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CARVING TOOLS

Sharpen up your carving with Flexcut
8 new carving knives from Flexcut all featuring comfortable handles of white ash

ergonomically designed to allow a strong grip for long periods of carving with minimal hand fatigue.
Blades are made from edge-holding steel and shaped to suit whatever you are carving.

- KN28 Upsweep knife KN34 Skewed detail knife
\ _3 £21.96Incvat Code 502722 . £23.95Incvat Code 506354
w —— —

Incising and carving detailed designs. Skewed bevel for paring cuts.

KN35 Fine detail knife
£23.95Incvat Code 506355

KN31 Mini-detail skew knife
£24.96 Incvat Code 502723
Eye detail, feathers, cleaning stop cuts Precise detail cuts.

and making vertical cuts.
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KN36 Radius knife

KN32 Detail skew knife
£24.96 Incvat Code 502724 .
Eye detail, feathers, cleaning stop cuts

For push, slice and V-shaped cuts.

£23.95Incvat Code 506356
and making vertical cuts.
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KN37 Hooked skew knife
£24.96 Incvat Code 502725 : £23.95Incvat Code 506357
Concave, convex and shaving cuts. Perfect for waterfowl carving

‘ KN33 Hooked push knife

and cleaning.

Prices valid until 31st December 2015

mrc To find your nearest Flexcut stockist, visit brimarc.com or call 03332 406967
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Woodcarving is an inherently dangerous
pursuit. Readers should not attempt the
procedures described herein without
seeking training and information on the safe
use of tools and machines, and all readers
should observe current safety legislation.

www.woodworkersinstitute.com

COMMUNITY
From the Editor

The evolution of
carving technigues

aving been using routers lately,

not only to look at enhancement

techniques on turnings, but also
bosting in on carved work, such as relief
carvings etc., | am going to ask how many
of you carvers use them in your work?

| know they can be noisy and dusty —
sometimes even with extraction systems in
place not all the dust and debris is caught,
but they are quick and efficient at some
jobs. OK, if you do not have a workshop
per se and therefore work in your house,
even in the kitchen — as some have written
to me lately saying — then a router or power
carving unit might not be a wise thing for
you to use in those circumstances. Many
will eschew using anything powered when
it comes to their carving and that is OK;
whereas others want to get on with it and
try to find time to do more carvings or want
the bulk roughed before quickly moving on
to the hand-refinement. In truth, for some
panel/flat work, the use of the router — or
similar — to remove waste as fast as possible
is an ideal choice before the hand-carved
refinement comes in.

Time is not always important with some
people while others are chomping at the bit
to get on, so there is no right or wrong way
— just make sure you get to where you need
to get to safely. | was counting up how many
different makes of hand-held rotary carvers
| could find the other day and it totalled 38,
but | am sure | missed some others. These
are effectively mini single-hand routers of
sorts, which can be easily manipulated due to
their small size and can take myriad forms of

cutters to suit different materials and designs.

| am going to ask that if you do not use

large routers, do you use smaller ones
such as these? Their use is certainly on the
increase and | wonder how long before we
have variants of things like small hand-held
3D printers where we can sculpt with those
- OK, the term carving might not fit, but
the term sculpting would.

I do not for one minute think that hand-
carving as a reductive process, where a
block of material is then refined down to
a finished form, will be done away with.
That said, sculpting is a creative process
that requires skill and might allow even
more forms to be created where there are
problems encountered with the standard
reductive process. Of course, no matter
how we shape things there are problems
to overcome. Some of them — aside from
the technical elements — are no doubt
going to be societal and peer pressure as
well as perception as to value, worth and
validity of a process. Just think how many
times people say such things as ... that
is not real..." — put in whatever you need
to there. We have all heard such things
and maybe even said something to such
effect. The desire to make and create is so
strong in many of us that
the creative process will
ever continue to evolve
as our tastes, desires and
technology advance.

WMark Baker

Editor of Woodcarving

Have fun,
Mark
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Cleaning up after a router has been
used to decorate the bowl

Copper effect metalised and patinated
bowl with some hand-carved details

Problem finding Woodcarving magazine?

It can be ordered at any newsagent, or call Tony Loveridge, our Circulation Manager, on
01273 477 374 or email him at tonyl@thegmcgroup.com. Alternatively, save 30% on the
cover price by subscribing. See page 36 for details.
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Carve a blacktip shark with Andrew
Thomas — see page 8 for the step-by-
step guide. Front cover image

by Andrew Thomas

The
Woodworkers
Institute web
forum

Why not join in
the discussions
on all matters
woodworking
on the Woodworkers Institute
web forum? Covering all four
GMC woodworking titles,
including Woodcarving, you
can view the work from fellow
craftsmen, exchange useful
hints and tips, or join in on

the hot topic of the day on

the live forums. To register,
simply log on to www.
woodworkersinstitute.com, click
the register button, and follow
the instructions.
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From the Editor

Mark Baker talks about the evolution
of carving techniques and how many
of you use power carvers on your work

Round & about

With news from the BDWCA and
BWA, dates for your diary and letters;
we bring you the latest from the
woodcarving community

5 Next issue

Can’'t wait to see what's in store
for the next issue of Woodcarving? We
reveal a sneak peek at what to expect

www.woodworkersinstitute.com

7 Carver’s toolbag

Bringing you all the latest tools,
machinery and products to meet
your carving needs. All prices, unless
otherwise stated, are inclusive of
20% VAT, and are correct at the time
of going to press
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Mathew Ness’ bird relief carving

PHOTOGRAPHS BY DAVID SHIRES

he first news of the year sees us with success for one of
our newest regions, Cleveland. A large proportion of the
members are new to carving and progress is very good.
Katie Love is a young firefighter who started carving
in September, 2014. Her first piece was a simple leaf and
her second piece is a relief Celtic cross, which gives us
a clue that she will be a carver to watch in coming years.
Mathew Ness is another Cleveland member with a little
more experience, as his relief carving of the bird shows.
However, he is another young person with youth on his
side. It is encouraging to see more young people making
a success of the carving discipline.

Remembrance project

An update on last year’s project for the remembrance of
World War | continues
its journey round the
country. In the last
issue, it was reported
that the display would
go from the North of
England Woodworking
& Power Tool Show at
Harrogate to North
Wales and Borders

Contact the BWA

Tel: 07749 769 111

Web: www.britishwood
carversassociation.co.uk

Or write to: The National
Secretary, 32 Beaufort Avenue,
Kenton, Harrow, Middlesex
HA3 8PF
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We talk to the BWA, the BDWCA and take your letters
from the forum and important dates for your diary to bring
you the latest news from the woodcarving community.

If you have something you want your fellow carvers to
know, send in your news stories, snippets and diary dates
to Tegan Foley at Woodcarving, 86 High Street, Lewes,
East Sussex, BN7 1XN or to teganf@thegmcgroup.com

Katie Love’s relief ‘Celtic cross’

region. However, there was a last minute change and this
didn’t happen because it was needed elsewhere to fit
calender events to best advantage. In fact, Essex region have
been very active in promoting the display. Apart from having
been shown at regional events, it has also enjoyed a stay in

a supermarket and five schools in Hornchurch. It would seem
that this display will continue to travel round the country

for quite some time and wherever it goes, will promote
woodcarving with continuing success.

The year ahead

This year shows a lot of promise for carving in the community.
Essex report that they have 22 shows to attend and that does
not include the little events that sneak in between.

Another mammoth task faces North Wales and Borders
and that is their annual visit to Chirk Castle later in the year.
This event lasts for three weeks and requires carvers to be
present every day.

At the National AGM in May, two members of the National
Council come to the end of their tenure and retire from office.
Therefore, there will be vacancies for the posts of treasurer
and secretary. The present incumbents are happy to explain
their roles to interested parties and applicants can find their
contact details on the website. Any further information can
be supplied by the National Chairman.

www.woodworkersinstitute.com



COMMUNITY
Community News

Conversion chart

PHOTOGRAPHS COURTESY OF RAY LOUGHLIN FOR THE BDWCA

BDWCA 2014/2015 competition

‘Wagtail’ by Dave Clewes, winner
of ‘Best Individual” in the regional
group competition

he subject for the 2014
regional group competition
at the BDWCA Annual Show
last September, which was
selected by the previous year's
winners, the Cheshire Group, was
the wagtail — with a choice
of pied, yellow or grey.

A record number of 78 carvings
graced the table, entered by
nine of our regional groups, and
all three sub-species were well
represented. Cheshire Group —
with 10 carvings — once again
took the award, with Trent
Valley in second, just beating
Northern Ireland into third place.
Dave Clewes, competing as a
member of the Cheshire Group,
took the award for the ‘Best
Individual Wagtail".

So once again, Cheshire
Group had the responsibility of
choosing the subject for the 2015
competition, and after much

Cheshire Group wagtails — winners of the regional group competition

discussion chose the smallest bird
yet, the wren - or winter wren as
it is known internationally. This
tiny bird is very appealing and
very easy on timber stock, but
can be quite challenging to carve.
| understand that there are quite
a few already started — and a few
already finished - so it will be
very interesting to see them all in
September, 2015, and to see if the
2014 record will be broken again.
The group competition was
started to encourage group
members to work as a team
and also to encourage newer
members to take their first steps
on the competitive ladder. It
also encourages the carving of a
species that might otherwise not
be undertaken. Looking around
the main competition tables it
was great to see novice carvers
who had carved a knot — which
was the 2013 subject — and special

mention should go to Harold
Wibberley and John White who
were both awarded silver for
their knots.

Contact the BDWCA

For further information on the
BDWCA, as well as membership
details, visit www.bdweca.org.
uk. Membership includes three
issues of our 28 page full colour
magazine, Wingspan.

Tel: 01442 247 610
Email: pam.wilson@bdwca.org.uk

Or contact membership
secretary: Mrs Janet Nash,
26 Shendish Edge, Hemel
Hempstead, Hertfordshire
Tel: 01442 247 610
Alternatively, please email:
pam.wilson@bdwca.org.uk
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COMMUNITY
Diary & Letters

Bentley Wildlite Carvers

This group has been meeting for 15
years at the Bentley Wildfowl! and
Motor Museum in Halland, East Sussex.
They started as a bird carving group but
soon found out that there was more to
carving than birds and they now have
members who excel in other types of
woodcrafts. Several members have gone
on to win competitions and achieve high
acclaim through the woodcarving press.
One such member is Fred Marchant,
whose fine unique chess set is soon to
be featured in the magazine. The club
have admired his effort throughout
the challenge and enjoyed seeing his
progress each month.

The group has always encouraged
new members to share experiences and
resources, especially those who want to
learn to carve. Members have supported
adult education classes, including those
for the visually impaired, in which various

’American Golden Eagle’
— Gold winner

‘Song Thrush’

members have been tutors for very keen
students. They run a weekly evening
class in a local school where a group
of 10 members makes great progress
on a variety of carvings.

Over the years, the club has enjoyed
exhibiting their carvings at many
local, national and international events
and new members are always being
encouraged to join. Events are treated
as great social occasions wherever
they are held and the club takes their
marquee or gazebo to help them display
and demonstrate work to suit the show.
Their home at Bentley holds its Woodfair
each year and the club are very proud
to have attended every one since its
initiation. Members create birds for the

Woodcarving

Round
About

BDWCA annual show and have enjoyed
some excellent results.

To expand the scope of their group
meetings they are planning to hold
additional monthly meetings at the
WWT Arundel wildfowl centre where
they will be carving and showing the
public examples of their skills, with the
intention of developing group meetings
for those local to the area.

The club has recently launched a
website. Should you wish to join any
of their meetings, contact them via
the website.

DETAILS:
Contact: Bentley Wildlife Carvers
Web: www.bentleywildlifecarvers.uk

Passing carving on

Mark,
| recently received the latest copy of
Woodcarving — 141 — and wanted to
make a comment or two concerning your
leader. You stated: “l have been asked
many times recently if what we do is in
terminal decline, or at least at a slow
walk into senescence and obscurity?”
Even though it appears the younger
generations are not as interested in the
fine art of woodworking, including the
art of carving, it is my contention that we
who are in those crafts should continue
on without letting the negative drag

6 CARVING No 143

us down. The challenge is before us to
stay faithful to the craft and use every
opportunity we have to get family and
friends involved, including our children
and grandchildren. The more we are able
to carve at public events and publicly
display our craft, the more interest we
will get. So, it is up to us to pass it on.
Who knows, a few architects just might
take interest and we could see some
carving increase on our buildings.

Another statement you made was: “If
people do go - to club meetings — what
do they want from them and can the

LETTERS

clubs and organisations supply it?” You
are right in that it is a ‘tricky’ question,
especially when you think of the
unwritten principle: “if people don't get
what they come for, they will not come
back.” That principle applies to any
event, organisation or situation. So,
we simply need to be diligent in our
efforts to discover what people do
want to get when they come to a club
meeting. Like you, | wish | did know
the answer to that question.

So for now, keep up the good work.

David Hylan

www.woodworkersinstitute.com
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C|ty&GU||dS “Study Stone and Wood Carving
Of London with practising professionals”

Art School

HISTORIC CARVING: | woobcaRVING & GILDING
| ARCHITECTURAL STONECARVING

Full-time 3 year Diploma or 2 year Certificate

WOODCARVING
| STONECARVING

Full and Part-Time options for 1 or 2 years

POSTGRADUATE CERTIFICATE:

Our range of courses is designed to suit all kinds of students, and all have access to generous bursary funding to cover
varying proportions of the fees. The Courses are unique in that the teaching of the traditional craft skills of carving
and lettercutting are complemented by the art skills of observational drawing and modelling. All courses are taught
by practicing craftsmen and women which ensures that students leave the course well prepared for professional
practice, and former alumni have found work in the heritage sector and often set up their own businesses.

Applications Now Open admissions@cityandguildsartschool.ac.uk | 020 7091 1683 / 86

SCHOLARSHIPS AND BURSARIES AVAILABLE

124 Kennington Park Road | London SE11 4DJ www.cityandguildsartschool.ac.uk



Blacktip shark
—part
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Andrew Thomas carves this blacktip shark

arlier this year, | had
E the opportunity to go
snorkelling with blacktip

sharks off a reef in Phi Phi Island,
Thailand, which was an incredible
experience and one that inspired
me to study the creature with the
intention of carving one. With this
project, | have tried to capture
every detail of their anatomy
across their beautiful sleek bodies
and fins, plus the important
movement that adds dynamic
energy to the composition, which
was really a lot of fun to create.

The fundamental rule when
working with a real-life subject
is to research thoroughly and
understand precisely what you are
trying to create before you start
working on it, otherwise it is all
too easy to get a little lost and
frustrated. This involves gathering
as much reference material as
possible to study the exact details
you are trying to reproduce. | have
supplied as many stage images
as | can, but even with a two-part
article you will still need to do
your own research and problem
solve quite a few areas yourself.
With regards to the shark’s mount,
| will be supplying a template of
it in part two, but not instruction
on how to make it — there simply
isn't room. | would, however,
encourage you to design and
make your own, which will be

8 ICARVING No 143

PHOTOGRAPHS BY ANDREW THOMAS

a valuable exercise, and of
course personalise your carving.
Before you start working on

the project, read through the
complete step guide and study
the stage and finished images

to see how the carving develops.

ABOUT THE AUTHOR

Andrew Thomas is a professional
sculptor living in Wareham,
Dorset with over 20 years’
experience on the subject.
Working principally with wood,
bronze and mixed media, his
work can be seen in many
private collections, both in the
UK and Europe. Andrew is a
qualified tutor in further education and delivers
weekly lessons for private students at both
beginner and intermediate levels.

X

Things you will need...

Tools:

e No.2, 20mm
e No.2, 5mm
e No.5, 20mm
e No.9, 10mm
e No.12, 8mm
e No.11, Tmm
e No.11, 2mm
e No.5, 8mm
e No.2, 10mm
e Knife

Wood:

Tulipwood (Liriodendron
tulipifera)

Body dimensions:

360mm long x 110mm high
x 100mm dia.

Pectoral fin dimensions:
Two pieces at 70mm long
X 45mm wide x 25mm dia.

www.woodworkersinstitute.com



PROJECT
Carve a shark

Caudal Fin

First Dorsal Fin

. Second Dorsal Fin
Left view

- -
e e - - - -~ -
- -

—
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- — -

Pelvic Fins
Pectoral Fins

Right view

Top view

<\

A

Ventral view
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= 1 Scanor photocopy the scale

drawings provided, enlarging
them to suit your wood, then print
them out to use as templates.
Transfer both the side and top
view onto your square block,
ensuring that they are in precise
alignment with each other

and that the grain is running
horizontally. Leave an area

of wood directly underneath

the shark to secure it to your
faceplate. Cut out both profiles,
following the broken line around
the caudal fin and along the
underside. Do not cut around

the pectoral fins on the side of
the body — these will be made
separately and joined to the body

2 Measure and draw a centreline
all the way around, including the
large caudal fin. Draw all the fin
details onto your wood, then cut
the hatched areas squarely back
to their lines on both sides

3 The line along the side of

the body represents the widest
position of its mass, meaning that
the top of the shark curves down
and out to this point, and then
back inwards as it curves down to
the belly and underside. Draw this
line on both sides of your shark

4 Using a No.2, 20mm, start with
the top of the shark on both sides
to create the natural curve of the
body, from the centreline on the
top, down to the widest position
on the side. Repeat along the
lower section on both sides. When
you reach the faceplate block, use
a 'V'-tool to cut this back inwards,
underneath the line of the body
on both sides, until you are around
15mm from the centreline

5 On the caudal fin, pare the
wood away from the centre mass
of the fin, outwards to the edge
and down to the centreline,
producing an even and sharp line
all the way around the edge

6 Place your template in position
on the fin and redraw its exact
shape on to the wood

7 Carve the fin squarely back to
this line and blend the depth from
the centre mass again, out to the
edges to produce the sharp line.
Sand with 100 grit

8 Draw the shape of the surface
anatomy of the caudal fin onto the
wood. Use a No.9, 10mm to carve
cut directly along the outside

of the line. Blend the gouge cut
evenly into the surrounding areas

10 :(CARVING No 143
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PROJECT
Carve a shark

9 Use a piece of 100 grit abrasive,
working over the entire surface

to blend all the details naturally
together and to produce the sharp
line all the way around the edge of
the caudal fin

10 Moving to the pelvic

fins, which are located on the
underside of the shark’s body on
both sides, the first job to do is
to pare away the wood on the
underside between the two fins,
until you reach the shark’s body-
line in the centre

11 Next, draw a line on the back
edge of the fins at the natural
angle you wish them to project
from the body. Carve the top of
the fins down to within 3mm of
the line

12 The inner side of the pelvic
fins extend right underneath the
body of the shark and lay on top
of the surface - see step 20. To
produce this detail you must start
by using a 'V'-tool to cut inwards,
following the natural angle of

the body as it curves down and
around to the underside

13 The next step is to use the
No.2, 20mm to shape the body
into the ‘V'-tool cut

14 When the fin is in line with
the lowest edge of the body,
switch from the 'V'-tool to a knife
to cut a slice inwards along the
line of the body

15 Use the No.2, 20mm

again to curve the side of the
body underneath towards the
centreline. Repeat steps 14 and
15 until both sides of the body
flow naturally into each other on
the underside

16 Draw the shape of the pelvic
fins onto the underside of the
shark and use the 'V'-tool to form
their basic shape

Top tips

1. When carving any details,
such as the pelvic fins, the
aim is to create the visual
impression that it is separate
from the part that it is
connected to. This can be
achieved using a combination
of V-tool and knife, or even
just the knife, to slice a deep
undercut into the main part,
which will hold the shadow
and appear to be a separate
volume

www.woodworkersinstitute.com No 143 ICARVING 11



= 17 Use a No.2, 5mm to pare
the wood away from the centre
of the body into the ‘V'-tool cut

18 Swap the V'-tool once more
for the knife, using it at an angle
to slice towards the cut made
earlier on the side of the body -
in step 14. Repeat steps 17 and
18 until the knife cuts on the
underside and side almost join
up, giving the visual impression
that the fin is resting on, and
projecting from the body

19 The fins can now be made
much thinner and given a slight
concave curvature to them, which
should follow the convex angle
as the upper side. Do this with a
No.5, 20mm

20 The last job is to sand the fins
with 100 grit to blend all of the
details naturally together. Sand
these to a sharp edge

“ .. sand the fins
with 100 grit...”

21 The anal fin is located
directly behind the pelvic fins and
is a fairly simple form to produce.
The position it emerges from the
line of the body is approximately
6mm thick and tapers down to

a sharp edge. Sand the area

with 100 grit, carefully using

the abrasive to form the overall
thickness of the fin. Then, draw
the shape of the fin onto the
wood in its correct position and
either sand the 'hooked’ form to
shape or delicately carve it and
sand it sharp

22 At the top position of the
anal fin — where it emerges from
the body - it has a very small,
fine, spine-like piece at the rear
end of it, as do the first and
second dorsal fins. Once again
the aim here is to create the visual
impression that it is separate from
the body. Use the knife to cut
along the line of this little spine

23 Use the No.2, 5mm to pare
the wood above and below the
knife cut, naturally into the knife
cut. Repeat steps 22 and 23 until
the spine gives the impression it
is resting on the body. Sand these
areas together with 150 grit

24 The second dorsal fin -
located directly above the anal fin
on the top side of the body - has
a slightly different shape. Form
the fin using the same techniques
as outlined in steps 21-23

12 (CARVING No 143
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Carve a shark

25 The first dorsal fin has a sleek
sharp outer edge with a thicker
mass in the centre and is the first
detail to be carved. Use the No.2,
20mm to shape the form and sand
with 100 grit. Create the little
spine at the trailing edge using
the same techniques as for steps
21-23

26 The first dorsal fins of a real-
life blacktip shark appear to have
almost muscle-like grooves along
their surface anatomy. Draw these
into position and carve a groove
along each one with a No.9, 5mm,
then blend into the surrounding
areas completely with 100 grit

27 The rear edge of the fin on
the real-life shark can often be
found with tiny creases along it.
These are also a simple detail to
produce, using a combination
of No.11, 2mm, to produce the
original groove, followed by a
No.11, Tmm to deepen it. Sand
using 150 grit

28 The surface anatomy of

the shark’s body clearly shows
muscular ripples that flow from
the head through the trunk, down
to the tail section. These add a
huge amount of realism to the
finished piece. Using the designs
supplied - the broken lines on the
body — measure and draw these
muscle lines onto both sides of
the body. Use the No.9, 10mm to
carve deep grooves along these
lines, followed by the No.2, 20mm
to blend the edges of the gouge
cuts into their surrounding areas

29 sand the gouge cuts with
100 grit to shape and blend them
into their surrounding areas

30 Before you cut the line of the
mouth, ensure that the complete
area of the head is symmetrical
on both sides of the body. Next,
sand it over with 100 grit and
redraw your centrelines. Measure
and draw the mouth and check
again for symmetry from every
angle. Use the knife or gouges of
the correct sweep to carefully cut
along the line of the mouth

31 Use a No.2, 10mm or similar
to pare the surrounding areas into
the knife cuts

32 Repeat steps 30 and 31 until
you have reached a depth that
reflects a realistic result. Smooth
the surrounding areas into the
knife cuts with 150 grit and make
one final cut to retain the realism
of the mouth separation line b
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SUPERIOR
POWER CARVING
TOOLS

“Power Carving” rotary tools feature long-lasting,
razor-sharp carbide cutting teeth arranged into a
unique open pattern to resist loading while
providing the “Power Carver” rapid stock
removal and smoother finishes.

i E Interested in purchasing Saburrtooth products?
L=~ Please visit our website for a list of our International Distributors
i to place an order.

saburrtooth.com @



PHOTOGRAPHS BY DAVE WESTERN

Carving a traditional

TECHNICAL
Learning about lovespoons

Welsh lovespoon

In the first of a new series on lovespoons, Dave Western

he lovespoon has
| become something
of an icon of Wales
and is a favourite project
among woodcarvers. With
origins dating back over
350 years, lovespoons were
carved throughout Europe
for a range of romantic
purposes. From ‘testing
the waters’, to courtships to
wedding celebrations, ornately
decorated lovespoons were
given as a way for young men
to demonstrate both the intensity
of their ardour and their ability
as craftsmen.
Although the carving of
lovespoons for their original
purposes had largely died out
throughout most of Europe, it is
experiencing something of a revival
as woodcarvers and romantics once
again enjoy the challenge of carving
them. They are now presented and
enjoyed at a range of celebrations, such
as weddings, anniversaries, birthdays and
Christenings, which mostly fall beyond the
original borders of the tradition.

Sadly, a great deal of internet
misinformation and the overwhelming
presence of souvenir industry spoons
has resulted in the vast majority of
modern lovespoons being pale imitations
of their historical ancestors. Without an
understanding of the meanings, purpose

ABOUT THE
AUTHOR

Dave Western

is a professional
lovespoon carver
and the author of
two books on the
subject. He carves to commission
order and also teaches carving
classes. His books, The Fine Art of
Carving Lovespoons and History

of Lovespoons are both available
through GMC Publications. You can
find out more about Dave and his
woodcarving by visiting his website:
www.davidwesternlovespoons.com

www.woodworkersinstitute.com

starts by looking at the history of the Welsh version

and craftsmanship of the lovespoon, it
is difficult for contemporary carvers to
create evocative lovespoons which carry
on the tradition in a worthwhile fashion.

Having a grasp of traditional methods
and design will go a long way towards
helping modern day carvers create
lovespoons, which will carry on the
lovespoon'’s rich tradition of elegance,
skill, romance and symbolism. In the
following series of four articles, | will
examine the stylistic differences, the
varied carving techniques and the unique
romantic purposes of lovespoons from a
number of European regions.

A Welsh tradition

Probably the best known of the
lovespoon carving countries is Wales
and it is there that we will begin our
study of traditional lovespoons. As the
only country where lovespoon carving
continues in an appreciable way - quite
possibly due to the same souvenir
industry, which ironically has smothered
inventive design and stylistic beauty —
Wales is fortunate to have a number of
excellent museum collections for study
and a number of excellent practising
craftsmen who keep the tradition alive
and vibrant.

Welsh lovespoon carving was
romantic, dynamic and somewhat
eccentric. Nowhere is this borne out
more clearly than in the broad handled
‘panel’ type spoons, which were
developed by carvers seeking a more
expansive palette on which to display
their skills. While not a strict historical
copy, the panel spoon we are using as
a pattern here is an amalgamation of
several similar antique lovespoons and is
an accurate representation of the style.

Understanding Welsh lovespoons
Welsh lovespoon carving is generally
a much less conservative endeavour
than its Continental counterpart.

With a wider variety of symbols and

a much more eclectic range of styles,
the Welsh lovespoon often appears

to be much more passionate and much
more readily wears its heart on its
sleeve. Styles range from simple

panel spoons, such as that in our
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example, up to masterworks of chain- these spoons were given with serious likely, it simply gave the young man

link and balls-in-cages crowned by intent and most probably when the a green light to initiate a relationship.
ornate swivels, anchors or even working ~ response was liable to be positive. Even though this simple panel spoon
whistles. Judging by the level of effort However, there’s no evidence that the displays only a small number of symbols,
which seems to have gone into most of acceptance of the spoon by the young it nevertheless imparts a good deal of
the historical examples still in existence,  lady constituted a ‘betrothal’; most romantic information.

Comma shapes -
although modern lore
has it this symbol is

a 'soul symbol’ from
ancient Egyptian
hieroglyphics, it is far
more likely to have come
from the Continental
symbol for rain and so
was a fertility symbol

Keyholes - indicates
the offer of security or
protection or ‘you have
the key to my heart’

Circular patterns - may
indicate the wheel of

life or the notion of
eternity and eternal love.
The addition of a floral
pattern may indicate the
idea of growth or fertility

Chip-carved borders

- although there are
suggestions that there is
meaning in these borders,
it is most likely they appear
as often as they do because
of their relative simplicity.
Their simple, repetitive
patterns added a level of
sophistication and finish
to the basic designs

Diamonds - likely a
promise of prosperity.
They may have indicated
that the young man was
prepared to work for his
bride and to provide life’s
essentials for her

Hearts - the universal
symbol of love and one
of the few symbols which
appears on virtually all
European lovespoons
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Historical examples

Welsh lovespoons do not appear to have evolved in an orderly  pieces appear much cruder in craftsmanship. Two distinct

linear progression from simple to difficult. The oldest known ‘types’ of spoons seem to exist, though: narrow, open spoons,
example - dated 1667 - is an extremely sophisticated piece, which often feature ball-in-cage or link carving and the
which features ball-in-cage carving, while some more recent broader panel spoon, like our pattern example.

This narrow-handled lovespoon is a masterpiece of
craftsmanship. Although badly damaged, the spoon is
elegant and very skilfully carved, featuring a delicate four-
chamber ball-and-cage arrangement. Its sophistication,
extreme technicality and the fact that at least three
identical versions of this spoon are known to exist,
indicate that this lovespoon was very likely the work
of a professional woodcarver.

The same spoon shown ‘side-on’, clearly shows
the elegance of the design. Simple, but effective
chip patterning further refines an already
marvellous spoon

The panel style spoon was developed as a way by which carvers A later example of a small panel spoon — likely late 19th century —
could increase the area available to them for their displays is wonderfully balanced and evocative despite its simplicity. Spoons
of skill and passion. Many of them are, like this sample, quite such as this would have been carved by lovestruck young men using
straightforward — with symbols such as the hearts for love, the very basic tools. Even the crudest spoons show evidence of having
wine glasses for celebration or ‘plenty’ and the six-pointed flower been carefully and conscientiously worked. Note the graceful bowls
wheel of eternity — but later, when fretting became fashionable, common on all these spoons

became extremely ornate and lacy

Lovespoon collections

You can learn more about Welsh
lovespoons by visiting the wonderful
collections housed at a number of
museums throughout Wales and
England. Most notable are the
collections housed at:

St. Fagans Welsh National History
Museum
Web: www.museumwales.ac.uk

Brecknock Museum - closed for
refurbishment until 2016
Web: www.brecknocksociety.co.uk/

news.html|
In this example, the panel has been taken to extremes and a second bowl! has been added. Said
to indicate ‘we two are as one’ or the union of two souls, the double bowl spoon sometimes Swansea Museum
appears on the Continent at wedding celebrations. Then, the idea was for the young couple to Web: www.swanseamuseum.co.uk
eat their first meal together using the same spoon. There is no known evidence that this was
the case with Welsh double-bowled spoons, though. The curious squared tips of the bowls are Birmingham Museum and Art Gallery

not a design statement. Lovespoons would have been hung on a wall for all to see and admire
and would occasionally fall to the stone floor below. When the bowl contacted the ground, the
tips would be broken away and a straightfoward fix was simply to square the end of the spoon.
Throughout museum collections, many spoons illustrate this type of damage and repair -

— home of the Pinto Collection
Web: www.bmag.org.uk
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Making the spoon

Things you will need...

Tools:

e Axe, coping saw or scrollsaw
for rough shaping and fretting

e Drill for starting fretwork

e Straight knife — 20mm or 38mm
blades are ideal

e Bent knife for shaping bowl!
although you can use gouges
to do this

e Small hand saw for notching
handle/stem and thinning
handle

e 150 grit cloth-backed abrasive

e 20mm straight chisel — for
chamfering bowl and handle
backs

¢ Needle files for cleaning
fretwork

e Small hand scraper - optional

e Selection of fine abrasive
papers for final finishing

e Disposable paintbrush

e Clear Danish oil - or similar

® Beeswax polish

Wood:

Birch (Fagus sylvatica), sycamore
(Acer pseudoplatanus), lime
(Tilia vulgaris) or similar

light toned hardwood measuring
115mm wide x 355mm long x
20mm thick

1 The first step for creating your
own Welsh lovespoon is to start
with a clear piece of timber, which
measures approximately 115mm
wide x 355mm long by 10mm
thick. If you are a beginner, you
might want to use a 10mm-thick
piece and avoid the swan-neck
bend, which the following step-
by-step illustrates. The next step
is to photocopy the design shown
above. | like to glue a photocopy
of the spoon - you can adjust the
size to suit — and work directly
from that. The paper helps you stay
on line and it also offers a bit of
protection to unworked areas

18 :CARVING No 143 www.woodworkersinstitute.com
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2 A number of methods can

be used to rough shape the
lovespoon blank. If you have a
scrollsaw to hand, that is the
quickest and most accurate
method. Alternatively, you could
also use a jeweller’s saw or go ‘old
school’ and rough shape with an
axe — the choice is yours. If you do
choose to use an axe, don't forget
to hand saw a couple of cuts into
the bottoms of curves so that you
don't chip out precious wood you
want to keep!

3 With the blank now shaped, you
are ready to clear out the fretted
areas you have marked out. Again,
a scrollsaw is the quickest tool for
the job, but you can use a drill to
clear the bulk of material before
cleaning the areas with a narrow
straight knife. Using a variety of
drill bit sizes will enable you to
clear away a good deal of the
unwanted wood

4 While the piece is full thickness,
clamp it securely to the bench
and carry out the chip-carved
bordering patterns. This is a
simple knife operation, which
may also be quickly done with a
veining or V-chisel. If you use a
knife, cut straight down on two
sides, adjusting the depth of cut
from nothing at the wide end of
the triangle to about 1.5mm deep
at the pointed end. Then turn the
knife sideways and take a slicing
cut following the depth of the
straight cuts; this will pop out

a neat and very effortless little
pyramidal chip. Avoid the urge
to cut too deeply at this stage.
Leave the remaining paper on for
now; this will act as a protective
cover against any dirt and light
abrasions

5 After the handle carving is
complete, it is time to begin
shaping the bowl. Begin by cutting
a shallow notch - approximately
5mm - to delineate the handle
from the swan-neck, then use

a bandsaw, hand saw or axe to
shape the top of the swan neck
curve and the taper of the bowl

6 If you are clever, you can peel
the paper back off the cutaway
and reuse it on the swan-neck,
or simply redraw the lines with

a pencil. Shape and smooth the
neck with a knife or chisel, then
carry out the chip-carved pattern

7 As you can see here, to clearly
define the crest of the bowl, keep
it slightly higher than the top
surface of the swan-neck
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= 81 like to use both gouges and

bent knives to hollow out the
concave aspect of the bowl. With
the spoon clamped securely to
the bench, you can use a lot of
force and remove material quickly
with the gouges and then tidy up
and finish shape with the more
delicate bent knife. If you use a
bent knife, hold it with the fingers
rather than across the palm.
Exercise extreme caution, here.

| suggest all beginners consider
making use of a thumb guard

9 For sanding, | use 150 grit cloth-
backed abrasive torn into long,
thin strips for both concave and
convex curve shaping. To smooth
the bowl, draw the abrasive under
the thumb - cutting side down -
and use the shape of the thumb
to smooth out bumps or hollows.
Don‘t sand too long in one spot or
you will create hollows. The same
abrasive can be used to smooth
and round-over edges

10 Once the bowl has been
hollowed, it is time to carve the
outside surface. A quick and
accurate way to hand-shape this
section is to make use of multiple
chamfers. | draw out a series of
chamfers, which | repeatedly halve
until the bowl begins to become
rounded. The bowl is probably
the area where most carvers fall
down. Many treat the bowl as
something of an afterthought
and leave it looking heavy and
crude. However, even the simplest
historical spoons show a great
deal of effort went into the
carving of the bowls and the vast
majority are very elegant. The
bowl is a crucial counterpoint to
the busy handle and is an equally
important showcase of your skill
and determination as a carver

11 The back of the handle can

be trimmed to size and the back
of the swan-neck shaped. This

can be done on a bandsaw or by
hand. The black lines delineate the
actual thickness of the handle and
neck; the red line indicates where
the back can be tapered to create
the illusion of a thinner handle

12 | like to finish the back with
some detail carving and nicely
tidied edges. Once the spoon is
tidy, apply 3-4 coats of Danish oil
- with a wet/dry paper sanding of
600 grit — on the third and fourth
coats. Finally, give the spoon a
buffing with some beeswax polish

13 The completed lovespoon
should look something like this b
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For your passion
Woodcarving tools
made in Switzerland

ﬁ 9,205 5 29® Pyrographic Tools &
VJZZW@Q Portable Dust Collectors
Powered to Five Your 7nmcqz'mztz’mz

7 Razertip® Pyrographic Tools:
World’s finest, sharpest, most innovative burners
Over 800 different tip profiles available
10 Amp output for superb tip heat recovery

Regular or heavy-duty pens and cords
Fixed-tip or interchangeable-tip pens and tips
Adapters and cords available fit most other brands
Unconditional warranties:
« 3 year power supply
* 1 year unconditional pen warranty includes tips
+ 6 month warranty on re-tips
World’s only hot-wire burning tool safety certified to:
+ CSA C/US (North America)
« C-Tick (Australia)
+ CE (Europe)
Systems starting at $156.95

More than 600 high quality products
www.pfeiltools.com

pfeil

Pen Re-tipping Service
nth unconditional warranty - call us for details.

Try our unique Feather Former™ Tips & Pens!
Imagine burning feathers and barbs in seconds. £
Texture a bird carving in minutes instead of hours.
i Create fully formed feathers fast and easy.
l 1 I l Burn from 40 lines per inch to 250 lines per inch! 1

Razaire™ 530
Dust Collector:

Smallest, lightest
only 11”x11”x6” and under 8lbs.
Super portable
takes up less than one sq. foot
Easy-in, easy-out, easy-clean filters
Quiet variable-speed
German-made impeller fan
Fold-down 8” hood included
Add extra filter stages,
a tool hanger, a 4” hose,
or a lap tray
Built-in carry handle &
lamp holder holds a
standard swing-arm lamp
Unconditional warranty
- 5 years on fan
- 10 years on cabinet
& electronics
Safety certified to
CSA C/US standards
$399.00 w/ one
filter & hood

F. Zulauf Messerschmiede und Werkzeugfabrikations AG
P +41(0)62 922 45 65 E-Mail info@pfeiltools.com www.pfeiltools.com

Dennliweg 29 CH-4900 Langenthal

el 27

“Forbidden Fruit“
Miniature Carolina Parakeets
by Cam Merkle
Oil on Holly and Brass
Photo ©2014 Cam Merkle

Razertip Industries Inc.

PO Box 910, 301- 9th Street North
Martensville, SK Canada SOK 2T0
Phone 306-931-0889 Fax 306-242-6119
Toll-free order line 1-877-729-3787
Email: info@razertip.com
More information & free catalogue at www.razertip.com
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PHOTOGRAPHS BY STEVE BISCO

PROJECT
Candlesticks

candlesticks

Steve Bisco turns and carves these Art Nouveau candlesticks

he Art Nouveau style, whicg B

| developed around 1890 and
dominated the decorative arts
until World War |, was unlike anythm

that went before, or indeed came afti
it. These ‘lotus flower’ candlesticks ar

based on an illustration in the Manual

of Traditional Woodcarving, publlsh C
in 1911 and is still available today fron

Dover Publications. The designer is
identified, with Edwardian formallty, ;

'Mr W.S. Williamson'. William Williarr

(1871-1939) was a respected teacher

artist and designer, and a leader

the teaching of woodcarvmg/ln the

early 20th century. During the

Great War he taught wood’work t
nt soldiers in additio

a number of talent
whose carvings we!

~ restoration of Wells Cathedral. He also

designed pieces in the ‘modern’ style
current at that time, which we now

~ call Art Nouveau. He deserves to be
‘remembered by carvers, which we

can do by making his candlesticks.
| have slightly adapted the base
on Mr Williamson'’s design to add a
)it more carved detail. To enhance
he Art Nouveau effect | have used
e mahogany-type wood sapele
ntandrophragma cylindricum),

opper was widely used with the
veau style and also with its
the Arts & Crafts style

n

‘.H»‘ as many carvers do,
d seek help from a friendly
. If you are a member

 club, then there will

ABOUT THE

AUTHOR

Steve Bisco has

been carving

as a hobby for

over 25 years,

specialising

in decorative

carving and

period styles. He is inspired by
a love of historic buildings and
aims to capture the spirit of a
period in pieces for display in
the ‘home gallery’.




Things you will need...

Woodturning tools:

e Spindle roughing gouge
e Side-cutting scraper

* 25mm straight scraper L
® 25mm round-end scraper
* 12mm round-end scraper
e Parting tool

e Callipers

Woodcarving tools:

® No.3, 20mm fishtail gouge
® No.3, 10mm fishtail gouge
* No.5, 7mm gouge

® No.5, 13mm curved gouge
* 12mm back-bent gouge

e Straight 'V'-tool

e Curved "V'-tool

® 10mm skew chisel

Wood:
Sapele (Entandrophragma cylindricum) - two
pieces @ 330mm long of “100mm square nominal’

Materials:

40mm copper candle/tea light cups
French polish - Liberon garnet polish
Copper leaf

Gilding size

Using the pattern

You can enlarge the pattern to any size that
suits you, but | made my candlesticks 275mm
tall. If you make a digital copy of the drawing on
a computer, using either a scanner or a digital
camera, you can print it out full-size on an A4
page simply by cropping the drawing close to
the top and bottom of the candlestick. Check
that the candlestick is about 275mm tall on your
print out and use the drawing for measuring off
the diameters and the relative positions of the
various features.

Easier woodturning for carvers

There are many carvers who also turn and
many turners who also carve, but usually

with a difference of emphasis in the type of
work produced and the type of tools used.
Woodturners like to use skew chisels and
spindle gouges for their lathe work as they
are quick and efficient, but they can be difficult
for beginners to master. For carvers who just
need to produce occasional turnings as a basis
for carving, you can avoid these difficult tools
and do what you need to do with the flat tools
known, somewhat confusingly, as ‘scrapers’.
Scraper tools rest flat on the toolrest of the
lathe and are less likely to produce the
‘catches’ that can ruin a nearly completed job.
They have a cutting edge that can be straight
or curved to suit the shape of the work. By all
means use skew chisels and spindle gouges

if you can master them, but don’t be put off
woodturning if you cannot. Just use the simpler
‘scraper’ tools
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Turning the outline shape

1 Make a full-size copy of the
drawing so the candlestick is
275mm long. You will measure
diameters and lengths from this,
so make it the right size. Get some
sapele "100mm square nominal’ —
actually about 94mm when bought
planed - and cut two pieces
330mm long. This includes some
waste for fixing a faceplate with
long screws

2 Mount a piece between centres
on the lathe, square off the ends
and turn it to a cylinder of 95mm
diameter. Don't worry if this
leaves some flats on the sides
—these will be dealt with in the
carving later

3 Fix a faceplate to the squared
off bottom end using 50mm
screws to give a secure fixing, as
the piece will only be held by one
end. Make sure the faceplate is
centred exactly. Mount it on the
lathe and carefully cut a hole in
the top end to fit your candle cup.
It must be an exact fit so try it in
place. | used copper cups that fit
a 40mm candle or tealight

4 Put the tailstock back in place
to steady the piece and shape
the ‘cup’ that will become the
flower petals. Mark the distances
from the top of the candlestick,
measuring off the drawing, as
you work towards the base

5 You can now begin to continue
onto the downward curves of

the ‘leaves’. Keep checking the
diameters with callipers against
your full-size drawing

6 Now to shape the long curve
of the stem. The narrowest point,
which is near the top, is only
20mm diameter

7 Form the shape of the base
before separating the candlestick
from the waste wood containing
the baseplate screws. Push in

the parting tool at a slight angle
to give the base a very shallow
concavity, so the candlestick
doesn’t wobble when stood up.
When there is just about 6mm

of wood remaining, stop the
lathe, snap off the join and cut
away the nib with a carving gouge

8 Repeat the process on the
second candlestick, checking all
your measurements against the
first one as well as the drawing.
You should then have two identical
turned forms to carve on
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= The carving stage

9 Make up two brackets to hold
the work for carving. At the
bottom end you need a central
screw to hold the base and a
couple of side screws to stop

it rotating. At the top end you
need a central screw through a
plug that fits into the candle hole

10 Divide the circumference
accurately into eight equal parts
around the base and draw eight
straight lines from the base to the
top; these mark the alternate ridges
and gulleys. Use them to set out
the four petals, four leaves and four
‘root’ divisions. Note: two of the
petals overlap the other two and
there are four little petal tips, which
altogether form a ring of eight petal
tips around the candle cup

11 Cut out the gaps between
the root divisions and shape the
four root ends into semi-circles

12 Carve four grooves along the
stem with a "V'-tool to continue
the root divisions up the stem.
Put a supporting block under the
stem as it is fairly thin

13 Shape the roots into a smooth
and bulbous Art Nouveau style and
merge them into four quadrants
along the stem. A shallow back-
bent gouge is very useful here

14 Form the four bulbous
'leaves’, which are semi-circular
underneath. Each leaf has a little
tip at the top under the base of
the flower

15 The underside of the bulbous
leaves has to be sculpted into the
stem. Follow along the stem with
the back-bent gouge to create four
rounded sub-stems

16 Now, move to the very top and
separate the four main petal tips

and the four mini leaf tips from the
edge of the candle cup, so the cup
appears to nestle between the tips

Top tips

1. To divide a circumference
into equal divisions, fix some
masking tape around it and
mark where the ends overlap.
Refix the tape onto a ruler and
divide the total length by the
number of divisions to get
the unit length. Mark these
units along the tape, refix it to
the carving, and mark off the
divisions on the wood
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PROJECT
Candlesticks

17 The petals of the lotus flower
are also bulbous, but with a
shallow concave hollow that flows
around the edges up into the tips
and down into the underside. Two
petals overlap the other two

18 Repeat each step on the
second candlestick as you go. The
copper gilding and French polish
will highlight any defects, so
thoroughly smooth all the surfaces
with abrasives. You should now
have two identical carved pieces

Finishing

19 French polish is a traditional
finish for mahogany-type woods.
Apply it thinly with a fine soft
brush. Work fast as it dries in
seconds and avoid going over the
same bit twice as you may build
up a ‘muddy’ patch. Wash your
brush in methylated spirit. Leave
the first coat to harden overnight,
give it a light sanding with 400
grit abrasive, then apply three
more coats leaving about half an
hour between coats. Finally, buff it
up to a soft shine with a dry cloth

20 Get some copper leaf - sold
quite cheaply in most art stores —
and also some gilding size, a brush
to put it on with and a soft brush
to press down the leaf

21 Apply some gilding size thinly
to the petals. Leave it about 10
minutes until it is dry, but slightly
tacky to the touch. The leaf will
stick exactly where you put the
size, so apply it carefully

22 Use a folded piece of paper
to pick up a piece of copper leaf,
then slowly and carefully place it
on the sized area. Press it down
gently with a soft brush and brush
away any loose pieces of leaf.
Continue over the whole area and
go over any gaps with more leaf

23 The copper leaf needs a sealer
to stop it tarnishing. You can use
French polish again for this to give
it an ‘antique copper’ finish

24 With the copper candle cups
in place the pair of candlesticks
is finished D

Top tips

2. When you are making things
in matching pairs, it is easier

to keep them both the same

if you complete each stage on
both pieces before moving on
to the next stage

www.woodworkersinstitute.com
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FANTASTIC
DEMONSTRATIONS
IN WOOD AND
CRAFT

TRADE STANDS
WITH SHOW OFFERS

YANDLES SELECTION OF
TIMBER WITH

WOODWORKING SPECIAL SHOW
SHOW AND SALE

FRIDAY 10™ (10AM - 5PM) GALLERY, CAFE,
SATURDAY 11™ (10AM - 4PM) HOBBY SHOP, AND

OF APRIL 2015 A

"__/- > _ @ | DON'T MISS THIS OPPORTUNITY
3 b ¢ e, 5 - AA SIGN POSTED
; POCKAT — | TO VISIT AN UNIQUE SHOW o FREE Snrae
" l““.E cl AMPTM g Watch top Wood Turners, Chain Saw Carving,
e - learn how to make a boat, or a guitar and much
b= more. See demonstrations in lots of different

* Eliminates the need for large*bar clamps .. . .
. ) crafts, be inspired, and pick up a bargain. YANDLE & SONS LTD

¢ Clamps & surface-aligns pocket-hole joints

* Works with 3/8" pocket-holes on 3/4% thlG 5 Check out our website: www.yandles.co.uk Hurst Works
face frames & casework e for further details. Martock

o 3" wide stock capacity 3 = Hurst

o Die-cast aluminium construction™ ) TA126JU

www.yandles.co.uk

o\ FiNd your nearest stockist Relang55|822207
’ E-mail:
Yoo0r%/, - info@yandles.co.uk

FRIDAY 6™ &
SATURDAY 7™
MARCH 2015

A great line up of:
Demonstrators and Stars including:

FREE PARKING,

01474 536555 7 OPEN HOURS:
10:00AM - 4:00PM BOTH DAYS.
ENTRY :

A= ONE DAY £8 / IN ADVANCE £6
WWW.NELTON.CO.UK : TWO DAYS £12 / IN ADVANCE £8

Bill Prickett i UNDER 16'S FREE
Wood Sculptor

A Show full of Demonstrations, Personalities, Trade Stands, Advice and Fun.




| ime leaf

with frog & sleeping mouse

PHOTOGRAPHS BY DUANE CARTWRIGHT

ABOUT THE
AUTHOR

Duane Cartwright
is a self-taught
woodcarver based
in Hartland, North hY
Devon. He has been =
carving on and off
for about 15 years. His interest in
carving began while undertaking an
apprenticeship in antique furniture
restoration. His work can be found in
the UK and as far away as Australia.
To see more of Duane’s work, visit
www.duanescarving.blogspot.co.uk.
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n making this project, a lime (Tilia

vulgaris) leaf with frog and sleeping

mouse, | encountered a lot of
challenges, mainly holding the project
securely while carving it, plus the use
of maquette models.

| chose to use a lime leaf for this
project to tie in with the timber being
used and also because the lime leaf is a
large broad, irregular heart shape, which
gives a lot of freedom in terms of the

PROJECT
Lime leaf with frog & mouse

finished shape and how the leaf folds
over. I've stylised the frog and mouse
but you could carve a particular species
if you wish.

The carving tools listed are a selection
of those | used but are listed only as a
guide. For this type of carving, the size
and sweep needed is not so important;
it's more about using the chisels you
have to make the required cut as cleanly
and efficiently as possible. -
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Maquette model

1 The first step is to make a leaf from
Plasticine. Use some wire in the centre
of the leaf vein; this will add strength
and help you to hold the shape of the
leaf. Once happy with the rough shape
of the leaf, fold/bend a quarter to one-
third of it over. Remember that the leaf
bends down where the frog’s feet will be
and the leaf curls up where there is no
weight on it. This leaf maquette will help
when shaping the carved leaf

2 You also need to make maquettes of
the frog and mouse. With the frog, make
sure the legs are of equal size and length
and place them in the position you want
it to sit on the leaf

3 With the mouse, | couldn’t get the
Plasticine maquette to look how | wanted
so | carved a maquette using the sketch.
| then transferred the pattern to a piece
of lime and whittled the mouse. If you
choose to carve the mouse as a model
and you are happy with it, you could use
it and fix/glue it into the inside of the
leaf's curl when finishing the carving

30 CARVING No 143

Things you will need...

Tools:

* No.9, 14mm sweep

® No.8, 25mm sweep

® No.6, 16mm sweep

® No.6, 4mm sweep

* No.3, 6mm sweep fishtail
® No.11, 3mm sweep

e Plasticine for making maquette
e Bandsaw

e Carving vice

e Hooked skew

e Thin carving knife

Wood:

Block of lime (Tilia vulgaris):
240mm long x 170mm wide

X 76mm thick

Offcut for the mouse maquette:
80 x 50 x 30mm

Scrap piece of wood to
temporarily attach to the carving
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PROJECT
Lime leaf with frog & mouse

Transferring & cutting out

4 Print out the design at the
required size for the piece of
timber you wish to use and
transfer it to the wood. | use

a carbon stick and rub it over

the back of the printed design,
then trace over the design.
Alternatively, you could transfer

it to the wood, carbon paper or
glue the design to the wood.
Once the pattern is transferred

to the wood and you are happy
with its placement, use a bandsaw
to cut it out. If you don’t own a
bandsaw, the bulk of the waste
wood can be removed with a hand
saw and then cut in with gouges.
With the shape of the leaf cut out
and using the leaf maquette as a
guide, draw a rough line around
the edge of the leaf carving where
you want the leaf's edge to be.
You want the leaf curling around
where the mouse is sleeping - the
stem is about half way. Remember
that the leaf curls up where there
is no weight on it. Also, draw a
rough circle around the high spot
of the leaf above the mouse and
draw around the frog. These areas
are to be left flat for securing the
carving later. Use bench dogs and
a vice with some scrap wood as
spacers and clamp the carving

to the bench. G-clamps or a
Workmate could be used instead

Bolstering in

5 With the carving secure, use
a deep gouge and start carving
down the leaf, around the frog

and high spot to about 5-10mm
above the rough leaf edge line

drawn earlier

“If you don’t own a
bandsaw, the bulk
of the waste wood
can be removed
with a hand saw...”

6 With the top of the leaf roughly
bolstered in, it's time to use paper
and glue and clamp a scrap piece
of wood onto the carving

7 Glue the piece of wood onto
the flat areas of the frog and high
spot and once the glue is set,
attach it to your carving vice

8 With the carving mounted

in your vice, draw the placement

of the edge of the curled leaf

and an oval shape for the mouse

as a guide -
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= Q Then, using a large deep

gouge, round over the outside curl
of the leaf. Leave the area above
the mouse flat as you will require
this to clamp on to later

10 Carve around the mouse
going down the leaf to the edge
of the profile line drawn earlier,
then start carving in the profile/
shape of the leaf’s undulations

11 While carving the underside
of the leaf, occasionally check to
see how it will sit on a flat surface.
Make adjustments until you are
happy with how the carving sits

Carving the mouse

12 if you carve a maquette
mouse and you are happy with it,
you could carve out the underside
of the curled leaf and glue/fix your
carved mouse in place. You could
also carve the mouse separately
and glue it in place. Carving the
inside of the curl separately and
fixing the carved mouse would

be easier to carve, as carving the
mouse into the leaf curl requires
you to cut against the grain using
slicing cuts. Using the design with
a set of dividing callipers, transfer
the mouse onto the leaf. Drawing
the hidden part of the mouse
onto the overlapping part of the
leaf will help to keep the mouse
proportion as you carve

13 Using a veiner and deep
gouge, start marking out the high
spots of the mouse separating the
back leg, the head and tail, giving
the mouse its rough profile

14 As the mouse starts to
develop, draw the ear in place,
then undercut the leaf, using a
veiner around the mouse's ear.
Using the veiner will prevent
breakages and make it easier to
adjust and change the ear shape

15 Continue shaping the mouse’s
body and slope the back ear. Only
undercut the leaf deep enough
for now; this way you will be able
to continue carving the mouse. If
you're not happy with how your
mouse looks, there is plenty of
wood to carve back. Redraw the
major parts of the mouse back in
place - eye socket and cheek, etc.

16 Using deep gouges, carve
around the closed eye, cheek
and ear and blend in the facial
features. Also shape the shoulder
and legs. Where the tail touches
the head, use a V-tool to keep a
crisp join where they meet
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PROJECT
Lime leaf with frog & mouse

17 Before carving the tail area
and the back, draw the centre
leaf vein and use a deep gouge
to carve down both sides of the
vein. Take down the surrounding
leaf and clean up the leaf to the
tail and back. Next, use a hooked
skew with slicing cuts to carve in
the back of the mouse and tail

18 If you carved the mouse with
its back to the leaf, miss this part.
| hollowed out behind the mouse
so with the mouse bolstered in,
carve the inside of the leaf curl.
To help gain access behind the
mouse, drill a hole behind the ear.
Drill partway from one direction,
then from the other

19 After drilling out behind the
mouse, continue carving the leaf
curl and the mouse’s back. Next,
draw the eye and toes in place.
Use a shallow No.3 sweep gouge
and stab cut in the eye. Using a
fishtail or skew, cut in the corners
of the closed eye and using the
skew, carve in the mouse's toes

20 Use a real lime leaf or a photo
as a guide and draw the leaf veins
in place. Once you are happy

with their placement, use a veiner
No.11 sweep gouge and carve
down both sides of the veins.
Using shallow No.3 sweep gouges,
carve down the surrounding leaf
and finish off the underside

21 With the underside of the

leaf and its veins carved, finish
rounding the tail of the mouse and
slightly undercut the tail to create
some shadow. Sand the mouse
and underside of the leaf

22 Using a paint scraper or
spatula, prise the carving away
from the scrap fixing block. | used
hot melt glue here. Glue and
clamp the scrap block onto the
overlapping part of the leaf and
the underside edge of the leaf and
remount once the glue has set

23 Using a large deep gouge,
take down the top of the leaf
following the leaf contours on the
underside. Carve the leaf to about
a 5mm thickness for now, using
your finger and thumb to feel as
you go. Start to cut in around the
frog to create its outline

Carving the frog

24 start to bolster in the frog.
Slope back the stretched out leg
and carve around the raised knee

so the top of the knee is higher

than the back of the frog -
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25 Where the frog meets the leaf
use a deep gouge or veiner for the
joining area for now; this way it's
easy to change/adjust if needed.
With the frog taking shape, draw a
centreline down the frog’s back and
using some dividing callipers, draw
equal centre/bone lines on the legs
from the hip to the knee to the feet;
this will ensure that both legs are of
equal length. You can then continue
shaping the frog

26 Draw two blue lines where the
frog's eyes and side body ridges go.
Then, using a deep gouge, carve
down the outside of the blue lines
and across the front of the eyes where
the mouth will be; this will create the
eye sockets and the side ridges

27 Then, using the same gouge,
carve down the inside of the blue
lines on either side of the centreline;
this will create a centre ridge on the
frog's back. Now, using a deep gouge
and a hooked skew, cut in the sides of
the frog. Using the deep gouge, carve
down the sides of the front legs and
undercut the raised knee.

28 Next, draw around the inside of
the eye socket and roughly where the
mouth will be. Then, using a veiner
gouge, carve around the drawn

lines and round over with a reversed
shallow gouge. Once you are happy
with the bulging eye sockets, use a
shallow gouge and cut around the
mouth

29 Next, draw in the mouth and once
you are happy with its placement, use
a V-tool to carve in the mouth. Then,
using a shallow gouge, undercut the
mouth area around to the front feet

30 With the bulk of the frog carved
and before carving in the detail,

start to draw in the leaf veins. When
drawing the top of the leaf veins, use
your finger and thumb to help line up
the veins carved on the underside.
While drawing the leaf veins also draw
the frog's toes

31 Once you are happy with the
placement of the veins and the
frog’s toes, use a veiner or V-tool

to carve them in, keeping an eye on
the thickness of the leaf. Next, using
a shallow gouge, blend the leaf

into the veins and cut in around the
frog’s body and toes. Thin the edges
of the leaf to a uniform thickness of
about 3mm

32 With the leaf veins carved,
continue finishing off the frog. For the
eyes, use a No.6, 4mm sweep gouge
to cut in. Create a circle for the eye,
then carve in and round over the eye
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33 Once you are happy with how the
frog and leaf are looking, you can then
begin to draw equal sized serrated leaf
blades around the edge of the leaf;
this will help to give a truly realistic
appearance. It is important for steps
such as these to use actual leaves or
photos of your subject matter; this will
ensure that they are as close to lifelike
as possible. Then, use a hooked skew or
similar to cut in the leaf blades. When
cutting in the leaf blades beware of
the wood grain direction and create a
stop cut across the grain, then cut with
the grain direction to the stop cut and
create the serrated leaf blade

34 Now gently prise the carving away
from the scrap fixing block. If you used
hot melt glue, a second at the most

in the microwave will soften the glue
enough for you to be able to easily pull
it apart. Next, use a sand bag or pillow/
cushion to rest the carving on and use
a bootlace to tie and hold the carving
in place while you are carving the
curled part of the leaf. Draw the parts
of the leaf’s veins which go around the
curl, then, using the veiner or V-tool as
before, carve in the veins, then blend

them into the leaf using a shallow gouge.

Finish off by carving in the serrated leaf
blades with the hooked skew

Backbent, Spoons, Fishtalls,AIIongee,

Long Pod, Micro or Scuplture tools.

They will perform and serve you well for many
years to come. See our website for a list of stocklsts
or simply contact the offlce
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PROJECT
Lime leaf with frog & mouse

&

35 With all of the carving completed,
have a check over and once you are
happy, start with 150 grit abrasive and
going with the grain, sand through the
grits. Give the carving a good brush
down before moving on to the next grit
size. Once the sanding is complete, give
the carving a coat of sanding sealer and
check over again as the sanding sealer
will help to show up any imperfections
at this stage. Next, cut back the sanding
sealer with the finest abrasive you have
available and finish with your chosen
finish. | used a microcrystalline wax for
its hard-wearing durability. The carving
is now complete D

Henry Taylor (T;ools) Limited . 2/
Peacock Estaté, Livesey Street
Sheffield S6 2BL

Tel +44 (0)1142340282

Fax: +44(0)114°285 2015

email: sales@henrytaylortools.co.uk
website: www.henrytaylortools.co.uk
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The carvings of Veit Stoss

Andrew Potocnik visits the Krakow Basilica, Poland to see the work of Veit Stoss for himself

PHOTOGRAPHS BY ANDREW POTOCNIK

building, each with a different

story to tell and so in Krakow,
Poland, the central square is dominated
by St. Mary'’s Basilica, a Gothic church
constructed between its inception in
approximately 1221 and its completion
early in the 15th century. With two
towers reaching 69m and 81m high, the
Basilica poses an impressive presence
in the city’s central Grand Square.

Every city in the world has its iconic

The Altar of St. Mary

Stepping inside, one realises there’s
more to this building than its beautiful
architecture, for it houses one of the
most magnificent examples of Gothic
carving surviving in Europe today. The
Altar of St. Mary consists of a series of
panels assembled to form a triptych with
hinged doors, which when opened fully
span 13m wide and 11m high. Sculpted
by renowned German carver Veit Stoss,
the painted and gilded figures in the
central panel stand 2.7m tall, each
carved from a single tree trunk of lime
(Tilia vulgaris) wood. Other parts are

36 CARVING No 143

made of oak (Quercus robur) and the
background is of larch (Larix decidua).
Divided into several panels, the
figures depict various stages of
the Virgin Mary'’s life, with the main
section showing her dying in the arms
of an apostle. Above, one can see
her ascension into heaven and her
Coronation by the Holy Family. At the
base of the altarpiece you find carved
figures representing her family tree,
while the winged panels have relief
scenes from the life of the Holy Family
on the inside, but once closed one can
see 12 scenes of Mary'’s suffering.
Wandering around the Basilica, one is
bewildered by the vast array of carvings,
gilded and painted holy figures, grotesque
creatures staring down from high places,
or simply ornate pews. A woodworking
enthusiast could spend days exploring this
building and still find more details that
escaped initial attention, such as another
altar also carved by Stoss, which depicts
six scenes in the life of St. Stanislaus,
patron saint of Poland and the first native
countryman to be canonised.

i .

The Sanctuary and High Altar

www.woodworkersinstitute.com



FEATURE
Master carver of the 15th century

Restoration

Around 1941, while under German World
War Il occupation, the main altar was
dismantled and moved to Germany,
where it stayed until it was finally found
again in 1945, hidden in the basement
of the heavily bombed Nuremburg
Castle. The High Altar underwent major
restoration before being returned to the
Krakow Basilica some 10 years later.

Veit Stoss

Stoss was born in Nuremburg, Germany
around 1440, but later moved to Krakow
where he established a large workshop,
employing suitably skilled fellow
carvers, painters and gilders, who could
help him complete some of his major
undertakings. He lived and worked here
for 19 years, 12 of which - 1477-1489 -
were devoted to the creation of what is
considered by some to be his greatest
work, the altar of St. Mary. When he
eventually returned to Nuremburg,
Stoss went on to create other major
commissions; however, only some of
the vast array of carvings attributed

to him were his work.

No doubt there are works attributed
to him that may well be products of his
workshop's assistants, as was the way
of the time. However, there are also
intricate finely carved pieces that are
evidence of this great master carver’s
skill that cannot be ignored, grand
or small and who knows how many
more examples of this master’s ability
there are hidden away in places yet
to be celebrated? »

Carved figures on pulpits
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No Measuring.
No Marking.
No Chalk Lines.

Attaches to almost any Circular
Saw for precise, no-nonsense
ripping through large plywood
and MDF panels up to 61mm
(24") wide.

RNl
(MAZbIS!

Find your nearest stockist

Kkregtool.eu

Ash handled, brass ferruled,
hand forged letter carving tools
designed by master carver Chris Pye

fBP

Priced individually

from £21 /

inc VAT

exclusively by
Auriou Toolworks, France

CLASSIC HAND TOOLS
HILL FARM BUSINESS PARK, WITNESHAM, SUFFOLK IP6 9EW

sales@classichandtools.co.uk
01473 784983
www.classichandtools.co.uk

Alec Tirant1 Ltd

3 Pipers Court, Berkshire Drive (off Enterprise Way), Thatcham,

Berkshire, RG19 4ER. Tel: 0845 123 2100 Email: enquiries@tiranti.co.uk
27 Warren Street, London W.1. Tel: 0207 380 0808

Carving Tools for the discerning carver

Also : —
- Italian Hand Cut Rifflers
- Arkansas & aloxite sharpening stones and slips
- Carvers Chops, Leather Strops
- Mallets, Leather Tool Rolls
- Loose tools and sets

want to

promote

your business to

committed carvers

worldwide?

Then contact Russell on

01273 402841

russellh@thegmcgroup.com



PHOTOGRAPHS BY PETER BENSON

Carving a
seated hare

Peter Benson carves a seated hare in walnut

The hare is one of the most popular
subjects for carvings rated up
there with pigs, owls, otters, frogs
and horses. Most carvers have tried one
or more of these with varying degrees
of success and the choice is generally
made solely on the degree of difficulty
that each one entails.

| live among farmland and regularly
see hares in the fields but | have found
it almost impossible to produce a
suitable series of photographs to use
for the basis of a design and copyright
regulations prevent you from using
other people’s material if you wish to
exhibit, publish or sell your work. There
are, however, sources of non-copyright
material available on the internet and,
if you wish to go down that route, make
sure you check that what you are using
comes under that heading. Fortunately
there is a huge range of models of
hares about, mostly in bronze or cold
cast bronze, in shops and galleries from
which you can get ideas as long as you
don’t get tempted to copy any of them.

There is nothing to stop you using any
material you wish, purely for reference
to check detail accuracy, but if you need
help sorting out a basic pose, have a
look around the shops or look through
something like Google Images to find one
that you like or that is at least close. You
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My initial sketches for the hare
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can then use this

to sketch a similar
pose making sure
that it is suitable

to carve. Any picture
or pose will need to be
carefully examined and
modified in order to avoid
difficult areas that might be
inaccessible with carving
tools. There will almost
certainly not be all the
information that you require
in one picture so you might
end up using several.

Once you have sketched out
your possible pose you can check
through as many photographs
as you like to make sure that
your anatomy is accurate.

The usual cry when ;
something like this is o
suggested is 'l can’t draw’.
Of course you can draw,
as can everyone else. If you
can write your name, you can
draw. The problem with
most is that they don't
know enough about
the subject that they
wish to draw. Learn
about that and you
will find it all much easier. Or, try
turning the subject you wish to draw
upside down and try again.

The important thing is that you have
a pretty clear picture in your mind of
what you are hoping to carve. The more
information about your subject that you
can collect, the more successful you are
likely to be. Even a simple stick drawing
will do for a start.

The photo of my sketchbook page
shows my initial sketches to get the idea
of the pose | wanted for the carving. At
this stage | didn’t need any more than
this. It was sufficient to make up a rough
pattern, looking from the side, that |
could use to start my prototype from
which | could make my final patterns.
These would be needed if | was going
to repeat the carving or use it as a
future project in my classes.

Obviously the carving is generally
much easier if you have a pattern from
the front and side but this does limit
the possibility of modifying the pose as
you go along or if something breaks. If
you wish to do this you would need to

PROJECT
Seated hare

make a maquette from Plasticine or clay
first and use that to get your patterns.
For the purposes of this article, | have
used a cutout that has been made from
a front and side pattern — these were
taken from my finished prototype.

ABOUT THE AUTHOR
Peter Benson has
been carving since
he was 11, making
planes with his
pocket knife. He
became a P.E.
teacher before
teaching children
with special educational needs.
Since retiring, Peter set up the Essex
School of Woodcarving in his studio
home, tailoring his courses to the
requirements of the individual.
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Things you will need...

Tools:

You will need a good knife
with a slim blade to get into
the corners and one or two
small gouges. | suggest a
No.9, 3mm palm gouge and
something similar in a No.3
sweep, but you can use
whatever you have available
that will get into the difficult
areas that you can’t manage
to get at with a knife. Make
sure that whatever you use is
kept really sharp as you are
much more likely to end up
breaking bits off if you are
using blunt tools

Timber:

You can use anything that

you have available - | used
American white walnut
(Juglans cinerea) - more
commonly known as butternut
- as it is not too hard, making
it easy to carve with a knife,
and it has an attractive

grain pattern

1 You will need a rectangular
block measuring 150 x 60mm.
Next, using the patterns provided,
draw your two outlines. Make

sure that you get the patterns the
right way round or you might have
difficulty following the pictures.
You can, of course, scale the
carving up or down if you wish

2 These are the cuts you need
to make without completing each
of them; this will ensure that the
waste stays in place

3 Bandsaw the second side.
The waste from the first side
is still in place

4 You then need to cut out the
block before removing the waste
from the first side

Top tips

1. One of the problems many
carvers have is being able to
‘'see’ the subject in the wood
or cut out. Try sketching
your subject as a stick figure,
getting it as close to the
desired pose as you can. This
way you can check the pose
and symmetry much more
easily than trying to look
through all the outer covering
of fur and muscle, etc.
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PROJECT
Seated hare

5 The next step is to remove
the rest of the waste with a knife

6 Once you have cut out your
basic shape and have removed
the waste, you need to look
carefully at the resulting shape
to be sure you understand where
everything goes - this can be
very confusing. Don't be afraid
to draw all over your block if

it helps you to see where each
individual part is situated. You
will have all sorts of peculiar
angles as a result of the cutting
out and it might be difficult to
understand which bits of the
hare go where. It is worth taking
your time at this stage

7 Draw a rectangle at the angle
you want the head to be and
remove the waste. Draw in the
centreline and the line of the eyes

8 You will see here that the top
of the head is at an angle due to
the bandsawing. This needs to be
flattened before proceeding

9 Remove the angle to establish
a flat top to the head ...

10... and you can then redraw
your lines

11 Reshape the head to the lines
you have drawn and then mark in
the rough position of the ears. The
waste between the ears is still in
place here. | intend to remove this
but you can leave this until later if
you prefer

12 Removing the waste between
the ears leaves an oversize ear
shape for refining later

Top tips

2. If | could give just

one piece of advice to a
carver | think it would be
‘simple is best’. | know

this might seem strange
coming from someone who
carves Netsuke, which are
complicated for the sake of
it, but what | mean is that
you should concentrate on
getting the form or overall
shape of your carving right
with only as much detail

as you are confident of
getting right

3. Bones of the legs and arms
are generally pretty straight
and are of equal length side
to side - keep checking and
measuring them as you carve
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= 13 Once happy with the head

position, start to mark in the
positions of the other body parts

Carving the body

14 The waste between the hind
legs at the front of the carving can
be removed now to establish the
line of the front legs

15 You can then begin to outline
the hind legs

16 Start to round off the body,
getting rid of any saw cuts that
remain as well as the flat planes

17 Start shaping the inside of the
ears to get the basic shape. If you
start with the outside you run the
risk of the edges breaking away
when you carve the inside

18 Go back and check the
location of the various parts of the
body. Mark in all the important
areas of the carving — the shoulder
blades, pelvis, spine and each of
the bones in the legs. It is most
important that you are very clear
where all the joints are likely to be
at all times so, if you remove the
lines, replace them straight away.
Do not be too heavy handed,
particularly as you approach the
end of your carving, as you don’t
want to have marks that are
difficult to remove. Don’t forget
that the animal is symmetrical -
everything on the right side is
repeated on the left

Refining

191 have stylised this hare a
little as | think this gives it a bit
more character. The ears and legs
have been lengthened and it has
been given a bit of a twist. When
you are satisfied with the overall
shape, set it on one side and go
back to your reference photos.
While you can simply copy the
head that | have carved, don't
assume that this is absolutely
accurate, check for yourself. You
might even like to make a practice
head in Plasticine — remember
that, if you get it wrong on your
carving you may not get another
chance. Narrow down the muzzle
and leave plenty of wood for the
eyes. The hare has a longer nose
than a rabbit so don’t try to make
it too cute

201t is important to support the
ears at all times while you carve
them and check that your tools
are very sharp - this will prevent
nasty surprises
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PROJECT
Seated hare

21 The rest of the shaping is
about slimming the whole thing
down as far as you wish to go and
carving the tail. Don't make the
hare too thin. The legs are very
thin and if you make them realistic
they will almost certainly break

so give yourself a bit of artistic
licence here

22 Both back and front feet are
long and pointed with the back
larger than the front

231t is this refining process that
gives you the opportunity to

add the little things that make
the animal what it is, in this case
the bulging eyes and prominent
withers at the top of the shoulder
blade are key features, also hares
have very bony back legs

24 Now add the final detail to the
ears. These are remarkably thin,
almost transparent, and great care
is needed to achieve this effect.
Always start with the tip of the ear
and work down to the base

25 You can then begin to slim
down the points where the ears
meet the head

26 Add final detail to the
features. Use a small 'V'-tool to
outline the eye and smooth the
inside with a knife or small gouge

Finishing

27 You could leave the carving
here and, if your cuts have been
clean and neat, it will look very
good as it is. This leaves the
other important question - are
you going to sand it or are you
going to leave it textured? This

is purely a matter of choice. You
will need to get your knife and
gouges super sharp and then go
over the whole carving to remove
any ‘fuzzies' or ragged edges.
Sometimes a scalpel is better for
this as you may find that difficult
to reach areas are better scraped
with the scalpel

28 When you are happy with the
result, | recommend finishing with
any good oil finish, following the
instructions on the tin. People will
want to pick up the carving and,
if you wax it, there is a possibility
of it getting dirty very quickly.
You can deliberately reverse one
or other of the patterns to vary
the design. Here is my finished
carving together with one where
the front pattern was reversed

to show how this can change the
whole carving b
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GO AHEAD, GLUE ALL ,

Elmer’s Glue-All is the perfect choice for all kinds of
repairs. Versatile, easy to clean up and non-toxic,
Glue-All delivers a solid bond every time.

Sunscreen
for youmac?ed__

Maintains the natural colour of the wood
and limits the greying process

> Prolongs wood lifetime
> Algae and fungal decay protection

> Transparent 425 Oak finish and
428 Cedar finish now available

+44 (0)1296 481 220
WWW.0Smouk.com

Distributors of the
original RELAX
workshop stoves

» Cast iron tops

e Superior air controls

¥ e Unbeatable quality
» Range of 7 stoves

» Best workshop stoves
on the market

» Still sold with a
personal service

Phone: 01889 565411

Dovefields Industrial Estate, Uttoxeter! ST 418 GA
Find us on Facebook “thehoetspetuiksf i

www.thehotspot.co.uk
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CaRpeNtRy
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For Quality Carving
Tools, Timber & Advice

Now Stocking A Wide Range
Robert Sorby Carving Chisels

Join us at this year’s
Woodwork, Hobby & Craft Fair
7t & 8" November 2014
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00353 (0)45 883088
Email us: sales@thecarpentrystore.com
Search for us: www.thecarpentystore.com
Drop into us: M7 Business Park, Naas, Co. Kildare, Ireland.
Like us: www.facebook.com/thecarpentystore




PHOTOGRAPHS BY MIKE WOOD

Mike Wood shows you how to carve and paint a
brambling, which is a member of the finch family

he brambling (Fringilla
montifringilla) is a small passerine

bird in the finch family Fringillidae.

The common English name is probably
derived from Common West Germanic
‘brama’, meaning bramble or a thorny
bush. It has also been called the cock
o’ the north and the mountain finch.

The brambling is similar in size and
shape to a common chaffinch and the
male has a black head in summer and
an orange breast with white belly. In
flight it shows a long white rump. It is
gregarious in winter and they are known
to form flocks of many thousands, often
joining with chaffinches. Numbers can
vary between winters depending on
food supplies. Breeding-plumaged
male bramblings are very distinctive,
with a black head, dark upperparts,
orange breast and white belly. Females

www.woodworkersinstitute.com
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and younger birds are less distinct and
more similar in appearance to some
chaffinches.

The brambling’s wheezy song is similar
to that of the greenfinch, but its pitch
varies less, and is rarely heard in Britain.

ABOUT THE

AUTHOR

Mike Wood has

been carving

all his life and

professionally since

1986. Carving mostly

birds, he is self-

taught and takes great inspiration
from the American bird carvers. To
see more of Mike’s work, visit: www.
mikewoodbird.co.uk

PROJECT
Brambling

Carve & paint a

mbling

Things you will need...

Tools:

® Rotary carving unit

e High-speed grinder

e Taper burr & ball-end cutter
e Sanding bobbin

e Small stone attachment

e Plastic wood

e Fine white stone cutter

e Pencil

e Plastic eye

e Pyrography unit

e Airbrush

e Rigger paintbrush

e Matt varnish

Paint:

e White gesso

e Black gesso

e Orange

Wood:

A piece of lime (Tilia vulgaris)
measuring 60mm wide x 1770mm
X 80mm high
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1 The first step is to take the

pattern and trace this onto your

chosen block of wood. | chose
lime (Tilia vulgaris), but other
woods are suitable

2 The first step, using a rotary

carving unit with a taper burr, is to
rough shape the body of the bird

3 Using the same unit with a
sanding bobbin, sand the bird
until it is smooth all over

Habitat

In winter, the brambling

likes beech (Fagus sylvatica)
woodland and farmland fields
near woods. These birds can
most commonly be seen in
flocks of chaffinches and
other finches. In autumn, look
along east coast woodlands
and fields. In the winter, the
brambling is known to visit
gardens, but the best time

to see them is from mid-
September until March and
April, although occasionally,

birds will stay into May or even

later. In terms of their diet,

these birds eat seeds in winter

and insects in summer
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PROJECT
Brambling

4 To get the right shape you have
to study what you are making.
Research is key, but don't just rely
on photographs - look online and
see if there are any videos. You
must get the subtle differences of
body form right. The next step is
to draw in the eye and bill detail

5 Next, using a high-speed
grinder, cut the holes for the eyes

6 You are now ready to draw in all
the feathers on the wings and tail,
using a pencil

7 Using the high-speed grinder
and a small stone, begin to carve
in the wing and tail detail

8 Using the same stone
attachment, carve in some small
feathers on the bird’s throat

9 Use plastic wood to fit the eyes

10 Using a high-speed grinder
and a white stone, go over all of
the back of the bird and head,
softening the feathers

11 Using the same stone, go over
all of the underside; this will help
to give the bird texture

Distribution and habitat

This bird is widespread
throughout the forests of
northern Europe and Asia.

It is migratory, wintering in
southern Europe, north Africa,
north India, northern Pakistan,
China and Japan. It regularly
strays into Alaska during
migration and may continue
as far south as the western
United States. The brambling
favours open coniferous or
birch woodland for breeding.
In Europe, it forms large flocks
in the winter, sometimes with
thousands or even millions

of birds in a single flock.

Such large gatherings occur
especially if beech mast fruit
is abundant. Bramblings do
not require beech mast in

the winter, but winter flocks
of bramblings will move

until they find it. This may

be an adaptation to avoid
competition with the chaffinch.
Bramblings mostly eat seeds,
but unlike most finches, their
young are fed largely on
insects. It builds its nest in a
tree fork and decorates the
exterior with moss or lichen
to make it less conspicuous.

It lays 4-9 eggs
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= 12 Use the same process on the

tail of the bird. It might seem
like a pain cutting in and then
smoothing out all this detail, but
it is necessary to get the detail

if you are going down the route

| show here. Of course, if you
choose not to colour and go for
a stylised bird, then your form is
even more important as you only
have that to show the difference
between this brambling and or
say a chaffinch or robin. This is
why research is important. The
shape and proportions and how
the feathers lie are key to getting
things looking right

13 You can then move on

to burning in the feathers using

a pyrography machine. As with
previous articles, | use a chisel-
edge tip to create the incised
detail so it shows through when
coated with a thin layer of gesso.
If you prefer, you can use very thin
wire here, but the detail is not as
crisp and clear

14 Once you have completed this
step, your bird should now look
something like this. Now drill the
holes for the feet and fit them

15 Once the pyrography is
complete, the bird can be
undercoated with a layer of white
gesso followed by black gesso

in the approprate areas. You can
then block colour the areas orange
as needed

16 The next step is to refine and
paint the throat of the bird and
chest area orange

17 Using the dry brush method,
you can then begin to edge all
feathers on the back...

18 ... followed by those on the
head. Your carving should now be
taking shape

Top tips

1. You can buy pre-coloured
gesso, or buy white and

then tint it with paint of the
right type to get the colour
you need. Mind you, | would
suggest buying black if you
need to because getting a pure
deep black is hard to replicate
yourself

2. Many light washes of colour
are better than applying one
thick coat. The ability to create
subtle colour changes over

an area is very important for
achieving the desired effect
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Top tips

3. 1 use a combination of an airbrush and

brush when | am painting my birds. You can

do everything using a brush — you just need to
be more careful when building up the layers

of colour wash. | use the brush for the final
micro adjustments of the colour scheme or for
highlighting particular features that will add that
certain something to the project

4. Take it easy and enjoy yourself. Making
something is not a race

5. I haven't mentioned the base in the making of
this, as everyone will have an opinion as to what
is best, but this naturalistic one suited it well

www.woodworkersinstitute.com

PROJECT
Brambling

19 Using a thinned-down wash
of orange, paint the edges of the
wing bars

20 The next step using an
airbrush, is to add some black
spots to the bird’s flank

21 Now move on to using the
white gesso and a small rigger
to drag through the black spots
you have just made. You can then
paint the undertail area black,

as shown here

22 Before attempting any
painting of the bird, it is important
to study as much reference
material as you can. In the final
washes of colour, | add some

matt varnish, but only a small
amount to the colour wash so it
acts as a sealer. You can, if you
choose, lightly coat the bird with

a thinnned down matt varnish
wash or matt lacquer spray. | think
adding it to the paint as you make
the final washes gives a smoother
and better finish. Of course, if
something requires a shine, then
use a gloss varnish, but gently
does it here

23 The finished bird should look
something like this »
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wood carving tools and wood chisels specialist
Ashley lles - Henry Taylor - Robert Sorby
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Order online today at
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or call to order on 01424 224269

Huge range of Ashley lles Carving Tools available
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Bunny box

From Cyndi Joslyn’s Easy Woodcarving, this project is perfect for Easter

ncorporating a few more carving

techniques, this project is a bit

more difficult than some of the
other projects featured in the book.
It also illustrates a simple way to

embellish a manufactured box. | chose

this project because carved boxes
are so popular and there are all kinds
of uses for them. Hopefully, after

completing your first bunny box, your

creative juices will kick in and inspire
you to develop other hand-carved
designs for wooden boxes.

| chose to use my scrollsaw to cut
out the two bunnies and the flower
on the top of this box. If you don't
own a scrollsaw, simply purchase
several pre-cut shapes at your local
craft store or online. If you use
cutouts, make sure they are made
of wood, not plywood. When you
transfer the pattern for the box top,
substitute your bunny and flower
cutouts for the ones I've included
on the pattern.

www.woodworkersinstitute.com

Things you will need...

Carving:

® 200 x 135 x 75mm purchased
basswood (Cornus florida) box

® 10 x 75 x 255mm piece of
basswood or pre-cut bunny and
flower shapes

e Graphite paper

e Stylus

® Transparent tape

e Clear flexible ruler

e Tag board or template plastic

e No.3, 22mm or No.3, 16mm gouge
Tmm “V'-tool

® No.7, 4mm gouge

e Detail knife

® Quick grip all-purpose adhesive

Painting:

® No.2, No.6 & No.8 shader
paintbrushes, such as Loew-Cornell

e No.730 20mm wash brush, such as
Loew-Cornell Series No.4550

PROJECT
Bunny box

e 20z bottles of acrylic paint in the
following colours — | used Delta
Ceramcoat: Santa Fe rose,
Moroccan red, Black, Opaque
yellow — Americana, Jubilee green,
Light ivory, Tompte red & Pink
frosting

Finishing:

e Water-based satin interior varnish,
such as Delta Ceramcoat antiquing

e Antiquing medium and retarder,
such as Jo Sonja’s

e Brown iron oxide acrylic paint

e Worn-out flat brush

e Old rags

e Cotton swabs

Antiquing solution is made with
Antiquing medium and retarder,
one part, Brown iron oxide acrylic
paint, one part
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Enlarge patterns 133%

1 The first step is to shave off the
sawed faces on all sides of the box
with a No.3, 22mm gouge

2 Centre the pattern on the box top
and tape it in place. Use graphite
paper to transfer the hearts and
leaves, following the pattern lines
exactly. Trace the bunnies and the
flower slightly inside the pattern
lines if you're scrolling the shapes.
If you're using pre-cut shapes, trace
them instead. Remove the graphite
paper, then, place dots at each
corner of the pattern and connect
the points to form a border

3 On the box top, measure up
20mm from the opening on the side.
Draw the line around all sides of the
box. On the box bottom, measure
down 35mm from the opening on
the side. Draw a line around all sides
of the box. This creates 12mm bands
at the top and bottom of the box

4 Starting on the side with hinges,
divide the bands into 16mm sections
using a clear flexible ruler. The final
section may be a bit longer than
16mm. Make sure there is an even
number of sections on each band.

If you end up with an odd number,
divide the longer section in two
sections to arrive at an even number
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PROJECT

Bunny box
11 j} { f_f!i’ ¥ iR 3 %1 i ; 5 Using a 1Tmm 'V'-tool, carve all
? 4 “' L t of the straight lines on both of the

1 4 border bands

6 With the 1mm “V'-tool, carve
the outline and vein lines on each
leaf and the motion lines under
the bunnies’ feet. The box will be
painted later, so there is no need
to worry about any remaining
pattern lines showing on the
finished project

7 Score around each heart with
the detail knife

“With the detail
knife, carefully
round the edges
of the hearts”

8 Using a No.7, 4mm gouge,
carve around each heart to add
depth and highlight the heart.
With the detail knife, carefully
round the edges of the hearts

9 If you're scrolling your own
bunny and flower shapes, make
templates of the bunny and flower
patterns. Transfer the patterns to
the 10mm piece of basswood
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= 10 Using a scrollsaw, cut out

two bunnies and one flower or
use pre-cut shapes. Wood in the
shaded area will be rounded with
a detail knife

11 With the detail knife, carve
away any saw marks on the edges
of the bunnies and the flower

12 Use the detail knife to shape
the body of the bunny

13 Use a No.3, 16mm gouge
to further round and shape
the bunnies and the flower

“Draw the details
on the bunnies
and carve them
with a ‘V’-tool or
the detail knife”

14 Draw the details on the
bunnies and carve them with
a 'V'-tool or the detail knife

15 Glue the carved appliqués
to the box using quick grip glue
after the box and the appliqués
have been painted

16 The finished box top design
features carefully incised designs

and add-on appliqués. Remember

that the painted appliqués will be
glued to the box, then, the box
will be varnished and antiqued D

Easy Woodcarving
by Cyndi Joslyn

This extract was taken
from Easy Woodcarving
by Cyndi Joslyn

From: GMC Publications
Price: £9.99 (plus P&P)

Tel: 01273 488 005

Web: www.thegmcgroup.com

simiple teclmiques
mnﬁng&miuﬂm'&ro«!
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PROJECT
Bunny box

Colour chart

Jubilee green

Black 1st coat — Moroccan red

2nd coat — Tompte red

Light ivory

Opagque yellow

Santa Fe rose

Antique with brown iron oxide

=)
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Free Lime Blanks

with Pfeil and

Flexcut

see website for details’

Liogier hand-stitched
Rasps and Rifflers

Woodcarving
Courses with
Peter Berry or
Mike Painter

(see website for full details)

Once 8
you try one,
you won't use
any other!!

TOOLS AND MACHINERY
www.toolsandtlmber.co uk

you can order online now

WE ARE EASY TO FIND:
112 miles from the M6, J40.
Take the A66 towards Keswick,
turn left at first roundabout,
follow the Brown Signs to

The Alpaca Centre.

Open 8am to 5pm daily.
10am to 5pm Saturday.
Closed Sunday.

* Terms & Conditions apply.

G&S SPECIALIST TIMBER
The Alpaca Centre, Snuff Mill Lane, Stainton, Penrith, Cumbria CA110ES.
Tel: 01768 891445, Fax: 01768 891443. email: info@toolsandtimber.co.uk

NEW
WOODWORKING

BOOKS

Par Lo

UNPLICEED
WoonsHop

HAND-ERAFTED
PIﬂJ[!TSFI]N
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Quick Find Code: 22788
The Unplugged

OFFCUTS
o4 "3‘ & :‘-‘J‘E!%-

Quick Find Code: 19393
Woodworking from

Offcuts Woodshop
£16.99 £19.99
SR F
Andrew Jones §
Stlckmakmg

)
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Quick Find Code: 15698
Stickmaking:
A Complete Course
£16.99

Quick Find Code: 22079
The Little Book of
Whittling
£10.99

%w&l

THE BIG BOOK OF
bl s

Quick Find Code: 12703
Big Book of Weekend
Woodworklng
£17.99 =

Quick Find Code: 22345

Learn to Burn
__£'I 99

Hundréds of inspiring
woodworking and DIY

books available

Visit www.thegmegroup.com
or call 01273 488005

PLEASE QUOTE: R4517



NEXT ISSUE
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Issue 144 May/June
ON SALE 23 APRIL

Carve a chess set
with Fred Marchant

Carving Scandinavian Steve Bisco looks
lovespoons with Dave Western at steam-bending
Create a realistic cat in Duane Cartwright carves
relief with Vladimir Rusinov a simple running hare

www.woodworkersinstitute.com No143 CARVING 57



Welcome to Aladdin’s cave!

We're sure that Aladdin would agree with us, that
all carver’s have one thing in common - they're
all different! They each have their own needs,

i !? wants, hopes and ambitions. That's what we
L at The ToolPost try to match. We don't offer a
i Hobson'’s choice of products, we offer a real
8 ““““““““ choice. Of course, we only offer trusted, proven
W Freoer and reliable brands, from the world’s “top
' - — drawer”, but where we can offer a choice, we
; : do: where we can't, we simply offer the best.
—— Equally we appreciate that some carvers
Flexcut - the new kids on the block are whittlers - and some whittlers carve.
with some original ideas Some like to use bench tools, with fixed
handles, whilst others like the convenience
of interchangeable handles. Some use
power carvers and some wouldn't
go anywhere without a knife in their
pocket. They're all different, but they
are all“right” and that’s why we are happy
to go the extra mile to supply their diverse
needs and wants.

Flexcut

2

The 3D carver’s
caliper from
Wivamac aids
precise carving

replication

Henry Taylor and Robert \
Sorby each have generations ‘ A\ M
of expertise in the v1{{-.\‘-- F :P #]
manufacture of carving tools % 3 .‘1

9,
FEiELD ENGLES

g Of course we don't just supply the needs of the traditional
carver as we appreciate that power carving is, today, an
important facet of the art. Among our range of products
for the power carver, we are pleased to
include the superb Saburr carbide rotary
burrs, manufactured in the USA and
which we distribute in the UK. This huge
range has styles to suit most needs and \

they’re economically priced too - and are g

: virtually indestructible. J
We also understand that there are always other bits and gizmos that go to make \

up the woodcarver’s armoury so we keep a good range of essential accessories such as carving
clamps, sharpening equipment, abrasives, finishes etc. in stock too.
To that end we have just been appointed as the UK supplier of the Spencer-Franklin PowRlock
Hydraclamp range to the woodcarving market.
Wonder of wonders we even stock timber! So if you need a piece of lime, sawn to your needs
(approximately!) then we are ready and waiting to help with that too.

The ToolPost

Unit 7 Hawksworth, Southmead Industrial Park, Didcot, Oxon. OX11 7HR ¢ 01235 511101 * www.toolpost.co.uk
Take the tour at: http://goo.gl/maps/PsjFa
sharing expertise

e b S

SABURR.
TOOTH"

CARBIDE COATED ROTARY TOOLS!




Jason Townsend 3

aving studied computer science

H at university, the question of
how Jason Townsend got into

woodcarving springs to mind. Having
been carving for five years now, Jason
was always fascinated by wood and
woodcarving. However, while at school
Jason and his fellow students weren’t
allowed access to real wood, only using
MDF in their design and technology
classes, so Jason had no experience in
working with tools and how to use them
properly. Even now, Jason explains:
“Learning what tools to use and how
to use them is a journey that will take
me a while yet.”

It was because of his girlfriend that
Jason first looked into the craft of
woodcarving; as he tells us, she often
likes to wear her hair up, using hair
sticks to hold her hair in place rather
than clips and bands. This provided
Jason's initial inspiration, with the idea
of making a hair stick for his girlfriend,
rather than having to buy Far-Eastern
imports from Camden.

Not long after making his first hair
sticks, Jason was invited to a friend’s
wedding. As a wedding gift to the
couple, Jason took inspiration from
some Welsh lovespoons he had seen
near the time. Jason had now taken his
first steps in woodcarving, but he tells
us that his early attempts were ‘crude’.
After carving a few pieces and a few
mishaps, he quickly found himself bitten
by the woodcarving bug.

Favourite carvings
“As an art-form, woodcarving can be
quite daunting when you look at some
of the incredible work done by the many
talented woodcarvers out there,” he
tells us. Most of Jason'’s carvings are
simple and a great many of them are
hair sticks and hair forks, which he
‘ sells online and at craft fairs.
Humble about

Jason’s lovespoon design —
a wedding gift to his sister
and her husband
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PHOTOGRAPHS BY JASON TOWNSEND, UNLESS OTHERWISE STATED

We meet self-taught
woodcarver Jason Townsend

his talent, Jason tells us it still surprises
and delights him every time someone
buys one of his items.

One of his favourite carvings thus far
is a wavy hair stick, which he designed
a few years ago. The design proved
to be very popular and Jason has now
carved the same design in at least 20

Jason’s many varied
hair fork carvings
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Jason’s winning piece at the 2014 International Woodcarvers” Congress

different types of wood. When looking
at transferring his work to a larger scale,
Jason explains: “l struggle when it
comes to scaling up my carving, so | find
it very challenging to make larger items,
such as lovespoons.” However, Jason
was very happy with a lovespoon he
carved for his sister’s wedding last year.
It was approximately 430mm long and
“had quite a contemporary feel about
it,” as Jason describes it. To personalise
the piece, he included in the design

the first initial of his sister’s name and
her husband'’s name, a pair of martini
glasses — "because they like drinking
cocktails,” he tells us — and a pair of
palm trees, to represent their ceremony,
which took place in Aruba. Jason also
decided to include a pair of, what he had
intended to be, swans. “Unfortunately,
at some point when designing the spoon
they got a little mixed up with doves, so
their necks seemed too long to be doves
and too short to be swans,” he explains.
Nevertheless, he was pleased with the
result and felt the piece of silver birch
(Betula pendula) he used to make the
spoon looked great.

Awards
"My carvings are so small and simple

— for the most part — that I'm not

sure they are particularly suitable for
competitions,” he tells us. He did,
however, win a blue ribbon in the 2014
International Woodcarvers’ Congress in
the Jewellery’ category. Jason'’s winning
piece was a necklace he had carved
from a piece of plum (Prunus spp.) wood
“that had some wonderful
purple figuration
in it.” On paper,
Jason thought
his design
looked quite
interesting
and had
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intended the necklace to look like a
piece of crumpled and twisted metal.
As with many of his projects, he found
the translation of 2D design into 3D
work rather difficult. “I often forget to
think about the ‘sides’ of a carving or
the ‘back’ and this leads to significant
problems when working in-the-round,”
he comments. “In the end the necklace
looked OK and reminds me of a piece of
Plasticine with different coloured streaks
running through it.” As Jason learns

to tackle larger and more complex
projects, he hopes to enter more
competitions.

Work ethos
Jason feels the design of a piece is the
most important consideration when
starting a project. He tells us: “I like my
woodcarvings to have a contemporary
feel to them and | try to avoid using
other people’s designs. There are
so many people who are much more
talented at woodcarving than me, so
| try to make my carvings a little
different so that | might be in with a
chance of standing out from the crowd.”
Jason tells us he has come unstuck
several times by not thinking the design
through carefully enough before
starting a project. Working out
how the design will work in 3D £
is still a challenge for Jason. /

A perfect example would be the palm
trees on his sister’s wedding spoon,
which looked good on paper - the
fronds were drawn at angles so that you
could see they were palm trees. On the
actual carving, though, he soon realised
that the fronds ought to be carved quite
differently when in 3D. Having already
used a scrollsaw to cut out the design,
he had to cope with this mistake as best
he could, but he points out that a bit
more thought about the design “would
have created a much better carving.”
Jason is self-taught and is still learning
all the time, subsequently his approach
to carving is constantly evolving. He is
fascinated by wood and trees and loves
to try carving different types of wood.
He admits that early on he didn’t think
too carefully about the properties of a
wood before trying to use it in a project,
but this led to him spending a lot of
time on carvings that did not turn out as
planned, because of his choice of timber.
One piece of his work that Jason is
pleased with is a 430mm lovespoon he
carved from mahogany (Khaya ivorensis),
that depicts the Guildhall in Thaxted,
Essex. However, this wood - possibly
sapele (Entandrophragma cylindricum) —
couldn’t hold the detail that he wanted
to carve into it, so the result was
therefore disappointing. He also tried
carving a few lovespoons from a plank
of elm (Ulmus procera). While the plank
looked nice, Jason soon found that elm
was not ideally suited to the carvings
he was trying to do, as the grain of
the elm and some punky areas from
spalting meant that he couldn’t get
the detail he wanted or a nice finish,
telling us: “They looked crude.” Jason
now makes sure to pay careful attention
to the wood he chooses for a project,
because each project is a significant
investment in time.

Lovespoon in mahogany (Khaya ivorensis)
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‘21st Key" in silver birch (Betula pendula)
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Inspiration
“I admire the work of so many
woodcarvers. The carvings that people
are able to produce are a constant
source of wonder and amazement to
me,” Jason tells us. Being a member
of the British Woodcarvers Association
has opened his eyes to the many
possibilities out there, but also to the
“staggering array of talent” that people
have. Jason is a great fan of Dave
Western'’s lovespoons, saying: "l really
like his contemporary approach to the
subject. If | could carve lovespoons half
as well as that, | would be very happy!”
Jason has found Dave Western's books
on the subject to be quite inspirational.
Since school, Jason has been a big
fan of Analytic Cubism from the early
part of the 20th-century, by the likes of
Georges Braque and Pablo Picasso. He
also mentions liking Andrew Thomas'
carvings and is a particular fan of a
series of cubist musical instrument
carvings Andrew made. In another
area of carving, Jason tells us: “I really
admire carvings that are incredibly
intricate or are on a very small scale,
so | like a lot of Netsuke pieces.”

Distinct carving
“1'm not sure that | have yet
developed a distinctive approach to
my carving,” Jason
wonders. Always
experimenting
with new design
elements or

techniques and trying to increase his
woodcarving vocabulary, Jason tells us
that he is still very much at the stage

of ‘finding’ his technique and style in
woodcarving. There are some distinctive
elements to his carvings, though: “I use
a lot of different woods and am always
experimenting with different kinds. I also
like to sand my carvings; | like to be able
to see the details of the grain and | feel
that an item is incomplete until it has
been sanded.” Having said that, he hates
the process of sanding, saying: "It takes
me forever and can bore me to tears.”
Although, as Jason points out, if he's
carving an item to go in someone’s hair,
he can't really get away with not doing
it. Jason tends to mainly use knives in his
carving, but that is most probably due
to the small scale of most of his work
rather than a preference. He tells us that
he can’t really work on small items like
hair forks in-the-round with anything
other than knives.

The future

Jason tells us he has many carvings
waiting for him to sand down and many
more carvings in progress. He works on
a steady stream of hair sticks and hair

‘Art Spoon’ in birch (Betula pendula)

Contact
Email: info@naturalcraft.co.uk
Web: ww.naturalcraft.co.uk
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‘Art Spoon’ in yew (Taxus baccata)

FEATURE
Jason Townsend

forks and has currently finished nearly
500 hair sticks so far! “Repetitive items,”
Jason tells us, "give me a chance to
refine some of my skills.”

Other projects he has on the go
include a variety of lovespoons and art
spoons at various stages of completion.
Jason is also trying his hand at a series
of sculptural pieces using London plane
(Platanus hybrida) and burr elm. The
sculptural pieces are quite a challenge
for Jason, because he has had to scale
up his carvings, but it has certainly been
a learning curve for him.

Jason would like to try tackling larger
carvings, with greater details in the
future: “I like to be challenged, so | am
always looking to undertake more and
more ambitious projects,” he explains.
He is hopeful that he will have been
able to carve some items for the next
International Woodcarvers’ Congress
and the BWA carving competition at the
2015 European Woodworking Show. b
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Carve a
blacktip shark

with Andrew Thomas

Peter Benson shows
you how to carve Turn & carve

a seated hare a pair of Art Nouveau
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www.Toolshow?2015.co.uk

AMERICAN EXPRESS COMMUNITY STADIUM
BRIGHTON, BN1 9BL

@ FREE ENTRY @ FREE PARKING ® FREE DEMOS ®

PR Industrial and FFX team up again for toolshow2015 - now in its 4th year!
Yet again it's at the Amex stadium where we will have the biggest deals, the best brands
alongside the expert demonstrations and pitch side masterclasses - it's not to be missed - so
put the date in your diary and keep up to date at www.toolshow2015.co.uk - register here for
updates - we look far ward to seeing you in the summer!
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PROJECT
Tortoise

Tommy the tortoise

Zoe Gertner carves a wooden version of her pet tortoise

Too

e Axe and heavy hammer
e 12mm, No.9 gouge
e 20mm, No.5 gouge

ow can you tell the age of the section of log used for your
H a tortoise? Living a quiet tortoise, you'll be able to tell
life in Devon, our Tommy everyone how old your ‘Tommy’ is * 20mm, No. 3 gouge
Tortoise is now elderly and no when you've finished carving him. * 12mm, No.3 gouge
one in the family knows exactly * 6mm or 3mm, No.3 gouge
how old he is, but it's rumoured * 3mm, No. 9, 10 or 11 gouge
that he once belonged to a great Diagram 1 - Rounding the Ends e Surform or microplane

aunt back in 1932, so he must e Plane or spokeshave
be at least eighty years old by e Scraper

now. However, if you count the
number of annual rings, each one

representing a year’s growth, Cut 1 is short and straight, across the edge of the log.
; Cut 2 is longer, and you lift your gouge hand over the edge.
before you start working on Cut 3 is a shorter steeper cut along the ridges left.
Cut 4 begins futher back, and you lift your gouge hand to round over the end.

Aim all your cuts towards the centre of the log.
You should be cutting outwards at all times.

ABOUT THE
AUTHOR

Zoe Gertner
specialises

in teaching
woodcarving
and sculpture,
and is a fully
qualified teacher and Adult
Education tutor who studied
anatomy and physiology as
part of her university degree.
Zoe is experienced in teaching
and practising all aspects

of woodcarving and wood
sculpture and has been working
professionally since 1980.

See her website here: www.

zoegertner.co.uk Aim all your cuts towards the centre of the log.
You should be cutting outwards at all times.

Grain

Centre of Log

+
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Stages for making the tortoise

Grain

<«—— Cut outwards at all imes ——

Diagram 2 - Starting the Head, Legs and Tail

Cuts should meet here
at the middle from

Centreline
each side

Diagram 3 - Starting the Shell

Grain

Side view

Start the V cuts here

Remove the lower
edge of the V cut
to make the shell
‘V’ cuts edge stand proud
meet here

Cut with
the V'
tool from
the middle
of each side

Side view

Diagram 4 - Starting the Legs

Grain

Head

Tail

Front leg Remove the area below Back leg
the edge of the shell
between the front and back legs

66 ICARVING No 143
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Diagram 5 - Raising the Belly

Head

It is better to cut these channels using a no.3 gouge,

Diagram 6 - The Head and Neck

Side view

Taper the head ready
for its beak and make a
hollow each side for the legs

Grain
V channels
Underneath
view
Cut towards
each channel
from the centre
of the belly
Tail

Channel extended
from above across
each corner underneath

making opposing cuts, rather than a V tool
which may tear the leg or body

Grain

Diagram 7 - The Features

From each side, scoop !
forwards from beneath
the edge of the shell
and reduce the neck
behind the head to
extend it

=0
-

Make a hollow

1
1
1
1
1
1
1
1
1
1
1
1
1
for the eye 1
1
1
1

Diagram 8 - The Feet and Legs

www.woodworkersinstitute.com

Grain

Tail

Indent the back ——
of the leg

Reduce the top of the foot and
mark the claws with a V tool,
cutting outwards

Cut in crease of fold Slightly raise the
around the ankle sole of the foot

Make V cut to
mark the beak

PROJECT
Tortoise

Front view

Grain

Centreline

Each side

start the V cuts
for the eye here
and cut towards
the beak

Edge of shell
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w 1 Your tortoise can be any size

and species of timber as long as
it is sound and straight-grained.

| used a laburnum (Laburnum
anagyroides) log about 200mm
long. Split your log lengthwise to
a section about 125mm deep. For
a more domed shell, split off a
deeper section. Remove the bark
and sapwood down to the dark
heartwood

2 Using a No.9, 12mm gouge then
a No.3, 20mm, gouge, Surform or
plane, flatten the base. Draw on the
body outline, limbs, head and tail,
grip firmly in the vice and round
over both ends. Use a mallet and
the No.9 gouge here

3 Start rounding by making
short cuts across the edge, then
along the ridges produced by
the previous row. Lengthen cuts
so they overlap the previous row
- see diagram 1. Aim each cut
towards the centre of the end

4 Continue until both ends are
rounded then smooth the surface
using a No.3, 20mm gouge,
Surform or a spokeshave, and draw
a centreline from head to tail over
the shell

5 Underneath, use the No.9,
12mm to cut outwards at each
end of the log, removing the areas
each side of the head between the
front legs, then between the tail
and back legs. Each hollow should
be about half the depth of the log
- see diagram 2

6 On the upper surface reduce
the legs, head and tail, merging
the curve of the shell into the
indent each side. Draw the
outlines of the head/tail on the
ends of the log, then remove
between the head/tail and the
front/back legs into the indents
underneath using a narrow gouge

7 Reduce underneath the head
and tail so they slant upwards
from under. Using a No.3,

12mm gouge start at the tip

and make a series of short cuts
outwards, extend successive cuts
overlapping the previous row and
the head/tail will rise upwards

8 To project the head further,
reduce the front of the shell but
retain its shape. Reduce the limbs
and cut outwards along the sides
of the indents between the legs
and the head/tail, and both inner
and outer surfaces of the legs,
rounding their edges. Cut behind
the legs on the underside later

68 ICARVING No 143
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PROJECT
Tortoise

9 Shape the tail into a blunt point,
tapering it more than the head and
remove deep gouge cuts

10 Draw the shell edge around
the tortoise and over the neck and
tail. Cut along this with a 6mm
V-tool. On each side, start at the
middle and cut towards the centre
of the ends. Finish the four cuts at
the top of the neck/tail from each
side — see diagram 3

11 Start above the head/tail.

Cut outwards, tilt the corner of a
No.3 or No.5 gouge and remove
the lower edge of the 'V’ channel
making its upper edge proud.
Continue to the middle of that
side, turn the carving and repeat
from the opposite end back to the
middle, joining up. By aligning the
V-tool blade along the edge of the
shell and removing beneath the
cut, the edge of the shell can be
made substantial

12 Make opposing cuts below the
shell edge at the middle of each
side and cut a shallow channel.
Extend these cuts to remove the
areas between front and back legs
- see diagram 4

13 Cut along the back of the
front legs, then the front of the
back legs. Along both sides reduce
below the shell edge so that the
legs protrude, then blend the
lower edge into the belly

14 The inner edges of the legs
are shaped by cutting from the
upper and lower surfaces with a
V-tool or a narrow deep gouge.
Inverting the No.3 gouge and
cutting around the curve of the
knee/back of the front legs, pare
the inside edges so they emerge
from under the shell edge. The
triangular area between leg and
shell is accessed using the point
of the skew chisel or No.3, 3mm
gouge. Above the head, tail and
legs, cut under the edge of the
shell and remove the lower edge
of the groove, making the head/tail
continuous from under the shell
edge. Adjust the shell curvature
using a No.3, 12mm gouge

15 Draw the inner outline of
each leg on the belly and cut a
'V’ channel marking it by making
opposing cuts

16 Cut into the channel with the
No.5 gouge and extend the cuts to
the middle of the belly and reduce
it until your tortoise stands on all
four feet with daylight underneath.
Smooth the belly with a scraper
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17 Cut a shallow groove around
the back of the head separating it
from the rest of the neck, working
towards the top and bottom of
the neck from each side. Blend
the hollow into the underside
area of the neck and smooth the
surface ready for the features

18 Draw a centreline along the
head and taper it into a point

for the ‘beak’. Mark this with the
V-tool, cutting outwards from each
side — see diagram 7. Hollow eye
sockets each side and draw in

the eyes. Cut round each using
the 3mm V-tool, the upper curve
before the lower to avoid damage.
Invert the No.3m, 3mm gouge,
round over the inner edge of the
'V’ cut and remove the adjacent
surface so it stands proud

19 Using the 6mm V-tool on the
upper and lower surfaces of each
leg, cut the crease formed by the
bend of the leg. Remove the area
between the body and the leg and
that in the bend or crease of the
leg. Pare each leg rounded

20 Reduce the ankle and
thickness of the foot, taper the
foot and mark claws with the

6mm or 3mm V-tool - see diagram
8. Mark the pad on the sole in the
same way. This can stand proud by
using the No.3 gouge to remove
the outer edge of the 'V’ channel.
Undercut the edge of the shell
where the leg emerges from it

21 Smooth off the shell and
using a deep gouge, cut a groove
around the edge, working towards
the head/tail from the middle

of each side. Remove the upper
edge of the groove to create a
curl along the edge of the shell

22 An alternative shell design
would be to decorate the edge of
the shell by cutting the scallops
above the head and tail with

the V-tool. Reduce the small
triangular surface between each
scallop to the surface of the
neck/tail, leaving the edge of the
shell proud. At the sides, make
opposing cuts with the gouge

to cut the scallops, then round
over the edges of each using an
inverted No.3 gouge. Using a
deep gouge, cut a groove around
the inside of each scallop, hollow
within and adjust the curve of the
shell, so curling the scallop edges

23 Remove any sharp edges,
then apply a colourless wax polish,
then use 320 grit abrasive. Finally,
buff with a lint-free duster D
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CLICK "N CARVE

FROM 2D IMAGE |
TO 3D MODEL
IN MINUTES

e Works with Wood, ABS, Foam,
Modeling Wax, Styrenefoam,
Epoxy Tooling Board

e Easy to use software

o Ideal for the commercial,

professional, enthusiast and
educational sectors.

All you need to do is CLICK-CONVERT-
COMMAND-AND-CARVE...

Call 01494 523991 sales@tooltec.co.uk
Fax 01494 524293 www.clickNcarve.co.uk
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an issue

YOU CAN STILL OBTAIN BACK
ISSUES DIRECTLY FROM US!

A back issue of Woodcarving magazine
costs £4.95 in the UK and £5.45 overseas.
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CNC sharpening & material cutting specialists

3 22k )

The Leading Supplier of Band Saw & Circular Saw Blades in Wales

TOOLING & CUTTERS, SPIRAL & .
| DISPOSABLE TIP CUTTERS, COLLETS & JIGS. [ oD SAW BLADES - WELDED TO ANY LENGTH

With over 33 years experience in the saw industry, and as a supplier to major
machine manufacturers, we know, like thousands of other satisfied customers, you’ll
be happy with our high quality band saw blades for cutting wood, metal, plastics, food...

If you’re a hobbyist or a professional, call us today for a friendly service,
free advice and competitive prices.

View our full stock range at:

www.hamiltonbeverstock.com

Founder Member of
The Saw Doctor
Association — 3 <




The carver's toolbag

Bringing you all the latest tools, machinery and products to meet your carving needs
All prices are inclusive of 20% VAT, and are correct at the time of going to press. Photographs courtesy of the manufacturers

Axminster Trade Series XP380s extractor

his ‘'L’ Class XP380s extractor has

been designed to be a tough,
no-nonsense machine for extracting
dust from hand-held power tools.

The power head is made from drawn
steel, which is then epoxy coated and
houses the highly efficient TwinFlo
motor. Sound deadening keeps the
noise very low and a plug-in replaceable
power cable is fitted as standard.

The integral PCB provides power to
the external socket and powers up the
vacuum motor once you turn on your
power tool. Auto shut-off after you
turn off your power tool keeps the
hoses clear. A selection switch for
manual use is also fitted.

The container of the extractor is
equally strong, being made from
Numatic’'s own Structafoam material.
The Tritex filter system traps 99%

of dust down to 0.5 micron in size.
HepaFlo bags are recommended for
use to ensure safe waste disposal.
A set of castors allows easy
movement around the workplace
and a big grab handle gives a
comfortable grip when lifting.
The kit includes a 3m hose
with clips to hold your power tool
cable, a stepped rubber adaptor, an
alloy floor wand and a 300mm floor tool.
A further upgrade to ‘M’ Class

filtration can be made by fitting the . ’
optional HEPA filter module. This simply '\

clips into place between the power \
head and container. The Tritex filters

must be used as well. This will give

the best possible filtration and satisfies
the HSE's recommendations. Please
note that this price is valid until 31
December, 2015.

Contact: Axminster Tools & Machinery
Tel: 03332 406 406
Web: www.axminster.co.uk

Beaver-Classic

Five-piece carving knife set

carpenter’s side axe

vailable from Classic Hand Tools, this good quality ash

(Fraxinus excelsior) handled side axe has a 130mm edge
to its sharpened blade. The length overall is 380mm and
weighs approximately 1.2kg. This axe is made by the
334-year-old Muller forge in Austria and is available

as either a left- or right-handed version.

Contact: Classic Hand Tools
Tel: 01473 784 983
Web: www.classichandtools.com

74 CARVING No 143

Available from Dictum, this five-piece carving knife
set features form A, B, C, D and E varieties and is
presented in a case.

These exclusive carving knives feature ergonomic cambered
handles made of untreated Japanese white oak (Quercus alba)
for perfect cutting control. They are machined from stainless
A2 steel and the blade lengths are 50-65 mm, the overall
length is 180-195mm and all feature a double bevel.

The set contains the following products: 710755 carving
knife, form A; 710756 carving knife, form B; 710757 carving
knife, form C; 710758 carving knife, form D and 710759
carving knife, form E.

Contact: Dictum
Tel: +49 991 9109 902
Web: www.mehr-als-werkzeug.de

www.woodworkersinstitute.com



Microplane
rotary shaper

U sing this
rotary

shaper, your
carvings will
require very little
sanding after use
for finish sanding
only. It creates
small shavings
instead of dust,
which makes for
a healthier work
environment.

It can be used
with either a drill
press or a hand
drill and the patented blade designs
will not clog. It can be used on wood,
plastic, plasterboard, rubber and more
instead of coarse abrasive. Available in
either 25mm or 50mm versions.

Contact: BriMarc Tools & Machinery
Tel: 03332 406 967
Web: www.brimarc.com

Rustins finishing ol

Rustins finishing oil
is penetrating and
water-resistant and is
suitable to use on all
woodwork, enhancing
the natural beauty of
wood and leaving an
attractive low gloss
finish. Ideal for use on
all wooden furniture,
panelling, window
frames, sills as well as
woodcarvings. Rustins
finishing oil conforms to food regulation
guidelines and is available in both 500ml
and 1 litre sizes.

[Rustins
Finishing Oil

Contact: Rustins
Tel: 020 8450 4666
Web: www.rustins.co.uk

Record Power
BS12 bandsaw

The BS12 is built to offer exceptional
performance and value for money
if usage or budget cannot justify one
of Record’s premium machines. This
bandsaw is affordable, offers a great
range of features and is also supplied
with a five-year guarantee.

This machine features aluminium
extrusions for fence, rail and mount,
extruded alloy guide post, aluminium
band wheels and an effective tensioning
system. In addition, it also boasts a
number of features that lift it well above
the direct competition and which are
a real bonus on a machine at such a
modest cost.

Contact: Record Power
Tel: 01246 571 020
Web: www.recordpower.co.uk

Liberon superior

Danish oil with UV filter

This finish from Liberon
feeds and protects

hard and softwoods and

is a blend of pure tung

oil and natural oils. It is a
penetrating oil, which brings
out the natural grain of the
timber and provides a satin
to gloss sheen. With added
UV filters to help prevent
discolouration from the sun
it is suitable for both interior

www.woodworkersinstitute.com

and exterior use. This quick
drying formula is water, heat
and alcohol resistant and is
EN71 Approved, which makes
it safe for toys.

Full details of how to use
this product can be found on
the website.

Contact: Liberon
Tel: 01797 367 555
Web: www.liberon.co.uk

TESTS & EQUIPMENT
Product news

BOOK OF THE MONTH

Complete Starter
Guide to Whittling

By the Editors of
Woodcarving Illustrated

uide to

Complete Starter G

24 5y
Projects

you can makein
aweekend

ou can whittle just about anything,

the only limit is your imagination.
It's so easy to get started in this
relaxing and rewarding hobby. All you
need is a knife, a twig and this book.
12 leading woodcarvers share their
expertise in the Complete Starter
Guide to Whittling. They present 24
easy whittling projects that you can
make in just a weekend, complete
with step-by-step instructions, how-to
photographs, ready-to-carve patterns,
and helpful tips. Start off with fast and
fun projects that build confidence and
teach fundamental carving techniques,
like a simple flying propeller or a five-
minute owl. Then move on to create
whittled wonders like a musical frog or
a slingshot. You'll learn how to whittle
complex designs in easy steps, so
that you'll soon be carving impressive
favourites like chain links or the classic
ball-in-a-cage.

Price: £8.99 (plus P&P)
Contact: GMC Publications
Tel: 01273 488 005

Web: www.thegmcgoup.com
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COURSES

A-6652 Elbigenalp 63
www.woodcarvingschool.com

Enjoy a weeks woodcarving tuition in the traditional Austrian style by
experienced master carvers in the beautiful Austrian Tyrol.

Including accomodahon full board, expert tution with all tools supplied,

1 week Euro 785,- about GBP 620,-
Cheap airfares are available to Munich,
transfers can be arranged

For more information please contact one of
our representatives in the UK,
David Andrews, phone: 01553-672903

e-mail: andrews12@btinternet.com
g Peter S. Hurrel Phone: 02392-373899

Woodcarving Courses with
Peter Berry or Mike Painter

or beginners to
advanced carvers
everyone is welcome

Expert tuition in a relaxed
friendly atmosphere.
Catering provided.
(See website for details).

G&S SPECIALIST TIMBER
The Alpaca Centre, Snuff Mill Lane,
Stainton, Penrith, Cumbria CA11 0ES.
Telephone 01768 89144

Fax: 01768 891443.

Saturday 10am to 5pm.
Sunday - Closed

%clallst Open Monday - Friday 8am to 5pm.
TOOLS AND MACHINERY

Order online at Wwww.toolsandtimber.co.uk

email: info@toalsandtimber.co.uk

www.woodworkersinstitute.com

MICHAEL PAINTER - MASTER CARVER

over 35 years experience

WOODCARVING CLASSES/ COURSES
Daytime/1 day/2 day

in fully equipped carvers studio

beginners to advanced carvers all welcome
study courses for the following disciplines:-
RELIEF, CLASSIC CARVING & FIGURE CARVING
ALSO AVAILABLE FOR

DEM()NS'I‘RK]‘IONS AND LECTURES

WWWL rmkcpmnl:cr ﬁe uk  Email: mfa@m:kepnmter co.uk

SPECIALIST TUITION IN ALL ASPECTS OF CARVING BY
EXPERIENCED QUALIFIED TEACHER. WELL EQUIPPED STUDIO.
MAXIMUM 5 STUDENTS, WITH BEGINNERS/RETIRED STUDENTS
ESPECIALLY WELCOME.

COMFORTABLE ACCOMMODATION NEARBY.

SAE: Zoé Gertner,
Puddleduck Farm, South Wonford, Thornbury,
Nr Holsworthy, Devon EX22 7DR
Tel: 01409-261648
www.zoegertner.co.uk

woodworkersinstitute.com

Furniture
& cabinetmaking

Furniture a == = Weottuning ICAIVIM
L

0 WOODWORKER!

WOODWORKERS INSTIT
The U Mo 1 scatron o inormation s the wet

Woodturning

----------

The UK’s No. 1 source of information from the world of woodworking

ICARVING  @=== == mom oty [ POSTNORIG G oo sty CAVING
P WOODWORKERS INSTITUTE.COM

U9 WOODWORKERS INSTITUTE.COM

- Latest news « Projects « Reviews « Techniques
- Competitions « Blogs « Forums « Giveaways

Europe’s largest woodworking website offering expertise and a vibrant community

76 CARVING No 143
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N Hardwoods
* Wood finishes

¢ Australian Burrs

RECORD POWER

SHEFFIELD . ENGLAND '

* Exotic Timbers
* Woodturning Blanks
* Woodturning Courses (see website for dates)
* Woodworking Machinery
* Woodworking Tools }
¢ Fencing, Gate & Decking Products =
* Bespoke Garden Furniture
Timber, Tools & Machines
for D.L.Y * Carving
Woodturning ® Furniture

shop@wlwest.co.uld
Off A272 Midhurst to Petworth road opp The Halfway Bridge Inl
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LINCOLNSHIRE WOODCRAFT
SUPPLIES

Specialist in high quality carving blocks inc.
Cherry, Lime, Mahogany, Sycamore and
Walnut ete from 1" - 6" in thickness.
Send 6 1st class stamps for catalogue.

Send for details
The Old Sawmill, Burghley Park, London Road,
Stamford, LINCS. PE9 3]X
Open 9am to 4.30pm - Monday to Friday
9am to 4pm - Saturday.
Tel: 01780 757825

N New website: www.lincolnshirewoodcraft.co.uk

A

TIMBER STORES

e N
“For the serious knife carver these are a must”

Peter Benson
125¢c

eglermany
I}apd forged excellence

Hand forged wood carving tools
Toolmaking Courses / tuition available

t:01650511715
e: info@nicwestermann.co.uk

www.hicwestermann.co.uk

i‘ The largest selection of Ashley lles tools in North America &8%&’&96’%

718.499.5877 32 33rd St., 5th FI., Brooklyn, NY 11232 www.toolsforworkingwood.com

Advertising in the UK’s only

woodcarving magazine can ensure your
message reaches your specific target

audience throughout the year.

Contact Russell on 01273 402841 or russellh@thegmcgroup.com

No 143 (CARVING 77
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Q www.slhardwoods.co.uk s < hlioen:= Bl ProEGa < RO
= % Solid Timber Timber Products Sheet Material

Edging Polishing EeRTONERNTUTTE Ironmongery Tools & Accessories  Hot Deals

© [Carving

Lime Carving Blanks Veritas Carvers Vice Crown Beginners Record Power 12 Piece  Woodcarving DVDs Flexcut Chisels Woodcarving Books Record Power

Carving Set 6pc Carving Chisel Set & DVD Woodcarvers Mallet

Woodcarving Blanks - Tools - Books & DVDs
Call or email us for quote - info@slhardwoods.co.uk - 0203 051 4794

ADVERTISING ® CLASSIFIED

ALL OLD WOODCARVING
TOOLS WANTED When you need a

Also wanted - all woodworking relidble "Gdesmqn fOf
hand tools and anvils. WOI'k on your home_ .
Very best prices paid for Norris planes. ...choose a member of The Guild of Master Craftsmen.

For a fradesman you can trust - and a job done well.

Please contact Tony Murland

Telephone: 01394 421323 findacraftsman.com

Emai I . tony@antiquetOOIS co uk The only pluce fo list members of The Guild of Muster Cruftsmen exclusively

/

N

SPECIALIST WOODTURNING & CARVING SUPPLIERS

Woodturning and woodcarving blanks processed to the highest quality on site at our Woodyard & Shop.
1st grade timber supplied free from defects such as large knots, splits, insect holes etc.
Thousands of blanks in stock for self selection or nationwide delivery.

Visit our website for more information and to view our full range of products.

T__Zehrano E

Shop opening times: Tuesdays, Thursdays & Sundays 10am - 3pm E-mail: info@ockenden-timber.co.uk
Ockenden Timber, Broadway Hall, Church Stoke, Powys, SY15 6EB Tel: 01588 620884

www.ockenden-timber.co.uk
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« Cl | kcraft » Websites for craftspeople. Made easy.

Your own professional website for only £50 pa (i a2 )

Clikcraft is a new easy-to-use service for craftspeople who
want a website without the cost and hassle of setting one
up. Using our online admin system and a wide choice of
stylish templates designed especially for craftspeople,
you can create and edit your own web site quickly, easily
and very cost-effectively.

Smily Kvightslidge

(EE0.=70%)
o

A4IdISSY 10 ® ONISILEIAAY

Amazing value - all of these features for £50 pa!

©® Update or change your site Stylish slideshows and carousels
whenever you want. to display your work.

Have as many pages as you likein @ Opt to have your own domain PERNAL Eras EEfRY Barry Thwaite Craftsman
a variety of formats, including a name for an extra £6.50 pa or use
blog, contact form, about page, one you may already have.

events diary, etc. "
Y ©® No catches to the pricing!

Opt to use a template with a shop
and take orders online. If so, take
payments by linking up to PayPal.
We do NOT take any commissions!
(Max 50 products or upgrade for
more.)

© Minimal technical expertise is
required. Visit www.clikcraft.com
and sign up for a free 14 day trial.
Download the Easy Start User
Guide and follow the step by step
instructions.

Advertising in - 2 o .
the UK’s only % - ISCA For your passion

|
. 3 —eeee Wood carving tools
woodcarving # s WOODCRAFTS fell ng 1oc
. | Suppliers of quality blanks, made in Switzerland
magazine :

spindles and boards in .
native hardwoods and www.pfeiltools.com
exotics. Also abrasives and |
finishes. We will cut to
customers requirements.

SpeCiﬁC target audience Visits to clubs welcome.
i Mail order available.
throughout the year.

can ensure your

message reaches your

===

Jelutong & Lime Etc Supplied: Mail Order Available
| Richard Potter Ltd, Millstone Lane,

”%: dggaftl}lj:llltssey | Nantwich, Cheshire CW5 5PN
N NP10 8TW . o
Contact Russell on Yewport NP10 8T _ T(T,l. 01270 625791 ' Fax: 01270 610483
01273 402841 .. woMlob: 07854 349045 richardpotter@fortimber.demon.co.uk
russelh@thegmcgroup.com fscaw‘mdcmﬁs@yahm'm‘uk www.fortimber.demon.co.uk
John Davis P
o Australian Timbers and Burrs
D .J ° EVA N S ( B U RY) Ltd WOODTURNING CENTRE * British and Exotic Timbers
g:z_elt(’)lld Stzsles . *Crown Turning Tools
. . ilbolton Down Farm o Craft Si Ii
Engineers and Builders Merchant Stckbridae, Hampshire S020 65U ~Chestut Poducts
\ Tel: 01264 811070 « Robert Sorby
www.johndaviswoodturning.co.uk o Record Power
Open: Wed - Sat 10.00am - 5.00pm A, B, CV,D,EM,S, T, W

St. Botolph'’s Lane,
Bury St. Edmunds,
Suffolk IP332AU €

Sun - 10:00am - 2:00pm

When you need a reliable tradesman, go to findacraftsman.com.
For a tradesman you can trust - and a job done well.

Tel: (01284) 754132
Fax: (01284) 767737
E-mail: sales@djevans.co.uk

=t
-
v
S
[
>
9
T
§ findacraftsman.comgh

The only pluce to list members of The Guild of Muster Cruftsmen exclusively
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FEATURE
Art of Carving

Basi
Ann

_I_

ica della Santissima
unziata del Vastato

We take a closer look at the stunning interior of this 17th-century Genoise basilica

The interior of the Basilica della Santissima Annunziata del Vastato

décor was inspired by the surrounding baroque studios

and artists in 17th-century Genoa, northern Italy. The
Catholic cathedral was built in 1520, on a site previously
occupied by a small church - the church of Santa Maria del
Prato. This small church had belonged to the Humiliati — an
Italian religious order of men, formed in the 12th century.

In 1537, for unknown reasons, work was stopped on the
cathedral, but, in 1591, the Lomellini family began work on
the building. This era of the build was led by Taddeo Carlone,
an ltalian-Swiss sculptor and architect.

In the early 17th century, Andrea Ansaldo was put in charge
of completing the cathedral — in particular, the building’s dome.
Under the guidance of Ansaldo, an Italian painter mostly active
in Genoa, the cathedral gained an intricate baroque interior, with
detailed carvings and paintings covering the walls and ceiling.

The Basilica della Santissima Annunziata del Vastato's

iICARVING No 143

Alongside the incredibly detailed dome, another

prominent feature in the cathedral are the naves.

A number of artists contributed to the decoration

of the naves, including Giovanni Benedetto Castiglione

with his depiction of St. James defeating Moors; Giovanni

Bernardo Carbone with St. James opening the Coimbra gates

to King Ferdinand; Valerio Castello with the Maryrdom of

St. James and St. Peter christening St. James; Giovanni

Domenico Cappellino with Preaching the apostle;

Domenico Piola with Martydom of the saint; Giovanni

Lorenzo Bertolotti with Aurelio and Giovanni and Aurelio

Lomi with Daughters of Zebedee introducing Jesus and saints.
Through the great mixture and the combination of various

artists, architects and sculptors who worked on the Basilica

della Santissima Annunziata del Vastato, it is a beautiful sight

for woodcarvers' eyes. b

wwwwoodworkersinstitute.com




CREATIVE WELSH WOODTURNING LTD.
WOODTURNING — WOODWORKING — WOODCARVING — TOOLS & ACCESSORIES

SHIPPED WORLD WIDE

EVERYTHING FORTH E BEGINNER TO THE

www.turnerstoolbox.com Voo ANCED CRAFISPKBSON

TOOLS & ACCESSORIES : ALL AT THE CLICK OF A
BUTTON & DELIVERED STRAIGHT T O YOUR
DOOR.

p—

ORDER ONLINE 24HOURS A DAY 7 DAYS A WEEK
EVERY DAY OF THE YEAR

= \ o, — /‘,,. X
,%/p.,/,%,,&,_ ‘
T CHESTNUT

PRODUCTS

WOOOTURNNG
accessories

OR YOU CAN CALL OR E-MAIL
FOR OUR NEW CATALOGUE
A COMPREHENSIVE RANGE OF
TOOLS & ACCESSORIES

i / INCLUDING :
“““““ S By ABRASIVES *
; |/ ADHESIVES °
PROJECT & INFO BOOKS & DVD’Ss «
CrAMPS & HOLDING DEVICES °
DIMENSIONING & MARKING OUT *

TooLSs
/ 1;//

FINISHING PRODUCTS °
LATHES & ACCESSORIES °
PEN MAKING SUPPLIES °
DRILL & HOLE CUITING °
FORSTNER BITS °
WOODTURNING CHUCKS *
PATRIOT & EVOLUTION
FACE PLATE & HOLDING DEVICES °
STEBCENTRE

REVOLVING CENTRES °
TORMEK WATER COOLED °
SHARPENING SYSTEMS

Journeyman's
Brass Mallet

LOG ONTO www.turnerstoolbox.com
WHERE YOU WILL FIND , IN DETAIL,
WHAT YOU NEED AND MO RE FOR YOUR '

WOODTURNING , WOODCARVING & WOODWORKING
TOOLS & ACCESSORIES
INCLUDING OUR MONTHLY SPECIAL OFFERS

TOOLS & ACCESSORIES TO CATER FOR THE SMALLER PROJECTS SUCH AS
PEN TURNING AT THE LATHE TO THE LARGER WOODWORKING PROJECTS
BROWSE , SELECT & ORDER FROM OUR COMPREHENSIVE RANGE OF
HIGH QUALITY WOODTURNING — WOODCARVING & WOODWORKING

=
TOOLS & ACCESSORIES _ \ PRrRO EDGESSHARPE¥ING SYSTEM -«
MANUFACTURED TO THE HIGHEST STANDARDS OF CRAFTSMANSHIP BY ! r gt U r HIELD 1ECHNOLOGY -°
WORLD KNOWN NAMES Sawtooth GUARDING AGAINST RUS T

. AND MUCH MORE °
Forstner Bits ¢ ,

Microplane Rotary .Shaper

Flexcut Arbortech Mini Grinder L
KN250 Deluxe Knife Set Ready to use straight from the box Colt HSS-M2 150mm Pen Drill Bits
www.turnerstoolbox.com N \\
FLEXCUT NEWLY ADDED
VERITAS CoLrt
+ Tel: 01873 831589 PROXXON MAXICUT ®
- Mobile: 07931 405 131 CREUSEN ‘ ROTA STOP
 Fax: 01873 831589 J-FLEX FORSTNER BITS
«  Email info@ turnerstoolbox.com TITEBOND ABRANET

“GORILLA GLUES ABRASIVES



woodworks

Carving, Craft, Pyrography and Toy Making all in one place
Supplying all your power carving needs - and more

(' Equipment )

(' Rotary Burrs )

‘ Typhoon Gmmf ut Blue'Stones Carving Piercing Drills Rubys

T T

(" Pyrography Tips )

A A

\

( Blades & Saws )

7
OLSON" Saw ’E"y 7 ZONA
croll Saw Blades ) %‘égf Tools for Every Hobby

A Family business, giving family service and family values

Order online at

www.woodworkscraftsupplies.co.uk

or phone on
01633 400847
Woodworks Craft Supplies, P.O.Box 102, Caldicot NP26 9AG
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