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Make Your Own Custom 
Scrapbook Keepsake Box 

Embellishing with 
Beads and Wire 
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ExeAL/BUR TILTING HEAD SCROLL SAWS byGENERALlIVTERNATIONAL 

EX-16 EX-21 
'Absolute scroll sawing pleasure" 

CALL SfYCO AT 7 -800-462-3353 For Current Pricinq & Speciols or Visir Our Website or: hrrp://wwwseyco.com 

• Finger Operated Blade Clamps · Large Tables (EX-16 = 12' X 18 1/2')(EX-21 = 13 1/2" X 23 1/2'){EX-30 = 14' X 32 1/2') 
• 2'Thickness Capacity · 21' & 30" Throat Depths ' Smooth Operating Rack & Pinion Tilt · Easy Access Controls 

• Excaliburs brilliantly engineered ~Parallel Link- Drive design · Seyco's Satisfaction Guarantee ' General's lifetime Warranty 
PLUS Seyro's Complete Customer Support Services - backed by over 2S years of Ex cali bur Scroll Saw experience. _ ..... -

•• •••••••••• 

Sayee's Magnifier Worklamp (·with minor damp knob adjustment) 

CALL SfYCO AT 7 -800-462-3353 FOR More Information or Visir Our Secure Websire or: hrrp://www.seyro.rom 

SEYCO'S FANTASTIC NEW SCROLLERS DRILL 
Scrollers can finally be free from the throat depth restrictions of a standard drill press and be 
able to drill perfect 90 degree holes! A simple adjustment screw provides precise angles 
from 90 degrees to approximately 30 degrees - even in the center of a 8' sheet of plywood! 
This compact Scrollers Drill comes complete with a heavy duty DC power supply that plugs 

directly into your standard AC wall plug. Built-in overload 
protection - 1 year replacement warranty. Comes with a 
drill index and 20 small bits size #61 through #80. 
#SSD-1 ...... Reg. $149.00 ... Introductory Special ...................... 129.00 
IIXB-SET ..... Set of 20 bits #61 thru #80 w/indexed case ........... 9.75 
Extra Bits ...... 10 Pack choice of #50,#60 or #70 ............................ 6.75 

UNIQUE "WOOD SHAPING" ACCESSORIES 
You will find these tools perfect for Intarsia; Carving; Gunstocks; Canes and all other"wood shaping- projects ! 

SEYCO'S "SeeSander" Kit SEYCO'S "FLEX DRUM" SANDER 

See your work clearly as you remove the precise amount of 
material to form your desired shape in wood, plastic, 
metals, etc. Sharpen chisels & cutting tools. Fits 1/4- or 
larger chuck in a drill press, hand drill, etc. with 3,500 
maximum RPM. 
STD-06 ...... Kit w/3 disks and arbor ...................... $23.95' 

-Plus Shipping 

' GWSC-Ol DUAL DRUM SANDER KIT. 
Comes completely pre-wired Including the worklamp. 
Base has rubber pad feet and holes for mounting to your 
workbench or stand. 205-01 Flex Drum kits are included 
with the motor, For added versatility to this wood shaping 
center, ask about optional accessories such as the 112-
Chuck with adapter on the right side and use the flex 
shaft option to support use of STD-06; small 1/4- shaft 
sanding drums; polishers; rotary cutters, etc. 
fGWSC..() 1 •• ~M ...... _._._~ .. ~_ .. _(W,thovt SlolOd) ........ M .......... _._ ....... 184.95 

~J:~:;.;~;r:;:~~.ft~:.S1C~AND:~.-~--~ .... :-~.~--; ... -:.-... : ................. 79.95 
QueIc COI'oIecI Cht.Ic:I( on the tool end: a 114" heJ adapter on 
the molOf end; & a Quick COrmecl CI'l.ic:k 101' the maIO!' shalt, 

PLUS 

o ~ TO ORDER CALL 
~ 1-800-462-3353 

c.-~$oH' Ontheweb.L httpJlwww.se).<O.com 
\:::',) 1" (800)462·3353 P.O. BOX 1900 • Rockwa ",,", - 5(l8; 
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BOWLS 8r BASKETS 

labyrinth boxes 
highlight the natural 
beauty of the wood. 

TECHNIQUES 

6 Wood Selection 
By Bob Duncan 

Follow these guidelines to choose 
the right wood for your project 

8 Scroll Saw Basics 
Fundamental techniques to get you started 

10 A Guide to Wood Finishes 
By Bob Duncan 

Simple techniques to highlight and 
protect your wood projects 

2 .. J". Ba.Nts &: Baskets 

BOWLS 

14 Five Questions for 
Carole Rothman 
By Mindy Kinsey 

The artist and author explains 
how frosting and a bad band saw 
led her to bowl making 

16 Simple Nested Bowls 
By Gary MacKay 

Easy techniques produce a 
set offunctional bowls with 
traditional beauty 

20 Making Beautiful Wooden Bowls 
By Carole Rothman 
Create the look of lathe-turned 
bowls with your scroll saw 

BASKETS 

26 Meet the Grand Master 
By Mindy Kinsey 

John A. Nelson keeps it fresh with 
new designs and new hobbies 

28 Sunshine Serving Basket 
BySueMey 

Welcome spring with this 
quick and easy project 

32 Clever Scrolled Nut Basket 
By John A. Nelson 

Stack-cut layers to create 
the look of a woven basket 

37 Turkish Votive Holder 
By John A. Nelson 

Compound frets look complex 
but are easy to cut 

40 Beading a Fretwork Basket 
By David Griffin 

Embellish your woodv or .. ,th 
simple bead ing ec n'ques 
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BOXES 

46 Natural By Design 
By Mindy Kinsey 

Thomas Haapapuro uses 
precision software to create 
his organic shapes 

48 Building Fretwork Boxes 
By Kevin Daly 

Add scrolled work to box lids 
with three basic techniques 

54 Labyrinth Maze Boxes 
By Thomas Haapapuro 

Notched sides add interest 
to these simple designs 

58 Delicate Dogwood Gift Box 
By Diana Thompson 
Easy-to-make 3-D accent 
makes this box special 

61 Build a Victorian Fretwork Box 
BySueMey 

Intricate design highlights 
your scrolling skills 

64 Scrolling a Teardrop Box 
By Thomas Haapapuro 

Stylish design is a miniature 
version of popular band saw boxes 

69 Building an Earring Box 
By David Sousa 

Hinged tree design neatly 
stores hundreds of earrings 

76 Making an Apple Tart Box 
By Carole Rothman 

Clever design looks and smells 
like a delicious dessert 

82 Creating a Checkerboard 
Trinket Box 
By Gary MacKay 

Careful stacking is the secret 
to this contrasting design 

CRAFTS 

88 Making an Inlaid Ladybug Box 
By Kip Travis 

Easy techniques produce an 
attractive and functional 
keepsake box 

92 Independence Day Box 
By Scott Roberts 

Flag-shaped box has 
a surprise inside 

96 Coming Up Roses 
By Mindy Kinsey 

Decorative painting has been a 
lifelong passion for Priscilla Hauser 

98 Scrolled Ud Rose Box 
By Linda Lawson 

Use a premade box to create 
an attractive gift in an hour 

100 Gorgeous Grapes Box 
By Priscilla Hauser 
The secret to painting this 
elegant box is at your fingertips 

103 Wire and Bead Dream Catcher Box 
By Mary Harrison 
It's easy to weave this modern 
version of an ancient craft 

106 Love Letters Scrapbook Box 
By Candice Windham 

Create a persona lized 
keepsake box decorated 
with photos and me e .. :os 

110 Crafting a Crazy Quilt 
ByL -.,da .... r -

Use p 'og'ao 
persona!_:Z~" a nor 
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EDITOR.S LmER 

Projects With a Purpose 

In today's world of mass-produced, disposable 
merchandise, you can pick up a plastic box or basket 
almost anywhere you go-and often for very little 
money. But you get what you pay for. Plastic containers 
are seldom durable, are usually not very attractive, and 
certainly have no heart. 

Armed with the instructions and patterns in this 
special issue, you can make beautiful handcrafted boxes, 
bowls, and baskets in your own home. The projects 

are specifically designed to serve a purpose, and they serve that 
purpose with the warmth and character that can only come from 
a handmade project. 

Whether you're looking for a special gift or a way to 
supplement your income, you're sure to find the perfect project 
inside this issue. We've taken special care to select a variety of 
projects suitable for all skill levels. Experienced woodworkers can 
tackle making beautiful bowls that look like they've been turned 
on a lathe or creating boxes custom-sized to their intended use. 

H the thought of making tight-fitting joints makes you break 
out in a cold sweat, relax-you'll find great projects that don't 
require any woodworking skills. You can turn an old cigar box into 
a personalized keepsake box or embellish a pre-made bowl with 
bright colors and fresh designs. 

Use the projects in this issue as a starting point and add your 
own special touch to make them unique. Handcrafted items are 
perfect for holding office supplies, serving snacks, or storing 
special treasures, but their real value comes from the actual act 
of making them. Anyone who sees one of these boxes, bowls, or 
baskets will immediately know it was not produced in a huge 
factory by some loud machine, but that it was crafted with pride 
by human hands. 

Shannon@FoxChapeIPublish ing.com 

This beaded 
fretwork basket 
is perfect for storing 
pens and pencils, and adds 
a touch of warmth and 
personality to any desk. 
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Follow these guidelines to choose 
the right wood for your project 
By Bob Duncon 

Two types of material are commonly used to 
make baskets, bowls, and boxes: natural wood and 
manufactured wood. Natural wood is milled from 
trees and dried. Manufactured wood, such as plywood 
and medium-density fiberboard (MDF), is created 
from thin layers of wood or ground-up wood fibers 
glued together. 

Natural wood 
Trees are made of hollow vessels that transport water 
and food up and down the branches and trunk to the 
roots. These vessels give cut wood the visible lines 
we call grain, or figure. Grain can add contrast and 
texture to a project, but it also affects the project's 
structural integrity. Wood is strong across the grain, 
but it breaks easily along, or with, the grain lines. 
Position delicate protruding design elements so they 
connect to the rest of the project with the grain 
running the length of the element. 

Natural wood expands and contracts depending 
on the relative humidity of the air. Different types 
of wood react at different rates to humidity changes. 
If you join two types of wood, those differences can 
cause some joints to fail. If you use solid wood as a box 
bottom that is fully enclosed by the sides, the bottom 
can expand and literally break the box apart. 

Wood splits easily with the grain, which is visible as lines in the 
wood, but remains strong across the grain. Choose the grain 
direction that is the strongest for your project design. 

6 Boxes. Bowls & Baskets 
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For the most part, woodworkers choose wood for a 
project based on how easy it is to work with, the price, 
or the color. Most common hardwoods, including 
walnut, cherry, maple, and poplar, are suitable for 
boxes and bowls. These varieties of wood are easy to 
cut and sand, and are readily available. Oak is also 
easily available and will work for some bowls, but the 
strong grain pattern may not appeal in every design . 

Another common wood to consider is basswood. 
It is easy to cut and shape, and its light color allows 
you to stain or dye it nearly any color. Basswood is also 
relatively inexpensive. 

Once you step outside the commonly available 
hardwoods, you can find a wide variety of colors 
and grain patterns. Many of these exotic hardwoods 
come from tropical climates. Exotic hardwoods vary 
greatly; mahogany and Spanish cedar are easy to work 
and moderately expensive. while black ebony is hard, 
dense, and expensive. 

In addition to occasionally being difficult to work, 
exotic hardwoods sometimes contain natural oils that 
act as irritants and can cause anything from sinus 
infections to skin rashes. If you plan to use an exotic 
hardwood bowl or basket to hold food, seal it well with 
shellac, lacquer, varnish, or a food-safe finish (see page 
10 for additional information about finishes) . 

Wood expands and contracts depending on the relative humidity. 
This expansion can break glue joints. Allow an expansion area 
between components when constructing boxes. 



Maple Poplar Red Oak Basswood 

The natural oils in hardwoods can also make them 
difficult to glue or finish . Test finishes on scrap wood, 
and wipe the areas where you plan to apply glue with a 
strong solvent, like acetone, before applying the glue. 

Manufactured wood 
Manufactured wood has its own pros and cons. 
Plywood is made of thin layers of wood glued together. 
In each layer, the grain runs perpendicular to the layer 
below it. This makes plywood strong and durable, but 
instead of solid end grain, plywood has obvious layers. 

Because the grain direction alternates in each 
layer, plywood does not expand and contract due to 
humidity. This makes plywood a good choice for a 
box bottom that is fully enclosed within the sides. The 
stable plywood will not push the side joints apart. 

MDF, which is made of ground-up wood fibers 
glued together under high pressure, has no visible 
grain. Instead, it's a uniform brown color. However, 
MDF is not as durable as regular wood or plywood. 
Also, MDF can absorb moisture, so seal it thoroughly 
if there is a chance the project will get wet. 

If you plan to paint a project, plywood and MDF 
are both good choices. Both are easy to paint, and the 
paint will disguise the end layers. If you apply a natural 
finish to plywood, the visible layers of wood can give 
your bowl, basket, or box a unique look. 

Plywood (left) is made from layers of wood 
glued together. MDF (right) is made 

from ground-up wood fibers 
glued together. 

Joining wood 
Many projects require you to glue sides or layers 
of wood together. Or, you may choose to glue (or 
laminate) different types of wood together to add color 
and contrast to a project. 

To make a strong glue joint, attach two pieces of 
wood along the flat planes with the grain running 
in the same direction, called face to face. You can 
also edge glue two pieces together to make a wider 
blank, but make sure the grain runs along the edges 
to be joined and in the same direction on both pieces. 
Any joint involving end grain is weak, including 
unsupported miter joints. Plan your projects to avoid 
gluing end grain or reinforce the joints with dowels, 
screws, or brads. 

Common wood glue, such as Titebond or Elmer's, 
will work for most projects. Polyurethane glues, such 
as Gorilla Glue, will also work well if you remove the 
foam those glues create before you finish the project. 
Cyanoacrylate (CA) glue, such as Super Glue, is useful 
to hold pieces together while another glue sets, but CA 
glue isn't as durable as wood glue. Tacky-type craft 
glue grabs faster than wood glue, and I often use it for 
purely decorative projects, but the bond isn't as strong 
as wood glue. Because most bowls, baskets, and boxes 
will be handled, use a durable wood glue. 

You can use almost any wood to make a box, bowl, or 
basket. For best results, plan ahead and be aware of 
the unique properties of wood and how they will affect 
your project. 

Use strong joints to create 
a durable project. 

edge to edge 

end to end 

face to face _0 
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SCROLL SAW BASICS 

Attaching patterns 
Temporary-bond spray adhesive is the 
most common method used to attach 
patterns to stock. Photocopy the pattern. 
Spray the adhesive on the back of the 
copy of the pattern, wait a few seconds, 
and then press the pattern down onto 
the blank. Rubber cement or glue sticks 
work similarly. 

You can also use graphite or carbon 
transfer paper. Place the pattern on the 

blank and slip a sheet of transfer paper in between the 
pattern and the blank. Use a few pieces of painter's tape to 
hold the pattern and transfer paper in place. Trace around 
the pattern with a red pen (so you know where you have 
traced). Choose a light-colored transfer paper for darker 
woods. Carbon paper costs less than graphite paper, but 
must be sanded off before finishing. 

Removing patterns 
Dampen a glued paper pattern with mineral spirits to aid in 
removal. Commercial adhesive removers work as well. A 
quick wipe of mineral spirits will remove most adhesives left 
behind on the wood. 

Blade-entry holes 
Some patterns have blade-entry holes 
marked. If the pattern doesn't, place the 
holes near a line to be cut to prolong the 
blade life, but don't place the hole on a 
curving line or inside corner (if possible). 
Drill the hole perpendicular to the blank. 
Use a drill press if you have one; 
otherwise, use a hand drill and make the 
holes as vertical as possible. Drill through 
the blank into scrap wood to prevent 

tear out on the back side of the blank. 
If you have the space, use a larger bit-it will make it 

easier to thread the blades through. For thin veining cuts, 
use the smallest bit the blade will fit through. 

Blade tension 
Before inserting a blade, completely remove the tension. 
Clamp both ends of the blade into the blade holders and 
adjust the tension. Push on the blade with your finger. It 
should flex no more than Ya" (3mm) forward, backward, or 
side to side. 

A blade that does not have enough tension will wander. 
It will also flex from side to side, making for irregular or 
angled cuts. If you press too hard on a loose blade, it will 
usually snap. 

A blade that has too much tension is more susceptible to 
breaking and tends to pull out of the blade holders. In 
general, it is better to make the blade too tight rather than 
too loose. 

8 Boxes, Bowls & Baskets 

Squaring your table 
Most scroll saws have an adjustable table 
that allows you to make cuts at different 
angles. There are times when you want 
the saw set at an angle, but most cutting 
is done with the blade perpendicular to 
the table. If the table is even slightly 
off-square, the cuts will be angled. This 
interferes with puzzle pieces, intarsia, 
segmentation, and many other types of 
scrolling projects. 

The most common method for squaring a table uses a 
small metal square, or right angle tool. Set the square flat on 
the saw table against a blade that has been inserted and 
tensioned. Adjust the table to form a 90· angle to the blade. 

The cutting-through method is also popular. Saw 
through a piece of scrap wood at least %" (19mm) thick and 
check the angle of the cut using a square. 
Adjust the table until you get a perfectly 
square cut. 

You can also use the kerf-test method. 
Take a 1%" (44mm)-thick piece of scrap 
wood and cut about Yl,' (2mm) into it. 
Stop the saw, back the blade out, and spin 
the wood around to the back of the blade. 
If the blade slips easily into the kerf, the 
table is square. If it doesn't slide into the 
kerf, adjust the table and perform the test 
again until the blade slips in easily. 

Stack cutting 
Stack cutting lets you cut several pieces 
of a project-or even several projects­
at one time. Essentially, you attach 
several blanks together and cut them as 
one unit. 

One way to attach blanks is with tape. 
Line all the layers up and wrap a layer of 
tape around the outside edge. You can 
also wrap the whole stack in tape for 
extra stability. Use masking tape, 

painter's tape, or clear packaging tape. 
Hot-melt glue is another option. Glue 

the blanks together with a dot of hot-melt 
glue on each side. 

You can also join pieces by driving 
brads or small nails into as many waste 
areas as you can. Cut off any overhanging 
nails as close to the surface as you can, 
and then sand them flush to avoid 
scratching or catching on the table. 



The Swiss 
Scroll 
Sawblades 

All Pegas Sawblades are manufactured 
in our Swiss factory from the best 
carbon steel available. Tradition, PrecIsion 
and Expertise since 1966, are fundamental 
in the production of these very high quality, 
world class sawblades. 

• Leave a smooth finish • Consistent quality 
• Alternatively set teeth • Long lasting 

~\\\\ET 1I~ 
~ @ ~. 

www.grobetusa.com 
800-635-2993 www.scies.ch 

Mfg. 11'1 SwItZerland by Scies Mml&lurl S, a DiviatOn of Grobe! USA, Carlstadt, NJ07072 

BUSHTON MANUFACTURING 
MAKERS Of 

Direct marketing wood working tools to the 
serious hobbies/professional user. 

SCROll SAWS, PlANERlSANDERlMOlDERJGANG SAW 

ROUTERSHOP, PANELMASTER, JOINTABLlTY, BUSHTON CLAMP 
VERT ICAL ClAMPING SYSTEM, BLADES, KNIVES, SANDPAPER, 

LUBES, PATIERNS, ACCESSORIES, AND MUCH MORE. 

P.O. BOX 127 • BUSHTON. KS 67427 • 620·562-3557 
www.hawkwoodworkingtools.com 

Your Price 

$19.95 

1-8 
www.saollsawer 
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A Guide to 

Simple techniques to 
highlight and protect 
your wood projects 
By Bob Duncan 

You will encounter many types 
of finishes as you work on boxes. 
bowls. and baskets. Some finishes. 
such as oils. are penetrating­
they absorb into the wood. Film 
finishes. such as varnish. stay on 
the surface of the wood. Finishes 
like stains change the color of the 
wood. and others. like oil finishes. 
enhance the natural colors of the 
wood. Your goal for each project is 
to choose the best finish to serve 
two purposes: to enhance and to 
protect the wood. 

Penetrating finishes 
Oil finishes soak into the wood to 
some degree. To use an oil finish. 
apply it to the wood. allow it to 
soak in. and wipe off the excess. 
The oils are usually yellow. amber. 
or light brown. so they accent 

v.". ,,_,_ 
...... " n .. "· ~~ 
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the natural grain pattern of the 
wood and add a subtle color. Most 
commercial oil finishes are tung 
oil- or linseed oil-based because 
these oils eventually cure into 
a hard finish . Some people use 
mineral oil. but mineral oil never 
fully dries and requires frequent 
reapplication to maintain the 
finish and protection. 

Linseed oil is a popular 
base for oil finishes because it 
is inexpensive. and tung oil is 
popular because. with enough 
applications. it can build a thin 
layer of protection for the wood. 
But in their natural forms. the 
thick and syrupy oils take a long 
time to fully cure. Woodworkers 
thin oils with a solvent like mineral 
spirits. which makes the oils easier 
to apply and helps them dry faster. 

Boiled linseed oil dries faster than 
linseed oil. and polymerized oils 
dry even more quickly. 

Oil finishes and varnishes work 
well together. so woodworkers 
sometimes mix the two and 
apply them at the same time. 
Commercial oil-varnish mixtures 
are sold as Danish oil finish. 
antique oil finish. and tung oil 
finish. To use these quick finishes. 
apply the finish. allow it to set for 
a few minutes. and wipe off the 
excess. The addition of the varnish 
provides more protection to the 
wood than oil alone. 

Dyes and stains are also 
penetrating finishes. Stains contain 
solid and dissolved pigments or 
colorants. The dissolved pigments 
soak into the wood. but the solid 
pigments rest on the surface. The 
solid pigments keep the stain from 
fading in sunlight. Dyes are just 
dissolved pigments that soak into 
the wood. They are available in a 
greater variety of colors. but can 
fade when exposed to the sun. 
Apply stains or dyes with a brush 
or rag and wipe off the excess. Be 
careful. because different types of 
wood and grain patterns absorb 
stain or dye at different rates; 
end grain really absorbs finish. 
so it can appear darker than the 
surrounding wood. 



Film finishes 
Film finishes sit on the surface of 
the wood. While they offer more 
protection than simple oil finishes, 
this protection varies greatly. Film 
finishes range from basic waxes 
buffed onto the surface to complex 
plastic finishes. 

Wax is the easiest to apply 
but least protective type of film 
finish. Beeswax and carnauba wax 
are commonly used as finishes, 
but I think the most useful wax 
finish is a paraffin (petroleum)­
based wax softened with a solvent. 
Woodworkers often apply wax on 
top of another film finish because 
waxes are easy to apply, add 
another layer of protection to the 
wood, and can quickly brighten 
another finish that has faded. 

The next easiest to apply, 
and next most protective, finish 
is shellac. Shellac comes in three 
forms: dry flakes that must be 
dissolved, pre-dissolved in cans, 
and spray. Shellac provides a good 
amount of protection, especially if 
it is fresh . Shellac will not protect 
from extreme amounts of water or 
alcohol. The alcohol used to thin 
shellac dissolves a bit of whatever 
fini sh you've already applied, so it 
bonds well and goes on smoothly. 
And, if you really mess up an 
application of shellac, you can 
easily remove it with alcohol and 
start again. 

The concentration of shellac 
is measured by the cut. Most 
pre-dissolved shellac is sold at 
a 3-pound cut. This means that 
three pounds of shellac flakes 
are dissolved in one gallon of 
denatured alcohol, the solvent 
for shellac. When brushing, I 
recommend l l>-pound cut, which 
I make by mixing equal parts pre­
dissolved shellac and denatured 
alcohol. Shellac dries fast, so brush 
it on quickly. 

To spray shellac, start spraying 
off the side of the project and 
stop spraying after you've passed 
beyond the project. Whether you 
brush or spray the shellac, apply 
several thin coats instead of one 
thick coat. 

Lacquer is another easy 
finish to apply. Lacquer is thicker 
than shellac and provides more 
protection. You can apply with a 
brush, but I use spray lacquer with 
a spraying system or in spray cans. 
Apply several light coats and sand 
gently with 400-grit sandpaper 
between coats. 

Varnish, including 
polyurethane, provides a great 
deal of protection. However, it 
can be difficult to get a smooth 
finish with varnish, and it takes 
a long time to dry. Spray varnish 
is available, but it is even more 
difficult to get a smooth finish 
using spray varnish. For most 

• 

bowls, baskets, and boxes, varnish 
is not a good finish . 

Paint is probably the most 
common category of film finishes. 
For most bowls, baskets, or boxes, 
artist acrylic or oil paints or craft 
acrylic paints are most useful. 
Acrylic paints are easy to use 
because they dry quickly and clean 
up easily, but the longer drying 
time of oil paints allows you to 
create interesting effects. 

In general, woodworkers apply an 
oil finish to accent the grain, apply 
a film finish to protect the wood, 
and use wax to further protect 
and refresh the finish . My favorite 
protocol for most projects is to 
apply an oil finish followed by 
shellac. Experiment with finishes 
and determine which work best for 
you and your projects. 

Food-safe finishes 
Experts have been debating food· 
safe finishes for years. Some feel 
that a food-safe finish must never 
contain any poisonous compounds 
(solvents, heavy metals, etc.). This 
limits woodworkers to pure tung oil, 
pure linseed oil, pure beeswax, or 
shellac dissolved in pure grain alcohol 
(ethanol, the same compound in 
alcoholic drinks). If you don't mind 
reapplying the finish periodically, 
mineral oil (salad bowl or butcher 
block finish) is another option. 

Other finishing experts argue that 
every finish is food safe after it is fu Iy 
cured. When a finish is fully cured a 
of the solvents have evaporate<l ana 
any heavy metals are encapsula-ec 
in the cured finish. But. accorel • 
most manufacturers so OC2'5.S~'" 
take up to a month. 

If you are concern"", 
safety of a vessE • - " 
food-safe ~~ - ~ 1==- ~..:-=~- .. 
allo .. a"::; 
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Best of 

Creating Wooden Boxes 
on the Scroll Saw 
Patterns and Instructions 
for Jewelry, Music, and 
Other Keepsake Boxes 
By Editors of Scroll Saw Woodwork· 
ing" Crafts 
lndudes 26 prOJeCtS for making a 
variely of beautiful boKeS with your 
scroll saw music boxes, desktop 
organizPrs, magazinE' stooge case, 
memory box, and so many more. 

$19.95. Code: 4444 

Wildlife Projects 
28 favorite Projects and Patterns 
By Editors ofScroll5awWoodworking & Crafts 

519.95 Code: 5021 

Creative Wooden Boxes 
from the Scroll Saw 
28 Useful & Surprisingly 
Easy· to·Make Projects 
By Carole Rothman 
Making beautiful. creative boxes on the scroll saw 
is surprisingly easy .. .ilnd fun! You'lI leam Carole 
Rothman's secreu of box making USing tedmique5 
such as fretwork. intarsia, and stacked ring~ and 
how to iOCOlpOfdte new materials like vet'lM with 
little additional wOO: or (osl Projects include boxes 
wi th bows. jeWelry boxes. pivot lid boxes, and 
mum more. 

$24.95 
Code: 5410 

Big Book of Scroll 
Saw Woodworking 
More Than 60 
Projects and 
Techniques for 
Fretwork, 
Intarsia & Other 
Scroll Saw Crafts 
By Editors ofS<roll Saw 
Woodworking & Crafts 
A great refereme not only for Its detailed panl'fm. 
but for its ti ps. tedlniq~, and expert step-by-step instructjon~ 
all guaranteed to help you masteJ the pro,em featured or to spur 
your own creatIVity. 

524.95 • Code: 4260 

Big Book of Christmas Orna· 
ments and Decorations 

Wooden Puules 
31 Favorite Projects and Patterns 
By Editors of Scroll Saw Woodworking & (rafts 38 favorite Projects and Patterns 

By Editors of Scroll Saw Woodworking & (rafts 

$'9.95 Code: 6066 

$17.95 Code: 4291 

Wooden Bowls 
from the Scroll Saw 
28 Useful & Surprisingly 
Easy-to-Make Projects 
By (arole Rothman 
You will not belie'le these bowls were 
mildl' withouta lathl'!With 28 projl'ct5 
to try, a gUide on choosing the proper 
wood and supplieS, and a section to help 
you aeatl' your own dt'skJtl5, this book is 
a must -MYe for any ailfter or scroll saw 
enthusiast who wants to make srunnlllg 
and useful works of art 

"Inspiring work that is hard 
to believe was done on a 
scroll saw." 

- Frank Klausz, 
mast@fc.abint!tmakt!r, author, 

and woodworking tt!3cher 

$19.95 • Code: 4338 

Big Book of 
Intarsia Woodworking 
37 Projects and Expert Techniques 
for Segmentation and fntarsia 
By Editors of Scroll SawWoodworking & (rafts 

S24.95 • Code: 5502 

Wooden Clocks 
31 Favorire Projects & Patterns 
By Editors of Scroll SawWoodworking & (rafts 

$24.95 Code: 4277 



More Great Scroll Saw Box Making Projects 

Custom Wooden Box-Making 
, Boxes for the Projects for the 

Scroll Saw Scroll Saw 
Innovative 30 Woodworking 
Techniques and Projects that are 
Complete Plans for Surprisingly 
31 Projects Easy to Make 
By Diana l. Thompson By Gary MacKay 
learn the basics of making Now woodworkers of any skill 
beautIful wooden keepsake level win be able to easily 
boxes - induding tiPS on tools, make their own decorative 
wood choices and finishing and functional boxes.. 30 
techniques from noted beautiful and easy-to-make 
designer Diana Thompson. boxes to show-off your 

$17.95. Code: 2127 scrolling talents. 

$17.95. Cod.: 2941 

Basket Projects & Patterns for your Scroll Saw 

Making Wooden Multi Use 
Baskets on your Collapsible 
Scroll Saw Basket Patterns 
By John A. Nelson, Over 100 Designs 
William Guimond for the Scroll Saw 
Create beautiful baskets that By Rick and Karen 
could pass as hand-woven. Longabaugh 
12 patterns including round. Creale beautiful baskets in 
market. and square ba~ only a few hours by utilizing 

$12.95 the full potential of your 

Code: 2348 scroll saw! Create doW, 
bamts. frames. and more. 

$12.95 
Code: 0884 

Add Pyrography to Your Project 

Woodburning 
Project & 
Pattern Treasury 
Create Your Own 
Pyrography Art 
with 75 Mix-and­
March Designs 
By Deborah Pompano 
A fresh lake on tile craft of 
woodbuming focusing on 
the drawing, lenenog, and 
design elements that whfn 

learned will add dImension and composition toaoy pyrography or 
scroll saw project 

524.95 • Code: 4826 

Fox C HAPEL 
PUBLISHING 

Woodburning 
with Style 
Pyrography 
Lessons and 
Projects with 
a Modern Flair 

... By Simon Easton 
This beautifully 
p/lo1og.phed, handS-OIl 
instructional gUide to the 
art of pyrography will 
take ~ on a joomey of 
skitl-buildmg exefoses thai 

begin a1 the basics and finish with stylish, gift-worthy projNts. 

S24.95 • Code: 4437 

By Phone: 800-457-9112 • Direct: 71 7-560-4703 
Fax: 717-560-4702 
Online at: www.FoxChapeIPublishlng.com 
By Mail: Send Check or Money Order to 

Fox Chapel Publishing 
1970 Broad St. 
East Petersburg, PA 17S20 

$22.95 • Code:2877 

Custom Wooden 
Music Boxes for 
the Scroll Saw 
Over 45 Projecrs 
from the Berry 
Basket Collection 
8y Rid< & Karen 
longabaugh 
Create endIanting scrolled 
mUSiC boxes-and craft family 
heirlooms,-wlth professional 
results using detaned 
panems for 4S pro;e<t:s, 
including Victorian, angel, 
children. holiday and 
romantic ~. 

$19.95. Cod.: 3018 

Scroll Saw 
Basketweave 
Projects 
By John Nelson. 
Will iam Guimond 
E.1<h of the 11 projects 
featured inside this book 
looks jUst like a meticulously 
hand-woven baskeL .. that 
was made on a scroll saw! 

$9.95 
Cod.: 1031 

Great Book 
of Woodburning 
Pyrography Tee/>­
niques, Partel"'~ 
and Projects 'Of 
Skiff Leve, 
8JlDn~ 
~ .. ~ 
"­

am' '4 
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The artist and author 
explains how frosting 
and a bad band saw led 
her to bowl making 
By Mindy Kinsey 

Carole Rothman's bowls are 
colorful, glossy, silky smooth, and 
decorated with wonderful patterns. 
Her boxes are equally inspiring­
some of them are cleverly designed 
to look like food and miniature 
furniture, and others have wooden 
bows or inlaid patterns. In a 
recent interview, Carole explained 
how her various interests and 
experiences come together in 
her artwork. 

Q: Please share your background 
with us-your education, 
training, or other relevant 

• expenence. 
A: I am a psychologist and college 
teacher by profession (Ph.D. in 
clinical psychology) who spent 
many years in private practice and 
in front of the classroom. I am an 
author and speaker in the field of 
eldercare and caregiving. I am also 
a lifelong craftsperson, enjoyed 
a home-based cake decorating 
business for many years, am a 
serious cook as well as baker, and 
have the practical skills acquired 
from maintaining and improving 
an older home. 

What this means for my work 
as a scroller and designer of 
projects is that I come into this 
area with a great number of diverse 
resources that I can pull from. My 
cake decorating background is 
evident in the ribbons and bows 
that are part of my ·signature: 
as well as in many of the projects 
in my new box book. My writing, 
teaching, and media experiences 
are reflected in the quality of my 
written instructions and in the 
educational and entertainment 
value of my videos and live demos. 



Q: What initially drew you to the 
art of scrolling, and what keeps 
you coming back? 

A: I was initially drawn to the band 
saw and motivated to learn how 
to make collapsible baskets. The 
community shop's band saw was in 
a sad state of repair, so I advocated 
for the shop's board to approve the 
purchase of a decent scroll saw 
to serve as a substitute for small 
projects. It took several months of 
work to get it, but once purchased, 
I bought John Nelson's excellent 
beginner book and got to work. 

What keeps me going are 
the new ideas that come from 
"nowhere" that I just have to try, 
and the success that I've had 
translating those ideas into real 
projects. The interaction with the 
scrolling community, through the 
Scroll Saw Woodworking & Crafts 
forum and my blog, has been 
another incentive to keep on going, 
and, of course, the opportunity 
to publish my work and get it out 
there has been a real high! 

Q: Are you trying anything new? 

A: Over the past few years, I've 
tried to incorporate more diverse 
materials and techniques into 
my work to increase its interest 
and artistry. The major changes 
have occurred in several areas: 
use of new materials such as 
Inlace and plywood, emulation 
of lathe techniques such as open 
segmentation, exploration of 
new shapes, and inclusion of 
other scrolling techniques such 
as intarsia and inlay. I try to stay 
current with what's being featured 
in mainstream woodworking 
publications, especially with regard 

to boxes and bowls, in 
order to expand the 
range of projects for 
the scroll saw. 

Now that my box 
book is completed, I'm 
working on Jewish­
themed projects that 
are artistic, interesting, 
and appropriate for the scroll 
saw. There are ample Christian­
themed projects available, but very 
few with Jewish themes that are 
attractive, clever, and not tied to 
particular holidays. 

Q: Have you ever had a big 
sloppy failure? 

A: On the forum, we refer to those 
as" designer firewood." Probably 
my most relevant failure was 
my very first attempt to make a 
simple one-ring bowl, based on a 
project written by Gary MacKay. 
I could not figure out which way 
to drill the entry hole and drilled 
it in the wrong direction. Then, 
once I got the first ring cut, I 
completely ruined it on the spindle 
sander. I did not even think of 
doing another bowl-like project 
for several years. Other disasters 
include my attempt to make a bowl 
from pieces joined by box joints 
(very badly conceived) and my first 
attempts at open-segmented bowls, 
which fell apart completely. I've 
had many misaligned swags ... until 
I figured out how to glue them up 
properly. I've also had finishing 
disasters, including a ring box 
that is covered with mildew for no 
reason I can think of. 

If you're afraid to fail, 
however, you cannot move ahead . 
Fortunately, my projects are small. 

so even a total disaster represents 
small amounts of wood and time. 
And even failures are not without 
value, whether they spur me on 
to try again or simply increase 
my understanding of my own 
limitalions or those of the 
scroll saw. 

Q: What is the one tip someone 
told you that has made a 
difference? 

A: The best tip I ever received was 
from a teacher of cake decorating. 
As we became discouraged at 
our less-than-perfect work, she 
urged us to take a look in a bakery 
window. Sure enough, we quickly 
discovered that even the "experts" 
are not perfect. It was extremely 
reassuring. So, applying that 
to scrollers or bowl-makers, it 
translates into not disparaging 
your work, especially the earh­
efforts, and to keep trying until 
you're satisfied with the reo ul < 

And if you look closely eno :; 
you'll discover that no )ne : "'-n: 
is perfect. 

Carole Rothman lS ~=""" .. fC:o:dI.­
from the Scr Sawanl=-= 
Boxes from 
from Fox 
Carole 
b/og>p:% 
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These beautiful bowls have the classic look 
oflabor-intensive hand-hewn bowls but can 
be cut on the scroll saw in no time. A well­
crafted set will add elegance to any home. 

The bowls have a variety of uses 
including serving dishes for nuts or hard 
candy, desktop organizers for paperclips, 
rubber bands, and push pins, or a 
gentleman's caddy for keys and coins. 

1 recommend ash, alder, aspen, poplar, 
basswood, and walnut for the bowls. These 
are non-toxic varieties of wood that are 
relatively easy to find. They cut and finish 
well, and look impressive when combined. 

16 Boxes, Bowls & Baskets 
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Glue (ontrasting (olors of wood together for the bowl 
sides. Apply a thin layer of wood glue to one surface of the bowl 
stock and one surface of the rim stock. Clamp the pieces together. 
Use newspaper to protect surfaces from glue squeeze-out. Let the 
glue dry. Using spray adhesive, apply the pattern to the bowl stock. 
Cover the pattern with clear packaging tape. 

Cut the inside of the bowl. Insert a #12 blade through 
the blade-entry hole closest to the center of the pattern. Ti lt the 
right side of the scroll saw table down 15°. Cut the inner circle in a 
counter-clockwise direction. This creates the tapered interior of the 
smallest bowl. 

Cut the outside of the bowl. Use double-sided tape to 
attach the bowl bottom stock to the bottom of the bowl stock. 
Re-drill the next blade-entry hole. Cut in a counter-clockwise 
direction to scroll the outside of the bowl. Take your time because 
you will be cutting relatively thick wood. 

-

Drill the blade-entry holes. Use an awl or sharp nail to 
make small divots to catch the drill bit at the blade-entry hole 
locations marked on the pattern. Place a scrap-wood backing 
board under the stock to reduce tearout. Drill the \0" 2mm)- or 
jI,," (2.5mm)-diameter holes at a Wangle by tilting the dn I press 
table or using a 15°-angle dri lling guide (see Sidebar on page 181. 

Sand the inside of the bowl. Use a drum sander or hand­
sand the inside of the bowl to a smooth taper. Take time to smooth 
any divots from the blade-entry hole or any other irregulari ties. 
Sand the bottom of the bowl to ensure a smooth fit when attaching 
the bottom. 

Glue the bottom onto the bowl. I,\a e rw;'I"..aJ 
alignment marks on the side and bo o~ 0" ~_ ~ 

pieces and remove the double-Sldeo tape 
a thin coat of wood glue to t e -
bowl bottom onto the gleed SII 

Clamp the bottom to he 
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Finish the bowls, Repeat Steps 3 through 6 to cut the 
remaining bowls. Sand the outsides of the bowls smooth. Then, 
sand with progressively finer grits of sandpaper up to 220 grit. 
Apply your finish of choice; I use shellac. If you will be putting 
unwrapped food in the bowls, apply a food-safe finish according 
to the manufacturer's instructions. 

Nested bowls 

Mat.,;als: 
Round or square bowls: 

• Ash, alder, aspen, basswood, 
or poplar, %" (19mm)-thick: 
bowl sides, Sv," x SYi' 
(140mm x 140mm) 

• Ash, alder, aspen, basswood, 
or poplar, W' (6mm)-thick: 
round bottoms, 3 each SY2" 
x 5v," (140mm x 140mm); 
square bottoms, 2 each Sv," 
x Sv," (140mm x 140mm) 

• Walnut, W' (6mm)-thick: rims, 
SY2" x SY2" (140mm x 140mm) 

Oval bowls: 

• Ash, alder, aspen, basswood, 
or poplar, %" (19mm)-thick: 
bowl sides, 5Y2" x 8" (140mm 
x 203mm) 

• Ash, alder, aspen, basswood, 
or poplar, 14" (6mm)-thick: 
bottoms,3 each 5Yz" x 8" 
(140mm x 203mm) 

• Walnut, 14" (6mm)-thick: rims, 
SYZ" x 8" (140mm x 20lmm) 

1M "ilthor IMd I~tst products lot rIIf prOJtt:f. 
Substirutt}'Olll c/toI(tof~lllh. f1KIh. lind mottriGls iii thsimi. 

Materials & Tools 
All projects: 

• Scrap wood, Yz" (llmm)­
thick: W -angle drilling guide 
(optional ). %" x 6" (19mm 
x lS2mm) 

• Scrap plywood: backing board 
for drilling 

• Temporary-bond spray adhesive 

• Tape: double-sided, 
clear packaging 

• Wood glue 

• Sandpaper: assorted to 220-grit 

• Clear finish (If using bowls for 
food, choose a food-safe finish) 

Tools: 
• Blades: #5, #12 reverse-tooth 
• Drill or drill press and bit: 
Y16" (2mm)- or Y12" 
(2.Smm)-diameter 

• Drum sander (optionalJ 

• Awl or sharp nail 

• Clamps 

• Pin 

pattern./s ____ -------------....., 

Making a 
15° drilling jig 
It's easy to drill blade-entry 
holes at a 15' angle if your 
drill press table can be 
tilted. But you can still drill 
the holes at the exact angle 
necessary with a hand drill 
and this simple jig. Mark a 
1 v," (38mmJ-long pencil 
line on the drill guide stock. 
Label the stock 15', and mark 
an arrow in the direction 
shown in the photo. Tilt the 
right side of the scroll saw 
table down 15' . Using a #5 
blade, cut along the pencil 
line. With the guide arrow 
pointing at the center of the 
pattern, drill the blade-entry 
holes (see Step 2J. If the 
holes do not go completely 
through the bowl stock, 
remove the drill guide and 
re-drill the holes. 

'8 Boxes, Bowls & Baskets 

Makes 2 square bowls 
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Makes 3 oval bowls 

Makes 3 round bowls 

REMOVING DOUBLE­

SIDED TAPE BACKING 

Use a pin to remove the backing paper 
for double-sided tape. It is much easier 
to work a pin head under the paper 
than it is to work a fingernail under it. 
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Create the look of lathe-turned 
bowls with your scroll saw 
By Carole Rothman 

At every craft fair I've attended recently, I've 
been drawn to displays of beautiful lathe-turned 
bowls. Having had some experience with cutting 
steep angles on the scroll saw, I thought it might be 
possible to replicate the look of these bowls on the 
scroll saw using far less wood. 

I have seen instructions for scroll saw bowls made 
from concentric rings, but they looked either plain 
and clunky or attractive but complicated to construct. 
Seeking a middle ground, I found that simple 
laminations and careful shaping are sufficient to create 
bowls that can hold their own at any craft fair. 

The bowl in thiS project uses a combination of 
cherry and walnut; these varieties of woods are readily 
available and work well together. Once cut, the rings 
are rotated slightly during the gluing process to create 
an attractive swirled effect. 



Glue together the first part of the blank. Edge-glue the 
cherry and walnut together, clamp the pieces in place, and let the 
glue dry. To keep the glue·up fiat, clamp a piece of wood, called 
a caul, across the top of the blanks. Place waxed paper under the 
caul to prevent it from sticking to the blank. 

Align the pattern. Apply tape to the surface of the blank 
to prevent burning. Apply repositionable spray adhesive to the 
pattern. Puncture the middle point of the pattern with an awl and 
place the point of the awl at the middle point of the blank. Press 
the pattern into place. 

Testing and adjusting the table ang e 
I tiltthe left side of the saw table down at a 28' ang e 
to create the angled sides olthe bowl. Wood that is 
thicker or thinner than specified or an incorrect tab e 
tilt may create misalignments when you stack the 
rings. To check ring alignment, place the first ring you 
cut on top of the bowl blank. The outside edges of 
the two pieces should be closely aligned. If they are 
not, hold the ring next to the blade on the saw to see 
if the cut was made at the angle you intended or if 
the blade distorted during cutting. If blade distortion 
occurred, try a tighter blade tension and be careful 
not to let the ring slide down while you cut. If the 
ring was cut accurately but it hangs too far over the 
edge of the blank, increase the cutting angle by" or 
2'. lithe ring sits too far inside the edge of the blank, 
reduce the cutting angle by " or 2'. 

( reate the checkerboard lamination . Cut the glued-up 
blank in half and invert one piece to form a checkerboard pattern. 
Edge-glue the two pieces, clamp them in place, and let the glue 
dry. Sand the blank smooth. 

Drill the blade-ent ry hole>. ' 
an awl to preventthe bit frOl'" - __ .­
to side to prevent back-ta-Dad 
block of wood at a 28' a 
holes with a =5.1 or I:?!::::" 
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Cut the perimeter of the outer ring. Tilt the left side 
of the saw table down at a 28' angle. Cut along the outer ring, 
rotating the wood counterclockwise so the blade seems to move 
clockwise. The upper face of the circle will be wider than the lower 
face. Transfer the T from the pattern to the edge of the ring. The T 
ensures proper grain alignment when gluing up the rings. 

Cut the rings. Insert the blade through the outermost 
blade-entry hole and cut clockwise along the line to complete the 
first ring. Use the same technique to cut the remaining rings free 
from the base. Transfer the T from the pattern to the edge of the 
rings and base. Each ring should line up with the previous ring. 

Glue the rings together. Start with the smallest ring. Spread 
glue evenly and thoroughly on the top of the ring, and press the next 
ring firmly into place using the line you drew in Step 7 as a guide. 
Sandwich the rings between two boards, and clamp the boards in 
place to apply even pressure. When dry, glue and clamp the third ring 
to the assembly. Use waxed paper to prevent the clamping boards 
from sticking to the rings. 

22 Boxes,. Bowls &- Baskets 

Rotate and mark the rings. Remove the patterns and tape. 
Stack the three nngs, aligning the T marks on the edges. Rotate 
each nng about 1 125mm) to create the swirling effect. When you 
have the rings positioned to your satisfaction, draw a line across 
all three nngs as a guide when you glue the rings together. 

Smooth the inside ofthe rings. Sand any irregularities on 
the inside of the bowl using progressively finer grits of sandpaper. 
I use a spindle sander with the table set to 28'. Make sure the rings 
contact the spindle only at that angle to prevent distortion of the 
shape. Do not remove too much material; keep the bottom ring at 
least l4" (6mm) wide. You can also use a round inflatable sander or 
flexi ble-pad sander chucked in a drill press or flexible-shaft. 



Attach the base. Sand the top of the base smooth and glue it 
to the bottom ring, rotating the design to continue the swirl effect. 
Clamp the base in place using the technique explained in Step 8. 
After S minutes, unclamp the bowl and clean off any excess glue 
from the inside bottom surface. Re-clamp and let it dry thoroughly. 

Apply the finish, Apply mineral spirits to the bowl to 
identify any glue spots. Mark these with a white pencil or chalk 
and sand off the glue by hand when the mineral spirits have dried. 
Apply the first coat of shellac and let it dry. Smooth the surface 
with 0000 steel wool. Vacuum the dust away and remove any 
remaining particles wi th a damp cloth or paper towel. Apply as 
many coats of shellac as you like. 

Wooden Bowls from the Scroll Saw 
By Carole Rothman 

Learn to make beautiful wooden bowls on your 
saoll saw. Includes 5 step-by-step projects 
and complete patterns and instructions for 23 
additional projects. 
Available for S19.95 + 53.99 5&H from Fox Chapel Publishing, 
1970 Broad Sr., Ease Petersburg, PA 17520,800-457-9"2, 
www.foxchopelpublishing.com .• or check your local retailer. 

Sand the outside. Use a vertical belt sander or flexible·pad 
sander to sand the outside smooth using progressively finer grits 
of sandpaper. Re-sand any lOner surfaces if necessary. Keep the 
width of the top rim as even as possible. Contour the top ring and 
base with a flexible-pad sander. 

TO TAPE OR NOT TO TAPE 

Many saallers use clear packing tape or blue 
painter's tape under patterns to lubricate the blade 
while cutting. If you are cutting cherry or another 
wood that tends to burn, it's worth the extra step to 
apply tape under the pattern. 

Mat.,ials: 
• Cherry: %" (19mm)-thick: 

4" x 8" (102mm x 203mm) 
• Walnut: %" (19mm)-thick: 

4" x 8" (102mm x 203mm) 
• Wood glue, such as Weldbond 
• Repositionable spray adhesive 
• Tape: clear packing or 

blue painter's 
, Sandpaper: 220· to 400·grit 
·0000 steel wool or synthetic 
steel wool 

• Mineral spirits (to detect 
glue spots) 

• Spray shellac 

SPECIAL SOURCES: 
flying Dutchman blades: 

Materials & Tools 
Tools: 
• #9 flying Dutchman 

ultra-reverse blades 
• Drill and bit: #54 or 

Yl , ' (2mm)-diameter 
, Awl 

• Clamps 
• Scrap boards (for clamping) 
• Sanding tools: spindle sander, 
vertical belt sander, 
flexible-pad sander, 
round inflatable sander 

Mike's Workshop, 605-582·6732, www.m ,eswooctsbo"c,,", 

flexible· pad sanders: Klingspors, YW:~~'>; 
800·228-0000, www.woodworkln • 
Inflatable sanders: King Ar: s r-"O' 

www.katools.com 
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Bowl pattern 

(arole Rothman of Somers, N. Y., is a retired 
psychologist and college professor. She is also 
an award-winning cake decorator. Visit Carole 
online at scrol/sQwbowls.blogspor.com. 
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Beyond the Bowl 
You can combine two bowls to 
make a vase. The bottom section 
of this vase consists of a three-ring 
bowl with the base glued on as 
usual. The top section is an inverted 
three-ring bowl with a hole cut in 
the base to form the vase opening 
and a matching straight ring added 
to form the neck. 

a -v 
~ --o 
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Super cutting capacity and extremely quieti 
With electronic stroke speed control. 

The Amazing 
Ultra Reverse 
Scroll Saw Blade 
Available in sizes 

#1, 3, 5, 7 & 9. 
$3.00 shipping & handling. 

$ 3.20 / dozen 

$17.50 /1/2 gross 

$ 29.50 / gross 

MIKE'S WORKSHOP 

" 

The perfect machine for model 
bu ilding, toy and puzzle making, 
architectural models, etc. Sturdy 
die-cast table with large work area 
which tilts for miter cuts. Cutting 
wood (up to '1/2"), plastic (up to 
13/16") or non-ferrous metals (up 
to 13/32'"). Oust blower with 
adjustable nozzle ensures clear 
sight of the work piece and cuning 
line. For use with both pin and 
plain end blades. 

Scroll Saw 
OSHi£ 

The PROXXON line is the assort­
ment for the serious model 
builder. Every machine one could 
wish for the delicate project. More 
than 50 toots, all in a compact 
size. thus lightweight and easy 
manageable without ever com­
promising performance. 
High quality German engineered 
power tools - no matter which 
project is next on your list.. we have 
the right tool for you! P.O. Box 107· Brandon, SD 57005 

Ph: 605-582-6732· Fax: 605-582-3792 

http://www.mikesworkshop.com More informltlon on the line .nd PROXXON de.ler.: 

- www.proxxon.com/us -

PftOX-Tech, 11'<-, P.O. Bo, 1909, HiciO<y, NC, 18603·1909 
Toll free ' -871-PROXXON, sales@prox-tech.com 

Toll Free: 
1-888-322-2432 

Scroll Saw Lumber -
I/S to 3/4 inch thick and 

4" 10 8" wide and wider!! 

14860 County Hwy E, Viola, WI 54664 

www.ocoochhardwoods.com 

• Lower Prices • Fast Service 
• Customer Satisfaction 

Unsurraced Lumber 

Hardwood Planks 

Carving Stock 

~"''!:e~!~~~:COIIJ 
Serou Saw Pattems, Serou Blades, Sanding Tools 

1·800-729-247J (SAW·BIRD) leave Me5sage • Fax 1·306·636-6302 • Gamet Hall, Bo, 1339, Est ... ", SI( S4A 2X9 

Get Your 

2S 



John A. Nelson creates intricate 
fretwork projects, many based on 
antique designs that he preserves for 
future generations of woodworkers. 
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John A. Nelson keeps it fresh with 
new designs and new hobbies 
By Mindy Kinsey 

John A. Nelson started writing 
about scroll sawing because his 
books on antiques didn't sell. 
"Not many woodworkers were 
interested in antiques and the 
books did not do that well," he 
said. "About that time [1990] 
scrolling started to be popular, 
so I switched to scrolling projects 
and scroll saw books." 

Needless to say, the scrolling 
books were successful. Today, 
John is the well-known author of 
five dozen books. He produced a 
national publication, Scroll Saw 
News, for three years, and has 
been a regular contributor to 
Scroll Saw Woodworking & Crafts 
for many years. 

John did find a way to marry 
antiques and scrolling. In addition 
to his original designs, he has 
recorded more than 600 antique 
projects. "I was very interested in 
the old original scroll saw projects 
from the 1800s and started to 
record them ... so people years 
from now would appreciate the 
beautiful designs. Projects like 
the Chimes of Normandy and the 
like," explained John. 

Now retired, John taught 
vocational drafting and design at 
high schools and college for 30 

years. A self-taught woodworker, 
John was inspired in his career 
and hobby by the shop classes 
he took in high school. He also 
taught classes in scrolling for many 
years. It's no accident that John's 
Scroll Saw Workbook is a perennial 
favorite-John is a born teacher. 

Besides woodworking, John's 
other passion is music. He plays 
the piano and the organ, and is 

UAlways use the 
best wood you can 
find. Do not skimp 

on the wood." 
learning the banjo. ("Took up 
bagpipes for five years but did not 
have the wind for it," he noted with 
a laugh.) In addition, John enjoys 
repairing antique clocks 
and recently started making 
Nantucket baskets. 

Experimenting, whether with 
new hobbies or with his scroll 
saw, is nothing new to John. "I 
am always looking for new ideas. 
I have tried to take the world of 
scrolling to another level. When 
I started, scrolling was one-

dimensional project designs. My 
basket and lamp designs and other 
projects brought scrolling into 
three-dimensional projects." 

On the other hand, John 
cheerfully admitted, "I have 
thrown away many ideas that 
did not work out. I have had 
many failures!" 

A fan of hardwoods, especially 
maple, walnut, and cherry, John 
cordially despises pine and 
plywood. "If you use a good 
hardwood, finishing is very easy 
and looks wonderful. It looks even 
better as the years go by. Always 
use the best wood you can find. Do 
not skimp on the wood. The wood 
is the cheapest part of the project­
time is the most important factor." 

Always a teacher, John also 
advises new woodworkers "to sand 
and finish the inside of the project 
just as you do the outside." 

John's final piece of advice i a. 
good-natured as he is: "The' efT 
best part of scrolling i the pe<: 
I have enjoyed all the : . . I b ... 
met through scrollin= 

John A 
Y. 



Bring a little sunshine indoors with this cheery 
basket. It makes a great centerpiece and is an ideal 
way to show off your talent. Spread a pretty napkin 
inside and use it for serving snacks or bread rolls. 
The basket can also serve as a fruit bowl or a clever 
way to present a gift. You can make this basket from 
hardwood and finish it to highlight the wood color 
and grain, or cut the pattern from MDF and paint 
the basket to match your decor. 

Start by cutting the blanks to size per the 
dimensions in the Materials list. If you are making 
the basket from hardwood, sand both sides of the 
pieces with lS0-grit and then 320-grit sandpaper. 
Use a palm sander or sand the pieces by hand. MDF 
does not require pre-sanding. 

28 Boxes, Bowls & Baskets 

• 

• 

Stack the blanks. Usi ng small strips of double-sided 
tape, layer and secure two stacks of three blanks each. Attach 
photocopies of the patterns to the wood usi ng temporary-bond 
spray adhesive. Alterna tively, for patterns as simple as these, 
transferthe pattern to the blank using graphite paper and a 
stylus. If necessary, use additional pieces of masking tape to keep 
everything in place. 



" ) 

\ I 

I 

Drill the holes. Use a '/32" (2.5mm)-diameter bit to drill 
the two holes on each side of the side panels as indicated on the 
patterns. Then, drill the blade-entry holes for the flowers and suns. 

Separate the layers. Insert a utility knife blade between the 
blanks and pry them apart. Remove the patterns. Remove the tape 
residue with a rag and mineral spirits. Allow them to dry. Remove the 
patterns. Sand hardwood blanks by hand with 320-grit sandpaper. 
and then switch to 500-grit sandpaper to get a smooth finish. If you 
are using MDF, lightly sand only the cut edges to remove any burrs. 

---- - - . - ---
Cut the designs. Using a #7 blade, make the inside cuts 

on the two stacks of side panels. I use a #7 blade because of the 
thickness of the stacked wood. Cut around the perimeter of the 
patterns. Switch to a .2 blade and cut the base. Check that the 
straight edges line up nicely (see Tip). 

Assemble the basket. Remove the sand g 
of the side panels to ensure the edges align '" 
adjustments and sand them to fit. Apo 
inside edge of the side panels one a- a - _ 
sides of the base and clamp em" "" ~>:W! 
with a damp rag. 
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Apply the finish. For a hardwood basket, apply a deep· 
penetrating liquid furniture wax with a medium·sized artist's 
brush. You can also apply Danish oil according to the manufacturer's 
instructions. If you are using MDF, spray the pieces with several 
light coats of paint, drying and sanding lightly between coats. Let 
the project dry for a day or two, and then wipe all surfaces with a 
dry lint·free doth. Finish a hardwood basket by applying several 
thin coats of dear spray varnish, allowing it to dry thoroughly 
between coats. A painted basket does not need to be varnished. 

Materia/s: 
• Hardwood or MDF, \'\" (6mm)· 

thick: side panels, 6 each 3\'\" 
x 4" (9Smm x 102mm); base, 
614" x 8" (171mm x 203mm) 

• Sandpaper: 150-, 320-, and 
SOO-grit 

• Temporary-bond spray 
adhesive or graphite paper 
and stylus 

• Double-sided tape 
• Mineral spirits 
• Wood glue 
• Spray paint (MDF basket) 
• Deep'penetrating liquid 

furniture wax or Danish oil 
(hardwood basket) 

30 Boxes, Bowls It Baskets 

Materials & Tools 

• Clearspray varnish 
(hardwood basket) 

• Raffia, twine, or leather cord 

Tools: 
• Blades: #2, #7 reverse-tooth 
• Drill press and bit: '112" 

(2.Smm)-diameter 
• Discsander (optional) 
• Sander: palm or hand 
• Clamps 
• Paintbrush: medium-sized 
• Embroidery needle 
• Scissors 
• lint-free doths 
• Utility knife blade 

Add decorative details. Thread an embroidery needle 
with raffia or twine. Insert the needle through the holes in the side 
panels and tie a small bow on the outside of the basket. Cut off 
excess raffia with scissors. Repeat for the remaining corners. If you 
prefer, simply make a knot on the inside of the basket, or replace 
the raffia or twine with leather cord or strings of small beads. Your 
basket is now ready to use. 

SANDING EDGES STRAIGHT 

When cutting straight-edged blanks, you may want 
to cut outside the line and use a disc sander to sand 
the pieces straight. Using a disc sander is much 
easier than attempting ta cut perfectly straight 
edges with a scroll saw. It is also possible to square 
the edges by hand sanding, but it will take longer. 

Sue Mey lives in Pretoria, South Africa. To see more 
of her werle.. including a variety of patterns, special 
offen. and pattern-making tutorials available for 
purchase, visit www.scrollsQworrist.com.Suecanbe 
conraaed or suem@srorage.co.za. Her firs tpattern 
book. lighted Scroll Saw Projects, is available from 
www.schifferbooks.com and other outfets. 
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Clever Scrolled 

Stack-cut layers to create the look of a woven basket 
By John A. Nelson and William Guimond 
Cut by Leldon Maxcy 

Designed to look like a traditional woven 
basket, this wooden creation is easy to make 
using the stack-cutting technique. Your 
family and friends won't believe you made it 
on a scroll saw. 

Wrapped with a bag of nuts and a 
nutcracker, this basket makes a great gift. 
Include a card explaining that the nuts go 
in one half of the basket and the discarded 
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shells in the other half. You could also use the 
basket as a candy dish, to serve crackers, or as 
a desktop organizer. Place small bowls in the 
compartments to serve olives, dips, or spreads. 

You can easily make a bigger basket by 
enlarging the patterns on a photocopier, or 
make a deeper basket by cutting more layers. 
To make an oval-shaped basket, simply cut 
the pieces without the center divider. 



BASKET: CUTTING THE LAYERS 

Step 1: Cut the base. Using spray adhesive, attach the 
base pattern to the appropriate blank. Insert a #2 blade in the 
saw and make sure it is set at exactly a 90° angle to the saw 
table. Cut the base. Remove the pattern and mark the bottom 
of the base. If desired, use a router and a W' (3mm)- or ')1.' 

(5mm)-radius round-over bit to round the bottom edge 
ofthe base. 

Step 2: Cut the rim. Attach the rim pattern to the rim 
blank. Drill a blade-entry hole in each center compartment. 
Using a #2 blade, cut the center compartments. Then, cut the 
outside of the rim. Remove the pattern and mark the bottom 
ofthe rim. 

Step 3: Cut Layer A, Use double-sided tape to adhere 
four layer blanks together. Attach the pattern for Layer A to 
the stack and secure the stack with clear packaging tape. 
Drill blade-entry holes and use a #2 blade to cut the center 
compartments. Then, cut the outside ofthe pattern. Separate 
the stack but leave the center waste pieces in place. Remove 
the pattern, and transfer the location of the alignment dot to 
the top side of each blank with a small X. 

Step 4: Cut Layer B. Repeat Step 3, using three blanks and 
the Layer B pattern. 

BASKET: FINISHING THE PROJECT 

Step S: Sand the pieces. Tape a piece of 1 SO-grit 
sandpaper to a flat surface. With the center waste pieces in 
place, sand both sides of each layer, as well as the base and 
rim. If you sand off the alignment Xs, re-mark them. After 
sanding, discard the center waste pieces. Lightly sand the cut 
edges ofthe base and rim. 

Step 6: Build the basket. Place the base face up on the 
workbench. Starting with a Layer A piece and keeping the 
alignment dot facing up, put a small dab of wood glue on the 
bottom of each stay (the bulging dots on the basket walls), 
Center the layer on the base, press it down, and wipe off any 
glue squeeze-out. Weight the basket with a heavy book or 

I I IJL I I 
JUL II II 

I I JUL I I 
I I II II II I 

I I I I I I I 
II I I I I 

I II II III 
I 

Side-view assembly diagram 

several pieces of plywood and let it sit for 5 to 10 minutes. 
Then, glue a Layer B piece on top of the Layer A piece, 
matching the alignment marks. Weight and let sit for a few 
minutes. Continue gluing pieces to the basket, alternating 
layers, until all the layers are stacked. Keep the stays aligned so 
they resemble vertical bars running up the sides of the basket. 
(see side-view assembly diagram.) 

Step 7: Finish assembling the basket. Align the rim 
with the basket and glue it in place. Clamp or weight the 
basket until the glue is thoroughly dry. Lightly sand the entire 
basket with 220-grit sandpaper. 

Step 8: Apply a finish (optional). Leave the completed 
basket unfinished to show off the natural wood. You could 
also apply any commercial stain or varnish product per the 
manufacturer's instructions. If you plan to use the basket for 
nuts or candy, consider a food-safe finish, such as tung oil, raw 
(not boiled) linseed oil, mineral oil, beeswax, or carnauba wax. 

Materials: 
• Red oak, l4" (6mm)-thick: 

layers, 7 each SW' x 9lh" 
(146mm x 241mm) 

• Ambrosia maple, l4" (6mm)­
thick: rim and base, 2 each 6l4" 
x 9*,' (IS9mm x 248mm) 

• Tape: double-sided, dear 
packaging 

• Spray adhesive 
• Sandpaper: IS0- and nO-grit 

• Wood glue 
• finish of choice (optional) 

Materials & Tools 

Tools: 
• Blades: #2 
• Drill or drill press and bits: 

Ys" (3mm)-diameter 

• Router and bit: Ys" (3mm)­
or 0/,,' (Smm)-radius round­
over (optional) 

• Rags 
• Large weight, such as a 
thick book or several pieces 
of plywood 

rheaulOOr U5Mr~ prrxJuas for me prujtc/. 
5uil5liMt yourchofct of brands, loois. oM maleria/SlJSdtsirM. 
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Nut basket patterns 

Alignment dot 

Layer A - V.' thick - cut 4 
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Alignment dot 

Making Wooden 
Baskets on Your 
Scroll Saw, 2nd Edition 
By John A. Nelson and 
William Guimond 

Fool your friends with 
wonderful wooden baskets that look 

I - like they were handwoven! Seasoned -~ 
~ -u waodworkers John Nelson and William 00 
~ 

Guimond have revised their popular book c -- to include full (olor photographs along 0 
~ 
~ 

with on additional 4 patterns. 0 
0 
;: 
~ Available fOf $/1.95 plus $3.99 S&H (rom FOK Chapel 
~ 
~ Publishing, 1910 Brood Sf .. East Petersburg, Pa., 
0 17520, 800-457-9112, www.foxchope/publ/shing. -v 

com, or check your local retailer, ~ 

~ -0 
~ 

layer B - '/4' thick - cut 3 
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Nut basket pattern 
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---------
John A. Nelson is the author of many 
books and articles about scroll sawing. 
Visit www.foxchapeJpub/ishing.com 
for more information. 
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Compound frets look complex 
but are easy to cut 

By John A. Nelson 
Cut by Leldon Maxcy 

While I was visiting Turkey many years ago, I came 
across a large iron urn with unusual construction 
that fascinated me. The side supports curved 
outward at the bottom. I studied the urn and took 
a few notes. About the same time, I got to thinking 
about compound-cut projects. I combined the two 
ideas to come up with this votive holder. 

You can make the holder from any knot-free, 
straight-grained wood. I suggest making the top and 
base of a contrasting wood. The sample is made of 
red cedar with a walnut base and top. 

To begin, make eight copies of the side pattern, 
two copies ofthe support pattern, and one copy each 
of the top and base patterns. Cut the blanks to size; 
make sure to cut all eight side blanks exactly the 
same Slze. 

Use this versatile design as a candy dish, 
vase, plant holder, or catch-all. 

VOTIVE HOLDER: CUTTING THE PIECES 

Step 1: Make the support pieces. Attach the 
base, top, and support patterns to the appropr a:e 
stock and cut the pieces with a #5 blade. If des -== 
stack-cut the supports. 

Step 2: Make the recessed lip. Usmg a =~ 
with a rabbet bi t, cut a rabbet in the ' 0Il' ~=' 
on the pattern. This routed area rnu -- 0;;."" ... ~. 
top support. 

Step 3: Shape the ba .... op 
(5mm)-radius cove b' .... 3= .. 
shown on the pa::=~ 



Step 4: Cut the side pieces. Cut the eight side 
patterns and fold them along the dashed line. 
Attach the patterns to the blanks, taking care that 
the fold is tight against the corner of the wood. 
Use a drill or drill press with a)8" (3mm)-diameter 
bit to make the blade-entry holes. Using a #2 
blade, make the three interior cuts first. Then, turn 
the block on its side and cut the side profile. Tape 
the waste sections back in place with clear tape. 
Turn the blank face up and cut along the perimeter 
of the pattern. Remove the tape and carefully 
separate the pieces. 

Materials: 
• Red cedar, W' (6mm)­
thick: supports, 2 each 
4y," x 4Yl" (114mm 
x 114mm) 

• Red cedar, 11" (19mm)­
thick: side pieces, 8 each 
lYl" x 3l\" (38mm 
x 9Smm) 

• Walnut, ¥a" (lOmm)­
thick: top, 4%" x 411" 
(l21mm x l21mm) 

• Walnut, y," (13mm)­
thick: base, 5" x 5" 
(127mm x 127mm) 

• Temporary-bond 
spray adhesive 

• Wood glue 
• Clear tape 
• Sandpaper: 2S0-grit 
• Finish of choice 

Materials & Tools 

Tools: 
• Blades: #2, #5 
• Router and bits: rabbet 
bit, l\o" (Smm)-radius 
cove bit 

• Drill or drill press and 
bit: y," (3mm)-diameter 

rt~llIIfhor IMd I~ pnidfJ(/$ fof IMprojro. 
Subsnrutt your(hoia t)(1Kand5, If)OlI,lItId 

1M/trials lIS IklIttd. 

VOTIVE HOLDER: ASSEMBLING THE PROJECT __ -------------- Votive holder 

Step 5: Dry-fitthe pieces. Be sure that all of 
the side-piece tabs, labeled A on the patterns, 

--- pattern 

fit snugly into the slots in the top and bottom 
supports. Trim or sand the tabs to fit if necessary. 

Step 6: Assemble the sides. Using wood 
glue, attach the sides to the top and bottom 
supports. Make sure all the side pieces are 
oriented in the same direction. , 

Step 7: Sand the project. Sand the 
asse[T1bled sides using fine-grit sandpaper. 

,--------.. ~".,...----- ".-. /. ./ + 
Step 8: Attach the base and top. Using 
wood glue, attach the assembly to the base. 
Add glue to the rabbet in the top and 
position it over the top support. 

' . ~, 

I ._---, 

~ .. ' radius 

Step 9: Finish to suit. I used spray varnish. 

Fit the side tabs into the top 
and bottom slots. 

Base - Vi' thick - cut 1 

-'. ---- ----

50 Easy Weekend Scroll Saw Projects 
By John A. Nelson 

50 great-looking but stroightfrHwarri projects, 
with ready-ta-l/5l' potterns, are included in this 
collection. Jewelry boxes, unusual cJocJcs, and many 
reproducti005 of antique piece5 provide exciting 
challenges for beginning woodworkers. 
Avollable /or 59.95 plus 53.99 S&H from Fox Chapel Publishing. 1970 Broad 
St. East Perersbur9. Po .. 17520,800·451-9112, www.foxchapelpublishing. 
com. fX chedc your local retailer, 

, 
, , 
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Turkish votive 
holder patterns 

+ 
Top and bottom support - cut 2 

%"-wide 
V."-deep 
rabbet 

+ 
Top - cut 1 
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Side - cut 8 

REDUCE TEAR-OUT 

Put a piece of scrap wood benea • 
the workpiece and hold both 
pieces tightly together as you 
the blade-entry holes. 
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Embellish your 
woodwork with 
simple beading 

techniques 
By David Griffin 

My wife. Jenny Lynn. collects all types of beads. We were looking 
for a way to blend both of our interests while coming up with 
new items for craft shows. One night. Jenny Lynn suggested 
placing the beads inside the fretwork for a unique project. It was 
up to me to figure out how to accomplish that. 

We started designing decorative baskets. This basket is 
named The Diana after my sister. Stacey Diane Griffin. The 
project uses beads to highlight and complement the intricate 
fretwork without overpowering the design. 



Beads are available in a variety of materials, sizes, 
and colors. Use 21-gauge pins forthe basket project. 

Bead selection 
A vast array of beads is available, including leaded­
glass crystal, resin, metal, semi-precious stones, 
and even diamond beads. Beads range in price from 
less than a penny to several hundred dollars for a 
single bead. 

Beads can be round, faceted, cubes, diamond 
shapes, hearts, or even small animals and figures. 
Many of the more expensive gemstones, such as 
emerald and tanzanite, can be found as chip beads. 
Chips are small pieces of semi-precious or precious 
gemstones with a hole drilled through them. 

Beads are measured in millimeters. Common 
sizes are 4mm, 6mm, and Smm. Beads are available 
from discount stores, craft stores, the Internet, and 
shops that specialize in beads. There are no wrong 
combinations. Don't be afraid to experiment with 
different beads. 

Head pins and eye pins 
The beads are attached to the fretwork with pins, or 
short pieces of wire with a small cap or loop at the end. 

Head and eye pins usually come in two sizes: 24 
gauge and 21 gauge. For this project, use the thicker 
21-gauge pin. If the gauge of the pin is not specified on 
the packaging, a good rule of thumb is that 24-gauge 
pins will bend easily and are usually bent in the 
package. The 21-gauge pins offer some resistance and 
will usually be straight in the package. The gauge you 
choose determines the drill bit needed. Use a #77 drill 
bit for 24-gauge pins and a #70 drill bit for the thicker 
21-gauge pins. 

Pins come in a variety of different metals and 
lengths. Common metals are surgical (stainless) steel, 
silver-plated brass, gold-plated brass, and sterling 
silver. The pins are also available in copper or even 
anodized in different colors. 

Wood selection 
When selecting wood for the project, keep in mind 
that we're going to be drilling small holes for the 
pins. Denser wood tends to deflect small drill bits. 
Woods with a fine grain, such as walnut, cherry, and 
mahogany, work best. 

Pay special attention when selecting the wood 
for the bottom of the basket. If the bottom warps or 
twists, the entire basket will twist with it. Quartersawn 
stock works well because it is more stable and it often 
has striking grain patterns. I use lacewood for my 
decorative baskets. 

Use 3A.' (Smm)-thick wood to give the basket a 
more delicate look. It can be hard to find 3/16' (Smm)­
thick wood unless you resaw your own or reduce the 
thickness with a drum sander or planer. 

Preparing the stock 
Stack-cut the front and back sides as well a 
Create stacks of two layers each for one ba5ket 
layers each to cut two baskets. Attach t e ~":'E""'5 
the stacks with the top edge '-3:' tf' ---
in from the edge of the blanks. TillS 
a sander to correct any misma- -- _._, 
are assembled. Don't attach 
the edge, as we'll be IISll!_ -

locations of the drill hoie5 
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Prepare to drill the holes. Cut along the dashed line on 
the bottom of the long side. This cut reduces the thickness of the 
wood to be drilled, allowing you to keep as much of the bit in the 
chuck as possible. Determine the size of bit needed for the pin you 
are using. Use a #77 drill bit for 24-gauge pins and a #70 drill bit 
for 11-gauge pins. The thin drill bits break easily. 

Mark the location of the holes. Use a small square to 
transfer the dotted lines from the pattern to the edge of the 
blanks. Mark the center of each board. Use a center punch to 
dimple the intersection of the marks to keep the drill bit from 
wandering when you start drilling. Each long side will have three 
holes drilled in the top and one hole drilled in the bottom. 
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Drill test holes. To prevent the bit from wandering, clamp 
all but \4" (6mm) of the bit in the drill chuck. Start drilling a hole 
in the edge of a piece of scrap wood and then back out. Re­
chuck the bit sO y," (13mm) protrudes and drill again. Continue 
extending the bit farther out of the chuck until you reach the 
proper depth. Check the fit of the head pin in the hole. Use a 
smaller or larger bit if necessary. 

Start drilling the holes. Hold the stack against a machinist's 
1-2-3 block or small square to make sure the stack is perpendicular 
to the drill bit. Set the stop on your drill press sO you do not drill too 
deep. Drill only to the first open fret along the dotted line (marked 
with a cross-hatch pattern). Use the same extending technique as in 
Step 2. The holes are extended farther after the fretwork is cut. 
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(utthe basket bottom and fretwork. Cut the tenons 
slightly oversized so you can sand them flush with the sides after 
assembly. Cut into the corners from both directions to create nice 
sharp corners. Save a long thin piece of scrap to test the fit olthe 
mortises. Drill blade-entry holes as needed and cut the fretwork 
on the long sides. 

(ut the mortises. Check the scrap piece saved from Step 5 
against the mortise pattern. If the mortise holes are too narrow or 
wide, adjust the pattern appropriately. Carefully cut the mortise and 
test-fit the scrap into the hole. Cut inside the lines and sand ortrim to 
fit. You can always remove more wood, but you can't add it back. 

Dry-assemble the basket. Separate the stacks and insert the 
bottom into a long side. Be careful not to split the wood at the corner 
of the mortise. If the wood splits, glue and clamp the pieces back 
together. Add one short side and then the second long side. Finally, 
assemble the second short side. The basket should sit squarely on a 
flat surface. Minor adjustments can be made after final assembly. 

Finish drilling the pin holes. Thread the bit back through 
the initial holes on the top and carefully drill into the bottom of the 
fretwork area. Do not push too hard on either SIde or you will break 
the drill bit. Test the fit of the head pin in the hole. The pin should fit 
into both holes easily, but should stay in place without sliding. You 
may need to remove a burr from the tip of the pin using sandpaper. 

Finish (utting the sides. Cut along the perimeter of the sides. 
Cut the fingers of the box joints 1M' (2mm) long and sand them flush 
with the sides after assembling the basket. As with the tenons and 
mortises, cut the box joints for a tight fit and trim or sand to fit if 
necessary. Test the fit of the box joints by placing the long sides into 
the short sides. 

Assemble the basket. Use glue ,_n ..... , 
squeeze-out, and clamp unti d 
sides. Sand the tenons and bo N'"! 

the top and bottom of e 0.-~~ 

grits of sandpaper up oLe !::;~:~~~~~~~ 
pa rts odorless pa ~ :;c--'""',,; .. ::'! 
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Choose the beads. Use the same combination of beads for 
all four side holes. Use a matching combination of beads for the two 
center holes. Place the beads on a head pin and lay the pin across the 
hole. The beads should fit easily in the hole with about 1ft .. ' (2mml 
of room for the pin to move. If you have more room, there will be a 
gap at the top because the beads rest on the bottom of the hole. 

Slide the beads onto the head pin. Start with the bead 
you want at the top of the hole. Thread the bead onto the pin 
and slide the bead up the pin and into the fretwork hole. Add the 
remaining beads using the same technique. 00 not bend the wire. 

Trim the pin to length. Pull the pin up slightly, but be 
careful not to pull the pin up so farthat it pops out olthe bottom 
hole. Cut the pin off as close to the top of the basket as possible. 
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Insert the pin into the fretwork. Thread the tip of the 
head pin through the top hole. Use your finger or a pair of pliers 
to defiect the pin as you push it through the hole so it comes 
out the side of the fretwork. Be careful not to bend the wi re. 
The straighter the wi re, the easier it will be to thread it into the 
bottom hole later. 

Feed the pin into the bottom hole. Pull the head pin up 
through the top hole unlll the end of the pin just clears the bottom 
of the fretwork. If you pull too far, the bottom bead wi ll fall off. 
Use your fingers or pliers to fit the pin into the bottom hole. Push 
the pm down into the bottom hole as far as it will go. 

Glue the pin in place. Place a small dab of gel-type 
cyanoacrylate (CAl glue on the top and sides of the pin where it sticks 
out from the basket. Quickly push the pin into place. Allow the glue to 
dry, and then sand off any part of the pin that sticks out and touch up 
the finish. Use the same procedure to add the remaining beads. 
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Materials: 
-Mahogany, \,,." (5mm)­
thick: sides, 2 each 2W' 
x lOW' (64mm x 267mm) 

- lacewood, 11," (5mm)­
thick: bottom, 4%" x 6%" 
(105mm x 155mm) 

- Eye pins or head pins: 
6 each 21-gauge x lY," 
(38mm)-long 

- Beads of choice 

Materials & Tools 

Tools: 
- Blades: #3 or #5, such 

as Pegas Modified 
Geometry 

- Drill press and bit: <70 

- Belt sander and belt;: 
120- to 220-gnt 

- Sanding bloc '_,*"= 
• Machinis 5 '-: .3!i::J<:i 

or sma 
~tII1lhotUSftl~ptOdumffJIlbrpro;m • (f ~e.r ",::=O ;no" 

SubslJruft JOII' cht:w«oIlwDiIdJ. fMI. -.I 10' 
IfflItma/J CIS~, 

David Griffin is a U.S. Air Force retiree who 
now works full-time at his bUSiness. Tufiprree 
Crofts. He lives in Bogue Chitto, Miss. wlch his 
wife, Jenny Lynn, and runs the website Wl 

scroflsQwblog.com. 
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Thoma, doe'n't like to wa'te wood, 
'0 he cut, extra piece, into necklace,. 
The charm, 'it in a handcarved 
bowl made of ,alvaged cherry. 

One of a ,erie, of boxe, made to 
re,emble leave" thi' box i, 2" by 5" 
by 6 'It. It', 'haped like a fig leaf and made 
from red oak ,alvaged from an old barn. 
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ttl think that 
scroll sawyers 

should aspire to 
frne-art status 

with their work." 



Thomas Haapapuro uses precision 
software to create his organic shapes 

By Mindy Kinsey 
Photography by Erin L. Hubbs, www.erinlhubbs.com 

"The scroll saw was one of the 
first tools I ever purchased, and 
I set it up in the kitchen of my 
first apartment," said Thomas 
Haapapuro- hastily adding that 
this happened in 2003 and he was 
still a bachelor at the time. 

Intrigued by scroll saw art 
and impressed by the curves 
possible in scrolled work, Thomas 
bought some patterns and started 
cutting. When he felt that he 
understood the saw's abilities, he 
began designing his own patterns. 
Thomas created fretwork at first, 
but quickly moved on ("I didn't 
have the patience for all those 
little holes"). Inspired by a book 
of box patterns, Thomas designed 
and created dozens of boxes and 
published a few patterns in Scroll 
Saw Woodworking & Crafts. 

"After awhile, though, I 
purchased other tools, which drew 
my attention to discovering what 
opportunities they presented. 
But the scroll saw was never 
abandoned; there were always a 
few steps in any of the new work 
that could use a scroll saw to 
get through a tricky part," said 
Thomas. His work has become 
more sculptural and less obviously 
scrolled over the years but, he says, 
"This doesn't mean that the scroll 
saw is no longer of use. All of my 
current work has used the tool 
somewhere in its development." 

Thomas is a landscape 
architect and has designed outdoor 
spaces from roof-top gardens to 
public plazas. His career fuses 
his training in engineering and 
a childhood spent studying the 
natural world, and the two merge 
in his artwork as well. When 

preparing for a show awhile back, 
Thomas amassed several years' 
worth of work. Seeing all of the 
pieces together, he realized, "I 
definitely have a theme, a very 
organic, natural-world theme. It's 
also painstakingly precise." The 
organic feel stems from Thomas' 
love of natural patterns, and he 
attributes the precision to using 
AutoCAD to design patterns. 

Thomas' appreCiation for the 
natural world is also apparent 
in the wood he uses. "I harvest 
all of my own lumber from 
trees that have fallen around my 
neighborhood,· he said. "This 
serves multiple purposes, including 
reducing material costs and saving 
material from Iandftlls, and it 
also lends the work a regionalism 
and sense of place. The down 
side is that you get a reputation 
for collecting downed trees, and 
people start calling \"()u up all 
the time. It 's hard to sa) no to 
free wood, so mv shop. vard, and 
a storage space are iiI ed with a 
variety of trees." 

His appreciation ,".or wood 
means Thomas "never eyer ever" 
stains wood. "I want the natural 
beauty of the wood to be on 
display," he explained. "The trick 
is to make sure you use - e right 
wood for the right pro o:<.t_· 

Thomas said that he 
interested in "evolving m·o more -sculptural, less utilitarian rms" 
with his work. He'd like -0 see 
his fellow scrollers expand theIr 
abilities as well. "I think tha: a 
a whole, scroll sawvers should 

• 
aspire to fine-art status with their 
work. That has been mr goal, to 
simplify and refine the pieces mto 

something that looks like it belongs 
in the best craft galleries." 

In striving for this goal, 
Thomas applies what he called 
"the best advice I ever received." 
At college, he said, a fellow student 
complained to the professor that 
he was not at design school to learn 
to write papers. "The professor 
responded that 'everything is 
design: Years and years later, that 
still rings true. Writing, making 
patterns, deciding which wood to 
use or which finish to select-it is 
all part of the process of making, 
and each choice has its impact, 
good or bad, on the outcome. As 
with all design, experience will 
make you a better designer, so keep 
trying new and different things, 
and keep exploring new ideas, 
techniques, and materials. You 
may make a lot of mistakes and 
ugly work, but the stuff you keep 
will be better for it." 

Thomas Haapapuro lives in (har%rre, N.C. 
Visit his website at www.rhaapdesigns.com. 
Thomas also operates a second website, 
www.ModernWoodPorrerns.com. where he 
seffs select patterns. You can find his arrwork 
fOf sale at galleries such as RedSky Gallery, 
.'fww.redskygallery.com; Wooden Stone 
Gallery, www.woodenstonegaflery.com;and 
Srudio 19, hrrp://tinyurl.com/3evh4ew. 
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Add scrolled work to 
box lids with three 

basic techniques 
By Kevin Daly 

When I started scrolling fretwork portraits, I incorporated them into 
the lids of boxes. I had no idea portrait-style cuttings were usually 
framed. I developed these lid construction methods specifically for 
portrait-style fretwork, but they work just as well for traditional 
fretwork, segmentation, or intarsia. 

This article presents three simple techniques for constructing 
fretwork lids. You can stack-cut three fretwork portraits at the same 
time and construct all three box styles. The size of the main box varies 
depending on the style of the lid, but the boxes all use the same size 
of fretwork and are all made using a simple lap-joint construction. 
The type of lid dictates the dimensions of the box. Instructions are 
provided for constructing a box sized for a fitted lid. To build a box for 
a framed lid, follow the same steps, but adjust the dimensions to match 
your completed lid. The outside dimensions of the box should match the 
outside dimensions of the completed lid. 

Side 
of box 

Fretwork 

Backing board 

Fitted lid 

Step A 1: Cut the blanks. The stock for the fretwork 
portrait is V4' by 5" by 7" (6mm by 127mm by 178mm). 
The backing board is y.." by 4~'" by 6~'" (6mm by 

Step A2: Attach the backing board. Paint one side of 
the backing board and allow the paint to dry. Center the 
backing board over the inverted fretwork and position 
the box sides on top of the lid. Align the perimeter of 
the box sides and the fretwork, and center the backing 
board between the four sides. Carefully remove the box 
sides and mark the location of the backing board. Apply 
tacky glue to the perimeter of the painted side of the 
backing board. You do not want the glue to squeeze out 
through the cut fretwork. Align the backing board with 
the marks and clamp the backing board to the fretwork 
until the glue dries. 

1 06mm by 157mm). Attach the pattern to the fretwork 
stock, drill the blade-entry holes, and cut the fretwork. 
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Use any fretwork 
pattern to make 
three distinctly 

different box lids. 



Making framed lids 
The flat-top lid and the recessed lid both use standard picture-frame 
construction techniques. I attach the framed lids to the box sides with 
hinges. The dimensions of the framed lid determine the dimensions of 
the box sides, so make the lid before constructing the box sides. I use a 
backing board in the framed lids to support the fragile fretwork. If you 
choose a simple pattern without fragile sections, you can eliminate the 
backing board. 

A Step 81: Cut the rabbets in the frame stock. 
The rabbet should be \4" (6mm) wide. The depth of the 
rabbet is equal to the thickness of the fretwork stock 
plus the backing board. I use W' (6mm)-thick stock for 
the fretwork and a Yo" (3mm)-thick backing board, so I 
cut a %" (1 Omm)-deep rabbet. Use a router table or 
table saw. 

Step 82: Cut the frame stock to size. Make the frame 
opening slightly smaller than the dimensions of the 
fretwork. You will sand the edges of the fretwork for a 
perfect fit. Cut a 45° miter with the long end opposite 
the rabbet. Measure 415;\.' down along the rabbet and 
make a mark. Cut another 45° miter at this mark. Make 
sure the side opposite the rabbet is longer than the side 
closest to the rabbet. Cut another piece identical to this 
piece. Then, cut two pieces that are 615;\6' long across the 
rabbet with 45° miters on each end. 
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Frame Fretwork 

(with ¥o" 1-:=:;= ~~~&::=~ rabbet) L ~ 

~fd~ox Flat-top lid 

Use hinges to att'ICh rami 
lids to the box sidl 

A Step 83: Dry-assemble the lid. Paint one side 
of the backing board. When dry, glue and clamp the 
fretwork and backing board together with tacky glue 
and let the glue dry. Keep the glue around the perimeter 
so it doesn't squeeze out through the fretwork. Dry­
assemble the frame pieces around the fretwork 
assembly. Sand the edges of the fretwork assembly with 
a disc sander so the fretwork fits snugly inside the frame 
and doesn't interfere with the miter joints. 

Step 84: Glue the frame together. Spread wood glue 
along e rabbets and the miter cuts. Invert the fretwork 
assembly and place the frame sections in position. 
C amp the frame in place and allow the glue to dry. 



ATTACHING HINGES 

For perfealy aligned hinges, damp the 
lid and box sides together. Then, use 
masking tape to temporarily hold the 
hinge hardware in place. Smooth the 
tape down over the hinges and drill the 
pilot holes right through the tape. 

... Step C1: Cut the grooves in the frame stock. 
The width of the groove is equal to the thickness of the 
fretwork plus the backing board. I use W' (3mm}-thick 
stock for both, so I use a y.," (6mm}-diameter straight 
router bit to cut the \4" (6mm}-deep groove down the 
center of the frame stock. 

(. •• fIt'o. 

Frame (with h~~~~ 
14~ groove) 

Side Recessed lid 
of box 

Step C2: Cut the frame stock to size. Make the 
inside dimensions of the lid frame approximately 
Y2" (13mm) smaller than the fretwork stock. Cut a 45' 
miter with the long end opposite the groove. Measure 
4Y2" (114mm) down along the groove and make a mark. 
Cut another 45' miter at this mark. Make sure the side 
opposite the groove is longer than the side with the 
groove. Cut another piece identical to this piece. Then, 
cut two pieces that are 6 Y2" (165mm) long across the 
groove with 45' miters on each end. 

Step C3: Assemble the lid. Paint one side of the 
backing board. When dry, glue and clamp the fretwork 
and backing board together with tacky glue and let 
the glue dry. Keep the glue around the perimeter so it 
doesn't squeeze out through the fretwork. Dry-assemble 
the frame pieces around the fretwork assembly. Gently 
sand the edges of the fretwork assembly with a disc 
sander if necessary. Spread wood glue along the miter 
joints and assemble three sides of the frame. Slide the 
fretwork assembly into the groove. Assemble the fourth 
side of the frame and clamp the frame in place until 
the glue dries. 
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MAKING THE BOX SIDES 

A simple lap joint makes 
qukk and easy box sides. 

Step 1: Determine the dimensions. The fretwork 
pattern is 5" by 7" (127mm by 178mm) so the outside 
dimensions of the box for a fitted lid should also be 5" 
by 7" (127mm by 178mm). Cut two long sides to a 
length of 7" (178mm). The short sides will be 5" (127mm) 
long, less the material left after cutting the rabbets 
on the long sides (:;'0" or 5mm each for a total of %" 
or 1 Omm), which equals 4%" (117mm) long. If you are 
making a framed lid, the outside dimensions of the box 
should equal the outside dimensions of the frame. 

... Step 2: Cut the rabbets. Cut the rabbets as wide as 
the thickness of the material (%" or 1 Omm wide) and as 
deep as half the thickness of the material (:;'6" or 5mm 
deep). I use a rabbet bit in a router table, but you could 
use a table saw. Always clamp a piece of scrap wood 
to the side of the stock to prevent the router bit from 
chipping out at the end of the rabbet. 

S2 Boxes. Bowls & Baskets 

... Step 3: Cut the groove for the bottom. Set the 
table saw fence v." (6mm) away from the blade and 
adjust the blade so it cuts a '.4" (6mm)·deep groove. You 
could also use a Va" (3mm)-diameter straight-cutting 
router bit in a router table. The box bottom fits loosely 
inside the groove when the sides are assembled. 
Measure the inside dimensions of the assembled box 
sides and add %" (1 Omm) to both the length and the 
width. Cut the box bottom from J.l," (3mm)-thick stock. 

Step 4: Dry-assemble the box bottom. Assemble 
one short side and one long side, and slide the box 
bottom into the grooves on these two sides. Then, 
place the other two sides in position and make sure 
everything fits. If the box bottom prevents the sides 
from fitting tightly together, sand the edges of the 
bottom with a disc sander until the sides fit. 

Step 5: Assemble the box. Place the box bottom in 
position as you glue and clamp the short sides to the 
long sides. Apply wood glue only to the rabbets; do not 
apply glue to the box bottom. Allow the glue to dry. 

Step 6: Mark the location of the hinges. Do this step 
only if you made a framed lid. Clamp the lid in place on 
the box. Attach the hinges temporarily with masking 
tape. Pre-drill the holes for the hinge screws. Then, 
remove the tape and hinges. 

Step 7: Finish the box. Sand all surfaces of the box 
sides and lid with 220-grit sandpaper. Remove any dust 
and apply a lacquer finish or your finish of choice. Allow 
the finish to dry. Attach the hinges and lid to the box 
using small screws if applicable. You can line the box 
with suede-tex, felt, or velvet if you choose. 



Materials: 
Box with fitted lid (A) 

• Hard maple. W' (6mm)-thick: 
fretwork,S" x 7" (127mm 
x 178mm); backing board, 4¥." 
x 6'/,,' (106mm x 157mm) 

• Hard maple, VB' (10mm)-thick: 
long sides, 2 each 3" x 7" (76mm 
x 178mm); short sides, 2 each 
3" x 4'1," (76mm x 117mm) 

• Baltic birch plywood, y," (3mm)­
thick: box bottom, 4 Yo" x 6 'I," 
(117mm x 168mm) 

Box with flat-top lid (B) 

• 5palted birch, W' (6mm)-thick: 
fretwork, S" x 7" (127mm 
x 178mm) 

• 8altic birch plywood, y," (3mm)­
thick: backing board, S" x 7" 
(127mm x 178mm) 

• White oak, v," (13mm)-thick: 
long frame sides, 2 each 
JoI" x 8 Yo" (19mm x 213mm); 
short frame sides, 2 each 
J4" x 6¥8' (19mm x 162mm) 

• White oak, 'I," (10mm)-thick: 
long sides, 2 each 3" x 8¥8' 
(76mm x 213mm); short sides, 
2 each 3" x 5'l\" (76mm x 149mm) 

• Baltic birch plywood: y," (3mm)­
thick: box bottom, 6" x 7'1," 
(152mm x 200mm) 

• Small box hinges and hardware 

Box with recessed lid (e) 

• Baltic birch plywood, y," (3mm)­
thick: fretwork, S" x 7" (127mm 
x 178mm; backing board,S" x 7" 
(127mm x 178mm) 

Use the fretwork as a fitted lid or choose one 
of two framed styles to showcase the design. 

Kevin Daly operates K&J 
Woodworks in Seymore, Conn. 
Visit his website at www. 
scro/lsQwpotternsonline.com. 
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sides. 2 e 
x 178m 

• Walnut -, 
long sides. 2 e 
x 229mm); shoot.-':!'''' 
3" x 6 '/. (76m'" '5~o-:' 

• Baltic birch plywood ,3>:!:o' 
thick: box bottom, 6'" 
(171mm x 214mm) 

• Small box hinges and hard are 

General materials 

• Spray adhesive 

• 81ue painter's tape 

• Glue: wood, tacky 
• Paint (for backing board) 

• Sandpaper: assorted grits 

Box lid fretwork 
pattern 

Materials & Tools 

- 3 ..,erse-tooth 
• 

• 

• • and 

• 
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Notched sides add interest 
to these simple designs 

By Thomas Haapapuro 
Step-by-step photos by 

Erin L. Hubbs Photography 
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The inspiration for these boxes is 
the spiral, adapted to the confines 
of a rectangular shape. Originally 
I designed the box with an ornate 
lid and simple flat sides. After 
completing the box, I realized that 
the design would be even more 
attractive if the lines from the top 
wrapped around like the lines on a 
striped birthday present. You can 
cut the notched lines with a scroll 
saw, but that limits the height of 

the box; it's simpler to use a band 
saw. To make the second box, I 
modified the design to a square 
and added as many notches in the 
sides as possible to highlight my 
newfound trick. 

To begin, cut the blanks to 
size. Because shorter pieces are 
more dangerous to cut, I rip a 
longer piece and then cross-cut the 
shorter piece from the board after 
cutting the grooves. 



Cut the groove. On a table saw, set the fence 1 v," (38mm) 
from the inside edge of the blade. Raise the blade to a scant Va" 
(3mm). With a side board lying flat, cut a Va" (3mm)-wide groove. 
Repeat for the other side piece. Turn off the saw and make sure 
the bottom board fits easily into the grooves. The bottom board 
should float freely in the grooves, giving the box space to expand 
and contract with the seasons. If the bottom fits tightly, move the 
fence Vi .. ' (2mm) closer to the blade and make a second cu\. 

Cut the (orner miters. Using a miter saw or table saw, cut 
the boards to the final dimensions, with the ends cut to 45° angles. 
Even using the best digital protractor, you will need to tweak the 
angle to get airtight joints. Cut the pieces a little long and test-fit 
them together. Adjust the blade angle and re-cut the pieces to 
the final dimensions of 2%" (60mm) for the short sides and 8" 
(203mm) for the long sides. 

Cut the design. Apply the pattern to the walnut lid blank 
using spray adhesive. Using a scroll saw and a #2 or #3 reverse­
tooth blade, cut one end of the spiral pattern. Cut the notches in 
the middle next, and finish with the spiral at the other end. Cutting 
in this way maintains the strength of the wood for as long as 
possible during the cut, but be careful because the piece is fragile. 
Remove the pattern and carefully sand the lid. 

Assemble the box. Tape a piece of 150-grit sandpaper to "e 
workbench and sand the box bottom and sides smooth. BurnISh t e 
pieces with 00000 steel wool. Before assembling the box, insert the 
bottom but do not glue it in place; the bottom floats in the groove. 
Apply a thin film of glue to all of the mitered ends and match the box 
corners. Wrap the box in strong rubber bands and let dry. The rubber 
bands pull on all corners evenly and ensure a near-perfect square box. 

Cut the lid liner. To ensure the liner is the correct size, 
measure the inside dimensions of the assembled box before cutting 
the liner with a table saw. Sand the liner. Turn the lid upside down, 
apply small droplets of glue, and smear the glue into a thin film. 
Avoid getting glue within '4" (6mm) of the edge, as this portion will 
be visible in the finished produc\. Align the liner and press it onto the 
lid. Clamp the lid between two pieces of scrap plywood and let dry. 
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(ut the side notches. When the lid is dry, put it onto the box 
body. Install a finish -grade blade (32 teeth per inch) onto a band 
saw and check that the table is square. Then, with the saw running, 
gently push the edge of the box into the blade, aligning the blade 
with the edges of the notches in the box lid. Chip at the notches until 
they are the same width as those in the lid. Note: Cut a little less 
than VB' (3mm) into the side of the box. The bottom of the box is in 
a Vs" (3mm)-wide groove and the side is only y.," (6mm) thick. If you 
cut VB' (3mm) or greater into the sides, the bottom of the box may 
become visible. After completing the notches, sand any rough spots 
or glue squeeze-out areas. 

Square box 
pattern 

(reate the square 
box using the same 
techniques employed 
for construction of the 
rectangular box. Cut the 
notches in the lid before 
cutting the center sipiral. 
The final length of each 
side is 4W' (117mm). 
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Finishing the box 
I like to use a hybrid finish such as the Sam Maloof 
oil /varnish mixture. This finish is a blend of linseed 
oil, tung oil, and varnish. It provides the beauty of 
penetrating oil and the durability of a film finish. It 
can be applied without buffing and isn't overly shiny. 

To apply an oil/varnish finish, use a bristle brush 
to cover the box with a liberal coating of finish, 
making sure to get it in all the edges, corners, and kerf 
lines. Let this sit for about 10 minutes and then, using 
a clean lint-free cloth, gently wipe away the excess 
finish. Repeat this process several times. 

It can be difficult to wipe away all the excess oil 
from the edges and corners of a work piece. I use an 
air compressor fitted with an air gun to blow air into 
the corners and along the edges. The concentrated air 
vaporizes a lot of the oil, and the rest puddles on the 
flat faces of the work piece. Wipe up the excess oil, 
and then blow the work piece again with the air gun. 
Repeat as necessary until you have wiped off all of the 
excess oil. 

'- '- '-
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Rectangle box pattern 
The final length olthe long sides is 8" 
(203mm). The final length of the short sides 
is 2%" (60mm). Cut the sides slightly longer 
at first until you test fit the miter joints. 

I 

I 

I 

I 

I 

I 

~&Toois 
Matmtlls: 
Recta g 

• Walnut .~~ 
(each board ." 
short side). Z • 
(44mm x 292",m 
(64mm x Z03mm 

• Cherry, Ya" (3mm)-t/l 
ZV," x H," (S4mm x 19"-

• Cherry, y,,' (Smm}-thick: d ~.,... 
Zoo x 7'h." (Slmm x 191mm) 

Square box: 
• Walnut, 14" (19mm}-thick: sides 

(each board makes Z sides), Z 
each Zoo x 10" (Slmm x 2S4mm) 

• Walnut, ]4" (6mm)-thick: top, 
4%" x 4%" (117mm x 117mm) 

• Cherry, v,,' (Smm)-thick: bottom, 
3'18" x Wi' (86mm x 86mm); lid 
liner, 3Ya" x 3 Ya" (80mm x 80mm) 

• Spray 06eS:"" 
• Rubber ba .. :t: 
• Clamps 
• Scrap plyw·v.xJ 

(damping bo.. 
• Bristle brush 
• lint-free doth TIIf {lui brx ustd flint ptOduas kif rht PrDJ«/, 

wbslillftt yell' cholet ofbraMJ, rools, ,nd 
nwltti/l!s IS dtsutd. • Air compressor and a 

(optional) 

.. 
ding 

Fresh Designs for Woodworking 
By Thomas Haapapuro AVAILABLE JULY10J2 

Awaken your modern design 
aesthetic with 27 striking contemporary I 
designs for the home. The fusian of 
nature~ elegant shapes and madern 
architecture~ bold symmetry yields a 
dynamic and engaging collection 
of designs for scroll saw woodworking. 
Available for 519.95 plus 53.99 S&H from Fox Chopel Publishing, 
1970 Brood Sr., East Petersburg, Po .. 17520,800-457-9112, 
www.foxchapelpublishing.com. or check your focal rerailer. 

J 

Thomas Hoapapuro;s a self-taught woodworker and 
sculptor who draws upon his education and experience 

J-~ as a landscape architect to fuse the organic shapes of 
narure with the patrern and balanceofcontemporary 
architecture. Thomas lives and works in Charlotte, N.C. 
For more of his work, visit www.rhaapdesfgns.com. 

www.scrollsawer.com 57 



Any gift will seem more special when 
presented in this dainty hardwood box. 
Although the blossom accent looks 
complicated, it's easy to make using 
compound-cutting techniques. I used 
ambrosia maple for the box and red cedar 
for the flower. If you need a slightly larger 
gift box, just increase the size of the 
patterns on a photocopier (for example, 
copy the patterns at 122% to make a box 
big enough for a gift card). Remember to 
measure the new patterns and resize the 
blanks to match. 
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DOGWOOD BOX: CUTTING THE FLOWER 

A Step 1: Compound-cut the petals. Fold one 
double petal and two single petal patterns along 
the dashed lines and attach them to the petal stock, 
ensuring the folds are snug against the corners of the 
stock. Using a #5 blade, cut the side views first. Use clear 
tape to secure the waste wood back in place, and then 
cut the front views. Carefully remove the waste wood, 
freeing the petals. 

Step 2: Cut the leaves. Use double-sided tape to 
stack two W' (3mm)-thick blanks together. Attach the 
pattern and use a #5 blade to stack-cut the leaves. Refer 
to page 8 for detailed instructions on stack-cutting. 

DOGWOOD BOX: MAKING THE BOX 

Step 3: Cut the box sides. Attach the box sides 
pattern to 'AI" to 1 Yo" (19mm to 32mm)-thick stock. 
Drill a blade-entry hole and then, using a #7 blade, cut 
the inside line only. Do not remove the pattern. Discard 
the center piece. Using wood glue, glue the box side 
piece to the y." (6mm)-thick bottom blank, leaving a 
small margin around the pattern. Clamp and let dry. 
Cut around the outside pattern line, cutting through 
both layers. 

CUTTING SMALL BLANKS 

Because the petal blanks are small, you may find it 
helpful to damp them between spare blocks of stock 
so you have a larger piece to hold while cutting. Do 
not damp the pieces so tightly that the pressure 
interferes with the blade moving through the kerf. 

Step 4 : Cut the lid. Attach the lid pattern to a 
v." (6mm)-thick blank. Drill a blade-entry hole and cut 
the inside line with a #5 reverse-tooth blade. This piece 
becomes the lid rim. Do not remove the pattern. Glue 
the rim to the' ," (6mm)-thick lid blank and let the glue 
dry. Cut along the outside pattern line, cutting through 
both layers. 

DOGWOOD BOX: FINISHING THE PROJECT 

A Step 5: Sand the pieces. Gently smooth the petals 
and lea es.JSi'l9 fine-grit sandpaper. Sand the box and 
lid until smoo- . Round the lower box edge and upper 
and lower edges with a round-over bit or by hand 
with sandoaper. Wipe or vacuum the pieces to remove 
all ofthe sang dust. 

Step 6: Finish the box. Following the blossom 
placemen diagram and using wood glue, glue the petals 
and leaves 0 e top of the box. Clamp the centers of the 
petals on . and et dry. Apply your choice of finish to the 
box. Une bo .. with felt or velvet if desired. 

-
Custom Wooden Boxes 
for the Scroll Saw 

• na Thompson 

~step instructions shaw you 
.'lOW iII create dassical and whimisical 
00te5 using just a saoll saw. Additional 
.wuaioos explain common woadshop equipment, 
SIKh as e bond saw and router. I 
,A- oIr.::w "at ~ 795 pltlS 53.99 S&H (rom Fox Chapel Publishing, 
J97QS.Udd5t,. Eosr~t>nbu'9, Po .. 17520,800-457-911], 
w. w.to.aJopelpc.lOhshmg.com, or check your local retailer, 

-
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Dogwood box patterns 
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Double petal - cut 1 

Single petal- cut 2 

Materials: 
• Ambrosia maple, W' to 
1\4" (19mm to 32mm)­
thick: box sides, 4\4" 
x 4\\" (108mm x 108mm) 

• Ambrosia maple, 
\\" (6mm)-thick: 
box bottom, 414" x 41,4" 

(108mm x 108mm); 
box lid, 2 each 4!1.t" x 4!1.t" 
(114mm x 114mm) 

• Red cedar, *" (19mm)­
thick: petals, 1\4" x 6%" 
(32mm x 156mm) 

• Red cedar, Va" (3mm)­
thick: leaves, 2 each 2" 
x 2\\" (51mm x 57mm) 

• Spray adhesive 

Materials & Tools 

• Tape: double-sided; clear 
• Sandpaper: assorted 

• Wood glue 
• finish of choice 

• felt or velvet 
(optional, box lining) 

Tools: 
• Blades: #5, #7, 

#5 reverse-tooth 

• Drill and bits: 
assorted small 

• Router and round-over 
bit (optional) 

• Clamps 

TM/JUrhot rrstd~ produm lot rM (KOJ«t­

Su~(lrurt1fJ/lf cfIojetoflNands, tools, and mfltf/ds /If dtsirtd. 
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Box sides and bottom 

Leaves 
Cut 2 

Lid and lid rim 

:; assam placement diagram 

Diana psotlofTheodore, Ala., is rhe 
a of numerous articles and books 
aoc:x..· compound cuttmg. Contact Diana, 
see more of herworic. and buy patterns at 
www.scrollsawlnspirorions.com. 





Making the box 
Stack the blanks for the long sides and short sides. 
Secure each stack using small pieces of double-sided 
tape. Cover the stacks, as well as the lid blank, with 
masking tape. Use spray adhesive or a glue stick to attach 
the patterns. 

Use a 'I,," {2.5mm)-diameter bit to drill blade-entry 
holes. Switch to a 1'.," {imm)-diameter bit to drill blade­
entry holes for the smallest openings. Use a utility knife 
to remove the burrs created by drilling the holes. Use 
a #5 reverse-tooth blade for the stacked pieces and a #3 
reverse-tooth blade for the lid, lid liner, and box bottom. 
Cut the frets first, and then cut slightly outside of the 
perimeter line. 

Use a disc sander to sand the straight edges of the 
pattern pieces up to the pattern lines. Carefully pry 
apart the stacked blanks by inserting a utility knife blade 
between the layers. Remove the tape and patterns. Sand 

Victorian box patterns 

Long box side - cut 2 

Short box side -cut 2 
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the work pieces by hand until smooth. Remove all of the 
sanding dust using a hard-bristled paintbrush. 

Arrange the parts on a flat surface and dry-assemble 
them to make sure they fit. Cut or sand the pieces until 
all of the pieces fit together properly. Glue and clamp 
the sides to the outside of the bottom. Remove any glue 
squeeze-out with a damp cloth or utility knife blade. 
Reinforce the joints with small brads. The brad holes 
disappear if you apply an oil finish and immediately 
sand with 320-grit sandpaper. If you don't want to drive 
brads through the sides, increase the size of the bottom 
by \4" (6mm) on both sides. Cut a W' (3mm) wide rabbet 
around the inside bottom of the box, and glue and screw 
the bottom into the rabbet. Center and glue the liner to 
the inside of the lid. 

To finish the project, stain any plywood parts, and 
then apply several thin coats of clear spray varnish to all 
surfaces of the box. 



Box lid - cut 1 

</ 

<> 

~ g L-____________________________________________________________________ ~ 

Materials: 
o Padauk, Yo" (6mm)-thick: 

lid, 7v," x 7)2" (191mm 
x 191mm); short sides, 
2 each 2W' x 7" (70mm 
x 178mm); long sides, 
2 each 2)4" x 7v," 
(70mm x 191mm) 

o Baltic birch plywood, 
14" (6mm)-thick: bottom, 
7" x 7" (178mm x 78mm) 

o Padauk, 'Is" to Yo" 
(3mm to 6mm)-thick: 
lid liner, 7" x 7" 
(178mm x 178mm) 

o Tape: masking and 
double-sided 

o Temporary-bond spray 
adhesive or glue stick 

o Sandpaper: assorted grits 
o Wood glue 

o Stain or oil finish 
(optional) 

o Small brads or 
small screws 

o Clear spray varnish 

Tools: 
o Blades: #3, #5 
reverse-tooth 

Materials & T 0015 

00 and bits: li,," 
Imm -and '/]," 
2.5mm -diameter 

• Ut ry nlfe 
o DIsc sender 
o CI.1mps 

o Roo er and bits: 
J.>" l3mm)-radlus 
rabbe bit (optional) 

Sue Mey lives in 
Pretoria, South 
Africa. To see 
more of her work, 
including a variety 
of patterns, special 

offers. and pattern-making tutorials 
available for purchase, visit www. 
scrolfsawartist.com. Sue can be 
contacted at suem@storage,co,za, 
Her first pattern book, lighted 
Scroll Saw Projects, is available 
from www.schifferbooks.comand 
other outlets. 
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Stylish design is a miniature version 
of popular band saw boxes 
By Thomas Haapapuro 
Process photography by Greendoor Imaging 

The process of making these impressive boxes 
is simple. You can create the entire box using 
only a scroll saw, a few blades designed for thick 
wood, and sandpaper. The boxes require 
a relatively low investment in time and 
materials. Create one out of beautifully 
figured wood and tuck a special piece 
of jewelry into one of the drawers for a 
unique presentation. 

Softer woods, such as pine, cedar, 
and soft maple, are easy to sand 
and shape, and give nice results. 
Hardwoods, such as walnut, cherry, 
and oak, are also acceptable, but 
require more time to cut, sand, and 
shape. For this box, I use eastern red 
cedar because of its workability and rich 
reddish color. 

Check the clearance between your 
scroll saw table and the top of the blade before 
cutting the boards for the box. Push the cutting 
arm on the saw as far down as it will go and 
measure the distance with a ruler. My saw has 
a clearance of 3~", so the maximum thickness 
for my box is 3". You can adjust the thickness 
of your box to match the clearance of your saw 
by adding extra wood or using less wood. Once 
you've determined the dimensions suitable for your 
saw, cut the blanks to size. Make sure your blade is 
square to the saw table, and don't push the wood or bow 
the blade. If the cuts are not square, "our drawers will not 
function correctly. 

Once you understand the basic techniques, expenment 
with different shapes and sizes. You can easily adjust the size 
of the drawers or height of the box to match your specific needs. 
You are limited only by your imagination and the size of your 
scroll saw. 
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Prepare the stock. Spread wood glue evenly overthe inside 
faces olthe two outer boards and both faces olthe two center boards. 
Omit one olthe boards to accommodate the capacity of your scroll 
saw if necessary. Clamp the boards tightly together and allow them to 
dry for at least one hour. Attach Pattern A to the block. 

Cut the drawers. Cut the drawers using a thick wood blade. 
Follow only the solid pattern lines to remove the gray shaded 
areas. Do not cut around the perimeter of the box. Leave the 
waste wood intact to help support the box sides. Take your time 
and be careful as you cut. 

Separate the drawers. Draw lines \4" (6mm) in from the 
front and back of each drawer. Cut along these lines to separate 
the drawer into three sections. Make sure each piece is labeled 
with the drawer number. 

Cut the back. Draw a line 14" (6mm) in from the back of the 
block. Cut along this line with a blade designed for cutting thick 
wood. Set the saw speed as fast as possible. Rip cuts like this take 
time on a scroll saw, so do not rush. This cut can also be made with 
a band saw or table saw. Set the back aside. 

Mark the drawers. You will cut the drawers into three 
sections- l.abel the drawers 1 through 3 and mark the same 
number on each drawer in the front, middle, and back. These 
numbers WI I help keep the pieces organized. Glue and clamp the 
back pa e rut in Step 2 onto the rear of the box sides. 

Cut the drawer pockets. Trace or attach the drawer-pocket 
patterns onto the middle section of each drawer. Cut along the 
solid lines and discard the scrap. Remove the patterns, and then 
sand the inside of the pockets with 150-grit sandpaper. 
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Assemble the drawers. Use the penciled numbers to 
make sure you have the correct front and back for each middle 
section. Spread glue evenly on both sides of the middle section 
and clamp the front and back in place on each drawer. 

Sand the drawer pulls. Remove the patterns from the 
drawer pulls. Smooth the pulls with 150-grit sandpaper. Attach 
Pattern B to the box blank, aligning the drawer openings with the 
dashed lines on the pattern. 

Cut the box sides. Cut along the solid pattern lines. You are 
cutting through both the box sides and the back. Test the fit of the 
drawers, and then remove the patterns. 
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Cut the drawer pulls. Attach the drawer-pull patterns to 
the appropria te stock. Tilt the left side of the saw table down 15' 
and follow the directional arrows as you cu t the drawer pu lls. The 
pattern side of the pulls will be glued to the drawers. 

Shape the pie,es.1 use a 1" (25mm)-diametersanding drum 
in a drill press. Rough-sand every corner and edge at a 45' angle. 
Don 't be afraid to sand aggressively. The more you shape the piece, 
the better the box will look. Shape the box sides and the drawers. 



Sand the pieces smooth. Hand-sand the box with 
progressively finer grits of sandpaper from 60 to 220 grit. I 
usually spend a couple of hours on th is step. The more time spent 
smoothing the pieces, the softer the box will look. Remove the 
dust and attach the drawer pulls with wood glue. 

Apply the finish. I apply several liberal coats of tu"9 oil. 
wiping up the excess each time. When the oil is dry. bL" llO a soft 
sheen with a buffe r chucked in a drill press. I prefer to eave the 
inside of the drawers natural, but you can add flocking or a g 
of your choice. 

Materials: 
• Eastern red cedar, 

W' (19mm)-thick: box, 
3 to4each 3" x SW' 
(76mm x 140mm) 

• Eastern red cedar, W' 
(6mm)-thick: drawer pulls, 
3" x 3" (76mm x 76mm) 

• Sandpaper: assorted grits 
• Wood glue 
• Spray adhesive 
• Tung oil 

TMllurfr« usN thtst pmdud~ for tilt ~t 
Subst<tUltyour c1IoKt oIbtand$, roots. tNId 

fl/GwitJls QI MImi. 

Materials & Tools 

Tools: 
• Blades: Olson thick 

wood blades 
• Ruler 
• Sanding drum: 

1" (25mm)-diameter 
• 'Drill press 
• Clamps 
• Buffing wheel for 

drill press 
• Band saw or table 

saw (optional) 

t:) 
- ' 

Thomas Hoopapuro is a seff-taught woodworker 
and sculptor who draws upon his education and 
experience as a landscape architect to fuse the 

~ organic shapes of nature with the pattern and 
balance of contemporary architecture. Thomas 
lives and works;n Charlotte, N,C. For more of his 
work, visit www.rhaapdesigns.com. 
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Pattern A . drawers 
Cut aftertrimming '4" off the 
blank for the back of the box 

--------.. - .. -.' -.... -.. 
" , , ' , ' , ' , 

, ' , ' . ' . ' . ' . / , 
' , ' , ' , ' ------- . I --- _.... I 

\ ... -- ..... , .... ", ........ ,,' 
"-.. - ----
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, ' , ' , ' , ' , \ , . , ' , . , . , . 
I .. ----------- \ 
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.. -------- -... -- - .. " , " , , , , , , , , , 
, ' . ' \ ' . ' . ' . " , ' , ' , ' , I ______ I 
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Drawer pockets 
Cut after trimming W off the front 
and back of the drawers 

~ ; 

3_ ~ 
Drawer pulls 
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Pattern B and box sides 
Cut after gluing the back of 
the box onto the box sides 
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UI In an arrl 

Hinged tree design neatly stores hundreds of earrings 

By David Sousa 

When my wife, Ruth, and I travel together, it has 
become a tradition for us to find a unique pair of 
earrings (sometimes two or three pairs) in every place 
we visit. Because each pair represents wonderful 
memories, there is no discarding them, so her 
collection has become substantial. 

I got the idea for this box from a bronze earring 
tree Ruth had. It seems to me that earrings were 
meant to be stored on trees-the hanging fruit ofthe 
ears- but it would take a really big tree to organize all 

of Ruth's earrings. Pondering this, a different kind of 
tree came to mind, along with a tree-themed, wall­
mountable box to hold them. 

I stack-cut the interior trees from W-thick birch 
plywood, and then cut slots in the branches to hold 
ear wires and drilled holes in the trunks for studs. 
The rear panel accommodates a few necklaces and 
bracelets, and the simple eye-screw hangers allow 
flexibility to add more if desired. A felt-lined catch 
space at the bottom holds rings, watches, etc . 



• • 

Cut the interior trees. Stack the three internal tree blanks 
together and wrap the stack with masking tape. Trim the pattern 
outside the outer arch line and attach it to the plywood stack, 
carefully aligning the bottom and sides. Drill blade-entry holes and 
cut the frets along the solid lines using a #5 blade. Then, cut the 
outside arch line. 

Cut the earring notches. Using a #2 spiral blade, cut 
notches along the top edges of the branches on the two stacked 
panels. I space the notchesabout )\" (6mm) apart and cutthem a 
blade's width deep. Separate the two stacked panels and remove 
the pattern. 

Sand the panel edges. Using a disc sander or sanding by 
hand, sand the outside of the arch to produce a smooth curve. A 
light touch and smooth, continuous movement around the arch help 
correct any sawing mistakes and create a nicely rounded panel. 
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Drill earring holes in two trees. Peel the tape all the back 
of the stack until you can remove the bottom tree panel and set it 
aside. Wrap the tape back around the remaining two pieces. Use a 
FS5 bit and drill holes on the trunk to hold stud-type earrings. Drill 
into scrap plywood to avoid tearout. 

Reinforce e panel edges. Stack and secure two pieces of 
Yo" (3mm -" . A ach a copy of the pattern and cut along 
the inside aoc -:e 0' t~e shaded arch to create reinforcement 
panels. Separa'c ~ sta and remove the pattern. Glue and clamp 
one re IT' :a'e onto each of the tree panels with the 
earring 0' "-"'" ' espm' to clamp the pieces together. 

Onll t e hinge holes. On one plywood panel, measure up 
, boo am along the left side and make dots at )'z" (13mm) and 

; ;8 . A gn the bottom edge of a hinge with each dot and mark 
'e ge ho es. On the second panel, use the same process but mark 
t e right side. Drill VB' (3mm) holes where marked. Using 220'grit 
sandpaper, clean up any fuzzies and soften all the edges. 



Prepare the stock. You need to glue-up the blanks for the 
overlay and door, so choose two to three pieces of wood that match 
well for each component. Plane the stock for the door overlay (the 
tree) to ]4" (6mm). Plane the wood for the box and doorlo '/." 
(lOmm). Edge-glue the stock for the mahogany overlay and the 
maple door to create blanks of the appropriate widths (see Sidebar). 

(ut the door overlay. Sand the laminated mahogany to 
finish smoothness and adhere the pattern. Using a #S blade, begin 
(utting at the base of the tree and follow the perimeter of the tree, 
including the dashed lines, until the cutout is (omplete. As you 
cut, use masking tape to hold the waste in place, protecting the 
branches until the (ut is complete. 

Soften the edges. With 220-grit sandpaper, gently rub the 
sharp edges of the tree overlay to soften them. This improves the 
look of the project dramatically. Support the branches as you work. 
Alternatively, you can sand the edges after gluing the tree to the door. 

Edge-gluing blanks 
You can use bar clamps for the glue-up, but I clamp a 
scrap board so it is parallel to the rip fence of a table saw. 
Protect -he saw table with a piece of waxed paper, and 
the a the pieces to be joined on the waxed paper. 

o e t e fence in until it contacts the wood, lift the 
piece c osest to the fence slightly so that the outer edge 
is aporox ..... ately y," (13mm) above the saw table, and 
loe :"e 'ence. Push the edge of the wood down until it 
lays a: on the table. If necessary, move the fence until 
you ob,a n satisfactory pressure. Then, lift the boards 
srg"- apply glue to the edges where the pieces meet, 
press ~own and let the glue dry. 

Attach the tree overlay. Sand the door to finish smoothness, 
exam. 9 t carE .' any machining marks or tear-out before 
attach ng t e a>eda) (enter the tree overlay on the door and, when 
you are satIsfied ma e several light pencil marks at the base ofthe 
tree to sef\'e as locators. Apply a light coat of glue to the back of the 
tree, POSH Ion It carefully. and clamp it in place. 
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Hinge notches 
~-

Rabbet 
----~ 

Make the maple box sides. Cut and miter two pieces W' by 
214"' by lOW' (10mm by 57mm by 273mm) and two pieces 'fa" by 
214" by 13Y," (10mm by 57mm by 343mm) to make the box frame. On 
the bottom inside edge ofthese pieces, cut a rabbet 14" (6mm) wide 
by 14" (6mm) deep using either a table saw or router. On the left side 
ofthe box, starting lY," (38mm) from either end, cut Va" (3mm)-deep 
notches for the hinges using a scroll saw, table saw, or router. Match 
the length of the notches to the hinges. The notches are on the edge 
opposite the rabbet. Sand all surfaces except the miters. 

Cut the box back. Turn the box over and measure the opening 
created by the rabbets. It will be approximately lOy," by 1314" (267mm 
by 337mm), but a good fit is important. Use the measurements to cut 
the back from 14" (6mm)-thick plywood. If desired, stain the back a 
dark color to provide contrast for the tree panels. Place the back in the 
frame and, using a y,,' (2mm)-diameter bit, carefully drill Y," (13mm)­
deep holes through the plywood into the center of the rabbet. Dri 
three holes per side and two each in the top and bottom. 
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Assemble the box sides. Dry-assemble the box frame and 
make any adjustments necessary. Then, glue and clamp the box 
frame together. When dry. finish-sand the outside. Cut a piece of 
Va" (3mm)-thick maple to Y, (Hmm) wide and the width of the box 
opening. Glue and clamp the strip to the bottom of the frame, flush 
against the front. to form a shallow tray. The strip should fit snugly 
between the two SIdes. Sand when dry. 

Attach the r.artree panel to the box back. The rear panel 
eckJaces and thin bracelets using tiny brass eye screws, 

w also serure the panel to the box. Space seven eye screws 
the top of the arch and add four more for bracelets 

on the lower branches. Center the rear tree panel (without the 
earring notches) on the inside of the back, 14" (6mm) down from 
the top of the frame. Drill holes and insert the eye screws. 



Mount the tree panels. Attach the hinges to the tree panels 
using machine screws. With the hinges open, the upper edge of the 
right-side hinges should be even with the top of the box side. The 
upper edge of the left-side hinges should be located W' (19mm) down 
the left side. Place each panel approximately \4" (6mm) down from 
the top of the box, with all panels even from top to bottom. Using the 
hinges as guides, mark and drill holes not more than y, .. ' (Bmm) deep. 

Add the spacers. The spacers help prevent the ea rrings from 
getting tangled. Place one on the lower right corner of the rear 
panel and another on the back lower left of the front panel. I used 
carved beads attached with screws. Drilled and countersunk pieces 
of dowel will also work. Use your imagination! 

Apply the finish. Sand the pieces and apply a fin ish. I use a spray 
semi-gloss finish on the plywood panels and a gloss finish on the box 
and door. Assemble the box, attach a touch or magnetic catch, and lay 
a piece offelt in the bottom tray. Drill and countersink two holes in the 
back olthe box along the centerline. Place one screw just below the 
tree panel and the other in the fret at top center. Use 1\4" (32mm)-long 
#4 or #6 screws to screw the box to a wall stud. 

Attach the door hinges. Position the hinges in the • es cut 
in Step 11 and mount the hinges to the box frame. Lay the doo< on IS 

face with the top pointing away from you. Carefully center the wx, 
hinged side down, on the door. Mark the locations olthe holes'Of' e 
hinges on the door. Remove the box and drill holes no more tlla "" 
(Bmm) deep, approximately 'h" (lOmm) from the edge of the door. 

Materials: 
• Curly maple, Va" (10mm)-thick: 
front door, edge-glue pieces 
to form 11\4" x 14" (2B5mm 
x 356mm); box frame, 2 each 
2\4" x lOW' (57mm x 273mm) 
and 2 each 2\4"x 13W' (57mm 
x 343mm) 

• Mahogany, \4" (6mm)-thick: 
door overlay, edge-glue pieces 
to form 11" x 14" (279mm 
x 356mm) 

• Curly maple, y," (3mm)-thick: 
tray strip, ]1," x 10" (13mm 
x 254mm) 

• Birch plywood, Ys" (3mm)-thick: 
interior tree panels, 
3 each 9\4" x 11W' (235mm 
x 292mm); reinforcing strips, 3 
each B" x 10" (203mm x 254mm) 

• Plywood, \4" (6mm)-thick: 
back panel, 10]1," x 13\4" 
(267mm x 337mm) 
(see Step 13 before cutting) 

• Scrap plywood (for drilling) 
• Brass hinges: 6 each W' x 1" 
• Brass machine screws and nuts: 
8 each #4-40 

• Brass wood screws: 
26 each il2 x Va" (lOmm) 

• Brass snew eyes: 
10 each ''In (l2mm) 

• Screws: 2 each 1\4" (32mm)­
long #4 or.6 

Materials & Tools 

• Touch latch or magnetic catch 
• Sandpaper: 220-grit and 
assorted grits 

• Finish: spray semi-gloss, 
spray gloss 

• Felt (optional): 2" x 10" 
(51mm x 254mm) 

• Masking tape 
• Spray adhesive 
• Wood glue 
• Stain (optional): dark color 

(see Step 13) 
• Spacers, such as beads or 

pieces of dowel: 2 each \1," 
(13mm) round 

• Waxed paper 

Tools: 
• Blades: #5 reverse-tooth, 

#2 spiral 
• Drill and bits: #55, and 

v.," (2mm)-, Yo" (3mm)-, 
'1\,,' (5mm)-diameter 

• Disc sander (optional) 
• Plane 
• Clamps 
• Clothespins (light damps) 
• Table saw 
• Router (optional) 

rhtlllifhot IMdthm,rodlxtJ for dltptOjtct 
Sults/J/Ult 'fOlJf dKlKt« btGllds. tools. crn41fN1ttritHs as dtsIrtd_ 
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Earring box 
pattern 

I' , 
1 " 
1 , 
1 , , 
1 , 
1 , 
1 

David Sousa is fairly new 
to scroll sawing but has 
had a lifelong affinity for 
wood and WOodworking. 
He and his wife, Ruth, live 
among the cOastal forests 

and blueberry barrens of Downfasl Maine. 
A former college dean and education 
instructor, David is Spending his retirement 
WOodworking, winemaking, gardening, 
and traveling. 
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76 Boxes, Bowls & Baskets -

Clever design looks and smells 
like a delicious dessert 
By Carole Rothman 

Cherry and aspen were the ingredients 
for this apple tart box. The crust, made 
from a fluted rim and six-segment base, 
looks realistic and provides support for the 
decorative lid. Once you complete the crust, 
top it with wooden apples and slices of real 
cinnamon bark for a project that smells as 
good as it looks. 



Cut the outer circle. Make two copies of the crust pattern and 
tape them together to form a circle. Using repositionable adhesive, 
attach the taped pattern to an 8~" (216mm)-square piece of cherry. 
Cover with clear packing tape if desired to prevent the wood from 
burning. Set the saw table to 40' with the left side tilted down. Cut 

. along the outer circle in a clockwise direction. 

Drill the blade-entry hole. Use an awl to mark the blade­
entry hole where indicated on the pattern. Using a 2S' angle gUide 
or a drill press with a tilting table, drill a lA," (2mm)-diameter 
blade-entry hole at a 2S' angle. The tip ofthe bit should anglen 
toward the center of the pattern. 

Cut the outside of the ripple. Tilt the left side of the saw 
table down to lS·. Cut clockwise along the outside of the ripple. 
This is the preliminary shaping for the outer edge. 

Complete the ring. Tilt the left side of the saw table down 
to 2S·.lnsert the blade into the blade-entry hole and cut clockwise 
around the circle to complete the ring. The ring will be about W' 
(6mm) wide at its lower edge. Save the remainder of the blank for 
another project. 

Cut the in'ide of the ripple. Tilt the left side of saw table 
down to 4S·. Cut along the inside of the ripple. Be careful not to cut 
into the lower edge. This is the preliminary shaping for the inside of 
the ripple. 
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Shape the ripple. Use a hook·and·loop pad sander with a 
coarse-grit pad to shape and smooth the outside of the ripple. Use 
an inflatable-ball sander with a coarse-grit sleeve to shape the 
inside of the ripple until the curves are smooth. Using both sanders, 
sand with increasingly finer grits until the rim is well-shaped and 
smooth. Soften the upper edges and round the underside of the 
lower outer edge. 

/ 
Cut the outside of the box body. Using repositionable 

adhesive, attach the box body pattern to the %" (22mm)-thick 
piece of cherry. Tiltthe left side o!the saw table down to 15' and 
cut clockwise around the outer circle. 

• 

Cut the segments. Drill VB" (3mm)-diameter blade-entry 
holes straight into the blank near a corner in each of the six 
segments. With the saw table level (square to the blade), insert a 
blade into the holes and cut each segment. Sand the insides of the 
segments until they are smooth. Soften the upper edges. Do no 
sand the outside at this time. 
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Measure the diameter for the lid. Measure and record the 
diameter of the opening at the lower edge. It should be about 6" 
(150mm). You'll need this measurement for making the lid in Step 13. 

Cut a d .. semble the box bottom. Keeping the grain 
'>e same direction, place the box body on the piece of 

, cherry. Trace the lower edge. This is the cutting line 
'Il< e box bonom. Tilt the left side of the saw table down to 15' . 
C doc wise on the traced line. Sand the upper surface smooth. 
Glue and damp the bottom to the box body. 



Glue the ripple edge to the box body. Sand the outside of 
the box body smooth. Round the lower edge. Place the ripple edge 
on the box body. Invert the pieces so you can align them more easily, 
and glue them together. Clamp for S minutes. Remove the clamps and 
clean off any glue squeeze·out. Re-clamp and let the glue dry. 

, 

Cut the lid. Draw a 6" (ls0mm)·diameter circle on the piece 
of W' (6mm)-thick plywood. If the diameter you measured in 
Step 7 is different, use that figure instead. Tilt the left side of the 
saw table down to 25·. Cut along the circle in a counterclockwise 
direction. This will give you a circle that is wider at the bottom than 
at the top. The wider face will be the top of the lid. Sand the edges 
and faces smooth. 

Draw the apple slices. Use the apple slice pattern to make 
a cardboard template. Use the template to draw four half circles 
on each angled and sanded strip of aspen. For th in slices, place the 
flat side of the pattern on the thinner edge of the strip. For thicker 
slices, place the pattern higher up on the strip. 

Apply the finish. Apply a coat of she I aC ' J '-e e-;' ~ xx 0 seal 
the wood and reveal glue spots. Sand away any g a sand 
the box until smooth. Apply several coats of she ac 'C! ' .E' 

rubbing with 0000 steel wool between coats as needec 

• 
Cutthe strips for the apple slices. Place a Y\" by 1 W' by 9" 

(13mm by 30mm by 230mm) piece of aspen on its Y2" (13mm)·thick 
edge. Draw a line VB" (2mm) from one of the longer edges. Tilt the 
left side of the saw table down to 10'. Cu t along the line, using 
blocks and clamps if desired. Keep the wood fla t on the saw table 
and the marked line on your right. Sand the faces of the two angled 
strips until smooth. Repeat this step with the remaining three 
pieces of aspen. 

Cut the slices. With the saw table level, use a #3 blade to cut 
the slices. Sand the edges smooth and remove all fuzzies . 
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Glue the slices around the lid. Place the piece of plywood 
cut in Step 13 on the box body to help position the slices. Overlap the 
slices along the perimeter, rotating them slightly to cover the edge 
of the plywood. When you are satisfied with your arrangement, glue 
the slices in place. 

Apple tart box 
patterns 

Apple slice 
Cut approx. 30 
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Box body 

Finish the box. Glue on the remaining slices, placed on edge, 
to fi the center of the lid. Sand to fit if necessary. You may have 
some ~i<es left over. When the glue is completely dry, remove the 
lid. Finish with a coat of spray shellac or clear lacquer. Glue on slices 
cut from a cinnamon stick, if desired. 



CINNAMON APPLE TART 

To create a tart that smells as good as it 
looks, buy a stick of cinnamon with an 
attractive pattern on its end. (ut thin slices 
from the stick and glue them to the apple 
slices after finishing. You may need to make 
a zero-clearance insert to prevent the slices from falling 
through the opening in the saw table. 

Blade-entry hole 

Pie crust 
Make 2 copies and 
tape together to 
form a circle 
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Materials: 
• Cherry, W' (19mm)-thick: 
ripple edge, 8Ji," x 8Ji," 
(21Smm x 21Smm) 

• Cherry, W' (22mm)­
thick: box body, 7" x 7" 
(180mm x 180mm) 

• Cherry, ]4" (6mm)-thick: 
box bottom, 6)1" x 6)1" 
(16Smm x 16Smm) 

• Plywood, ]4" (6mm)­
thick: lid, 7" x 7" 
(180mm x 180mm) 

• Aspen, y," (13mm)-thick: 
apple slices, 4 each 9" 
xlv." (230mm x 30mm) 

• Cinnamon stick: 3" 
(7Smm) long, with an 
attractive pattern on 
its end (optional) 

• Repositionable adhesive 
• Glue, such as Weld bond 

• Sleeves for inflatable 
round sander: various 
grits from 80 to 320 

• Discs for 2" (SOmm) 
hook-and-Ioop pad 
sander: various grits 
from 60 to 320 

• Sandpaper: assorted grits 

Materials & Tools 

·0000 steel wool 

• Thin cardboard: 
apple slice template, 
3" (7Smm) square 

• Spray shellac 
• Clear spray lacquer 

• Clear packing tape 
(optional) 

Tools: 
• Blades: #9, #3 
• Drill or drill press and 
bits: y,,' (2mm)- and 
Ys" (3mm)-diameter 

• Awl 
• Compass 
• 2S ' shopmade 
angle guide 

• Press or clamps 
• Inflatable round sander 

and pump 
·2" (SOmm) hook-and­

loop pad sander 

• Clamps and blocks 
(optional) 

TIlt IIUrftor used thrg protium fcIf 1M prOjtcl 

Subs!iWIP you, ChoKl ofbrondJ, 10011. IIM1 

_1~NIh II! dnimI 

I Creative Wooden Boxes 
from the Scroll Saw 
By Carole Rothman 

Searching for unique and interesting 
box projects for the scroll saw? Author 
(aro/e Rothman has created 28 beautiful 
designs for boxes you'll love to make and love to use. 

I All of the projects are useful, surprisingly easy to make, 
and are great for gift giving. 

Available for $24.95 plus $3.99 S&H (,om Fox Chapel Publishing 
1970 Srood St., East Petersburg, Po., 17520, 800-457-9112. 
www.foxchapelpublishing.com. or ch~ck your local retailer, 

Carole Rothman of Somers, N. Y., is a retired 
psychologist and college professor. She is also 
an award-winning cake decorator. Visit Carole 
online at scrollsQwbowls. blogspot.com. 
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Several years ago, I created a quilt square 
design in a box lid. That led me to 
experiment with stack-cutting laminated 
wood of alternating light and dark colors and 
produce boxes with checkerboard, diamond, 
and pinwheel designs, among others. 

This box has fancy-shaped 
compartments, and the checkerboard 
pattern is perfect from the box to the lid. 
I used poplar and walnut to make the 
checkerboard laminations. If you prefer to 
make a simpler box, adjust the patterns to 
omit the center divider when cutting the 
box and lid liner. I don't usually line these 
boxes because the design inside the box is 
symmetrical and attractive. 
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Making a gluing jig 
When glu ng lam nations, this simple jig allows you to clamp the 
wood toge er to create a tight wood jOint. 

To make he jig, firs t cut two oak rails. The first rail measures 
3,,, by 14" by 17 19mm by 19mm by 432mm), and the second 
measures ." by'" by 22v." (19mm by 19mm by 56Smm). Glue 
the ra Is 0 a "by 18" by 24" (19mm by 457mm by 610mm) piece 
of plywood or MDE Use a square to ensure that the rails form a 
90' ang e. C amp the rails and let the glue dry thoroughly. 

When you use the jig, always protect the surface and 
ralls from glue squeeze-out by lining it with a single sheet of 
newspaper. It IS easier to sand off newspaper than to pry a 
laminated block off the jig. Also, keep on hand a few scraps of 
wood to use as clamping blocks. 



Glue the stock. Glue together four pieces ofY," by 1" by 13" 
(13mm by 25mm by 330mm) wood on the gluing jig, alternating 
light and dark woods. Protect the gluing jig surface with 
newspaper. Use clamping blocks and use a rag to wipe off any glue 
squeeze-out. leave the wood clamped in the jig for one hour. Then, 
glue two more sets, and let the glue dry on all three pieces. 

Stack the blanks. Use double-sided tape to adhere two 
laminated blanks together. Alternate the two blanks so that light 
and dark wood laminations are adhered together. Repeat for the 
remaining blanks. You should have three stacks, each with two layers. 

Attach the patterns and cut the blanks. Adhere a 
checkerboard lamination pattern to each of the stacked blanks. 
(over the patterns with clear packaging tape. Then, use a #12 
reverse-tooth blade to make five cuts along the pattern lines on 
each of the three stacks. 

Cut the blanks in half. Pun !be newspaper off the three 
laminated blanks. Use a =5 ..... ..e-tooth blade to cut the three 
laminated blanks in half to SIX 6Yz· (165mm)-long blanks. Then, 
use 80-grit sandpaper to sand " ed g e and newspaper. 

Layout the checkerboard pattern. Separate the pieces 
numbered 1 through 6, alternating pieces to make checkerboard 
laminations. Keep all six pieces in numerical order (from 1 to 6). 
Next, use a pencil to mark the pieces in numerical order. 
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Remoye the tape and patterns. Use a piece of folded 
sandpaper to sand off the wood fuzzies. Remove any sawdust. 

Sand the checkerboard blanks. Use a belt sander to sand 
the six laminations smooth and flat. If you don 't have a belt sander, 
you can hand-sand the pieces with 80-grit sandpaper. 

Attach the box pattern. Spray the back of the box pattern 
with spray adhesive. Use the precision pinpoint pattern placement 
technique to center the pattern on the stock (see Tip). (over the 
pattern with clear packaging tape. 
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Glue the checkerboards. Use the gluing jig to glue together 
Si Idm !lilted strips to make a checkerboard design. Protect the 
ig s rface with newspaper, and clean up the glue squeeze-out 

a rag. Leaye the wood clamped for One hour. Then, glue the 
remaullng fiye laminations, and let the glue dry. 

Glue the layers to form the box blank. Glue together 
ee Ia~" arranging the edge pattern in a checkerboard design. 

Cia p --e -"'ff layers together and let the glue dry. 

PATTERN PLACEMENT 

:>roosion p npoint pattern placement is a great way 
- QCatrlliely apply patternsrightin the center of 
-~ act When you are working with laminated 
>:xX. ''lIS technique helps space the contfOsting 
woods equolty within the pattern. First, measure 

rio: the (enter of the workpiece. Next, apply 
scroy adhesive to the bock of the pattern. Stick a pin 
- h the center of the pattern and slide the pattern 
p ,0 !he head of the pin. Then, stick the point of the 

III e center of the workpiece and slide the pattern 
down the pm. Ana"y, press the pattern into place and 
mnove the pin. Your pattern is perfectly placed. 



Cut the inside of the box. Dri ll two Vs" (3mm}-diameter 
blade-entry holes where indicated on the pallern. (utthe two 
compartments, following the pallern lines. 

Cut the outside of the box. (utthe outside profile of the 
box, following the panern line. Remove the box panern. 

Cut the lid liners. Adhere the lid liner pa::e '0 ano:~ 

laminated wood layer. Next, center the lid IOer pane as 
in Step 10, and cover the panern with clear tape. Use a ,5 ~rse­
tooth blade to cut two lid li ners, following the patte rllH'S. 

Attach the bottom. Use a P Ke 
the wood fuzzies from the bottom of ' 
box bollom. Then, place a layer of lam nat~ 
surface, arranging the layer in a checkerboard 
box bonom onto the box. Let the glue dry. 

Cut the lid. Adhere the lid pattern to a laminated wood layer. 
Next, center the panern on the stock with a pin as you did in Step 
10, and cover the pattern with clear tape. Then, use a #S reverse­
tooth blade to cut the lid, fo llowing the panern line. 

Attach tho lid linors to tho lid. Remove the lid and lid liner 
panerns. Place the lid li ners into the box compartments. Place the 
dono the top of the box, matching the checkerboard design. Turn 
e upside down and remove the box from the lid. Glue the lid 
frsS poSition, testing the box for fi t over the lid liners. (lamp 

and 0 he guo dry. 
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Finishing the box 

Sand the entire box with 220- or 
finer grit sandpaper. To check for 
glue spots, apply a light coat of 
paint thinner and use a pencil to 
circle any areas of dried glue. Once 
the thinner evaporates, sand off 
the pencil marks. 

Next, apply a coat of boiled 
linseed oil, tung oil, or Danish 

Materials: 
Gluing jig: (see Tip) 

• Oak rail, }\" (19mm)-thick: 
}\" x 17" (19mm x 432mm) and 
}\" x 22\'\" (19mm x 565mm) 

• Plywood or MDF, 
W (19mm)-thick: 18" x 24' 
(457mm x 610mm) 

• Wood glue 

• Newspaper 
• Wood glue 
• Sandpaper: 80-, 150-, 220-

and 320-grit 

• Tape: masking, double-sided, 
clear packaging 

• Photocopies of patterns: 
1 each box, lid, and lid liner 
patterns; 3 each checkerboard 
lamination pattern 

Materials & T 0015 

Toals: 
• Blades: #5 and #12 

reverse-tooth 

• Square 
• Clamps: screw, spring 

• Rags 
• Pencil 
• Belt sander (optional) 

oil with a rag. Let the box dry 
overnight, and then use a 1" 
{25mm)-wide paintbrush to apply a 
coat of clear shellac. Let the shellac 
dry. Sand the box with 320-grit 
sandpaper. Finally, apply a good 
paste wax and buff thoroughly 
with a clean rag. 

Box and lid: • Spray adhesive: temporary bond • Drill or drill press 
and bit: Ys" (3mm)­
diameter 

• Poplar, yt (13mm)-thick: 
6 each 1" x 13" 
(25mm x 330mm) 

• Walnut, JI," (13mm)-thick: 
6 each 1" x 13" 
(25mm x 330mm) 

• Paint thinner 
(to check for glue spots) 

• Boiled linseed oil, tung oil, 
or Danish oil 

• Clear shellac 

• Paste wax 

Tlttautl!«lMfI/llntll ' ,. · .. tlttptOJ«L 

Sullsll/Ult you, droIalll IIrIMl!l. ~ ... ftItlIlM mdtslrtd. 

Checkerboard lamination 
guide 

1 2 
-
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• 

, : 

3 4 5 

• Scrap wood 
(clamping blocks) 

• Pin 
• Ruler 
• Paintbrush: 

1" (25mm)-wide 

6 



Checkerboard box patterns 
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Gary MacKay of South Carolina is the author of 
the book Box-Making Projects for the Scroll 
Saw, available from Fox Chapel. 

Box-Making Projem 
for the Saoll Saw 
By Gary MacKa 

Woodworkm of any 
easily make their own d'roJIill!il'O! 000 
functional boxes, using just O?t! tool: 
the scroll saw. Author and he rloom er Gary 
MacKay 
to create wooden boxes with chedcertxx;:" d. 
and pinwheel effects. 

Available for 517.95 plus 53.99 5&H from Fox Choprl 
1970 Brood St., East Petersburg, Po., 17510, 800-':5""-91 ~ 
www.foxchapelpublishing.com. or check your local",,= 

Lid liner 
pattern 
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Easy techniques produce 
an attractive and functional 
keepsake box 
By Kip Travis 
Photos by Terry Jacumin 

Designed as a gift for my sister, this ladybug box 
features multiple colors of wood in the inlay. Both the 
box and inlay are simple to complete, making this a 
good project for beginner and intermediate scrollers. 

The Scroll Saw Woodworking & Crafts forum and 
its members have given me lots of great information 
and advice, and have truly enhanced my scrolling. 
lowe a special thanks to jim Moss, who created a 
tutorial on how to use Inkscape, a free design software. 
jim quickly and clearly shows how to create patterns. 
I created and adjusted this pattern using Inkscape 
and the information from jim's tutorial. I encourage 
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e\'ervone interested in scrolling to visit the forum for 
free tutorials, patterns, and great advice. 

I used red cedar for the ladybug's body and the box 
ides. I cut the lid, lid liner, and bottom from maple, 

and used walnut for the ladybug's features. To begin, 
cut the blanks to size and make sure all wood is flat. 

t the saw to the proper angle (see Tip). Determine 
which Ide of the blanks you want to be the top of the 
lid and keep that side up when creating the stacks for 
the inla) . Attach the maple lid blank to the cedar inlay 
blank with double-sided tape. Wrap the stack tightly 
with packing tape and attach the pattern to the maple. 



Cut the cedar inlay. Use an awl to mark the location of the 
blade-entry hole. This prevents the bit from wandering. Use a 1M' 
(2mm)-diameter bit to drill a blade-entry hole at the correct angle 
(see Tip). Cut counterclockwise along the dashed wing outline 
using a #2/0 blade. Focus on ending the cut in line with the blade­
entry hole. Cut the packing tape and separate the stack with a 
putty knife. Do not remove the pattern from the maple lid blank. 

Adjustthe fit ofthe inlay. Discard he w 9 piece 
and place the cedar inlay into the maple d. _ cedar d be 
flush or slightly above the su rface of the ""'p elliS pldee a 
piece of lSD-grit sandpaper on a flat surface "e eages of 
the inlay. Carefully rotate the inlay, keepmg -
flat on the sandpaper. When the inlay fits pr'OIl'~ 
lid and let the glue dry. 

Cut the walnut inlay. Attach the walnut mlay blank to the 
bottom of the maple lid blank using double-sided tape. With the 
saw table set at the correct angle, follow the process explained in 
Step 1 to cut the dots, head, and separation between the wings. 
Separate the stack, discard the cut pieces from the lid, and test-fit 
the walnut inlay. If necessary, adjust the fit of the inlay as explained 
in Step 2. Glue the in lays into place. 

Prepare to cut the inlay details. With scissors, cut around 
a second inlay pattern, cutting off part of the alignment marks. 
Use the alignment marks on the pattern still attached to the 
maple blank to position the second pattern on top of the maple 
blank with the cedar wing inlay. Using a glue stick and keeping 
the patterns aligned, glue the new pattern in place. 

Cut the sides. Insert a #S reverse-tooth blade in the saw 
and ad st the saw table so it is square with the blade (see page 8). 
Attach a copy 0 the box sides pattern to both side blanks. Cut along 
both nnes of the gray section to make the box sides. Cut slightly 
outside the lines so you can sand the two sections flush. 
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Smooth the sides. Glue and clamp the sides together. I use 
a bowl press, but you can use clamps. When dry, sand the sides 
flush using a spindle sander, drum sander, or belt sander. The 
sander will shape soft woods such as cedar quickly, so sand slowly. 
Finish-sand the sides with 220-grit sandpaper. 

LADYBUG BOX: FINISHING THE BOX 

Sand the lid. Remove the pattern using mineral spirits if 
necessary. Sand the inlay flush with the top of the lid. Fill any 
holes or gaps with a paste made from glue and fine sawdust of 
the proper wood. Allow the filler to dry, and then sand the lid with 
progressively finer grits of sandpaper up to 220 grit. 

Finish the lid. Glue and clamp the lid liner to the bottom 
of the lid and let the glue dry for 10 minutes. Remove the clamps, 
remove any glue squeeze-out, reattach the clamps, and let the glue 
dry thoroughly. Hand-sand the entire box with 220-grit sandpaper 
and carefully round the edges slightly. Apply three or four coats of 
satin lacquer, sanding between coats with 400-grit sandpaper. 
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Attach the bottom. Cut the bottom and the lid liner. Sand 
both with progressively finer grits of sandpaper up to 220 grit. 
Apply glue to the bottom edge of the box sides and clamp the 
bottom to the sides for 10 minutes. Remove the clamps and clean 
up any glue squeeze·out using a flat-head screwdriver. Reattach 
the clamps and let the glue dry thoroughly. 

Materials: 
• Maple, II" (6mm)-thick: lid, lid 

liner, and bottom, 3 each 417" x 617" 
(1l4mm x 159mm) 

• Red cedar, " (6mm)·thick: ladybug 
wings, 4 y," x 617" (114mm x 159mm) 

• Red cedar, 1, to 1" (19mm to 25mm)­
thick: box sides, 2 each 417 x 617" 
(114mm x 159mml 

• Walnut, ' ," 16mmHhlCk: ladybug 
head, dots, and body deta,ls, 4 loI" 
x 617" (114mm x 159mm) 

, Scrap wood ang e guide; see Tip) 

• Tape: doub ... sided and clear packing 

• Spray ad esr.e 
-Woodg e 
, Glue S1K 

Materials & Tools 

Tools: 
• Drill with bit: Y16" 
(2mm)-diameter 

• Blades: #210 Polar 
and #5 Silver Reverse 
Flying Dutchman 

• Awl 
• Putty knife 

• Scissors 
• Spindle sander, belt sander, 

or orbital palm sander 

• Flat-head screwdriver 

• Clamps 
• Bowl press (optional) 

, Sandpaper. assorted grits from 
150- to 220- and 400-grit Tht IMhof Intd rlt&produm flJf IhtproJ«t 

Substiluu your (/Iok, ofbmndl, looh, OM 

• era sp nts 
• F'M!t' spray satin lacquer 

Kip Travis lives on Oak Island, N.C. with his wife, Amanda. He 
has eight children; five Ofe grown and three still live ot home. 
He;s a self-taught professional woodworker and has a studio/ 
gift shop, Tidewater Creations, in Southport, N.C Kip can be 
reached through his website, www.tidewater-creations.com. 



DETERMINING THE TABLE ANGLE 

Join two pieces oflli" (6mm)-thick wood together 
with double-sided tape and attach the test pattern. 
Tilt the left side of the saw table down lW Cut 
counterclockwise along the test pattern. Remove 
the blank from the saw and push the bottom piece 
up into the top piece to create an inlay. If the inlay 
does not reach the surface of the top piece, reduce 
the table angle to llli~ If the inlay goes beyond the 
surface, increase the angle to lW. Adjust the angle 
until you get a good fit. The inlay should end up 
slightly above the surface of the wood. This way, 
you can sand the inlay flush with the surface for a 
perfect fit. Once you have determined the correct 
table angle, create a angled drilling guide by 
cutting a small square out of scrap wood. Use the 
guide to drill blade-entry holes at the proper angle. 

est cut to 
determine 
the proper 
angle for the 

and then make 
drilling guide. 

C) 
-

Bottom - cut 1 

Sides - cut 2 

Lid liner - cut 1 
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Celebrate the United States' birthday with this 
patriotic scrolled box. By cutting each layer separately, 
you can make the box much deeper than if you glue 
all the pieces together before cutting or cut it out of a 
solid block of wood. 

Start by making several copies of the pattern­
usually one per layer since the wood I used is too thick 
to stack cut. Then, attach the pattern to each layer 
using repositionable spray adhesive. 

JULY FOURTH BOX: MAKING THE BOX 

Step 1: Cut the insides of the box layers. Drill 
M.' (2mm)-diameter blade-entry holes near the cutting 
lines to extend the life of the blade. Cut each layer 
separately using #5 reverse-tooth blades. 

Step 2: Cut the outsides of the box layers. Use #5 
reverse-tooth blades, cut each layer separately, and cut 
close to the lines to minimize sanding later. 
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.... Step 3: Assemble 
the box. Glue and 
clamp the layers 
together. Align the 
insides of the layers 
as much as possible 
to minimize sanding 
and shaping later. 

Step 4: Sand the inside of the box. Using a rotary­
power carver and sanding drum, smooth and shape the 
layers. For stubborn areas, use wood filler. It won't show 
because the box will be painted. 

Step 5: Cut the box bottom. Glue and clamp the 
bottom onto the assembled sides. 

Step 6: Cut the bottom insert. Use a #5 reverse-tooth 
blade to cut e insert from %" (6mm)-thick wood. Sand 
the insert so ts snugly into the bottom of the box. 
Drill blade-entry holes and use a #3 reverse-tooth blade 
to cut the e ers. Set the insert aside. 

Step 7: Cut the lid backer board. Use \4" (6mm)-thick 
wood and cut the backer board a little oversized. Clamp 
the bacer board to the box and use a drum sander to 
shape -'0 t the box. Do not remove the pattern until 
you ha e completed Step 8. 

Step 8: Drill the dowel holes. With the lid backer 
board c a oed to the box, use a ~.' (S mm)-diameter bit 
to dri ho es hrough the lid and 'olI" (1 Omm) deep into 
the box frame where indicated on the pattern. Remove 
the "d. Cut two 1f," (13mm)-long pieces of ~'" (Smm)­
diameter dowel and glue them into the holes in the box 
frame. The dowels should protrude from the box frame. 



JULY FOURTH BOX: MAKING THE LID 

• Step 9: Make the stripes. Tape together the stripe 
blanks and stack·cut the stripes. Lay them on the backer 
board, alternating thick and thin stripes. 

Step 10: Make the star field. Cut the square star field 
from y," (13mm)-thick oak. Cut the star overlay from 14" 
(6mm)-thick oak. Test-fit the star field with the stripes 
and sand to fit as necessary. 

Step 11: Sand the box and lid pieces. Use a palm 
sander or sanding block and progressively finer 
sandpaper up to 220 grit to smooth the curves of the 
box and slightly round the edges. 

Step 12: Paint the pieces. Use several thin coats of 
paint and sand lightly between coats. Paint the tops 
and edges of the stripes red and white as noted on the 
pattern. Paint the star field blue and the star white. Paint 
the edges and bottom of the backer board blue. Use 
acrylic or spray to paint the box blue. Paint a portion 
of the inside bottom white to highlight the letters cut 
in the bottom insert. Do not paint the whole bottom 
white. Paint the bottom insert red. Let the pieces dry 
thoroughly. 

Step 13: Finish the project. Glue all of the flag pieces 
to the lid backer board. Clamp or weight as necessary. 
Glue the insert into the bottom of the box and weight 
it until it dries. Spray with several coats of clear finish, 
sanding lightly between coats. 

Step 14: Antique the box (optional). If desired, 
paint the box and lid with a dark oil-based stain such 
as Minwax PolyShades in antique walnut. Immediately 
wipe off the stain with a lint-free cloth. Let dry. 

Scott Roberts works in the healrhcore field in 
the Atlanta, Ga., area. He scarred working with 
wood to relieve the stress of working in a hospira/. 
He enjoys all forms of woodworking and loves 
crearing new designs. 

ltIattria/s: 
• P e 19 box 

• Pine Ii 1 

stripes 6 I ~"1 

X 191mm 

<, --

strlpes,6 x"'~ -: 52 
x 191mm) 

• Baltic birch plywood , 
(6mm)-thick: lid bac er boa 
6" x 7Y>" (lS2mm x 191 
bottom insert, 4" x 617 
(l02mm x lS2mm) 

• Oak, y," (13mm)-thick: star 
field, 2Y1" x 3" (64mm x 76mm 

• Oak, 14" (6mm)-thick: star, 
1" x 2" (Slmm x Slmm) 

• Dowel: Ji," (Smm)-diameter 

• Repositionable spray adhesive 

• Double-sided tape 

• Wood glue 

.... 

Materials & Tools 

• Sandpaper: assorted 
up to nO-grit 

• Spray or acrylic paint: blue 

• AcrylK pamt: red, white 
• C ear spra) shellac 

• based Sta n. such as Minwax 
r:: 'la.neS op ional}: antique 

or er dark shade 

Tools: 
· 1. *5 ; e looth 

• . or gboc 
• 

• Po aIy-powe calio 
sand inas:sa:;ed 

• Pamlbrustes 
• Lint-free do 

. . . . . "." ..... . . . . " ..... . . , 

Independence 
Day box 
patterns 
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Cutthe optional 
hat and stars from 
W' (3mm)-thick 
Baltic birch plywood 
and paint them 
as deisired. 
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through lid backer board and into the box before assembling the lid. 

R - 'Is" pine (red) 
W - ';4" pine (white 
B - l'2" oak (blue) 
S - Y4' oak (white) 
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Vision Box 
Idea Book 
Mixed Media Projects 
for Crafting the 
Life of Your Dreams 
ByMark_ 
Join celebrity artist Marl< Montano 
on a journey of se~ dl5COYeI)' as 
you create a 3·0 rrrixed media 
VlSIOIl box that helps you foOls 
on something important to you, 
lik .. Dream Board. Each of the 
charming projects in this book 
will give you inspiration as you 
unleash your creativity. 

$16.99 
Code: 005378 

Have you ever tried Zentangle"? Zen tangle is a way of creating 
beautiful images from repetitive patterns. It's fun and relaxing 
and can be used to enhance a scrolled box or bowl. 
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Zentangle" Basla 
8yluzanne _n, aT 
$8.99 • Cod.: 003450 

Zen Mandalas 
8y Suzanne McNeill, ar 
$ 16.99 • Code: 005367 

Zenspirations 
8y Joanne Fink 
$16.99 • Code: 005370 

Yoga for Your Brain 
A Zentangle· Workout 
8y Sandy Steen Bartholomew, aT 
$16.99. Code: 005369 

For more Zentangle and other trendsetting craft books, visit www.d-originals.com! 

I)' I I 

By Phone: 800-457·9112 Direct: 717·560-4703 
Fax: 717·560-4702 
online: www.d-originals.com 
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By mail: Send check or money order 10 
Design Originals 
1970 Broad 51. 
East Petersburg, PA 17520 

~bG~'~"~~=-=~~~~==-~~~ 
C .. dl.ilB I International Orders· plrast email 
nfo.;. falwprlpllblishing.com or 

tiilt MI' wrbsrtr flu .(IUIlI shipping (osts. 

ADVERTISING DIREGORY 

Bushton Manufacturing - page 9 Prox·Tech, Inc. - page 15 
(610) 562·3557 (877) PROXXON 
www.hawkwoodworkingtools.com www.proxxon.(om/us 

Carving Technologies - page 5 R.J.R Studios - Back (over 
(913) 708·8083 (609) 801-1800 
www.carvingtechnologies.com www.rjrstudios.(om 

Grobet U5A - page 9 Rapid Resizer - page 25 
(800) 453·2652 www,rapidresizer.(om/workshop 
www.grobertusa.(omor 
www.scies.ch Sawbird lntarsia - page 25 

(800) 729·1473 
Handsome Woodman - page 95 www,sawbird.com 
(360) 260·6908 or (360) 608·1357 
www.thehandsomewoodman.com Seyco, Inc. - page 1 

(800) 46B353 
King Arthur Tools - Inside Back Cover www.seyco.com 
(800) 924·1300 
www.katools.(om Wooden Teddy Bear 

Inside Front Cover 
Mike's Workshop - page 25 (888) 761·9149 
(605) 582·6732 www.woodenteddybearonline.com 
www.mikesworkshop.com 

Ocooch Hardwoods - page 25 
(888) 322·2432 
www.ocoochhardwoods.com 
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Priscilla Hauser is known for teaching 
hobbyist painters to portray beautiful 
flowers, especially roses. 

ttpainting 
is warm, it's 

wonderful, it's 
comforting, it's 
happy, and it's 
rewarding." 



• 
I 

Decorative painting has been a 
lifelong passion for Priscilla Hauser 
By Mindy Kinsey 

Priscilla Hauser is known as 
America's First Lady of Decorative 
Painting. She has taught painting 
for 50 years in classes at her home, 
in her studio, on television, and 
online. She has written more 
than 250 books on painting and 
crafting. And, she said, "I'm still 
going strong and loving every bit 
of it." 

An artist since childhood, 
Priscilla loves color and expresses 
her passion through painting. 
"Next to my family, painting is 
my life and has been since I was 
probably five years old. It's warm, 
it's wonderful, it's comforting, it's 
happy, and it's rewarding: she said. 

Priscilla first remembers 
wanting to learn to paint when 
she was 12. She had seen a friend's 
flower-painted furniture and 
wanted her own. Unable to afford 
an expensive decorated bedroom 
suite, Priscilla's parents bought a 
plain trunk and encouraged her 
to paint it herself. Unfortunately, 
Priscilla couldn't find anyone who 
would teach her to paint roses. 

Later, although she wanted to 
go to art school, Priscilla trained to 

be a dental hygienist- her parents 
wanted to be sure she could make 
a living. She left school to marry 
her husband, Jerry. It wasn't until 
she was pregnant with their first 
child that Priscilla found a class in 
tole painting at the local YWCA 
and finally learned to paint. "My 
first roses, on a saltshaker, graced 
our table for many years," she 
said. "The roses looked like horse 
droppings flying in lettuce leaves, 
but I loved that saltshaker." 

Priscilla learned to teach 
painting when her neighbors 
saw her transform flea market 
finds into colorful home decor 
and asked how she did it. She 
ran classes at home until they 
outgrew her garage, inspiring 
her to move to the first of several 
studios in Oklahoma and Florida. 
Decades later, Priscilla continues 
to teach classes at her studio in 
Tulsa. She also teaches at shops 
and conventions across America 
through the Society of Decorative 
Painters, an organization she 
founded in 1972. 

Although she is best known 
for her flowers-roses are still 

her favorites- Priscilla noted, 
"As an artist, I'm able to change 
techniques and styles if I wish 
to do most anything. But I think 
that, like one's face, the basic 
style is always there." Priscilla's 
style shines through whether 
she's painting landscapes, fruit, 
or charming garden insects. She 
enjoys working with new types of 
paint, especially oils, and a variety 
of surfaces, including glass, fabric, 
wood, and pottery. 

Priscilla believes that anyone 
can learn to paint-with a brush 
or without, as she demonstrates in 
the "Gorgeous Grapes Box" project 
on page 100, which she designed 
"to show people that they could 
create and didn't have to fear a 
paintbrush." For herself, she said, 
"I can honestly say that each year 
I continue to paint, the world of 
painting becomes more and more 

• • PI 

eXCltmg to me. 

Priscifla Hauser is a weff-known orrist and 
instructor. Look for Priscilla's books, DVDs, and 
class schedule at her website, www.priscillahauser. 
com. To learn more about decorative painting, 
visit the website for the Society of Decorative 
Painters, www,decorativepainters,org. 



Use a premade box to create 
an attractive gift in an hour 
By Linda Lawson 
Cut by Rolf Beuttenmuller 

Create a distinctive-looking box by cutting a pattern 
directly into the lid. You can leave the design open or 
back it with contrasting paper to highlight the cutting. 
Use the box to hold a tissue-wrapped gift, mementos, 
photos, recipes, or potpourri. 

To cut the pattern, first line the inside of the box 
lid with blue painter's tape, extending the tape up over 
the lip for easy removal. Trim the pattern so it fits 
inside the lid, position it, and attach it to the taped 
surface. (Note: The pattern is printed in reverse so the 
image will appear as shown when cut.) Drill blade-
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entry holes and cut the frets, working from the center 
of the pattern out and leaving the cutouts in place for 
support until you finish cutting. Keep a finger near the 
blade in the fragile areas, like the leaves. The box lid is 
soft plywood and can break easily. For added support, 
tape a piece of Baltic birch plywood to the top of the 
box lid and cut through both layers. Use the second 
cutting for another project. 

Gently sand the inside and outside of the box lid 
with fine-grit sandpaper before removing the cutouts. 
Finish the box as desired. 



Purchase a premade box and cut a pattern 
in the lid to quickly create a custom gift. 

Materials & Tools 
Materials: 
• Wooden box with removable lid: 4" x 6%" 
x 7'12" (102mm x 162mm x 191mm) 

• Blue painter's tape 

o Sandpaper: fine·grlt 

o Glue: stick or spray 

o Baltic birch plywood (optional backing 
board): 6%" x 71f," (162mm x 191mm) 

o Finish of choice 

Tools: 
0210 blades, such as Olson 
o Drill and bit: y,,' (2mm)·diameter 

rlltlMiIot lMfI ~producB lot rht fJIff1Iffl 

Sult!uUft '/fNIchoict '" btGtwI!.looh. flfIdlllOlmM l1li" *" .... 

Unda Lawson is an avid scroller who says 
thot her hobby not only pays for itselfbul is 
great for stress relief. She recently went back 
to college and is now a registered health 
Information technician working for a hospital 
in southweSI Michigan. 

Rose lid pattern 

www.scrollsawer.com 99 



The secret to painting this elegant 
box is at your fingertips 

By Priscilla Hauser 

Using your fingers and a few common 
household supplies, you can paint an elegant 
grape pattern onto any pre made box. The 
design also looks great on heavy paper or 
chipboard-use it for cards or tags, or frame 
it and display it on your wall or desk. 

Start by sanding the box with ISO-grit 
sandpaper and wiping it with a clean rag. 
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BasKoat the box. Using a sponge brush or nat sponge, 
base<oa-' e entlfe box in basil green. Let dry. 



Smooth the paint. Rub the box with a piece of brown 
paper bag with no printing on it. Apply a second coat of basil 
green if needed. 

Texturize the background. Crinkle a piece of plastic wrap 
with your fingers, and then press It Into the wet glazing medium. 
Utt it off and let dry. Repeat Steps 3 and 4 on the other sea ions of 
the box until it is completely textunzed. 

Add magenta accents. Dip a sea sponge in water and 
squeeze. Dip the sponge in pure magenta paint, blot it on a rag, 
and dab here and there on the box. 

Apply glazing medium. Mix one part Hauser green dark 
paint into five parts glazing medium. USing a sponge, apply this 
mixture to the top of the box. 

Stamp the leaves. Using a make-up sponge, apply dark 
green, a touch of pure magenta, light green, and white paint to 
a grape leaf stamp. Stamp leaves all over the box. 
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Paint the darkest grapes. Using a circular mation, rub your 
finger in a little pure magenta. Paint the dark grapes with your 
finger, forming loose dusters. Then, double-load your finger with 
pure magenta and white-first swirl your finger in pure magenta, 
and then swipe the edge of your finger in white. 

Add trim. Dip your finger in metallic pure gold paint and 
add thin borders to the edges of the box. Do not paint over the 
grape dusters. 

Materials: 
• Basswood box, such as Walnut 

Hollow 17280P: 4" x 4" x 5W' 
(102mm x 102mm x 146mm) 

• Acrylic paint, such as Plaid 
FolkArt: basil green, Hauser 
green dark, pure magenta, 
white, metallic pure gold 

• Acrylic paint medium, 
such as Plaid FolkArt 

• Grape leaf stamp, such as 
Fred B Mullett #055 

• Glazing medium 

Materials & Tools 

• Plastic wrap 

• Brown paper bag 
(with na printing) 

• Fine-tip permanent marking 
pen, such as Micron or 
Sharpie: brown 

Tools: 
• Sandpaper: lSD-grit 

• Sponges: brush ar flat; 
sea; make-up 

• Clean rags 

1M all/hot fMd Ihnf Pfoducts fot IMptDjfc!. 
Subsr/rUlt your cholet" /Hands, fOOls, ,nd mottritlls 115 rlnHtd. 
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Paint the lighter grapes. Dab your double-loaded finger 
on a rag, and then paint the lighter grapes, overlapping the darker 
grapes. If desired, dip your finger in green paint to accent the edges 
of the grapes. (ontinue painting grapes until yau are happy with 
the dusters. 

Draw stems. If desired, use a fine-tip permanent brown pen 
to add squiggles and loops to represent grape stems. 

Brushless Painting 
By Priscilla Hauser 

Make magnificent creations with paint 
without a brush! You'll be amazed with 
these quick and easy projects for cords, 
wearab/es, frames, and boxes to suit 
every taste. 
Available for 58.99 plus 5J.}S S&H from Design Or;gino/s, 
J970 Broad St.. Eon Petersburg, Po., J7520, 800·457· 91 12, 
www.d-origlno/s.com, O( check your local retailer, 

Priscilla Hauser is known as the "First Lady of Decorative 
Pointing." A tole painter since the early 196Os, Priscilla has 
become a world·renowned teacher and author. She helped 
found the Society of Decorative Painters in 1972. Priscilla fives 
in Tulsa, Okla. For information on seminars and workshops, 
please visit www.prisciJlahauser.com. 
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Legend ofthe 
dream catcher 
Dream catchers are made 
from circles woven with 
spiderweb-like patterns. 

Native American myths 
of the Great Plains hold that 
the woven webs will catch 
bad spirit dreams and hold 
them until the morning 
sun evaporates them with 
the dew. 

Good dreams find their 
way through the center hole 
and enter the personal life 
of the dreamer. 

Place a dream catcher 
nearthe head of a sleeping 
baby or loved one. Good 
dreams will float down to 
bless the sleeping one . 

It's easy to weave this modern version of an ancient craft 
By Mary Harrison 

Add beauty and meaning to any room with a 
colorful wire dream catcher. A 21st-century 
version of an ancient craft. this gleaming 
wire web can be adapted to an\" size of 
box. Use the box for gifts, potpourri, or 
keepsakes. Change the color of the wire and 
beads to match your decor. 

To begin, choose a sturdy papier-mache 
or chipboard box. Use a large cup or a 
compass to trace a 4" {102mm)-diameter 
circle in the middle of the box lid, and then 
use a craft knife to cut the circle. If desired, 
paint the box with acrylic paint and let it dry. 
See page 105 for tips on working with wire. 
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Prepare the box. Using an awl or nail. punch an even 
number of holes Yo" (3mmj from the edge of the circle. Place beads 
around the circle evenly spaced between the holes and stitch them 
in place with a 15" (381mmj-long piece of 26-gauge wire. Knot the 
wire underthe lid. 

Add new wires as needed. To add new wires, push the end 
of the old wires through a bead. Push the end of the new wires into 
the other side of the bead. Secure the ends of the wires at each side 
of the bead by wrapping them around a nail to form spring-like 
coils or twisting them into a flat coil. 

Materials: 

Segin looping the wire. Cut three 36" (914mmj-long pieces 
of 26-gauge wire. Use three different colors. Holding the wires 
together, tie a knot at one end and push the other end up through 
a hole. Loop the wires up through every third hole as shown in the 
diagram below. When you reach the starting point, begin working 
in the loops as shown in the diagram. 

e web. Continue working until the loops become 
too S/"la to easi 1- Start working in every other loop. Do 
not worry '-"e looks uneven-the dream catcher should 
resemb e a erweb. Place a bead in the center and secure it with 
severa wra~ ~ fe'. 

Tools: Materials & Tools 

• Papier-mache pboard box: • Craft knife 
4"x6"x6 ~mmx 52mmx1S2mmj • Pliers: flat and round-nose 

• Acrylic palfl1loptJlOOa • Wire cutters 
• 26-gauge f<l. r wife: 

1 spoo ead> lof3 colors 

• Beads' 20e 

• Awl, nail, or V16" (2mmj hole punch 
• Large plastic cup or compass 

• Pencil 
..... :'IItft.. t Ii .rMPfIIJ'Kf. • Paintbrush (optional) 

S I ,.._rtl' ..... _lrIlMmlkslttd 

Dream catcher box diagram 
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About Wire 
Wire is a fun, easy, and inexpensive way to 
add interest and color to any home accessory 
or craft project. These 
quick tips will help 
you get started. 

Types of wire 
Wire is measured by gauge. The 
smaller the number, the thicker the 
wire: 12-gauge is the thickest craft 
wire and 32-gauge is the thinnest. 

• Copper wire is soft and pliable, 
bends smoothly and easily, and 
is available in many colors. Try 
blending colored copper wire with 
steel wire for added strength. 

• Aluminum wire is lightweight and 
easy to bend and shape, but the 
smaller gauges tend to be brittle and 
do not bend as smoothly as other 
types of wire. 

• Steel wire is used for its strength. 
Most outdoor projects call for 
galvanized steel wire because it 
will not rust. Heavier steel wire can 
require some muscle or special tools 
to shape. However, the small gauges 
of steel wire are pliable and can be 
used for weaving. 

• Brass wire is available in smaller 
gauges at hardware and specialty 
shops. It is a fine material to work 
w ith, but the expense makes brass 
wire impractical for most projects. 

Tools 
Most wire-working tools are available 
very inexpensively at you r local 
hardware store. 

• Pliers are used to remove kinks, 
straighten bent wire, turn loops, 
and bend straight wire. Round-nose 
pliers, ava ilable at craft stores, are 
invaluable for making spirals. turning 
loops, and bending soft curves. 
Broad flat pliers and needlenose 
pliers are both useful for holding and 
stabilizing wire projects. 

· Wire cutters are used to cut wire 
from spools, trim ends from finished 
pieces. etc. Although most general­
purpose pliers have built-in cutters, 
the awkwardly placed blade is 
impractical for many cuts. Don't use 
scissors on wire; you ' ll ruin the blade. 
However, a nail clipper can substitute 
for wire cutters. 

• Nails are inexpensive and come in 
many different shapes and sizes. Use 
them to wrap coils and form circles. 

TIPS 

These simple tricks will make your first 
experience working with wire a little 
easier and more successful. 

UNSPOOl WIRE CORRECTLY 

Pull the wire to the side, away from 
the spool. oa not pull wire up from the 
spool. This will produce unmanageable 
loops and kinks. 

TAPE YOUR TOOLS 

Wrap the jaws of pliers with masking 
tape to prevent chipping or scratching 
the colored wire. Alternatively you 
might want to place a piece of leather 
between the wire and the metal jaws 
of the pliers. 

USE THE RIGHT TOOL 

Avoid frustration and wasted materials 
by using the right tools, such as wire 
cutters and round-nose pliers. 

Down to the Wire 
By Mary Harrison 

~H \ \ 'ire 
:~., ... -= .... . . \ . ..... Combine beads and wire 

to create dozens of fun and 
easy projects. A wonderful 
way to add color and 

... ~. ' . 
. ~. '. 

pizzazz to any home decor accessory­
everything from a fountain to a fork. 

Available for $11.99 plus $3.25 S&H from Design 
O,ig;na/s, 1970 Brood St., East Petersburg, Po" 
17520, www.d-originols.com. 800~4S7-9111. 
or check your locol retoiler, 

" . . --' 

Dozens of Mary Harrison's designs have appeared 
in national craft magazines, and she has designed 
numerous books for Design Originals. Mary owns 
the Artful Bead shop in Fort Worth, Tex., 
www.ortfulbead.com. 



I love recording and preserving my family's 
memories, and I've long been fascinated by 
mixed-media art. However, I think it's a shame 
to create beautiful layouts and then hide them 
away in a scrapbook. Instead, [ like to create 
pieces of art, both purely decorative and 
beautifully functional, that put my memories on 
display for everyone to see and enjoy. 

This Love Letters Box was inspired by m, 
mother, a prolific letter-writer. [ wish it held the 
love letters she wrote to my father during \\ 'orld 
War II, but they are long gone. Instead, [ keep mv 
note cards, favorite pen, and a book of stam~ 
in this altered cigar box so they are alwa\'s read 
when [ want to write notes to those [ lo\·e. 
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You can create themed memory boxes 
for photos and memorabilia, or adapt the 
idea to make attractive, personalized storage 
boxes. Organize your mail in a box covered 
with postmarks and travel stamps, cover 
a recipe box with pictures of your family's 
cooks, or arrange your CDs and portable 
storage drives in a crate decorated to match 
\'our living room. 

My cigar box is 2 Yo" by 7" by 10". 
Adjust the materials measurements and 
embellishments to match your container. 
[ use beautiful printed paper or cardstock 
as part of the lid cover to create a gorgeous 
piece without breaking the bank by adding 
lots of embellishments. 



SCRAPBOOK BOX: EMBELLISHING THE LID , 

... Step 1: Prepare the cigar box. Follow the manufacturer's 
instructions to apply self-adhesive linen book-repair tape to 
both sides of the hinge of a cigar box. Paint the entire box, 
inside and outside, with copper metallic paint and let dry. 

Step 2: Cover the top. Cut brown cardstock to 6v.." by 9"­
(1 59mm by 235mm) and use spray adhesive to adhere it to 
the lid, centering the card stock so the copper base shows 
approximately 1;4" (6mm) all around. 

Step 3: Add the decorative paper. Cut printed cardstock 0 

6" by 9" (1 52mm by 229mm). Rub the edges of the cardstock 
with a brown ink pad. Let the ink dry for a moment and then 
use tacky glue or double-sided tape to adhere the printed 
rectangle to the center of the brown card stock. 

... Step 4: Create an accent strip. Cut a piece of textured 
brown cardstock Vi' by 9" (13mm by 229mm). Rub the ends of 
the strip with a black ink pad. Lightly brush the ink pad against 
the embossed design as well. Measure 3,4" (19mm) from the 
bottom edge of the patterned paper you attached to the lid 
in Step 3. Make a small mark. Align the bottom edge of the 
accent strip with the mark and adhere the strip to the lid. 

Step 5: Make the bookplate. Print or write the words "Love 
Letters" on cream cardstock in green ink using your font of 
choice. Trim the cardstock to fit and attach it to a bookplate. 
Put brads through the bookplate holes and flatten the tabs, 
twisting them so they're not visible. Use mUlti-purpose craft 
glue to attach the bookplate to the box over the textured 
accent strip. 

Step 6: Add photos. Print or make color copies oftwo 
or more photos. Use photo editing software to change the 
photos to sepia tone if desired. Crop the photos to size and 
lightly sponge the edges with green ink. Let the ink dry, and 
then mat the photos by adhering them to printed brown 
cardstock. Trim each photo, leaving a 1;4" (6mm) border on all 
sides. Adhere the photos to the box, overlapping them slightly. 

Step 7: Embellish the lid. Use multi-purpose craft glue 
to attach a metal decoration to the box where the photos 
overlap. Use a copper pearl pen to make evenly spaced dots 
around the large brown cardstock mat. 

SCRAPBOOK BOX: DECORATING THE SIDES 

... Step 8: Cover the sides. Cut strips of printed brown 
cardstock: two each 1 Y2' (38mm) wide by 8" (203mm) long 
and two each 1 W (38mm) wide by 10" (254mm) long. Sponge 
the ong edges with brown ink. Adhere the shorter strips to 
the sides of the box, folding the edges to the front and back. 
Adhere the longer strips to the front and back, trimming 
them to the exact length of the box. Use double-sided tape 
to adhere a 36 '914mm)-long piece of ribbon to the center of 
the brown border, starting and ending at the back of the box. 

Step 9 : Add feet. Sponge copper paint onto metal feet 
embellishments and let dry. Use mUlti-purpose craft glue to 

adhere the feet to the box corners. 
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SCRAPBOOK BOX: FINISHING THE INSIDE 

.6. Step 10: Line the box lid. Cut printed cardstock to fit 
inside the lid, leaving a '4" (6mm)-wide border of copper paint. 
Follow the instructions in Step 6 to copy, ink, and mat a photo. 
Adhere the photo to the left side olthe printed cardstock. 

Print or write journaling and a name or title, such as Love 
Letters, onto cream cardstock. Cut the journaling and name on 
three sides and tear them on the fourth side. Rub the edges 
of the two pieces with brown ink and let dry. Adhere the 
journaling and name to the lid liner. Do not adhere the liner 
to the lid yet. 

Materials: 
• Cigar box: 21h" x 7" x 10" 

(64mm x 17Bmm x 254mm) 

• linen book-repair tape, self­
adhering: two each 2" x 10" 
(51mm x 254mm) strips 

• Metallic paint: copper 
• Printed cards tack: 2 matching 

sheets and 1 coordinating 
sheet, each 12" x 12" (305mm 
x 305mm) 

• 50lid cardstock: brown, 12" x 
12" (305mm x 305mm); cream, 
BW' x 11" (216mm x 279mm) 

• Textured cardstock: brown, 
BW' x 11" (216mm x 279mm) 

• Pigment inkpads: brown, 
black, green 

• Photos: 3 each 
• Pearl pen, such as 

Viva Decor: copper 
• Satin ribbon: green, 11" x 34" 

(13mm x B64mm); light green, 
14" x 2" (6mm x 51mm) 
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Materials & Tools 

• Adhesives: spray, such as 3M 
Super 77; tacky glue, such as 
Aleene's; and mUlti-purpose 
craft glue, such as Beacon Quick 
Grip Adhesive 

• Copper nameplate 
• Copper brads: 2 each 
• Metal embellishments: 
1 each circle, 4 each feet 

Tools: 
• Scissors 
• Metal ruler 

• Pencil 
• Paintbrush 
• Photocopier or printer 

(to copy photos) 
• Paper trimmer (optional) 

TIlt 'UI/II)( wd Ihf1i prodrKts f« 1M pFQjffl. 

Sut)S(lfCI/~ yoorcflo«f OflNdnM. tIlOh, tmd 
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Step 11: Add a handle. Cut a 2" (51 mm)-Iong piece of 
\4" (6mm)-wide ribbon. Fold it in half and use tacky glue to 
adhere the cut ends to the center olthe inside lid, ensuring 
the cut ends are more than l4" (6mm) from the lid edge. 
Attach the cardstock lid liner to the inside of the box lid, 
covering the ends of the ribbon . 

.6. Step 12: Cover the box sides. Follow the instructions in 
Step 8 to cut four 1 'h" (38mm)-wide strips of paper, sponge 
the edges with brown ink, and adhere them to the insides of 
the box, flush with the box bottom. 

Suapbooking for Home Decor: 
How to Create Frames, Boxes, and Other Beautiful 
Items from Photographs and Family Memories 
By Candice Windham 

Award-winning author Candice Windham shows you 
how ta tum your scrapbooking phatos into beautiful 
pieces of home decor that can be proudly displayed throughout 
your home. learn how to create a stationery box featuring pictures 
of your family or how to put together a recipe box covered with 
some of mom~ favorite sayings. 

)...0 Io~ ~OI S 19.95 plus 53.99 S&H (rom Fox Chapel Publishing, 
19~1 Blood Sf. fast Perersburg, Po., 17510,800-457-9111, 
www to.chD~ publishing.com, or check your local retailer, 

Candice Windham is an award-winning 
graphic designer and artist who works in paper. 
watercolors, acrylic, colored pencil, and graphite. 
Candice's love of paper, which was fueled by the 
scraps her fa ther brought home (rom his printing 
job, led her to explore rubber stamping and 

altered and paper arts beginning in the early 19905. She and her 
family live in Brfghron, Tenn. Contact Candice via her website, 
www.candicewindhamdesigns. blogspot.com. 
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About Crafting Supplies 
Crafting supplies like ink, glue, 

and a paper trimmer are useful 

Some of the supplies and tools I used for this 
project may be unfamiliar to you. Here are a few 
explanations that will help you get started. These 
supplies are available at most craft stores, or in 

for many proj ects. 

the craft or scrapbooking section of superstores. 
In addition, look around your house- you may be 
surprised at how many items you already own that 
will make great decorations or additions to 
your project. 

Adhesives 
The number of adhesives available is bewildering, and it is 
important to choose the right one. It 's heartbreaking for a 
favorite project to fall apart because you used the wrong 
adhesive. For this project, I suggest the following adhesives: 

• For small pieces of po per: Tacky glue that dries clear, 
such as Aleene's, is my favorite for adhering cardstock to 
cardstock.lf you prefer, you can also use glue sticks, which 
are smal l, lightweight, portable, and lack messy drips. 
However, remember that you get what you pay for-if you 
use a glue stick, choose a good quality product. Double­
stick tape is a third option. It comes in a variety of widths 
and dispensers and makes it easy to place items where you 
want them and get really good adhesion, especially 
along edges. 

• For/arge p ieces of paper: Spray adhesive will attach 
large pieces of paper to just about anything. Most spray 
adhesives remain repositionable for a few seconds. Work 
in a well-ventilated area and protect the surrounding area 
from overspray.1 suggest spraying in a large cardboard box 
with the opening turned to the side. Wear a mask to protect 
your lungs. 

• For ribbon: Liquid glue will bleed through ribbon, so use 
double·stick tape in areas where you don't want the 
ribbon marred. 

• For metal embellishments: Multi-purpose craft glue, such 
as Beacon Quick Grip Adhesive, will attach embellishments 
to just about any surface. The bottles with the trim-off tip 
are great because you can trim just a little to get a tiny line 
or trim a little more to get a larger distribution. 

Cigar boxes 

Literally used to package and sell cigars, cigar boxes are made 
of heavyweight cardboard in a variety of sizes. Look for them 
at cigar stores, thrift stores, and flea markets, or do an online 
search for "cigar boxes for sale." 

Paper trimmer 
Although you can, of course, cut paper with scissors, the 
easiest and fastest way to cut straight lines and square corners 
is to use a paper trimmer. If you are just starting in crafting 
or paper art and plan to trim nothing larger than a 12" by 12" 
sheet of scrapbook paper, a small paper trimmer will work 
just fine. They are inexpensive, widely available, and have 
replaceable blades. Some models offer decorative blades for 
creating scalloped, frayed, or patterned edges. 

Cardstock 
Cardstock is simply heavyweight paper. It is available 
in a wide range of colors, patterns, and textures in the 
scrapbooking department at craft stores and superstores. 
I used cardstock rather than paper for this project because 
it will hold up to wear and tear better and adhere to the cigar 
box more smoothly. 

Mat 
A mat is a picture border, although the current trend in 
crafting is to use mats for journaling (text) blocks, captions, 
titles, and decorative elements in addition to photos. Mats 
can go under or over a photo or page element. The easiest 
way to mat a photo is to cut a piece of paper or cardstock the 
same shape as your photo, but y," (13mm) wider and longer. 
Adhere the photo to the center of the mat with 1,4" (6mm) 
of the mat showing around all sides. To add interest to your 
project, use multiple mats or vary the width of the mat. 

Bookplate 
In this context, a bookplate is not a st icker used to mark a 
book with its owner's name. Instead, look for a decorative tag 
holder, often made of metal and used to add titles or labels to 
scrapbook pages, drawers, boxes, and other objects. 

Brads 
These paper fasteners usually have a flat, round head and 
two long, thin prongs. Attach a brad by threading the prongs 
through a hole and then bending them flat against the 
paper or object. You can use brads to fasten multiple layers 
together, or, in situations where that 's not practical, put them 
through the top layer and glue the object into place. Just be 
sure to twist the prongs so they don't show. 

Ink 
There are several types of ink. For this project, I use pigment 
inks, w hich contain chalk and are more opaque than other 
types of ink. Pigment inks are permanent when dry. Apply the 
ink to pieces of cardstock either by dabbing the ink pad with 
a sponge (I like grout sponges, available at hardware stores) 
and then rubbing it on the paper or picking up the ink pad 
and rubbing it directly onto the paper. 

Pearl pen 
Similar to squeezable bottles of fabric paint, a pearl pen 
applies drops of iridescent paint to your project. 
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Transfer the pattern. Using thin tracing paper and a 
graphite pencil, trace the pattern lines onto the back of the tracing 
paper and then draw over the design from the front to transfer 
the graphite to the interior of the bowl. Rearrange the pattern 
elements or add your own designs to personalize the bowl. 

Burn the lines. Using a wood burning tool fitted with a 
chisel tip, burn over all of the pattern lines. Use a slow even motion 
when making long straight lines to ensure consistency in the width 
and weight of the lines. I like to use dots and short lines for 
shadow effects. 

BLENDING PAINT COLORS 

To create the orange blending on the outside of the 
bowl, double-load a flat brush with orange and 
yellow paints and paint small areas. 

• 

Drawa design on the exterior ofthe bowl, Use a book to 
hold a pencil at a steady height and then spin the bowl to make the 
straight lines. With a ruler, draw \1" (13mm)-wide checks around 
the exterior and the rim of the bowl. Alternatively, write a quote 
around the rim. 

Paint the design. Paint all of the areas using small brushes 
and craft store liquid acrylic paints. I do not dilute the paint. Some 
colors require two coats for even (Overage. If paint gets into the 
burned lines, wipe it out with a clean brush or cotton swab. If 
necessary, reburn the lines. 

Finish the bowl. After painting all of the bare wood, use the 
handle of a brush to add some accent dots. Use a liner brush to add 
white highlights. let the paint dry thoroughly. Brush or spray on 
three to four coats of water-based polyurethane sealer. 
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Quilt bowl 
pattern 

Materials: 
• Wooden bowl: 8" 

(203mm)-diameter 
• Tracing paper 
• Acrylic paints: 
assorted colors 

• Cotton swabs (optional) 
• Water-based 

polyurethane sealer 

0 0 

Materials & Tools 

Tools: 
• Graphite pencil 
• Eraser 
• Ruler 
• Woodburning tool 
and chisel tip 

• Paintbrushes: #6 flat, 
#2 round, various liner 
brushes 

rIIf wtf/(If CMd tIIm ",!/'dum f« rhf profrcr. 
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A pyrographer since 1996, Linda Hatfield is 
trained in graphic design and does illustrations 
as well as decorates functional items like tables, 
chairs, boxes, and frames. For more of her work, 
visit www.LindaHotfie/d.com. 
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Bowl by Carole Rothman 
www.scrolisawbowls.blogspot.com 

MOTOR FEATURES: 
• Smooth, Quiet tl2 HP Motor 
' 110 Volt, Rxed Speed 3600RPM 
• 2 Siandard Chucks 1/16"- 318" 
• Porta~e - 6" x 12", 9.5 LB Base 
• Custom Made In Sweden 

ACCESSORIES AVAILABLE 
FOR GUINEVERE INCLUDE: 
• 4 Inflatable Rubber Sanders 
2"x2" Round Dome ' 2"x2" Drum 
3 'I'" X I" Long· 1 'I'"X W Short 
• 4 Grades Cloth-Back Sanding 
Sleeves - Rne to Coarse 
• Brush & Cloth Polishing Sleeves 
• Micro Hand Pump 
• 52" High Quatity Flex Shaft 
• Dust Extractor & Extender 
• Organic, Food-Safe Wax 

• • 
':4ny tool that makes sanding and finishing this easy 

and fool proof should be illegal, or at least a sin!" 
Thomas Haapapuro 

Bowl by Thomas Haapapuro 
r-_ .... www.thaaPdeSigns.com 

is a powerful sanding and polishing system 
that creates a velvet smooth surface not even possible with 
hand sanding. An I system of small, flexible, 
inflatable sanders easily conform to any surface they contact 
to achieve a flawless, incredibly smooth finish. Discover the 
hidden beauty of the wood, discover the beauty of Guinevere~ 

- • 

Product shown here is 
Guinevere Kit #11302 






