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Welcome

Some of my favourite
things from this issue

Summer holidays surely have to be one of the
most exciting times for many a hardworking
adult, and I for one am relishing the thought of
getting away for 10 days and hopefully coming
back somewhat refreshed and raring to go. I'm
not sure about you but I'm often struck with
writer’s block, especially if I've been sat in front
of my computer for too long, and the feature
that I've been planning on writing for a good
few months now is looming and still untouched.
Yes, it’s sitting there on my desktop as I write
this, staring at me expectantly, and I keep telling
myself that next week the mood will take me and
I'll be able to produce a piece that not only I'm
proud of, but that everyone will love. I'm not
going to give any clues as to what the feature
entails, but all being well, it’s due to appear in a
few issues’ time. The subject matter of the piece
isn’t a problem: I have a whole raft of interesting
information with which to work, and stunning
photos to accompany it, but I just can’t seem

to fathom the words to make it all come together
as a cohesive whole. In an ideal world, writing
the feature before the holiday would surely

be a better idea, then I could truly relax in the
knowledge it was tackled, but deep down I'm
hoping that some Cornish sea air and lovely
country walks will somehow help to unlock

my hidden potential - watch this space!

The importance of planning

So that’s the quandary I'm currently faced

with, but how about you? Do these same feelings
of a lack of inspiration and drive also plague
woodworkers? When it comes to mounting a
piece of wood on the lathe or formulating ideas
for an interesting quirk to incorporate into your
latest wooden creation, do you suffer with a lack

or flow of ideas? I know a lot of you take
advantage of forward planning by either jotting
down some ideas on the back of an envelope,

or perhaps going one step further and making
a full 3D drawing using SketchUp or similar.
This is indeed a great idea and one that usually
minimises the likelihood of error creeping in.
Of course, there’s nothing wrong with straying
from the path and adding a little twist to your
design, or perhaps realising the detail you were
thinking of adding won’t actually work after all,
but I do believe that everything really does come
down to successful forethought, no matter what
your preferred creative pursuit. I think there’s
a lesson to be learned for all of us here.

Proud achievements

So if you’'ve made something recently that went
according to plan, or maybe you went off piste
and ended up creating something even better
than you originally expected, we’d love to see it.
Send in some photos and a few words about your
piece and we’ll certainly feature it for you in the
magazine. It doesn’t necessarily have to be your
most recent project, either. Perhaps the elm
sideboard you made 10 years ago still remains
your proudest achievement, and in which case
we’d be thrilled to hear your story, or why not
nominate a friend or loved one who could do
with a bit of a boost? Get in touch and share
your experiences around, and don’t forget

that taking a well-deserved break can often

do us all the world of good. Cheers to that!

Enjoy! C7/e g a”

Email tegan.foley@mytimemedia.com

Welcome

Tegan Foley
Group Editor

Phil Davy
Technical &
Consultant Editor

Dave Roberts
Consultant Editor

We endeavour to ensure all techniques shown
in Good Woodworking are safe, but take no
responsibility for readers’ actions. Take care
when woodworking and always use guards,
goggles, masks, hold-down devices and ear
protection, and above all, plenty of common
sense. Do remember to enjoy yourself, though
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BLESSED MAN

Sailing over from England L

in1985 andupontanding | A
on America’s shores, Michael |\ | Chau(,sgnev& Shabby Chic

Brown went about building
his own timber-framed
house before settingup a
business making stunning
bespoke hand-crafted chairs
and fumiture, which he
continues to do to this day

Decking Paint, in a colour of

your choice, worth £29.99,

see our competition on
—good luck!
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4" BELT/
6" DISC

' ANDER
Dust extraction facility
4" x 36" belt tilts & locks 0-90°
225mm x 160mm table, tilts 0-90°
370W, 230V motor

FOR CTS10D
AND CTS11
ONLY £27.59

FROM ONLY
£7 LEG STAND KITS

CTS10D

MODEL MOTOR BLADE EXC.VAT INC.VAT
CTS800B 600W  200mm £72.99 RELyA:L:)
CTS11_ 1500W  254mm £149.98 E3FiR:):]
CTS10D__1500W _254mm £169.98 f#ikk::]

(aarle TABLE SAW WITH Ppeemmsg FURYS-S t - ) IRON STOVES.
C1$14 TABLES (250mm) :85ggwmr:{?;or SA - 5 ] Includes stand

1 HP/ 230V/

= © Ideal for cross cutting, - gayge
ripping, angle and & Cytting
mitre cutting ¢ Easy - gepth: Steel 3mm,

refease/locking mechanism
#4l  for table extensions e 0-45° %Joo g,aé’g?n";at
tilting blade e Cutting depth:  at 45°
72mm at 90° / 65mm at 45° MOUNTING  JAW
3 (WIDTH/OPENING
SHOWN WITH e ET ] /DEPTH)mm EXC.VAT INC.VAT
oprionaL LEG KiT (Ml * 1 7 Qi R - Bolted 150/152/61 £13.99 LN

CLK5 £19.98 "
Clamped 72/60/40  £17.99 pZANL) y ] BELT/ 5"

EXC.VAT
£23.98 INC.VAT e

o BARREL I1 DISC SANDER
llng IRecord TV75B Clamped _75/50/32 _ £20.99 EI L) B . |nciudes 2 tables
Clarke WV7__ Bolted 180/205/78 £27.99 k)] |'|I|! MULTI FUNCTION " that tilt & Tock

DUST EXTRACTOR/ | CWVE1 DUST EXTRACTOR

CHIP COLLECTORS « Portable vacuum extractor for keeping work l. '“.I“i . TOOL WITH ACCESSORY KIT
areas clean &free from dust particles, STAPLE/ 4 :99 |1 o Great for sawing, cutting, sanding, polishing,
e @ LT R | Shavings, etc e Quick =S (50 LITRE NAIL GUN % 2-0M | chiseling & much more » 250W motor
ALSO release lid « Al flow CAPACITY GUNS 87 | < Variable speed
67 VA AVAILABLE 133rtn /hr e 11|00W Al models include -
7 input power e Inc. " nail/staple pack and £ .98 |-
LW filter cartridge, tough moulded case 4
4x inlet hose % 47

reducer adaptors CONSN18LiB $&
& 4 dust bags - - -

sl

4 LT/
8" DISC SANDER

e Includes
two tables

BO AIR COMPRESSORS
il .majsler
STAPLE/NAIL EXC.  INC. |RESSS

FROMONLY . TR i

£ .98
TVPE  GAUGE VAT VAT 107 28
.98

 Adjustable front handle Electic  22/18  £22.90) e  Superb range

3 "~ 750W motor
* 56 litre bag capacity
* Flow rate of 850M3/h

‘% ~ SPARE NAILS /
o STAPLES IN STOCK

CROS3 450W
RANDOM ORBITAL

FLOW  BAG
MODEL MOTOR RATE  CAP. EXC.VAT INC.VAT
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.:I .Inlni‘ DISC SANDER

INC nusrsaunr;n 18/18  £39.98RLVAT] -professional use
" (305MM);

SELECTION OF 1250M 81250 *VTwinpump | O
DIAMETER SANDING DISCS MODEL MOTOR CFM TANK EXCAT ING.VAT [qAHAGt S

8250 oM 75 it £89.98 ESIIKTY . goow
7 ditr £94.99 FIEETY . pygt

ECTRIC
m < |deal for surface removal, .5 50ltr
POWER =" FrFeEAE2EL sanding and finishing | ] gg::r .
' . . .
3 5 100lr_£259.98
- BELTS IN STOCK
FROM ONLY T ’
- HARDWOOD
. WORKBENCH

£ 79 ariable
34 belt speed
DEPTH EXCVAT INCVAT (R
M OTOR OF CUT “Black EROMQ
Clarke CEP1 6500 2mm  £28.99 LXUMA) & hooker . DM ONLY
Einhell TE-PLB50 8500 3mm _ £52.99 [Lk] i ' 9
BAD KW750K - GB 750W# _2mm _ £57.99 FL0R0)

« Includes bench dogs and guide holes for
variable work positioning 2 Heavy Duty Vices
o Large storage drawer e Sunken tool trough qll

. LxWxHJ ??(_))_(620x855mm SHEET

r:;. -—_ . 95— SANDERS ﬁ 3

e Ergonomic s

BELT SIZE ‘
; . MODEL  MOTOR  (mm) EXCVAT ING.VAT design for
- Glarke STATIC PHASE o MODEL _ MOTOR M/MIN EXC.VAT INC.VAT optimum
. * CONVERTERS f71| [ClarkeBST 900W 380  £36.99 BITEL) comfort

Run big 3 phase . =
woodworking k2@ CORDLESS : .1 MODEL _SHEET SIZE MOTOR EXC.VAT INC.VAT

machines = g 0S200 190X90mm _ 150W _ £16.99 %]
from 1 - - — RILL/ DRIVER‘%‘ : CON300 230X115mm__330W _ £34.99 By K1)
hase —Z= = =
's)upply ZiZZ - . « Great range of DI
| e Variable =ZZ= Il:., and professional
output === = saws e ldeal . ] X
POv[\;er to i for bevel ,4 y KING \ W 250mm wide
match HP FROM ONLY cutting 8 A o Planing depths
of motor to & .98 (0-45°) | ; = | adjustable
be run ; ol CON185/ : : CLEANERS , Stainless | from 0-2.5mm
4 oAy 47 g LR « Compact, high ; Steel * Powerful
performance wet & dry 1250W motor

RE FROM ONLY vacuum cleaners for
use around the home,

CONVERTERS pawered
ALSO IN STOCK H ﬁ" | *Includes
P workshop, garage etc.

£ .80 - 4 === A == laser guide 3 3 .
convert 230 274t > (& - ’ el . BN
CON18Li n . MODEL  MOTOR CAPACITY EXC.  INC.
1PH T0 400V 3PH a MODEL  MOTOR MAX CUT DRY/WET VAT VAT
MODEL MAX.  FUSE EXC.VAT INC.VAT | IMODEL  VOLTS BATTS EXC.VAT INC.VAT 90/45 VAC20P  1250W 16/12ltr £49.98 BEXE MOSCILLATING
MOTOR HP 0 8V 1 £30.08EIVAN] (WhMATSRITAVNN | [CVAC20SS™ 1400W16/12ltr £59.98 BETAK] . BOBBIN SANDEK
0Amps £229.00k 232 :1| £47.99 WAL | | CCS185B 1200W  65/44 £41.99 RIIREN N [CVAC20PR2 1400W 16/12itr £64.99 MEgAtY | BT T RITITIES
0Amps £269.008=72X:11 i 8V 2xNi-Cd_£69.98 JEixk:r) | | CON185* 1600W  60/40 £62.99 RIERELN - [CVAC25SS™ 1400W_ 19/171tr £67.99 ezl | UL XAV EATIIE ITT
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curves Dust collection port
Inc. 6 sanding sleeves/
hobbins

Produces razor Q .

sharp cutting edges =N £467i% cossi

on chisels, planes, et
Inc. 3 tool holdi

Can sand concave,

(evenly icht [ . | inishi B :

piot i 3 convex, straight or
distributed) - 9 % A .
Strong 9mm I:l D . I:l @ 5“23,’.%:; 1 1 - i l multi-curved work piece:

Dust collection port Inc.

RED, BLUE, GREY, SILVER & GALVANISED STEEL 2 PLANING MAXTHICK. EXC.  INC. sleeves, drum & belt

————— : WIDTH CAPACITY VAT VAT S
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o Over 12, 18 or 24 Months
o Purchases over £300
e 12.9% APR, 10% Deposit*

COl
* For fast, accurate MIT 3 N g ’
cr(;?s, bgve\ &trrrl]itve(zI 4 1 =] L -2~ Top Quality Bandsaws - ideal for
cutting in most har ; { . professional workshop use. Strong steel
& Soft woods : f _ ; rre’g‘l’sde“fneg rgast, body with solid cast iron table
* 1800W mator 4 : y g‘ Jongitudinal * Table tilts 45°  Adjustable blade guide
© Laser guide » \ =~ contso JIGSAWS (i 9 Cuts o « Supplied with stand, 4TPI wood cutting
. : | FROM ONLY in all types j L . blade, rip fence, mitre guide, mitre gauge
of woor? : 7 Lr ) ot and push stick ¢ Induction motors
“DIY #Professional_p7 9.1 3 Y © Includes stand
POWER DEPTH GVAT I
OFCUT  EXC. INC - MODELS ALSO FEATURE:
(WOOD/STEEL) VAT VAT Mi£4 5528 MULTI-STEP
RNy Clarke CJS30" 4200 _Sbj6mm_£15.99 3ERL RS DUST
BLADE MAX CUT Clarke CON750#  750W 80/10mm £28.99%L¥L] CBS190B $ EXTRACTION
DIA/BORE DEPTH/ Bosch PST700E*  500W 70/4mm _£44.99[:xX:1) | OUTLET

BISCUIT JOINTER MODEL  MOTOR THROASIZE EXC.VAT INC.VAT ‘
* 11000rpm Operating Speed CBS1908 _350W 7.5 HPERT] £155.98 FLEXIBLE LED

© 860W motor e 14mm Cutting 09 WORKLIGHT
Depth e Inc. dust bag, storage case :
and face spanner for cutter change N NG, REMOVABLE  BLADE TENSIONING
MORTISING = k DUST TRAY CONTROL
MACHINE

FROM ONLY A . n p  Accurately creates . ¢ THROAT MAX MAX EXC. INC.
3 ey % - deep square recesses "00 MODEL DEPTH CUT 90° CUT 45° VAT VAT
. ! ' o Table size 150 x A CBS300  305mm/12"165mm 115mm £399.00 RLy£K:11}

340mm e Max. chisel i CBS350 __340mm/14"225mm 160mm £498.00 B3 IATN

£7 125 ! £49 5 a7 )
; | stroke 76mm
# Laser . . - . !
¢ " . r CBM1 * Robust cast iron base o
Guide , : : J TC-BJ900 jg= 1 Ty & column ensures (Clarrlze GRINDERS &

4 Siiding stability & accurac STANDS _&
- y . e
3 ROLL SAWS F | * 95mm depth of cut - b Router not | e Stands come complete
¢ Quality Range of N - included = with bolt mountings
Mitre saws and S FROM ONLY and hfee}] |
anchor holes 6"&8"

blades in stock v F82: e =
BLADEDIA/ MAX CUT  EXG. £99;53, - =i ”m ST - FRoMONLY i AVAILABLE
: BORE (mm)DEPTH/CROSS VAT VAT [TTETE [ fost and accurate with o good soli WITH LIGHT

210/30  55/120mm £59.98 BE¥4 K./} " * |7 VLT Y5 (0| feel...Excellent value for money.” - ‘:39&150?1;&'( 'STANDS FROM ONLY
e

max cut LLELLA LI\ See www.machinemart.co.uk )| | Converts your router B T

thickness 3 =y into a stationary router
* Air-blower removes % . table  Suitable for most
dust from cutting area 1 routers (up to 155mm dia. Base plate)
o Table tilts 0-45° o |deal if
° SPEED EXC. INC. you have
l:l-ll.I“ FOLD";G = MODEL  MOTOR RPM \Z\\N | your own
» MITRESAW == [CSS400B 85W 1450  £82.99f Kl | work top or
CFMSS1 STAN .=y |[CSS16VB  90W 550-1600 £94.99FSKEXTN | want to
= CSS400C___90W__550-1600 £114.99F4 kyA:1') build a

62/310mm£129.98 B3 kK. 5
250/30  75/340mm£159.98 4 LIR: )

. 4201 steel or * Powerful ; ' 'POLISHING KIT:
II“- ‘1’\?0 (I)V|I)I 'l‘.IATHE wood heavy duty 4"T0 8" FROM # With sanding belt
workbench machines ONLY £27.59 *8" whetstone &

£6
* Suitable for most m 4 ® Inc. ideal for B INC VAT 6" drystone

JAT

sizes/makes of saw r3 o8 mounting trade and ¢
* Inc. outriggers & rollers 179:i%% holes for DIY use DUTY

worktop,
IN STOCK - CONMW1 ONLY b shelf

£131.98 INC VAT and floor

. artr
l:liII'III - CWL325V

_ DRILL PRESSES &

EXC.VAT INC.VAT
£32.99 ExLEL]

* |deal for enthusiasts/

* Range of precision hobbyists with small workshops
~ pench & floor presses for * 325mm distance between centres e 200mm -
enthusiast, engineering & max. turning capacity (dia) ¢ 0.2HP motor .I > 12
industrial applications ’ “. DOVETAIL JIG
FROM ONLY - I.I '] - ple, easy to set up & use for producing a
> variety of joints  Cuts work pieces with a
£80:22 CDP152B DETAIL thickness of 8-32mm g Includes a 1/2" comb
] INCAT SANDERS template guide

B = Bench mounted - - o o Perfect for & holes for

F = Floor standing g smooth and fine bench mounting > - | : - Proiess_ional
finishing along FROM ONLY = 3 - = ’ q : 2

DELM(S];EOED@’) E&(‘l\?r I\,‘l{';l' | with hard to nnrﬂ = . — . ! — et woodworking

PSEB 35075 £66.99 RS 0Ee] |8 | reach areas or )5 = g =) J ::::Icsh::l;y from

0 5 £79.98 LN curved surfaces B ; MODEL ' MOTOR PLUNGE EXC.VAT INC.VAT ) Record,
3 13098 [A[TA T MODEL WATTS E VA n‘i_c AT = W) (mm) Sheppach,
0

=]

185.00 777X 1] PS105  105W - 5 CR1C* 1200  0-50  £46.99 Bkl v t = SIP and more!
ETX]£238.79 57 CDS-1V_280W__£28 § CDTJI2 | [Bosch 1400 055  £86.99 faprery | VISI o hinemart K
P352F 550 / 16 £229.00 pry £ X: {1} g POF1400ACE www.machinemart.co.u
P502F1100 / 12£499.00 1] £6 Qi R 2100 060 £124.99 L5000 for more information
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BRADFORD 105-107 Manningham Lane. BD1 3BN 01274 390962 GRIMSBY ELLIS WAY, DN32 9BD 01472 354435 PLYMOUTH 58-64 Embankment Rd. PL4 9HY 01752 254050
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CHELTENHAM 84 Fairview Road. GL52 2EH 01242514 402  LIVERPOOL 80-88 London Rd. L3 5NF 0151 709 4484 SOUTHEND 1139-1141 London Rd. Leigh on Sea 01702 483 742
CHESTER 43-45 St. James Street. CH1 3EY 01244 311258 LONDON CATFORD 289/291 Southend Lane SE6 3RS 0208 695 5684 STOKE-ON-TRENT 382-396 Waterloo Rd. Hanley 01782 287321 CL|CK & COLLECT
i 01206 762831 LONDON 6 Kendal Parade, Edmonton N18 020 8803 0861 SUNDERLAND 13-15 Ryhope Rd. Grangetown 0191 510 8773
024 7622 4227 LONDON 503-507 Lea Bridge Rd. Leyton, E10 020 8558 8284 SWANSEA 7 Samlet Rd. Llansamlet. SA7 9AG 01792 792969 OVER 1 o'ooo LOCATIONS
020 8763 0640 LONDON 100 The Highway, Docklands 020 7488 2129 SWINDON 21 Victoria Rd. SN1 3AW 01793 491717
DARLINGTON 214 Northgate. DL1 1RB 01325 380 841 LUTON Unit 1, 326 Dunstable Rd, Luton LU4 8JS 01582 728 063 TWICKENHAM 83-85 Heath Rd.TW1 4AW 020 8892 9117
DEAL (KENT) 182-186 High St. CT14 6BQ 01304 373434 MAIDSTONE 57 Upper Stone St. ME15 6HE 01622 769 572 WARRINGTON Unit 3, Hawley’s Trade Pk. 01925 630 937
DERBY Derwent St. DE1 2ED 01332290 931 MANCHESTER ALTRINCHAM 71 Manchester Rd. Altrincham 0161 9412666  WIGAN 2 Harrison Street, WN5 9AU 01942 323 785 AT STORES TODAY
DONCASTER Wheatley Hall Road 01302 245999 MANCHESTER CENTRAL 209 Bury New Road M8 8DU 0161 241 1851 WOLVERHAMPTON Parkfield Rd. Bilston 01902 494186
DUNDEE 24-26 Trades Lane. DD1 3ET 01382 225140  MANCHESTER OPENSHAW Unit 5, Tower Mill, Ashton Old Rd 0161 223 8376 WORCESTER 48a Upper Tything. WR1 1JZ 01905 723451
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News from the bench

Finn James' ‘Brompton’ coffee table

The Alan
Peters Award

fo r Exce lle n Ce Chris Cooper's 'Manuell-Coates' cabinet

Every year Celebration of Craftsmanship & Design, which this year

takes place from 19-28 August, offers up to three of the year's brightest

young fine furniture designer-makers the opportunity to exhibit their

entry alongside the best in the business at their prestigious exhibition in

Cheltenham. Over the award's six-year history this has resulted in several

sales that have boosted fledgling careers while also allowing winners

to gain valuable experience and contacts within their chosen industry.
This year's winners, Christopher Cooper, Freya Whamond and

Finn James, are every bit as impressive as those who have gone

before them, while also having the added accolade of being

placed at the front of the largest ever number of applicants that

the award has attracted. They do great credit to their respective

tutors at Rowden Atelier Woodworking School, Rycotewood

Furniture Centre and Williams and Cleal Furniture School.

Guard removed
for clarity
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Freya Whamond's ‘Bud’ chair

“The judges were particularly impressed this year by three very different
pieces,” says award judge and director of Celebration of Craftsmanship
& Design, Jason Heap. “We felt that each, in their own way, showed
good ambition, offered interest both visually and in their construction,
indicated a good understanding of the materials used, and demonstrated
accomplished workmanship,” he finishes.

The Alan Peters Award for Excellence is a competition designed to
commemorate Alan Peters OBE, an internationally respected designer-
maker who dedicated his life to the furniture industry in the workshop,
through writing and also by teaching. The award continues Peters' legacy
by encouraging and supporting the next generation of furniture designer-
makers at the start of their new careers.

Celebration of Craftsmanship & Design
CCD is a popular annual selling exhibition that hosts many of the finest
furniture designer-makers and studio workshops in the UK alongside
selected artisans from other disciplines such as jewellery and art.
Housed in the beautiful neoclassical setting of Cheltenham College’s
Thirlestaine Long Gallery, a stunning array of around 300 unique,
contemporary, meticulously crafted exhibits await your delectation.
There is no better place in which to discover an exquisite addition to
your home or to discover a skilled craftsman to create that special
piece that you would never otherwise find. To find out more and to
book tickets, see the website — www.celebrationofcraftsmanship.com.
Be sure to make a date in your diary for this exciting upcoming event,
which promises to be a real feast for the eyes.

Trend Flexible Curve
Routing Guide

Trend has recently launched a new accessory, which is ideal for
creating your own templates or jigs. The 8mm-thick mini curve
enables you to repeatedly cut a shape with precision. Simply bend
to the required curve (minimum radius of 30mm) then fix in place
onto the template material (maximum thickness 10mm) with the
supplied screws. It can be used in conjunction with a self-guided
cutter and a router or router table. Alternatively, a standard cutter
can be used if guided by a suitable guidebush. Available in two
different lengths, the CURV/8X500 is 500mm long and priced at
£32.40 inc VAT, and the CURV/8X1000 is 1,000mm long and priced
at £62.40 inc VAT. Available from all Trend Routing Centres and
stockists across the UK, see www.trend-uk.com for more info.



Power,
Performance,
Perfection.

TREND T35
1000W ROUTER

Compact powerful, variable
speed router for light and
medium duty applications.

OFFER PRICE

List Price £267-:94

£149

INC VAT

[—

Precision Micr‘o'AﬂjDstable 300mm  BeamTrammel Clip'#in 20mm
1/4” Collet Side Fence Fence Rods Attachment Dust Spout Guide Bush

Available from over 350 Trend Routing Centres
& Stockists in the UK & Ireland.

F www.trend-uk.com
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News from the bench

IRWIN Tools says thanks to
tradespeople up & down the country

IRWIN Tools is celebrating the UK and Ireland’s
trade professionals with the return of its National
Trade Appreciation Day. For the seventh year,
IRWIN is bringing back this special event to
salute the country's real working hands, and
inspire the nation to show more gratitude for
our skilled workers. On Friday 15 September,
the company will encourage people all across
the UK to join in and celebrate the trade, even

if it's just with a simple ‘thanks' to a trade
professional.

Darren Barber, Marketing Director UK and
ROI at Stanley Black & Decker, said: “Trade
professionals are the backbone of our nation;
they don't just put a roof over our heads, they
build this country and keep it running strong.

To all these men and women who work tirelessly
throughout the year, this day is our chance to
give thanks and recognise them for their efforts.
We want everyone to embrace National Trade
Appreciation Day so that we can raise the profile
of our hardworking tradespeople, the work they
do, and more importantly, give them the
recognition they deserve.”

Since IRWIN first set out to champion the vital
role of tradespeople, its employees and retail
partners have personally thanked thousands of
tradespeople and celebrated their contributions

across the country, and to further celebrate
the nation's skilled workers, IRWIN will be hitting
the road from September to November, hosting
events at over 60 selected retail locations across
the UK.

Plus, from 1September to 30 November
2017, they will also be giving away thousands
of gifts including tools and branded apparel to
every tradesperson up and down the country
through its ‘Rewards for Real Working Hands'
consumer promotion. One lucky and deserving
tradesperson will also win a Mercedes-Benz Van.
For more information about IRWIN Tools'
National Trade Appreciation Day, promotions,
and to see how you can get involved, visit
www.irwintradeappreciation.co.uk.

Multi-Sharp Wetstone Water-cooled
Chisel/Plane Blade Shapener

Now available from Multi-Sharp is this unique
water-cooled sharpening system that is able
to resharpen even badly damaged chisels/plane
blades quickly, as it uses the high power/torque
of an electrical drill. The clamp accurately holds
the blade at the selected angle (25-40°) for a
precision ground edge. It also sharpens chisels
and plane blades 10-60mm wide, including
firmer, bevel edge and rebate chisels to the
following angles: 25, 30, 35 and 40°. The
traditional leather strop also removes any
burr, for a razor-sharp edge.

The wetstone system uses recirculating
water to eliminate over-heating of the blade

edge and loss of steel temper - ‘bluing'.
Simply fill the built-in reservoir with water,
turn on the power drill and a continuous film
of water covers the face of the grinding wheel.
The sharpener re-points and re-edges many
small tools including gouges, cold chisels,
bradawls, screwdrivers, centre punches, etc.
Marked angles on the toolset indicate tip angles.
Also included with the system are guides to
sharpen both knives and scissors at the correct
angle. This clever device fits any domestic power
drill, including cordless versions. Priced at £19.95
(plus £4 P&P), see www.multi-sharp.com to
find out more.
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Carpenters at risk due
to lack of health &
safety knowledge

Anew survey has revealed that 26% of
carpenters have had an accident at work,
putting themselves at risk of serious injury
and missed eamnings due to a lack of health
and safety knowledge when on site.

The survey from IronmongeryDirect, of
nearly 700 tradespeople from across the UK,
revealed that 70% of tradespeople who've
had an accident at work have ended up in
A&E as aresult. One in six also admitted
that they've never attended a health and
safety course, despite 91% thinking they
are important and 70% considering they
should be mandatory.

The results also revealed that younger
tradespeople are more health and safety
savvy than older generations, with just 13%
of 31-40 year olds having had an accident at
work compared to almost a quarter (23%)
of 51-60 year old tradespeople. This is hardly
surprising considering that nearly a quarter
confirmed they last attended a health and
safety course more than five years ago.

Even more worrying, one third (31%) of
the respondents who are sole traders have
no specific work insurance and only 15%
have accident and sickness insurance, not
only putting their health and wellbeing at
risk but potentially their financial security
should an accident put them out of work
for a prolonged period of time.

Back injuries (25%) and muscle strains
(32%) were two of the most commonly
reported problems for tradespeople, with 41%
confirming they don't use any specialist safety
equipment at work beyond the essentials
—i.e. hard hats and steel toe cap boots.

Wayne Lysaght-Mason, Managing Director
at ronmongeryDirect, commented: “This
survey shows that there needs to be a change
in attitude to health and safety including more
training for tradespeople, to ensure they are
as safe on their respective jobs as they can be.
We all know that there are risks involved in
most trade professions and with more and
more young people going into a trade, it's
vital they are given the opportunity to attend
health and safety courses and know all of the
ways to safeguard themselves and others
when on site.” To find out more, see www.
ironmongerydirect.co.uk/research/how-safe-
are-tradespeople.



Phil Irons in action

with Woodcut Tools

at Axminster stores
. "

Good news for woodturning enthusiasts: Phil Irons will be demonstrating
tools from Woodcut at all the Axminster stores over the next 12 months
- see details below.

Philis now well established on both the UK and international
woodturning scene, but it was as a teenager that he first became
interested in turning, when his father was given a child's treadle lathe,
which he and his brothers played around on. Turming became a serious
hobby in Phil's late 20s and early 30s while working in the travel industry,
then in 1994 he made the decision to become a full-time turmner. Today
he has a thriving business, supplying several top galleries, but readily
admits he has done his fair share of production turning.

Tuming expertise

According to Phil, he gets most pleasure and satisfaction from turning
hollow forms and lidded vessels, and has developed a range of surface
decoration techniques. Phil also enjoys teaching and offers a number

of courses at his workshop in Welford-on-Avon, Warwickshire. Courses
range from beginners' hobby level classes to the more advanced master
classes on the lathe.

New Zealand-based company Woodcut Tools and Phil have a long
association spanning over 25 years. Woodcut manufactures a unique
range of woodturning products offering innovation, quality and value.

The company is best known for its lathe-mounted Bowlsaver bowl
coring system (original Bowlsaver and the MAX3), Tru-Grind sharpening
jigs and Pro-Forme hollowing tools.

Demo dates
Phil will be demonstrating tools from Woodcut at all Axminster stores
over the next 12 months:

2017

19 August - Warrington

30 September — Axminster
11 November — Basingstoke

2018

13 January — Nuneaton
10 March — North Shields
28 April — Cardiff

2 June - Sittingbourne
21July - High Wycombe

All demos will run from 10am-4pm. This is a great opportunity to see a
master of his craft at work; to find out more about Phil, visit his website:
www.philirons.com.

Quality Tools to

match our Service
=
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TOOLS AND MACHINERY

www.toolsandtimber.co.uk

you can order online now

WE ARE EASY TO FIND:
172 miles from the M6, J40.
Take the A66 towards Keswick,
turn left at first roundabout,
follow the Brown Signs to

The Alpaca Centre.
G&S SPECIALIST TIMBER
The Alpaca Centre, Snuff Mill Lane, Stainton, Penrith, Cumbria CA11 OES.
Tel: 01768 891445. Fax: 01768 891443. email: info@toolsandtimber.co.uk

Open 8am to 5pm daily.
10am to 5pm Saturday.
Closed Sunday.
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News from the bench

COURSE DIARY

Summer may be drawing to a close, but there's
still plenty of courses to get your teeth into!

SEPTEMBER

1Sharpening

2 Introduction to wood finishes

4 Bird, bee and bat boxes

4 Scrollsaw course

4-8 Beginners’ woodturning (5 days)
5 Festool demonstration day

5-6 Machining for restoration

6-7* & 20-21Beginners' woodturning
1-12 Introduction to the small lathe
12* Fine-tuning hand tools

14-15 Introduction to milling

15* Introduction to Leigh Jigs

18 Pen making

19* Sharpening with Tormek Hand Tools
21-22* Beginners' routing

25-29 Windsor Chair

* Course held in Sittingbourne, Kent

Axminster Tools & Machinery
Unit 10 Weycroft Avenue
Axminster, Devon EX13 5PH
Tel: 08009 751905

Web: www.axminster.co.uk

3-8 Beginners’ small blanket chest
1-15 Understanding veneering

- making an inlaid tray

15-17 Woodworking skills

— portable bookcase project

15-17 Woodcarving for beginners
17-21Picture framing

19 Woodturning — make a small bowl

West Dean College

West Dean, near Chichester
West Sussex PO18 0QZ

Tel: 01243 811301

Web: www.westdean.org.uk

22-24 Steam-bent and inlaid tray

John Lloyd Fine Furniture

Bankside Farm, Ditchling Common
Burgess Hill, East Sussex RH15 0S)

Tel: 01444 480 388

Web: www.johnlloydfinefurniture.co.uk

22-25 Beginners' four-day course

Chris Tribe, The Cornmill, Railway Road
Itkley, West Yorkshire LS29 8HT

Tel: 01943 602 836

Web: www.christribefurniturecourses.com

30-1Greenwood stool making
30-1Square basket making

Greenwood Days, Ferrers Centre
Staunton Harol LE65 1RU

Tel: 01332 864 529

Web: www.greenwooddays.co.uk

Australian designer wins Student
of the Year at Chippendale School

Four furniture design students have won top honours at the Chippendale International School
of Furniture. Anselm Fraser, principal of the school, said that “this year has been exceptional,
with our students showing real craftsmanship and design vision. Our top prizes could therefore
have also been made to several other students.”

4k 2 Student of the Year: Nigel Goodwin
M Nigel Goodwin, from Australia, won the 2017 top award, and is taking
- a piece of Australia back home with him. Nigel created a parquetry side

table and clothes valet, both incorporating red gum that came from
flooring from an old squash court near the school. Examining it more
closely, the red gum pieces were clearly marked ‘made in Australia’,
which gave Nigel the idea to make something from his home country.
He is now planning to open a B&B and workshop to teach others what
he has learned in Scotland. “l am thrilled to have won this honour,
particularly since it is so unexpected. | have thoroughly enjoyed

my year at the school,” he said.

Nigel Goodwin with
his award-winning
valet and table

Best Design Award: Robert Vowles

The former tree surgeon from London has worked in several
countries and continents, including Canada, Sweden and in
parts of Africa.

His fiendishly-clever drinks cabinet, made from a variety of
woods including elm, red gum, oak and ash, is his signature
piece from the furniture course. Opening the cabinet is the
clever part, because to do so involves solving a series of
puzzles that are designed to baffle even the most sober.
Based on ideas from Japanese puzzle boxes, the drinks
cabinet has a sliding door mechanism that, when several
elements are aligned correctly, reveals a secret puzzle door — and an even more secret lock and
separate key to open it. Inside, the drinks cabinet is just as stunning, with elaborate marquetry panels
and a mirrored back. Rob also had the singular honour of having his drinks cabinet displayed at the
Scottish parliament, as one of five student pieces chosen by Professor Christopher Breward, principal
of the Edinburgh College of Art. On graduation, Rob intends to set up in business in London.

Robert Vowles with his clever
drinks cabinet

Best Portfolio Award: Andrew Cockerill
When creativity and a passion for the guitar come together, the result
can be both beautiful and practical. Andrew Cockerill from York, who
has played guitar for over 10 years, designed and crafted a guitar cabinet
in oak and sycamore, with an innovative opening mechanism, which
is both a functional storage space and a beautiful display cabinet.

He has set up Northern Woodwright Furniture, based in East Lothian,
to make bespoke hand-crafted furniture.

Student'’s Choice Student of the Year:

Colin Bate

Colin Bate is an outdoors sort of person who

is also a member of his local mountain rescue team.

He moved north from Birmingham to work in outdoor
education but, over the years, found himself less and

less outside and more and more behind a desk. Hence

his decision to change track and enrol at the Chippendale
school and, after graduation, to set up Highwood Furniture
to make and design furniture and bespoke kitchens.

One of his signature pieces is a drinks cabinet that
perfectly reflects his love of nature and the outdoors, with an oak frame, elm top and a free-form
tree design in spalted beech running across the front.

“I love the precision of furniture making, and the disciplines involved in turning a design idea
into a practical piece of furniture, but | also enjoy the creativity that goes into making a desk or
cabinet into something absolutely unique.”

To find out more about the school and the courses on offer, see www.chippendaleschool.com.

Colin Bate's tree-themed drinks cabinet
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NEWS IN BRIEF

Sodra Wood Ltd, formerly Crown Timber, is relocating its UK

and Irish operations to a new flagship HQ in Cirencester, Glos.

“The UK is our biggest market and our team is second to none

for service, knowledge and support.” said Jérgen Lindquist, Sodra
President. “It is fantastic to see the complete supply chain flourish
from planting to finished timber, delivered to customers across the
United Kingdom and Ireland.” To find out more, see www.sodra.com/

wooduk

The American Hardwood Export Council (AHEC) has launched a

new website featuring innovative interactive tools designed to put
architects and designers in the drivers' seat when it comes to specifying
American hardwood. A new interactive forest map shows the
distribution, growth and removal of American hardwood species

from the whole of the United States down to individual counties.

This technology presents accurate information in fantastic detail and
visually demonstrates the true sustainability of American hardwoods.
There is also a new easy-to-use illustrated species quide offering
information on the appearance, machining properties, main uses,
sustainability and availability of more than 20 American hardwood
species. Users can select two species for a helpful, detailed side-by-
side comparison, and the online content library, which includes images,
videos and downloadable publications, offers a rich photographic
resource for visual inspiration and practical references. To find out
more, see www.americanhardwood.org

The International Woodworking Fair 2018 is set to be one of

the top woodworking trade shows in the world for the furniture
manufacturing, architectural woodworking, custom and general
woodworking industries. Taking placing from 22-25 August at the
Georgia World Congress Center in Atlanta, over 600 exhibitors will
be present, including the Felder Group; see www.iwfatlanta.com

/|
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FREE READER ADS

FOR SALE

Stanley No.66 hand beading
plane - in good condition, but
no blades included:; £20

01612 208 511

Kity best combi doweller/
thicknesser, planer/spindle
moulder — in good condition;
£25 ONO - buyer collects
01858 545 429 (Leics)

5 x prepared oak boards
—13/8x 1% 73in; £400
01621779 236 (Essex)

Selling due to retirement
—hand-held tools, cramps,

etc. Electric bench saw, cross-
cut saw, plus many hand-held
electrical items — call for details
01992 308 951 (Herts)

12ft Belizean (Honduran)
mahogany, rosewood, ziricota
and purpleheart planks — under
cover for over 30 years — call
for details

01647 252 642 (Devon)

Proxxon DSH2 speed scrollsaw;
£120 ONO
01440 709 507 (Suffolk)

SCM invincible Mini 30 -
seven main operations Universal

Yandles Autumn
Woodworking Show 2017

One of the country's favourite woodworking shows retums again this year — from 8—9 September —
and promises the usual mix of demonstrations, trade stands, show offers and discounted timber from
the dedicated Timber Self Selection Centre. One of the longest running events in the UK, the Yandles
Autumn Woodworking Show is always a great day out and there's also free entry and parking to boot.
More details can be found on Yandles' website; see www.yandles.co.uk.

New Axminster
Trade sawhorses

The new Axminster Trade sawhorses are true workhorses of the workshop.
Capable of supporting a weight of 590kg per trestle, a pair will support
animpressive 1,180kg equalling the very highest capacities for trestles.

They are easy to set up, with quick-release legs that fold up effortlessly,
creating a compact design for problem-free transportation. Each one folds
into a neat package measuring just 84 x 150 x 895mm and can either be
stowed away or thrown into the back of a van.

Height adjustable legs make it simple to bring the work up to your
level for better positioning, which saves you having to bend down. Also,
you can adjust each leg individually to set the right height if you are working
on uneven ground. Each sawhorse rises to a height of 826mm. Although,
if, for example, you are cutting with a handsaw, a lower position may be
more comfortable, with the lowest height setting being 648mm.

You can be assured of safe working with these sawhorses. The advantage
of having support arms means you can quickly create a table using 45 x
95mm timber. Alternatively, you can trim thicker pieces to size. Having the
frame makes for a much safer cut as you have support all the way through
while you are cutting. This is a real benefit especially when working with
MDF sheets, as without the joists the danger is that the sheet could collapse
through the middle during this process.

These sawhorses are built to take a battering, featuring an all-steel
construction for added strength. The outer layer has a powder coating
and zinc plating to prevent corrosion. On the tops of these sawhorses
is a hard wearing, protective plastic, which prevents damage to the
saw blade by stopping the blade coming into contact with the metal
when making a cut at the top of the trestle.

Many sawhorses on the market are sold as singles but you will invariably
need two. Axminster is currently offering them at £89.96 per pair. Note
that this price includes VAT and may be subject to change without notice.

Send your adverts to: tegan.foley@mytimemedia.com

Woodworker; in good working
order; suitable for small joineries
and where all basic woodworking
operations are required to be
carried out on one machine;
seven machines in one: saw;
surfacer; spindle moulder;
thicknesser; mortiser; cross-cutter
and grinder; £750, collection only
07984 717106 (West Sussex)

Tormek T4 with woodtumer's
accessory kit — stone grader,
diamond stone turning wheel,
knife jig, square-edge jig, turing
tool setter and honing compound;
£450 - buyer collects

01233 638 039 (Kent)

A collection of 128 issues of GW.
Issue 4 — Feb 1993 toissue 174

- May 2006 (not a continuous
set): free to collector

01606 551747 (Cheshire)

Harrison Graduate bowl lathe
- single phase; £375
01702 512185 (Essex)

WANTED
Woodworking bench
by Sjébergs or similar
07541409 835 (Leeds)

Startrite K260 Universal
combination machine or similar
07541409 835 (Leeds)
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Kit & Tools: Triton TJSOO01 jigsaw

Pendulum action performer

This budget-priced jigsaw from Triton features
a powerful three-stage 750W motor and the pendulum
action provides impressive cutting performance

t seems that Triton has had a look at the
rival jigsaws on the market, cherry-picked
the bits that make them desirable and
based their own machine around

these, and no bad thing in doing so.

Tool-free blade change is a given on most
machines nowadays and no different here, with
the hinged smoked plastic dust guard doubling
up as the release lever to hold the blade.

Plastic components

Although other manufacturers use a similar
style, I'm unsure about the durability of plastic
for a component that plays such an integral part,

A three-stage pendulum controls the speed
and finish of the cut and is also used for working
different materials

=, ¥

A plastic lever is used to release the blade clamp

but you'd assume the system has been subjected
to the necessary laboratory test rigs before
making it to the manufacturing stage. It does

the job well enough and blades are held very
securely once in position, and with a standard
bayonet blade shank fitting there is a huge

range of blades that are suitable.

Capacity in timber is good at 110mm but
deeper cuts are prone to drifting on curves,
but again, this is common on such types of
work with many jigsaws unless you start to
look at the more specialised guides that are
available on some models.

Good blade selection also plays its part
in minimising drift, so it's essential to choose
the right one for the job and paying for decent
quality blades will also make a big difference.

Tight curves
When carrying out deeper work, | did find that
when turning a tighter curve where the blade
can get slightly twisted and while also easing
off the pressure to gain better control, the blade
did have a tendency to slip out of the guide roller
and move to the side.

The tightness of the curve plays a part here,
as does easing off the pressure in order to keep
control, which brings me on to speed function.

The variable-speed is controlled via the rear-
positioned dial

14 GW322 September 2017 www.getwoodworking.com

Ahoop handle jigsaw has the option of a
variable-speed trigger and these are priceless

in controlling curve cuts or fine control in general.
It also allows the pressure to be held more
constant, which would help prevent blades

from jumping the guide roller.

However, body grip jigsaws all suffer from
alack of trigger speed control as they feature
simple on/off sliders, so this has to be set with
aroller, and on the Triton model the dial is placed
atthe rear of the body.

It works well, but controlling the speed of
acutonthefly is trickier to achieve on a body
grip. Despite the negatives, however, and aside
from the occasional roller jump, the Triton is
no different from body grips in general and
certainly finds favour in European hands as
the Euro jigsawing fraternity tend to use them
inverted so that the cut line is unobscured,
and they are well designed for this type of grip.

Used in the ‘correct’ way — cutting by resting
on the workpiece — the body grip is aided by the
bulbous top handle, which assists any tumning
manoeuvres for curved work and dust is cleared
away quite dramatically with a built-in blower.

Guide rail system

The aluminium shoe has a steel insert for
durability and it also comes with a couple of
clip-on plastic shoes: one is the standard type,
which helps to keep more delicate surfaces
protected as you cut, while the second allows
the saw to be used with the Triton guide rail

A side-mounted on/off slider on the left makes
the saw better suited for right-handed users



\

Two clip-on shoes are provided; this one for ... while the other is designed to sit on the This lever releases the shoe and allows bevel

general cutting... Triton guide rails cuts up to 45°
system, which is used by the plunge saw. It's a despite the budget price, it's a well made design saws, especially the speed control,
handy feature if you own the guide rails already, saw that emulates more expensive models but get past that and you'll find the Triton
but this then assumes you have the plunge saw, and certainly performs to a good standard. puts in a decent shift. GW
and you'd surely make any straight cuts using
this as the finish would be cleaner and far more Conclusion THE GW VERDICT
accurate. However, it would come in useful for The body grip style takes a little getting used
cutting out letterbox apertures and the like, toif you're more at home with the hoop handle PROS:
and as an included accessory it's not a bad Great features at budget price;
thing to have, especially if you own the rails. Specification: solid build quality
Bevel cuts are also simple with the TJS001, » Motor: 750W
via a tool-free action using the lever at the rear » Speeds: 800-2,9200 strokes per minute CONS:
of the shoe. Once released, the shoe is slid to » Capacities: wood — 110mm; steel — 10mm Plastic blade change lever; blade
release it from the indents and turned to the » Stroke length: 26mm occasionally jumps the roller on some cuts
desired setting with 45° left or right as maximum
bevels. It secures well and with no wrench or » Typical price: £75 RATING: 4 out of 5
screwdriver needed, it's a great feature and » Web: www.tritontools.com
Fangfest /Y dl
A Celebratlon Of Traditional Crafts o an ¢ .S| /*—*&q
. Fangfoss, <

Nr York
2nd & 3rd
Sept 2017

Fricky t-
@@ﬁm Qﬁ] j)
Sepliember 2®ﬂ?

emonstrations Lhroughout the day,
-ade stands with spemal show oﬂers
and discounted fimber from aur

Timber Selfﬁlectlon Centre._i.,;\
T

- Sy ol b
The Rocking Horse Shop invites you to
Watch our experienced staff
demonstrate Rocking Horse making.
Special offers on Plans, Timber &
Accessories over the weekend.
www.rockinghorse.co.uk
0800 7315418
A Great Day Out For All The Family
FREE Entry & Parking
Come & Join In The Fun

Woodturning with Sue Harker,
Pottery Demonstrations, Classic Car Show,
Spinning & weaving, Crafts, Carving Tools,
Art Gallery, Archery, Traditional Fun Fair,
pole lathe, Flower Festival, Cream Teas,
Ice-cream, Live Music & much more!

< K www.facebook.com/fangfest

3 FreﬁpEntry and Pa;ﬁp_g

All at Hurst Works, Mg'té
yandles.co.uk. Tel 019
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Kit & Tools: Ernst Socket Boss

|| RarchEr anp
EXTENSioN Molpes

N

Socket to me

Similar to the systems mechanics use, these organisers

are designed to keep sockets visible and accessible

fyour workshop is anything like mine,

two things will be evident: it's not

always cutting tools that are needed

in woodwork; you occasionally need to
assemble things with nuts and bolts, so a socket
set is handy; and secondly, the set is never
where you thought it was when you need it!

Great value

When | do find it, my own set is decent enough,
but like many, it's in a cheap blow-moulded case
with poor latches to hold it closed and on mine,
one has snapped off, the other is hanging on for
dear life, and I've ended up with 50 odd sockets

™

The rails can be unclipped from the trays, which
allows you to hang them up or take them with you

The sockets are placed onto the pegs

i

.

The rails feature a toothed profile,
which allows the pegs to be held
firmly in place

It's well worth buying the
accessory holders for the
ratchet handles

all over the floor on numerous occasions
because of it. Time for a change, then!

Spotting these socket holders on the Lee
Valley website, | thought they would be an
answer to my prayers and after a bit of Googling,
| found a couple of UK suppliers selling similar
products but at a higher price than | could get
these shipped over from Canadal

To slip in a couple of North American phrases,
it was a 'no brainer’ so | sent ‘a bunch of money’
via their website and got a set of each of the rails
sent over. My timing was good as there was an
offer on free accessory holders with each set,
which hold the ratchet handles and extension

B S SR - St
e e, =, - -

Supplied stickers are positioned on the socket
pegs so they can be easily spotted and identified

The socket on the right is secured; the one on the
left can be removed

Perfect! All the sockets in order
with their handles in place
alongside

16 GW322 September 2017 www.getwoodworking.com

bars. They only cost $3.50 (£2.09) each so they're
worth it even if the offer isn't running for long.

It was these holders that also swung it for me
and convinced me to go shopping across the
pond for them: the UK sellers don't seem to offer
the holders, so it would mean the sockets being
organised and easily accessible but the handles
disappearing into the ether when | needed them.

A neat solution
The rails are terrific; each one slots into the tray
for storage in a drawer or they can be hung up on
their own for easy access. The rails lock in as well
so if you're taking them to a job, they stay put. The
same goes for the sockets themselves: the socket
pegs slide on a toothed profile on the rails, which
secures each one in a particular position, and the
sockets themselves sit onto the pegs and are
held there with a quick twist. You can invert the
rails, shake them, drop them, but the sockets
stay in place!

Equally neat is that the business end of the
socket is outermost so you can see the size,
slide a bolt in to check a size, and so forth, without
having to remove it from the rail. If you have a
mixture of metric and imperial sockets, then the
rails come complete with stickers for marking
these up for each socket.

Conclusion

At long last  now have a brilliant, fast access
storage solution for my sockets and handles
that | can keep readily to hand, and with the red
and black livery, even if | forget where I've hung
them they should be easy to spot! Superb! GW

Specification:

) 13in rails: » 18in rails:
1/2in pegs x 22 1/2in pegs x 30
3/sin pegs x 28 3/sin pegs x 30
1/4in pegs x 30 1/4n pegs x 30

» Typical prices: $16.50 (approx. £11 for 13inrails);
$19.50 (approx. £16 for 18in rails). Please note
that prices given are in US dollars and the
product ships from Canada

> Web: www.leevalley.com

THE GW VERDICT

PROS:
A great way to keep things organised;
fast socket release

CONS:
You have to send money to Canada to get
the best deal!

RATING: 5 out of 5




The special one. The normal one.
It’s time for the unique one.

. __ W N N ST ‘L : : --_‘&. .
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Mobility, a versatile range of applications and precision - all this makes

the new KAPEX KS 60 a unique sliding compound mitre saw. Evident in
SERVICE its low weight and ergonomic handles. Visible in its compact design, the
all—inclu§ive LED spotlight and the bevel. Demonstrated by the groove function and
('" f "'/l\ two-sided inclination angle of 47 and 46 degrees, and represented by the
= 4 overall concept — with one aim only: to inspire you from the very first cut.

Tools for the toughest demands

For more information visit our website at www.festool.co.uk/KAPEX




Kit & Tools: Bosch GLI 18V-1900 worklight

Site work
bright spark

|deal for site work orin a
small workshop, this handy
worklight from Bosch will
certainly make sure you're
not kept in the dark

ack when | were a lad, if you needed
aworklight you normally had to go
to a hire shop and here you were
given two choices: a halogen type
that gave off lots of heat and ate electricity for
a pastime, or a bulky fluorescent tube type.
Inthe winter, it was great if your company
wouldn't hire one as you could go home early,
but not so good if you were self-employed!
Nowadays the technology has evolved to
give us super-bright LEDs, which draw low
power and with the availability of high AmpHour
batteries, has made worklights easily accessible,
long running and portable.
Bosch has come up with an incredibly bright
worklight in this model: 1,900 Lumens, which
is capable of illuminating an entire room at the
touch of a rubber shrouded on/off button that
is mounted on the robust support frame.

Multiple options

If you don't need such a bright light, then you

can toggle the luminosity to a less intense setting
by holding the button in for a couple of seconds.
This will also increase the run time of the battery;
each AmpHour of power is equivalent to around
50 minutes of light, so with 4Ah and above the
norm, a couple of batteries will give you light for
awhole working day if required.

The unit will take all current Li-ion batteries in
the 18V platform, including the wireless charging
ones, and it is also compatible with 14.4V
batteries in the same style Li-ion slide-on pack.

If you are in an area where there is no available
light — a roof space, for example — when the
battery is about to run out it flashes three times
before reducing the brightness, which allows
you to safely get to it and swap the battery.

There are multiple options in which the light
can be angled as needed, with the frame able
to rotate through 180°, indenting to set the light
at five different positions and with a secondary
flip out leg to support it in its various different
modes. It also has a °/sth screw thread, which
allows it to be fitted onto a tripod so it can light
up any area as needed.

Site work

As itis designed primarily for site work, it has

to be built to take the knocks and this is certainly
the case here with a ribbed alloy housing for the
light itself along with an impact resistant lens.
The housing acts as a heatsink to help dissipate
the heat, as it will get hot during use. There's no
indication of how long it should be used for at a

Specification:
» Power: 18V or 14.4V Li-ion battery
» Lumens:1,900

) Typical price: £90
> Web: www.bosch-pt.co.uk

THE GW VERDICT

PROS:
Very bright; multiple angle settings;
dual light intensity

CONS:
Ideally needs to be placed high, lighting
downwards to prevent shadow casts

RATING: 4 out of 5

time, but if it does get too warm it has circuitry
that will turn the light off to protect it until it cools
down. This is a good addition and helps to protect
the light from premature failure, but might be
problematic if you are reliant on it as your only
source of light and it trips out — if you're working
in a loft space, for instance.

Conclusion

While perhaps not a bit of kit many of us would

consider, if you are one of those people who work

out of a small workshop and rely on leads from

the house for your power, this would light up

a decent-sized workshop with ease and would

be ideal in winter months for this purpose alone.
But if you do go down this route, | would advise

you to putit up high, so it fires the light down,

which will also help to keep shadow casts to

aminimum as well as preventing blinding

yourself by looking into it. | made the mistake

of accidentally doing so while placing it against a

wall as | was trying to gauge how good the light

coverage was, and | couldn't see properly for a few

minutes! In this respect, it does the job welll GW

The light features a rotating stand, which allows
the light to be fired in the direction required

i /

B
The power switch also toggles the light intensity

wide area
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There's also a screw point, so it can be fitted to
a tripod

On the lower setting it still gives good coverage,
but note deep shadows on both settings



Fine furniture

making — covered §

These two volumes from Peter Sefton’s
new Fine Furniture Making DVD range are
very well produced and the professional
and authoritative delivery instils the
viewer with confidence throughout

s part of a five volume series (Series 1),
| selected these two as they cover
similar areas to the David Charlesworth
DVDs I reviewed back in GW320.
There are certain similarities within them, which
| guess is to be expected as the areas of flattening
and preparing stock as well as the hoary subject
of sharpening are age old, and the principles are
essentially the same. However, for me, Peter
has a far more hands-on approach that makes
the time fly by as you watch, accompanied
by excellent little nuggets of information that
explains the reasoning and methodology as
you move on through.

Chisel & Plane Sharpening
The Chisel & Plane Sharpening DVD offers first-rate
instruction on the subject of sharpening as well
as covering preparation, without bogging you
down with working to microscopic tolerances,
and this is also replicated in the timber prep
DVD I'llmove on to shortly.

The explanation and coverage of the different
types of honing options is very rational and
follows along my own lines to some extent

mrrul TLHS by pmt g Ml
e il Lotz Dvnipens 7
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Artisan

The reverse of the Chisel & Plane Sharpening DVD

Kit & Tools: Peter Sefton Fine Fumniture Making DVDs

An Arfisan Course
with Peter Sefton

in terms of gaining a keen edge in a speedy
manner without faff, while the use of the Veritas
honing guide shows just what a great piece of
kit this is, not only if you struggle with freehand
consistency, but also the whole range of angles
and back bevels that can be achieved using it.

| particularly like Peter's explanation of a plane
edge and how you can judge whether or notit's
sharp by the shavings it makes; this offers a great
method of being able to visually recognise when
an edge is deteriorating and coming close to
needing refreshing, and an excellent piece of
useful information.

Timber Preparation
Moving on to the Timber Preparation DVD, it not
only explains the pitfalls that can be encountered
during timber selection, but also offers advice on
how to get around these by altering the cut of the
plane, the angle at which it addresses the work,
and how moving to a more specialist plane can
help to tame the problem areas.

Alongside, methods of checking for flatness,
wind and square are well covered but without
trying to achieve engineering tolerances in doing

ot IR,

FINE FURNITURE
MAKING

An Artisan Course
with Peter Sefton

The front cover of the Timber Preparation DVD

Phil Davy
will be reviewing
the remaining titles
in this seriesin a
future issue

An Artisan Course
with Peter Sefton

s0. Woodwork can be as simple as deceiving
either the hand or eye and a combination of
both of these principles is often sufficient in
achieving a piece that shows flat and true
without working to microscopic amounts.

That said, Peter definitely works along the
lines of ‘it has to be right’, but at the same time,
it needs to be achievable and at a pace that
will allow the students he teaches, or the DVD
viewer, to be able to get things done so they
can either enjoy woodworking at a hobby level,
or be given the information required to take it to
a professional level. At the same time, knowing
when the work has achieved that mark is also
equally important.

Conclusion
With Peter’s wealth of knowledge from his own
professional background as a furmniture maker,
and of course his successful furniture school,
these two DVDs, as part of a set of five that
cover timber and tool selection and preparation,
will be essential viewing for anyone who is
seeking instruction and guidance in the field.
The DVDs are very well produced and easily
navigable, allowing you to quickly skip to a
specific chapter or area that you may require
more guidance or information on. Peter's style
of delivery and great authority instils confidence
throughout, and I'd definitely recommend
looking at the other volumes in the series. GW

Specification:

» Running times: DVD 2 (Series 1) - Thour
40 mins; DVD 4 (Series 1) — 2 hours 22 mins.
There are five volumes in the series

) Typical prices: Timber Preparation — DVD 2
(Series 1); Chisel & Plane Sharpening — DVD 4
(Series 1) — £19.99 each; set of 5 DVDs
(Series 1) - £90

» Web: www.woodworkersworkshop.co.uk

THE GW VERDICT

RATING: 4.5 out of 5
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. Kit & Tools: Rainbow Chalk’s Shabby Chic Garden & Decking Paints

Spruce up
your garden

If you fancy giving your
decked area and garden
woodwork a splash of colour,
then this range of easy-to-
apply water-based paints
will do an excellent job

guess it's a given that as soon as a new
year dawns it's not long before the garden
is in line for a bit of work, and loathe as
| am to do anything ‘gardeny’, a spruce
up does work wonders!
Having built a bit of storage, seating and
doing some planting a couple of years back
to go alongside a gazebo | previously made,
I thought it looked in pretty good nick colour-
wise, but of course, Mrs. King knows different!
So having been sent in some samples of a
few new Shabby Chic chalk-based Garden Paints,
I was under orders to clean off any debris and
dirt on the areas to be painted, break out the
paintbrushes, and get to work.

Great colour spectrum
There's a great spectrum of 30 colours available
in the Rainbow Chalk Shabby Chic Garden range
for items such as fence panels, trellis and seating,
and for decked walking areas, there's also a
specialised anti-slip paint range available in
six more muted, deeper colours.

The garden paint is available in tins as small
as 125ml as well so you can really go to town on
your colours if you want to create a rainbow effect
garden without having to buy bigger quantities.

i

The original area ready for work
(I'thought it looked OK!)

1 = i
Looking back the other way — on
second thoughts, | guess it is a little
tired and weather worn...

Coverage is quick and easy — it pays
not to paint the back of your head
green, though!

A quickrinse

The paints are all water-based acrylic, which is
a big bonus for me as the clean up of brushes

is a big bugbear of mine. All that's required is

a quick rinse under the tap to clean them, which
gets my vote every time.

The paints themselves are quite thin as well
soit's advisable to cover up any areas that may
get splashed, but again, a damp cloth will deal
with any spots and drips of wayward paint. It
does make it very easy to apply as well - you
don't have to laboriously brush the finishin as
is the case with thicker products.

Excellent coverage
Despite the thinness of the paint, coverage is
excellent: one coat covered over the original
colours well enough to bring a bright and vibrant
look to the area while blocking out the old finish
completely. Lighter finishes over a darker base
may need further coats, and | will be giving mine
a second going over just to impart that extra zing,
which will hopefully see it through the winter
months and next year beyond.

The garden paintisn't just limited to wooden
structures, however; it can also be used directly
on masonry metal and plastics as long as the

amuch brighter area
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A couple of hours later and it looks

The three colours work really well
together and coverage is excellent

surfaces are free from contaminants, as well
as being smooth and dry, which gives you the
opportunity to transform your entire garden
at the stroke of a brush.

Conclusion

| particularly like how the slate coloured decking
[aint works with the vibrant blue and green. [ was
a bit apprehensive when | opened the can and
started painting it on, but now it's dry it enhances
the bright colours all the more and as it can

be used directly over old stains, sealants and
varnishes, prep time is next to nothing — that's
my kind of painting! I also get brownie points
from Mrs. King for sprucing up the garden very
early inthe yearl GW

Specification:

» Paint type: Acrylic

) Sizes available: Garden Paint:
125mL, 1L, 2.51; Decking Paint: 2.5, 51

) Colours available: Garden Paint
—30; Decking Paint — 6

) Typical prices: Garden Paint — £4.99
for a125ml tin; Decking Paint —
£29.99 fora 2.5l tin

> Web: www.shabbychicpaints.co.uk

THE GW VERDICT

PROS:
Water-based:; great colour range;
easy application; good coverage

CONS:
| don't like painting!

RATING: 5 out of 5




Competition: Shabby Chic Decking Paint

Be in with a chance of winning a 2.5l
tin of Rainbow Chalk’s new Shabby .

Chic Decking Paint, in a colour of

your choice, worth £29.99 Rainba tin of
Ow Chalk’
S
n -
Rainbow Chalk’s new Shabby Chic Decking Paint is perfect for transforming eW Shabby Ch IC
tired decking areas and creating a stylish extension of your home. Available Deckin P M
in a palette of six traditional exterior colours (Moss Green, Midnight Black, g a' nt
Autumn Brown, Slate Grey, Truffle Brown and Woodland Brown), this
chalk-based decking paint will revive, colour, protect and create a beautiful
smooth matt finish.
. HOW TO ENTER
Specially formulated
The water-based, low odour formulation is water repellent and contains To be in with a chance of Winning a 2.5 tin of Rainbow

properties which help prevent the growth of mould, mildew and algae - the , . . o ..
ideal solution for dealing with wet winter weather. The paint also contains Chalk's new Shabby Chic DeCklng Paint, JUSt visit

specially developed anti-slip sand grains ensuring added grip and enhanced www,getwoodwoﬂ(ing,com /competitions and
safety during wet conditions. , Fa R~ap

it is specially formulated to answer this simple question:
ensure good resistance to outdoor
elements such as UV = sono
fading, just rich and long-lasting
colour protection year-on-year.
Durable and easy-to-apply, Shabby
Chic Decking Paint will last around
2-3 years in most weather
conditions without cracking,
peeling or discolouring.

Question: How many different colours
is the Decking Paint available in?

The winner will be randomly drawn from all correct entries.
The closing date is 15 September 2017

Only one entry per person; multiple entries will be discarded. Employees of MyTimeMedia Ltd and
Lloyd Roberts PR are not eligible to enter this competition

WOODWORKING
SHOW

WOODWORKING IN ACTION
16th & 17th September 2017

Cressing Temple Barns, near Braintree, Essex CM77 8PD

The European Woodworking Show is an amazing showcase
of craftsmen and women from around the world. Set in the
beautiful grounds of Cressing Temple Barns in Essex.

The European Woodworking Show, now in its seventh year, will have
over 100 exhibitors representing a diverse range of woodworking
disciplines. A demonstrator led show supported by quality tool makers.

| 01473 785946
' email: info@ews2017.com
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) [r/= TOOL SUPERSTORE

HAND, POWER TOOLS & MACHINERY SPECIALIST

| TooLs ' DM-TOOLS.CO.UK
AL I MASSIVE CHOICE

During that time we have earned a reputation with our customers
as a trusted partner. Whether you are a trade professional or a DIY FR“M T“E BIGG EST Bnn“ DS!
enthusiast, our mission is a simple one - to supply top quality

tools at the best value for money, backed up by a service
you can trust.

LOW TRADE PRICES!

Whether you're buying online, by phone, email, post or visiting us
in-store, D&M provides you with the widest range of quality hand,
power tools and woodworking machinery all at the keenest prices.

R petl EVO-STii | FAITHFULL |
OVER 10,000 LINES INSTOCK! | ___ Fisco® freud’ [N

We hold massive stocks, meaning that most items are available for
despatch the day you order it. Our website shows up to date stock o . s

S . . ¥ KARGHER
availability, so you can order with confidence. e @ @) m
FBEE nE““Env : % IRWIN.
Delivery to UK mainland addresses is free q Flé!,E—‘ s Marples
for most orders over £99 and for orders S e
under £99 is only £5.95. See the carriage =9 = n.%" ? m

rates on our website for full details. "
@l ONilfisk MB!EE nUJ S

1HR DELIVERY WINDOW
We use DPD Predict for the majority of our deliveries (except heavy | Panasonic m Powerbor [
or oversize items) so you will receive a 1 hour delivery window via Rsr

email or text meaning you don't need to wait in all day. REVO
sanro @ EHLW] schoppach DS
SI'“]P 0“-[I“E 24““8 n nnv ‘ ) SCRIBE-MASTE

Visit our easy-to-use website to see what we mean about range SJOBERGS "sSTABILA sTANLEY
. . oF swepaN
and value. Browse and buy with confidence 24hrs a day from the P
) ST

biggest brands in the business, all at prices you'll find hard to beat. | ETARTRITE

No.1intelescopic work tools

Here you will find all our latest offers and deals.

Why not subscribe to our regular emails to keep up with our ' ;”':_."':":'-:' @ “eritas’ \"SE GRIP
latest deals and offers or m ® 3

L : A AND

join our D&M Loyalty Vitrex W Wera Wls S MORE!

Scheme and earn valuable
loyalty points every time
you shop.

3 POWER TOOLS & MACHINERY EVENT
- ~TOOL
ey SHOW 1)

VISIT OUR EXTENSIVE TWICKENHAM SUPERSTORE | KEMIPTON PARK RACECOURSE

020 8892 3813 » SALESeDn-Toos.couk 0 th-8th OCTOBER 2017

More details on our
website:
www.dm-tools.co.uk

MAKE A DATE IN YOUR DIARY....




0oL 020 8892 3813

THE ¥ MON-SAT 8.30am-5.30
CATALD = o N BANK HOLIDAYS)

Tk
POWER 10088
ORIES

_— _QUER®

o

/ Vil
OUR CUSTOMERS LOVE US!

We are regularly receiving 5 star reviews on the independent
review site Trustpilot, as well as testimonials direct from our
customers, here are just a few:

Yk kokok

“D&M tools are very well priced, turn up on time and have
superb telephone support just in case anything goes wrong. This
is a business | will use in the years to come. Thanks for a job well done.”

28,088

"Quick Quality Quantity and Value - D&M offer a fast efficient service
which they couple with an excellent range of manufacturers tools which
are always available in the numbers you need at a competitive price.”

28,088 ¢

"“Best customer service... Ever! - | believe the real test of a
companies customer service is when they have to deal with problems.
My delivery came quickly and well packaged. | had an issue with the
tool after about a month of use. The guys in the phone quickly arranged
for collection, repair of the tool and return with great communication
throughout. Very pleased with the way they resolved my issue.”

2. 8.8.8.8.¢

“Brilliant prices and brilliant service - | have now traded with
D&M Tools twice now and both times have received impeccable service
and also nothing is to much trouble for their staff to sort out.”

2 8.2.8.8.¢

“Excellent service makes a refreshing change - first time | have
used this company, was quite amazed by the quality and speed of service
and delivery, a fine example of what can be done with first class staff.”

288,88 ¢

“Best place for tools online - I've bought a lot of gear from D&M
Tools over the last few years and they always provide a first class service,
plus they always seem to have everything | need at the time.”

www.trustpilot.co.uk/review/www.dm-tools.co.uk

! " - @DM_Tools !} DandMTools You Tuh DMTools1



ABOVE: All change: the
railway embankment,
whose tracks once
ruled straight lines
between the natural
bends on the river
behind The Old Vic', is
slowly being reclaimed
by trees, as the post

on the right shows

Dave Roberts finds that keeping
up with the times isn't always
the same as making progress

l l he world has gone past me,” laments
Soloman Gills in Dombey & Son,

“I don’t blame it; but I no longer

understand it. Tradesmen are not

the same as they used to be, apprentices are not

the same... I have fallen behind the time, and am

too old to catch it again.” It’s easy to empathise

with Sol’; times change. In the 1840s, Dombey &

Son’s themes reflected, in part, a concern regarding

the railways’ effect upon traditional life, and their

unnatural speed only underscored their role in

the wider social change wrought by an era of

industrialisation (see ‘Impressionist painting’ sidebar).

Today, the extension of that same industrialisation

continues to cause environmental concerns, which

have in turn become agents for change - as I'm often

reminded when trying to strike a balance between the

means by which things were done and the materials

ALLTHAT'S NOVEL

If you aren't familiar with The Honeywood File (1929) and The Honeywood Settlement (1930),
you've a treat in store: the books chart the progress of architect Creswell’s literary alter
€go, James Spinlove, his client Sir Leslie Brash, and the building of Honeywood Grange.
However, like Dombey & Son — which is framed by commerce but concerns people — the
Honeywood books are, “more concerned with the fabric of life,” as Creswell put it, “than

with the fabric of houses.” One of their most memorable strands involves Riddoppo,
‘anew novelty super-paint’, which Brash insists is used instead of the (then) traditional
linseed paint. It isn't long before Grigblay, the sage old builder engaged by Spinlove,
finds his doubts about Riddoppo being realised: “If you ask me,” Grigblay writes to
Spinlove in confidence, “this new novelty super-paint is a bit too new, a lot too much
of anovelty and, if you will pardon me, a damned sight too super”
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that were used when The Old Vic’ was built, and

how they might be done now. Walking this line often
involves a stroll, sometimes figurative, at other times
literal, around the problems and possible solutions

- a habit that Dickens, who regarded as vital the
freedom to walk abroad and collect fresh impressions,
described as ‘amateur vagrancy’. And as a fully
paid-up amateur, I find that time spent in the company
of the new or unfamiliar is often well spent, if only
because it helps to reveal what I hadn’t realised I
didn’t know, if you follow me. One such walk recently
took me out around the glue pot via a decision over
paint for exterior woodwork...

A brush with change
In 2010, I'm told, EU legislation regarding paint and
varnishes began to put the tin lid on coverings using
volatile organic compounds (VOCs) such as white spirit:
manufacturers were obliged to reformulate their paints,
with the result that - almost overnight - the solvent in
the majority of today’s paints is water (see ‘Paint: how
it works’ sidebar). As Sol’ might say, “paints are not
the same as they used to be,” and though I have no
particular desire - regardless of The Old Vic's listing -
to live in a white lead-painted yesteryear, neither have
I been able to shake a lingering doubt about these new,
‘environmentally friendlier’ coverings and their ability
to match the flexibility of old oil-based paints, especially
when it comes to exterior woodwork. This is the sort
of then-and-now dichotomy to which I was referring
- and it also reminds me of an episode in the books of
architect Harry Creswell. Anyone - but in particular
Rory Summers, who wrote a very kind letter last month
- who’d like to share this detour can go by way of ‘All
that’s novel’ opposite; I think you’ll enjoy the view, Rory.
If you'd rather save yourself this circumambulation,
however, walk right this way to where, by an editorial
sleight of hand, we’ll all arrive together at the elegantly



painted door of Farrow & Ball (www.farrow-ball.com),
a well-known brand whose subtle colours combine
tradition and modernity in water-based formulations

- the ideal place, in fact, to inquire about the
chemistry and performance of such paints.

My knock on the door is answered by Gareth
Hayfield, F&B’s head of research & technical
development, who explains that, in response to
the 2010 legislation, F&B conducted, “four years
of development and extensive in-house testing,
comparing the performance of new generation water-
based paints... our existing oil-based paints, and the
new oil-based VOC-compliant solutions. This testing
proved that water-based paints met or exceeded the
quality of our old paints, and were superior to the new
oil-based VOC-compliant systems.” Testing by the Paint
Research Association (PRA) also suggested that F&B’s
water-based formulations performed as well and at
times better than the previous oil-based paints.

“Our Exterior Eggshell, for example” - and here my
ears pricked up, as this is what I'm currently using

at The Old Vic’ - “is four times more flexible,” says
Gareth, “than the previous solvent-based equivalent.”
Flexibility, of course, is a quality essential for long-
term durability on exterior wood, as are water
resistance and vapour permeability, areas where
F&B’s Exterior Eggshell and Masonry paint have

the ‘best classification’, according to Gareth.

But what about linseed oil, a natural and traditional
paint binder that I'm sure would once have been
used in The Old Vic’'? “It takes a long time to dry
and harden,” says Gareth, “and we found that...
alkyd and acrylic resins gave the performance
our customers expect,” as well as the convenience
of being easy to use, re-coatable in a matter of
hours, and the washing out of brushes in water.

It’s only right to point out, of course, that linseed-
based paints are available - Edward Bulmer paints

Solutions: What the Dickens...

(www.edwardbulmerpaint.co.uk) springs to mind

- and make some attractive claims not only for their
environmental benefits but their performance, too.
Allback paint, for instance (www.allback.aannemer-
nijland.nl), claims to ‘meet all our needs when it comes
to technical properties’. I'll be coming back to these
when choosing interior paints; in the meantime, I'm
keen to dabble with some home-brewed finishes and
natural colours of my own, perhaps even trying some
shock-colouring after the fashion of Out of The Dark.

Food, glorious food... or not

There are two sides to every dichotomy, of course,

and I suspect that there’ll be many times when the
answer to my then-and-now dilemma favours the old
school approach - and in woodwork, things probably
don’t come more old-school than hide glue, which has
been in continuous use for millennia. Regardless of this
distinction, I'm told that the Aga hot plate is not the
place for my experiments with Axminster’s hide glue.
Instead, then, I contrapted a set-up using my ancient
cast-iron double-boiler and an inexpensive electrical
hot plate, and began by steeping the dried ‘pearls’
overnight in three to four times their volume of water.
This produced a stiffish, lumpy jelly but none of the
excess water to be drained off and replaced with fresh
that the instructions mentioned. For good measure,
then, I decided to add a drop of extra water, heated it
gently - and produced something more akin to
workhouse gruel than the single-cream consistency to
which David Savage compared a properly prepared and
heated batch of hide glue. Instead of forming a steady
thread as it dripped from my brush, the glue dripped,
but all that was needed to remedy this situation was to
reduce it as you would when cooking stock - by heating
and stirring until the excess water has evaporated and
the desired consistency is achieved (in general, I think
it’d be better to start too thick and then add hot water >

ABOVE LEFT: Part of
the clutter left behind in
The Old Vic', this beech
kitchen chair will come
in handy for practice
with hide glue, and
perhaps experiments
with linseed or
home-brewed paints

ABOVETOP &
BOTTOM: Colour shock:
Out of The Dark,

the erstwhile social
enterprise, was behind
the colour-fuelled
revival of furniture
from the likes of Ercol,
G Plan, Parker Knoll,
and Danson - pieces
that were until recently
considered old-
fashioned but which
are now regarded as
classics of Mid-Century
Modern. "Some people
can't see past the
surface of brown
furniture,” said OotD
leader, Jay Blades,
"they don't see
anything Modern in

it; but if you apply
colour and put some
different fabric on

the seat, it's Modern”
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PAINT: HOW IT WORKS

Broadly speaking, a paint consists of pigments, binders, and a solvent. “The pigment,”
F&B's Gareth Hayfield explains, “gives colour and opacity; the binder is the film-forming
element, and provides the strength and adhesion of the paint.” In addition, a paint may
also contain minerals, such as calcium carbonate, which are used to control its sheen:
the more minerals, the lower the gloss, and the flatter the paint. A number of other
additives — “sometimes called the ‘salt and pepper’ of a paint formulation,” says Gareth
— play a part in determining the stability, drying, and other characteristics of a paint.”

To make these ingredients sufficiently fluid to be applied and leave a good finish, a

liquid carrier (or solvent) is added — white spirit, for example, in the case of ‘oil-based’ paint,
and water in a water-based paint. Whether oil- or water-based, “paints can contain exactly
the same resins, pigments and minerals — F&B's Estate Eggshell and Full Gloss, for example,
are based on the same alkyd resins as our old oil-based systems — and will dry in the same
way. Once the carrier solvent [has evaporated], the... resin reacts with oxygen in the air to
harden.” Just how they harden depends upon the resin binder: “Acrylic resin systems have a
quicker initial cure compared to alkyds [resins], and once they have reached full performance
will remain stable; an alkyd resin will continue to harden over time." The drawback to alkyd

resins, however, is that their hardening mechanism leads to brittleness and yellowing; the

Out with the old: Farrow & Ball found modern water-based
formulations out-perform its previous oil-based paints

as required). When I came to make a test with a simple
rubbed joint, the glue was perhaps still a touch on
the thin side, though thick enough to wet the timber
and form a stable film without running off. The joint
produced that ‘stiction’ when assembled, felt firm
within minutes as the glue cooled, and was absolutely
solid the following morning. Though it dries hard, and
can be sanded to leave a clean surface that will take
a stain or finish - unlike faces contaminated with PVA
- I think any squeeze-out is best removed
when the glue is at its tacky stage, and

NEXT MONTH

“Don't be afraid!”
Mr. Brownlow told
Oliver Twist, “we
won't make an
author of you while
there's an honest
trade to be learnt”

downside for acrylics is that they can't produce a high-gloss finish — which is why, says
Gareth, F&B chose alkyd resins for its Full Gloss, but acrylic resins for its Exterior Eggshell

In the course of a short walk, then, we’ve answered

a few questions with regard to the tangible benefits
that progress and plastics have delivered in terms of
paint (while also raising a whole lot more with regard
to more natural alternatives); in the matter of glue,
meanwhile, the traditional method has persuaded me
to explore ways to exchange, where practical, the
plastics of modern adhesives for the natural glue that
is collagen. Old and new are in workable balance,
which is as they should be in The Old Vic’. After all,
living next to a church clock that strikes at anywhere

can be either scraped off with a chisel, between 10 to and 12 minutes past the hour, it probably

ABOVE: Cheap but effective: the inexpensive
hot plate has enough oomph for warming glue;
the cast-iron double-boiler has enough mass to
avoid hot spots

HIDE GLUE REFINEMENTS

I've read (courtesy of Craig Deller via www.
vanedwards.co.uk) that hide glue can be

made waterproof by adding 0.5-1% aluminium
sulphate, while the brittleness of hide glue's hard
film can be tempered by adding 5% glycerine

(by weight); adding more glycerine will further
increase flexibility. Though this pliability isn't
important in joints, it's a useful wrinkle to know
if, as Craig says, you're gluing canvas to the back
of a tambour door. The solubility of hide glue
also means that you can use it to make sandable
and stainable fillers by mixing in fine sawdust

or rolled off with a thumb.

IMPRESSIONIST
PAINTING

At this distance of time, it's hard
toimagine that the light in which
railways were once seen meant that
they could be cast almost as a villain
in Dombey & Son. However, Turner's
painting, Rain, Steam & Speed, which
was a contemporary of Dickens'
novel, captures something of the
tensioninits “plunging diagonal line,”
which, as Inigo Thomas put it, “cuts
across the familiar location [in] an
emphatic demonstration of how
the new technologies of the age
imposed a precise geometric order
on the pastoral scene.”

From the sublime to the, well...
to Roberts, and the old kitchen, where
I've finally made these blanks to cover
the rotten, modern frames while | plan
their replacements. My attempted
trompe 'oeil is intended to avoid the
look of dereliction that bare plywood
imparts, but also serves as a quick
sketch to test the general proportions
of the proposed new frames
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doesn’t do to worry too much about time... GW

-

Unnatural speed: Turner's Rain, Steam & Speed: The Great
Western Railway was a reflection of its times and the pace of change

&

Not RA standard, but a useful sketch of the proportions of
the proposed replacements for the old kitchen's windows
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Extracting broken screws:
what to do when things get stuck!

As Mike McCrory says, if you've
ever used small brass screws in
hardwood, you'll have undoubtedly
run into issues. Here he offers his
advice on dealing with the problem
as well as advising how to avoid
this happening the first time around

f you've ever used small brass screws in
hardwood, you’ll have undoubtedly run into
issues. The metal in a brass screw is notoriously
soft and this presents challenges when screwing
into hardwood. I was recently working on the final
touches of a jewellery box that I had made using bird’s
eye maple for the sides, and black walnut for the top

and bottom. As I was tightening the final brass
screw in the hinge, the screw head sheared off.
I was horrified! I had to find a solution after
coming so far with this very special project.

Removing the hinges

I started by removing the hinges. Even unscrewing
these was harder than expected, and I ended up
shearing off another screw in the process (Pic.1).
Both of these problematic screws were close to
each other, so I suspect there was an exceptionally
hard piece of maple in this spot.

After installing and subsequently removing the
screws, the heads were marred, and I definitely did
not want to have the appearance of stripped screw
heads in a brand-new jewellery box, so I decided
that I'd replace all of them.

PIC 1. Aview of two screws whose heads are sheared off PIC 2. A 6mm screw extractor from WoodRiver
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Screw extractors

There are a lot of screw extractors on the market
for extracting screws that have a stripped head,
but this problem was different. These had no head
remaining. If they had been larger, I may have been
able to drill a hole into the screw and used one of
these extractors, but the No.2 (2mm) screws were
too small to be able to do that.

You might think that the brass is soft enough
that you’d just be able to drill the screw out, but
it’s still hard enough that it would deflect the drill
bit into the wood and you would never succeed.

I did some research online and found an inexpensive
solution from WoodRiver (Pic.2). It’s a hollow drill
bit designed to bore a cylindrical hole around the
screw that needs to be extracted. The bit has a
standard 6mm outer diameter so that the hole
it leaves can be filled with a standard sized dowel.

Removing the screw

You might think you could use a drill press with

the extractor to give you good control over the hole
that you're drilling. However, this bit is designed to
be operated in an anti-clockwise direction, so my only
option was to use a hand-held drill so that I could run
it in reverse. It’s important to make a guide out of
wood so that the extractor bit doesn’t skate across

PIC 3. Preparing the guide with a 6mm hole

Technical: Working with small screws in hardwood .

the surface when it begins turning. For my guide,
I used a scrap piece of 18mm plywood and drilled
a 6mm hole through it so that the extractor would
fit snugly into the hole (Pic.3).

I carefully positioned the guide so that it was
directly over the screw to be extracted, with the
screw aligned with the centre of the hole. Check to
ensure the outer edge of the hole is not over the edge
of the mortise as you want to retain a straight edge
along this part. The guide needs to be clamped to
the piece so that the extractor does not cause the
guide to move when the bit begins to turn.

I then inserted the extractor bit with the drill set
to turn in an anti-clockwise direction. The extractor
bit is a little fragile since it is hollow, so I ran the
drill on a slow speed to gently drill into the piece.

If you drill far enough into the wood, you will likely
have the cylindrical piece of wood come out easily and
be held in the end of the extractor. This is not always
the case, however. If the cylinder and the screw remain
in the piece that you've drilled into, you may have to
pick it out using a small screwdriver and a small set
of pliers. You can also try drilling just a little bit more
with the extractor, and sometimes this will result in the
cylinder coming out. It’s easy to remove the cylinder of
wood by inserting a screwdriver through the other end
of the extractor to push the piece of wood out (Pic.5). >

PIC 4. Drilling a cylinder around the screw

PIC 5.Removing the cylinder of wood with
the embedded screw from the extractor

PIC 6. Cutting dowels to plug the holes

PIC 7. Gluing the dowels into the holes
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. Technical: Working with small screws in hardwood

TIPS FOR SCREWING INTO HARDWOOD

1. Drill the appropriate sized hole to the correct depth

2. Use agimlet to pre-thread the wood

3. Use high quality screws. The screws provided with hinges
are not always the best quality

4. Apply a small amount of wax to the screw

5. Use the correct size of screwdriver

6. Turn the screw slowly without excessive force

If you follow these tips, you will likely achieve perfect results
and avoid having to go through these steps to extract a
broken screw

FURTHER INFO

You can find out more about Mike McCrory and some of his
other work by visiting his website: www.woodumakeit.com

PIC 8. Trimming the dowels with a saw

In my case, I was left with two 6mm holes to fill, so the screw will have to do less work when entering the
I cut two short pieces of dowel that would fit perfectly hole (Pic.10). If you add a bit of wax to the threaded
into the holes left by the extractor (Pic.6). I put a small portion of the screw, it will reduce the friction and

amount of glue into the holes, and then brushed glue make it easier to tighten into the wood (Pic.11).
onto the dowels before inserting them into the holes In the last step, be sure to choose a screwdriver
(Pic.7). Once the glue has dried, use a saw to trim the that is the right size for the screw. If you choose
dowels (Pic.8) and then use a chisel to carefully trim one that is too large or too small, you will increase
the dowels so they are flush with the bottom of the the chances of damaging or stripping the head. I
mortise (Pic.9). After drilling new holes for the replaced all of the screws with new brass ones so
screws, use a gimlet to thread the holes so that that the screw heads would look impeccable. GW

s,

PIC 11. Applying wax to the threads of the screw PIC12. Using the correct size screwdriver to tighten the screws
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PIC1. Traditional French

polish is a natural shellac lacquer
worked into the surface in layers
using a folded cloth and absorbent
wadding known as a ‘rubber’
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Start furniture making: The fundamentals

Finishing touches

In the final article of this series, John Bullar looks at
preparing and treating the wooden surfaces of furniture
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PIC 2. Machine-planed wood appears flat to the
naked eye, but with angled light and a magnifying
lens we see a series of ripples across the surface

irst impressions count in furniture

as much as anything else. It might

seem unfair after all the care

you put into internal construction
but the fact remains that people will judge
your furniture first by the outside fraction
of a millimetre - how it reflects light and
how it feels to touch.

This is not to say that quality of
construction is any less important.
However, it is only when furniture looks
good on the surface that people will take
an interest in how it is made. After that
they will think about giving it a place in

el ey . i
PIC 3. One of the most basic tools for flattening a wooden surface is the
scraper blade, here mounted in a cast handle to take strain off the thumb

their home, finding out how robust it is
and how well it functions. A good furniture
maker with a lasting reputation has to pass
all these tests.

While there are occasions when the
wood is left bare, most furniture surfaces
have some form of treatment, which
improves light reflection, reduces oxidation,
reduces moisture transmission and keeps
them feeling smooth by preventing fibres
furring up. This treatment can range from
a quick lick of paint to a meticulously
applied French polish (Pic.1) with many
variations in between.

Planed surfaces

Ideally when furniture is assembled from

hand-planed components with carefully

chosen grain direction, then the amount

of surface preparation on the finished piece

can be minimal. A finely-tuned hand plane

with a razor-sharp blade will slice through

the surface fibres leaving them silky

smooth. In practise, however, there

are often parts that need sanding

due to compromises in wood selection

or working with less than ideal tools.
Machine-cut wood is a different story.

By it’s very nature a powered saw or

powered planer leaves a series of ripples

on the surface (Pic.2). Because these are

so fine they may not be obvious until a

surface treatment is applied, which darkens

the wood in varying degrees depending on

the angle of fibres meeting the surface.

 l
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PIC 4. Commonly known as 'sandpaper
abrasive sheets have a layer of wood-cutting grit glued to the surface

The results can then be blotchy and
disappointing, so machine-cut surfaces
always require further preparation.

Being prepared

Scraper blades are square-edged plates

of steel used to remove the very minimum
of thickness while opening up a fresh
surface on the wood (Pic.3). The simplest
scraper is a playing card-sized rectangular
sheet, gripped between fingers and thumbs
of both hands while the edge is pushed
across the wooden surface. The scraper
blade is angled away from the direction

of movement so it does not catch and tools
are available for holding scraper blades to
make the task easier. Curve shaped scraper
blades are used extensively on carved work
by furniture makers and also by musical
instrument makers.

Abrasive sheets
An alternative to scraping the surface
with a single edge is to rub the surface
with a multitude of microscopic edges.
Traditional cabinetmakers used to employ
pieces of sharkskin as a fine abrasive sheet,
which in time was replaced by sand and
other fine grits glued to paper or fabric.

An ideal abrasive for wood surfaces
will not clog up and the grit will flake off
to produce new edges rather than rounding
over (Pic.4). Nowadays aluminium oxide is
most commonly used on wood with silicon
carbide preferred for metals. >

£
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Start furniture making: The fundamentals

PIC 5. Although the belt sander is fast and
powerful for removing wood, it is not widely
used by fine furniture makers

PIC 8. Alinear sander is ideal for following
the wood grain pattern, especially on edges

Powered sanders

Sanding by hand is great for small projects
with fine details; one big advantage being
you can follow the grain direction and you
are unlikely to dig too deep. Hand sanding
for larger pieces of furniture, however, is
arm-aching work so electrically powered
sanding tools are generally preferred. The
belt sander (Pic.5) is the most powerful
and fastest in the family of sanding tools
although it can be a bit of a brute. Taking
a belt sander to a piece of fine furniture
would be a bit like driving a 4 x 4 across

L . 7 ¥ "-'I.b

PIC11. Pure beeswax can be rubbed onto coarse-grained and carved surfaces then worked in with a brush

PIC 6. A little hand-held sander produces spiral tracks
on the surface as the paper oscillates in a circular
motion while the tool is swept across the surface

PIC 9. Primer paint applied to bare wood soaks into
the surface and provides a firm key for later coats

a bowling green - yes, it lowers the surface
but not in a good way!

Orbital sanders

Fine sandpapers are particularly suitable
for use in orbital sanders where the
abrasive moves in a spiral pattern, crossing
the wood grain at all angles. Random

orbit sanders use abrasive discs and avoid
leaving swirl marks because the centre

of rotation is continuously moving (Pic.7).
This allows a faster and more powerful
action together with a better finish.

f wriddve
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PIC 7. The random orbit sander also produces spiral
tracks but each one is different from the last so
that no pattern builds up and the effect is smoother

ot e N a ) ﬁ]i .
PIC10. One of the most basic surface treatments
is a water-based wood preserving stain

Linear sanders

A linear oscillating sander moves the paper
backwards and forwards in a straight line.
The sanding heads can be replaced with
shaped profiles especially suited to delicate
work such as following the wood grain on
edges (Pic.8). Linear sanders take a little
time to get used to and are much more
expensive than small orbital sanders

but they do produce excellent results.

Basic finishes

One of the main purposes of wood surface
treatment is to seal the outside of the
wood, reducing pickup of dirt or moisture
and preventing discolouration. Traditional
paints and varnishes consisted of resins
and dyes dissolved in turpentine or a
volatile oil-derivative. Several coats

are needed, starting with a primer that
soaks into the surface followed by layers
to provide colour and level out the coating,
then a top layer to form a gloss or matt
reflective properties (Pic.9).

Modern paints and varnishes take the
form of an emulsion mixed in a water base
(Pic.10), greatly reducing harmful effects
on health and the environment.

Pure wax treatments

Pure and simple beeswax is one of the
oldest treatments for coarse-grained woods
such as oak and is extremely effective for
sealing to reduce dirt and moisture uptake
(Pic.11). The only limitation of beeswax is
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PIC 12. By warming the wood with a hot air blower
the wax can be made to soak deep into end-grain
and saturate between the wood fibres

that it requires frequent replenishment.

In warm conditions you can simply rub the
wax directly onto the wood then work it in
vigorously with a stiff bristled brush. Warm
air blown over the wood surface increases
the uptake of wax making it more effective
and longer lasting (Pic.12). We can see the
effectiveness of beeswax on centuries old
furniture and internal wall panels (Pic.13)
in museums and historic buildings.

Wax pastes

Beeswax is often mixed with other oils,

waxes and solvents making it easier to

apply and helping it to soak in. Liquid

wax polish in particular soaks deeply into

a newly prepared wooden surface. However,

on an old long established wax surface the

solvent in the paste will soften lower layers

and may reduce the depth of finish (Pic.14).
Steel wool is often used to apply wax

paste where it is required to clean up an

PIC 15. Steel wool rubbed in beeswax polish
can be used to burnish a surface and to shade
the colouring with a stained paste

PIC13. Beeswax applied to oak over centuries
produces a deep lustrous patina, as on these
Elizabethan wainscot panels

old finish or indeed to remove some of

it (Pic.15). It can also to used to apply
different coloured wax pastes so as to

give shading to furniture, mimicking the
burnishing effects of centuries of handling.
Use only fine steel wool graded ‘000’ or
ultra fine graded ‘0000’ so as not to scratch
the wooden surface and lift grain.

Oil finishes
Petroleum jelly or Vaseline can be used as an
alternative to wax paste for producing a matt
finish (Pic.16). Just like wax this will bring
out the natural colour of the wood and will
protect the surface from moisture and dirt
but without the glossy finish. As with wax
paste the petroleum jelly soaks in and needs
replenishment for continued protection.
Danish oil is the name given to a type of
oil finish traditionally used on Scandinavian
furniture. Typically it is a mixture of plant
oils such as tung oil and linseed oil together

PIC16. In place of wax, using petroleum jelly brings
out the contrasting colours of this Welsh ash and
oak box while producing a lustrous matt finish

PIC17. Danish oil rubbed into bare wood such
as this English walnut produces a tough semi-
matt finish that can be improved with age

PIC14. Smooth flat surfaces like this walnut can be
treated with beeswax polish either in the form of a
liquid emulsion (upper right) or a paste (upper left)

with white spirit and other synthetic
organic compounds that help it penetrate
deeply and dry quickly to a hard semi-matt
finish. Danish oil is applied generously to
bare wood then the excess is wiped off the
surface with a clean rag. After being given
a day to dry the process is repeated twice
building up a deep lasting semi-matt sheen
(Pic.17). It can be used as a preparatory
primer coat for wood then after curing

it can be polished to a glossier finish with
a wax paste polish. Alternatively, it can be
cut to a matt finish using petroleum jelly
and fine steel wool. >

TV

PIC 18. Ready-mixed shellac p
in a range of natural colours
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Start furniture making: The fundamentals

PIC19. To prevent shellac taking too high a gloss
it can be rubbed with waxed fine steel wool

Shellac & lacquers

Shellac, a natural resin secreted by lac
beetles in the forests of India and Thailand,
is best known as the medium used in
‘French polishing’. This is a lengthy process
used to fill the grain and produce a high
gloss reflective finish. Part of the traditional
process is dissolving solid flakes in alcohol
and clarifying the liquid, but ready-mixed
shellac polish saves a lot of trouble.
Mixtures come in a range of natural colours
from clear ‘white’ to dark ‘garnet’ (Pic.18).

Apart from the option of producing
a high gloss with many coats, shellac is
an excellent sealant producing a long
lasting shell-like coat on smoothed wooden
surfaces (Pic.19). A shellac sealed surface
can be rubbed with waxed fine steel wool
to prevent taking too high a gloss. However,
care must be taken not to spill alcohol onto
shellac, as it will dissolve even a long
established finish.

Synthetic lacquers copy the performance
of shellac using a polymer resin dissolved
in synthetic solvent. They can briefly resist
moisture, alcohol or even boiling water, so
are ideal for kitchen furniture (Pic.20).

PIC 23. For spraying, water-based finishes are best
applied with a high volume low pressure (HVLP)
system, which provides an even coating with the
relatively large water droplets

PIC 20. Synthetic lacquers such as melamine can
briefly resist wetness or even boiling water as
demonstrated on the bottom corner of this board

Spray finishes

Varnishes come in many types and grades,
some of which such as pre-cat lacquers and
acid catalyst lacquers were traditionally
used for spraying furniture in production
workshops. Breathing masks were
necessary to reduce the health hazard

and filtered extraction to reduce
environmental damage (Pic.21). Modern
water-borne finishes considerably reduce
these problems, although filtered breathing
is still necessary (Pic.22).

Water-based finishes are diluted then
best applied with a high volume low
pressure (HVLP) spray system, which
provides an even coating with the
relatively large water droplets (Pic.23).

Conclusions

Don’t be tempted to rush the final stage
of making furniture. What type of finish
is desirable depends on the wood that is
used as well as practical considerations

PIC 21. Water-borne varnishes use small amounts
of solvent (low VOC) by suspending the varnish
as a fine emulsion in water

and of course the personal taste of the end
user. My preference is for a semi-matt finish
that doesn’t clog up the grain, but brings
out the best of the figuring and decoration
(Pic.24). While there are many areas and
details we’ve not yet covered, I hope this
series has given you a few pointers towards
making your own furniture or maybe even
inspired you to give it a go. GW

1 ceral B
' m Unitop

PIC 22. Spraying with water-based finishes is much
less hazardous than traditional solvent-based spraying

NEXT TIME

John will be starting a new, shorter 12-part
furniture making series from GW324, which
will cover a whole range of interesting and
useful topics

PIC 24. A clear fine semi-matt finish that does not clog up the grain brings out the best in wood
figuring and decoration
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MATERIALS & TOOLS REQUIRED

All of the tools mentioned are the ones | used,
although the project is totally doable without
them, just not as easy

MATERIALS

* Ascrap of maple and walnut

* 10mm oak dowel

* 12mm oak dowvel

* Small spring

* 25mm diameter hardwood pegs

TOOLS
* Dirill press

* Bench sander
* Joiner
e Scrollsaw

PIC 1. The scrap walnut and maple used to make
the camera body

Say cheese!

Andy Smith makes a wonderful wooden camera
for his niece using scrap pieces of walnut and maple

have two beautiful nieces whom
| love very much. At the moment they
are one- and three-years-old and they
adore presents. The three-year-old is
so excited to open all of her gifts no matter
what they are, and she is still young enough
to enjoy handmade presents, so | am going
to take advantage of that while | can!
Unfortunately there will come a time when
handmade toys will become less desirable than
the cheap plastic ones, but | understand their
fascination: these are not as flashy or loud and
as you grow older, the stimulation you get from
these kinds of toys is somewhat important.
But luckily for me they are still young
enough to enjoy any toy, so | wanted to
make something they could use their
imagination to play with; something that
would outlast those cheap plastic equivalents.
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PIC 2. Running the pieces through the joiner



Project: Wooden toy camera .

strips, both about 25mm wide, and ran those
through the joiner as well. | then dry fitted
them to make sure the sides were flush before
moving on to making the shutter button (Pic.3).

The shutter button

| wanted this button to be able to move up and
down to simulate taking a photo. The first step
was to take the 12mm and 10mm dowels, cut
them to around 100mm long and then glue them
together (Pic.5). The final button didn't need

to be this long but | wanted to make sure | had
enough length to play with. While the dowels
were drying, | drilled the holes in the body of the
camera (Pic.6). | used a 12mm Forstner bit to drill
a hole 50mm deep into the maple. | then made
sure that | reamed it out a little so the 12mm
dowel would have room to move. >

PIC 4. The two dowels for the shutter button

F e

e W .
PIC 6.The holes drilled in the pieces of maple PIC 7. The glued-up dowels in place
and walnut

My sister is a photographer and | thought it
would be really great to make a camera so
my niece could take photos with her mum.
Although I know that this toy camera will
inevitably one day be demoted to the toy
box or attic and not be seen for years, when
it does come out again, hopefully it will look
the same, work the same, and be more loved
than it was the first time it was received.
I hope you enjoy this article and have
a go at making this project yourself.

Making the body

I had some scrap walnut and maple lying
around so decided to use these to make the
camera (Pic.1). Both pieces were around 180mm
and 100mm wide. | cut the maple down to %

90mm and ran both ends through the joiner PIC 9. Gluing up and clamping the pieces for the PIC10. The camera body, once run through the
(Pic.2). | then took the walnut and cut two camera body joiner to ensure all the surfaces were smooth
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. Project: Wooden toy camera

PIC 11. The piece of firewood used for the lens,
before it was cut into slices

Next | drilled a 10mm hole in the top walnut
piece using the same method as before.
The thought behind this was that the larger
dowel would be in the bottom and not
able to pass through the smaller top hole.

| slipped the spring in (Pic.8) and cut the
bottom dowel so that there was a small
amount of pressure on the spring when it
was flush with the maple, then it was time
for the glue up. | glued the walnut and maple
together using a combination of wood glue
and clamps (Pic.9). While the glue was drying,
I made sure that the shutter button was still
able to move at all times — I didn't want the
glue to seep in and freeze up the action.

Smoothing it out

Now that I had everything glued up, I ran it
over the joiner to ensure all the surfaces were
nice and smooth (Pic.10). | could have ran the

PIC14. The grip added to the left-hand side of the
camera body

PIC17. The indents cut on the maple square

A

PIC12. The lens sanded and glued in place

individual pieces through the planer first,
but | wanted to make sure the seams were
perfect. Running the whole thing through
afterwards was definitely the right decision.

The lens & viewer
I really didn't know what material | was going
to use for the lens until the last minute. | had
some walnut circles cut out and | was going to
texture and layer them, but something didn't
look quite right, so | ran out to the shed and
grabbed a piece of firewood (Pic.11).

I have no idea what type of wood this is
but it looks quite effective. I've had the piece
for quite a few years and it's from a tree that
was felled and destined for the wood-burner.
It's very difficult to split, so in the past I've only
cut large logs off, which could then be thrown
into the fire. I've incorporated a few pieces into
past projects, however, so thought I'd give it a

PIC15. The maple square used to make the
rewind lever

PIC18. Drilling the hole for the rewind lever
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PIC13. Drilling the hole for the viewer using
a drill press fitted with a Forstner bit

go again for this purpose. | cut a small section
and sanded the face using a belt sander.
Straight away | knew that I'd found the lens!
The log was a little wide so | had to sand the
edges down a little in order to achieve the
correct proportions. | sanded the face and
edges using 120 grit abrasives and it looked
beautiful. I then glued it on and moved on to
the next component (Pic.12).

I wanted a small viewer for my niece to
look through, so first | used a 12mm Forstner
bit and drilled halfway through the body.
| then changed to a 10mm bit and finished
going all the way through (Pic.13).

The grip & rewind lever

The body seemed to be missing something so
| decided to add a grip to one side. | cut a piece
of walnut and shaped it on the bench sander
(Pic.14). Next is what | lovingly refer to as the

- u**f *

PIC19. The rewind lever in place



PIC 20. The belt used for the neck strap

‘spinner thingy’, but the correct term for this
is the rewind lever, and for this | used a small
piece of maple (Pic.15).

The first step was to mark the centre, then
the circle (Pic.16), followed by the teeth. | cut
it out using a scrollsaw and to create the teeth,
I held the piece up to the bench sander and
used it to carve out the small indents (Pic.17).

When | drilled the hole it wasn't exactly
in the centre. | told everyone that this gives
the project a fun and whimsical feeling, but
the truth is that this happened by accident.
Hopefully the same won't happen when you
make your version! The lesson is, never be
afraid to make a mistake — it might just make
your project better. To finish this off, | placed
a hardwood peg in the hole as before, which
held the maple disc in place (Pic.19).

The neck strap
To make this, | repurposed one of my wife's old
belts, which was perfect for the job (Pic.20). | cut
the ends off and then cut a small hole into each
of the leather ends using a Stanley knife (Pic.21).
Next, | drilled a hole in each side of the
camera body to take a 25mm diameter
hardwood peg (Pic.22) — these can be
purchased from any DIY store. | then glued
the pegs into the holes and the small holes
cut in the leather part of the belt easily fitted
over the peg and were held securely in place.
Warning! When | drilled in the side with the

T—

PIC 21. Cutting holes into the two leather ends
using a Stanley knife

shutter button, | went too far and accidentally
drilled into the dowel, and the button would
no longer move. | corrected this by cutting the
peg down, so it wouldn't hit the bottom of the
dowel, and | made sure the button was once
again functional before | glued the peg in place.

Adding afinish

As this toy was going to be used by a child,

| needed to make sure | used a suitable finish,
so I'd recommend using a natural one such
as beeswayx, tung oil, or linseed oil, which |
decided to use. It really brings out the grain
and makes it look great (Pic.23). | had a lot
of fun with this toy and really enjoyed going
over all the little details. | hope this will be
something my niece can have a lot of fun
with. It isn't going to be her flashiest toy but
hopefully she knows that it was made just
for her by her uncle Andy. GW
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PIC 22. The hardwood peg in place, which
the leather belt end will be placed onto

PIC 23. Boiled linseed oil really brings out the grain

PIC 24. The completed wooden camera — a perfect gift for any budding young photographer!
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Understanding timber: Converting logs

Converting logs
to 11,1m]:)erg J

Moving on from his last article, which saw him
discussing methods of harvesting, Peter Bishop
now makes the natural leap to looking at the
processes used for converting logs to lumber

e
A horizontal band mill, with some slab wood
in the front

l onversion’ is the phrase used
when turning roundish logs
into usable, flat pieces of timber.
Here we'll take a look at what
happens after the tree trunk has been felled,
the equipment used and the best cuts.

Theyield

The primary objective of timber conversion
is to get as much usable timber, planks,
boards and scantlings from the log. The
amount produced is called the ‘yield’. In
high production mills, mainly softwood mills,
this can be as high as 80%. In a temperate
hardwood mill the yield will probably be
no more than 50% at best with tropical
timbers dropping somewhere in between.
A secondary consideration, especially

Further conversion using a resaw

e

A bent log being converted

with hardwoods, is to produce material
of the best quality regardless of yield.

By this we mean stuff that might be
sawn to produce highly decorative
boards, such as quartersawn figured oak.

Most softwood is produced with the yield
factor in mind, with the possible exception
of some top quality North American species.
Everything is used. The bark is removed
for fibre extraction or simply broken up for
garden mulch. Unusable, small pieces of slab
wood are chipped and collected along with
the sawdust produced to go into particle
board manufacture and pulp for paper.

For furniture and cabinet work hardwoods
are of more interest, especially temperate
species from North America and Europe.
Because of this most of what is discussed
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here will relate to them. However, all
conversion techniques are universally the
same, whether for hardwoods or softwoods.

The head-rig saw

There are a number of different sawing
sequences and rigs used in the conversion
of logs, and most conversion mills will

have what is called a ‘green line’ or ‘chain’.
This is a linked set of bandsaws that process
the raw materials; green/chain because

the wood has not yet been seasoned.

The primary saw, called a ‘head-rig’ or
‘breaking down’ saw, is used for the first
and subsequent cuts in large logs. Conversion
mills in tropical countries can handle logs
up to over 2m in diameter, although the
conversion of temperate hardwoods does
not often see the need for this size of
equipment. Since the log conversion
process has moved back to source, it is
unlikely that many large capacity head-rigs
remain in Europe. Conversely, in North
America they are still quite widely found
due to the size of the old growth softwood
logs that are converted using them.



The head-rig saw may make further cuts

in the log sections, breaking them down

into smaller sizes. The initial cuts are
crucial and determine the eventual yield
from the log. Most head-rig sawyers are very
experienced: they are able to look at a log
and see the best possible cuts to make. They
will have a good idea of the most popular
sizes required by companies or customers,
or will have selected a particular log from
which to cut a specific order. Although some
high production softwood conversion mills
use computer scanning and programming
technology to maximise yields, when it
comes to a bent hardwood log it is difficult
to replace the practised eye of the sawyer.
Making the right choice of cut is an art

that is learnt over many years.

There are many things that need to be
taken into consideration, with shape being
one, as well as where branches have been,
damage or rot patches, and perhaps the
heart or pith of the log, which will need to be
cut out or round. A good sawyer can make a
vast difference to the quality and, therefore,
profitability of the sawmill operation.

The ‘resaw’

Following on from the head-rig saw will

be a band ‘resaw’. These will all be linked
into the green line with, in most cases, fully
automated conveyor systems. These second,
smaller saws will further break down the
slabs of wood into commercial sizes. In
green lines the log and smaller slabs are
held in place on a sliding trolley with ‘dogs’.
The trolley provides a firm base upon which
the section of wood can be positioned prior

Using portable band mills
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to passing the cutting blade; the dogs
are spiked in to hold it steady. If these
dogs are pneumatically controlled they
may well have a turning facility. This
enables the operator to turn the log or
slab being cut to the most beneficial
point. The trolley and dog arrangement
will probably have a facility to inch out
the log to a predetermined point so that
a cut can be made to produce a specific
thickness of lumber. >




Understanding timber: Converting logs

Saw doctors
To avoid undue waste the ‘kerf’ of the saw
blades - the width of cut - is reduced to a
minimum amount. Less sawdust equals less
waste. It all depends upon the thickness of
the steel in the blade and its size. In large
log conversion mills these blades can be
up to over 400mm wide, and may be 12m
long. Out of necessity they need to be
quite thick. Where the production is out
of small softwood logs for, say, fencing
panels, a series of bandsaws with thin
blades will be set up to take the smallest
amount of cut as possible, thus increasing
the yield from the log.

There is one key operation that keeps
the green line running, and that’s the saw
doctor who sharpens, sets and tensions the
blades. This is a highly important role in any
conversion mill. It is a very skilled job that
takes time to master and most saw doctors
are trained or apprenticed for several years.

Cutting on the quarter

The simplest way to cut a log is called
‘through and through’. This produces
lumber that has little quarter but a lot of
plain-sawn material. This method is typically
used on small- to medium-sized logs. A step
up from this, to try and increase the amount
of figured, decorative lumber, is called
‘bastard quartersawn’. The cuts follow,

as closely as is practical, the tangential or
cleavage line of the log. The aim is to always
maximise the yield from the log, for stock,

or matching end product requirements.

The decision to cut logs in either the

plain or quartersawn fashion is not always
directly related to the yield, especially for
hardwoods. Plain-sawn is usually adequate
for most jobs; however, because of the way
in which it is cut, it’s more likely to move,
distort or shrink in width and thickness

during the drying process. Some Australian

species of eucalyptus are more prone to
having a great deal of defects if plain-
sawn. Therefore, to avoid high levels
of downgrade, it is common practice to
cut these on the quarter if at all possible.
Other reasons for cutting on the quarter
will include decorative features, quality
and stability. True quartersawing is
wasteful and expensive as a result.
Generally, quartersawing has been
modified to the bastard quarter cut,
and providing the bulk of the material
is cut with the growth rings showing
at an angle of no less than 80° on the
face of the boards, this is acceptable.
There can also be very good reasons for
plain-sawing as opposed to quarter-cutting.
Douglas fir, for example, shows a great
deal more character if plain-sawn. Some
other species are less likely to split when
nailed. Plain-sawn logs will produce wider
boards; they will also dry quicker and be
easier to subsequently cut. On that basis
we can see there are a number of issues
and influencing factors involved in
converting logs into lumber. GW

High-yield log

“Round the log”

Small timber

Bastard 4 cuts

Through & through  Simple boxed heart

] |

Bastard & cuts

s

True 1 cut
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[ \
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\ ]
\ ]/
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Stage 1 Stage 1

FIG 1. How lumber is made from logs
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Oak lumber with both square and waney edges

GLOSSARY OF TERMS

Board: square edge lumber that is over 100mm
wide and less than 50mm thick, but not a
scantling as below

Lumber: a term, originally American, for wood
converted from logs. This is where the ‘lumber
jack’ name comes from

Old growth: timber tends to be harvested from
plantations, trees specifically grown to produce
lumber, and old growth forests that have been
established for many years may be hundreds

Plank: we've forgotten to differentiate these
names but a plank was defined as a piece of
wood 50-150mm thick that is 280mm or more
wide, all with square edges — SE

Sawyer: this is the name given to the operator
in charge of each saw or sequence of saws

Scantling: these pieces of wood measure
nothing over 100mm thick by a width of
150mm or less

Shorts & longs: shorts are anything under
1.8m long and, of course, longs are 1.8m and
‘up’ —i.e. longer

Slab wood: these are the pieces of wood

produced from a log towards the outside.
They contain too much sap and bark to be
of any commercial use

Square edge (SE): when a piece is cut from a log
it will have some residual bark and sap left on
one or two edges - see below. When this is cut
off, square to the face, it's called square-edged

Wane & waney-edged: wane on an edge is
made up of the strip of sap and bark left on
afterit's cut from the log

NEXT MONTH

Inthe next part of this series, Peter asks what

‘drying’ actually means and how we should be
correctly drying and looking after our wood
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. Centrefold: Gothic arched console table

This console table from Sam Carter's
‘Arching Collection’ was designed to be in
keeping with the room it sat in, the entrance
of which incorporated a Gothic arch

‘OVERARCHING IT

l verarching II’, by Sam Carter Furniture,
is part of a trio of Gothic arched tables
that can be found in the ‘Arching
Collection’. The original design for this

particular collection started with a basic client brief

in that a useful console table had to be in keeping with

the room it sat in, the entrance of which incorporated

a Gothic arch. Another must was the use of American

black walnut to complement the cabinetry in the

adjoining breakfast room. “With this basic brief and

a few must haves,” says Sam, “I came up with a design

and created a three-dimensional drawing to which

exacting detail was followed. Made of American black
walnut with a burr walnut book-matched top to create

a luxurious and interesting surface, the use of sycamore

detailing adds clean line contrast to the darker species

of wood.”

Practical & beautiful

This console table contains two handmade saw-kerf
dovetailed drawers, each of which is lined with English
white oak, made for storing newspapers, keys, mobile
phones and other low profile items used in daily life.
Another interesting feature of the design is the two
secret compartments that are hidden within the
construction of the table. With the overall dimensions
being 1,200 x 480mm and standing at 840mm high,
‘Overarching II’ fits as a centre piece in the recipient’s
hallway. The legs of the table are of a continuous radius,
which emerge from different angles at the feet to form
mitres at the top. The Gothic arches of the legs are then
echoed in the laminated sycamore drawer pulls, which
are made for ease of use and design. This table is both
practical and beautiful.

SAM CARTER FURNITURE
Sam takes inspiration from architecture as well
as nature’s organic forms when responding to
a client’s brief. “When I am given a brief I make
sure I constantly try to push boundaries so the
recipient ends up with a truly one-of-a-kind
piece that fits their needs,”“ he comments. Sam
likes the challenges that furniture designing
and making throws at him, solving problems
with a contemporary twist while keeping a
classical feel to his pieces. “Ultimately I strive
to create art that we live around,” he finishes.
Sam will be exhibiting his work at this year’s
Celebration of Craftsmanship & Design (19-28
August), held in Cheltenham, and in 2015, was
the deserving recipient of the Alan Peters award.
To see more of his work, take a look at his website:
www.samcarterfurniture.co.uk
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“Made of American black
walnut with a burr walnut book-

matched top to create a luxurious
and interesting surface, the use of
sycamore detailing adds clean line

contrast to the darker species of wood” .

Sam Carter - furniture maker

Drawer apertures after routing

3D CAD design of the table

Testing the fit of the bottom leg joint

I F
4 o - f
L i, L

The legs with the radius templates
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Technical: Workshop design

o~

ESCAPING THE

how to design your ideal workshop

John McMahon shows how it's possible to design your ideal workshop for
less than the price of a takeaway meal (depending on how you look at it!)

here are some woodworkers

who can do great work sitting

at the kitchen table, using a sharp

spoon and a pair of mole-grips.
While I admire such craftsmen, I am not
one of them. I need the right tools around
me and a well-arranged workspace or
I soon find myself descending into chaos.

PIC1. OK, what if you do most of your woodwork
after work when it's dark? Buy a boxful of these
cheap angle-poise lamps and put them anywhere
that requires more light

I am not alone: I have taught a couple of
hundred students over the years and by
week three every man-jack of them has
worked out that they can’t do good work
on a wobbly bench in the corner of a messy
garage. Perhaps you would agree, and if

so keep reading...

Spending money wisely

My idea here is that we build a really good
workshop that’s within the reach of a keen
but not yet fully equipped woodworker.

I imagine a project like this would take
around three years and I've made a few
basic assumptions: this is aimed at someone
who is pretty serious about woodwork,

who has a basic toolkit, and some time

and space to devote to the project.

Now we need to talk about money. I have
based this build on a weekly spend of £34
over three years. That makes a total of
£5,304. Can you afford it? Of course you
can. The average UK family spends £68
a week on recreation and culture - surely
half of that could go into a worthwhile
project like this without rocking the family
boat too much. (Maybe ‘less than the price
of a takeaway’ is stretching things a bit but
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it makes for a snappy title... it depends
on where you get your takeaway from,
I suppose!) OK, so let’s work through
this one year at a time...

Year 1: the basic hand tool workshop
Clean-up & lighting

The first job is to clear the junk out.

I'm guessing most of you will be using

the garage for this project, so park the

car on the drive (cars are waterproof,

after all) and chuck away everything that
you haven’t used in the last year. A dark
workshop is your enemy, so paint walls

and ceilings white, fit ‘daylight’ tubes/
bulbs and add extra light fittings wherever
you can (Pic.1). If there is no window in
your workshop, I suggest you fit one now
(Pic.2). Making a simple window is a really
good exercise for a developing woodworker
and cutting a hole in a single-skin garage
wall is no biggie.

Wooden floor

The next thing I would do is to fit a wooden
floor. Most people ignore me when I suggest
this and regret it when their feet are frozen
blocks of ice in the winter or the first time



PIC 2. Not just atmospheric: natural daylight makes you a better woodworker

they drop a plane on the concrete floor.
Seriously, a timber floor greatly improves
your workshop and needn’t cost much. I
would put a layer of insulation/damp-proofing
down over the concrete and fit 11mm
oriented strand board (OSB) over that.

Workbench

The heart of a good workshop is the bench,
no question; you need a good bench to
work comfortably and efficiently. So, the
next challenge is to get a quality bench
without spending your total budget all

in one go. My go-to solution when I need
more benches is to find a second-hand,
ex-school bench on eBay or Gumtree.

Most of these come with two good vices
and you can usually pick one up for around
£150 if you shop around. You will need

to beg, borrow, steal or even hire a van

to fetch it of course and then you need to
deal with the fact that the top of the bench
will be full of nails. As a quick fix to get you
working, screw 18mm birch plywood to the
top; it’s not a perfect solution but it will do
for now. Half a day with a sander and some
grey paint and you will have a bench that

solid, workable bench

looks pretty good and would have cost
a fortune new (Pic.3).

Storage

Storage is your next priority. I like a
combination of a good tool chest (Pic.4),

a tool rack on the bench and judicious use
of nails in the walls. Your school-bench will
probably have a cupboard underneath so
that adds to your storage capacity, and I

would also add some shelving at this stage.

Saw horses

To complete year one you need a couple of
saw horses and a couple of trestles (Pic.5).
IKEA make adjustable trestles that cost less
than I would pay for the timber to make
them. With a sheet of MDF on top they
make a layout/glue-up table and in general
use, they help you to keep your bench-top
clear and ready for action (Pic.6).

Spend so far

That’s about it for year 1. It might not
seem like a lot of ground covered, but if
you have a family and a day job, my guess
is that you could do this lot AND keep the

PIC 4. Build or buy a tool chest and keep the lid shut when you're not working, which will help to keep the

damp out

S T

PIC 3. An afternoon’s work and a couple of hundred quid canget you a

rest of your life on track. By this stage you
should have an efficient and comfortable
hand tool workshop.

Spend so far

Paint
Lighting
Floor
Bench
Tool chest

Shelves

Trestles

Timber, fixings and misc
Total

(Leaves £4,044 left to spend)

Year 2: tooling up

By now you will have realised that the

joy of planing timber by hand diminishes
rapidly when you have, for example, 200ft
of oak to flatten and dimension, so year
two is mostly about getting your power
tools and machinery up to spec.

Bandsaw Vs table saw

What do you need? I would prioritise a
planer/thicknesser along with a portable
chip extractor. Dimensioning stock is
usually the most labour-intensive part of
any project. You can buy prepared stock,
but this makes it difficult to select the best
boards and it takes a lot of the flexibility
out of your work. Crucially, the guy at the
sawmill is not going to take anything like
the care you would in getting your sections
just right. I would buy a bandsaw next

and then a good mitre saw. You may have
noticed that there is no table saw yet, the
reason being that we have already spent
around £2,500 this year and I am trying to
economise. If I had to do without anything
at this stage it would be the table saw; you
can rip quite quickly by hand if you have
to but even that’s unnecessary if you have
a decent bandsaw. Bandsaw trumps table
saw because it will do almost everything >
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. Technical: Workshop design

PIC 5. Trestles add flexibility to your workshop

a table saw can do, almost as well and
then, asked nicely, it can do a lot more,
such as cutting curves for instance. Just

to nail the argument, the bandsaw is

a heck of a lot safer, too. On reflection,

this thinking definitely comes from the
perspective of a solid-wood woodworker: if
you have lots of wide sheet material to cut,
then the bandsaw is not the answer and
you should be looking at a good track saw.

Second-hand machinery

How do you get the right stuff? Proceed
with caution on this, but I would buy a
good second-hand planer and bandsaw.
Why? My experience with modern budget
equipment has been a bit like supporting
Newcastle United: heart-breaking. It’s
just not very good, that’s why it’s cheap.
On the other hand, you can find really good
second-hand equipment at a decent price.
This lunchtime my students looked online
and were able to find a good planer and a
bandsaw, both 240V and in good condition

PIC 6. With a good saw and a couple of saw
benches, hand ripping your stock doesn't have
tobeapain

for less than £1,000. It only took a few
minutes over a cup of coffee. I mentioned
caution: make sure that what you buy is fit
for purpose and safe. Always ask if you can
see it running before you buy and do your
research. The HSE website is relatively
easy to navigate and shows you what a
safe woodworking machine should look
like. It’s a good idea to ask an experienced
friend to go with you for a second opinion
and moral support. Look for ex-school or
college machines, as they will have been
kept right up to current safety standards
and serviced regularly.

Buy new where it counts

The dust extractor and mitre saw are tools
with a limited life expectancy, so don’t buy
these second-hand. There is a difference
between a dedicated chip extractor and

a dust extractor - ask for something that
can handle both requirements. If you can
afford it, get a sliding mitre saw with an
adjustable depth stop; it means you can
do some joinery with the saw as well as
cross-cuts and mitres. Don’t buy the
cheapest, but you probably don’t need

the most expensive, either.

Where does it all go? You would be hard
pressed to move, let alone work with all of
this kit bolted down in a standard garage,
so fortunately the answer is simple and
cheap: get wheel kits for your machines and
roll them out of the way when not in use.

Spend so far

Planer/thicknesser
Bandsaw

Mitre saw
Dust/chip extractor

Transport

Wheel kits

Blades and tooling for machines
Total

(Leaves £1,544 left to spend)

Year 3: fine-tuning

So you've only got a little over £1,500
left - what’s next? By now you can probably
answer the question yourself. If your
workshop is truly freezing you might
prioritise a wood-burner or if you just
can’t see what you're doing, then maybe
it’s time to get an electrician in and have
some extra tubes fitted. If you like tools
with a plug on one end, you might start
thinking about a router table or a lathe.

My ideals

Me, I'd buy some nice yellow pine or
ash, rip the old top off the bench and
do a proper job on it (Pic.7). I would fit
a tail vice and some bench dogs, square
ones, and yes, I know round ones work
better, but square ones are prettier.
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I would buy or make a separate stand

for my sharpening rig and shooting board
(they are both in constant use and get

in the way on the main bench).

Next would be a bench-top mortiser and
pillar drill, both good, solid second-hand
stuff. I would also get a new track saw, not
typically found in the traditional workshop,
but I admit it, I'm addicted: they do what
they do so elegantly and efficiently that I
wouldn’t want to be without one anymore.

I would probably give in at this stage and
spend £400 on a nice solid cast-iron table
saw. I'm sitting here and trying to justify
it and, honestly, it’s as much habit as
anything: the workshop just looks odd
without one. They can handle wider stock
and cut a shade faster and cleaner than the
bandsaw and I suppose it also means that
I can leave a fine blade on the bandsaw,
saving it for curves and delicate stuff.

Main ingredients in place

So that’s it, you have the main ingredients
in place for a great workshop and many,
many happy hours of woodwork. Don’t bolt
anything down for the first couple of years
and you will find that with a tweak here
and there, your setup will find its own
harmony. What's left? Frankly, if you're
anything like me, you will have overspent
horribly by now, but then explaining why
the kids can’t have new shoes this year is
all part of the art of fine woodworking! GW

Spend so far

£300
£250
£150
20[0)
20[0)
£150
£100
£200
£1,950

Timber for bench etc.
Mortiser

Pillar drill

Track saw

Table saw

Transport

Tooling

Misc

Total

(Leaves an embarrassing silence when your
debit card is declined in Tesco!)

PIC 7. Not perfect, but | love it anyway, my £40 bench
with recycled pine top, 9in Parkinsons (genuinely)
Perfect Vice and fickle but lovely square dogs



Protect and enhance the natural beauty
of wood with Treatex Hardwax Ol

Treatex Hardwax Oil
protects and enhances the
appearance of all types of
internal wood surfaces including
floors, stairs, doors, furniture and
worktops. Treatex Hardwax Qil is
manufactured on a base of natural
sustainable raw materials: jojoba
oil, linseed oil, sunflower oil,
beeswax, candelilla wax and
carnauba wax.

@ Brings out the timber grain
® Adds warmth to wood
® Easy to apply

® Quick drying

® No sanding required between coats
® Low odour

@ Resistant to spills of water, wine,
beer, coffee, tea and fizzy drinks

» Withstands high temperatures
® Very durable

® Easy to clean and maintain

@ Spot repairable

@ Safe for use on children’s toys

The Rocking Horse Shop
Make a Unique Traditional Rockin

Horse, 17 Superb Designs

Plans, books, DVD’s,
timber packs, accessories & fittings.

| Carving Courses

Whether you are an experienced carver
or have never carved before, you will
benefit enormously from one of our
courses.

WWW. rockmghorse.co uk Tel: 0800 7315418
Fangfoss, YORK YO41 5JH




. Project: Acorn pendant

Great oaks from:
little acorns grow

Annemarie Adams' lovely acorn pendant is quick and
easy to make, gives you a good opportunity to use up scrap
pieces of wood, and no will doubt become a firm favourite

n this article I'm going to show you how
to make a beautiful acorn pendant. | love
the combination of walnut or other dark
woods with oak, and this is my favourite
necklace. | hope it will become yours, too.

Preparing & gluing the cubes

Cut the different pieces of wood into cubes
that measure 25mm in each direction (Pic.1).
Next, sand the surfaces to be glued together
until they are smooth (Pic.2), then glue using
wood glue (Pic.3). Now press and let the cube
structure dry for at least two hours (Pic.4).

FIG 1. Rough drawing to show approximate
dimensions of the acorn pendant

Tuming the cube structure

Mark the centre of the cube structure at both
ends (Pic.5) and place between centres on your
lathe (Pic.6). Next, turn it to the round using a
wide gouge (Pic.7). Using a parting tool, mark
the beginning and the end of the acorn (Pic.8)
and start to create the desired shape, this time
using a fingernail profile gouge (Pic.9). If
required, sand the shape using abrasives before
applying wax, then leave the acorn to dry.

7

I don't have a big stock of wood, but this

acorn requires only a few small pieces. | used
walnut and oak, but the acorn you can see in
the lead photo is made using Indian rosewood.
| wanted to make as many acorns as possible
from the precious small pieces of walnut and
oak | had available, so | decided to glue other
materials in both ends.

What you'll need

* Small pieces of wood (oak, walnut, birch,
Indian rosewood or whatever you have
in stock)

¢ Lathe and woodturning tools

* Saw

* Wood glue

* Abrasives from 240-400 grit

* Silver wire and pliers

¢ Chain

PIC 2. Sanding the cubes smooth on all sides
using a disc sander

FURTHER INFO

You can see more of Annemarie’s projects

by visiting her Instructables page -
www.instructables.com/member/Amaries

PIC 4. Once glued up, your cube structure should
look like this
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PIC 1. The 25mm cubes, measured out and cut

Drilling the acom & applying the wire
Once removed from the lathe, cut the acorn
from its spigot using a fine-bladed saw (Pic.11).
In the top of the acorn, using a bradawl, mark
the location for drilling the hole (Pic.12), and
proceed to drill using a 1.5mm drill bit (Pic.13).
Next, take your silver wire and bend it into

a small ring using a pair of pliers (Pic.14).

You can then thread the ring through the hole
you've drilled in the top of the pendant (Pic.15),
before threading the chain through the ring,
and fastening (Pic.16). | hope you'll be as happy
as | am when I wear my acorn pendant, and |
hope you've enjoyed this article. GW

PIC 3. Apply glue to the surfaces that will be
joined together

PIC 5. Mark the centre of the cube structure using
a centre finder, or whatever method you prefer



by - = - |

PIC 6. The cube structure, mounted between PIC 7. Begin to turn the glued-up blank to the PIC 8. Using a parting tool, create the top and
centres round, using a suitable wide gouge bottom of the acorn

PIC 9. Start to create the desired shape, using a PIC10. At this stage, the turned acorn should look  PIC 11. Remove the acorn from the spigot using
fingernail profile gouge something like this afine-bladed saw

¥

N,

PIC 12. Mark the location of the hole using PIC 13. Drill the hole with a 1.5mm drill bit fitted PIC14. Take your silver wire and bend it into a
a bradawl in an electric drill small ring using a pair of pliers

PIC 15. Thread the ring through the hole you've PIC16. ... before threading the chain through the ring, then fastening
drilled in the top of the pendant...
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. Profile: Michael Brown — Chairmaker

A truly
blessed man

Sailing over from England in 1985 and upon
landing on America’s shores, Michael Brown
went about building his own timber-framed
house before setting up a business making
stunning bespoke hand-crafted chairs and
furniture, which he continues to do to this day

ABOVE: The exterior
of Michael's stunning
house, which he
made himself using
traditional methods

RIGHT: The house
interior, including
staircases, beams,
tables, chairs, and
everything wooden you
can see, was also made
by Michael

he handmade wooden chair is an item steeped
in history and one which is still as popular
today as it was in the 18th century. While
design has inevitably moved on to embrace
current trends, it is reassuring to know that there
are craftsmen remaining who are still working to
these age-old designs (although moving with the times)
and keeping the tradition alive. One such craftsman
is Michael Brown, an Englishman who made the trip
over to America back in 1985. This is quite a story in
itself, as he made his way over on a 42ft fibreglass
sailboat, stopping in Bermuda to repair hurricane
damage, and here he also met his wife-to-be. Leaving
Bermuda safe and well, with his future wife in tow,
Michael then spent the next seven years in New York,
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before the couple decided to buy some woodland on
the edge of Beard Creek, North Carolina. “It wasn’t
long before I started to selectively cut down trees to
build our home,” Michael says. “I meticulously sawed
the trees into posts and beams, following the finest
practices of generations past. I raised a frame of pine,
sycamore, oak, poplar and maple, connected with
wooden pegs that glowed in the setting sun and cut
right to my heart.” When they designed the house,
which technique-wise Michael refers to as “just mortise
& tenon joinery on a bigger scale,” the couple were
living on their boat, so it ended up being bigger than
they really needed, but as you can see from some of
the photos shown here, the end result is truly amazing
and includes a lot of fun details and quirky features.

A love of working wood

When asked about his background it seems that
boatbuilding and woodworking were very much in the
family, with Michael telling me how his father would
renovate wooden boats in his spare time: “We would
sail it for a while and then he would get a bigger one,
before we started all over again. So he gave me the love
of working wood.” Michael says he chose chairmaking
as it is the hardest and most complex of all the wood-
based trades and therefore the least competitive, so
the more likely it was for him to make a living and



be able to support his family. Fast forward some

20 years and Michael’s business is very much going
strong, as he continues to create his interpretation

of the original Windsor chair, producing office, dining,
rockers, stools, comfy-rondack and various other chair
designs as well as pieces of custom furniture.

A preference for hand tools
Working from his functional workspace/studio - an
unheated pole barn that is great to work in during
the summer but freezing cold in the winter - Michael
crafts chairs and furniture by hand using a selection
of manual tools. While he does admit to using the odd
power tool where necessary, he predominantly works
with traditional hand tools, including spokeshave,
cabinet scraper, frame saw, adze, planes and a
homemade shaving horse, which happens to be his
favourite tool: “You sit on this thing like a stallion
and kick the foot bar, pull the 'shave and generally
pretend you are on your childhood rocking horse,”
he says. “It is, of course, a handmade horse using
whatever was lying around when I needed to make
it, and I imagine one day I will improve its looks!”
Michael says, however, that his preference for
hand tools is purely aesthetic: he likes the sound,
speed and feel. He uses old wooden spokeshaves
where the blade is (almost) parallel to the wood,

which makes them much easier to push or pull: “A tool
designed for ease makes sense; adjustment is a mere
knock on the shaving horse, no knobs, no bolts, just
tapered metal tangs in wooden holes - simplicity itself.”

Despite being influenced by traditional designs,
Michael says that he is not tied to traditional methods
- he believes in using what is available today to make
the task as easy as possible.

Choosing to work exclusively with sustainably
sourced wood and trying to source this from either
his backyard or from eco-friendly sustainable logging
and sawing enterprises, Michael uses a chainsaw to
cut down the trees and then moves them to an on-site
bandsaw mill for converting into usable pieces for
his furniture and chairs. He also has his own wood
drying kiln, so after sawing and air drying, all pieces
are moved to the kiln, which helps ensure that this
furniture maker is working in the most eco-friendly
way possible, which is high on his list of priorities.

Traditional designs with modemn elements
Michael’s website allows you to browse through his
portfolio and take a closer look at his designs, all of
which are hand-crafted with an emphasis on custom
design, aesthetics and sustainably sourced wood, to
create exquisitely detailed chairs and furniture that fit
the user perfectly. Despite the fact that Michael’s chairs >

TOP: Bedside table
in curly maple with
cherry legs — 610mm
wide x 610mm dia.

x 610mm high

ABOVE: Dining chair in
sustainable mahogany
with ash spindles/legs.
Seat - 432mm wide x
483mm dia. x 458mm
high - 1,016mm high
overall
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Profile: Michael Brown — Chairmaker

ABOVE: Rocking chair
with the ‘Inspector’ in
cherry with ash
spindles/legs — short
rockers for apartment
living — overall 813mm
wide x 914mm dia. x
1,118mm high

MIDDLE: Sidechair in
sustainable mahogany
with ash spindles/legs

- 508mm wide x
508mm dia. x1,016mm
high overall

RIGHT: Tripod stool

in pecan with ash
spindles/legs —
559mm dia. x 559mm
wide x 1,016mm high
— with seat at 660mm

BELOW: Live edge
cherry desk — 610mm
wide x 1,321mm long,

with carved

wood ‘rocks’ of walnut
and cherry — one wide
board mitred at the
corner to give waterfall
effect of grain

are based on the traditional Windsor design, it’s
interesting to see how he incorporates modern features,
such as those shown in his office chair. He also talks
about his design process, which has been painstakingly
developed to create a chair that supports the sitter’s
whole body. Each piece is therefore custom-made
according to the precise body measurements of
the buyer. Speaking on this, Michael says that he
incorporates the grain whenever he can: his chair
spindles, split from the log, follow the grain, which
is what gives them the flex that makes this delicate
looking chair strong enough to support the human form.
When asked about commissions, Michael says that
designs are generated in response to certain criteria:
“My client will say I need to be able to seat X’ number
of people and my house is ‘modern’ or ‘minimalist’ etc.,
or [ want live edge, or walnut slab, etc. From there I
sketch ideas, price it, then email the client who replies
saying they like “1 and 4” and now we have a point
where I can generate a detailed design. Designing
on commission is working within some parameters,”
he says, “but creating something functional and
beautiful within this box is much harder than just
making something beautiful.”
At present, Michael tells me he is collaborating on
a table commission with glass artist David Goldhagen,
which has been designed with glass legs - David is
currently in the process of blowing and moulding
these. This collaboration was in response to a
commission from a client, and Michael tells me
that he’s also worked with metalworkers in the
past, who have also designed custom legs for him.
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Telling me more about his design process, Michael
says that he goes out before dawn and watches the
sunrise, and that hour, either rowing on the creek or
riding his bicycle, is when designs come forth. “How
can you commune with nature and not want to put the
curve of a dolphin’s back cresting and blowing inches
from you into the leg of a chair, or the reflection of the
Southern yellow pines, straight and true, on the river’s
mirrored surface suddenly swaying like drunken sailors
as the wake from my rowboat ripples through them,
bringing to mind a piece of curly maple. You can stare
at two boards for months not knowing what to do and
then there it is given to you as the sun rises and the
world wakes, the light changes, the day begins and I
am hurrying back to my "shop to create this dream. Life
does not get much better than that; I am so, so lucky.”

Chairman Brown & workshop companions
When asked who inspires him, Michael cites John
Brown, a British chairmaker who actually used to write
columns for GW, which were, according to Christopher
Schwarz, “short epistles on topics philosophical,
mundane or both. He might offer a recipe for bacon

in one column, offer plans for a workbench in another,
and in a third comment on the sad state of woodworking
where we have traded skill for speed.” He inspired
thousands of woodworkers to attempt or even
completely embrace hand woodworking, and he was
certainly a colourful character who could be both
cantankerous, charming and controversial. Brown sadly
died back in 2008, but it is reassuring to see that his
influence lives on in other chairmakers such as Michael.

ABOVE: Coffee table in curly redwood with curly maple butterflies, with the
legs in the shape of a ballerina's foot on ‘pointe’ - 1,372mm wide x 508mm dia.



I'm sure John would very much approve of the way

in which Michael works: staying true to the designs

of old, using traditional methods in the main, and
keeping the art of chairmaking alive for another
generation, and doing so with such an appreciation for
the natural beauty of the wood and all it has to offer.

Michael also seems to be a woodworker who
embraces wildlife as well, which becomes apparent
as I spot a photo of him at his workbench accompanied
by a very content looking goat, and many of the photos
also seem to feature a lovely little cat! Intrigued,

I ask him to tell me more about his companions, as
well as his workshop, which is a barn he built himself
that is always open on two sides. There is no heating
and no air conditioning, so working in it throughout
the year can be a bit of a test. Situated right in the
woods, and surrounded by 65ft trees, mixed soft- and
hardwoods, Michael says that he left the woodland
and built his barn in a space between them. Going
back to the animals, he says that the workshop is
home to a cat that wandered in and never left, and
the free range goat actually belongs to a neighbour,
as well as all sorts of other wildlife, including birds
that often nest by his workbench on a shelf.

A recent project to leave his workbench was a table
that utilises a wine bottle, as Michael says: “A good
repeat client gave me a wine bottle from her daughter’s
wedding and asked me to make something. I had made
a Shaker candle stand as my wife needed a table beside
the TV (not traditional at all but I do sit and watch it in
a Windsor rocker) and the stem of it looked like a wine
bottle, so I quickly emptied a bottle (designing is hard

work) and tried gluing wooden legs to the glass,
with some epoxy and a little jig to hold them to dry.”
In the morning, however, the glass had shattered, as
the temperature changed and the glass moved more
than the wood. Michael knew he had the design, he
just had to hold the bottle without making it an integral
part of the table, so he made a metal table support
and drilled a hole in the bottom of the bottle to pass
through a 16mm stainless steel rod and welded
on some brackets that attached the legs.

The project that has just left his bench, however,
is a walnut and curly maple dining table, with four
chairs and a bench, and soon to be leaving is a chair
that is one of his three annual ‘Karma’ designs, which
he is making to donate to a local charity.

Evolving designs

Michael says there are quite a few very talented

classic Windsor chairmakers around but he feels the

need to make a chair to his own design as opposed

to just copying a pattern: “Surely we can improve,

or at least try? Does a design have to stop? Can it

not evolve?” For example, he tells me how he’s had

to increase the dimensions of his spindles as his

clients have become larger over the last 20 years.
Michael also acknowledges the work of some of the

students he has taught who he says are very talented:

“It will be interesting to see how their work progresses/

evolves, and how they express their ideas through

their work.” Could these students represent the future

of chairmaking? With guidance and teaching from

Michael, I'm sure they stand a very good chance. >

ABOVE LEFT: 'Lovebirds'
rocker in cherry with ash
spindles/legs -1,219mm
wide x 965mm dia. x
1,067mm high

MIDDLE: Comfy-rondack
in sustainable mahogany
- 965mm wide x
1,168mm dia. x

1118mm high

ABOVE: Dining chair
inmahogany and ash

BELOW LEFT:
Chippendale
reproductions in walnut

MIDDLE: Music setin
cherry with walnut (legs)
— quitar stand, music
stand and music chair
—508mm wide x 610mm
dia. x1,016mmhigh

BELOW: Rocking chair
in reclaimed chestnut
and walnut with full
length rockers — 813mm
wide x 1,219mm dia.
x1,118mm high
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. Profile: Michael Brown — Chairmaker

ABOVE: 'Minstrel’ chair
in walnut and ash -
813mm wide x 610mm
dia. x 1,067mm high

ABOVE RIGHT: ‘Table
of Memories' in
sustainable mahogany
- 457mm wide

x 457mm dia. x
508mm high

BELOW: 'Valet Chair' in
sustainable mahogany
- 508mm wide

x 559mm dia. x
1,016mm high

BELOW RIGHT:
Sycamore and walnut
rocker — 813mm wide

x1,168mm dia.
x1,067mm high

FURTHER INFO

Despite Michael’s immense skill, he appears to be

a modest man, thanking nature for what it has gifted
him and talking very humbly of his work, so while
pride may be considered a sin, it is refreshing to hear
how at the end of a long day, this maker sits in one of
his rocking chairs and feels a sense of happiness in
what he has created, and so he should! From speaking
to him, it is also evident to hear the immense amount
of pride he has for the home he’s made using his bare
hands, or as he calls it “his little bit of paradise.” Few
of us could ever hope to possess even half the skill that
Michael has, and it’s also great to hear that he shows
no sign of giving up what he loves doing any time soon:
“T hope to keep making chairs until I drop. Coming into
my workshop every day is not just a way to support us,
but a pleasure; we took four years off when we were
younger and called that our retirement.”

We do hope that Michael continues doing what he
loves for many years to come, providing people far and
wide with heirloom pieces that will no doubt be passed
down through many generations, as well as continuing
to be so generous in sharing his skills and advice with
the craftsmen and women of tomorrow. GW

Should you want to find out more about Michael, and see more examples of his
work, do have a look at his website, which is reqularly updated and also includes
his humorous and enlightening studio blog: www.michaelbrownchairmaker.com
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THE CHAIRMAKING PROCESS

Drawknifing bark off
a cherry table top

Adzing seat with blade from
Pacific Northwest Natives

Wedging spindles and
driving in walnut wedges

Frame sawing a seat out
of 50mm curly maple

Hollowing the seat using
a travisher

Bevelling the seat with
awooden spokeshave

Cutting the kerf for wedges
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. Project: Corner shelves

Corner shelving reinvented

Liven and brighten up a corner of any room with this clever shelving solution fromm Noah Weinstein

Ei

PIC1. Apply glue to the back of both boards...

hese shelves are custom designed
to be mounted in the corner of a
room and hang on two adjacent
walls. The shelves are medium
duty, as they are supported by minimal
amounts of blind hardware in order to
give the appearance of being truly floating
cantilevered shelves.
The shelves are made of maple and have
two different kinds of inlays. The first is made

L 3
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MATERIALS & TOOLS REQUIRED

MATERIALS
100 x 100mm Douglas fir post
20mm maple boards
Keyhole hangers
Drywall plugs
Strip of walnut
Colouredyamn
Wood glue
White glue
Danish oil
Screws

TOOLS

* This project uses standard woodworking
tools along with a Kreg Pocket Hole
Drill Guide

of walnut and is a corner inlay itself. Working
out away to do an inlay on the corner of a post
was a first for me, but nothing to write home
about. The second inlay is actually made from
knitting yarn. It just so happens that many
yarns fit perfectly inside the 3mm saw kerf
from a table saw blade. The yarn is easy to
inlay, flexible around corners and curves,

and is limitless in terms of colour and texture
options. This was something new that | wanted
to try and share. In short - yarn inlays in wood:
it's the future!

Creating a faux maple post
At the core of these shelves is a piece of 100
x 100mm post that's been clad with 20mm
maple boards in order to look like a solid piece
of maple. Sourcing a solid maple post of this
dimension would be significantly more costly,
and to be honest, a waste of good maple.
Start by cutting two lengths of maple the
length of your 100 x 100mm piece and mitre
the adjoining edge. Apply glue to the back of
both of the boards (Pic.1) and glue, clamp or
brad nail them into position (Pic.2). Next, cut
two square caps that fit the top and bottom
of the post, then glue and clamp those in place
as well. | first glued one maple panel on, then
the other as positioning two pieces of maple
simultaneously seemed like a challenge. The
100 x 100mm piece needs only two of its faces
to be covered with maple; the other two sides
are up against the wall. >
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. Project: Corner shelves

PIC2.... then glue, clamp or brad nail them
into position

PIC 3. Cut a piece of scrap wood in half on the table
saw with the blade set at 45° (PLEASE NOTE BLADE

/j -

PIC 5. Use a brad gun to assemble the sled

PIC 6. Push the corner post and sled through
the table saw, cutting a 3mm wide inlay groove
that runs vertically along the entire post (PLEASE
NOTE BLADE GUARD HAS BEEN REMOVED
FOR CLARITY)

PIC 7. Put a long strip of walnut scrap through
the planer several times to mill it down to the
correct thickness

GUARD HAS BEEN REMOVED FOR CLARITY)

Build a sled

In order to create the cut for the inlay in the
maple corner post, | first had to build a sled
that would hold the maple post in the correct
position. Cut a piece of scrap wood in half on
the table saw with the blade set at 45°. The
scrap wood's length should be 100mm longer
than the corner post. Next, head over to the
chop saw and cut two triangular pieces of 50 x
100mm (Pic.4) with the saw set at 45° as before.
Use abrad gun to assemble the sled (Pic.5).

Cut groove for inlay

The sled should hold the corner post exactly
on its edge above the table saw blade. Push
the corner post and sled through the table
saw, cutting a 3mm wide inlay groove that
runs vertically along the entire post (Pic.6).
The depth of cut is not very important —

| cut mine to 6mm or so.

Note: | had to turn my table saw fence 90°
into its ‘low’ position so that it would clear the
top of the sled, which extends further to the
side than the base of the sled does. If your table
saw fence doesn't have a 'low’ setting, simply
cut these protruding pieces off when designing
your sled.

Create inlay & glue
I sent a long strip of walnut scrap through
the planer several times to mill it down to

PIC 8. Take the inlay and lightly tap it into
position...
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PIC 4. Use the chop saw to cut two triangular
pieces of 50 x 100mm post with the saw set at
45° as before

the correct thickness so that it would fit tightly
in the groove that I'd just cut on the table saw
(Pic.7). The height of the inlay does not matter
as much as the width, as any excess material
will get trimmed off in the following steps.
Take the inlay and lightly tap it into position
(Pic.8), then glue it into place (Pic.9).

Plane & trim

While there are many different ways to trim
the inlay to size, | decided to send the entire
post through the planer in order to flatten
everything out and make the inlay perfectly
flush with the adjacent maple boards (Pic.10).
A hand planer would be a good tool to use
here — much more appropriate and scaled
to the task — but unfortunately | don’t own
one, so | had to make do. You can now plane
the post on one side, rotate 90°, and send it
through some more to dimension the inlay.

| then trimmed the inlay to length using a
flush cut pull saw (Pic.1).

PIC 9. ... then glue it into place



PIC10. Plane the entire post in order to flatten
everything out and make the inlay perfectly

flush with the adjacent maple boards

Build a drill guide

The shelves are attached to the corner post
using wooden dowel pins. The holes that hold
the pins need to be drilled in the exact same
position and spacing on the shelves as on the
post. That means making another jig that will
help you consistently drill the holes on all five
shelves, and all five locations where they meet
the post (Pic.12).

To construct the jig, cut a piece of maple that's
the same width as your post (this also needs to
be the same as the depth of your shelf) and drill
two holes in it that are the same diameter as your
wooden pins. Drill these holes on the drill press
to ensure they are straight and perpendicular to
the piece of wood. Next, glue two pieces of scrap
MDF onto the sides of this piece of maple that
will hold it in place on the shelves and corner
post — their size does not matter.

Mark the drill bit used to drill the holes

S

PIC14. Mark the locations of where you want
the shelves to go

PIC15. Clamp the jig into position and drill the
holes that will accept the wooden dowel pins

l 2 -
PIC11. Trim the inlay to length using a flush cut
pull saw

PIC12. The drill guide jig will help you
consistently drill the holes on all five shelves,
and all five locations where they meet the post

for the wooden dowel pins with tape, to
correctly show the depth to which it should
be inserted into the jig, ensuring you end up
with holes that aren't too deep for the pins
(Pic.13). 1 didn't put my two holes exactly in
the middle of my shelves in either their 'X" or
"Y' locations, so | made sure to mark the front
of my jig with an arrow so that | could align it
to the shelves and post in the correct way,
ensuring not to flip anything.

Drill holes for the dowel pins

Mark the locations of where you want the

shelves to go (Pic.14) — | spaced mine evenly
along the post in an alternating pattern with

two long shelves on one side, and three shorter
shelves on the other — then clamp the jig into
position and drill the holes that will accept

the wooden dowel pins (Pic.15). Test fit a few
dowels to make sure everything lines up (Pic.17). >

PIC 13. Mark the drill bit used to drill the holes

' for the wooden dowel pins with tape, to correctly
show the depth to which it should be inserted
into the jig

T

[ PIC 17. Test fit a few dowels to make sure

PIC16. Further drilling of the holes everything lines up
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. Project: Corner shelves

s

PIC18. The other cantilevered side of the shelf PIC19. Drill one pocket hole in the end of PIC 20. One of the completed pocket holes
is held in place using a pocket hole created with each shelf
a Kreg Pocket Hole Dirill Guide

Drill pocket holes
While one end of the shelf is held in place by the
dowel pins and corner post that | just fabricated,
the other cantilevered side is secured using a
pocket hole created with a Kreg Pocket Hole
Drill Guide (Pic.18). These pocket holes will
receive screws that go into plastic anchors,
which | will later set into my plaster wall.

Drill one pocket hole in the end of each
shelf (Pic.19), and another facing towards
the corner post that can be used to lock
the dowel pin connection into place.

i e M " :

PIC 21. Start by cutting a 3mm groove using the PIC 22. | chose a varying coloured greenyamthat  Cut yamn for inlay

kerf of the table saw blade all along the front | thought matched the maple and walnut nicely Cut a 3mm groove using the kerf of the table
face (PLEASE NOTE BLADE GUARD HAS BEEN saw blade all along the front face, outward
REMOVED FOR CLARITY) facing side of the shelves and even a few

inches along the back of the shelf that faces
the wall so the yarn end has a place to
terminate (Pic.21). The width of the table saw
blade perfectly fits most normal gauged types
of yarn. | chose a varying coloured green yarn
that | thought matched the maple and walnut
nicely (Pic.22). It references that whole tree
thing that this shelf has going on...

T—

Glue intheyam
Lay the yarn into the groove cut by the table
saw, placing little dots of white glue along
the way to hold it in (Pic.23). Wrap the yarn
around the corner tightly and terminate it in
the groove on the back of the shelf (Pic.24).

PIC 23. Lay the yarn into the groove cut by the table saw, placing little dots of white glue along the way
to hold it in place
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PIC 24. Wrap the yarn around the corner
tightly and terminate it in the groove on
the back of the shelf

Rout groove for future lighting

I routed a groove into the back of the corner post
with the expectation that one day after it was
hung on the wall I'd want to add some kind of
lighting into that corner of the room. The groove
will allow the cord for the light to pass behind the
bookshelf. Grab a straight'/2in or 3/4in router bit,
set the router fence and remove the back corner
of the post, making several passes (Pic.25).

Mount hanging hardware

I mounted two keyhole hangers on the adjacent
corner sides of the post. These keyhole hangers
are blind mounting hardware that allow the
post to be slipped onto a screw head that's
driven into the wall that will hold it in place.
Trace the keyhole hanger (Pic.26), load a

PIC 25. Using a straight /zin or 3/4in router bit,
set the router fence and remove the back corner
of the post, making several passes

PIC 26. Trace the keyhole hanger

Forstner bit into the drill press, set the depth

so you don't remove too much material and
drill holes to remove the wood inside the pencil
line (Pic.27). | cleaned things up with a chisel
(Pic.28) and mounted the keyhole hanger.

Sanding & finishing

You can now sand all surfaces with 120
followed by 220 grit discs mounted in
arandom orbital sander (Pic.29).

The next step is to apply a finish of your
choosing. | chose to use Danish oil on this
project because it's a simple wipe on, wipe
off finish that will bring out the grain in the
maple and walnut without yellowing things
too much (Pic.30). Of course, you can use
whichever one you prefer or have available. >

- » . = . i
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PIC 27. Load a Forstner bit into the drill press,
set the depth so you don't remove too much

material and drill holes to remove the wood
inside the pencil line

PIC 28. Clean up the hole using a chisel

o —m————

PIC 31. The completed shelf components

N -
PIC 29. Now it's time to sand all surfaces with
120 followed by 220 grit discs mounted in a
random orbital sander

PIC 30. Finish the shelf pieces using Danish oil,
or a product of your choosing

]
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PIC 32. The corner post in position PIC 33. Knock the dowel pins into position

on the shelf...

GW322 September 2017 www.getwoodworking.com 65



. Project: Corner shelves

m————

PIC 34. ... and lightly tap the shelf onto the
corner post

on the wall

the post

PIC 36. Use a hammer and nail to mark a point

it ‘h
'.['tﬁ. La% 1)

PIC 38. Take one Kreg screw and drive it through the pocket hole and into

Comer post installation

Translate the location of the keyhole hangers
onto the wall, carefully measuring their location
with a tape measure or callipers, then drill
anchors into the wall before securing the

corner post (Pic.32).

Shelf dowel pins installation

Knock the dowel pins into position on the
shelf (Pic.33) and lightly tap the shelf onto
the corner post (Pic.34) . Be careful not to let
the unsupported end of the shelf hang and
put undue stress on the dowel pins. Getting
someone to give you a hand in this install
process helps a lot.

Level, mark &

drill anchor hole installation

Check to make sure the shelf is level (Pic.35),

and once it is, mark a point on the wall through

the pocket hole at the end of the shelf. A really

skinny pencil would work for this, but | used a

hammer and a nail and lightly tapped a little dent

into the wall where the anchor should go (Pic.36).
Next, remove the shelf and drill a hole into

the plaster wall to fit the plastic anchor (Pic.37).

| drilled the hole at a slight angle to simulate
the angle of the pocket hole and screw that
it would soon be accepting.

Screw to post & wall installation
Align the pocket hole at the end of the shelf
with the anchor (you can see through the
pocket hole to the wall) and replace the
dowel pins on the corner post.

Take one Kreg screw and drive it through
the pocket hole and into the post. | chose to
screw this connection together rather than use
glue in case | ever want to move the shelving to
a different wall. Simply re-installing it requires
this connection to be undone since the anchor
for the shelf at the far end has to be put in with
the shelf out of the way.

Next, take a second screw (I chose to use
a non self-drilling screw here) and drive it into
the anchor that's in the wall at the far end of
the shelf. Repeat this installation process for
the remaining four shelves.

Lastly, add your belongings to the shelves
and you're done (Pic.39). Thanks for reading
and please let me know what you think of
the yarninlay. GW

PIC 37. Remove the shelf and drill a hole into the plaster wall to fit the plastic anchor
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PIC 39. The completed shelves are now ready for filling with belongings



Fangfest

A Celebratlon Of Traditional Crafts

Fangfoss,
Nr York

2nd & 3rd
& Sept 2017
d10am to 4pm "

The Rocking Horse Shop invites you to
Watch our experienced staff
demonstrate Rocking Horse making.
Special offers on Plans, Timber &
Accessories over the weekend.

www.rockinghorse.co.uk

0800 7315418

A Great Day Out For All The Family
FREE Entry & Parking

Come & Join In The Fun

Woodturning with Sue Harker,
Pottery Demonstrations, Classic Car Show,
Spinning & weaving, Crafts, Carving Tools,

Art Gallery, Archery, Traditional Fun Fair,
pole lathe, Flower Festival, Cream Teas,
Ice-cream, Live Music & much more!

f www.facebook.com/fangfest



Good Woodworking Letters & Makers

Letters & Makers

Unwanted
cordless drills

Hi,

I have several good quality cordless drills
(Bosch/DeWalt), which require new batteries
(NiCad or Nimetal). As | only use Li-ion batteries
now, do you know of any organisation that
would take the drills for free? Non-brand
batteries can be obtained online for half the
price of branded equivalents, and I've used
these for several years.

Regards, Kevin Nairn

Hi Kevin, there are a couple of charities that will take
old tools, refurbish them and send them out to various
countries in Africa. Tools With A Mission certainly accept
power tools, including cordless products. | delivered
some to their Ipswich HQ earlier this year, though they
have several depots and will organise collection from
various parts of the country. Not only woodwork tools
but builders' and mechanics' tools, bicycles, sewing
machines, computers and books. Visit www.twam.uk
for more information.

The other organisation is Tools For Self Reliance,
though best check with them first about power tools.
Their website is www.tfsr.org.

Let us know how you get on!
Regards, Phil Davy

_ = <
A significant donation to Tools With A Mission
courtesy of Ed Usher and John Ellis from Lowestoft

An impressive
glue collection

Ben Hackney's enviable collection of wood glues

HiTegan,

| received my glue bundle yesterday — thanks
very much! I've added it to the large collection
of glues | already have, but look forward to
trying these new ones out on a future project.
Best wishes, Ben Hackney

Saw maker identification -

Dear Editor,

Having seen the letter from a reader trying

to identify the maker of his saw, just from

the medallion on the side, may | point out

two collections of such makers’ marks: www.
lumberjocks.com/Brit/blog/38689 has a
discussion on how these moved from British
makers to the US, and the medallion in question
looks to be included about halfway down, as
belonging to A. Ashton and Sons.

There is also another collection of these marks
atwww.lumberjocks.com/summerfi/blog/39861,
but the Ashton one is not included there.

Kind regards, lan Shatwell

Hello, the enquiry from Bill Croucher last

month excited my interest as | recognised what

| thought to be the stamp of a livery company

— The Worshipful Company of Sawmakers —
guaranteeing quality; a sort of early BS!I have
several old saws and one new dovetail saw from
ET Roberts & Lee with the same boss. The now
owners of Roberts, Thomas Flinn & Co., show
the same in illustrations on their website.

But it is not so and what the boss signifies is
not clear. The use of the Imperial crown, lion and
unicorn supporters and Garter motto suggest
strongly that some Royal Warrant is involved,
presumably for a Guild or Society; certainly a
society of sawmakers was active in Sheffield
from the late 18th century.

John Dickinson

HiTegan, as | recall, the ‘Warranted Superior’
medallion was a generic one often used by
sawmakers who made saws outside of their
own branded versions to be marked up with a
specific supplier/store name — I'd hazard that
the saw belonging to the reader is one of these,
but I'm not up on Old Tool Store of Bishopgate,
who may have been the seller of the saw.

My guess, judging by the medallion, is that
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The medallion featured on Bill Croucher's saw — see GW321 for the original letter

the saw was made in Sheffield and supplied
to the London store to be sold under their
own name/brand. The most common generic
‘Warranted Superior’ design is the British coat
of arms with lion on the left and unicorn on the
right of the shield with the ‘Dieu et mon droit’
motto below, but the centre shield variant in
the reader's image looks like it's part of the
Sheffield coat of arms that has eight arrows in
a criss-cross pattern to indicate its origin. Also,
the medallion was aimed to show that although
often ‘'unbranded’ the item was coming from
arecognised saw maker, so it indicated that
the saw was of equal stature to that of the
branded versions, but perhaps without some
of the flair of the top-end branded ones.

It might be worth getting in touch with Katie
at Thomas Flinn — www.flinn-garlick-saws.
co.uk — as she will have a better knowledge
on the history of sawmakers of Sheffield, as
well as the stores who used the sawmakers
as suppliers, and chances are she would know
the Bishopsgate store(s) that would have been
around back when this one was being sold.
Hope this helps! Andy King

Thanks to everyone who wrote in on this one. From my
own investigations | believe that the use of this particular
medallion based on the Royal coat of arms of the UK
was widespread, and signified little other than the desire
of the saw manufacturer to be seen as belonging to the
best quality. In a similar way that other makers would
append the word ‘London’ to a saw blade, the brass
medallion set into a hardwood handle conferred instant
desirability to a saw, and especially to the eyes of the
overseas buyer.

Closer examination of an assortment of the ‘Warranted
Superior' and Royal crest mark will show variations to
the design; the one originally submitted by Bill Croucher
sports a stylised version of crossed arrows in its centre, a
motif adapted from the arms of the City of Sheffield, and
the likely place of this saw’s manufacture. Mark Cass



Constructing perfect
Gothic arches

HiTegan,

The last magazine | received before today was that of the June issue
with the Champagne tower bottle case on the cover, which gave me
a germ of an idea to construct some similar boxes styled after different
buildings from various skylines — this is bubbling away in the back of
my mind, but first | have a Gothic kitchen to build for my wife. Does
anyone have any ideas as to how to incorporate perfect Gothic arches
into solid oak kitchen doors — frame styled? I'm thinking about MDF
templates to rout around the panel for each door, then either rebating
the back edge of the arch and applying contrasting wood, stained
glass, or slot cutting the sides of the cut-out arch and doing the same.
Any ideas regarding this would be most welcome.

Best regards, Paul Gustar

Hi Paul, | love your ideas for boxes that are influenced by Edward Hopkins'
wonderful Champagne tower — do let us know how you get on! In the meantime,
hopefully some readers out there will be able to assist in supplying tips for
incorporating Gothic arches into kitchen doors. Please do send in your suggestions
and let's help Paul create the perfect Gothic-style kitchen! Tegan

WRITE & WIN!

We always love hearing about your projects, ideas, hints and tips,
and/or like to receive feedback about GW's features, so do
drop usaline —you never know, you might win our great
‘Letter of the Month' prize, currently a Trend Easyscribe
scribing tool.

Simply email tegan.foley@mytimemedia.
com for a chance to enhance your :
marking capability with this
versatile workshop aid

SENCO competition winner

Recent SENCO Systainer ¢
competition winner Andy Cumbley
of A C Maintenance (in association
with Innovative Leisure), was all
smiles when he received his fantastic ¢
prize. We hope the tools and
compressor will help with all

of his future projects. Well done!

NEW DIGITAL
LEVEL BOX

Find the angle on a surface quickly and
accurately. Ideal for table and mitre saws.

¢ Automatic LCD large backlight for easy
reading of angle.

Accuracy of +/-0.2° for all angles.

Automatic digital inversion for
overhead measurements.

Magnetic base for hands free use.

Zero button to determine the angle
change from initial measurement.

trend

Product Ref.
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www.trend-uk.com
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Canadian Woodworks

Paul Lemiski of Canadian Woodworks starts each day with a morning
coffee and enjoys a short walk to his workshop. Spending early
mornings and late nights designing and building custom one-of-a-kind
furniture, he says that he loves every minute of it. “It all starts with the
selection of raw lumber,” says Paul, “which has been collected over
years of searching. Each piece | have has its own unique story and
character. With the selection of lumber, next comes deciding where
to draw the first lines. | smooth and flatten the rough weathered worn
exterior of the raw material to reveal the secrets of each board that
nature’s patina has hidden,” he finishes.

Paul uses machine speed and accuracy to create tight-fitting
exposed joinery which will stand the test of time, and with the
addition of hand tools he's able to carve, shave and sand to reveal
the final form, with each piece taking on its own personality.

Passing on knowledge

Specialising predominantly in chairs, his aim is to be recognised as
a skilled craftsman, for the pieces he makes to stand the test of time
and be passed down through the generations, and for his hands to
be trusted to capture the timeless and unique character of wood.

As well as the pieces he makes being available to buy via his
website, Paul also sells how-to manuals for building each of his chair
designs, which can be downloaded as PDFs containing a step-by-step
checklist and detailed instructions for each part of the build. Or if
you prefer to work from a paper template, these are also available,
including full-scale drawings with bending form diagrams and a full-
scale seat layout, not to mention jigs to help you out along the way.

High voltage
As well as making a vast array of chairs, Paul also creates serving
boards, some plain, but others featuring Lichtenberg figures — tree-like
burn marks — that are singed into the surface of the board. Paul
produces these magnificent patterns using
a specialist tool accompanied by a source of
high voltage to create an electrical discharge.
Videos of this process in action can be seen
on Paul’s YouTube channel - www.youtube.
com/user/CanadianWoodworks — and this
exciting process really does have to be seen
to be believed. It is as dangerous as it
sounds, so please don't try this at home,
but do have a look online at some of the
wonderful results that can be achieved,
which really do mimic the effect of lightning.
You can find out more about Paul and
his inspirational work by visiting his website
— www.canadianwoodworks.com —
or have a look at his Instagram page
@canadianwoodworks.

‘Dining Chair No.8'

'High Voltage'
serving board in cherry

Sculpted cherry bar stools
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twas like losing an old friend. Selling a Kity planer/thicknesser recently,
I I was slightly sad to see it go after a couple of decades of use. I've no idea
how many metres of both soft and hardwoods it had gobbled up, though it
had filled plenty of plastic sacks with chips over the years. Admittedly it was a bit
of a pain having to remove the fence on the machine, then raise the outfeed table
each time for thicknessing, but you got used to it. Like any thicknesser without a
digital depth scale, you just had to be certain that enough components (plus a couple
of spares) had been machined before reverting to surfacing mode. | now have a
secondhand Sedgwick, which is noisier and heavier but less of a hassle to use.

=

It's easy to get attached to favourite hand tools, but machinery...?

A YR WV
jO\NER\f BOOK REVIEW:
H!’ Joinery

Unless experience has shown you otherwise, the
simple word joinery may conjure up images of stuffy
school woodwork lessons, but this book from Fine

¢ Woodworking Editors could well change that view.

E‘J L
‘E . . Concentrating specifically on joints, it includes
- working with both hand tools and machinery.

If you ignore the table saw sequences, there are still plenty of great
techniques to get your teeth into. There are probably more joint
variations here than you could imagine, from basic pocket hole
joinery to complex curved dovetails, which do look amazing.
Dowel and biscuit jointing is covered in detail before moving

on to double bridle joints (you've guessed it — table saw trickery).

Comprehensive guide

A joinery shoot-out assessing the strength of various glued corner
joints comes up with surprising results, while subsequent pages
include plenty of tips on creating perfect joints and fixing mistakes.
There's a detailed explanation on building a fantastic precision jig

for trimming mitres, courtesy of furniture maker Toby Winteringham.

Japanese joinery gets a look-in with an explanation of how to make
a delightful kane tsugi joint (combined mitre and pinned bridle),
though the challenge would be to build it without a table saw...
More unusual techniques focus on ornamental tusk tenons,
enhanced visually by the use of timbers such as curly maple,
plus protruding tenons with diagonal wedges and dovetailed
bridle joints. Cutting perfect dovetails by hand and several
routing jig projects, particularly for mortising, are welcome.
Contributors of the calibre of chairmaker Brian Boggs, Shaker
maestro Christian Becksvoort and teacher Chris Gochnour give
an indication of what to expect from this comprehensive guide.

i

THE GW VERDICT
RATING: 4 out of 5

Fine Woodworking Editors
published by Taunton

- PRICE: £17.99

WEB: www.thegmcgroup.com

b

Q&A: Spit & polish

Q: I have a couple of bench planes with brass lever caps and
these have become rather dull over several years of use. Can
you tell me the best way to restore the finish on these, please?
J Everest, via email

A: Of course, many woodworkers would argue that tools
are meant to be used and not kept wrapped in cotton wool!
When you've paid a small fortune for what are premium
products, though, it's understandable to want to keep them
looking good. And anyone who spends time restoring old tools
will probably want them to look their best with minimal effort.
Applying a suitable metal cleaner product normally does
the trick, though you may need to first remove light rusting from
ferrous metals with steel wool. I've had great results cleaning
up tools with Autosol Metal Polish. At around £6 a tube it's not
cheap, but a little goes a long way. It apparently leaves an invisible
wax coating on surfaces to inhibit corrosion, though paste wax or
camellia oil on cast-iron surfaces will also prevent tools rusting.
Don't forget to keep threads on screw adjusters lightly oiled, too.

Eam
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. Around the house with Phil Davy

|
SUMMER PROJECT - BASIC DECKING
TAKES: One weekend

TOOLS NEEDED: Circular or mitre saw, drill/driver, spirit level [

Hands on deck

Phil Davy's decking is perfect
for al fresco woodworking

Since renovating my workshop a few years ago, access to its new door has
been abit of a struggle, especially after heavy rain: with the garden in need
of a major makeover, the area immediately in front of the building had been
reduced to a quagmire at times, with weeds taking over in spring. Paving
slabs would've provided an easy solution to the problem, but perhaps

not the most attractive one. A narrow run of decking along the front of the
workshop seemed a much better idea, but rather an indulgent way to make
a glorified step. As many GW readers will know, however, | tend to do my
messier woodwork outdoors, so by making the decking wider, I'd have a
level, dry platform that would be perfect for my loyal Workmate. Better
still, I thought, by making the decking freestanding, it could even be moved
to another location if necessary.

Timber traits

Timber quality can be an issue with decking: most boards will be softwood
s0, though they'lL be pressure treated, don't expect joinery grade stuff;
there are likely to be plenty of knots. Hardwood decking is less commonly
used because of the cost, though it obviously lasts longer.

If possible, select the decking material yourself at your local supplier,
bearing in mind that stock over 2.4min length could be a problem to
transport unless you have roof bars for your car or can borrow a van.
Otherwise, you can have them delivered, but be prepared to reject any
that are of poor quality; a reputable supplier should be willing to accept
returns. Once you've got the boards home, fit them as soon as possible
to limit any bowing and twisting. Deck boards vary in thickness from 25
to 32mm, with 28mm being the most common. Widths vary, too, with
120mm and 145mm the most popular sizes.

In Britain, reversible deck boards usually have grooves machined on
one surface, with narrower ribs on the other; other boards may have a plain
surface, which gives you another option. Although ribs or grooves can help

to improve grip for walking, their main purpose is to channel away rainwater.

This means that, when laying decking, you should build in a slight fall (about
1:100) depending on groove direction — it's important to make sure that
water drains away from a building, not towards it. Board edges should

also be chamfered or radiused to help drainage.

=is
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STEP 1. First clear the ground where the decking
will be sited, using weedkiller if necessary

STEP 2. Check the ground for bumps and hollows,
using a timber straightedge with a spirit level

Deck board lengths start at 2.4m and can be as long as 5.4m. | made my
platform 2.3m long, so | could cut the ends off any boards that had minor
splits. If you're using uncut boards, though, don't assume they are supplied
with square ends! They may look square, but can often be several degrees
out. So, depending on your design, either saw the boards to length before
screwing them into place, or cut them all in one go after fitting by nailing
a batten across them as a guide and using a circular saw or jigsaw to cut
them to size. Sawing the boards after fixing is the best way to guarantee
a straight edge if you're laying decking in a diagonal pattern.

For basic decking you just need a simple framework of bearers or joists
to support the boards. I used 75 x 50mm CLS timber as I'd several lengths
left over from another project, but any substantial wood will do. If it's not
already pressure treated, however, it's essential to coat this framework
with preservative, especially on its sawn ends. Butt joints are quite adequate
for assembling the joists, screwing through the longer pieces into the shorter
cross joists. Remember, though, to drill pilot holes when using long 5mm
screws, unless they're purpose-made decking screws, which don't need
pilot holes and will bite securely into the timber without splitting it.
Do ensure, though, that your fixings have an anti-corrosion coating.

e T
STEP 3. Flatten the area with a spade or shovel,
though this does not have to be absolutely perfect
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STEP 4.0nce the soilis level lay down heavy STEP 5. Mark out the positions of butt joints on the
landscape fabric to prevent weeds coming through framework. Ideally, joists should be no more than
500mm apart

STEP 6.The next step is to cut all the short joists to STEP 7. Timber may be pressure treated, but
exactly the same length, either with a mitre saw or brush preservative onto all sawn ends of joists
by hand

STEP 8. Cramp and screw through front and rear STEP 9. Once the framework is complete, brush on STEP10. Spread gravel across the fabrlc to provide
bearers into the cross joists, checking for square exterior stain to give the timber maximum protection  a bed for the frame and to soak up moisture

STEP 11. Lay the framework on top of the gravel STEP 12. Check for level (front to back) and for STEP 13. You can then screw the first board to the
and make sure it beds down reasonably firmly sufficient fall across its length. Rearrange the frame, keeping the leading edge flush if facing it
gravel to increase height with a vertical board later

>
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STEP 14. Boards should be fitted with expansion
gaps of about 5mm; screws make ideal spacers

STEP 16. Screw a vertical board to the front;
the decking can overhang this or butt against it

STEP 18. Deck boards are usually machined on both
sides, giving the option of a grooved or ribbed finish

- -y e —

STEP 20. A work area outside the workshop that can also be used for soaking up the sun

.

STEP 15. If you need to butt board ends together,
stagger the joints across the bearers

STEP 17.Increase the lifespan of boards by treating
them with two or three coats of a suitable decking
stain or oil

STEP19. If you decide to fix boards diagonally, make
sure you adapt the joist layout for adequate support

USEFUL KIT/PRODUCT

BATAVIA
MAXXSHARP
SHARPENER

A cordless power tool designed for sharpening
edge tools is certainly an unusual concept.
Described as a multi-sharpener, this device
from Dutch manufacturer Batavia can either

be hand-held or used freestanding, with four
small rubber pads on the underside. Although
designed primarily for putting an edge on
knives and garden tools, | was keen to discover
if the MaxxSharp could be used for chisels or
plane irons.

The tool can either be hand-held or used freestanding,
with four small rubber pads on the underside

Changing a belt is easy enough as the top roller
is spring-loaded and can be swivelled sideways
to ease fitting...

... this acts as a tracking device, with a
thumbwheel beneath for adjustment

74 GW322 September 2017 www.getwoodworking.com



IronmongeryDirect
MASTERS OF OUR TRADE

UK’S BIGGEST RANGE ==
15,500 PRODUCTS IN STOCK FOR NEXT DAY DELIVERY ——_2
(0808 168 28 28 a IronmongeryDirect.com

CATALOGUE

Contained within a plastic outer casing,
sharpening is via a thin abrasive belt, rather like

a narrow belt sander. The 12mm belt runs around
three rollers, with various supports added to suit
the blade. Changing a belt is easy enough as the
top roller is spring-loaded and can be swivelled
sideways to ease fitting. This acts as a tracking
device, with a thumbwheel beneath for
adjustment. Six fabric-backed abrasive belts are
supplied, from 80 up to a super fine 10,000 grit.

Cordless sharpening

The MaxxSharp is a single-speed tool running
at14.5m per second. Its power switch is located
under the grip and once activated the motor
can be locked on if desired, which comes in
handy when used freestanding. Operating from

k

scissors (65°), an alternative guide is fitted,
which gives better belt access when sharpening

abuilt-in Li-ion 7.2V battery (1.5Ah), charging

is via a supplied mains adaptor. This plugs into
the bottom of the grip, a red LED indicating that
charge is underway. There's no indication of
charge time in the instructions, though | timed
it at about two hours.

Depending on the blade angle of the tool you
wish to sharpen, there's a choice of two guides,
which slide into place behind the belt. For kitchen
knives or similar with 20° bevels an outer plastic
qguide is fitted that encloses the belt; this provides
extra support as you draw the blade across the
moving belt. For blades with serrated edges,
25° bevels or scissors (65°), an alternative guide
is fitted, which gives better belt access when
sharpening. This option is also used when
restoring edges to axes or other outdoor tools.

Charging is via a supplied mains adaptor,
which plugs into the bottom of the grip

It quickly restored a Swiss army knife

Edge tools
The belt mechanism can be adjusted relative
to the handle to any one of four positions for
freehand sharpening. A spring-loaded catch
means this can be done easily, and at the end
of a session you can fold the tool up for storage.
As there's a 25° option | wondered how
effective the Batavia would be for chisels and
plane irons. Although the angle is correct for
grinding these there's actually not enough
support for the blade as you move it across
the belt. So, unless you have a beaten up old
chisel and no other way to re-grind it then the
MaxxSharp is not the answer.
| tried the MaxxSharp on a small axe that
was in desperate need of sharpening and it soon
restored what was a pretty blunt tool. For knives
it worked really well, quickly renewing some
kitchen utensils plus a Swiss army knife. | found
a 240 grit belt repaired an edge rapidly, with the
finer grades leaving an excellent finish on knives.

Conclusion

Although it may be limited for woodwork use
(unless you happen to be a green woodworker),
the MaxxSharp is cheap enough. There's

no storage case and instructions are rather
confusing, though at least there's a two year
warranty. Spare belts are available from Batavia.

THE GW VERDICT
RATING: 3.5 out of 5

PRICE: £39.99

WEB: www.batavia.eu
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| tried the MaxxSharp on a small axe and it soon
restored what was previously a pretty blunt tool

Although the angle is correct for grinding these
there's actually not enough support for the blade
as you move it across the belt

>
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USEFUL KIT/PRODUCT

UJKDIGITAL
HEIGHT GAUGE

More often than not using a router successfully
relies on getting accurate results, whether it's
grooving, rebating, profiling, producing a joint
or whatever. No matter if you're using a router
hand-held or mounted in a table, it's important
to set cutter height precisely before working
through metres of expensive timber. You don't
want to find you've cut too deeply, for example.
Using a steel rule to measure cutter projection
is probably the most common method of
checking, but this can be a hit or miss affair.
Reading off increments of less than Tmm can be
astruggle as we get older, let alone adjusting
depth settings to match exactly. Of course, life
becomes easier if you're doing repeat machining
and already have a test piece to set tooling to.

Cast-iron construction
There are several gadgets available to help
you set tooling height precisely. Cheaper ones
may be plastic and some include a rule where
you simply read off the required measurement.
Fine, if you're not too worried about absolute
precision, though more sophisticated versions
feature a digital display so are easier to read.
This gauge from UJK is one of the sturdiest
and s a cinch to use. Weighing 0.72kg, it's no
lightweight tool. Made from cast-iron, the feet
are machined flat so the device will stand without

The rule is locked with a small thumbscrew above
the electronic display

The gauge is designed more for router...

extra support. With a gap of 54mm between
these and maximum height under the gauge
of 80mm, it's unlikely you're ever going to
need greater capacity.

The vertically-mounted digital gauge
is attached rigidly to the horseshoe body
with four bolts. Made from steel, the rule has
a graduated scale, which helps speed things
up when you need an approximate setting.
Sliding action is super smooth, with no play.
Therule is locked with a small thumbscrew
above the electronic display.

Assliding cover on the plastic casing reveals
the battery compartment, the device operating

from one LR44 cell - two batteries are supplied.

On/off, zero and metric/imperial buttons are
colour-coded and fairly prominent, and as you'd
expect, the LCD display is easy enough to read.
Although this gauge is designed more for
router and general machine set-up, it can also
be used for checking rebate or mortise depths.

THE GW VERDICT
RATING: 4.5 out of 5

PRICE: £49.99

WEB: www.axminster.co.uk

A sliding cover on the plastic casing reveals the
battery compartment, the device operating from
one LR44 cell

Vi
...and general machine set-up...

A probe can be screwed to the bottom of the rule
specifically for extra deep mortises (up to 99mm),
though this is an optional extra.

Conclusion

This tool could be seen as something of a luxury
item, though a pretty good one at that. If precision
machining is important to you, then it's worth a
closer look. GW

Made from cast-iron, the feet are machined flat
so the device will stand without extra support

As you'd expect, the LCD display is easy enough
toread

... but can also be used for checking rebate or
mortise depths
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PLANET

Drill Press
Hold Down

Designed to use on a drill press table fo
secure the work whilst drilling takes place.
Simply adjust the toggle lever clamp onto the
work and secure in place. Can be adapted
for use on a work bench.

www.planetplusitd.com

Tel: 023 8026 6444 Fax: 023 8026 6446 sales@planetplusltd.com
Planet Plus Limited, Unit 3 Speedwell Close, Chandler’s Ford, Hampshire, SO53 4BT

—~ RRP
. £22.78
+Vat

Perfect lock fitting with the 5 minute mortiser

When it comes to cutting mortises for

locks and faceplates, there's the traditional
hammer and chisel method, taking time, skill
and patience, and then there's the jig method,
which is fast, accurate and easy!

The Souber DBB Mortiser, sold by IromongeryDirect, produces a perfect
lock recess every time. Itis a genuine 5 minute mortiser which, for anyone
who regularly fits mortise locks, will save time and money.

Designed to accurately mortise lock cases every time, the DBB Mortiser is
fast becoming the must-have tool not just for locksmiths but for carpenters,
fitters and builders alike, cutting mortises for locks and faceplates accurately
and quickly.

The self-centring jig minimises marking-up time while its vertical guides,
as well as height and depth stops, means that you cannot overrun the cut
area, eliminating guesswork and increasing accuracy.

The DBB Mortiser's carbide wood cutters are designed to increase cutting
speeds by up to 50%, keeping their sharpness and producing a very clean
cut. The addition of an optional plunging cutter and extended shaft allows
quick installation of tubular latches, deadbolts and concealed door closers.

Particularly fast and accurate on doors from 30mm-55m thick, the jig
will save time and money by providing a quick and efficient alternative to
the traditional hammer and chisel.

Priced at £99.50 (excluding VAT), the Souber DBB Mortiser Jig is supplied
with three cutters (19mm, 22.2mm and 25.4mm diameter) and a robust carry
case. There are also optional accessories available to cut different width or
deeper locks, and all parts are replaceable.

The Souber DBB Mortiser is available from IronmongeryDirect

Available from IronmongeryDirect, along with over 15,500 other products,
orders can be placed as late as 8pm for next working day delivery, and by
3pm on weekends. Free, no quibble returns are available on all products.

To order, visit www.ironmongerydirect.co.uk or call their team of
specialist advisors on 0330 222 03 23.
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Turning: Brown burr oak bowl

Les Thorne decides to do battle with a pie
of brown burr oak and the end result is
certainly striking, not to mention functional

won't need to tell most of you that
sometimes wood can be a bit of a pain.
It will often frustrate you with its splitting
and warping, often ruining your beautiful
project. | have a large selection of what can
be described as 'character wood', although
I'm more inclined to call it ‘problem timber".
If you're arelative beginner and you have
pieces like these, put them to the back of the
workshop and practise on an easier project
before returning to something like this when
you're more experienced.

I've had this particular piece of brown oak
burr for a while and it came off our local golf
course. | did make a project from the same tree
a couple of years ago when it was easier to turn
and still had some moisture in it, but now the
oak has got much harder and will take some
turning. I thought this was the perfect piece for
trying out some of the new generation turning

tools on, which have been introduced to the
market over the past few years. The majority
of turning tools are made from M2 high speed
steel, but these new gouges from Crown Hand

STEP 1.1'd normally mount a blank like this on the
lathe and make natural- or live-edge bowls from
it, but this burr doesn't lend itself to that type of
bowl, so | first had to chainsaw a flat on the top

Tools are made from M42 HSS and have
been cryogenically hardened, so should
be ideal for working this hard, abrasive,
curly-grained wood. GW

STEP 2. You can see the problem: it's hollow.
The centre is full of all sorts of potential problems
with bark inclusions and knots, so | used
compressed air to get rid of anything loose
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STEP 3. Fitting the faceplate proved to be a STEP 4.The timber is going to be severely out-
challenge as there's a limited area for the screws  of-balance so | changed the belt on the lathe to

to goin. I just about managed to get enough a lower ratio. Even though | have variable-speed,
purchase from the fixing, but | still had to keep | would get more torque on this setting
aneyeonit
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STEP 5. Here's the new gouge. | changed the STEP 6. Due to the dodgy fixing on the faceplate,

factory grind to my own preferred one, which | aimed to try and keep the tailstock support for
tends to have a more acute 45° angle as opposed  as long as possible. When working on pieces
to the 50° one supplied such as this, always check to make sure the

timber isn't fouling the toolrest before you
switch on the lathe

it 0 - ., - i1~ Y . w 1%
STEP 7. There's going to be a lot of fresh air STEP 8. This photo shows the amount of wood STEP 9. By using this cut | am trying to find the
between the tool striking the wood, so ensure that is being cut with each revolution. If the bark maximum diameter of the piece. One of the
the tool is braced against your body. When becomes loose, it's better to remove it with the benefits of this push cut is that | am standing
using a pull cut, ensure to keep the tool handle lathe stationary rather than it potentially flying to the left of the spinning wood, so therefore
down, as shown, to avoid too much scraping across the workshop not in the firing line

>
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Turning: Brown burr oak bowl

STEP 10. When you get an odd piece like this, STEP 11. Using a pair of dividers, mark up the
| think it's far better to keep everything simple. diameter of the chucking spigot. Here | was
A fussy shape would probably be lost due to the using my largest gripper-style jaws for the
voids and fissures that are goingtoend up inthe  Axminster Evolution Chuck

finished piece

S

STEP 13. Here I'm using the 13mm signature STEP 14. The Ashley lles’ beading tool will cut

gouge to create an accurately cut spigot. It very accurate and quick beads all the way up the
needs to be cut square so the jaws grip at their outside of the bowl. The tool is used flute down
maximum efficiency. A parting tool would do on the toolrest and presented into the cut with
the same job if you prefer to use that instead a slight up and down waggling motion

STEP 16. A good quality brass liming brush held STEP 17. The surface has now gone like old
against the revolving wood will get rid of all leather. The blow torch will speed up the ageing
the loose carbon on the surface. You could use process by removing the softer growth first. | like
a steel wire brush but it will be prone to creating to think it looks like an old oak fence post
scratches on the surface of the bowl

STEP 12. Should an area like this be regarded as
a fault or a feature? From a commercial point of
view, it would be far better not to have a hole

in the side, but it's natural and whenit's cleaned
up later in the process it should create an area
of interest

STEP 15. To create the desired textured effect
there is nothing better than a blow torch. It
will not only clean up any rough bits left after
using the beading tool, but will also create an
interesting effect on the surface

STEP 18. Now to ebonise the outside. | could use
stain but would then run the risk of it penetrating
the inside of the bowl, so instead | chose to use
black lacquer, which will hopefully stay on the
outside and not soak through
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STEP19. 1 really enjoy using coloured waxes to STEP 20. Once you've wiped off the excess wax, STEP 21. Now comes the hard part. The inside

pick out the detail in the grain. | could have used remount the bowl in the chuck jaws. The top of of the bowl proved to be a challenge. | put the
verdigris, gold or silver, but decided to use liming  the jaws must locate onto a flat on the bottom toolrest across the front of the bowl and worked
wax, which although white gives off a pleasant of the bowl, which will provide you with as close to the centre of the rest as possible,
bluey grey finish additional strength and accuracy which allowed me to achieve maximum support

/

< -

STEP 22. As | turned away the inside, bits of STEP 23. The rim is turned using a push cut, and STEP 24. Take the inside down in stages. You

timber kept breaking off, and | then discovered is taken down to the top of one of the beads. can change to using a larger bowl gouge as

a void inside the blank that wasn't visible from | like to put a curve onto the rim: either a convex the cuts get further away from the toolrest.
the outside. Luckily it was shallow enough that or concave one depending on the effect 'm trying ~ You can clearly see the hole spinning round,

it could easily be turned away to achieve but the gouge won't fall through at this speed

STEP 25. Here's one of my favourite tools. It's STEP 26. The short bevel on this gouge means STEP 27. The hole in the wall of the bowl looks

quite normal to pick up a scraper at this point it's very easy to rub the bevel and achieve a a bit messy so | decided to carve away the edges
but I think the 60° gouge does a much better good quality cut. The flute of the tool is almost to define the void a little better. A carbide burr
job of cleaning up the surface in the bottom upright as you get to the centre of the bowl in a drill will do the job quickly but you could

use some small files if you prefer

>
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Turning: Brown burr oak bowl

Pl f.',

= —— = . . - o ¥
STEP 28. 1 still didn't like the hole so | decided STEP 29. When you sand the bowl it's imperative
to emphasise it by ebonising the inside surface. to present the power sanding pad to the work so drill into the body and ensure the pad runs
| didn't have paint available so | used black spirit there's a small gap at the top; this will stop the through the centre of the bowl. With coarse
stain, which is much more difficult to control defects and the holes ‘grabbing’ the sandingpad  abrasives, such as 60 and 80 grit, you can

ruin an interior shape with bad sanding

o

STEP 32. 1 couldn't use the vacuum chuck due STEP 33. The tailstock is brought up, which

is applying the first coat of oil. You never know to the holes in the piece, so | had to use a friction means you can remove the majority of the spigot
how pretty the grain is until you get that first coat  drive instead. The drum is protected using some be making small cuts with the spindle gouge.
on. | used lemon oil here as | like the matt finish thin packaging, so | didn't have to worry about it Remember not to take too much away as the
itimparts marking the inside of the bowl bowl will fall off

STEP 34. Finish off the last part, first with a chisel, ~ STEP 35. All that's left to do is to sign the piece. STEP 36. The completed burr oak bowl looks

then use the 50mm sanding pad to smooth over You could use a pyrography machine to burn very striking and is a great exercise in turning
the surface. Removing the spigot finishes off the  your signature in but | like to use a good quality ‘problem’ pieces of timber
bowl perfectly permanent pen. Adding the species is a nice

touch, but I rarely add the date
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SPECIALIST TOOLS, TIMBER, TOOL RESTORING & WOOD VENEER

Unloved? HIGH QUALITY GERMAN

Unuseable? SAW BLADES
RESTORE IT! ||
AR

Cutting & | better

Stanley No.5 ‘before & after’ photo courtesy Peter Hemsley — The ToolPost

Ring:
Restore Rust Remover & Restore Rust Remover Gel
Remove only the rust leaving sound metal unaffected. 01 68.4 293092
Cleans and brightens brass and nickel plating. See more or Email:
stunn!ng 'be_efore & after e:samples_ on our website photo sales@tewkesburysaw.co.uk
galleqe& Find local and international stockists on the With your requirements and we will get you the best
website. : - ;
prices for the best quality!
Shield Technology Limited. Tel: +44 (0)1472 360699
Unit 89, Grimsby Business Centre Fax: +44 (0)1472 324685
King Edward Street, Email: info@shieldtachnology.co.uk Tewkesbury Saw Co Ltd ‘
Grimsby, DN31 3JH www.shieldtechnology.co.uk &
Newtown Trd Est. Tewkesbury
Distributor enquiries welcome G120 8]G
SHIELD TECHNOLOGY sales(@tewkesburysaw.co.uk
- TEWKESBURY
Guarding Against Corrosion 01684 293092 ol oAk Tat

SCAWTON
SAWMILL

European Hardwoods

The Wood Veneer Hub

www.thewoodveneerhub.co.uk

We provide the highest quality:

Decorative, Exotic & Burr Veneers
Coloured & Smoked Veneers
Constructional Veneers
Peel & Stick Veneers
Tools & Accessories

Visit Us: Unit 4 Eden Court, Eden Way

. - . | ¥ |
( Leighton Buzzard, Bedfordshire, LU7 4FY
0 I84 b 597133
L sales@thewoodveneerhub.co.uk

www.scawtonsawmill.co.uk
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SPECIALIST TOOLS & WOOD FINISHES

Tables, chairs, stools, kitchens,
bedrooms, desks, bookcases,
sideboards, beds, benches, doors,
windows, steps, cabinets,

make them all and more with the
Dowelmax Doweling Jig

Dowelmax Doweling Jig -

No need for biscuit jointers, tenoners,
morticers, screws, loose tenons etc,
make joints faster, more
accurately and stronger with

Dowelmax

The ultimate doweling jig for woodworkers!
See us on You{[l[lJ and visit:
www.dowelmax.co.uk

for more info, video and ordering.

[# Dowelmax E]
Tel: 01352 781168 or 07773 718758

Cellulose Sanding
Sealer
-
Finishing Oil
Lemon Ol 1 ﬂ

s CHESTNUT

Lacgquer
-

Acrylic Sanding
Sealer

first for finishes
Safety Cloth
Spi‘ri; Stain

Acrylic :'Lﬂ.-_:quer

Burnishing Cream
5 Used by woodturners of all abilities
. throughout the UK and the world, the
End Seal Chestnut Products range of top quality
- finishes gives outstanding results
Friction Polish every time; whatever you are making
. and whatever your preferred finishing
French Polish system there is bound to be something

: in our range to meet your needs.
Ll Rl il See your focal stockist for more information
wfwa catal m@fpﬁﬂ&ksz cantact us at:

Cellulose Thinners

Wood Wax 22
Steel Wool

Polisbing Brushes

Shellac Sanding
Sealer
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FOR SALE

= Jet DC100O0 dust extractor £80-£100
» Jet Precision JTS250 circular saw £450-£600
* Fox Planer F22565 £250-£300
« |et scroll saw JSS16 £50-£60
» Router Bosch Dovetail jig ZF60 £85.00
= Router Leigh dovetail jig DR4 £350.00
= Router Leigh Dovetail jig FMT £300-£350
« Wood Rat £120.00
« Perform Lathe CCBL £100-£130
« APTC Pillar Drill ND 16F plus vice £50-£65.00
e Perform Wood turning chisels set of 6 (as new)
£30-£40.00
« Crown woad turning chisels set of 5 (as new)
£30-£40.00
= Sorby Pro edge £150-£170.00
» Tormek super grinder £60-£80.00
= Ashley Isles ring tool £20-£30.00
= Sorby 3/4 spindle master £10-£15.00
« Sorby scraper £5.00-£10.00
« Draper Magnum 1000 clamping system bench
£75.000
s Leigh F2 finger joint template £75.00-£100
s Eluplaner EPT1901 £150.00-£170.00
« Router table Jessem, with pro lift and fence system
£275.00-£300.00
« Mortiser, free standing £125-£150.00

The leaders in water based finish technology |

Ypearl Effects |

Our new decorative acrylic paint
is designed to create speciality
péarlescent finishes.

Pearl Effects may be applied over
General Finishes Milk Paints, stains
and water based top coats to create
translucent metallic pearl effects.

| . i | T 1

1 TAWNTI"EARL e Over 40 technique
R PEARY videos on our YouTube
COEE PEARL channel |
CHAN“’AC‘NE * See web for shops &

onllne stocklsts
o Trade & stock|st
enqumes welcome

Samples shown glazed using 10% Extender
& dry brushed over Lamp Black Milk Paint.

Tel: +44 131 661 5553

info@generalfinishes.co.uk
Unit 13, Peffermill Parc, 25 King’s Haugh, Edinburgh, EH16 5UY.

www.generalfinishes.co.uk
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COURSES, FINISHES & SPECIALIST EQUIPMENT

, . CHIPPENIDA

Wooaﬁwoh,kmg ﬁosﬂug

| am a carpenter joiner cabinet maker with
over 40 years’ experience in the trade

including over 20 years as a teacher/lecturer.

I am offering woodworking courses to suit
your individual needs.
All tuition is offered on a one to one basis in
a fully equipped home workshop.

@ Trend sponsored routing courses
@ Router jig making courses © Hand tool skills course
@ Tool maintenance and sharpening course

@ Wood machining course
® Project based courses (build your own project)
@ Making raised panel doors supported by Trend

I can also provide tuition in your workshop if required

“Ring me, lan for a chat about what-you mlght like to do on:
01642 786449 ;
8 58 58 24

BECOME PART OF THE ONLINE COMMUNITY

FOR GOOD WOODWORKING MAGALZINE

Get access to exclusive competitions and
giveaways

Exclusive articles and advice from leading
professionals

Join our forum and make your views count
Sign up to receive our monthly newsletter

Subscribe and get additional content including
Online Archives dating back to 2007*

Register for free today and join our friendly
community!

suoidiosgns jenbip + uud o jepbip yim age)ess fuo,

FOLLOW US

i '___TERNATI N

Thirty years
teaching
furniture design,
making and restoration

MAIL ORDER
¢ Annual 2017 - Number 47 _N_.m_oﬂ M_SM
‘M £3.25 P&P Free NOW
| 324 pages BLAD ES
i el MANUFACTURED TO
s ANY LENGTH
e PHONE NOW FOR QUOTATION
B il Lo cr OR PRICE LIST

directly from Hobby’s.
TRUCUT
Spurside Saw Works, The Downs,

Ross-0n-Wye, Herefordshire HR9 7TJ
FREE PLAN COUPON www.trucutbandsaws.co.uk

b e e Tel: 01989 769371
Fax: 01989 567360

New articles about pyrography,
railway i , and eol ge Duckett’s
review of Constructo’s Cutty Sark kit I

Hobby’s, Knight’s Hill Square.
London SE27 OHH. 020 8761 4244.
Mail@hobby.uk.com

Visit us at www.hobby.uk.com

THE MODELMAKER'S YEARBOOK

NATURAL WOO0D
FINISHES YOU
CAN RELY ON

01296 481220 | osmouk.com

¥ .

| Decking-Oil
Protects and maintains all kinds
o exterior soft- and hardwoods
Satin, micaporous
Vet repetand, dirt-rasistant
Doae nol crack, flgke, peet or Dister
Blogide-fros
Highast coverage

DECKING 0IL H|ghest quahty colour and protechon for wood

v v v v v
MICROPOROUS | DURABLEl UV-RESISANT| OIL-BASEDl HIGH COVERAGE
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TOOLS WANTED

Top Prices Paid For Quality Hand Tools
carving tools, chisels, turning tools

norris planes (and similar), metal planes

_ green tools, any nice old hand tools...

email photos to: info@oldtools.co.uk
B\ Or bring tools to: Bexhill - 01424 217893

Revolutionise your hand tool skills with David's five
day Tool Tuning course; ultimate plane tuning, chisel
preparation and planing skills. Subsequent courses
cover Dovetailing and Drawer Making/Fitting.
NEW Sharpening weekends!
David isa legend of the UK woodworking scene
and has a wonderful teaching workshop in an idyllic
3 location in Hartland, Nur‘lh Devon.

David's Hew DvDs
Contact David on;
01237 441288 or email: davidcharl@aol.com
www.davidcharlesworth.co.uk

ADD A NEW DIMENSION
TO YOUR WORK WITH

Easy to use tools that do
not require heat or power

Visit our
Online Store
Today!

at botiom
bt

Ideal wherever woud and steel can combine to make styllsh

Furniture

Clocks

Signs

Frames & Decorative Panels
and so much more

Call today for our free Catalogue and if you quote the promo code “MGWW17*
we will send you our new demo DVD free of charge

J & CR Wood Ltd, Dept MGWW17, 66 Clough Road, HULL HU5 1SR
01482 345067 | info@jandcrwood.co.uk

www.metal-craft.co.uk
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WOKINGHAM TOOL| | D.B. KEIGHLEY
COMPANY LTD | | v N iy

Leeds LS28 6LZ
Tel: (0113) 257 4736

www.dbkeighley.co.uk

|
m RECDRD F.DVUER

Vit g v B Aecsisaies

97-99 Wokingham Road
Reading, Berkshire RG6 1LH
Tel: 0118 966 1511

www.wokinghamtools.co.uk
H. P. W. CS. BS. A. D. MO.

Router cutters
Spindle tooling
Bandsaw, jigsaw &

circular sawblades

Online catalogue & ordering g e
www.wealdentool.com

Well established Business For Sale

The business constructs, deliversand Currently based in East Berkshire
completes final assembly on site of
timber bridges. These are mainly

edestrian bridges in private gardens.
pede: 4 P 4 3= 9.:7*

'\ < Would suit active mature person
with at least some DIY woodworking
- skills. Present owner (now over 70
and considering retirement) could
assist purchaser for an initial period.

_ Prospective purchasers should email Alan Gough at

info@bridgesforgardens.com giving appropriate details.

.._,._\

Largest selection of tonewoods/ tools & parts in the country.
Visit our website or order our catalogue. Callers welcome

Touchstone Tonewoods, Albert Road North, Reigate, RH2oFZ
Tel: or37 221064 Fax: 01737 242748
www. touchstonetonewoods.co.uk

Woodworking Materials

Layge selection off products/

v Clocks & Accessories (Quartz and
Mechanical) v Barometers v Thermometers
v Cabinet furniture v Screws v Plans v Kits
v Polishes v Adhesives v Abrasives etc.
For FREE catalogue please contact:

Clirds Milner Woodworking Supplies
(Dept.TW) Beresford Lane, Woolley Moor, Nr., Alfreton Derbyshire DES5 6FH

Tel/fax: (01246) 590 062
Email: milnerwoodwork@aol.com



Kit & Tools exclusive:
Trend PR/01/01 WRT

Next month

GW?323 on sale 15 September 45

PETER SEFTON FURNITURE SCHOOL
STUDENTS' END OF YEAR SHOW

A stunning showcase of work featuring an array of award-winning pieces and details of the
prize ceremony, giving an insight into the various students’ design inspiration and making styles

WIN! 1 0f 10 pairs of

trousers from Dickies’
~ brand-new Pro Range
- — worth £75 per pair!

T

(-
\§ ) g « E;i“':ﬁr;;a ....,_._L J/Ai i
CHAKRA MEDITATION CHAIR TURNED SPACE SHIP DRYING YOUR TIMBER
Shaun Newman's chair brings Veronica Spencer fires up the What does ‘drying’ actually
together two very different lathe and uses various pieces of mean? Well, one thing's for
disciplines: sound therapy laminated wood to create a rocket sure, it's not anywhere near
and chakra crystal healing with a see-through acrylic window moisture free, says Peter Bishop

PLUS: VINTAGE-INSPIRED HALL TREE = EASY PINE SLAT BENCH
EDWARD HOPKINS' HOME TRUTHS = STOUT FURNITURE'S ‘'TAIAO TABLE'
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. Feature: End-grain

ERRORISM

or how to fail safe

nowledge of woodwork is accrued by trial
and error. There is a certain amount you
can learn from magazines and books. You
can go on days, and courses. You could
train, but the likelihood is that, like me, you simply
make it up as you go along. The important bit is not the
making-up but the going-along. You have to do it. Repeatedly.
Often. Practice makes perfect. If you get within spitting distance
of perfect, you can write a high price tag. Not many jobs
allow you to start as your own tea-boy, and, without any
major interpersonal issues, politics or ceilings of any sort,
end up chair of your own board.
This, I presume, is why apprenticeships were so long.
It’s not that there’s much to know, or learn about woodwork:
it’s that the whole process necessarily takes time. You don’t,
hopefully, make mistakes every day. But with every error,
you learn a little more about how to use that tool
or machine, and how to treat that piece of wood.
There is an ease about a proficient woodworker that
everyone admires: “He [she] makes it look so easy!”
is a common cry. This is when you've
made sufficient mistakes to learn almost
everything about your speciality. You
know what you're doing. You're relaxed.

Error is almost good
There are levels of error, ranging from structural and
function inadequacy, through aesthetic failure, ugly
dimensioning, clumpy handling, bad joints, poor finish,

glitches, dints, and things so tiny that only you know they're
there. Perhaps no-one in the history of the world will ever notice
them. In the grand scheme of things, they are utterly trivial.
Except to you. But to be a woodworker at ease, you must not
beat yourself up for your errors. Notice why they happened.

Was it not the right tool for the job? Was it not sharp or square?
Were you tired? Were you impatient, lazy, careless? Did you feel
it in your bones that you were about to do something wrong,

but hey! You're going to do it anyway because you might get
away with it! Whatever it is, acknowledge it. Then go and have

a cup of tea. That’s all. Like an automatic upgrade on a computer
program, your woodwork files are amended, and you are one
step nearer having comprehensive, encyclopaedic knowledge.
Error is almost good.

Silver lining
Most of us are saved from one unfortunate side-effect of error:

embarrassment. We work alone, so no-one sees what a dork
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Errorplane

we’ve just been. You'll still need the tea, but when you’ve gathered
your senses and taken a few breaths, you're back to woodwork
with now just a different job in hand: how to get out of this mess.
You might adjust the design. It has happened countless times to
me that a mistake I've made has generated a solution superior

to my original plan. It’s a bit disconcerting really. It’s as if an
angel is sitting on my shoulder, batting me on the ear every time

I take a wrong turn. Or you might stick to your guns and remake

a component. If your workshop is still set up for such production
and the remake is relatively easy, I suggest you time yourself. You
might be surprised at how quickly the new piece is made, and the
wrong righted. You might have spent more effort feeling bad about
your mistake than it took to correct it. And though you naturally
don’t want to make a single mistake more than absolutely
necessary, there is a pleasure in pulling out of a dive. GW
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Precision Power Tools

280W RANDOM OREBIT SANDER

A random orbit sander is only as good as the finish it can achieve.
Triton’s TROS125 is a powerful yet compact sander with a 125mm
hook-and-loop backing pad.

Featuring a multiple-holed dust extraction backing pad and supply
of high-quality mesh sanding sheets, the TROS125 redirects even the
finest dust away from the work surface, leaving the face of the tool
cleaner for longer, which allows more time to produce a quality finish.

Equipped with a 360° rotating dust port, the random orbit sander can
be connected to a workshop vacuum positioned wherever it is needed
around the work surface, which optimises workspace, and prevents
tangles or upsets to the balance of the tool.

Engineered Frecision

tritontools.com



WG200-PK/A 8" Wet Stone Time-Limited Offer

_ RRP £159
Sharpening System Package Now only

£149°

Fantastic Value Package
Includes the following
accessories worth over £131

Includes Full
Instructional DVD

WG250/K Diamond
Trueing Tool
(Worth £49.99)

‘ \ E,‘/
)
@f.
{ WG250/C Straight
: & Edge Jig

This indispensable DVD covers in detail the whole process of sharpening, from finding and
setting the correct cutting angles to easily achieving razor sharp edges on even the most
challenging of tools. Duration: 74 minutes.

(Worth £24.99)

12 mm support bar Adjustable torque  Variable speed 150 - 250 rpm

WG250/T Angle
Setting Gauge
(Worth £12.99)

WG250/S Honing

Compound
(Worth £15.99)
N
=" > WG250/R Stone Grader
{ (Worth £15.99)

WG250/U Angle Finder
(Worth £11.99)

RECORD POWER IF

® wii (CORONET
ESTABLISHED 1909 100 RS

Incorporating some of the most famous brands
in woodworking, Record Power have been
manufacturing fine tools & machinery for over
ed VS 100 years. Built to last we provide support for
thousands of machines well over 50 years old,
Expt'ricnc: . Kllowlcdge which are still in daily use. Testimony to the

www.recordpower.co.uk Tel: 01246 571 020 - ipic” iz



