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hollow chisel mortiser to have originated

in either Sheffield or Birmingham but as
it turns out the Greenlee twins, Ralph and
Robert, who are credited with its invention
in 1874, came from Chicago. To be honest
| haven't really given it much thought in
the same way | might respond to a trivia
question down the pub; if you don't know,
take an educated guess. Or in this instance
quite obviously, an uneducated guess. A
company that shares their name continues
to this day albeit with a focus on developing
solutions for the public utility, agriculture
and data/telecommunications industries and
not woodworking. Woodworking as a craft
or occupation wasn't really their motivation
although at the time the company was heavily
into producing wooden goods. The need
to streamline production and develop a
commercial advantage over their competitors
was all the inspiration they needed and it's
their innovative and adventurous spirit that
is something of a theme in this issue.

Take this month’s cover image for example,
it comes from our feature on Michael Fortune
who could have written the instruction
manual for not just how to succeed but
also how to prosper as a furniture maker
in the 20th century. When most of us
lurch between projects with all the finesse
of a United Airlines passenger handling

Idon’t know why but | just expected the

WELCOME TO FURNITURE & CABINETMAKING

crew, Fortune is choreographing his next
move with balletic poise and grace; a skill
he attributes to having spent time in the

company of designer-maker Alan Peters.

It’s a numbers game

With around 200 permutations possible
when assembling three boards to make one
panel it's no surprise that we often get in a
bit of a flap. On paper it should be quite easy
and | guess it is when you know how, but
with so many conflicting theories out there,
it's hard to know which way to turn the next
board. So to steer you in the right direction
we've enlisted the help of Rob Porcaro in
the first of two articles about producing

the perfect panel to help you on your way.

The second of our new faces this month
is Ramon Valdez who caught our attention
with his relentless (and infectious) appetite
for problem solving. His short and sharp
tricks of the trade range from inexpensive
power tool upgrades to solving common
construction conundrums. He's going to
be with us for a while, so feel free to get
in touch if there's a particular issue you're
struggling with.

If there's one thing that annoys me more
than anything these days it's having to listen
to someone running down the prospect of
attracting new blood into a career in furniture
making. And just in case proof were needed
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a fresh bhatch
f marking gauges

on the way | felt
it was about time
to introduce some
drilling jigs

to justify my level of frustration then our
second feature from Amber Bailey about
Silverlining Furniture should do the trick.
The Welsh-based company are leaders
in their field and they're hiring. Just like
the Greenlee brothers, Silverlining are
innovators, pioneering new techniques and
concepts that are pushing the boundaries
of design and craftsmanship on a
commercial scale. Feel free also to drop
them a line if you've got something to offer.
Finally, if you adhere to the maxim of
measure twice and cut once then spare
a thought for Dan Cherry for whom this
piece of advice poses more than a slight
problem. As part of our new series on how
to go about establishing a tool collection,
we talked to Dan about his collection of
antique rules. A more appropriate metaphor
for charting man’s progress through the
centuries is hard to imagine as these devices
have entered every single nook and cranny
of human endeavour. The last word this
month comes from David Charlesworth
in what we think is his first ever interview.
But then | have been wrong before.

Dok ()t

Derek Jones
derekj@thegmcgroup.com
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Leader Still cutting it
Issue 259 Ju|y 2017 Derek Jones welcomes you to this Brian Greene meets Michael Fortune
month’s issue of F&C at his Ontario studio
Meet the contributors Q Q Under the hammer -
Find out more about the authors The Oak Interior

behind this issue’s articles We look at some of the chairs and other
items from Bonhams' latest Oak Interior sale
1 News & events
A round-up of what's going 4 Silverlining Furniture
on in the world of furniture Amber Bailey gives F&C
a rare glimpse behind the scenes at the UK's

Q Social media dashboard premier bespoke luxury furniture makers
We bring you a round-up of the

best from the online world plus the latest 5 Collector’s guide to rules

from the Woodworkers Institute forum Dan Cherry explains how to get

started collecting wooden and ivory rules
6 Subscribers
Get F&C delivered direct to your 5 D is for design
door and save up to 30% David Waite gets to grips with a
new set of skills as he continues his journey
6 Kit & tools to becoming a professional designer maker
We bring you a selection of the best
tools and products to add to your workshop 7 Out & about:
Designmuseum Danmark
7 Next month in F&C This month we head to Copenhagen to
Get a peek at what we'll be bringing visit Denmark’s national design museum
you in issue 260

8 Shop talk: David
Charlesworth

We speak to the highly knowledgable

cabinetmaker, author and teacher

Michael Fortune’s stunning work - see page 8
Front cover image courtesy of Michael Fortune

Don't forget there are plenty
more articles and discussions
to be found on the Woodworkers
Institute & Forums
www.woodworkersinstitute.com

—— A\

Woodworking is an inherently dangerous pursuit. Readers should
not attempt the procedures described herein without seeking
training and information on the safe use of tools and machines,
and all readers should observe current safety legislation.

4 F&C259 www.woodworkersinstitute.com



Projects & Techniques

2 Edge-to-edge joinery
Rob Porcaro begins a new series
of articles exploring the ubiquitous edge joint

8 The weekend workbench
Anne Briggs Bohnett and

Steve Dando solve a woodworking

school’s workbench problem with

this knock-down bench

4 Testing the universal
plane fence

Hendrik Varju puts this new accessory

from Veritas to the test

5 Tricks of the trade...
... or, all the things you wish you'd
known when you first started

6 A beaded plane rack
Charles Mak shares some of

his beading techniques while adding an

ornamental detail to his new tool rack
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Meet the contributors

Amber Bailey
Amber is a
marquetarian and
surface design artist
with a background in
furniture restoration and '
conservation. She has
trained in prestigious
decorative art schools on both sides of the
English Channel and is now based in North
Wales working for a furniture company,
creating laser-cut marquetry.

Web: www.abmarquetry.com

Brian Greene

Brian is an Ottawa-
based writer and
designer/maker of
contemporary furniture
and wood objects. He
also works and teaches
at Lee Valley Tools.
Over a 40-year writing career he has been
a journalist, columnist, speech writer and
public relations consultant and writer. Brian
is a member of The Ottawa Woodworkers
Association and The Furniture Society.

Ramon Valdez
Ramon works full-
time as a production
manager in his
brother's cabinet,

countertop and
fixtures shop in New
Mexico. As well as
making gallery quality furniture in his spare
time, he has taught marquetry classes at his
local college. Ramon is the man to go to

for the best time-saving tips and ingenious
short cuts.

Web: www.ramonvaldezfinefurniture.com

Anne Briggs Bohnett
At the forefront of the
online woodworking
community, Anne’s
passion for learning

and capacity for hard
graft has earned her a
place on the Lie-Nielsen
demonstrating team and
a permanent place at the Pratt
Fine Arts Center where she runs
project-based workshops.
Web: www.anneofalltrades.com

Charles Mak

With previous

careers in hospital
management and
corporate compliance,
Charles semi-retired
in 2005, the same
year he joined Lee
Valley Tools/Veritas as a part-time Customer
Advisor. He became interested in hand tools
after realising that his customers were often
more knowledgeable than he in traditional
woodworking. To fix that, he bought many of
the tools he sold, put them to use in his own
shop and made mistakes until he could write
or teach about them.

Hendrik Varju
Hendrik is a fine
furniture designer/
craftsman who
provides private
woodworking
instruction and
DVD courses. His
business, Passion for Wood, is located near
Toronto, Canada. Using only the highest
quality materials, he uses time-tested joinery
techniques to ensure that every piece he
makes is of heirloom quality.

Web: www.passionforwood.com

YOUR F&C
Contributors

Dan Cherry

Dan is a collector and
user of tools, and a
scholar of the rich
history surrounding the
specialised trades in
which the tools were
employed. He is a
registered professional engineer

and hydrologist by degree and is
employed as the Director of the Yavapai
County Flood Control District in his
hometown of Prescott, Arizona.
Instagram: @thedancherry

Rob Porcaro

Rob designs and
builds furniture, and
writes in Medfield,
Massachusetts.
Woodworking for
more than 35 years,
he continues to pursue
refinements in techniques, and find the quiet
joy of making things. His expertise is well
known and trusted in the field as a widely
read writer. Rob’s work has been exhibited
in premier juried artisan shows, fine galleries
and numerous publications.

Web: www.rpwoodwork.com

David Waite

David has been
involved in scientific
research for over

20 years prior to
enrolling on a one-year
designer/maker course
at Waters and Acland.
Over the coming months he will be writing
a series of short articles for F&C capturing
his observations and experiences to try and
become a professional and setting up his
own fine furniture making business.
Instagram: @fourlimesdesign
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Still cutting it

After more than 40 years in the business Michael Fortune is still very much at
the top of his game. F&C sent Brian Greene to meet him at his studio in Ontario,
Canada to learn the secret hehind his success, motivation and longevity

Contact
You can see more of Michael Fortune's
work at: www.michaelfortune.com

ichael Fortune is the consummate
M artisan; his designs are original,

clever and brilliantly executed. And
while his creative explorations are visually
extravagant they are also restrained and well
resolved. Ordinarily that might be enough
to sustain the average creative through the
lean months, but underpinning Michael's
artistic accomplishments is a very strong




business methodology designed to maximise
success. His process of exploration and
development is about managing the creative
process to minimise risk and take advantage
of innovation. Michael pursues a well-
defined niche with unique offerings and a
very business-driven approach. His practice
builds on investments in one-of-a-kind
creative explorations that a lot of makers tend
to ignore, never realising the full potential in
the one-off design. For Michael it's a simple
case of playing to his strengths: technical
virtuosity and effective management every
step of the way.

With many awards, honours and exhibitions
to his credit, and a full roster of repeat clients
for his astounding furniture, Michael Fortune
has certainly arrived at a place in the craft
most of us can only dream about.

He graduated from Toronto's Sheridan
College of Craft and Design, in 1974. Since
the earliest days, he has been acclaimed
for his innovative and fully resolved
designs for one-of-a-kind objects in wood,
commissioned furnishings and limited-
edition items. His reputation and clientele
is international and he is acknowledged for
both his technical and design virtuosity.

DESIGN & INSPIRATION
Profile — Michael Fortune

Accolades

= Prix Saidye Bronfman (1993) —
the first furniture maker to receive
this award from the Canada Council
for the Arts

* Inducted into the Royal Canadian
Academy of the Arts (2000)

= Furniture Making Award of Distinction
(2007) from the Furniture Society —
the first Canadian to be so honoured

= Contributor to Fine Woodworking
magazine since 1981

Contemporary meets history

Michael’s work has been described

as contemporary with strong historical
influences. Inspiration comes from many
forms whether an ancient vase, a leaf or
the impression of car tyres in the snow.
His Number One Chair, a piece he has
now reproduced nearly 400 times, traces
its lineage to Frank Lloyd Wright, Hans
Wegner and Charles Rennie Mackintosh.
Honed over almost 40 years of observing,
sketching, modelling and building full scale
prototypes, his work marries fully resolved
designs with production-oriented building
methods. He takes something that looks
quite complex and makes it relatively simple
and efficient to build. When a new project
is completed, it's easy to tackle the next
iteration because the jigs and processes
have been perfected and everything

has been thoroughly documented with
photographs at every stage.

Habits for success

Anyone hoping to pursue a successful
furniture making business would benefit
by spending some time with Michael Fortune,
or at least, studying his career and methods.
For young people, he suggests that while
there is no rule book and that they have to
figure this stuff out for themselves to a large
extent, there are clues everywhere for those
who are looking for them.
‘Soon after [graduating from] Sheridan,
| was fortunate to spend several months
as an intern in [British designer-maker]
Alan Peters’ shop. | realised that one can
be both a designer and a maker, live on
the same property where you work, and
be in control of your destiny. This was
really significant because | didn't realise
that it was possible to make this a lifestyle.’
Conveying enthusiasm for what you do is
important as is continuous learning. Michael
tells the story of mumbling his way through a
CBC (Canadian Broadcasting Corporation)
interview, realising how terrible he sounded
and vowing to do something about it. He
sought training to improve his presentation
skills and he practised. He also believes a
beginner should hire staff as quickly as
possible. ‘Having staff who can competently
do the repetitive things you don't want to do,
or shouldn'’t do, frees you up for solving the
expensive and time-consuming design and
production issues associated with new work.

Above and opposite: Number One Chair in Macassar ebony with silver and mother-of-pearl inlay

You have to be disciplined. You also have to
be able to juggle many balls at the same time,
deal with the inevitable interruptions and get
back to where you were with your focus intact.’

With assistance in the shop it's possible
to have three or four pieces underway
simultaneously generating critical cash flow.
‘One of those projects can be a new design
under development,’ he explains, ‘losing money
but being subsidised by the other work." He's
quick to point out that first iterations of new
designs almost always lose money.

Michael firmly believes that it's important,
early in your career, ‘to make the furniture
that you want to get paid to make. Don't
make kitchens if that's not the work you are
seeking. You'll be known as a kitchen cabinet
maker not a furniture maker.

‘You need clients who can afford to pay
for your time. You need to learn how to
present yourself effectively and how to be
in the right place at the right time. You have
to demonstrate confidence without being
too egotistical. This is marketing and it's

critical to success.’

His experience is that the people who
collect studio furniture typically watch what's
happening at the schools and the galleries
because, so they believe, that's where the
interesting makers are. ‘In Canada people
may need to see your work 9 or 10 times
before making a decision to buy.’ Those
viewings could be through personal contact,
exhibits, books or magazine articles. In the
United States, where many of his clients
come from, that can be reduced to four or five
exposures. He believes that exhibiting not only
puts your work in front of the right people but
also emphasises the value of commissioning.

A firm believer in drawing, Michael says
being able to do good renderings not only
helps communicate your ideas but also
impresses clients. He recognised while
still a young maker that his education as
a designer equipped him for planning, but
that his drawing and rendering skills were
inadequate. Art classes at night helped him
become a more effective communicator.

www.woodworkersinstitute.com
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Where do the ideas
come from?

What role does inspiration play in Michael
Fortune's work? Where do the exuberant
ideas that are the hallmark of his work come
from? Are they found or created? The answer
is both. ‘Only one person in ten thousand
has “magical” creative abilities,” he says.
‘Their creativity often yields spectacular
results and appears effortless. For everyone
else, being “creative” involves hard work.’ His
view is that anyone with the desire and a little

perseverance can be ‘creative’. He believes
in process more than inspiration.

Tips for a successful

design process

Michael has articulated eight steps
he calls ‘The Design Process’:

1. Identify the problem; in other words
design and make an object that
achieves a stated purpose.

2. Question preconceived ideas
surrounding that object.

3. Generate ideas from all sources.
Volume is important. He fills sketch
books and these become his archive
of ideas.

4. Set parameters (size, type of wood,
construction method, etc.) He then
evaluates the ideas through the lens
of those parameters. All have value
and nothing is wasted. Some will be
immediately useful, others will be
catalogued for future use.

5. Explore the forms using a variety of
techniques. Michael sketches and
builds scale models quickly out of
everyday materials, then takes two or
three ideas from the exploration and
dissects them further.

6. Commit to one of these and begin
to resolve the details.

7. Fabrication: during this stage,
he makes a full-size drawing and
develops a construction sequence.

8. Evaluate: the process concludes
with an evaluation of the entire
design sequence as well as of
the design itself.

Major break

The first 10 years after Michael graduated
from design school in Toronto in 1974 were
lean ones. His first major break came in
1980 when a Toronto couple commissioned
him to design and build a dining room

table and eight chairs. He completed the
commission and the couple have been
clients ever since. This turning point led to
numerous public and private commissions
including a 27-foot-long boardroom table
at the Ontario Crafts Council headquarters
in Toronto.

His work has appeared in numerous
exhibitions worldwide and is part of the
permanent collections of the Canadian
Museum of History, Royal Ontario

Pair of tables in ebonised cherry with ebony inlay

Museum, the Ontario Crafts Council
and the Claridge Collection in Montreal.

‘Over the years, | developed confidence in
my ability to design and build what | felt was
appropriate for the client and to effectively
present it to them. | am often working with
people who have been very successful in their
respective fields. They have approached me
to design something for them. It is up to me
to provide an innovative and highly resolved
solution for that specific commission.

‘I now work principally for six homes
across North America with multiple pieces
created for each home over a 10 to 15-year
period or longer. In some cases, we have
made more than 30 pieces of furniture for
the same family.’

Art/business balance

‘[ only do exactly what | want to do.” Michael
well knows that his approach cuts against
the grain to some extent and perhaps to
many woodworkers it will sound unrealistic
but he firmly believes that the ‘positioning’
he has achieved is part of having worked
strategically to a plan since the beginning

of his career; a plan that emphasised the
importance of the business side as much as
it did the creative side. ‘I never would have
become a furniture designer/maker if I'd
thought it would be impossible to pursue my
artistic vision and make an acceptable living
at the same time. | tried to meet as many
successful furniture designers and makers
as possible when | was starting out. From
their experiences, not so much their furniture,
| determined what approaches worked and
commitment to their own vision was the
common thread.’

Taking a slice from a large cherry log

10 F&C259
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Three keys to success

According to Michael, his success is due

to three factors. First: ‘the slant of my design
education was more toward commercial
furniture design and production where
making objects efficiently is important.

As a result, I've been willing to work in any
material with any process, without bias.’

Second: ‘| learned and utilise an
evolutionary design process, applying
successes and techniques from one piece
to the next so that | am not constantly
reinventing the wheel. Designs evolve
with time.’

Third: ‘I learned significantly from the
opportunity to work with a practising
designer/maker in Britain, Alan Peters.
| learned to appreciate the need to develop
a strong work ethic and an ability to focus
on the task at hand.’

He stresses these three elements
of success as the most significant but
speaks frequently and enthusiastically
about others:
= Having a sense of personal vision and

confidence in your abilities.

= Doing what it takes to have potential
clients notice and remember you.

= Recognising that you cannot do it alone
and be productive and cost-effective.

He insists that a certain volume of work
has to go through the studio in order to
generate a reasonable living. Cash flow
is important. Having three or four projects
happening at any given time with others
moving from the office to the shop means
that retainers, progress payments and final
payments are coming in regularly. With help
you can focus on what you do best while
keeping the work flowing steadily. One of

his ideas for success is almost revolutionary:

he suggests that when you are ready, go to
your next biggest market. Being successful
somewhere else can help sales at home and
be a client/press-worthy story. ‘You really
have to go out of your way to set yourself
apart. Use forms and processes that are
unusual. Avoid historical precedents or work
that is simply made better. Clients pay for
different, not simply better.’ Michael also

DESIGN & INSPIRATION
Profile — Michael Fortune

thinks it's important to dress, look and act
the part and advises against getting yourself
in a place where you have to take the job
because you need the money. ‘Always have
enough work so that you can politely decline
clients who want to have too much input into
the design process.’

On the subject of remuneration Michael
believes you should get paid what your
creativity and time are worth. ‘There should be
a niche for you providing you pay attention
to the signals coming from that segment of
the marketplace that you have chosen to
work in. Never discount the value of what
you do and the service you provide.’ Fortune
says his clients are not interested in seeing
his work over exposed. As a result, he is not
significantly engaged with social media. His
clients discover his work and appreciate that
it's just a little bit exclusive. He writes for
woodworking magazines but not to generate
commissions. This is part of his desire to
help others with design and technical issues.
He readily admits that this is the approach
that has worked for him over time.

This log building on Michael’s property has been renovated to include gallery space, a small design office and a loft apartment for an intern

www.woodworkersinstitute.com

F&C259 11



Looking out to the world

Michael has a clear vision of how fine craft can positively affect the
culture and economy of his native Canada and the world beyond. He
has contributed significantly to harnessing the potential of indigenous
resources as an engine for economic growth and development in
emerging economies.

On this front, Fortune has consulted for the government in Trinidad
and Tobago on behalf of the Commonwealth Fund for Technical
Assistance. They contacted him to assess their manufacturing
potential and ultimately to design a range of outdoor furniture to be

produced by five manufacturers using local resources. He has taken
on similar ventures in Mexico using sustainably sourced timber aimed
at the hotel industry.

He has also volunteered his time and expertise to Woodlinks, a
joint Canadian/US not-for-profit organisation dedicated to revitalising
vocational training in secondary schools throughout North America.
He is also a volunteer advisor to volunteer advisor to Greenwood,

a joint Canadian/American initiative promoting sustainable and
appropriate use of rainforest resources.

The table features mitred dovetails and ebony detailing

Side table in walnut and spalted maple

Paying it forward

At this stage in his career Michael is
enthusiastic about illustrating that furniture
making is a ‘really fabulous career worth
pursuing’. He is generous with his time as
well as fun and engaging to hang out with.
In addition to designing and making his very
special brand of furniture, Fortune writes
for Fine Woodworking, receives interns

at his shop outside Toronto and lectures
and teaches widely around the globe. He

is continuously encouraging young talent
through his teaching and an internship
programme with interns in his own shop
usually twice each year for up to six weeks.
Distance need not be a barrier as they have
come from the USA, Canada, Scotland and,
most recently, New Zealand. ‘The point

is to give promising individuals a chance

to observe a functioning design/craft
studio as | did in Alan Peters’ shop

S0 many years ago. In repayment of the
debt for having a Canadian design student
in [Alan's] workshop, | now have an intern
position in my studio.’ rz¢

Dining chairs in steambent cherry and wavy birch with vacuum-formed backs
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Surrey & Hampshire’s Premier
Auctioneers & Valuers

Ewbank’s «&%

Arlington Furniture Conservatlon
Stock-in-Trade - Unreserved Auction
Friday June 23rd, 10am

?, “Arlington Conservation was established in 2001 following a buy
out of the Spink & Son’s Restoration Department from
Christie’s.

The sale of this extraordinary stock, without reserve, will enable [
a future generation of conservators, curators, decorators, %
collectors and dealers to acquire what is arguably the greatest
stock of its kind to come to market in a generation.”
Peter Holmes, Managing Director, Arlington Conservation

Viewing: Saturday 17th June: 10am-2pm
Monday 19th June: 9am-5pm
Tueday 20th June: 9am-7pm

Wedneday 21st June: 9am-5pm
Thursday 22nd June: 9am-5pm
Morning of sale

THE

OF INTELLIGENT
EFFORT.

01 483 2231 01
Burnt Common Auction Rooms, London Road, Send, GU23 7LN

antiques@ewbankauctions.co.uk ewbankauctions.co.uk




Roland Pettet

Chippendale School

Exhibitions
and Open Days

Each year, the Chippendale International School of
Furniture welcomes students from around the world to
its immersive 30-week course.

The quality of furniture that the students make is
always amazing, and at the end of each year their
work can be enjoyed by members of the public at an
Edinburgh exhibition and Open Days at the school.
This year, the Chippendale school’s Edinburgh
exhibition is being held in Greyfriars Kirk

(1 Greyfriars, EH1 2QQ) on Monday 12th (1pm —
8pm) and Tuesday 13th of June (10am — 8pm).

This is being followed by an Open Evening (6-8pm)
at the Chippendale school (Myreside Grange, East
Lothian EH41 4JA) on Friday 16th June and Open
Day (10am — 6pm) on Saturday 17th June.
Everybody is welcome to those events, and here are
just some of the talented furniture makers whose
works will be on show.

Jin Sung Choi

Jin Sung Choi from Busan in South
Korea is a former trainee pilot and
Marine soldier, who has discovered a
skill and passion for woodworking.

Always interested in both design and
the practical skills in making furniture,
he hopes to go onto further training in
Japan, to develop his technique in
carving & gilding. He then hopes to
set up his own business in South Korea
where he thinks the market is beginning
to embrace outside influences.

“South Korean furniture is traditionally
made from solid wood, often inlaid with
mother of pearl and with brass fastenings
and handles,” says Jin.“I am more
interested in bringing a delicate Western
approach, and creating furniture that is
both Oriental and classical.”

One of his signature pieces is a
stunning desk in solid fumed oak, with
turned legs, brass fixings — incorporating
a hidden compartment with a hidden
key.

“T believe that affluent young people in
South Korea are moving away from factory
-made furniture towards hand-made and
bespoke. My business will aim to meet that
growing aspirational market,” he says.

Roland Pettet

Roland, for the time being at least, has
swapped a life on the open sea for a
furniture design course on dry land.

A graduate in navigation and maritime
science from Plymouth University,
Roland has been working as a navigation
officer on luxury motor yachts, mostly in
the Mediterranean and Caribbean.

However, he recently discovered a
passion for woodworking and came to
Chippendale to train as a furniture
maker to explore his creative side. His
goal is to eventually open his own
furniture making business in Surrey,
where he comes from.

“Working as a ship’s navigation officer
is demanding and carries a lot of
responsibility, but it doesn’t allow for
much creativity,” says Roland.

His beautiful desk and chair, in wych
elm and olive ash, was inspired by the
shapes of Gothic church arches. The
strength and grandeur of the Gothic
design is softened by the piece’s gentle
curves and chamfered edges.

Colin Bate

Colin Bate, originally from
Birmingham but now living in
Perthshire, is an outdoors sort of
person who is also a member of his
local mountain rescue team.

He moved north from Birmingham to
work in outdoor education but, over the
years, found himself less and less outside
and more and more behind a desk.
Hence his decision to change track and
enrol at the Chippendale school and,
after graduation, to set up Highwood
Furniture in his adopted Alyth, to make
and design furniture and bespoke
kitchens.

His signature pieces include a drinks
cabinet that perfectly reflects his love of
nature and the outdoors, with an oak
frame, elm top and a free-form tree
design in spalted beech running across
the front.

Another stand-out piece is a steam-
bent desk in olive ash and oak which
he made “to test the limits of what can be
achieved with steam bending,”said Colin.

“Tlove the precision of furnituremaking,
and the disciplines involved in turning a
design idea into a practical piece of
furniture. But I also enjoy the creativity
that goes into making a desk or cabinet
into something absolutely unique,” he says.

Andreas Gurtner

Andreas Gurtner, from Vienna, already
has a degree in international land and
water management from Wageningen
University in the Netherlands. Through
his studies he discovered a passion for
beauty and the simplicity of nature and
realised that he missed an outlet for his
own creativity. This ambition led him to
enrol at the Chippendale school.

His half round table in sycamore and
yew was inspired by the wild grain of the
yew. He combines the natural beauty of
the wood with different materials like
gold accents that are incorporated in
the piece. Andreas also finds inspiration
from past Austrian artists such as
Friedensreich Hundertwasser and
Gustav Klimt, which is reflected in his
designs — using the wood itself to inspire
and shape the final design.

“Most designers use wood to make their
designs come to life. However, I also like to
see things the other way around — using the
patinas and grains of the wood to dictate
the final design,” he says.

Through his passion for travelling he
has learned about many different cultures
and, for example, the aesthetics of Asian
simplicity. That is why, after graduation,
Andreas hopes to work in Asia for a
couple of years, and to learn more about
different approaches to woodworking.

After that, he wants to return to
Vienna and open his own furniture
business, taking inspiration again from
his native Austrian artists.




Andreas Gurtner:

/

Rob Vowles

Until this year, Rob Vowles was more at
home climbing trees than using them to
make fine furniture. The former tree
surgeon from London has worked in
several countries and continents,
including Canada, Sweden and in parts
of Africa.

His fiendishly-clever drinks cabinet,
made from a variety of woods including
elm, red gum, oak & ash, is his signature
piece from the furniture course.

Opening the cabinet is the clever part,
because to do so involves solving a series
of puzzles that are designed to baffle
even the most sober. Based on ideas from
Japanese puzzle boxes, the drinks cabinet
has a sliding door mechanism that, when
several elements are aligned correctly,
reveals a secret puzzle door — and an
even more secret lock and separate key to
open it. Inside, the drinks cabinet is just
as stunning, with elaborate marquetry
panels and a mirrored back.

On graduation, Rob intends to set up
his business in London.

Shubham Goel

Shubham Goel is one of two Indian
students at the school this year, and
who should have no trouble marketing
the business he intends to set up in
either Mumbai or his home town of
New Delhi.

He is a graduate in marketing and
advertising from New Delhi University
and, prior to studying at the
Chippendale school, was an account
executive working for one of the world’s
leading advertising agencies.

However, he has always wanted to
follow a more personally creative career,
and to build a business that is his own —
a course of thinking that has taken him
from India to Scotland.

Shubham’s new business, West End
Furnishings, will primarily design and
make bespoke furniture, but fusing
traditional designs and materials from
Asia with influences from the West.

“India is a rapidly developing country
with an international outlook. What I
would like to do is take the best of
contemporary Indian design and give it a
slight twist — bringing that international
dimension to a domestic market,” he says.

His beautiful writing desk in olive ash
and spalted beech provides echoes of
that approach, developing a style that
bridges countries and continents.

Andrew Cockerill
When creativity and a passion for the
guitar come together, the result can be

~§

Rob Vowles

both beautiful and practical.

Andrew Cockerill from York has
played guitar for over ten years, and
been in several rock bands, playing in
local pubs and clubs.

As part of the course, Andrew has
designed and crafted a guitar cabinet in
oak and sycamore, with an innovative
opening mechanism, which is both a
functional storage space and a beautiful
display cabinet.

“As someone who plays guitar, I've always
wanted a cabinet that reflects my musical
passion, but which would also be a good use
of space,” says Andrew, whose favourite
guitar is his Fender Telecaster.

With nothing to fill that gap in the
market, Andrew has set up Northern
Woodwright Furniture, based in East
Lothian, to make bespoke hand-crafted
cabinets for other like-minded guitar
enthusiasts.

“I'd be delighted to hand-make guitar
cabinets for anyone who wants to show off,
as well as store, their guitar. There’s nothing
like them on the market, and I can make
each cabinet to particular specifications —
making them both bespoke and unique,”
says Andrew.

Paddy O’Neill

It’s the famous extinct volcano that
overlooks Edinburgh, and although
nobody knows how it came to be called
Arthur’s Seat, it’s said by some to be the
site of legendary Camelot.

The 822 foot high hill has been
featured in many novels, including
Frankenstein by Mary Shelley, The
Underground City by Jules Verne and
in several Ian Rankin novels. But now,
Paddy O’Neill has made the iconic hill
into a sycamore and yew coffee table
because of his passion for the outdoors
and the importance of Ordnance Survey
maps for safe navigation.

Paddy, who used to work oftshore on
oil rigs in the UK, Norway and the USA,
was inspired to make his Arthur’s Seat
table “because I live in Edinburgh and see
it every day.”

After graduation in June, he is
setting up The Natural Edge, his own
woodworking business in Edinburgh to
specialise in furniture design, making,
and kitchens.

“Everyone has their own special outdoor
places, whether it’s a coastline or hill or
mountain. I would be delighted to render
any of those landscapes into beautiful and
functional pieces of furniture,” says Paddy.
Website http://thenaturaledge.co

Shubham Goel

Andrew Cockerill

The Chippendale International
School of Furniture

www.chippendaleschool.com

info@chippendale.co.uk




News . Events

Contribute to these pages by telling us ahout matters of interest to furniture makers.
Call Derek Jones on 01273 402 843 or email derekj@thegmcgroup.com

Please accompany information with relevant, hi-res images wherever it is possible

Good Design Selection
Winners announced

Selection Winners in Australia’s Good Design Awards have been
announced, including 12 products in the Furniture and Lighting
category. The jury set a very high benchmark for this year’s Awards
with only the best projects being recognised at this level. The Aeron
Remastered chair by Herman Miller, Baker Extension Table by
DesignByThem, Converse seating by Adam Cornish and the HOSHI
Collection by SKEEHAN Studio were among the winning projects.
The Good Design Award and Best in Category winners will
be announced live on stage at the 2017 Good Design Awards
Ceremony on 8 June.
The Good Design Awards
jury assessing the
Baker Extension Table
by DesignByThem

Contact: Good Design Australia
Web: www.good-design.com

A long plank of decking from an illustrious British battleship is
being reborn as a sea chest for the new captain of HMS Queen
Elizabeth, the UK’s new aircraft carrier.

HMS Nelson played an illustrious part in WW2 and was flagship
of the Home Command. She was broken up at Inverkeithing in
1949. The 7-foot piece of teak from HMS Nelson was gifted to
the Chippendale International School of Furniture in East Lothian.
The school held an internal competition to see how best to make
a piece of furniture from this last remaining part of the flagship
battleship’s decking.

The competition was won by Campbell Deeming from
Aberdeenshire, who is a qualified boat builder from the
International Boat Building College in Lowestoft. The piece of
teak is now to be made into the Nelson Chest and, with the Royal
Navy’s approval and encouragement, will be presented to the
incoming captain of the aircraft carrier HMS Queen Elizabeth,
which is due to start sea trials in September.

Because of rules and regulations, the chest is to be bought by a
benefactor and then gifted to the Navy — with the proceeds going
to charities associated with HMS Queen Elizabeth. The Navy is
delighted that a small piece of history is to be preserved and given
a new life in a new ship.

“The size, stability and patina of the relic convinced me that it
would be perfect as a traditional sea chest and ditty box — two
practical nautical items with a provenance of some great value,’
said Campbell.

‘It then dawned on me that right on the doorstep where this
flagship was scrapped, a new flagship was being born. Why not
link the two together, with a sense of continuity and tradition?’

Campbell is a student and teaching assistant at the Chippendale
International School of Furniture. He is a graduate of the University

Campbell Deeming begins work on a plank of decking from HMS Nelson

of Edinburgh as well as the International Boatbuilding Training
College. He then returned to Scotland and worked as a boatbuilder
for the Portsoy Cobble Project and the Scottish Traditional Boat
Festival, before enrolling at the Chippendale school to study design
and learn new techniques.

After graduation, Campbell will be establishing The Lost
Journeyman Workshop, specialising in contemporary furniture,
boat restorations and interiors.

Contact: Chippendale International School of Furniture
Web: www.chippendaleschool.com
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YOUR F&C
News

Changes at the Gordon Russell De51gn Museum

he Gordon Russell Design Museum has

been ringing the changes this spring
with the appointment of a new museum
manager, a website redesign and the launch
of a Friends Group.

Verity Elson has taken the post of Museum
Manager/Curator at the museum, which is
based in Broadway, Worcestershire. She said,
‘T am looking forward to working with the
team and the museum’s supporters to lead
the next stage of the museum’s development
and to bring the story of Gordon Russell to
the widest possible audience.’

The museum’s new website was launched
on 7 April. Designed to work on tablets and
mobile phones as well as computers, the site
provides information on what is on offer
for visitors to the museum, from a virtual
visual tour of the collection to the story of
the man himself, and his relationship with
the village of Broadway.

April 7 also saw the launch of the Friends
of the Gordon Russell Design Museum.

At the event, Christopher Hotten, Friends
Organiser, explained the important role of
the Friends in supporting the work of the
museum and the range of benefits on offer.
Annual membership costs £25 for two
people, or £12.50 for individuals.

Russell Design Museum

GORDON

MUSEUI"]

LIFEAND WORK

Contact: Gordon Russell Design Museum
Web: www.gordonrusselldesignmuseum.org

Verity Elson is the new Manager/Curator at the Gordon
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Christopher Hotten (left) & Gerry Berwyn-Jones (right) at the
launch of the Friends of the Gordon Russell Design Museum

About Newsletter Exhibitors Gallery  Location

f ¥ in

19 - 22 AUGUST 2017 | NATIONAL SHOW CENTRE, DUBLIN

UREIS

IRISH FURNITURE
& HOMEWARES
SHOW 2017

Ireland’s premier furniture and homewares trade event

Export award open for entries

The Furniture Makers” Company is calling for entries for its second
annual Export Award. Launched in 2016, the Export Award is
open to any furnishings company, including bedding, flooring and
furniture, which manufactures in Great Britain.

The award considers all aspects of how a business operates, including
development initiatives, overseas markets penetrated, volumes, growth
techniques, long-term commitment, and relevant accreditations.

UK manufacturers are invited to submit an application for

consideration by a panel of judges who will select the manufacturer
deemed to have made the best export initiative or effort in the
previous year. The deadline for entries to the Export Award is 30
June 2017. Entry forms are available to download on The Furniture
Makers’ Company’s website.

Contact: The Furniture Makers’ Company
Web: www.furnituremakers.org.uk

Advance tickets on sale for
European Woodworking Show

The European Woodworking Show returns to Cressing Temple
Barns in September this year and advance tickets are now on
sale online. Demonstrators confirmed for the event include
Chris Schwarz, Dave Jeske, Ron Hock, Thomas Lie-Nielsen,
Chris Vesper, David Charlesworth and David Barron. Many
tool suppliers will also be exhibiting, such as Trend Tools &
Machinery, Lie-Nielsen Toolworks, Gransfors Bruks axes,
Pfeil, Classic Hand Tools and Chestnut Products.
Advance tickets can be ordered online until 11
September, visit the Show website for details. F&C Editor Derek Jones
will be among the
demonstrators at the
European Woodworking Show

Contact: European Woodworking Show
Web: www.europeanwoodworkingshow.eu

Gareth Neal
launches new website

Contemporary furniture maker Gareth Neal’s new website

went online in May, coinciding with London Craft Week.

During Craft Week, Gareth appeared at Carpenter’s Hall

to discuss VES-EL, a collaborative wood sculptural piece

created with eminent architect Zaha Hadid. The website will

be regularly updated with information about Gareth’s latest

creations, including two new bodies of work that will be

exhibited later this year.

BELOW: Gareth Neal’s new website
showcases his latest limited
edition and bespoke projects

Contact: Gareth Neal
Web: garethneal.co.uk

GARETHNEAL GARETHNEAL
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Events Information correct at time of publication, check websites before planning your visit

Annual Open Day at Peter Sefton Furniture School

Peter Sefton Furniture School in Upton-upon-Severn is having an
Open Day on Saturday 22 July. Come along between 10am-3pm
to find out about the School’s long and short furniture making and
woodworking courses. You can meet expert tutors, see professional
demonstrations and pick up advice, tools and products. There is a
packed timetable for the Open Day, including:

e Peter Sefton will be demonstrating hand tool techniques.

e Andrew Hall will be demonstrating woodturning including
his turned wooden hats.

e Artisan Media will be at the School filming the Open Dayj;
Peter’s own DVDs on subjects such as timber selection and
sharpening techniques will also be available to buy on the day.

e Chris Yates will be talking routing techniques.

¢ Bob Jones will be demonstrating French polishing and traditional
finishing methods.

e Wood Workers Workshop will have deals on many tools
throughout the day.

e The Professional Long Course students will have their End
of Year Show where you can also talk with Sean Feeney,
the School’s Designer/Maker in Residence.

e At the end of the day the Long Course Student Prize Giving
will take place with the School’s sponsors Hammer Felder,
Whitmore’s Timber, Mundy Veneers, Fiddes, Wood Workers

7

700HIS JUNLINYNA NOLAIS ¥313d 40 ASILUN0I HAYYIOL0HI

The Annual Open Day will include demonstrations of various hand and machine techniques

the BBQ, and will also be collecting any unused or old hand tools
that will be auctioned by David Stanley Auctions. All proceeds from
the auction will go towards equipping the charity’s woodworking
facilities for use by injured servicemen and women, so if you have
any unwanted tools to donate, take them along to the Open Day.

When: 22 July, 2017

Workshop and Gordon Russell Design Museum.

The School’s charity is Help for Heroes and they will be manning

Where: The Threshing Barn, Welland Road, Upton-upon-Severn,

Worcester, Worcestershire WR8 0SN

Web: www.peterseftonfurnitureschool.com

Theo Cook’s weekend course will cover all the skills for
making a hand plane

Make a Kernov-inspired hand
plane with Theo Cook

Students will learn to make a James Krenov-
inspired wooden hand plane at this weekend
course with Theo Cook. This will involve
skills such as bandsawing, routing, drilling,
shaping with a spokeshave, sanding and
finishing. Students will be provided with a
comprehensive booklet at the beginning of the
course and will leave with a completed plane
and the skills and knowledge they need to
repeat the exercise on their own.

When: 10-11 June, 2017

Where: Robinson House Studio, Robinson
Road, Newhaven, East Sussex BN9 9BL
Web: www.marcfish.co.uk/cabinet_making_
tuition.htm

Working from the Wood:
Country Chairs Today

This exhibition celebrates the bicentenary
of the birth of Philip Clissett, a Victorian
chairmaker who influenced many designers
and architects who became well known as

%009 03H1 40 AS3LUN0D HdYYIOL0Hd

members of the Arts and Crafts movement.
He lived and worked in woods near Ledbury,
using ash and oak from the local woodlands.
Working with this wood ‘green’, he made
spindle and ladder-back chairs using an axe,
wedges, cleavers, chisels, a pole lathe and
shaving horse.

Clissett’s influence is potent today among
a group of furniture designers who follow his
way of working and try hard to work in a
sustainable way. Tinsmiths is bringing designs
from this group together for this show to
display their own work, including chairs by
Mike Abbott, Sebastian Cox, Koji Katsuragi,
Gudrun Leitz, Lawrence Neal and Neil Taylor.
Mike Abbott will present the history of Philip
Clissett in an illustrated talk on 15 July.
When: 30 June-30 July, 2017
Where: Tinsmiths, 8a High Street, Ledbury,
Herefordshire HR8 1DS
Web: www.tinsmiths.co.uk

Charnwood Roadshow &
Sale at Yandles

Exclusive show deals will be available

online and in-store for this one-day event,
plus free expert advice on all Charnwood
machines, 15% off all self-select timber, free
bandsaw and planer classes and woodturning
demonstrations.

When: 1 July, 2017

Where: Yandle & Son Ltd, Hurst Works,
Hurst, Martock, Somerset TA12 6JU

Web: www.yandles.co.uk

The Manchester

Furniture Show
The furniture and furnishing industry’s

favourite summer show returns to Manchester
Central this July with a strong exhibitor line-
up showing not just what’s new in furniture
this summer, but also what’s new in interior
accessories and furnishings. Visitors can expect
to see the newest trends in upholstery, cabinet
and dining, beds and bedroom furniture,
occasional furniture, mirrors, art and
decorative accessories.

When: 16-18 July, 2017

Where: Manchester Central Convention
Complex, Windmill Street, Manchester

M2 3GX

Web: www.manchesterfurnitureshow.com

The latest designs will be on display at the Manchester
Furniture Show

Home & Gift Buyers’ Festival
The Home & Gift Buyers’ Festival is the
retailers’ favourite buying event — a destination
for new products and fresh ideas. Over 1000
brands will be exhibiting in key product areas:
Design-led Gift, Jewellery & Fashion, Home &
Interiors and Greetings & Stationery.

When: 16-19 July, 2017

Where: Harrogate International Centre, King’s
Road, Harrogate HG1 SLA

Web: www.homeandgift.co.uk
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scott+sargeant ...
NIgN performance extraction

design+technology

The GYROAIR dust processor
revolutionised the traditional
principles of dust collecting. It was
designed with Axial Centrifuga-
tion Technology (or called Gyro Air
Technology) which is totally differ-
ent from any existing dust collec-
tors.

The Gyro Air Technology makes
flowing dust stream suddenly
spins at high speed (over
4,000rpm), this generates a very
strong centrifugal force on dust
particles (over 709). The particles
are pushed away from air flow
center by the centrifugal force and
then dropped into dust tanks. The
clean air remains in the flow and
go forward to the final air filters.
The process can successfully
separate 99.7% dust particles by
from air, which greatly reduce the
pressure of the filters.

99.7% Dust separation efficiency
before filtration

Super low noise (61 dbA)
Compact size with mobility kit
Strong and constant pressure

A professional woodworker
A peaceful and clean shop
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Social media dashboard

Bringing you a round-up of the hest from the online
world plus a selection of the latest projects from our readers

|n this section of the magazine we bring together the best furniture and woodworking related content from
social media. Here we'll recommend who to follow, where to comment and which online communities to join.
We'll also feature readers’ letters, comments from the Woodworkers Institute forum and pictures of readers’
work. If you'd like to see your furniture on these pages, email derekj@thegmcgroup.com

Stay in touch with the next generation of design

talent with the Pinterest page of New Designers, the
UK'’s most important exhibition for emerging design.
Boards include ‘Furniture’, ‘Interiors’ and ‘New Designers:
One Year On’, as well as images from other shows such
as the Salone del Mobile.

Address: uk.pinterest.com/newdesigners/

Pinterest: New Designers @

New Designers e

wwwnewdesigners.com w

20160ne Year ON, N...  yoopow  INSDration New Desi...  yoopoy  FUPNItURE, PrOGUCt & ... yoion
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Furniture

Facebook: Edward Barnsley
Workshop

The Edward Barnsley Workshop's Facebook page
is regularly updated with news of projects and
apprenticeships. Each week a different piece is shown

from drawing/prototype to finished item, giving a fascinating
insight into the working process behind these classic pieces.
Address: www.facebook.com/Edward-Barnsley-
Workshop-522015734491878/

Edward Barnsley
Workshop

Homo

Avout

Photos

Instagram: William Kirk Furniture
Restoration O‘
William Kirk will be a familiar face to anyone who
watched the recent BBC2 series The Repair Shop.
On Instagram, Will shares behind-the-scenes
photos from the show, plus images of the latest restoration
projects from his own London workshop.

Address: williamkirkrestoration

williamkirkrestoration  retewing

3posts 32 followers 88 following

William Kirk Restoration Antiue Fumiture Restoration & Conservation
www.williamkirkrestoration.co.uk

YouTube: The English Woodworker gz
The English Woodworker is the moniker of hand e
tool specialist Richard Maguire. His YouTube ———
channel is an excellent resource for videos on hand

tool techniques and small builds, covering subjects

like sharpening edge tools and choosing and using

hand planes. You can also get short ‘taster’ videos of

The English Woodworker's Premium videos, which are
available to download for a fee.

Address: www.youtube.com/user/EnglishWoodworker
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Twitter: Angus Bruce-
Gardner

Tweets T WO 10 flow - Raten- view
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Angus Bruce-Gardner
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Angus will be familiar to regular readers of F&C as
we've featured his work several times. On his Twitter
feed you can follow his quest to represent the UK at
the WorldSkills competition in Abu Dhabi later this
year, as well as keeping up with his latest projects.
Address: @AngusRBG
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Understanding Furniture Design and Construction by Looking at Chair Skeletons
BY RAIN NOE - MAR 30

Join Core77 Today - Submit your projects for publication

Blog: Core77

Core77 is an online industrial design magazine

with articles, events and jobs listings, forums and
competitions. Under the ‘Topics' tab, there is a whole
section dedicated to furniture design including articles
on design history, techniques, new projects, career
opportunities and the latest news from design shows
around the world. There are also numerous forums to join,
including general design discussions and ones covering
specific skills, such as using CAD or making prototypes.
Address: www.core77.com

Projects we love

Here we highlight the latest furniture and woodworking
projects from around the world that we think deserve to be
shared with our readers. If you're a member of a collective or
a student group and would like to see your work here, then
submit a story to: derekj@thegmcgroup.com

Bespoke guitar cabinet
When creativity and a passion for
the guitar come together, the result
can be both beautiful and practical.
Andrew Cockerill from York has
played guitar for over 10 years,
and been in several rock bands,
playing in local pubs and clubs.
Apart from guitar, his other passion
is woodworking, and Andrew is
completing a furniture design course
at the renowned Chippendale
International School of Furniture.
As part of the course, Andrew
has designed and crafted a guitar
cabinet in oak and sycamore,
with an innovative opening
mechanism, which is both
a functional storage space
and a beautiful display cabinet.
‘As someone who plays guitar,
I've always wanted a cabinet that
reflects my musical passion, but
which would also be a good use
of space,’ says Andrew, whose
favourite guitar is his Fender Telecaster.

With nothing to fill that gap in the market, Andrew has set up
Northern Woodwright Furniture, based in East Lothian, to make
bespoke hand-crafted cabinets for other like-minded guitar enthusiasts.
‘I'd be delighted to hand-make guitar cabinets for anyone who wants
to show off, as well as store, their guitar. There's nothing like them on the
market, and | can make each cabinet to particular specifications — making
them both bespoke and unique,’ says Andrew.
For more information, visit: www.northernwoodwrightfurniture.
com & www.chippendaleschool.com
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UNDER THE HAI\III\III;R:
The Oak Interior

This month we look at some of the chairs and
other items from Bonhams’ latest 0ak Interior sale

include 16th-, 17th- and 18th-century
carpenter-made and joined early
vernacular furniture, often from single-
owner and private collections. Sales include
refectory tables, panel-back armchairs,
coffers, side tables, chests of drawers,
back stools, joint stools and Windsor chairs,
made from a variety of timbers including ash
(Fraxinus excelsior), elm (Ulmus procera),
fruitwood, oak (Quercus robur), walnut
(Juglans regia) and yew (Taxus baccata).

3 onhams’ unique Oak Interior auctions

Related works of art, including treen
(objects made from wood), early metalware
(brass, copper, iron, pewter and steel),
early carvings in wood and stone, and
folk art-related items, are sold alongside
furniture in a sale that caters for both
connoisseur collectors and clients wishing
to recreate period interiors. Period textiles
are also included.

Auctions take place at Bonhams in
New Bond Street twice a year. For more
information, visit: www.bonhams.com
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£4376

A rare George Il joined walnut box-seat settle, made ca 1740-60. The back is made of five fielded panels,
the relatively flat and round-end open arms are on a square-section front support with an inscribed edge.
The hox-seat is accessed hy three hinged hoards, all with locks, the front also with five panels and a
single panel to each true end. The feet are oak bracket shaped.
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DESIGN & INSPIRATION
Under the hammer

£6000

A rare Charles Il joined oak hox-seat hackstool,

made in Lancashire, ca 1670. The back panel

is carved with a horizontal lozenge centred

by stylised flora and with a small whorl to

each corner, below a double scroll-carved
cresting. There is a typical opening below but
also with the addition of a run-moulded rail
jointed directly above the shallow hox-seat that
is accessed by a hinged front seat hoard, on
block and inverted-baluster turned front legs

joined by mid-level side stretchers and low level
stretchers all round.

£3760

A George II/1Il ash comb-back primitive Windsor chair, made in Towy
Valley, Carmarthenshire, ca 1750-90. There are eight back spindles below
a comb-rail with rounded ends. The lapped ‘three-part’ arm is supported
by elliptical-shaped spindles and multiple baluster-turned front supports.
The impressive broad and single-piece seat has four hand-shaped legs
morticed and wedged through and joined by a low H-form stretcher.
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£3500

A Charles Il small joined oak high-back settle, made ca 1660-80. The
upright nine-panel back unusually extends below the single-piece hoarded
seat. The settle has downswept and scroll-ended arms, and chamfered
rectangular-section front supports joined by plain stretchers.

£662

A late 19th-century painted sycamore and ash primitive comb-back
armchair, made in Ireland. Having a variation of the characteristic
interlocking arm, each flat and outsplayed arm is jointed through
the outer back spindle and supported on three similar ring-centred
spindles. The legs are of similar form and are jointed through the
broad single-piece seat, which is painted brick-red.

£11,876

A rare Charles Il hoarded oak mural

cupboard, made in the Welsh Borders, possibly
Monmouthshire, ca 1660. The c<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>