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(as low as $18.56 per gross) 1-8 8 8-762- 9149

- Olson Band Saw Blades
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NEW EXCALIBUR @&. EX-21...

“Absolute scroll sawfng pleasure” 4 .. TILTING HEAD SCROLL SAW by GENERAL INTERNATIONAL

$799 bpius shipping
INCLUDES STAND
*Tilts 45 degrees Left = NOW SHIPPING -
= Smooth Operating Rack & Pinion Tilt TO ORDER:
CALL SEYCO at 800-462-3353

or visit our secure website at...
http://www.seyco.com

« Tilts 45 degrees Right

» Finger Operated Blade Clamps
*Large Table (13 1/2" X 23 1/2")
» Easy Access Controls

* Seyco's Satisfaction Guarantee

* 2" Thickness Capacity

* Excalibur's Top Arm Lift

* Blade Storage
A on Both Sides

UNIQUE “WOOD SHAPING” ACCESSORIES

You will find these tools perfect for Intarsia; Carving; Gunstocks; Canes and all other “wooed shaping” projects !

SEYCO'S "SeeSander" Kit SEYCO'’S “FLEX DRUM” SANDER

#GWSC-01 DUAL DRUM SANDER KIT.
Comes completely pre-wired including the worklamp.
Base has rubber pad feet and holes for mounting to your
workbench or stand. 2 DS-01 Flex Drum kits are included
with the motor. For added versatility to this wood shaping
center, add below options such as the 1/2” Chuck with
adapter on the right side and use the flex shaft option to
support use of STD-03; small 1/4” shaft sanding drums;
polishers; rotary cutters, etc.
FOWSC0T imiic it StandR il 269.95
#GWSC-02 [Withaut Stand) 184.95
PLUS SHIPPING

EXPAND THE USES FOR YOUR SANDER
WITH THESE HANDY ACCESSORIES

These accessories attach directly to the right side shaft
1 coarse 1 medium 1 fine arbor to expand the versatility of the #GWSC-1 Sander !

See your work clearly as you remove the precise amount of / A: 40" Flexible Shaft with special Quick Release chuck and shaft
material to form your desired shape in wood, plastic, adapter for drive end. ... #FXQ-40

metals, etc. Sharpen chisels & cutting tools. Fits 1/4" or B: Keyless Chuck with adapter to motor shaft to use up to 1/2"
larger chuck in a drill press, hand drill, etc. with 3,500 shaft tools with "KEYLESS" Ease |.... #KC-5A ... o 24.95

[Resimam REAL C:Quick Change Chuck to qmckly attach or detach flex shaft or

STD-06 .....Kit w/3 disks and arbor ; (4141 12] 4 taTo] AN .. #1BQ-5A .. ..29.95
*Plus Shipping

D: 1/2"wheel arbor accepts up to a 2" wide wheel for sanding or
polishing HTSASR i B9

sfwﬂ‘w E:Hex adapter fits any 1/4" shaft tools and snaps into our quick
o

3 8 TO ORDER: CALL SEYCO at 1-800-462-3353 change chuck ...nmmmmnes EIBA-25 vssssisssssivasss 5.95
The =" (800)462-3353 or visit our secure website at.. http://www.seyco.com




Projects in Full Size Pattern Section No. 1
shown on this page.
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Projects in Full Size Pattern Section No. 2
shown on this page.
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Spectacled Owl
A

On the cover: This issue's
cover features the

el = . Spectacled Owl by
Floral Ovals Jake Klipple.

THE FULL SIZE PATTERNS FOR THE PROJECTS SHOWN ON THIS PAGE ARE
LOCATED IN PULL OUT PATTERN SECTION NO. 2 FOUND IN THIS ISSUE.




Pattern Located in Full Size Pattern Section No. 2

Introduction
“Hearts in Love" is a play on words, similar o our “Friends of
All Shapes and Sizes” project from the March 2008 issue of
Creative Woodwaorks & Crafts. Incorporating the hearts
inside the word “love" allows us to say a litfle more than just
simply using the one word.

This is a clean, easy cutting project for beginners. For the
more experienced scrollers, we have used a layered paint-
ing technigue which works well for fretwork projects.

INSTRUCTIONS

Step 1. Because many of our word art projects are
designed to stand aloene, we prefer to cut them from 1'-
thick clear pine. The thickness of the wood provides stabili-
ty to the delicate areas of the design and allows the piece
to stand securely. Make sure the surface of the wood is
smooth and that all residual dust has been removed
before applying a layer of high-quality painter's tape to
the wood. The tape, along with the pattern, will serve as a
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SUPPLIES

Wood: clear pine—one piece 1" x 5" x 10"

Tools: scroll saw with assorfed blad rill with smaill
bit; vacuum with soft-brush attachment

Temporary-bond spray adhesive

Painter's tape

Sandpaper, ed grits

Spray paint in red and gold

Clear finish of choice

“mask” when painting the piece, so be sure it is adhered
well. Photocopy the pattern, saving the original for future
use, and attach it fo the tape using temporary-bond spray
adhesive.

Step 2. Mark an “X" af the points where pilot holes will
need to be drilled, and drill the holes.



4 4 Y &

Step 3. Make all inside cuts first. The surrounding wood will
provide a uniform edge to help you pivot and maneuver
the wood as you feed it into the blade.

Step 4. Cut the perimeter of the design, releasing it from
the surrounding wood.

Step 5. Before beginning to paint, check to make sure that
the edges of the paftern and the tape are secured to the
wood. It is important that no paint seep under the tape.
Using the vacuum with the soft-brush attachment, gently
vacuum off all dust to prevent the paint from clumping.

Step 6. Holding the can of red spray paint at a 45° angle
to the wood, lightly spray the cut edges of the wood art.
The tape and pattern will prevent the fop surface of the
wood from being colored.

Step 7. Although we could have finished the piece with
only one color, we chose to add an accent of gold.
Holding the can of gold spray paint at a 45° angle to the
wood, spray a light coat of gold paint over the red.

Step 8. The edges of the wood now have a nice layered
effect, with the base natural wood color, the red paint,
and the gold accents.

e

Step 9. When the paint is completely dry, carefully peel off
the pattern and fape. As long as the painter's tape was
securely attached fo the edges of the wood, you should
have a nice, clean wood surface. However, if some paint
happened fo seep under the tape, lightly hand sand any
marks off the edges. Remove any dust. Apply your clear
finish of choice to the project, and let dry.

For questions concerning this project, please email Sue or
Toni at: sue@chresfensenburghoutdesigns.com or
toni@chrestensenburghoutdesigns.com, or send a SASE to
Toni at: 3195 Bass Lake Side Road East, Orillia, Ontario,
Canada L3V 7Y4, b=
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OUR WOOD IS SO GOOD*

*(You'll ALMOST hate to cut it up)

OD® This is the “get what you want, the way
s you want it” way to buy wood. Select the
59651 of e E"""t),rpe of wood in the thickness and width that
e B¢ best suits YOUR needs. All 5pec-WOOD° is clear
with sanded surfaces and parallel edges. You get the wood and
we keep the knots!! The best part is that you specify exactly the
size and type you need without the risk of buying random assort-
ments or “bulk packs”. If you need intermediate thicknesses
like 516", use the price for the next thickest size, and have us
sand it down for you. ALL PRICES ARE PER LINEAL FOOT.
PLEASE ROUND TOTAL FEET TO NEXT HALF FOOT .
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add $11.95 solid hardwood blanks that have the scroll world
talking! Each blank is a clear color matched panel,
$75.01 - $100.00 sanded to thickness. Spend your time scrolling
add $13.95 instead of trying to glue and plane wide panels
yourself!! Just apply your pattern and start scrolling.
$100.01 - $200.00
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shipped, please inquire PADAUK 127x20" | 17.85 | 23.80 [ 29.75
at time of order.
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from the editor’s desk

Welcome fo this edifion of Creative Woodworks & Craftsl We hope you'll enjoy this collection of
projects and featiure articles. This issue exemplifies how many of our regularly-featured designers keep
the creative flame burning brightly through unceasing innovation. For example, Sheila Bergner-Landry
combines a fretwork frame—using an apple blossom motif—with a segmented robin as an accent,
and | hope you'll agree that the combination works really well. Similarly, Gary MacKay uses an intarsia
technique for the lid of his Butterfly Box, and he also designed a separate lid piece for each of the
box's four compartments. We have really come to appreciate Gary's innovative approach to scroll
saw project designing; when he undertakes a project, it seems that he usually has a particular tech-
nique in mind that he is frying to work out. Being the engineer that he is, he delights in the challenge of setting new
goals for using the scroll saw and his projects embody those challenges.

The Wilckens provide us with three very creative mini clock designs in this issue—between this edition and the
previous one, that makes six Wilckens mini clocks. To take it one step further, they have also created a "shadow box"
capable of displaying up fo nine mini clocks. Unforfunately, the patterns for the shadow box would have taken up
foo much space in our pattern section, so we feature a photo of it to give you the general idea. The patterns for the
shadow box may be purchased directly from the Wilckens.

We also want fo welcome Jake Klipple fo this issue. It's his first appearance in Creafive Woodworks & Crafts,
and his project wound up on the front cover. Welcome aboard, Jake, and we hope fo see more of your designs in
the future,

Also, please keep those Readers' Gallery photos coming—we enjoy them, learn a lot from them, and get to
see the many creative ways that you, our readers, work with wood, as well as other materials. Speaking of other
materials, Bill Groves, of Chapleau Ontario does beautiful cuttings in moose antlers, and you can see some of his
excellent work on page 61 of this issue.

We feel very forfunate to be working with such a talented group of contributors. They are our lifeblood when it
comes fo innovation and we thank each and every one of them for keeping the creativity in Creatfive Woodworks &
Crafts!

Until the next issue, wishing you all health and happiness!

Polodt-Ai Beekon

(oyote Stencil Shop

software

It's easy to use.
You can do this!

“Linking Images with Imagination”



Pattern Located in Full Size Pattern Section No. 1

SUPPLIES

Wood: maple or wood of choice—one piece
1/4" x 8" wide x 10" high; Baltic birch
plywood—one piece 1/8" x 8' wide x 10" high
(for backboard)

Tools: scroll saw with No. 2/0 or No. 2 reverse-
tooth blades; drill with 1/16" drill bit

Temporary-bond spray adhesive

Clear packing tape

Masking tape

Sandpaper in medium and fine grits

White craft glue

Polyurethane spray in satin finish, or clear finish
of choice

Flat black spray paint

Hanger

INSTRUCTIONS

Step 1. Photocopy the pattern, saving the original
for future use. Trim the pattern to fit the piece of
maple. Apply a light coat of temporary-bond
spray adhesive to the back of the pattern, and
allow the adhesive fo slightly dry until it feels tacky
like masking tape. Attach the pattern to the wood.
Cover the pattern area with clear packing tape.
(The tape lubricates the blade, which helps pre-
vent burning.)

1/8"-thick
Baltic birch

1/4"-thick
maple

e

Aftach plywood to maple before cutting
perimeter lines.

10 » Creative Woodworks & Crafts June 2008

by Roy King. Scott Kochendorfer, and Bob Valle of White Tail Designs, Lid.

Step 2. Drill for all entry holes. Cut out all internal portions of the
design, but do not cut the oval perimeter yet.

Step 3. Using masking tape, aftach the piece of plywood to the
back of the maple, aligning the outer edges. Finish cutting the
oval perimeter of the pattern, cutting through both thicknesses of
wood at the same fime. This will ensure that the backboard exactly
matches the plaque outline. Separate the two pieces and remove
the masking tape.

Step 4. Using flat black spray paint, paint both sides and all edges
of the backboard. Let dry. Apply the clear finish to the plague,
being cerfain to cover all the surface areas and fret-cut holes.
Using white craft glue, aftach the backboard to the plague, being
sure to align the edges. Set the piece on the work surface, place a
weight on top of it, and let dry. Aftach your hanger of choice to
the back of the plague.

For questions concerning this project, send a SASE to: White Tail
Designs. Ltd., 17713 South 66th Ct., Tinley Park, IL 60477, or email to:
scrolled] @comecast.nef. b
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DecoColor™ Acrylic paint markeris ~ —5———
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Pattern Located in Full Size Pattern Section No. 1

“-'-‘-":a‘\ E by Gary MacKay

Introduction

The idea for a Butterfly Box came fo me after
making several intarsia butterfly plagues for
a craft gallery. When placed over the box
compartments, the four individual intarsia lid
pieces form a complete butterfly. Feel free
to use any contfrasting 1/2"-thick stock you
have on hand to make the pieces for the lid.

View of box with left
wing lids removed.

12 » Creative Woodworks & Crafts June 2008



SUPPLIES

Wood*: poplar—itwo pieces 3/4" x 6-1/2" x 8" (for box
body), one piece 1/4" x 6-1/2" x 8" (for box bottom),
two pieces 1/2" x 4"W x 2-1/2"L [for wings), two
pieces 1/2" x 2-3/4"W x 2-1/2"L (for wings); ash—one
piece 1/4" x 3" x 8" (for lid liners), two pieces 1/2" x
4" x 4" (for wings), two pieces 1/2" x 2-3/4'"W x
3-1/2'L (for wings); walnut—two pieces 1/2" x 4"W x
2-1/2"L (for wings), two pieces 1/2" x 2-3/4"W x
2-1/2'L (for wings); red cak—two pieces 1/2" x
1-1/4"W x 3-1/4"L (for wings); mahogany—one
piece 1/2" x 1/2'W x 3"L (for butterfly center)

Tools: scroll saw with No. 5 and No. 12 blades; drill with
1/8" drill bit; belt sander; four screw-type clamps;
eight scrap wood clamping blocks; two quick-grip
clamps

Temporary-bond spray adhesive

Clear packaging tape

Sandpaper, assorted grits

Wood glue

Double-sided tape

Felt—one piece 9" x 12"

Posterboard—aone piece 9" x 12"

Clear finish of choice

* "W" refers to stock width, and "L refers to stock
length (with the grain)

INSTRUCTIONS

it

Step 1. Glue and clump together the two 3/4" x 6-1/2' x 8"
pieces of stock for the box. Set aside fo dry.

Step 2. Make several photocopies of the patterns, saving
the originals for future use. You will need four copies of the
lid pattern. one copy of the box body pattern, and one
copy of the lid liners patterns.

Step 3. Flace one 1/2" x 4" x 2-1/2" walnut piece on fop of
one 1/2"x 4" x 4" ash piece. Align the top, bottom, and left
edges, so 1-1/2" of ash is exposed on the right side. Repeat
for the other 1/2"' x 4" x 2-1/2" piece of walnut and 1/2" x 4"
x 4" piece of ash, but align the top, bottom, and right
edges this fime, with the exposed ash on the |left side.
Secure the walnut pieces to the ash using double-sided
tape.

Step 4. In the same manner, stack the 1/2" x 2-3/4" x 2-1/2"
walnut pieces on the 1/2" x 2-3/4" x 3-1/2" ash pieces,
aligning the left side with one stack, and the right side with
the other. Secure the walnut pieces to the ash using
double-sided tape.

Step 5. Cut out the two 4" x 2-1/2" dashed pattern sections
containing part numbers 1-9 (odd numbers) and 2-10
{even numbers). Attach them to the two 4" x 2-1/2" walnut
pieces using temporary-bond spray adhesive. Cut out the
two 2-3/4" x 2-1/2" dashed pattern sections containing part
numbers 11-17 (odd numbers) and 12-18 (even numbers),
and aftach them to the two 2-3/4" x 2-1/2" walnut pieces.
Apply a layer of clear fape over each pattern.

Step 4. Using a No. 5 scroll saw blade, cut along the inner-
most line for each of the four walnut strips. Leaving the
patterns attached, separate the walnut pieces from the
ash pieces. Join the walnut pieces o the ash pieces along
the cut line, then glue and clamp in place.

Step 7. Place one 4" x 2-1/2" walnut/ash upper wing sec-
fion on fop of one 1/2" x 4" x 2-1/2" poplar piece, aligning
all edges. Secure using double-sided fape. Repeat for the
other upper wing section. Place one 2-3/4" x 2-1/2"
walnut/ash lower wing secfion on fop of cne 1/2" x 2-3/4" x
2-1/2" poplar piece, and secure using double-sided tape.
Repeat for the other lower wing section. Cut along the
outermost line for each of the four walnut strips. Separate,
glue, and clamp the four poplar pieces to the walnut/ash
wing sections.

continued on page 14
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continued from page 13

Step 8. Cut out the two 4" x 4" dashed line pattern sections
(containing the upper wing patterns) and the two 2-3/4" x
3-1/2" dashed line pattern sections (containing the lower
wing patterns). Adhere the four patterns to the corre-
sponding stock.

Step 9. Cut out wing segments 1-8 and 11-16. (Use a pencil
to number the back of each segment to aid in assembily.)

Step 10. Adhere pattern sections 9 and 10 to the red oak
pieces, pattern sections 17 and 18 to scrap ash pieces,
and pattern section 19 to the mahogany piece. Cut out,
and number each piece on the back.

Step 11. Remove all patterns. Use a belt sander to sand
the segment tops, then hand sand the segment tops and
round off the edges.

|

|

Bl S S
Butterfly Box Top

Step 12. Place a copy of the lid pattern on the workspace
to aid in assembly. Position all pieces on the pattern. When
gluing the pieces together, the upper left wing section will
consist of pieces 1, 3, 5, and 7, while the upper right wing
section will consist of pieces 2, 4, 6. and 8. The lower left
wing section will consist of pieces 9, 11, 13, 15, and 17,
while the lower right wing section will consist of pieces 10,
12, 14, 16, and 18. (Piece 19 will be glued to the box base
only, and not to any of the wing segments.) Glue the con-
tact edges of the pieces in each wing section. When dry,
use a belt sander to sand off the pencil markings on the
bottoms of the wing segments.

Step 13. Adhere a copy of the butterfly box pattern to the
1-1/2" x 6-1/2" x 8" stock, and apply a layer of clear tape
over the pattern. Drill a 1/8"-diameter blade entry hole at
the four places indicated on the pattern. Cut out the four
compartments using a No. 12 scroll saw blade. (Save the

14 » Crantive Wandwanrlke £ Crafe luna 2008

four cut-outs, with the patterns attached, if you intend ic
line the compartments with felt.)

Step 14. Sand off the four ridges left from where the blade
enfered the cufs. Leaving the box pattern attached, glue
and clamp the 1/4" x 6-1/2" x 8" box bottom stock to the
box. When the glue has dried, cut out the butterfly bo»
profile using a No, 12 blade. Glue segment number 19 tc
the center of the box.

Step 15. Adhere the four lid liner patterns to the 1/4" x 3
x 8" lid liner stock. Cut out the lid liners using a No. 5 blade
Mark the number of each piece as you remove the
pattern.

Step 16. Apply a light layer of glue to the top of lid line
section 1. Carefully insert the liner piece, glue-side up, intc
compartment 1. Place the upper left wing lid ove:
cempartment 1. While holding the lid in place, carefully
turn the box over, causing the lid liner to drop into positior
on the back of the lid. Remove the box, and hold the line
in place for 30 seconds. Test-fit the lid onto compartment
1, and adjust if needed. Using two quick-grip clamps.
clamp the lid liner to the lid.

Step 17. In the same manner, glue lid liners 2-4 to the corre-
sponding lid pieces. When all glue is dry, remove the
clamps, and sand the box and lids. Apply a clear finish of
your choice.

Step 18. If desired, line the compartments with felt. To dc
so, first apply a coat of wood glue to the posterboard
and position the felt on the glued surface. Weight the fell
down using several books or magazines. Let dry overnight.
Place the compartment cut-outs pattern-side down on
the posterboard, and trace around the perimeters of the
pieces using a pencil. (Now you can throw away those
cut-outsl] Use scissors to cut along the traced lines, and
insert the felf-lined posterboard pieces into the appropri-
ate compartments.

For questions concerning this project, please send a SASE
fo: Gary MacKay, 2779 Canvasback Trail, Myrtle Beach, SC
29588. b=
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Line boxes in
seconds with

“Suede-Tex”
Spray-on Suede

No Mesey Cutting & Fasting

just FLOEK [

e Available in over 30 colors
® Simple & Economical
® No skill required

Call for information & color chart

&00-35336-6537

DonJer Products Corporation
13142 Murphy Rd., Winnebago, IL 61088

Outside USA 8&15-247-8775
FAX 815-247-8644

www.donjer.com

*Improve your saw's performance - PS Wood offers scroll saw
blades that cut faster, easier, and will not burn the wood!

o “Exclusive tooth-and-gullet design - Once you try these
{0 extraordinary scroll saw blades, you'll be "hooked" forever!
2 Experience smooth, trouble-free cutting through even the
thickest of hardwoods, and you'll see why these blades are supreme!

*No drifting - Some blade manufacturers do not "set” their saw-teeth,
while others set the teeth only one way. We set our teeth both ways,
and also insert a raker tooth to ensure perfect tracking and
clean cuts every time.

FREE SHIPPING on scroll saw blades

use code apr08 - offer expires 4/30/08

Blade # Width Thickness TPI Use

2 028" 012" 20 i4orless $9.95 / dozen
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g 058" 018" 115 1 1/2"102 1/2" hardwood $ p

12 082" 024" 95 straightine cutting

Super Sharp Variety Pack
$14.95
*Please specify pack 1 or 2
Pack 1: 1/2 dz #2, 1/2 dz #5, 1/2 dz #7
Pack 2: 1/2 dz #5, 1/2 dz #7, 1/2 dz #9

3032 Industrial Blvd., Bethel Park, PA 15102
1-800-939-4414

www.pswood.com
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INSTRUCTIONS

Cutfing

Step 1. Photocopy the patterns, saving the originals for
future use. Using temporary-bond spray adhesive, altach
the base pattern to the 5" x 5" piece of stock, and cut i
out. Using a 3/16" kit, drill the holes for the sticks. | drilled
the rear hole straight up and down, the left hole at a 10°
angle to the lefl, and the right hole at a 10° angle o the
right. All the holes should be approximately 1/4" deep. ||
used a drill press to drill the holes, but a regular drill would
work, as well. Because it doesn't matter if the angle of the
sticks is off a degree or two, you can simply eyeball the 10°
angle when driling the left and right holes.)

T

Step 2. Cut the dowel into three pieces. (I used lengths of
4-3/8" for the left fish, 4-1/2" for the center fish. and 3-1/2"
far the right fish, but feel free fo cut them to whatever
lengths you prefer. Simply alter the seagrass and/or coral

as necessary.)

Step 3. Fold the
fish pattern alang
the dotted line.
Apply temporary-
bond spray adhe-
sive fo the back of
the pattern, and
wrap the pattern
around a block of
wood. Align the
dotted line with
one long edge of
ihe block.

Step 4. Using a No, 5 blade, cut the left side of the pattern.
[Note that | used small quick-grips to clamp two pieces of
spare stock to the work piece. This provides more stability
during cutting. The grips should be tightened enough that
they hold the piece securely, but not so tight that they
interfere with the blade moving through the kerf.)

Step 5. Allowing
fhe figure to rest
naturally in the
block, gently pinch
it together and
wrap 3/4"-wide
cellophane fape
around the block.
This will help secure
fhe piece in the
block while making
the second cut.

Step 6. Cut the right side of the pattern in the same man-
ner as for the left.

confinued on page 18



Pattern Located in Full Size Pattern Section No. 2

Living on the Gulf Coast, I've
become very familiar with sea
life. However, | don't think these
“fish sticks" are gquite what comes
to most folks' minds when they
hear that phrase! Designing and
making the fish became so much
fun that | ended up with sixteen
different ones. Don't ask me
what to do with them—
| haven't a clue! (Buf I'm
open fo suggestions!)

| hope everyone will
enjoy making the fish
sticks. The actual fish
pieces are the only por-
tions of the project that
need to be cut specifically
to the pattern. The rest of
the project is totally up to
the individual. Use the
measurements provided when cutting the
sticks, or pick your own. (Before it was over,
even [ wasn't following my measurements!)
One of the seagrass pieces got cut off
about 1/2" shorter than the other, so | just
“dinked” with it unfil it looked right to me.
And of course, the more colorfully the fish
are painted, the prettier they are. (No
attempfs for realistic details required herel)
Be sure to check out the sidebar informa-
fion regarding making "big fish" using a
band saw and scroll saw, and let me know
what y'all think about that ideal
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SUPPLIES

Wood: wood of choice—one

piece 3/4"x 5" x 5" (for

1-1/4" x 3-3/4" (for seagrass
and coral), one piece 3/4"
X 1-1/2" x 9" (for fish);

dowel—one piece 3/16'"-
diameter x 15" long

Tools: scroll saw with No. §
blades; drill press with 3/16"

Temporary-bond spray
adhesive

Wood glue

400-gri

Soft lead pencil

Fine-point black pen

Wood sealer

Krylon Crystal Clear finish, or
clear finish of choice




confinued from page 17

Step 7. Carefully remove the figure from the block.

Step 8. Following the same process, cut the remaining two
fish, along with the seagrass and coral pieces.

SR et T e e—
T o bk v en s i g ey L3

-—

Step 9. Place a fish upside down in the drill press vice.

Using a 3/14" bit, drill o 1/4"-deep hole in the botiom
center of the fish. Repeat for the other two fish.

Step 10, Test fit the pieces fo the base, and adjust as need-
ed. When satisfied with the posifioning, separate the
pieces for the painting process.

Painfing
Step 11. Apply a coat of wood sealer to each piece, and
let dry. Using 400-grit sandpaper, sand all pieces smooth.

Step 12, Carefully cut out the fish defail patterns. Turn the
patterns to the reverse side, and lightly rub across the
backs using a soff lead pencil.

Step 13. Position the pattern right-side up on the fish, and
tape in place. Transfer the detail lines to the wood by
tracing over the lines using the pencil. (Do not fransfer the
defail lines for the eye yet.)

Step 14. Remove the pattern and set it aside to be used in
the next step. Paint the body of the fish. Refer to the lead
photo for suggested color placement, or use whatever
color combinations vou desire. Let drv.




Step 15. Reposition the pattern on the fish, tape in place,
and transfer the eye detail lines. Remove the pattern, and
paint the eye. The more unusual the color selection, the
more interesting the fish. Remember, these fish are just fig-
ments of our imaginations!

Step 16. Paint the base blue to resemble water. Add the
waves by dipping a dry paintbrush into a lighter shade of

More fun...Big Fish!

It's been my intention for years to try doing some

compound culfing using the bandsaw, so on a
whim, | tfried making bigger 3-D fish.

lused a 1-1/4"

x 3" x 4-1/2"

piece of wood.

Apply the pat-

tern to the

wood in the

same manner

as for the

smaller fish.

Cut the nar-

row side using

a band saw

and 1/8" blade.

(The band saw is required because a scroll saw will
nof cut the 3" thickness.)

blue, blotfing off most of the paint onto a paper towel,
and "wiggling” the brush across the base in two or three
rows. Use a very light touch when painting the waves.

Step 17. Paint the seagrass pieces medium green, and
the coral pieces in a medium coral color. Accent the sea-
grass and coral pieces using the dry brush technique used
for adding the waves on the base. Use light green paint
for the seagrass accents, and light pink for the coral
accents.

Step 18. Let all paint dry. Glue a fish onte one end of each
dowel, and glue the other end of each dowel into the
holes on the base. Glue the coral and seagrass into place.
When dry, apply several coats of a clear finish to the pro-
ject, allowing each coat to dry before applying the next.
Enjoy making and displaying your fish sticks!

For guestions concerning this project, send a SASE to:
Diana Thompson, 6215 Old Pascagoula Rd., Theodore,
AL 36582, or email her at: scrollergirl@aol.com.
View other designs by Diana at her website,
www. scrollsawinspirations.com. oy

After cutting
the narrower
side, | nailed
the pieces
back together
using 1" x No.
17 wire brads.
(The brads wiill
secure the
thick piece
better than
the tape. Just
be sure to
position the
brads outside
of the cutting lines.) | then cut the wider side using
the scroll saw.

This shows the
compdarison
of the "big
fish” with a
smaller ene,
I'm not quite
sure what to
do with it, but
It sure was a
fun experi-
mentt
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by Marilyn Carmin

SUPPLIES

Wood: wood of choice—two pieces
1/8"x 5" x 11-1/2" (for front and back],
two pieces 1/8" x 2-1/2" x 11-1/2" (for
sides), one piece 1/8"x 4-1/2"x 2-1/2"
(for base)

Tools: scroll saw with assorted blades;
drill with assorted bits; hot glue gun;
small clamps or rubber bands

Temporary-bond spray adhesive

Sandpaper, assorted grits

Wood glue

Clear finish of choice

Cardstock in color of choice—two
pieces 4" x 10-3/4" (optional)

INSTRUCTIONS

Step 1. Photocopy the patterns, saving the
originals for future use. Stack the pieces for
the box front/back and for the box sides.
Apply hot glue in the waste areas to
secure the stacks. Using femporary-bond
spray adhesive, altach the patterns to the
wood.,

Step 2. Drill for all entry holes. After making
all the interior cuts on the box front/back
stack, cut the perimeters of the pieces.
Separate the stacked pieces. You will have
one front, one back, two sides, and one
base. Sand the pieces as necessary.

Step 3. Apply glue to the edges of the box
sides and base. Assemble the box by
inserting the tabs on the side pieces and
base info the front and back pieces. Apply
small clamps or rubber bands to the box
assembly to hold it in place unfil the glue
has dried.

Step 4. Apply clear finish to the box, and
let dry. If desired, glue a strip of sandpaper
along one side to use as a maich strike,
Another option is fo cut two pieces of
cardstock measuring slightly smaller than
the front and back pieces, and insert them
as backers behind the cutout areas.

For questions concerning this project, send
a SASE to: Marilyn Carmin, 4569 NE 78th
Place, Portland, OR 97218, &=
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Unlock Your Creativity
with a Hawk
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englneered {1]4 performance safety & durahlllty

Whether you're a new or experienced

woodworker... a hobbyist or pro... the Hawk
Precision Scroll Saw™ makes it fast,

easy and fun to produce hundreds of
projects.

The vibration-free performance
and the ability to cut hardwoods
up to 2 5/8" make the Hawk
the best choice in a scroll saw.

Call NOW for your FREE, no
obligation FACT '
this amazing tool.

Call NOW for your FREE Demonstration Video Kit
Call Toll-Free:

1-800-4817-2623

www.hawkwoodworkingtools.com

Please Rush My
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WORKING WIT

| was recently designing a project when | noticed it was constructed almost enfirely of angles. When | first
started working with wood, the angles would drive me crazy! Now that I've had some more experience
making and designing these pieces, | thought | would pass along what | have learned.

As we examine simple shapes and progress to more complicated ones, | will fry fo explain how to
figure angles and cut them using the miter saw and table saw. For demonstration purposes, | used sever-

al strips of 1/8" x 3/4" scrap stock.

When designing your own projects and drawing the
patterns, it is helpful to have these hand tools available: a
good mechanical pencil; a metal square; a metal straight
edge: and an inexpensive protractor/compass. The first
angle we'll discuss is the simple right angle. The two pieces
of stock are at a ?0° angle to each other. You can butt the
square ends together fo make this angle, but that would
leave the end grain exposed. For a cleaner look, cut two
45° angles for the joint, [Notice if you add the two 45°
measurements together, they equal 0. Every joint has two
angles.)

|

If we join four of the simple ?0° right angles, they make

22 = Creative Woodworks & Craffs June 2008

by Wayne L. Bosler, Ill

a square. Nolice there are actually eight 45° angles. The
four 90° joints and the eight 45° angles each add up to
360°. The circle in the photo is 360°. Although we are not
making circles, you can see how 360° is an important num-
ber when figuring angles.

i i)

The simple square is one of those shapes you can adjust
to meet your needs. Here we have lengthened the 2/3
and 6/7 segments to create a rectangle. [Nofice that
there are still four joints and eight angles, with the sums of
each totaling 360°.)

The pentagon
is a five-sided
shape. It is made
of ten equal 36°
angles. You can
make it as large
or as small as
you like, but all
five segments
must be exactly
the same length.
(Notice that 36°
times 10 angles
equals 360°,)




The regular
hexagon is a six-
sided shape

with all of the
segments being
the same length.
An irregular hex-
agon would have
two opposing
segments of a
different length.

For example,
the 2/3 and the
8/9 segments

could be cuf
longer, changing the shape's appearance. However, both
the regular and iregular hexagons are made from twelve
30° angles, and all the angles again total 360°.

The octagon
is an eight-sided
shape. The one
shown in the
photo is a regu-
lar octagon be-
cause all eight
segments are
the same length.
As with all of the
other shapes,
the cuts add up
fo 360°. In this
case, there are ;
eight joints made E——————— : —
from 16 angles cut ai 22-1/2° each. Unlike the pentagon,
the octagon’s shape can be altered.

7 s
S 2l

In this photo, | have replaced the 2/3 and 10/11
segments with longer pieces. The number of segments
and joints is still the same, and the cuts sfill add up to 360°,
but because the shape has changed. it is now called an
iregular octagon.

For this octagon, | also lengthened the é/7 and 14/15
segments, creating what appears to be yet another com-
pletely different shape. As you can see, by changing the
length of the opposing segments, you can greatly alter the
look and shape of the octagon. The project that perhaps
started out as a small picture frame has developed into a
serving tray without changing any angles,

Take the fime
to practice with
scrap wood as
you prepadre to
work with differ-
ent angles. Ad-
just your equip-
ment until you
are safisfied that
a joint is as per-
fect as possible.
Leaving the saw
in position, make
a gauge of that angle and save it for future use. Here, |
have five angles that | use to check the blade angle
before beginning a project. (I drilled a hole in them so they
can hang on the side of the saw bench.]

My miter saw
will cut a piece
of stock approxi-
mately 8" wide.
If the stock is too
narrow to be cut
safely, or the cut
is over 8", | use
the table saw.
Raise the blade
as high as possi-
ble, and use the
homemade
gauge fo set the blade to the proper angle. Return the
blade to cutting height, set the fence, and make all the
angle cuts. Affer cutting all the segments, be sure to
check for proper shape and joint alignment before mov-
ing the blade or fence.

continued on page 24
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continued from page 23

| know you are thinking., "Why did he skip over the
three-segment shapes, better known as the 'dreaded’ ri-
angleg" Well, | think friangles are difficult to work with, and
even harder to explain, but | wil give it a shot using two
types of triangles | have worked with in the past.

k=i

The first is an equilateral tricngle, which means all three
segments are the same length. It has three joints made
from six angles that are 60° each. As before, six fimes 60
equals 360.

One problem! My saw only goes to 45°, so | am 15° short
of the 607 | need. | made a 15° gauge with the same saw,
and placed it between the fence and the stock to create
the 60° angle. The miter saw is designed so you can move
the blade from side to side fo cul lelt and right angles.
When cutting critical angles, | prefer to flip the stock and
nct move the blade or fence. This fechnigue will not work
with all types of stock, though. For example, pre-shaped
picture frame stock or decorative molding will only setf on
the saw table one way. In that case, it will be necessary fo
move the blade from side to side to cut the angles.
(Caution: Use exireme care any fime you cut stock away
from the saw fence, and use a clamp whenever possible.)

The isosceles friangle, such as the shape used to make
a flag case, has only two equal segments. Angles 1, 2, 5,
and é are cut at 45°. Cut the bottom segment longer than
necessary, and line it up to the other two segments. Mark
the boftom segment where it meefs the other side seg-
ments, and cut angles number 3 and 4 af 45° also. Fit the
bottom segment between the other two. (While the exteri-
or angles still add up to 360°, this shape is different from
the previous ones due to the way in which the pieces are
joined together. Feel free to send me an email, and we will
discuss itl)

An additional hand tool you may find useful when wark-
ing with angles is the bevel. It is adjustable, and you can
use it to copy any existing angle. Here, | adjusted it to fit
the existing angle, moved it to the blank sfock, and used a
pencil to recreate the same angle. If your saw, like mine,
doesn't have alazier line on if, use the protfractor fo calcu-
late the exact angle.

We could talk a litfle about the combination angle, but
| have only fried one project using combination angles,
and | think | need to study up and practice some mare
before | start trying to explain that onel Remember, divide
360 by the number of sides, and then divide the answer by
two for the joint angle. Good luck, and let me know how
your angles and joinfs worked ouft!

To contact Wayne, email him at: k.wbosler@juno.com. =



Electro-File Precision Reciprocating Tool
For Use On Scroll Saw, Fretwork & Hobby Projects

This tool allows you to apply increased, even pressure
to file away imperfections caused by uneven blade cutting,
cutting too far/not far enough or when a blade snaps in mid-cut.
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MULTI-PURPOSE / MULTI-ANGLE SAW

Use for straight or curve cutting on wood, nails, plexiglass, PVC, conduit,
aluminum, rope, rubber, plasterboard, bamboo and more!

Model 5000 Saw & 3 Blades $8.95
Shipping & Handling $5.95

Add to an Electro-File order and shipping
for your Wonder-Cut is FREE!

Model 5001 Pack of 3 Blades $1.95

Does the work of a Hack Saw, Scroll Saw & Coping Saw combined.
6" pin-end blades also fit standard coping saws
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Pattern Located in Full Size Pattern Section No. 1

Tribute to Mothers and Sisters

. by Jesse Davis

OTUERS
NURTURE THE

SUPPLIES

Wood: maple, Baltic birch, or plywood of choice—one to four pieces 1/8" x 8" x 10" [for each plaque)
Tools: scroll saw with No, 55R blades; drill and drill press with No. 63 or 1/16&" bif; electric sander
Temporary-bond spray adhesive

2-wide blue paintfer’s tape

2'-wide clear packing tape

Sandpaper, 120- and 220-grits

Deft semi-gloss spray lacquer

No. 0000 steel wool

Frames of choice

24 » Creative Woodworks & Crafts June 2008



Introduction

The "Mothers Nurture™ cutting was a 2006 Mother's Day giff for my wonderful wife. My daughter, as well as my neighbor,
Stephanie, also received this cufting as a gift. My inspiration came from a saying | saw on a paper towel, believe it o
notl This was one of the first word art patterns | have created. | hand-drew the flowers and heart, and | would like tc
thank Sylvia Mendiola for the use of her “scroll saw modified” font | used in each of these patterns. The "Sisters” cutting
was a natural offshoot of my first pattern, and is also a gift for my wife and her sister,

INSTRUCTIONS

Step 1. | recommend stack cutting four blanks for each
project. Prepare your wood by sanding both sides of each
piece using 120-grit sandpaper. Stack the pieces, aligning
all the edges, and secure the stack by wrapping blue
painter's tape along each edge.

Step 2. Apply a layer of blue painter's fape fo the top sur-
face of the stack. Spray a coating of temporary-bond

spray adhesive fo the back of the pattern, wait 30 sec-
onds, then affix the pattern to the painter's tape. | also
apply a layer of clear packing tape to the boftom of the
stack. (I apply the clear tape to the boftom rather than
the top because | don't like the glare caused by its being
cn top of the pattern.) The clear tape allows the blanks to
furn very easily and smoothly, so be careful, or they may
get away from you!

confinued on poge 28
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continued from page 27

Step 3. Drill all the necessary blade entry holes in the waste
areas. (The Dremel works nicely for this task, but be aware
that the drill bit collet is a separate accessory.)

Step 4. Make all cuts. | started at the beginning of the fext
and worked through to the end, but the cufting order is up
fo you.

Step 5. To make it easier on my "over 40" eyes, | use cne o
my most important tools: a magnifying light. | also use ¢
foot switch that enables me to keep my hands on the
work piece at all times.

Step 6. After sawing,
remove the pattern
and all the tape.
Blow off the sawdust.
Use a mini-torch fo
burn off the "“fuzzies"
from the back-side.
Cavution: Keep the
torch moving to pre-
vent charring the
backside, and DO
NOT use the torch if
you have applied
any type of solvent
or finish to your wood
up to this point.

Step 7. Finish sand all surfaces, including the edges, using
220-grit sandpaper.

Step 8. Following the manufacturer's instructions, apply c
minimum of three coats of semi-gloss spray lacquer or youl
finish of choice to both sides. Be sure to coat all of the cut:
on the lettering. | usually wait 30 minutes between appli
cations. After applying the final coat, | wait 24 hours, anc
then smooth the surface using No. 0000 steel wool, Finally,
hand rub the piece using a crumpled piece of browr
paper bag fo raise the shine.

Step 9. Mat and frame the finished cuttings as desired
Don’'t forget to sign your artwork, and make sure you take
a photo of it for posterity (or to share with others on a web.
site such as the Creative Woodworks and Crofts forum)!



Woodworking in an Apartment!

| recently did a USAF permanent change of station
from llincis fo Florida. My family stayed behind in llinois
until my son graduates high school this spring, so in the
meantime, I'm living in a small apartment until they join
me. | have learned a great deal about the challenges of
woodworking in an apartment, and thought | would pass
on some of the things | have learned.

Two of the biggest issues are how to deal with the
space limitations and how to reduce the noise level so as
notf fo annoy the neighbors. | cbviously could not bring my
entire woodwaorking shop here, so | had to find scme tools
that were small, as well as quiet, | bought a Dremel and
plunge router attachment to drill my holes, a Bernzomatic
mini-torch so | would not have to fire the sander up as
often. and a small Craftsman air compressor, due to the
small work area. (After all, my workshop is in my bed-
room!] Unforfunately, the compressor is a bit too loud,
even though it has an oil-lubricated pump.

To lessen saw noise and vibration transfer, | purchased
anfi-fatigue matting, and placed a double layer under the saw stand legs. | also have a canvas drop cloth under the
saw fo protect the carpet. A 20" x 20" box fan with a high-efficiency filter captures the fine dust, and | use a tiny wet-dry
vac to clean up the inevitable mess. | keep a box between the front saw stand legs to catch sawdust and cutting waste,
keeping it off the drop cloth and carpet.

Finally, | contacted my downstairs neighbor to learn her schedule, and fried to coordinate my woodworking with times
convenient to her. (I would like to thank her for her patience and understanding!) Woodworking in an apartment is chal-
lenging, but it can be done!

For questions concerning this project, please send a SASE to: Jesse Davis, 123 Bob Sikes Bivd., Apt. 42, Forf Walfon
Beach, FL 32547; or email him at: jesse@scrollsawnart.com. Visit Jesse's website at: www.scrollsawnarf.com. His Creative
Woodworks & Crafis Forum name is “Tsavo."” b=

NO MORE MESSY GLUE STICKS,
SPRAY, TAPE OR GLUE GUNS!

EASY TO USE USE ON BOTH SIDES

e Use in printer or copier = Reduces splintering

* Eliminates glue e Reduces tear out

e Easy to stick on/peel off e Glides smoothly on /
e Reduces sanding scroll saw table /

STICKS TO ALMOST ANYTHING:
WOOD, GLASS, METAL, PLASTIC,
CLOTH, AND MUCH MORE!

82" x 11" $12.00 | $23.00 | $33.00 | $542.00
" x 17" $22.00 | $43.00 | $63.00 | $82.00

Shipping & Handling for 25-100 sheets: | (over 100, please call R~ 3
8" x 11" - $5.95 M"x17"-58.95 for shipping costs) -H\‘:-

www.wonderpaperbyjason.com sz s




SUPPLIES

Wood: cherry or hard-

wood of choice
piece 3/8"x 8"x 8"
Tools: scroll saw with No.
2/0 and No. 2/0 skip-
tooth or reverse-tooth
blades; drill press with
small bit
Temporary-bond spray
adhesive
Fine-grit sandpaper
Danish oil

one

Introduction
The words of the beloved hymn "Amazing Grace” were
written by reformed slave trader and ship captain John
Newton [1725-1807). He was felling his life story when he
penned the following lines:

Amazing grace, how sweel the sound

That saved a wretch like me!

| once was lost, but now am found,

Was blind, but now | seel

INSTRUCTIONS

Step 1. Sand both surfaces of the wood until smooth.
Photocopy the pattern, saving the original for future use.
Using temporary-bond spray adhesive, aftach the pattern
to the wood.

Step 2. Using a drill press with a small drill bit, drill all entry
holes inside the design. Make all inside cuts using a No. 2/0
skip-tooth or reverse-tooth blade., starting with the smallest
cuts and progressing fo the largest ones.
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Pattern Located in Full Size Patiern Section No.

Step 3. Drill a starter hole to the left of the boftom lefter
"G" in order to cut the perimeter of the design. (By using a
starter hole rather than cutting in from the edge, you will
eliminate most of the chatter.) To cut the perimeter of the
pafttern, use a No. 2 blade and cut in a clockwise
direction. Enter at the starter hole, and cut along the
entire perimeter, with the exception of the letter "G"
detail. Switch to a No. 2/0 blade to cut the detail lines for
the letter.

Step 4. Remove the paftern, and handsand the heart to
dull the sharp edges. Soak the piece in Danish oil for an
hour. Dab it dry using a soft cloth, and allow the oil fo set
up for a day before displaying your finished piece.

For questions concerning fhis project, send a SASE fo Paul
at: 16665 Thornfon Ave., South Holland, IL 60473, or email
him at: paulanddori@sbeglobal.nef. Ly



Bring sunshine indoors all year long.
BlueMax H|gh Definition Lamp

_E——— The only lamp shown to
e=—————>  [mprove your vision.

Do you enjoy reading, writing or crossword puzzles? Do you carve, work on detailed projects, or spend
long hours at a computer? Do you suffer from low vision, macular degeneration or winter depression?

“I took for granted the tiredness and eyestrain caused from working under cool white fluorescent
lights. | had attributed this to getting older, but once | purchased my BlueMax lamp, it made all

the difference in the world. My shop felt like | was working outside on a sunny day, increasing
| visibility of the pattern being cut. No more eyestrain or tired red eyes " - John, MD

i"‘.‘“W“'mmilmum'mw

» Nootherlamp on the market has more research behind it!

Avid woodworkers love BlueMax™ lamps! The only patented multifunctional lamp
perfect for both task lighting and light therapy. Science has proven that using a full
spectrum scotopically enhanced lamp will not only provide therapeutic benefits, but
will take reading and detail work to the next level of optical brilliance.

Biuemax™ patented line of dimmable task and light therapy lamps promotes the
brighter, healthier side of light. BlueMax™ uses a patented six phosphor blend, not
only utilizing the brilliant
qualities of sunlight at noon, but

also enhancing the blue 3 %
spectrum. This favors the scoto- 70w HD Lamp H:;;u;;es s Replacement Bulb

pic qualities of the light, making it waus 70 27 18 A 529_50 Va|ue

even clearer than regular full Kewin Temp 5900K  B500K  5000K

spectrum ﬁght. Approximate Lumens 4,300 1450 975
Fully Dimmable v N/A NIA

BlueMaxTM has more features Patented Electronic Ballast v N/A N/A

and research behind it than any HP Six Color Bub v N/A NIA

other lamp. BlueMax™ offers a -'e'meWarranty V. NA . NA 8 9*5&H
selection of 70 watt dimmable, energy-efficient desk and floor lamps in a variety of
finishes.Each lamp produces 4300 lumens (comparable to a 300 watt bulb), has a 96 Regu|a|- Price $223.00
CRI, while producing the 10,000 Lux necessary for light therapy. Our lamps do not
produce any harmful UV Rays.

Matching desk models
starting at $159.00

Deluxe Brass & Nickel models
also available.

Order now using

Never buy another lamp!

BlueMax™ Lighting engineers industrial grade floor and
desk lamps. By using solid steel construction and
modern electronics, we are able to provide
unsurpassed quality for a lifetime.

FSS Forever Plus
Quality Seal

LifeTime Warranty

Unsurpassed Quality
i Service for a LifeTime.

and Labor
7000 Parts

to receive this special off

Call Toll Free
Satisfaction Guaranteed or your Money Back! :

or order online at
Eill Canrtrim Qalitinne Inc = 712 Fact Qanth Streat  lackson M1 49203 ~ (877) 258-3629 www.bluemaxlighting.com
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after Located in Full Size Pattern Section No. 2

wler, cut and finished by Wayne Fowler

Introduction
We took many pictures a few summers ago af a local pri-
vate zoo. The zoo's advertised highlight was a variety of
some large "jungle cais," and we have developed several
of those photos info paiterns that have been featured in
the magazine. However, there was also a large number of
domestic and wild birds at the zoo, and they provided
some great poses for us, allbeit unintentionally! This pattern
came from a shot of a mother duck standing in a very
"parental” manner over her young chick.

The finished Duck and Chick was cut from a piece of
very hard, 1/2'-thick golden locust. | purchased the wood
from my main wood supplier. Edgar Werner, who recavers
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and processes some very interesting trees. | cut the piece
on an Excalibur EX21 saw. Due fo the hardness of the
wood, | used a No. 5R blade, but a No. 2R blade ceould be
used if softer wood were substituted.

INSTRUCTIONS

Step 1. Photocopy the paftern, saving the criginal for
future use. Apply a layer of clear packing tape to the
wood, and attach the pattern to the tape using temporary-
bond spray adhesive. The fape reduces the burn from the
fight furns you will have fo make while cutting the design.
and it makes the piece easier to handle.



- SUPPLIES
Wood: light- to medium-brown or
yellow hardwood with interesfing
- character lines or features, such as
oak. hawthorne, or maple—one
piece 1/2"1o 3/4"x 10-1/2"x 7";

hardwood in complementary
color—one piece 3/4"x 5" x 3" (for
optional base)]

Tools: scroll saw with No. 2R and/or 5R
blades; fixed-disc or belt sander with
fine or exira-fine disc or belt; drill :

- with assorfed bits
- Temporary-bond spray adhesive

220-grit sandpaper

Clear packing tape

Finishing oil of your choice, such as
tung, walnut, or Danish

Step 2. Drill for all entry holes, and make all
cuts. If you used packing tape, simply peel
off the tape and pattern. Otherwise,
remove the pattern using your method of
choice.

Step 3. Using a disc or belt sander, sand
both faces of the piece and smooth the
edges of the oval. Use a 1/4 sheet of 220-
grit sandpaper to remove any remaining
burrs and 1o lightly round the edges, giving
the piece a more finished look. (For oval
pieces, | sometimes first round over the
edges using coarser sandpaper, and then
use 220-grit sandpaper tfo smooth the
rounded edges.)

Step 4. Use a clean paintbrush or your tool
of choice to clean the piece. Apply a thin
oil, such as walnut oil, tung oil. or a combi-
nation of bath, fo seal the inner edges.

Step 5. For an oval piece such as this, |
often insert it into a slotted base for display

purposes. A base pattern is included in the
pattern section. | recommend using a min-
imum of 3/4"-thick wood for the base, due
to the manner in which the finished piece will be inserted. Photocopy the
base pattern, and carefully re-size the slot fo match the thickness of the
finished piece. Cut the perimeter of the base, then simply fret-cut the slot
out of it. (It is better to err on the side of caution and cut the slot too
small, rather than too big.) Test-fit the duck into the base. It should fit 1/4"
to 1/2" into the slot, and stand erect. The piece should be snug fitiing.
and should not separate from the base when lifted. If necessary, sand
the slot a bit wider until the piece fits properly. When satisfied with the fit,
rout the perimeter of the oval if desired, sand the base, and apply a
coat of thin oil.

Send questions concerning this project toc: Wayne Fowler, 33
Longmeadow Cres., Markham, Ontario, Canada L3R 3Jé. or emall him
at: fantasiesisaw@rogers.com, Loy
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FREE >

SCROLL SAW BI.ADES

Receive One Dozen FREE blades* for
life, plus get FREE shipping** with
your order of $40 or more from this ad
or our website. Then you'll get one FREE
dozen of ScrollAmerica® blades every time
you place an order of $400r more now and
in the future.

Save 10% now!
Call 1-800-220-1152
Or visit us online at
www.bladevaluesdirect.com

Scroll America® Blades Per Dozen

| Regular Low Sale Price
Price per dozen | with this ad

Precision Milled Tooth ! $3.75 $338
Premium Double Tooth | $1.95 $1.76

Skip Tooth Cs195 | $176
Reverse Tooth - 8225 $2.03
Dnuhla Reversa Tooth $2.95 $2.66

Scroll America” Blades Per Gross

Reqular Low Sale Price
Price per dozen | with this ad

Preclsmn Milled Tuolh $37.95 $34.16
Premlum Dnuhle Tooth $19.95 $17.96

Slllp Tooth $1995 | $17.96
Reverse Tom!l $2195 $19.76
Dnnhle anerse 'l'ooth $29.95 : $26.96

NOTE: All blades are flat end and are available in various sizes.
We do not sell pin end blades.

* Choose form PB, AR or RT ScrollAmerica blades
** Frap standard shipping within the 48 States. Prices valid for 60 days.

BLADEVALUESDIRECT
P.0. Box 430 * Dept 6473 * New Castle, DE 19720

www.bladevaluesdirect.com




by Sue Mey

Introduction
Electronic "e-cards" hav
faneous way of exchan reefings in
of infernet technology. H er, birthday
important means of communicating good
fo a per~or1 bmﬂu Y

ined popularit:

s are sfill an
ind love

C h that

1. This unique

ed for both a natural card and a

Instructions are pre
painfed MDF version. A complefe set of numb
also provided fo allow you to personalize »
ferred, omit the numbers, or add an
son's name.

INSTRUCTIONS

Siep 1 CUT Th@ W ood pieces to si

patterns is
ard. If pre-
lay of the per-

e done Iﬂ \
s for the card front
of d:::l_Jb|€‘-S-id€1d tape.

Step 2. Apply a layer of masking tape to the surface of the
top work piece fo allow for easi

cutting. Photocopy the

future use. Trim the pattern, and attc

piece using femporary-bond spray adhesive.
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Pattern Located in Full Size Pattern Section No. 1

SUPPLIES

Wood: hardwood, plywood, or MDF (medium density
fiberboard]—two pieces 1/8" x 6" x 8-1/2" [for each
card)

Tools: scroll saw with No. 3 reverse-tooth blade; drill
press with 1/16", 3/32", and 1/8" bits; palm sander
and/or sanding block: disc sander; scalpel or
sharp utility knife; scraper blade; ruler and punch
tool (optional)

Temporary-bond spray adhesive

Wood glue

Masking tape

Thin double-sided tape

Sandpaper, assorted grits

Medium-grit sanding spenge

Sharp pencil [optional)

Hard-bristled paintbrush

Spray paint in colors of choice (optional)

Lint-free cloth

Soft cloth

Clear spray varnish

Lettersize or A4 heavy-weight paper in color of choice

Sting or 3/16-wide ribben (optional)




Step 3. Using the 1/14" bit for the smallest holes and the
3/32" bit for the remaining ones, drill the blade entry holes
for the card. (If you are designing cards with different
numbers on them, do not drill the holes for the numbers
yet.}) Holding a scraper blade at a slight angle to the work
piece and moving it along the grain of the wood, remove
any burrs from the back of the wood created from drilling
the holes.

Step 4. Thread the No. 3 reverse-tooth blade through the
blade entry holes, and make the interior cuts of the
pattern. (If you are designing cards with different numbers
on them, do not cut the numbers at this point .

Step 5. Place the stack on top of the work pieces for the
card backs, and secure using small pieces of thin double-
sided tape.

Step 6. Using the disc sander, sand up to the perimeter
pattern lines.

Note: If you choose fo add decorative ribbon or string to
the oufside of the card, confinue with the following step.
However, if you prefer fo omit the ribbon or striing. continue
with Step 9. The front and back of the card will still be
securely attached because they will be glued to the
paper in the center of the card.

Step 7. Using the ruler and a sharp pencil. measure and
mark 1/4" from the left edge of the card. Mark positions for
four holes through which the ribbon will be threaded.

conlinued on page 36
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continved from poge 35

catch and break any fragile sections. Use a hard-bristled
paintbrush and a lint-free cloth to remove all sanding dust.

Step 11. For a painted-finish card, apply several coats of
spray paint in the color of your choice to the card fronf
and back, lefting each coat dry before applying the next.
Sand lightly between applications using 600-grit sandpa-
per to achleve a smooth finish. Apply a light spray of white
paint along the edges of the card.

<
Step 8. Use a punch tool to start the holes, and a 1/8" bif t
drill them.

o

Step 12, Fold a piece of the colored heavyweight paper in
half.

Step 9. Pry apart the work pieces by inserting a scraper
blade between the layers.

Step 10. Drill the holes for the numbers on the individual
card fronts, and make the cuts. Remove the masking tape
and patterns. Use a medium-grit sanding sponge to
remove any burrs from the work pieces. Sand the pieces
using 150-grit sandpaper and graduate to 320-grit, until e — :

you have achieved a smoofh finish. Be careful not to  Step 14, Place the folded sheet of paper on top of the

o
e




backing piece, dligning the fold in the paper with the left
edge of the card back. Genfly rub the surface using a
clean, soft cloth to smooth out any wrinkles. Let dry.

Step 15. In the same manner, apply wood glue to the
back of the card front. [Only small beads of glue are
required around the fret cuts.) Position the other half of the
heavyweight paper over the glue, aligning the edge of
the card front with the fold in the paper.

Step 16. Remove any glue seepage using a toothpick.
Place a heavy book or other weight on top of the card,
and let dry completely. Using a scalpel or utility knife. cut
off any paper that overhangs the edge of the wood.

a4

Step 17. Re-drill the holes that will be used for the ribbon or
string.

Step 18. Apply thin coats of clear spray varnish to the front
and back of the natural-finish project, allowing each coat

to dry thoroughly before applying the next. (No additional
finish is required for a spray-painted card.)

Step 19. Thread the string or ribban through the holes, and
fie the ends into knots or bows.

P NP
Step 20. If desired, number or letter overlays can be substi-

futed for the cuf-out numbers. Enjoy giving your card to ifs
lucky recipient!

I live in Pretoria . South Africa, and have been scrolling
for about 13 years. | can be contacted at 27 82 492 5869
(cellular), or via e-mail atf; sue@scrollsawarfist.com
or suem@storage.co.za, To see more of my work and
for patterns available to purchase, please visif
www, scrolisawarfist.com. b
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Introduction
The folks at Creative Woodworks & Craffs requested a series of seasonal frames for the magazine. For this springtime
frame, | selected the apple blossom with robin motif. Both the apple blossom and robin were common signs of spring
where | grew up, and they bring back many fond memories of warm, sunny days and carefree times.

The interest generated by my Holiday Bell Simple Segmentation project featured in the 2007 Holiday issue prompted
me fo design the robin overlay as a segmented piece. rather than simply a fretwork piece. | love to explore new meth-
ods of woodworking, and | hope that by frying this small segmentation piece as part of a larger project, you will be
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encouraged to explore other segmentation projects and possibly advance to intarsia. Sometimes “getting your feet
wet" is all it takes to be hooked!

| found that using a variable speed Dremel is extremely helpful, if not necessary, when working with the small pieces
of the robin. Some of them are very tiny and require a slower speed when rounding and shaping the edges. | also
found that using a nice, fight-grained hardwood such as maple or ash is the best choice, because the tight grain will
tolerate the shaping far better then a softer wood, such as poplar.

I again used the environmentally friendly, waterbased Saman stains to color the project. | absolutely love this product
because of the range of beautiful colors available, its ease of application and clean up, its non-toxic properties, and the
fact that it is low odor. | hope you fake time to try this little project and expand your scroll-sawing reperteire.

SUPPLIES

Wood: poplar—one piece 3/8' x 8' x 10" (for frame); Temporary-bond spray adhesive

maple—one piece 1/8"x 3" x §" {for robin}; thin Clear 2*-wide packing tape

veneer—one piece 3" x 5" (for robin's base); Baltic Double-sided carpet fape

birch plywood—one piece 1/8"x 5" x 7" (for back- Clear-drying wood glue

board) Saman* waterbased stains in No. 116 white, No. 117
Tools: scroll saw with No, 2 reverse-tooth and No. 2/0 champois, No. 203 sesame, and No. 209 prune

reverse-tooth blades; drill press with assorted bits; Spray varnish

planer (optional); router or laminate trimmer with Turn buitons with screws (two)

roundover bif for edging and 1/8" rabbkeft bit; hand- Picture hanger

held orbital sander with assorted grits {120-400)

sandpaper: Dremel variable-speed rofary tool with * Available for purchase at www.dtep.com/saman.htm

small drum-sanding bkits in assorfed grits; vacuum or at local hardware stores.

with soft brush attachment; needle-nose pliers

INSTRUCTIONS

Preparing the wood

Step 1. Flane your boards to the required thicknesses. Using
120-grit sandpaper and the handheld orkital sander, sand
both sides of the wood to remove the planer marks and
smooth the surface. Graduate to 220-grit, then 400-grit,
until the surfaces are satin smooth. This wil make it much
easier to finish your project after you have cut the design.
Using the vacuum with the soft brush attachment, vacuum
all the dust and debris from the wood,

Cutfing the frame

Step 2. Make sever-
al photocopies of
the pattern, saving |
the original for |8
future use. Lightly |
spray the back of J
the frame portion |
of the pattern with
temporary-bond
spray  adhesive.
Allow the adhesive
fo tack up for a few
seconds until it
feels similar to the
feel of masking
fape, and atfach
the pattern to the
poplar. (Position the
patfern so the grain
is running wvertical-
ly.) Apply a layer of
clear packing tape | i an

over the entire sur- - Step 4. Using the No. 2 reverse scroll saw blade, cut the
face of the design to help prevent burning the hard wood.  perimeter of the frame.

continued on pace 410



confinved from page 39
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out the inner waste area of the frame.

Step 5. Thread the blade fhrough the entry hole, and cut

! - =T
Step 6. Use a pencil to mark the fop of both the pattern
piece and the back of the frame before carefully remow-
ing the pattern. (The pattern will need fo be reattached in
a later step, and the pencil markings will assist with realign-
ing the pattern.)

Step 7. With a slight roundover bit in the router, rout the
inner front edge of the frame. (You will know the front from
the back because the penciled reference mark was
placed on the back of the frame in the previous step.)

Step 8. Rout the outer front edge of the
same bit and depth.

Saf

frame using the

Step 9. Install the 1/8" rabbet bit in the router set the depth
fo 1/8", and rout the inner back edge of the frame.

( f’}.rgﬁv s \Wé? VIR

N

Step 10. Re-apply a light coat of spray adhesive to the
back of the frame pattern, and reposition it on the routed
frome



Step 11. Using a small drill bit, drill all the entry holes of the
apple blossom design. (| matched the bit size to the size of
the center of the apple blossoms.)

- .'.._:'.

Step 13. Use the No. 2 reverse blade to cut out the design.
When finished, gently sand the frame using fine-grit
sandpaper.

Cutting the robin

Step 14. Use temporary-bond spray adhesive to attach the
robin pattern to the maple. Be sure the grain is running
horizontally.

Step 15. Apply a small piece of double-sided carpet tape
to the veneer, and attach the maple robin piece to it.

Step 14. Cutting through both the maple and the veneer
at the same time, cut along the perimeter of the robin.
Separate the pieces, and set the veneer piece aside.
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continued from page 41

Step 17. Because the opening on my saw table is large, |
use a zero-clearance plate that | make from a plastic
soda bottle to prevent small pieces from falling through
the hole. The plate also provides additional support to
these small pieces. To make the plate, cut a small square
from a plastic two-liter bottle. Round the corners, and diill
a hole in the centfer of the plate using a small drill bit.
Thread the blade through the hole, then secure and tight-
en the blade. Finally, fape the plate to the saw table using
several pieces of packing tape. (The plastic from the soda
bottle works well because it is very thin with no bumps,
and it is cheap and easy fo replace the plate after each
project.)

Step 18. Use the waste piece from the inner frame as a
base on which to assemble the robin. Attach a piece of
double-sided tape fo the waste piece to assist in holding
the pieces in place. Using a No. 2/0 reverse-tocth blade,
cut apart the robin pieces. As you cut each piece, posi-
tion it on the double-sided tape. This way. you will not lose
any pieces, and everything will fit correctly.

Step 19. Use the
rotary tool to
shape and con-
tour each piece,
then replace the
piece on the
fape.

Step 20. You may need to use needle-nose pliers to hold
some of the smaller pieces, such as the eye ring and eye.
(Small tweezers are also helpful for handling the individual
pieces, but | didn't use them to hold pieces while | was
shaping because they didn't grip fightly enough.)

Step 21. As you repasition each piece on the double-sided
tape. check the shaping.

Step 22. Using fine-grit sandpaper, hand sand the robin
pieces te give them a final shaping.



Finishing

Step 23. Stain the robin pieces

using No. 116 white for the

throat, eye ring and under the tail, No. 117 chamois for the
breast piece, No. 203 sesame for the beak and feet, and
No. 209 prune for the remaining sections of the feathers
and bird, Let all stain dry completely before gluing each
piece of the bird fo the veneer base.

Step 28. Drill small pilot holes to accept the screws for the
turn buttons. (Make sure that the screws are shorfer than
the depth of the frame. Also set the drill press so it doesn't
go all the way through fo the front of the frame.)

Step 24. Lighfly sand the back of the veneer o contour the
edges. Stain the back of the bird using No. 209 prune stain.

Step 25. Let all glue dry completely. Spray several coats of

varnish on the frame and robin overlay, letting each coat  Step 29. Attach the
dry before applying the next. turn buttons, and
insert the back-
board. Glue the
hanger to the back
of the frame.

Assembly

Step 246. Apply the
backboard portion of
the pattern (dotted
oval line] to the Baltic
birch plywood, and cut
it out. Sand the edges
as necessary in order for
the backboard to fit
into the rabbet on the
back of the frame.

For questions concerning this project, contact Sheila at
(902) 245-5865, or email her at: scrollgif@comcost.net. To
view and purchase other patterns by Sheila ond down-
load free brochures of her designs, visit her website at:
www.shellalandrydesigns.com. ﬁ




Pattern Located in Full Size Pattern Section No. 2

Playing Cards Storage Chest

Introduction
Several of our friends enjoy playing cards, and our usual game of choice is called “Hand and Foot," which
requires one deck of cards per player. For holiday gifts, | designed this chest that will hold ten decks of cards.
(Now, | know that ten decks of cards can be a lot. If you'd like, adjust the patterns to make the box shorter, and
adjust the applique patterns accordingly.) | also provided an alternate top applique design for those fans of
"Texas Hold ‘em," which some of our friends play at the local fraternal club on Friday nights,

Feel free to email me with any questions about the instructions or adjusting the pattern sizes. After making six
of these as gifts. | have the steps down pretty welll

SUPPLIES

Wmori k or hardwood of c C afurc Mu‘klr‘u; tt

f|rnrl| of
am brush

ges with necessary hardware (two)
a Wood screws, 6 x 1 (four)
rIuII with cm.ort’ Dits 1( coun’r.eu <; Mi 3 Wood putty
table saw:; orbital sander (optional) Felt for lining, in color of choice




INSTRUCTIONS

Step 1. | occasionally purchase lumber from the local
home center. It is nice to work with because it is already
cut square and needs liftle sanding. However, most of my
stock comes from a lumber business company that stocks
many species and sizes of wood. The stock | buy is called
SLR1E-PS2, which means it is "straight line ripped one edge,
planed two sides." Because only one edge is straight, | use
a piece of sfock that is a little wider than | will need, and
run the straight edge of it along the fence of my table saw
to frim the uneven side. | flip the stock over and trim the
mill edge until the desired finish size is achieved. [My shop
only has four pieces of equipment, not including hand
tools, and this project uses them alll] The planed two sides
require more sanding. Start by using a coarse-grit sandpa-
per, working your way through finer grits until the desired
smoothness is achieved. (The photo shows enough stock
for one chest, already cut to width.)

Step 2. Using the miter saw, cut the pieces for the top, bot-
tom, front, back, and sides to size. Cut the short ends for
the front, back, and side pieces at a 45° angle. Glue and
nail up the front, back, and side pieces of the box. Let dry.

Step 3. Sand all wood on both sides before continuing.
Photocopy the patterns, saving the originals for future use.
Use carbon paper to transfer the heart and diamond
appligue patterns onto the cherry, the spade and club
appligue patterns onto the walnut, the top appligue
pattern (either hand-of-cards or Texas Hold ‘em) onto
the poplar, and the pattern for the top/bottom pieces
onto the oak. [Thanks fo Dirk and Karen Boelman for the
idea of the nofched edge design that they used on an
earlier project!)

Step 4. Using the scroll saw, cut along the transferred lines
on the top and bottom pieces. Place the box assembly on
the boftom piece, and frace the interior opening and
perimeter of the assembly. Mark the locations for the four
screw holes within the fraced area. There should be one
mark corresponding with the point of each center notch.
Using a 9/64" bit, drill a hole at the four locations, Mark an
“X'" or other notation on your work pieces so you will be
able to correctly orient the bottom piece to the box
assembly later.

confinved on poge 46
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continued from page 45

sink fo accommodate the heads of the é x 1 screws. Re-
align the box assembly with the fraced lines on the box
bottom. and use a sharp tool to mark where the holes
meet the bottom edges of the front, back, and side
pieces. Drill a 7/64" pilot hole at each of the marks,

Step 4. If using the hand-of-cards for the top applique
design, you may wanl fo personalize it by adding an initial
of your choice. Simply use a basic font to sketch a letter to
fit within the 3"-wide x 2"-high space. Drill blade access
holes in the top applique design.

L

Step 7. Use the scroll saw fo cut out either the hand-of-
cards or Texas Hold 'em applique design. Also cut out the
suit appliques for the sides of the box.
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Step 8. Apply your stain of choice to the hardwoods. |
used golden oak stain for the cak box pieces, dark walnut
stain for the walnut appliques, red oak stain for the cherry
appligues, and natural stain for the top applique. For pro-
jects made from poplar, paint the wood using your colors
of choice. In the photo, red paint was used for the heart
applique, black paint was used for the spade applique.
and white paint was used for the top appligue. (The paint-
ed appligues work quite well on the box. and even tend
to stand out more than the stained ones.)

Step 9. When dry, apply semi-gloss spray lacquer or your
clear finish of choice fo the pieces, and let dry.

i LT e

Step 10. Center the top applique piece on the box top.
and lrace the inner openings of the design. Painting just
beyond the fraced lines, apply your paint color of choice
to the areas. (The painted color will show through the
openings of the applique once it is glued in place.)

Step 11. Using cyanoacrylate glue gel, glue the appliques
fo the box.



Step 12. Cut felt pieces to line the interior of the box. (Refer
to my article in the November, 2007 issue of Creative
Woodworks & Crafts for more specific tips for working with
felt.) Mix yellow carpenter's glue until it is just thin enough
to easily spread with a foam brush. Apply the glue fo the
wood, and pat the pieces into place. Let dry.

NEW “ULTRA REVERSE” BLADES!

Step 13. Screw the bottom piece onto the box assembly. If
desired, glue a piece of felt to the bottom of the box fo
protect the surface on which it will be displayed. Position
the lid on the box, mark the location for the two brass
hinges. and attach the lid to the box.

For questions, email Wayne at k.wbosler@juno.com. 6
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Plying Dutchmans |
Ultra Reverse !

These blades CUT STRAIGHT -- No wandering left or right! ,_ o ol

(Unique configuration: two teeth down, one tooth up). ke

ry 4Th Rev. Made in Germany i

Real testimonials from customers who tried samples: ; ,
< “They work great, track really well, and are a lot easier e 2

to turn (than other brands).”

% “Yes, it does cut straight. | have never used one like this before.”
% “The best blade | have ever used. It cuts clean and fast. I'm impressed. | cut three

miniature clocks in the same amount of time that it took for one clock using another brand.”
< "I don't know the physics behind the ULTRA REVERSE blade, but | do know a better blade

when I'm using it!”

ULTRA REVERSE blades available in Numbers 3, 5, 7, and 9.

Order Today!

Pricing: One Dozen $3.20; Six Dozen $17.50; Twelve Dozen $29.50; plus only $1.00 for shipping!!

To Order: by phone - please call (605) 582-6732
by mail - Mike’s Workshop, P.O. Box 107, Brandon, SD 57005
For more information, please visit our website: www.mikesworkshop.com




Paitern Located in Full Size Pattern Section No. 2

&' Spectacled Owl

BT 1) Joke Kipple
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SUPPLIES

ply or wood of choice—three

r compressor
ond spray adhesive, or adhesive-backed
printer paper
Masking tape
White glue
220-grit sandpaper
Tung ail
Clear-coat finish
Black felt
Mat and frame of choice

Ah, the wise old owl! I've been intrigued by birds for as long
as | can remember, with the owl always being my personal
favorite. I've seen many patterns of the great horned owl,
the barn owl, and the screech owl. but | was looking for
something different and unusual to cut. With that in mind, |
began to search for photos of more exotic owls.

While surfing the web one night, | found a site with many
wonderful pholos taken by Ricardo Kuehn. One photo in
particular stuck out and seemed to match my objective. It
was a photo of an owl not found in my local areq; heck, it's
not even found in the United States! This little fellow, found
mainly in Central and South America, is called a
"Spectacled Owl" and Ricardo's photograph captured
everything you would expect to find in one of these birds of
prey. It has a menacing stare. a powerfully built body, and
large feet and talons: all the things you would not want to
see if you were d rodent on the forest floor!

Off to the graphics pad | went, and this project is the
result. I'd like to thank Ricardo for allowing me to use his
photo of this unusual bird. (To view more of his work, visit his
website at: www ricardokuehn.com.)

I've created a few custom patterns over the past two
years and have just started attempting more detailed
wildlife patterns. I'd like to thank my good friend. Jeff
Zaffino, for all his guidance, advice, and patience as |
progressed with this pattern. His encouragement and
wilingness to help made this an enjoyable experience and
an inspiration to further improve my pattern designing and
cutting skills.

| hope you enjoy cutting this project as much as I've
enjoyed designing if. Happy cutting!

INSTRUCTIONS

Step 1. Using 220-grit sandpaper, sand the three pieces of
oak ply. (luse Grade A-4 oak plywood for all my cuttings
because | like the lock it provides the finished pieces.)
Stack the wood, and secure the stack using spring clamps
and masking tape.

Step 2. Photocopy the pattern, saving the original for future
use. Attach the pattern to the top of the stack by applying
a heavy coat of spray adhesive to the back of the pattern.
(Alternatively, photocopy the pattern directly onto a sheet

of adhesive-backed paper, and then attach it to the stack.
| have used this method many times, and it works very well
for me.)

Step 3. Drill the entry holes using a No. 68 bit. (The holes cre-
ated by this bit size comfortably accept the No. 2/0 Flying
Dutchman blades | planned to use to cut this piece, due to
the number of fairly tight cuts in the pattern.) After drilling
the holes, it's time to crank up the saw, and have at it!
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Step 4. Most of the owl cutting is pretty straightforward.
There are a few spofs, such as in the owl's wing and eyes,
where | held my breath as | cuf! | worked from the middle
of the pallern outward, saving the head of the owl for last.
Take your time, and everything should work out fine.

Step 5. After cutting, carefully remove the patiern. Lightly
sand any areas that still have adhesive stuck to them. Using
an air compressor, blow out any dust or small wood pieces
left in the cuts.,

Step 6. To remove the fuzzies from the back of the cutting,
set the flame on a plumber's forch to low, and carefully
wave it back and forth over the back of the wood. [Note:
do NOT use the torch if you have used any chemical finish-
es on the wood!)

Step 7. To finish, dip the owl cutting in tung oil. (| find that
the tung oil really accentuates the color and grain pattern
of the oak.) Let the piece sit for approximately 10 minutes
before dabbing off any excess oil using a paper towel.
Hang it up to dry, usually overnight. When dry, apply two
coats of clear acrylic to the finished cufting. Glue a piece
of black felt to the back of the cutting. Mat and frame the
owl in a frame waorthy of your time and effort!

For questions concerning this project, send o SASE to: Jake

Klipple, 241 W. Lynnwood St., Allentown, PA 18103, or email
him at: mymets8é@ptd.net. L
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Pattern Located in Full Size Pattern Section No. 2

Casa Loma Wild Rose

Sanibel Hibiscus
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Introduction
Whenever Jacob and | travel or
visit local gardens, we fake many
pictures of flowers., Jacob uses
these flowers as accents in many
of his designs, but sometimeas they
are pretty enough to stand on their
own. We often use the finished flo-
ral pieces as trivets or decorafions
in our kitchen. (A sunflower previ-
ously featured in the magazine
hangs over the door into our
kitchen). The two designs featured
here are based on these photos of
a local wild rose from a Toronto
fourist destination, Casa Loma, and
a hibiscus from our favorite vaca-
tion destination, Sanibel Island in
Florida.

Both pieces were cut from wood
in my “small piece" pile in my
garage. The finished wild rose is
3/4"-thick butternut, and the hibis-
cus is 3/4"-thick vellow hackberry. |
cut both on an Excalibur EX21 saw.
Although lused a No. 5R blade
because of the thickness of the
wood and the relatively straighifor-
ward patferns, a No. 2R blade
would work, as well.

INSTRUCTIONS

Step 1. Photocopy the patterns, saving the originals for
future use. Apply a layer of clear packing tape to the
wood, and attach the pattern to the tape using temporary-
bond spray adhesive. The tape reduces the burn from the
fight furns you will have to make while cutting the design,
and it makes the piece easier to handle.

Step 2. Drill for all entry holes, and cut out the piece. If you
vsed packing tape, simply peel off the tape and pattern.
Otherwise, remove the pattern using your method of
choice.

Step 3. Using a disc or belf sander, sand both faces of the
piece and smooth the outer oval edges. Use a 1/4 sheet
of 220-grit sandpaper to remove any remaining burrs,
Lightly round the edges using the sander. Finally, polish the
face of the piece using the sander and a very fine [400- or
800-grit) belt.

Step 4. Use a clean paintbrush or your tool of choice to
clean the piece. Apply a thin oil, such as walnut or tung
oil, fo seal the inner edges.

Step 5. These are really intended to be used as frivefs or
displayed as wall decorations, so | normally don't mount

SUPPLIES

Wood: hardwood of choice with interesting character
lines—one piece 3/4"x 9" x 6" (for each flower)

Tools: scroll saw with No. 2R and/or 5R blades; fixed-
disc or belt sander with fine (120- to 220-grit) and
extra-fine (400- to 800-grit) disc or beltf; drill with

assorted bits

Temporary-bond spray adhesive

220-grit sandpaper

Clear packing tape

Finishing oil of your choice, such as tfung, walnut,
or Danish

them on a base. If you cut them out of thinner wood, they
could also be used as suncatchers, but | will leave it up to
your imagination and ingenuity as fo how you use the
finished flowers!

Send questions concerning this project to: Wayne Fowler,

33 Longmeadow Cres., Markham. Ontaric. Canada L3R
346, or email him at: fantasiesisaw@rogers.com. .z,
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Clock 3

Clock 2
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SUPPLIES

Wood*: hardwood of choice for clock 1—one piece
1/2" x 3" x 3-1/2", medium shade (for upright), one
piece 1/8"x 1-1/4" x 3-1/2", light (for lower base),
one piece 1/8"'x 1"x 3-1/4", dark (for upper base);
hardwood of choice for clock 2—one piece 1/2"x
3-1/4"x 3-1/2", light (for upright), two pieces 1/8" x
1-1/2" x 3-1/2", dark (for overlays), one piece 1/8'" x
1-1/2" x 3-1/2", medium (for lower base), one piece
1/8"x 1-1/4" x 3-1/4", dark (for upper base); hard-
wood of choice for clock 3—one piece 1/2"'x 3"

x 3-1/2", light (for upright). one piece 1/8" x 1-3/4"
x 3-1/4", dark (for pediment), one piece 1/8"x 1"
x 1-1/2", light (for crown), two pieces 1/8"'x 1" x
1-3/4", medium (for roof panels), one piece 1/8"
x 1-1/2" x 3-1/2", medium (for lower base), one
piece 1/8"x 1-1/4" x 3-1/4", dark (for upper base)

Tools: scroll saw; drill press with very small drill bit for
starter holes; table saw or similar saw; planer (for
proper wood thickness); belt sander or handheld
sander; assorted clamps; X-Acto knife and/or
needle pick

Temporary-bond spray adhesive

Masking tape

Double-sided tape

Sandpaper, assorted grits

Wood glue

Qil finish of choice

Micro mini clock insert, requiring 29/32"-diameter hole,

one per clock**

*Available from Sloan's Woodshop, 888-615-9663; 3453
Callis Rd., Lebanon, TN 37090; www.sloanswoodshop.com.
**Available from Klockit, 800-556-2548, www.klockit.com




Introduction

The mini clocks are designed to fit inside
an optional shadow box display case.
Plans for the shadow box, which holds
nine mini clocks, are available through
Wilckens Woodworking, (816) 373-0124. All
openings in the box measure 3-3/4"
square. (Patterns for three of the other
clocks were featured in the April, '08 issue
of Creative Woodworks & Craffs.)

If desired, the clocks could also be
enlarged. To accommodate a 1-7/14"-
diameter insert requiring a 1-3/8"-diame-
fer hole, enlarge the patterns 150%. To
accommodate a 2"-diameter insert
requiring a 1-55/64"-diameter hole,
enlarge the patterns 200%.

INSTRUCTIONS

Preparing the wood

Step 1. Copy the patterns, saving the originals for future
use. After selecting your wood, plane it to the proper
thickness. Cut the wood to the size of the patterns. All
straight-edge pieces should be cut to size on a table saw
or equivalent for accurate dimensions and straight edges.
Cut scroll saw edges to be oversize.

Step 2. Aftach the patterns to the appropriate wood
pieces using spray adhesive. (It may take some practice
to determine the right amount of adhesive to use. Too
much adhesive, and the pattern is difficult fo remove; foo
little, and the pattern may come loose during sawing.)
Align the straight edges of the patterns with the straight
edges of the wood you have cut.

Step 3. Using a small drill bit, drill a hole in the waste area
of each cutout. Feed the scroll saw blade through the
small holes and cut along the lines. Feed the blade
through the next hole and so on, making all the interior
cuts first. For exterior cuts, you can cut in from the edge or
drill @ small hole just outside the exterior line. For the roof
panels of Clock 3, cut the straight short sides at a 40°
angle.

Step 4. Remove the patterns from the pieces by peeling
them off. (If a pattern doesn't easily peel off, you may
want fo try using a hair dryer to help remove it.) Be careful
because some cuts are very fragile. Sand the pieces
using a belf sander or handheld sander. Remove any burrs
and clean up any cuts using an X-Acfo knife or a needle
pick.

Assembling the clocks
Note: On all seams. run a small bead of glue, and sand
while the glue is still wet. This should fill any seams.

for Clock 1:

Step 5. Center the upper base on the lower base, and
glue in place. Cenfer the upright on the base assembly,
and glue in place.

for Clock 2:

Step 4. Center the upper base on the lower base, and
glue in place, Position the overlays on the upright, and
glue in place. Position the upright on the base assembly,
and glue in place.

for Clock 3:

Step 7. Center the upper base on the lower base, and
glue in place. Center the upright on the base assembly,
and glue in place. Position the two roof panels on the
upright so they meet af the fop edge and they evenly
overhang the front, back and sides of the upright. Glue in
place. Lightly sand the top seam flat where the roof pan-
els meet. Center the pediment on the front edge of
the roof panels, and glue in place. Position the crown on
the top seam of the roofl panels so it is flush to the back of
the pediment. Glue in place.

To finish
Step 8. Let glue dry for one hour. Apply oil finish following
the manufacturer's instructions, and let dry completely.
Install the clock inserfs, and sit back and enjoy your new
clocks!

For questions concerning this project or for information
about the shadow box plans, send a SASE to: Wilckens
Woodworking, P.O. Box 520496, Independence, MO 64052,
or email: wikkswood@aol.com. Lz,
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Pattern Located in Full Size Pattern Section No. 1

L% Compass Box

by Sue Mey

Introduction

An early form of the compass was
invented in China, and between the
years 850 and 1050 they became
commonly used as navigational
devices on ships. The familiar mariner’s
compass was invented in Europe
around 1300, and from this version
originated the first liquid magnetic
compass.

The handy compass box is ideal for
storing knick-knacks, plus it makes a
great gift for a guy! When constructing
the box, | used hardwood for the
body, and plyweod for the base and
lid. | then applied light cak stain to
achieve a uniform color, The overlay is
Baltic birch ply darkened with walnut
wood stain.

54 « Creative Woodworks & Crafts June 2008

SUPPLIES

Wood: hardwood—one piece 1-1/2"
x 7-1/4" x 7-1/4" (for box); hardwood
or plywood—two pieces 1/4" x
7-1/4" x 7-1/4" (for base and lid);
hardwood, plywood, or MDF [medi-
um density fiberboard|—one piece
| /8" x 6-3/4" x 6-3/4" (for inner lid),
one piece 1/8"x 5" x 5" (for overlay)

Tools: scroll saw with No. 12 and No. 3
reverse-tooth blades; drill press with
1/32°, 3/32", and 1/8" bits; palm
sander and/or sanding block; disc
sander; scraper blade; clamps

Temporary-bond spray adhesive

Masking tape

Wood glue

Sandpaper, assorted grifs

Medium-grit sanding sponge

Hard-bristled paintbrush

Wood stain in walnut and light
oak finishes

Medium- and small-sized artist's
brushes

Spray paint in color of choice

Lint-free cloth

Clear spray varnish

Four small felt pads or rubber
bumpers (optional)

Felt or flocking in color of choice
[optional)

Craft glue (optional)




INSTRUCTIONS

Step 1. Cuf the wood pieces to size. Using the palm sander
and 320-grit sandpaper, sand the plywood work pieces fo
reduce the amount of hand sanding to be done later.

Step 2. Apply a layer of masking tfape fo the surfaces of
the box, lid, and overlay work pieces to allow for easier
pattern removal after cutting. Make several photocopies
of the patterns, saving the originals for future use. Using
temporary-bond spray adhesive, attach the patterns to
the appropriate work pieces.

Step 3. Drill the blade entry hole for the box frame using
the 1/8" bit,

Step 4. Using the 3/32" bit, drill the majority of the blade
entry heles for the lid and overlay patierns. Switch o g

1/32" bit for the very small cpenings. Holding a scraper
blade at a slight angle to the wark, move it along the
grain of the wood to remove any burrs created from
drilling the holes.

Step 5. Thread the No. 12 reverse-tooth blade through the
blade entry hole of the box frame and cut along the line
of the inferior opening. Starfing with 150-grit sandpaper,
and progressing through 320-grit and 500-grit, hand sand
the inner surfaces of the box frame until you achieve «
srooth finish. Remove any sanding dust using a hard-
bristled paintlrush.

Step 6. Place the box frame on the inner lid work piece.
Using a sharp pencil, trace along the interior opening of
the box frame.

continued on page 56
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continued from page 55
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Step 10. Make the inside cuts of the lid and overlay using a
No. 3 reverse-tooth blade.

Step 8. Place the box frame on top of the base piece, and
clamp to secure. Use a scraper blade or other method of
choice fo remove any glue seepage from the interior of
fhe box. When dry, remove the clamps.

Step %. Using the disc sander, sand up fo the outer pattern
lines of the box frame. Also sand up to the traced line for  Step 11. Use the disc sander to sand up fe the outer pat-
the inner lid work piece, Test fit the inner lid to make sure it tern line of the box lid.

slides easily info the box. If necessary, cut or sand the

piece until it fits properly.
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Step 12. Cut along the perimeter of the overlay pattern.

Step 13. Remove the masking tape and patterns from the
pieces, and remove any burrs using a medium-grit sanding
sponge. Starting with 150-grit sandpaper, then 320-grif,
sand the pieces unfil you have achieved a smooth finish,
being careful not to catch and breck any fragile sections,
Use a hard-bristled paintbrush and a lint-free cloth to
remove all sanding dust.

Step 14. Apply several coats of spray paint to one side of
the inner lid, allowing each coat fo dry thoroughly before
applying the next.

Step 15. Using a medium-sized artist’s brush, apply light oak
wood stain to all the surfaces of the box and lid, and to
the unpainted surface of the inner lid. Using a small-sized
arfist's brush to ensure reaching all the surfaces of the
inside cuts, apply walnut wood stain fo the overlay. Let dry.

£ - e
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Step 16. Apply small beads of weod glue to the back of
the lid.

Step 17. Center the painted side of the inner lid on the
back of the lid, and glue in place. Apply clamps, and
allow the glue fo dry,

Step 18. Apply wood glue to the back of the overlay.
Center it on the front of the lid, and clamp to secure. Use
a foothpick to remave any glue seepage.

Step 19. Apply several thin coats of clear spray varnish to
the box and lid, allowing each coat to dry thoroughly
before applying the next.

Step 20. If desired, cut a piece of felt fo the dimensions of
the interior box opening, and use craft glue to secure the
felt in the bottom of the box. Alternatively, follow the man-
ufacturer's instructions to apply flocking to the interior of
the box. To finish, attach felt pads or rubber bumpers to
the boftom of the box to protect the surface on which it
will be displayed.

[live in Pretoria , South Africa, and have been scrolling for
about 13 vears. | can be contacted at 27 82 492 5869
(cellular), or via e-mail at: sue@scrollsawartist.com
or suem@sforage.co.za. To see more of my work and
for patierns available fo purchase, please visit
www.scrollsawartist.caom. Loy

Creative Woodworks & Crafts June 2008 = 57



Pattern Located in Full Size Paftern Section No. 1

by Roy King. Scott Kochendorfer, and Bob Valle of White Tail Designs, Lid.
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Wood: maple or wood of choice—one piece 1/4" x 8" wide x 8" high; Baltic birch

plywood—one piece 1/8" x 8" wide x 8" high (for backboard)
Tools: scroll saw with No. 2/0 or No. 2 reverse-tooth blades: drill with 1/14" drill bit
Temporary-bond spray adhesive
Clear packing tape
Masking tape
Sandpaper in medium and fine grits
White craft glue
Polyurethane spray in satin finish, or clear finish of choice
Flat black spray paint
2'-diameter clock insert requiring 1-13/16"-diameter opening

INSTRUCTIONS

Step 1. Photocopy the pattern, saving
the original for future use. Trim the
paftern fo fit the piece of maple. 1/8"-thick
Apply a light coat of temporary-bond Baltic birch
spray adhesive to the back of the
pattern, and allow the adhesive to
slightly dry until it feels tacky like mask-
ing tape. Atiach the pattern to the
wood. Cover the paftern area with
clear packing tape. (The tape lubri-
cates the blade, which helps
prevent burning.)

Step 2. Drill for all entry holes. Cut out
all internal portions of the design, bui
do not cut the perimeter yet.

Step 3. Using masking tape, attach
the piece of plywood to the back of
the maple, aligning the outer edges.
Finish cutting the perimeter of the
pattern, cutting through both thick-
nesses of wood at the same time. This
will ensure that the backboard exact-
ly matches the plague outline.
Separatfe the two pieces and remove
the masking tape. ./J

1/4"-thick
maple

Step 4. Using flat black spray paint,
paint both sides and all edges of the Atftach plywood to maple before cutting
backboard. Let dry. Apply the clear perimeter lines.

finish to the plaque, being
cerfain to cover all the surface areas
and fretf-cut holes. Using white craft let dry. Mount the clock insert in the opening.

glue, attach the backboard to the

plague, being sure to align the For questions concerning this project, send a SASE to:
edges. Set the piece on the work sur-  White Tail Designs, Lid., 17713 South ééfth Ct., Tinley Park, IL
face, place a weight on top of it, and 60477, or email to: scrolled] @comcast.net.
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NEW SUBSCRIBE TODAY T0

ORNAMENTAL
CROSS
PATTERNS!

All Twelve
Cross Patterns
Only $8.95

(plus $1.00 shipping)

Designed by
Dirk Boelman for
Creative Woodworks
& Crafts Exclusive
Patterns, these are
some of the best cross
designs we've seen!

Don't miss an issue..Subscribe NOW!
2 Years/8 Issues plus one FREE
Bonus Issue (9 Issues in totall_$39.94™
1Year/4 Issues..S19.97

Send check or money order (and make payable) to:
Woodturning Design Magazine,
P.O. Box 470, Mount Morris, IL $1054-0470.

* For Cancdian Orders, send $27 .97 U.S. for c 1 year suo.. and for orders

To Order: Send $9.95 check or money order (and make payable) to: outside North America, please send $31 97 U, fora | year sub.
** For Canadion Crders, send $55.94 U.S. for a 2 year sub,, ond for orders

All American Crafts, 7 Waterloo Road, Stanhope, NJ 07874,
oulside North Americo, please send $63.94 U.S. for a 2 yveor sub,

Attention: Robert Becker, or call 1-973-347-6900, ext, 141, and ask
for Marie. -
Published by the makers of Creative Woodworks &
Crafts Magazine and Carving Magazine!

Crescent Moon
CW1149




Bill Groves of Chapleau, Ontario has been busy "pushing the envelope" of
scrolling with his newes! projects: moose anller scrolling. He has completed
approximately 15 anller carvings, and with their curved surfaces and weights
exceeding 25 pounds, they create some very challenging cuts!

Bill writes, "Living in nerthern Ontario, Canada, Chapleau offers a unique
opporfunity to find moose antler casts. (Those are antlers that have dropped off
male moose each year in early February.] In Canada, antler casts are the only
ones which can be legally sold [permit required), as it is illegal to sell animal
parts, otherwise. The search begins as early as possible in the spring, as the
small varmints such as porcupine and mice ruin them for the calcium by chewing
them up. Chapleau is the gafeway to the "World's Largest Crown Game
Preserve.” where the animals are protected. and it therefore offers a unique craft
opportunity not readily available tc many, as well as a fremendous photography
opportunity for visitors."

Bill credits the patterns and instructions provided by confributors 1o the maga-
zine with allowing him to tackle many of his projects, such as these antler carvings.
These pieces are magnificent, Bill. What a unique way to showcase your
exceptional talents!

continued on Doae o.
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confinved from page 61
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John Hollinshead of Australia sent along these photos of his most recent creations. The
boat is based on the paddle steamer “Marion” on the Murry River in South Australia. The
boat, which is over 100 years old, is now fully restored and serves as a tourist attraction.
John's model is a frue replica, made of queensland red cedar and hoop pine veneers. |t
measures 2' long and 8" wide., One of the most difficult parts of the design process was
dealing with the fact thal the boat has been renovated many times over the years, with alterations and additions
impacting the boat plans. John is confident, however, that his model accurately reflects the current layout.

John purchased the scroll saw plans for the Eiffel Tower and built the model using western Australian jarrah wood. This
hard, dark wood can sometimes be reddish in color, and John says it is nice to work with. John has even built a house
out of if, and he informed us that millions of the ties for the trans-Ausiralian railway were made from this wood. (As he
phrases if, "a colossal waste of beaufiful wood.” because now it is very scarce )

Thank you, John, for gracing our Reader's Gallery pages with your lovely and innovative work!

Demi Elkins of Heiskell, TN shared photos
of some of his pieces. The Cornucopia,
designed by Annja Starreit and featured
in the November 2004 issue of Creative
Woodworks & Crafts, was awarded First
Place and Best in Show at the Anderson
County Fair in Clinton, TN. The
Hummingbird floral plagque was
designed by Sheila Bergner-Landry and
was featured in the June 2007 issue.

Congratulations on your awards,
Demi, and we can't wait to see your
next fair entries!

Attention readers:

We invite you to send us photos of your work, whether original or not, to be included in our Reader's Gallery fea-
ture. If it is not of your own design, please fell us whose design it is and, if possible, add a few sentences about the
piece(s] being shown. Please do NOT send the item itself. Also include your mailing address, and feel free to
include a photo of yourself!

Digital photographs are acceptable with a resclution of 300 dpi at a minimum of 3" x 4", preferably in jpeg or fiff
format. They may be emailed to: editors@woodworksandcrafts.com. Good, clear, flat photos (or slides) are also
acceptable, and may be sent to Creafive Woodworks & Crafts, 7 Waterloo Road, Stanhope, NJ 07874, Attn:
Robert Becker.



Joe DeMarco of
Manteno, IL started
woodworking four years
ago. af the age of 70. He
credits his friend, Harold
Stelter, with getting him
interested in woodwork-
ing. and Harold is Joe's
"go-to" guy when he
needs help. Joe's wife,
Barb, critiques his finished
pieces, and lets him
know if they need any
final adjustments. He
writes that "she's real
good at that job!"

Most of the work Joe
does is infarsia, and he
enjoys the patfterns of
designers such as Annja
Starrett, Puddles Meyer,
Marilyn Carmin, Garnet
Hall, and J.G. Roberts.
Many of the pieces Joe
creates are from patterns
featured in the maga-
zine.

Joe and his wife dis-
play most of his works in
their home and on the
walls of their garage. He
writes that, "The people
who walk by seem to
really enjoy looking at
them. And fo tell the
fruth, | do, foo!”

Joe has given away
some of his projects, and
one that he is most proud
of is his American Eagle.
A friend of his had a grandson who had been wounded
in Irag.Because his friend liked the eagle so much, Joe
made ancther one for him, and inscribed the U.S.M.C.
lettering in the ribbon. It is now displayed in the Marine
Corp barracks in California.

When Joe started woadworking, he was a little con-
cerned because his bad back prevents him from staying
slightly bent over for any length of time. He resolved that
issue by taking the rear legs off his saw, tilting the back of
the saw up. and bolling it to the wall.

In Joe's letter, he writes, "The neighbors keep teliing
my wife, 'Tell Joe to get a life. That's all he ever does.
Sand wood pieces, from daybreak fill nightfall, sanding,
sanding, and sanding.' Little do they know that every
day of woodworking is another day of enjoying lifel”

Thanks so much for yvour inspirational thoughts, Joe.
Your work is wonderful, and we're sure it is much appre-
ciated by all who view it.
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The Wood Artistry of Jim Everstt i

hat do you get when you take a blue-collared guy who is used o work-
ing his whale life, then tell him he will be “on call" for his job because

there isn't enough work to keep him busy? In Jim Everett's case, you get
the essential elements for someone ready to launch a new career.

Although Jim studied art when he was younger, dabbling in portraiture and
other types of painting, he abandoned it for "more steady work," like construc-
tion, moving frailers, sewage treatment, and most recently, sign making (for the
past 13-1/2 years). When he suddenly found himself with time on his hands, he

decided to finally combine his passion for art with his love of woodworking, and
“Jim's Artistry" was born.

To call Jim an intarsia artist would not, technically speaking, be correct. That is
not because he doesn't rate the "artfist" tag, because he most certainly does,
but because Jim refuses to follow the norms of intarsia. While he credits Judy
Gale Roberts' intarsia work with helping to inspire him start his woodworking
career, Jim prefers to stray from the original art form and follow his own vision.

So, what exactly is it that makes Jim's work not quite intarsia2 Although the
answer to that is almost as complex as the work itself, one of the biggest
differences is how he spaces his pieces of wood. Typically in intarsia, the goal is
generally fo make the seam between two pieces of wood as close to invisible as

possible. However, Jim uses the seams and the spaces intentionally left between
them to augment his artistic renderings.

AN \;-cs.\'\‘;-\\-.\\“\\\“\xx\\.\\\\\\mﬂm\\mﬂ:\.\\\‘\\\\\\\\\\:
AR

This eagle is an example of one of Jim's more fraditional

pieces. Note how the spacing between the rocks has A similar effect is achieved with the cliffs and the sky in
been slightly adjusted, giving them the illusion of being this lighthouse scene.
deeper than they actually are.

64 » Creative Woodworks & Crafts June 2008



"One-of-a-kind"
aptly describes
each and every
one of Jim's
pieces because
after cutting if
cnce, he destroys
the pattern. When
asked how much
he sells these
remarkable cre-
ations for, Jim sim-
ply said, "You
know, money s
only important
because you
need it to survive. |
would do this for
free. The emoation-

When creating this cutting of a grist mill in Northwest  al impact of the
Georgia, Jim manipulated the slats in the siding and the piece is what |
shingles on the roof, leaving varying amounts of space  really want," This
between the pieces o achieve a mare rustic feel. answer could only

Jim works solely in red cedar, and he never uses any  have come from a man who clearly loves what he is
stain on his pieces. He takes advantage of the multitude deing.
of color variations for which the species is known, often
scrounging the boards and scrap pile for a piece of wood
that is just the right color fo achieve the look he requires,

Considering the com-
plexity of a piece like this
mountain scene, it is clear
how much Jim must love
what he does. (Jim said
this particular piece was
a case of temporary
insanity, but it presented
him with a challenge he
simply couldn't refusel)
Featuring well over 1300
pieces (at which point he
stopped counting], it
combines relief carving,
wood burning, and his
typical intarsia-inspired
style. The finished piece is
truly breathtaking fto
behaold. Blended into the
mountain and frees are
an eagle, deer, bear, wolf
and buffalo, all animals
upon which Nafive
Americans depended for
survival.




continued from page 65

Another of Jim's interesting processes is to not only sal-
vage the knots from his wood, but to save them by the
box-fulll Why, you ask, would anyone want to horde sever- This close-up view of a mallard's eye provides a good
al boxes full of knots? Because by capitalizing on the example of how Jim utilizes the knots. Using the natural
unique characteristics of each knof and its surrounding  grain and the whirls around the knots, Jim is able to fashion
wood, Jim fashions incredibly realistic looking eyes. In fact, an amazing eye from a piece of wood that most of us
Jim can look at a knot and know exactly where it would would have tossed into the reject pile.
be best used.

Don't like the style of your exisling doorsg Let Jim create a set of
replacement doors, complete with antler handles!
Jim prides himself on the little delalls, saying he tries to “read his

Jim has begun crealing functional customers' minds" as they describe to him what they want. He allows his
art, such as this piece adorning a typical imagination and artistic talent to fill in the blanks. For Jim, the most impor-
raised-panel cabinet door. tant thing is the lock of satisfaction in their eyes when he presents his

cuttings ta his customers.



Jim was in the process of moving when these photos
were taken, so his shop was half deconstructed. However,
the bare essenfials remained, such as two of the three
bandsaws he uses to create his unique pieces of art.
Because he constantly works in different thicknesses, with
different amounts of curve to the cuts, Jim keeps a specif-
ic-sized blade on each saw, ranging from 3/8 down to
1/16. (Jim actually has a scroll saw, but he doesn’t like the
way it “chatters the wood up and down." He has aban-
doned it for the band saw.)

Jim has also found @ niche in
remodeling existing doors. He
removes the glass and adds an
infricate cutting on each side,
simulating in wood what one
might want fo see through the
“opening."” The detail he
includes in these doors is some-
thing that has to be seen fo be
believed. Jim says that he has
even gone so far on rustic-style
doors as fo cut strap hinges,
hasp, and deadbolts out of
wood, then hammer and paint
them to resemble their actual
metal counterparts.

Close-up view of
door window panel.

Even intarsia-inspired wood artists need the same frap-
pings as their other woodworking counterparts. Two of
Jim's "essential tools” are his portable thickness planer and
his shop smith.

He sells most of his work through a friend's rustic furniture
shop, and his website, www.thecedargallery.com. He has
adopted the motto, "If it can be conceived in the mind of
man, | can create it in wood," which basically means he
sometimes takes on jobs he isn't actually sure he can dol
He does it as much for the challenge as for the joy of see-
ing the customer's face light up. It's a good thing his wife,
Jane, is as supportive as she is. Once they seftle in to their
new place, he is likely to be a very busy man!



Paftern Located in Full Size Paltern Section No. 2

Introduction

When making this woodpecker seg-
mentation, | used a bench-style belt
sander to do most of the shaping. |
followed up by using a palm sander,
and did my finish sanding by hand to
achieve the smoothest finish possible.

You'll nofice that the pattern sim-
ply has an open area where the nest
and babies are supposed to be. That
is because the babies are made
from dowel pieces, which, along with
some twigs for the nest, are inserted
into the opening in the final step. Feel
free to cut and paint additional
pieces of dowel if you'd like to have
a larger woodpecker family!

urnt sienna,

ar finish
o .
Sawtooth hanger
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INSTRUCTIONS

Step 1. Photocopy the pattern, saving the original for
future use. Using carbon paper, fransfer the pattern lines 1o
the pine. Cut along the perimeter of the pattern using the
scroll saw and a No. 5 blade.

Step 2. Place the
woodpecker right-side
down on the smooth
side of the masonite.
Use a pencil fo trace
the perimeter of the
piece. Cutfing 1/8" fo
1/4" inside the traced
line, cut out the
backer. Check the fit
of the backer to the
woodpecker. A border
of pine should be visi-
ble all the way around
the backer. If not,
adjust as needed.
Sand the edges of the
backer, and set it
aside.

Step 3. Cut the bird away from the free.

|
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Step 4. Using the belf sander, shape the tree as one piece.
| always do more shaping along the outer edges of a
piece than along the inferior cuts. You may choose to
leave the edges of the tree rough so it is more natural
looking, or you may prefer to have the edges smooth. The
amount of shaping is up to you. Sand down the area of
the free where the bird will be joined to it, in order to make
the bird stand out better. Cut the pieces of the tree apart,

fhen shape and sand them. Discard the center piece
where the nest will be,

continued on page 70

Creative Woodworks & Crafts June 2008 « 49



continued from page 4%

Step 5. Cut off the feet
pieces. Shape and
sand them.
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Step 6. Cut the wing from the bird. Shape the perimeter of
the wing first, then cut apart and shape the individual
pieces, starting from the top and working down. There are
three layers of feathers that make up the wing. | like to
sand the upper part of the two lower sections so that the
feathers above are raised slightly over the section below.

Step 7. Continue cutting, shaping, and sanding the
remaining pieces of the bird. The tail can be sanded more
at the top to make it look as though it is under the wing.
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Step 8. Use the belt sander to sand one end of the dowel
rod info a point.
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Step 9. Cut the dowel 1" to 1-1/2" from the point. This piece
will be used as one of the babies. Make two more in the
same manner.

Step 10. To paint the pieces, use acrylic paints thinned with
wdter to create a stained-like effect. Prior to applying the
paint mixture, use a clean brush to lightly wet each piece



with clear water. This will prevent spofting and allow the
pdint to flow more smoothly onto the piece. Practice on
sanded pieces of scrap wood before applying the paint
to your finished pieces. Always apply less color than you
think you need. After the piece has dried, you can deter-
mine if you would like a darker shade, at which point you
can re-wet the piece and add more color.

Step 11. Paint the free and eyeball using thinned burnt
umber.
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Step 14. Paint the bird’s feet gray. When dry, use black
paint fo paint the nails and detail lines. Also use black
paint fo add a pupil to the eye, and to paint the masonite
area that will be visible in the nest opening.

it Stogs the HYSE?

s e e, Dt T B o 138

Step 12. With the exception of the bird's belly piece, which
is painted white, paint the bird's body using thinned black
paint. Apply one coat of the black to the pieces, then
apply additional coats of black as desired to accent cer-
tain areas and give the bird more shape.

3
sEce

z;:aﬂ:'ia'
= =
SoppEaERiEan

HiEE

LEESETE

=

o r i

Ret o =
BEESEECEE TR

Eec=cEnaineteny

i

W
=5
EZHEE
£

ke

Step 13. Referring fo the photos, paint the two pieces of
the beak gray. Also paint the pieces of the head. There
are three red pieces and two white pieces. The remaining
pieces of the head should be painted black.

For questions concerning this project, send a SASE to Deborah at: 4017 Casa Ct., Hernando Beach, FL 34607.

N
Wy

- WR AT

WU 9t B Ey By
2 SH WTRAe»

Step 15. Referring to the photo, paint the babies using
black and red paint.

Step 16. Let all paint dry. Assemble the pieces on the
masonite backing. Check to make sure that, with the
exception of the opening in the nest area, none of the
backing is visible when the project is viewed from the front.
When satisfied with the placement of the pieces, glue
them in place. (Do not glue the babies or nest pieces in
place yet) Apply clear acrylic paint to the project to seal
it. Also apply sealer to the pieces for the babies. When dry,
attach a sawtooth hanger to the back of the project.

Step 17. Glue the babies and small pieces of twigs into the
nest opening, and let dry.

By

¢
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ne Paftern Located in Full Size Pattern Section No. 1

) ' Country Church

pattern and write-up by Bruce Worthington;
finished piece and process photogrophs by Janette Square
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SUPPLIES

siding and bridqp} blue pine in fwo ghudeg—{for church siding,
/000 sh ¢ m .hvo ghjdﬂ;—ﬁor Cross),

Wood*: ?M'fhirk pa‘et s of: moplew[fnrr hur_

[for gr
3/4"-thic .
free leaves);

Tools: scroll saw wrh No No 5 and Nu

lades; beH sander

than 5/8'- 7"11'clkvpr'ete
1/2" [fol bOCkPI}
illating spindle sander; inflatable drum sander;

ocobolo—(for righ 't

detail sander; rofary tool with assorted attachments; drill with small bit; clamps

Temporary-bond spray adhesive
Packing tape

Fine-grit sandpaper

Wood glue

Wipe-on polyurethane finish, or clear finish of

*Amounts of wood required will depend upon grain configuration

Introduction

To me, this country church symbaolizes rural America, and it
reminds me of the family values with which | grew up. The
little churches in my home state of Kentucky inspired this
piece. Janette Square has done a wonderful job of bring-
ing this church “to life," and | hope you enjoy making it for
your home.

The piece has several layers of depth. The thickness of
fhe wood ranges from approximately 5/8" to 1", and if is
then shaped to add more depth to the finished piece. Like
many of my designs, it was made without risers. However, if
you prefer, it could be made using all 3/4"-thick wood. It
would be necessary to raise pieces using 1/8"- to 1/4"™-thick
risers, and to lower pieces through additional sanding.

INSTRUCTIONS

Cufting and fitting
Note: A No. 3 scroll saw blade was used to separate the
church siding pieces. All other cufs were made using a No.
5 ora No. 7 blade.

Step 1. Make several photocopies of the pattern, saving
the original for future use. Apply a layer of clear packing
tape fo the surfaces of the wood. Cut apart the different
sections of the pattern, and apply them to the appropri-
ate pieces of wood using temporary-bond spray adhesive.

Pay close atftention to the wood grain direction on the
patterns. (If you prefer, you can transfer the patterns to the
wood using the carbon and transfer paper method.)

Step 2. Cut the interiors of the windows and door first, with
the wood grain running vertically.

Step 3. Fit the interior pieces to the window frame and
door frame pieces, and then fit these units to the church.
(Do not cut apart the siding boards on the church yet.)

continved on page 74
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continued from page 73

Step 4. The overall fit will be much easier by having fitted

these interior pieces first. r — Tzl : -

Step 7. The bridge can either be cut as separate boards,
or cut three-quarters of the way through and shaped as
one piece.

Step 5. Because
the roof and cross
pieces are all
straight cuts, they
could be cut from
one piece.
However, for best
results, you need
to change grain
direction.

Step 8. Cut out the pieces for the shadowed areas behind
the tree.

Step 4. Cut and fit the
free and grass pieces
next. Although these
pieces may present
some challenges
because of the flow-
ing lines, most of
them are large
pieces that can be
recut or sanded to
the adjacent pieces
to adjust the fit.

Step 9. Glue the shadowed pieces fogether, then carefully
remove the patterns and shape each side down 1/146"
toward each corner to add depth. Reattach the patterns,
and cut apart the separate boards of the church siding at
this point.
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Step 10. The steps are
not shaped because
the angles provide the
required depth.

Step 11. AT this stage, all
the pieces are cut and
ready to be shaped.

Shaping

Step 12. To give the siding on the church a more realistic appearance, bevel each siding piece along the fop edge,
while leaving the bottom edge square. The photos show the effect this shaping has on the overall piece.

continued on page 76
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continued from page 75

Step 13. Because many of the church sections are flat,
they don't require a great amount of shaping. However,
you should take into consideration the perspective of the

76 = Creative Woodworks & Crafts June 2008

building. The church bell tower and cross are good exam-
ples of this. They need to be sanded slightly back on the
right side so that they appear to recede into the back-
ground.

Step 14. To achieve the proper thickness for the tree trunks,
they can either be cross sawn, as shown here, or sanded
down.



Step 15. A rotary tool with assorted tips comes in very
handy when shaping the free frunks and foliage. Sanding
areas of the leaves fo different depths helps add to the
realism of the piece.

Step 14. Check shaping of dll the pieces, and make any
final adjustments as needed.

Finishing

Step 17. Edge glue all the pieces together, and lef dry.

Step 18. Apply your finish of choice to the pieces. If using a
gel finish, a sponge brush is helpful for reaching all the
nooks and crannies, and a rubber tip with a soft cloth is
useful for removing the excess finish.

Step 19. Attach a copy of the pattern fo the plywood. Dirill
for the openings near the tree. Cutting just inside the paf-
tern lines, cut out the backer. Color the edges of the
backer using a black marker.

Step 20. Glue the backer to the finished piece, being sure
to carefully position it so it is not visible from the front.
Clamp in place unfil dry.
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Step 21. If you intend to offer your finished piece for sale,
many customers appreciate having a list of the wood
used for the piece writlen on the backer. Finally, don’t for-
get to signiil

To contact Bruce, email him at brucew@intarsia.net, or visit his website at www.intarsia.nef. To contact Janette, email
her at jsquare @square-designs.com, or visit her website at www.square-designs.com ﬁ
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A Sneak Peek from our August Issue on sale June 3rd!

e

Wish Upon a Star
by Toni Burghout and
Sue Chrestensen

e T

Wine Bottle Caddy
by Wayne Bosler Il

Rock Bass Intarsia
by Darin Liles

Unicorn Kestrel Hawk

by Wayne and by Roy King, Scott

Jacob Fowler Kochendorfer, and
Bob Valle

Chip and Dip Bowl
by Diana Thompson

Pelican Intarsia
by Bruce Worthington

Neosho Box
i
and Janette Square by Dan and Ray Wilckens

Nautical Clock

by Sue Mey ...all this, and more! Don’t miss it!

't mis ) : i issues Issue No. 133 - on sale June 3rd, 2008
L I]I!SS th,ese HPCOIETS lSSllE:S of Issue No. 134 - on sale July 29th, 2008
Creative Woodworks & Crafts®! Issue No. 135 (Holiday Issue) - on sale August 26th, 2008

Check us out online at: www.woodworksandcrafts.com
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" This eye-catching clock is

-~ angel lovers mgwhnra

GUARDIAN ANGELS WALL CLOCK!

sure 1o become a family
heirloom, and will delight

Designed exclusively fc
Creative Woodworks

& Crafts' Pattern Source is .
Division by 4 providedto
Scroll Saw Artist order all

- Exiraordinaire clock parts

Dirk Boelman.

Westminster chimes
make a delightful
sound, while
pendulum with
lyre attachment
enhances the

. clock’s visual appeal.

E

Plan price: $15.95
plus $2.00 S&H

To Order:
Send $17.95 check or money
order (and make payable)
to: All American Craffs, i y
7 Waterloo Road, s o
Stanhope, NJ 07874 iy

Afin. R. Becker. To order by
credit card (Visa, MasterCard, &
Amex accepted) call Marie at
(973) 347-6900 ext.141

Nofe: easy-to-order clock parts and
hardware package not included.
Ordering info provided with pattern.




Danny's Dinosaur Bank
Plan &

11.1" Wide
19.0" Tall
14.5" Deep

Become a part ‘
of this group.

Downloadable,

Full size patterns,
Detailed instructions

A" Meet scrollers from around the world

See and hear your
colns being devoured!

Watch coins accumulate
in the 6" diameter belly

This bank captures
evaryona's attention,
as well as all their
loose change!

Make it Today!

Downlsad Mow!

WoodWorksWest.com |rmemmem

Benefits of Membership:

Quarterly Newsletter
Annual Resource Directory
Plus a lot more
Visit us at: www.saw-online.com
a huge web site packed full of information

Application available online

ar wiite
SAW, PO Box 340, Botkins, Oh. 45306
mention CWWGCS8 on your application for gift 4

(Y %//em&/%
of 3l Gumbnd

D

Collette and Bill Guimond

In November of 2007 the
scroll sawing community lost a
good friend and talented
designer, Bill Guimond. Bill
designed some projects for our
magazine, and also collaborat-
ed with John Nelson on some
beautiful "basket-weave" style
projects that became quite
popular. He was also a good
clock designer in his own right,
and some of his clock designs
are still on the market today.

The Wilckens family (Ray,
Dan, Betty, and Tammy) were
good friends with Bill and his
wife, Collette, and they even
travelled together on several
occasions. Dan Wilckens wrote
about Bill: "For years he shared
his skills, designs, and friendship
with many of us and touched
our lives forever. | never saw him
without a smile or a nice thing fo
say about those around him,
and he was always willing to
help. Over the years | learned a
lot from him, not only about
woodworking, but also about
life itself."

Bill—we will miss you!

Wwide W Over 80 Species of Domestic and Exotic s
\id Sex® Thin Hardwoods from 1/32" - 3/4" Dijg,, ity
S0 e a“\(‘is QUngg,
S‘A \‘L“ .
0
w MYSTIC HARDWOODS
“Quality Thin Hardwoods for the
yree | Discriminating Craftsperson” M‘Bﬂok
at‘i\\og" athed
C Visit our website at: Luﬂlbeﬂ

www.MysticHardwoods.net

The finest quality
thin hardwoods at the
lowest possible prices!

Mystic Hardwoods
14 Fairfield Avenue
Oceanport, NJ 07757

Or for a free catalog call:

1-908-489-9465

2008 Midwest

Scroll Saw Trade ShHow

Friday & Saturday,
August 1st and 2nd, 2008
Richland Center, WI

Classes/Seminars on Friday
Tradeshow on both days

Take a pattern from (10-4pm Friday, 8-4pm Saturday)

your scanner or
a file and print it

to any size.

Hosted by Floyd & Carol Hacker
of Ocooch Harawoods and
Dirk & Karen Boelman
of The Art Factory

Vendors « Demos ¢ Brag Tables

Large paﬁems are Door Prizes & More!

automatically tiled
across multiple pages.

FREE
14-day trial at

For more information, visr
wwwirniiadwesttradestic

1T Factory
at (608) 348-8332

_ www.RapidResizer.com/creative




of Exotic & Domestic

Hardwoods

FROM 1/16” TO 3/4” THICK
14 Species of Plywood

i PEGAS SCROLL SAW BLADES
For Price List Call:

Toll Free: 1-888-751-1400 or

f || 610-381-2286 * Fax 610-381-5155

D & D Woodcrafts

RR 3 Box 3066 - Saylorsburg, PA 18353-9617

| @V 40 Species

SEYCO’S Compact Magnifier Worklamp
CUSTOM DESIGNED FOR EXCALIBUR & DEWALT SCROLL SAWS
Natural“Daylight like” g, Safety/Dust cover - *b « LIGHTWEIGHT

illumination =/ EASILY LIFTS WITH TOP ARM
o, *HIGH QUALITY
3-1/2" X 3 DIOPTER MAGNIFIER LENSE
* REMOTE SWITCH
WITH MAGNETIC MOUNT
* 2 YEARLIMITED WARRANTY «
#OOMA02 i $79.95

PLUS SHIPPING
orDER NOw: 1-800-462-3353
http://www.seyco.com

www.woodworkingstencils.com

For complete catalog send $1.50
($2.00 for Canadian and $2.50 for
International customers) to:

The Stencil Co. Dept CWC
28 Castlewood Dr. Cheektowaga, NY
14227 Tel: (716)656-9430
Fax:(716)668-2488
info@quiltingstencils.com

www.dndplywoodonline.com CALL FOR SEYCO'S FREE CATALOG
www.dndsawbladesonline.com OF QUALITY SCROLL SAWING
= L SUPPLIES - OR DOWNLOAD A
- = n PDF COPY ON OUR WEBSITE.
The Stencil Company >/ (_19
i S anty Toll Free:
Shop Online o QU et et
Gver 2500 Stancils Degiane! Lo L o 1-888-322-2432
ver encils Designs! Afford®? $¢ \ob  Scroll Saw Lumber
pric # Ca® 1/8 to 3/4 inch thick and

4" to 8” wide and wider!!

ﬁ?arhmuﬂﬁé

26511 County Hy OO
Richland Center, WI 53581
www.ocoochhardwoods.com Unsurfaced Lumber

*Lower Prices  * Fast Service Hg!,dﬂgpﬂ%’l@g&&
*Customer Satisfaction Carving Stoc

Scrollsaw Association of

Our 10" ﬂnrziver.smy
Roberts Convention Centre
Wilmington, OHIO

July 12.& 13, 2008

Friday 6 PM: Welcome Banquet
Saturday: Picnic Hours 9 AM - 4 PM
6 PM: Grand Dinner Buffet
Sunday: Picnic Hours 9 AM - 3 PM
2:00 PM S.A.W. Contest Awards
Seminars scheduled both days
Many demonstrations, giveaways
and raffle table

WIWW. SAW-ONLINE. COM/EVENTS/EXPO.HTM

Pennsylvania 2008

Scroll Saw/
Woodworking Event

Sponsored by DFW Scrollers
& Llyndal’s Backyard Workshop

Saturday June 7th, 2008
9:00 am to 6:00 pm

Holiday Inn
521 Greenfield Rd. (off Rt. 30)
Lancaster, PA

June 6th - “Meet & Greet” Buffet
(By Reservation Only)

For more information,
please visit our website:
www.TriCountyScrollers.com
or call Mike Freitag
(717) 733-1546




Sloan's “S\Woodshop

IThe Scroll Saw Store

Baltic Birch Plywood H 2 inch
The Best Grade available: B/BB = isi
#101-1/8"x12"x12"- &) i;‘;zﬁ:::
#107 - 1/8"x12"x24" - .E ' Square
#102 - 1/4’x12'x12" - g A must
#108 - 1/4'X12'%24” - v when stack
#103 - 3/8'x12'x12" - & Ltting, Squares your blade
#109 - 3/8"x12"x24” - Wwith the table
#104-1/2'x12'x12" - & #5Q-2 - $4.95
#110 - 1/2"x12"x24" - w e
#105 - 5/8"x12"x12" -
#111 - 5/8"x12"x24” - ==
#106-3/4x12'x12"- @ |10 pe - 1/8” Shank j§ :
#112 - 3/4"x12"x24” - € Router Bit Set Son]
Fits Dremel Tools with Router | \ "';m'f»"
Hardwood PlWDﬂd Base. Ten High Speed Steel M:‘:\w‘-
Good One Side Bits come in a
114" x12"x24”

#200 - Red Oak - $1.75
#450 - Maple - $2.25
#250 - Cherry - $3.00
#350 - Walnut - $4.00
#275 - Mahogany - $3.00
#375 - Hickory - $3.00
#425 - Ash - $2.75
More Plywood On Web Site

#D2721 -

Wooden Storage Box

" Dovetail not included in set
#D3041 -

$25.00

WeldBond Adhesive
It dries crystal clear & won't
leave a yellow glue line in the
joint. Sets up in 20 minutes,
achieves strong bond in | hour &
cures in 24 hours. It’s Non Toxic,
Weatherprool, Paintable, No
Fumes, No Clamping required.
We have used it for 15 years in

¢ | our shop. Give it a try we think

you will really like it.

4 ounce Bottle
#WB-4 - $4.50
8 ounce Bottle
#WB-8 - $5.95
21 ounce Bottle

$3.65 Foot Switch

Keep both hands holding your
work down with our Foot Switch.
Step on the switch your saw turns
on, lift your foot the saw turns
off. Two cord style for ease of
use. 110V, 1/4 HP, 10 amp max.

#SWITCH - $29.95

pattern on this
12 piece sets in 2 sizes of files. it on your woo

Mini about 1/8” wide 4" long
Reg - #12penf - $12.95

Mini - #12pcmini - $7.95
More Sets On Web Site

Works

Do you Love To Scroll !!!
But Hate Scraping The Paper Off ?
ry Our Removable Adhesive Paper. Copy your

Each Sheet Measure 8 %2"x11”
#AP10 - 10 Sheets - $3.95 #AP100 - 100 Sheets - $30.00
#AP25 - 25 Sheets - $9.50 #AP250 - 250 Sheets - $65.00

#WB-21 - $10.95

- _

Precision Pin Chuck
Use mini bits in a drill press with
this high quality Pin Chuck. With 3
collets, it holds bits #80 - #40.

# PC-1 $13.95

i
!

20 Piece Mini
Drill Bit Set
#61 - #80
metal case
#20pcDS
$9.95

g
i&?&%l‘

3

t‘..:. ¢
i

paper. Peal off the paper backing. Place
d or other material. Cut out the pattern.

Regular about 1/4” wide 6” longfThen Simply Peel The Paper Off. No Spray Glues, No
craping, No Paint Thinner, No Mess, No Problems !!!

in Copiers, Laser & Inkjet Printers

Mini Drill Bits
1/167,3/327, 1/8” Bits $4.50 Doz

Numbered Drill Bits
#54, #56, #58, #61, #64,
#67, #70, #72
$ 7.50 per Dozen

sorry no mixing sizes of drill bits

Thin Hardwoods
Listed On Web Site

When you call us you'll talk to more than just an order taker !!! We all own and use scroll saws !!!

We do not ship outside of the US !!!
[ S ]

VISA

To place an order, call, fax or write us. We accept Visa, MasterCard, Discover, Checks & Money Orders. Sorry No COD'’s
Please Include Phone # and Street address (No PO Boxes) - Most orders are shipped within 24 hours of receipt, No minimum
order. Our simple shipping chart is on the next page. Questions? Give us a call. Many more items on our Web Site.

All prices subject to change at any time without notice !!!

Sloan’s Woodshop - 3453 Callis Road - Lebanon, TN 37090
Phone: (615) 453-2222 Fax: (615) 453-0507 Email: info@sloanswoodshop.com
www.sloanswoodshop.com Check out our internet specials Il!




(Order. 9oll Free: 1-888-615-9668

OLson®
_ ScroiL SAw BLapes

Regular Skip Tooth Blades
#3/0,2/0,0,2,4,5,7,9,11
$ 1.70 a Doz - $17.00 a Gross

&

Double Skip Tooth Blades
#3/0,2/0,1,3,5,7,9,12
$1.70 a Doz - $17.00 a Gross

&

Reverse Skip Tooth Blades
#2/0,2,5,7,9,12,420R
$1.95 a Doz - $19.50 a Gross

&

Spiral Tooth Blades
#2/0,0,2,4.6
$1.95 a Doz - $19.50 a Gros
& &
Crown Tooth Blades
#2/0,2,3,5,7,9,12
$2.30 a Doz - $23.00 a Gross

&

v

Precision Ground Tooth
#5,7,9,
$3.50 a Doz - $35.00 a Gross
“NEW” PGT Double Tooth
#5,7,9,
$3.50 a Doz - § 35.00 a Gross

>

>

-

“NEW” Mach Series Reverse
#3,5,7.9

$2.75 a Doz—3%27.50 a Gross

“NEW?"” Thick Wood Blades
# 408-TW

$ 2.95 a Doz—S529.50 a Gross

<

>

Metal Cutting Blades
#5870, 12
$3.00 a Doz—35%30.00 a Gross
— *
“NEW” Flat End Spiral
#2.4
§2.75 a Doz—5%$27.50 a Grusi

-

You may mix or match the same
style blades for gross pricing
All the blades above are 5"
Plain End “OLSON" Blades
We also stock:

3" pin end blades -2 sizes
5" pin end blades - 8 sizes
6" plain end blades - 4 sizes
5” Plain End Jewelers Blades

_ AcRyLIC SHEETS

Solid Colors

$9.95ea
1/87x12"x24"

Red, Blue, Light Blue, Green,
Yellow, Orange, Black, White,
Pink, Ivory, Brown, Purple,
Frost White, Turquoise, Gray

"I‘ransparent Colors

$9.95 ea
1/87x12"x24"

Red, Blue, Light Blue,
Green, Yellow,Orange,
Smoke, Bronze, Purple, Clear
(clear only § 7.50 each)

- v

Mirrored Colors

$17.50 ea
1/8"x12"x24"

Red, Blue, Green, Yellow,
Orange. Pink, Purple, Peach,
Gold, Bronze, Gray, Teal, Clear
(clear only $ 12.00 each) P

White Marble
Acrylic Sheets
$15.00 ea
1/87x127x24”

We have more acrylic available.

See our web site fora complete
listing of sizes & types.

#CK100 - White Arabic #CK101 - White Roman
#CK103 - Ivory Arabic #CK104 - Ivory Roman

#CK102 - Gold Arabic #CK105 - Gold Roman

1+ $4.75 ~ 10 + $4.35 ~ 30+ 83.95
1 7/16™ Inserts, Glass Lens, Stainless Steel Back, With Battery
NO RUBBER GASKETS - MIX OR MATCH PRICING !!!

#PHOTO-1
1 7/16" Photo insert
1+ $1.75 - 10+ 81.55
30+ %135

We also have 2" Photo Inserts

#CK106
1 7/16" Fancy Gold & Black
Dial, Arabic Numbers
1+ $5.50 - 10+ 8$5.20
30+ 34.75

All Clock & photo inserts have a gold tone bezel Clocks

° Olson®

(0)K{o) @l Scroll Saw Files
O T hey easily shape
LTI & sand  complex

contours

= eliminating  hand
5 le|sanding. Files
Lo hav.e a tempered
bl SpTiNg  steel core
ll[coated with silicon

carbide abrasive.
Comes in both Pin-
less & Pin-end

styles Each pack
contains two Files.
Width-.156"
Thickness - .056"
Fine Finish

Made In The USA
#42100 Pin-less
#42101 Pin-end

$5.95

Per Pack

The Mees Gaw O
o e b e e

include battery. All require a 1 3/8” mounting hole 5/16” deep.

1 3/8” Forstner Bit- #FORI138 - % 9.00 each
We also stock 27,2 3/4" & 3 1227 clock inserts

m Blade Storage

Tubes
Clear plastic tubes
3/4” dia. 6” long, tops
have hangtabs
$4.95 dozen
#TUBE

Order Toll Free
1-888-615-9663

SHIPPING CHARGES

Applies to the 48 contiguous states

Sloan’s $00.00 - $40.00 add $ 6.50
$40.01 - $60.00 add $ 8.00
'&gygfﬂisshl:gd $60.01 - $80.00 add $10.00
) : $80.01 - and over add 15%
Lebanon, TN
37090 TN residents add 9.25% Sales Tax




We are more than just a pattern store! We
are simply WILD about scrollsawing!

a Over 200 different sizes and styles of blades
m Plastics, Metals, Wood, Plywood

o The largest pattern selection in the World

o Router, sanding and intarsia supplies

g All your finishing needs from SamaN stains to
low odor clear acrylic finishes and even Polytex, a
pour on finish, to make your projects their best.

a Clocks, clock inserts, german bezels and dials
and all kinds of movements

Call us, visit us online or visit our New catalog
outlet store for all your woodworking needs!

Everything Fretwork
even your dining
room table

Wildwood
DESIGNS ING . 2104 Beloit Ave |
’ ; Janesville, WI 53546 |
SIMPLY WILD ABOUT SCROLL |
SAWING 1-800-470-9090

www.wildwooddesigns.com



FULL SIZE PATTERN SECTION NO. 1 JUNE 2008

Side A Metric Conversions:
Compass Box ..cmisisinsieennennnnns frOm page 54 1inch = 26.4mm = 2.64cm = 0.0254m
Springtime Frame .........counvcsuniisiniiraninennnne. from page 38 Eominon Measuremaris:
SUNIiSe ElK wuisiricnsirrnesesnsssenssssssnnsssnennnnnss from page 10
Three Mini Clocks veiiimsnieennns from page 52 1/16" = 1.69mm 5" =12.70cm
k . 118" = 3.18mm 6" =15.24cm
to Moth A AN R
Tribute to Mothers and Sisters from page 26 (e & B P o 17 TBem
3/8" = 8.63mm &" = 20.32¢m
Side B 12" =1.27¢cm 9" = 22.866¢cm
; 5/6" =1.59¢cm 10" = 25.40¢m
Birthday Card ...uummsmisecmesirnsinsensisvessaeens TFOM page 34 374" = 1.91cm 1" = 27.94¢m
Butterfly BoX.uuissinininn... from page 12 7/8" = 2.22¢m 12" = 30.48¢m
1" = 2.54¢cm 24" = 60.96¢cm
Country Church uucusisecssisssssnssiennnn from page 72 S s o Ak
Hummingbirds Clock......ovuimermsessennennn. from page 68 3" = 7.62cm 45" = 1.14m
4" =10.16écm 60" =1.52m

Note: all of the designs in Creative Woodworks & Crafts pattern
sections are copyrighted. You are permitted to make photocopies

ONLY for your personal use. You may give away or sell the
completed projects you make from them, but you are NOT
permitted to make copies of the actual patterns themselves
to sell, give away or otherwise distribute in any other form.

Three Mini Clocks
Full Size Patterns
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Butterfly Box Body

Butterfly Box [
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Walnut

Walnut

Mahogany
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