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Carve Yourself A Merry Little Christmas!

Beginner 2-Blade
Craft Carver Set™

Beginner 2-Blade [£]&texss

Craft Carver Set

5-Piece
Craft Carver Set™

Contains 4 carving blades, manual, carving
blank, 11 pocket tool roll, ABS handle.

11-Piece
craft Carver SetTM It comes with two carving blades — a V-tool and

I e (T S e ) a gouge — an interchangeable ABS handle. Two
9 ¢ / 9 basswood blanks. A leaf project DVD with step-by-
blank, 11 pocket tool roll, ABS handle. : : A
step instructions, an owners manual, maintenance

and safety tips for beginners.

Detail Knife

Chisel

Roughing Knife

Carvin’ Jack®

A complete carving
& kit in your pocket

Whittlin Jack® Detail Knife

Features a 1%2" Detail Knife and a
2" Roughing Knife. It weighs in at just
3 ounces and is just over 4” long when
closed, so it neatly fits in your pocket.

Straight Gouge

Gouge Scorp

yy
&

BriMarc

MACHINERY

Hook Knife

Each Carvin' Jack® includes a sheath and a custom
SlipStrop for maintaining the sharpest possible edge.

TR
To find out more about Flexcut i . : :
carving tools, visit — ‘ ) Flexcut SlipStrop™ ' ‘\' %
-t 4N
'J

www.brimurc.com/flexcut An economical way of maintaining
your tool’s razor edge. It has been

To find prices or your nearest stockist, specially moulded to 2SN ®
visit — www.brimarc.com/stocki Eolhshing ang deburring l:he. 1 ™
-y ard-to-reach areas on the inside a
or call 0333 24069 67 - » of V-tools and gouges as well as the + “Flexcut >,
. ' . outside edge bevel. Includes 1 oz. bar % 3 ™
- of Flexcut Gold Polishing Compound Knlfe Strop

- . Designed for stropping and keeping your
. knife blades razor sharp. Includes 1 oz. bar

r : excut® . _of Flexcut Gold Polishing Compound.
CARVING TOOLS

Better Control... Better Carving

and detailed instructions.
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FROM THE EDITOR COMMUNITY

What are you making
Christmass?

for

hristmas is always

a fun time of year.

The time to be with
friends and family and for
carvers itis the time to pass
on some of the lovely items
made as personalised gifts.
The reality is that these gifts
will have been made or started a long while
before December and | know of one person who
starts making their ‘Christmas’ items in April.
How is that for planning? | wonder if he gets
bored with the concept of Christmas when it
finally arrives? I'll ask him next time | see him.

I must admit to starting my Christmas items

in October. | only make a few and they are well
received and | must admit to having fun while
making them. | have encountered people saying
they love the items, but have no space for them,
so Christmas goodies are often seasonal, can
be packed away and brought out and displayed
atthe appropriate times. | know | don't have
enough space to display all the items | have

so avisual change is welcome at this time of
year. Although, I do hate packing everything
away again. Oh well, less of the bah humbug.
Christmas tree ornaments, shelf whimsies
novelty candleholders are but some of the

fun things one can make. I say fun because
they provide a break from what many people

carve at other times of the year and do make
me smile. | can't remember the last time an
abstract sculpture made me smile. They do
however make me think, ponder and analyse.
Thatdoesn't happen with the whimsical folksy,
humorous items. So, if you haven't made
anything yourselfyet, go on and give it a go,
there's still a little bit of time to make some
Christmas items for friends and families.

If you do make some, send me some pictures.
I would love to see what you have made.

Have fun, Mark

To getin touch please email me:
markb@thegmcgroup.com

I've had requests from my friends, for me to make more
of my carved ribbed and fluted boxes for christmas




SUPERIOR
POWER CARVING
TOOLS

Saburrtooth® rotary tools feature long-lasting, razorsharp
carbide cutting teeth arranged into a unique open pattern

to resist loading while providing rapid stock removal and
smoother finishes. Rotary tools are available in many shapes,
sizes and textures to suit your carving, grinding, cutting and
machining needs.

Now Available for online Purchase
www.saburrtooth.com
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In time for Christmas, Peter Benson
makes two fun and festive projects
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Dave Western carves a
traditional Viking reindeer
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News & events...

We talk to the BDWCA and bring you the latest news and events from the woodcarving community.

BDWCA: Regional‘

British Bird Carving Champion 2010,
Wallcreeper by David Askew

Group Competition

he copy deadline for this issue
I unfortunately comes just before
our Annual Show and Competition
held in Bakewell, Derbyshire, so news
of that will have to wait until next time.
However, I can tell you that a wide
range of birds, including the starlings
which are the subject of the Regional
Group Competition this year are
eagerly awaiting the event as I write!
Members of the BDWCA generally
share two interests, carving and birds.
Many became carvers because of their
interest in birds, and for many years the
Association has exhibited at the British
Birdwatching Fair, which is held at Rutland
Water Nature Reserve in August.
The BDWCA has, in recent years,

had alarge double stand at the main
entrance to the Art Marquee. One of our
constitutional aims is to promote the
interest of the art of bird carving both
nationally and internationally and the
Birdfair provides an ideal opportunity
to further these aims. As usual our stand
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had a wide range of carvings on display
which attracted a lot of interest from
the visitors, many of whom could not
believe that they are created from wood.

Back in 2010 BDWCA member David
Askew won the coveted award of British
Bird Carving Champion with his carving
of a Wallcreeper, which was creeping
towards a small moth. Since then David
has often included a moth as part of his
carving and recently started using up small
offcuts of wood to carve and paint different
moths. He brought some along to the
show and they attracted a lot of attention,
and flew off the table to new homes!

BDWCA member Roger Francis kindly
provided a Green Woodpecker for us
to raffle. It was very popular and it was
interesting to see four previous raffle
winners coming to buy tickets to see if
they could add it to their collection.

Those members who attended, while
being perhaps a little tired, felt an inner
satisfaction as yet another successful Show
came to its conclusion. Setting up the

stand, followed by three days talking
and demonstrating, makes for a tiring
but pleasurable long weekend.

Aview of the BDWCA stand in the Art Marquee

For further information visit
www.bdwca.org.uk. Contact Membership
Secretary Janet Nash on 01442 247 610.
Alternatively, please email:
pam.wilson@bdwca.org.uk



NEWS COMMUNITY

NEWS IN BRIEF

' e Harrogate Show

Man Shed session leaders outside Man Shed

new woodcarving group is meeting Friday

mornings at the Princess Alice Hospice

in Esher. The initial group of enthusiasts
were all adult learners at a local authority
woodcarving class in Coulsdon, that was a
victim of budget cuts earlier this year. “We've
been carving for years and were disappointed
when the Coulsdon class closed,” said Peter
Prowse, who negotiated the agreement
to use the new woodworking workshop at
the Man Shed in Princess Alice Hospice in
Esher. “Although woodcarving is a hobby
you can pursue on your own at home, it's
more rewarding if you can doitina group.”

Some members of the new group have also
applied to work as volunteers at the Hospice,
offering an introduction to woodcarving to
people attending the day centre and others for

amodest fee and subject to available spaces.
They also offer this to carers and bereaved

relatives who can benefit from getting involved

with a creative activity in a social context.
Princess Alice Hospice's Man Shed is part
of the Men's Sheds Association. It's a vital
resource enabling the Hospice to support
for people affected by a terminal illness.
Kathy Birch, Day Hospice Manager at the
Hospice, said: “this as an ideal opportunity
to partner with the local community and
encourage volunteers to share their skills.”
Anybody interested in joining the new
woodcarving group should contact Peter
Prowse: peter.prowse@waylines.co.uk.
Anybody interested in volunteering to help
at the Princess Alice Hospice in Esher should
contact Zoe Byrne: zoebyrne@pah.org.uk.

Fruit Belt Woodcarvers

Fruit Belt Woodcarvers are hosting their
annual show in Cass Country Fairgrounds,
Michigan. Over the two days, there will

be door prizes, sales and competitions.

Among these events, there will be vendors
in attendance, and Cedar Bird Shoppe —
Tools and Supplies will also be there too.

The Fruit Belt Woodcarvers Club provides
a forum for learning the art of woodcarving
in the classroom, in competitions, and in
arelaxed and fun social environment at
regular meetings. The club's goal is to assist,
support and encourage each member in
reaching their full potential as a woodcarver.

The Fruit Belt Woodcarvers encourage
appreciation for woodcarving as an art form
to the general public and to surrounding
communities with theirannual Woodcarving
Show. This would be a great show for those
interested in taking up woodcarving!

When: 5-6 November, 2016

Where: Cass Country Fairgrounds, 590 North
O'Keefe Street, Cassopolis, Michigan 49031
Web: fruitbeltwoodcarvers.wordpress.com

Wooldale Carvers were at THE GREAT
YORKSHIRE SHOW promoting The BWA
while demonstrating carving to the public.
It went well and the Woodale Carvers were
kept busy the whole time; and the show
was a success with large attendance. The
Judge for the Woodcarving competition
was Mr D. Shire, Darlington. He awarded
1st to Mr G. Thompson for his relief carving
of the Bronté Family. Mr Thompson also
scooped the Bill Hodgson trophy for the
most liked carving as voted by the public.

If you have something you want your fellow carvers to know, send in your news
stories, snippets and diary dates to Briony Darnley at Woodcarving, 86 High Street,
Lewes, East Sussex, BN7 1XN or to briony.darnley@thegmcgroup.com

The ‘North of England’ Woodworking &
Power Tool Show —the Harrogate show as
itis affectionally known —takes place on
the 18—20 November, 2016 in the newly
refurbished Hall one at the Yorkshire
Showground. The new hall was officially
opened a few weeks ago and will be great
for the show with easier access, more
catering areas and almost 20% extra
exhibition and demonstrator stands.
With 40 demonstrators and almost 100
exhibitors on show, this year's show will
be something special. Make sure you do
not miss it.

Contact: SK Promotions

When: 18-20 November, 2016

Where: Hall 1, Great Yorkshire
Showground, Harrogate

Web: www.skpromotions.co.uk

» West Riding Woodcarvers
Woodcarving club, the West Riding
Woodcarvers club will for the first time
be taking a 6000 x 3000mm stand to
the November 2016 North of England
Woodworking and Power Tool Show at
Harrogate. “Our intention is to borrow back
from the Forget-me-Not Children's Hospice,
the panel we made for the children,” said
John Murphy, secretary for the West Riding
Woodcarvers. A panel that was featured
in Woodcarving, issue 141. The West Riding
Woodcarvers have raised over £13,000 for
the children's hospice and hope this stand
will add something different to the show.
Contact: John Murphy
Telephone: 01422 361109
Web: www.wrwoodcarvers.com

¢ New Dorset Region of the BWA
South Dorset Woodcarving Club has
become a new Regional Meeting of
the British Woodcarving Association.
They share information and ideas
throughout the country and have the
opportunity to participate in Regional
and National competitions. The club has
been running successfully for14 years and
have a small number of vacancies in their
membership especially for people with
practical skills and an artistic flair. “We all
have different tastes, but have a common
interest in the absorbing art of woodcarving,
and have a free hand in creating our own
carvings at our own pace.” Although they
admit they are not qualified to provide
instruction, but do have a lot of experience
and will advise starters if they need it.
The club meet every Tuesday evening at
the Upwey Old School Village Hall from
7—-9pm. A tea break provides a chance
for a bit of chit chat and exchanging
experiences in a friendly environment.
Contacts details and dates of
meetings are to be found atwww.
southdorsetwoodcarvingclub co.uk
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THE BEST WAY TO SHARPEN
YOUR CARVING TOOLS
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WITH TORMEK WATER COOLED SHARPENING SYSTEM you can
give your carving tools the sharpest edge at the greatest accuracy. In fact,
it's perfect for sharpening your other tools too. Tormek T-4 gives you access
to the wide range of Tormek's jigs and accessories so you can build your own
sharpening station according to your specific needs.

v’ Unbeatable precision
v’ Fast sharpening
Vv’ Superior sharpness

Customise your Tormek T-4
with your choice of jigs:

With the SVD-186 Jig you can
easily follow curved shaped tools
and v-tools.

The SVS-38 Jig give you support
to sharpen the smallest tools.

The new square edge jig SE-77
makes it easy to sharpen chisels
and plane irons.

g

With the Profiled Leather Honing
Wheel LA-120 you can hone

away the burr from the the inside
of the bevel.

For more information about the T-4, visit tormek.com or call UK Importer: BriMarc Tools & Machinery 0333 240 69 67



City&Guilds
of London

Art School

Applications Now Open

WOODCARVING &
GILDING COURSES

3yr DIPLOMA, 2yr CERTIFICATE and 1 & 2yr POSTGRADUATE OPTIONS

BURSARIES AND SCHOLARSHIPS AVAILABLE

Our range of courses is designed to suit students from a wide range of backgrounds, and all can access bursary funding to cover
varying portions of the fees. The courses are unique in that the teaching of the traditional craft skills of carving and lettercutting are
complemented by the art skills of observational drawing and modelling. All courses are taught by practicing craftsmen and women
which ensures that students leave the course well prepared for professional practice. Alumni regularly find work in the heritage sector
and often set up their own businesses.

e s |

admissions@cityandguildsartschool.ac.uk | 020 7091 1683
www.cityandguildsartschool.ac.uk

Craft Falr

170
Exhibitors
Craft Fair ticket
also includes
admission to
the Garden

‘4\

craft

IN FOCUS

RHS Garden

WISLEY

23 - 27 November

9am - 6pm Wednesday - Saturday
9am - 5pm Sunday

Free Craft fair entry for RHS members
Adults £10 « RHS member’s guest £7

Book in advance and save! ﬁ
See website for details

www.craftinfocus.com T:01622747325

Alec Tiranti Ltd

3 Pipers Court, Berkshire Drive (off Enterprise Way), Thatcham,
Berkshire, RG19 4ER. Tel: 0845 123 2100 Email: enquiries@tiranti.co.uk
27 Warren Street, London W.1. Tel: 0207 380 0808

Carving Tools for the discerning carver

Also
- Italian Hand Cut Rifflers

- Arkansas & aloxite sharpening stones and slips
- Carvers Chops, Leather Strops
- Mallets, Leather Tool Rolls

- Loose tools and sets

tiranti.co.uk st




Benson makes?vm fun.and fest1ve projects

%

aking things for Christmas
enables people to take a
break from the norm and

make something that is fun. One
projectis a shelf sitting reindeer.
Itis designed to be stable on the
edge of any shelf without taking
up too much room, but can be
modified in many ways to suit the
carver. This one has been carved
in butternut (Juglans cinerea) with
aminimum of added colour, while
the one shown with ram'’s horn
antlers has been carved injelutong

(Dyera costulata). The choice is yours
and the variations of design are
what you want to make of them.
Santa's little helperis the next
project. Again, it is made from
jelutong and is easy to make.
There are no hard and fast rules
about shape, size and design.
Christmas should be a time of
fun and enjoyment so even if you
are a dedicated serious carver,
giving over an hour or two to
carve something like this can give
other people a lot of enjoyment.

WOODCARVING 153 9




NOTE: This is intended to be a fun project
and can be modified in any number of ways
—don'tjust follow these stages, feel free to
experiment, and | am sure there are many
ways you can improve on what I have shown.

Carving the shelf
sitting reindeer

1 For this project, you are going to need:

A bandsaw, or coping saw to rough shape the
blank, a carving knife, a drill and bit to drill
holes for the antlers and some pipe cleaners.
From the pattern shown, either draw this
yourself onto card or reproduce it to the size
required and then transfer it onto your chosen
piece of wood. You will need a piece 100 x 80

x 45mm if you want it the same size as mine

2 Cut out your design with either a bandsaw
or coping saw from the side view only as
shown. This gives you the scope to turn the
head or give the body a twist if you wish to
do so. As there is not a great deal of wood

to remove | see little to be gained by cutting
out a top view, but thatis up to you

3 Draw a centreline to ensure that your
carving is symmetrical...

4 ... and mark out where you need to remove
waste for the head and tail 3

5 On the side view, draw in the position of the
frontand back legs so that you don't remove
the wood that is needed for the front legs
when you shape the head

6 Narrow down the top of the back to form
the withers (point where the tips of the
shoulder blades meet above the back)

7 Draw in the lines representing the bones
of each leg before any further shaping

8 Cut away the waste to define the front
and back legs, checking that they are the
same length on each side

10 WOODCARVING 153
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CHRISTMAS FUN PROJECT

9 Once you have the basic shape of the
body and legs, start to shape the head

10 In order to get rid of the waste wood
between the head and front legs you will
probably find it easier to use a small gouge

11 Move to the back end, shape the tail and
hind quarters showing the heels on each side

12 With a small No.9 gouge shape the inside
of the ears and cut a recess for the eyes to
accept the black pins used for the eyes

13 If you wish to texture the carving, try using
asmall veiner or No.9 gouge to create a fur
like appearance. Keep any tooling as long
shallow ‘s’ shapes in the natural direction of
the fur. Don't overdo this. It is better to leave it
without adding a texture than to do it badly
or too much. | oil my carvings at this stage

as it makes for cleaner cuts when texturing.

| have used boiled linseed oil, wiping off any
surplus for a better result

14 Your carving is ready for painting and

| suggest that you use very diluted acrylic
watercolour. You can always add more colour,
butyou can't take it off. Seal with satin or
matte acrylic varnish before continuing.

The oiled finish helps prevent a blotchy result,
but the paint needs to be applied before the
oil dries completely. Now add the eyes. These
are black board pins. Push the pininto the
centre of the socket as far as you can and then
take it out. Trim the pin down to about 4mmiin
length and push back into the socket adjusting
until itjust protrudes. You shouldn't need to
glue thisin place

15 All that s leftis to add the antlers, which

| have made from brown pipe cleaners that
are easy to shape and will not break. You can,
if you wish, shape antlers from ram'’s horn as
shown in the second model, but these are not
easy to make and are rather vulnerable

16 Drill top of head and fix antlers — the two
finished carvings shown are one injelutong
with a painted finish and ram'’s horn antlers
and the other as described earlier on
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Carving Santa’s little helper

1 Tools used: a bandsaw or coping saw,
carving knife, brush and paints if you choose
to colour. Draw the patterns on two sides
of your chosen piece of wood. | have chosen
a piece of jelutong at 100 x 55 x 55mm, as |
wish to paint the finished carving. You can,
of course, use whatever timber you wish
and make any size

2 Cutoutyour pattern with a bandsaw
or coping saw...

3 .. the pattern is symmetrical from the front
view so you don't have to worry about getting
the patterns the wrong way round

4 Start by shaping the mushroom taking care
to allow enough wood for the feet

5 On figure carvings of any kind | always favour
setting out the face as soon as possible getting
the angles from the nose backward correct.
Start with an angle of 90°

6 Shape the hatand the roundness of the back,
taking care to allow wood for the arms

7 Shape the arms and legs spreading the
knees to allow for the beard. Then, detail
the face, beard and clean up ready for
a coat of linseed oil

8 This figure can be a hanging Christmas
decoration. With a hole drilled in the bottom
it can be made into a bottle stopper with
adowel and cork or a cane topper for the
garden. The amount of detail you wish to
include and the purpose to which you put
itare up toyou. Likewise, instead of a toadstool
foritto sit on, modify the design and make it
even more Christmassy

9 Coat the whole carving with linseed or
another oil and wipe off the excess. Itis now
ready to be given a coat of paint. | used very
diluted acrylic water colour. The oil will help
the paint to spread evenly

10 The finished piece as a bottle stopper.
An alternative would be as a hanging
ornamentb
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ARBORTECH

Revolutionising Woodworking

The Arbortech TURBO Range includes unique, revolutionary woodworking attachments.
Designed to provide enhanced safety, control and versatility, the TURBO Range will
attach to any standard 100mm or 115mm grinder, so you can start straight away!

Mini-TURBO ©

Deep internal profiles
Smooth finish
Replaceable carbide teeth

TURBO Plane ©

Burr disc

BATH:

TURBO Shaft ©

Deep and narrow profiles
Includes depth collar

o Gets into places other tools
can’t reach

Rapid sculpting / planing
Free form convex and concave shapes
Smooth finish for minimal sanding

In the U.S.A: In the U.K:

ARBORTECH

Find out more: www.arbortechusa.com Find out more at brimarc.com/arbortech




From the community

Here are just a few letters the Editor has received from you, the readers

Inigo Jones
woodcarving

Dear Mark,
In response to one of your reader's letters in ‘Round &
About’. The section | refer to is Graham Thompson's carving
of Grinling Gibbons. Itis a really nice piece of work and, as |
understand, the most difficult, being a three quarter face.

I have enclosed a mask, that I carved of Inigo Jones,

which was given to me to do by the carver who taught me in the
1960s (I apologise for the poor quality). | too, thought maybe

I was alone and did not attempt to push the fact of Crinling

Gibbons work, as Mr Thompson did, in your magazine, except

with other carvers | used to work with. They knew of him,
but none, to my knowledge had done a mask, bust or figure
of him! In my opinion, | don't believe Grinling Gibbons has

been neglected, it's just he was not spoken of as much as Sir

Christopher Wren over the years, hence not as well known.

It was good to see Graham Thompson's carving in Woodcarving

and it may just take up the interest of other carvers also.
I hope forall it does!

Kind Regards,

Mike Durrant InigoJones

Just a note to say...

Hi Mark,

Just a note to compliment you on Issue 152. In particular, | very much enjoyed Dave Western's article on the Victoria, BC Totem Pole.
First Nations carvings are under appreciated in most of the world and they are so very finely carved and finished with precise symmetry.
For anyone visiting British Columbia, Canada or Washington State, USA, | highly recommend visiting the Museum of Anthropology

in Vancouver, BC. Its native art is quite spectacular. Thank you for a wonderful magazine... it is a real stimulus for fine carving.

Best, Michael Keller

LINVYINA INIW A9 HdVIDOLOHd

FROM THE FORUM

Here we share with you the pieces
that readers have posted on our
Woodcarving forum.

If you are interested in the
possibility of your piece appearing
here, or would simply like feedback
and advice on your work, visit
www.woodworkersinstitute.com
and click on the forum button.
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Claude posted something

a little different on the
Woodworkers Institute.
Usually posting Santas,
Claude decided to carve a
cowboy he’s labelled as ‘this
little gunslinger cowboy.’
Claude carved the gunslinger
cowboy from basswood and
painted it with acrylic paints.
It stands at about 153mm tall
including the base. Picked

as our Members’ Choice by
Mark Sutton, here’s what he
had to say about the piece:

“I have never had the chance
to do any carving, but I can
appreciate the work that goes
into them, and I found that
Claude’s Gunslinger Cowboy
showed me the intricacies
and depth of details required
to complete them.”

‘Gunslinger Cowboy’ by Claude



FROM THE COMMUNITY COMMUNITY

What's the Story?

Behind every carving there
is a story. This is the story of
Barry Howcroft's carving.

| first met Barry in August
2014 at the initial meeting
of Cleveland Carving Club.

At the time he was working

on his carving of the plough
horses. Although I didn't
know it, this carving had taken
years to get to this stage.

Barry had started to carve it for
his father many years ago. His
father was an ex coal miner who
had an amazing memory for
poetry. He could recite poems
easily and one of his favourite
poets was Robbie Burns. Barry
took the subject of the ‘Wee,
Sleekit, Cowrin, Tim'rous
Beastie’ for his carving.

Sadly, while Barry was
working on the carving his
father passed away and Barry
put the piece to one side as
he didn't have the heart to
finish it. The carving lay in
his workshop for many years.

Every time Barry thought about working on Barry Howcroft's carving
it, a commission would take priority over it.

Time passed and Barry and well-known wife. Barry lost all interest in carving experience to help and guide other
professional carver, Jose Sarabia worked until his best friend convinced him he carvers. He has rekindled his passion for
together for six years taking on many should take it up again. Not long after woodcarving, finally finishing the piece.
commissions and working in all the this | met Barry who had just started He used ash (Fraxinus excelsior) for the
various disciplines of woodcarving. working again on the carving he had carving, and although the plough horses

Barry also taught woodcarving at originally started so many years ago. are the most visible part of the work, if
Redcar Adult Education College after Barry is a founding member of the you look hard enough you will find the
getting his teaching certificate. Cleveland Carving Club. He takes a Wee, Sleekit, Cowrin, Tim'rous Beastie.

All this changed when Barry lost his very active role using his skills and Vince O'Donnell

If you have something you want your fellow carvers to know, send in your letters and stories to Briony Darnley
at Woodcarving, 86 High Street, Lewes, East Sussex, BN7 1XN or to briony.darnley@thegmcgroup.com

Monkeybiter posted a
beautiful oak green man
to the Woodworkers
Institute. This piece is
made from oak (Quercus
robur) finished with
Danish oil. Monkeybiter
commented on the piece:
“Iused oak as it was
intended to hang outside,
but decided it will stay
indoors.” Extra coats
were used on the face

e

o —

‘Wallcreeper’ by Artik so a slightly darker look

and glossier appearance 3
Artik has just completed another bird sculpture that would be achieved W
he uploaded to the Woodworkers Institute. The piece and the size of the i
is a life size carving that is coloured and designed piece is approximately }
with some great, intricate detail. Forum user Dalboy, 315 X 215mm. ‘

commented on the piece saying: “A great carving, I

envy you guys who carve birds and even more so when

you can colour them like this.” The piece, Wallcreeper, ‘Oak green man’
used apple tree, linden, tempera and wax. by Monkeybiter
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PHOTOCRAPHS BY DAVE WESTERN

Viking reindeer

Dave Western carves a traditional Viking reindeer

show of Viking art and artifacts that was hosted by my local

museum. It was a particularly eye-opening examination of
the Vikings as explorers, traders, farmers, craftsmen and most
important, artists. As you would expect, much of the work was
exuberantand robust, but many pieces displayed great sensitivity
and delicacy of touch. Sadly, little wooden work has remained after
all these years, but a particularly striking metal pot lid provided
a surprise bit of carving inspiration that | hope | can pass along to

Recently, | was fortunate enough to attend a wonderful

my fellow carvers. Almost unseen among the lid's swirl of wolves
and serpents, a heavily stylised reindeer stood, glancing over his
shoulder, poised to spring from danger. Elegantly rendered, he
appeared both vulnerable and virile. | was so taken with it that |
scribbled a quick sketch on the back of my entrance ticket using

a pen scrounged off one of the security guards. No doubt the
vagaries of my memory have effected some subtle changes between
my design and the original, but | believe it is fairly close in spirit

and | hope that you will find it as much fun to carve as | did.
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Things you will need

Tools:

* Gluestick

* Bandsawy/scrollsaw/
coping saw

*Smallsaw (I used a
small Japanese saw)

* Small straight knife
(%—1V%2in length's best)

*No0.9,7mm gouge

* Abrasive to 320 grit

* Needle file for hard
to reach smoothing

* Danish oil

1 First, photocopy and fasten a design to
your blank with a gluestick. Be careful to
align the grain so it runs down the body

and legs (if it runs across the legs, you'll be
guaranteed a break along the way). Shape the
rough outline of the reindeer with a bandsaw,
scrollsaw orjeweller's-type coping saw

2 With the outline cut, take a few rough cuts
with a saw to shape the taper from the body to
the head. You can be fairly crude at this stage,
you'rejust trying to remove as much excess
material as possible before you begin carving

TOP TIP: | recommend not separating the legs
until much later in the proceedings. If they
remain a unified ‘block’, they will be much
stronger and less likely to be snapped off.
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REINDEER PROJECT

EXPERT ADVICE

Be aware of the grain direction as you start There s a fair bit of cross grain carving, which
roughing out. Because the grain is oriented occurs on the body of the reindeer. Keep the knife
through the carving from top to bottom, the sharp and don't try to take off too much at once,
sections near the neck bend and the buttocks as there is potential for the grain to pull out if the
are easily snapped off if you cut too far behind knife is dull or the cut too deep. Remain vigilant
the curve. Also be conscious of the fragility of where your non-carving hand is located. You'll
of the legs and avoid putting too much be moving the piece around and it becomes
pressure on them as you grip the piece. easy to give yourself a clip with the blade.

3 Redraw a couple of lines to mark out the
front shoulder, rear haunch and the head
details. Also pencil in a centreline running
through the body from head to tail; this

will help you to keep both sides even as you
remove stock. When you begin carving, round
the body and leave some material to form

the shoulder and hip areas. Start tapering

the nose and thin down the stylised antler

4 As the reindeer becomes more refined,
start shaping the outer edges of the legs
and ears. Don't separate either until you are
happy that the lion's share of rough cutting
is completed! With the body taking shape,
you'll be able to tell if one side is fatter than
the other, if the head seems too big and if
the neck area seems even and fair. Thin out
the antler area before you do too much work
on the head so that you can more accurately
judge the head's finished size from it

5 It may happen that you start taking a bit
more material off one side. If this happens,
try to redraw your centreline so that the
carving returns to balance. Here you can
see | took a bit more off one side of the legs
than the other. I'll re-centre the line and
ensure the neck area is balanced before
carrying out too much more carving

6 When satisfied your rough carving is
completed and the body is pretty close to
where you want it, separate the legs and the
ears. Use a saw for the separating, asitisa
bit more refined than cutting with the knife

7 Once the legs have been separated, they are
more vulnerable and the danger of breakage
is ever present. Be careful how much cutting
force you exert on them while carving and

be conscious of how tightly you are gripping
them when finish carving the body and neck

8 The head is a tricky area to get right. If you
don't remove enough material early, you can
be left with the right shape, but too much
width. This head has too much stock left on
andsoitall has to be thinned down some
more. The presence of much end grain in this
area makes carving a bit tricky too. Be careful
not to take too much material with each pass
of the knife and don't generate too much
force on delicate areas that might snap off
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DID YOU KNOW?

The original Viking reindeer piece
had oversized eyes which most likely
symbolised the animal's alertness,
which | have copied on this version.

9 When you are satisfied the body is all in
proportion and the carving is complete, you
can engrave the eyes. Use a small No.9, 7mm
gouge to scribe the circle and then shape
the eyeball with a pointy straight knife

TOP TIP: At this point you could undertake
abit of cleanup and leave the deer ‘from the
knife’, oryou can press on and sand it smooth.

10 To mimic the smoothness of the original
metal piece, a uniform finishing is a good idea.
Sand down the piece to 320 gritin preparation
foran oil finish. If you like the deer to appear
more realistic, this is the time to stop carving,
butif you'd like it to have the Viking feel,

there is some texturing to yet be carried out

«

... when you carve the
crosshatch lines, the look
is completely transformed.”
11 Pencil the body and neck contour lines onto
the reindeer as shown, then carefully scribe

shallow V grooves along each line. The grain
is awkward in many places, so go light with

11

your cuts. The curve of the neck and body adds
another dimension of difficulty to getting the
lines even so be sure the piece is braced well
asyou cut and ensure your lines have been
accurately drawn. You'll be carving in tight
quarters, which makes things dangerous for
your non-cutting hand, so vigilance is crucial

12 With the contour lines all cut away, the deer
may get a bit of a creepy, skeletal look about

it. Don't worry; when you carve the crosshatch
lines, the look is completely transformed

13 Repeat the pencil lines and careful
‘V’ grooving to create the crosshatch
pattern. On the original piece, the cross
work occurs on the sides of the neck and
body, but not on the top and underside.
It's pretty difficult to getin under the
head, so | left that area unfinished too

TOP TIP: It's fiendishly easy to break
bits off the cross-hatching ifyou aren't
extra careful with your cutting. Keep
allyour cuts shallow and work your
depths in two or three passes rather
than trying todo it in one swoop.

Finishing

The reindeeris complete and all that
remains to be done is some final sanding
and cleaning up. Apply a couple of coats

of Danish oil and buff of f beeswax polish
and leave it at that. | think this little fellow
works best with a light, satin finish that lets
you feel the wood when you handle it. D
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WILLIAM BARSLEY

PHOTOGRAPHS BY

An Arkansas stone in use — notice the
natural blackformations in the stone

Awater grinder at college, perfect for quickly grinding back a chisel

L

Using aleather strop to put the final edge on my chisel

William Barsley looks at the trials and tribulations
of sharpening and the beauty of chip carving

three-year diploma in Ornamental Woodcarving and

Gilding at the City and Guilds of London Art School
(www.cityandguildsartschool.ac.uk) endeavouring to turn
my passion for woodcarving into a full time profession.

T his series follows my journey as I undertake a

Sharpening
Whether you're a seasoned woodcarver or just starting
out, I've no doubt that at some point someone has
mentioned to you the importance of a sharp chisel.
A highlight of the carving diploma is that (almost)
all of the practical tutors are practising professional
carvers or artists themselves, usually each spending
one day a week teaching us a particular topic or skill.
Our first lesson on sharpening was with Peter Thuring
(www.peterthuring.com) a highly regarded woodcarver,
sculptor, gilder and restorer of antique picture frames
and furniture. Peter has worked on a number of
exceptional commissions over the years for the likes of
the Royal Collection, The National Trust, and a number
of museums and private collections. He was therefore the
perfect person to teach us our first, and arguably, most
important lesson of the course: how to sharpen a chisel.
Before starting the course I believed my chisels to
already be fairly sharp. How wrong I was! Peter quickly
informed me they were nowhere near sharp enough.
Over the following days, I learnt the incredible difference
between a chisel you think is sharp and one that really is!
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Sharpening stones

Carvers tend to have varying techniques and preferences
when it comes to sharpening their chisels. For example,
most will have a preferred type of sharpening stone and
each may use it in a slightly different way to another.
The following are some of the main types of stones

and strops that Peter taught us were good to use:

Oil stones

Oil stones are one of the most commonly used stones for
sharpening. They are named as such because oil is used
to lubricate the stone and to carry away the waste metal
or ‘swarf’ left over from sharpening. One of the best oil
stones available is called an Arkansas stone, which can
be incredibly hard and therefore good for putting on a

final edge to your chisel prior to stropping. An alternative

is the India stone, which is coarser than an Arkansas
stone but generally more affordable. It is important
to note that oil stones do have a slower cutting rate.

Water stones

Water stones are becoming increasingly popular.
Japanese water stones are highly regarded by many
carvers, and are said to give an excellent finish. I have
not used them myself so cannot comment personally,
but the only critique I've heard is that they are fairly soft
and therefore can wear down more rapidly, requiring
frequent flattening. It is important to dry your chisels
as the exposure of tools to water can lead to rust.

Diamond stones

Many carvers swear by diamond stones, and though
I've not had enough experience to speak of their
virtues from a personal perspective, from what I've
learnt and heard they seem very good. They are on the
more expensive side of the market, as they contain
tiny diamonds stuck to the surface, which result in
very fast sharpening and little wear over time.

The process of sharpening

Peter began by explaining the fundamentals of

sharpening a chisel that was merely blunt and didn’t

need squaring off (grinding flat the end). The first step,

he described, would be to begin sharpening the outside

bevel. Carving chisels are commonly sharpened at 15°,

a much lower angle than carpenters’ chisels. Using a

fine sharpening stone, the gouge would be rolled

from left to right, being careful to do this evenly and

not to dig in the edges of the chisel. This would be

done until a slight burr appeared across the top of the

chisel (a tiny fold of metal). Using a slip stone or strop,

one would then polish out the burr and continue to

strop, alternating between the front and back bevels.
Peter explained that a slip stone that fit into

the bevel of a carver’s smallest chisel would

generally be fine for their other gouges.

Stropping

I had never really heard of stropping (the final
phase of sharpening, which uses leather and honing
compound) before starting the course, but it was

by far the greatest revelation of the lesson for me.

I learnt that if I stropped every five to 10 minutes
when carving, depending on the type of wood, then
I would rarely need to use sharpening stones.

Is it sharp yet?

As a beginner, one of my main dilemmas when sharpening
is knowing when my chisel is sharp enough. Peter showed

us that, by cutting across the grain of soft pine (Pinus
sylvestris) wood, one can test a chisel’s sharpness by
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Honing block with a variety of shapes, perfect for tricky chisels

looking to see how clean the cut is, and whether or not
any grain has chipped out.

Another trick is to take a piece of paper and run the
chisel along it, observing how easily the paper cuts.
It should cut at just the slightest touch of the chisel.

TOP TIPS FOR SHARPENING:

« Stropping: I can’t emphasise how much of a difference
this has made to my sharpening. I used to pass my chisel
over the strop maybe four or five times. However, after
learning how much sharper you can get the chisel by
stropping more, I now aim for 30-40 passes at least.

« Test the sharpness: In the past, a common way of testing
for sharpness was to see if the chisel would shave a hair
off the back of your hand. For health and safety reasons,
this practice would NOT be recommended today.

« Mark the bevel: It is often hard to see where
you have been sharpening on the bevel. A useful
tip is to use a felt pen and draw on the bevel,
allow it to dry and then sharpen; the areas that




Chip carving

After learning how to sharpen my chisels
it was time to begin my first carving of
the course. As is often the case for those
first learning to carve, we began with a
technique called chip carving. It is a simple
yet highly effective form of carving, which
primarily focuses on using the shape of
the chisel to make the pattern. Although
chip carving is often seen as a useful
technique for beginners, it is important

to highlight it as an effective form of
carving in its own right. Peter explained
that, not only would chip carving test how
well we had sharpened our chisels, but

it would also be a chance to learn about
the various shapes of the chisels in our
tool roll. Chip carving is also a perfect
way to start learning about the behaviour
of wood and the direction of its grain.

Wood for chip carving

Like with many forms of carving, there is
usually certain types of wood that suit a
certain method or style best. Chip carving
is commonly carried out without the use
of a mallet, and as such a soft wood is
generally desirable. Wood with a tight
grain is also good, as it allows for finer
detail and ensures the wood is less likely
to split out.
A final point to note is the colour of

the wood, which is important because

of the amount of light it absorbs and
reflects, thus creating more or less shadow
and light. Woods such as lime (Tilia
vulgaris), pine (Pinus sylvestris), cherry
(Prunus avium) and beech (Fagus sylvatica)
are good for chip carving. Other woods
such as oak (Quercus robur) are also good,
albeit a little harder, but just as effective.

Tools for chip carving

Chip carving can be carried out using
normal carving chisels, with the fishtail
chisels particularly useful for cutting into
corners. However, many chip carvers use
chip carving knives specifically designed
for the job. These come in a wide range of
shapes and sizes, much like carving chisels,
and require a similar handhold to whittling.

A close up photo of a chip carving pattern
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Chip carving by Sarah Davis (www.sarahgdavis.co.uk) a fellow first year woodcarver

DID YOU KNOW?

History

Chip carving, in some shape or form, has been practised
in different cultures throughout the world for centuries.

In Britain, it is said to have been introduced by the
Scandinavians hundreds of years ago and is said to be visible
on old Norman churches in England. It is also a common form
of decoration found on furniture and everyday objects. Designs
are often geometric in form, due to its repetitive nature and
the shapes of chisels. The possibilities in design appear endless,
with an incredible range of shapes and patterns available.

Anold panel at college, carved using chip carving technqiues

-
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it’s all about light and shadow ‘i G o e 2
(Peter Thuring)

This mantra of Peter’s clicked in my mind one day,

like one of those ‘eureka!’ moments. He asked us to

hold up our chip carvings and notice the difference in
shadow between different sections, and how it changed
if you turned it the other way around. The difference

was incredible! For example, compare figure 1 and 2

(see middle left and right). Both are exactly the same

chip carving pattern, but one is vertical and the other
horizontal. The vertical carving appears much flatter as
the shadow only falls slightly on the stab cut and the light
highlights the top curve. The horizontal version, however,
is much more effective, with the shadow translating

the depth of the cut nicely. Peter emphasised this point
throughout the class, telling us to always think where
your carving is going to be displayed. As a result, he said
it is important to continually lift your work off of the
bench and review how it looks from different angles.

TOP TIPS FOR CHIP CARVING

« By ensuring you push the bevel of the
chisel down onto the wood, it should
leave a cleaner cut and follow your
desired path with greater accuracy
(provided your chisels are sharp!).

« Ilearnt this one the hard way. It is so easy
to want to stroke away a wood shaving
or feel the surface of your carving but,
as I found out, the oil from your skin
slowly gives the carving a dirty look,
which cannot be rubbed out easily.
Instead, use a brush to move chippings
away or cover sections with a cloth.

« If you are like me, yow’ll want to sand
everything! Since starting the course,
however, I've found that a carved finish
to our work is often preferred. Our tutors
argue that the chisel should be able to
leave clean cuts and that rounding off
edges by sanding can leave them dull.

Gothicoak leaf Acanthus leafin lime wood

Next time...

Join me in my next article as I learn the beauty of relief carving through creating a traditional acanthus leaf in lime and a gothic leaf in oak.
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very carver experiences problems
E while they work, and especially when

learning to carve. I have noticed that
there are ten questions which regularly
crop up and everyone will have encountered
these problems to a greater or lesser degree,
at some stage in their carving journey.

Rest assured, you are not alone
in having trouble from time to time.
So, below (and in no particular
order) are the problems most
carvers will seek help for.

Have no doubt that I will be
sure to cover these subjects
comprehensively in future
issues of Woodcarving magazine.

Preparation...

...iswhere everything starts and if you
get this element right, you are well on the
right track to creating your masterpiece.
You must decide what you want to carve and
how youwantit to look. Will it be a relieforin
the round carving?Is it going to be abstract,
realistic, naive, classical, modern orin the style
of something particular? Do you want a tooled
or sanded feel? What timber will you use? s it
to be dark or light in colour, or even painted?
Have you done your research and know
your subject matter well? You cannot carve
something you don't thoroughly understand.
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Timber choice

Don't make life difficult
foryourself when starting to
carve by using a wood you have to
fight with. Rather than use any old bit
of wood from the log pile, or the bits and
pieces in your shed, like oak (Quercus spp.), ash
(Fraxinus spp.) or holly (llex spp.) that are always
tricky to work, use timbers like: lime (Tilia spp.), cherry
(Prunus spp.), walnut/butternut (Junglans spp.), jelutong (Dyera
costulata), tulipwood (liriodendron tulipifera), white pine (Pinus
strobus). Even common or garden knot-free softwood timber
100 x 50mm is a good starting point to practise cutting on.
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3Sharpening
This is still one of the areas where people
struggle at times, no matter how many years

they have been carving. You will find differing

views on how to sharpen carving tools and
all strive to show how to create a correctly
profiled ultra-sharp cutting edge that you
can work with easily. There are lots of DVDs,
YouTube clips, web and magazine articles
as well as books covering this subject so you
have plenty of options to study. Remember
though, do not throw lots of money at this.
Often the simplest methods are the best.
Do not be afraid to seek help from more
experienced carvers who can help and advise.

-
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Cutting across the grain

4 Cutting wood the right way
The grain direction has a bearing on how
wood likes to be cut to give a clean surface.
We have all experienced grain tearout due

to cutting the wood the wrong way or notin
an optimal way. In general, cutting across the
grain, either at right angles or obliquely, will
be the safest and more controllable option,
especially if using slicing cuts. Cutting with
the grain can cause uncontrolled splitting,
but can be useful when roughing out.

Holding and
manipulating tools
Hold the tools in a manner that enables
you to manouevre them easily with control.
Use a light grip where one hand moves
the blade positively forward in a given
direction, while the other guides and
adjusts the cut depth and position of the
cutting edge. The two hands work together,
in harmony with each other, your own
strength and the character of the wood.

AT

6 Work holding

Hold the work securely and in a way
that gives you flexibility to work in different
areas and positions. Relief carvings are
usually held on a non-slip mat and/or rested
against a stop of some sort so you can cut
and put pressure against the stop preventing
the board from moving. Rarely are clamps
used, but they too can be helpful at times.

In the round carvings can be held on
carving screws, moveable carving clamps,
chocks and vices. Whatever you use, you
will need to be able to move your work in
all directions to ensure safe and effective
cutting unless you have all round access.

7 Comfortable working height
Whether standing or sitting, ensure you
have the work mounted at a height that will
not make you stoop/hunch over the work

too often. Having to bend in ways that are

not comfortable not only affects you, but

also your work. If you are forced to work in

an awkward position by the mere nature of
the piece you are carving, only work for short
periods before changing whatyou are doing.

‘f' 8 Sanding work

Whether you sand your work or give it
a tooled finish is a matter of choice. Neither
method is a short cut. Each method takes time
and care to be effective but, be warned, if you
sand your work, you will need to go through
the grades of abrasive to remove all scratches
and defects without removing fine detail and
sharpness. A tooled finish doesn't mean that
you leave the work with a rough finish. You
need to go over the whole piece to remove
any evidence of ragged or indefinite cuts.
What you choose should be decided before
you start to avoid unnecessary ‘over carving’.

Learn to use a basic tool set well, before buying more tools
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Be sure to carve ata comfortable height

Selectingan _ |

appropriate finish
A well chosen finish can enhance your work
and really make it come alive, but a poorly
chosen one can ruin the piece you have spent
so much time on. If you get it wrong, you will
have a nightmare of a time trying to remove
the wrong finish. Create sample boards using
the finishes you are thinking about. This way
you can see whatyou are likely to end up
with before you make your final choice.

Also, no matter what finish you use, make
sure you clean up/remove all the excess
finish not required —especially in the nooks
and crannies of finely carved work.

‘ .
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10 Buying too many tools

This one s like saying to me don't buy too many fishing rods or flies. We never seem to
have the right ones at the right time. Well, the same rules apply. One only really needs a very
basic kit to start—some say 10 tools, including a knife, to do a wide variety of carving styles.
The key is to have a few and learn to use and sharpen them well, before buying more. »

Hold the tools in a way to give you maximum control
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s  FULL CARVING RANGE

—— ex AVAILABLE IN THE UK!

New Products Professional ‘Profi’ Range

This new carving drawknife is just one Profi are handmade tools of the highest

of the many new products from Narex. quality, designed especially for
professional carvers. Blades are made

The Narex range is regularly increasing of Chrome-Vanadium tool steel and heat

to make it one of the worldwide market treated to the hardness of 61-62 HRc.

leaders in carving and woodworking

tools. Sold in kits or individually with a wide
selection to choose from.

Whether you’re just starting or an experienced carver, Narex have
something in the range for you.

Manufactured in Europe with almost 100 years experience, Narex

really know what is needed when making the finest quality hand tools.

LIKE US ON FACEBOOK TO KEEP UP TO DATE
WITH NEW PRODUCTS AND EVENTS.

Thinking of getting into carving?

Narex offer a range of styles to help
you, such as the pictured set which
contains 5 tools, a block of Lime and
instructions to get you on your way.
A great gift for you or someone else.

FIND YOUR NEAREST NAREX
CARVING CENTRE AT

!TO MAICO

THE TOOL MARKETING COMPANY

www.tomaco.co.uk
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. For your passion
Free Lime Blanks | | woodcarving tools
. . made in Switzerland
Wlth Pfeﬂ and More than 600 high quality products

www.pfeiltools.com

pfeil

Flexcut

see New Webs:te for details’

qillll 8 (1)

....................

The Ultimate

Huge stocks of 1st Hand Carving Tools

grade Lime Blanks
TOOLS AND MACHINERY ./I

www.toolsandtlmber.co uk §:

you can order online now

F. Zulauf Messerschmiede und Werkzeugfabrikations AG
P +41 (0)62 922 45 65 E-Mail info@pfeiltools.com www.pfeiltools.com

Dennliweg 29 CH-4900 Langenthal

WE ARE EASY TO FIND:
172 miles from the M6, J40.
Take the A66 towards Keswick,
turn left at first roundabout,
follow the Brown Signs to

The Alpaca Centre.

Open 8am to 5pm daily.
10am to 5pm Saturday.
Closed Sunday.

G&S SPECIALIST TIMBER s & Conaltions apply.

The Alpaca Centre, Snuff Mill Lane, Stainton, Penrith, Cumbria CA11 0ES.
Tel: 01768 891445. Fax: 01768 891443. email: info@toolsandtimber.co.uk




Fruit and flower drop

Steve Bisco shows how to design and make your own limewood foliage carvings

hen we discuss
limewood (Tilia
europea) foliage

carving we are automatically
drawn in to invoking the
name of Grinling Gibbons
(1648—1721) —the great master
of the style. His magnificent
festoons of fruit, flowers, fish
and fowl, which adorn many
palaces and grand houses of
Britain are among the greatest
works ever produced in
woodcarving. For the last 300
years generations of carvers
have set the target of their
ambitions at ‘doing a Grinling’.
Assuming you don't livein a
grand palace with vast rooms,
you will probably wantto try a
smaller and more manageable
version of the festoon —just
a ‘drop’ of a few flowers and
some fruit. In this article |
have set out a design fora
limewood drop carved from
a single block, which you can
copy directly if you choose,
but | will also show you how to
create your own naturalistic
designs for your own carvings
if you want to exercise your
creative skills further.

Things you will need

Tools
*No.3, 2o0mm fishtail gouge
*No.3, 10mm fishtail gouge
* No.4, 6mm fishtail gouge
*No.3,70mm gouge
*No.8, 8mm gouge
*No.5, 7mm gouge
*No.5, 5mm gouge
*No.9,3mm gouge
*No.9,16mm curved gouge
*No.5,13mm curved gouge
*No.8, 8mm curved gouge
*1omm short bent gouge
*6mm short bent gouge
*No.3, 5mm bent gouge
*12mm back-bent gouge
* 6mm back-bent gouge
*smm bent chisel
e Straight ‘V'-tool
* Curved ‘V*-tool
°2mm veiner
*16mm hooked skew chisel
*10mm skew chisel
*10mm skewed

spoon gouge
*3mm chisel
°2mm chisel

Material
°Lime—580x130x 8omm

02519 3A3LS A9 SHdVYDOLOHd



DID YOU KNOW?

Thelime or linden tree is the best wood for fine foliage
carving. Its American cousin basswood is the next
best thing. Lime can be difficult to source from ordinary
timber merchants, but is generally stocked by specialist
craftwood suppliers. See the adverts in this magazine
and search the internet. In countries where the tree
is not native, you may need to order from overseas.

~
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Designing alimewood foliage carving

Limewood foliage carvings are based on natural objects portrayed life-size

and grouped into an artistically pleasing arrangement, so the best place to start
foran arrangement of fruit and flowers is at the supermarket or in your garden.
Gather some real fruit and flowers and set up a ‘still-life’ model. If the season
limits your choice of materials you can use substitutes such as silk flowers.

A good reason for making your own
designs is to fit them to a particular piece
of wood that you already have so mark

up a board with the dimensions of your
wood. Every item should appear to hang
naturally under the influence of gravity
so place the board almost upright to get
anidea of the fall. Use nails, string and
wire to position things without them
falling off. Fix a branch, ribbon, rope,
oranything that can be made to look
plausible as a point of suspension, then
wire on the bulkier items such as the fruit.
You also need a bit of background foliage,
such as theivy leaves | have used here.

When the arrangement is complete, take
a careful ‘face on’ photo thatyou can blow
up to full size, as a basis for your drawing.
Also take photos from both sides and all
angles to use for reference when carving.

Arrange the flowers and foliage into
clusters with open parts between and
around them. The positioning must
appear random and asymmetrical, but
there must also be a degree of balance.
Alarge item on one side should be
balanced by an item of similar bulk

on the otherside. The whole drop must
appear to tumble down in bunches,
finally tapering away at the bottom.
You must also establish an apparent
attachment between the items, usually
by stems that emerge from under

a leaf, a fruit or a flower above them.

Print out your ‘face on’ photo to the full
size of your wood. If it needs more than
one sheet of paper, crop the picture
into pages thatare all at the same scale
and join them together. Now draw
around the edges of each feature with
a marker pen. As you draw it, think
about how you will carve it, and make
adjustments as necessary to create a
viable carving pattern. Itis then best to
make a working tracing of your drawing,
butyou can, if you wish, trace directly
from your drawing onto the wood.

Now you can proceed to carve a pattern of your own design,
or follow my limewood drop design, just as you wish. Either way,
the following project will guide you through the process.



FRUIT AND FLOWER PROJECT

Preparations

1 Get a piece of lime of suitable size —in this
case 580 x 130 x 8omm. Make a full-size copy
of the drawing and trace the pattern onto the
wood using carbon paper. Mark the cutting
lines in red, then cut round the pattern with
a bandsaw or whatever saws you have

' Roughing out the elements

2 Fix the wood to a backing board,
screwing from the back into the larger
fruits. Separate the individual elements
with a ‘V-tool and some vertical ‘bosting’
cuts so you can see what is what

3 Rough out the levels and outline shape for
each element, referring to the finished photos
in step 15 or your reference photos of your own
design. Don't remove wood you may need later

4 \Work your way along to the other end, then
go over it again to make sure each element fits
in comfortably with the others. Repeatedly
throughout the carving process place the
carving upright at the height at which it will be
seen to check that everything ‘hangs’ naturally

Carving the detail

5 Startat the top with the most prominent
flowers. Look at the key features of each
type of flower and try to represent those
featuresin the carving. These gerbera

and chrysanthemum flowers have fine
thin petals, which can slightly overlap
each other for structural support and the
middle of the gerbera can be textured

to create the inner ring of tiny petals

6 Onceyou are sure the flowers are finished
and in the right position, you can excavate
under and around them to model the fruits
and leaves beneath them. Note how the
apples and pears have a ‘blossom end’ at
the bottom which determines how the
fruit appears to hang. Leaves can form an
‘under-storey’ of foliage. | have converted
the ivy leaves in my model to grape leaves
by giving them ‘eyes’ and serrated edges

7 Continue down to the next group. Primroses
and other bunched flowers should be formed
into overlapping levels so each flower has
some petals projecting under its neighbour,
but try to give each flower some separation
soitdoesn't look like a solid mass, and

create some gaps in and around the bunch

8 Arose can be made a key feature of

a flower carving, so try to arrange each
petal convincingly and carve it very thinly.
The central petals can be layered inwards
towards the middle, and the outer petals
can be layered away from the centre

TOP TIP: If you break a piece of fa thin
element while carving, don't despair.

You can either amend the design or you can
glue it back together and recarve thejoin.
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9 Grapes need to be carved individually,
appearing barely to touch each other, with
some larger gaps so they don't look like a lumpy

mass. Thin stems give a visible structure,and
show outlines of more grapes inside the bunch

10 As the carving tapers away towards the
bottom, a lot of excavation is needed to
create a sub-structure of stems and leaves
that will help support the structure

11 Continue down until you get to the bottom.
Note how this chrysanthemum has its back
to us and its thin stem on show. Carve the
stem as thin as you can, making sure the real
supportis transmitted through the leaves
and flower petals touching at the tips

Excavating and undercutting

12 Most of the undercutting will be done from
behind, but while the carving is still fixed to
the backing board, deeply excavate as much
surplus material as you possibly can between
the upper flowers and stems, using mostly
spoon-bit gouges. Refine the edges of the petals
with a hooked skew chisel so they present a
sharp thin edge without any thicker material
spoiling the illusion when viewed from the sides

13 Remove the backing board and place the
carving face down on a soft surface, with
timbers to form a ‘cradle’. Carefully undercut
from behind using small sharp tools to minimise
pressure on the fragile flowers. ANo.8, 8mm
curved gouge gives leverage without exerting
much pressure, and a hooked skew chisel allows
you to shave the leaves and petals to a thin edge

14 Excavate through to let lightin the
gaps. When the carving is finished and hung
up you shouldn't be able to see any wood that
is not part of a fruit, flower, leaf or stem

Finishing

15 Use 120—400 grit abrasives to create
a smooth finish on the round fruits and
larger petals, with a lighter touch on
the textured surfaces. Limewood foliage
carvings traditionally have a barewood
finish, but can also look good gilded
or painted in matte white D
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/ PYROGRAPHY KIT

Made in England

>Fjre is the latest
f heated craft tools.

pyrography unit is easy to
ature adjustable up to 650°C.

mfortable when
res easy to remove
d easy to change tips. Use
tips or use one of the 5
ckel chrome wires which
e your own shaped tips.

Temperature co
Slim pyrography
1 x Writing tip

5 x different gaug
Full instructions

Temperature adjustab

to 650°C

40W output

CE approved

Slim and comfortable pen
Power on LED indication
Clips/Stand for

locating

pen(s) when

not in use

Splitter, (available
separately) allows you to
switch quickly between
two pens loaded with
different tips.




CALVO STUDIO

S| Rt
235 EAST MAIN ST, GLOUCESTER, MA, 01930, USA
Tel: 978-283-0231

Facebook: Calvo Wood Carving School

www.calvostudio.com

THE FOLK SCHOOL
CHANGES YOU.

Engaging hands and hearts since 1925. Come
enjoy making crafts and good friends on 300 natural,
scenic acres in western North Carolina.

JOHN C. CAMPBELL FOLK SCHOOL

folkschool.org 1-800-FOLK-SCH
BRASSTOWN NORTH CAROLINA

Gt Yorkshire Showground
Harrogate (HG2 8QZ)

I8 November 2016 10am - 5pm
19 November 2016 10am - 5pm
20 November 2016 10am - 4pm

SK Promotions
www.skpromotions.co.uk « T: 01474 536535

Make life easy and pre-book your tickets.

Telephone 01749 813899 or write to SK Promotions,
The Old Sun, Crete Hall Road, Northfleet Kent, DAl 9AA

Name:

Address:

Post Code:
No of adult tickets £H400 @ £9.00____ ... .. ..
No of concession tickets £10-60 @ £8.00.................

Cheque / PO.to SK Promotions £

PLEASE ENCLOSE A STAMPED ADDRESSED ENVELOPE.
For show details either visit www.skpromotions.co.uk
or phone 01474 536535.

Should you not wish to receive further information

on our woodworking shows please tick I:'




PHOTOS COURTESY OF NANCY TUTTLE

NANCY TUTTLE
in profile

This Californian artist's carvings often tickle and occasionally terrify,

“I can’t think of a better way to make
a living than to make people happy,
but then I also love making
disturbing and scary things as well”

and smile,” says artist and woodcarver Nancy Tuttle.

preference is to create art that makes people laugh
y peop. g

And an awful lot of her work does just exactly that.
Some, however, well, she does use the tag ‘Psychosculptor’ on
q online shopping store Etsy.. but we’ll return to her dark side
g later. For now, we'll stay in the light and imagine we’re walking
, alongside Nancy as she forages for driftwood at the southern-

DRIFTWOOD IN SAFE HANDS
- How Nancy turns washed-up wood into thought-provoking fine art

but they never drift far from terrific, as Catherine Kielthy discovers

The south Oregon beaches where
Nancy collects herdriftwood

most tip of the Oregon coastline. It’s an area she knows well,
although she was born and raised in the much drier climes of
the state’s southern desert and also lived further inland near

the Sierra Nevada mountains for several years. “At that time I
used forest woods, driftwood from rivers and lakes,” for carving
material, “and I also made many trips to the Northern California
coast.” And this stunning area of coast, which crosses the border
line into Oregon which Nancy first discovered in the mid-1980s,
pulled her back full-time in 1993. “It turned out to be one of

the most plentiful years for driftwood,” she recalls fondly.

“The beaches were completely covered with wood, large and
small. I bought a few palm chisels and started carving with this
free wood. It was love at first slice.” Unsurprising, then, that after
her few years away inland she was drawn back to this driftwood
paradise. “It’s best to live here to get the best driftwood.”




Nancy needs a good,
plentiful supply of drift

to satisfy her seemingly
insatiable desire to explore and
create art that will provoke an
emotional reaction in viewers.
It's a world she has inhabited for
some 30 years, having completed her
first carving project in high school.
“I knew right away this was something
I wanted to do more of,” she recalls. “Even
then I had envisioned carving human

forms growing from the wood. I'd been
doing art shows since my late teens trying to
sell my oil paintings and drawings. I rarely sold anything.
A few months after I started carving, I did my first craft
fair with woodcarvings. There were only a few carvings
but they all sold. I was unemployed at the time so I went
into high production woodcarving and travelled around
northern California selling my wares as my new job.”

It was a sound business move as well as being creatively
rewarding and bringing recognition for her work, which
has been exhibited in several galleries. “I have won a few
local art awards here in Brookings, Oregon,” she says
modestly, “but I've never entered much competition
with my woodcarvings or sculpture.” The human body
and form have long fascinated Nancy - she majored in
pre-medicine at college, with a minor in art — and human
faces, in particular, have always demanded her attention.
“I've been drawing them for as long as I can remember.
One of my first professional carvings was a face in a
miniature knot. For the past several years, I've been
carving more surreal and fantasy-type characters
(mainly faces). It’s fun because there are few rules and
there’s plenty of freedom to use the imagination.”

Imperfect challenge

You need a lot more than a good imagination, however,
to create such thought-provoking, stunningly executed
carvings — not that Nancy’s talents begin and end there.
She also creates mail art, 2D art, digital paintings, vessels
and masks. It demands an affinity with the feel and way
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ABOVELEFT:
Tree for Two, 2014

ABOVERIGHT:
In the Peaceful
Woods, 2010

of the wood and, we imagine, endless of patience when
another recovered piece of drift reveals its hidden secrets.
“Carving the naturally found woods can be very difficult
because of the imperfections in them,” she concedes.

“A large percentage of what I start is never finished. It’s
simply a part of this type of work. It can become frustrating.
There have been days when every piece I start eventually
has to be tossed due to the unforeseen flaws deep inside

the wood.” As you've probably guessed by now, though,

such obstacles only serve to challenge further Nancy’s
inventiveness and she adapts her design to the shape and
sometimes the grain of the naturally found woods. “There
are often flaws that appear as I carve deeper that may also
dictate the outcome of the design so I've learned to keep

an open mind as to what the final piece will look like. It’s
near impossible to come up with an idea for a finished piece
and find the wood to fit that idea. The design must flow
with the wood. This type of artwork limits and challenges
creativity but I love the collaboration with nature.”

Such collaborations have produced works including
‘Stupid on a Stick’, described by Nancy as “this crazy,
stupid stick”, which definitely raises a smile. But there
is also ‘Patiently Waiting’, an overgrown lizard carved
from a single piece of driftwood. He is exquisite, but also
rather intimidating, a little scary and reflects that darker



Patiently Waiting, 2011

side of Nancy’s work. “The face is carved into the trunk BELOW LEFT:
of a little red alder tree with the roots flowing behind,” Atouch of

she explains. “I've added colour, just his face and teeth Witchcraft, 2012
using oil paints and stain. Everything else is au naturel!”

Natural and, for some, slightly terrifying, which fulfils BELOW RIGHT:
Nancy’s belief that “art should move people emotionally”. Bamboozled
And while she says she “can’t think of a better way to (carved bamboo
make a living than to make people happy,” she quickly root), 2014
adds, “but then I also love making disturbing and scary
things as well.” ‘Patiently Waiting’ undoubtedly meets
the brief on both counts there. He also reflects Nancy’s
stunning artistry, her attention to detail and
her skill. It all demands time, patience
and hard graft. “It can take a couple
of hours to carve a small face but
larger sculptural pieces that need
sanding can take months,” she
explains. “Of course, there
are also many back-breaking
hours spent on the beach
picking through the
driftwood to find just
the right pieces. There’s
so much that goes
into this type of work

besides the carving.”
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Hatchet job!
Nancy tends not to have specific favourites in her work,
but likes items where a “great-looking piece of wood and,
hopefully, a good-looking carving flow together like they
belong”. To achieve these creations she uses a raft of tools,
comprising mostly rotary power tools, a chainsaw to
rough out larger pieces, a variety of accessories on angle
and die grinders, occasionally knives and chisels, and
“even a hatchet... whatever it takes to get the job done”.
As well as continuing to mine her imagination for future
carvings — “I have more ideas than I have time to carve”
— she is also working on a large stained-glass window,
metal sculptures, ideas for assemblage wood sculpture
and a book showing the process of carving a couple of
knots along with the type of tools she uses as well as the
staining and finishing process. The latter has been in
the offing for quite a while now, though, she admits.
Surprisingly, she has undertaken few commissions,
but says that of those one of the most challenging was
a chess set in 1989 where all the pieces other than the
rooks had unique faces and expressions. We’re confident
the client made a clever move in choosing this uplifting
and talented artist for the task. “I think the things that
inspire all of us, young and old are creativity, originality
and skill,” she says. “And creating pieces from unique
and original ideas that are also executed well. There’s
a lot to be explored in the world of woodcarving. Like
art in general, it’s only limited by imagination.” »
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DID YOU KNOW?

« The best beaches for driftwood are
near forests and where streams
and rivers meet the sea.

« Go at low tide, after a storm or as
the tide is going out for your chance
to get the best driftwood pieces.

« The laws surrounding the collection
of driftwood vary from state to state
within America, so it’s safest to check
with the local park ranger before
you start foraging for driftwood.

- If you plan to collect drift in the UK,
please check with the local government
or national park agency that you are
legally allowed to remove such debris.

« In some areas, for instance, driftwood
might be regarded as a problem,
while in others it could be providing
a valuable site of shelter for birds,
fish and other aquatic creatures.

N

LEFT: Say ItIsn't So, 2016

Contact info

Website: www.NancyTuttle.com

You can purchase Nancy’s carved art on ebay. Her user
ID is sculpting_nudes. Her work can also be viewed on
Etsy where she uses the handle ‘Psychosculptor’



All I want jor Chrtstmas i ...

... well, that’s something that only you can decide. But, lets be
honest it is far better that you decide than you leave the precious
opportunity to a well-meaning giver who may not have your
depth of knowledge about woodcarving. When it come to gift
selection for practical people, DIY has much to commend it!

Young Aladdin here looks pretty pleased with what she got by
rubbing on her trusty teapot but maybe you’ll not be so lucky.
So why not drop a few well-placed hints about the sorts of
goodies that we can supply that will bring tears (of joy) to any
woodcarver’s eyes.

If youre not sure, then feel free to call us for impartial advice
based on our long familiarity with the equipment we sell. And
you can be reassured that you will not simply be getting directed
to the ‘one we stock’ That’s because, as a matter of principle, we

like to offer choice in all things. and, wherever we can, we will.
That way, if we say that we believe that a product is ‘the best’ for
your situation, you can be pretty sure that it’s because we have
also tried, and most likely also stock, the others and are giving
you our considered opinion.

If choosing is just too hard - and sometimes ‘today’ is not the
perfect time to make a decision - then we can offer other options.
What about a Gift Voucher? These are available in any amount
the giver chooses, and are redeemable in payment against any
purchases at The ToolPost: theyre the ultimate in flexible gifts.

Christmas is a good time for giving - and receiving. Make sure
that you enjoy the receiving as much as the giving. Were here
to help. You could call that our genie-ous (ouch!) - but probably
only if you have no shame!

We wish you a Very Merry Christmas and Happy New Year

The ToolPost

Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxon. OX11 7HR
01235511101 * www.toolpost.co.uk

sharing expertise



PETER CRILD
ARTIST'S

PYROGRAPHY
MACHINE

Create beautiful textures,
designs and patterns.

+ Slim, light and comfortable pen design
+ Perfect for precise detailed work

+ Cool running handle for comfort

+ Warms from cold in 2 seconds

+ Excellent reliability

+ |ncredible durability

| use it every day, its durability is
nothing short of amazing — it's

perfect for me and my students.’

Bob Neill
Professional pyrographer and teacher
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BE INSPIRED, BE CREATIVE

A product by...

Cabinets,Vanities,
Toy Trucks and Countertops

Plant & lnstractions for Bailding 3 Giaal Vebicles '
i
)

Quick Find Code: 25846 Quiick Find Code: 26229 Quick Find Code: 26228 Quick Find Code: 25951 |
Great Big Toy Trucks Cabinets, Vanities and /| ||| AllNew Building Decks .| The New Small House
Countertops | | [ £17.99 | f ' £17.99
£16.99 — f

" Quick Find Code: 21569
' Woodland Craft
£25.00

Hundreds of inspiring Woodworking and DIY books available
Visit www.thegmcgroup.com or call 01273 488005




Horse head — part two

Andrew Thomas finishes work on his horse head carving

n the last issue of Woodcarving (152) now with part two of the project; how to carve  how the carving develops. Please also refer
I | described the techniques of how to the details of the nostrils, ears, eyesand mane.  to your reference material of horse eads, ears,
carve the first details of the horse head, Before you start working on the project, eyes, nose and mane, and use this information
including the surface anatomy of the mouth read through the complete step guide and to help you to visually understand the form
and surrounding jaw muscles. We continue study the stage and finished images to see of the details that you are carving.

PHOTOCRAPHS BY ANDREW THOMAS
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Things you will need
Tools:

Swiss gouges:
*No.2,70mm
*No.2,20mm
*No.5, 8mm
*No.5,20mm
*No0.7,14mm
*No.7,20mm
*No0.8,14mm
*No0.9, 7mm

*No0.9,70mm

*No.11, 4mm

*No.12, 6mm

* Knife

* Horse head —tulipwood (Liriodendron
tulipifera) — 400 x 250 x 100Mm

* Base—American black walnut

: (Juglans nigra) —250 x 120 X 25mm
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HORSE HEAD PROJECT

1 We return now to the nostril area, just above
the mouth (where we finished in part one).
Measure and draw a line around the nostrils,
6mm away from the original gouge cut. Use a
No.9, 7mm gouge to cut a deep groove along
the outside of the line, and then vertically up
through the centre of the head to the forelock

2 Blend the surrounding areas of the surface
evenly into the gouge cuts; up from the mouth,
around the nostrils and up through the head

3 This complete area can now be sanded with
100 grit abrasive, to blend all of the details
smoothly together and bring them alive.
Please note that the straight angled lines
along the bridge of the nose should be kept
sharp and not rounded over at all. Do this

and then study all of the details carefully to
ensure that both sides are symmetrical with
one another and that they have enough depth
to give value to the shadows that strike across
their surface. Make adjustments if necessary

4 The zygomatic crest on the sides of the
head will almost certainly need to be made
more pronounced on the upper sides of their
line. Do this by cutting a deeper channel with
the No.9, 7mm above their line, and then
blend the surrounding areas into this cut

5 Sand over the zygomatic crest, cheek
and jawline with 100 grit abrasive
to bring these details to life

6 The area directly above the eyes, from
the horizontal straight line on the side

of the head, up to the ear, is next to be
positioned and shaped. Measure and

draw the line of the forehead onto the front
edge of your wood. Use a No.2, 20mm to
create a delicate curve between these two
points. The ears can now be drawn back

in their correct position, ready for shaping

«

‘.. the straight angled lines
along the bridge of the nose
should be kept sharp and not

rounded over at all.”

7 The forelock is the first detail to be shaped
in this area in order of sequence, with a gentle
curve being established, from the original
height on the left side, down to the surface on
the right side. Do this with the No.2, 20mm

8 The forelock can then be separated
from the ears as it flows back behind
the ears; first, carve the inner edge of
the ears to their correct shape. Then use
either a gouge or a knife to create a deep
slice between the ear and the forelock
to give the appearance of separation.
Pare the edge of the forelock naturally
into this deep slice. Repeat if necessary
and then sand over the complete area
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9 The forelock and ears should now look like
this, and the ears are ready to be hollowed

10 Begin the hollowing of the ears
with the No.9, 7omm, working as far
into the ear as the tool will allow

11 Then swap to a 6mm conical or spherical
shaped carbide burr, to hollow deep down
inside the ear, and evenly around the back

and sides. If you do not have power carving
tools, then perseverance with a selection of
razor sharp smaller gouges from No.7 onwards
will create much the same effect and depth

12 Use a piece of 120 grit abrasive rolled
around a small piece of dowel to smooth
the hollowed ears evenly and naturally

«

... perseverance with a
selection of razor sharp smaller
gouges from No.7 onwards
will create much the same

effect and depth.”

13 The details of the eyes are very simple
to create, but these can also be modified to
the readers own design ideas should they
wish to do so. Measure and draw the eyes
into their correct positions on both sides
of the head, and check for symmetry

from all angles. Use a razor sharp knife

to slice accurately along the line

14 Use a No.2,10mm gouge to pare the wood
below the knife cut, curving it evenly into

the knife cut. Repeat steps 13 and 14 until a
depth of 4—smm is established in the centre
of the eye, and then smooth over with 120

grit abrasive. The carving of the head is now
complete, but before you continue check that
all of the details have realistic depth and form,
and that they are symmetrical on both sides

“The detail of the mane
can obviously be designed to
accommodate the individual

ideas of the reader...”

15 Moving on now to the horse's neck and
mane. The firstjob to do is to completely
round over all of the square edges along
the line of the neck at the front, and the
mane on top. Do this using a very large
No.2 gouge, and working from the centre
lines on the edges, into the centre of

the mass on each side of the form

16 The detail of the mane can obviously be
designed to accommodate the individual
ideas of the reader, but the most important
point to remember is that the hair must
flow naturally around the neck to form
even connecting contours on both sides

48 WOODCARVING 153



HORSE HEAD PROJECT

17 Using either the designs supplied
oryour own designs, draw these
onto both sides of the wood

18 The designs supplied of both sides
of the mane should connectalong
the top edge something like this

19 The objective of this technique to produce
the mane, is to split the various locks of
hairinto different sections, and then lower
the edge of one adjoining section so that
itappears to be flowing underneath the lock
next to it. In this example, the front lock on
the right side of the head (as you look at

it) flows underneath the chin, and then

over the front lock on the left side. The
hatched areas show the edges that will

be lowered. Start by using a ‘V-tool to
sketch along the lines of each lock

20 Then use a No.2, 20mm gouge to
pare the lower side into the ‘V'-tool
cut. Repeat this procedure until you
reach a depth of at least1omm

21 The frontlock on the left side (as you

look at it) flows underneath the front lock
on the right side, but re-emerges again on
the right side. The hatched areas show the
edge and sections that need to be lowered

22 The section of hair at the very back
of the mane, curves right around from
this side to the tip of the opposite
side. Draw this curve on your wood
first, and then use the No.2, 20mm to
shape the wood following your line

23 Now swap to the opposite side, and use
aNo.8,18mm gouge to remove the bulk of
the mass, from the design line at the rear
edge, across to approximately 15mm from
the curved line that you drew in step 22

24 The No.2, 20mm gouge can
then be used to pare the No.8 cuts
neatly back to the design lines

F

A
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25 Use the ‘V'-tool to create a neat sharp
cut rightinto the very corner of the lock
to give it the appearance of separation

26 The upper left edge of this section
can now be curved over naturally to
meet the opposite right side edge

27 Your carving on this side of the mane
should now look something like this. If you
wish to, you can add more depth to the
different sections of hair, which will enhance
their curvature and add to the shadows that
strike over the surface of the finished piece

28 When the separation of the locks and
shaping of the mane have been completed,
the finaljob to do is to tidy up the tool marks
along the edges of each section. Use either
the ‘V-tool or knife to cut into the corner,
and the No.2,710mm to pare the wood evenly
back to asquare edge. Also, if there are any
deep gouge marks on the surface of the
mane, it will speed up the sanding process

if you skim these back as evenly as possible
to the surface. When you are sure that the
carvingis as clean and even as possible,

you can move onto the sanding process

29 Start with grit100, and work over the
complete surface of the sculpture, following
the line of the grain wherever possible, to
remove every tool mark and smooth the
surfaces of each section. When you are sure
thatitis perfectly smooth; clean the saw
dust off all of the surfaces, and then brush or
pour hot water over the complete sculpture
and leave it to dry, thus raising the grain

and allowing the following grit to be worked
more easily and effectively. Next, work
through grits 150, 240 and 400, removing all
of the scratches from each previous gritand
repeating the hot water process in between

TOP TIP: A cloth used to apply boiled
linseed oil is prone to spontaneous
combustion! Always wash with soapy
water after use, and lay the cloth

flat outdoors before discarding

30 The example used for this project, was
finished with one good application of boiled
linseed oil, applied with a brush for the
awkward areas of access, and a cloth for the
open areas, which beautifully enriched the
natural colour of the grain. This was left for
aweek orso to dry before applying several
coats of dark wax polish, which sealed the
grain and gave it a wonderful sheen

Base:

| have provided a template for the base
that the example is mounted upon,
which you can use if you like or preferably
design your own. This base was simply
cut out, drilled, sanded and finished with
the boiled linseed oil and dark wax b
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Classie Hand Tools

feil Carving Tools

We hold the largest stock of Pfeil wood
carving tools & accessories in the UK.

Over 2000 tools in stock

Pfeil catalogue on request.

Flexcut
Arbortech
Abranet Sanding
King Arthur’s Tools
Woodcarving Books
Auriou Rasps & Rifflers

Chris Pye Carving Tools
Kirjes Sanding System
Norton Sharpening Stones
Gransfors Bruks Carving Axes
Ron Hock Carving Knives

NOW IN STOCK - SABURR TOOTH CARBIDE BURRS
1/8" & 1/4" shanks - all shapes ® 2" wheels for Arbortech
4" wheels for Angle Grinders

Free catalogue on request. I
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Guardian of the
black pearl

Bob Jubb carves a detailed decorative octopus

o most people the octopus is an ugly
Tcreature, but they are intelligent,
interesting, far from ugly, and
use camouflage and stealth to hunt.

They vary considerably in size

from the tiny deadly poisonous
blue ringed octopus to very
large creatures several

metres long. | have had a
couple of encounters with
octopuses, which have
inspired me to have a go
atcarving them, culminating
in this carving which | call
‘Guardian of the black pearl’.

Design
The dimensions of this carving are
220 x165x165mm and it is carved from
a boxwood (Buxus sempervirens) tree stump.
Boxwood was chosen not only for the stump
to work with, but also because boxwood hold
incredibly fine detail. | drew a quick sketch from
which | created the octopus.The tentacle sticking
up in the airis actually a root of the tree stump,
and so the grain runs along the stump making
it less easy to break—but then thought | would
try to add other marine creatures to show
itin a natural reef like setting. | was able to
incorporate two brain coral, sea anemones,
seasquirts, limpets, two little fish, a hermit
crabin ashell and seaweed, plus an oyster
shell with a black pearl in it, made from
African blackwood (Dalbergia melanoxylon).

Itis likely to be hard
to copy this exactly,
but hopefully this will
inspire you to have a
go and create your own
octopus carving, adding
those elements and
extrasyouwantin
order to create an
individual
carving. D
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OCTOPUS PROJECT

4 )
DID YOU KNOW?
* Octopuses are actually boneless with the hardest part of their
body being their head. They not only lose their shape when they
leave the water, but have the ability to squeeze into small spaces.
* Octopuses actually have blue blood because their blood
is copper based, which is great for transporting oxygen
ina cold, low-oxygen environment like the ocean!

NG
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Step-by-step guide
to carving an
abstract swan

How to carve a love
spoon with a dragon

Oak panelin the
style of Charles
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Easy guide to carving
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knife
techniques

Jason Townsend looks at knife skills
in the context of working in-the-round

essential

nife carving is on the increase as far
Kas popularity is concerned, but is
also one of the oldest forms of
carving. Thereis a lot one can do with
justa knife, and it starts with five basic
cuts, which form the fundamental
basis for all knife carving projects.
Here, | look at those five
cutting techniques.

EXPERT ADVICE

- '1\.,. o
» With carving knives, there is no one size fits all in terms of blade
shape. There are an untold number of different blade shapes and
sizes out there and although you can start with a single blade,
it is well worth experimenting with blade shapes and sizes to fit
your particular style or particular task in hand. A good first blade
would have a straight cutting face and be about 40mm long.

» When working with sharp tools, it is essential that you wear
appropriate personal protective equipment (PPE) and observe
some basic safety precautions. Always have some plasters
handy justin case you do accidentally cut yourself; it can be
easily done, even when simply reaching across the bench to
grab another tool. | also suggest keeping some alcohol swabs
handy too so you can clean the area before applying a plaster.

« Gloves. Gloves. Gloves. A good quality pair of cut-resistant and
stab-resistant gloves are an essential item in a woodcarvers’
toolbox. The pair of gloves shown are made from a high quality
Kevlar weave with nitrile coating on the palm for good grip
and an extra cut resistant layer where the thumb meets the
palm. | cannot emphasise enough the importance of wearing
atleast one glove (on the hand that doesn't hold the knife).

« Leather digit guards are also worth looking at and can be worn on
the thumb of your cutting hand and/or the finger and thumb of your
non-cutting hand. They will not offer the same level of protection
asa good Kevlar glove, but have their place in the toolbox.
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Paring cut

The paring cut is where the knife
is pulled towards you. Position the
thumb of your cutting hand securely
on the piece of work, place the knife
blade on the work with your thumb
outstretched and grip the knife
between your palm and fingers.
Pull the knife towards your thumb
to make the cut. A leather guard
on the thumb of your cutting hand

and a glove on your non-cutting
hand is a good precaution with this
cut because the blade is coming
towards you. The blade should be
fully under your control though
because it can only travel until
your fistis clenched. If the piece
of work is longer, you can move
your thumb down the piece of
work while keeping the blade in
place and continue the cut.
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5 WAYS TO TECHNIQUE

Thumb-push cut ;
The thumb-push cut is where the knife is pushed away ‘4
from you. With this cut, the thumb on the hand not holding & c
the knife does all of the work. Grip the knife between your Ty
fingers and palm with the thumb resting on the back of the
knife, the blade facing away from you. Grip
the work with the hand not holding the
knife and place the blade on the work in
front of the thumb of this hand. The
back of the blade (or the back of the
knife) should rest on this thumb.
Extend the thumb so that it pushes
the blade along the work to make the
cut. This cut has a very high degree
of control because the blade can
only travel as far as you can, flex the
thumb of the hand not holding the knife.

Stop cut
This essential cut involves pushing the blade into the
wood to make a cut that other cuts can butt up against.
Holding the knife between your palm and fingers, place
the thumb on the piece of work and lower the
blade to the place where you want to make the
cut. Push the knife down into the wood. You
can use the tip of the knife for a smaller cut
or the very base of the blade for a more
powerful cut. You will only be able to go
to a certain depth before the blade will
be unable to travel further. Do not use
too much force with this cut or you risk the
knife slipping and having an accident.

Stab cut

The stab cutis one thatis essential in
chip carving, but has its place when used
with knives that have a variety of blade
shapes. This cut is most useful when
trying to cut out a triangular piece of
wood. Make two stab cuts and can
then use a thumb-push or paring cut
in order to remove the chip of wood.
Hold the knife in a similar way to that
forastop cut but youwant to bring
the tip of the blade down onto the work
rather than the cutting face of the blade.
Knives with a curved cutting face are not so useful for this
and knifes that have an angled blade are the most useful.
Again, don't use too much force with this cut because the
blade will only be able to travel so far into the wood.

Scoring

Scoringis used in all sorts of contexts. Once
you have marked a design out onto a piece of wood,
you might score the wood along the lines of the
design. You might also score with a knife to make
a cut that another cut can butt up against, much
like a stop cut. A variety of blade shapes can be
used for scoring, but knives with a curved cutting
face are probably not an appropriate choice; a
straight cutting face is the most appropriate.
As with the stop cut and stab cut, don't use too
much force when scoring because the blade can
only cutinto the wood so much; it is much better
to repeat scoring if you want a deeper cut. b
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Mike Wood explains how to shape,
detail and colour a familiar garden bird 5

UK's largest and most common pigeon
and is part of the dove (Columbidae)
family. Itis largely grey with a white neck and

wing patches soit's clearly visible in flight.
Its cooing call is a familiar sound in woodlands
asis the loud clatter of its wings when it flies
away. They are found across the UK in fields,
woods and also towns and cities where they
frequent parks and gardens. Wood pigeons
are known to eat crops like cabbages,
sprouts, peas and grain, but also buds,
shoots, seeds, nuts and berries. The
wood pigeon can be found across
Europe, Eastern and Northern Asia.

Even though they are seen often,
unfortunately few of us take the time
to look at them more closely. They are,
in fact, a beautiful bird that are well
worth taking the time to carve.

The wood pigeon (Columba palumbus) is the

[ N

DID YOU KNOW?
* Pigeons have lived alongside humans for thousands
of years, with the firstimages dating back to 3000BC

*The pigeon was often used in both World Wars, carrying
messages over enemy lines. Their use as a messenger
in wartime resulted in many pigeons being awarded
honours by both the British and French governments

*Somereligious groups in India believe that when a person
dies, their soul assumes the form of a bird, normally a pigeon

*GlJoeisafamous pigeon from WWII, having saved the
lives of thousands after British troops established a position
inan Italian town that was due to be bombed. Gl Joe delivered

k amessage after communication systems went down

J
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WOOD PIGEON PROJECT

Things you will need

Tools
* Rotary carving unit
*Handpiece to hold cutters
and sanding units
* Drum sander and abrasives
to fit hand unit
* Coarse and medium grit
tapered rotary cutter
* Medium grit ball rotary cutter
* Fine grit small ball rotary cutter
* Fine grit pointed ruby rotary cutter
* Fine grade flame/tapered cutter
* Airbrush/brushes as appropriate
* Coloured artist's paints
* PPE and extraction
* Pyrography unitand shading
and incising/scalpel-type tips

Materials

*Body injelutong (Dyera costulata)
at300 X160 X 200mm

* Head in lime (Tilia vulgaris)
at70 x50 x 6omm

* Eyes—the ones | use are glass
and special wood pigeon
eyes with an oval pupil

Colour swatches

1Payne's grey and white gesso for a light grey
2 Violet red and white gesso for the pink
breast feathers
3 Payne's grey added to the light grey
mix, for the darker grey to use for
individual feather detail
4 White gesso is used for breast detail
5 Thinned down grey mix—No.1—is used
asawash over the back and head
6 Thin down the No.2 mix for a wash
over the breast
7 Mix Payne's grey and burnt umber
to create a dark brown to use on the
primary feathers and the dark markings
on the tail and neck feathers
8 Use a green iridescent paint to edge
the small feathers on the neck
9 Mix a small amount of white gesso with
rose-coloured paint to colour the feet
10 The bill is painted with cadmium yellow as a
base, then this is mixed with a small amount
of cadmium red which is blended into it to
create the colour grades towards the head
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1 First, cut out your sections of wood for the
head and the body pieces using the drawings
to create your templates. Once cut, rough
cut the body and head to represent the main
profile lines and sections as best you can.

| use a bandsaw, but you could use a chisel

to do this. Sit the head on the body section
and swivel its position around until you

find the angle you want the head to be at

2 Further refine the head and body shape
using a rotary carving unit fitted with

a tapered burr to achieve a rough shape.

If you are hand carving the bird, the process

of shaping and detailing takes longer but there
is still dust production as with power carving

3 Now the head needs to be refined and

a combination of burrs can be used to do

this. Once you are happy with the overall
shape and look, mark the position of the eye
sockets and cut them in. A rotary ball burr
makes this process nice and easy, but it can
be done using a drill bit, followed by a gouge.
The socket size cut needs to match the size of
the eyes to be used. | use glass eyes obtained
from taxidermists specifically made for
pigeons which have an oval pupil. The next
stage is to sand everything smooth. This can
be done by hand or power sanding. Be careful
with power sanding though. It can very quickly
remove wood you do not want removed

4 Once the head is shaped and sanded,

refine the body shape with a tapered burr and
then sand it smooth. After sanding, draw in
the wing positions using the pattern provided

5 Now mark in exaggerated breast and
underbody feather positions and use a high
speed grinder or gouge to rough shape these,
using a small round burr. | call this detail
some ‘lumps and bumps’ on the body

6 Use adrum sander, or another suitable
method to refine the lumps and bumps...

7 ... then sand the undertail coverts and tail

8 Now permanently fix the head in place
and blend the head joint into the main body.
Mark in the body and tail feathers. Now

fix the eyes in place with plastic wood...
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WOOD PIGEON PROJECT

9 ...and shape around the eye. Next, blend
the head into the main body and then carve
in the head detail and neck feather detail

10 Now you can start shaping the body and
tail feathers using a tapered burr

11 Refine the feathers cut using a very fine
ball-end or flame-shaped cutter

12 Now it is time to move to the underside

of the bird. Drill two holes where the legs will
fitinand then draw in the feathers on the
undulations. Use a pyrogrpahy unit fitted with
ascalpel-type tip and carve in the feather detail

13 Once the underside is done, turn the
bird back over and pyrograph in the central
feather detail

14 Itis up toyou, but | chose a branch, cleaned
it up and using a combination of wire or rope,
and either bought or homemade copper

sheet leaves, create an ivy running around the
branch. This gives a realistic looking perch on

i which the pigeon can sit. Copper sheet can be
primed and painted to suit your requirements

15 | make my own feet, but you can buy
suitable feet from many specialist bird
carving suppliers instead. Position your feet
 whereyou want them to sit on your branch/
pedestal. Position the feet to make sure
everything looks right. Once you are happy
with the position, drill holes in the branch in
the right position to accept the feet later on
and then fix your feet into your pigeon

16 Now it is time to sort out the colouring.
Start by giving the whole piece a couple of
light coates of thinned down white gesso.
You can, of course, use brushes for this and
the following colouring processes. Coat the
bulk of the body in the light grey colour mix
—labelled No.1 described in the colour palette
earlier. Keep the beak white. Now paint the
feet with the rose colour mix—labelled No.9
on the colour palette. The ends of the wings
and tail need to be given a coat of the pure
Paynes grey or black. This might seem stark
at the moment, but will be softened down
somewhat later
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17 Having given most of the bird a coat

of light grey, define the feathers both
underneath and on top. Use cardboard
templates cut to the right shapes to allow
you to create white highlights —using gesso
—on the back feathers. Use a mid-grey to
create some of the fine line feather details,
followed by the darker grey mix—No.3—to
create fine-line detail

18 The outer edges of the wings are painted
white and then give the back a thinned
down coat of the light grey, to mute down
the high contrast

19 Paint the breast area with the pink mix
No.2, and once dry, use white to create detail
on all the underside feathers (except the tail).
When the white is dry, give the whole breast
area a light wash of the pink No.2 colour so it
looks like the colour swatch No.8

17

20 Putin the tail feather detail with the
No.7 colour mix in the palette and once
dry, apply a white band to the underside
of the tail feathers

21 The neck has a white band —where the

join went and grey feathers above and below
it. Thereis a distinct section —a small featheed
area on the back and side of the neck which
isan iridescent green. Highlight the feather
detail using the colour mix No.7 and when dry,
coat these feathers with irridescent green

22 The end tips of the tail feathers need to
be given a dark coat of Payne's grey. The end
section of the wing tips — primary feathers—
need to be detailed with white

23 Paint the beak with colour mix No.10
—which is cadmium yellow —then mix the
cadmium yellow with a tiny amount of
camium red and working back to the head
leaving the tip yellow, use light overwashes
to create an ever-darkening graduated red.
Add darker highlights using colour mix No.7.
The overcover of the beak is white

24 This view shows the bird from the top

25 The finished bird »
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wood carving tools and wood chisels specialist
Ashley lles - Henry Taylor - Robert Sorby

Henry Taylor All items in stock, ready for.dispatch..
i *unless marked otherwi gV (T e
6-Piece Starters LY et Sy ey

i punches
\ARES ¥

Whittling

HANDBOOK

4:-
r\f'.

huge
range of

\ 10 pockets: £ 1 7 ; 50
I 12 pockets: £20 ; . /
carving tools

and sets Order online today at
www.foolnuft.co.uk

Make Your
Own

Multi-Profile Japanese ¢ .
Handle

Sharpening Stones

scrapers

’. . ’ KNIFE BLADEE‘;
CARVERS MALLET

oroodard ey iaigh
. £50.00
gouge '

adze E‘t)') 00 corradi rifflers

Huge range of Ashley lles Carving Tools available
Order online today at www.toolnut.co.uk nuch, much, much more on the website




PHOTOGRAPHS BY PAUL PURNELL

Mouse letter opener

Paul Purnell makes good use of leftover gun stock by carving this handy letter opener

the chances are they will have it repaired at their local

gunsmith. If the damage is beyond repair, the stock will
need replacing. A stable wood is essential for any gunstock
and an attractive grain is desirable. This is why walnut
(Juglans spp.) is often a top choice. Other woods commonly
used include wild cherry (Prunus spp.), maple (Acer spp.),
mahogany (Khaya spp.), ebony (Diospyros spp.) and a couple
of other exotic hardwoods. Some stocks are handmade
with very high-quality material that has fantastic grain.
Therefore, itis possible that sitting in the stockroom of your
local gun shop there will be a box of broken stocks that might
end up in a woodstove. With some negotiation, you could
have access to some great pieces of wood for small carvings.
MGR Guns of Woodhall Spa, Lincolnshire kindly donated the
walnut stock from which | have made this simple project of a
mouse letter opener. The exact species of walnut is unknown
although I do suspect it is American black (Juglans nigra).

S hould a shotgun user damage the stock of their gun,

Things you will need
Eyes
o * Glass eyes: 4amm dark
brown or black

Wood
*Walnut: 210 x 25 x 20mm

Tools

* Bandsaw

* Rotary carving tool

* Coarse and medium
spiked burrs

* Selection of
diamond burrs

* Blue ceramic cone

for texturing
e Carving knife or scalpel
* Cushioned-drum sander
* Cloth sandpaper 120
through to 400-grit
* Epoxy putty
* Finishing oil

T >
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LETTER OPENER PROJECT

1 Have plenty of reference material to

hand before you start to carve. Use the
diagram to make cardboard templates.

Use the side template to bandsaw the blank.
Do not touch the top view at this initial
stage. Ensure you leave plenty of material
on the blade to accommodate the tail —
ideally a depth of 7-8mm. Have the grain
run along the length of the piece of wood

2 Mark a centreline on both sides. Draw the
side view positions of the legs and ears. Use a
coarse, flame burr in your rotary tool to rough
out the side view. Use the top view template
to draw the top profile of the mouse's body

3 From the top perspective, use the coarse
burr to shape the snout, body and the
cutouts at the point where the blade of the
opener meets the backside of the mouse

4 \Vith a medium, flame burr round over

the body and snout. Separate the ears

on the top view. As this carving is of a generic
mouse, the ears can be of any size. However,
neither carve them too large nor too thin, as
this will make them fragile. This is especially
important if the intention is to use the opener
as opposed toitjust beingan ornament

5 Continue to refine the ears from both the
side and top views. Start to outline the leg
and feet positions —all with the medium
burr. With a cushioned-drum sander and
120-grit abrasive, sand the body. Do not

be too fussy, as this sanding is simply to
enable a better perspective of how things
are looking, and to facilitate the pencilling
backin of the details. Redraw the features

6 With a diamond, flame burr continue
to refine the ears, shape the head and
nose, and remove any marks left on
the body from the coarser burrs

7 Then use the same diamond burr to obtain
better definition of the legs and feet. A carving
knife or scalpel will help with the shaping of
the feet. Draw the position of the four feet on
the underside. Outline with the carving knife
and use the diamond taper to define further.
Use the same burr to add shape to the belly

8 Sand the feet and head with 240-grit paper
in a split mandrel. Each foot has five toes.
The number of toes you will be able to define
will depend on how much wood you leave

on the topside of each foot. It doesn't matter
if you do not have room for five, as often only
a couple of toes will be visible in this pose.

To define the toes, use a knife or scalpel to
run a line between each toe on the upper
and lower surfaces. Then take a sliver from
each side of this line to give a v-shaped
groove. Use a thin, diamond needle burr

to round over the edges. Sand with a piece

of 240-grit abrasive folded to enable

you to work between each toe by hand.

If youjust touch a1imm diamond ball to

the tip of each toe, the small indentation

will give the impression of a toenail
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9 Next, use two pins to locate the eye
positions on either side of the head, as shown

10 Hollow out the ears usinga1mm and
2mm diamond ball. Do not make the
edges too thin and fragile. Sand the ears
using the mandrel with 240-grit paper

11 Create ashallow depression running
through the eye with the mandrel sander
and 240-grit abrasive. Starting with the
2mm diamond ball, create the eye socket.
Check the symmetry and alignment. Using
a3mm diamond ball, enlarge the socket to
accommodate the 3mm glass eyes. Starting
with the smaller diamond burr will enable
you to adjust alignment if necessary. Ensure
a tight fit. The eyes will be fitted with epoxy
putty, which will show through if the sockets
are too large. The nose is a tiny pip of around
2mm in width. Use a knife or scalpel to
define it. Carefully round over with the small
piece of folded, 240-grit paper. Mark the
position of the mouth. Run a knife or scalpel
vertically along the drawn line then cut at

an angle of about 45° to take out a small
section. Soften the edges with the piece

of folded abrasive. Check over the mouse;
remove any hard edges or imperfections

12 Draw a line to bisect the side edges of the
letter opener blade. This should leave 3—4mm
either side. Draw the position of the tail on

the top of the blade. Use a coarse, blunt-end
carbide burr to remove the wood from one

side of the tail down to the mid-point line. Now
remove the wood from the other side of the
tail. Tidy up both sides with a medium blunt-
end burr. Use a sanding block, with 240-grit
abrasive, to sand the edges of the blade. Use
the centreline to obtain symmetry. With the
medium burr, reduce the remainder of the
blade's top surface to match the bottom profile
of the tail. Sand the top surface using the drum
sander and the sanding block with 120,180 and
240-gritabrasive. Use the mid-point line on the
edge for reference. Shape the tip of the blade

13 Round over the tail and tidy up around
the mouse's backside. Sand the underside
of the blade using a sanding block with
120,180 and 240-grit abrasive.

14 Thesside profile of the blade should be
around 3—4mm at the base of the tail tapering
down to 1mm at the tip of the blade

15 Sand the entire piece by hand with
320 then 400-grit abrasive. Use a blue
ceramic cone to add the detail. Remove
any debris from the carving with an
abrasive brush in the rotary tool

16 Wipe down the carving with white spirit,
then allow to dry. Apply four coats of finishing
oil. Fit the eyes with epoxy putty. Use the
smallest amount to achieve the fix. If you

are planning on using the opener, smeara
thin layer of superglue over both surfaces at
the tip of the blade to add extra strength

17 The finished carving »
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CARVE A CELTIC RELIEF PATTERN WITH ZOE GERTNER PETER BENSON ASKS "ARE OLD TOOLS A GOOD OR BAD BUYH

CARVE 'YOUR OWN THISTLE IN THE ARTS & CRAFTS STYLE

Carve a
stylised
horse’s head

an issue

CARVIN ISSUES DIRECTLY FROM US!

Award-winning minature Craso syl
carvings of the Jangid family Pw_'_ BMM

cwn PNUFILE

A back issue of Woodcarving magazine
costs £4.95 in the UK and £5.45 overseas.

To check availability and to order:

CALL OUR SALES TEAM ON
+44 (0) 1273 488 005 OR ING

Ccngress 2014
Sho

Carve a
blacktlp shark

ith Andre

VISIT OUR WEBSITE:
WWW.THEGMCGROUP.COM

AN INTROCUCTIGN T0 TOGLS & ROCKS FOR STONE CARNG MAKE YOUS OWN MULTLFUNCTION CARVING WORKSTATION

CARVING TREVRC ARG

Jo ol Start to canve
carv ; a realistic wren

Lewr 1o carve o refed

capltals B | 0

Horw to carve an
scanthus leaf

on a cabriole leg.

Bird carver & widide artist
Terry Everitt in profile.
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A fun Christmas gift list, with everything a woodcarver would want
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Fiexcut Micro Tool sets

Whittling knives

e £53.62
- :”Cont ct: The Tool Ppst

0.7,70mm gouge,

knife.

Contdct: ClassigHand Tools
Web! www.clagsichandtopls.com

Contact.: BriMarc Tools & Machinery Web: www.brimarc.com

a.60° ‘v tool 8m wide an

All prices are correct at the time of going to press. Photographs courtesy of the manufacturers/retailers, unless otherwise stated

hristmas is a time for family, friends and, as my children reminded me recently,

presents. [ admit I requested long ago that no socks, jumpers and other gimmicky

Christmas stuff are given to me, and instead I would like to have in the workshop
or for my other hobbies. Following is a selection of products I have found that would look
great under any Chritsmas tree as presents for carvers. I hope you have a great Christmas
and New Year and let me know what you end up receiving and making over Christmas.

HANDTOOLS -

Flexcut's six sets of micro tools make the job of carving those extra fine details
fareasier. All sets consist of four tools with well-shaped ash handles that give
‘the user exceptional control. The overall length of each tool is 142mm.

The baS|c whlttllng set mcludes five knives
i i yle. The setis
Lysoﬁ;leather toolroll

No.9, 4mm gouge,
d a chip carving |
in a canyas roll case.

\



CHRISTMAS GIFT CUIDE COMMUNITY

Greenwood carving blades

Greenwood carving blades suitable for greenwood carving
techniques, include curved blades, also suitable for seasoned wood.
From £28

Contact: Nic Westermann Web: www.nicwestermann.co.uk

Mikisyo

Narex professional six-piece calrving set

All tools are handmade to the highest quality and designed for
professional carvers. Blade length is 7omm and handle size 82 x
4omm. Length of the carving knife is 175mm and blade size is 40 x 12mm.
£69.95

Contact: Tomaco Web: www.tomaco.co.uk

A precision tool with scraping or cutting function in carving and restoration work. Made of blue paper
steel with the overall length is 200mm, the blade length is 2smm and blade width 4mm.

€47.90 (plus p+p)
Contact: Nic Westermann Web: www.nicwe

Fishtail bullnose chisel

The blade is forged from a round bar of the best high carbon
steel available, shaped by heating in a forge and repeatedly
hammered to refine the grain structure. The initial bevel
of10-12°is given a microbevel on the top side only.

From $35 (plus taxes and p+p)

Contact: North Bay Forge Web: www.northbayforge.com

Kirschen chisel set
Carving chisel set with octagonal hornbeam handle in microfibre
roll plus 1 set sharpening stones. 12 pieces: straightedge: 6, 12mm,
skew-edge: 8mm, shallow flute, 4, 8, 12zmm medium flute:
~deep flute, 4, 6mm, ‘v-tool: 6mm.
. €392.22 (plus p+p)
- Contact: Kirschen
Web: www.kirschen.de/en

LT TR

MR

Japanese finger files

Easily controlled, these thin files are safe-edged to avoid damaging
adjacent surfaces. Made of coated stainless steel, they have a
medium-fine abrasive texture that removes material quickly yet
leaves a smooth finish. The tooth pattern cuts evenly in any direction
and resists loading in hard or soft woods. The files are 95smm long
overall. Available individually or in a set of all five shapes.

$29.90 (plus tax and p+p)

Contact: Lee Valley Tools Ltd. Web: www.leevalley.com

Cape Forge starter set

The set consists of a No.1 standard carving knife with sheath, a strop
and compound, which is all you will need for edge maintenance; a
glove for protection against slips; an information packet, including a
pattern or two and a band aid for good luck. The handle styles come
in standard and tear drop and glove size in small, medium and large.
$69 (plus taxes and p+p)

Contact: Cape Forge Web: www.capeforge.com
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POWERTOOLS & POWERTOOL ACCESSORIES

Foredom K1030 portable micromotor 0OZ Plus micromotor
This all new design has a pocket-sized control unit, The Ram OZ Plus is an excellent higher end tool for the carver that
which features a digital speed display at the top, requires a smoother, more

powerful micromotor,
especially if the tool will

be used in a commercial
application. Features include
a controller, variable speed
dial control, a speed safety
dial lock, speed limit memory
function and many more.

OZ Plus comes with an 3mm
colletand a3—2.4mm reducer.
$650 (plus tax and p+p)
Contact: Treeline USA

Web: www.treelineusa.com

soit's easy to read and
monitor the speed, which is
easy to control with the dial
control. Operating at a speed
of 0—30,000rpm, the run time
is approximately five hours,
depending on how longitisin
continuous use, butyou can
plugitin for day-long use.
£325

Contact: Woodworks
Craft Supplies

Web: www.
woodworkscraftsupplies.co.uk

Proxxon PS 13 pen sander

and NG2/E adaptor

The PS13 pen sander from Proxxon is ideal
for working on awkward to reach areas.
The pen sander is supplied with four
sanding arbors with straight shanks and four angled,
plus three sheets of pre-profiled self adhesive sanding
pads. The NG 2/E mains adaptor is a 230V to 12V unit
suitable for use with many of the Proxxon machines.
PS13 pensander £24.97

NG2/E adaptor £25.56

Contact: BriMarc Tools & Machinery
Web: www.brimarc.com/proxxon

Dremel Fortiflex

The Dremel Fortiflex is a high
quality precision tool, consisting
of a powerful hanging motor
(300W), a patented heavy duty
flexible shaft, an exchangeable
precision hand piece and a

foot pedal for variable speed
control (0—20.000rpm).
£262.99

Contact: Dremel

Web: www.shop.
dremeleurope.com

Microplane rotary shaper

With Microplane's rotary shaper, you can enjoy shaping with precision
and control on wood, plastic, plasterboard and more. Microplane
blades are made from 400 series stainless steel and are fitted to an
aluminium extrusion which is provided with an 8mm shank. Available in
two sizes 25smm or somm, with replacement blades available for both.
From £24.26
Contact: BriMarc
Tools & Machinery
Web: www.brimarc.com

Peter Child pyrography machine
Includes a powerful unit, pen, six wire
points, small supply of wire sufficient for
making approximately 30 fine points,
instruction leaflet. Available is 230V and
110V. Housed in a strong steel case,
itisrobustand long lasting and
suitable for continuous
professional use. The pen
(for handpiece) has a cool
running lightweight handle
which remains comfortable

even after many hours of use.
£109.75

Contact: Turners Retreat

Web: www.turners-retreat.co.uk

Arbortech TurboPlane blade

The TurboPlane blade is 1oomm diameter, wood shaping and carving
blade designed for use in an angle grinder. With excellent control
and balance, it removes stock very
quickly and leaves a smooth finish
requiring minimal sanding. Three
tungsten carbide blades hold
their edge well and can be
easily sharpened with a
diamond file when needed.
Saburrtooth rotary tools £102.46

These rotary tools feature long-lasting, razor-sharp carbide Contact: BriMarc
cutting teeth arranged into a unique open pattern to resist loading =~ Tools & Machinery
‘while providing rapid stock removal and smoother finishes. Web: www.brimarc.
- Available in many shapes; si Xt 0 suityour need ~ com/proxxgn

2




3 e
Axcaliber carving and shaping cutter
This carving and shaping blade will give excellent results when used
on a1ismm angle grinder (22mm bore). Well balanced with five
tungsten carbide cutting tips, the blade is very smooth in use with
a controllable cutting action. The blade is10omm diameter and
the cutting tips are 6.8mm wide with a rounded profile. £52.96
Contact: Axminster Tools & Machinery Web: www.axminster.co.uk

Makita10.8V brushless
combi drill

The new Makita HP332D 10.8V
drill has more than 20 torque
and drill settings, a keyless
chuck, a brushless motor that
is controlled by the variable
speed trigger, two speeds and
has an overall body length
of168mm, weighs 1.3kg and
sports an ergonomic soft grip,
LEDjob lightand beltclip.
£280.80

Contact: Makita UK

Web: www.makitauk.com

Burnmaster Eagle set

This setincludes the
Burnmaster Eagle 2 port wood
burning power supply, two
handpiece power ports, two
Burnmaster wood burning
pens, plus a full selection of 10
burning tips, the Mastercarver
tool bag for neatly storing it
all, amanual and a UK power
lead so you can plugitinand
get going straight away.
£296.12

Contact: Classic Handtools
Web: www.
classichandtools.com

SHARPENING EQUIPMENT

CHRISTMAS GIFT CUIDE COMMUNITY

Kutzall burrs
Kutzall's burrs are well known
to carvers. Kutzall lists seven
shapes, which are available in
Yain or %sin shanks, to choose
from to suit most situations.
From $11.25 (plus
taxes and p+p)
Contact: Kutzall

Web: www.kutzall.com

Kirjes complete sanding kit

The complete sanding kits give you all you need to create
wonderfully finished objects. Features include a sanding and
polishing motor, Kirjes flexible shaft, the KJ100 four drum
sanding kit, hand pump and an instruction booklet. £296.87
Contact: Classic Hand Tools Web: www.classichandtools.com

Microdrill/detailer

The micro-drill handpiece has a Jsin
collet as there is a good choice of
cutters, burrs, etc. suitable for wood
related crafts with this size shank.
An optional reduction sleeve allows
¥452in accessories to be used in this
handpiece. Specifications include
variable speeds, a foot pedal is
included, a quick release ¥sin collet
chuck and a optional reduction sleeve
available at extra cost. Supplied
with 2x carbide piercing cutters
£285

Contact: Woodart

Web: www.woodart-products.co.uk

Tormek T-4
Tormek T-4 takes precision
and stability to a completely
new level. It's able to sharpen
all the common edge tools.
Configure the T-4 with your
choice of jigs according

to the tools thatyou are
choosing to sharpen. The
jigs are sold separately.
£299.96

Contact: Tormek

Web: www.tormek.com

Rider sharpening station

The ultimate sharpening station from Rider consists of
adouble-sided diamond stone (1000 grit and 400 grit),
leather strop and honing compound, board and all the
instructions you need for the ultimate edge. £59.96
Contact: Axminster Tools & Machinery
Web: www.axminster.co.uk




WIVAMAC honing machine
The WIVAMAC honing machine has 2 x
120mm diameter flat felt disks to suit
avariety of carving and chisel profiles.
It also has two smallertoomm profiled
disks. It has a mono phase 220V/s50W
motor that turns at1500rpm.
€306.67 (plus p+p)

Contact: Willy Vanhoutte

Web: www.willyvanhoutte.be/en

Record BS350S bandsaw

An ideal workhorse for the busy

workshop where power and generous

capacity are required but budget and

space do not allow a bigger machine.

A basic wheelkit is provided as standard.

The bandwheels are castiron and

dynamically balanced with precision

ground. The rip fence is the strongest

and most industrial in its category

with a chromed fence and the mount

machined from a single piece of castiron.

The extrusion itself is a heavy section

to provide rigidity and accuracy.

£649.99 ~

~ Contact: Record Power -
) ww 3
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foryou to put to work. Made of maple

FAST SET

Diamond honing/polishing kit
The diamond whetstone kit is
comprised of: a 200 x 75mm fine
bench stone, lapping fluid, honing
guide, precision roller guide, honing
barand leather strop. It also includes
James Barry Sharpening Made Easy
DVD and Sharpening booklet.
£144.01

Contact: Trend

Web: www.trend-uk.com

MC200
This filter can be stood on the bench close to
the work piece or using the optional accessory
mcc100 cradle it can be wall mounted, either
to actasa general workshop air cleaner
orover a machine, ideal over a lathe.

£199.20

Contact: Acrol Ltd.

Web: www.acrolltd.co.uk

MUT EOD
From cap crimpers, a beefy field blade, and fuse-
wire cutters to a carbon scraper, bolt override tool
and a replaceable C4 punch, the Leatherman MUT
EOD has everything you need in an easy-access
configuration for your specialised line of work.
£204.95

Contact: Leatherman

Web: www.leatherman.co.uk

Ready-made carvers chops

The Rocking Horse Shop are now
making up the Carvers Chops in their
own workshop, complete and ready

with steel screw and complete with
bolt to secure it to your bench and
wooden bridge to protect your work.
£250

Contact: The Rocking Horse Shop
Web: www.rockinghorse.co.uk

(ALCOLIN)

ROFESSIONA

WooD GLUE

Alcolin wood adhesives
Four types are available: Cold Glue is the

projects and offers long open time and great
versatility; Fast Set wood adhesive is a faster
setting,100% clear drying PVA —ideal for
creating tough, moisture resistant bonds to
most woods and especially to hard and oily
woods; an aliphatic resin based adhesive

ALCOLIN

ULTRA

WOOD GLUE

(ALCOLIN)

Wo0D GLUE,

and stressjoints, as it provides the toughest
(least flexible) glue line; Alcolin Ultra is the
world's most advanced wood adhesive. Itis
the first waterproof, water-based wood glue
developed and also offers the ultimate in
 strength and setting time. From £2 68
] e hnsg \tools S Aangme |
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original and is ideal for everyday woodworking

designed for the more demanding woodworker
and hobbyist. Itis ideal for furniture restoration
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Microcrystalline wax
Microcrystalline wax forms
avery dense coating, which
makes it very hard wearing
and highly water repellent
that's ideal for situations
needing a tough coating that
might get wet. These waxes
also have a higher melting
point than traditional waxes.
£10.50

Contact: Chestnut Products
Web: www.
chestnutproducts.co.uk

Dockable gear ties

The high-strength flexible ties are made from steel wire
with a thick rubberized sheathing and a loop at one end.
You can feed the free end though the loop to cinch around
loose items. Ties can also be formed into a hook or wrapped
around objects; the high-friction sheathing grips onto
itself as well as the item being held. They come in lengths
of 150mm, 305mm and 610mm lengths. The 305mm and
610mm sizes are available with a nylon docking bracket
for hanging the tie (150 x 5omm wood screws included).
From $5.05 (plus tax and p+p)

Contact: Lee Valley Tools Ltd. Web: www.leevalley.com

HOME & ACCESSORIES

Cushion cover
Handmade cushion cover. 460 x 460mm, wooden plank cushion,
decorative scatter pillow. One bold cushion cover in natural wooden
plank design. Extremely soft
cotton. The cushion cover is
460 x 460mm and doesn't
include the pillow insert.
All cushion covers are
handmade to the highest
standard with double
stitched corners for extra
strength and durability.
£8.50
Contact: OldWoodCo — Etsy
Web: www.etsy.com/
uk/shop/OldWoodCo,

. s, o -

CHRISTMAS GIFT CUIDE COMMUNITY

LED Light magnifier square lens
Avery high quality professional magnifier work light, now featuring
all new LED lighting solution. It gives off a high intensity light

and features hinged cover over magnifying lens. Supplied with
sturdy metal counterweight base, or space saving table clamp.

£65

Contact: Warco Web: www.warco.co.uk

7pc Forstner set
This 7pc Forstner set comes
in a neat wooden box and
includes popular sizes1s,
20, 25, 30, 35 and 40mm
cutters plusa2zoomm
extension bar. The cutters
are short series type
gomm long overall.
£54.24
Contact: Planet
Plus Ltd.

Web: www.
planetplusltd
.com

LaternaLamp
Compactand lightweight, 200mm
tall, it turns on with just a light tap
on the top so you are never left
fumbling for a switch in the dark.
Additional taps let you toggle the
light through the low, medium
and high settings (23, 55 and 100
lumens) or turn the lamp off. The
lamp will run for up to 120 hours
on the low setting and up to 30
hours on the high setting, using
three AA batteries you supply.
$29.95 (plus tax and p+p)
ontact: Lee Valley Tools Ltd.
_ Web:www.leevalley.com
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BOOKS & DVDS

Carving the Human Figure

The human figure is the most important subject in sculpture.

In this practical introduction the emphasis is on carving in wood,
but sculptors in other media will find it equally valuable. Male
and female figures are included, plus drapery, and stylised and
abstract carving. Basic human anatomy, including heads, torsos,
knees and hands, is covered as well as carving whole figures.

ISBN: 9781861081797

RRP £16.99, offer price £11.89 (plus p+p)

Visit www.thegmcgroup.com and quote code: R5099

Closing date: 26 January, 2017

Please note: p&p is £2.95 for the firstitem
and £1.95 for each additional item

= Julictte Acistides

A FIELD GUIDE TO

ﬁBENTlFYlNG

in AMERICAN "%
ANTIQUES & COLLECTIBLES

R. BRECE HOADLEY

STICKMAKING
HANDBOOK

Lessons in Classical Painting
Lessons in Classical Painting

presents aspiring artists with the
fundamental skills and tools needed
to master painting in the atelier
style. With more than 15 years of
experience in ateliersand asan art
instructor, Aristides pairs personal
examples and insights with theory,
assignments and demonstrations
for readers, discussions of technical
issues and inspirational quotes.
£20

ISBN: 9781607747895

Web: www.thegmcgroup.com

AField Guide to Identifying
Woods in American Antiques

and Collectibles

R. Bruce Hoadley is widely
considered to be the authority

on wood and wood technology.

The book covers 37 types of wood
commonly found in American
antiques, described in terms of their
physical properties and featuring
macroscopic views to explain critical
features used in identification.
£19.99

ISBN: 9781631863714

Web: www.thegmcgroup.com

Stickmaking Handbook
Stickmaking Handbook is a fantastic
introduction to the wonderful world

of creating a wide range of traditional

walking sticks, market sticks and
crooks; there are 21 projects in
total. Stickmaking Handbook also
discusses seasoning timbers,
shaping, carving and shanking
handles as well as a wide range of
colouring and finishing methods.
£7.99

ISBN: 9781784940980

" Where: GMC Publications

eb: www.thegmcgroup.com
- o i ’

Whittling

HANDBOOK

Whittling Handbook

The Whittling Handbook

is the perfectintroduction
to the simple, yetimmensely
pleasurable, craft of
creating attractive objects

. with nothing more than a

knife and a piece of timber.
Projects in the book include:
butter spreader, fork,

cane toppers, bookmark

and decorative items.

£7.99

ISBN: 9781784940751

Web: www.thegmcgroup.com

Woodcarving Sharpening
Techniques with Chris Pye DVD
This DVD includes selecting
gouges, features of a correctly
sharpened gouge, adding an
inside bevel, power grinding,
hand honing, Chris’ signature
stones and keeping the tool
sharp. Bench side instruction
on refining and sharpening
the carving gouge. Rob
Cosman is the student as
Chris Pye teaches him the
basics of correct sharpening.
£24

Contact: Classic Hand Tools
Web: www.
classichandtools.com



CHRISTMAS GIFT CUIDE COMMUNITY

Carving with Mary May
In these DVDs, learn to carve
different carving project. Mary
explains the different types of
relief carving, shows you the tools
to use. She also demonstrates
how to transfer designs to your
woodpieces, secure it to a backed
board and the show you how to
carve these projects start to finish.
From $25 (plus tax and p+p)
3 . ; ] ¢ Contact: Lie-Nielsen Toolworks Inc.
FLORAL RELIEF CARVING -': INE L FRADI Ny ‘F Web: www.lie-nielsen.com

=" with Mary May, F ~ 3
[

CLOTHING & ACCESSORIES

Winterbourne

Winterbourne lined jacket with
a full length zip with a zip guard.
Thisjacket has a100% brushed
polyester fabricand is available
in all sizes ranging from small
to XXXXL.

£49.99

Contact: Dickies Workwear
Web: www.dickiesworkwear.com

Safety footwear

Safety footwear must provide the maximum protection and
the best comfort, while being designed to suit any working
situation. There is a wide range of options. MASCOT's new

- .*I WeWO0OD Kappa Choco Creama collection of safety footwear, DYNAMIC, contains four
' The Kappa Chocolate has a multi function models with the Boa closure system: MASCOT Petros,
Miyota movement which details the day of MASCOT Kailash, MASCOT Tatra and MASCOT Grofa.
the week, hours of the day and the date. From £103.08
The WeWOOD Kappa is made from Contact: MASCOT Workwear
a combination of beautiful Indian Web: www.mascotworkwear.co.uk

rosewood and Canadian maple, each
piece hasits own unique colour. £100
Contact: We-Wood

Web: www.we-wood.co.uk

Barbour Beanie Hat

Anideal accessory for staying warm over

the cooler months, The large turn back style

harks back to the fisherman style hats from
Barbour's coastal hometown and features a

small Barbour branded metal tag.. £29.95

: “Contact: OQutdoor and Countr;
eb: www.outdoorandcountry.co.uk




5 ESSENTIAL KNIFE CARVING TECHNIQUES EXPLORED

A shelf sitting reindeer”
Santa's helpe .
Viking—stylereifiteer S
Mouse letteropener’

50 GIFT IDEAS!
FOR CHRISTMAS

10 commonly

Camngproiems” 2 . g WHEN YOU
= SUBSCRIBE

and he'r';

driftwood carvings tha
‘make people laugh andsm

DIRECT

s design features inspiration + T0 YOUR
DOOR

i technique .
projects workshop tests equipment

FREE
bag news BDWCA BWA

+ community
DEI‘.\ll\‘lléYRY instruction carvers tool

You pay less than £3 an issue!

by Direct Debit

3 EASY WAYS TO SUBSCRIBE

FREEPOST RTHA -TGLU -CTSK,
T +44 (0) 1273 488005 ‘fE\ www.thegmcgroup.com | [ GMC Publications Ltd, 166 High Street,

LeWeS, BN7 1XU (please affix a stamp if posting from overseas)

e =
o . .
YES! I would like to subscribe to Woodcarving
Subscriber details Payment methods (please tick and fill in chosen option)
Title Initial Surname I enclose a cheque made payable to GMC Publications Ltd, or Please debit my credit/debit card
Address Card No.
Start date Expires Security code
Postcode Country
Signature Date
Telephone Email
fnf q ) ) ) q . - A i DIRECT
Subscription options (please tick the appropriate price) Direct Debit Instructions to your Banks or Building Society G)Deb.t
Pay by cheque/card 6 issues SAVE 10% 12 issues SAVE 20% Name of account holder Qg e i T [6]5]9[9[5]7]
Reference number (office use only)
UK £21.33 £37.92 Bank or Building Society
account no.
Europe £26.66 £47.40 Bank or Building Society Instruction to your Bank or Building Society:
Rest of World £29.86 £53.09 sort code Please pay GMC Publications Ltd Direct Debits from the account
detailed in this instruction subject to the safeguards assured by
Pay by Direct Debit (UK only) SAVE 30% o . the Direct Debit guarantee. | understand that this Instruction may
pamefand full postalladdessiotivolriBankionBLildgjSociety remain with GMC Publications Ltd and, if so, details will be passed
UK only £8.30 every 3 issues £16.59 every 6 issues Name electronically to my Bank/Building Society.
Banks and building societies may not accept direct debits for some types of accounts.
The Direct Debit Guarantee: This guarantee is offered by all Banks and Building Societies that take part in the Direct Debit Scheme. A
The efficiency and security of the Scheme is monitored and protected by your own Bank or Building Society. Please see your receipt for ddress 'S
details. Guild of Master Craftsman Publications will ensure that you are kept up to date on other products which will be of interest to you. 3
If you would prefer to not be informed of future offers, please tick this box Postcode Signature Date <

Offer expires 31/01/2017 Plus free gift with some issues; sorry not available overseas



www.woodworkersinstitute.com COURSES/CLASSIFIED

: W W Nov.| [P=
AEVERIBETS e nu'u’;"ﬂ.o":’.':‘r'fm'ﬂﬁa%"!:'ffm 20 =
M
A
—
Alec Tiranti 8 2]
Antex Craft 37 =z
Arbortech- Brimarc 13 (©)
Calvo Studio 38
City & Guilds of London Art School 8 ~
Classic Hand Tools 51 Wndant s ol @)
. —
Craft in Focus 8 >
Creative Welsh Woodturning 29 (@)
Dictum Tools IBC 2]
DJ Evans 29 i
Flexcut Tool Company IFC Tl
G & S Specialist Timber 32 o
Henry Taylor Tools 21
John C. Campbell Folk School 38
Kutzall 21 - . . )
njoy a weeks woodcarving
Osmo ) 22 tuition in beautiful
Peter Child 44 surroundings and in pleasant
Pfeil 32 atmosphere at the Geisler-
Razertip Industries BC Moroder Carving School.
Saburrtooth 2
SK Promotions 38 There are still a few vacancies for Christmas andxtﬁe New Year 2016 / 17
The Toolpost 43 Coming Soon: The new course programme for 2017 - ask for a free copy,
Tomaco 27 or visit our home page for details.
_ Cheap flights to Munich are available.
122:(:? Narex g; One weeks carving course, 7 overnights, full board from GBP 646
u
: Contact: David Andrews andrews12@btinternet.com 01553 672903 (in the UK)
Tormek - Brimarc 7 Woodcarvingschool Geisler-Moroder geisler-moroder@aon.at ,
www.woodcarvingschool.com 0043 5634 6215 (in Austria)

e p
“For the serious knife carver these are a must”
Peter Benson

SPECIALIST TUITION IN ALL ASPECTS OF CARVING BY
EXPERIENCED QUALIFIED TEACHER. WELL EQUIPPED STUDIO.

MAXIMUM 5 STUDENTS, WITH BEGINNERS/RETIRED STUDENTS
ESPECIALLY WELCOME. 1 C

COMFORTABLE ACCOMMODATION NEARBY.

1ermapp

Dand foraed excellence

SAE: Zoé Gertner,
Puddleduck Farm, South Wonford, Thornbury,
Nr Holsworthy, Devon EX22 7DR
Tel: 01409-261648
www.zoegertner.co.uk

MICHAEL PAINTER - MASTER CARVER

over 3) years experience

WOODCARVING CLASSES/ COURSES
Daytime/1 day/2 day
in fully equipped carvers studio
beginners to advanced carvers all welcome
study courses for the following disciplines:-
RELIEF, CLASSIC CARVING & FIGURE CARVING
ALSO AVAILABLE FOR .

DEMONSTRATIONS AND LECTURES . t01650 S11715
For further information conract Mike on 01827 830133 e: info@nicwestermann.co.uk

Well Cortage 14 Main Road, Austrey,
S e ne e s G L www.nicwestermann.co.uk
www.mikepainter.co.uk  Email: info@mikepainter.co.uk
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Hand forged wood carving tools
Toolmaking Courses / tuition available
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CLASSIFIED

www.woodworkersinstitute.com

Ockenden Timber

SPECIALIST WOODTURNING & CARVING SUPPLIERS

Est r
We are leading retailers of specialist woodturning and carving supplies, offering an extensive range of products
including tools, finishes, timber and machinery. Woodturning and woodcarving blanks are processed on site at our
Woodyard & Shop, situated on the Powys/Shropshire border. Thousands of blanks are in stock for self selection
or nationwide delivery. Visit our website for more information and to view our full range of products.

ADVERTISING ® CLASSIFIED
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Sharpening Adhesives

Shop opening times: Tuesdays, Thursdays & Sundays 10am - 3pm
Ockenden Timber, Broadway Hall, Church Stoke, Powys, SY15 6EB

www.ockenden-timber.co.uk

Machinery

Safety Equipment

E-mail: info@ockenden-timber.co.uk
Tel: 01588 620884

" * Hardwoods
* Wood finishes

Open: Mon-Fri 8-5 =

¢ Australian Burrs

* Exotic Timbers

f

fKco.

* Woodturning Blanks

€S

* Woodturning Courses (see website for d*e j

* Woodworking Tools A

f: 01798 861633

* Fencing, Gate & Decking Products

lw

* Bespoke Garden Furniture
Timber, Tools & Machine
for D.L.Y ® Carving
Woodturning ® Furniture

shop@wlwest.co.u
Off A272 Midhurst to Petworth road opp The Halfway Bridge Inn

o
-l O
mw
cS
[« ]
o
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I
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t: 01798 861611

b
-

LINCOLNSHIRE WOODCRAFT
SUPPLIES

Specialist in high quality carving blocks inc.
Cherry, Lime, Mahogany, Sycamore and
Walnut etc from 1" - 6" in thickness.
Send 6 1st class stamps for catalogue.

Send for details
The Old Sawmill, Burghley Park, London Road,
Stamford, LINCS. PE9 3]X

Tel: 01780 757825

New website: www.lincolnshirewoodcraft.co.uk

N\ r

JOIN US ON
FACEBOOK IS

Like our page for
regular updates!

WOODCRAFTS
Suppliers of quality blanks,
spindles and boards in
native hardwoods and
exotics. Also abrasives and
finishes. We will cut to
customers requirements.
Visits to clubs welcome.
Mail order available.

Open 9am to 4.30pm - Monday to Friday %:dgé‘;f‘g:‘:;’
9am to 4pm - Saturday. Newport NP10 8TW

Tel: 01633 810148
Mob: 07854 349045
www.iscawoodcrafts.co.uk
iscawoodcrafts@yahoo.co.uk
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www.woodworkersinstitute.com

ALL OLD WOODCARVING

TOOLS WANTED

Also wanted - all woodworking
hand tools and anvils.

Very best prices paid for Norris planes.

Please contact Tony Murland
Telephone: 01394 421323

CLASSIFIED

John Davis
WOODTURNING CENTRE

The Old Stables
Chilbolton Down Farm

® Australian Timbers and Burrs
o British and Exotic Timbers
e Crown Turning Tools

- X o Craft Supplies
Stockbridge, Hampshire SO20 6BU o Chestnut Products
Tel: 01264 811070 * Robert Sorby
www.johndaviswoodturning.co.uk e Record Power

Open: Wed - Sat 10.00am - 5.00pm

A4,B,CV, D, EM, S, T, W
Sun - 10:00am - 2:00pm

Email: tony@antiquetools.co.uk

/

Jelutong & Lime Etc Supplied: Mail Order Available
Richard Potter Ltd, Millstone Lane,
Nantwich, Cheshire CW5 5PN

Tel: 01270 625791  Fax: 01270 610483
richardpotter@fortimber.demon.co.uk
www.fortimber.demon.co.uk

Walking the talk. FERG_—
G g SN

L) The largest selection of Ashley lles tools in North America Wgﬂk?'fg WW

718.499.5877 32 33rd St., 5th Fl., Brooklyn, NY 11232

‘CARVING
BINDERS

Now you can keep your magazines in order and
build up a complete practical reference library.

www.toolsforworkingwood.com

[__uks | _Europe£ | RestofWorld

Binder (each) £8.99 £8.99 £7.49 (excl. VAT)
P&P for first binder £2.95 £3.95 £4.95
P&P for any additional binders £1.95 £1.95 £4.95

binder(s) for Woodcarving

1
1
1
1
1
1
1
1
1
: Iwould like to order
1
1
1
1
1
1
1
1
1
1

Mr/Mrs/Miss/Other Name
Surname
Address

Postcode
Country Tel
Email

CALL: +44 (0) 1273 488005

ORDER ONLINE: www.thegmcgroup.com

For your passion
Woodcarving tools
made in Switzerland

More than 600 high quality products
www.pfeiltools.com

When you need a reliable tfradesman, go to findacraftsman.com.
For a fradesman you can trust — and a job done well.

findacraftsman.comg®

. n . g
The only pluce to list members of The Guild of Muster Cruftsmen exclusively “QXad

These stylish and durable binders each
hold up to 12 issues and are an ideal way
to protect your magazine collection.

[ I enclose a cheque (made payable to GMC Publications Ltd.)
[J Please debit my credit/debit card (please indicate)

Card
Number

Expiry Security The last 3 or 4 digits
Date | Code L1 on the signature strip
—
we ] 20 @ e &eEar]

Signature

Date| | | | | |

Guild of Master Craftsman Publications Ltd. will ensure that you are kept up to date on other products which will be of interest to you. 1
If you would prefer not to be informed of future offers, please tick this box [] Offer ends 31/01/2017 1

SEND FORM TO: FREEPOST RTHA -TGLU -CTSK,
GMC Publications Ltd, 166 High Street, Lewes, BN7 1XU

(Please affix a stamp if posting from overseas) Please allow 28 days for delivery
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Carved eagle clock

Man and nature combine in Vladimir Davydov's challenging piece

unique piece, this carved eagle was
Amade entirely by hand using chisels,
wooden knives and carved on linden
(Tilia spp.) wood. Its creator, Russian
carpenter, Vladimir Davydov used dry wood
to ensure the overall stability of the piece
was high and didn’t crack over time. The
carved eagle has been finished with the
traditional coating of shellac, stains and
protected with three layers of varnish. Using
varnish on a piece like Vladimir’s, provides
a protection against dust, moisture
and requires no special maintenance.
Describing the process, the Russian-born
carver says: “I often change my drawings
throughout, by adding or removing some
details,” often integrating the knots and
bark in his cravings. He adds that each
sculpture provides sentimental value to
him, and represents parts of his soul.
The carved eagle was designed
because of Vladimir’s interest in
the relationship between man and
nature describing their link as ‘two
entities that co-exist in the same
universe with both distinct and .
conflicting functions’. The final .
piece shows nature mixed with
humans as the unchanging language
represented by the environment,
and follows a cycle using survival L
instinct, whereas humans rely on
evolutionary language guided by the ]
instinct of survival, but also faces its
own evolution as a economic, social, |
and spiritual point of view. The eagle
itself represents the spirituality of the
human race surrounded by nature,
and as Vladimir describes: “It is with
these two languages, aesthetics,
material and colour that I was to
confront the existence of the truth.”
Leaving Kyrgyzstan in 2008,
Vladimir has had many career paths
before finding woodcarving and
starting at a workshop in St-Lois-
De-France, Canada, with Pierre
Goulet who has become a mentor to
him throughout his woodcarving
career. Davydov then worked in a
woodcarving shop as a sculptor
before opening his own workshop in
2011, and realising his passion could
be a full-time career. Since opening
his own workshop, Vladimir
has been teaching lessons on
the subject and is a member
in the Club of woodcarvers of
Quebec City, Vladimir says: “I
am completely immersed in
my career. I teach woodcarving
classes, complete special orders
and participate in exhibitions.” Contact: Vladimir Davydov Facebook: www facebook.com/vladimirdavydovsculpteur
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DICTUM

Pégas® Scroll Band Saw:
Innovative and unique -
special roller guide system and
extremely filigree saw blades!

* Most precise cuts even with complicated shapes
e Narrowest radius cuts of less than 2 mm
e For materials with a thickness of up to 150 mm

¢ \Wide range of saw blades, beginning from the
extremely fine cross section of 1.02 x 0.36 mm

¢ Machine table can be tilted up to 40°

New creative options for your
sculpting and scroll saw work!

Get more information on Pégas® Scroll Band Saw
(No. 716062) at www.dictum.com or
call our English speaking customer service
under +49 (0)991 9109-902

More information at www.dictum.com or by phone: +49 (0)991 9109-902
DICTUM GmbH - DonaustraBle 51 - 94526 Metten - Germany



Razertip® Pyrographic Tools:
« Preferred by some of the world’s finest pyrographers
» World’s finest, sharpest, most innovative burners
« Exceptional temperature control for delicate detail
+ 10 Amp output for superb tip heat recovery
« Over 800 different tip profiles available
« Fixed-tip or interchangeable-tip pens and tips
+ Unconditional warranties:
+ 3 year power supply
+ 1 year unconditional pen warranty includes fixed tips
+ 6 month warranty on re-tips
» World’s only hot-wire burning tool safety certified to:
*CSA C/US (North America) +C-Tick (Australia) *CE (Europe)
+ Choose from regular or heavy-duty pens and cords
« Adapters and cords available to fit most other brands
- Systems starting at $158.95
« Dealers world-wide

Razaire™ 530 Dust Collector:

+ Smallest, lightest, quietest,
only 11”x11”x6” and under 8Ibs.
« Super portable - takes up less than
one sq. foot on your workbench!
« Easy-in, easy-out, easy-clean filters.
+ Variable-speed German-made impeller fan.
* Includes fold-down 8” hood.
+ Add extra filter stages, a tool hanger,
4” hose adapter, or add a lap tray
* Built-in carry handle.
» Built-in lamp holder holds a standard
swing-arm lamp
« Safety certified to CSA C/US standards
* Unconditional warranty - 5 years on fan
& 10 years on cabinet & electronics
+ Built to last a lifetime
+ $399.00
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Try our unlque Feather Former™
Tips & Pens!

Imagine burning feathers and barbs in seconds.

Excellent for multiple lines and textures. Create

fully formed feathers fast and easy, burning from 40
lines per inch to 250 lines per inch!

“‘bmn;,,

-n'w-lh-u\‘f

“Forbidden Fruit“
Miniature Carolina Parakeets by Cam Merkle
Oil on Holly and Brass
Photo ©2014 Cam Merkle

We’ve always re-tipped Razertip® pens.
We can also re-tip any other brand of hot-wire pen for only $7.00 postpaid (within North America). Re-tips carry our
exclusive 6 month unconditional warranty - that’s better than most new pen warranties! Call or email us for details.




