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PREP STEP

Trarsfer the outlire patiems from the
pattem packeL o the ppropiate wood,
and drill holes. Sand smostl witf: 150-
gt sandlpaces, and dust. o /\pc\y sedl
er, sand again lightly, a t off.

Tiansier moin pattem e Tavster
dletalls as neec

BASECOAT
Base: the wide bandls on the wich's
dress and her stocking patches Moon

2 ardl hands Shacling
Flesh and the large pumokin sian
Tarselo Oranse. Base s .t b

Base the pumpkins on the wide
bands Tangelo Orange, tf
Golden Siraw, ans the leaves a
Forest Green. Base the star cut-oUts anc
the star and moon on the farge woodkn
folock Goldien Straw. Base the siipes an
the witch's stockings Tangelo Grange

10 Wood Strokes & Woodcrafts

SHADING & HIGHLIGHTING
Srade the large pumpkin, the witch's
face and hands, the wide' bands, the
stars ana pUMSKis o the wide bands,
her stockings, and the hee! patches
with Georgia Clay. Shade the feaves
apdl szams on the pumpins wih amp

scruffy orush to ory-orush
Surzermik ghiahts o the =
pumphing, leaves, and on the
wide baret, the slrcit auts, and hezl

patches, Dry-bassh the witch's cheeks
it 5un:| ‘v"‘iy Wie,
DETAILS

= e wichs o
B when
ot o1 Buttemnik
Al the plaid linework on e wide
band stars, the heel petches, and
star anc poon on the farge wooden
block is done with the script liner and
Georgia Cla
pumgkn 5

Lume (Eoany)
¥, highlight with

ay. The iettering on the
Larmp (Eory) Black. All the

_Faint Box_

Paints:

DecoAr /\!)wrvmm

L!urymw Lamp (Ebony)
Butiermilk Black
Forest (Lfﬂ'(‘n Moon Yellow
Geargia Clay Shadling Fles

Tangelo Orange

ol Sican

2 wonden blacks

i ;)!ywrmd
5" %3"x W“Plvw
i dowel, 3 mn;,& o dowel, 6 long
50-grit sandpaper

3 large huttons,
19-guge wire,
Raffia

2005 Black s,
Scrap Hallowes

small buions
 long

kura Micron Pigma Pen
A labric for larke bow

Mo S B
Brushes:
Loew Cornell

shader

i angular shader

Ol sciufly beush

Cin Ouiginal Presign
by Tonya'Cowles
Scio, N

e Goodidge
6576 ack v Kot
Holmani, NV 14515
orcall716) 5935254

stitching anc hrv:wovk is donie with &
11005 Black Satta Micron Pigma Pen,

EASY FINISH

Lightly sand edges with 150-grit
sandpaper and finish with Amaricana
Watte Sealer/Finisher. Wooc
am to the witch, and alue
tans to the afm
‘orim 10 the et, anel glue two stars to
the o e e end of o2 kgt
19-3auge wire. theough the sall star,
Insent the ofher €nd thiough e ek
from the back to front. Curl to secure
Tear a 3' x 15" piece of scrap fabric
and tie in & bow a2 4" douel

g e 4 coweln e pune-

pascsnutdol ol & pecs
ofaffa around the dowel,

wwowwoodstrNABIA




PREP STEP

by cUremcnone
witch from:the pattern cacket. tothy
SpRTonIate wood, (CUT 6t Using a
el el chill holes as Tndlcated

i pattem, Sanid 8l pieces smooth

o 150t zanddoaper and cust of:
Tiarsfer i pattein Cotlines, Transfer
cietalls a féeded

BASECOAT

Use ifie #5ifiat 10 lbase the witch'
dress, sleeves, hat, end the bat
arceal, Base her hal s b
ey wmwce\ Orar\
i the: 1
et v nnww o b&\, the
foce ond onds fleshrane and L
andishioes Blac

ETAILS
Lsht sl ol pleces i piece
rScety soc)

S e
& 150-5rit sancipger.

Use: the 119/ liner & Bafi e witch's
et bencl e thin s dhress,
55 of et shoes Black, Paint
‘o her stockings Tompte
Red a1l the hat ickie and shoe: bt
tons 14K Goldl. Thin/Gyosy Rose with
Waterand gaint her cheeks

Use fhe 4005 Sekura Plasra Micton
P o e &

At a7 (6 56 aicl e e becs

Use a/small dolige carding toa tc

iges an her

12 Wood Strokes & Woodcrats.

canve canitol lines s fol lows: Canve:
the tat bard and iicklelines, the
WIERS face; the spaces bbtween fer
sleeves and hands, fer bodk and anm)
and diress andl smckmgs, dnd shaes.
andstockings s s, i e
features on the bat, pUMOKN, and
s Cave out it about iy
sty so

oieces first
hinned! Black, Beni s
Sittessiweet Crande:

EASY FINISH

thioush e i Sl e

rieedle-nose plies.

Pass the 19:gauge wire rhrounn the
Aipkin, anc b, making sever-

o1 SBlfels n the Wi Beteeen each

plece. Pass the ends through the

fandls, and soltal ends with needle-

ST IO W0 41 TeTsts
Tie Gre piect betyeer the wi
tight fand and the lbat, anid one
‘between the oumpkin and the shast
With the semaining piece aFfabric, tie
oo the wire benger: Add tuffia
bows 1o complete.

Faint Eox

Paints:
D6l Cemnen
At WHI Flestiona
Blicsieetmogs, | Oypiyote

Bligk Torpte Red
Charcoal 14K Gold
Supplic

A

Vi
150 i s}a;ndp i

= m(vrp

=005 Sakiia !’rgmd Miern perima-
nent blac

sl gouse (,ﬂwmg w0l

1201 19 Bauge wi

20616 Ghuge wire

Minwax Walniit Wood Finishion
yourfavorite Adtique Medliirm

Keylon Matte Spray Finish

Necdchose e

Hatlowesn fabric Scrap 174 221
Raffia (natural)

Brushy
Lipew Cornell

At
14" anpulac shader
2 line

Old v brush or
mn(hhm&h
Gin Oniz; genal Dpﬂ/n
lu Marjorie Moncrieli
Bow sland, AB. Canada

winiwoodsroNADIA







PREP STEP

Transfer the cutline Sattems of the
angel, her wing, the cat, and the base
from the pattern packet to %' pine.
Transfer the:arms and nose to * ply-
wood. Cut a 4" long piece of /!
owel. Dril hoies e incicated on the
pattem packet Sand each piece with
150-grit sandpaper, and wipe clean
No wood sealer is used on this piece
Trensfer the main pattern outline
Transfer the detalls 3 neerled

BASECOAT

Use the #1¢ shader to base the
angel’s diress, arms, and hat Pansy
Lavender, and the base Sard. Use the
#10 shader o base the cat Lamp Black
and the wing Sand, Use the #6 shader
to base her face and hancs Medium
Flesh, her stocking Sand, and her shee
Lamp Black.

FACIAL FEATURES

Using a very dry old scruffy brush,
diry-brush the cat's ears and the angel’s
an cat's cheeks Raspberry: Dry-brush
the ares behind the cat's eyes
Buttermilk

SHADING & HIGHLIGHTING

jse the, 1" angular shader to shade
the angel’s face, hands, wing, stocking,
and the base with Sable Brown, Use
the angular to highlight the angel’s
diess, b, shoe, anms, and! the cat with
auttermik
DETAILS

Use the #2 shader to base the angel's
fiose Mistleloe and 1o add the tick

sitipes on he stocking,

Use th2 (00 liner to add the Buttermilk
squiggles on the argel’s dress, anms,
hat and shoe, and the Sable Brown
sauiggles on her hands, stocking, wing,
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and the base. Use the lier to scid the
R Respbary stioes on et s of
thie thick stripes on her stocking and to
add the cat's thin Slate Grey whiskers
and facial features.

T eyes, stitching; and all other
linework is done with the liner and
Lamp Black. Baint the cat's fearts Mauve

AgiG Tanium White hishlight dots
1o the angel’s and the cat's eyes and
chieks with the stylus or the endt of &
small brush

ANTIQUING

Use a spatier brush or an old teoth:
brusn to spater all pieces first with
Lamp Black, then with Bustermilk. Let
cly completely.

S0 ecis o ol oot o s
& soft, wern look. Sand oairt
ha it be of the s el
rush and apoly a thin ceat of your
fvorite stain 10 al sices, Yes, even the
fronl Wipe off all excess:stain with a
soft ol cloth, This will give your angel
that finished ook, and the stain will
also seal the wood!

EASY FINISH

Woad-glue and nal arms to ange!
with 1" oradls. Wood-glue cat i place.
Usea piece of 19-galige wie 1o attach
e i o e arcels oo, Spiel
e back o sec

Nooa5lo the dowel 1o the base
and the ange to the cowel. Diill Vie!
ok in nose and thread carpet thread
thvough it Woodglue nose 1o face Tie
threac in back. Hot-glue hair 1o rm

, 3 outton on her shoe, and scey

fabric bows to her o Gats
fieck Place an your table, and walt I
see how long |t takes for people to
realize shi's feslly an andel in disquise

Faint Box

Paints:
DeaaiyAmesicana
Buttermilk
Lamp Black swfe Brown
Mauve
Moo Flesh  Jmac
Mislletoe Titaniam,
Pansy Lavender

upplles:
e

hite

el i ———
'/}“ ﬂﬂw \Jd4“‘ long, R

Sceap fabric forbows
12" ol buttor
Woord glug & hot glue
Foam brush

Brus|

Silver Brash Limited.

Galden Natwral Scries
L shadlers

8
2
&

S 8 sy s

CGin Qriginal Pesign

by Kay Kelley-Fox

Tompkinsville, KY

For more wandertol pojects by Koy, contsct
S Gl tucos,
R s
S,
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SEND OUT FOR PIZZA!!
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PREP STEP
Trarsfer the outline patiems fror the
eitern pckel to e eppyonriste
Ut w0 14" Gomels 5% fong.
Gl tre eyt fomers and e
from %41 pine. Cut his circle body,
heac, neck and sign piece, and s
iands from Y balfic birch piywood,
il V" holes through the centerof the
wooden balls, Sand all pieces with
150:git sancipaper, and wipe clean
Seal with your faverite wood sealer,
aned sanct agai, Transfer the main pat-
tern outline. Transfer the details as

feadlec.

BRUSHES

Base with the %1* and 16 flats, using
the size that best fits the area. Al shad-
ing Js done with the %" flat and the
#14 shader, The detalls are done with
me 018/0 Ar\p‘ liner and the #2 round

BASECOAT
Base the center of the sign Crocus
Yellow, the sign's border and the
turkey's besk and feet Pumpki, andl his
wattle Fire Red
Base the turkey's tail feather stripes
Fire: Red, Pumpkin, and Crocus Yellow.
Refer o the photograph for placement.
Make an 89 mix of water and Spice.
8iown, and bése @ wes! the
strioes, on the back side of the tai, the
circle body, the head and wings, the
wooder| ball kiees, and the dowel
legs, Let .

SHADING

Shade each tail feather down the
center with Burt Umber, Notice that
i sicks for the float chiange from
left sicde of the il to the right side. In
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star at the Bottom of the
Bl e el e e e
bottom side:

Shade around the circle body,
around the wings, around the head,
undler the reck, o the topknat, and o
the neck above and below the sign
wih Bt Unloer.

DETAILS

s v face base the boton
of the ith White. Shade the lids
ity oot o Sum Uner o oty
sides. Outine the eyes, oase the nos-
trils, and. paint the eyelashes and the
lefering o the: sign with thinned Black.

Use the stylds or the end of the liner
rush to dot the pupils with Black. Let
dry, and dot again with White. All
other linework and stitching is,done
with a #00S Black Sekura Micran Pigma
Peri Add knee detals after assemoly.

EASY FINISH

Lightly'sand the edges except for
the wooden balls and dowels. Use
Aleene’s Tacky Glue to attach the
body to the feathers, the head and.
sian to the body, the beak and wattle:
0 the hiead, and the wings to the
edges of the Sign.

Sl te ees & e camenpoint
on the dowel legs, then glue the legs
into the body, and/the feet to the bor-
tom of the legs. Wher the knees afe in
place, ditaw in the ke wrinkles mak-
o6 S they foce font. Soray every -
thin with Deta Satin Varrish.

Place in 2 prominent $pot 1o remind
everyone that bizza s an option for
Thanksgiving Dinner This litte guy and
is family wil be moe than thankfull

Fa int Box
Delta Ceramcoit
Black Pumpkin
Burnt Umber Spice Brown
White

Crocus Yellow.
Fire Red

3 214 La Corneille Shaders

7050 HBIO SL‘ ript. lma

735072 La Corneille Round Liner

Supplies:

10%x 10" x g

190X 19 Th B ivch ply

(@) 1" wooden balls (with H*
drlied centes hules)

@)1

Js0gisn Sandpxpe!

Transts mper

atin Varnish

2008 Saturs Meran
Pigma black pen

Aleche's Tacky e

Cin Qriginal Design.
by Sandi Strecker
0 receive @ hn)(lvum ()fﬁmrdvs books
and piter ke
Loy Ketgtas
945 Calle Lora
Palm Sprinigs, CA' 92262

Woodstrokes & Woodcrafts NADIA



THANKSGIVING WREATH

PREP STEP

Tansfer the outiine patterms from the
pattern packe: to the appropriate
wood

Cut the ooy, gir, and pumpkin from
#4! pine, and! the banner, crow, boy's
hand, and the pumpkin feaf fiom Y4t
plyWood Sand each piece with 150~
arit sandpaper, and, wipe clean.
Transfer the main pattern outiine.
Transfer the details as reeded.

BASECOAT

Use the #10'shadier 1o bese the boy's
sult andd the gitl's diress and meceasing.
Spice Tan, Base the pumpkin, plant

 ancl banne Terra Cotta

Use the 5 7ound o] ase e faces,
hands, and the girl’s legs Dark F\ﬁh
Base the girl’s dress bottom and the
boy’s moceasins Soft Grey. Base the
hair and the crow Black, the hea

20 Woou Strokes & Wooderafts

tarids Spice Tan, and the féather
Bridgeport Gray. Brush the cheeks Red
‘on Ovicte with an ol scruffy brush.
Base the corn husks Timberline Green
and the com stalk and pumpkin leaf
Avocado. Base the com Empire. Gold
anc the pumgkin stem Spice Brown.
se: the #6 shader 10 base the bot-
tom of the dress, the collar, and the
< Sliter Cream. Base the shoe
soles and the middle of the shoes
ke

HIGHLIGHTING & SHADING

Use the JA* enguler shades to shade
the hands, faces, the girls legs, the
‘pumekin, plant pet, com, and the
Banner B Sienna.

Shade the comstalk and the com
s Eacccnsn e
casiris, both headbands,
S Ve ek e i e

the bottom of the il cress ar
Eoys reccariis Bieieont o,
Shade the boy's fea

Use the angular o Nghhght the fair
Soft Grey, and the Spice Tan areas flesh
Tan, Highiiaht the pumpkin, plant ot
and all the leaves Empire Gold, thern the
oumpkinstem-and the hands Butter
Creamm
DETAILS

Al ik fo v the ligewrk

in the dress, ficedusids Boysneck

e e BOy's moctasing and
the ties on the braids Colonial Blue,
Paint e bircs Geak Epire Gold and
the eyes Black. Paint the cross stitches
an the leeves, neckling, and the
boy's parts Spice Brown. Pat e lines
between the com kemels Bumt Sienns
Also paint a few;of the kernels Burt
Sienna.

wwwwoodsNABIAT



Add feattier deta Black; Soft
Grey and Bum: Sienna, Separate the
fiinge o0 the botorn of the gils oess
ind on the Boy's Moccasing With
Bidgeport Gray, and the finge/on the
‘ooy’s suit and the girl's moccasins with
Spice Siomn.

Use & stylus to cot the eves of the
oy, gi, anct bird Butter Cream. Paint
the giils neckiace and the beads on
er moceasins Coreland Colonial Blue

Stencil the checkson the banner
Burnt Sienma. Use the #6 shader to
paint the lettering with Butter Crearn
Al linework is done with a 005
Satua Micron Pigiva black pen
EASY FINISH

Wooc:-glue a small iece of 14"
dowe! into,the tottom of the bird;
e the other endi Into the top of the
comstalk. Gl the boy's hand on the
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comstalk, and glue the lesf on/the

puripkin. Glue a small iece of &
wel into the back of the pumpkin

stem and the other end into the hands.

Insert two small eye screws on the
back of the banner. Tread 19-gauge
wire through to secure to the wieath.

rew ane sall eve screw at the (o)
of the cornstalk, one on the back of the
plant pot, one on the back of the girl's.
right hand, ani orie o the Sack of
oy right foot, Trread the 19-gauge
wie thougt 1o attach wooden piece:
tothe wreath,

Hot-glue Spanish moss under the
‘el andl around the bottorm of the com
stak. Glue the excelsior o the bottom
of the wreath undemeath the boy and
girl's feet, and glue some sprigs of
8ypsy grass in the excelsior. Spray with
‘several coats of Delta Satin Finish.

Faint Box

Paints:
Delta Cerameoat
Avoca HeshTan
ine Greds
Hndg( snn Gray R@d Ifon Oice
jen SonGrey

ColonialBlie 5
oral fbesline Green
Dark Flesh Terra G
Empire Gold
Supplies:

IU“(ﬁ

' fong
150t snndpwper
Tiansie paper
19@%e Black viire
Spanish moss

(6} muﬂ w:. screws.
S

Fucaicts

Cipsy gr“s {rust color)

Delta smr Finish
Salkra Micron Pigrna black

Brush
Laew Eume/l American Painter Series
300

Vi angular-4400
1 Sl Grashioo
ity brosh

b Shirley Goodridge

A P oA ol iy,

contact! Faly Tendons

b Shirley Goorlrde
& hack e 0



PREP STEP.

Transfer the outline pattems from the:
patter packet to the appropriate
\wood, Send smocth with 150-gitsanc-
paper, and dust off. Apply weterbased
Wood sealer, sand again lightly, and
chust off. Transfer main pattem
Transfer details as needed

BASECOAT & SHADING

Use the, #8 flat to base the bear's
foce Pands, a1 egs B, ey cress
Ceep River Green, and the wooden star
curals 14 Gold.

Use-a V2* angular shiadier to shiade the-
bear's face, hands, and legs Cinniamon,
ana her dress Black Use an 010 scruffy
ojush to iy-brush cheels and inside
ars with Bam Redl

November 1997

Starry-fyed Angel

HIGHLIGHTS & DETAILS
Use an old scruffy b

to dry-brush
Oystev \X/H\te mshhsh(s i e

e

s, and feet. Add Oyster
Ve mghhgh( dots 1o her eyes with
styls.

Use a #0 round to paint the stars on
the bear’s dress 14K Gold. Sase the
fieart on e fieel 8arm Red, and her
mouth andi nose Black. Base her eyes
Cape Cod Blle, Bleck, and Oyster White.

Al other ciefals are done with-a #01
Black Sakura Micron Pigra Pen

ASSEMBLY.

Wocdhglué arm anc one large st to
the bear’s body, Insert two &' lensths
of thin gold wire through her out-
stretched arm, curling the top ends to

g

secure-in place. Hotglue the bottam
ends into the holes in the wooden star
Cut 219" length of thin gold
rep arolind & pan jar seyer-

s o loaps aounc e i s
with the femaining wire, wiap around
the ear and hot-glue In pléce

Tear a piece of scrap fabric to' mes-
sure 5% x 8" and tle ir the center with a
piece of thin jute. Hot-glue to the
lbear's back for wings. Make a small
bbow with the same fabric,and glue.
under her chin. Attach & hanger 1o the

ck-and finish with acrylic matte spray
sealer. You'll wam to paint Stary-Eyed
Angel’s frlends,

o e by Tava i
Socfor s projet s on e et b

oo suokes & woodrats NPV




‘Christmas Tree

PREP STEP

Transfer the outline patterns from the
pattern packet o the appopriate wacd,
and ol Foles. Sand smocth with 150-
it sandpaper, and dust off. Apply
watterbsed wood sedler, sand again
lighty, anl cust off. Transfer main pat-

tem oltlines. Transfer dietais as needed

©O' CHRISTMAS TREE ANGEL
the angel's

Use the #6 flat to base

and sieeves e Red, and her wings
Trall. Base fhe tree trurk Spice Brown,
the angel's feet and the tree Deep River
Green; and the large star at the top of
the tree 14K Gold
Use a 74 angular shacer to shadie the.
angel’s face and hands Bam Red, and
e wings andi tree trunk Ciniaman. Base
angel's dress and feet and the tree
Black Use an old scruffy brush 1o ciry-
rush chieeks with Barm Red)

24 Wood Strokes & Wooderats

LINEWORK,
Use 3 #9 round to paint the stars on

the angel’s dress and sleeves Dark
Goldlenrod Use the #0 round £ paint
her 2yes Cape Cod Blue, Black, and
Oyster White: Use the #9 script e
do the linework on her Wings Bar
a0 e e a1 el petches 14K
Gold: Al other details are dlone with a
#01 Biack SakuraMicron Pigma

Use an ol scrufty orush to diy-brush
Oyster White highlights on the angel’s
diress; wings, and tree. Add Oyster
ole mwhhgm s o tox oves oy
the st

ASSEMBLY

Dril oles as ndlicated on the patterm
packet. Wood-glue the angen amms
end rze to her body, st t
OF 19-20ug6 wite 5 long nses each
piece from the back, through the holes
at the botiom of the angel's cress, and.

twist into & spiral with eedle nose pli-
215 %o secure, Insert the other end of
the wires through te noles in her feet
andi secure n e same maner

Cut 3 piece of thin linen Jute 10"
long, wrap around two fingers, and tie
in the center with & small piece of thn
jure. Hot-glue o head for har

Cutanother piece of thin jute 8! ong,
fold in half, and glie ends into the hole:
in the top of her head for a hanger.
Finishwith ecrylc mette spray seater.

vomiwoodso SRR



Here'’s my Heart Angel

PREP STEP

Transfer the outline pattems from the
pattern packet to the apprapriate
wood. Sand smooth with 150-grit
sancipaper, and dust off. Apply water-
based wood sealer, sand again lighty,
and dust off. Transfer maln pattem out-
lines. Transfer ciztals as neeced

BASECOAT

Use the #4 flat to base the angel’s
face, hands, and feet Medium Fiesn,
her dless Deep River Green, and her
wings Trai, Base the heart Barm Redl andl
e wooden st cut-out Dark Golcenvod

Use o V2 angulr shader to Sprcnd
agel's face, harics, and feet with Bam
Red, her wings Cinnamon, and her
aiess anc the hear: B

Use anold sc(uff\l forush to dry-orush

heeks with Bam

ETAILS
Use the «u round o base her eyes
pe Cod Biue, Black, and Oyster White.
L

Use & #2 round to paint the stars on
ihe angels dress aqd the heart Dark
Golcenrod. ASG sitching and detall
lines. Wllh at 01 B aLk Sakura Micron
Pigma

e ol sty s o i
Cybter Whitz highlights on the angel’s
dress, wings, and trée. Adg Oyster
White highlight dots to her eyes with
the stylus.

ASSEMBLY
Drill holes s indicated on pattem
paciey Wood-ge e angefs ems
and heart to her body: Cut a 12" piece
cfthin hnzmut« and wiap around two.
to make 1" ioops. Tie in center,

sy slue to heas. Make a small
bow from scrap fabic, and hat-glue te.
har
Cuta 7" piece o ite, fold i half and
glue to gack of angel T e ferger
Cut a 4 pieci wire, glue
che end i e Hole 1 e s, 30

' t05iue o the wing:

hear Dee River Grezn andTm\L

Novemoer 197

Firish with acry'

Faint Box

Paints:
Delt Cerameoat
mbi

g

Barn Red
ac
Cape Cod blve

on
o rnmmmd

Qyster White
Spice Brown

i
14K Gold

Brushes:
Loew Comell
#4 flat
£ flat
e

2 round

ind

22 script liner
it angular shader

I scruffy brush
Stylus

Supplies:
T e pine for Starry Angel
6 x v pine for Starry Angel

10 6" x 12" pine for Tree Angel

6 B 1

pine for Heart Angel
TS5

¥ pine for Heart Angel

1530-git sandpaper
Watetbased fy’ogd sealer
Transte

Thin gold wwc, 40 long
Thia el

19
0V Black Sakura Micron

Pigma Marker

Wood glue

Hot glue
Needlenose pliers
Adrylc mate spray

Hanger o lack
Schap fabic
Gin Ouiginal Pesign
by TonyaCowles
Fmr tore wenderful projects by Tonya,
contn Rty Tl
th Cm:drv(( 3
it
el W 14813
lernH {7Yb) 3033254
Wood strokes & WoodcroNADIA
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SUBLIPOOA B SIHOLS POOA

09550 RSPOOM M

tarn Red
ittersweet Orange
fuck

o

DECOART

Glorious Gold / M

e+ Toffee

% Teim Cotl

ergs
Punp}
Grey Sky.

ACRYLIC _v>_2.- 02<mxm_02m

Purapiin & Tangerine
Fiemald Creen

added in decreasiog order

metallc point.

DECOART

Pormbin & Ca O
E__%:_:f_%._

Las Vegas, NV.89109°
Sorry 10 phone orders)
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cut stars from

118" plywood
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cut stars from

118" plywood
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Stenciled Cabinet
PAGE 68

Exploded Ferapective llustraton for Sterciled Cabinet.

NADIA
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ey! Diddle, Diddle!
PAGE 60

NADIA



Wood Strokes & Woodcrafts
Pattern Packet lssue #25
October/November Pages 27-50

Cut from 12" pire.

Starry-Eyed
Angel
PAGE 23




sive A Heart Angel
FAGE 25

Cut angel, feet, and tres
& arms piece from 112

Drill Holes for wire




NOR[E

PolE

Drill Holes for wire

.
s
5
b
&

from 314" pine.

Cut =igns from
174" plywood

Cut Santaand B

NADIA



Stuffed
Santa
PAGE 52

NADIA






&

(ool

fom 1/4" plywood

North Fole
That-A-Way
PAGE 56

Cut Santa, his arm and a 8 /2" % 23/4" bas

NADIA






Cu From VA" plgn®®
Cut the hat shape with Santa's

head on the 314" body plece & cut

she hat alore from 2 seperate piece

of 114" plywood.

Kris the Cook



QO Leaf illustration for placement onty:

Accordian
File Folder
FAGE 70
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Thanksgivin
PAGE
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Design detalls to com

(Note: picces Wil

Cuva c\lt from 1/2" pine and glue to the back as shown. Cut entire plece from /4" p\r\'jACut on ¢
DIA



2 In losue #27.

it together when completed)

FaFa & Me Puzzle
FAGE 72

Design detalls to come In fsoue #26,

latted lines to make throe seperate pleces.

NADIA



Q. ony

el par
andmusm:he oy, and the base Hurter

CaPKid

e Redl

i J“’ i

vgms:m h\sbody ancta

ks Tompte: Redl, s be’ird o Hislip; m Small. woo’:t‘piug: for cookies
Uk pto Hlntr ond firped g Tensier g
o appl\,c linelwor a's face, V’modi,
peard, stache, b 1) Nl
inned!|

nwsg: Be sl toeticy
camo nconts,

leeh N 5
Usem#.s«atsmdmbb&mm
fes Trail Tar Lt

Usethe #10:01irer to base Sarjra's
fowet lip Tompte Red, his gyebiows
oy, Insile s mouth Black, aad s ek
Bucie Pigskin, Let chy,

SHADING & HIGHLIGHTING

Use the #4 flat shader to shade
Senta’s face, stomach, and mustache
with 3 Wash of Autrin Brown, Use the
shacier 1o highligfit areas on his boots,
mittens; andbeltwith a float of oy,

Usethe: #6 fiat shader to shadie his

52 Wood Strokes & Woodcrafts

bu;m the lestering or & msz, =
the o0 fis buttons

Usearstyos to dot Sania's eyes Hlack,
e chocalate chinsion the/cookies
Autume Erawn and tre fettess fvary.
FINISHING TOUCHES

Place:sil pieces iFsidie o cardboard
box and spatter, tsing an qu toalh

msh andthinned Black. tet
plee

App\y one cost i Delta mate finish,
then woodkglue and pall Santa 1o the
<enter of the base.
cockies o one
Sarita next to
and Just wait i

Brushes:
¥01‘7({A .S‘mmmm Tal;' Master Series
60t

B e dhadr
Double ball stylus

Gin Ouiginal Pes
by e e o
yVes[ Lafayette,

el ,mm i m Sue A,
contas Bl rodiclon
), o

i
s
oo AN




PREP STEP

Transfer the oltiine pétterrs from the
attern packet to the aporopriate woad,
Kis's body and shoes are ' pine, his

arm, apron tie, hat, aprer, flour sa
and cutting beard are 14° plywood
Sand smocth with 900-grit sandpaper,
and dust off, Oill 2 %" hole ' deep
for nose bution an In o places on
the oottom of each shoe. Drill'a 14"
hole: throug thie 4" hole on shoe bot-

Iy, andl chst off with  fack cloh, Tran
i e Sutines, Tansier SRl &
nezded,

PAINTING

Use the #12 flzt 1o base Kris's face,
hands and butten plug nase with a
wash of Medum Flesh. Base his hat and
2pron with 8 wash of Light Ivory, his suit
and fiour sack with & vwash of Flesh Tan,
shoes With a wash of Black

an
Green.
The strives on Kri's sultare 8 Wash o
Alpire. Paint stripes one way, let ciy,
then do the stripes the other way to get
e g waiterg e spes ok
Use the cry-brush his
ieets el oo vy s, e the
liner 10 adlc the Gold Glzarrs stars on
Kiis's suit and to base his eyes Black
hen ciy, use the stylus o the end of a
small brush o highlight his eyes with
Light Ivory and to dot the stars with
i Gleas

MISCELLANEOUS PIECES
If you fave trouble finding the same
pieces, be creative and add your own
litte treasres Base the riscelaneous
pleces as follows: Base the cook-
le jar and the Insidie pages of the book

54 Wood Strokes & Wooderatts

Flesh Tan, the front, bosck and Ledgesc 01

the book, the bottom and i

COokie 4, o e hanhies o e mH\ns
pins Alpine,

Base the plates ard bowls BUgundy
Rose or Quaker Grey, the jors 2 wash of
Bursundy Rose, and their lids Goid
‘Gleams. Base thie milk bottie Light ory.

Stain the rolling pins, cuting board,
oucke:, and buttel chum with
Futwood Stain. Base the ends of the
rolling pins with Burgundly or Aloine

Base the egas flesh Ton and specke
with Burnt Umber. Base the stars flesh
Tan, Alpine, and Golo Glearns,

DETAILS & ASSEMBLY

The stitches, inework, diash lines andl
lettering are al done with the
Black Sakurs Micren Plams Marker,

Waood-<crew snoes (o bottom of
legs, Waad-gle hat, nose, am, apron,
A6 apron tie. Varnish with two to
three light costs of matte spray finsh,

Hot-slue curly wool for hair and
bearc. Cut wo pieces of shefpa 24"
wide x 71" long and hot-slue atound
the bottom of leg. Wrap jute around
sherpa and ti in front with a bow.

Bend sicies of gold wire spectacles
to conform with sides of head, Place
on cvering sidles with hair, Cut
VA" wide strips of sherps and slue
arcund cuffs, cttom and upper frant
edges of cot

Fot-glue excelsior In basket and e
eg35 61 top of excelsior. Glue clnna-
mon sticks In bucket. Wite or glue
wooden stars to tree and wap at
wih star garlandl, Wire wooden
{osether wih 19-gaige wie, €iring
whe between each. Refer 10 photo for
olacement.

Delta Cerameoat
Alpine

Gold Gleams
lac Light lvon
Black Green dium Flesh
Burgundy Rose Quaker Girey
Burfit Umber Rouge
F\»s\\ Tan

Rz;bm‘ Simmons Tole Master Sries
3

Supplies:
19w e pine
B x4 x 10"
8x W‘ 15" {J ood
it woaden buiton plug for nose
200-gril sandpaper
Delta HaHma!k Wood Sealer
Transfer p
2100 Btk Sakurs Micion

Figora Marker
Delta Fruitwoad Stain
Wood glue

Hot glue

@) 17A" wood screws
174" gold wire spectacles
19, e w wire:

Jut

S Sssket
Excelsior
Dried apple slices
Small cinnamon sticks
Mise. gt
{olingpin s, s owts,

Curly wool hair
Matte spray finish

R |
Cin Orviginal Design
by Denise. /ahnsmn
R:chw/le,
w,bmmm,, e
o Pt Froeton
iy
ERomn 0K 70361557
or call (405 4225727

wmoockoid BRIA
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PREP STEP.

Trariser the ouline paem of Saits,
his arm, and the base to 34" pine; the
cardinal to 4" pine; one each of the
5 14" piionc and cite ach o
Sania's mustache, bat r, sieeve furand
cont 5 T pon e 4 scr
sawto cut ot all pleces.

Dril Ve holes in the signs, Sartals
am, and hs shouldier; e holes in the
bottom of the bird and the topof
Senta's am; and 14" holes n the bot-
R chbbson chilthexso it

S smonn it 150-g1lt sanclpa-
G S el off Taneich el e
outlires. Transfer citails ter as neeciec

BASECOAT

Base Sarta’s fice and screw fiole it
ton nose with Mediun Flesh, Base s
mustache, beard, an fur raieces, S
Sigrs, andl top Of sta Ik Base his
het, mitters, ecges ot bas? and the
it Bocly Naos Red, Base Santa's e
and| pants Hauser Dark Green, his
and the cardinals face Lamp: B\ack =
the carcinal s beak Marigolc:

DETAILS

Shacie Santa’s face with a fioat of
Burnt Sienna. Use-a 18 flat to ory-drush
his (cheeks and top:of his nose with
Tomato Red. Use the #1 finer o cly-
brissh his eyes with Lamp Black. Add
eyelashes with thinned! Lamp Black and
dabeyebrows with Buttermilk
stn”shr s eyes with senall Butteoril

o Sacle o s
fu cufs, signs the top of te
Besl st el

s the 1ttt it commo ke
wins 35 on the cardinal with & mix of
Antique Marcon and a few. drops of
tamp Black Shade around cardinal,
mittens and hat with the samie mix, Use
4 #8 flat and the Antique Marcon and
Lamp Black i to paint thick stipes on
tiie edge’of the base. Qutline thick

November 1997

stripes witf two thin stioes.

id'a few drops of Butternilk to
Heuser Dark Green to an nfy consisten-
<. Load rake brush with mos. Paint
stripes on sult with 3 light 1Buch, hold-
ing the brush In a versical pesition
Oiline stripes witn Naga Redi

Usea 1 iner ta paint thin stripes on
fpants with the same Hauser Dark Green
and Butermilk mix. Shade pants, o,
and sleeves with Black Green.

Highisht ciown esch side: of center
line:of boots with Buttemnilk. Use a sty-
Ius o the end of a mediumsize brush
10 dot boot buttans with 8ii
Use a #19 flat oy brush to ad:
Buttermik h‘shhghL o toes of bods,
et legs, coat, and hat

Dot ials eve with Butterrilk
When 6y, add Lamp Biack dot.

Lettering on sign s thinned Antiue
Maroon and Lamo Black mix. Dots are
same. mix. Outline signs with tninnect
kaerecen

andy.cane arrow with Napa

et e gt I iy brush Stripes
with Buttermilk. Outine Srfpes with
fhinnec: Suermilk. Shade arow with
Antiaue Maroon and Black mix. Wit &
#9 fiat, chyonush highights ciown cen-
terof. Cancy canes with Titanum White.

/ANTIQUING INSTRUCTIONS
You can Use your own favorite
antiquing medium, or try Myra's Paste
Wax method: Mix one cup Joknson’s
Paste Wax witn Vi tablespoon Bumt
imber Ol paint. Apply mixtute with
sponge briih 10 all pieces, Wipe dry
with a clean cloth, Let dly for 15 min-
Utes and Buff with & clean, dlry. cloth
Deepen antiGuing around edges with a
<loth dipped in Burt Umber 6l paint
Wipe neatly aity on paper towel. R
sertly around eciges 1o darken. Use a
clean'cioth 1o blend into lighter areas
Use & spatter orsh or an old tooth-
Qe spaler e i Busernity
therwith Lamp Blach

ASSEMBLY

Use future Glue Gel Wood Glue to
attach mustache, ose, hat fuy Sleeve
fur and coat fur 1o Sants. Cut two

pleces of 38-5ausurce, 6 lon
e
5505 10 Sarta’ A, Saonisile et

iowel ta attach the carcing] (o Sarta's
am), Wood-glue 4 dowel to attach
Santa to the bese: Gently.tap furniture
il butions in place on Santa's st

Faint Box

* il pine

SRS b plywood

6" 6 1" bitch pliwood

1 Y45 wooden dowel

192" 1t wooden dowel
150-grit sandpaper

(9mm wooden screw hole bution
Transier paper

22-gauge wire

264 Daisy Oxtord Furiture Nails
Future Glue Gel Wood Glue
Antique medium

Paints:
vt Amgricana

Antique Maroon - Mirigold

ick Mediom Flesh
il Napa Red
Buttermilk able Brown
Hauser Dk Green  Titanium White
Larnp Black Tomato Red

ew Cornell All ek

Series 435070, 7

Series 430022, :u‘
#12 flals

Series 4550-14" wash

La Comnelle 14! rake

Gin Oniginal Pm‘ga.
by Myra Mahy s
snd

Wood strokes & WoodkraNABIA
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andy Canis
u/ kitchen acee

58 Wood Strokes & Woodcrafts

ond project in ouwr new six-part
oned exclusively /ru us-l)t Kathy

in the candy can set. The next
[ follove in future i

. wooass DY




PREP STEP

Transfer the outline pattems from the
pattern packet to 34" pine. The outline
patter prcce for all three canistérs

fust be cut at one time 1o ensure thal

s el together when
assembled)in the carister holder.

jorted lines on the patiem

indicate the cuts necessary to make

e separate canisters. |t is imperaiive

that you make each.of these cuts with
pass on your scroll saw.

(The painting detail patterns for the

remaining canisters and the holder will

miture of Sandstone:and Light Ivary.
(Keep lots of moisure in the brush ) Let
ary well and transfer main paitemn out-
fines. Transfer cletals s needec)

November 1997

ECOAT
Bdsz the roof Dolphin Gray, shade
with Williamsourg Blue; base the bush
and trez foliage Silver i, sece with
Blue Spruce; and base the heart Rose
Cloud, shacle with Rose Mist.

Base the door an equal mix of

sandstonie and Trail, shade with
Autumn Brown, o and
e

e 55 cottage, sign ang!
[eocerwith o eyl mixte of
Sands\mt rall.

Paint seormw\zuamemf
\V/\N\nmsbmg B oeie cdse of the
ree and bush Blue Spruce. Base the back
ofthe piece end the cicle Dolphin Gray,

DETAILS
the doo, cioor ande, hinges,
lettering and all fining snd stitching
with Charcoal. The extra-fine dots are
jonie with a fine-point dlack perma-
nent marker

EASY FINISH

Let oy at least one dey to allow the
marker time to set. Varnish with three
coats of Delta Waterbased Vamish. Use
Aleene’s Thick Designer Tacky Glue to
slue ruboer weather stripping around the
circle. Glue the circle and the knob to the.
ack of the piece as indicated on the
pattem pac)
The second carister i the Candy can-
jster set will be in our next issue. |n the
meantime fill with your favorite candy,
place on the counteitop, and enjoyl

Paint Box

Paint:
Defta Ceramenal

utumn Brown Rose Mist:
Blue Spruce. Sandstone

C Sw\vsr Pine
Dowm Gray il
Light Ivor WxH am?bur
Roke Cload bl

SUW
pine
) :l»ar g\o« fishbow one for
cach c.
400-grit sand
Dl Walerneed Vamish
Transfer paper

t marker
Algre’s Thik Desgner Tacky
wooden applefor knobfone for

cach canisie
Womhmmppmg {optional)

ushes:
Loew Yol 44 Cetvelie

m ‘Dngular shader
2 T

Cin Quiginal DPesign
by Kathy Morrissey
Hillshorough, NB; Canada
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HEY! DIDDLE, DIDDLE!

the cat and the fiddle

the cow jumped over the moon

the little dog laughed

to see such a sport

and the dish ran away with the spoon!

60 Wiood strokes & Waodcrafts wwwwooosNADUY,




e e e

This table concludes the charming Nursery Rhyme table and chair set. If you missed the
chairs, they can be ordered on page 74. The cow jumped over the moon chair was in issue
#23 and the Fiddler was in issue #24. Together, these projects create an unforgettable
ensemble that your family will enjoy handing down to future generations.

LEGS & SKIRTS

The: side skirs, eric skis and the
legs were all milled out of %" pine.

iR the sice skits (B), end skirts
(), and legs (D) as shown in step
photo 1 to the dimensions given in the
cutting list

Al the bleriks need their.own soe-
cm length. Use the radlil arm saw and!

sscut ell the blanks to the Gimen-
sians given In the cuting Jist an: as
shown in step photo
cuting the fegs 1o w-n final \znqd‘ o

CROSSCUTTING
sure o use a stop block attached (o
the radial aimh saw fence t© assure that
all blarks will be the same lengh

The legs will receive three courter-
i1k holes along the end view blarks
of the table. These holes attach the two
lanks together. Refer to the side view.
drawing on page 62 for proper h
locmiers o the legs.

make the courttersunk holes,

use the el prése a0 the proper
countersinking Bit for the #6 x 114"

COUNTERSINK
Wood screws s shown in step photo
3. Later these hofes will be plugsged
Using the arill press, attached with
plug cliting Bt and scrap Wood.
Each leg conslsts of twa blaris. To

assemole the legs, butt one edge up

lark with the counter surk
ightly screw three of the #6 x
174" wood screws as shown in step
hoto . Refer 1o legs’ top View draw-
irg on page 62 1o orient the two'leg
ks

G
7
iy

LEG ASSEMBLY

Repeat steps 3 and -4 until all egs
have een assembled, The skt blanks
are Used 1o acd strength 1o the table.
To attach the side skints to: the end
skirts, countersunk foles must first e
dhllect The two end skirs it In between
the two side skitts, Evenly space two
dril hole locations where the skirts
meet, &5 shown In siep phto 5

T make the countersunk holes for
the skirts, use the crill press with the

Noverber 1997

SKIRT HOLE LOCATION

same courtersinking bIt that was used
to make the holes for the legs. Be sure
to-countersink deep enough 5o that
later a plug can be inseried to cover
the screw hea:

Once the holes have been located
and dirlled, hold the comers tightly
together with a jig as shown In step
Pio s or v s puling the two
carmers g

ik U o s e

SKIRT ASSEMBLY

the #6x 174" Wood screws 1o atach
ach) correr on the skirt blanks, B sure
tocheck for square at each corfer
efore maving on

Step hoto 9 shows how the legs
connect to the insicee corner orion of
the skirts. Each leg:sits flush with the
top edge of the skt blanks. Meastre
up from the-bottom edge 1°, Evenly
space the two hole locations on the
wider portin of each leg

waod strokes & wooseNADIA




PLUG PLACE!

:MENT

9

TOP ASSEMBLY

Counttersink the hales into each leg
using the drill press and the same
countersinking bil as used before.
Countersink one drill hole inte the
offier leg as it i shown in steo phato 7.

se e 46 by 114" wood screws
to fasten each leg to the skirts,

Cut the top (A) to the dunensmm
gwven in the cutting lst, | used ply-

wood for its st r]b\hl\/ and aiso m aveid
haying to biscuit individual blanks

PLUG CUTTING

s shown in step photo 9, & plug-
cuting bitin the il press werks great
for cutting wooden plugs. Using @
piece of scrap ping, meke enough
wooden olugs to il il the countersink
holes that were made in the pine
lanks.

For the top blank, use a piece of
scrap plywood, and repest the
seosess 0 e e woodkn ol

After the wooden plugs have
been m\H?d use @ dab of g\uz on the

Dish and the Spoon Table togeter, Tum e (e
e {ight, Sét the fop blark onto the ks end 6f each piug and Insert into
Cutting List_| and skiris as shown in stép photo 8. countersurk holes. With a hammer
Qtylpart | T | W | L | Piece Refer to the drawing. b:lcwv fortop ori-  carefully tap each oms into the: hole.
o T2 |30 lrom oy Melicn. Two #6  114* wood Once the plugs have il each
T A || 25°) 30" toPPY | are ysed on csm edge 5 st wisoden plug flush. Prep the entire
2 | 8 [0 | 2| 26 lmdeskrs| 190 1 the sits. Evenly space the two.  assembly by sanding through 150 srt
=L 2 1 il hole locations, and use the coun-  sandpaper. Knock cff uny sharp cor-
2| ¢ | % | 9| a2 fenasions | teriking bito ol mto the top blank.  ners or edges tat may come n cort-
52 ture 1 o) deepy anouh so et et withsmal chlen, Coninue on 10
8| b [% w\ 22 Jlegs later you can cover the screw heads  page 63 for painting nstuctions
Supplies. i pligs
H-
32 [#6 114" wood screws |
E T oot
Side View  yoxa End View
' Plywood v 9.
i 25
= T
! EEmEREREN, | ANENEEE R
= Leg Top View
= 1910 20 .
ek e i

62 Wiood strokes & Waodcrafts
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PAINTING

Use the 1" wash to base the bl legs
Nay el srs ek, e o @
Sordier sicund the table top and mark
lighty. Paint the 4° comers White. Tape
tre borcrsOf to gt e cener teo
Gt fy completely. Use
e St anc Ny o it cns e
oen a0 white ectes: il 1 remoiing
it the 1w
& Ton with Tt fish
for pairing e ose ORI you g
ot hapRy with your stenciling atiermt,
it will b6 much easief to wipe off with &
Garip cioth and by again.

STENCILING

Be sure to plen out your stenciling
‘oefore you appl.any pait. Use te orse
scenc brush to stencl the 1" checker-
lbourd on the skits Whte. Fyou st e
fist check 4! rom the edlse of each sk,
e checketbodrd should workiout evenly

Transfer tne hear pattem from the oat-
fern packet to a stencil blenk or & tin

Paints:

Delta Ceramcoat

Antique Rose  Indjana Rose
utymn Brown  Leat u \

Blacl

Blue Ha/n Opaque Red

Cadet G Opague Vellow

Chrisimas Giren

Supplies:
Dl Hallmark Wood Sealer
Transfer pa

Painters apé (or masking ape)

checkerboard stencil
Aperican Tmrlmona! Stencls

BL-492 Checks & Tr

B35 flhabt & Nobes

To (th ool e st

White

si’”” s Giolden Naturals

24 flat
Lirge & small stencil brushes
Matte finis

Cin Quiginal Pesign by
Robert Joseph & Sandra Wagne
painted by Linda Hendry
Novarber 1997

piece of cardiooard, and cut out with o
by e enteine hears in the four

EASY FINISH
Srarster the sin patiem outies of the.
ish and spoan design from the gatem

comes, and
Corter te v s enci on the Ny
oorders and stericll Opacue Yellow,
sure to check spacin first |f youare
rcemiorable oot centerins the alpha
et and number stencils, it might be
Idea to cut paper 1o the size of he
fble top ahd ace the siencis with a per
il 1o be sure o the placement. Messure
Up ! from the botom of the green orea,
and craw a light pencil line. Certer the
numioer sterci, anci stencll Whit
bessie cown 814" rom the (o of e
and 114 i from the edses,
2o ity matk with Sl
sides Frd i o conerof e gy
ares, W h:mc Pt 'vm the
s Mersre i gty
e Drow ahae o the sk on he
feft sideto the mark at the 10p center.
Contine ac tonghtside Ths s the ase:
ling for the 174" aipheoes sterc

S

s
2

the legs White,
the. Cadlet Gray, and the arms
Incions 3ose. Bose the spoon’s hoes
Audumn Brown and the cish's shoes Sleck
Tinser el Ine, Base e spocrts
tocking stices Navy and the igh's stock-
e Ocacue o
Shedke the Insicke of the dish with a wash
of Blue Haze Let . Base his cheeks
Iricliana Rose; shade with Antiquz Rose.
bokﬁ noses Arttigue Rose, Base the
spoors eyes White, Black and Blue Haze,
e e s N, Black, and Lea

B the b reunc 0 o e scidsdle
dlesign o the cish Navy the dlshs shoe
Jaces Whitz; arci 0 ackd al he oiner etal
Jines Slack, Use the styus or the end of a
rsh to oot the shoe buttans Opacue
Yellow ant hiight the eyes with
\riite. Finish with thmee or four coats of
‘matte finish|, Enjoy for a lifetimet

12345678910

T,
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STENCILING

A LITTLE HISTORY

In China, stenciling was used
to decorate the walls of
Buddhist monasteries and to
reproduce sacred texts a centu-
1y before the Christian era.

In the first century A.D., ster-
cils were used to teach Roman
children how to write.

In the Victoria and Albert
Museum, London, England,
there are examples of stenciled
Japanese silk garments dating
from the eighth century.

Sir Aurel Stein discovered
caves with stenciled decora-
tions In western China believed
to have been painted about
1000 A.D:

Stencils were also used in
Europe in the Middle Ages to
decorate garments, churches,
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BY BETSWY

EDWARDS

What is stenciling and where did it start? No
one js sure exactly when the first person
applied colored pigments through openings in

one material to add contrasting decorations to
another surface. However, most people agree
that the craft began in prehistoric times some-
where in Asia and/or the Middle East.

and public buildings; as early as
1440 stencils were being used
to produce playing cards and
religious images,

Primitive cultures employ ster-
cils to decorate clothing, uten-
sils, their homes, and their

ies.

Natives of the Fijl [slands cut
shapes from dried banana
leaves and applied vegetable
dyes though these openings to
prodiice wide geometric bor-
ders on their barkcloth.

Some tribes cut designs from
cured animal skins and used
these stencils to: decorate their
bodies on ceremonial occa-
sions.

In Neorth America, as in Asia,
Europe and Africa, stenciling

was popular. In the mid 17th
century, floorcloths were being
stenciled in tile-like geometric
designs.

EARLY STENCIL SURFACES

By the early 18th century, sten-
ciled decorations appeared on
tinware, wooden implements,
walls, textiles, wallpapers, furni-
ture—on just about every sur-
face imaginable!

EARLY STENCIL MEDIUMS
Early artists had to mix their
own paints using natural pig-
ments, binders, and solvents.
Less than 50 years ago, the
choices were limited to water-
colers, oils, japan paints, or
metallic powders.
i wooostDIADIA



F—hk Kk

STENCILING

POSITIVE STENCILING

Whien we thirk of stenciling, we
usually think of images created by
positive stenciling—the applica-
tion of paint throush openings
cutin the stencil material.

Theorem painting uses multi-
ple positive stencils to form a
complete picture without the
bridges (or gaps) of traditional
stencils—from two to five over-
lays are used.

NEGATIVE STENCILING

Negative stenciling uses the
piece cut out of the stencil as @
template; this template is
placed on the surface to be
decorated, and the paint is
pounced or swirled over the
template—the paint is not
applied through the design, but
around it, leaving & negative
image.

Any combination of these
stenciling methods can be Lsed
to decorate any surface you
choose.

WHAT MEDIUMS TO USE

Today we can use watercol-
ors, oils, powders, spray paints,
latex, acrylics, oil sticks, stencils
creams, ink andor chalk—we:
can choese the medium best
suited to the surface we plan to
decorate.

For theorem paintings (espe-
cially on velvet), oil paints or oil
sticks are the best choice. Oil
November 1997

MEDIUM

sticks, acrylics, ‘and stencil
creams are ood choices for
decorating furniture and other
wooden items.

On paper use watercolors, ol
sticks, liquid acrylics, stamp pad
ink, stencil creams, or chalk.

Tube and liquid acrylic paints
can be used on walls, textiles,
tin and wood; just remember to
remove most of the paint from
your brush before applying
paint through the stencil—less is
always better!

Acrylics are the most versatile
paints for stenciling. The clean
up Is easy—just use soap and
watef,

STENCILING ON GLASS

For stenciling on glass andfor
ceramics, | recommend acrylic
enamels; follow the directions
on the label to make your
designs dishwesher safe.

STENCILING ON PAPER

Paper is & readlily available and
inexpensive surface. You can
make your own greeting cards,
prodiice custom stationery, or
decorate scrapbooks and mem-
ony-alourns with stenciling.

As an altemative to color, use
stencils to create tone on torie
dlesigns by pressure embossing.
To pressure emboss; you'll need
a light source (light box, sunny
window or lamp unidef a glass-
topped table); tape stencil to

URFACES

paper, place paper on light
source (stencil side down), and
Use a stylus to trace the stencil
openings. Voilal When the stencil
is removed, you'll have a lovely
raised (embossed) design

STENCILING ON FURNITURE

| love to stencil furniture and
woodworkl To prepare previous-
ly finished pieces of fumiture or
woodwork, first sand with a
coarse or medium grade of sand-
pacer—the more Uneven the sur-
face the coarser the sandpaper
should be. Wipe sway the sanc-
ing dust with & damp cloth or
paper towel, If your surface s still
uneven, continue ta sand; If there
are deep grooves or holes in the
surface, bulld them up with
wood putty or modeling paste.
Allow your filler to dry, sand with
medium sancipaper, wipe away
the dust, orime the surface and
basecoat with water or solvent
based paint. Now you're ready
tosstencll.

Wood Stokes & Wooderafis NEYDIA



NOW YOU’RE READY TO

PREPARING OLD WOOD

I your furniture or woochwork is
in terrible shape you may have to
strip it of all previous layers of paint
anclior stain.

Stripping Is a bother and shou\d
e attempted only as  last fe:
While it is easier ta strip fumlmre
than woodwork, it's still an icky,
messy job. Buy a paint-stripping
product and follow directions
exactly— remove all paint, varnish,
stains and sealers down 10 the bare
wood. This may require several
agplications of the stripper and a
lot of scraping. When the surface is
completely stripped, treat it as raw:
wood,

PREPARING RAW WOOD

Raw wood (unfinished or
stripped) must be sealed before
applying a base coat; unsealed
wood may warp, and paint will
peel as the untreated wood
absorts moisture.

There are many wood sealers and
primers avallable; generally. you
should use a waterbased sealer
and primer under a waterbased
paint and on oil-based sealer and
primer undier oil-basec paints.

My favorite product, gesso, both
seals and primes and can be used
under zither water or oil based
paints. Apply one o of gesso, let
ey, sanc, yipe Suay dust—

it heh patk Wi your chosen
e color When the et cont
chy, decorate with your favorite stencil

Lond the brush wizh 3 smal smount of
‘A, Wipe off excess o1 0 paper (owel
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CUT YOUR OWN STENCILS

Many materials are used for sten-
cils: acetate, mylar, vinyl, stencil
paper, vellum, thin wood, sheets
of zinc or tin—even poster board
or plain brown paper

You can cut your own stencils
with a utility knife or an electric
stencil-cutting tool. f you use a
utility knife be sure to Use a new,
sharp blade.

Using an electric stencil-cutting
tool may take a little practice but
once mastered gives you greater
control than the utility knife. Be
sure not o hold the tool in one
spot tao long; It may cause blisters
on the film

Which ever method you choose,

experiment and have fun. If cutting

your awn stencil is not for you,

don't worty—there are many won-

derful designs commercially avail-
le.

o

APPLYING THE PAINT

For paint application, you can
either Use a stencll brush or 3 smeil
sponge. Experiment |

Load the brush or sponge witta
small amount of paint and tap off
most of it on a paper towel and
lightly tap the stencil design from
the oLisice edge to the center. O,
if you prefer, you can move the
brush in 4 circular motion, again
working from the outside edge to
the center of the opening. Again,
experiment and be sue to tape off
the areas that will not be stenciled

Lty o 1 seocl et o f vou o,
e brusn 0 <lrcuiar oton:

ENCIL!

PLAN AHEAD
Plan your dlesign (where it will be
placed, now many repeats, what
colors, etc.) before you begin, For
greatest detall and cleanest lires
choose a laser cut stencil and Use
very ittle paint n always
add more color, if needied. Use self-
sticking stencils, stencil soray adhe-
swe creio hold the stencil in
hen go for it! You'll be
dehgmzd with the results!

LIMITLESS POSSIBILITIES
Decorating with stencils can add
coforful accourts toyour Fome-and
can a0 help to pull 8 room togeth-
e, Stencil & border around the 100
on walls cr ceiling; stencil the entire
floor or a canvas floorcioth, Stencil
curtains, upholstery, pllows, lamps,
fiower pots... Look around you—
what do you want to decorate first?
Betsy Edwardss is o Certified Craft
Designer, a Cerified Professianal
Denonstrator Lguitex
Certified Instructor. She is on artist
consultarit for Binney & Smith,
Liguitex Paints and Education
Coordinatar for American Tracitional
Stencils.

FOR MORE INFORMATION

o2
G
Neximosa AR Ceze)

Be s 1o tage off the arens that will nt be.
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AASSEMBLY

Cut the cabinet wood pleces froim '
pine &5 indicated in the Paint 8ox.
Trarisfer the bird latch piece to 14" bircn
, and cut out with a scroll saw.
Sand pieces before asserrioly.

Refec to e xloded perspectie
icyaton o e g pecien oy
assemol. Drl Ve e 4 cloep e the
inside raht sice piece of capinet for

)

slue and nail tne sides to the back
Attach finges o door and insice feft of
‘cabinet, Glue anc nail botom to sices
and back. efore attaching (op piece,
glue clowel in place for the door stop.
Glue and rail top. Countersink any nails
and fill with wead filler, Let by, anc
sand with 150-nt sancipaper. Dril's %"
hole n the top center of the birc's ngat
wing; this will be the catoinet's latch,

BASECOAT

Use the 1° wash and wood sealer to
seal the sides, door, cut ot bifd, and
‘wooden kno. When dry, apply .. W.
etc. White Lightning to ciesired shad.
You may went to pant the bird cuiout
anc knob fist o see i ine: main cabiret
pieces will mateh she larch, if necessary,
& mixture of /W etc, White Ligntning
and Warm Waite may be Used. Sand
ligntly with 400-grt sancioaper.

Base the top and botiom pieces of
the cabinet Wintergreen, Using the 1*
wash. Use the 46 flat to caint the side of
the small tird latch Winterareen,
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STENCILING

Althoush we used the Americs
Stencils [isiec n the Paint Box for this
project, we modfied the placemert of
the deslgn elemerns (o Gest il the
‘cabiner di e

Reler 1 the pioto and Use e
iesign on the pattem packet for place-
ment. Outline lightly where to place
the stencil before you start painting
(Be sure 1o tape of ary Sectiors close
to the pattem that you will ot be sten-
clingy
Stenc with the lighter coiors first
the leaves, flowers, then the birds.
Stenci e leaves Mystic Greery shade
with Wirtergreen. Stencil the fiowers
lsht e s vt e Roon

ird cutout in place (it must
s o Shor pain e top of
screw with J W etc. htning
before stenciing.

Stencil the hommingbi's beak and
e Lorkce Sncithe topofis he
and the tog gs Mystic Green
Sl ne eathers )l T, shoce
with Blug Ribbon. Stencll s throst
agenta and his tu intergreen
ightly blend the Wintergreen aver the.
Magerta o achieve & browrlsh fone
Refer to the: phiotograph for blending
<olors

EASY FINISH

Screw wooden knob cn door and
soray with several ccats of FolkArt
ClearCote Actylic Sesler Matte finfsh
s delightful, functional cabinet can
those riecessary but not-sc-pre
ty items such as hair dryer or steam iran
that would otherwise clutter your
counters!

el

Paint Box

Paints:
Plaid FolkArt
Bluc Ribbon

Mystic Green
Teal

Warm White
Wintergreen

eces are cut from 14" pine;
12) 121" X BIA" ffor oD base)
B e mz“uu

mbxck tv dnou

X W b p%y o e
i

2) m,,“ bras hinges

1" wonden birch

Wood glue
Drill with 1 8 i
Countersink

Painler's tape (or maskirg tape)
American Traditional Stencils
o

Matte:

Brushes:
Silver Brush Golden

1" wash, 7
A Bt shes

cin 0’;;7014{ Design
by Linda Hendry
Antioch, CA
wwwwooasroNADIA
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crdian File F older

PREP STEP
Cut two 12V % T0W" pleces of "
irch plywood. Sand with 150<grit
sandpaper, wipe clean, and seal
wood sealer. Sand egain wih 400-51¢
sendpaper, and ipe Clean with 3 fack
<loth

BASECOAT

Use the " wish to base the front
and sicies of the wood Butter Cream
Let dly. Using @ sea sporige and a mix-
ture of Saice Tan and Plaio FolkArt
Extencier, spange the wood, While stil
damp, pick up both Spice Brown and
Brown Velvet on the sponse, and
sponse over the Spice Tan mikture,
creating a blended look. et ry.

STAMPING WITH LEAF PRESSES
Use the %" wash to Coat the Pleict
Stamp Decor lesf press with paint
Press lightly on scrap paper to remove
e of e eeess poh, hen gress
evenly on the surface 1 be painted]

B st 5 1ot colors and ickess
of paint before stamping on the final
wood piece.)

Use different combiniaticns of
Timoetline Green, Pine Green, Dark
Golcenrod and Buraundy Rose on te
same press to achieve Autumn colors.

Lightly transfer a rough autline of the
leaf pattem design from the patterm
packet 1o the front weod piece, or be
creative and come up With your own,
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ASSEMBLY

Trim he ack flap oft the file foides,
feaing a 1 llap. Glue e 1 flap to te
inside thie folder. Glug the olywood
ieces to each s of th e Focr
and et ory.

Transfer ihe corner pattern from the
patie packet to all the comers of the
plywacd. Use the end of a medium
orish to act the railheads with Brown
Velver, Let dloy completely.

Use a #0 lirer and il Royal Cost
el Adhesive to cutline the leaves anc
the veins. Use the #6 shaderand tre
adhesve (o paint the cor

TSl e metTactiners -
tons, apely FlaicRoyal Cox ol to e

achesive. Sesl with the Plaid Royal

Con Foil Seaer Firth W68 plocss
with Plaid FolkArt ClearCoat Satin
Sealer. Let diy completely.

EASY FINISH

“Atach goid ol 1o front. (% will be
necessary 1o file the screw end of the
knob slightly so it wen't protrud from
the other side of the wood ) Drill a 14"
hoie i the back piece (centered and
aoproximately 1° down), Threas bath
ends of the eiastic card inta the back
and il In a knot. Loop at front and

to file your
Wocdicrafts' patierms!

Stamp Decor Leaf stamps,
Paint, Gold Foil & a little
creativity transform an ordi-
nary accordion file folder
into an elegant holder for
! your patterns or household

paperwork.

FPaint Box

Paints:
Plaid Folkart
Burgundy Rose Piné Greén

Spice Brown

Spice Tan
Tivioerine Crén

Velvet
Buller Cream
Dark Goldenrod
lies:
(,/(; be-Weis Accordion Brand
‘Alphabetical File UPE 19171 No,
19174 (ctir size]
2) pieces—1 214" x 10! x i
plywood
(smocth on one.
1308 S0t andpeper
W sealer
Tack cloth
Graphite paper
Sca sponge
Pl Folla Extender
i Roval Cot Decoupage Foil Ki
/’/mlF MMC\nar(uw“ crylic
Sealer Matte Finish
amp ecor S53661-Leaves

Do Pradts . " gold ks
tem $1209

Brushes:
Siver Brush

g

17287, Dresign
by Linda Hendry
Antioch, CA
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We receive so many
letters from grandparents
and parents telling us
how much they enjoy
sharing their love of craft-
ing with their children...
Now we bring to you a
new project feature to
help you build positive
memories and treasures
to last a lifetime!

CUTTING THE WOOD
mms o e puzzle Baie fom e
1 packe: % 10" piece of
T ket ot s wemscits o e
side. Cut puzzle patter with  scroll
saw. Remove puzzle pieces from the
frame, and wood-glue the cut frame
1o 12 x 10" plece of %" masonite
that Is smooth on both sides. (Center
Buzzle and be sure 1o line up the
sicies.) When oy, cut the eciges o the
finisted size measures 117° x 9V
Sand the entire puzzle with 150-grit
sandoaper,rounding comers sigfty

PREPARE FOR PAINTING
e e 1" wash o base the top and
swuzs of the puzzle frame with Wi
White; It will take severai coats. Let Gry
completely between codts.
NOW THEY CAN PAINT!!
Now, here s the: fun part for your
favorie ittle artistl Be sure 10 supply a
good round brush and a good variety

72 Wood Strokes & Woodcrafts

of brightly colored dcryiic paints. The
alette in our faint Box is 3 great com
sination of chilc-riendly colors, Sit
back and watch & masterpiece in the
making!

REPRODUCE AN EXISTING DESIGN

IFycur faverite it artist is ot aval-
able for painting or I you have a par-
ticuler cherished design you would ke
reprodiced, you can dio it yourselr.

Take some wom gaphite paper and
olaceit over the puzzle: Place a photo-
ooy of the child's art on top of the
sraphite paper, and trace the design
Onto the puzzle using a stylus. Match
the colors 10 acrylic paint, pretend
Yolra chiid, and pein

EASY FINISH
Seal with folkArt ClearCote Extra
Thick Slaze, and let dry completely.
Tum pumu over, and separate pieces.
ou have a plece of your child's
Ms\'vyra be treasired for years to.comel

z

You cut the puzzle
pieces & your little
one paints the masterpiece!

Paint Box

Paints:

FPlajd Folkart

Calico Red 5

French Blle Skintone
Sunny Yellow:

Maple Syrup Warm White

Pure Orange

Supplies:

1275107 Uit masonite
(smooth on ane side)
127 100 T maspnite
{sméoth on both side)

EO-hWi g
Graphite paper
Wabdgie

ok AR CledrCote B Thick Gl
Sty

Brushes:
Sihver Srosh
#410lnd

1 veash
114" foam brish

Cin Original Pesign
by Linda Hendry
Antioch, CA

wwwwooasNARIA




