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HS105 | DM460T

10" Sawbench 5 Speed Bench Top Lathe
| [EEET
— _ HEIMWERKER- 131 DE
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Whet Stone Grinder

. Tiger 2000s

50 Itr Dust Extractor

183 m3/h

BTS700

5" x 1" Disc & Belt Sander

PERFECT
SANDING
RESULTS

8" Benchtop Bandsaw

CS55 SET

160mm Plunge Saw

1‘?)65 K 195mm| -

-

INCLUDES
2x700mm
guide tracks
+ Extra blade

CONTACTUS: &Q 01484 400 488 (@ sales@nmauk.com

All prices Inc VAT / Carriage paid UK Mainland / Offers end 31st December 2018
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" HBS20

8" Benchtop Bandsaw

HS80

8" Table Top Sawbench

HBS250

8" Bandsaw

A y
HS81S I
&y \8" Sawbench + Stand + Extension Tables
]

A

SMI150LB

6" Bench Grinders

ok

SD1600V

16" Variable Speed Scrollsaw + LED Lamp

OSM100

Oscillating Bobbin Sander

www) WWW.NMatools.co.uk Q) Unit 1, Brookfoot Business Park.
Brighouse, West Yorks, HD6 25D



LEG STAND KIT
FOR €TS10D
AND CTS11
ONLY £27.59
INC vAT

CTS100 “was £185.99 inc. VAT

MODEL  MOTOR BLADE EXC.VAT INC.VAT
CTSE00B  GOOW 200mm _£72.99 W1k
CT 1500W 254mm £149.98 £179.98
L) ICTS10D  1500W 254mm £169.98 EZIER)

.|= » TABLE SAW WITH
EXTENSION
€1514 TABLES (250mm)

« Ideal for cross cutting, = -
ripping, angle and
mitre cutting ¢ Easy
release/locking mechanism
for table extensions e 0-45°
tilting blade e Cutting depth:
72mm at 90° / 65mm at 45°

l | #1202,

1 55INCVAT

INCLUDES

TABLE SA
ITH STAND|
* 1600W motor
© 250mm blade
size ¢ 0-45°
tilting blade
« Cutting depth:
73mm at 90° /
53mm at 45°

INCLUDES LEFT
& RIGHT TABLE
SHOWN WITH EXTENSION
OPTIONAL LEG KIT
CLK5 £19.98
(2 (A8

£23.98 INC.VAT

WHERE QUALITY|
COSTS LESS -

I.I“. WOO%V\&OF;KING

MODEL  MOUNTING JAW
(WIDTH/OPENING
/DEPTH)mm EXC.VAT INC.VAT
Clarke Bolted 150/152/61 £14.99 R3yA:L]
CHT152
Stanley Clamped 72/60/40  £18.99 E#ZAL]
Multi Angli

[
Record TV75B Clamped 75/50/32  £21.99 B#KE)

40" WOODTURNING LATHE

Ideal for woodturning in the workshop

« 1016mm distance between centres allows for turning longer
spindles e Inc. tool rest, tail stock, drive centre, face plate & 3 chisel
o Large turning capacity of 350mm e 4 turning speeds

(Clarke WV7___Bolted 180/205/78 £29.98 B!

13" MINI
WOOD LATHE

1 85INC.VAT ]
4

e
""-‘_ il
Harkn s, -
CWL325V
* |deal for enthusiasts/

| habbyists with small workshops

DUST EXTRACTOR/
CHIP COLLECTORS

"MORTISING

 Accurately creates
deep square recesses
o Table size 150 x
340mm e Max. chisel
stroke 76mm

 Robust cast iron base

MACHINE "="=

* 325mm distance between centres  200mm
max. turning capacity (dia) ® 0.2HP motor

FROM ONLY
5450
£65itu
DEPTH EXC.VAT INC.VAT
MOTOR OF CUT

[ I'I"IEISiCI'

¥
 Superb range ideal
for DIY, hobby & semi
-professional use 4

FROM ONLY
£89:%u
21 o7ﬁﬁm'
N Twin Pump S
IMODEL MOTOR CFM TANK EXCVAT INC.VAT
8250 WP 75 2aitr £89.98 PALUA
70250 2HP 24tr_£94.99 FIRKXL]
11/250 _25HP 24itr_£109.98
8/5 2HP 50itr_£119.98
/ 5 50itr_£139.98

BISCUIT JOINTER

/510* 50lr £209.00

2.5
3
3

11000rpm Operating Speed

/1010* 3HP__145 100t _£259.98

. 860W motor  14mm Cutting
Depth e Inc. dust bag, storage case
and face spanner for cutter change

n| olvey
" I I"' WORKBENCH

< Includes bench dogs and guide holes for

variable work positioning 2 Heavy Duty Vices

* Large storage drawer e Sunken tool trough

* LxWxH 1520x620x855mm

B 5250 & | cesi-56

aamlyer 3" BELT/
Clarke ¢ pisc
~_SANDER
« Dust extraction facility
4" x 36" belt tilts & locks 0-90°
*225mm x 160mm table, tilts 0-90°
« 370W, 230V motor
CS4-6E

Me
6" BELT/
9" DISC
SANDER
* Includes stand
1 HP/ 230V/
1ph motor

CS6-9C
286

.

[

1" BELT/ 5"
DISC SANDER

e Includes 2 tables
that tilt & lock

o Quality
Induction
250W motor

! /
8" DISC SANDER

* Includes two
tables « 550W
230V motor

FROM ONLY
EXC VAT

£1 3 1 INC.VAT

motor e 50 litre bag capacity |~

 Powerful
1100W

& column ensures
stability & accuracy
* 95mm depth of cut

BELT SANDERS

< |deal for surface removal,

 Powerful, bench

~ front handle

* Flow rate of 850M3/h

CHISELS ! Mn! accurate with a goo! s

LT E g )| feel...Excellent value for money.”
pL 2 LN (A7 \ See www.machinemart.co.uk

FLOW BAG
MODEL MOTOR RATE  CAP. EXC.VAT INC.VAT
£131.98

CDE35B_750W_450 M3/h 56Lirs £144.99 FIyAX)
CDE7B__750W_850 M3/h 114Ltrs £150.98 FALTR) | IEI(-)EA?TRIC

n|
Glarke

* Adjustable
improves £39mc.?m
control

© 7000-14000rpm sty

INC DUST BAG AND
SELECTION OF 125MM [
DIAMETER SANDING DISCS

Clarl CORDLESS S
NAIL GUN

 All models include nail/staple

pack and tough moulded

case ® 18V 2Ah Li-ion

power pack » 18

Staple/Nail Gauge

X
A4 CONSN18LIC.
3\

SPARE NAILS /
STAPLES IN STOCK

ELECTRIC AND CORDLES:
MODELS IN STOCK

d

FROM ONLV

5 9INC.VAT

ELT SIZE
MODEL  MOTOR  (mm) EXC.VAT INC.VAT
PF13__ 400W/230V_13x457 £49.98 Bk}
KA90OE* _350W/230V_13x455__£59.98 E¥4I'T]

& » Variable belt speed
Tilting head

*Black & Decker

T CON180LI

1315
*was £203.98 inc. VAT
MODEL VOLTS  BATTS  EXC. VAT INC. VAT

CON18LIC 18V _2x 2.0An Li-lon £109.9884 K} K::]
CON180LI* 18V_2x 4.0Ah Li-lon £159.98 £191.98

* Produces razor

sharp cutting edges

on chisels, planes, etc.
* Inc. 3 tool holding j ||gs,

workpiece

CHOICE OF

DD. D @ 5 COLOURS

RED, BLUE, GREY, SILVER & GALVANISED STEEL

MODEL  DIMS

WxDxH(mm) EXC.VATINC.VAT
150kg_800x300x1500 £29.98@:%5K::]
350kg_900x400x1800 £49.98::1:X:")

PER SHELF R\E\:Y

sanding and finishing

ABRASIVE SANDING
BELTS IN STOCK

e~

'Il!!l..! !!l!

FROM ONLY
3652 |
4.4
MODEL MOTOR M/MIN EXC. VAT INC.VAT
£44.39

IarkeCBSZ 1200W 480 £799 £95.98
Makita 9911 650W 75-270 £89.98 BAlIFA::]

« Great range of DI
and professional

*Includes
laser guide

“%\

MOTOR  MAX CUT
90/45

MODEL

(mm) EXC.VAT INC.VAT
65/44  £41.99

60/45__£59.98 RIAN]
60/40 _£62.99 B¥£E1)

CCS185B 1200W
CCS2 1300W
CON185* _1600W

€ SHARPENER
(200MM)

CWS200B » |deal for
Hobby use
« Dual purpose,
for both

| sizing of
timber
MODEL
CPT600*

PT800
PT1000

SANDERS
* Perfect for
smooth and fine
finishing along
with hard to
reach areas or,
curved surfaces
MODEL WATTS EXC.VAT INC.VAT
PS105  105W  £19.98 BXK:':]
CDS-1V_280W _ £29.98 FREK:):]

ALL MODELS INC. SANDING SHEETS

FROM ONLY
£ 8

CDS-1V

o EROMONY
=1 O

% Stainless
B . Steel
performance wet & dry
vacuum cleaners for g
use around the home,
workshop, garage etc.

MODEL MOTOR CAPACITY EXC. INC.

DRY/WET VAT VAT
£59.98
VAC20SS*  1400W 16/12ltr £59.98 B4 K]}
£7799
VAC25SS*  1400W 19/17Itr £67.99 B::j R:1:)
CUAC30SSR™ 1400W_24/21ltr 289,98 K311

PLANERS &
THICKNESSERS

15

PLANING MAX THICK EXC INC.
WIDTH _ CAPACITY VAT VAT
6" 120mm £179.98 £215.98
8" 120mm_£219.98 BPIRE: ]
10" 120mm_£299.00 11X 1]

mounted ¢ 900W
 Dust
extraction

PRICE CUT

| | CBS1 58

c23"‘(} VAT SH EET

SANDERS
* Ergonomic
design for
optimum
comfort

2y

i

—_

FROM ONLY

&3
*Was £39.59 . bew
inc.VAT CON300  la’4 ¢ Jiis
MODEL SHEET SIZE_MOTOR EXC.VAT INC.VAT
05200 190X90mm__ 150W__£16.99 0]
CON300°230X115mm_330W__£29,98 £35.98

» Dust collection
port « Inc. 6 sanding
sleeves/bobbins
PRICE CUT
129
£4 555

WAS £167.98 inc.VAT

Clarke osciLLaTin
BELT & BOBBIN

convex, straight or
multi-curved pieces
« Dust collection
port « Inc. sleeves,
drum & belt

28264LH




EASY TO USE WEBSITE
me2 Y, 000

GET
YOUR
FREE

' BUY NOW

FREE[:)
PAGE /i

PRODUCTS ONLINE!
_ CATALOGUE
= For hard-to-find, over GOPY
ialist it ~
il S NOW!
(e Over 12, 24 or 36 months | t rev : . :)Nﬁa'minE
.. | e Purchases over £300 bl ool PRICE CUTS & | @oie "".”’""" o PHONE ’

© 12.9% APR, 10% Deposit* NEW PRODUCTS !

10844 880 1265

IR
PROFESSIONAL BANDSAWS &

Top Quality Bandsaws - ideal for
al workshop use. Strong steel
ody solid cast iron table

* Table tilts 45° » Adjustable blade guide
 Supplied with stand, 4TPI wood cutting
blade, rip fence, mitre guide, mitre gauge
and push stick e Induction motors

* Includes stand

MODELS ALSO FEATURE:
MULTI-STEP
DUST
EXTRACTION
OUTLET

cross, bevel & mitre

cutting in most hard

& soft woods

* 1800W motor
e Laser guide

* Produces fast,
precise mitre
& longitudinal cuts
* 350W motor
© 7.5” throat size
DEVIL 6003 230V 1.5-3 « Cuts in all types
DEVIL 7003 230V 3 £50.98 M4 K:T:]
DEVIL 6005 400V 25-5  £69.98 BELxK:1]

g DEVIL 7005 400V 5 £84.99 galy:1]

£49.98 WKL)

DEVIL 6009 400V 4.5-9  £109.00 BJEIIk:N)
DEVIL 6015 400V 5-10-15 £169.00 E={iPX:1)
DEVIL 7015 400V 15

QUICK
RELEASE|
£199.98 graik:i] FENCE

TURBO FAN
RS

BLADE MAX CUT
DIA/BORE DEPTH/

MODEL mm)  CROSS EXC.VAT INC.VAT

CMS210S  210/30 60/120 £89.98RA[7A:8Y Offering low cost,

FAyAi efficient heating

s MITRE SAWS

DRIVE-BEL
TENSIONIN(

FLEXIBLE LED
WORKLIGHT

* Great for both home

& professional use

* Induction 300W

motor e Table tilts up

0 45° * 9” throat size

PRICE CUT

REMOVABLE
DUST TRAY

* was £478.80 inc.VAT # was £597.60 inc.VAT

A THROAT MAX MAX  EXC. INC.
MODEL DEPTH CUT90° CUT 45° VAT VAT
CBS250 €G22 250mm/10"100mm 75mm £219.98 RIXE:L]
CBS300*  305mm/12"165mm115mm£379.00 £454.80
CBS350# 340mm/14"225mm160mm£479.00 £574.80

BLADE TENSIONING
CBS300 CONTROL

3 FROM ON
BC,ING.
MODEL OUTPUT KW VAT VAT i
Little Devil Il 10 £79.98 kK]
Devil 700 15 £99.98 B4NLE]

PRICE CUT
NOW FROM

5435
[T £6 5

# Laser

1 Sliding -

Compound evil 1600

—
* Quality Range of Mitre

Devil 900 249 £139.98 p3lyE:T

£169.98 kX ]

I‘ STANDS
 Stands come complete
with bolt mountings

saws and blades in stock _* Was £71.98 inc.VAT
MODEL  BLADEDIA/ MAXCUT  EXC. INC.

BORE (mm)DEPTH/CROSS VAT VAT
CMS210* 210/30 60/120mm£54.99 £65.99
Einhell 210/30  55/120mm £59.98 REFAK: ]
TC-MS 2112

Einhell
TC-SM 2131#210/30  62/310mm£129.98 B3 LR

250/30  75/340mm£159.98 RAEIK:E)
TC-SM 25341

Clarke

DRILL PRESSES
* Range of precision
bench & floor presses for
enthusiast, engineering &
industrial applications
FROM ONLY
£66:5
c80|'Mc.vm
B = Bench mounted
F = Floor standing

and feet
anchor holes

FROM ONLY
£ 9

* Powerful
heavy duty
machines
ideal for
trade and
DIY use

FROM ONLY
AVAILABLE
£226i0
Ideal for fast QHLIGHT
efficient heating
o Extra-long run fuel
tanks — up to 53 litres
o Variable heat output
with thermostat control
MODEL MAX OUTPUT EXC.VAT
XR60  14.7kW  £189.00
XR80 20.5kW _ £239.00
XR110  29.3kW  £289.00 E=LLE:)
XR160  46.9kW  £349.00 EZiEX:)

f‘ XR210 _ 61.5kW __ £399.00 EL¥LK:]I

STATIC PHASE
CONVERTERS

 Run big 3 phase
woodworking
machines
from 1

phase
supply

o Variable
output

power to
match HP

of motor to

STANDS FROM ONLY
£47.98 INC.VAT

INC.VAT
£226.80

£286.80 CR2 INCLUDES 15 PIECE

KIT WORTH OVER £20

A
ANV
AT

# With sanding belt =
*8" whetstone &
6" drystone
DUTY WHEEL =
DIA. EXC.VAT INC.VAT
. | £39.59
CONVERT 230V 0" s ; £51.59
1PH TO 400V 3PH DIy ] £65.99
FUSE EXC.VAT INC.VAT > - | (CBG6SB#  PRO 150mm _ £54.99 FLKT)
[[MODEL  MOTORPLUNGE EXC.VAT INC.VAT fof (ETE:Ti (PR IS T XA £71.98
£274.80 (mm)

W) : £68.39
PCA0 _ 3.5HP _ 20Amps £269.008%r7Xil) £53.99 ~
PC60  5.5HP _ 32Amps £319.00F% 71k [CR1C* 1200 0-50  £46.998 sk N §
Bosch 1400 0-55 £89.98F4[IrA:"]
12" POF1400ACE
DOVETAIL JIG £142.98
 Simple, easy to set up & use for producing a
variety of joints ® Cuts work pieces with a
thickness of 8-32mm & Includes a 1/2" comb
template guide
& holes for
bench mounting

ONLY £27.59
INC VAT

MODEL

ROTARY

"k

CDP152B JIGSAWS

-

MOTOR (W) EXC.  INC.

| MODEL SPEEDS VAT VAT
COPSEB 350/5 £66.99 MESIKL)
CDP102B 350/5 £79.98 BEuiR] FCUT EXC. IN

~|CDP1528 450/12 £149.98 AFLE"S )(wg%nfsu'rgﬂ) w{';[ w\g
CDP202B  450/16 £189.00 k77Xl "1CJS380° 420W_ 55/6mm_£15.99 [ALNL)
CDP10B 370/12 £198.99 kXL NE] CON750% 750W_80/10mm_£27.99 [k}
CDP4528  550/16 £229.00B7ALX:1] Bosch PST700E* 500W _ 70/4mm _£49.98 [3:):0)
CDP352F 550/ 16 £220.00 ¥4/ K]
DP502F 1100712 £499.00 EE1) ; ROLL SAWS

MULTI FUNCTION
TOOL WITH ACCESSORY KIT
* Great for sawing, cutting, sanding, polishing,
chiselling & much more ¢ 250W motor
* Variable speed

CON750 “DIY #Professional

MODEL MAX.
POWER  DEPTH MOTOR HP

MODEL

FROM ONLY
£!

JAT

[ 98

95INC,VAT
* 50mm max
cutthickness
* Air-blower
removes dust fromcutting’
al e il °

ROUTER TABLE

Professional
Gwondworking
tools and
/ machinery from
Record,
Sheppach,
SIP and more!

www.machinmart.co.uk
for more information

SPEED  EXC. INC.
MODEL _ MOTOR RPM VAT VAT

400D €T 120W400-1600 £79.988F: 1]
CSS16VB 90W_550-1600 £94.998 R EX::]

£SS400C 90W_550-1600 £114.9983ETA: )

 Converts your router
into a stationary router
table * Suitable for most

OPEN MON-FRI 8.30-6.00, 5 EASY WAYS T0 BUY...

VISIT YOUR LOCAL SUPERSTORE g.15:305.30 SUN 10.00.4.00 z
BARNSLEY Pontefract Rd, Barnsley, S71 1EZ 01226 732297 EDINBURGH 163-171 Piersfield Terrace 01316595919 MIDDLESBROUGH Mandale Triangle, Thornaby 01642 677881 SUPERSTORES
B’HAM GREAT BARR 4 Birmingham Rd. 0121 358 7977 EXETER 16 Trusham Rd. EX2 80G 01392 256 744  NORWICH 282a Heigham St. NR2 4LZ 01603 766402 NATIONWIDE
B’HAM HAY MILLS 1152 Coventry Rd, Hay Mills 0121 7713433  GATESHEAD 50 Lobley Hill Rd. NE8 4YJ 0191 493 2520 NOTTINGHAM 211 Lower Parliament St. 0115956 1811
BLACKPOOL 380-382 Talbot Road 01253 205170 GLASGOW 280 Gt Western Rd. G4 9EJ 01413329231 PETERBOROUGH 417 Lincoln Rd. Millfield 01733 311770 aY
BOLTON 1 Thynne St. BL3 6BD 01204 365799 GLOUCESTER 221A Barton St. GL1 4HY 01452 417 948  PLYMOUTH 58-64 Embankment Rd. PL4 9HY 01752 254050 ON I_l N E
BRADFORD 105-107 Manningham Lane. BD1 3BN 01274 390962 GRIMSBY ELLIS WAY, DN32 9BD 01472 354435 pQOLE 137-139 Bournemouth Rd. Parkstone 01202 717913 WWW. machinemart co uk
BRIGHTON 123 Lewes Rd, BN2 3QB 01273915999 HULL 8-10 Holderness Rd. HU9 1EG 01482 223161  pORTSMOUTH 277-283 Copnor Rd. Copnor 023 9265 4777 - e
BRISTOL 1-3 Church Rd, Lawrence Hill. BS59JJ 0117 935 1060 ILFORD 746-748 Eastern Ave. G2 7HU 0208 518 4286  pRESTON 53 Blackpool Rd. PR2 6BU 01772 703263 N
BURTON UPON TRENT 12a Lichfield St. DE14 307 01283 564 708 IPSWICH Unit 1 Ipswich Trade Centre, Commercial Road 01473 221253  SHEFFIELD 453 London Rd. Heeley. S2 4HJ 0114 258 0831 TELESALES
CAMBRIDGE 181-183 Histon Road, Cambridge. CB4 3HL 01223 322675 LEEDS 227-229 Kirkstall Rd. LS4 2AS 01132310400 §)pcUP 13 Blackfen Parade, Blackfen Rd 0208 3042069
CARDIFF 44-46 City Rd. CF24 3DN 029 2046 5424  LEICESTER 69 Melton Rd. LE4 6PN 0116 261 0688 5oUTHAMPTON 516-518 Portswood Rd. 023 8055 7788 0115 956 5555

CARLISLE 85 London Rd. CA1 2LG
CHELTENHAM 84 Fairview Road. GL52 2EH
CHESTER 43-45 St. James Street. CH1 3EY
COLCHESTER 4 North Station Rd. CO1 1RE
COVENTRY Bishop St. CV1 1HT

CROYDON 423-427 Brighton Rd, Sth Croydon
DARLINGTON 214 Northgate. DL1 1RB

DEAL (KENT) 182-186 High St. CT14 6BQ
DERBY Derwent St. DE1 2ED

01228 591666
01242 514 402
01244 311258
01206 762831
024 7622 4227
020 8763 0640
01325 380 841
01304 373 434
01332 290 931

LINCOLN Unit 5. The Pelham Centre. LN5 8HG
LIVERPOOL 80-88 London Rd. L3 5NF

LONDON CATFORD 289/291 Southend Lane SE6 3RS
LONDON 6 Kendal Parade, Edmonton N18

LONDON 503-507 Lea Bridge Rd. Leyton, E10
LUTON Unit 1, 326 Dunstable Rd, Luton LU4 8JS 01582 728 063
MAIDSTONE 57 Upper Stone St. ME15 6HE 01622 769 572
MANCHESTER ALTRINCHAM 71 Manchester Rd. Altrincham 0161 9412 666

MANCHESTER CENTRAL 209 Bury New Road M3 8DU_ 0161 2411851 ! .
DONCASTER Wheatley Hall Road 01302245999  MANCHESTER OPENSHAW Unit 5, Tower Mill Ashton Old Rd 0161 223 8376 WOLVERHAMPTON Parkfield Rd. Bilston 01902 494186

DUNDEE 24-26 Trades Lane. DD1 3ET 01382 225 140  MANSFIELD 169 Chesterfield Rd. South 01623 622160 WORCESTER 482 Upper Tything. WR1 1JZ 01905 723451

28264RH Calls to the catalogue request number above (0844 880 1265) cost 7p per minute plus your telephone company’s network access charge. For security reasons, calls may be monitored. All prices correct
at time of going to press. We reserve the right to change products and prices at any time. Al offers subject to availability, E&OE. *Terms & conditions apply see machinemart.co.uk/finance for more details

01522 543 036
0151 709 4484
0208 695 5684
020 8803 0861
020 8558 8284

SOUTHEND 1139-1141 London Rd. Leigh on Sea
STOKE-ON-TRENT 382-396 Waterloo Rd. Hanley
SUNDERLAND 13-15 Ryhope Rd. Grangetown
SWANSEA 7 Samlet Rd. Llansamlet. SA7 9AG
SWINDON 21 Victoria Rd. SN1 3AW
TWICKENHAM 83-85 Heath Rd.TW1 4AW
WARRINGTON Unit 3, Hawley’s Trade Pk.

WIGAN 2 Harrison Street, WN5 9AU

01702 483 742
01782 287321
0191 510 8773
01792 792969
01793 491717
020 8892 9117
01925 630 937
01942 323 785

CLICK & COLLECT
OVER 10,000 LOCATIONS




...the creative process

The sharp eyed among you will
notice that we've given the front
end of the magazine a few tweaks
this month, mainly to alter the pace at
which information is shared but also
because, like every creative process,
it's never really complete. You'll be glad
to hear, I'm sure, that we have the usual
excellent mix of inspirational technical
content from an equally diverse list of
designers and makers.

Our first project is something I've been
researching for more than a year now and
will continue to work on for a lot longer.
Cricket tables have a long and varied
history but are considered very much as
vernacular furniture and not given anywhere
near the attention they deserve; unless
you're a dealer of these fine pieces in which
case you'll crawl over hot coals to find a
good one. Our second project welcomes
the return of David Waite to the pages of
F&C with the first of two articles about his
adventures into producing designs for
small-scale batch production furniture.

In celebration of the best designer-makers
currently operating in the UK, our gallery
spread comes from the inaugural Evolution
of Tradition exhibition curated by the
Furniture Makers' Company and held at the
Design Centre in Chelsea. If there was one
event that | wish | could have invited you all
to it was this one. Maybe next year.

Dok (et

Derek Jones
derekj@thegmcgroup.com

CONTENTS Issue 278 Winter 2018
DESIGN & INSPIRATION

Get inspired by the great design styles of the past,
some wonderful galleries or plan your next museum trip

24 Evolution of Tradition
Derek Jones reports from a new exhibition celebrating the UK's top
furniture designers

30 Tiny furniture is not just for dollhouses
Richard Wile discusses the importance of model making
to furniture designers

38 Under the hammer — The Oak Interior
We take a closer look at some of the chairs and settles sold
at the Bonhams auction

44 Buster + Punch - reimagining the traditional
Steve Coonick profiles the design company and reviews their hardware

58 The biggest show in a decade
Hendrik Varju attends an impressive IWF to see what’s new
and get a feel for the state of woodworking on the world stage

68 Out & about — Blenheim Palace
This month we're in Oxfordshire visiting one of Britain’s
grandest stately homes

74 An airbrush with the past
This month we're going back to April 2003 and issue 75
for another look at Brian Jordan's award-winning sideboard

80 Shop talk: Joshua Klein
F&C talks to the editor of Mortise & Tenon Magazine

4 F&C278

www.woodworkersinstitute.com



Exclusive to
Axminster*

Quality is contagious

Bridge City Tool Works enjoys a worldwide reputation for designing
sophisticated, highly functional woodworking tools. As leading designers
in the industry, they have been innovating how to make traditional hand
tools for 35 years.

These tools are crafted to the highest of standards using the finest materials.
And once in the hand and in use, a Bridge City tool will give you the
ultimate woodworking experience.

Founder John Economaki brings inventive genius and artistry to all his
work when designing and creating these inspirational tools.

“Nothing is more important to a woodworker than his
tools... They are as much about design as they are about
function... A tool should be as compelling when not in /
use as it is when serving its intended purpose.” /

John Economaki /

Axminster has selected some of the most prestigious
measuring tools from the Bridge City range.

*in the UK

WGE [77y

4 TOOL WORKS

Ax M I N ST E R Call 0800 371822, search axminster.co.uk/bridge-city or to feel the
quality of these tools visit one of our stores.
For the complete Axminster experience and to keep up with Skill Centre courses,

TOOIS & MGCh'nery events, news and much more, browse our website or follow us on social media.

Axminster * Basingstoke ¢ Cardiff - High Wycombe ¢ North Shields * Nuneaton ¢ Sittingbourne * Warrington
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This month’s projects include a cricket table
and we put an unusual spoon plane to the test

12 Cricket table
Derek Jones investigates the origins of this quintessentially
English vernacular style of table

36 Qiangsheng spoon plane

Theo Cook puts this spoon plane to the test

50 Cathedral window chairs
David Waite designs a set of dining chairs inspired
by cathedral architecture
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4 Leader
Derek Jones welcomes you to
this month'’s issue of F&C

8 Meet the contributors
Find out more about the authors
behind this issue’s articles

9 Subscribers
Get F&C delivered direct to your
door and save up to 30%

20 News & events
A round-up of what’s going on in
the world of furniture

48 Next month in F&C
Get a peek at what we'll be
bringing you in issue 279

62 Kit & tools
We bring you a selection of the
best tools and products to add
to your workshop

72 Social media dashboard
A round-up of the best from the
online world

Don't forget there are plenty more articles and discussions
to be found on the Woodworkers Institute & Forums
www.woodworkersinstitute.com

YA

Woodworking is an inherently dangerous pursuit. Readers should not attempt the procedures
described herein without seeking training and information on the safe use of tools and machines,

and all readers should observe current safety legislation.
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Copes with high
volumes of dust.

Tools for the toughest demands
]

Efficient, simple and reliable.
The new CT pre-separator with cyclone technology.

Large sanding areas and large quantities of dust place a great
amount of strain on the main filter, which in turn affects the suction
power. Mineral sanding dust from renovation sanders or long-reach
sanders such as RENOFIX and PLANEX clogs the pores of the filter
system and consequently reduces the suction power.

The CT pre-separator separates and collects approx. 80% of the
accruing quantity of dust before it reaches the mobile dust extractor.
This takes the strain off the main filter and guarantees consistently
high suction power throughout the entire work process.

For more information, go to www.festool.com
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Theo Cook

Theo completed a five-year apprenticeship at the Edward Barnsley
Workshop and during that time he took a year out to study at the
prestigious College of the Redwoods in the USA. After nine years
at the Barnsley Workshop he worked at Senior and Carmichael
gaining several awards including Guild Marks from the Worshipful
Company of Furniture Makers. He now teaches at Marc Fish's
Robinson House Studio.

Web: www.marcfish.co.uk

Steve Coonick

Steve is a classically trained fine furniture designer/maker with

a background in engineering. Founder of KOOS furniture located
in north Cornwall, he is driven by a passion for design, precise
craftsmanship, sustainability and endless learning.

Web: koosfurniture.com

Hendrik Varju

Hendrik is a fine furniture designer/craftsman who provides private
woodworking instruction and DVD courses. His business, Passion
for Wood, is located near Toronto, Canada. Using only the highest
quality materials, he uses time-tested joinery techniques to ensure
that every piece he makes is of heirloom quality.

Web: www.passionforwood.com

David Waite

David was involved in scientific research for over 20 years prior to
enrolling on a one-year designer/maker course at Waters and Acland.
In 2017 he decided to create the luxury hand-crafted furniture business
Four Limes Design. Its remit is to create bespoke fine furniture that will
last for generations.

Web: fourlimes.design

Instagram: @fourlimesdesign

Richard Wile

Richard lives in Nova Scotia, Canada; he is an accomplished IT professional
and has been an amateur woodworker for a lifetime. He has tried his hand
at many woodworking genres throughout his years in the craft. His personal
take on traditional designs is heavily influenced by his global travels and
has become a trademark of his work. Using a variety of hand and machine
techniques, Richard has crafted many unique furniture pieces, hand

tools, turnings, miniatures, and acoustic stringed instruments from his
basement workshop.

Web: richard-wile.blogspot.com

Instagram: @rdwile
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% Reliable and accurate... |_
... it’s amazingly versatile 1
Andrew Strickland

[

i HAMMER - A range of over 20 machines
for the keen and professional woodworker.

FELDER-GROUP UK

Unit 2, Sovereign Business Park, Joplin Court
Crownhill, MK8 0JP MILTON KEYNES
Tel. 01908 635 000 info@ukfelder.co.uk

www.felder-group.com

@ Request your free catalogue now!

Optional X-Life® ceramic

guides ensure excellent
cutting results and come
with a 10 year guarantee

Watch the full testimonial on

Andr j
ew Strickland’s Woodworking Machines
Hammer A3.31  FELDER KF 500 Professi FELDER GROUP UK TV
Planer-Thicknesser Saw Spindle Moulder g onal ga’gmel‘ N4400
I'a (11l Tube

HAMMER
For the highest requirements
of price and performance [l




Building on over forty years’ experience in the design and manufacture of spindle moulding
machines, our latest entry level machine lives up to its proud heritage, offering outstanding
build-quality, performance, reliability and value for money.

FEATURES INCLUDE:

> Cast iron horseshoe assembly, bearing housing, rise & fall assembly and
motor mounting. 850x650mm table with anfi-friction planed finish.

Fully adjustable precision-ground steel fence plates with movement indicators.

> Inferchangeable top spindle - allowing the choice of 30mm and 11/4” tooling, as well as the
flexibility of optional router and tenoning spindles.

> Robust steel cutter guard; shaw guard set with hexagonal mountings and steel ratchet handles;
twin dust extraction outlets; automatic braking; emergency footstop and power feed socket.

> Optional Sliding Table; Tenoning Hood; Table Extensions & Ring Fence and Safety Guard.

For further details of this & our complete range of woodworking machinery please visit
www.sedgwick-machinery.co.uk, or contact us at:

M. Sedgwick & Co. Limited, Stanningley Field Close, Leeds LS13 40G
E: admin@sedgwick-machinery.co.uk  Tel. 0113 257 0637  Fax. 0113 239 3412
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" bored mortise and tenops and ro

Cricket table

Derek Jones investigates

n this article I'm going to share how |

went about making three variations of a

three-legged table commonly known as
a cricket table. The first one didn't make it
past the prototyping stage and was recycled
into parts for the second, with the third
realised a few weeks later. If you're tired of
making square items and not quite ready
to tackle curves, this project is-the next.
logical step as the joinery is similar to othe
forms. The concept goes back hundreds i

thick solid top. | used a Iater ty
my tables on using a comb

stretchers to make the base and
top. The tops, aprons ind
from two boards of brov _ oa _' '
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PROJECTS & TECHNIQUES
Cricket table

—
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|
PLAN VIEW g

Scale 1 to 12

SIDE ELEVATION
Scale 1 to12

Draw - bored mortice and tenon.
Jolnts joining rails to Legs

Pairs of buttons to fix top to
legs and rails, Located near
corners and bnto grooves
along tnner faces of rails

Angled Legs ave tapered from
bottom faces of rails to feet

In true elevation, the feet

finish directly below the edge
of the table top (see plan)

Shaped stretcher vails tapered at ends
into blino holes tn inner faces of Legs

LEG DETAILS

|
|
|
|
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|
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Origin of the species

For years | assumed the term cricket table
was in some way linked to the game of the
same name, the visual clues are there after
all; three stumps for legs, some rails that
could be interpreted as bails and a ball-
shaped top. Delving into the nomenclature
for clarification revealed a far more
interesting story, however.

There are several words thought to be the
origins of the term cricket or creckett that
link to this style of table. All are perfectly
plausible given the established trade
routes between England and its immediate
European neighbours from the 15th century
onwards. For example, the French term used
to describe a wooden post was criquet while
in Old English a cryce or cricc described a
crutch or staff. As the earliest three-legged
stools and low tables consisted of three
sticks driven into round mortises bored into
a slab of wood, it's probably safe to assume
the reference then was to the stick and not
a game. Adding weight to that theory is
the Middle Dutch word krickstoel used to
describe a low long stool used for kneeling
in church; krick being the Middle Dutch word

A complex hybrid

To begin with you need to draw a circle onto
a template board that represents the size

of the top. Using your compass or a pair of
dividers set to the radius of the circle, step
off six points around the circumference.
Now strike a line to alternate points in the
sequence to create an equilateral triangle.

In case you need reminding the angles at
each point are the same, 60°.

Your sketch, we'll call it a rod from here
on, represents the ideal footprint for your
table base as the points will be where the
outer corners of the feet contact the floor.
Before you can determine the size of the
stock needed to make the legs, have a
think about the size of the mortises you're
going to cut and how you intend to cut
them. If you're mortising by hand with a
mortise chisel select a chisel around the
6mm mark, likewise if you're using a hollow
chisel mortiser. If you're drilling first and then
clearing the waste with regular bench chisels
you can be a little more flexible. The point of
this exercise is to determine the thickness of
the aprons, which if you're adopting the rule
of thirds approach, will be three times the
width of the mortise.

Going back to your rod for a minute, now
draw a line to represent what will become
the shoulder face of the leg at 90° to the
edge of the triangle far enough away from
the tip of the leg so that a mortise can be
accommodated. Tip: it needs to be at least
the thickness of the apron material and
preferably more. Do the same to the shoulder
face on the other side of the leg to determine
the depth of the second mortise. I'll warn
you now, it's tight but for reasons I'll explain
later you can put aside your perception of
strength and stability within corner joints
for now. If your mortises happen to meet in
the middle of the leg you'll have to create

for stick. Variations exist in regional dialects
across England such as crickit, crackett and
cracket of which the first recorded use was
in 1635 describing a low three-legged stool;
an item widely used throughout Europe at
the time. Low stools and back stools aren't
necessarily indicative of a nation short in
stature. The reduced height meant that
sitters could remain below the cloud of
smoke in dwellings that weren't equipped
with chimneys or smoke holes. In practical
terms three legs are more stable than four
as the three points will always come to

rest without rocking but it's not the only
reason three legs were a popular feature on
stools and chairs during the 17th century.
Desperately in need of funds to support a
growing naval fleet, the treasury sought to
capitalise on the growing number of more
affluent citizens by taxing luxury goods. It's
hard to imagine now but in the 17th century
chairs fell into this category. The chair tax
was introduced in 1661 and was based not
on the chair as a whole but on the number
of legs it had. It did nothing to dispel the
popularity of chairs of course and in rural

Legs marked up and ready for final dimensioning

a 30° mitre at the tip of the tenons where
they're likely to touch. It's not a problem so
stick with it. In fact it's a good scenario if
you're chopping out the waste by hand as
the risk of breaking through the bottom of the
mortise is high. With this done you can now
rip your leg components to size and while
you're at it cut a support piece, maybe half
as long as the legs again with a 30° angle
cut along one edge. You'll use this to steady
the legs while mortising and planing later.
Squaring up the legs is the key to getting
the frame together neatly when the time
comes and there's a knack to it. Knowing
where to focus your efforts will make the
task so much easier and here’s how | tackled
it. If the depth of my aprons is, for example
100mm, then all | need to worry about is the
100mm that will take the mortise and tenon.

areas especially, three legged ‘excise’ chairs
were the norm. The tax was abolished 150
years later by the Prince of Wales when he
became Prince Regent in 1811.

What's in a name?

The first universally accepted reference
to the game of cricket came by way

of a legal dispute over a plot of
common land in Guildford, Surrey in
1597. During the court proceedings
59-year-old coroner John Derrick
testified that he and his school friends
played ‘creckett’ on the site some 50
years earlier while attending the local
Free School (now Royal Grammar
School) placing the origins of the game
somewhere in the 1550s. The earliest
recorded account of adults playing the
game appeared a little later in 1611, and
once again was the result of a court
hearing. Two men from Sussex were
prosecuted for playing the game on a
Sunday instead of attending church.

Checking the geometry of the components against
the rod

The rest of the leg can be slightly out of
square. | know it's a hard concept to accept
as it probably goes against every instruction
you've learned but loosening the straps on
the straitjacket of unnecessary perfection
now and then is a good thing.

Now's the time to decide if you want to
put a taper on the legs. If you do it'll be on
the two inside faces that are at 90° to the
outside faces of the legs. | did mine by hand
propping the leg against the 30° support
with a stop clamped to the bench at the
far end. Tapering the legs gives the table a
much lighter look but it also results in a more
contemporary appearance. The majority of
period examples are straight legged all the
way down to the stretcher and then tapered
below that to the floor. This was to be the
style for my third version.

14 F&C278
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The taper marked out on the bottom of the leg

Boards placed either side of the leg for support
while planing

A mixture of rake and spla

There are no hard and fast rules about the
amount of splay you put on your legs or
whether you do it at all, but there are some
things you might want to consider. For
example a wide splay over a short distance,
i.e. short legs, will make your table appear
more squat and put stress on the joints at
the apron if a bottom stretcher isn't used.
It will also create a smaller contact area
for the top to sit on and leave you with
some proportionately extreme overhangs.
A narrower splay will do the opposite to

all of the above. For pieces that have a
definite front, back and sides such as a

- s
A mortise chisel determines the thickness of
the tenon

chair (both three- and four-legged versions)
you'll typically need to factor in a second
angle known as the rake. This often helps
with seat geometry to prevent chairs from
tipping backwards when the sitter reclines.
For a table you don't generally have to make
that allowance so the rake and splay are the
same. On this design the angle is generated
by sloping the ends of the aprons by 5° if
you're working with tapered legs and 6°

if you're not. You may not like either of my
suggestions in which case experiment with
a sliding bevel, clamps and the aprons and
stretchers to find your own.

a’r P “

Capturing the second measurement to complete the
joinery layout

PROJECTS & TECHNIQUES

Cricket table

What makes
brown oak brown?

Brown oak is similar to spalted beech
or olive ash in that the darker colour
comes from a fungal infection within
the tree. While it's not considered a
structural defect, brown oak is not
recommended for use in construction
or for outside. The timber tends to be
softer and easier to work with hand
tools. Village carpenters would have
valued this greatly giving rise to the
term ‘green ebony’.

=5

streak running up the centre

Rake and Splay
Splay is measured across the width
of the chair when viewed from the
front and back.

Rake is measured across the
width of the chair when viewed
from either side.

www.woodworkersinstitute.com
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Angling the mortises

You can cut your tenons with the top edges
running parallel with the top and bottom of
the apron as it will avoid any short diagonal
grain. The mortises, however, need to be
cut to accommodate the splay angle. The
quickest way of doing this is to bore straight
mortises and then over or under cut the
ends with a chisel while reading off a sliding
bevel set to the splay angle and positioned
where you can see it. It's a lot easier than it
sounds. Alternatively you could work with an
angled block to shim the leg while drilling or
mortising. A machine setup may allow you to
tilt the bed by the required amount.

If your components are delicate you'll
need to be mindful of the size and spacing
of the draw pegs as you may find their exit
points on the inside of the leg collide. My
workaround here was to stagger them; two
pegs on one side and one in the middle on
the other. Don't expect to be able to drive
them in much further than the thickness of
the leg and make the taper/point short.

You can shape the round stretchers from
square stock quite easily with a spokeshave or
a block plane. If you're looking for perfection
you could use a hollow moulding plane. | did
and immediately regretted losing the flats.
Locating the holes for these is done by first
assembling the frame dry and using a block
that's cut to the height from the floor that you
want to position them. Make a mark across the
inside of the legs with a pencil and transfer the
legs to your pillar drill or use the sliding bevel
trick again to get the right angle.

There are two more things you need to
do before gluing up. Because the splay
causes the three sides to lean in towards
the centre of the table, the top edge of the
apron is similarly angled. You need to rectify
this by planing a 5 or 6° bevel across the
top as appropriate. Do it now as it's hard
to do afterwards and it will give you some
reference surfaces to rest your saw against
to trim the tops of the legs. You'll need to
repeat this on the stretchers as well if you
intend to fit a shelf to it. The last thing on
your pre-assembly to-do list is to rout or

plough a groove for buttons at the top of
the inside face of the apron components.
You might want to consider applying any
decorative mouldings as well at this point.
| ran a %in bead along the bottom edge of
the aprons on one of mine. Gluing up is
best done with strap clamps and not sash

Drilling out the waste for the mortises using the 30°
support board

Creating perfectly imperfect dowel stretchers

Fixing the top to the bottom

After cutting the top | smoothed the edge with a couple of different
spokeshaves; one set for a rough cut the other for a fine one to
produce a slight roundover. | also carried out the necessary tidying
up of the frame including chamfering the bottom of the legs.

The first method for fixing the top is to use buttons. I've written
about these many times before so won't dwell too much on them now
other than they allow the top to expand and contract without splitting
or stressing the frame. The second is more traditional but not one I've
seen on a cricket table. Typically they have a board beneath the top
that's oriented across the joins for support, which is let into two of
the aprons. This can be nailed in place and then nailed to the top. An
equally acceptable solution is to nail directly through the top into the
aprons or legs. As traditional a method as it is I'm not quite ready for
this level of unsophistication yet.

A prettier solution is to adopt a technique found on joint stools
where wooden pegs are driven into the apron or legs directly through
the top. It's usually done in one procedure as the splay creates
a wedge out of the pegs and prevents it from lifting. My belt and
braces approach included back wedging the pegs through the top.

clamps. My preference is a glue with a long
open time such as Titebond Liquid Hide
Gilue or Old Brown Glue. If a lot of pressure
is needed to pull the frame together you will
crush the corners but don't sweat too much
over them as you will want to round these
off later.

Undercutting the mortise ends using a sliding bevel as

Assemble the frame dry and mark the location of the
stretcher with a block cut to the height required

Shaping the top by hand...

16 F&C278
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PROJECTS & TECHNIQUES
Cricket table

Chamfering the feet prevents the edges from splitting

e e e =

Drill holes through the top at the same splay angle for the pegs
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The Mirlon Total pads have many uses, they can be
used to cut back in between coats of finish...

Stain on its own is pretty bland but it's a good base

Finishing u

| used two methods o?pnlshlng for my tables,
the first a simple wash coat of dilute shellac
to raise the grain followed by a vigorous cut
back with the Mirlon Total abrasive system
featured in F&C 277. | followed up with two
coats of satin Osmo applied with the same
ultra fine abrasive and a coat of my own
beeswax polish. The second was an attempt
to add some age to the piece by first applying
a blend of light oak and mahogany oil stain.
This is sealed in place with a dilute wash of
shellac as before. The next step is to mix up

a stipple using brown umber and red ochre
earth pigments in white spirit and gold size.
It's brushed on and allowed to tack up slightly
before rubbing over with a cloth to remove the
excess and leave a build-up in the corners.
After an hour or so another coat of shellac
was applied to fix it before two further coats
of Osmo and then wax. The result is a good,

.. and then used to apply an oil finish like O0smo and
finally to apply a coat of beeswax

Apply the stipple all over and work into the corners and crevices

albeit fake, patina that doesn't look at all out
of place on this style of table.

By far the most challenging aspect
of this build was coping with the odd
shape of some of the components and in
particular levelling off some of the surfaces
after assembly; triangles don't like being
squashed into a vice. On top of that it was
also difficult to let go of my detail obsessed
upbringing and work in a more relaxed way
where to some extent the process dictates
the form. What surprised me was just how
rigid the structure was despite the relatively
thin components and meagre joinery. There
are a couple more experiments I'd like to
try with this form, a thicker top with a deep
chamfer on the under side for example and
an Arts & Crafts version with carved detail to
the legs, but before that a cracket, or crecket
or even krickstoel or two.

Wipe the excess stipple away but leave a little behind
where grime would naturally build up

18 F&C278
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scott+sareeant ...

with Spiral Cutter Block

ITECH 260-SS Planer Thicknesser complte with spiral

cutter block and digital readout on thicknesser
Technical Specification:

Motor : 2.0kw 1ph
Planing table size - 1050 x 250mm
Maximum planing Capacity 250 x 180 mm
Maximum cutting depth 3mm
Feed speed : 4.8 m/min
Packing size ' 1,150x640x950mm
Net/gross weight ; 176/ 214kgs

£1698

310SS Planer

s With Spiral Cutter Block

ITECH 310-SS Planer Thicknesser complte with

spiral cutter block and digital readout on thicknesser
Technical Specification:

Motor ; 2.2kw 1ph
Planing table size 1600 x 310mm
Maximum planing Capacity 310x 220 mm
Maximum cutting depth - 5mm
Feed speed : 6 m/min
Packing size ' 11670 x 680 x 1040 mm
Net/gross weight ; 292 /357 kgs

£2670

Blatchford Rd, Horsham
hH1s SOR SC0Sareg.co
01403 273000 r ® m




News . Events

Contribute to these pages by telling us ahout matters of interest to furniture makers.
Call Derek Jones on 01273 402 843 or email derekj@thegmcgroup.com

Please accompany information with relevant, hi-res images wherever it is possible

Hungary takes gold at Euroskills

. 4 A

Krisztian Simon on his way to winning gold in Cabinetmaking Christopher Caine (left) with Team UK Training Manager Andrew Pengelly
ungarian competitors won gold medals in both College, earned a medallion of exellence in Joinery. Altogether,
HCabinetmaking and Joinery at the Euroskills competition =~ Team UK won one gold medal, three bronze and seven
in Budapest. Hungarian Krisztidn Simon took gold medallions, placing them ninth out of 27 countries. The team
in Cabinetmaking, while Christian Buchegger of Austria won can now look forward to Worldskills 2019, which will be held in
silver and Nikolai Golikov of Russia took bronze. In the Joinery Kazan, Russia.
competition, the medals went to Addm Janos Nagy of Hungary,
Vitalii Bondarenko of Russia and Alexis Nue of France. Contact: Euroskills

For the UK team, Christopher Caine, a student at Pembrokeshire =~ Web: www.euroskills2018.com

Design Guild Mark open for entries

r I The Design Guild Mark is now accepting applications for designers and companies behind them also receiving enhanced
both the Furniture and 2D (textiles, wall coverings, surfaces,  brand recognition.
carpets and floor coverings) categories for the 2019 awards. The piece from both the Furniture and 2D categories deemed to
The Design Guild Mark, awarded by The Furniture Makers’ be the most outstanding by the judges will also win the Jonathan
Company, is unique to other design awards as the panel of Hindle Prize for Excellence —a £1,000 cash prize.
independent judges examine the submitted piece and question the The deadline for entries is 24 January 2019. Further information
designer during a judging day that takes place in the Carpenters’ and application forms can be found on the website.
Hall in the City of London.
Designs awarded a Mark benefit from increased industry and Contact: Design Guild Mark
consumer awareness, press and social media coverage, with the Web: designguildmark.org.uk
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YOUR F&C
News

La-Z-Boy UK launches eco packaging

packaging on the majority of its sofas and chairs.

It has become the first brand in the UK to have adopted
this revolutionary, 100% recycled and fully recyclable product,
which features a woven, quilted protective bag and outer carton
to minimise damage in transit. The packaging contains no plastic,

l a-Z-Boy UK has introduced eco-friendly, plastic-free

polyurethane or restricted chemicals, and has a reduced carbon

footprint compared to standard packaging. All sofas from its Far

Events Information correct at time of publication, check websites before planning your visit

Christmas Installation at Dennis Severs’ House

Absorb the festive sights, sounds and scents on a candlelit journey
at this unique 18th-century house in Spitalfields, London. This
year’s event recreates the Christmas of 1836 and the celebrations
of the Jervis family, who lived in the house at the time. A range
of visits are available; at the ‘Daytime’ and ‘Silent Night’ visits,
you can wander round the 10 historic rooms by candlelight.

The ‘Exclusive Silent Night” visit is a particularly special event
where over the course of two hours you can explore the house

at your own pace and in more detail. As the evening draws in
there’s a chance for you to sit by the fire with a glass of mulled
wine in one hand and a mince pie in the other, getting a secret
insight into the lives of the Jervis family from the curatorial team.

Early booking is advised.

When: 25 November 2018—4 January 2019

Where: Dennis Severs’ House, 18 Folgate Street, Spitalfields,

London E1 6BX
Web: www.dennissevershouse.co.uk

East factory are now packaged using these green materials.
Quality manager Pete McDonald said: ‘“We’re really proud to
be the first brand in the industry to have adopted this innovative
approach. It’s important for a world-renowned brand to take its
environmental considerations seriously, and our next focus is to

work on reducing plastic on our European-made products.’

Contact: La-Z-Boy UK Web: www.la-z-boy.co.uk

Christmas in the Victorian room of the Dennis Severs’ House

ESPRITMEUBLE

This trade fair attracts over 300 French and
international brands, as well as distributors,
buyers, architects, decorators, design school
students and engineers. ESPRITMEUBLE
is the place to discuss ideas, encourage
business, promote or discover the latest
trends and innovations, including new
furniture, sofa, living room, bed and
decoration collections.

When: 1-4 December

Where: 2 Place de la Porte de Versailles,
75015 Paris, France

Web: www.espritmeuble.com/en

Keep Cosy this Christmas

The period rooms at the American Museum
will receive a festive makeover for the

Keep Cosy event.
The Museum has
partnered with The
Natural Theatre
Company to create
three special
characters who

will greet visitors

at this immersive
experience. Enjoy
the fun and frivolity
in Conkey’s Tavern,
hunker down
against a winter
chill in the house

Encounter festive
characters at the
American Museum

of the Lee family and join the party
preparations in old New Orleans.

When: until 16 December

Where: Claverton Manor, Bath BA2 7BD
Web: americanmuseum.org

Christmas at the Weald &
Downland Museum

From Tudor to Victorian times, a festive
treat awaits visitors to the Weald &
Downland Museum, when the historic
buildings will be decorated to reflect how
Christmas has been celebrated over the
centuries.

When: 26-27 December

Where: Town Lane, Chichester PO18 OEU
Web: www.wealddown.co.uk

Home Futures

The ‘home of the future’ has long
intrigued designers and popular culture
alike. At this exhibition, you can explore
yesterday’s visions of the future, as avant-
garde speculations are displayed alongside

contemporary objects and new commissions.

Historical notions of the mechanised

home and the compact home are displayed
alongside contemporary phenomena such as
connected devices and the sharing economy.
Rare works on display include original
furniture from the Smithsons” House of the
Future (1956), footage from the General
Motors Kitchen of Tomorrow (1956) and an

original model of Total Furnishing Unit by

Joe Colombo (1972).

When: until 24 March 2019

Where: Design Museum, 224-238
Kensington High Street, London W8 6AG
Web: designmuseum.org

La Casa Telematica (The Computerised Home)
designed by Ugo la Pietra in 1983 for the Milan Fair
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Young Furniture Makers exhi
together breakthrough design talent

reakthrough design talent from
3across the UK came together in

London on 10 October to exhibit
for one day only at The Furniture Makers’
Company's annual Young Furniture
Makers exhibition.

Around 90 pieces of furniture and lighting
from GCSE and A-Level students through to
BA and MA graduates packed out the Dutch
Church and Furniture Makers’ Hall in Austin
Friars, London, contributing to one of the
best displays in the exhibition’s more than
10-year history.

The Young Furniture Makers exhibition,
sponsored by Axminster Tools & Machinery,
Harveys Furniture, Bensons for Beds and
The Furniture Ombudsman, is completely
free for participants to exhibit at and provides
the next generation of designers and makers
an invaluable opportunity to present their
designs to key members of the furnishing
and design sector.

The exhibition opened at 1pm with visitors
soon filling the two venues to see this year's
talent. Hayden Davies, Master of The Furniture
Makers' Company, officially welcomed guests
at 7pm before presenting this year's awards,
which were assessed during the day by a
panel of distinguished judges.

This year's judges were: Anthony Bailey,
editor of Woodworking Crafts magazine;
Steven Minghella, retail sales manager at
Timothy Oulton; Rupert Senior, multiple
award-winning designer-maker; Peter
Sharratt, technical support advisor at Blum;
and Alan Styles, managing director at
Axminster Tools & Machinery.

The winners of the awards were:

® The Young Furniture Makers Bespoke
Award, sponsored by Festool, was
awarded to Beatrix Bray (pictured above)
for the Fluctuare Table

® The Young Furniture Makers Design
Award, sponsored by Crofts & Assinder,
was awarded to Lewis Small for the Wilf
Floor Lamp

® The Young Furniture Makers Innovation
Award, sponsored by Knightsbridge, was
awarded to Matt Hill for the Array Table

e The National School Prize was awarded to
Brodie Haward for the Radioactive Bench

® The Blum Best in Show Prize was awarded
to Harriet Speed for Corkey's Cabinet

e The Timothy Oulton Best in Show Prize
was awarded to Mac Collins for the
Iklwa Chair.

This year's exhibition also included
a special feature of six chairs from the
Frederick Parker Collection, an educational
resource owned by The Furniture Makers’

Company that includes over 200 chairs
and archive material spanning 300 years
of history.

Master Hayden Davies said: ‘The Young
Furniture Makers exhibition continues to go
from strength to strength and the 2018 event
showed that there is a lot of exceptional,
up and coming talent out there. The Young
Furniture Makers exhibition brings together
all elements of The Furniture Makers’
Company's wide education output, the
culmination being a tremendous celebration
of incredibly gifted young designers who
want to build long and successful careers
in the industry.

‘I would like to thank exhibition sponsors
Axminster Tools & Machinery, Harveys
Furniture, Bensons for Beds and The
Furniture Ombudsman, as well as the awards
sponsors and logistics sponsor, Celtheath,
for helping make the exhibition possible.’

Alan Styles, managing director of
sponsor Axminster Tools & Machinery, said:
‘Axminster is proud to support the Young
Furniture Makers exhibition for the fourth
year in a row. The event is a great way for
students, education and industry to network,
which with the work by The Furniture Makers’
Company and the many individuals who give
their time, is notably making a difference.

ition

Axminster is focused on developing products
and service to suit its many customers. The
association with the Young Furniture Makers
and The Furniture Makers' Company gives us
a great insight in which to develop what we
do, and so we feel privileged to give back.’
Mac Collins, Timothy Oulton Best in Show
Prize winner, said: ‘| am really proud to
have won the Timothy Oulton Best in Show
Prize at this year's Young Furniture Makers
exhibition. It was a massive surprise and
| am really grateful for the opportunity to go
out to Hong Kong with Charlie Oulton and
the team. It was a great evening surrounded
by lovely people, both new and established,
in the furniture industry.’

A short video of the event is available to
view: bit.ly/YFMexhibition2018highlights

¢» The Furniture Makers’ Company
the furnishing industry’s charity

The Furniture Makers' Company
is a City of London livery company
and the furnishing industry’s charity.
www.furnituremakers.org.uk
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EVERYTHING YOU NEED..
TO DELIVER!

SC 3 CLASS CU 300 c
Robust, professional and Universal combined machine that offers
the best value for the everyday workshop

a precise circular saw

S45n FS 41 elite s iy Miinae
A small Band Saw with great capabilities that is Heavy duty, compact and created to meet
perfect for either the joinery workshop, schools, all planing demands of workshops
furniture restoration or renovation S
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ECO 300 D

An efficient low cost dust extractor

T55Welite s
A Spindle Moulder with great

versatility for many tasks

escm is more

woodworking technology

SCM Group UK
Tel. +44(0)115 9770044 - scmgroupuk@scmgroup.com - www.scmwood.com



tvolution of Iradition

Derek Jones reports from a new exhibition celebrating the UK’s top furniture designers

volution of Tradition is a new exhibition
Eof luxurious bespoke furniture,

designed and made by some of the
UK’s most distinguished craftspeople. The
exhibition is the result of a collaboration
between The Furniture Makers' Company
and Design Centre, Chelsea Harbour.
For the first time, these two respected
institutions have come together to host this
very special event showcasing designs
purely from Bespoke Guild Mark holders.

=

The Bespoke Guild Mark

The Bespoke Guild Mark, awarded by

The Furniture Makers' Company, is the
ultimate accolade for designer-makers,
recognising excellence in design, materials,
craftsmanship and function for exquisite
pieces of furniture made as single items

or a limited run of up to 12. In order to be
awarded a Bespoke Guild Mark, each design
will first have been stringently vetted and
scrutinised by a panel of judges made up of
some of the UK's best designers and makers
of bespoke furniture.

Laurent Peacock

An industrial designer by training, having gained a First Class degree in  patterns, textures and techniques. Laurent’s technical savvy and

2001, Laurent Peacock steered away from designing mass-produced creative air, combined with extreme patience and attention to detail,
plastic widgets to instead pursue a passion for hands-on making. earned his Sika console table the Bespoke Guild Mark in 2017.

In 2016/17 Laurent trained in fine furniture making under Marc He works on commissions for private clients and high-end interior
Fish at Robinson House Studio before going on to set up his own designers as well as one-off pieces for exhibition, small batch
practice. He is naturally inquisitive and harbours a fascination for collections and experimental surface materials.
materials, often resulting in unexpected combinations of colours, Web: www.laurentpeacock.com

#® | Y

‘I fuse traditional craftsmanship and time-honoured timbers with
cutting-edge techniques and new materials, often presenting familiar
ingredients in surprising and unfamiliar ways’
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DESIGN & INSPIRATION
Evolution of Tradition

Angus Ross

Angus Ross is a designer and maker based in Highland Perthshire,

Scotland. He has run a studio-workshop for 25 years and is best

known for his innovative use of steam bending to make sophisticated

furniture characterised by dynamic curvaceous lines. Since 2004 he

has been a co-owner of a beautiful, native woodland on the banks

of the River Tay. As part of a sustainable management plan, a few

carefully selected trees are felled, milled and prepared for furniture

making each year. This green undried oak is the source material that

has led to a deep exploration of the ancient art of steam-bending.
His recent work combines steam-bending, traditional

woodwork and CNC cutting. The furniture is made to commission

for private collectors, for public places and public collections

across the UK including the new V&A Dundee. His work has

been widely published in the Financial Times, FT How To Spend

It, The Times, Vogue, Homes & Gardens, the Guardian and

is featured in The Story of Scottish Design, published by the

V&A, September 2018.

Web: www.angusross.co.uk

‘Design informs my approach.
Steam-bending informs my making
— a few moments of intense physical
interaction in partnership with the wood.
/ As a woodsman I am balancing the
- S needs of the woodland, the workshop
Q and the customer from every step

from standing tree to final oiling’

_d

Rupert McBain

Rupert McBain Studio specialises in creating distinctive concept to shape a piece of considered furniture.
bespoke furniture from exquisite materials. Rupert designs Craft at the highest level is combined with technology
furniture and leads a team of makers engaged in the production and fantastic materials to produce pieces that are beyond
of one-off pieces for an international client base. He studies the ordinary.

form, texture and colour, drawing on subtleties of influence and Web: rupertmcbainstudio.com

‘I bring a particular and evolving aesthetic to furniture. While
maintaining my own vision, I engage and produce pieces which
resonate deeply with both clients and architectural spaces’

www.woodworkersinstitute.com F&C278 25



Katie Walker

Katie Walker is a furniture designer and sculptor. She
has an art-based approach coupled with a desire for
pragmatism. She holds the belief that our quality of life
will be enhanced by beauty in the everyday functional
objects we use. Her designs are inspired by an ongoing
interest in the mathematical aspects of natural forms
and are achieved by the harmonious combination of
structure and function. Works range from the light and
witty through commercial commissions to sculptural
pieces, with each design showing a structural integrity
and an inherent understanding of how materials can be
used in the most efficient way.

Born in London in 1969, her education culminated
with two years at the Royal College of Art. In 1994
she established Katie Walker Furniture, which she
continues to run today. She has received many
notable commissions including a high chair for
HRH Prince George.
Web: www.katiewalkerfurniture.com

‘My work illustrates the reworking of the
traditional, stretching and pushing the
boundaries of possibilities of form and
material through inventive treatments and
innovative techniques and celebrating that
beyond the functional aspect of the work’

Tim Gosling
Tim Gosling graduated from Central School of Art and Design in
1987 with a degree in Theatre Design. In 2005, following 18 years as
a Director at Linley, Tim set up Gosling and has built up an inspiring
portfolio, with commissions for interiors, super yachts and furniture
worldwide. Commercial projects include The Goring, one of London’s
last five-star hotels and the only hotel in the world to receive a Royal
Warrant. Tim has been instrumental in the furniture design for the
Bond Street flagship Jaeger Le-Coultre store, the luxury Swiss watch
and clock manufacturer.

Tim's bespoke furniture design has both style and longevity,
and an international reputation for excellence. His commissions
draw inspiration from classical architecture and styles but have a
contemporary feel. Every piece of furniture and every element of
an interior are completed to the most rigorous standards using
the best materials and traditional cabinetmaking techniques.
Web: www.tgosling.com

‘My distinctive collaboration with the
client ensures the furniture I design has
integrity. From the initial sketch, the idea
can develop and evolve to encompass both
the client’s needs and vision and a unique,
bespoke piece they will be happy to live
with for years’
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Edward Johnson

Edward Johnson established his business in 2009 after gaining
invaluable experience working in the furniture design and
manufacturing industry. He graduated in 2007 from Buckinghamshire
Chilterns University with a First-Class honours degree. He has since
gone on to develop a deep understanding for his craft and now
produces museum quality furniture for private and commercial clients.
Edward has been commissioned to design and make bespoke
furniture for a range of clientele, from first-timers to seasoned
collectors. From the outset, Edward'’s aim is to work closely with

‘My work is the product of a deep
understanding of materials and the desire

to explore their possibilities. My work is led

by a core desire to challenge and innovate’

DESIGN & INSPIRATION
Evolution of Tradition

Jake Phipps

Jake Phipps is a distinguished British designer
who graduated from John Makepeace's
furniture design school, Parnham College,

in 1999. In 2005 he set up his own studio

in London and began designing production
pieces for a wide range of European
manufacturers, including Gebruder Thonet,
Riva, Innermost and Casamania. Since 2010
he has specialised in designing and making
his own unique and highly engineered pieces
to order and to commission. This award-
winning work is often characterised by
energetic and elegant metallic forms that are
not only purposeful but also exude a luxurious
and precious quality to them.

Web: www.jakephipps.com

‘My work often mimics the simple yet
direct forms and movement commonly
found in nature; by re-imagining static
objects with a unique use of materials,
finishes and engineering’

his clients, which include both national and international private
patrons, architects and interior designers.

Edward has exhibited his work widely in the UK, and has been
supported by and recognised within the industry for achieving
excellence within design, innovation and craftsmanship. All of his
designs carry his unique maker’'s mark: a hallmarked solid silver
fingerprint which is inlaid into the piece of furniture in a location
of the client’s choice.

Web: edwardjohnsonstudio.co.uk
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Byron & Gomez

Byron & Gomez is the partnership of Charles Byron and Maria del
Mar Gomez, two dedicated designer-makers who share a passion
for contemporary design and traditional craft. Charles and Maria
studied at Williams & Cleal Furniture School where they met in 2014.
Graduates of the Craft Council's Hothouse programme and touted
as ‘ones to watch’ by Wallpaper* magazine in 2016, the young duo
have impressed many with their traditionally handcrafted furniture
designed for contemporary interiors.

“Through our
commitment to a
simple harmony of
form and function
we create furniture
that is bold yet
understated’

Marc Fish

Marc Fish and the Robinson House Studio’s work blurs the boundaries
of furniture, art, design and sculpture and has earned international
acclaim. The first piece in the Ethereal series is a desk, this project
came about as an exploration into materials and an exercise into
creating new surfaces. The experiment ended with results that far
exceeded Marc's expectations; the studio had created a completely
new material from two that they had been using for many years. The
top of the desk shows the new material to full effect, the light passes
through the frosted resin but the spacing of the wood veneers change

They have spent the years since working on a string of
commissions and speculative pieces, building up a body
of work which exemplifies their design values of simplicity
and elegance. Through the use of high quality materials and
commitment to a simple harmony of form and function, Byron
& Gomez create furniture that is bold yet understated.
Web: www.byronandgomez.co.uk

=

the colour of the spaces it creates. It is both magical and mesmerising,
revealing itself only after further inspection. The result of four years
experimentation into the relationship of two very different materials.
The desk itself is inspired by nature as is all of Marc's work but
specifically leaves. The end of the desk has curled edges like that of
a succulent plant. The top is reminiscent of eroded skeleton leaves;
lacy, delicate and ethereal. Further pieces to follow in the series
include lighting, a console and low table.
Web: www.marcfish.co.uk
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EXPERIENCED SENIOR CABINET
MAKER REQUIRED

Craftsmanship is at the heart of our business and
we are looking for a talented cabinet maker to join
our team in a senior position. As a lead maker you
will work on the most complex projects and be an
integral team member in the workshop.

We make mostly free-standing furniture that will
challenge your problem solving and call upon
your highest skills, from making veneers in-house
to sculpting and shaping solid timber through to
hand cutting traditional dovetails. Expect to be

challenged, expect to learn and expect to contribute.

 Salary negotiable depending on experience
and skill level.

° Project related bonus scheme.

* Pension scheme.

If you would like to be considered for the position
of Senior Cabinet Maker, please send us a covering
letter and CV outlining your relevant experience to:
info@edwardjohnsonstudio.co.uk

Our workshop is located in Bosham, a short drive or cycling distance
from nearby Chichester. Main train lines to London, Brighton and
Portsmouth are also within cycling distance.

EDWARD JOHNSON

Crafting innovative furniture for inspiring people

Edward Johnson, Pea Barn, Old Park Farm, Old Park Lane, Bosham
Chichester, West Sussex PO18 8EX ¢ Tel: 01243 696606
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DESIGN & INSPIRATION
Model making

Richard Wile discusses
the importance of
model making to
furniture designers

he design process in furniture and
Tcabinetmaking has been the subject
of many a tome over the years, with a
litany of distinct approaches to the process
defined by various authors and experts.
One key takeaway here is that many valid
approaches exist; and like sharpening, every
woodworker has adapted the methods
to their own purposes. | am no different,
with many design influencers in my past,
no doubt all of these exist somewhere in
my own process of designing furniture.
Regardless of the route that is followed, one
aspect is common to every woodworker’s
pursuit of the perfect design — the time to
build arrives.

As furniture makers we can't help
ourselves when we look at other’s projects,
or even pieces in shops or online, and make
our own judgement. Many times | have seen
pieces built with excellent craftsmanship,
only to just not look right for some reason.
The sides are out of proportion, or the
wood/colour choice creates an undesired
visual effect, perhaps unintended by the
maker. Maybe there is a way to avoid these
building mishaps.

This article explores the notion of
inserting another process here, between
the 2D design and the actual build —

a miniature build. Even if you use 3D
modelling software to flesh out a design,
nothing beats rehearsing the build, and the
tactile feedback of a model or maquette.
To explore this subject in a bit more depth
| have consulted a few other woodworkers
and teachers of woodworking to gain

their perspective on this subject. Two
experienced teachers have agreed to
provide their input for this article and |
have used their perspectives to contrast
with my own experience. Jamie Ward from
Leamington Spa College is the Curriculum
Leader for Furniture Crafts in Leamington
Spa, UK and Patrick Brennan is an
Instructor at the Austin School of Furniture
& Design, in Texas, USA. These two kind
gentlemen have agreed to provide their
perspective on this topic and how they
use models in their work.

Of course, as with most woodworking
ventures, one can choose to take this
model-making thing as far as one wants,
building operating drawers, turning mini-
spindles for chair legs, chasing rabbit
holes you never knew existed. Many of us
are familiar with the exquisite accurately
constructed 1:6 Vitra miniatures of classic
furniture pieces. For me, my model building
is a design confirmation process, so | only
go far enough to get the information | need.
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Models support exploration of design alternatives

Building reference models allows the
woodworker to explore various alternatives
to the design before committing to
the actual build. We can apply all the
mathematical metrics we like in order to
achieve aesthetically pleasing work, golden
or otherwise, but sometimes these do not
always result in a workable piece; sometimes
the end result is just awkward.

During a recent chest of drawers project
we were not sure if the top drawer should be

The design process often starts with sketches, colour
and shapes can be explored in 2D

split to improve the look of the piece. While it
would always be one large drawer, the model
allowed us to try both options quickly and
confirmed that a false kerf in the top drawer
would lighten the piece visually. In a trestle
table project using a Y-shaped organic

base, the model allowed me to play with
colour, the shape of the Y and the foot of

the trestle to get exactly what the client was
after. A model allows an edgy design to
avoid falling off a cliff before expensive time

Models support dialogue with clients

Many of us build projects for others, often
to meet requests for vaguely defined
requirements around size, shape, colour
or material choices. One of the frequent
challenges for me is the requirement
to build a piece to fit a specific spot,
where height, width and/or depth may
be constricted, often the client wants it
to maximise storage or some other often
opposing parameter. This sometimes
forces the designer to stretch the rules
of design without breaking them; a model
helps the client understand if they can live
with all the necessary compromises. In
cases such as this a physical model built
to scale facilitates the communication
process immensely with a client who may
not be able to fully visualise a drawing or
computer rendering. Jamie Ward uses
models extensively in both his own work and
that of his students; the 3D models confirm
that component interactions actually work in
execution. Jamie adds that client interaction
is enhanced; in fact a local council recently
used a student’'s model to support funding
approval for a park bench project to be built
by that student — the ultimate benefit.
Allowing the client to hold or examine
the maquette built to scale and finished
to match the final piece, helps eliminate
miscommunication around choices before
committing time and materials to the build.
| frequently use mixed materials in my
projects, and the mix of painted, or different
colour parts will completely alter the visual
impact of a finished piece. A couple of
identical models finished with different
colours/materials make the decision much
easier, and can go a long way towards
avoiding an expensive do-over.

The model can express the finest details if desired

Models also can have a purpose long after
the project is complete and delivered to
clients: as an ongoing sales and marketing
aid. Well executed models of past projects,
along with quality photographs of the
finished work, make an excellent catalogue
and will help prospective clients understand

and materials are wasted. Patrick Brennan
uses models with his students to explore
leg geometries for chairs and benches,
and finding the mix of angles that look right
for the build. At Leamington Spa College,
Jamie Ward encourages students to make
extensive use of models to communicate
their thoughts, for example to determine

if a design needs beefing up, or if a top
matches the carcass in a cabinet,

all before actual construction begins.

The final project, well informed by the maquette

what you do and may streamline the design
process with them. In fact, many decades
ago, salespeople for various manufacturers
such as toolmakers, piano makers and
cabinetmakers carried around very detailed
models to show prospective clients, many
selling today for large amounts at auction.
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Many of the tools and materials needed are often already on hand

DESIGN & INSPIRATION
Model making

Models to finalise a bedroom set design

What do | need to start building models in my work?

As a luthier, working with thin materials

and tiny parts becomes an acquired skill,

for design maquettes this same degree of
precision is not necessary. It does help to
have a few tools around for this purpose

if you are going to do this more than once

or twice. To cut materials a fine-toothed
Japanese-style saw works just fine, reducing
tearout and yielding smooth edges for
glueing. | use my fine-toothed fretting gent'’s
saw made for cross-cutting tough timbers
with precision, this also works well in a
purpose-built mini-mitre box for precise
angled cuts. A model-maker's razor saw
works well here too. A small plane fine-tunes
the size of materials, something the size of a
Stanley 101 or smaller.

Smaller versions of many common tools
make work holding and manipulation easier;
needle-nose pliers, quick-grip clamps,
jeweller’s drill, picks, rifflers and hammers
can fill out the model-maker’s arsenal. Once
again, this can go as far as you want it to.

A sharp knife lets you fashion edge

profiles, or saw kerfs that replicate the real
thing nicely. Fancy elements such as inlay,
figured panels or the like can be printed to
scale on a colour printer and pasted on, a
piece of veneer with pencil lines simulates
a beaded board panel or back easily.

The materials used can be whatever you
choose, | have lots of leftover re-sawn material
that works very well. Wooden toothpicks,
microdowels, modeller's lumber and fittings
can all be purchased if material is not at hand.
Fastened together with hot-melt or CA glue
quickly makes solid models that can withstand
moderate handling for the task at hand.

Many woodworkers and teachers,
including those who generously contributed
to this article, believe that models can play
an important role in furniture design. They
flesh out the concept design whether you
use a pencil or electrons, nothing beats
the tactile feedback of a maquette to better
inform the design for the maker and those
that hire us to execute their visions. For your
next project | encourage you to give it a try.

Matt Brown designed this model to finalise his design for a child’s rocker

So what about the

scale for the model?

The scale of the model is important in

a few respects; it should be easy to
translate from real dimensions accurately
and yet large enough to give an accurate
picture. | have chosen a %:2th scale or
1in to the foot; it is easy to quickly
transfer sizes, for example a 48in
dresser is 4in wide at this scale and
large enough to easily work with.
Coincidentally, this is the same scale
that lots of dollhouses are built to, so
your prototypes could be used in the
grandchild’s dollhouse once you are
done with them. Metric builders can use
1:10 scale, which makes the conversion
maths very simple and avoids head-
scratching calculus when building a
quick model for a client to review.

Patrick Brennan is less concerned
about scale for his models, he is
most interested in seeing the visual
relationship of complex angles, so his
models often use available scraps or
pieces of wire. Jamie Ward believes
that a larger scale is better able to show
complex joints and is easier to construct,
he often uses 1:5, however, increasing
to 1:3 allows the maquette to illustrate
proper joints; e.g. a chair with mortise
and tenons. This raises a good point in
that in my experience, the smaller the
model, the more difficult it is to execute
fine detail, making them more work.

The scale seems to be a true trade-off,
build the model large enough to illustrate
what you are trying to show. Ultimately,
we are woodworkers and this is just
one step towards building our project —
don't take any more time from building
than is necessary. f&
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Matt Brown’s model
and completed bench
built for Kenilworth
Town Council to

be installed at
Kenilworth Castle
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.7 ATONEOF THE UKS BIGGEST MAKERS EVENTS. A TWO DAY FAMILY-FRIENDLY ™
EXHIBITION OF INVENTION AND CREATIVITY. BRINGING TOGETHER 1000s OF CRAFTERS, -
MAKERS, BUILDERS'AND INVENTORS FROM AROUND THE WORLD — PEOPLE WHO LOVE
T0 MAKE STUFF AND WANT TO SHARE THEIR PASSION.

SATURDAY 11TH MAY - SUNDAY 12TH MAY 2019
NEC BIRMINGHAM

THIS YEAR'S

HEADLINE ™ P

« "LIVE DEMONSTRATIONS ¢ KIDS WORKSHOPS
o (0&A WITH MAKERS o PRIZE DRAWS

o GET INVOLVED & DISCOVER o SHOP FOR TOOLS. SUPPLIES &
NEW CRAFTS HAND CRAFTED PIECES

BUY YOUR TICKETS ONLINE NOW AT WWW.MAKERSCENTRAL CO.UK " smstecse. ® 4
INTERESTED IN EXHIBITING AT THIS MAKERS SHOW? CHECK OUT THE WEBSITE FOR MORE INFO RECORD POWER [lrifon

ESTABLISHED 190! Precision Power Tools |~

m BOB - I LIKE TO MAKE STUFF

BROUGHT TO YOU BY:

Leigh Box Joint
& Beehive Jig

Model B975

What's all the buzz about? f%

The B975 is a multi-purpose box joint jig for making
1/2"and 3/4” box joints on boards up to 13/16" thick,
and from 1-7/16"to 17-13/16" wide.

Drawers

Featuring patented joint fit adjustment. -'
[ ) e .~ Nested boxes —
oD o Online video n Beehive supers

Call 0800 371822, search axminster.co.uk/leigh or visit WaAVIINNIEE 3
one of our stores for a personal demonstration STt 84
Axminster * Basingstoke ¢ Cardiff » High Wycombe ¢ North Shields « Nuneaton e Sittingbourne * Warrington




PHOTOGRAPHS BY THEO COOK

Qiangsheng spoon plane

Theo Cook puts this spoon plane to the test

kind of plane there is, you come across

one like this: the spoon plane by
Qiangsheng Tools Co, which | picked up
for £14.90. | usually make my own hand
planes, but the low cost means there's no
need with this one.

| came across this plane when | was looking
for a tool | could use for a very specific task.
| was making a wooden hand plane, which I've
made before, but | wanted to make this one
more ergonomic. | decided to shape some
contours into the form that would make it
more comfortable to use.

This spoon plane has quite a specific
purpose, and it seemed like it would be the
best option for what | needed. | couldn’t achieve
what | wanted with a spokeshave, as | couldn't
find one with quite the right profile, and after
experimenting with a few | was struggling
to find one for the job. | also considered using

| ust when you think you've seen every

a carving chisel, but once I'd seen this spoon
plane it just seemed like the most efficient way
to achieve the result | wanted. There are likely
to be some power tools out there that could
achieve the same result, but | always prefer

to make things with hand tools when | can.

Using the plane
You use this spoon plane the same way you
would use a spokeshave. The preparation is
a little more tricky though, since its curved
blade means the grinding and sharpening is
a lot more technical. For the plane to work
well, the blade has to be ground to the correct
radius, so it can be a bit of work to prepare, but
if you put in the time it'll be pretty easy to use.
I've found the best way to use the plane is
to first draw the area you would like to hollow
out, as a guide. The area doesn't have to be a
circle, you can use this tool anywhere you want
to create a contoured shape. After drawing my

guide, | went in with the spoon plane.

It comes quite naturally as you are essentially
scooping out the material in the area you'd
like to shape. It doesn't need to be too neat
as | use the spoon plane as the first step,
and clean it up afterwards.

Next | went in with a cabinet scraper to
smooth out the rough edges, and followed
that with a lot of sanding. | formed a cork block
into a shape that would work with the piece
| was working on, and stuck sandpaper to this.
| worked through the grits to get the smooth
finish | wanted. When sanding, make sure you
work in different directions to ensure a smooth
finish. Finish up the last round of sanding by
moving with the grain direction on the finest
grit. If you're not happy with the result at any
point in the sanding process, you can always
go back to the spoon plane to reshape the
area, and then go back through the sanding
process to smooth it out.
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PROJECTS & TECHNIQUES
Spoon plane review

Start hy drawing the area to be hollowed Then start work with the spoon plane

tools that you won't
you do need it, it's the |

Where to buy

The Qiangsheng (or Quangsheng) range

of tools are available in the UK from www.
workshopheaven.com but not this one.
Instead we recommend dropping the words
‘spoon plane’ into your browser and choosing
from one of the suppliers trading on eBay.

The spoon plane is easy to use and is good value
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PHOTOGRAPHS COURTESY OF BONHAMS

We take a closer look at some of the chairs and settles sold at the Bonhams auction

UNDER THE HAMMER:
The Oak Interior

onhams’ unique Oak Interior auctions
include 16th-, 17th- and 18th-century
carpenter-made and joined early
vernacular furniture, often from single-

owner and private collections. Sales include
refectory tables, panel-back armchairs,
coffers, side tables, chests of drawers, back
stools, joint stools and Windsor chairs, made
from a variety of timbers including ash, elm,
fruitwood, oak, walnut and yew.

£18,750

An interesting pair of Indo-Portuguese carved giltwood low chairs. They were made in the 17th century, or possibly
the 16th century. Each chair is ornately carved, with a floral-themed triangular cresting above a paired row of

five arcaded open spindles. These are flanked by leaf and lobed-carved uprights, above a padded seat, which is
upholstered in salmon-pink floral silk with tassel fringe, on turned and floral-carved legs. This type of distinctive
low giltwood chair originated in the Bay of Bengal. Although the chairs are of local form there are recorded examples
with European High Renaissance motifs, which implies they were probably intended for export to the West.

Related works of art, including treen, early
metalware, early carvings in wood and stone,
and folk art-related items, are sold alongside
furniture in a sale that caters for both
connoisseur collectors and clients wishing
to recreate period interiors.

Auctions take place at Bonhams' New
Bond Street auction house twice a year. Here,
we're focusing on some of the best chairs and
settles sold at the September auction.
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DESIGN & INSPIRATION
Under the hammer

£2125

A Charles Il joined oak hox-seat panel-back open armchair, made in Lancashire, ca 1670. The back panel is
carved with a framed foliate-filled lozenge, helow a scroll-profiled and pierced cresting. There are pyramid
finials on the back uprights, the downswept open arms are placed on columnar-turned front supports and the
sliding seat bhoard is framed by moulded rails. The panelled box-base is carved with bold lunettes on the front.

£6250

A rare Charles Il joined oak panel-back open armchair, made in south-west Yorkshire/Derbyshire, ca 1675. The
arched, pierced and carved cresting is centred with unusual geometric motifs, and is flanked by mask-carved
pointed finials, above flowerhead-carved ears. The back has a narrow panel carved with flowing scrolls, over
a stylised palmette-flower-carved larger panel. The carved downswept open arms are raised on ball-turned
front supports, and the boarded seat is ahove a carved front seat rail. The ball-turned front legs are joined hy
rectangular and narrow run-moulded stretchers all round. This chair exhibits several rare features including
the piercing on the cresting rail, which is traditionally solid; the unusual geometric symbols on the cresting;
the mask pointed finials; the flower petals carved on the rear uprights (above the arm joints), which are often
simply moulded or left plain; the carving on the top and sides of the arms, particularly the pendant leaves near
the rear joint; the shaped underside to the end of each arm, which is normally plain or simply rounded; along
with the carved front seat rail, which is again traditionally plain, or run-moulded.

1 Iy .

A set of seven Charles Il joined oak high-back chairs, made in Lancashire, ca 1680. Each chair has a slender arched
and fielded back panel framed by pyramid-finial uprights, an arched scroll-carved cresting and plain lower rail.
The panelled seats are raised on block and ball-turned front legs, joined by abaluster-turned fore-rails.
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£1375

A Charles Il joined oak
‘Durham’ panel-back
open armchair, made ca
1670. The characteristic
cresting rail has one large
central and two small
demi-circles, each filled
with a carved stylised
plant, and spaced by

two pointed projections
carved with a quatrefoil
motif. The back panel is
carved with a floral-filled
lozenge, with a punched-
decorated border and a
small rosette-roundel at
each corner, their design
is repeated at the top of
each upright and both
shaped ears. The broad
and run-moulded lower
back rail is above a small
opening, and the slender
downswept arms with
scroll-ends are raised

on baluster-turned front
supports. The seat is
made of two boards abhove
run-moulded rails, and is
raised on baluster-turned
front legs, all joined round
by outer edge moulded
stretchers.

£1000

A set of six George | joined oak dining chairs, made ca 1720. Each has a solid vase-shaped
splat mortised into a serpentine-shaped top rail. The panelled seats are raised on peg-
baluster turned front legs, and are joined by a turned fore-rail and multiple plain stretchers.

£3000

A Charles | joined oak
panel-back open armchair,
made in Gloucestershire,
ca 1630-40. Of generous
size, the back panel is
carved with a quatrefoil
and lozenge flower-filled
design, and the cresting is
carved with paired leafy-
scrolls, above an integral
S-scroll carved top-rail.
The remaining rails and
uprights are carved with
running leafy-cable motifs
and the gently downswept
arms are on baluster-
turned supports. The
relatively shallow seat is
constructed principally
from one board. The

lower edges of the seat
rails are castellated, on
inverted-baluster turned
front legs, and are joined
by run-moulded stretchers
all round.

-
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DESIGN & INSPIRATION
Under the hammer

£2125

A Charles Il joined oak settle, made in north Cheshire/south Lancashire, ca 1670. The rectangular back is made of
three panels, each carved with a quatrefoil pointed-leaf design centred by a rosette. The top rail is chip-carved. The
downswept arms are on short columnar-turned front supports, with their design repeated on each front leg with the
addition of a central ring, joined by run-moulded rectangular stretchers. The settle originally had a hoarded seat,
which has now been replaced with a rope seat.

A William & Mary joined
ash child’s slat-back open
armchair, made ca 1690.
The high back has five
slats mortised between
a boldly scroll-carved
and pierced cresting rail
and plain lower rail. The
baluster-turned uprights
have ball-turned finials.
The arms are downswept
and scroll-ended. The
panelled seat is raised
on block- and turned-
legs, which are joined by
paired-baluster turned
fore and rear rails, with
similar side stretchers.
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Classie Hand Tools

feil Carving Tools

We hold the largest stock of Pfeil wood
carving tools & accessories in the UK.

Over 2000 tools in stock

Pfeil catalogue on request.

Flexcut
Arbortech
Abranet Sanding
King Arthur’s Tools
Woodcarving Books
Auriou Rasps & Rifflers

Chris Pye Carving Tools
Kirjes Sanding System
Norton Sharpening Stones
Gransfors Bruks Carving Axes
Ron Hock Carving Knives

/'

NOW IN STOCK - SABURR TOOTH CARBIDE BURRS
1/8" & 1/4" shanks - all shapes ® 2" wheels for Arbortech
4" wheels for Angle Grinders
Free catalogue on request.

V.

CLASSIC
HILL FARM BUSINESS 1 , SUFFOLK 9EW
Email ac ols.co.uk

Phone: 01473 7¢ : 01473 785724

.cl dtools.co




Euro Finishes

L Fr
S
&)
Water-based finishes & supplies i) "?n
Official Distributar
supplying LIK, Ireland & Europe

Dye Stains - 14 colours
Wood Stains - new formulation, 16 colours

Chalk Style Paint - 20 contemporary colours
Milk Paint - interior & exterior, 26 colours

Glaze Effects - 6 translucent colours
Pearl Effects - 5 pearlescent colours

. =
‘?Ju:\‘ BLOCKE

Flat Out Flat - a true flat sheen top coat
High Performance - clear & extremly durable
Enduro-VAR - for an oil look & feel

Stain Blocker - white primer
Accelerator & Extender

Over 50 YouTube technique videos
Full range on our web site

See web for shops & online stockists
Trade & stockist enquires welcome

Tel: +44 131 661 5553 info@eurofinishes.com
Unit 13, Peffermill Parc, 25 King’'s Haugh, Edinburgh, EH16 5UY

www.eurofinishes.com

2

AIRPRESS

Veneering and Laminating Solutions
g g

AIRPRESS

Choose from our complete range of vacuum presses
to suit your project

Call us for advice and information or see our full
range of Vacuum Press systems on our website

www.airpress.co.uk - Tel: +44 (0)1725 514426

TWX7

| TWX 7 Ll
TWX7 ROUTER TABLE

E&dPsoo1

TWX7 910W PROJECT SAW
127MM

E&d csoo1
TWX7 CONTRACTOR SAW

Engineered

FIND YOUR NEAREST STOCKIST
tritontools.com

THE ULTIMATE MOBILE
PRECISION WORKSHOP

n.tn

Precision Power Tools

R A

Ideal for compact work spaces where storage is
limited and for trade professionals who need
accurate workshop facilities on the move. Each
fast-switch module performs as well as any
stand-alone system, and the TWX7 Workcentre
includes the Clamping Table module as standard.




=
=
=
S

Buster + Punc
- reimagining the traditional

Steve Coonick profiles the design company and reviews their hardware
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hile | was training to become a
cabinetmaker one master craftsman
told an anecdote that has always

stuck with me. It was only a short story,
but this cautionary tale was relayed to every
new student.

The tutor in question was at a show
(at least 10 years ago) where makers of
different disciplines attended. One evening,
after all the visitors had left, a potter casually
strolled up to a sideboard that had been
made by my tutor. The potter looked at
the piece for some time and then, with
a significant amount of disdain in his voice,
asked ‘why do all cabinetmakers make
such beautiful things and then destroy
their beauty with such disgusting handles!’
... then he walked away.

After the initial shock and anger had passed,
my tutor looked at the piece and had to agree
that the handles did not add any value to
the design. Retrospectively he assessed his
design process and had to admit to himself
(and subsequently to multiple students) that
the handles were an afterthought and never

Buster + Punch

Like many of you | have been in pursuit
of perfection for many years now and the
search for thoughtfully designed hardware,
constructed from high-quality materials has
led me on multiple occasions to a company
that understands what us makers require.
In fact, Buster + Punch not only make
exceptional hardware they, like us, are also
makers. | believe that's what sets them apart
from other suppliers and manufacturers —
this is what makes them different, because
as makers they ‘care’.

Buster + Punch understand what
we value. They care about feel, texture,
proportion, materials and longevity. They
do not copy what has gone before. If | had
to sum up their products, | would say that
their pieces are an evolution of tradition. By
which, | mean that the laudable core values
of quality and longevity held dear

Contrasting looks from these quality handles

considered until only a few days before the show.

The lesson here is that all parts of a piece
of furniture are of equal importance and need
to be ‘appropriate’ for the design as a whole.
There is not necessarily a right or wrong,
but the hardware chosen will affect the
look and feel of a piece and should be fully
considered at inception.

The great news for us makers is that we
are in an era where we have a huge choice
of hardware, but this can be a double-edged
sword — we have so much choice it's hard
to sort the wheat from the chaff. | have
purchased many handles, hinges, etc. online
from reputable sources, where the quality
and finish of the product is substandard.

We may now have plenty of choice with
regards to design but finding the quality that
we desire can still be difficult. Also, many
‘old" and trusted names have been sold on
to third-parties who manufacture the same
products to a much lower standard.

Down-specing your hardware is never a
good idea. Commercial makers quite rightly
look for ways to reduce overheads and

DESIGN & INSPIRATION
Buster + Punch

finding more efficient ways of making should
be applauded. However, cutting costs by
reducing quality is, in my opinion, a great way
to lose a repeat order or recommendation.

We are in the business of delighting our
clients, and generally people who commission
makers don't want a cheap product. If they
did, they would be looking elsewhere. A
typical area for cost cutting is hardware. This
is not an issue that is exclusive to our industry.
A friend of mine who runs an architecture
practice told that on many occasions the
main contractor on building projects will
downgrade specifications on door and
window handles. He is always appalled by
this as a handle is the first (and last) object
the client will interact with when entering or
exiting the building. A loose or poor-quality
fitting will cast a cloud of doubt over the
quality of the entire build. This is the same
with furniture, a wobbly handle on even the
most exquisite piece will ruin it.

A good maker will always choose a quality
product and take the time and care to fit
them well and fit them to last.

Handles can radically change the look of a piece

by traditional manufacturers can still be
found at Buster + Punch. They have
not simply copied but have taken these
values and created a product for today’s
designer/maker. In fact, thanks to modern
manufacturing methods (which allow
ridiculously exact manufacturing tolerances),
their products may even ‘better’ products
that have gone before — a true evolution.
Buster + Punch is a home fashion label
established in a garage in East London in
2012, by Massimo Buster Minale, an architect
and industrial designer who has a passion
for crafting extraordinary but accessible
products. They work with solid metals to
make lighting, hardware and electrical
accessories as well as producing their own
line of furniture, like the recently launched
POPSTAR Gin Bar, which showcases their
hardware as well as demonstrating their skill
as designers and makers.

www.woodworkersinstitute.com
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Even though Buster + Punch adhere to
traditional manufacturing values, there is
nothing old-fashioned about them. In fact,
Massimo will visit many London design and
innovation hotspots to seek out new ideas
and inspiration. Buster + Punch strive,
and have succeeded, in a transformation
of the interior design world by creating
products inspired by music, fashion and
sub-culture scenes — their designs are
bold and uncompromising. Buster + Punch
have achieved this by looking beyond the
obvious places for inspiration, working
alongside street artists, bike builders
and clothing designers to put together
new designs. This gives their hardware a
modern and ‘edgy’ feel that oozes attitude.

The POPSTAR gin and cocktail bar is handmade from
solid natural oak with a quilted black leather back
panel and a knurled solid steel light fitting

The ROCKSTAR whisky bar is handmade from solid
American walnut and has a quilted grey berry silk
back panel and a knurled solid brass light fitting
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Since their inception Buster + Punch
have gained global popularity, with a
headquarters in the UK they have expanded
into Europe and North America. Their
hardware collection comprises solid metal
kitchen handles, cabinet pulls, door handles
and door accessories. A good range of pull
bars, T-bars, closet bars, door lever handles
and door accessories are also available. All
their hardware is made from solid metals and
features Buster + Punch’s signature knurling
detail, heightening the sensory experience
for the user.

The fixtures that come with plates are
finished with solid metal penny buttons.
Hardware pieces are currently available
in four signature finishes: brass, steel,
black and smoked bronze.

The quality is outstanding

The moment you hold the Buster + Punch
hardware in your hand, feel the weight and
see the detailing up close you know this is
a seriously great product. When a package
containing B+P hardware arrives in my
workshop all the other makers who pass by
my workbench will look approvingly upon
what has been received.

| have always admired companies who
take the time and effort to present products
well — there are no cheap plastic bags when
you receive Buster + Punch handles. Each
product is presented in a bespoke box and
the hardware sits like a piece of jewellery in
the centre. | mention this for two reasons,
firstly this is yet another sign of quality and
secondly, and more importantly, when a
client is making choices about customisation
you can take, with pride, ANY Buster
+ Punch product to a meeting and feel
confident that a potential customer will be
delighted with what they see.

DESIGN & INSPIRATION
Buster + Punch

Verdict

Buster + Punch handles will obviously not
be right for every project, but when you
have a piece of furniture that works with
the aesthetic of their products you will not
be disappointed. I'm always honest in my
reviews and it seems odd not to find any
fault or potential room for improvement.

In this case | just have to say that these
handles are simply great, in fact, it would
be disingenuous of me to present any
other conclusion.

Cabinetmaking is about striving for
excellence in both design and execution.
If you fail to choose the appropriate
hardware, then the pursuit of excellence
is futile. Never compromise on the quality
of design or manufacture.

We never compromise on our tools so why compromise
on hardware?

Buster + Punch

For more information about the company and to purchase
products, visit: www.busterandpunch.com

www.woodworkersinstitute.com
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Furniture
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Projects

Collector’s
Cabinet

in Cuban
mahogany.

= Sliding door

credenza
* Dining table

On test
Osmo Extra Thin
finishing oll

Engineering in Wood
Hardwood hinges




www.boatbuildingacademy.com

Classic woodworking without compromise,
yet the freedom and flexibility to develop your
own ideas. Breakout-free routing, Flightpath
Indicator, special ways of making your dovetail
pins fit to their sockets, dovetailing of all sizes and
of all kinds, router table work, and straight edge
joints, profiling and stopped grooves, raised and
fielded panels, fast and accurate mortising using
the WoodRat PlungeBar, big sliding dovetails for
table legs, and housing joints for shelving:
impossible on a router table but easy with the ‘Rat:
and halving joints for lattices, and box joints in big
batches: then for dovetailed chests there’s working

All furnitu;/e built by students with the WoodRat Pathfinder™, and lapped

e Lei . . ] dovetails for five m inute drawers, and rounded
as p art Of thetr t?’dﬂllﬂg on the tenons and twin tenons, unequalled for speed, it's

12 week Fine Woodworking a pleasure to work with it, empowering too, and

safe — a tool not a jig — and a key player in every
COBLSE. good woodwork shop. That’s us telling you, now
— see for yourself...

www.woodrat.com

Superior Woodworking
with the Sjobergs :
Elite Workbench =~ - =~ - - -

Designed and built by Swedish
craftsmen, this is European bench
making at its highest level.

« Built from European beech
« Treated with a premium quality finishing oil
«Vices provide enormous clamping power

+ Double row of dog holes working from each
vice location

« 4 steel bench dogs which can also be used
in the trestle

+ Quick action holdfast for horizontal
clamping or in the trestle legs for clamping
large boards

Sjobergs Elite 2000

“,..a joy to own and to use. It's rock- £ 1 ,899.96 Incvat Code 718151

solid, easy to put together, just the Cabinetmaker’s Workbench including storage unit SM04
. q A and with FREE accessory kit worth £114.95
right size, and looks more like a

piece of furniture than a workbench The Elite 2000 Cabinetmaker’s package comes with a six-drawer, double door
o e ” tool cupboard which slots underneath the bench and a FREE accessory kit
- the quality is that good.

containing quick action holdfast, jaw cushions and universal anvil.
Offer extended until 20th December 2018.

Available from BriMarc Tools & Machinery %

at brimarc.com or call 03332 406967

4.4 Stars




PHOTOGRAPHS BY DAVID WAITE

Cathedral
window
chairs

David Waite designs a set
of dining chairs inspired
by cathedral architecture

ne of the items of furniture that | most
O admire and enjoy is the dining chair.

On one level | love the simplicity of
its overall function and form which results
in many people not even noticing the object
that they are sitting on, while on another level
the complexity of a well made chair, where
the components flow together seamlessly,
provides an object of subtle beauty and
inspiration that really appeals to my maker's
brain. The dining chairs made by the Barnsley
Workshop are an inspiration and favourite

of mine exuding exceptional elegance and
craftsmanship in equal measure.

| have often read that designing and making
a set of chairs offers both significant technical
and economic challenges for the professional
maker, especially if the design includes curves
and compound angles. The technical challenge
is always appealing to me but | was cognisant
of the fact that even with the use of jigs and
modern machinery, a significant amount of
hand work can still be required and the time
associated with that risks pushing the price

of such items to a point that many clients are
reluctant to pay. That said, a high-quality set
of dining chairs with an accompanying table
seemed an obvious and worthwhile addition
to my growing portfolio of work and would
hopefully appeal to a broad section of potential
clients. | felt that providing the pitfalls cited
above could be minimised, then a small

batch production process should be possible,
giving me a fighting chance of making a set of
chairs at a reasonable price while still allowing
a profit margin.
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PROJECTS & TECHNIQUES
Dining chairs

Top rail has compound curves, domino
Jointed into angled back Legs

smum solid sycamore veneers form the back
splats. Side splats ave glued tnto grooves
in the back legs, and all splats are jolnted
top and bottom with small dominos.

Stide vails have outwarol curvature and
2 birdsmouth jolnt with the back Legs.
A curved, deep vebate is formed along

the inside top edge to take a beech seat
frame (not shown) which is wpholstered

Large, shaped, walnut corner blocks
glued and screwed tnto frame

/\

Shaped and curved back Legs
angled inwards to side ratls

Frowt seat vail has compound curvature
outwards and downwards and is rebated
along bnner edoe for seat frame. Ends
dovmino jointed into tops of front legs

l

46 t
PLAN SIDE ELEVATION FRONT ELEVATION
Scale 1 to 10 Scale 1 to 10 Scale 1 to 10

2‘+¥T 460 24
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Design

The starting point for my chair's design came
from a visit to Canterbury Cathedral where

| observed some beautiful stone arched
windows allowing shafts of light to slant
onto a stone floor. | took these arches as the
inspiration for the back of my chair and after
sketching several variants, came up with

a design where an appropriate amount of
negative space was incorporated between
the three splats to create a pleasing overall
effect. Further sketch work then led to
curved back legs and a crest rail shape that
complemented the arch design. | envisaged
using contrasting timbers for the back splats
and chair frame in order to draw the eye
towards the back and make it the focal point
of the design.

The chair’s side rail started out straight
from front to back but after talking things
through with my former tutor Will Acland,
| refined the design to curve into the back
legs, with birdsmouth joinery envisaged
to allow a crisp intersection of the two
components. Playing with the front leg
design, | settled on a splayed and tapered
design that would not add much in terms
of making complexity but offered a subtle
refinement compared to a straight and
square leg. Similarly, the front rail was curved
both outwards to mirror the side rail curves
and also on its top and bottom edge to
echo the back crest rail curve. | envisaged
a traditionally upholstered drop-in seat
for the dining chairs that would produce a
nice dome shape and provide the user with
appropriate support.

Another key challenge with chair making

Shafts of light inspired by the windows in Canterbury Gathedral

Computer modelling

Once my design ideas had fully solidified, | used a combination of
SketchUp and Rhino CAD software programs to draw up the chair.
These programs proved invaluable in allowing me to determine

the complex angles and geometry of many of the intersecting
components. By far the most complex modelling was of the back
frame of the chair where the legs curved in two dimensions and
were turned outwards by 18° compared to the front legs allowing
the curved side rails to intersect with them perfectly on their edges.
| left a small flat on the back leg where the side and back bottom

The chair back: the focal point of this design

is ensuring that the final product not only
looks aesthetically pleasing, but is also
extremely comfortable to sit on. Looking

at numerous chair designs featured in

this and other publications, as well as
referencing the extremely useful book Human
Dimension and Interior Space: A Source
Book of Design Reference Standards
(Watson-Guptill; Revised ed., 2014), it
was clear that the basic dimensions of a
dining chair are fairly standard but using
these dimensions alone is no guarantee

of producing a comfortable chair. Many
subtle factors, e.g. back leg shape, rail and
splat curvature, along with angle or rake

of the side rail from front to back and seat

to sit on

height and composition can have a huge
influence on the final feel and comfort of

the piece. Given these complexities |, like
many before me, decided to invest time in
making a prototype, to enable me to test the
comfort, refine the proposed design and give
me the opportunity to prepare the jigs that
would be required for the batch processing.
There is no denying the prototyping work
was time consuming and mirrored much of
the construction work described below for
the actual chair, but | viewed it as a one-

off investment and it proved invaluable in
determining the radius of the curve of the
back and crest rail, the position of the back
splats and the rake of the side rails and seat.

Prototyping is vital to check the chair is both visually beautiful and comfortable

rails intersected, which was barely noticeable once assembled but
resulted in much easier joinery downstream.

The modelling also allowed me to determine the compound angles
required for the curved crest rail to intersect with the back legs and
to see how each curved back splat intersected with the top and
bottom rails of the back frame. With this modelling done, | next drew
up a full scale plan and side view of the chair on hardboard showing
all of the critical dimensions and geometries, which could be used as
a reference in the making process.
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Timber selection

The visual impact of the chair hinges on the use of contrasting timbers —
for this project, American black walnut and ripple sycamore were used.
Sufficient timber was bought to make a complete dining suite, to ensure
uniformity of colour and grain across the set. After many telephone
conversations with suppliers, | was lucky to source a large, single board
of beautiful ripple sycamore from Timberline in Kent. | chose to cut my
own veneers so that | had complete control of grain selection and veneer
thickness, especially important for the tabletop.

The black walnut came from Whitmore's Timber, who | always find good
value and very user-friendly, allowing me to spend an afternoon in their
yard self-selecting several nice wide 50mm-thick boards. Once back in the
workshop, these boards were broken down and machined to initial component
size, paying careful attention to grain pattern. The straightest grain boards
were used for legs and side rails, and where possible boards with curved
grain matched the curved components in the design such as the crest rails.

Chair construction

The four chairs were made in a batch process with machines and jigs being set up once and the

components for all four chairs machined at the same time, before moving on to the next stage.

Back frame

Three large curved jigs were created from
MDF for the back leg profiles. The first jig
was dual purpose, allowing the front and
back curves to be produced for each leg

on the spindle moulder using a bearing-
guided spiral cutter block. Each leg was then
rotated by 90° and held in a separate left and
right-handed jig to allow the inward facing
curves to be machined again using the
spindle moulder. Each leg was mortised with
a Domino jointer at the requisite positions to

allow the crest, side and back bottom rails to
be joined once machined.

Next the complex crest rail was machined.
Firstly, the square blank had the compound
angles accurately cut on the tablesaw
and was Dominoed to allow it to meet the
splayed back legs. Once this had been done,
a dual-purpose jig was made to allow the
concave inner and convex outer curves of
the crest rail to be machined on the spindle
using a tilted rebate cutter and ring fence,

PROJECTS & TECHNIQUES
Dining chairs

being careful to remove small amounts of
waste during each pass of the cutter block.
Finally, the top sweeping curve of the crest
rail was machined using another jig and
spiral cutter on the spindle.

The curved bottom back rail was produced
in a straightforward manner using a curved
jig and the spindle moulder to produce the
required convex outer curve and was again
Dominoed to allow it to be joined to the
back legs.

www.woodworkersinstitute.com
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Back splats

Ripple sycamore veneers were cut from

the single board on the bandsaw and then
sanded to 3mm thickness, being careful to
keep them in consecutive order to ensure
good edge grain matching. A curved former
was then created from MDF and blue foam
of matching radius to the front curve of the
back leg and three of the sycamore veneers
combined with epoxy resin in the bag press

to produce each curved splat. Each splat was
carefully squared up on the tablesaw using
the former as a support and also to act as a
datum and square reference against the saw's
cross-cut fence. Arcs were then cut into each
splat side to give the desired shapes using a
flexi ply template at the router table.

Finally, grooves were routed in the back leg
frame to house the splats, a point fence being

used to allow the back leg groove to follow
the front curve of the leg. The back frame

was then glued up using epoxy resin with an
angled blocker used to ensure even cramping
pressure. It was gratifying to find that after
glue-up, only a small amount of handwork with
a spokeshave was required at the junction

of the crest rail and each of the back legs to
blend these components together seamlessly.

Finished back splats on the former used to produce them

Side rails

The blanks were left extra wide to allow for
the rake to be machined on each after the
birdsmouth joinery and outer curves were
cut. It was important to machine the rake
as the final operation so that both side rails
remained as identical components during
the spindle moulding operations and a
single jig could then be used to machine the
curve on each. First each component had
Domino mortises cut in their front and back

Side rail with birdsmouth ready to be shaped on the spindle moulder

Chair backs being glued up

faces at 90° and 55° respectively. Next the
birdsmouth was produced on the back edge
at the spindle moulder with the rebate block
tilted back at the requisite angle to ensure
the joint met perfectly with the back leg (the
CAD modelling proved critical in getting this
geometry correct and a test joint was made
to double check fit before committing to the
actual components). Then the outer curve of
each side rail was machined at the spindle
moulder in a jig using a bearing-guided spiral

L

Completed side rails with rebates cut for drop-in seat

cutter. A 1° rake was then cut at the tablesaw
on the top and bottom edges from front to
back on each side rail being careful to ensure
a left- and right-handed component was
produced. Finally, a curved rebate was cut

on the inside top face of each side rail with

a router and point fence to accommodate

the drop-in seat frame. A matching pair of
rails were held together with double-sided
tape during this operation to provide enough
support for the hand-held router.
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Front frame

Machining the front legs and rail was
straightforward. Dominos were first
cut in the component while still square
and then jigs were used to shape the
components at the spindle moulder
with a bearing-guided spiral cutter.

ﬁ
&

Batch production: machined components and four front frames being glued up

Care was taken to ensure the order in
which both the tapers and curves were
cut to always ensure that a flat or concave
face was available for the jig to reference
against and packers were used to provide
support and make up for material removed

Final assembly and finishing

The front, back frames and side rails for each

chair were prefinished ahead of the final

glue-up. Each chair was then dry assembled

on a flat level MDF sheet and angled and
curved clamping blocks prepared to allow
even clamping pressure to be applied from

front to back. Two Bessey band clamps were

also employed to apply even pressure at all
four corner joints of the chair. Once all the
joints were checked and closed up nicely,
the chair was glued using epoxy resin, left
in clamps for 48 hours and then for another
three days out of clamps to allow the resin
to fully cure. Large walnut corner blocks
were then glued and screwed to the internal
corners of the chair frame and each chair
was then hand sanded to 360 grit with all
edges softened with a fine chamfer. Each
chair was finished with Danish oil applied
in several fine coats and denibbed between
coats with a Scotchbrite greypad.

Upholstered seat

| am fortunate to have an excellent
upholsterer close to my workshop

who | worked closely with to make the
traditional drop-in seats. The curved
components for the frames were cut
from 50mm-thick beech at the spindle
moulder. Dominos were used to joint the
frame and an 8° chamfer was applied
to the top face of the frame to soften
the transition from the upholstered seat
to the chair frame. | selected a natural
leather hide for the seat cover to match
the sycamore. My upholsterer was able
to obtain a sample of the hide before
purchasing to check the colour match
and thickness. It was then possible to
determine the exact size of the frame.

!.

Traditionally upholstered natural leather drop-in seat

PROJECTS & TECHNIQUES
Dining chairs

in the previous cut. The rebate on the
inside face of the front rail for the seat
frame was made concave to match the
scoop of the rail. The front legs and rail
were then glued up in a similar fashion
to the back frame.

Set of four
completed chairs

Reflections

Designing and making these dining
chairs was not a simple project, and

| take my hat off to all those makers
who practise the art. If | look at the
economics, it's fair to say that the

vast majority of my time was spent
prototyping, refining the design and jig
making — if | had to do this afresh every
time | made a set of chairs | would not
earn a penny! However, now that | have
a design | am happy with, and all the
necessary jigs needed to make it, the
pricing equation is more in my favour. |
feel confident | could make a set of four
or six of these chairs reasonably quickly
and therefore, at a price point clients
should find acceptable. r:
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[he biggest show in a decade

Hendrik Varju attends an impressive IWF to see what’s new
and get a feel for the state of woodworking on the world stage

or those of you who have never been
Fto the International Woodworking Fair

(IWF) in Atlanta, it is truly a sight to
behold. Held every second year, it is said to
be the second largest woodworking show in
the world and the largest in North America.
There is another show in Las Vegas on the
off years, but I've never been to it. Atlanta is
a much shorter flight from Toronto and the
IWF is the larger show, so I've been happy
to attend this one since 2006 - this was my
seventh show in a row. This year it was held
from 22 to 25 August.

While this is a trade show and primarily
geared towards business people, they will
not turn away other woodworking enthusiasts
and I've met people from all over the
world who travelled to this show just out
of personal interest or because they run a
small woodworking business like mine. It is

a spectacular show which you really must
experience at least once. You can spend just
two or three days at the show and then spend
a few more days exploring Atlanta as a tourist.

The total experience

| thought you might wish to know the
logistics of such a trip given | have made it
so many times. In January before the show |
use the IWF website to book a hotel room.
The IWF reserves massive blocks of rooms
at local hotels so that show attendees are
given special rates. It is still rather expensive
to stay in a large American city right in the
downtown core, but if you don't mind a
short subway ride (the ‘Tube’), much less
expensive accommodations can be found
further from downtown. You'll also need to
register for the show and pay a registration
fee. Then | book a flight online and I'm all

set to go. Since | now know the city well,

| take the subway from Hartsfield-Jackson
International Airport to the downtown area
and there is often a stop within a five to ten
minute walk of many of the hotels. The first
year | attended | paid about US $50 for a
cab only to realise the subway costs about
$2.50 and is much faster.

The IWF even supplies shuttle buses from
many of the more popular downtown hotels
to and from the show daily. For this past trip,
each morning my hotel supplied a full breakfast
included in the cost. Then | would walk about
two minutes to a busy corner outside of a
larger hotel where there would always be
two or three huge buses waiting for people
to arrive. The buses are air-conditioned, as
is the show, which is important given that
temperatures in Atlanta can easily reach into
the mid 30°C range at that time of year.
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What will | see?

The IWF is held at the Georgia World
Congress Center. When | attended in 20086,
all three buildings, called A, B and C, were
filled with exhibitors as well as the many
hallways in between. That was the ‘heyday’
when woodworking businesses were thriving
and the hobby was super popular. But when
the worldwide financial meltdown happened
in 2008, subsequent years clearly showed

a shrinking of the show to the point that it
only filled buildings A and B, A being a much
smaller building. And often small parts of
those buildings were cordoned off. There
were just not enough exhibitors to fill the
space. In fact, in 2006 there were dozens of
large German manufacturers represented.
They would have massive assembly lines

like you'd see in a factory set-up and in fully
working order using 600 volt power. | was
amazed to see assembly lines much larger
than my house in full operation right there on
the show floor. A worker would load lumber
into a machine on one end and finished parts
would pop out the other end hundreds of feet
away. These numerous German companies
started to withdraw from the show after
2008 as machinery manufacturing clearly
started shifting from Europe to Asia, at least
in terms of machinery being purchased in the
United States. It was a troubling time.

The 2018 IWF was the biggest ‘turn-
around’ year I've seen since 2006. Clearly
manufacturing in the United States is
ramping up and the economy is humming
along. Whether that process is on solid
ground or is just giving us a ‘head fake’
remains to be seen. But the uptick in
manufacturing and general spending was
palpable at this show. This time the show
filled all of buildings B and C, which are the
larger buildings at the Congress Center,
along with further booths in some of the
hallways and concourses. The 2018 show
gave a sense of economic recovery in the
woodworking industry, which | have not
seen in some time.

If I had to give you one warning about the
enormity of this show, it would be for you
to wear the best pair of shoes you own. |
managed to get in to see my chiropodist just
the day before | flew out of Toronto to adjust
my orthotics for the road ahead. | know it
sounds crazy, but if you walk through the
two buildings and spend just an average of
five minutes at each booth | don't believe you
can see the entire show in the full four-day
period. Of course, you can make it through
the show because there are many booths
that will have no relevance to your interests.
But you should plan on two very long show
days if you would like to get through both
buildings in any detail. | estimated my total
distance walked at the show at approximately
60km over the four days, or 15km per day.

That includes some walking after hours in A bird’s-eye view of Building C where hardware and cabinet materials are displayed

the downtown, going to restaurants, etc.

But | can assure you that you need to be massage for hire’. My suggestion is for you cold beer and southern food. As a member

ready for this marathon of walking if you to pace yourself and take many breaks. of the media, | managed to score some free
wish to see most of the show. In fact, there Fortunately, the show has many places to tickets for some of this food and drink and it
are always at least a couple of booths at rest, including food establishments. They offered a welcome break from the otherwise
the show selling insoles or offering ‘foot even had an outdoor beer garden with ice- non-stop walking.
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Companies represented

As | said earlier, serious woodworking
enthusiasts can register for the show. You do
not need to own a woodworking business.
However, keep in mind that each year there
seems to be less and less to see that would
be relevant to a small one-man operation like
my own business, Passion for Wood. Back
in 2006, many of the small woodworking
machinery manufacturers were there such
as Jet/Powermatic (WMH Tool Group),
Delta Machinery, Porter-Cable, Steel City
Tool Works, Grizzly, General and General
International, Bosch, Freud, Milwaukee,
Dewalt, Rikon, Laguna and so on. At this
point in 2018, the vast majority of small tool
and machinery manufacturers are simply not
there. Some have closed up shop and those
that are still running have clearly never fully
recovered from the economic contraction
of a decade ago. Small woodworking
businesses have been replaced by much
larger mass-production facilities and the
woodworking hobby has also slowed greatly,
making it less relevant for small machinery
manufacturers to be at the show. Many
have chosen to use their advertising dollars
differently, targeting online sales and social
media advertising rather than having a
physical presence at the show.

Companies still represented at the IWF

2018 that fit into this smaller tool category
included SawStop, Festool and, our Canadian
darling, Lee Valley Tools and Veritas. Freud
were also there but they were pushing their
larger saw blade line designed to cut soft
metals and plastics. And Laguna clearly earns
most of its revenue with CNC machinery
these days. Companies like Rockler,
Woodcraft and many small tool companies
were simply not there. To be fair, though,
| was also told by IWF management that
there was a long waiting list of companies
that wanted to exhibit in the show but could
not book a space. There weren't enough
companies on that waiting list to justify
opening up a whole other building, but there
were enough to make it a shame they couldn’t
get in. My feeling is that companies that didn’t
want to commit well before the show were
caught with their pants down when President
Trump’s economic policies unexpectedly
kicked in. Whatever your personal feelings
about the President’s policies, they have
clearly created an economic ‘shake up’ that
hasn't been seen in some time.

| spoke at length with a SawStop
representative, got some quality advice from
Festool about an issue a student of mine in
Houston had been having, chatted with the
staff and editors of several woodworking

magazines and Lee Valley/Veritas too.

| attended a Freud media event and met

with other company representatives about
their latest product lines. | hope to write

tool tests and reviews on a number of

new tools | found at the show. Some of

the new items | saw included a new sliding
table by SawStop, new pocket planes and

a new shooting board set-up by Veritas,

a new featherboard device and fence

fine adjustment tool by Bow Products, a
new mini cyclone systainer by Festool, an
innovative new clamp by Bessey Tools called
the GearKlamp, textured veneer sheets by
Cedan and a new PaperStone sheet material
by Cara Green.

Remember that the IWF is not just about
machinery and tools, even though | think most
woodworkers gravitate towards those items.
The show has nearly one entire building
devoted to cabinet hardware, lighting (such
as LED cabinet lighting), veneers and sheet
goods, solid wood suppliers and so on.
There is also a ‘New Product Showcase'
and the Design Emphasis Student Furniture
Design Competition, which I've reported
on for past shows. It's great to see the
strong design skills of new woodworkers
just getting into the workforce from their
various college programmes.

Waterfall by Brandon Lucus from Western Piedmont Community College is a finalist in the Accent
Tables category. Live edge walnut with pigmented ocean-blue epoxy resin
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t sit on

| please do nO

Bookmatch Coffee Table is the Winner in the Accent Table category. Brian Klik from the Seattle Central Wood

or touch furniture

Technology Center crafted this table with bookmatched walnut burl veneers, maple and through tenons

Worth the trip

So to sum up the IWF 2018, | was glad to
have the opportunity to attend once again.
Given how much time we spend isolated from
the world due to all the technology that allows
us to communicate remotely, it is refreshing
to walk into a venue where you can rub
shoulders with some of the important people
in our industry. I've been fortunate enough

to have attended many woodworking shows
here in Canada over the past 25 years, but
there really is nothing quite like the enormity

and comprehensiveness of the IWF. There is
a general feel that the IWF and the industry
as a whole is turning more and more towards
mass production and large materials handling
operations, as opposed to small one man
woodworking businesses like mine. However,
if you look hard enough and take the time

to speak with individuals over lunch or over

a beer, there are many valuable nuggets of
information to collect. IWF 2018 was well
worth the trip. r¢

please do not sit on
or touch furniture

David McCaffree of the Seattle Central Wood Technology was a finalist with his Demilune table. It features solid

ARy A

beech and bookmatched redwood burl veneers bordered with bloodwood inlay

IWF 2020

The next show will be held
26-29 August 2020.

Should you wish to attend, visit the
website in early January 2020 when
tickets will go on sale.

For more information, go to
www.iwfatlanta.com
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MINI TEST
Tapered Tenon Cutters

t's incredible when you think about it

how many different things you can make

from just a basic set of hand tools;
tables, boxes, wardrobes, bookcases and
benches to name a few. Chairs, on the
other hand, seem to conform to a different
set of rules and tools which put them out
of reach for the general woodworker. In
fact, come to think of it, there was a time
here at F&C when the suits would do
anything to avoid putting a chair on the
front cover fearing they were too difficult
to make and would therefore deter would-
be readers from picking up a copy of
the magazine.

Those days have passed thank
goodness and we now embrace all
aspects of furniture and cabinetmaking.
Not unsurprisingly the range of tools
and equipment to make this form more
accessible have also moved with the times
with one essential piece being a tapered
tenon cutter. Ahead of an upcoming
article I've been familiarising myself with
the Tapered Tenon Cutters from Veritas.
Available in sizes %in, %2in and %in they
will allow you to shape tapered tenons
suitable for most Windsor-style projects.
There are two ways you can use them,
either rotate the component within the tool
like an enormous pencil sharpener or the
other way round. There's some adjustment
available to fine tune or alter the angle of
the taper to suit your reaming tool and also
to set up the most efficient cut for the type
of timber to avoid clogging and tearout.
The high carbon steel blade is ground
with a 30° bevel and machined flat on the
opposite side so will work straight out of
the box. You will achieve superior results
however if you add a micro bevel
of 1° or 2° to the factory ground edge.

These tools double up as dowel cutters
as well if you purchase a second curved
blade. There are some restrictions on
which sizes are suitable for conversion
which you should check before steaming
ahead. It's well worth producing a range of
sample pieces, both mortises and tenons
that marry up nice and tight to use as a
reference for real projects. Doing so will,
to some extent, enable you to standardise
components in an almost batch work
production line. It will also help you over
the excitement of owning a new tool and
putting tapers on every available piece of
round stock in the 'shop.

Sharpening the blades could be tricky
if you don't have a suitable honing guide
or struggle with freehand sharpening,
especially the curved blade. That said the
curve doesn't have to be an exact radius
or even a consistent arc to work.

From: www.classichandtools.com

Axminster Trade range

1

The new Axminster Trade range — aimed at
bespoke furniture and joinery makers, and
keen home woodworkers who want a higher
specification machine — includes a bandsaw,
tablesaw, two spindle moulders and a unique
dust processor.

The Gyro dust processor is compact,
portable and requires no assembly. It
is designed with ground-breaking axial
centrifugation technology. The processor has
won several awards including the Red Dot
Design Award. The new bandsaw is designed
to be the very best 15in bandsaw on the market
with many exclusive features. The welded
steel frame is over-sized with extraordinary
rigidity, allowing very high blade tensions. The
T-square style fence maximises accuracy with
complete adjustability for aligning to the blade.
Uniquely, the precision ground cast-iron table
has a titanium nitride coating, which creates
a smooth surface and protects the table from
rust. The tablesaw is designed to take some

Makita Portable Fans

YOUR F&C
Kit & tools

of Axminster's unique attachments such as
products from the UJK Technology range. It is
able to mount the UJK router insert plate or UJK
router lift in the cast-iron side extension table.
In addition, there are a number of very useful
accessories available for the tablesaw: dado
blade set, overhead blade guard, sliding table,
fence for sliding table and router table fence.

Finally, there are the two spindle moulders:
deluxe and CNC. The CNC model is fitted
with a custom-built Siemens control system,
which gives it precise control of spindle
height, spindle tilting angle and spindle
speed. The result is the user can mould
profiles with optimised accuracy and achieve
perfect results. The deluxe model comes in a
230V and 415V version. The spindle is of the
quick-release type, which means that you can
change the machine into a router, using the
supplied collet chuck.

From: www.axminster.co.uk

Ideal for the workshop,
these neat, space-
saving fans from Makita
measure just 180mm

in diameter but still
create a significant but
comfortable air speed.
The CF101DZ 12VMax
Portable Fan can be
powered by AC mains
power, or by DC battery
operation using a Makita
CXT battery. Using
Makita's 6.0Ah LXT
Li-ion battery, the new
DCF102Z 14.4V/18V LXT
fan achieves outstanding
run times with and
without oscillation.

Both models have

three speed settings.

From: www.makitauk.com

F&C278 63



Precision instruments

In this month’s Kit & Tools we're turning the spotlight onto machinist’s callipers ranging in price from £15 up to £440.

While these tools look fairly similar and will all do the same job there are a couple of things you might like to consider

before deciding which one suits you best. There are three types of calliper: Vernier, dial and digital. Vernier gauges use a

sliding scale to capture measurements in either metric or imperial on the same tool. They're the oldest style and perhaps

the most robust as there is very little to go wrong mechanically or electronically. The downside is that they aren't always

the easiest to read. Dial callipers, on the other hand, are either metric or imperial and come with a watch-style dial that

requires you to take readings combining information from a sliding scale and the dial. Be wary of cheaper versions as they

don't take kindly to being dropped. Digital gauges offer the best of both worlds, often with metric and imperial readings

displayed in either fractions or decimal points in a single window. You'll need to remember two things if this is your

preferred choice: always zero the tool before taking a reading and have a spare battery on standby at all times.

Kinex Parallax-Free Monoblock Vernier Calliper 150mm

This is a good quality manual Vernier calliper. The Vernier scale is a
generous 50mm long, giving a resolution of 0.02mm but it is as easy
to read as a rule with just whole mm graduations. On the top, it also
has a 14in long imperial Vernier scale giving thousandths of an inch.
The sliding jaw is accurately ground from a solid block of hardened

Axminster 100mm Pocket Vernier Calliper
This is a top-pocket-sized Vernier for the accuracy-conscious
woodworker or craftworker. The movable head locks for comparative
measurement using a small thumbscrew. The easy-to-read, non-
reflective 100mm scale is calibrated to a resolution of 0.05mm.

The four functions include external, internal, depth and distance
from an edge measurement. It comes with a leatherette case.

From: www.axminster.co.uk

stainless steel (monoblock) and the relieved faces of the scale read
correctly and consistently, whether you are stronger with your left or
right eye (parallax free).

From: www.workshopheaven.com

Axminster Digital Electronic Callipers
These hardened stainless steel, general duty electronic callipers
are available in three sizes: 150mm, 200mm and 300mm.

All three sizes measure with a resolution of 0.01mm/0.0005in.
Useful features include push button metric-to-imperial conversion,
a zero setting button and a locking screw for transference

of measurements or settings. The 150mm and 200mm

versions are fitted with a fine adjustment roller, which

allows for quick and easy precise measurements with

a clear LCD display of the result. The four measuring

options are external, internal, depth and step.

From: www.axminster.co.uk
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Starrett 798B 6/150
Water-Resistant Digital Calliper

Starrett 799a-6/150 Digital Calliper

Starrett's digital callipers are consistent, accurate and reliable. When
you slide the calliper to a new measurement it responds instantly,
and the callipers can be set to zero at any position. The display shuts
down after five minutes of non-use. If you then press the on button
your reading re-appears, even if you had zeroed it at a different
setting. The callipers are made from precision ground, hardened,
stainless steel.

From: www.workshopheaven.com

iGaging Digital Calliper EZ-Cal 6in

The iGaging is a high quality digital calliper and, with the largest

LCD display available, it is easy to read. It is is ideal for measuring

thicknesses and groove widths and can be used as an accurate

depth gauge. These callipers have a 150mm (6in) capacity and

the display reads to 0.01mm (0.0005in or 1/128in) at the press of

a button. There's also a handy decimal/fraction conversion chart

on the back. Precision ground stainless steel jaws allow precise,

repeatable outside, inside, depth and step measurements. It has a
quick measuring speed of 120in per second. All iGaging EZCal

verniers are splash water, oil and dust resistant. They are
produced from hardened stainless steel with a precision
lapped smooth finish. A fitted case and two CR2032
batteries are included.

From: woodworkersworkshop.co.uk

YOUR F&C
Kit & tools

These digital callipers from Starrett are water and dust
resistant; they are consistent, accurate and reliable. The
buttons are made from hard plastic and click positively
when you press them. When you slide the calliper to a new
measurement it responds instantly and smoothly. The callipers
can be set to zero at any position, which is handy for measuring
variance between components. The display shuts down after five
minutes of non-use. If you then press the on button, your reading
re-appears, unchanged, even if you had zeroed it at a different
setting. They are precision ground from hardened stainless steel.
The callipers have a capacity of 150mm, a display resolution of
0.01mm and a measuring accuracy of +/- 0.001in at up to 4in, +/-
0.0015in at 4in to 6in. The lithium CR 2032 1.5V battery is supplied
packaged separately for you to install, so your new callipers have a
full charge. They are supplied in a fitted, foam-lined plastic case.

From: www.workshopheaven.com

GemRed Electronic Digital Calliper

This high precision digital readout calliper has a very robust all
stainless steel construction. It can be used for internal, external, step
and depth measurements. Its accuracy is 0.01mm (0.001in) and has
a maximum measuring distance of 155mm (6in). Zero can be set at
any point along the range, and the display is easily switched from a
metric to an imperial reading. It has an auto shut-off feature and takes
a standard SR44 battery, which is supplied.

From: www.axminster.co.uk

Mitutoyo Absolute Digital Calliper 0-12in
This digimatic calliper allows you to take reliable measurements. Its
benefits include an AOS (Advanced Onsite Sensor) induction-type
encoder used in top-of-the-line ABS coolant-proof callipers. Thanks
to the adoption of the electromagnetic induction type ABS encoder,
this calliper can be used without concern for contamination on the
scale face during measurement. The detection signal is not affected
by dirt (water, oil, etc.) on the surface of the scale (except 300mm
type). The slider provides smooth, stable and comfortable operation.
The ABS (ABSOLUTE) scale requires no origin setting after power-
on and has no limit to response speed.

From: shop.mitutoyo.co.uk

www.woodworkersinstitute.com

F&C278 65



tl
THE WORLD'S LEADING MAGATINE FOR n-,--::-an.mungq

Espresso

FOR CRAFT THE BEST-LOVED FOR AMBITIOUS
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Save 30% on a woodworking subscription this Christmas
Use order code A5419. Offer expires 31/01/2019

Visit gmcsubscriptions.com or call +44 (0)1273 488 005
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Can’t find what you’re looking for?
We have access to thousands of tools
& accessories for every trade and task.
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away over £5,000
worth of tools!

www.realdealsforyou.com

Terms & conditions apply.

We’re giving
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300 Lumens
Power Inspection Light
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For more details on these premium products and fantastic savings,
please visit www.realdealsforyou.com to find your nearest
Real Deals for You Approved Stockist. Visit us today!




This month we're in
Oxfordshire visiting
one of Britain’s
grandest stately homes

ne of the largest houses in England,
O Blenheim Palace is a masterpiece

of English Baroque architecture. It
includes a priceless collection of paintings,
furniture, sculpture and tapestries and was
designated a UNESCO World Heritage site
in 1987.

History
On 13 August 1704, John Churchill led the
allied armies to victory over France at the
Battle of Blenheim. In recognition, Churchill
was made 1st Duke of Marlborough, and was
also given park land, Woodstock Manor,
and £240,000 to build the Palace as a gift
from Queen Anne. Blenheim Palace was
designed by Sir John Vanbrugh (assisted
by Nicholas Hawksmoor) in the English
Baroque style; work began in 1705 and
was completed in 1733. Grinling Gibbons
was commissioned to create the carvings
on the gateway. Sarah, the First Duchess
of Marlborough, took an active role in the
construction, interior design and decoration
of the Palace. Between 1764 and 1774
Lancelot ‘Capability’ Brown transformed
the 2000-acre park round the Palace.

The Palace was opened to the public
for the first time in 1950. It is still home
to the Spencer-Churchill family, and is
currently home to the 12th Duke.

68 F&C278
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DESIGN & INSPIRATION
Blenheim Palace

RBOVE: The Great Hall’s ceiling is decorated with an allegorical painting of John
Churechill, the 1st Duke of Marlborough, kneeling at the feet of Queen Anne, who is
shown dressed as Britannia RIGHT: The frescoes on the saloon’s walls were hand-
painted by French artist Louis Laguerre BELOW RIGHT: The Long Library is thought to
be the second longest room in any house in England. Originally intended as a picture
gallery, it is now home to over 10,000 hooks collected by the 9th Duke of Marlborough

Birthplace of a statesman

Sir Winston Churchill was born (unexpectedly
prematurely) at Blenheim Palace on 30
November 1874, during a visit by his parents
Lord Randolph Churchill and Jennie Jerome.
Winston Churchill's grandparents were the
7th Duke and Duchess of Marlborough,

his uncle was the 8th Duke and his cousin
was the 9th Duke. The Palace now holds

a permanent Churchill Exhibition, which
includes photographs, letters, artefacts and
access to the room where he was born.
There is also a Memorial Garden and a
‘Churchill Trail’ taking visitors to his favourite
places in the Palace and the park. Winston Churchill was born in this room at Blenheim Palace in 1874

www.woodworkersinstitute.com F&C278 69




What to see

The State Rooms are open to the public,
highlights of the collections include the
Marlborough Tapestries and furniture by
André-Charles Boulle. Several themed
tours are available, such as the Downstairs
Tour, which visits the servants’ quarters;
the Upstairs Tour, which covers the State
Bedrooms; and the Duke's Floor Tour,
which explores the Duke of Marlborough’s
living quarters.

Exterior attractions include the
landscaped park and the Formal
Gardens. The park is home to several
Sites of Special Scientific Interest : e
including the Great Lake and the ancient The Blenheim Tapestry, depicting the first Duke of Marlborough’s victory at the Battle of Blenheim, hangs in the Green
oaks in High Park. Visitors can also see Writing Room
Vanbrugh's Grand Bridge, the Column
of Victory commemorating the Battle of
Blenheim, the Temple of Health and the
Temple of Diana.

WHERE ELSE TO SEE...
other English Baroque

Castle Howard
Yorkshire, UK
www.castlehoward.co.uk

Chatsworth House
Derbyshire, UK
www.chatsworth.org

Royal Naval College
London, UK
www.ornc.org

St Paul’s Cathedral

London, UK

www.stpauls.co.uk ABOVE: The Third State Room includes some fine examples of furniture by master cabinetmaker André-Charles Boulle
BELOW: Fountain in the Italian Garden

Information for visiting

Address: Woodstock, Oxfordshire
0OX20 1PP

Website: www.blenheimpalace.com
Opening hours: Open throughout the
year, closed Christmas Day

Charges: Adult: £27; Concession
(over 60s and students): £24; Child,
5-16: (£15.50); Child under 5: free

Information correct at time of publication, check
the palace’s website before making your visit
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THE TOOL MARKETING COMPANY

DISTRIBUTORS OF QUALITY PRODUCTS

Gl narex’

Chisel and plane iron sharpener - take Quality range of woodworking hand tools
anywhere and sharpen in seconds. made in Europe.

COLr

PROFESSIONAL TOOLS . .
A quality range of professional tools and

A quality range of professional Drill bits accessories.
and accessories from Germany.

\/ ORANGE
@vs'ro PRO PAC’ TOOLS

TOOL BAGS THAT WORK

Quality cutting tool range which includes
Router cutters, Spindle Moulding, saw
blades, holesaws and many more from
Italy.

Range of the toughest tool bags with a 5
year downtime warranty.

FOR YOUR NEAREST STOCKIST VISIT
www.tomaco.co.uk



Social media dashboard

Bringing you a round-up of the best from the online world,
plus a selection of the latest projects that have caught our eye

|n this section of the magazine we bring together the best furniture and woodworking related
content from social media. Here we'll recommend who to follow, where to comment and which
online communities to join. We also feature projects we love, readers’ letters, comments from the
Woodworkers Institute forum and pictures of readers’ work. If you'd like to see your furniture on

these pages, email derekj@thegmcgroup.com

Website: The Modern Marketplace
The Modern Marketplace website has recently been
relaunched with a smartphone-friendly layout and

a revamped company directory. You can choose
whether to browse Midcentury vintage items or opt
for work from a modern maker. There is a page for

Buy

Instagram: Mortise & Tenon Magazine
Mortise & Tenon is a biannual print magazine celebrating the
preservation, research and re-creation of historic furniture. You
can get a feel for the magazine's content from its Instagram
account where you can see photos and videos of projects,

mortise_and_tenon_mag IEZ B -

1,648 posts 58,7k followers

‘\ Mortise & Tenon Magazine

Bridaing the worlds of periad furniture maker, conservator, and scholar.
L ji ~work

www.morti

cliawer oy lowfatroubo and nickedierman

W POSTS TAGGED

each contemporary designer or midcentury dealer plus vintage
and modern retailers with social media links and images for
you to peruse.

Address: modernshows.com/the-modern-marketplace

Henu | Search

The Modern Marketplace

Buy Madern  Buy Repurposed Buy Restoration

Chase & Danish Elemental
Sorensen Homestore
hand tools and events. You can also find out more about @
M&T's editor in this month’s Shop Talk on page 80.

Address: @mortise_and_tenon_mag

aLeg Vise by Hand®
Pty | gl

inatal e leg vise
i o s T Wrshtiae Sens
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Projects we love

Here we highlight the latest furniture and woodworking projects from around the world that we

YOUR F&C
Social media

think deserve to be shared with our readers. If you're a member of a collective or a student group

and would like to see your work here, then submit a story to: derekj@thegmcgroup.com

Theodore Bench Desk System by Liqui Contracts

British furniture and lighting manufacturer
Liqui Contracts launched the new
Theodore Bench-Desk System at this
year's 100% Design event. The System is
named after the Theodore Roosevelt desk
(made in 1903, the Roosevelt desk served
a number of US presidents and is now
used in the main by vice presidents). A
solid piece of craftsmanship, the Roosevelt
desk has stood the test of time. In a similar

manner, the Theodore Bench-Desk System
by Liqui Contracts is designed to serve

as a smart, useful and durable platform for
any number of work-related activities.

The Theodore Bench-Desk System can
be used in multiple configurations. It is
manufactured in Britain from 100% FSC
certified and sustainable timber. Warm
and tactile, the desk’s frame is made of
solid oak and its top is made of natural oak

veneer birch ply. Liqui Contracts prides
itself on its proactive and conscientious
approach to sustainability: offcuts from
the Theodore desk (waste material that is
typically discarded) are used to fashion
stationery trays that accompany each
desk. In addition, desks can be specified
with optional acoustic foam dividers.

Address: www.liquidesign.co.uk

App: Wood & Panel

W‘;JD Wood & Panel
PaNEL RS 4 8 &+

Wood & Panel, the online industry magazine, has
launched an updated version of its mobile app. The

app now features easier navigation and provides .
more woodworking industry news, videos and
interviews. It is also now easier to switch between
Wood & Panel Europe and Wood & Panel USA.

As well as regular news updates, the app allows

you to mark your calendar and plan your trips for
upcoming woodworking events. You can also access
the magazine's archive. The app is suitable for both

Apple and Android devices.

Address: www.woodandpanel.com/mobileapp/

GMC Publications does not endorse and is not responsible for third party content

www.woodworkersinsitute.com
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This month we’re going back to April
2003 and issue 75 for another look at
Brian Jordan’s award-winning sideboard

engineer and executive. He was always fascinated by
woodcrafts and took a two-year City & Guilds course at
Gloucestershire College of Art & Technology (Gloscat) finishing in
2002. He won distinctions in all aspects of his work and a Diploma
from Gloscat. On top of that he entered his college masterpiece in
the student category for the prestigious Furniture & Cabinetmaking
completion in the same year and came first. There are a couple of
features which aren't that obvious from lan Hall's picture that I'm
sure didn't go unnoticed by the judges, one of which makes this
a technically challenging piece to make, the other an indication of
Brian's attention to detail as a designer.

Each face of the sideboard is curved, including the back, requiring
a series of formers and repeat processes to generate identical panels
including doors and drawer fronts. It's a design that almost doubles
the amount of work required to make a cabinet suitable for holding
drawers and suspending doors as a series of straight and square
openings have to be built as well.

As anyone who has ever worked with curves will tell you, the
moment you decide to veer away from straight and square the
level of complexity increases almost exponentially as the knock-on
effects reverberate around the design. Take for example the hinges
required to swing a door with a spine that's a compound curve.
There's a lovely line in Brian's original article where he talks about
the challenge of identifying pivot points for his doors and having
‘lumbered himself with making bespoke cranked centre pivot hinges’.
It's a salient point for all budding designer-makers. Brian solves the
problem by making knife-style hinges of which the top set integrates
into some discrete pulls for the doors.

The other detail I'm going to bring to your attention is one | haven't
seen before on a piece of case furniture — the bottom rails that
make the frames are curved along the front and straight along the
sides. Nothing too unusual there perhaps, until you hear that they are
chamfered away from the bottom edge to reduce their visual impact
while retaining the much needed strength, in the case of the front rail,
to keep the structure rigid. A similar technique is used to lighten the
appearance of the seats on Windsor-style chairs, for example.

There's absolutely no doubt that Brian learned a terrific amount
about design implementation in terms of construction during the
build. It's tempting sometimes to resolve difficult issues by simplifying
a design but it's a missed opportunity to develop new skills if you
tread that path. And when things that on paper shouldn't be a
problem turn out to be one, it's how you solve them that counts.
One such problem came from veneering boards of MDF lipped with
sycamore for the shelves only to find the lipping ghosting through the
face veneer. The solution: apply a second veneer over the top. If only
all problems were as easily solved.

Brian Jordan retired at age 50 after 32 years as an aerospace

Next month

Next month we're heading back
to July 2001 and issue 54

to look at Robert Reid's maple
and walnut desk.

www.woodworkersinstitute.com
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tools and wood chisels specialist

b lles - Henry Taylor - Robert Sorby - Joseph Marples
Clifton - Thomas Flinn - Morris - Ice Bear...
All items in stock, ready for dispatch..

*unless marked otherwise all prices inclusive of VAT

Kevlar Gl i
eviarL (_,f"s (pair) Henry Taylor

Decor%;]ﬂf
Tooly

have been
produced in
Sheffield by skilled
craftsmen, from
the finest steel for
more than one
hundred and fifty
years.

4 10 pockets:
Multi-Profile Japanese

Sharpenmg Stones

Ashley Iles York Carving Set

12 pockets:

Henry Taylor :
6—P1ece Starters A

£ 14.50

for only

£15.95

Order online today at
WWW. roolnutr.co.uk

@ i“‘v f'

Plane & Spokeshave =

Blades / Parts
.\ z
4

DIFFERENT
DIFFERENT CHISELS
CARVING TOOLS

Order online today at www.toolnut.co.u




www.woodworkersinstitute.com COURSES

‘ robinson house studio

WATERS & ACLAND wraiture school

course dates -

The Furniture School
in the Lake District

d3IdISSV10 @ ONISILHINAY

weekend coutses

mat 16-17 wood finishing jul  13-14 make a hand plane

apt 67 dovetails sep 14-15 dovetails

apt 27-28 taster session sep 21-22 french polishing

may 11-12 carbon fibre oct 5-6  taster session
www.watersandacland.co.uk jun 2223 laminating nov 9-10  wood finishing

01539 822852 info@watersandacland.co.uk

www.robinsonhousestudio.co.uk  info@marefish.couk 01273 513611

- '-_Zéaré_c’wwﬁ% o SR e

Revolutionise your hand tool skills with David’s
five day courses: Tool Tuning, Dovetailing,
Drawer Making & Fitting and Mortice & Tenon.

David is a legend of the UK woodworking scene
and has a wonderful teaching workshop in an
idyllic location in Hartland, North Devon.

See website for full course details and release
date of David's new

Call David on 01237 441288 or email davidcharl@aol.com
www.davidcharlesworth.co.uk

New for 2019

The 16 WEEK Course
It matessSkills &
Techniques

BE INSPIRED - / :

DESIGN
CREATE ......

www.johnlloydfinefurniture.co.uk ? v
01444 480388 | Sussex 4667555
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YOU BRING
PASSION

ENTHUSIASM
COMMITMENT

WE SUPPLY
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CHANGING
EXPERIENCE

LEARN FROM
THE BEST™

QU on no

courses@ibtc.co.uk

www.ibtc.co.uk

01502 569663

¢ Hardwoods

* Wood finishes

¢ Australian Burrs

¢ Exotic Timbers

* Woodturning Blanks
* Woodworking Tools
* Fencing, Gate & Decking Products”
* Bespoke Garden Furniture

Timber, Tools & Machinesill
for D.I.Y ® Carving
Woodturning ® Furniture
shop@wlwest.co.ul
Off A272 Midhurst to Petworth road opp The Halfway Bridge Inn
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MAIL ORDER
NARROW BANDSAW BLADES
MANUFACTURED TO ANY LENGTH

PHONE NOW FOR IMMEDIATE QUOTATION
OR WRITE TO US FOR A PRICE LIST

TRUCUT

Spurside Saw Works, The Downs, Ross-on-Wye,
Herefordshire HR9 7TJ
Tel: 01989 769371  Fax: 01989 567360

www.trucutbandsaws.co.uk

Come and visit

1 our warehouse at
Megcroft Farm

§ and see our
great selection of
exotic and native
hardwoods.

www.exotichardwoodsukltd.com
kirk.boulton@btconnect.com

Exotic Hardwoods UK Ltd

Megcroft Farm, Onecote Road, Ipstones,
Stoke-on-Trent ST10 2NB

01538715 060

Furniture Wood « Dimension Blocks &
Squares « Instrument Woods - Longbows
Cues « Pen Blanks « Knives « Lumber &
Planks « Veneers « Wood Specials

Router cutters Il
Spindle tooling AL
CNC tooling/collets/toolholders ‘ li -"7':_;-‘
Bandsaw blades, jigsaw blades .
Circular saw blades :

www.wealdentool.com

Ma \ 3
Try our wood cutting Band Saw Blade Sel
Any length, width or tpi i
Order online, fast efficient service

01539 733774

D B KEIGHLEY MACHINERY LTD

New and second hand machinery.
Spares, repairs, tooling, blades, router cutters, power tools,
blade and cutter resharpening, glues, abrasives etc.

Vickers Place, Stanningley, Pudsey, Leeds, West Yorkshire LS28 6LZ
Tel: 01132 574736 Fax: 01132 574293
Website: www.dbkeighley.co.uk

TEReD

Want to find out how to advertise in a magazine
that is referred to time and time again by its readers?

Then contact Russell on 01273 402821
or russellh@thegmcgroup.com
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6 20 FUN PROJECTS 0

: o TO MAKE

BEN LAW

WOODLAND
WORKSHOP

Quick Find Code: 27873

OUTDOOR WOODWORKING GAMES
£14.99 « Paperback

Quick Find Code: 27111

WOODLAND WORKSHOP
£25.00 » Hardback with jacket

TAUNTON'S

WOODWORKING BUILT-INS

BASICS

IThe principles and skills of good joinery

& SHELVES

Quick Find Code: 28860

BUILT-INS, CABINETS & SHELVES
£18.99 « Paperback

Quick Find Code: 28403

WOODWORKING BASIGS
£14.99 « Paperback with flaps

Quick Find Code: 29034

WOODWORKING WITH HAND TOOLS
£21.99 « Paperback

. *g'ﬁ:‘inwdj'g:i': AT

8 FREC anD JULIE BYRNE

Quick Find Code: 28810

SCROLLSAWS
£16.99 « Paperback

Quick Find Code: 28811

ROUTING
£16.99 « Paperback

Quick Find Code: 28812

JOINTS
£16.99 « Paperback

WWW.THEGMCGROUP.COM

3O-MINUTE
V!oodturning

Quick Find Code: 28086

30-MINUTE WOODTURNING
£16.99 « Paperback

PEN TURNING

A FOUNDATION COURSE

Quick Find Code: 27788

PEN TURNING
£14.99 « Paperback

IMPROYE YOUR
DESIGM SKILLS
ONE BOX AT ATIME

O

BOXES

IN 52 WEEKS

Quick Find Code: 29032

52 BOXES IN 52 WEEKS
£21.99 « Paperback




Shop talk:

Joshua Klein

F&C talks to the editor of Mortise & Tenon Magazine

Your background is in conservation.

Do you think that’s something you’ll
return to in the future?

Furniture conservation is my first professional
love and it's what drove me into pre-industrial
woodworking in the first place. | continue to
take on personal projects on occasion but
trying to juggle the editorial responsibilities
of Mortise & Tenon [M&T] while keeping a
conservation studio running smoothly is more
than | can handle if | want to keep my sanity
(which | do).

How do you see traditional methods of
work linking with modern techniques?
Because I'm not interested in mechanisation
for mass production, I've set my focus on
discovering the time-tested methods that
are just as relevant today as they were in
the past. I'm inspired by Ivan lllich’s vision
of a ‘society of simple tools that allows

men to achieve purposes with energy fully
under their own control’, to cultivate a ‘post-
industrial yet human type of “work”.’ In my
view, hand work is not just a quaint, old-timey
thing — 21st-century woodworkers can still
make beautiful things with their hands.

Do you still take commissions for
furniture yourself?

My woodworking is primarily for my family’s
needs or for research purposes. That said, |
do occasionally take commissions that overlap
with research I'd like to do. Often this kind of
client is a museum, but not always.

What do we need to do to encourage
more people to pick up tools and get
making?

Show them it's possible and that there's
no more fun way to spend your time. | try
to publish material that shows real people
making real things with their hands and
having the time of their lives doing it.

Describe your most memorable ‘eureka’
moment in the workshop.

Discovering the beautiful simplicity of
wooden bench planes. When | first tried
them, | had low expectations but these

tools have turned my world upside down. |
completely converted to wooden handplanes
and never looked back.

When do you expect to be in a position
to welcome the first guests to the
M&T workshop?

We hope to host our first class sometime

in 2019. We're still working on restoring all
those antique sash windows and building

frames for them, though. There's a lot of work
still ahead.

With three young boys | can’t imagine
you have much spare time but if you do
how do you fill it?

My life is pretty full. Besides running M&T
and building the workshop, my wife and | do
have a small homestead/farm here [in Maine].
There are always goats to milk, outbuildings
to sheath, and chickens to slaughter. And
simply raising and homeschooling our boys
is a full-time job in itself. (Even as | answer
these questions, my one-year-old is handing
me toys and climbing all over me.) The
activity around here is a lot for a young
family to juggle but we wouldn't do it if it
wasn't our delight.

What’s your greatest success to date?
Recently completing my first book, a five-year
research project about the furniture making
of Jonathan Fisher, titled Hands Employed
Aright. | poured my life into that project and
came out the other side deeply changed. |
am delighted with the way Lost Art Press has
presented this research. They've made it a
gorgeous book — one I'm proud to have my
name on.

All about Joshua

Joshua lives with his wife and three sons
on the coast of Maine, USA. He is the
founder and editor-in-chief of Mortise

& Tenon Magazine, a publication that
celebrates historic furniture making.

Where did you train to be a
conservator/restorer/woodworker?
The National Institute of Wood Finishing in
Rosemount, Minnesota, USA.

Do you think the furniture we’re making
today will become the antiques of the
future?
Any object that is born of timeless design,
is constructed with integrity and is repairable
has the potential to outlive our generation.
But trends change in the antique market just
like every other market — the most prized and
sought-after artifacts quickly become passé
when the capricious winds of fashion shift.
So, | believe that if we want confidence that
the furniture we make will survive the scrutiny
of future generations, we ought to root them
in timeless and proven designs.

But beyond that, even successful designs
include joinery that eventually fails so if
there is no realistic path to repair, the object
is doomed to be dumped. Conventional
synthetic adhesives are non-reversible
and cannot, therefore, safely or reliably be
disassembled for repair. This is one of the
many reasons why | am a dogged believer
in the use of hide glue, the standard glue
for millennia until the development of
synthetics in the 20th century. No furniture
lasts hundreds of years because its tenons
are inherently better — the reason it's still
around is because people in each generation
have been carefully repairing it again and
again. So, in my mind, when it comes to
gluing joinery that lasts, hide glue is a non-
negotiable.

Look out for an extract from Joshua's new
book Hands Employed Aright in the next
issue of F&C.
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MAINS OR CORDLESS
A SAW FOR EVERY JOB

305mm Slide Compound Mitre Saw
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. The saw can be placed flat Large guide fence and
2 against a wall material base
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Coronet Herald Heavy Duty Cast Iron
Electronic Variable Speed Lathe

“| found the lathe a delight to use. Functionality wise, it did everything | asked of it without fuss and components stayed put when locked in place...I think it
is a great midi-lathe which will suit many turners' needs, capacity and space wise.”
Woodturning 317
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“With large blanks mounted you can use the variable speed control to keep “The new Herald - Sets a new standard
the machine stable and vibration free...Would | recommend this lathe? It surpasses my expectations by a country mile! The size is ideal for the
Yes without a doubt, it's well designed and built to a high standard.” turner with limited space, has outstanding capacity for its footprint and is
Online Review =% very quiet indeed... Record Power most certainly have a winner.”

! Online Review

Heavy-duty spindle lock
and 24 point indexing

Features the latest motor
technology to deliver
huge amounts of torque
from the 750 W
output motor

Shown with optional leg stand.

Specifications

Maximum bowl diameter: 533 mm

Maximum between centres: 508 mm 16011 Cast Iron Bed Extension  £149.99 Save £30 \
Maximuin swing over bed: 355 mm 16013 Cast Iron Outrigger £39.99 Save £10
SMP'“‘"?-. spgedst o s90p 16015 Tubular Stand £129.99  Save £20
otor/input P1: 1000 W
Motor output P2: 750 W 16012 Bench Feet £59.99 Save £10
g Thread:™ M33 x3.5
Rotating headstock T e
features accurate angle Weight: 48kg
stops and can swivel 360° Size: W870 x D290 x H252 mm

Prices valid until 31.12.2018. E&OE.

RECORD POWER B =
ESTABLISHED 1909° 100 & Cononer

> CamVac
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Incorporating some of the most famous
Experience » Knowledge brands in woodworking, Record Power's

www.recordpower.co.uk Tel: 01246 571 020




