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NEW EXCALIBUR

"Absolute scroll sawing pleasure”

gl
+ Tilts 45 degrees Left
* Smooth Operating Rack & Pinion Tilt

* Finger Operated Blade Clamps
+ Large Table (13 1/2" X 23 1/2")
« Easy Access Controls

« Seyco's Satisfaction Guarantee

= 2" Thickness Capacity

Excalibur

="+ 21" Throat Depth

IRRRAN . :. Storage
B on Both Sides

* NOW SHIPPING -
CALL SEYCO at 800-462-3353

or visit our secure website at...
http://www.seyco.com

EX-21...

.. TILTING HEAD SCROLL SAW by GENERAL INTERNATIONAL

$ 799 Plus Shipping
INCLUDES STAND

TO ORDER:

UNIQUE “WOOD SHAPING” ACCESSORIES

You will find these tools perfect for Intarsia; Carving; Gunstocks; Canes and all other “wood shaping” projects !

SEYCOQ'S "SeeSander" Kit
=

1 coarse 1 medium 1 fine arbor

See your work clearly as you remove the precise amount of
material to form your desired shape in wood, plastic,
metals, etc. Sharpen chisels & cutting tools. Fits 1/4" or
larger chuck in a drill press, hand drill, etc, with 3,500
maximum RPM.

STD-06 .....Kit w/3 disks and arbor .....cceeuu.c.... $23.95*%
*Plus Shipping

(800)462-3353

SEYCO’S “FLEX DRUM” SANDER

#GWSC-01 DUAL DRUM SANDER KIT.
Comes completely pre-wired including the worklamp.
Base has rubber pad feet and holes for mounting to your
workbench or stand. 2 DS-01 Flex Drum kits are included
with the motor. For added versatility to this wood shaping
center, add below options such as the 1/2" Chuck with
adapter on the right side and use the flex shaft option to
support use of STD-03; small 1/4” shaft sanding drums;
polishers; rotary cutters, etc.

#GWSC-01 {With Stand) 269.95
HGWSC-02......cocrveresrereenaed WItHOUT ST e scsisasessassossssascsssnsmisensans 184,95
PLUS SHIPPING

EXPAND THE USES FOR YOUR SANDER
WITH THESE HANDY ACCESSORIES

These accessories attach directly to the right side shaft
to expand the versatility of the #GWSC-1 Sander !

A: 40" Flexible Shaft with special Quick Release chuck and shaft
adapter for drive end. .. FFXO-40 1ornreror e 59,95

B: Keyless Chuck with adapter to motor shaft to use up to 1/2"
shaft tools with "KEYLESS" Ease L., #KC-5A ....ooremmrmirennnns 2495

C:Quick Change Chuck to quickly attach or detach flex shaft or
Other tools s FIBQ-5A e 29.95

D:1/2"wheel arbor accepts up to a 2" wide wheel for sanding or

polishing T CL 895
sf’w E:Hex adapter fits any 1/4" shaft tools and snaps into our quick
Wugow TO ORDER: CALL SEYCO at 1-800-462-3353 change chuck wcnincne HIBA-25 s 5.95

or visit our secure website at... http://www.seyco.com
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Walleye CGlock

by Roy King, Scott Kochendorfer, and Bob Valle of White Tail Designs, Ltd.

Pattern Located in Full Size Pattern Section No. 1

INSTRUCTIONS

step 1. Photocopy the patterns, saving the originals for
future use. Trim the patterns tfo fit the wood blanks. Apply a
coating of temporary-bond spray adhesive to the backs
of the patterns, and allow the adhesive to set up unfil it
feels sticky like masking tape. Attach the fish pattern to the
1/4"-thick maple, and attach the base pattern fo the 1/2"
thick maple.

Step 2. Apply a layer of clear packing tape over the

patterns. The tape lubricates the blades while scrolling to
prevent burning. Set the base piece aside.
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Step 3. Drill for all entry holes on the fish piece. Cut all
interior lines of the design, but do not cut the perimeter of
the pattern yet.

Step 4. Attach the plywood fo the back of the fish piece
using small pieces of good quality masking tape. Cut the
perimeter of the design, cutting through both thicknesses
of wood at the same time. This way, your backboard
exactly matches the outline of your fish piece.

Step 5. Separafe the backboard from the fish piece. Apply



White craft glue
Masking tape
Clear packing tape

Flat black spray paint

SUPPLIES

Wood: maple or wood of choice—one piece 1/4" x 8" wide x 5" long (for fish), one
piece 1/2" x 3" wide x 9" long (for base); Baltic birch plywood—one piece 1/8"

x 8" wide x 5" long (for backboard)

Tools: scroll saw with No, 2/0 or No. 2 reverse-tooth blades; drill with 1/16" bit; router
with 1/4" roundover bit

Temporary-bond spray adhesive

Sandpaper, medium and fine grits

Mini clock insert requiring 1-3/8"-diameter opening

Satin-finish polyurethane spray, or clear finish of choice

1/8"-thick

Balfic birch

1/4"-thick
maple

Attach plywood to maple before cutting perimeter lines.

flat black spray paint to the front, back, and edges of the
backboard. Apply a clear finish to the fish piece, making
sure that the finish covers the entire surface area and the
cutout openings. Let the paint and finish dry completely.

Step 6. Apply white craft glue to the back of the fish
piece, being careful not to apply too much glue near the
cufout openings. Position the fish piece on top of
the backboard, aligning all edges. Place a weight on top
of the assembly unfil the glue is dry.

Step 7. Cut out the base. and rout the top edge using a
1/4" roundover bit. Sand the base, apply your clear finish
of choice, and let dry completely.

Step 8. Apply glue to the bottom of the fish piece, and
center it on the base. Let the glue dry completely. Mount
the mini clock in the opening.

For questions concerning this project, send a SASE to:

White Tail Designs, LTD., 17713 South 66th Ct., Tinley Park, IL
60477, or email to: scrolled 1 @comcast.net. t=
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OUR WOOD 1S 50O GOOD*

*(You'll ALMOST hate to cut it up)

OOD® This is the “get what you want, the way
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A Sneak Peek from our April Issue on sale February 19th!

Loons on the Lake Self-Framing Plaque
by Sheila Bergner-Landry

Majestic Duo Seated Angel
by Cindy Vincett by Bruce Worthington
and Janette Square

Antique-Appliqued Shelf
by Wayne Bosler Il

Rose Cross
and Plaque
by Sue Mey

Timber Wolves

by Marilyn Carmin Jewelry Box

by Gary
MacKay

Sunfish
by Roy King,

Scott Kochendorfer,
and Bob Valle

Cornfield Pheasant
by Roy King,

Scott Kochendorfer,
and Bob Valle

...all this, and more! Don’t miss it!

Don't miss these upcoming issues of Issue No. 131 - on sale February 19th, 2008
X = Issue No. 132 - on sale April 1st, 2008
Creative Woodworks & Crafts®! Issue No. 133 - on sale June 3rd, 2008

Check us out online at: www.woodworksandcrafts.com




Paftern Located in Full Size Pattern Section No. 1

by Sue Mey

SUPPLIES

Wood: MDF (medium density fiberboard) or wood of
choice—one piece 1/8"x 9" x 9" (for box lid). one piece
1-1/2"x 9" x 9" (for box body), two pieces 1/4" x 9" x
8-3/4" (for lid backing and base), one piece 1/8" x
8'x 8" (for inner lid)

Tools: scroll saw with No. 12, No. 3, and No. | reverse-tooth
blades; drill press with 1/16" and 1/8" bits; sanding
block; clamps; scraper blade

Temporary-bond spray adhesive

Masking tape

Thin double-sided tape

Sandpaper, assorted grits

Wood glue

Lint-free cloth

Spray paint in red and white
Felt or flocking (optional)
Adhesive-backed felt pads (optional)

10 » Creative Woodworks & Crafts March 2008

Introduction

Valentine's Day is most closely associated with the
mutual exchange of love notes in the form of heart-
shaped valentines. This trinket box is an ideal gift for
your special valentine, and it can be filled with candy
or chocolates. | made a painted box, but it will be
equally attractive in natural hardwood. Consider
stack-cutting the box lid pattern, and attaching a
hanger to the back of the exira piece to create a
pretty Valentine's Day plague.



INSTRUCTIONS

Step 4. Using the 1/8" bit, drill the blade entry hole for the
box body. Turn the pieces for the box lid and box body
over. Holding a scraper blade at a slight angle to the
Step 1. Photocopy the patterns, saving the originals for wood, move it along the grain of the wood to remove any
future use. Apply a layer of masking tape to the work  burrs created from drilling the holes,

pieces for the box lid, the box body, and the inner lid.

— W

Step 5. Thread the No. 12 reverse-tooth blade through the
blade entry hole in the box body, and cut along the interi-
orline.

B
e
—Z@l e

; Step 6. Using the scroll saw and No. 1 reverse-tooth blade,
= make the inside cuts of the box lid pattern. Do not cut the

Step 3. Using the 1/1&" bit, drill the blade entry holes for the  perimeter yet. Also cut the inner lid piece.

box lid design.

continved on page 12
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continved from page 11

Step 7. Aftach the lid piece fo the lid backing piece using
small strips of thin double-sided tape.

Step 8. Using the No. 3 reverse-tooth blade, cut the
perimeter of the pattern. Separate the two pieces, and sef
them aside. :

Step 9. Using first 150-grit, and progressing through 320-
and 500-grit sandpaper, hand sand the interior surfaces of
the box body until you achieve a smooth finish. Remove
all sanding dust.

12 « Creative Woodworks & Crafts March 2008

Step 10. Apply wood glue to the bofttom surface of the
box body.

Step 11. Place the box body on the base work piece, and
clamp together. Use a toothpick, scraper blade, or damp
cloth to remove any glue seepage from the inside of the
box. When dry, remove the clamps.

Step 12. Using the scroll saw and the No. 12 reverse-tooth
blade, cut along the outer line of the box body pattern,
cutting through both the box body piece and the base.



Step 13. Remove all patterns and masking tape. Sand all
pieces to a smooth finish by hand or sanding block, using
320- and 500-grit sandpaper. Soften the inner and outer
rim of the box body using 150-grit sandpaper, then 320-grit
sandpaper. Remove all sanding dust.

Step 14. Test fit the inner lid to the box. It should just fall into
the box. If necessary, sand the inner lid until it fits properly.

Step 15. Paint the lid and box using white spray paint. Paint
both surfaces of the lid backing piece and one surface of
the inner lid using red spray paint. Let all paint dry.

Step 16. Apply
wood glue to
the back of
the lid. Position
the lid backing
piece behind
the lid, being
sure to align all
edges, and

apply clamps. @x .L

Step 17. Use a toothpick or other method of choice to
remove any glue seepage from the cut-out areas on the
lid. When dry, center the unpainted side of the inner lid on
the bottom of the lid backing, and glue in place. Clamp
to secure.

Step 18. If desired, cut a piece of felt to the size of the inte-
rior bottom of the box, and glue it in place using craft
glue. Alternatively, follow the manufacturer's instructions
fo line the interior of the box using flocking. You may also
want to attach felt pads or rubber bumpers to the bottom
of the box to protect the surface on which it will be dis-
played.

[ live in Pretoria, South Africa, and have been scrolling for
about 13 years. | can be contacted at 27 82 492 5849 (cel-
lular), or via email at: sue@scrollsawartist.com. To see more
of my work or patterns available for purchase, visit
www.scrollsawartist.com. &5

Coyote Stencil Shop
software

Turn any picture into a pattern...
~_in just minutes!

G, VanalEss,

/'S easy to use.
You can do this!

“I did this tribute with THREE different photographs.
Coyote’s layering feature works good for that. ‘Linking Images with Imagination”
Coyote Stencil Shop is the best! Thanks.”

- Carl E.




Pattern Located in Full Size Paftern Section No. 1
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SUPPLIES

Wood: oak ply or wood of choice—one to three
pieces 1/8"to 1/4" x 11" x 14"

Tools: scroll saw with Flying Dutchman No. 1 and
No. 2/0 spiral blades or blades of choice; drill with
No. 68 bit; palm sander or sanding block;
Bernzomatic plumber's torch; spring clamps

Temporary-bond spray adhesive

Blue painter’s tape

220-grit sandpaper

No. 68 cardstock, 25 sheets (for optional paper
cuttings)

Clear codt finish (boiled linseed oll)

Lacquer

Paint thinner

Small container with oversized toothbrush

Black felt or backer of choice

introduction

Although | no longer serve on active duty, | am a Marine.
(The saying. "Once a Marine, Always a Marine,” is gquite
truel) No other image in all of history is quite as near and
dear to the heart of @ Marine as that of the flag raising at
lwo Jima. In fact, | am so fond of the image that the
desktop graphic on my computer is a great shot of the
War Memorial in DC.

While the image of the flag raising at Ilwo Jima is
perhaps one of the most popular photographs ever taken,
many people don't know the fascinating story behind the
actual event. Joe Rosenthal's original photograph was not
of the original flag raising. Rather, it was a photo of the
raising of a second, larger flag to replace the original that
was deemed by one of the commanders on
the ground to be too small. With the recent release of the
book and movie Flags of our Fathers, the battle of
lwo Jima has been back in the public eye. If you are
unfamiliar with the story of the flag raising or, more
importantly, of the individuals depicted in it, | strongly
suggest reading this book.

I have long wanted to develop this pattern, but there
were a number of obstacles in my way. First and foremost,
| never felt my abilities as a pattern developer were quite
up to the standards | would require of myself for such
an iconic image. The original photo is also quite dark
and somewhat grainy, both of which would severely
hamper my attempts at developing a pattern. To
further compound the situation, the rights to the original
photo are owned by the AP, and while | have no
idea what their licensing requirements are, | suspect they
are out of my budget. So the desire to develop a
pattern of the flag raising has long been on the back
burner.

A customer of mine, Ron Liljedahl, lives near
Washington, DC. He sent me a disk full of photos he had
shot of the national monuments in the area. There were
two great photos of the War Memorial on that disk, and
that got my brain working. | contacted Ron and asked him

about developing his photos into patterns for the
magazine. While working on his photo. | searched out
other images of the monument to fry and see the detail in
an area of the statue better. My search led me to the orig-
inal photograph that | had on my desktop, shot originally
by Anne Dayton, and to my delight | found that is has
been placed into the public domain!

| quickly evaluated the image and decided | would be
able to pull more detail out of her dramatically lit image
than | would be able to get out of Ron's daytime shot, so |
scrapped my effort and started over. (Sorry, Ronl!)
Uncommon Valor is the result of my development of
that image, which required well over 60 hours to transform
into a pattern, and another 20 hours or so at the saw.
| am extremely proud of this project, both for what
the image stands for, and the end result of my develop-
ment efforts. | hope you find similar satisfaction in cutting
yours.

INSTRUCTIONS

Gefting started

| started by selecting three pieces of grade A-4 cak
plywood that | ripped down to the finish size of 11" x 14",
and 25 sheets of No. 68 card stock that | had sized to 11"
x 14", 1 lightly sanded the faces of the wood, and stacked
them face-side up on my bench. | divided the stack of
paper info two stacks, one with 12 pieces and one with 13.
| inserted one stack between the first and second pieces
of wood, and the other stack of paper between the
second and third piece of wood. | carefully aligned all the
edges of the wood/paper stack. Working one side at a
time, | clamped the pile together and ran blue painter's
tape down the edge to secure itf.

After completing all four sides, | applied a heavy coat
of spray adhesive to the back of the pattern, and
attached it to the top of the stack. A heavy coat of adhe-
sive can make the pattern more difficult fo remove,
especially on a cutting as fragile as this, but it's more
important to prevent the pattern from lifting. If the pattern
happens to lift at the wrong time (is there ever a right
time?l), it could cause you to accidentally cut further than
you wanted to, and you may end up turning your project
into designer firewood. We'll deal with removing the
pattern a little later, but don't worry. There is a simple way
to remaove it without destroying your cutting.

Next, head for the drill press and drill your entry holes. |
used a No. 68 micro bit to drill my entry holes because
they drill the perfect size holes to accommodate the Flying
Dutchman No. 2/0 spiral blades. After studying the pattern
to evaluate how the cuts relate fo each other, | drilled the
515 entry holes that the project requires, (I know—I thought
it would be more than that, tool)

Cutting
For the most part, the scrolling of this project is fairly

straightforward. There are a few places where it can get a
bit fricky, but it's nothing you can't handle.

confinued on page 16
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confinued from page 15

The circled sec-
tions of the photo
are probably the
most nerve-wrack-
ing areas to cut.
These include the
rifle slung over the
shoulder, and the
area of leg just
behind the bent
leg. Although
these areas are
quite cuttable,
you should plan
ahead for your
approach to them,
or you may find
that you have
some difficulty suc-
cessfully complet-
ing them. If you
find that these o -
areas, or any others in the pattern, seem a bit foo involved
for you, feel free to add some reinforcing lines or ignore a
few cuts. After all, a pattern is simply a guide. You should
always feel free to adapt it to fit your particular needs.

| started cutting close to the center, behind the back of
the Marine who is bent over, and in front of the first stand-
ing Marine. | worked outward in a circle until | had finished
cutting his utility belt and through the canteen. After that, |
basically cut each person in the pattern individually, stop-
ping above their boots and right below their hands. By
methodically cutting the figures in that manner, | was able
to keep maximum support through the cutting as | worked.

When | had completed cutting the figures, 1 cut from
the bootfs down into the rocks. | began with the boots on
the figure to the far right, and worked all the way down to
the bottom of the piece. | then moved to the boots on the
figure to the left of the one just completed, and again
worked down to the bottom. In this manner, | cut all the
way across the piece from right to left. | completed the
project by cutting the flagpole, then the flag. At this point,
the cutting may be done, but the battle is far from over!

Removal of fuzz

While | believe spiral blades are perfectly suited to cutting
the photorealistic type of patterns | develop, it doesn't
mean that they don't have a drawback or two. One of
the biggest drawbacks is the fact that they leave fuzz on
the back of your cutting. The amount of fuzz depends
upon a number of factors, but it is always present to some
degree.

Before removing the fuzz, the wood needs fto be
unstacked. Peel the tape from the back of your stack,
placing your finger on the wood to support it, and working
the tape off from the bottom edge. Be sure to continue fo
place support on areas from which you've removed the
tape as you work your way around the stack. Separate
the pieces, and prepare to remove that fuzz from the
wood,

Fortunately, there is a fast and effective way to take
care of this, but it will take a bit of courage on your part.
That's because | like to use a plumber's torch to char the
fuzz offl It's a quick, easy, and effective method, but it can
also be dangerous if you're not careful, and even a bit
infimidating.
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If you want to use this method, | suggest you lean the
cutting against some sort of backer that you don't mind
being damaged by the torch. Light the torch, lower the
flame considerably, and wave it quickly across the back
of the cutting, holding the torch 3" to 4" above the surface
of the wood. When you have passed over the entire cut-
ting once, check for any areas with remaining fuzz, and
repeat the process in those areas.

It doesn't take much heat to char the fuzz, so don't go
overboard. Otherwise, you will find that the cutouts on the
front of your project will also be charred. Blow the dust and
charred fuzz off using a compressor or canned air.

Pattern removal
The heavy coat of adhesive we applied earlier can make
it difficult to remove the paper pattern, especially in the
most delicate areas. Thankfully, there are several methods
for safely removing the paper without damaging the cut-
ting. My favorite is fo fill an old baby foed jar with low-odor
mineral spirits, then use a soft-bristled brush to apply the
thinner to the face of the pattern. (The brush is used simply
to apply the thinner, not to scrub off the pattern.) Wait for
the thinner fo do its job and dissolve the glue. (This usually
only takes a few minutes, so don't get too comfortable on
your break!) When the paper turns a franslucent grayish
color, you should be able to lift a corner of the pattern
and easily peel it off in one piece. If it doesn't easily lift off,
apply another coat of thinner, and wait a few more minutes.
Once you have removed the pattern from the wood,
remove any remnants of the tape that was under the pat-
tern. At this point | suggest giving the face of the project
another coat of mineral spirits with the brush. This time
carefully use the brush to remove any scraps of paper or
tape that may remain, as well as any residue from the
adhesive that wasn't completely dissolved during the pat-
tern removal process. Allow your project to sit overnight so
the majority of the solvents we have used fo remove the
pattern have evaporated.

Finishing

All that now remains to be done is to apply a finish and a
backer. My finish of choice is a 50/50 mix of boiled linseed
oil (BLO) and paint thinner. Dip the piece in the mixture,
and place it on paper towels or other absorbent material.
Let it sit for an hour or two, until the excess oil is absorbed.
Let the finish dry completely. (I usually leave the piece to
sit overnight.)

When dry, spray both sides of the project with two coats
of spray lacquer. This helps to better seal the wood and
gives it a more durable and lasting finish. Allow the lacquer
fo dry.

| used a piece of black felt for the backer. Apply a coat
of temporary-bond spray adhesive to the wood, position
the wood on the felt, and use a rolling pin to firmly adhere
the felt to the wood.

| hope you enjoyed the challenges presented in this
project and that you will share photos of your finished pro-
jects with us. Remember to enjoy the experience. Good
luck, and happy scrolling!

Until next time, keep the dust blowing and the smile
showing.

Jeff has been scrolling for about five years, and designing
for a litte over four. He is an accomplished artist with scroll
saw works hanging in galleries nafionwide. To see more of
Jeff's work, visit his website at: www.advancedscrollsaw-
patterns.com or send a SASE to: 247 Lyle Road, Rossville,
GA 30741. &=
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Pattern Located in Full Size Pattern Section No. 1

Tabletop Nightlight

by Sheila Bergner-Landry and Tony Landry

NOTE: This project is designed to be ouffitted with an
approved nightlight fixture only.
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This tabletop nightlight is a versatile and elegant, yet
easy-to-make, addition to your project repertoire. When
designing the nightlight, | used one of my favorite prod-
ucts, Envirotex Lite, to create the stained-glass look of the
backboard. If you haven't used the product before, this
project offers a great opporfunity to experiment with it.
Envirotex Lite is a two-part resin that, when mixed one-to-
one, hardens intfo a plastic-like material. This material can
then easily be cut on the scroll saw, and it doesn't melt
like plexiglass. | used regular acrylic paints to color the
Envirotex, giving it a beautiful stained-glass effect. | invite
you fo fry this method. | assure you that you won't be
disappointed with the results, and just think of the possi-
bilities available to you when you use this method for
other scroll saw projects and ornaments!

SUPPLIES

Wood: cherry or wood of choice—one piece 1/4" x 7"
wide x 29" long (for front, back, sides, and
supports), one piece 3/4" x 6" wide x 15" long (for
fop and boftom); scrap piece of 2 x 4—one piece
3" wide x 3" long (to provide support when gluing
up project)

Plexiglass*™—one piece 7" x §" (for semi-fransparent
backboard)

Tools: scroll saw with No. 2 and No. 7 reverse-tooth
blades; drill press with small kit for driling entry holes
and a bit sized to accommodate the hole for the
light kit; handheld orbital sander with assorted grits
(120-400) sandpaper; router or laminate trimmer
with decorative edging router bit; planer (optionall;
table saw (optional); vacuum with soft-brush
attachment; handheld propane torch (optional);
clamps

Temporary-bond spray adhesive

Clear 2"-wide packing tape

Clear-drying wood glue

Envirotex Lite two-part polymer coating®

Mixing cup with stir sticks*

Delta Ceramcoat paints in orange, phthalo green,
and yellow*

Baker's Secref 9" x 9" metal pan (new)*

Delta interior/exterior brush-on varnish in satin finish,
or varnish of choice

EZ Press Fit socket and power cord light kif**

*The semi-fransparent backboard behind the deer
silhouette can be cut from plexiglass, in which case

the 7" x 5" piece of plexiglass will be required; however,
directions are provided for using a two-part polymer
coating for creating the semi-transparent layer, in
which case the Envirotex Lite, mixing cup with stir sticks,
metal pan, and painis will be required. Envirofex Lite is
available at Michael's and many building supply stores.
Visit www.eti-usa.com to read more about the product.

**Available from Scroller, Order No. LTKIT at 1-800-486-6053;
F.O. Box 827, Fenfon, Ml 48430; www.scrolleronline.com.
(Creative Woodwaorks & Crafts magazine does not
assume any liability for problems stemming from the use
of these or any other electrical components. Order only
the parts specified for socket and power cord light.)




INSTRUCTIONS

Preparing the wood

Step 1. Plane your boards to the required thickness. Using
the handheld orbital sander and 120-grit sandpaper, sand
both sides of the wood to remove the planer marks and
smooth the surface. Graduate to 220-grit sandpaper, then
400-grit, until the surface of the wood is satin smooth. Using
the vacuum with the soft-brush attachment, vacuum all
the dust and debris from the wood.,

Cutting

Step 2. Using the scroll saw or table saw with a No. 7
reverse-footh blade, cut the square edges of the pieces,
paying careful attention to grain direction. The front and
back panels should measure 5-1/2" wide x 7-1/2" long, the
side panels should measure 3" wide x 7-1/2" long, the top
and bottom supports should measure 3" wide x 5" long,
and the top and bottom should measure 5-1/4" wide x 7-
1/4" long.

Step 3. Photocopy the patterns, saving the originals for
future use. Lightly mist the backs of the pattern pieces with
temporary-bond spray adhesive. Allow the spray to tack
up for a few seconds, until it feels as tacky as masking
tape. Attach the patterns to the appropriate pieces of
wood, paying careful attention to grain direction. Apply a
layer of clear packing tape over the entire surface of the
designs to help prevent burning of the hard woods.

Step 4. Using the drill with a small drill bit, drill the entry
holes of the design on the front panel. Sand the back of
the piece, and vacuum off any excess dust using the
vacuum with the soft-brush attachment.

Step 5. Using the scroll saw and the No. 2 reverse-tooth
blade, cut the deer design on the front panel piece.

Step 6. Cut the hole on the back panel to accept the light
kit on the back panel. (Il recommend cutting a test hole on
a scrap piece of wood to ensure that the hole is the cor-
rect size for your light kit, because the light kits can vary
slightly in diameter. If necessary, adjust the size of the hole
needed before cutting the back panel. It is very difficult to
adjust the size of the hole after the box has been glued
together.)

Step 7. Remove the patterns from all pieces. Using the
handheld orbital sander and 400-grit sandpaper, carefully
sand the front panel, top, and bottom pieces until
smooth.Vacuum the excess dust from the piece.

centinued on page 20
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contfinved from page 19

Step 8. Using a router or laminate trimmer with an ogee or
other decorative bit, rout the boftom edge of the base
top and the top edge of the base bottom.

Making the semi-fransparent backboard
(If using plexigiass, continue with Step 16.)

ST 2 L

Step 9. Following the manufacturer's directions, measure
4 oz. each of resin and hardener into a clean, dry measur-
ing cup, and thoroughly mix the solution using a wooden
stirring stick.

W 4

Step 10. Add 4 to 5 drops of Delta Ceramcoat yellow
acrylic paint to the mixture, and mix thoroughly.
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Step 11. Pour the mixture into a metal 9" square pan,
spread it around, and allow the mixture to level out. [Note:
You must use a metal pan because the Envirotex Lite will
not release from a glass pan. A glass pan was used for
photography purposes in order to show the coloring and
mixing process. If you plan on using this procedure often, |
suggest keeping a pan used exclusively for this purpose
with your woodworking supplies.)

Step 12, Add 3 fo 4 drops of orange acrylic paint to the
mixture on the left side of the pan. Use the mixing stick to
gently swirl the orange paint throughout the left side of the
yellow mixture. Simply pull the color back and forth; do not
overwork it. You want the color to remain streaky so it more
closely resembles the sky.

0

Step 13. Add 2 to 3 drops of green acrylic paint to the mix-
ture in the right side of the pan, and gently swirl the color
throughout the right side of the mixture. This area will repre-
sent the ground. and should also appear a bit sireaky.




Step 14.
Place the
pan on a
level sur-
face, and
posifion
an empty |§
box over |
the pan to
protect
the mix-
ture from
any dust
particles
or other -
debris settling into it. After approximately 30 mmuies
check the mixture for bubbles that may have risen to the
surface and not dissipated. If there are bubbles, gently
wave the flome of a handheld propane torch over the
surface of the mixture, keeping the flame approximately
1" above the surface, You will be amazed at how quickly
the bubbles pop!

Step 15. After allowing the mixture to set several hours or
overnight, you should very easily be able to pry the solidi-
fied mixture from the pan. If it is still slightly pliable, set it on
a hard, flat surface to finish drying for a few more hours.

Assembly
Step 14. Run
a bead of
clear-drying
wood glue
along the
side edges
of the bot-
tom support
piece, Place
the 3" x 5"
scrap piece
of 2 x 4 on
top of the
support, and
attach the two side pieces, Clomp the pieces together,
and let dry for several hours.

Step 17. Place the assembly on a flat surface, and slide
the 2 x 4 scrap piece to the top of the assembly. Run a
bead of glue along the back edges of the sides and

support piece. Place the back panel onto the assembly,
align the edges, and clamp in place. (The 2 x 4 wil serve
as a spacer and keep the sides parallel.) Let the glue dry.

Step 18. When dry, turn the assembly over, apply glue to
the front edges of the sides and support piece, and glue
the front panel in place. Clamp to secure. When dry,
remove the clamps and the 2 x 4 spacer.

Step 19. Sand the top support piece, and slightly round the
corners. Test fit it into the top of the lamp assembly. It
should comfortably fit into the top opening of the assembly.

Step 20. Apply glue to the wrong side of the top support
piece. Place the top piece, routed edge facing up, on the
work surface. Center the top support piece, glue-side
down, on the top piece. Let dry.

Step 21. Check the fit of the lamp assembly, and ensure
that all seams line up properly. Adjust any seams and
make sure they are flush using the handheld orbital sander.

Step 22. Thoroughly vacuum all pieces using the soft-brush
attachment to remove any remaining dust and debris.
Apply several coats of brush-on satin varnish, sanding light-
ly between coats using 400-grit sandpaper to ensure a
smooth and beautiful finish. Allow the varnish to dry thor-
oughly, which may take several hours or overnight.

confinued on page 22
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continued from page 21

Step 23. Apply glue to the bottom of the bottom support
piece. Center the lamp assembly on top of the base
piece, and glue in place. Clamp until the glue has dried.

Step 24. Measure the width of the front interior opening.
(This distance could vary from project to project, depend-
ing upon the exact thickness of the wood). Also measure
the exact height of the front panel.

Step 25, Subtract 1/4" from each of those measurements,
and transfer them on your Envirotex Lite panel or piece of
plexiglass.
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Step 24. Use the scroll saw to cut the panel to size. (It is
much easier to cut the Envirotex panel on the scroll saw
than the plexiglass because there is no material melting
back into the blade.)

Step 27. Use an old paintbrush to apply a light coat of glue
to the back of the front panel. Be careful when applying
glue near the cut-out edges of the design so that glue will
not squeeze out through the openings.

Step 28. Carefully “drop" the panel into place, and apply
gentle pressure until the glue dries.

Step 29. Insert the light kit into the hole, place the top on
the assembly, and you are ready to go!

For questions concerning this project, contact Sheila at
902-245-5865, or email her at: scrollgil@comcast.net, Visit
her website, www.shellalandrydesigns, to view other
designs and download a free brochure. =



Pattern Located in Full Size Paltern Section No. 2

Door Knocker

by Wayne L. Bosler Il

SUPPLIES

Wood*: chemy—one piece 1/2"
X 4-1/2" % 8-1/2" (for base);
walnuf—one piece 1/2" x
4-1/2" x 5" (for knocker);
oak—one piece 1/4"x 3"x 2"
(for embellishments);
poplar—one piece 1/4"x 3"
x 2-3/8" [for name plate)

Tools: scroll saw with No, 3
double skip-tooth blades;
mofo tool with drum
sanders; orbital sander
(optional); drill press with
5/32", 1/8", and countersink
bits

Carbon paper

Blue painter's fape

Clear packing tape (opfional)

Cyanoacrylate glue gel

Sandpaper, assorted grits

Wood stain in cherry, walnut,
and golden odak finish

Acrylic paint in your color of
(elgle]lel=]

Semi-gloss lacquer or finish of
choice

Artist's brush

1" foam brush

Flat-head Phillips screws, 6 x 1
{two, for attaching knocker
fo base)

Round-head brass screws, 8 x
1-1/2 (two, for mounting
door knocker to door)

*Woods listed are just suggestions.
Substitute ofher species as
desired.

Introduction

For a number of years, we have had a metal door knocker. It was getting pretty rusty, and we were afraid it would dis-
color our ock door. | took it down and put it on the work bench with plans to purchase a new model. | was finishing
another project, and laid a piece of cherry wood next to the old knocker...and that is how this project began! | used
four es of wood for some contrast with the oak door, but feel free to use whatever wood species you like. The project
doesn't require much stock, and | think it would even look nice with a painted finish.

continved on page 24
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continued from page 23

INSTRUCTIONS

Step 1. Sand all wood on both sides. Photocopy the pat-
tern, saving the original for future use. Using carbon paper,
transfer the design to the appropriate pieces of wood. (I
used cherry for the base, walnut for the knocker, oak for
the embellishments, and poplar for the name plate.)
Notice that | cut the pattern into sections to avoid wasting
wood.

Step 2. Use a 1/8" drill bit fo drill the blade entry holes in the
base. This size bit works well because it perfectly fits the
curves in the pattern, meaning you will have eleven fewer

fight curves to cutl Use a countersink for the two decora-
five holes.

Step 3. Cut out the base, knocker, embellishments, and
name plate. When cutting hard woods, you may want to
apply a layer of clear packing tape to the bottom of the
piece of stock to lubricate the blade and prevent burning.
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Step 4. Use a 5/32" drill bit to drill the decorative holes in
the knocker. Drill to a depth of approximately 1/4", then
use the countersink to soften the look of the holes.

Step 5. Use the moto tool to round the edges of all the
pieces. | removed more wood from the embellishments
and name plate than from the base and knocker. | try to
do all my sanding and moto tool work in front of a box fan
with a furnace filter tied to it. This is a technique | learned
from an article by Robert J. Hlavacek Sr. on dust collection
safety in the September 2005 issue of Creative Woodwaorks
& Crafts. It is a very inexpensive set-up, and it works really
well, as you can see from the amount of dust on the filter
in the photograph.

Step 6. Where indicated by the dotted lines on the pat-
tern, drill two 1/8"-diameter holes in the sides of the base,
and two 5/32"-diameter holes in the sides of the knocker.
Countersink the holes in the knocker.

Step 7. Dry fit the knocker to the base, being careful not to
overtighten the screws. You will notice that if you place
the knocker on a flat surface, as though it were mounted
to a door, the knocker will not work. This is because you first
need fo round the back edge of the knocker so that it
can clear the surface on which it will be mounted. Raise
the knocker piece up, and mark with a pencil how much
will need to be rounded off in order for the knocker to
move freely. Remove the knocker, and remove the wood
from the marked areas.

Step 8. Apply stain and finish of your choice to all the pro-
ject pieces except the name plate. When dry, glue the
three embellishments in place on the base, and the one



tern and photo for placement. Attach the knocker to the
base.

Step 9. Transfer your design of choice to the name plate.
Two versions of "Welcome" are provided, or you may
choose to add your name, instead. If you have access to
a computer, experiment with different type fonts to design
your own wording. | used the MT Bold font for the script-
type look. (If you want to get real fancy. your local trophy
shop would be happy to make you a nice brass plate with
the wording engraved intfo it.) Before painting the name
plate, apply a light coat of finish to it. This will prevent the
paint from bleeding. Paint the lettering in your color of
choice, let dry, and apply clear finish to the name plate.
When dry, glue the name plate in place on the base.

Step 10. Shine the heads of the brass screws, and apply a
protective coat of clear finish to them. Use the brass
screws to mount your project to your door. | enjoyed mak-
ing our new door knocker, and plan to make a few for
family and friends as personalized gifts. Now I've got to
go... there is someone knocking at the front door!

For questions or suggestions, please email Wayne at:
k.wbosler@juno.com. =y
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Pattern Located in Full Size Pattern Section No. 2

Too Far From Shore

pattern by Jacob Fowler, cut and finished by Wayne Fowler

Introduction

For last year's science fiction convention, Jacob designed this fairly straight-
forward cut of a small sailing ship that has gotten into a bit of trouble.
However, we had a pretty full table and | never got around to cutting itl We
are gearing up for our next convention, and this piece will fit right in with the
fantasy and science fiction themed items.

This type of design is appealing because it leaves a lot of wood in place.
Due to this design feature, it is important to select a piece of wood with a
lot of character. Too Far From Shore was cut from a piece of 3/4"-thick
cypress. At that thickness, the piece can be displayed standing on a shelf
without needing any additional support. | found the wood at Rivards, which
is a sawmill outside of Chatham, Ontario, and | was quite taken with the
piece’s interesting lines and swirls. | cut the design on an Excalibur EX21 saw
using a No. 5R blade. The thicker blade gave me good control when
cutting the outline and making the sea cuts, and it also allowed me to
capture all the detail in the sea monster's head. | have cut another version
of this design from grey elm with a little yellow sap wood at the top, and |
believe it will display well on our table at the convention.
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SUPPLIES

Wood: hardwood with interesting
lines fo suggest water and sky—
one piece 1/2"to 3/4"x 10-1/4"

x 5-1/2"

Tools: scroll saw with a No. 5R blade;
drill with assorted bits; fixed disc or
belf sander with fine or exfra fine
(120/220) disc or belt

Temporary-bond spray adhesive

220-grit sandpaper

Clear packing tape

Finishing ol of your choice, such as
tung, walnut, or Danish




INSTRUCTIONS

Step 1. Photocopy the pattern,
saving the original for future use.
Apply a layer of clear packing
tape to the wood, then atftach
the pattern to the tape using
temporary-bond spray adhe-
sive. The fape reduces the burn
from the tight turns you will have
to make while cutting the pat-
tern. and it makes the piece
easier to handle.

Step 2. Drill for all entry holes,
and cut the design using a No. 5
reverse-tooth blade to reduce
chipping on the bottom of the
piece.

Step 3. Remove the pattern. If
you used packing tape, simply
peel off the tape. Otherwise,
remove the pattern using your
method of choice.

Step 4. Sand both faces of the
piece. Using a disc or belt
sander, smooth the half-oval
curve and along the straight
bottom. Use a 1/4 sheet of 220-
grit sandpaper to remove any
remaining burrs and to lightly
round the edges, giving the
piece a more finished look. For
the half-oval section, | some-
times use a coarser sandpaper
first to round over the edge,
then use 220-grit sandpaper to
smooth it out.

Step 5. Use a clean paintbrush
or your tool of choice to clean
the piece. Apply a thin cil, such
as walnut and/or fung, to seal
the inner edges.

Step 6. As long as the bottom is flat and true, this piece can stand on ifs
own for display. If you want to provide additional support, | recommend
cutting crossing feet from the same type of wood used for the sea mon-
ster, or from a complementary wood. Cut two half-ovals measuring 1-1/2"
to 2" wide. Cut a slot in the middle of the curve of each half-oval, perpen-
dicular to the flat bottom. The thickness of the slot should match the thick-
ness of the sea monster piece. Test fit the feet at each end of the piece,
and adjust the thickness or depth of the slot as needed in order for the
piece to stand securely. When satisfied with the fit, finish the feet with the
same oil used on the sea monster piece.

Send questions concerning this project to: Wayne Fowler, 33
Longmeadow Cres., Markham, Ontario, Canada L3R 316, or email him at:
fantasiesisaw@rogers.com. L,
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Cutting a Name for Yourself
[ ]
as a Scroll Saw Artist:
[
by Jeff Zaffino
Additional Venues for Marketing Your Work
any of you have asked me to write about addi- gallery owner. | returned to the gallery, only to find my
fional outlets for marketing your work, such as pieces still hanging in the exact same place. (By the way,
consignment shops, galleries, wholesale outlets, none of the framed informational pieces were displayed.)
or even the internet. | suppose one of the rea- | noticed that the person with whom | had originally
sons | haven't covered fhis subject until now is that | am  dealt was not there, so | decided to act like a customer to
really only comfortable writing about what | know, and as  see what was being told fo people about my work. |
of yet, | haven't figured out how to be successful with any  inquired with the girl behind the desk about the unique
of these outlets! | have, however, learned some valuable wood cuttings. She replied by telling me that people
lessons, made a few mistakes, and picked up a few tips asked about those all the time, but she had no idea how
along the way that | am happy to share. Maybe one of they were made...UGH!
you can combine this information with your particular tal- Whenever you place your work info someone else’s
ents and make a success out of it hands, you run a similar risk. In my experience, if | am not
Let's start out with the venues | have tried and the there to answer questions, explain my techniques, efc., my
lessons | have learned. Thus far in my scrolling career, | stuff doesn't sell. After all, the gallery owner isn't invested
have tried galleries, consignments, and the internet. in your work like you are. His goal is fo operate a gallery,
and hopefully make a little money. If he can do that by
C:e:Ih_.'rim/(.'.'onsignnwnl seling a piece you cut, great for you. However, he will just
| must admit that the first time someone asked me to put  as soon sell someone else's work to pay the bills,
my work into a gallery, | was "over the moon." What @ Other potential downfalls to the gallery arrangement
great feeling to not only have someone accept your work  include the possibility that you have little or no control over
as art, but offer to put it alongside with other artists in @ how your product is displayed, and there is the chance of
gallery. | admit | had delusions of grandeur thinking | was  your piece becoming lost or damaged. Of course, a worst
going to be able to stop doing shows and really focus on  case scenario would be that an unscrupulous owner
doing just a couple of really fantastic pieces each year. | would sell your piece and not give you your percentage.
envisioned my work hanging in a swank gallery, complete That's not to say that there aren't people out there who
with lighting on each piece, not to mention a huge price  have figured out how to market themselves in galleries
tag. (Of course, by “"huge" | mean in dollar amount, not  and do well in them. I'm just not one of them. The only
physical size!) That was the expectation, anyway. Here is  times | have ever sold a piece of mine through a gallery is
how it actually worked. when | was actually present and able to answer questions.
The gallery owner stated she would take a 50% commis-  People love what we do, but they like it even better once
sion on the sale, and there was no upfront fee. | adjusted  they understand what we do.
my suggested price accordingly so as to make what | If you decide to go this route, | highly recommend that
wanted from each piece after the owner took her cut. | you ensure you have everything pertinent to your agree-
delivered my work, each piece beautifully framed and ment in writing. This includes the fee structure, the amount
meticulously finished. | also supplied a write up for each of inventory you leave, what happens if your work
one, providing some background and information about becomes damaged or is stolen, how you will be paid, and
how | actually cut the pieces. (I nicely framed these how you go about getting your work back if it doesn't sell
written pieces, as well. After all, this was an art gallery.) after a certain period of time.
Upon the delivery of my work, | received a short
contract that detailed what | brought to the gallery, the Internet
commission terms, etc. My work was prominently If you have ever done a show, you have undoubtedly
displayed right by the door. | was giddy. been asked. “Do you have a website2” | would say | hear
A few months went by, and | heard nothing from the it from at least 40% of the people who enter my booth. If
LI i 5 . 't " . -
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even one fourth of those folks would actually purchase piece and hope the wholesale buyer agrees that price is
something from the site, | would be a very happy man. low enough.

Sadly, that hasn't happened for me. Part of the reason There are also a few less obvious concerns about
is because | don't really promote my website as a venue  wholesaling that | should address. When a wholesaler re-
for selling my finished cuttings. Another reason is similar to  orders, which hopefully he will, it is likely to be for a larger
why items haven't sold for me on consignment or in gal- number of pieces than the initial order. He will not want to
leries: | am not there to answer questions and explain the hear that you can't fill an order by the date needed
process. While | do have an FAQ section on my site, it is because the pieces are handmade and you don't have
rather lengthy, and requires a potential customer to sit  enough fime. Also, remember that if you are doing craft
and read through it to find the answer to his question. shows in addition to your wholesale work, you will have the

The site has been most successful for me as a way for added burden of trying to maintain show inventory as well
people to purchase a cutting from me after seeing my as meet your wholesale client's needs.
work at a show, and it has also helped with my custom For me, however, the main reason | haven't fried whole-
cutting requests. Finally, it allows customers who have seen  saling is because a wholesale buyer's order will be for a
my work af shows to be able to show a picture of a piece few hundred units of the same piece, which means cut-
to someone who couldn't attend. However, | am still at the  ting the same pattern over and over and over and over
mercy of that person being able to explain my techniques and.... Well, you get the idea. | would never be able to
to his friend, and we all know that photos don't do justice  stay motivated enough to complete that volume of cut-
to our work. ting without getting sloppy and careless.

While | could invest more time and effort into promoting
the site and probably have more success with it, thatis not  In Conclusion
a priority for me right now. | will, however, be covering the There are a lot of folks out there who do quite well with
topic of how to build a website for selling scroll work in my  both consignment and wholesaling Although | have not
next article. so those of you who consider the internet an  found success in these areas, it doesn't mean you can't.
untapped marketing venue will be able to give it a fry. You may also have more success if your product is some-

thing people are more likely fo readily understand, such as
Wholesale more fraditional fretwork, or possibly intarsia. If you are
Let me preface this section of the article by emphatically interested in pursuing it, by all means give it a shot. And if
stating that | have never even attempted wholesaling, for  you figure out the secret to success, | am always willing to
a number of reasons. Anything | share with you from this lend an ear!
point forward is simply my opinion on the subject based on
what other people have told me. Until next time, keep the dust blowing and the smile

There are any number of ways to get into wholesaling. showing!

You could attend a wholesale show, which is a craft show
where the customers are wholesalers looking to pick up a  For questions concerning this article, contact Jeff Zaffino
client or two. You could send a sample piece to aspecial- atf 247 Lytle Road. Rossville, GA 30741, or email him at:
ty store. You could even send something fo the home jeff@advancedscrollsawpatterns.com. &=
shopping network and find that they love your work and 0
want several hundred pieces!

If you try the show route, there are a few things | would
like fo pass on to you that | have been told by friends of
mine who are successful in the wholesale market. First, the :

: : This series of articles was originally planned to run for a
A L ey AN ol vocrHowever due o h lrge amount of fback
buyers at these shows are making decisions that offec% W ianeec coutihe oriicler v decided His sertes
their businesses, so they are much more hesitant to make S e ombe JiIl 1 kug vl o Things o virte abault
a purchase Thc;n your typical craft show customer, Some golet s 2oy hank vou' fo ali ol you for slicxing your
buyers won't even place an order until they hov:e seen Thoughis ith 4s ond leiting bt kiiow you are eddlig

O SR SHEWE ONBF A GAHBA Bta tev VBare these articles. Secondly, readers have provided us with
\t’;ecouse this confirms for them ygur reliability and rtwarke; some great suggestions for fulure aricie topics, but we
presence. Lastly, wholesale buyers are going to want a e Slivays lnoking for o Il yey have Bisvggestion
deep disc.:oun’r ;m your retail price. Many of them will e lopic yeu w aiid e me 19 cover, simply smiil i
charae thel eustormers:morethar dc;uble what they pay to: editors@woodworksandcrafts.com, and write “Jeft

; . X - Zaffino articles” in the subject heading. Looking for-
for your piece in order to turn a nice profit. Unfortunately, PRSI SR
this means that if you want to sell in bulk, you will have to 9 y
find the absolute minimum at which you can sell your |
i} o AN : A [y R o Al T, ﬁ..
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Pattern Located in Full Size Paftern Section No. 2

Introduction

Friends of All Shapes and Sizes is one of the newest additions to our “Simply Words” collection that we carry at
Chrestensen Burghout Designs. When asked to design word art with a friends theme, three ideas immediately came fo
mind. However, getting them to the pattern stage proved more difficult. After much sketching and manipulation of
fonts, | came up with this final version. Its assortment of letter styles is likely fo be as varied as your own circle of friends!

SUPPLIES

Wood: clear pine or Baltic birch plywood—one piece Temporary-bond spray adhesive
1" {or thickness of choice] x 6" x 2" Blue painter's fape

Tools: scroll saw with No. 5R blade; drill with assorted bits; Sandpaper, assorted grits
sanding block or palm sander Finish of choice
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burrs from the back of the wood. This will cpen up the

INSTRUCTIONS Step 4. Drill for all blade entry holes. Lightly sand off any
e holes, making it easier to feed the blade through them.

Step 1. Sand the surface of the wood using a sanding
block or palm sander. Rermove all sanding dust,

Step 5. Study the pattern, and determine the most deli-
cate areas of the design. Begin cutting with those areas,
working toward the larger inside cuts. Cut the perimeter of
the design last.

Step 2. Apply o layer of painter's tape to the surface of
the wood. [The tape will make pattern removal easier.)

Step é. Carefully peel off the painter's tape, removing the
pattern with it.

Step 7. Use o small piece of sandpaper to remove any
burrs from the cut edges. Vacuum off any remaining dust.

Step 8. Apply your finish of choice, and let dry,

For questions concerning this project, please email Sue or

Toni at: sue@chrestensenburghoutdesigns.com or
. foni@chrestensenburghoutdesigns.com, or send a SASE to

Step 3. Spray the back of the pattern with a light coat of  Toni at: 3195 Bass Lake Side Road East, Orillia, Ontario,

temporary-bond spray adhesive. Allow a moment for the Canada L3V 7Y4. L,

adhesive to tack up, then posifion the pattern on the

wood,
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' Psalms 42:1

r j . o ;
g | by Marilyn Carmin

INSTRUCTIONS

Step 1. Photocopy the pattern,

saving the original for future use. Spray the

back of the pattern with temporary-bond

spray adhesive, and position the pattern on the wood.

Step 2. Drill for all entry holes, and make all cufs.

Step 3. Sand as needed. Apply a clear spray finish of
choice to the wood, and let dry.

Step 4. If desired, back the piece with fabric or leather.
Atftach a picture hanger to the center top back of the
piece.

For questions concerning this project, send a SASE to: Marilyn Carmin, 4569 NE 78th Place, Porfland, OR 97218. L
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Pattern Located in Full Size Pattern Section No. 2

SUPPLIES

Wood: wood of choice—one piece 3/4"x 12" x 15"
Tools: scroll saw with blades of choice; drill with No. 58 bit
Temporary-bond spray adhesive

Sandpaper, assorted grits

Clear spray finish

Fabric or leather for backer (optional)

Picture hanger




Unlock Your Creativity
with a Hawk

NEW

ORNAMENTAL 3 fantastic models to choose from, each precision
CROSS engineered for perfurmance, safety & durability
PATTERNS! ' .
All Twelve
CI'OSS patterns you're a new or experienced
Onlly $8.95 o B g

(plus $1.00 shipping) easy and fun to produce hundreds of

projects.

The vibration-free performance
and the ability to cut hardwoods
up to 2 5/8" make the Hawk
the best choice in a scroll Saw.

Designed by
Dirk Boelman for
Creative Woodworks
& Craffs Exclusive
Patterns, these are
some of the best ¢ross
designs we've seen!

Call NOW for your FREE, no
obligation FACT KIT:
this amazing tool.

To Order: Send $9.95 check or money order (and make payable) to:
All American Crafts, 7 Waterloo Road, Stanhope, NJ 07874,
Attention: Robert Becker, or call 1-973-347-6900, ext. 141, and ask
for Marie.

Line boxes in
seconds with

“Suede-Tex”
Spray-on Suede

*'I:'_' _'l 7
’ Prec!s:on S(ra!! Sd Wi

Call NOW for your FREE Demonstration Video Kit
Call Toll-Free:

1-800-481-2623

www. hawkwoodworkingtools.com

No Messy Cutting & Fasting
just FLEOECK F

e Available in over 30 colors

® Simple & Economical
e No skill required

Please Rush My
FREE Demonstration Video Kit to:

Cut out and mail to:

Hawk Woodworking Tools
1801 Vine Street

Alitees P.O. Box 650

Harrisonville

City MO 64701-0369

State Zip
CODE: 504025

Call for information & color chart

800-336-6537

DondJer Products Corporation
13142 Murphy Rd., Winnebago, IL 61068

Outside USA 815-247-8775
FAX 815-247-8644

www.donjer.com

Mamea

Phone

Email.
(Optnnl—oceasonally iaceiva special offers v emad)




Basics of Wood Preparation

and Dimensioning - Part 3

vide basic information about the tools commonly

used in preparing and dimensioning wood at the
non-commercial level for folks who are not familiar with
the process. These tools, listed in what | consider to be their
order of importance, are; a jointer; a thickness planer; a
band saw; a table saw; and a surface sander. The previ-
ous two parts of the series discussed the jointer, planer,
band saw, and resawing by hand. This final installment
covers the table saw and surface sander.

Table Saw
In the context of this article, the job of the table saw fol-
lows that of the jointer and planer. After a piece of wood
has been surfaced and had one edge jointed, the table
saw is used to cutf the opposite edge straight and parallel
to the jointed one, and cut the ends of the wood square.
Being able to cut straight beveled edges and mitered
corners also makes a table saw an attractive asset for a
scroller, Many scroll saw projects have parts that need to
be accurately sized with sfraight and square edges in
order for them to fit together properly. Making these cuts
on a table saw saves time and provides accuracy that
can be difficult to achieve using a scroll saw. The siraight
edges of scroll saw patterns can be aligned with the
straight edges of the precut wood, and the remaining
scrolled cuts can then be made.

Bench Top or Floor Model Table Saw?

Available shop space will likely play a large part in your
decision as to whether to purchase a bench fop table saw
or a floor model. Bench fop table saws take up an area
measuring roughly 20" x 30", while floor models take up
double that space. A bench top table saw should always
be secured to a workbench to ensure it won't move or slip
off the workbench due to the vibration or the force of
pushing wood through it. (The last thing you want is a pow-
ered-on table saw bouncing around on the floorl) Many

M y reason for writing this three-part series was o pro-
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by John Polhemus

manufacturers offer an optional stand, which is an even
better choice for providing stability and mobility. Bench
top table saws can usually handle the sizes of wood need-
ed for scrolling projects, especially because most retailers
already cut large pieces of wood or full-size sheets of ply-
wood down to suitable sizes easily handled by scrollers.
While floor model table saws can handle larger sizes of
wood, it kind of defeats the purpose if you have already
had the wood cut down in order to fit it into your carl

Floor model table saws are better suited for heavy cut-
ting loads, and they are typically built better and are more
durable than the bench top models. | admit | may be old
school in my thinking, but | wanted a solid cast iron table,

Pin router jig mounted to table saw fence

a belt drive, and the larger cutting capacity of a floor
model table saw, so that's what | bought. Because the
area of my shop is only 96 square feet, my table saw takes




up nearly a quarter of it. The space usage is justified
because | also use the table saw as a workbench and
assembly table for projects. My small scroller-sized work-
bench fits underneath a side extension of the table saw,
so it's out of the way when not in use. | also made a router
table that mounts between the end of the fence rails,
utilizing the table saw fence for the router table as well,
The T-slots in the fence make attaching jigs for use with
either the table saw or router table a breeze. Of course,
the physical price of shop space is not the only concern;
the monetary price is also obviously a factor.

A saw doesn't have to be ouffitted with all the
available bells and whistles in order to do a good job, but
it does have o be well made. The price of a table saw wil
depend upon many things, including: construction quality;
materials; features; motor size; direct drive versus belt
drive: optional versus included accessories; and. of course,
brand name. You shouldn't expect a $125 bench fop
table saw to have the same features, quality, and perfor-
mance as a $500 contfractor’s bench top table saw. The

Table Saw Blades

As with selecting scroll saw blades when scrolling, the type
of table saw blade you'll need depends upon what you're
going to cut. There are far more designs, configurations,
and manufacturers of table saw blades than there are for
scroll saw blades. They're basically variations of the two
base types of blade: rip-cutting blades for cutting with the
grain; and cross-cutting blades for cutting across the grain.

Rip-cutting blade

Cross-culting blade

A rip-cutting blade typically has fewer teeth and larger
gullets for wood chip removal than a cross cutting blade.

same is frue with the wide range of floor model table saws
as well.

Before purchasing a saw, take your time, shop around,
and compare models. Take note of the differences in fea-
tures between competing brands of both bench top and
floor model table saws. Look through the owner's manual
before you buy to make sure instructions for making
adjustments to align component parts are well document-
ed and explained. (For example, how to align the saw
blade arbor assembly fo be perfectly square to the miter
slots in the table top.) Raise the blade fo the full-up posi-
tion, and push it side to side. It should be rigid. Take a
good look at the fence and miter gauge. They can be
good indicators as to the quadlity of the rest of the saw. If
they lock chintzy, chances are what you can’t see on the
saw is chintzy, foo. The miter gauge should fit the miter slot
without any wiggle at all. and slide smoothly. The fence
should move smoothly, have adeqguate surface area, lock
firmly in place, and always be square to the blade.

A combination blade will
likely suit the needs of maost
scrollers. As the name
implies, it's a combination of
the teeth of a rip-cutting
and cross-cutting blade. |
recommend investing in
a good-quality, carbide-
tipped blade, rather than
purchasing a high-speed
steel blade.

Regardless of the blade
type, it is important to set
the height of the blade cor-
rectly. Just one or two teeth should be above the surface
of the wood while it is being cut. As the blade rotates, the
front half of the blade turns downward fowards the table,
pushing the wood downward as it is cut. The back half of
the blade moves upward and away from the table. This
can lift the wood as it passes by, and possibly cause it to
kick back towards you. Correctly setting the blade height
reduces the amount of exposed blade, reducing the risk
of kick back.

Combination blade

continued on page 36
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continued from page 35

Zero-Clearance Table Inserts

The width of the blade
opening in a stock table
insert is wide enough to
allow for tilting the blade.
If the saw is designed to
accept a Dado blade, it
may also come with (or
offer as an option) a table
insert with a wider open-
ing.

Blade opening
in stock table insert

For scrollers, a zero-
clearance table insert
that provides support for
cutting small pieces is
desirable. Don't worry if
your table saw's manu-
facturer doesn't offer one
because they're easy
enough to make yourself
using a strong piece of
hardwood or good ply-
wood.

Zero-clearance table insert

Measuring-#h_i;fkness of table
insert plus recéssfor fable insert

The piece of wood for the insert needs to be at least 1/4"
thick in order to be strong enough. The thickness of the
stock table insert, plus the depth of the recess in the table
insert hole that supports it on my table saw. is 1/2". (Be
aware that the table insert on many table saws, especially
bench top models, is made from steel that is 1/16" to 1/8"
thick, which is too thin for a zero-clearance table insert
made of 1/4"-thick wood. This is not a problem, however, It
just takes a little extra work to make table inserts that will
be thick enough.)

Regardless of the thickness of your table saw insert,
begin by setfing the thickness gauge to the thickness of
the stock table insert, and plane a piece of hardwood
down to that thickness. (If your planer won't go thin
enough, use spray adhesive fo temporarily glue the wood
for the table insert to a carrier board. A piece of 3/4"-thick
plywood will work fine. Just make sure that the carrier
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board and the wood for the table insert are each a few

inches longer than the minimum length your planer will
handle.)

The measuring
gauge used
fo measure
the depth of
the table

insert support
is a handy
tool that you'll
want to have for measuring the thickness of wood as you
dimension it, and it is available through many woodwork-
ing tool catalogs.

Measuring gauge

Checking table insert thickness

Make light passes through the planer, checking it with the
thickness gauge on each pass until it matches the thick-
ness of the stock table insert.



Trace the stock table insert

Place the stock table insert on the wood, and frace the
outline. Also frace the screw hole locations for securing it
in the table saw.

Cut aleng the fraced line using your scroll saw. Now is
when the litfle exira work for thickening thin table inserts
begins. Retrace the stock fable insert onfo another piece
of 1/4"-thick wood. Draw a line 1/8" to 3/16" inside the
fraced line, and cut along that interior line using your scroll
saw. Center and glue this smaller and thicker piece to the
larger and thinner insert already cut, The effect will be a
rabbeted edge, which allows the thicker table insert fo fit
in the table insert hole. The screw holes for securing the
table insert in the table saw can now be drilled and coun-
tersunk.

Finally, the zero-clearance slot needs fo be cut. Lower
the table saw blade completely, place the blank table
insert into the table, and secure it. Like me, you may find
that the blade on your table saw wil not lower enough for
the blank table insert to seat fully. If so, a groove to pro-
vide the clearance needed for it to seat fully can be
made using a drill press fitted with a Forstner bit.

Tracing the blade opening

Lay the stock table insert on the blank table insert, and
frace the blade opening onto the back of the blank table
insert. Set the depth stop on the drill press for the depth of

the groove needed to provide clearance, and drill a series
of holes within the traced blade opening to create the
groove. It doesn't heed to be the full length of the traced
blade opening; it simply needs to be where the top of the
blade contacts the underside of the blank table insert.
With the blank table insert fully seated and secured, turn
the table saw on, and raise the blade to cut the slot in the
table insert. Small pieces of wood that would have fallen
through the wide opening of the stock table insert will now
remain on the table. (One word of advice: resist the urge
to brush the pieces away while the fable saw is running.
Instead, shut the table saw off and wait for the blade to
stop moving before removing them. If | had taken my own
advice I'd still have the tip of my index finger!)

Push Stick
Another item ]
that will be MUELIEEeRH B 1l

needed is aq
push stick, to
help safely cut
parts that are
too small to be
held by hand.
I've provided a
pattern in the
pattern section
SO you can
make the push
sticks shown in
the photos. The
push stick
should provide
downward sup-
port fo keep
the wood from
liffing as it pass-
es the back BE==
edge of the blade, and sideways pressure to hold the
wood against the fence at the same time.

R T

Sandpaper surface

Sandpaper glued to the underside of the push stick pro-
vides a non-slip surface. Cut the push stick, round over
and sand ifs edges, then glue the sandpaper to the bot-
tom.

continued on page 38
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confinved from page 37

Cutting sandpaper

To cut the sand-
paper, use a
straight edge
with a utility or X-
acto knife. Lay a
piece of 100-grit
sandpaper grit-
side down on d
suitable cutting
surface, and cut
a piece slightly
larger than
needed.

Attaching the sandpaper

Apply a fast-setting glue to the bottom of the push stick,
and attach the sandpaper, aligning it with the edge of the
push stick.

Trimming the sandpaper

Set the push stick upright on a suitable cutting surface.
Following the outline of the bottom of the push stick, use
the utility or X-acto knife fo trim the sandpaper to fit.
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Custom detail sanders .

By the way, this is also a good method to use for making
small, inexpensive, custom-shaped detail sanders for sand-
ing in fight and oddly-shaped places.

Making custom detail sanders

A
e ridd tf!
;::f!i! 4

Use the patterns | provided, or draw any size and shape
you need. Cut the shapes from wood, glue them to the
paper side of a piece of sandpaper (any grit you want),
and trim the sandpaper around them to fit.

Cut the handles (pattern provided), and use a rotary fool
fitted with a sander to round over the edges,which makes
the sanders more comfortable to hold. Glue the handles
to the sanding shapes.



Surface Sander

All this talk about sandpaper has fransitioned us nicely into
the last tool covered in this article: the surface sander. It's
more commonly called a drum sander, but the term sur-
face sander better suits the context of this article.

As the term implies, the surface sander’s job is to sand
the surface of the wood. More specifically, it uniformly and
evenly sands the entire width of the wood along its entire
length, which explains why it is also commeonly called a
thickness sander. It is particularly useful for surfacing wood
that is difficult to surface with a planer. Planers can leave
tear out [small pits) in wood that is highly figured or has
various grain densities. Using planer knives ground at vari-
ous angles, and adjusting your feed rate and cutter-head
speed can help deal with it, but not with the assured suc-
cess a surface sander offers. The quality of the sanded sur-
face and the amount of wood it will be able to remove in
one pass will depend on the grit size of the sandpaper on
the drum. It should also be mentioned that surface
sanders produce a lot of dust, so using a shop vacuum or
dust collector is strongly recommended!

Side View
Drum
Bearing —+~ . Shaft
Side «— [Feed direction
T S — R
Base

Homemade drum sanders have been around for quite a
while, and the design is very basic.

Front View

Pulley Bearing Bearing

[ i /
H} 4 Drum ' Shaft

Tal! _l =

— - - SRR | |

w |

T — f=%

o _ Table “’

| Base

The motor is typically attached below the base within a
stand, and a belt is run to the pulley on the shaft,

Set for desired thickness

The table is hinged to the base, and it is raised or lowered
to achieve the desired thickness. The wood is fed info the
sanding drum and pushed through, either by hand or by
using a push stick. A consistent feed rate is necessary, and
it takes a bit of practice to achieve the desired results.
Some ingenious folks have built ones that use rubber rollers
from prinfing presses, and they have hooked them to the
motor to power-feed the wood through the sanding drum.
The width it can accommodate and the size of the drum is
entirely up fo the builder.

Today. we have numerous commercially-made alterna-
tives to home-built drum sanders. and several sizes are
offered by quite a few manufacturers. Some sanders are a
fixed-width capacity, which means they are closed in on
both sides. Others open on one side, effectively providing
twice the width capacity in half the space by allowing a
piece of wood to be turned around end for end and run
back through.

PN
iy \
/ Rotation
I,' / \_‘uu \ \
| Drum |
\\
SN [
Pressure roller {+() ~__ .~ G‘*TPressure roller
« | Feed direction Nonlslip belt
59 ___ Table I
| | Base tataches 1usl.nnt§] 1
Drive roller Drive roller

In either case, they basically work the same way. A belt,
which is the width of the drum sander and is made from a
non-slip material, carries the wood through the sander.
Within the bell are the drive rollers and table that provide
a flat, rigid surface against which the belt and wood ride.
Beneath the bell is the base and stand. Above the belt is
the sander head, containing the sanding drum and pres-
sure rollers to hold the wood down against the belt,

continued on page 40
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contfinued from page 3%

Depending upon the manufacturer, the thickness is
adjusted by raising or lowering either the drum head or the
table and belt assembly. Some scrollers who own these
machines have told me they can be used for finish-
sanding scrolled work if the piece is large enough to be in
contact with the pressure rollers and the sanding drum at
the same time. (I've also been told the belt tfracking can
be a little touchy and needs to be watched to prevent
the belt from being damaged.)

As the illustrations show, most drum sanders operate
similar to planers. Not surprisingly, two planer manufactur-
ers that | know of offer another option for a drum sander.
Hawk Woodworking Tools (800-487-2623) and Woodmaster
(800-821-6651) both sell sanding drums that can be inter-
changed with the cutter head that holds the knives in their
planers. | am not sure I'd want to try finish-sanding scrolled
waork with one because | think the friction of sliding the
wood on the planer bed rather than having it carried
through on a belt might be asking too much. However, if |
only wanted to use a drum sander for surface sanding
and didn't already have a planer, I'd seriously consider
going that route.

Table top height adjusted while sanding

Side View

+— Feed direction

Table o

B (N e
Shaft — bl o™
Bearing - — 5 1]

Yet another option is a drum sander that works more like
a jointer than a planer. The drum, shaft, and bearings are
housed in a box beneath the table. The table is adjusted
so the sandpaper on the drum barely protrudes through
the opening in the table fop as the machine is running.
The wood is then fed across it by hand. A commercial
version, Sand-Flee (609-801-1800), is available in 9"'- and
18"-wide models. There are also kit versions from
Stockroom Supply (877-287-5017) to build your own. The
kits include the shaft, drum, bearings, rolls of sandpaper,
two balanced pulleys, Linkbelt, and a plan to build the
box. Available drum sizes are: 12" x 2", 12" x 4", 18" x 2", 24" x
4", and 30" x 4",

| had started making a drum sander before writing this
arficle, and had gotten as far as making the drum and
buying the bearings. However, after reading the opera-
tional principles behind Stockroom Supply’s drums, | decid-
ed to use theirs, instead. I'll be writing an article in the near
future about it, so watch for it if you're interested!
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In Conclusion!

I like to think that all the tools are like the instruments in
an orchestra, where the instruments complement and
build upon each other. It would be fantastic to have all
the finest quality instruments available, but that
isn't required in order to make beautiful music. The same
holds true with the tools discussed in the three parts of
this artficle. They complement and build upon each other,
but you can still prepare and dimension wood without
having all of them or the best ones money can buy. As
with the orchestra, preparing and dimensioning wood just
takes more effort and creativity to get the job done well if
you don't have all the instruments or tools.

Well, as promised, that finally wraps up this arficle! | must
say, this feature has been my most difficult writing
challenge to date. | thought it was going to be a single
article when | started it—not three parts. My intentfion was
to provide basic information on the fools commonly used
for wood preparation and dimensioning, allowing folks to
decide if it was something they wanted fo do themselves.
| didn't intend for it to be an in-depth, how-to tutorial. To a
certain extent though, some “how to" information was
needed in order for it to make sense. | hope what | provid-
ed has proved useful—l know | could have saved myself a
lot of money if I'd had a better fundamental knowledge of
the process before | started buying my fools!

For questions concerning this arficle, send a SASE fo John
at: 3000 Charleton Ct., Waldorf, MD 20602; or email him at:
fretsawyer@verizon.net. &=
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SUPER SHARP SCROLL SAW BLADES

*Improve your saw's performance - PS Wood offers scroll saw
' ﬁl blades that cut faster, easier, and will not burn the wood!

A Complete Carving Kit

In

: *Exclusive tooth-and-gullet design - Once you try these
0 extraordinary scroll saw blades, you'll be "hooked" forever!
== Experience smooth, trouble-free cutting through even the
thickest of hardwoods, and you'll see why these blades are supreme!

*No drifting - Some blade manufacturers do not "set" their saw-teeth,
while others set the teeth only one way. We set our teeth both ways,
and also insert a raker tooth to ensure perfect tracking and
clean cuts every time.

Blade # Width Thickness TPI Use
2

029% 012" 20 1/4" or less $9.95 | dozen
5 038" 016" 125  3/4” softwood or
7 045" 017" 115 3/4"to 1 1/2" hardwood

9 05 018" 115 11/2'to21/2"hardwood 63 /100 pk
12 062 024 95 straightdine cutiing

Super Sharp Variety Pack
$14.95

Pack 1: 1/2 dz #2, 1/2 dz #5, 1/2 dz #7
Pack 2: 1/2 dz #5, 1/2 dz #7, 1/2 dz #9

3032 Industrial Blvd
Bethel Park, PA 15102
1-800-939-4414

www.pswood.com

—

Includes: 'S g fexcut Tool Co. Inc.
« Six locking razor sharp canving blades. 105 Hawthorne Drive
« Custom fit SkipStrop for keeping the sharpest edge possible, ~ Erie, PA 16509

* Flexcut Gold polishing compound. www.flexcut.com

NO MORE MESSY GLUE STICKS,
SPRAY, TAPE OR GLUE GUNS!

EASY TO USE USE ON BOTH SIDES

e Use in printer or copier = Reduces splintering

* Eliminates glue * Reduces tear out

e Easy to stick on/peel off e Glides smoothlyon
« Reduces sanding scroll saw table

STICKS TO ALMOST ANYTHING: iy
WO0O0D, GLASS, METAL, PLASTIC,
CLOTH, AND MUCH MORE! o

8%" x 11" $12.00 $23.00 | $33.00 | $42.00
1n"x17" $22.00 | $43.00 | $63.00 | $82.00

Shipping & Handling for 25-100 sheets: | (aver 100, please call
81" x11"-5595  1"x17"-58.95 for shipping costs)

www.wonderpaperbyjason.com s




Pattern Located in Full Size Pattern Section No. 1

by Dan and Ray Wilckens

INSTRUGTIONS

Preparing the wood

Step 1. Copy the patterns, saving the
originals for future use. After selecting
your wood, plane it to the proper
thickness. Cut wood to size of pat-
terns. All straight-edge pieces should
be cut to size on a table saw or equiv-
alent for accurate dimensions and
straight edges. Cut scroll saw edges to
be oversize.

Step 2. Attach the patterns to the
appropriate wood pieces using spray
adhesive. (It may take some practice
to determine the right amount of
adhesive fo use. Too much adhesive,
and the pattern is difficult fo remove;
too little, and the paftern may come
loose during sawing.) Align the straight
edges of the patterns with the straight
edges of the wood you have cut.

Step 3. Using a small drill bit, drill a hole
in the waste area of each cutout.
Feed the scroll saw blade through the
small holes and cut along the lines.
Feed the blade through the next hole
and so on, making all the interior cuts
first. For exterior cuts, you can cut in
from the edge or drill a small hole just
oufside the exterior line. When cutting
the roof panels, cut one regular and
cut one reverse so you will have a left
and right side panel. Referring to the
patterns, cut the top edges of the roof
panels and side pieces at a 30° angle.

Step 4. Remove the patterns from the
pieces by peeling them off. For pat-
terns that don't easily peel off, you
may want to try using a hair dryer to
help remove them. Be careful
because some cuts are very fragile.
Sand the pieces using a belt sander or
handheld sander. Remove any burrs
and clean up any cuts using an X-
Acto knife or a needle pick.
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SUPPLIES

Wood: 1/8"-thick wood of choice*—two pieces 5-1/2" x
10" (for front and back), two pieces 1-1/4" x 7-3/4"
(for sides), one piece 1-1/4"x 2-1/4" (for body
support), one piece 2-1/4" x 4" (for floor), two pieces
3/4" x 3-3/4" (for base front and back), two pieces
3/4" x 1-3/4" (for base sides), one piece 1-3/4"x 3"
(for base support}, two pieces 2-1/4" x 4-3/4" (for roof
panels), one piece 1-1/2"x 2-1/2" (for crown); 1/2'"-
thick wood of choice*—one piece 2" x 2" (for pendu-
lum ring); 1/8'-thick wood of choice in conirasting
color*—one piece 6" x 6-1/2" (for pediment), two
pieces 1/2" x 6-1/2" (for body brackets)

Tools: scroll saw; drill press with very small drill bit for
starter holes; table saw or similar saw; planer for
proper wood thickness; belt sander or handheld
sander; assorted clamps; X-Acto knife and/or needle
pick

Temporary-bond spray adhesive

Masking tape

Double-sided tape

Sandpaper, assorted grits

Wood glue

Qil finish of choice

1-7/16"-diameter mini clock insert, requiring 1-3/8"-
diameter hole**

1-7/1&"-diameter pendulum drive unit **

*Available from Sloan’s Woodshop, 888-615-9663;
3453 Callis Rd., Lebanon, TN 37090;
www.sloanswoodshop.com.

**Available from Klockit, 800-556-2548,
www.klockit.com; pendulum drive unit Order No. 15219

Assembling the clock
Note: On ail seams, run a small bead of glue and sand
while the glue is sfill wet. This should fill any seams.

TS

Base
Back

Base
Assembly

Base
Front

Step 6. Glue the base front and base back to the base
assembly. These need to be flush on the top, centered
side to side, and square to the assembly.

~

Base
Support

Base
Side

Base
Side

Body
Side

Body
Side

Body
Support

-
\/
[

|~

Step 5. Glue the base sides to the base support. These
need to be flush to each other at the top, front, and back,
and square to each other.

Step 7. CGlue the body sides to the body support. These
need to be flush to each other at the bottom, front, and
back, and square to each other.

confinued on page 44
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continued from page 43

Pendulum Ring

Back

Step 8. Glue the pendulum ring to the back side of the
body front. This needs to be centered over the clock insert
hole. Glue the body front and body back to the body
assembly. These need to be flush on the bottom, centered
side to side, and square to the assembly.

Assembly Diagram

Side View Front View
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Base Assembly

Step 9. Glue the floor to the base assembly. It needs to be
flush with the back, and centered side to side. Glue the
body assembly to the base assembly. This needs to be
flush with the back, and centered side to side.

Bracket

Step 10. Glue the body brackets to the clock assembly.
These need to be flush with the sides, and square to the
assembly.



Step 11. Glue the roof panels to the top of the clock assembly, They
need to meet at the center point, and be flush with the back of the
assembly. Sand a 1/8"-wide flat section along the seam where the
roof panels meet in order to accommodate the crown.

Pediment

Step 12. Center the pediment on the front of the clock assembly,
and glue in place. Glue the crown onto the flat section of the roof
panels. It needs to be centered on the roof, and it also needs to be
centered against the back of the pediment.

Step 13. Lef glue dry for one hour. Apply oil finish following the man-
ufacturer's instructions, and let dry completely. Install the clock
insert and pendulum drive unit following the manufacturer's instruc-
tions.

For questions concerning this project, send a SASE to: Wilckens
Woodworking. P.O. Box 520496, Independence, MO 64052, or email;
wilkswood@aol.com. by

FOR THE TOUGHEST JOBS ON PLANET EARTH.™

1-800-966-3458 « WWW.GORILLATOUGH.COM




Paitern Located in Full Size Pattern Section No. 2

by Paul Boer
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Introduction

This "Fruit of the Spirit" dove puzzle is a blessing to make, and fun
fo assemble. It's a blessing to make because the inspirational
words will be geing through your head as you work at your scroll
saw. I's fun to assemble because, even though it only has 15 puz-
zle pieces, it is deceptively difficult. Challenge your family and
friends to put it together. It will take them longer than you might
expectl

SUPPLIES

Wood: quarfersawn sycamore, birdseye maple, or other light-
colored hardwood of choice—one piece 3/8"'x8"'x 11"
Tools: screll saw with No. 2/0 (skip-tooth or reverse-tooth) and

No. 2 blades; drill press with a very small bit for starter holes
Temporary-bond spray adhesive
Fine-grit sandpaper
Danish oil

INSTRUCTIONS

Step 1. | like fo use 3/8"-thick hardwood for puzzles, but feel free to
use thicker or thinner hardwood if you prefer. Sand both surfaces
of the wood until smooth.

Step 2. Photocopy the pattern, saving the original for future use.
Using temporary-bond spray adhesive, attach the pattern to the
wood.

Step 3. Using a drill with a small drill bit, drill all entry holes in the
puzzle words.

Step 4. Make all interior lettering cuts using a No. 2/0 skip-tooth or
reverse-tooth blade.

Step 5. Cut the perimeter of the pattern using a No, 2 blade,

Step 6. Cut apart the puzzle pieces using a No. 2 blade. It is very
important to make sure that your scroll saw table is set to 90°. This
is the key step to ensuring that the puzzle pieces will slide together
smoothly. Cut the horizontal lines first, then the vertical lines.

Step 7. Remove the pattern. Handsand the puzzle pieces to dull
the sharp edges.

Step 8. Soak the puzzle pieces in Danish oil for an hour. Dab them
dry with a soft cloth, and allow the oil to set up for a day before
assembling the puzzle.

For guestions concerning this project, send a SASE to Paul at:

16665 Thornton Ave., South Holland, IL 60473; or email him at:
pavlanddori@sbcglobal.net. :@
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Pattern Located in Full Size Pattern Section No. 1

pattern by Jacob Fowler, cut and finished by Wayne Fowler
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We are fortunate fo have several wildlife preserves nearby. Last summer, we visited one that promised
us the opportunity to see "jungle cats." While we were able to get quite a few pictures of cats for future
patterns, we were pleasantly surprised to find a pair of grey wolves that gave us some great poses,
including this nice little one of a wolf coming out of the woods.

This wolf was cut from a 3/4"-thick piece of cypress from a small sawmill in Chatham, Ontario. It has
some inferesting grain that simulates the shading from the bushes in which the wolf was standing. The
piece was cut on an Excalibur EX21 saw using a No. 5R blade due to the thickness of the wood. It could
also be cut using a No. 2R blade if thinner wood is substituted,

SUPPLIES

Wood: light- fo medium-brown or grey hardwood with interesting character lines or features, such
as oak, hawthorne, cypress or elm—one piece 1/2" to 3/4" x 8" x 8"; hardwood in complemen-
tary color—one piece 3/4" x §" x 3" [for optional base)

Tools: scroll saw with a No. 5R and/or No. 2R blade; drill with assorted bits; fixed disc or belt sander

with fine or extra fine (120/220) disc or belt; router (optional)
Temporary-bond spray adhesive
220-grit sandpaper
Clear packing tape
Finishing oil of your choice, such as fung, walnut, or Danish

INSTRUCTIONS

Step 1. Photocopy the patterns, saving the
originals for future use. Apply a layer of clear
packing tape to the wood, and attach the wolf
pattern fo the tape using femporary-bond spray
adhesive. The tape reduces the burn from the
tight turns you will have to make while cutting the
design, and it makes the piece easier to handle.

Step 2. Drill for all entry holes, and cut the design
using a No. § reverse-tooth blade to reduce chip-
ping on the bottom of the piece.

Step 3. Remove the pattern. If you used packing
tape, simply peel off the tape. Otherwise,
remove the pattern using your method of
choice.

Step 4. Sand both faces of the piece. Using a disc
or belt sander, smooth the edges of the outer cir-
cle. Use a 1/4 sheet of 220-grit sandpaper to
remove any remaining burrs and to lightly round
the edges, giving the piece a more finished look.
For circular pieces like this, | sometimes use a
coarser sandpaper first to round over the edges,
then use 220-grit sandpaper to smooth them out.

Step 5. Use a clean paintbrush or your tool of
choice to clean the piece. Apply a thin oil, such
as walnut or fung oil, to seal the inner edges.

Step 6. | often use a slofted base to display circu-
lar pieces, and a pattern for one is provided. The
wood for the base should be at least 3/4" thick
because of the way the wolf piece will be
mounted into it. Carefully re-size the slot to match
the thickness of the wolf piece. Cut the perimeter
of the oval, then simply fret-cut the slot out of the
base. (It is better to err on the side of caution and
cut the slot too small, rather than too big.) Test-fit
the wolf piece into the base. It should fit 1/4" to
1/2" into the slot, and stand erect. The piece
should be snug fitting, and should not separate
from the base when lifted. If necessary, sand the
slot a bit wider until the piece fits properly. When
safisfied with the fit, rout the perimeter of the
oval, sand it, and apply a coat of thin oil.

Send questions concerning this project to: Wayne
Fowler, 33 Longmeadow Cres., Markham,
Ontario, Canada L3R 3J6, or email him at:
fantasiesisaw@rogers.com. &=
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Pattern Located in Full Size Pattern Section No. 1

Y Appligued Bookends

by Wayne L. Bosler Hll

Iintroduction
| really enjoy finding old antique
designs and adapting them to new
projects. So far, the technique has
worked very well. However, my biggest
challenge now seems to be coming up
with a project that fits the design. | was
recently in my favorite antique furniture
store, and | noticed a huge buffet that
had four 90° supports under the high
top. | liked the design. and pho-
tographed one of the supports. | had
no intention of building the buffef, but
when | rotated the photo 180°, if sure
loocked like a bookend to me!

Step 1. | wanted the bookends to be heavy enough to ' .

support several books. Because all my stock is 1/2'-thick, | Step 2. Cut two sides of each oak block to make a perfect
glued and clamped up two pieces of é" x 6" oak for each  90° angle. (Don't worry about the opposite two sides
bookend using dark wood glue. When dry, remove the because they will be cut on the scroll saw following the
clamps. pattern lines.) Sand the wood on all sides.
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SUBPLIES

bases), two pieces H’Z' X2'% 5- ’414 {:or booke
s: scroll saw with No, 3 dr:ub kip-tooth blad
with assorted bits and cwnh:r;ink.; mifter saw
ional); moto tool with drum sanders; orbital
sander (optional); assorted clamps; router with 5/32"
Roman ogee bit (optional)
Carbon paper
Blue painter's tape
Clear packing tape
Carpenter's glue in yellow and dark
Cyanoacrylate glue gel or two-part, quick-dry epoxy
Sandpaper, assorted grits
Wood screws
Single- edgﬁ razor blades
Stain or paint of choice
Finish of choice
Felt

*If painting the project, poplar can be substituted
for the oak and walnut.

bookend pattern with the 90° sides of the oak blocks, and
tape in place. Using carbon paper, fransfer just the outer
pattern line to the oak blocks. Next, tape the patterns to
the 1/4"-thick pieces of oak, and transfer the applique
portions of the design.

Step 4. Using the scroll saw, cut along the traced lines on
the bookend pieces and the applique pieces. When cut-
ting hard woods, you may want fo apply a layer of clear
packing tape to the bottom of the piece of stock to lubri-
cate the blade and prevent burning. (Note that each
applique is comprised of eight individual pieces. This
enables you to give the entire piece more definition when
shaping it with the moto tool in the following steps.)

Step 3. Phofocopy the patterns, saving the originals for  Step 5. The shaded areas on the pattern are to be used as
future use. Tim the patterns, and carefully cut them along  guidelines for shaping the applique pieces. | transfer the
the two straight sides. Align the straight sides of the

continued on page 52
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confinued from page 51

shaded areas to the wood using a pencil because | find
that the carbon from carbon paper is difficult to remove
during the sanding process.

Step &. Shape the applique pieces using the moto tool. |
like using the 1/4" sanding drums because you can get
intfo smaller spaces. (The photo shows a few other aftach-
ments you can use for detail work.) After shaping all of the
pieces, hand sand them fo the desired smoothness. Mark
each piece on the back, "L" for the left side bookend and
“R" for the right. Keep the pieces in order by placing them
on the pattern when you are not working on them.,
Remember that they are not inferchangeable, and you
have handcrafted each piece individually.

Step 7. Cut the walnut pieces for each bookend base and
side at a 45° angle where they will meet. The opposite
ends should be cut at 90°. If desired, use a 5/32" Roman
ogee bit or a roundover bit to rout a decorative edge on
the edges of the bases and sides (except along the edge
cut at 45°).

Step 8. Referring to the pattern, drill and countersink pilot
holes where indicated for the 6 x 1 wood screws. Dry fit all
pieces to ensure a good fit at the corners, and adjust if
necessary. When satisfied with the fit, glue up and join
together the base, side, and bookend for the left and right
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pieces. Let dry. (Notice that | even mark the left and right
base and side pieces. | never was fond of jigsaw puzzles!)

Step 9. Apply stain and finish to all pieces. | used special
walnut stain on the base and side pieces, golden oak stain
on the appliques, cherry stain on the bookend, and semi-
gloss lacquer on all pieces. | prefer to finish each individual
applique piece before gluing it in place. Although it is
more time consuming, all sides of the applique get coated
with finish, and | get no runs, drips, or errors. Let dry.

Step 10. Clue the applique pieces in place using cyano-
acrylate gel, and let dry.

Step 11. Cut two 1-15/16" x 12" pieces of felt. Mix yellow
carpenter’s glue with water until it is just spreadable, but
not runny. Using a foam brush, apply the glue to the book-
end base and side. Let set for a minute, and attach the
felt. Gently pat in place until the felt feels slightly damp.
Let dry completely. Now you have a pair of bookends,
straight out of the 1800s, and from a buffet...go figure! If
you want to get really fancy, cut additional sets of the
appligues and glue them to both sides of the bookends.
Good luck with your project!

For questions or suggestions, please email Wayne at:
k.wbosler@juno.com. b=



TREE PESTS: GYPSY MOTHS

article and photos
by Wes Demarest

ypsy moths (Lymantria dispar) are prevalent in the
northeastern section of the United States and

lower southeastern part of Canada, and are found

in all other states except California, Kentucky, and
Minnesota. Although there are a number of pests and
diseases that cause defoliation, the gypsy moth causes
the greatest damage. This photo makes two points: not all
trees are aftacked, but those that are attacked are
ravaged.

The infroduction of gypsy moths to this part of the world
was the unfortunate result of the efforts of a gentleman
named Efienne Leopole Trouvelot, who took nature into his
own hands and tried to start a domestic silk industry. He
thought that this moth, which is native to Europe eastward
to Asia, could be farmed and the cocoon processed the
same way as that of the silk moth in China. Unfortunately,
he was wrong! Sometime during his experimentation, sev-
eral of his specimens escaped his backyard in Medford,
MA, and the rest is history.

The larva is the culprit
that does the damage.
Although it is shown on
a beech leaf in this
photo, it prefers about
20 different species of
hard woods and ever-
greens here in the U.S,,
with white oak being its
favorite. The larvae's
growth phases are
called "instars," and
understanding them is
essential in controlling
the pests.

During the 1st to 3rd
instars, they are carried
on a silken thread by
the wind (known as
“windbaorne" or "bal-
looning”). and can be
fransported quite a dis-
tance. | remember
that during the 1950s,
the Pocono Mountains area in eastern Pennsylvania was
completely denuded, while our land in western New
Jersey had no sign of them: no larvae, no moths, and no
egg masses. By mid-July, we could see larvae eating
away at the white oaks in our wood lofs. The following
summer, we observed pockets of defoliation. During the
third year, whole ridge tops were denuded, and the
damage extended into the farmlands.

State and federal governments have spent many mil-
lions of dollars in their attempts to control the little beast,
with dubious results. According to the 1949 Yearbook of
Agriculture, the federal government spent at least $65
million in the previous 40 years, with moderate success. It
was not until the discovery of DDT and effective aerial
spraying that they began to see some control, but we all
know that outcomel!

Currently, there are several chemical and biological
agents being used, and it is up to the agency or landown-
er to decide on the method(s). However, keep in mind
that many things besides just gypsy moths will be affected.
Birds, bees, butterflies, and many other beneficial insects
will suffer, as well. (Although birds are not killed directly,
their food sources are, and their populations will respond
accordingly.)

|

confinued on page 54
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continued from page 53
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These caterpillars have succumbed fo a biological
agent of some sort, probably a virus, Neucleopoly-
hederosis (NPV), because this forest has not been sprayed
in a number of years. NPV is a major natural cause of
death in gypsy moths, and is always present. The mother
infects some of the eggs that she lays as a natural course
of events, and as the young chew their way out, they
become infected and pass it on to a healthy generation.
Unfortunately, there are always a few that survive to start
all over again.

A number of biological controls are reported to be less
destructive than chemical methods because they are
specific as to the type of target, e.g. larvae, pupae, eggs,
or moth. However, like chemical controls, most are not
species specific. They may be bacterial, fungal, viral, or
insect predators: some are short-lived, and others persist
several years or more, once established.

Sometime in late
June or early July,
the larvae  will
mature, pupate,
and enter the meta-
morphic stage in
which the moth
develops in 10 to 14
days.
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Male moths. which can fly, have large anfennae that
are vused to pick up the scent of a female moth that can
be over one mile away.

The male moth’s coloration and markings are diagnos-
tic because they are specific to this species. The darker
markings are referred to as "chevrons." because they
resemble sergeant stripes on a uniform.



The female moth does noft fly, is much lighter in color,
and emits ¢ pheromone to attract males. She lays her
eggs soon affer mating, and dies shorily thereafter, as will
the male,

The female also differs from the male because she does
net have large antennae.

This is typical of a major infestation.

continued on page 56
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continued from page 55

The egg masses will contfain from 75 to over 1,000 eggs,

and they are protected by hairs that the female takes
from her body and depaosits over the mass. These hairs act
as a thermal insulater, protecting the eggs from extreme
temperature changes. (The hairs have been removed in
this photo in order to show the eggs more clearly.)

Females usually seek out a sheltered location in which
to lay their eggs. and, as shown, they can become very
mobile! Not shown are live pupae that alsc become
attached to vehicles. It is clear how our mobile society is
contributing to the spread of a long list of undesirable
species.

56 * Creative Woodworks & Crafts March 2008

This is a cocoon
(pupae) of a bra-
conid wasp, (Cotesia
melanoscela), which
is a very effective par-
asite of the gypsy
moth {and others of
the butferfly and
moth family]. Once
infroduced, it will
become well estab-
lished. However, |
have observed that in
years of low gypsy
moth populations,
its population also
declines. Another
problem is that it, too,
is parasitized, further
reducing its numbers.
This year in New Jer-
sey, we had a heavy defoliation, and the wasp population
was low. In fact, this is one of only two live cocoons of
more than 30 that | counted around our house. Another
small wasp had parasitized all the others.

Methods you can use for your lawn ornamentals include
destroying egg masses, wrapping the free(s) with barrier
bands made of sticky or slippery material, or bands made
of cloth or burlap. The hiding caterpillars can be destroyed
by scraping them into a bucket of soapy water on a daily
basis, hanging pheromone fraps, and removing hiding
places. These are labor intensive, but specific to the gypsy
moth.

The most important thing that you can do, however, is
to water and fertilize your irees, because a healthy, vigor-
ous tree is less susceptible 1o disease and parasites. A
healthy free can usually survive one complete defoliation.
The tree will attempt to grow new leaves, but this requires
a lot of energy that would normally be used to carry it over
the winter. Even the healthiest of trees do not usually
survive a second defoliation, regardiess of your efforts.

You may be wondering what animals or birds feed on
them. Not many! Mice, moles, and shrews are reporfed fo
feed on the caterpillars and pupae, but only when gypsy
moth populations are low, and even then, they only make
up a small part of their diet. Most species of birds do not
eat them because of their long, stiff hairs. The birds that do
eat them don't eat enough of them to make a difference.

Another method of control is direct spraying by a
licensed applicator who is also a certified tree expert. He
will determine the best method for your area, and use
either a biological or chemical pesticide, and/or release
biclogical controls. Be sure to contact him well before the
eggs hatch, because the later the treatment is started, the
less effect it will have. Know that this will be a continuing
process, because there will never be total eradication of
this menace. Continued diligence on your part is essential.

For questions concerning this arficle, send a SASE fo: Wes
Demarest, 66 Snover Road, Sussex, NJ 07461 or email him
at: wes@woodworksandcrafts.com. Ly



Expand Your Woodworking Knowledge With These Fi!]e Books!_

Great Book of Woodburning by Lora . Irish

Learn to accent your finished pieces with the beautiful and
easy to learn techniques of pyrography! 30 original patterns
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by David Meade
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Pattern Located in Full Size Paftern Section No. 1

Nature’'s Majesty

by Roy King, Scott Kochendorfer. and Bob Valle of White Tail Designs, Lid.
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Wood: maple or wood of choice—one piece 1/4" x 7" wide x 9" high; Baltic birch plywood—one piece

1/8" x 7" wide x 9" high (for backboard)
Tools: scroll saw with No. 2/0 or No. 2 reverse-tooth blades; drill with 1/16" drill bit
Temporary-bond spray adhesive
Clear packing tape
Masking tape
Sandpaper in medium and fine grits
White craft glue
Polyurethane spray in satin finish, or clear finish of choice
Flat black spray paint
Hanger

INSTRUCTIONS

Step 1. Photocopy the pattern, saving
the original for future use. Trim the pat-
tern to fit the piece of maple. Apply a 1/8"-thick Baltic birch
light coat of temporary-bond spray
adhesive to the back of the pattern, and
allow the adhesive to slightly dry unfil it
feels tacky like masking tape. Attach the
pattern to the wood. Cover the pattern
area with clear packing tape. (The tape
lubricates the blade, which helps pre-
vent burning.)

Step 2. Drill for all entry holes. Cut out all
internal portions of the design, but do
not cut the perimeter lines yet.

Step 3. Using masking tape, attach the
piece of plywood to the back of the
maple, aligning the outer edges. Finish
cutting the perimeter of the pattern, cut-
ting through both thicknesses of wood at
the same time. This will ensure that the
backboard exactly matches the plague
outline. Separate the two pieces and
remove the masking tape.

Step 4. Using flat black spray paint, paint
both sides and all edges of the back-
board. Let dry. Apply the clear finish fo
the plaque, being certain to cover all
the surface areas and fret-cut holes.
Using white craft glue, attach the back-
board to the plague, being sure to align
the edges. Set the piece on the work sur-
face, place a weight on top of it, and let
dry. Attach your hanger of choice to the ~N
back of the plaque.

1/4"-thick
maple

For questions concerning this project,
send a SASE to: White Tail Designs, LTD.,
17713 South 66th Ct., Tinley Park, IL 60477, Attach plywood to maple before cutting perimeter lines.
or email to: scrolled@comcast.nef. =

0
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Pattern Located in Full Size Pattern Section No. 2

by Sue Mey

Introduction

The African savannah is typified by the open savannah
biome and its acacia woodland, as portrayed in the
movie The Lion King. The savannah biome is the largest
biome in southern Africa, occupying 46% of its area, and
over one-third the area of South Africa. It is well devel-
oped over the lowveld and Kalahari region of South
Africa, and is also the dominant vegetation in Botswana,
Namibia, and Zimbabwe. It is characterized by a grassy
ground layer with a distinct upper layer of woody plants. In
areas where the upper layer is near ground level, the
vegetation may be referred to as “shrubveld." The dense
areas are known as woodland, and the intermediate
stages are locally known as "bushveld."

The predominant habitat for the South African nature
and game reserve, such as the Kruger National Park, is
bushveld. African bushveld is typified by a far closer
association of many species of shrubs, shrub-like trees, and
large trees. The African savannah is normally grassiand
interspersed with numerous, yet generously-spaced,
flat-topped and grassland trees. The Masai Mara in Kenya
and the Serengeti in Tanzania are of this type. This layer-
scape depicts a typical bushveld sunset,
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SUPPLIES

Wood: Baltic birch plywood—ithree pieces 1/8"x 11"
x 7-3/4" (for the layers); MDF (medium density fiber-
board) or plywood—one piece 1/8'x 11" x 7-3/4"
(for the backing)

Toals: scroll saw with No. 2/0 reverse-tooth blades or
blades of choice; drill press or hand drill with 1/32"
and 1/16" bits; disc sander; clamps; ruler; square

Temporary-bond spray adhesive

Thin double-sided tape

Masking tape

Wood glue

Medium-grit sanding sponge

Sandpaper, assorted grits

Sharp pencil

Stiff-bristled paintbrush

Lint-free cloth

Spray paint in dusty pink or color of choice

Wood stain in cherry and walnut

Medium-size artist's brush

Clear spray varnish

Sawtooth hanger



INSTRUCTIONS

Step 1. Use a ruler, square, and sharp pencil to measure
and mark a 10-3/4" x 7-1/2" rectangle on one of the work
pieces.

Step 2. Stack the remaining two work pieces and backer
piece beneath the first board, ensuring that the grain of
the wood runs in the same direction for all layers. Secure
the stack using small pieces of double-sided tape.

Step 3. Using the disc sander, straight-sand the edges of
the stack up to the drawn pencil lines. Pry apart the work
pieces by inserting a scraper blade between the layers,
and remove fhe double-sided tape.

Step 4. Photocopy the patterns, saving the originals for
future use. Use scissors to trim the patterns up to the
perimeter lines. Apply a layer of masking tape to the fop
of each work piece. Using temporary-bond spray adhe-
sive, aftach the patterns to the masking tape.

Step 5. Drill blade entry holes for the majority of the open-
ings using the 1/14" bit. For the very small openings, use a
1/32" bit. Use sandpaper or a scraper blade held at a
slight angle to remove any burrs created by drilling the
holes.

;l*r al

Step 6. Thread the No. 2/0 reverse-tooth blade through the
blade entry holes, and make the inside cuts of the

continued on page 62
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continued from page 61

patterns. Because you are cutting such thin material, you : t W Od 3 4
will need fo slow down the speed of your saw in order o [SFEF S § 00 LG
stay on the pattern lines. )

N Stailt
R =

Step 10. Apply walnut wood stain to the front and edges

of the fop layer. Use a medium-size artist's brush to apply
the stain in order to reach all the inner surfaces of the
pierce cuts.

Step 8. Use a medium-grit sanding sponge to remove any .

burrs from the work pieces. Sand the pieces, first using 150-  Step 11. In the same manner, apply cherry wood stain to
grit sandpaper, then 320-grit, until you have achieved a  the middle layer. Set the pieces aside to dry. (The bofttom
smooth finish. Be careful nof to catch and break any frag-  layer should be left natural.)

ile pieces. Use a hard-bristled paintbrush and a lint-free
cloth to remove all sanding dust.

Step 9. Apply three thin coafs of dusty rose spray paint to  Step 12. Use wood glue when assembling the project. First,
the front, back, and edges of the MDF backing. allowing glue the bottom layer fo the painted backing, making
each coat to dry completely before applying the next. sure that all edges are aligned.
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Step 13. Apply small beads of wood glue 1o the back of Step 16. Remove excess glue using a toothpick, scraper
the middle layer, and position it on top of the bottom layer.  blade, or a damp cloth.

e, |

Step 14. Before gluing the top layer in place, test-fit it on  Step 17. Apply clamps to secure the pieces until the glue is
top of the middle layer. Note where the large tree will dry.

cover part of the sun, and glue a small spacer there. (The
spacer will provide support to the large tree.)

Step 18. Apply several thin coats of clear spray varnish,
allowing each coat to dry before applying the next.
Attach a sawtooth hanger to the back of the piece.

[ live in Pretoria, South Africa, and have been scrolling for
Step 15. Apply small beads of glue to the back of the top  about 13 years. | can be contacted at 27 82 492 5869 (cel-
layer, being sure to apply glue to the thin branches of the  [ular), or via email at: sue@scrollsawarlist.com. To see more
tree and the tips of the grass. Position the top layer ontop of my work or patterns available for purchase, visit
of the middle layer, making sure the spacer is covered by  www.scrollsawartist.com. &=
the large free. :
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The 2007 Pennsylvania Scrollabration was
held last June, and Wes Demarest was pre-
sent to take some photos for us. Wes
caught up with Dick Miraglia of Pocono
Lake, PA, who won Best in Show, Best in
Class, and First Place with his "Wildcats of
the World." He relied upon the talents of
many designers when creating this piece,
including Sue Mey, Tom Mullane Jr., Ted
"Buzz" Buzzelli, Jacob Fowler, and Darren
Baldini. Beautiful work, Dick, and well-
deserved awards!

John Gelzhiser of Pittsburgh, PA received
the People's Choice award with his rocking
horse. The first one he built fook six months
to complete, but the second one took only
four months. John notes that he did not use
any stain or paint on his project, relying
instead on the natural beauty of the differ-
ent species of wood to add color to this
beautiful piece.

Justin Miller of Shiloh, OH won First Place
Junior Division with this clock. Justin started
scrolling in 2002, and enjoys clockwork and
intarsia. His favorite designers are Jeff
Zaffino, Kathy Wise, and Darin Liles. We're
sure Justin will be bringing home many
more award ribbons for years to comel

John Gelzhiser
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Brad Vincent §r. of Hillsboro, OR has been doing one-board intarsia for about eight years. All his pieces are cut from
pine, then stained in assorted colors. The Grizzly Bear and Heron were both designed by Darin Liles. The bear was
featured in the August ‘05 issue of Creative Woodworks & Crafts, while the heron was featured in the August ‘03 issue.
Brad based the dragon on a “fuzzy art" poster design. The piece measures 24" x 29", and took Brad approximately one

year to finish.

Thanks so much for letting us see your work, Brad!

Charles Anders of Childress, TX has
been scrolling for approximately
two years, and creating his own
patterns for one year. This lion was
cut from 1/4"-thick birch plywood,
using a No. 2/0 reverse spiral blade,
then backed with black felt.

Your pattern is wonderful,
Charles. It's hard fo believe you've
only been designing for such a
short fime!

Aftention readers:

We invite you to send us
photos of your work,
whether original or not, to
be included in our Reader's
Gallery feature. If it is not of
your own design, please tell
us whose design it is and, if
possible, add a few sen-
tences about the piece(s)
being shown. Please do NOT
send the item itself. Also
include your mailing
address, and feel free to
include a photo of yourself!
Digital photographs are
acceptable with a resolu-
tion of 300 dpi at a minimum
of 3" x 4", preferably in jpeg
or tiff format. They may be
emailed to: editors@wood-
worksandcrafts.com. Good,
clear, flat photos (or slides)
are also acceptable, and
may be sent to Creative
Woodworks & Crafts, 7
Waterloo Road, Stanhope,
NJ 07874, Attn: Robert
Becker.

Jésus Mendoza of Mexico City, Mexico
sent us this picture of a recent work of his.
You did a beautiful job. Jésus, and we are
so happy you thought to share with us.

confinued on page 66
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THEY
THAT

WAIT yPpon

WITH WINGS
AS EXGLES

Lyndal Hutcherson of Carrollfon, TX has been quite busy since his K
retirement. He retired from his career as a math teacher in 1995, i1 will cause you
and wrote that he had "no hobbies and nothing fo do!" After | tedde en the
buying an old scroll saw at a garage sale, he became "hooked" £ high places
on the pastime, and started a small craft business with his wife | ¢f the canth.
two years later. He also participates in about 15 shows a year, 3 e
Pictured here are two versions of Isaiah 40:31, by Marilyn ' ; :
Carmin. The Last Supper in Crosses was designed by Tom Zieg.
Although Lyndal mainly cuts patterns by other designers, he also
creates some of his own, and High Places is one of his originals.
Next up on Lyndal's agenda is serving as the primary promoter
of the Texas Scrollsaw Picnic, which will be held May 2-3, 2008. It
certainly seems as though keeping busy in retirement is not a
problem for you anymore, Lyndall Good luck with all your
endeavors!

Al Stern of Staten Island, NY
designed this napkin holder
for Creative Woodworks &
Crafts editor Robert Becker,
and his wife, Cathy. Al makes
the napkin holders from clear
pine, and they can easily be
personalized with the family
name, spouse names, or chil-
dren's names.

After assembling the napkin
holder, he wipes on two coats
of MinWax golden oak stain,
letting the first coat dry before
applying the second. When
that is dry, he applies two
coafs of tung oil, again wait- ~—7 -  ——7 00—
ing between applications. Finally, he applies two coats of high gloss polyurethane. Al has found it helpful to use foam
brushes from the medical supply store for applying the stain and oil to the small cut out areas. (The brushes are normally
sold with soap or toothpaste fo assist handicapped people with washing and cleaning their teeth.) Al cuts the curls off
the ends of the brush to create a rounded end, and the brush can then be easily inserted into the cuts.

What a creative project, Al, and thanks for passing along your tips!
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We received this inspirational reader's gallery submission from
Charles Marino, who wrote to us about his Dad, Donald Marino
of lllinois, and we wanted to share it with readers.

Charles wrote, "My father is 71 years old, and in 2003 was in
very poor health. He wasn't expected fo live. He had kidney
failure, heart failure, lung cancer, and was also a diabetic. That
year, he was in and out of hospitals a lot. After he was strong
enough, he came home, but was put in hospice care in order
to keep him comfortable. He had dialysis three days a week,
which was very tiring for him. When he came home from dialy-
sis, he was so weak all he would do was watch television or
sleep.

"During 2004, a miracle happened. He stabilized, and was
getting stronger and healthier. In February, 2004, my brothers
and | started buying my father balsa wood models to build, but
they were costly, and he finished them rather quickly. | bought
him a model ship about six months before my next visit. (My
family lives in llinois, and my wife and | have been in the military
and we now live in Maryland.) We went to visit him in August of
2006. He had finished the model | sent him, and had nothing to
work on at that time, so | showed him my magazine, Creative
Woodworks & Craffs. | asked if he would be interested in doing
that kind of craftwork. He said that he would think about it.

"When | returned in September, | asked what he thought Don Marino holding Chimp Intarisia,
about scrolling. He said that he would like to try it. | bought an designed by Darin Liles
inexpensive scroll saw, sander, and a light with a magnifier. |
made some copies of some of the projects in my magazine, and we goft started. | showed him how to do intarsia and
fret work. When | left at the end of the week, he was on his way.,

"He set up shop in the laundry room, and from what my mother and family say, he never comes out of therel Even on
days he has dialysis, he still goes to his scroll saw and works. He is getting orders from friends and family for some of his
work. He is doing very well for a beginner, and wishes he had fried this years ago. He is maintaining his health and con-
tinues to scroll. | believe this helps keep him sharp and thinking, and also gives him a sense of purpose. A lot of his work is
given as gifts, and the people receiving them treasure his work because my father made it. | am very proud of what my
father has accomplished in such a short time. His craft is improving every day.”

Thank you, Charles, for this moving fribute to your Dad. It's so wonderful that you helped start him on his way fo this
hobby he now loves. We wish you and your Dad all the best.

Lee Smith of San Angelo, TX has Gerry Bryan of the West
Texas Woodworkers Club to thank for sending this reader's
gallery submission. The two friends meet monthly with the
other 75 club members to “share our endeavors and
mistakes and solutions."

Lee is a former senior professional bowler and a retired
accountant. As Gerry writes, "Numbers, measuring, and
figures are nothing new fo Lee, so woodworking is a joy and
passion to him.”

Lee began by scroll sawing beautiful crosses and religious
figures that he often donates to his church to be auctioned
off at festivals. He has made many furniture pieces, including
mission style sofa tables, coffee tables, and an armoire. Oak,
pecan, mesquite, cypress, and cedar are some of the
woods he uses.

The bookcase shown here was made from yellow oak
and oak plywood, and is based on a pattern from
ShopSmith magazine. Lee modified the pattern by slightly
shortening the length and eliminating one of the partitions.

Gerry tells us that family and friends have been recipients
of Lee's beautiful projects. They are very lucky to know such
a talented individual, and Lee is lucky to have such a good
friend as Gerry!

continued on page 68
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gaf:ie Kruzan of Madison, Wi received a scroll saw from her father-in-law as a Christmas gift seven
years ago, and she has obviously put it to good use! Her *hobby" has now grown into a full-time

business that she operates out of her home.

One of her most recent projects was creating the artwork that embellishes the front desk in a
northern Wisconsin resort's lobby. The piece is an original design, with some adaptation from
patterns by Judy Gale Roberts. There are two sections fo the front desk artwork. One measures 33"
high x 107" wide, and contains 386 pieces with 20 different species of wood. The second section
measures 33" high x 42" wide, and contains 161 pieces with 12 different species of wood.

Carrie also receives many requests from customers to make custom intarsia pictures of their pets.
Shown here are a Harleguin Great Dane, a Bull Mastiff, and a Boxer.

Your work is outstanding, Carrie, and we look forward to seeing other projects by youl

Main desk
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+# Special Feature  # -opecial Feature

Harlequin Great Dane

Bull Mastiff

Boxer
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Introduction

This porthole is the perfect way fo frame your favorite nautical scene. The design is simple enough to alter for whatever
size item you need to accommodate. | even made one as a gift that was 30" in diameter in order to frame a jigsaw puz-
zle of a ship at seaq.

INSTRUCTIONS

Step 1. Trace the pattern for the top ring onto the pine, enough that, when the inner circle piece is placed inside
and frace the pattern for the bottom ring onto the particle  the bottom ring, there is a small gap. This gap will allow for
board. painting and for centering the picture.

Step 2. Cut out the top ring along the outer perimeter. Drill
a pilot hole inside the inner circle area to be cut out, feed
the blade through the pilot hole, and cut out the center.
Cut the three sections in the center of the hinge as one
piece, and remove it from the fop ring. Sand the entire ring.

Step 5. Apply glue to the back of the top ring, and position
it on the bottom ring. Clamp the pieces together until dry.

Nl

Step 3. Cut along the outer pattern line on the bottom
ring. Drill a small pilot hole on the inner circle, thread the
blade through the pilot hole, and cut out the center. (You
will use this center piece to mount your picture, so be sure
to cut it as one complete circle.) Step 4. Cut away the two outer sections from the hinge

; E : ; piece. Discard the middle piece.

Step 7. Using the 5/16" drill bit, drill holes halfway through

Step 4. Sand the bottom ring. Sand the inner circle piece continued on page 72
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confinuved from page 71

the two hinge sections. The holes should be centered as
much as possible, and drilled from the inside of each
piece.

Step 8. Dry fit the dowel rod info the two hinge pieces. You
may need to adjust the length of the dowel rod so the
assembly comfortably fits inside the hinge area on the top
ring. When satisfied with the fit, glue the dowel rod info the
two holes, and glue the assembly in place inside the hinge

areda.

Step 9. Drill the eight holes for the wooden buttons where
indicated on the bottom ring pattern using the 3/8" drill bit.
Drill just deep enough for the buttons to fit info the holes,
being careful not to drill through the wood. Tap the
buftons into the holes.

Step 10. Glue the wing nut info place on the fop ring.
Apply a coat of white paint or primer to the entire project,
and let dry.

Step 11. Apply two fo three coats of silver metallic paint to
the top and bottom rings, letting each coat dry before
applying the next. (Leave the center piece white.)
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Step 12. Thin the burnt umber paint with water until it looks
like tea. Lightly dab the thinned paint onfo the fop and
bottom rings. The silver should still be visible through the
burnt umber. Keep a rag handy to remove excess paint if
you apply too much. The good news is that you don't
have to be careful when applying the thinned paint
because you want the application to be iregular. This is a
very corroded, old porthole...maybe from the Titanic! (You
may want to practice this technique on scrap wood that
you have prepared with the primer and silver paint before
painting your project pieces.)

Step 13. When dry, apply your clear finish coat of choice
to the top and bottom rings.

Step 14. How you mount the picture in the frame depends
upon what kind of picture you are framing. | used a com-
puter image printed onto cardstock. (The frame is sized to
easily accommodate an 8'-diameter image.) | applied
Mod Podge decoupage glue to the inner circle piece.
positioned the picture on the wet glue, and coated the
picture with another coat of the glue. (Mod Podge can
cause the ink from a computer print to run, so load the
brush with the glue and apply a thick coat. Don't work the
glue too much.) The textured decoupage glue coat will
protect the picture, but you may insert a piece of plastic
or glass over the picture, if you prefer.

Step 15. Glue the inner circle with the picture aftached
intfo the frame, and let dry. Attach a picture hanger to the
center back of the outer ring. Enjoy!

For questions concerning this project. send a SASE fo
Deborah at: 4017 Casa Ct., Hernando Beach, FL 34607. &

o



Pattern Located in Full Size Paftern Section No. 1

) " Nuthatch Pair

pattern and write-up by Bruce Worthington;
finished piece and process photographs by Janette Square
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continued from page 73

SUPPLIES

Wood*: 5/8" to 1'-thick pieces of myrtlewood (for tree
frunk), walnut (for knothole and darker sections of
pine cones), poplar (for needles), blue pine (for
grey areas of birds), Spanish cedar (for breast areas
of birds and light areas of pine cones), Peruvian
walnut (for dark feathers and eyes), aspen (for
white feathers), cherry (for medium-shaded areas
of pine cones); Baltic birch plywood—one piece
1/8"x 12" x 21" (for backer)

Tools: scroll saw with assorted blades; belt sander;
oscillating spindle sander; inflatable drum sander;
detail sander; rotary tool with assorted attachments;
drill with assorted bits

Temporary-bond spray adhesive

Clear packing tape Step 2. In the same manner, apply tape to the other

Tracing paper > pieces of wood, and attach the appropriate pattern sec-

Carbon paper (optional) tions to them using temporary-bond spray adhesive.

Fine-grit sandpaper

Wipe-on urethane finish, or finish of choice

Thin black marker (optional)

*The amount of wood needed for each section will
depend upon the grain configuration.

INSTRUCTIONS

Cutting

Step 1. Make several
photocopies of the
pattern, saving the
original for future
use. (Several copies
are needed in order
to cut and glue the
secfions of the pat-
terns to the appropri-
ate pieces of wood.
If you prefer, you can
use the carbon/trac-
ing paper method of
fransferring the pat-
tern to the wood,
instead.] Place a
layer of clear pack-
ing tape on the
myrtlewood for the
tree trunk, and use
temporary-bond
spray adhesive to
aftach the free trunk
portion of the pat-
tern to the tape.

Step 3. Cut out the entire trunk of the tree. This will be used
as the base from which to build the remaining layers of ihe
project.
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Step 4. Before cutting
the knothole piece
from walnut, redraw
the edges using the
hole as a guide. This
will ensure a fight fit.

Step 5. Con-
finue cutfing
out the pieces
in sections, and
fitting them to
the tree frunk
and each other
as you go.

Finished cutting, top view

Step 6. When cutting
the needles, number
each piece fo aid you
in keeping them in
order. All the needle
pieces are very similar
in size and shape.

Finished cutling, side view

Step 7. Finish cutting and fitting all remaining pieces. Use
the photos and pattern references as a guide for the rela-
tive thicknesses of the pieces.

confinued on page 74
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continued from page 75

Shaping and finishing

(This portion of the instructions is meant only as a guide. In
my experience, the degree of shaping depends upon
what you are comfortable with.)

Step 8. Start by shap-
ing the pine needles.
These should be
shaped by rounding
along the length of
each needle, keeping
in mind that they will
need to be thicker at
the end than at the
base of each needle
where it fouches the
free. This will add fo
the depth of the over-
all piece. If you want
fo also add a little tex-
ture, use a rotary tool
to cut shallow grooves
along the length of
each piece.

Step 10. These photos show top and side views of the bird,
to aid in shaping the pieces.

&

Step 9. The different parts of the pattern were made in
sections, and the pieces were edge-glued together as
they were finished. These photos show the lower bird with
the pine cone ared, along with two needle sections.
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Step 13. The choice of finish is a matter of preference. For
best results, though, apply several coats of finish, sanding
lightly with a fine-grit sandpaper between each applico-
tion.

Step 11. When you are finished shaping, you should have
seven sections glued up.

Step 14. Glue the various sections together. (Gluing the
Step 12. Test-fit the pieces together before applying the pieces together before adding the backer ensures that
finish. the backer is the proper size.)

continued on page 78
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continued from page 77

Step 15. Place the piece on tracing paper, and frace the
enfire perimeter of the piece.

Step 14. Be sure fo also frace areas where holes in the
backer will need to be cut.

Step 17. After complet-
ing the tfracing, afttach
the pattern to the ply-
wood. Drill all pilot
holes. Cutting 1/16" o
the inside of the traced
lines, cut out the
backer.
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Step 18. Test-fit the backer to the piece. None of the ply-
wood should extend beyond the edges of the finished
piece.

Step 19. Use a rotary fool to remove any burrs along the
edges.

il A

Step 20. You may also want to use a black marker to color
the edge of the backer so that it blends in better with the
finished piece when viewed from the side. If you plan fo
sell the piece, many buyers appreciate having a list of
woods used provided on the back. Also, don’t forget to
sign if!

To contact Bruce, email him at brucew@intarsia.net, or visit
his website at www.intarsia.nel. To contact Janette, email
her at jsquare@square-designs.com, or visit her website at
www.square-designs.com. b

0



1-800-664-1869
order online, by mail or by telephone




SUBSCRIBE TODAY T0 woodlgllmlng

p— e

Don't miss an issue_.Subscribe NOW!
2 Years/8 Issues plus one FREE
Bonus Issue (9 Issues in totall..$39.94"
1Year/4 Issues._$1997

Send check or money order (and make payable)
to: Woodturning Design Magazine,
P.O. Box 470, Mount Morris, IL 61054-0470.

* For Canadian Orders, send $23.97 U.S. for a 1 year sub., and for orders
outside North America, please send $25.%7 U5, for a 1 year sub.

** For Canadian Orders, send $47.94 US. for a 2 year sub., and for arders
outside North America, please send $51.94 U.S. for a 2 year sub.

SUBSCRIBE TODAY TO CARVING MAGAZINE!

Don’t miss an issue.... Subscribe NOW!
2 Years/8 Issues plus one
FREE Bonus Issue

(9 Issues in total)...
$39.90 **

1 Year/4 Issues....$19.95 *

Carving

magazine

Each issue of

Carving Magazine

is packed with fun,

information, and inspiration.

To have four great issues delivered right to your door,
SUBSCRIBE TODAY!

To subscribe: Send check or money order (and make payable) o
Carving Magazine, P.O. Box 500, Mount Morris, IL 61054-0500.

*Canadian orders $523.95, Foreign orders $27.95.
**Canadian orders $47.90, Foreign orders $55.90. All orders in U.S. funds only, please.

Visit our website: www.carvingmagazine.com

Become a part
of this group.

R S M scrollers from around the world

Benefits of Membership:

Quarterly Newsletter
Annual Resource Directory
Plus a lot more

Visit us at: www.saw-online.com

a huge web site packed full of information

Application available online
of wiile:

SAW, PO Box 340, Botkins, Oh. 45306
mention CWWCS on your application for gift

2008 Miadwest

Scroll Saw Trade Show

Friday & Saturday,
August 1st and 2nd, 2008
Richland Center, Wi

Classes/Seminars on Friday
Tradeshow on both days
(10-4pm Friday, 8-4pm Saturday)

Hosted by Floyd & Carol Hacker
of Ocooch Hardwoods and
Dirk & Karen Boelman
of The Art Factory

Vendors * Demos ¢ Brag Tables
Door Prizes & More!

For more information, visit:
wwwiimifdwesttradesfiow.corni
or call: Ocooch Hardwoods
at (608) 647-259/1
or The Art Factory
at (608) 348-8332




I : 40 Species n

of Exotic & Domestic Hardwoods

SEYCO’S Compact Magnifier Worklamp

CUSTOM DESIGNED FOR EXCALIBUR & DEWALT SCROLL SAWS

www.woodworkingstencils.com

For complete catalog send $1.50
($2.00 for Canadian and $2.50 for
International customers) to:

The Stencil Co. Dept CWC 28
Castlewood Drive Cheektowaga, NY
14227 Tel: (716)656-9430
Fax:(716)668-2488
info@quiltingstencils.com

FROM 1/16” TO 8/4” THICK Natural “Daylight like" z Safety/Dust cover » « LIGHTWEIGHT
13 Species of P|ywood illumination >- -'-?; t EASH}%?EB;E?vm
PEGAS SCROLL SAW BLADES = & 3-1/2° X 3 DIOPTER MAGNIFIER LENSE
+ REMOTE SWITCH
For Free Catalog Call: WITH MAGNETIC MOUNT
Toll Free: 1-888-751-1400 or 2 YEAR LIMITED WARRANTY «
610-381-2286 * Fax 610-381-5155 SEONEDZ s $79.95
= = PLUS SHIPPING
D & D Woodcrafts ORDER NOW: 1-800-462-3353
RR 3 Box 3066 http://www.seyco.com
Saylorsburg, PA 18353-9617 CALL FOR SEYCO'S FREE CATALOG
www.danddwoodcrafts.com | | [ Ty G, OF QUALITY SCROLL SAWING
i [— SUPPLIES - OR DOWNLOAD A
i PDF COPY ON OUR WEBSITE.
The Stencil Company X
. i Ay 2
=tfiep Lnline Qs 1 sgsogz?gisz
- - L\l b\e 6 - = e
Over 1800 Stencils Designs! hﬁoxézs Qtiﬁ\o% Scroll Saw Lumber
i Co 1/8 to 3/4 inch thick and

4" to 8" wide and wider!!

26511 County Hy OO
Richland Center, WI 53581

www.ocoochhardwoods.com Unsurfaced Lumber
*Lower Prices  * Fast Service Hardwood Planks

*Customer Satisfaction Carving Stock

Scrollsaw Association of

Roberts Convention Centre
Wilmington, OHIO

July 12 & 13, 2008

Friday 6 PM: Welcome Banquet
Saturday: Picnic Hours 9 AM - 4 PM
6 PM: Grand Dinner Buffet
Sunday: Picnic Hours 9 AM - 3 PM
2:00 PM S5.A.W. Contest Awards
Seminars scheduled both days
Many demonstrations, giveaways
and raffle table

| W SAW-ONLINE. COM/EVENTS/EXPO.HTM

+ 4+ 4+ 4+ + +

Pennsylvania 2008

Scroll Saw/
Woodworking Event

Sponsored by DFW Scrollers
& Lyndal’s Backyard Workshop

Saturday June 7th, 2008
9:00 am to 6:00 pm

Holiday Inn
521 Greenfield Rd. (off Rt. 30)
Lancaster, PA

T

June 6th - “Meet & Greet” Buifet

(By Reservation Only) bl L )

For more information,
please visit our website:
www.TriCountyScrollers.com
or call Mike Freitag
(717) 733-1546

++ 4+ + 4+ 4+ 4+

+ 4+ 4+




Sloan's “Woodshop

“The Scroll Saw oStore

Baltic Birch Plywood 2 inch WeldBond Adhesive
The Best Grade available: B/BB v

ision It dries crystal clear & won’t
#101 - 1/8"x12’x12" - ©) m:z:,:e | leave a yellow glue line in the
#107 - 1/8"x12"x24" - ‘E Square | joint. Sets up in 20 minutes,
#102 - 1"'4”X12:X12': - Q A must | achieves strong bond in 1 hour &
#108 - 1»’4:X1 2")(24; - when stack cures in 24 hours. It’s Non Toxic,
#103 - 3!8”)(12“)(12“ ~ Q. [|cutting, Squares your blade Weatherproof, Paintable, No
#1009 - 3’8""12“"24" " s [iththe table. | Fumes, No Clamping required.
#104 - 1”2"’(12”)(12" - ) #SQ-2 - $4.95 == 4 We have used it for 15 years in
#110 - 1/2"x12"x24" - ('8 d | our shop. Give it a try we think
$105 - S58121Z - o willreally ke it
#106 - 34’x12x12 - @ |10 pe - 1/8” Shank 4 ounce Bottle
#112 - 3/4"x12"x24" - & Router Bit Set 4 H#WB-4 - $4.50
Fits Dremel Tools with Router |
Hardwood PW'WIIBI' Base. Ten High Speed Stee! [ 8 ounce Bottle
Good One Side Bits come itra #WB-8 - $5.95
1/4”x12"x24” Wooden Storage Box 21 ounce Bottle
#200 - Red Oak- $1.75 | #p2724 - $25.00 #WB-21 - $10.95

#450 - Maple - $2.25

; ot . . j —_—
#250 - Cherry - $3.00 | POVgharoineueedinsetl  Foot Switch
#350 - Walnut - $4.00 - — Keep both hands holding your ’

#275 - Mahogany - $3.00 work down with our Foot Switch.

#375 - Hickory - $3.00 Step on the switch your saw turns e .
#425 - Ash - $2.75 on, lift your foot the saw tumns| Precision Pin Chuck

More Plywood On Web Site off. Two cord style for ease offUse mini bits in a drill press with

use. 110V, 1/4 HP, 10 amp max. ﬂlls hlgh quaflty Pm Chuck. th 3
#SWITCH - $29.95  |collets, it holds bits #80 - #40.

#PC1 $13.95

20 Piece Mini|
Drill Bit Set |
#61 - #80
metal case

#20pcDS
Do you Love To Scroll !!! ——
But Hate Scraping The Paper Off ? Mini Drill Bits

1/16”,3/32", 1/8” Bits $4.50 Doz

Numbered Drill Bits
#54, #56, #58, #61, #64,

; e ~ fTry Our Removable Adhesive Paper. Copy your
Needle File Sets [ttern on this paper. Peal off the paper backing. Place
12 piece sets in 2 sizes of files. §t on your wood or other material. Cut out the pattern.
Regular about 1/4” wide 6” longfThen Simply Peel The Paper Off. No Spray Glues, No #67, #70, #72
Mini about 1/8” wide 4” long §Scraping, No Paint Thinner, No Mess, No Problems !!! $ 7.50 per Dozen
Reg - #12pcnf - $12.95 Works in Copiers, Laser & Inkjet Printers sorry no mixing sizes of drill bits

Mini - #12pcmini - $7.95 Each Sheet Measure 8 %"x11” Thin Hardwoods
More Sets On Web Site #AP10 - 10 Sheets -$3.95 #AP100 - 100 Sheets - $30.00

#AP25 - 25 Sheets - $9.50 #AP250 - 250 Sheets - $65.00 IELAN LT O T L Y [

When you call us you'll talk to more than just an order taker !!!' We all own and use scroll saws !!!

To place an order, call, fax or write us. We accept Visa, MasterCard, Discover, Checks & Money Orders. Sorry No COD’s
Please Include Phone # and Street address (No PO Boxes) - Most orders are shipped within 24 hours of receipt, No minimum
order. Our simple shipping chart is on the next page. Questions? Give us a call. Many more items on our Web Site.
We do not ship outside of the US !l All prices subject fo change at any time without notice !!!
[ e Sloan’s Woodshop - 3453 Callis Road - Lebanon, TN 37090
VISA Phone: (615) 453-2222 Fax: (615)453-0507 Email: info@sloanswoodshop.com
e e www.sloanswoodshop.com Check out our internet specials !!!




Order.9oll ree: 1-888-615-9668

www.sloanswoodshop.com

® [} L]
OLsoN . Acrvue SHeers | | Jop Quality §ilcon Brand Inserts
_ Scrotl Saw BLapes Solid Colors —
Regular Skip Tooth Blades $”9'95”ea “ -
#3/0,2/0,0,2,4,5,7,9,11 1/87x12”x24
$1.70 a Doz - $17.00 a Gross Red, Blue, Light Blue, Green,
& * Yellow, Orange, Black, White,
Double Skip Tooth Blades Pink, Ivory, Brown, Purple,
#3/0,2/0,1,3,5,7,9,12 Frost White, Turquoise, Gray
?1.’?0 a Doz - $17.00 a (Jrosi Transparent Colors
: i $9.95 ea #CK100 - White Arabic #CK101 - White Roman
R;\;Orsejsglg Tgooltzh Ezl?]'[j{es 1/87x12"x24™ #CK103 - Ivory Arabic #CK104 - Ivory Roman
e o A Red, Blue, Light Blue, #CK102 - Gold Arabic #CK105 - Gold Roman
$1.95 a Doz - $19.50 a Gross N
. o | . Green, Yellow,Orange, 1+ $4.75 ~ 10 + $4.35 ~ 30+ $3.95
Spiral Tooth Blades 51'1'101(?, BYUTZ?:);‘éplCehCIear 1 7/16” Inserts, Glass Lens, Stainless Steel Back, With Battery
#2/0,0,2.4,6 . (clear only § 7.50 each) & NO RUBBER GASKETS - MIX OR MATCH PRICING !!!

$1.95 a Doz - $19.50 a Gross Mirrored Colors
* * $17.50 ea
Crown Tooth Blades 1/87x127x24”

#2/0,2,3,5,7,9,12
$2.30 a Doz - $23.00 a Gross

v v

Red, Blue, Green, Yellow,
Orange, Pink, Purple, Peach,
Gold, Bronze, Gray, Teal, Clear

Precisio;; (S;r;’“;d Tooth . (clearonly $12.00 each)
$3.50 a Doz - $35.00 a Gross White Marble ;
“NEW?” PGT Double Tooth $15.00 ea 1 7/16” Fancy Gold & Black 1 7/16" Photo insert
#5.7.9 1f8”xi2” 247 Dial, Arabic Numbers 1+ 81.75 - 10+ $1.55
s L x
3.50 a Doz - $ 35.00 . ; 1+ $5.50 - 10+ $5.20 30+ %135
3 a Doz - $ 35.00 a G"OSE We have more acrylic available. 30+ $4.75 e diko have 3% Phai Tacests
N @ See our web site fora complete )
“NEW” Mach Series Reverse listing of sizes & types. All Clock & photo inserts have a gold tone bezel. Clocks
#3,5,7.9 include battery. All require a 1 3/8" mounting hole 5/16” deep.

$2.75 2 Doz—$27.50 a G P Olson®
. Tt [8)0l0) 'l Scroll Saw Files 13/8” Forstner Bit- #FOR138 - $ 9.00 each

R i S o iy el Thoy casily shape We also stock 27, 2 3/4” & 3 127 clock inserts

LRIV &  sand  complex
# 408-TW ot
52952 Dor52050a Gross | MR i “h;né“w Blade Storage

> a4

e b sanding. Files
Metal Cutting Blades have ag tempered T"Il es
#1,5,7,9,12 spring steel core Clear p'aStIC tubes
$3.00 a Doz—$30.00 a Gross coated with silicon 3/4” dia. 6" long, tops
- + carbide abrasive. have hangtabs
“NEW?” Flat End Spiral Comes in both Pin-
# 2, 4 |etS;$ &E Ein-endk $4-95 doZEH
. - styles Each pac
32.75 a Doz—%$27.50 a (J-rosg Cehtais o Fike. #TUBE

Width-.156"

Thickness -.056" | Order Toll Free  gyippNG CHARGES
Fine Finish 1-888-615-9663 Applies to the 48 contiguous states

Made In The USA
#2100 Pln~leiss $40.01 - $60.00 add $ 8.00

#42101 Pin-end | Woodshop o/ 0 - $80.00 add $10.00

5” pin end blades - 8 sizes $5.95 |33 CalisRoad gg061 andoveradd 15%

6” plain end blades - 4 SIZES | ouwas e Lebanon, TN
5" Plain End Jewelers Blades | =& Per Pack 37090 TN residents add 9.25% Sales Tax

You may mix or match the same
style blades for gross pricing
All the blades above are 5”
Plain End “OLSON" Blades
We also stock:

3” pin end blades -2 sizes




We are more than just a pattern store! We
are simply WILD about scrollsawing!

B Over 200 different sizes and styles of blades

o Plastics, Metals, Wood, Plywood

o The largest pattern selection in the World

o Router, sanding and intarsia supplies

o All your finishing needs from SamaN stains to
low odor clear acrylic finishes and even Polytex, a

pour on finish, to make your projects their best.

B Clocks, clock inserts, german bezels and dials
and all kinds of movements

Call us, visit us online or visit our New catalog
outlet store for all your woodworking needs!

Everything Fretwork
even your dining
room table

ﬂnmr:xc}ns INC. 2104 Beloit Ave

, Janesville, WI 53546
SIMPLY WILD ABOUT $CROLL
SAWING 1-800-470-9090

www.wildwooddesigns.com



FULL SIZE PATTERN SECTION NO. 1 MARCH 2008

Side A

GHEY WO i siscinmssasssonsarsssnssaisesmsoanserenss
Fealma @2 vannicmnsiysness
Uncommon Yalor

Valentine's Heart Box

Side B

..................................

..........................

Appliqued Bookends...........coocouiunnnnn.

Nature’s Majesty ......ccoeiiivniiinans
Tabletop Nightlight .....cccoiireeieesinnnns
The Triryde ClocK.. i
Walleye ClocK ....ciemiisunirmmcsincicivenisensns

..from page 48

from page 32
from page 14
from page 10

from page 50

wun from page 56
..from page 1&

from page 42

.from page ©

Metric Conversions:
1inch = 26.4mm = 2.54cm = 0.0254m

Note: all of the designs in Creative Woodworks & Crafts pattern
sections are copyrighted. You are permitted to make photocopies

ONLY for your personal use. You may give away or sell the
completed projects you make from them, but you are NOT
permitted to make copies of the actual patterns themselves
to sell, give away or otherwise distribute in any other form.

\

|

Common Measurements:

116" = 1.59mm
1/8" = 3.186mm
1/4" = 6.356mm
3/8" = 9.53mm
112" =1.27cm
5/8" =1.59cm
3/4" =1.9%cm
7/8" = 2.22¢m
1" = 2.54¢cm

2" = 5.08cm
3" =7.62cm

4" =10.16cm

5" =12.70cm
6" =15.24cm
7' =17.76cm
&" = 20.32cm
9" = 22.66cm
10" = 25.40¢cm
1" = 27.24cm
12" = 30.48cm
24" = 60.96¢cm
36" = 21.44cm
45" = 1.14m
60" =1.52m




























)

s~
.

mffif”.{f f.r-f/%hf-l\/ T
e e e
e s T S T e

. e - -
e -




Nightlight Back
Cut 1

Tabletop Nightlight
Full Size Patterns

Nightlight Side
Cut 2




Nightlight Front |
Cut 1

= |

Use shaded areas
for shaping guidelines

Left Bookend













Appliqued Bookends
Full Size Patterns

Use shaded areas
for shaping guidelines

|
1

; |
E

r.\/ Cut along solid perimeter
line for bookends

Right Bookend

i y .

Drill and countersink for screw
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FULL SIZE PATTERN SECTION NO. 2 MARCH 2008

Side A
BONUS Fattern:

Push Sticks/Sanders ....................from page 34
. from page 23
Friends of All Shapes and Sizes....... from page 30

Door Knocker ....oveiiveen

Forthole Frame ........... ... from page 70
Too Far From Shore.......vneeinenne. from page 26
Side B

African Savannah Layerscape............from page 60
Fruit of the Spirit Puzzle....................from page 46

Nuthatch Pair.....enin from page 73

Metric Conversions:
1inch = 25.4mm = 2.54¢m = 0.0254m

Note: all of the designs in Creative Woodworks & Crafts pattern
sections are copyrighted. You are permitted to make photocopies

ONLY for your personal use. You may give away or sell the
completed projects you make from them, but you are NOT
permitted to make copies of the actual patterns themselves
to sell, give away or otherwise distribute in any other form.
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Common Measurements:

116" =1.59mm
18" = 3.18mm
/4" = 6.36mm
3/8" = 9.63rhm
12" =1.27cm
B/8" = 1.59cm
3/4" = 1.91cm
718" = 2.22¢cm
1" = 2.54¢cm

2" =5.086cm
3" =7.62cm
4" =10.16¢cm

5" =12.70c¢m
6" =15.24cm
7' =17.78cm
8" = 20.22¢cm
9" = 22.86cm
10" = 25.40¢cm
1" = 27.94cm
12" = 30.48cm
24" = 60.96cm
36" = 91.44cm
45" =1.14m
60" =1.52m




Door Knocker

/
/ Full Size Patterns
/N A

A~ ) ~ ////A;> | )

Base embellishments

= ".
_/ Refer to dotted lines
e \\ . when positioning
/,. e \ . \ embellishments and nameplate
i \ .
- /\/ ’J —
! |‘
Countsrsink \
i N, | “' [
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- - \ Jll
Mounting hole H /
\ | /

o |__ Drill hole for
attachmg knocker
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Drill hole for __ [ /|
attaching to base I||I 14
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embellishment i
Attach wing nut
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Porthole Frame ‘\
Full Size Patterns \ /
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Too Far From Shore
Full Size Pattern
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Friends of All Shapes and Sizes m
Full Size Pattern L \
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Top Ring
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BONUS PATTERN
Full Size Patterns

Assorted Detail

Push Stick

Cut along the dashed lines on the pattern >
to make the smaller push stick. Cut
along the bottom edge of the pattern and A
align it with the edge of the wood. Cut the N
small block at the bottom edge separately, S
and glue it in place. As the block wears X
from use, simply shave it off using your :
scroll saw and glue a hew one in place.
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African Savannah Layerscape
Full Size Patterns

Middle Layer

Needles should be



Afri

can Savannah Laversca
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