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SERVICE

all-inclusive

More freedom of movem

1 better sanding.

The new cordless compact sanders
RTSC 400, DTSC 400 and ETSC 125.

Cordless mobility. Performance that’s like working with a mains-powered
tool.

The new cordless compact sanders boast powerful material removal and
endurance thanks to the 18 V Ergo battery pack and brushless EC-TEC
motor. They are lightweight, with an optimised centre of gravity for cordless
comfort. And they have the flexibility to allow them to be quickly converted
to a mains-powered machine for continuous work using a plug-it adapter.

Do you want to experience first-hand these new hybrid sanders? Then
head to your specialist retailer or visit www.festool.co.uk/cordless-sander

FESTOOL

Tools for the toughest demands




propos of
nothing in
particular or

at least nothing in this
issue, is a confession that

| have a fascination for roll

top desks. You're shocked, |
can tell and why wouldn’t you
be, they're not exactly a great
example of fine cabinetmaking and
they're not even really that attractive to
look at either. If it helps, | know exactly
when it happened which makes a lot more

sense. Aged about 10, my parents acquired
some dilapidated commercial premises that

had once belonged to the RAF Social Club.

Included in the inventory were a couple of
billiard tables with cues and a score board,
assorted bar paraphernalia including a
propeller and a roll-top desk. During the
refurbishment | spent hours rummaging

through the
artefacts in one of
the back rooms
in between bouts
of colouring in
while seated at
this desk. | wasn't so
much impressed as in awe
of the space it occupied and the
importance it bestowed on anyone
privileged enough to sit at it. Anyone that
had a need for a desk like this must have held
a position of authority. Hey, this was once the
property of the Royal Air Force. No piece of
furniture since has captured my imagination
in quite the same way.
Nowadays when the words don’t come,
| like to tidy my desk and de-clutter my
immediate surroundings in the hope that
it'll kick-start an idea. When that fails | just
shut up shop, call it a day and head out for

Welcome to...

a walk. Today was such an occasion and the
walk took me to the saleroom and a most
unexpected surprise. This clean example

of a roll-top desk was on display and very
tempting. The sale is next week!

Our projects this month are conveniently
desk-top sized meaning that you don’t need
a huge space to build them and already I'm
starting to think that maybe a roll-top bench
would be a good idea. As | say, the sale is
next week so watch this space. We might
be able to kill two birds with one stone.

Dok (Jet

Derek Jones
derekj@thegmcgroup.com
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Meet the
contributors

David Barron

David is a fine contemporary furniture
maker and the producer of a popular range
of hand tools. He also regularly teaches
woodworking courses at West Dean
College, produces DVDs and uploads
videos to his YouTube channel.

Web: www.davidbarronfurniture.co.uk

Matt Estlea

Matt spent five years training at
Rycotewood Furniture Centre in Oxford.
He is a sales advisor at Axminster’s
Basingstoke store, where he also
demonstrates products and techniques.
He designs and makes custom furniture,
often filming the construction of his pieces;
these videos can be viewed on his website.
Web: www.mattestlea.com

Vic Tesolin

After his honourable discharge from the
Canadian Atrtillery, Vic studied furniture
design and making at Rosewood Studio.
He ran his own studio furniture business
while working at Rosewood as a part-time
instructor and craftsman in residence. He
now serves as Woodworking Technical
Advisor in the R&D department of Veritas
Tools. Vic is also the author of The Minimalist
Woodworker, which encourages new
woodworkers to do more with less.

Web: www.minimalistwoodworker.com

YOUR F&C
Contributors

Steve Bisco

Steve Bisco has been carving for over

30 years, specialising in decorative carving
in period styles, first in wood and recently in
stone. He is a regular writer for Woodcarving
magazine and his book Stone Carving for
the Home & Garden is available now from
GMC Publications.

Jim Hooker

Nearing the end of a satisfying career as a
lawyer, Jim realised he would need something
to do in retirement. A long-term interest in
woodworking suggested cabinetmaking so
he enrolled on a course at West Dean
College. Twenty years and many courses

later, Jim now makes furniture to his own
designs in his well-equipped workshop.

Ramon Valdez

Ramon works full-time as a production
manager in his brother’s cabinet,
countertop and fixtures shop in New
Mexico. As well as making gallery quality
furniture in his spare time, he has taught
marquetry classes at his local college.

Ramon is the man to go to for the best
time-saving tips and ingenious short cuts.
Web: www.ramonvaldezfinefurniture.com
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Under the influence:

a Japanese-style tool box with Arts & Crafts joinery

Derek Jones looks at the origins of Arts & Crafts to build a tool hox in the ancient style

therefore not always a reliable source of
original intent or information — Gothic and
medieval immediately spring to mind. Some

nyone that's stopped to consider the conceived under the rule of form equals
shape, form or function of an object function they represent the height of
aesthetic achievement.

will unwittingly have engaged in a

conversation about design. Even choosing
between Thai, Italian or tapas for dinner
constitutes having an opinion on the merits
of each regardless of how well equipped
we are to do so. Just having an opinion can
make us an expert sometimes for they are
so often gut-felt and conceived without
rational thought as to make them the most
honest of human responses. Aside from
the categories used to group items in
_ chronological order like Georgian, Victorian,
Z etc., we also have more general terms
2 that take into consideration the aesthetic
Z nature of objects. The history of furniture is
= packed with references to Japanned items,
£ Chinoiserie and Classical proportions. Most
of the time these are interpretations of a
£ style developed to respond to a particular
 shift in taste for commercial reasons and

APHS BY

070

of the more well known descriptions that just
so happen to be so vague as to mean very
little are Shaker Style, Scandinavian or my
favourite, Oriental. While | have a rough idea
what's meant by them they don't really tell me
much about the objects at all.

When [ first looked at making this style
of box | was undoubtedly drawn to a style
that has its origins in Japanese carpentry
and more specifically temple builders. I'm
just as fascinated by the things craftsmen
make as how they make them. Like all good
tool chests it follows some basic principles
that are common among tradesmen the
world over, particularly those working with
wood. Firstly, they are usually made from
an inexpensive material and to a design
that lends itself to being repaired easily.
Secondly, as a purely utilitarian object

Box building class

So far | have two weekend classes
scheduled this year to build this box.
The groups are small with a maximum
of five attendees and suitable for
beginners. To tackle the mortise and
tenons in the time available you need
to be a confident dovetailer.

When: 28-29 April and

6—7 October

Where: Robinson House Studio,
Newhaven, East Sussex

Price: £275 plus materials
Contact: derek@lowfatroubo.co.uk

8 F&C269
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PROJECTS & TECHNIQUES
Japanese-style tool box

204

s
S

o

210
SIDE ELEVATION END ELEVATION
Scale 1 tn 4 Scale 1 tn 4

; 210 ;
LONG SECTION SHORT SECTION
Scale 1 in 4 Scale 1 n 4

Bevelled and tapered end stop

Bevelled slioing wedge

5N\

End stop fixed to Lid

Box sides housed and
wortieed for box ends

wedges for through wedgeo
and tenon joints on box ends

Two part box bottom
with central lap joint

N and reduced thickness

along long edges

www.woodworkersinstitute.com F&C269 9



All the functions without the hardware

Tapered wooden nails are a neat way of securing the battens to the lid and box

No frills please

There are some fancy tool chests out there
that often house an equally fancy assortment
of tools but | have my reservations about how
well they perform as working tool chests.
When | see them decked out with inlay and
marquetry it makes you wonder if perhaps the
owner was more concerned with storing his
tools than using them. Presumably at the end
of the job these showy chests were loaded
onto a cart adorned with the 19th-century
equivalent of furry dice and go-faster stripes.
I'll concede that such a chest might be used
to display a workman’s competency in various
cabinetmaking disciplines but in the 18th and
19th centuries nothing said ‘hire me' better
than a letter of recommendation.

Coming back to our Japanese chest we
need only look at the frugal use of materials
to understand that a completely different
culture existed between the tools a craftsman
used and how he transported them. Perhaps
the most significant difference in the
approach to building such a container was
that for the Japanese chest, no hardware
was required apart from the nails used to
fasten it all together. Western-style chests,
on the other hand, typically featured metal
straps to strengthen the box, metal handles
with which to lift them and metal hinges to
attach the lid. Most featured some form of
metal lock as well and were expensive items
to either buy or make. All of these additions
serve to complicate the design in one way or
another and nearly always fail before the rest
of the chest gives way. Metal and wood can
so often conspire to destroy one another.

I've made about half a dozen of these
chests myself over the last couple of years
and, through teaching classes on how to
make them, have been at the birth of dozens
more. So as not to exclude students from
completing the project I've experimented
with a variety of fixings, not to find the best
mechanical fixing but to find a method that
suits the skills of the builder. Cut nails,
Japanese wooden nails and screws all work
well and are easy to implement. For historical
accuracy you'd have to use cut nails and this
is the most common way of fastening all the
components together; it's quick to do and
negates the use of glue. Unfortunately one
person's authenticity is another person’s
rustic and any amount of explaining won't
change perception. Tapered wooden nails
require an adhesive and take a bit longer but
result in a sleeker look when everything has
been levelled off. Screws seem to introduce

more problems than they solve, as you'll have
to decide whether to ‘clock’ the heads or not.

S A /

Traditional cut nails are quick and strong

10 F&C269
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Proportions

There's no escaping the fact that Japanese toolboxes are made

to different proportions than Western-style ones, which is largely
attributed to the size and shape of their tools. A Western craftsman
might have need of three or four backsaws ranging from a 6in
dovetail saw to a 14in tenon saw plus hand and panel saws up to
24in. The Japanese carpenter could halve the number of saws in

PROJECTS & TECHNIQUES
Japanese-style tool box

his chest as some are toothed along two edges and others double
up as the same saw for multiple applications. The handles are pole
shaped rather than a pistol grip, which is easier to accommodate
as well. Japanese planes, despite being made of wood, are also
less bulky than Western ones so take up much less space and
weigh considerably less than metal ones.

Long and low for a reason

Dress down for success

When deciding what material to build a tool
chest with you could do a lot worse than
pine or cedar. Although both are soft woods
botanically speaking as well as physically,
they are, in their respective natural homes,
generally cheap and in good supply. They
are also much lighter than hard woods, so
that at the end of a long day you might still
have the energy to load your chest onto

the cart. It's also worth considering that no
craftsman was ever paid to make his own
tool chest either, having instead to cover
the entire cost of materials and labour out
of his own pocket. Though soft woods

can be less abrasive on edge tools they
still require sharp edges to cut cleanly. In
class situations I've noticed that cedar is
the most challenging of the two to work.

Button polish brings out the best in red cedar

When chopping end grain, anything less
than a razor-sharp edge will cause the hard
strands of material to crush the soft fibres
and a slightly dull plane will either tear up the
surface of the material in any direction or just
produce fluff. The downside is that it marks
easily from chips left on the bench and even
from a pencil when laying out joinery. A list
of pros in favour of cedar might include its
aroma and its resistance to insects and rot.
Button shellac will turn it a glorious amber
colour, which is not entirely unpleasing. If you
can get good quartersawn Douglas fir, the
pin stripe pattern of the grain is an excellent
choice for a long skinny box. As most of

this timber is destined for construction

and architectural joinery in the UK you may
struggle to find thin wide boards. All my

il

A very striking example from the offcuts bin

Douglas fir boxes started out as 4x2s.

The most recent box | built was
made from a single piece of English
oak approximately 300mm wide, 600mm
long and 75mm thick. | found it in the
offcuts bin of my local timber yard and
being perfectly quartersawn | couldn't
really leave it behind. Although the annular
rings were relatively wide apart, suggesting
periods of rapid growth and therefore not
ideal for something like drawer construction,
there was a fair chance the medullary rays
would be spectacular. On opening up the
board they weren't as striking as I'd hoped
for but to compensate the range of colour
was very similar to olive ash; a much prized
timber in the 16th century that was often
referred to as green ebony.

o'

www.woodworkersinstitute.com
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Cunning joiner

The joinery is really very simplfor this box. If you're just using cut
nails a dado across the end of each long side is all that's required
to house the ends. If you decide to introduce through tenons, the
dados double up as a reference for the mortises. My technique
for cutting these is to transfer the lines to the outside faces of the
board with a marking gauge from a single common edge and drill
a slightly smaller hole than the tenon with a Forstner bit. Drill from
the face side and support the waste side with an offcut positioned
in the dado and you will get a clean hole. If you decide to wedge
the tenons it's a good idea to leave them long and chamfer the
top edges so they don't inadvertently blow the timber around

the mortise when you assemble the components. While it's
possible to cut the mortises first and mark the tenons through

ROV

X wedges take a little more time but may help to close up any gaps in the joint

the holes I've found it better to rely on gauge marks to transfer
the vital information because unless the bottom of your dado
is perfectly flat and smooth it doesn’t provide a crisp arris to
guide a marking implement.

Wedging the tenons is more cosmetic than structural as they are
quite short and the likelihood of springing them apart sufficiently
to create a wedge of any meaningful purpose is slight. However,
a diagonal wedge does have the effect of splaying the tenons
into all four corners of the mortise thus ensuring a gap-free joint.
When it comes to assembling the joints it's only natural to want
to drive the wedges all the way home. But if you've made them
much longer than the tenons there’s a real chance you'll create
a split in the wood beyond the shoulder.

For effect rather than function

[

Keep your wedges short to avoid splitting the tenon

12 F&C269

www.woodworkersinstitute.com



Hidden extras

Every one of the boxes | have made has
had a shaped handle instead of the more
common straight variety. It may in some
small way improve the function but really it's
where one of the most satisfying details of
this box hides. | say hides because you're
about the only person that will ever notice
its existence, unless you're a builder of
things in wood with a predilection for turning
things upside down. The inside edge of the
curve receives a generous chamfer to form
a definite grab which is followed onto the
straight ends of the rail. All this has to be
done before adding them to the ends of
the box. I've used a range of shaping tools
to produce them; spokeshave, rasp and
scraper and, on one occasion, a router. | like
to glue these in place slightly proud of the
rest of the box in height and length and let
the glue dry before nailing them from the
inside of the box. When they are set you
can flush them with the rest of the box
using a block plane as it will become a
seat for the fixed ends of the lid.

The bottom of the box is made from two
pieces that are rebated on alternate faces
to equal depths and widths. You could if

gy

Hidden detail

edge to take a loose tongue or plane a
tongue-and-groove. The benefits are one
and the same whichever you decide; to allow
the bottom to expand or contract as required
without causing it to split or distort the shape
of the box. My tip if you're using cedar is

to enquire at your timber yard whether they
carry cedar ship lap. If they do you're in luck

PROJECTS & TECHNIQUES
Japanese-style tool box

Ready-made mouldings from the timber yard

profiles ideally suited to box bottom making.
One edge will have the required rebate

and chamfer used for concealing the nails
or screws with which you will attach the
boards to the sides. The other edge will
have a perfect rebate from which you can
gauge its mate. You'll need to sacrifice one
of these but at least three of the four profiles

you prefer plough a groove along each

Don't let the simplicity of the moving parts fool you

Moving parts

| hunted high and low for a detailed description on how a typical
Japanese tool chest lid should be made but other than a cursory
note about the benefits of tapered wedges | couldn't find anything

of much use. Maybe there's a reason for that which is buried in the
archives somewhere but it seems anyone who has ever made one
faces the same problem: there isn't a formula as such. OK, there

are some basic principles that involve a keyed wedge moving in one
direction against a fixed wall to shift an object perpendicularly across
a given distance, which might be all you need to know. | won't sugar
coat it, at first it's fiddly beyond belief so don't attempt it if there are
other things on your mind, you'll need every ounce of grey matter to
pull it off. To begin with, cut all the components that sit on top of the
lid and the box ends over length. Marry the parts that go together
with a couple of pencil dashes so they can't accidently be positioned
in any other way than that which is intended. Now shoot the sides of
the parts that will mate alongside each other when the lid is closed.
For seamless joints the wedge is best cut from the middle of one
piece with the offcuts either side forming the fixed end on the box
and the other the fixed batten on the lid. Depending on your skill

with a rip saw you will need to make this part over width to allow for
trimming and planing the angles. It may help to use a dovetail marking
template to establish the angles. | have used a 1:6 marker for all my

because it will come with two ready-made

are pre-cut.

‘\

Use a dovetail marker to set the angle on the wedge

boxes and it works fine. Pay attention to the grain direction on all
the angled mating edges as you may end up planing into end grain
creating tear-out.

With this done you can now trim your lid to fit inside the top of the
box with a hair's breadth gap all round. Second tip: having a square
box is less important than having a lid that is the same shape as the
opening. Mark the orientation of the lid and make up a couple of blocks
to sit inside the box along the two long sides to hold the lid at its
intended height, i.e. flush with the top of the box. Attach some masking
tape tabs to it and drop it in place onto the supports. You can now
locate the two fixed ends on top of the handle grips. The end that will
include the wedge needs to overlap the lid by, let's say, 12mm. Clamp
it in place onto the box and draw a line across the lid and the box sides
where it overlaps. At the other end of the lid make a mark across the
width 8mm in from the end and extend it onto the sides of the box. You
now have marks at each end of the box showing where the fixed ends
need to be in relation to a 6/12mm ratio. Remove 6mm off the length of
the lid at the wedge end. In order to carry out a test fit, attach the two
fixed battens onto the lid with small pieces of double-sided tape while

www.woodworkersinstitute.com
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the lid is resting on the supports with the pencil marks lining up. At

the square end the fixed batten will sit on the line. At the wedged end
use the wedge as a spacer to set the distance from the end for the
other fixed batten. Closing the gaps in this dry run isn't as important as
adjusting things so that they are parallel. With that accomplished you
can now glue, nail or screw the fixed battens onto the lid and position

the other components accordingly and fix them into position without
the lid in place. Final adjustments to the fit and finish of the lid include
some or all of the following: shooting the ends, creating a leading edge
or bevel to the end without the wedge, softening the top arris of the
same end. When you're happy with the fit, flush off all the edges but
leave the wedge long.

Top and bottom tips

Run the nails in the rebate to keep a smooth bottom

You're now ready to fix the bottom in

place and once again you have a couple

of choices, screws or nails. Both the long
sides need to be fixed to the underneath

of the box with just a single fixing required
along the short side to one of the bottom
boards, preferably towards the middle. | use
a thin ruler to separate them and create an
even expansion gap. The rebate or tongue
will be sufficient to hold the other board in

A retro fitted wedge with contrasting slithers on
both sides

place but still allow it to expand or contract.
If you're finishing the inside of your box do
so now before fixing the bottom. The bottom
boards can be over size in all directions at
this stage as you can trim them flush later.
Use matchstick sized spacers at the ends
to prevent breaking the ends of the rebate
while planing. The final part of the jigsaw is
to trim the wedge to length, however this is
where you have to exercise great restraint.

Anglo-Japanese origins

Exposed joinery is a term that covers a lot of different styles of
construction and is perhaps what's meant to describe joints

that are exposed for aesthetic reasons. The Arts & Crafts
movement in England between 1880 and 1920 played a great
part in popularising this style as it drew attention to one of the
group’s primary objectives, to highlight craftsmanship. Of course
exposed joinery had been around for centuries before that in many
ancient cultures. Regarded as the grandfather of the movement,
Edward William Godwin (1833-86) introduced a style influenced

Flushing up with a shooting plane

Wait a couple of weeks at least or until the
box has spent time in its new home because
even the slightest reduction in width across
all the battens will mean the wedge has to
travel further to close the lid. In extreme
cases you may find you need to reduce the
width of the wedge even more, add a couple
slithers either side and then refit it. Use a
contrasting wood and it doesn't look as bad
as it sounds.

by Japanese art that took inspiration from simple forms and
structures. By the 1870s Godwin's designs for wallpaper and
other decorative objects featured in the catalogue of Liberty & Co.
and found favour with the most progressive and artistic designers
of the period. As well as furniture, Godwin also designed buildings
including the entrance to the Fine Art Society in Bond Street

in 1881. One of the first exhibitions to be held there featured
Japanese woodblock prints cementing further still the Anglo-
Japanese style that influenced the next generation of makers. r¢

This settee, attributed to Edward Godwin, was made by the London firm Collinson & Lock ca. 1873 from ebonised hard wood

14 F&C269
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Classie Hand Tools

feil Carving Tools

We hold the largest stock of Pfeil wood
carving tools & accessories in the UK.

Over 2000 tools in stock

Pfeil catalogue on request.

Flexcut
Arbortech
Abranet Sanding
King Arthur’s Tools
Woodcarving Books
Auriou Rasps & Rifflers

Chris Pye Carving Tools
Kirjes Sanding System
Norton Sharpening Stones
Gransfors Bruks Carving Axes

Ron Hock Carving Knives /

NOW IN STOCK - SABURR TOOTH CARBIDE BURRS
1/8" & 1/4" shanks - all shapes ® 2" wheels for Arbortech
4" wheels for Angle Grinders

Free catalogue on request. '

CLASSIC
HILL FARM BUSINESS
Email: sales@c
Phone: 01473
V.C




YOUR F&C
News

News . Events

Contribute to these pages by telling us ahout matters of interest to furniture makers.
Call Derek Jones on 01273 402 843 or email derekj@thegmcgroup.com

Please accompany information with relevant, hi-res images wherever it is possible

The Furniture Awards winners
announced at JFS

SMIN JUNLINYNA 40 ASILUN0D SHAYHIOL0Hd

The Cayenne wardrobe range by Wiemann won the Bedroom category

he winners of this year’s Furniture
I Awards were announced at the

January Furniture Show. Organised
by Furniture News magazine in partnership
with the January Furniture Show, and
supported by the BFM, The Furniture
Awards recognise the industry’s champions
by identifying the most commercial and
creative products launched at the show.

This year’s judges — Malcolm Walker

(Furniture Village), Jacquie Benedukt
(Fenwick) and Debbie Watmore (AHF)
— selected the winning entries from an
impressive shortlist. The Constable sofa by
Tetrad won the Living category; the judges
praised its comfort, fashionable colours and
use of materials. Cayenne, a dual-depth
wardrobe range by Wiemann, won the
Bedroom category. The judges said: “This
market sector is full of flat models without
any shape, so Cayenne really stands out — it
could probably be sold based on its looks
alone, and it lends itself to so many room
configurations.” In the Dining category, the
award went to the Milano collection from
Gallery Direct, which was described as a

‘well-balanced range’. Think Rugs’ Woodland i AERER L e
rug won the award in the Decor catgory. Gallery Direct’s Milano collection won the Dining category
Awards co-ordinator (and editor-in-chief
of Furniture News magazine) Paul Farley really demonstrates the strengths of our Contact: The January Furniture Show
said: ‘It was certainly a tough competition industry. It’s also interesting to note how & Furniture News
in several categories this year, but the final many of the winners in some way reflect Web: januaryfurnitureshow.com
selection, which features both established this year’s trend for greens and naturals, & www.furniturenews.net
leaders and a handful of surprise victories, and puts it into practice so well.

www.woodworkersinstitute.com F&C269 17



Chippendale school introduces intermediate course

he Chippendale International School of Furniture has

announced the introduction of a new one-month intermediate
course, designed to fill the gap between their one-week introductory
course and the nine-month professional course.

The very popular one-week course gives students a taste of
woodworking, while giving them useful DIY skills, and has
proved successful in helping students decide if life as a professional
furniture designer is the right option for them. However, only
offering introductory and professional courses excluded potential
students who wanted more advanced skills, without the intention
of becoming a fully-trained woodworker.

The new intermediate course will meet that demand. It will only

Events Information correct at time of publication, check websites before planning your visit

have two students at any one time to maximise the amount of
one-to-one tuition, and there will be no formal start and end
dates, to better ensure that tuition can be fitted around students’
other commitments. The course will not only teach practical skills,
but also give students a benchwork project to design and build
a small, solid-wood table.

“This course is ideal for woodworking enthusiasts who want
to quickly develop their skills and take their hobby to the next
level,” said Anselm Fraser, school principal.

Contact: The Chippendale International School of Furniture
Web: www.chippendaleschool.com

THOMAS CHIPPENDALE, 1718-1779:
A Celebration of British Craftsmanship

his exhibition at Leeds City Museum

explores the life, work and legacy of
Thomas Chippendale, whose tercentenary is
being celebrated this year. Born in Otley in
1718, he made his name in London with his
exquisite designs and entrepreneurial spirit.
His beautiful designs and the quality of his
workmanship made Chippendale one of the
most sought-after furniture makers of the
1700s. From his humble roots he went on
to work in some of the greatest and most
fashionable houses in the country.

The exhibition will explore how
Chippendale rose to such prominence,
celebrate the quality of his work and
consider his legacy since his death in
1779. The exhibition covers Thomas
Chippendale’s life and work in five major
themes: his family origins, training, career
and the publication of the ground-breaking
Gentleman and Cabinet-Maker’s Director;
his furniture in the Rococo, Gothic, Chinese
and neo-Classical styles; the management
of his commissions, including relations
with clients; his workshops, including
manufacturing and decorative techniques;
and his legacy from the 18th century to
the present day. It includes objects from his
early life, alongside beautiful hand-drawn
designs and some of the best examples of his
work, many on public display for the first
time. The exhibition is free to enter.

The Leeds exhibition is part of a year-long,
nationwide programme of events celebrating
300 years of Thomas Chippendale. To

Lady’s secretaire made for the State Bedroom at
Harewood House in 1773

& Design

SIYITIVY ONY SWNISNIN 0331 © HAVYIOLOHd

Armchair from the Newby Hall Chippendale collection,
made ca. 1774

find out more about other events, visit:
chippendale300.co.uk

When: until 9 June

Where: Leeds City Museum, Millennium
Square, Leeds LS2 8BH

Web: www.leeds.gov.uk/
museumsandgalleries/visit/leeds-city-
museum

Original drawings by Thomas Chippendale which were engraved and published in the famous Director
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PHOTOGRAPH COURTESY OF GLASGOW LIFE

PHOTOGRAPH COURTESY OF MODERN SHOWS

CHARLES RENNIE MACKINTOSH:
Making the Glasgow Style

his year also marks an important anniversary

for another of Britain’s greatest designers,
Charles Rennie Mackintosh, who was born 150
years ago. As part of a year-long series of events
called Mackintosh 150, this exhibition at Kelvingrove
Art Gallery and Museum presents Mackintosh’s
work in the context of Glasgow, his peers and
contemporaries and how it contributed to creating
the Glasgow Style. The exhibition will include the
very best of Mackintosh works held by the city.
A number of objects have never previously been
on public display, with many not seen for more
than 30 years. Around 250 objects will be on
display across the full spectrum of media, including
stained glass, ceramics, mosaic, metalwork, furniture,
stencilling, embroidery, graphics, books, interiors
and architecture. The exhibition will also include
important loans from private and public collections

YOUR F&C
News

including The Hunterian and
The Glasgow School of Art.

Other highlights of Mackintosh 150 include a
programme of events at The Lighthouse and at
Mackintosh Queen’s Cross, as well as the re-opening
of Mackintosh at the Willow, Miss Cranston’s original
Tea Rooms in Sauchiehall Street. The Glasgow School
of Art, The Hunterian at the University of Glasgow,
House for An Art Lover and the new V& A Dundee
will all play host to dedicated event and exhibition
programmes. For more information, visit:
www.glasgowmackintosh.com/events

When: 30 March-14 August

Where: Kelvingrove Art Gallery and Museum,

Argyle St, Glasgow G3 8AG

Web: www.visitscotland.com/info/see-do/kelvingrove-
art-gallery-and-museum-p246571

High-back chair by Charles Rennie Mackintosh

Mlilccntury Modern,
Dulwic

Over 40 dealers will be selling mid-century
furniture, ceramics, fabrics, art and glass

at this popular event held in Dulwich
College. There will also be some stunning
contemporary furniture pieces on show
including those from Living Room, making
their second appearance after Joanne Coe,
formerly from Made, designed her own
vintage-inspired range of high-end furniture.
Also appearing are Barnby Designs, Design
Bros, Coffyn, Melver with furniture and
lighting and Fine Modern Furniture.

When: 18 March

Where: Dulwich College,
London SE21 7LD

Web: modernshows.com

Side cabinet by Living Room

Yandles Woodworking Show

Held in Yandles sawmill, this free event
includes demonstrations and masterclasses,
plus expert advice on a huge range of top
brands, exclusive show deals and 15% off
all timber.

When: 13-14 April

Where: Yandle & Son Ltd, Hurst Works,
Hurst, Martock, Somerset TA12 6JU
Web: www.yandles.co.uk

High Point Market

The High Point Market is the largest
furnishings industry trade show in the
world, bringing more than 75,000 home
furnishings buyers, interior designers,
architects and others to High Point,
North Carolina.

When: 14-18 April

Where: 164 S Main St #700, High Point,
NC 27260, USA

Web: www.highpointmarket.org

Salone del Mobile

Now in its 57th edition, the prestigious
Salone del Mobile returns to Milan
with products on show from over 2000
exhibitors. The Salone is being held
concomitantly with the International
Furnishing Accessories Exhibition,
which encompasses the entire home
furnishing system, ranging from
decorative objects, furnishing
accessories and textiles for the home.

When: 17-22 April
Where: Milan Fairgrounds,

The Salone del Mobile exhibits the best
of contemporary furniture

0 3N0 VS 40 ASILUN0D HAYYIOL0Hd

Rho (Milan), Italy
Web: www.salonemilano.it

Craft & Desi%r(ll_Fair,
RHS Garden Wisley

Held in marquees within the beautiful
surroundings of RHS Garden Wisley, this
craft fair offers original and affordable
designs created by some of the finest
craftsmen and artists in the UK. There will
be textiles, paintings, furniture, metal,
leather, ceramics, jewellery, glass, fashion
and more.

When: 3-7 May

Where: RHS Garden Wisley, Wisley Lane,
Wisley, Woking GU23 6QB

Web: www.craftinfocus.com

Makers Central

This brand-new event brings together
thousands of makers from around the
world, from crafters and inventors to
hobbyists and artists to share their passion
for all things creative. There will be
demonstrations of woodturning, carving,
3D printing and much more.

When: 5-6 May

Where: National Exhibition Centre,
Marston Green, Birmingham, B40 INT
Web: www.makerscentral.co.uk

Weald of Kent Country
Craft Show

This craft fair at Penshurst Place features
stalls of handmade and hand-finished
furniture and glassware, jewellery, luxury
beauty products and leather goods.

When: 5-7 May

Where: Penshurst Place, Penshurst,
Tonbridge TN11 8DG

Web: www.thecraftshows.co.uk/kent/spring

www.woodworkersinstitute.com
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Social media dashboard

Bringing you a round-up of the hest from the online
world plus a selection of the latest projects from our readers

n this section of the magazine we bring together the best furniture and

woodworking related content from social media. Here we’'ll recommend
who to follow, where to comment and which online communities to join.
We also feature projects we love, readers’ letters, comments from the
Woodworkers Institute forum and pictures of readers’ work. If you'd like
to see your furniture on these pages, email derekj@thegmcgroup.com

Instagram: The Quiet Workshop

‘Woodworking without the loud noises’ is the tagline of The photos and videos from the workshop, plus inspiring
Quiet Workshop, a blog dedicated to woodworking with hand images from exhibitions.

tools. The accompanying Instagram account has plenty of Address: the_quiet_workshop

the_quiet_workshop BEZZH BN - =G .
? : the_gquiet_workshop - Follow

Seposts  Af2followers 171 fallowing

thequistwarkshap wordpress.com

the_quiet_workshap A it s Baard chast

for a demonsiration of medieval

wioddworking. A couple of coats of inseed ol
aelay

#sixboardchest #mediaval

michael_rupert Boautiful work!

the_guiet_workshop @michas!_rupert
thaniks Michael!

planeandbevel O cool stuff..

the_quiet_workshop &planeandbevel
thanks!

QQ

60 likea

YouTube: Matt Cremona n
Matt Cremona’s furniture projects begin with cutting

down trees — he harvests all his own lumber, then uses a

combination of hand and power tools to complete his work.

You can follow the entire process on his regularly updated Address: www.youtube.com/channel/

YouTube channel. UCDpLOv-Ifie7u05IbfO3zJQ

{— sy [S— Sy Hational Wozdmonng Wosth

FAEEOOWNLONDABLEPLANS | PSSR —

ETS dedeaned 18 The CeLAITON 3d SRV € Tl ATABe] ppe—

A o

Matt's Weekly Shop Update - Jan 24, 2018
20,050 views il 1k BV 14 4 SHAR
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Twitter: UK Men’s Sheds ,
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Tweels Tweets & replies  Media
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s
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LS W micrt S remicrmers of rew
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The Men's Sheds Association is an international
non-profit movement, which sets up community
spaces to advise and improve men's physical and
mental health. Many of the Sheds contain workshops
where members can learn and practise woodworking
skills. The UK branch'’s Twitter feed has all the

latest news about the Association's projects, aims,
campaigns and success stories.

Address: UKMensSheds

7 1 O 2 =)

UK Men's Sheds @UKMansShads - 20h w
i | I I ' In our live national survey, 94% of people say attending a Shed has changed
b thedr life for the better. The other 6% were already very happy. fmenssheds

UK Men's Sheds @UKMensSheds - Jan 25 w
I|II| Got more time on your hands than you'd ike? Find your neanest Shed oty
. /RgLS30NX0Ae

GMC Publications does not endorse and is not responsible for third party content

Website: FIESTA
FURNITURE + INTERIORS

— Mens )3 p ||—_ i ESWH IA\ Email FIESTA

Education, Skills + Training Alliance

The Furniture and Interiors Education, Skills and Training Alliance (FIESTA)
is a new organisation that was set up to address the widening skills gap.
It is an alliance of trade associations from across the UK furniture and
interiors industries and its aim is to address the current and future skills
needs by encouraging and inspiring new talent to join the industry, and
ensuring relevant training and qualifications are in place to support them.
FIESTA now has its own dedicated website which offers careers
guidance, links to relevant courses, information on apprenticeships for
manufacturers and case studies of people starting out in the industry.
Address: www.fiestalearning.com

FURNITURE + INTERIORS

=" 2 FIESTA

Education, Skills + Training Alliance

Careers

Why Pursue a Career in the Furniture and Interiors Sector?

The British Furniture and Interiors sec1or employs over 340,000 peopls in over 8,000 Companies. The imernational success of these companses is based on
their highly skilled workdorces in roles including manutacturing, design, supply chain logistics and sales and marketing.

WOrking in 1he fuImiture and intenors SCior ST just anainer job, iT's 4 career with grear porential, Working win nigh-technology equipment, being a par of

an impamant industry, and en it your field with opparnunity instead of debt are a few benefits of choosing this sectar. Value to the economy and
valiee i peaple are the comerstones of a manufattising career

FURNITURE + INTERIORS

=  #fES]A -

Education, Skills + Training Alliance

=

Hypnos Beds: Apprentice Q&A

Recent Posts

We caught up with BCFA member Hypnos Contract Beds 1o find cut  lirtie more about their

apprenticeship scheme, and what better way to do this than speak stralght to someone wha has
witnessed their scheme first hand. Anthony |oshua now a Technical Engincer at their plant in Pringess
Risbiorough

www.woodworkersinsitute.com
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GIVES THE SHARPEST EDGES.
BUILT TO LAST.

The specially developed
rubber on the zinc drive

wheel ensures a constant
speed, even under full load.

Stainless steel main shaft
with EzyLock makes it easy to
change stones without using
any tools.
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The sleeves are integrated
in the fully cast housing, which
minimises play for the Universal

The powerful industrial
motor is a true workhorse.
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THE TORMEK T-8 is a high quality machine which sharpens your edge tools with the highest precision. E
Water cooled sharpening is gentle on the steel and the edge is continuously cooled by water — there is no YEAR ;

risk that the steel becomes over-heated and loses its hardness.

This machine is built for continuous use. Its unique drive system is efficient and manages to hold a constant speed, even
under full load. You get a sharpening system that will sharpen your edge tools razor sharp, making them a pleasure to use.

The Tormek jigs give you full control over the sharpening, see all at tormek.com

The Square Edge Jig SE-77 With the Gouge Jig SVD-186 you The Short Tool Jig SVS-38 gives  The Profiled Leather Honing
makes it easy to sharpen chisels can easily follow curved shaped tools ~ you support to sharpen even the Wheel LA-120 hones away the
and plane irons. and v-tools. smallest tools. burr from the inside of the bevel.

For more information visit www.tormek.com or call UK importer: BriMarc Tools & Machinery 0333 240 69 67
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Quality Tools to
match our Service
gl !

RAZOR SHARP
EDGES WHEN
YOU NEED THEM!

The Ultimate
Woodturning Lathe

hapfo

Made in §j Germany

PR EE T Bt B ¢

Top quality == -
- ; - TO0LMORRS hand tools Certified
s - Hardwoods
The SVH-320 sharpens ) f
precisely HSS planer = e T(?Jishi-Ohishi
apanese

blades of any length. % [ f‘@ & Waterstones
Also suitable for guillotine % = —
blades. E@v _—

Drilling Tools made to the
highest standard

COLT
2
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/
= Sagaighe

The SVP-80 jig shapens When you . ’ l ! TOOLS AND MACHINERY
all makes and shapes of need a rellqble ‘ WWW.tOOlsandtIMber-co-UK

you can order online now

spindle moulding knives
with 24, 30 or 36mm 1rqdesmqn for
between centres. work on your

home...

...choose a member
of The Guild of
Master Craftsmen.

The DBS-22 Sharpener
sharpens your drill bits
(8-22 mm) with the highest
precision. You have full
control of the sharpening
throughout and your drill
bits will be like new again.

Since 1973, Tormek has been WE ARE EASY TO FIND:
dedicated to developing the 172 miles from the M6, J40.
best sharpening solutions for Take the A66 towards Keswick, Open 8am to 5pm daily.
diff tt el (terel] turn left at first roundabout, 10am to 5pm Saturday'
IMSrCNERVEESISNCCde 1o0's. For a fradesman you can follow the Beown Signs to Closed Sunday.
. The Alpaca Centre. ’
Visit tormek.com for more trust —and a job done well. G&S SPECIALIST TIMBER

The Alpaca Centre, Snuff Mill Lane, Stainton, Penrith, Cumbria CA11 0ES.
Tel: 01768 891445. Fax: 01768 891443. email: info@toolsandtimber.co.uk

information on how you can
get your edge back!

indacraftsman.com




PHOTOGRAPHS BY DEREK JONES/GMC PUBLICATIONS

Bigger pictures

Derek Jones visits the workshops of Smith & Brown Joinery,
a cabinet shop for London’s elite

their partnership in 2012 in response

to a growing demand for bespoke
cabinetry in London’s West End. For interiors
companies and especially joinery firms this
has always been a fast developing area.
London dwellers are perhaps less likely to
notice, but infrequent visitors to the capital
are generally astounded by the number
of cranes jostling for position across the
skyline. As indicative of a landscape in a
constant state of repair and regeneration, the
less obvious projects are those taking place
behind closed doors. Desirable residences
in this part of town don't change hands for
anything less than a seven-figure sum but
these (relatively) small-scale projects add
a disproportionate amount of value to the
interior fit out industry where underground
pools and rooftop dining areas are standard
features. London remains one of the
world’s most desirable locations for foreign
investment opportunities and property is
about as good as it gets. Other areas of
the UK have struggled to keep up with the
capital's impressive rate of growth year on
year, which in no small way is thanks to the

J ulian Smith and Aaron Brown began

army of small businesses like Smith & Brown
plying their trade in this area.

Fuelling this industry is a constant churn
of people either moving in and up, or out to
the country and up-sizing. London’s capacity
for growth has always been driven by the
influx of New Money. If you believe what
the papers say, the people with the biggest
pockets in the playground right now are likely
to be from Russia but that is just what the
papers say. Where style is concerned there's
no accounting for taste and that’s very
much the way it's been for the last couple
of centuries. A resurgence in the classics,
for example, during the 18th century shaped
much of the world as we know it today. Like
any capital city, London is a huge melting pot
of cultures and influences that make it such
an exciting place to live and work and the
city’'s upmarket joiners get to see the best
and possibly the worst of it. I've interviewed
a number of firms over the years in a similar
position and all have been cagey about who
their customers are. Sure, there's an element
of commercial rivalry and one would expect
that but there also exists a code of conduct,
a bond almost between client and contractor

— a customer’s home is his castle, even
when he'’s not English.

Expansion

Every business has its USP and for Smith
& Brown Joinery it's arguably being located
within easy reach of central London. We
visited them as they were reaching the

end of a period of renovating their own
premises in Tottenham. The firm were
recently acquired by Sizebreed Group,

a company that specialises in providing
bespoke and high quality construction

and maintenance services for clients with
prime residences. Before the acquisition
Sizebreed were placing about 80% of
their joinery requirements through Smith

& Brown so when the opportunity arose

to expand into the workshops next door it
seemed only logical to merge and establish
a joinery division in-house. The new space
will incorporate their existing machine 'shop,
which is also gaining a few new items to
assist with the workflow, a show room, a
finishing booth, a meeting room and design
studio. My notebook of London is full of best
kept secrets and the list just got longer.
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DESIGN & INSPIRATION
Smith & Brown Joinery

New design studio at Smith & Brown’s London HQ
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The traditional workshop is enhanced by CNC capability
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Old and new
technology

After touring the new premises | spent a few
minutes talking to John Izzard who judging by
his grey beard could tell stories of the trade
before Sizebreed and Smith & Brown existed.
Such experience is invaluable in a business
like this where the day-to-day routine of
solving complex construction problems is
made that much easier when you've solved
them a hundred times before. He guided
me towards a brand-new four head moulder
that had just been commissioned but is not
in use yet. It's one of a number of industrial-
rated pieces that will enable the company to
operate at maximum efficiency. Despite the
level of automation Smith & Brown still retain
a group of joiners at the bench. A mountain
of freshly machined poplar in the shape of a
classic Georgian three-piece door surround
moulding had recently been finished and
was no doubt awaiting a primer coat before
heading out for installation. Other items
under way in the workshop were a section
of 10ft high cornicing and panelled covers
presumably made to conceal a radiator or
AC unit. Their cabinet 'shop has a specially
designed partition wall that allows the team
of makers to construct entire room settings
with lighting and electronics built in prior to
delivery. As bespoke installations become
ever more sophisticated and cabinets feature
more than just lights and storage, it will help
them to iron out any bugs in the system
before arriving on site.

It's interesting that the most successful
companies operating in this sector don't
call themselves cabinetmakers any more,
even though that's precisely what they do.
| blame architects for that. Before the likes
of Chippendale popularised the style for
cabinetry, joiners were responsible for fitting
out the most luxurious apartments in the city,
so perhaps they've got a point.

The latest addition to Smith & Brown’s machine 'shop

Measure twice cut once still applies

Hundreds of metres of door frame moulding
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DESIGN & INSPIRATION
Smith & Brown Joinery

i -
l

Sk

k.,
W

: ..
13

B

g

Programming a cutting list for optimal use of the hoard

The next generation

| first got to meet with Aaron from Smith craftsmen and women the industry is moving as graduates. As technology and automation
& Brown and Holly Rich from Sizebreed in the right direction. Apprenticeships are continues to spread throughout the furniture-
following a conversation about recruitment the way forward for many trades now, once making industry it stands to reason that

and their need to add more skilled again returning to a tradition that's widely bespoke makers will seek to use it to deliver
cabinetmakers to their team. It's a recurring thought to have been lost for good. These even more complex installations, with

theme to many of my introductions and take many forms and include a variety of companies like Smith & Brown eager to
suggests that for the next generation of career options for school leavers as well explore new horizons. ¢

PPE to be

ogn at
all thpes

More information

; e el ' To find out more about working
= oy - o e for Smith & Brown, visit:
.’ : ; sizebreed.com/services-joinery

i = e

Every workshop needs a little bit of old-school tech
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LOVED IN THE INDUSTRY,
CHOSEN BY PROFESSIONALS

EVERYTHING YOU NEED
TO DELIVER!

o —
= > \r’ & \ L

>

SC 3 CLASS CU 300c
Robust, professional and Universal combined machine that offers
a precise circular saw the best value for the everyday workshop

S45n FS 41 elite s i i
A small Band Saw with great capabilities that is Heavy duty, compact and created to meet
perfect for either the joinery workshop, schools, all planing demands of workshops
furniture restoration or renovation i
4
B
g |
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"
T55Welite s ECO 300D
A Spindle Moulder with great An efficient low cost dust extractor
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Solid wood stdes grooved to take stopped
tongues on shelves and back

Drawers use Lap dovetail joints at the front

and through dovetails at the back —\
o

Drawer front has stopped groove
worked on underside to form
flnger pull (see section)

Shelf supports have curved front
allow access to drawer finger pulls

Cross plece fixed below bottom sh
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PROJECTS & TECHNIQUES
Chest of drawers
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Cutting and marking
Having worked out all the dimensions
required, | bandsawed the parts 20%
oversize and allowed them to settle for a few
days. The air-dried timber held no tension
so there was very little movement; this was
helped by the fact it was quartersawn. With
the sides planed to size and cut square,

| marked all the positions from the template
and cut all the grooves for the dividers

and back panel on the router table. All the
dividers were then cut to identical size and
squared before | created a slight taper on
the shooting board. | took three progressive
stopped shavings and then finished with one

L

Parts cut on the bandsaw and being allowed to settle

1

=1
il |
i

Cleaning up the internal surfaces after routing the
grooves for the dividers and back panel

through shaving. This was done on
both sides of each divider, making sure of
course that the shavings were started at the
front to create a taper that widened towards
the rear. The taper was then checked with
two stops set to the rear edge and this
confirmed a taper of 0.26mm (0.13mm on
each side), this would be very difficult to
achieve with a tablesaw.

With all the dividers gently tapered |
marked the baselines for the tenons with
a wheel marker. The tenons were then cut
on the router table just shy of the scribe line
and cleaned back with a (sharp) chisel.

k

Using stopped cuts on the shooting board to induce a
front to back taper to the openings

e e

Tenons cut and cleaned up with a sharp chisel

| have found this gives a much cleaner
finish than just relying on the router and
| like to undercut the shoulders a fraction
to make sure they are pulled up perfectly
tight with no gaps. All this takes a little
extra time but it makes sure that tapers
are maintained in the glued-up carcass.

| then cut the finger access for the
dividers on the bandsaw and cleaned
up with a flat-soled spokeshave, which
is ideal for smoothing out a gentle concave.
| also cut a shallower curve on the back
to allow air to escape when the drawers
were closed.

L
- m N @ L
AL o 8 fii L R

Checking the taper against stops with a feeler gauge

32 F&C269

www.woodworkersinstitute.com



PROJECTS & TECHNIQUES
Chest of drawers

Shaping and gluing

After doing a dry fit, to confirm the fit of all parts, it was time to shape Prior to gluing up | re-attached both the offcuts with a small
the sides. To aid stability on the bandsaw | stuck both sides together =~ amount of double-sided tape which meant that the clamps

with a small amount of double-sided tape (the small inside curves were square to the work, applying even pressure. | took the

were cut individually before sticking together). The more accurately precaution of rough sanding the bandsawn offcuts so that the
these cuts are made the closer the two parts will be to each other smooth sides of the cabinet weren't damaged. | also took a few
and the less cleaning up will be necessary. Even with care it still progressive shavings from the underside of each divider to create
took quite some time, with both curved and flat-soled spokeshaves, a slight taper in the height increasing from front to back. This is
to create nice, even and identical curves. not essential but I've found it aids with fitting the drawer sides.

B = — T

Cutting curves on the bandsaw

(]

Smoothing and cleaning up the sides Gluing up the carcass using the offcuts to keep the clamps square

www.woodworkersinstitute.com F&C269 33



Fitting the drawers

With the carcass glued up | could start
fitting the drawers. First the fronts were shot
to a very tight fit in the front openings. With
this done, the tapers in both height and width
could be checked at the back of the cabinet
— all was well. The rear of each drawer is
knifed from the front and trimmed back to the
knife lines on the shooting board. Each of
the sides was marked with its position and
orientation with coloured dots before being
shot to a tight but smooth running fit.

With all the drawer parts fitted it was time
to cut the grooves on the router table. The
back of each drawer had to be cut level with
the top of the groove to allow the drawer
bottom to slide in. By using the top edge of
all parts against the router table fence the
rear pieces could be grooved on both sides
before being cut off and cleaned up to
a perfect fit.

Now it was time to cut the dovetails, all
96 of them! Clean, accurate square tails

Routed grooves in the drawer parts, note the narrower
rear piece

Carefully fitting the drawers

are the key to a good fit and this type of
close accurate work is my favourite part.

| had decided on half-blind dovetails,
something | don't cut very often and the
pins proved quite a challenge in this coarse
timber, especially with a thin lap. Tradition
has it that the lap should be s to V4 of the
timber thickness but on finer work | prefer
to work to %, which in this case was just
2.5mm thick.

| cut the through dovetails on the rear
with a 3mm protrusion and used this later to
adjust the drawer position. While it is usual
to make the stops against the drawer front,
the amount of movement in the sides of this
small piece was going to be minimal and not
worth allowing for.

The final fitting of the drawers needs to be
done carefully to ensure a smooth running
piston fit, which is aided by the tiny tapers
that were built into the carcass. Each drawer
is fitted into its opening from the back and

the wood is carefully planed until the fit is
running smoother but without wobble. Waxing
the sides and running them in and out helps
identify the high spots which show up as
shiny. Alan Peters gave an excellent and
detailed description of this in an article he
wrote for Fine Woodworking many years ago.

With each drawer fitted, the cedar of
Lebanon base could be slid into place and
re-checked before being secured with a
slotted screw to the rear. The rear panel
was fitted in a similar fashion and again
secured with a single central screw to allow
for wood movement.

| had experimented with various finishes
on scrap pieces and decided against
an oil finish as it accentuated the colour
differences in the wood. | wanted something
that gave a mild finish that didn’t clash
visually with the shape of the chest and so
settled on three coats of heavy cut shellac,
cut back with 600 grit and gently waxed.

Fitting each of the sides in its opening

The drawers being fitted from the rear to ensure a smooth piston fit
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What's in a name”?

Jim Hooker raises the issue of identifying wood species by common and Latin names

he purpose of this article is to start a
Tdiscussion about the words we use to
identify the material we all love — wood,

and also challenge the way our magazine
— for that's how | believe many loyal
readers view F&C, deals with this subject
at a practical level. Such abstract matters
may not seem immediately interesting or
important to readers thirsting for furniture-
making knowledge and inspiration, but |
believe it should be important to all of us.

As a starting point, it's worth exploring the
evolution of common wood names. These
usually originate in the depths of history,
but what species they relate to has evolved
and varied from country to country and
sometimes within countries. This is often
because colonisers came across a timber
in a new continent or country which in some
way resembled a wood with which they were
familiar, so they bestowed the familiar name
on it. Cedar is a good example. In European
furniture making ‘cedar’ would usually mean
cedar of Lebanon (Cedrus libani), but in
North America it would almost certainly be
taken to mean one of a number of unrelated
species including members of the cypress,
juniper and thuja families. In Australia it might
Z even refer to Toona ciliata which is a member

TOGRAPHS BY JIM HOOKER, UNLESS OTHERWISE STATED

of the mahogany family and one of many
species of which mature examples have all
but disappeared as a result of unsustainable
exploitation. In other cases, common names
are bestowed on a new species by the

timber trade for purely commercial reasons.
‘Mahogany’ is one example — this familiar and
much-loved wood from a family of closely
related species native to the Caribbean and
Central America became expensive and then
effectively unavailable, also because the wild
populations had been exploited almost to the
point of extinction, so the cachet of the familiar
name is used to promote other (often palpably
inferior) species to the benefit of profit.

All of this is a recipe for confusion. But
does confusion arising from, at best, innocent
cultural differences and, at worst, commercial
misrepresentation really matter? | would argue
that it matters a great deal for three reasons.

When wood species really matters
First, | think we should be told precisely what
wood species is being referred to when this

is important to us. F&C recognises this by
quoting Latin botanical names alongside
common names. Project articles are a good
example of where this information is important.
Here the writer is, in effect, inviting us to

} y ;
This unfinished true mahogany (Swietenia spp.) was
recycled from redundant 18th/19th-century table leaves.
Note the very light-coloured silica deposits which cease
to he visible when finish is applied ...
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replicate something he or she has made.

So far, so good, but the information needs

to be right otherwise we are being misled
rather than simply being left in the dark. |
would choose the latter every time because

| must then make up my own mind what

wood species | need to use to replicate the
look of the original. In a recent F&C project
article the piece was stated to be ‘out of
genuine mahogany (Khaya ivorensis)’, which
immediately raises the question — what is
meant by genuine mahogany? | suspect that
most people with even a little knowledge of the
history of mahogany would expect the species
to be Swietenia mahogani or one of the related
Caribbean or Central American species, and
yet it was stated to be the African species
Khaya ivorensis. It certainly looks more like
Khaya because | have yet to see a piece

of it that replicates the rich deep red/brown
colour of the Swietenias, but who knows?

The international dimension
My second reason why accurate identification
matters is thrown into focus by F&C's
increasingly international profile in both
readership and content. As such it is surely
vital that it gets it right for all its significant
markets with their varied perceptions of the
meaning of common names. An example of
where F&C consistently gets it wrong is
maple. F&C normally brackets this as Acer
campestre, commonly known in the UK as field
maple, generally a relatively small field and
hedgerow tree that is also widely planted as
an ornamental but not for timber production.
So, while the attribution may be appropriate
for a UK woodturning magazine whose readers
will tend to use interesting, locally sourced
non-commercial species, it's pretty unlikely
that field maple will be used for any significant
piece of furniture. In the rare cases where it is,
the maker is likely to think it important enough
to be worth mentioning. In reality, most UK
makers using maple are likely to use North
American hard maple, Acer saccharum,
which is widely available here in good
width boards.

An even more confused but very different
example is cherry. F&C sometimes names
this as the North American species Prunus
serotina and sometimes as Prunus avium. The
former, commonly known as American cherry,
is a pinkish mid brown when cut, quite quickly
darkening to orange brown. It is widely available
in the UK although perhaps less popular than it
was 10 or 15 years ago when it was ubiquitous
in hotels and shop fittings. To further illustrate
the minefield of common names, Prunus avium
literally translated from the Latin, means bird
cherry but most authorities link it with the
common name ‘English wild cherry’ while
attributing ‘English bird cherry’ to Prunus padus,
a non-commercial species. However, English
wild cherry is commercially available, although
you may need to seek it out. It's a notably paler
and more stable colour and, to my eyes at least,
much more beautiful than its American cousin.
My guess is that most pieces identified by F&C
as Prunus avium are in fact American cherry
because of its much wider availability and again,
a maker using English cherry would likely regard
this as a point worth mentioning.

DESIGN & INSPIRATION
Identifying wood species

... which also brings out the typically rich red-brown mahogany colour

American cherry (Prunus serotina) is paler when first
machined but finished pieces soon takes on this rich
orange brown colour...

Conservation

Lastly, knowing what we mean when we talk
about wood species is vital to the cause of
nature conservation. Far too many timber
species are now threatened or at risk and

this is something that concerns me and,

| am sure, many other committed furniture
makers. OK, the timber used by amateurs and
professional bespoke furniture makers is a
drop in the ocean of timber consumption but
what we do is a small but important part of
the process of setting the tone as to what is
ethically acceptable. | don’t want to play even
the smallest part in species extinction and
habitat destruction. For this reason, | try to use
UK native species wherever possible and any
decent timber merchant should know where
his native timber comes from. It also has the
added bonus of saving on timber miles.

A solution?

So how can F&C make life easier for readers
like me? | suggest that species names be
given only in project articles and others
where the specifics of working a particular

N
AN

——— = =4
...while English wild cherry (Prunus padus) is a paler
more stable colour much less affected by light

type of wood makes it relevant. There is

little or no value in quoting botanical names
in news items, articles about antiques or in
tool descriptions, e.g plane handles. Leaving
aside any question as to usefulness, in

such articles the information will often be
hard to ascertain with certainty and so just
increases the chances of getting it wrong.
This approach would have the advantage of
saving scarce editorial time which could be
devoted to ensuring that the species name
really is correct where it's given and make
other articles more readable by the exclusion
of spurious detail.

Over to you...

What information do you want to have
about wood species and how do you
want to see this provided in F&C?
Get in touch and let us know.

www.woodworkersinstitute.com
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Multi-joint frame exercise
- part 1

Establish the orientation of all the components and mark them accordingly

ver three separate articles we're going
to look in detail at an exercise project

| first saw being used on the Level
1 Furniture Crafts course at Warwickshire
College. At first glance it appears quite
straightforward and for woodworkers with
a few joints under their belt, it will be. But
for those new to the craft there's a lot to
be learned in such a small space. During
my time studying at Rycotewood Furniture
Centre, we occasionally had to make
practice frames, small objects or, in one
instance, produce various extruded shapes
into a scrap piece of poplar using nothing

but a chisel. | often found these tasks a bit of

_achore as | wanted to get stuck into making
£ something, however | cannot deny that they

£ improved my woodworking dramatically. The
Z great thing about these tasks is that instead
% of making a project and building multiple

2 skills simultaneously, ultimately leaving your

weaknesses trailing behind, you can optimise
these practice projects to build on the skills
you feel you are lacking.

The frame we are building here will
focus entirely on hand tool usage and will
emphasise the importance of accurate, clear
marking out. When you're learning, this is
usually where things start to go wrong and if
some basic techniques aren't mastered now
they're likely to stay with you for a very long
time. At first the eager student will often rush
the marking out stage and then wonder why
their joints still turn out as gappy and loose
as poorly maintained teeth. The answer is
simple: they were cutting accurately but to
inaccurate lines. In this first article | want
to encourage you to take your time, adopt a
methodical approach and check for accuracy
every time you establish a layout line. After all
they contain vital bits of information that will
make your joints nice and tight.

Matt Estlea identifies a few ground rules to
ensure your layout lines are ones you can trust

Make your face and edge marks clear

Lap joint

The first thing | did was clearly number

the components on the drawing and the
corresponding components in front of me,
as well as mark the face side and face edge
of each component. The traditional way of

40 F&C269
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marking these faces is by drawing the fish-
shaped mark (see photo at bottom of page
40) on one face of the component and a

V or arrowhead on the adjacent edge where
the line terminates. These are extremely
important marks as they identify the faces
we will be referencing all our marking out
from. You can get access to all four sides
of the component with a square using these
two faces. If you orientate the face edges
to be on the outside of the frame, it
guarantees the outside of the frame will

be square. If you orientate them on the
inside, it guarantees the inside will be
square. Choose whichever orientation

you like, just don't mix and match.

Shoulder lines

First, we are going to mark out the
lap joint and bridle joint simultaneously.
To do this | measured in 50mm from the
left-hand end of one of the long components
and knifed a line across the component
using a square referenced from the face
edge. Then without moving the square,
| put one of the shorter components against
it, held it in place and used the component
to carefully mark a line on the other side.
Thus giving me two knife lines on the long
component exactly the same width as the
short component. Using the material itself
to transfer a critical dimension is far more
accurate than relying on a measurement
or marking gauge sometimes. If you do

PROJECTS & TECHNIQUES
Practice frame

the same process on the other long
component, you run the risk of your
measurements varying slightly and creating
a skewed frame. To avoid this, simply flush
the end grain up on both components and
transfer the knife lines from one component
to the other. Now you can square all four

of these lines round all four sides of the
components. Remember to reference the
stock of your square off either the face side
or face edge of the component and ensure
the knife lines meet perfectly on every corner.
Now do exactly the same process on the
right-hand side of the frame for the dovetail
halving joint and mortise and tenon, but use
a very sharp pencil instead of a knife.

Next we need to scratch the shoulder lines on the shorter
components. To do this, reference a square against one of the face
edges, butt one of the longer components against the square and
slide it up to the end of the shorter component, leaving roughly
0.5mm of end grain overhanging underneath. This means we

can plane the joint flush after it is assembled. Remove the longer
component and knife across the shorter component using the
square. Similar to before, do this on both sides of one component,
then accurately transfer it across to the other short component and
square the lines around all four sides.

Now we are going to use a marking gauge to scribe the depths of
both lap joints. Firstly, set the marking gauge to half the thickness of
the stock, in this case 12mm. Scribe a line between the pencil lines
on the long component where your dovetail joint is due to be nested

component. It's very important you are referencing the stock of the
gauge against the face side at this point. Do this on both edges on
both components and do not forget to mark the waste.

We now need to mark the laps on the end of the shorter
components. This stage catches a lot of people out because it's very
easy to reference the marking gauge against the waste side of the
lap joint, similar to what we did on the long components. However,
in doing so, you are not referencing the stock of the gauge against
the face side. The reason we are always referencing the stock of the
gauge against a face side is because any minor discrepancies when
setting the gauge to 12mm will be cancelled out when we assemble
the joint. In fact, we could set the gauge to 7mm, for example, and
still get a flush joint as a result, providing we are always referencing
from the face side of course! Once this is marked out, do not forget

and also between the knife lines of the lap joint on the other long

Use a square to line up the component...

Gauge the waste material from the same face...

to mark the waste material.

... as the opposing part of the joint

www.woodworkersinstitute.com
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Mortise and tenon joint

When marking out mortises, you want the on both sides of the mortise component to scribe both lines from the same edge,
walls to be exactly the same width as your and around the end grain of the tenon don't be tempted to use the non-face edge!
mortise chisel. Conveniently, the thickness component. I'll say it again, remember Once that has been squared, round the

of these components divided by three is your face sides. To mark the offset of the end grain and both faces, butt the tenon
8mm, so that is the size of the chisel to through tenon from either side measure component against the mortise component,
use. Now you need to set your mortise 5mm in from each side, put a small pencil line the corners up with the pencil lines
gauge heads to be exactly the same width mark, and use a marking gauge against and transfer the marking gauge lines to the
as the 8mm chisel and adjust the offset the face edge of the tenon to score a line mortise component using a knife and square.
of the stock to centralise the marking heads from the shoulder line to the end grain. Scratch those lines down both edges and
on the timber. Scribe between the lines You'll need to reset your marking gauge mark your waste.
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A mortise gauge will help to standardise the marking out for this joint Project the mortise width from the tenon component

. s waste as always. The final bit of marking out we need to do is for
B”dle J0|nt the small chamfers on the left-hand side of the frame. Again,
The bridle joint is as simple as using your mortise gauge to scratch nice and simple. Set the marking gauge to 6mm, score around
around the end grain of the shorter component, and between the all four edges on the cross grain and long grain. That's it, your
knife lines on the longer components. Just be sure to mark your marking out is complete. &

—

Single crisp knife marks will help with your joinery Gauge marks for a 6mm chamfer all round

Warwickshire College

We would like to acknowledge the Furniture Crafts course at Warwickshire College
and course leader Jamie Ward for allowing us to recreate this exercise frame

Next month Matt tackles both the lap joints as he continues the frame exercise in part 2 of his series
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OGRAPHS BY VIC TESOLIN

5

Tudor-style seating bench

Vic Tesolin makes a simple bench with rock-solid
joinery that won’t cause you to lose your head

that the joinery and overall construction remains the same.

What does change over the years, however, is the styling and
aesthetics. This Tudor-inspired bench is a fine example. This piece
uses some simple, rock-solid joinery that you would expect to find
on a bench of this type but what sets it apart is the styling. Don't be
afraid to experiment with the shapes and curves — it's not like you
have to worry about losing your head over it.

| chose to use tulipwood for this build because my plan is to finish

the bench with paint. The original would likely have been done in oak
but | have exercised my poetic licence and opted for a different look.
That's one of the best things about being a woodworker, you can
make things how you want them.

Q s you look at furniture throughout the ages, you start to realise

Timber cut list
(Length x width x thickness in mm)
Legs: 480 x 300 x 25

n
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Stretcher: 1200 x 160 x 25

Tudor furniture in the kitchen at Hampton Court Palace
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PROJECTS & TECHNIQUES
Tudor joinery

Seat fixed to stretcher rail .
and Legs by serews /—\ o Tapered wood plugs hide
- counter bored screw holes

Stretcher vail has angled
dados at ench enol which
the legs slide into

Shaped Legs have central slot
cut to the depth and one third
the thickwness of stretcher vail

Top and bottom of legs angled

at 5 off horizontal to reflect \/

the overall angle of splay

=

160
320
SIDE ELEVATION
Scale1to 10
25“\
t 210 i t 210 i
I | I |
i Bottom of slot in Legs angled
at 5 off horizontal to veflect
the overall angle of splay.
Alternative profile shown.
b5 190 fs5-14 basd 10 baosd bse4 200 bs0-4
SUGGESTED ALTERNATIVE LEG PATTERNS END ELEVATION DETAIL

Scale 1 to 10 Not to scale
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Break out

Start with breaking out your lumber according
to the cut list provided. One of the nice things
about this build is that you can dimension all
of the components ahead of time and then
cut the joinery. Be patient and wait to cut

all the curves after you have cut the joinery
because the parts will be easier to hold on

to if you leave them square. Mark all of your
components with a cabinetmaker’s triangle

so you can keep track of them. You really
can't go wrong using this method to mark
your work because your pieces will always be
in the right orientation as long as they form
the triangle. This will be important for later

Keep the parts straight with the cabhinetmaker’s triangle

The dados

The dados are going to be 1/3 of the
thickness of the stretcher. Again, don't
worry about the maths here, simply use a
small divider to step off the thirds then set
a marking gauge to the mark and you're
ready to go. Mark your depths and then mark
your waste with a pencil so that there is
no confusion about what material needs to
come away.

To cut the dado, start by creating a knife wall
with the lines that you struck. Now place your

Set your marking gauge once you divide the thickness into thirds

steps because each joint will be cut and fit
individually. Putting the left leg into the right
leg's position may not work, so take the time
to mark your components.

The bench gets its strength from the dados
the legs will slide into. The legs will sit at a
slight angle, in this case 5° of outward splay.
Let’s start with laying out the angled dado on
the stretcher. Locate the two inside shoulders
of the dados according to the drawings. Set
your bevel gauge to 95° and place it on these
marks and strike a knife line.

Place your leg parts up against the knife
line you struck and make another mark

backsaw into the groove you created and saw to
depth. If you are worried about sawing straight,
there is no shame in using a jig to ensure that
your cuts are perpendicular to the surface. Keep
an eye on those depth lines so that you don't
cut past them and weaken the joint.

Pick a bench chisel that is slightly
narrower than your dado and start removing
the bulk of the waste. The goal is to leave
about Tmm of waste to remove with a router
plane so don't get too carried away. Be

denoting the thickness of the leg. Some
people would measure and transfer this
mark but this technique will fail if your leg
dimensions are off by even a small amount.
It is safer to use referential methods for this
step — in fact, | use referential techniques
as often as | can in woodworking. Place your
knife into this mark, bring your bevel gauge
to the knife and strike a knife line parallel to
the first. Carry these lines onto the other
side of the stretcher and the edges to
complete the angle layouts. Leave the
bevel gauge set to 95°, you will need

this setting again in a later step.

r

There’s no need to measure: use the actual parts to
ensure accuracy

sure to not simply drive the chisel out the
back end of the dado. Doing this will lead to
spelching on the other side making a mess
of the joint. Always work inwards from both
sides to avoid the dreaded spelch.

With the bulk of the waste removed, set up
a router plane to the final depth of your dados
and set a stop if your router is equipped with
one. Bring the router blade up to where you
left off with the chisel and begin nibbling away
the remainder of the waste.

The knife wall will help guide your backsaw

46 F&C269
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A jig can help you learn how to saw straight

safety first

The legs

Lightly mark a centre line with pencil on the top of the leg parts. Centre
the leg on the stretcher and mark the web of material onto the leg.
These marks will be the amount of material you need to remove in order
to slide the legs into the stretcher. Use the stretcher's width to set the
depth of cut you will make into the leg with the saw and use a square
and knife to carry the lines down to this depth. Feel free to darken the
knife lines with some pencil graphite to make them easier to see.

Use a panel saw to saw out the waste being mindful of your layout
lines. Remove the filet of waste by chiselling down from both sides
of the leg until it comes free. In order to get the leg to sit properly,
you have to make the bottom of this groove 95° to match the angle of

l:’k, J...lk;j
i/

£

Transfer the thickness carefully with a marking knife

wrong side of the line

-

Come in from both sides with a chisel to remove

the waste

Use the sliding bevel to check the hottom of the slot

Be sure to keep both hands behind the chisel edge -

Mark the waste and make sure you don’t saw on the

PROJECTS & TECHNIQUES
Tudor joinery

e .

Router planes are perfectly suited for making a clean,
flat surface

the dado. The bottom of the groove needs to be angled downwards
going from the inside to the outside of the leg. Start to angle the
bottom and use the still set bevel gauge to monitor your progress.

Dry fit the legs to the stretcher to make sure everything is fitting.
The legs should slide in with moderate hand pressure. If there are
any tight spots, remove a bit of material from the sides of the groove,
not the dados on the stretcher. Another potential hang-up can be
the thickness of the leg not fitting into the dado. In this case, simply
hand plane a small amount of material adjacent to the groove to thin it
down slightly. You will also have to plane a 5° bevel on the top of the
legs to bring them coplanar to the stretcher.

~———py

L2 Dl

A panel saw is the bhest choice for deep cuts

Use a plane to bring the top of the leg flush with the stretcher

www.woodworkersinstitute.com
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Shaping and assembling

Now for the fun part: the shaping of the legs and stretcher. You can
use the provided drawings or you can come up with your own shapes
that you find pleasing. | find making a half template makes it easy to
ensure that your parts are symmetrical. Make your marks and saw
them out with a bow or coping saw then refine the cuts using rasps/
files and spokeshaves.

Assemble the legs to the stretcher using glue, remembering that
glue is not a lubricant so the joint may need a bit more pressure to
come together. Put glue on all the surfaces of the dado to help lock
things up. While the glue dries, prepare the seat by carefully marking

| . ' -

Make a half-pattern to help keep the form symmetrical

Finishing
Once the bench is assembled, go around it with a small plane and
remove any sharp arrises and round-over the top of the seat so it is
comfortable. A simple oil finish would do this project well if you want
to see the wood. In my case, | decided to go with a dark brown paint
that | think will age well with the piece. Don't get too hung up on the
type of paint to use. In this case | went with a high-quality, matte-
finish, interior house paint. This particular brand has primers in the
paint so two coats were all | needed.

There are many lessons we can learn from studying furniture of
the past but don't feel that you have to mimic the aesthetics. For me,
the learning came from the joint construction but | wanted a more
modern look. Don't be afraid to flex your design muscle in the 'shop,
you'll be pleasantly surprised when you do. r

A hit of paint will give this classic design a more modern look

out the centre line and the leg locations on the top. These lines will
guide your fastener locations. Traditionally this bench seat would
have been attached with nails or wooden pegs. | have chosen a more
modern approach to counter bore holes to receive screws and then
finished off with tapered plugs to hide the fasteners. There is no
need to use glue when attaching the seat, the screws on their own
will be just fine. As for spacing, don't drive any screws closer than
50mm from the edges to prevent cracking. You can also use a divider
to mark off the locations of the screws along the length. Doing this
will give you a nicely spaced set of plugs and it's just good practice.

Always drill pilot holes for your screws to prevent cracking
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Thomas Flinn & Co.

Saw & Hand Tool Manufacturer
Sheftield, England

The UK’s lust remuining traditional saw manufacturers.

Now also manufacturing Cliffon Planes
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www . flinn-garlick-saws.co.uk
orderonline@flinn-garlick-saws.co.uk
Tel: 0114 2725387

Superior Performance

WOOD CHISEL
SET 5PCE

TWCSH

UoISIoald

Boasting precision-ground, hardened Cr-V blades, Triton chisels strip
away wood with ease, delivering a long-lasting, superior
performance time and time again.

The capabilities of the high-quality blades are augmented by large striking
caps made from tough, nickel-plated steel. Able to weather repeated
heavy blows, these caps channel power exactly where it's needed.

QO OO tritontools.com

High-quality, hardened CrV steel
blade for superior performance
& edge retention

Ergonomic, 2-tone, soft-grip handles
for toughness, durability & user comfort




e original
ordless drill ariver

A collector’s guide to the Stanley Yankee pump action screwdriver

A brand new Pozi No.2 bit - note the Stanley step
and notch fitment at the end; this one fits the
130 series Yankee. Genuine Stanley shell bits drill
quickly but don’t bother using reverse action to
withdraw a drill bit, simply pull out of the hole

A collectable 1950s 135A complete with bits, box and inspection note and still
very useable. Kindly loaned by TATHS. www.taths.org.uk

t may seem odd to include a hand tool that Stanley only retired

in 2007 of which there are still several other makes available

today in our ‘Tool Collecting’ series. However, the ubiquitous
piece of kit first appeared in 1898 produced by North
Brothers Mfg, Co. Philadelphia; the company was then only
sold to Stanley Tools in 1946. With Stanley’'s worldwide
appeal and marketing power it was inevitable that this
tool would be synonymous with the Stanley ‘Yankee’
brand and appear in every tradesman'’s toolkit only to
be supplanted late in the day by the now universal
cordless drill.

| can remember back in the 1980s seeing one
of these in every toolbag on site and using
several myself. The earliest versions seem to
have had an external spring at the front but
otherwise the basic mechanism has been
largely unchanged in 114 years —
not a bad innings!

So what can it do? The clue is
in the name; it is a screwdriver
with a difference. The long

driver bits lock into the chuck by pulling
back the milled sleeve at the front and a
selector button on the casing behind allows
a forward or reverse ratchet action with a fixed
middle position. The ratchet action allows quick
driving in or out; however, the real trick is found by
turning the milled collar behind the chuck. Instantly
the criss-cross machined shaft springs out and you
can then drive screws in or out under strong spring
pressure. This pump action takes away a lot of effort and
speeds up screwdriving tremendously. You can also fit
shell-type drill bits to drill pilot holes with equal facility.
So why aren't more people using them? Well they are old
technology, the cordless drill has surpassed it developmentally.
The old driver bits are slot head or Philips pattern and not many
of those screws still get used. The Yankee's ability to accidentally
puncture plasterboard or run a large scrape across a highly finished
surface is also legendary, and yet it is lighter than a cordless drill, it
doesn’t need batteries and its action is very fluid if it is oiled regularly.
What's more, you can buy adaptors to take modern hex shank bits such
as Pozi, Torx and all the other exotic modern head types designed

for electric driving and it will still drill to boot!
You can find these engineering marvels on eBay dare
| say it, as well as the modern adaptors and bits. Beware,

however, of certain key things — occasionally one will
have its spring removed, a no-no. There are both vintage and
modern types, ones with wooden handles and the more
modern resin type which are more comfortable as
there is no paint to flake off. There are numerous
variants from the mighty 131A and 131B down to

the Handyman with its bit storage handle and
a series of smaller ratchet-only screwdrivers

A resin handled 130B
model, not as long as the
131 but still capable of
heavy screwdriving work

You can even
buy a holster for
a Yankee and
driver bits for
‘go anywhere’
screwdriving

for lesser tasks. Beware also that different
Yankee drivers take different diameter bits,
so choose the matching sizes. If you are
interested in acquiring and using a pump

screwdriver do some research online so Once you buy a bit adaptor
you only buy what you really need, and don't  of the right size you can fit
spend loads of money — unless you are any standard modern hex
a serious collector. rze shank driver bit
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PENDULUM ACTION

The TJS001’s powerful 750W motor and three-stage pendulum
action deliver an incredibly fast cutting performance.

Dual-axis grips allow the tool to be held with both vertical pressure

and horizontal direction control. When a perfectly straight cut is needed,
the supplied track adaptor and parallel guide transform the Jigsaw into
a precision tool ideal for breaking down larger sheets and fine trimming
finished pieces. Detailed work is no problem with the precision bevel,
which can cut up to 45° in wood, steel or aluminium.

Keeping a clean jobsite is essential for continuous work, and the TJS001
is supplied with a dust extraction port adaptor, which can be connected
to a workshop vacuum. The jigsaw is also supplied with a practical
carry case, which ensures a quick clean-up and pack-up every time.

Engineered

tritontools.com



PHOTOGRAPHS COURTESY OF BONHAMS

UNDER THE HAMMER:
Ihe Home & Interiors sale

We look at examples of

19th- and 20th-century

furniture from Bonhams’
Edinburgh sale

onhams’ regular Home & Interiors
3 auctions bring together a wide

range of specialist areas including
20th-century decorative arts, furniture, silver,
Asian art, ceramics and pictures. These
sales provide a convenient destination for
outfitting the home in a variety of styles, from
antique to modern.

The items shown here were sold at
Bonhams’ Edinburgh auction house in
November 2017. We've chosen a selection
of 19th- and early 20th-century pieces for
a closer look.

£375

A 19th-century walnut,

gilt metal and porcelain
mounted display cabinet.
The upper section has

a glazed cupboard door
which encloses shelves,
while the lower section

is fitted with a cupboard
door and raised on a plinth
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£437

A pair of early
20th-century French
giltwood open armchairs.
Each is upholstered in
scrolling foliate fabric
with out-swept carved
arms above a stuffed
overseat, raised on
cabriole legs

A 19th-century French walnut and kingwood side table. The shaped lid features
gilt metal mounts and quarter veneers with a green baize interior. The frieze is
decorated with Sevrés-style porcelain plaques depicting flowers and birds

DESIGN & INSPIRATION
Under the hammer

£687

A 19th-century mahogany
and burr-walnut work
table. The top has twin
drop flaps above a freize
and is fitted with one
deep drawer and a wool
bag slide (the wool bag
is missing). The table is
raised on oval cluster
columns and trestle ends
with brass hairy paw feet
and castors

£937

An early 20th-century
mahogany breakfront
bookcase. The rectangular
top has a moulded edge
above a frieze, and the
bookcase if fitted with
three drawers ahove a
pair of panelled cupboard
doors enclosing adjustable
shelving. The hookcase is
raised on a plinth

www.woodworkersinstitute.com
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Rococo-style cresting

cresting is an ‘architectural’ form of
‘ N decoration that has been used since
ancient times to sit at the top of door
pediments, window heads, mirrors and
picture frames and just about anything we
want to embellish.
| have designed this cresting in the spirit
of the Georgian era (1714-1837) and in
particular the Rococo style of the mid-18th
century. Rococo typically combines swirling
stylised acanthus leaves with garlands of
delicate naturalistic flowers. This is a fairly
restrained interpretation of Rococo as it is
symmetrical apart from the bunch of roses
in the centre. In its wilder incarnations —
and it can be very wild indeed — Rococo
makes no pretence at order or symmetry,
as illustrated by Thomas Chippendale’s
€ designs in his Gentleman and Cabinet
Maker's Director of 1754.
This cresting is quite long at 88cm, but
you can reduce — or expand — it to suit your
2 needs. It has a length to height ratio of 4:1

OGRAPHS BY STEVE

Steve Bisco goes Georgian
with this classic Rococo-style cresting

and is extensively ‘pierced’. The thickness

of the wood should relate to the width of the
elements, so 30mm is adequate for most
parts. To increase the thickness on the few
parts that need it | have gone for the cheap
and simple option of cutting out extra pieces
from the spare wood — shown in green on
the drawing — and laminating them onto the
appropriate sections.

In the Georgian era carvings were nearly
always painted, gilded or both. | have kept
this example simple with a typically Georgian
white finish, but using liming wax to create a
‘shabby chic’ look, which is more subtle than
paint. By rubbing the wax off the high points
it looks authentically Georgian and about
200 years overdue for a lick of paint!

You will need...

No.3, 20mm fishtail gouge
No.3, 10mm fishtail gouge
No.4, 6mm fishtail gouge

No.3, 10mm gouge

No.8, 8mm gouge

No.5, 7mm gouge

No.5, 5mm gouge

No.5, 3mm gouge

No.9, 3mm gouge

No.5, 13mm curved gouge
10mm short bent gouge
No.8, 8mm curved gouge
No.3, 5mm bent gouge
12mm back-bent gouge
Straight 'V’ tool

Curved ‘V' tool

16mm hooked skew chisel
10mm skew chisel

10mm skewed spoon gouge
2mm chisel

Jigsaw

Bandsaw

Wood:

A piece of lime measuring
880 x 220 x 30mm
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PROJECTS & TECHNIQUES
Rococo cresting

Using the pattern

This pattern is shown in two

N \ / halves, with a centreline through
/ N the vase and roses. You can
’ enlarge it to any size that suits
N é you, but | made mine 880 x

220mm. If you print it out in
sections make sure they are all
to the same scale. When you
trace it onto the wood make
sure the two halves join at the
centreline and the baseline is
straight. Most of the pattern is
symmetrical, but the roses are
not. The parts shown in green
are cut out of the spare wood
and used as add-on layers.

\
)

Preparation

1 Begin by taking a piece of lime
measuring 880 x 220 x 30mm and
make a full-size copy of the drawing.
Trace the pattern onto the wood using
carbon paper and mark your cutting
lines in red so you don't get lost with
the jigsaw. Take care to line up both
halves of the drawing to the centreline
and baseline.

2 Cut out the internal voids first using
a jigsaw with a narrow blade. Allow
for the blade flexing on the curves.

3 The next step is to cut the outer
edges with a bandsaw, if you have
one, to avoid the flexing problem. If
you don't have a bandsaw, continue
carefully with the jigsaw. Also cut
out the four add-on pieces marked
in green on the drawing.

4 Glue and clamp the add-on pieces
to give extra thickness to the roses
and the upper acanthus swirls. Make
sure the joining surfaces are clean
and flat. When the glue is set, secure
the carving to a backing board ready
to start the roughing-out phase.
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Roughing out

5 Slope the add-on acanthus leaves
down into the rose leaves with a
lively and natural curl. With all the
symmetrical elements, work the pairs
on both sides together so you get
them both the same.

6 Reduce the levels of the add-on
roses and slope them away from
the point where they all meet. Leave
them in a domed shape with plenty
of material to work into petals later.
Slope the topmost leaf into the
other leaves.

7 Form the shape of the vase and
lower the level of the arabesque curls
each side of it so they slope inwards.
The foot and neck of the vase must
be lowered in proportion to the rim.
Leave enough wood for the gadroons.

8 Continue outwards to the acanthus
swirl and the arabesque curl beyond

it, which both come off the main stem.

9 Outwards again to the long
acanthus swirl which takes us to the
outer edge and the small unfurled leaf
at the end. Make sure all your swirls
flow smoothly, and give the acanthus
leaves a dip in the middle and a flick
up at the end.

10 Finally, lower the level of the
flower garland so it sits about
13-18mm above the backing board.
‘Bost’ down to preserve the outline
of the flowers.

11 Hang the cresting up to view it
from the height at which it will be
displayed and check that everything
looks right.

Top tips

1. Sometimes carvings are
disfigured by dark patches

of wood that distract the eye
from the pattern, as in this
carving. You can treat these
patches with a two-part wood
bleach to reduce or remove
this effect.
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PROJECTS & TECHNIQUES
Rococo cresting

Carving the detall

Roses and vase

12 Start the detail carving with
the rose leaves. These are very
naturalistic, so use deep gouges to
give each leaf lots of twist and curl.

13 You can now begin to carve the
roses by forming a central ‘dome’
with a hole in the middle for the inner
cluster of petals, then layer the outer
petals down towards the background.
Each rose is angled away from the
centre of the group.

14 Moving to the vase, finish the
horizontal beading of the rim, neck
and foot. Carve the ‘teardrop’ shape
of the gadroons so they bulge out

at the top and get shallower towards
the neck.

Acanthus swirls

15 You can now start to carve the
detail on the built-up sections of the
upper acanthus swirls. Follow some
of the ‘vein’ lines right along the stem.
When you have the leaves looking
right, undercut the upper levels and
flow the lower stems and the outer
flower garland under them. Create a
few extra leaves in the garland to link
it into the main stem.

16 Continue with the acanthus swirl
and the arabesque curl which link
the main stem back to the vase. They
are both convex on the outside and
concave on the inside.

17 Moving further out, there is
another arabesque curl, and a swirl
of acanthus leaves which is more
naturalistic than the inner swirls.
Carve lots of ‘eyes’ around the
edges, put a pronounced flick in

the ends and run the vein lines

back under the main stem to achieve
the desired result.

18 We now reach the outer ends
with a long acanthus swirl curling
back on itself, concave on the inside
and convex on the outside. The little
‘ball’ at the end is an unfurled leaf,
which is a typical acanthus feature.

The flower garlands

19 The leaves and flowers of

the garlands need to look delicate
and natural in their appearance. Start
by cutting a deep hollow in the lower
half of each leaf and round over the
top half so it curls over on itself, with
a vein along the middle. Use the same
technique to twist and curl the petals
of the flowers.
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Undercutting
and finishing

20 Take the carving off the backing
board and place it face down on soft
padding to undercut from the back.
Protect the delicate high points of the
carving so you are not pressing on
them. Round over the back edges of
the swirls and reduce the leaf edges
to about 8mm thick.

21a, 21b & 21c

Limewood generally benefits from
sanding with fine abrasives, but don't
obliterate the detail. Photos 21a to
21c show the detail of the centre and
both sides of the finished carving.
Use these for reference.

22 | have gone for a subtle white
‘shabby chic’ finish using liming wax.
Brush the wax into all the crevices,
allow it to set for an hour or two, then
rub it hard all over with a dry cloth.
This will put a sheen on the wax and
rub it off the broader areas and edges
allowing the wood to show through

in places.

23 The carving is now looking
suitably Georgian with its ‘shabby
chic’ finish. r

Top tips

2. You will find that a carving
can look different on the bench
to when it is viewed in its display
position. When you are making a
carving that will be placed above
head level, frequently hang the
piece in that position during
carving to check its appearance
at that angle.

3. When cutting round the
pattern with a jigsaw, remember
that the blade may flex a little on
the turns, so it is advisable to
make allowance for this.
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PHOTOGRAPHS BY RAMON VALDEZ

Tricks of th
pandsaw se

N
J
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Ramon Valdez has a solution for making quick, accurate veneers

love my bandsaws: | have a small 14in that

| use for general work and a larger 18in

that | use primarily for re-sawing timber
to be used for inlay work and marquetry.
The thickness (or thinness) of the slices that
| cut is sometimes dictated by the size of
the coloured veneers | use in my marquetry
motifs. | recently built a set of chairs with
marquetry on the crest rails and | used dyed
veneers for their vivid, bold and colourfast
palette. | purchased the thickest dyed or
coloured veneers that | could find, around
0.9mm or maybe a tad over Ys2in. Then,
| matched that thickness with the veneers
that I'd be cutting on my bandsaw. | wanted
a way to set up my bandsaw to make these
veneers and it needed to be quick, accurate
and repeatable. Here was my solution ...

www.woodworkersinstitute.com



Making the set-up jig
First off, | must mention that in order for this
‘bandsaw set-up jig’ to perform properly,
you must eliminate bandsaw blade drift.
| employ Michael Fortune's technique of
adjusting the tracking knob to accomplish
this. A well-tuned bandsaw is such a
pleasure to use and | love being able to
use my factory fence and leave it parallel
to the edge of the table (I use a 2 tpi x 1in
wide carbide blade). You can easily Google
‘eliminating bandsaw blade drift’ and find
a lot of good information on that subject.
Once your bandsaw tracks straight and true,
cutting parallel to the fence, we can begin!
Start with a scrap of material (I used 4in
MDF with white ‘cold roll’ material on one
side) and size it about the depth of your

Start with clean, square cuts on some ':in material (with
a notch for the blade) that is about the depth of your
table. Allow a bit of overhang to the right for two cleats

For this article, | used two %:in drill bits as spacers

bandsaw table, leaving it about 25-40mm
(1-1%2in) wider than the distance from

the blade to the outside edge of the table.

A cleat will go here ... but now I'm getting
ahead of myself! | cut a clearance notch to
allow for the blade and sanded it smooth at
my oscillating drum sander. After unplugging
the saw, carefully bring the fence over to the
left side of the blade until it nearly kisses

it. | shined a light behind the blade to view
this better. The fence must not make contact
with or bend the blade, just be right up to

it. We're wanting to establish ‘ground zero’
or zero inches (or mm) to the left of the
blade. By opening the top cover of the
bandsaw, | was able to rotate the upper
wheel backwards and listen for any

o

Use a strong light, and bring the factory fence just barely
against the blade without actually quite touching it, and
lock it down

... on either side of the tapered table pin

With the jig clamped in place, position the two drill bits
left of the jig and bring the auxiliary fence up against the
drill bits, and tight against the jig

PROJECTS & TECHNIQUES
Tricks of the trade

contact with the aluminium fence. Once

| was satisfied with this ‘zero’ distance,

| locked down the factory fence. Place

the 4in jig material, with the notch
surrounding but clearing the blade and
tight against the fence. Make sure that it
doesn't slide in any direction and clamp

it down tight. Most bandsaws will have

a tapered pin at the slot used for blade
removal/installation. The pin helps align
and level the cast-iron table, since it has
this slot. And here are where the cleats go.
One cleat on each side of the alignment
pin, pushed tight against the table. | added
a bit of glue and clamped these cleats in
place. Then | added a few headless pin nails.
Stables or screws would work as well.

Place the ":in material against the fence, then clamp
it secure

Using a straight piece of wood, turn the unplugged
bandsaw backwards by hand to double check the ‘zero
inches’ (mm)

Lock down the fence or, if it's an auxiliary type, clamp
it in place

www.woodworkersinstitute.com
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Using the jig

In use, this jig is simple, yet very effective.
Here's how it works: remove the factory
fence if you're going to re-saw anything taller
than it is. | have a 'shop-made auxiliary fence
that | clamp to the cast-iron table. But first,
clamp the bandsaw set-up jig to the table,
taking care that the cleats are tight to the
table edge and the clearance slot that you
created doesn't interfere with the blade. For
this article, | wanted some wenge veneers
that would be 3s2in, so | grabbed two ¥32in
drill bits. Place these bits to the left edge

of the jig, one in front of the blade and one
towards the back of the blade. Then, bring

nr el
?

. i, S

Consistent corner to corner ...

your tall re-saw fence right up to the drill bits,
essentially creating a 3s:2in space between
the tall fence and the left side of the blade.
Now you can clamp the tall auxiliary fence in
place. You would now be able to cut veneers
¥a2in thick, and this would be repeatable even
if you moved the fence and used your saw
for a different task. Sure, | could just use the
cursor on the factory fence but | like using

a taller auxiliary fence specifically for slicing
wider timber into veneers. Plus, reading the
tiny increments and numbers on the scale
and using the factory cursor is just going to
get you close. | like dead-on when cutting

... and from end to end

veneers which allows for minimal sanding to
create veneers of the same thickness. Right
off the bandsaw, on the very first slice | had
beautiful and consistent results. From corner
to corner and from one end to the other, |
had slices of wenge veneer that were dead-
on ¥s2in thick.

Of course, you could use any size drill bits
you like, as long as you have two of them.
The jig can be used for more than just slicing
veneers. The drill bits provide the consistent
accuracy, the jig makes it easily repeatable
and together they make 'shop time more
productive and, yes, even more fun! r¢

Once your jig is established and registers 0 distance left
of the blade, you could use a matching pair of any size
drill bits to make cuts quickly and accurately

64 F&C269
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5( Qppqq BASA3 12" BANDSAW

VARIO DRIVE

Germany

1927 - 2017

Impressive cutting height of
205 mm.

Tempered top and bottom
heavy duty guides included.

~

Features

e Powerful 800 induction motor
e 3-roller precision guiding above and below the table

’ e Unique vario drive adjustment from 370 to 750 m/min
N b J e Sturdy cast-iron table tiltable from -8° to +45°
Quick-lock clamping system e Balanced and grinded band wheels with rubber facing

for minimum down time when
changing bandsaw blade.

* Leg stand with wheel kit included

Specifico’rion SCHEPPACH 90
» Cutting height / width: 205 / 306 mm YEARS CELEBRATORY
* Table size: 548 X 400 mm PR'CE SAVE £‘| 00 00
* Table adjustment: -8° to +45°
* Cutting speed: 370 to 750 m/min £429 oo INC VAT
[ ]

* Blade length: 2360 mm

) . . CARRIAGE PAID UK MAINLAND

‘; > ' Input power. sowW POA FOR OFFSHORE

Mitre guide comes as standard " " OFFER ENDS SOTH AFRIL 2018
* Weight: 79 kg

N MA WWW. nmthOIS.CO.U k Unit 1, Brookfoot Biz Park,
SLuL bl (01484 400 488 | sales@nmauk.com

Brighouse, W Yorks. HDé 2SD
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MINI TEST
Olive ash

This month's Kit & Tools is not in praise

of a particular tool or piece of equipment

but rather a material that creeps further up
my list of favourites every time | come into
contact with it — olive ash. In a recent class
to build Moxon vices | had the opportunity

to use a quantity of this prized material in
varying thicknesses from 25mm up to 50mm
and | don't think we had a single board
rejected beacause it wasn't as ‘pretty’ as the
rest. Admittedly that might have something
to do with our supplier — English Woodlands

PHOTOGRAPHS BY DEREK JONES/GMC PUBLICATIONS LTD



Timber in West Sussex — but | suspect

a more important factor was being able
to select our entire cutting list from just
one or two boards harvested from the
same log. For the most part you won't
get anything like this level of consistency
from a timber supplier with racks of
square edge boards, sorted in thickness
and piled up to the ceiling. These boards
are generally about as random as you
will get and rarely hold any pleasant
surprises. I've bought a lot of timber like
this and I've noticed that when I'm in full
flow my concern is not so much with the
consistency of the material but the yield in
terms of flatness across widths that suit
my cut list. Believe me, there’s nothing
romantic or creative about the process.
In contrast, a visit to your local sawmill
will result in a completely different buying
experience that will set the tone for a more
rewarding build.

Olive ash is the term given to the heart
wood of English or European ash that is
darker than the pure creamy white timber
that's found towards the outer part of
the tree. The colour is not caused by
any defect in the timber as a result of
decay or fungal attack like that found in
beech and maple (spalted). Instead it is
a chemical reaction to a list of naturaly
occurring growing conditions that are
hard to recreate or predict. Several
research papers suggest there is a link
with moisture content in either the tree
or the soil on which it grew but nothing
conclusive has yet been proved. Other
theories suggest a link with increased
oxygen levels as a result of exposure
to the elements from pruning or open
wounds in the tree but again, nothing
that suggests this is a rule. It's true that
where these conditions occur there is an
increased chance that the log will harvest
some olive coloured grain but the amount
and quality of the figure is not always
consistent, which just adds to the appeal.
Burrs or burls don't really do it for me
and | think that's probably because we
know what causes them and where to find
them. Olive ash, on the other hand, is still
a mystery and one that | hope we don't
manage to solve any time soon.

Quartersawn boards elicit the best
qualities in olive ash but maybe that's
because | have a minimalist eye for detail.
let's not forget either that quartersawn is
more stable and therefore easier to work
with in general.

For a bit of extra sparkle you could
ask your sawmill to find you a board with
ripple figure as well, only make sure you're
sitting down when they tell you the price.
Will it be worth it? You bet and when you
hear the boards can come in widths over
500mm wide and up to 5m long that's
a lot of board to play with. Mix it up with
some English walnut and you've
got yourself the perfect contrast.

Rippled olive ash from:
www.englishwoodlandstimber.co.uk

YOUR F&C
Kit & tools

Workshop router table
Trend’s workshop router table (WRT) is
packed with the necessary features to
maximise the versatility of all portable
routers, ensuring safe, efficient, and
consistent performance.

The large 804 x 604mm laminate MDF top
is 35mm thick and offers a durable and slick
surface to help the work pass smoothly and
comes complete with a 6.35mm aluminium
insert plate for securing the router, giving
solid support while losing minimal plunge
depth. The plate is easily adjusted for a
flush fit to the table with the seven screw
adjusters and magnets, a further four corner
holes are used to secure the plate firmly to
the table once level. A 98mm aperture allows
the biggest panel raisers to be fitted and it
comes with two reducing inserts of 67.5mm
and 31.8mm to accommodate smaller
diameter cutters. The plate is pre-drilled to
the Trend Base Configuration (TBC) to suit
the vast majority of routers available and

GTC 400 C Professional
Thermal Camera

The Bosch GTC 400 C Professional Thermal Camera
can be used in numerous applications, including
installation and maintenance of heating, air-conditioning,
electrical systems, windows, drywalls and building
insulation. Just point the device at your work area and
you will quickly gain a clear and reliable picture of

the conditions you have to tackle. Its measurements,
which include thermal images, visual images and
temperature values, accurately show the pattern of heat
distribution across the room or feature surveyed. Issues
that are difficult or impossible to see with the naked
eye become clearly evident through high-resolution
coloured pictures. The device is equipped with a visual
camera as well as an infrared sensor. This allows a
thermal image to be easily superimposed onto a photo
of the workplace, helping to put the data into context.

From: www.bosch-professional.com/gb/en/

has a 20mm access hole to suit the Trend
T11’s Quick Raiser feature, for easy height
adjustment.

With safety in mind the WRT comes with
a 240v No-Volt Release switch, top and
side finger pressure guards and a pushstick.
There are storage positions around the table
to keep them secure when not in use.

Laminated MDF sliding infeed and outfeed
cheeks on the fence are adjustable to reduce
the aperture for safe routing with various
diameters of cutters. The outfeed also has a
planing facility, when used with the supplied
on-board packing rods.

The table comes with a fully adjustable
aluminium mitre fence, 57.5mm dust
extraction fence port, cable management
clips and storage hooks. Accessories
available include additional top pressures,
an adjustable limit stop and castors.

From: www.trend-uk.com
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Marples Circular Saw Blades
Made in Udine, ltaly, the Marples Circular Saw Blade
range uses best-in-class manufacturing capabilities.
They are made from a strong carbide for three times
the longer life to ensure maximum durability. For a
clean and smooth cut, the blade features a specia
PTFE coating with aluminium flakes to help dissolve
heat for a smooth cut. The Triple-Chip Grind tooth
ensures an excellent finish and the laser-cut body
ensures straighter, cleaner cuts and precise accuracy.
The blades can fit in mitre saws and tablesaw machines.
The Circular Saw Blades range come in a variety
of tooth counts, including 24,40, 48, 60, 80, 84, 96
and 100. The blades are available in 216mm, 250mm,
254mm, 260mm, 300mm and 305mm, and a thickness
of 2.5 and 3.2.

From: www.irwin.co.uk

LS1019 260MM slide compound mitre saw

Makita's new 260mm slide compound mitre saw builds on the high 5
standards established by the LS1016. Among the many new features
on the LS1019 is the design of sliding head layout. The twin slide From
rails are set at an angle in the rigid aluminium alloy chassis frame,

while the rear chassis fixing is positioned right at the rear of the saw £865
assembly so that the machine can be placed close to a bench wall. /
The robust rails allow the saw head to move forward to cover the
total sawing zone without the wasted movement of the motor head
passing back behind the sawing zone.

The robust aluminium alloy main bed is fully machined for accuracy
giving a large turning base. The rear fence has adjustable material
locks and side holders for wider pieces of material. The saw has
class-leading mitre and bevel capacities — 60° L to 60° R mitre, and
48° L to 48° R bevel. A front knob enables easy bevel adjustment
with easy-to-operate mitre angle lock and one-touch sliding head
lock. The cutting performance also sets high standards: at straight
cut the LS1019 will cut 91mm deep across a 279mm width whilst
with a 45° L or R mitre angle and 45° L bevel angle the maximum is
58mm x 197mm.

The electronic controls feature soft start for machine and
operator safety, constant speed control, electronic brake, double
insulation and a laser marker system on the LS1019L model. 110v
and 240v versions of this new mitre saw are available. In addition, a
cordless 36v version, the Makita DLS5110, is ideal for major on-site
operations and includes all the core features available on the mains
LS1019 model.

From: www.makitauk.com
Note: The effects of a constantly evolving global market in raw materials and other resources mean that prices can change.

Be patient with your supplier and please understand that the prices quoted here are correct at the time of going to press.
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The C300 Universal Machine is the

latest addition to the ITECH family. It
has been designed to have industrial
quality features combined in a size
intended for the small professional

workshop or home user, Inc VAT

This industrially rated machine Technical Specification:

felat‘ures a pan.el scoring saw, Motors 3%2.0hp
sliding table with large support, Planing width 300 mm
surface planer, thicknesser and Thicknessing Depth 220 mm
spindle moulder in one neat package. Cuitter Bock Diameter 70 mm

Depth of Saw Cut 80 mm

The cast iron construction, accurate g”di”éJ' Cdamgge t 1228 mm
cross cut fence and superb build a lade LIarmier mm
Scoring Saw Blade 90 mm

quality put this machine in a class of
its own.

Blatchford Rd, Horsham ..
RHIS5QR @ e®e® 0.0

Spindle Moulder Shaft 30 mm
Spindle Moulder Max Diameter160 mm

01403 273000
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Out & about:

Waddesdon Manor

This month we visit Buckinghamshire to see an outstanding collection of French furniture

f you want to experience some French
art and culture, then head to the
Buckinghamshire countryside where
you'll find Waddesdon Manor, built in the style
of a 16th-century French chateau and home

to the impressive Rothschild Collections of
paintings, sculpture and decorative arts.

History

Waddesdon Manor was built by Baron
Ferdinand de Rothschild between 1874

and 1883; he hired the French architect
Gabriel-Hippolyte Destailleur to create

the Renaissance-style chateau he wanted.
Waddesdon was designed as a place to
display Ferdinand's extensive collection of
arts and to entertain his fashionable friends.
The Rothschilds were some of the most
prolific collectors of the 19th century, seeking
out the highest quality of workmanship and
with a keen sense of historical importance.
Waddesdon's collection was formed
principally by four members of the family:
Baron Ferdinand (1839-98), his sister Alice The Baron’s Room

0¥ SI¥HD AG HdYY¥90L0Hd
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The Tower Drawing Room

(1847-1922), their cousin Edmond (1845—
1934) and the present Lord Rothschild (b.
1936). Ferdinand, Alice and Edmond shared
a strong interest in 18th-century France,

and each created impressive collections

and suitable interiors to house them:
masterpieces created by the royal French
porcelain manufactory of Sévres were placed
on furniture produced by the most significant
French craftsmen of the 18th century, much
of it made for the royal family and important
members of the court. The floors were
covered with Savonnerie carpets exclusive to
the Crown and walls hung with tapestries from
the royal Gobelins and Beauvais workshops
on top of sumptuous silk fabrics. Paintings
from the 17th and 18th centuries by famous
Dutch, Flemish and French artists subtly
glowed from the walls. Baron Ferdinand

also prized 18th-century British portraits by
Reynolds, Gainsborough and Romney.

The Collection continues to grow today
through the patronage of the Rothschild
Foundation. Recent additions include several
paintings by Chardin, Callet and Lajoue,

a magnificent silver dinner service made
for George lll, a large collection of Sévres
porcelain sculpture, as well as pieces of
contemporary art that can be seen in the
gardens and at Windmill Hill.

The Manor house and gardens were
opened to the public in 1959. Waddesdon
Manor is now managed by the Rothschild
Foundation, a family charitable trust, on
behalf of the National Trust, who took over
ownership in 1957.

What to see

Waddesdon's collection of 18th-century
French furniture includes pieces by the finest
makers of the time, including Jean-Henri
Riesener, Martin Carlin, Georges Jacob and
Charles Cressent. Many of these items were
originally made for members of the French
royal family and aristocracy. Several rooms are
decorated with elaborate wall panels taken
from Parisian houses of the 1700s.

Chest of drawers by Charles Cressent, made ca. 1730. This piece
is one of the finest examples of Cressent’s workmanship

DESIGN & INSPIRATION
Waddesdon Manor
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Waddesdon is also home to a world-
renowned collection of Sévres porcelain
and a ‘Renaissance Museum'’ of 16th- and

17th-century artworks. Paintings on display
include works by Gainsborough, Reynolds and
Boucher. Visitors can also explore the Victorian-
style gardens, featuring ornate fountains and
statues. There are also woodlands to explore
and a rococo-style aviary.

YONYW NOOSIAYM 'LSNYL TYNOILYN © ¥¥34d ININ A HdYYIOLOHd
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Videos of the collection

Riesener chest of draws 30 Animation

Ahove: Still from a 3D animation about a chest
of drawers made by Jean-Henri Riesener

You can get a close-up view of some of
Waddesdon’s treasures via its YouTube channel.
There are videos focusing on Riesener’s writing
table made for Marie-Antoinette, a roll-top desk
made for Beaumarchais and a mechanical table
(table a la Bourgogne) attributed to Christophe
Wolff. To find the channel, search YouTube for
‘Waddesdon Manor’.

Where else to see...

18th-centur¥
French furniture

Hillwood Museum
Washington, D.C.
www.hillwoodmuseum.org

Musée Nissim de Camondo

Paris, France
madparis.fr/en/museums/musee-nissim-
de-camondo/

The Wallace Collection
London, UK
www.wallacecollection.org

Information for visiting
Address: Waddesdon, Aylesbury,
Bucks HP18 0JH

Website: waddesdon.org.uk
Opening: Check the website for
details of opening times for the manor
and gardens

Charges: Check the website for
details; National Trust members are
entitled to free entry

Information correct at time of publication,
check the manor's website before making your visit

TOP: Fall-front desk
by Martin Carlin,
made in 1775

RIGHT: Writing table
made ca. 1780-1785
by Jean-Henri Riesener
for Marie-Antoinette
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Power:
Performance,
- Perfection.

TREND TS5
1000W ROUTER

Compact powerful, variable
speed router for light and
medium duty applications.

OFFER PRICE |[Wazhour video

List Price £267-94
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INCLUDES
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Precision Micro AﬂjUStabIe 300mm Beam Trammel
1/4” Collet Side Fence Fence Rods Attachment

Available from over 350 Trend Routing Centres
& Stockists in the UK & Ireland.

f www.trend-uk.com
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“ Clip-in 20mm
Dust Spout  Guide Bush

AD/17/10c



An airbrush
with the past

Derek Jones dips into the F&C
archives for this demilune table

IMAGE BY IAN HALL/JOHN BULLAR/GMC PUBLICATIONS
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Airbrush with the Past and like a lot of contemporary
interpretations of classic forms, John Bullar's demilune

table incorporates some interesting traditional details. Although
not obvious in the illustration, and something that'’s likely to be
of more interest to a woodworker than a customer, is the use of
quartersawn timber throughout. Trying to explain why we get so
excited about the appearance of medullary rays in English oak will
earn you some extra nerdy points if you can pull it off. Perhaps the
most common method today of forming a laminated framework
such as the semi-ellipse frieze on this table would be to use a flexible
core material like ply or MDF. Available in a range of thicknesses
and requiring much less force to clamp into shape, it's a quick
method that results in a stable structure afterwards. The downside,
however, is that neither can accommodate a mechanical joint of
any integrity afterwards. The exposed edges on components made
in this way often require lippng to conceal the laminates, which
isn't always as easy as it sounds. To overcome these shortcomings
John re-sawed a single board of oak into five wide strips of veneer
about 5mm thick, suitable for laminating in a pair of male/female
compression moulds using a couple of large G clamps. Each section
was created over length to accommodate a tenon at each end and
ultimately an incredibly rigid structure.

Although you do see some perfect semi-circular shaped tables,
half-ellipse versions are more common for the simple reason that

| uly 2003 and issue 78 is the destination for this month’'s

DESIGN & INSPIRATION
Traditional veneers

a table would have to be as wide as it was deep to complete the
half circle and perhaps stick out from the wall further than what is
desirable. Curves are always difficult to get right and in his text John
talks about finishing off the ends of the ellipse so that the shape

is reflected in the mirror in a continuous ellipse. His method for
achieving this — a couple of drawing pins and a piece of string.

The sabot feet are made by relieving material from the legs and
replacing it with strips of ebony glued into place on oposite faces.
The edges are then levelled off and the other two strips added. The
half-round bead at the base of the frieze was made up from shop-
bought ebony inlay 5mm x Tmm and laminated in separate layers into
place and then shaped with a scratch stock. John's choice of finish
was a beeswax and carnauba paste. Contemporary in a traditional
way. Ebony has been used in a decorative way ever since the East
India Company imported into Britain in the 17th century. The dense
nature of the material make it hard to bend so laminating is the only
option for curved work.

Clamping curved structures can also be something of a challenge
and John used strap clamps to pull the frame together along with
some braces extending from the two front legs to the back section.

The top of the table is held in place with buttons, although not
shown on the drawing, and the curved edge has been given a barrel
moulding applied with a concave spokeshave. John used a compass
plane to shape the top making adjustments to the sole of the plane
for each section of the curve.

Next month

Next month we'll

be going back to
September 1997

and issue 9 for a
closer look at Andrew
Lawton's Arts & Crafts-
inspired dressing table.

www.woodworkersinstitute.com
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SPECIAL SUBSCRIPTION
OFFER FOR USA READERS

Furniture —-|
| &eabinetmaking | &cabi

SUBSCRIBE FOR 12 ISSUES
For less than $75*

SAVE UP TO 38%!
CALL 866-699-6779 (toll-free) OR visit: lightningpublications.com

€Lightning

Offer ends 06/30/2018

* 1 year (12 issues) was $106:43 NOW $74.50 2 years (24 issues) was $212.86 NOW $132.25!




www.woodworkersinstitute.com

= e

WATERS & ACLAND

The Furniture School
in the Lake District

www.watersandacland.co.uk

01539 822852 info@watersandacland.co.uk

AYem‘ Fine Furnituré Designer/Maker
24 Week Antique Fitrniture Restoration

12 Week Foundation Course &
oy

www.johnlloydfinefurniture.co.uk

01444 480388 | Sussex

Intensive Short Courses for all levels

COURSES

house studio

school

Japanese Suntise Dovetail
Make the perfect dovetail by Theo Cook, tutot
Weekend course

21st - 22nd April

A i \

BE INSPIRED
DESIGN
CREATE ......

Fine furniture making courses

full time professional tuition
in central London SE1
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1ARLESWORTH

' -
SHARPENING WEEKENDS, TOOL TUNING,
DOVETAILING, DRAWER MAKING AND FITTING

/NEW KNUCKLE JOINT

www.davidcharlesworth.co.uk

AND RULE JOINTDVD = Tel:01237 441288 Email: davidcharl@aol.com

* Hardwoods

* Wood finishes

Open: Mon-Fri 8-5 =
o
2

¢ Australian Burrs

* Exotic Timbers

* Woodturning Blanks
* Woodworking Tools
¢ Fencing, Gate & Decking Products="
* Bespoke Garden Furniture

Timber, Tools & Machines§
for D.I.Y * Carving
Woodturning ¢ Furniture

W.L.West & Sons Lid
Selham, Petworth, GU28 OPJ
1: 01798 861611 f: 01798 861633

Try our wood cutting Band Saw Blade S
Any length, width or tpi z
Order online, fast efficient service

101539 733774

D B KEIGHLEY MACHINERY LTD

New and second hand machinery.
Spares, repairs, tooling, blades, router cutters, power tools,
blade and cutter resharpening, glues, abrasives etc.

Vickers Place, Stanningley, Pudsey, Leeds, West Yorkshire LS28 6LZ

Tel: 01132 574736 Fax: 01132 574293 —
Website: www.dbkeighley.co.uk VisA

Router cutters

Spindle tooling _
CNC tooling/collets/toolholders { ,
Bandsaw blades, jigsaw blades
Circular saw blades

www.wealdentool.com

Want to find out how to advertise in a magazine
that is referred to time and time again by its readers?

Then contact Russell on 01273 402821
or russellh@thegmcgroup.com

r\&wﬂ( ‘/‘;"W“"M/

CONTEMPORARY FURNITURE e

Richard Williams is
expanding his team,
and seeks applicants
for a new furniture
making position.

For more details on
the workshop, the
position and a
downloadable
application

form, please

vist our website.,

. R

richardwilliamsfurniture.com

= We have moved

f to new bigger and
| better facilities at
Megcroft Farm.

Now with even more quality
selected exotic hardwood to
choose from.

www.exotichardwoodsukltd.com
kirk.boulton@btconnect.com

Exotic Hardwoods UK Ltd
Megcroft Farm, Onecote Road, Ipstones,
Stoke-on-Trent ST10 2NB

01538715 060

Furniture Wood « Dimension Blocks &
Squares « Instrument Woods « Longbows
Cues « Pen Blanks « Knives « Lumber &
Planks « Veneers « Wood Specials
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MISSING A BACK ISSUE OF
FURNITURE & CABINETMAKING?

Furniture - Furniture | |Furniture Furniture —-
&cabmetmakmg &cabinetmaking| |&cabinetmaking| |&cabinetmaking

Order back issues direct from us for only £5.75 in the UK
and £6.25 overseas (includes P+P).

CALL OUR SALES TEAM ON +44 (0) 1273 488005
OR VISIT WWW.THEGMCGROUP.COM/OFFER/FC-ISSUES

FURNITURE & Find us on Instagram
CABINETMAKING BINDERS @fandcmagazine

DESIGN - INSPIRATION - PROJECTS

Keep your magazine
collection in order
with this stylish and
durable binder

ainjuin

Holds a year's
worth of issues

x3.99

(PLUS P+P)

Bupsfeuyouigessy

TECHNIOUES TESTS - NEWS - EXCELLENCE

Furniture

Visit www.thegmegroup.com
& cabinetmaking

or call +44 (0) 1273 488005




Next month in ISSUE 270
Furniture

&cabinetmaking
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www.woodworkersinstitute.com
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MA

THE TOOL MARKETING COMPANY

DISTRIBUTORS OF QUALITY PRODUCTS

GEer naexe

Chisel and plane iron sharpener - take Quality range of woodworking hand tools
anywhere and sharpen in seconds. made in Europe.

cvéé\ _F TOMAHAWK

PROFESSIONAL TOOLS

A quality range of professional tools and

A quality range of professional Drill bits accessories.
and accessories from Germany.

\/ ORANGE
@vs'rn PRO PAC’ TOOLS

TOOL BAGS THAT WORK

Quality cutting tool range which includes
Router cutters, Spindle Moulding, saw
blades, holesaws and many more from
Italy.

Range of the toughest tool bags with a 5
year downtime warranty.

FOR YOUR NEAREST STOCKIST VISIT
www.tomaco.co.uk



Coronet Herald Heavy Duty Cast Iron
Electronic Variable Speed Lathe

By b b o BT — b b b o T
“The new Herald - Sets a new standard
It surpasses my expectations by a country mile! With its excellent finish,
capacity, accuracy and its range of speeds, I'm sure this Coronet Herald has
the required credentials the majority of wood turners could ever wish for!

“The Herald lathe looks stunning with a retro feel to a very modern lathe...
With large blanks mounted you can use the variable speed control to keep
the machine stable and vibration free, and overall it has a very solid feel...
Would | recommend this lathe? Yes without a doubt, it's well designed and
built to a high standard.” The size is ideal for the turner with limited space, has outstanding capacity
Online Review - for its footprint and is very quiet indeed...
5 Record Power most certainly have a winner.”
Online Review

Heavy-duty spindle lock
and 24 point indexing

Features the latest motor
technology to deliver |
huge amounts of torque !
from the 750 W |
output motor

Specifications

Maximum bowl diameter: 533 mm
Maximum between centres: 508 mm 16011 Cast Iron Bed Extension  £149.99  Save £30
Maximum swing over bed: 355 mm 16013 Cast Iron Outrigger £39.99 Save £10
il Lol DG 16015 Tubular Stand £12999  Save £20
Motor input P1: 1000 W
Motor output P2: 750 W 16012 Bench Feet £59.99 Save £10
o Thread: M33 x3.5
Rotating headstock oo 2 Morse taper
features accurate angle Weight: 48kg
Size: W870 x D290 x H252 mm

stops and can swivel 360°

Prices valid until 31.12.2018. E&OE.

RECORD POWER

RECORD POWER 0 ==

ESTABLISHED 1909°
¢ CamVac

Incorporating some of the most famous

brands in woodworking, Record Power's

Experience » Knowledge
roots stretch back over 100 years.

Support ¢ Expertise

www.recordpower.co.uk Tel: 01246 571 020




