, laminate
sections, alternative materials and
such like there is alwa}'s a risk that

something has not bonded according to plan
or has a weak spot, Never stand in the line
of firc of the workpicce; work at the lowest
speed you can cut the work cleanly. High
speed rotation is dangerous and adds forces
that might cause a problem. Of course, wear

w

L
‘~ ¥
‘ ‘h’ ‘l.

apprapriate personal protective equipment

(FPE) and have good extraction nearby.
Prior to mounting the work on the lathe,

I always check by twisting or trying the joins

by applying pressure to them, just to see if

something has failed or is not quite right.

I try to use the tailstock as much as possible

to create an added heold on the work for as

long us 1 can while working on iL.

o, /
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EQUIPMENT

ou don't need alot of equipment
Ytn:r experiment with using different

materials in your work, but you are
likely to need lots of clamps. In addition toa
variety of clamps [ obtained an old vertical
book press which proves invaluable for
certain larger jobs. Lots of evenly sustained
pressure needs to be applied to the items
being bonded to ensure a bond. Use an
interface pad on larger projects to evenly
distribute the pressure. When joining
different materials together the surfaces need
to be clean and free from debris, too.

Vertical book press



TOOLS

find that the fabric and especially the paper
arud card blunt wols rapidly. No wonder my
mother used to blow her top when I used
her best dressmaking scissors for cutting card
and paper! But manmade boards and acrylics,
resins, etc. also blunt tools quickly.
Asaresult, I always keep a diamond honing

file to hand and hone the edge of the ool every

few minutes or so. I sharpen my scrapers so
there is a slighl burr on the top edge of the tool
as well. If the tools aren’t sharp there is no way
vou can cut cleanly. Also, keep an open mind;
vou may find that a scraper cuts more cleanly
on some materials than a gouge.

The turning tools | use

olid wood gives a wonderful
base on which to work, but
if you use solid wood
and have different inserts or
sections added to it you can
end g with differential
contraction as things dry
and scttle. Use the driest
timber you can get and
once the work is turned,
set it aside to settle a bit
before just re-skimming/
turning it, if possible
to true everything up.
Bamboo is a wonderful
timber to work with as
an insert or to use fora
segmented piece.

Using manmade
wood boards

I use plywood a lot in my work, the
option being birch-faced ply, although
experimentation is the key. It is also stable
and therefore will not shrink.

Other types of beoard can be used, some
of which can often be picked up for free as
huilders tend to use some only once, for
boarding windows, etc. and then discard it
into the skip. Normal PVA (polyvinyl acetate)]
adhesive seems to work well for bonding this
type of work.

Split blue bowl

Bamboo vase

. ADHESIVES

n the course of my trials [ have found that

some joints fail. 1 now tend to glue o small

sample of the materials together [ want to
use and try that first. There are many ditferent
gh:r;r:i on the market at the moment and so it is
worth experimenting,

Whatever you do, do not rush the process
and learn to be patient. 1 like nothing more
than te cut into a new lamination as you do
nol really know what it is going lo lurn out
like. However, if the glue is not dry then the
lamination will come apart. Some of my
lxminations have taken several weeks to
dry even in an airing cupboard.

PVA seems to be great for paper and card.

[ use polyurethane glue for
bonding wood or ply to acrylics.
If T use acrylics and such like 1
usc a specialist adhesive to make
sure I get the best surface bond T
can. Even then always be aware
that something can give and
make sure vou work safely.

RIGHT: Specialist adhesive for
acrylics

FAR RIGHT: Another specialisl

adhesive. Make sure you use the right
ane for the material being bonded o D

STIC !



TECHNICAL Alternative materials

<« FABRIC

hilst I use P'VA glue extensively -

as il 1s relalively cheap - 1 found thal

it failed when using it to bond some
fabrics in my early experiments. I found it
depends on what the fabric is made from and
what coatings it is made from. There is nothing
more disappointing than to spend time gluing
lavers of fabric logether and leaving them
to dry for several weeks, only to have the
laminations fail as soon as you try to turn it.
[ also now stick to the maore absorbent-type
cloth for use in my work.,

W hen first starling out laminating fabrics
and having it too fabric thick, it would split
and in some instances part company from
the lathe. There appeared to be twa main
reasons for this. as I explained carlier in *fabric
lamination’ section. If turning a solid section
bowl from fabric, it is less time consuming
cutting the fabric into squares rather than
round discs. Once dried is easy to cut it round
on the bandsaw ready tor turning as necessary.

[ bonding [abric to curved surfaces as an
infill or detail section, bond the materials
directly to the curvefarea required and clamp
in place.

Some projects may allow vou to create
smaller sections like a full oversized ring with
a hollow in the middle, but this would involve
you working a project in two-rough-turned
sections belore juining everything together.
Experiment az required; non-solid sections
dry guicker, but arc trickicr to work with when
fixing them in place to the other materials.

Obviously the smaller items such as the pens
will be [ully dry in 2 couple of days. The beauty
of using fabric is that you never fully know
how it is going to turn cut. When laminated it
docs appear to have a grain pattern and it can
he dyed to whatever colour you wish.

To glue fabric I dampen the fabric in water,

I [indl that the glue penelrales Lhe fabric belter
if it is damp and use diluted polyvinvl acetate
(I"WA] adhesive: three parts PVA to one part
water. This will need Lo be 1&L‘]jl.|%l1=:['] ;u'(.u‘.l.'|ing
to the make used as the viscosity varies a

lot between different makes of product. Do

not make it too runny or it will not bond to
the fabric properly. The fabric needs to be
saturated to ensure a good bond. You can soak
the fabric in a bath of the PVA mix or usc a
brush as necessary.

“Place your base section
of wood on a flat surface
and coat liberally with
PVA glue...”

Place your base section of wood on a flat
surface and coat liberally with PVA glue or
place it in a bath of the PVA mix. Prior to
?;IJ__I]_TI:.:'IITI‘E| (8 [ .'iﬂl._:rlllﬂl{ IE,I.! Lr [-Il'lil.i l:;l}'l:"‘l' ".-\.'l'li-l_ ]:]
is to be bonded, sandwich this between
another final layer or sacrificial laver of wood
or non-absorbent material so you can clamp it
up without it sticking to the clampi(s). Place a
piece of [abric on lop and brush on more PVA
ensuring that the fabric is flat and wrinkle
free. When using thick fabric, i.c. upholstery
material, make sure the PVA penetrates into
the weave. Keep adding layers of fabric and
wood until the required depth iz achieved,

If you Lry Lo turn Lhe piece before it is
completely hard the fabric lamination
deteriorates and vou will find half the piece
separating and could potentially have sectiong
tlying across the workshop. [ have got the scars
to prove it!

"-:'"
i
g

S

Where possible directly clamp
the material to be used on curved
surfaces

The fabric trimmed and the blank ready for turning

PAPER AND CARD

here are times when paper and card can

be used in the same way that fabric can

be. These can be obtained from various
sources. Like fabric, these need to be saturated
with the adhesive to ensure a gnod bond. You
¢an use disparate colours from magazines,
books, elc. or buy paper of a uniform colour Lo
create different effects. Again, experimentation
is required. Complete sections or projects can
be created fraom such materials. Be careful as
paper and card do not absorb the adhesive
in the same way as fabric. 1Fit is not fully
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Card after it has
been bonded.

The compressed

section is the area
to be used




PAPER AND CARD (CONT.)

saturated. as with fabric, you can have weak Map bowls Ordnance Survey and told them of my idea
spols in the malerial. You never fully know [ was looking al where my work was being andd have since acguired permission (o use
until you come to turning the item. Apain, low  sold, i.e. through various galleries, and a their maps for this purpose. It is nice to be
speeds and sharp tools will minimise the risk simple idea came to me which was to try able to obtain wood for that specific locality,
and only remove the tailstock support when and use a section of map to match the area too. It grounds the piece o somewhere

you have to in order to make the final cuts. where an item was sold. 1 decided to contact people have visited.

= Wide rimmed rippled

A part turned I i, PO sycamore ‘map’
bow! made g W Sl Ta Y bowl, approximately
from paper o e *-"-H::ﬂ;:‘“i' ey o 230mm wide

ACRYLICS & SIMILAR | | RESIN INFILL
MATERIALS :

buy offcuts or sheets

of coloured acrylic

from various places,
shops and online. To bond
these, special glues have

filler and two-part resins such as epoxy,

but there are many more to tryv. These
can be coloured to suit a given project,
but I use them to add colour contrast
and to hold fast some items that
I put in them. You can see in the
photo here that I have used pine
cones which are held in coloured
filler. When using resins asan
material — wood or ply - to I infill or holding agent, make
the acrylic/plastics used : sure you have a deep enough
can be tricky. Polyurethane recess, or similar, to make sure
glue seems to give me the it holds and locks into the piece
best results, but 1 withoul cracking. A good idea is
continue to search for to undercut the sidewalls slightly as
the ‘perfect’ adhesive. vou pour in the filler. 'Lhis will lock
everything in place. Of course vou can
cast something in a tub or similar then
rernove it and turn it before aflixing it in
place with adhesives. You can see there is much
experimentation that can be done. If the resin
or filler is ranny, it will low into all the gaps
as you can see, it has filled the gaps in the pine

I have been experimenting with car body

to be used and I purchase
these trom the appropriate
sources. | have found that
the banding of the hase

i

Spalted beech
(Fagus sylvatica)
and acrylic vase

)

cone bowl, Pine cones in resin
FINAL NOTE
ou can sce that I use low-tech methods these: 1 have not used a pressure system have fun. Yes, there will be failures - work as
and love experimenting with different to hond the fabric and paper, etc. and this safely as you can - but there will always be
technigues and materials. As with all method mav well work even better than successes, too, [f you don't try then vou won't
things, there are alternative ways of doing the methods | currently use. ‘The thing is to know what you can do. ®
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when you need d

reliable tradesman for
WOrK on your home...

...choose a member of The Guild of Master Craftsmen.
For a tradesman you can trust - and a job done well.




PROJECTS

Coloured weed pots

Bob Chapman takes influence from the work of Dutch
painter Piet Mondriaan and Japanese woodturner Yasuhiro Satake
{0 create these coloured and textured offcentre weed pots

I n August 2007 | was asked to
do a one-slot presentation at
the biennial symposium of the
Association of Woodturners of Greal
Britain {AWGB). Atthiseventa
Japanese turner, Yasuhiro Satake, had
shown some small rectangular pots in
the open gallery and it was these that
provided some of the inspiration for
the weed pots described here. As far as
I remember, although similar in shape
o mine, Yasuhiro’s pols were nol
turned on any surface other than the
top. and were very highly lacquered in
the Japanese style,

My demonstration must have
gone reasonably well because | was

then invited to be one of the main
presenters at the next symposinum in
2009 and one ot the picces | placed in
the open gallery was a sculptural piece
based on the work of Dutch painter,
Piet Mondriaan. Meondriaan’s work is

characterised h:,; the use of r'E-‘.‘.I;lrlgnlnl'

blocks of bold celour: blue, yellow
and red, which he considered to be
the only ‘true’ colours, together with
whilte, black and shades ot grey which
he thought of, not as colours but as
degrees of light or darkness.

In making these weed pots | have
horrowed from both of these sources
and, [ hope, added a little inspiration
of my own.,

PHOTOSRAPHS BY BOR CRAPMAK

BOB CHAPMAN

About the author:
After teaching
chemistry for many
years, Bob took

early retirement to
become a professional
woodturner, and is a
member of the Register of Professional
Turners. He was a demanstrator at the
2009 AWGB Woodturning Seminar and
is available for lessons and commissions.
BEab may be contacted through his
website — see below.

Web: www.bobchapman.co.uk




PROJECTS Weed pots

a WEED POT DIMENSIONS

28mm

]

EElrl‘lmT

120mm 3amim

90mm

Hﬂlmm\\/ 1200mum
/ 140mm
-4

INFORMATION

=
90mm H\;’ = SO

TIME TAKEN & COST TOOLS & EQUIPMENT
Time taken: About four hours = 6mim bowl gouge
spread over a couple of days « Skew chisal

ta allow for paint and finishing ! :

spray Lo dry thoroughly smm parting tool

Cost: This piece was made o
from an offcut which | already Additional toals
had, but a suitable piece of « Merlin chainsaw

timber could be bought for R , |
about £10. It doesn’t have to * Proxxon mini angle grinder |
be beech « 18mm Farstner hit |
» Various acrylic paints
= Masking tape

Start by marking out the block and drill a
central hole all the way through so that it
can be held on the screw with either side lacing
out, For this project you will need a section of
35mm steamed beech (Fagus Sylvatica) board

Handy hints

1. Wher tuming anything with comers,

use the fastest lathe speed you feel
comfortable with. The faster the comers
come rounc, the less chance there is of
you putting the ool between them ard
calsing a catc

2_IFyou decide you want both sides the
Same, Use compasses and a pendil tc mark
the pasitions of the main featires or hath
sides before tuming This will make it much
easier [0 eplicate the patizimn
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When you mount the board, ensure that

it Is screwed up tightly to the front of the
chuck jaws and that it will clear the bed of Lhe
lathe when ratating. This board had good, flat
surfaces but you might need to plane the board
flat before mounting it on the screw. If so, plane
only one side and mount this towards the
jaws. As the other side is turned it will become
parallel to the planad side

Mext, set the lathe to the fastest speed

you are happy with. The faster the comers
come round, the mare the piece will feel, and
cut, like a solid piece of wood. The whirring,
‘propeller’ sound it makes may be a little
alarming at first but you soon get used to it. Use
a small &rm howl gouge Lo cut in the major
features of the design which, | confess, | made
up as lwent along

As the design progressed the areas which
would remain flat were trued up using a
skew chisel, onits side, as a scraper. | refuse to

accept this as a misuse of the tool considering
it, instead, simply as an alternative use. A sharp
skew makes a wonderful negative-rake scraper,
it 15 perfectly safe and | frequently use one in
this way. Note that it is held horizantally with
the cutting edge more or less at centre height

With the first face finished, reverse the

block on the screw. To prevent the chuck
jaws damaging the centre of the design, place
a thin plywood spacer between the jaws and
the block

Should the second face be an exact copy

of the first? | decided not since it would be
much easier to have them different, but | think
they would look good il they were identical,
Maybe I'll pursue the idea next time. The
texturing was done with a Merlin chainsaw

cutter fitted in a Proxxon mini angle grinder

Any part of the design which falls wholly

within the block can be sanded with the
lathe running, but don’t attempt to sand the
corners this way. Quite apart from the obvious
danger to your fingers, the edges of the design
would get worn away more quickly than the
rest and would spoil the crispness of the
design. Unfortunately most of the sanding
must be done with the lathe off

With the face turning finished, cut the hlock
into four quarters on the bandsaw

You can now mark the position of the hole

in the end of the weed pot approximately
30mm in from ane side and in the centre of the
thickness. To ensure that they are all the same
make a simple template from a sliver of the
same board. Mark the eguivalent position at
the opposite end of the weed pot, as this mark
will be needed later B
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PROJECTS Weed pots

q‘l OThE diameter and depth of the holein
the weed pot are not critical, but there
musl be sufficent material lelt around the
hole to allow the small ‘chimney pot’ rim to be
turned. You need to use an 18mm Forstner bit
and drill to the full depth of the bit. Make sure
you drill into the end which has the remnant of
the central screw hole so that it will be removed
in the wasle

1 Remove most of the waste using the
bandsaw to leave a small rectangle of
wood standing approximately 20mm proud

of the top, with the hole down the centre

1 Remount the weed pot between centres,

| prefer to use a Steb centre drive for
this because its small teeth won't penetrate
the wood too deeply and il is very forgiving if
you have a catch. Support the other end by a
large live centre in the opening of the hole. This
ensures that the ‘chimney pot” and the hole
will be concentric. Full face protection is a wise
precaution here

“Round over the rim
of the chimney and
smooth off with a
touch of 120 grit
abrasive”

1 Using the fastest speed you are
comfortahle with, turn down the chimney
pot to a diameter of about 28mm and then turn
the lower section to about 25mm leaving the
remainder as a small rim around the top. Use a
small &mm bowl gouge for mosl of this and a
3mm parting tool to cut in the narrower section

1 Stop and check progress from time to
time. Here, a little mare wood needs
remaoving near the bottom

1 5 After removing a little mare waste with
the bowl gouge, clean up the whole of
the upper surface of the weed pot using the
skew as a scraper again. The angle of the skew
i5 a great help in getting to the corner where
the chimney pot meets the upper surface and
2iving a continuous smooth surface to the top
of the weed pol. Round over the rim of the
chimney and smaoth off with a touch of 120
grit abrasive. Don't attempt to sand the upper
surface of the pot with the lathe running

1 Cut off a thin sliver of wood

appraximately 2-3mm from the hottom
of the pot to remove all trace of the Steb centre,
and then sand the bottom and both edges
smoath on a sanding disc. Slow down the lathe
and apply only gentle pressure to avoid burning
the wood
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1 Repeat the process with the three

other pots and they are now ready far
colouring. Of course they could simply be
sealed and polished at this stage, leaving
them the natural colour of the timber

1 8 Rather than use paint which is opaque,

| decided to use stain to colour the
different pols as this would allow the wood
grain ta show through. Bearing in mind my
Mondriaan colour scheme, | stained the first
one deep red using Chestnut stain. Oh dear -
what a patchy mess! Fortunately | was called
away and when | returned, an hour or 50 later,
| found the stain had dried much more evenly
than | thought it would. | continued to stain two
mare, ane blue and one yellow

1 As | couldm’l envisage slaining wood
white, | decided to resort ta acrylic paint
for the white, grey and black elements and
wondered if | could enliven the flat tops by
adding some texture to them. My first thought
was to mix sawdust with PVA glue and apply
that, allowing it to set before painting it, but as
an experiment | mixed the dust directly with
the black acrylic paint and applied this mixture
to the tops. The experiment worked well and
the mixture dried to a firm and stable textured
surface which needed no further painting

2 O Mask off the other areas lo be painted

hlack with masking tape, taking care to
get it well into corners and using a craft knife to
cut away excess. | deliberately chose a section
of the design on each side which met the hlack
top, allowing the black to flow around the piece
in an unbroken line

2 Using a small brush, paint the black

areas in with the acrylic paint straight
from the tuhe. Take care to use paint sparingly
near to edges, and to paint off the edge rather
than onto the edge which would inevitably
deposit paint on the adjoining surface. Using
both painl and slain on the same piece means
waorking carefully — while you can paint over
stain, you can't stain over paint

2 The three coloured weed pots, with

their black areas painted in. Paint the
fourth one white and the areas which were
black in the first three paint grey, including the
textured top surface. Mix enough grey Lo paint
everything you want to paint

2 Support each pot on small blocks and

spray with several light coats of gloss
acrylic to finish it oft. Be patient and allow
adequate drying time between coats, especially
when you have to turn the piece over to do the
other side

2 The completed weed pots are now
ready for display @
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KIT & TOOLS

H t ff A mixture of mini tests, press releases and reviews
o Stu showing the latest tools and products on the market.
Robert Sorby Pen
Blank Drilling Jaws

~ Walter Hall recommends these pen
- blank drilling jaws from Robert Sorby,
- which are perfect for pen turners who

All prices include VAT, correct at time of going to press

already own a Patriot or Nova chuck

D rilling pen blanks on the lathe

is my preferred method, as it
overcomes the limitations of quill
travel that can often be a problem with
smaller pillar drills and also allows
greater control over the drilling speed
and feed rale Lhan is possible by other

- methods.

Dedicated two jaw pen blank drilling

~ chucks have heen available for a while
now, but this set of jaws from Robert

- Sorby takes the concept one step
further by making available for the first
time a set of pen blank drilling jaws

- that will fit an existing chuck. These
affordable, robustly made and multi-
purpose jaws will it Robert Sorby's
own Patriot Chuck or the Supernova
and Nova G3 chucks from the Record
Power range.

What they are

'lhe jaws arc of a heavy cross section
 and more than capable of holding a pen
- blank firmlv and securely for drilling.

Each jaw has a *V’ groove into which

two corners of a square or rectangular
~ blank are located to give a good grip.

The jaws will also hold round or

unecvenly shaped blanks with ease.

I fitted the jaws to my Supernova
chuck and used them extensively

both during my recent pen making
demonstrations at Turner’s Retreat and
also to drill several batches ot blanks

in my workshop. The jaws proved
reliable and accurate and allowed me to
drill perfectly true holes in a range of
timbers and acrylic materials ranging
from the punkiest of spalted woods to
rock hard Trustone pen blanks.

In use

I also prefer to Lrim the ends of my pen
blanks square using either a dedicated
disc sander or an abrasive disc fitted to
the lathe’s headstock. Far this purpose
I have made a disc pad that hits into
pin jaws or other small chuck jaws. The
pen blank drilling jaws held this
most effectively enabling me

to drill and square off blanks
without the need to change
chucks or jaws. In addition, it
sel up carelully a Morse taper
carrier can be fitted to take

a mandrel or drive centre so
that the whaole pen making

process could be undertaken without
ever removing the chuck trom the lathe.

Verdict

For the woodturner who makes pens
and who alrcady owns a Patriot or Nova
chuck, these jaws are the ideal fitment
that will enable not only accurate
drilling but with a little ingenuity,
facilitate the whole pen making
process.

Price: £24.95

Contact: Robert Sorby

Tel: 0114 225 Q700

Web: www.robert-sorby.co.uk

PHOTOGRAPHE 3Y WALTER FALL

Kamasa hobby knife set

ersatility is synonymous with

Kamasa and this is demonstrated
with their new hobby knife set which
offers 12 blades, each with a different
profile, plus two scribers.

The blades positively twist and
lock into Lhe sofl grip handle and (he
range of blades is suitable for straight
cutting or more intricate detail work.

‘The blades arc kept sccare
on a magnetic bar which is
mounted within the sturdy
storage case.

Price: £5.28 (RRF)
Contact: Kamasa

Tel: 01926 815 000
Web: www.kamasa.co.uk




KIT & TOOLS Hot stuff

Microclene MC280

N ew trom Acrol UK is the MC280 which filters 280m/c
of air per hour. It features 30 bright white LEDs which
provide a nice, even lighting source, There is also no heat
ernilled from the lights and no danger of dust burning,
This filter iz perfect for all woodwaork, turning, carving,
marquctry, pyrography and scrollsaw work. The body of
the MC2&0 is made from powder coated steel for a long life
and it provides very efficient airflow with little noise, It has
48W of power, measures 730 x 480 x 200mm and weighs in

at 8.8kg.

Price: £200 Contack: AcrolUK Tel: 02392 502 999

Weh: www.acrolltd.co.uk

New DVD from
Ron Brown

|
Tu

Made Ed Y

N ow available from the Cool HHammers Company is this
pen turning DV D which shows you how to work with
wond, acrylic and stabilised burl wood. Tt also teaches you
three ditferent inishing methods: walnut oil based friction
finish, CA [inish and the simple acrylic pen blank finishing
method. There is also a bonus section which includes a
step-by-step CA finishing methods printable PDF. With

a running time of 2 hours and 35 minutes, this DVD

represents great value for money.

Price: 519.9% (£12.62) (All products from USA to UK
are subject to shipping & taxes)

Contact: The Cool Hammer Company Tel: (001) 770 962 3821

Email: ronbrown@coolhammers.com
Web: www.coolhammers.com

86 Woaodturning o 740

rning Pens

Rockler mini carbide

turning tools

R ockler's new line of mini carbide
turning tools feature pre-
sharpened, rotatable, replaceable
carbide cutter heads built to deliver
the longest possible duration between
sharpenings, as well as ergonomic
rubiber handles for comfort and
safety, The 100mm shafts and mini
cutter heads make them ideal for
small, detailed work on pens and
intricate spindles. The tools are
affered individually in three profiles:
square-, round- and diamond-shaped.
anl are also available in a three-
piece box set along with a wrench for
rotating and replacing the cutters.

A unique feature of these particular
tools are the handles, which are
made of solid ash encased in a thick,

moulded rubber grip for reduced

fatigue
during
long
lurning
sessions. For
stability when
used against the
lathe’s toolrest, the
shafts of the turning
tonls also feature machine-flattened
backs. Each turning tool comes with
one replaceable cutter and a wrench.

Prices: Round, square and diamond
tools - 569.99 (£44); three-piece set -
5185999 (E119) (All products from USA
to UK are subject ta shipping & taxes)
Contact: Rockler

Tel: (001) 800 279 4441

Web: www.rockler.com

Shape ‘N’ Hollow tool system

This new system from Pete Black
has been designed to minimise
most of the physical requirements
ol hollowing o woodlurning project
in various sizes. Most captured tool
systems arc used only to hollow the
inside nf a howl ar hallow form. This
one will do the same and also has the
advantage of shaping the outside of
the vessel us well,

This tool was designed to help
reduce fatigue and stress on the
turner, especially when shaping the
outside of a new vessel where the
Ellrfili.'l:' 15 VETY UNEVEIL UT j.[']'t‘gl.l]t'll'.
This is something that most other
hollowing svstems are not able to do.

The Shape "N’ Hollow tool system
is set up somewhat differently from
other captured tool systems; it
doesn’t have any large parts and it
is set up using a 25mm toolrest on
your existing lathe banjo. There is an

additional banjo required using your
existing toolrest that is set up between
the vessel and the existing lathe

banjo. Another big difference is thal
this system has a very small footprint
compared to other systems and it is
very easy to set up.

This svstem is perfect for spindle
work such as offsct turning. See the
website for a shart video on this
exciting new preduct and how best
to use it

Price: Base for the 20mm system —
5295 (£185.16) includes the 20mm
lool, @ 305 ¥ 180mm loolrest and a
100mm hanjo and hanjo clamp (All
products from USA to UK are subject
to shipping & taxes)

Contact: Pete Black

Tel: (001) 918 720 2453

Email: pete@shapenhollow.com
Web: www.shapenhollow.com




Elmer’s All Pu rpbse
Glue-All Max

Anthony Bailey puts this multi-purpose
- glue from Elmer’s through its paces

f you want the strongest most
versalile wood ghm pljl:‘.sihh: Lhen
Clmer’s Glue-All Max is probably
- the one for you. It claims to bond not
just wood but stone, metal and other
- materials. It is an opaque light brown

PU - polvurethane - low-foaming glue

making it ideal for minor gap filling,
It is walerproof in comnon with other
. PU adhesives and works best if the
surfaces are slightly damp. Clamping
Fime is one ta four hours, but bear in
mind some degree of expansion may

. occur so clamping is essential; it then
cures fully in 24 hours. You can clean
up wet glue with acetone or mineral
spirils bul T always lel these adhesives
dry and then clean them off. Wearing
a pair of gloves is a good idea; this will
save you from getting sticky hands.

Verdict

Definitely one to keep handy for
awlward jobs no regular glue will
- luckle, especially in the rain,

Price: £2.89 for 118ml (RRP inc VAT)

Contact: Elmer’s
Web: www.elmersglue.eu

Turners Retreat catalogue

ust out is this new catalogue frem

[urners Retreal, which [ealures a
multitude of new tools and equipment
tor the woodturner. The catalogue is
divided into sections including those
on pens and pen making, finishing,
sharpening, safety and bench
tools. There is also a wide range of
woodcarving tools. Spanning seme
B7 pages you are sure Lo find the lool
or product you're looking for. Details
ot woodworking courscs can also
he found in the catalogue and these
include routing, turning pens and
pencils and woodturning. Request
your tree copy now.

Price: Free Contack: Turners Retreat
Tel: 01302 744 344
Web: www.turners-retreat.co.uk

Book & DVD reviews

]

ALV CITER R

ozl

his first volume of

Bob Neill's Mastering
Pyrography series will
appeal to experienced
and novice pyrographers
alike. With over three
hours of tips, lechnigues
and projects from one of
the masters of pyrography,
this DVT) really is a musl
for anyone starting cut or
wanting to improve their

Mascering Pyrography
Volume One

: pyrography skills. With
advice on selecting the right pyrography tool, sourcing
designs and patterns, and replicating designs onto
wood. there's a lot packed in to A Burning Ambition. Bob
sugpesls projecls suitable for various levels of skill and
more specifically advises on techniques for colouring
and shading,

Bob's experience as an art teacher is evident
throughout his DV D, His detailed explanations and
careful demonstrations will be endlessly benehcial
to anyone who buys A Burning Ambition and they'll
definitely have a lot of fun along the way.

Strmon Frosl

Price: £19.99 (UK shipping — £1.85;
worldwide shipping — £5) Fram: KTMP
Web: www. ktmp.co.uk

Tlh.*"\"r'm'kﬁlmp Book i3 Dook 18 SCOt

Landis’ exlensive
survev of a huge range
of workshops across
the North American
continent. What you
get from this in depth
review depends very
much upon your own
expectation. You will
find worlshops that
vary in size trom those
Lthal are designed Lo travel on a man’s back to those thal
caver two tloors of a good sized detached house and well
beyond. You will find both amateur and protessional
workshops reviewed and consideration of the merits of
the smallest storage ideas through to the largest layout
solutions. 1f there is any criticism it is that the section on
computers in the workshop now looks out of date as the
title was criginally published in 1991,

You will ind inspiration here thal will help you clarily
what you want from a workshop and descriptions of
how cach of the woodworkers intervicwed overcame
the prablems they faced. What Landis” book malkes
clear is that there is no right answer to how to design a
workshop, only an answer that is right for you.

Paul Muyon

Price: £19.99 [plus P&F)
From: GMC Publications
Web: www.gmcpubs.com
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10 ADVERTISE PLEASE CALL RUSSELL: 01273 40

COURSES

Melvyn Firmager

School of Woodturning
WOODTURNING COURSES

3.5 and 7 dirys

For derails please contacm
Melvyn Firmager,

Arranged throughout much of the year: Nut Tree Farm, Stoughton Cross

Learn o mamn from a leading exponent -
Beannmners & Bevond
Natural Edge
Wet Turmng
Hollow Forms Masterclass
Full after course service by phone & cmail. E-Mail

mi@melvynfirmager.co.k
\I’ml:ubir the best equipped woodturning :.u.‘h-:ml’,/ ]
Woodrurning videos also available |¢ -:-Hﬂ

Wedmore, Somerssi
England. B528 4Q)P

lel & Fax: U545 l6a3406
|I|'., ] ocal H.,“.::' Pain, ]
Internatonal Tel & Fax:
+A4 1934 712404

[-"Jl".l'i.h“l' Lﬁijmh [Falrul' ok i."!llt !hi-'l-l' d-a(‘. E'H‘ﬁ.rﬂn! Wnnbtrnf!'

O tbe Begister of Probessional Turess

Specialist ool and college teacher with r 35 vears
experience offe in all aspects of
vancad.

vor<shop with space
riable speed lathes.

gL

B e

Oak Tree Cottage. Main Street, Ragnall, Nottinghamshire, RG22 0UR
01777 228146 colinfishwick@btinternet.com

Mear Fast Coast Mainhine Station

www.wooaworkersinstitute.com

RPT.

rater and Tutor,

John Berkelex

Specialist Turner of Puzzles and Baxes, Demo

Learn to turn in the Midlands
One to one tuition.
Courses structured to your requirements

from basics to thread chasing.
Friendly banter at no extra cost

11, Faringdon Avenue,

Lutterworth, Leics LE17 4DJ.

Website: johnberkeley.co.uk
Email john@ johrberkeley,couk
Phone: 01455 E57308 Mobile: O7S47T 492452

Woodturning courses in the beautiful
North York Moors National Park

23 days one to one tuition
tyour needs, 2 by arran?ement
: ; | ! Vith :
. Philip Greenwood
& Kegister of Professional Tumers
Aali chers available. -‘.7

IFor turther details contact Philip on 01751 4170849
emall: philip@woadturningintoart.co.uk

www.woodturningintoart.co.uk

Ted Farrow’s School of Woodturning
Chichester, West Sussex
v 2-5 day woodturning courses to suit all levels

¢ Custom-built workshop with dust extraction system
v’ Personal tution from a respected time-served tutor
v’ Excellent value for money
¢ Accommodation available

v Lunch, tea and coftee supphed
Or, why not treat a friend to one of our course vouchers?

CALL NOW FOR MORE INFORMATION: 01243 527 242
Emuil: ted-wooditurner@tedfarrow.co.uk  Web: wwwoted larmrow.co.uk

—_
—

o i -H'""x
Nick Arnull
“"uml'tl.lrnjng Courscs
From heginner to advanced.

1 to 1 tuition

(max. of 2 students by arrangement)

Spl::.‘iali:::l L]t‘:l."l;u*aling courses also available,

Toaols, timber and gift vouchers for that special gift.

Call now for more mformation
" : 3
= Norwich

01603 710722

———— B

iy

When you need a
reliable tradesman for
work on your home...

...choose a member of The Guild of Maslter Crafismen.
For a fradesman you can frust = and a job done well,

findacraftsman.com §

the anly plocs 4o lst membeas of The Build of Master Ticttsmean seclusively

88 Woodturning o 24¢
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www.woodworkersinstitute.com TIMBER STORES

“ Olive Wood Turning

N
At Qlive Wood Turning my intention is to
supply part seasoned olive wood lurning
blanks In useable sizes at reasonable
prices. We supply (o both prolessional

and hobby turnars as well as the turning
supply shops.

Brodies Timber is a smal family run bugiress, grown on the site wrich was farmerly
the worksnop of the acc aimed furnilure maker Jean Burhouse. We are proud to be
supply'ng products for all woodworking neecs, from wood turners to joinars, DIY
All blanks have been dressed and wax enthusiasts to model makers.

sealed to help prevent splitting.

QOur aim is to provide the best qualily products and service to our cusiomers,
if you 2re kaoking far something we don't apoear to have — just ask and we'|
endeavour 10 gat it. We pride ourselves an having irendly and approackable staf,

Multi buys are available on all products to
help reduce postage costs.
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Il you have a project but aren’l sure if
Olive is for you, call to chat it over, I'm naot
a salesman, I'm a wood turner that sells
some nice wood,

Whether you need agvice, a cutting service or simply a pellet of timber delivered,
we will make it our aim to get whal you want, when you want it!

with a fully equipped machire workshop hcusing a Table Saw, Cross cul saw
Bandsaw, Thicknesser Planer, and Spindle moulder, we are able 0 provide
a range of machining services

Courier service to mainland UK,
Highlands & Islands, Northern and
Southern Ireland and Eurcpe

If you have Internet please go to
www.olivewoodturning.co.uk

The Old Sawmill, Inver, Dunkald, Nr Perth, Perthshire, Scotiand PHB 0JR

Tel: 01350 727723 Email; mail@brodiestimber.co.uk
I you have no Internet please phone or YT |
write to the addrass below to receive a
praduct list and order form in the post.

Olive Wood Turning is a subsidery of i S td % Gl
38 Parx« View Road, Lytham St Annes, Lant.ashlru I-“r EI 4JE
Tel: O¥712 204060  Email; james @ofivewoodturning.co.uk ° ‘é@’ Ve
Wood and Stu'f Lid is registered at Company House No. 05345432 £2 .%

':n cwnr

@ SPECIALIST WOODTURNING & CARVING SUFFPLIERS

Woodturning and woodcarving blanks processed to the highest quality on site at our Woodyard & Shop.
1st grade timber supplied free from defects such as large knots, splits, insect holes etc.
Thousands of blanks in stock for self selection or nationwide delivery.

Visit our website for more information and to view our full range of products.

Black Walnut Blackwood . Bubinga

Lignum Vitae _

S¥91d 1511d3A0v 01

...,i
i |

e

Pink Ivory Rosewood *I' Sycamore i

Shop opening times: Tuesdays, Thursdays & Sundays 10am - 3pm E-mail: info@ockenden-timber.co.uk
Ockenden Timber, Broadway Hall, Church Stoke, Powys, SY15 6EB Tel: 01588 620854

www.ockenden-timber.co.uk

IPBE0% €310 -T138SMY TV

Woodturning 1o 246 89
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IMBER STORES

./J exltams ;u"ze ./J a’ldWOOC{S

Hagwood,
Whitley Chaple,
Hexham,
Northumberland
NE4/7 OHB

01434 673528

Wide range of British & Exotic
hardwood in prepared bow! blanks
at competitive prices

Tools & Accessories

Winter Opening times
Monday - Friday 10:00 - 16:00
Saturdays - By Appointment
#
= WOODTURNING CENTRES
STOCKISTS OF

AXMINSTER POWER TOOLS - CRAFT SUPPLIES
PLANET - ROBERT SORBY - BRIMARC
TURMNERS RETREAT - CROWN HANDTOQOLS
FULL RANGE OF ACCESSORIES - FINISHES - ABRASIVES
LARGE SELECTION OF KILN DRIED,
NATIVE & EXOTIC BLANKS
OPEN MONDAY -TUESDAY - THURSDAY - FRIDAY - SATURDAY 9.30-4.00
SUNDAY 10.00 - 4.00
CONTACT CHARLIE ONTEL: 01292 290008 MOQOBILE 07775 T21T71é
E-MAIL: CHARLIEJUSTWOOD@AOL.COM WWW., JUST-WOOD.CO.UK
12A LIMEKILN ROAD, AYR KASB DG

5

JUST WOOD

ONE OF SCOTLANDS LARGEST

=
i

To advertise contact Russell on 01273 402841

or russellh@thegmcgroup.com

wWww.wooaworkersinstitute.com

Woodcarving Courses with Peter
Berry in beautiful Lakeland

> One and two day

courses avallahle.
(o s o derais)

> Large selection of top

quality lime blanks
planed on all 4 sides.

ol K, = Flexcut Carving Tools,

W i_‘w . in«ﬁr Carvers and

" i - MuUuZsn More.

GE5 SPECIALIST TIMBER T« Alpzia Cenlie, Sl Mill Lane, G‘&s
Stairon, Pecrilh, Cumbiia 0A110HA Tel: 01768 891445 S ialist
Fax: 01 7R% F90557. =mai: info @ oalsandh nbe.co.uk

Open Mondzay - Fraday 82 bo Sgan. Salurday 10am [0 Spen. Semday - Closed ,,_,{,mer
Crder online at Wwww.toolsandtimber.co.uk

MAIL ORDER
NARROW BANDSAW BLADES
MANUFACTURED TO ANY LENGTH

PHONE NOW FOR IMMEDIATE QUOTATION
OR WRITE TO US FOR A PRICE LIST

TRUCUT

Spurside Saw Works, The Downs, Ross-on-Wye,
Herefardshire HRS 7TJ
Tel: 01989 769371 Fax: 01989 567360

www.trucutbandsaws.co.uk

1

A Harrison

Woadturning, furniture makmg
& timber supplies

* Thovsands crf woodtu mi:-tff Blanks e
» Saw Mill » Wood Mﬂcﬁinirm . W.:rﬂ'dtum-inq »
. Mlpe.nrm; Furnitire Mmktnﬂr « Tree 51’41‘?12.11* .

Please call for an appointment

For all yyour Himper sy pp l1es
: /

Andy Harrison, 75 Station Road, Burton Latimer,
Ketiering, Northants NN15 5FB
Mob: 07780 768625 Tel: 01536 725192 (after 6pm)
E-Mail: Andy.Harrison@ AHarrisonwoodturning.co.uk

90 Woodturning Mo 240
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TIMBER STORES

INTEREMNTING TIMBERS

since 1086
EXTENSIVE RANGE OF ENGLISH
GROWN HARDWOOD TIMBERS
Air or kiln dried.
Quarter Sawn Qak usually available.
Turning and carving blanks, full machining service.
Mail Order available - Nv order too lurve or small.

Contact us for details or come and see us (please ring first)
We'll ensure a helpful personal service.

DAVID and CATHERINE SIMMONDS,
Wells Road, Emboroungh, Near Bath BAJ 45P
Tel: 01761 241333 www.interestingtimbers.co.uk

Advertising in the UK's
only wood turning
magazine can ensure
your message
reaches your

specific targel
audience

throughout

the year.

m
WOODCRAFTS
Suppliers of quality blanks,
spindles and boards in
native hardwouods and
exotics, Also tools and
finishes. We will cur o
Customers requirements.
Visits to clubs welcome.

Mail order available.

The Crafr Unirs,
Tredegar House
aqport NP0 BTW
Tel: 01633 810148
Maoh: 17854 349045
www.iscawoodcratts. co.uk

iscawoodcrafts@yahoo.co.uk

- L s L L

#]S L. Hardwoods Ltd

Cmality Timber and Sheet Material Sinckists

Contact Russsll on

01273 402841

or russellhi@lthegmcgroup.com

call us for free on

0800 731 6345

all prices stated noiude var

Evarything fer yaur tUrFning nesds..

-ﬂll-lm.ﬂnurnm&nhﬂ

« ¥dhp Motar
£399.99 304"« 16t thread
wxchucles slond

Pen Turning Kits
Linversal Pen Mardrel Kt

Pen Blank Trimming Tool -
+5 Twist Ball Point Kits

lalt Hoad, Croydon, CHO 20DP

nfo@slhardwoods.

SURREY TIMBERS Ltd

Hardwood Timber Merchant
stocking local & Imported Timber

OAK, YEW, WALNUT, SAPELE, APPLE, MAPLE
SYCAMORE & More!

www.surreytimbers.co.uk

* Hardwoods Temperate & Tropical
* Wood finishes

* Australian Burrs

* Exotic Timbers =
* Woodturning Blanks 15 + Species auallahlemw
» Woodworking Machinery :

* Woodworking Tools .
» Fencing, Gate ax Decking Produce:
» Bespoke Garden Furnicure .

RECORD POWER

BHEFEIELD - BNGLAND

Timber & Toels for [D.l.%
Weedtuming ¢ Faurritars

f: 01798 86146313

Sclham, Peowarth, West Sussexw, GLUZ2E OP]
t: 01798 B&1&11

W.L.West & Sons Ltd

Off A2T1 Nidhurst
to Petworth road
aop The Halfway

Briclge Inn

i} 111:15 of tme mﬂi rare timbers
Vﬁwm 5 ¢ andin Taﬁrs
.;qu]}u ‘]ru-nj,l

FJI the Lrai'tzﬁmn ] gl,w{;rnd

Unit 7 hfulldﬁ} [adustr Ll] Eﬁﬁ‘ti& e
@Iurlm* Road, Tonbridge, Kent TNH IRI’
TEI*JHITJZ.%’:iﬁJﬁ Fax: 01732 3558214

285-6

email exotic.hardwoods@virgin.net
www, exotichardwoods.co.uk

Woodturning 1o 240 91
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TIMBER STO RES/ CLASSIFIED www.woodworkersinstitute.com

Allan Calder’s Lid Sandpaper Supplies

Jaidcraft.co.uk
Wosdwerking and: craft supplies
Cilding paints and waxes

we als sUpplying top in an extensive range of colours
guality brands of 2
sanding abrasives for all Supplievy of :
types of wood turners. Rotacraft Rotary carvers and accessories.

Airbrushes, compressors and accassories.
Swann-Morton Scalpels and blades.
Adhesives and tapes.
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Email: sandpapersupplies@yahnn.cu.uk Cutting mats, rules and templates.
Tel: 01538 387738 Milliput and modelling tools Tel: 07717 602245

: : 'LINCOLNSHIRE WOODCRAFT SUPPLIES
Woodworking Materials | QI Oy 3 i o A1 -y o Park . |
Large selection of products B e in ol Homegrowmand
Clocks & Accessories (Quartz & Mechanical), Barometers, OPEN iy ﬂM . PM ;[H O?‘EEFRT i
Thermometers, Cabinet furniture, Screw, Plans, Kits, i Eﬁﬂ oo 30 S 3 i
Polishes, Adhesives, Abrasives etc. WM"."""WP M SAT i
For free catalogue please contact, ) ; :ﬂ’.‘ﬁﬁt'qﬂﬁﬁ*mps for our i
: . . . N T, ORDER CATATLOGUE i
Chris Milner, Woodworking Supplies b i ADVICE CONTACT: ROBIN STOREY |
(Dept WT), Beresford Lane. Woolley Moo, T : '- ILL. BURGHLEY PARK E
Nr Alfreton, Derbyshire DESS 6FH o B BOAMEORD. Lincs PES L;JE i
Tel/Fax: 01246 590 062 4 )1780 757825

Email: milnerwoodwork@aol.com CBSITE: WW OLNSHIREWOODCRAFTL.CO.UK |
: u et B el ] i

Bowl Turning
Techniques

Glenn shares his umigue
approacn to turning bowls with
clear footage of technigues
developed over twenty years

in production Glern taxes a
detd led ook at each Lask, from
maintain ng the chansaw to
achievirg the ultimate

tonl finish

Chapters:

introduchicn
Salaty
The Dhainsaw
rarverting the Log
Tha Bandsaw
Rough Turning the Howl

Coring the Bowl _
g — fir and Kiln Drying

2641

Glenn Lacasis a highly skilled
master of woodturning and an
experienced teacher This DVD

will help you master and enjoy
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= Raason!! o the techmigues of bowl
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= Turning thi: Seasoned turning,

L3 Ganding and Finishiny
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Faking off the Spigot - Vacuum Chucks

Shide Show

Available from
www.glennlucas.com
and the usual stockists.

Alsoin this series Mastering
Woodturning - Tools
and Techniques.

ot PLEASE CALL RUS,
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CLASSIFIED

Viail Order Hotline Rarkars Lane, Snainton, Nr. Starboraugh, i
A K ZOOIS 01924 440610 SNAIN ION North Yorkshire Y013 9BG U
TEL: 01723 859545 —
SPECIALIST WOODWORKING CENTRE WOODWORKING SUPPLIES  0pen Mon-Sat 9.00 - 5.00. Sun CLOSED %
Buy online at wwwi.asktools.co.uk Www. snalntonwundwurklng com =
.ﬁnhaﬁgm o e Hmi_m s Visit our woodstore to see our large %
REZWKT Hollowrastar EAZO0 162444 Lathe, stand. £990.95 stock of Brltlsh!Exntm timbers. E
SandHmaster £3695 BES10Bandsaw £160.095
Stebeanire INT & 2MT /2" & T8 £I580  BS12 Bancsaw £360.90 3 .
Siebcentre TMT & 2MT 1 14 F4195  BS300-E Bandsaw £519.99 D
Spiralling B texturing system(330H)  £12500 ES350S Bandsaw £630.95 Y, |1F._'r i E_nd mﬂ 25% oft all H-I_TI:IEI‘I
Proedge Phs £32000  TS250C Compact Table Saw £849.99 % Tuming/Carving timbers when spending £20 ®
Patriat Chuck £145.80  TS250RS Sliding Beam T Saw pki £1400.095 5 - B
Soversign sys 22"Handle E4875  PT260 Planner thicknesser 6ea .99 AREOQOTECH PROXXON :]::-
Soversign Uitima sysbem (med) £13030  FT300 122 planer thicknesser £1200.95 Mini Erindar Peckage E185 | Wide range in stock m
Sovercign Uima systemn (small) E12430  CAL36SH-CAM £250.95 Powar Chisel Package £185 RECORD N
Cirorsans Hand Tools DAL30S rridl athe £20.95 Turbe: Plane Package E100 | DMLA0S Cast lron Mudi Lathe E209 ol
12" Bowl Gouge (242) 366 DVL30SVS Lathe E758.95 CHARNWOOD DML 305-VS Midi Lethe 769 T
" Bow Gouge (241) £2462  Cld-camLathe £799.95 WH15 Min: Latre E175 | CL3 Lathe 399 ﬁ
32" Roughing Gouge (230) £745 Cld-camlathe £390.99 Wa21 Mid Late £285| CLY Lathe £349
1 14" Roughing Gouge (231) £3230  E0OI000 Dust extractor (NEVY £119.90 WA408 BaltDisc Sandzr £139| Nowa 162444 Lathe £000 )
178" Parting Chisel (244) P88 REDE1 Dust Bxtrackor etk Pruprot 402PV Serol Saw E245| Wova OVR Lathe €139
Spiralling/tesduring system EM95 FSDEE Dust Biractor 21995 CHUCKS AND ACCESSORIES Bandsaws, Dust Fxractors,
Haniet Crafl Toods CX2600 Chip Extractor £169.99 Cramwosd Vipe- 3 t99| Sardes & Acessories evalacle
“BIG BROTHER" Hollowing Tool £09.00 Supcrnoval chuck inc pin javs £139.99 Midi Chuck Package £111.95 ROBERT SORBY
HCTO64 R ighing goune 2835 Tumers str ph grinder, chisels etc £170.95 N 53 Semll Chuck C107.09 | 447 Sharpening Sysem 3.7
HCTOGB 487 Spindie Gouge FI705  Abrasive disc Smmmied pk 100 E11.95 Supertona 2 Chuck 14399 ProEdge Dasic Fres Delivery UK keinland r255
HCTOE 12 Spindie Gouge £208  Abvasive disc Smmsingle grit pk 100 £10.55 Sarby Fatrial Chuck E148 | ProEdge Plus Frze Dalivery UK Mainland £315
HCTO06 24" Oual Show £2236  Abranet rrbmd bos 50 (5 grits) E15.50 JET 8THE 6 Pieca HSS Chicel Sl E115
HCTIES 1716 Parting Chisel E1670  Abranet bex 50 single grit £13.50 155 16 Sorol Saw FI0s SCHEPPACH
HCTUE 28" Bowl Gouge 2815 LeghJigs JCP-8 Berch Dl ©135.50 | BG20Cal Bench Grinder g
HCTO84 12" Bowd Gouge £35395  New Leighsuper18 Dovetail Jig £321.00 V/B5- 8 Benich Top Bandsaw £156 | BASATO 1 Bandsaw £175
Decorating B (Henry Taylor) £3775  NewLeigh super24 Dovetall Jig £370.95 IWP-12 Bench Top Thicknzssen 300 | DMT 450 Lathe £220
Tormek Leich D4R dovetail jig £429.00 £ 197M Marticer & Chizels £308 | OIS 000 Varkize Spend Lache F38N0
Tonvek T3 =263.00 JWL-122005 Lathe £54595 | Tiger 20005 Sharpening Syatem £119
Tommek T7 £465.00  T11Router £344.50 JWL-122005 Late & K10 Chuck Packags EG68 | Tiger 2500 SharpeTing System E210
TNT-TOE woccurmers ki EXTED  CRTWES Anuter table F199.00 IWL-1842 Lathe 1700
Trend COUE0 dowetal jig 103 95 10-20 Plus Drum Sandar F399 | Airchield Pro £189
irshed JTS=G0) Saw Bench Y1169 WOODSTER
MICROCLENE DCO4 Dust Colector Inc. adapte- set 109
MC10D E105| PTES Deluxs 8 x & Saner Thicknesser E249
Unit 18A Carr Mills Business Centre Bradford Road Birstall. West Yorks Woen st i B e enilin,
' MLTBU ET80 | D755 Bench Dl E189
VW17 SJX 18&1/2 Miles from J27 MG2 :
M Fri 9.00: .00 Sat 9.00: 12.30 M1 | L0 Bbuib Sender 9
et B B e b bl L S B e e MEW/ MC280 with LED ligh's £235| BS52 Shaver From £180

I e
| %‘:}J Instant_Access To Over 16,000 F:.rsy I"I'J' f
ow Woodworking Plnm & Frn :

B Yo Y To Buid Womdworking Proecs | Distributors of the
ks, Jheas, Tabler & Choirs, Benches, Cabinets pn nuch o g]na

| e m I ‘l x
Imw\mm»m ||.rI.1k|.|:||.|l:"|-u||'-.'l|!I“' i l

Il S Your FREE culde |.‘J lg { A T _ﬁﬂﬂm-'l:: M.Lr:L.;:lh I Dn 1 RE
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workshop stoves

_— - . e—
——'——I—-ﬁ—u_____‘__

readership all year round? B
. » Cast iron tops

e "?upm jor air controls
Unbeatable quality

« Range of 7 stoves

* Pnices held for 2012

» Best workshop stoves
on the market

Then contact Russell on

Woodchucker’s Supplies
AND

RTISTIC

Now under ane roof at a new, spacious location
to hetter serve your Woodturning needs.

Phone: 01889 565411

Still sold with a personal service
ST 4 8GA

f Find us on Facebook ‘thehetspotuk’

80 VENTURE DR UNIT 4, TORONTO, ONTARID, CANADA M1EB 318

1 800 551 0192

Dovelields Industrial Estate, Uttoxeter

wwwa.woadchuckers.cﬂm
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C LASS”:FED www.woodworkersinstitute.com

* TCT CIRCS * SERVICING

hamilton beverstock BEEtracE S,

* TURNING TQOLS
» PLANER BLADES

CNC sharpening & material cutting specialists

With over 33 years experience in the
BAN D SAW BI—ADES saw industry, and as a supplier ta majar
WELDED TO ANY LENGTH machine manufacturers, we know, like
thousands of other satisfied customers,
you’ll be happy with our high quality band
saw blades for cutting wood, metal, plastics,
food...If you're a hobbyist or a professional,
call us today for a friendly service, free
advice and competitive prices.
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Hamilton Beverstock Ltd
Grange Industrial Estate, Llanfrechfa Way,
Cwmbran, Torfaen, NP44 8HQ
Tel: (01633) 838900 Fax: (01633) 873803
Email: sales@hamiltanbeverstock.com

. I..I Access QI . |
.I.,I.IHI I-' |l@ £ IIL m ! ;“. I.. IT".I

New sanding products from Hopewoodturning

Long reach mini pro-sander
- Quick release heads, 36mm and 47mm
- same solid construction as the ariginal with twin bearings
- Brilliant for open vases and natural edge work £48
Original pro-sander f!"‘\

- Includes 47mm and y
72mm heads g

=

/ £45 |0 Replacement front | ,-f

neoprene pads

041

Hand held mini pro-sander £42.50 FREE abrasives pack
warth £5 with every

pro-sander purchased

_ _ e Order online
- Same solid construction as ariginal or call Simon on

but half the size! SEREEEATEINTE IR0 01206 230694

- Includes 36mm and 47 mm heads

www.hopewoodturning.co.uk

10 ADVERTISE PLEASE CALL RUSSELL: 01273 40
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DIRECTORY

www.woodworkersinstitute.com

BEDFORDSHIRE CORNWALL

o

Bedford Robert Sorby  Hamlel [~ MID CORNWALL SAW SERVICE _— U

Bedford Saw & Tool Company rawn Tools Wood Blanks Trelavour Road, 5t DENNIS —

: . Liberon Rrivar || | Comwall PL26 SAH T m

Ampthill Road, Bedford MK42 9J : : 19 0
Brimare Trend m _ Hoveh,De Wali, Trend, Schoppach,

Tel: (11234 359808217417 Draper r Tel: 01726 $22289 Record, Mini Max, Robert Sorby, —
2 : W J " " i ‘ Foarmrck, Hrvmoone, Cliesfnar

Fax: (1234 270663 Efw%f:ﬂl f‘;'ﬂduﬂﬁ' Freud www.midcornwallsawservice.com Products, Plawet P

y Sk
Open: Mon-Fri 8 30am - 5.00pm rfl Supplees ) Open: Mon-Fni %am - 5pm Lunch 1 -1.45pm B
ADSCCVFHPTW Saturday Eom - 12 noon ."L.H.,.l'._'.F.H.F.S;T.“’ m

________ HAMPSHIRE IRELAND

John Davis o A alion: Tiniees snd B Large Supplier of Woodturning Tools and Woodwork
WOODTURNING CENTRE  British and Exoiic Timbers Machinery All On Display
The Old Stables

¢« Crown Trorming Tools

W.H. Raitt & Son Lid

Chithaltnn Thvwan Famm

P
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: =Ny » Crafit Supplies

ilmkbmﬂ':' Hampf e o Chestnmt Prodocts trend Main Street, Stranorfar charnwood
:::I;uz;:::;\l'i.:::}udtminmm.ui-: -J;uber:i&;rrby Co.Donegal, ireland =g
Cheren. I-i"qf:'! Sut 0 OG- 'r-h-l";.l.l AEEIHCI, LH-'-EFF MSTW J‘iﬁif@?ziliﬁzni}‘ ﬁﬁfn@”}‘l

urg = Ol - 200

THEWOQD SHED Seottish Hardwaods
: IE Exuiic Tumbers B'“.r. 5‘-

|l Lowtown Road | \V d Shﬁi | B.W.S. Rarmassic Wondturning Supplics.

i LY | uﬂ | b | Barnvssie YWosdinroing Supplies 29 Hroadout Road,

* BISE Fgs - | W B Wl N 1
Ternple ?ﬂtf‘ltk : j : Mozs of Bormockiy. Cualder Grove, Wakefield.
Co.Antrim BT3% 0HD native and exotic woods Llgin WFa 106
02894 433833 woodturning tools | | [V30SQW
' Tel: 01924 271868
3‘:‘:&55':'”'55 iy fﬁIShEE Izl T 80264 Ul graysansmithin hotmail.co.nk

www.wood-shad.com woadturning courses for all abilities | | Opening times: Sat Sam - 1.30pm Opening times: Sut am - 1.30pm

_ TYNE & WEAR

8 8 www.trustone.org.uk

UK supplier of stunning trustone pen blanks in two sizes. Competitive prices.
More expensive than other materials but these blanks zre special and can be described as
semi precious compaosite blands ensuring a much higher s2/iing price for handmade pens,

Telephone: 0793 997 4883

Woodturning is the essential
monthly magazine for every
turning enthusiast

To advertise call Russell on

01273 402841 or russellh@thegmegroup.co

YORKSHIRE

I’.ITL“

Caquetﬂ E}}F ~

Jel woodiurning lathes,
Henry Taylor chisels
Full range of native
and exolic blanks
Flexcut handcarving tools
and Tormek sharpening
Excellent adhesives,
abrasives and finishes

Fino aut mane shout our sfove:

sales @thecarpeniryslore.com

+353 (45) BB3088

o

www.thecarpentrystore.com

Unit 04, M7 Buginess pa'k, Naas, Co. Kildare

Timberman Rokert Sorby, Crown Tools, LEEDS > let = SIP
Guwili Garags, Bromwdd, Libaron, Fiddes Finishes, D.B. Keighley Machinery Ltd b ShEHGaE
Email: mike.jones 8freeuk.com i Tel: 0113 2574736 = Rojek
Tel: 01267 232621 Hardwoods, Turning Blanks, Fax: 0113 2574293 - Trit = Startrite
Fax: 01267 222616 Woodwarking Machinery Open:  Mon - Fri 9am - Spm -
gjfnd M-::-;;Fr: 91251 - Epm & Power Tools ® Charnwoad * Ryvobi
ol LIy m - Man [
g " Wehsite:  wwav dbkelohley oo,k
VISA ABCEEDFHMPSTW T

DIRECTORY

ware Stare for "r“r.'ﬂn:n-_ |

Are you looking for a quality
hardware store in Lishurn?
We zre a well established and nighly
efficient store, offering an extensive
range of products and a service which

is tailored around the client's own
personal set of reguirements.

DIY PRODUCTS, EQUIPMENT
& POWER TOOLS

15 Graham Gardens. \

Lishurn BT28 1XE
www.kenshardwarelisburn.co.uk

Tel: 028 9266 41€9

>

Se ZONA

N WWW, wuudwurkscraﬁsupplles.cn.nk0%
Tel: 01633 400847

www.irwin.co.uk
2 CONSTABLE WOODCRAFTS

The Gest Pepper & Salt ginding mechanizms available
Sole Agerts for Cole & Mason = LK Agents “or Crus~Grind
Harriet & Merry Taylor Tocks = Mu'tstar Chucks & Systems » Nulmeg Graters sic

Tel. 01206 299400 or 07970 627024

- wwwi.peppergrinders.co.uk * Email: BrianfitzS@aol.com

_,.-’
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FEATURE Featureq Artist

Anthony Harris — The

Epsilon

Eridani Skitter

Anthony Harris shares this unique piece all the way from outer space
which also includes a hidden box in the creature’s belly

his is the second of the animals

recently discovered on the inner-

maost planet circling the Epsilon
Eridani star. You may nol lknow of the
recent return of the first probes to this
star system and the cargo that they
brought back. An uncle’s hrother-in
law snuck it out to me and [ have been
taking care of it.

1 Inst this critter briefly when it
first arrived at my house through
carelessness in handling the lransporl
container’s lid. Zip! This thing was
quick! It came out of its box faster
than I could blink. Tt used ceilings and
walls just like they were flat ground.

One of only three examples of
extra-terrestrial life, that T was
responsible for. was loose in my front
room. I chased after i, bul it jusl
vanished. [ kept hearing something
moving around in the house, "Lhe cat
was pretty freaked ouot. 1 hoped that
this guy would show itself, but I could
not find it for anything.

T put out some live traps but all I
caught was a couple of mice. Finally,

I glued a thick piece of polvstyrene

to a 4 x 8 sheet of plywood and then
spread some raspberry jelly and
peanul buller on the foam. The nexl
morning 1 found this guy with his legs
stuck in the foam.

The cat was watching it from a
couple of feet away, They must have
reached some kind of a detente
because neither one of them was
moving. The Skitter turned irate when
1L Saw Ime, II:L1||5'||. It starled whilrpin:::.
that tail around, and I was afraid to
pick it up. | tricd to stick the cat on it;
he wasn't having any of that. T iinally
mace a net out of a mesh bag,

| got the Skitter into a cardboard
box, but it kept running around and
poking holes in the sides. A couple of
minules of that and T started seeing
daylight through the box.

Quick as 1 could, 1 slipped some

96 Woodturning no2:°

just amazing objects.

crackers with raspberry jelly and
peanut butter an them into the hox.
I guess it gorged itself. It calmed
down enough, al any rate, Lhat | was
able to get it into a wire cage.

strong due to their inner structure.
They are made out of keratin; the
same stuff as fingernails and hair.
There is no way they would take
a thread. The quills are glued
into small African blackwood
There is a group in my local sockets which then thread into
turning <lub who goes on binges
where they will make variations
on a given object for a few weeks
or months and show them off at

the palm nut. 20tpi threads on
valherings. They starled making anls
at one point. 5o, I figured if we are

the guill sockets and 16 on

the box’s lid. I boiled the tail

. and then used a heat gun to
\ bend il

going to be making bugs, let’s make

some BUGS! T made three variations: 1)

the Strider, Skitter, and the [lame-

ended Scroot.

My bugs didn’t look like anything
from around where I lived, so I
figured that Lhey must be imimigrants.
Epsilon Eridani, at the time [ made
the bugs, was the closest star which
it was considered might have a planet
with an earth-like environment.

Have you ever heard of the saying,
“To a man holding a hammer, Lhe
world looks like a nail.” Well,Iam a
box maker. If you carctully reach in

anthony@acmewoodiurming.com
www. acmewoadturning.com

N
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hetween the Skitter's legs, and you
best be real careful, you can unscrew

its belly. 1 am a Lhread chaser. The
Skitter can be disassembled into
cight pieces and fits into a pretry
small box. It is great fun, for me,
at least, to dump its components
out of a box and put it together

LT ANCILLNE AH N d5 Lk

‘The Epsilon

Eridani Skitter’,
glant palm nut,
African blackwood
(Dalbergia
melanoxylon) and
African porcupine
quills, 4osmm tall x
15o0mm dia.

in front of someone.
The Skitter is made of a
giant palm nul, African
blackwood (Dalbergia
melanoxylon) and
African porcupine

quills. The quills are

They are very
light, but

ol s




The Axminster Evolution...
The first all British-made super precision chuck system

packed with innovation and accuracy
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First drawn at a desk in Devan two years ago, the Fvolution chuck has been
machined and refined to make woodturning easier, accurate and more enjoyable.
Our aim was to produce a chuck that was slim, keeping the weight of the work
aver the bearings. We achieved maximum accuracy by threading the bady of the
chuck for perfact concentricity. We also wanted a chuck that would suit the jaws
already owned by our customers. Our first prototypes wiere tested by some of the
most well known names in the woodturning world,

Taking the best features of our Axminster chuck designs over the past 20 years, we
have in aur view the most superk woodturning chuck ever made — the Fvalution,
We have introduced round the clock manufacturing at our preduction workshep
in Axminster to keep pace with glabal demand.

Uniquely the Bvolution body is made of stainless steel making it totally rustproof,
Every millimatre of this chuck is madea in the UK and assembled in Devon. All of
the components are machined in our workshop giving us total control so that
the chucks we produce are supreme in terms of longevity and quality. We even
designed a box to have the perfect fit,

The Evolution is a revolution in chuck making and, we believe,
it is the finest woodturning chuck ever made.

For further information visit brimarc.com/evolution or call 03332 406967

Frices vl wntil 3751 Decern bar 2013
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Made in Axminster
\
\tﬁ' The Evialu$ an Chuck Stted wath
\ Tpe G Large Er]Fplr Javes
\ £29.90 Incyat - Coce 4107168
\
Axminster
Evolution SK114 Chuck

£159.95va

502666 TO1 374" x 16tpi
502667 - TC4M 1" x Btpi
502668 -TIEM33 % 3 5mm
502669 -T23 1.1/4" x 8tpi
502735 -TC2RL 1.1/2" x Glpi

New Additions £182.95 Inc.vat
504493 - TIZRM33 % 3.5mm
Extended bocy with reverse locking
504494 - T8V M33 % 3.5mm [Viemarg)
504495 - 123N 1.1/4"x 8tpi
Extended bocy (Record Nova)

NEW Accessory Kit
£29.95 Incvat
Code 117272

ncludes Long Chuck Key, Imm & 4mm T Type
Hex Keys and Axcaliber Dy Lubricant

AXMINSTER

WOODTURNING CHUCKS



Turnaste

" Robort Sorly
a cut abhove...

The Robert Sorby TurnMaster is the first tool in the world to combine three
cuUtting edge technologies in one flaxible tool.

Cutters are available in tungsten carbide, ttanium nitride (TiN) and high spesd
steel (HS3) providing unsurpassed range to woodturners at every level,

An unprecedented collection of parts and cutlers make it the most versatils
and velue adced single tool concept on the market today.
Among its many features TumMaster incorporates a unigue”
intercnangeable cutter head that locks into three positions
allowing for simple scraping and shear scraping options, ﬁ

Benefits:
» All cutters interchengeable with one tool
* Indexable cutting head for shear scraping

+ |merchangeable culler head -
no naed to buy whale naw tool

e Hal underside lor stebility

¢ High tensile torx scraw /[ key
for quick cutter release

"Palent pending

o

."?.-"-‘rr#- =
¥

Te'e .:"" ) “;::-
TumMaster... A ;a-:i:-:i:-;a:,;;.;;,
: i l,J.'.- iy _.t:l‘;' Y LY YT v

the tool with the vision ‘i“ .

to educate and inspire - I
CARBIDE: TITANIUM: HSS
3 o

Proudly made in Shaffield, England
Hobet Sorky, Atho [izad, Sheflisld 56 OP4, Erglard
: Fa: 144 114 22507130
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