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l.l.lotchful El,les

paﬁem by Jac b fowler, cur and finished by Wmne Fowlcr

o 4";\_ i

SUPPLIES

Wood: hardwaod in mid- 1o fight-brown caior {such o5
buifernul, cherry, or ogk}—one rectangular free dice
142 to 3/4'-thick x 15" x 8" [or 15" x 8" rectangle with
straight sides)

Tools: scrofl s with No. 2R and/for No. 5R blades; fixed disc
or balt sander with fine or exira fine [120/220) disc or bali:
access o photocopier

Temporory-bond spray adhesive {such as 3M 777 adbhesive)

Clear pocking tope

1/4 sheet of 220-grit sandpoper

Finish cil of choice
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SCREAMING EAGLE

by Roy King. Scott Kochendorfer, and Bob Valle of White Tail Designs, Lid

SUPPLIES
‘Wood: mapfe or other light colored wood
of choice—one piece 1/4" x 6-1/2"x
7-1/2" [for eqale); ook, walnut, of wood
of choice—one piece 1/2"to 3/4" %
12-1/2° 1 9" {for frame); Baliic birch—one
piece 1/8"x 12-1/2" x 9" (for back board)
Tools: seroll saw with No. 2R blades; dtill
with 1/16" bit; router with decorative
router bit and roundover bit {opfional)
Termparary-bond spray adhesive
Clear packing tape
Sandpcper, medium and fine grits
of finish
Seray point in flot black of choice of color
Hanger

: - | 5

NSTRUCTION
Photocopy vour patterns, saving the onginals
for lgter use, and cut them out. Using the
spray adhesive, apply o thin coat to the
back of the patterns ard let them tack up
until they feel sticky, like maskirg tape. B
Apply the eagle paitern 1o the light colored IS
wood. Flace the piece of wood for the
frarre on the piece of Baltic birch for the
back board, attcch the two pieces using
clear packing tape, and apply the pattern to
the top. [The frame and back board will be
cul at the same fime fo ensure thel both
pieces cre the same size.} Place clear packing
tape over oll patterns, which makes cuftting
sasier and lubricates the blade, keeping it
cooler.

Drill all entry holes on the eagle piece. then cut
out all holes and glong all infernal veining lines os
you come fo them, Finish by cutting clong the out-
side pattern lines.

Cutting through both thickncsses, cut alorg the
outer ling of the frame pattern. Separate the two
pieces of wood ard sef the back board ¢side. Drill en
entry hole within the frarme opening urec and cut cut
alang the inner line. If desired, use a rauter with g decorctive
bit to cut along the cutside of the freme and use a raundover
- Lit clong the inner edge of the frame. Remove ibe patterns and
sand oll pieces.

For o protective finish. we suggest using a spray polyurethane for both
the eagle and the frame. Spray in short bursts, making sure to keep the
can moving to avoid unsightly runs in your work. When dry, sand lightly,
then apply ancther coal and et dry.

Using spray paint in the color of your choice, paint bolh sides and the : A
edges of the back boord and let dry. Glue g 1/4-thick spacer to the back o } W 1‘.@
of the eagle, stayirg clecr of cny cut out creas. This will lift the project off 1 AR
the back boord, crealing g pleasing look. Glue the back board fo the
back of the frame. Center the eagle on lhe back boord and glue in

Dritt entry holes. |,

picce, Let dry. Loy the assembled project on a flat surfoce and place r
weight on the assembly to crevent any pieces from shifting. When
cormplelely dry, aftach o hanger to the back. Be sure to always work in @

well-ventiloted aree and follow all sately instructions!

Fer questions concerning fhis project, confact: Whilte Taif Designs, Lid.,

r7ﬂ3&éahcnTMEwaKmém72emomxmwaﬂ@cmnaxuwri$ Cut out all

hotes and
slong internal
veining lines.
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from the editor's desk

Welcome o the 110th cdition of Creative Woodweorks & Crafis™ 1 believe this to be one of ouwr best issues to daie,
with a truly wide selection of projects for you to choose from. We have (wo now contributors in this issue, Sue Mey
and Scote Roberls. Sue hails from South Africa and brings a lot of talent and passion o hor work. There’s something
hauntingly real about her Three Wildcat Porfraits; it seems she’s captured the cssence of these magmilicent creatures
within those Mal picees of wood, bringing them te life and making the imaginalion soar. Scott Roberls does a fine job |&
with his Reverent Denomination, showing us how the power of ereativity can transform the humble Lincoln Penoy
into an eye-catching project. Scott is also o good woodirner, and has contributed significantly 10 our sister publica-
tion, Wooditraing Design™,

On e other side of the coin (pacdon the pun), 1 want to acknowledge two other design teams who have been so
consistenitly good they usually wind up with two projects per issue—Wayne and lacob
Towler, and Shelli and Kerry Robinson. Wes and Alice Demarcst and T met. Wayne Fowler al
a scroll saw show in Pennsybvania a couple of years ago and we were blown away by his
wonderful use of select pieces of various hardwoods. His son, Jacob, does the designing, and
Wayne does the cutting. But Wayne is not “just” a cutter, he’s an arlisl with wood as his
medium. Take a close look at Ready For Flight on page 11 of this issue. Hven if dragons are
nol your thing, you've got 0 appreciate Wayne’s wood selection, and how the eastcrn cokton-
wood he selected for the pattern piece clevates the entire project to a high artistic level.
Similarly, the Fowlers’ Watchful Hyes project is distinguished nut only by a line pattern, but o o 0p o
also by how the 3/4"thick buttermut slab, with bark attached, causes the project (o come to
life and hold your attention.

Shelli Robinson began designing for us with our June ‘04 issuc and has been a regular ever since.
Without doubt, Shelli has a special talent for creating seroll saw patterns with lots of hearl. Through
Shelli’s art we know her to be a great lover of horses, puppies, children, bunnies, carousel horses, and afl
those sweet subjects that warm the soul and touch us directly in that place that Joves the purity and inno-
Kerry and Shelli Robinson cence of life. Her loyal husband Kerry does « fine job of cutting (and often framing) Shelli’s projects, and

tor this we arc also very grateful.

And then there’s intarsin. Rob Lervinchuck’s Holm®s Wheel s simply top-notch. and Darin Liles has “done it again” wilh his
Turkey Beard Holder. We city shickers knew nothing dhout turkey beards, so that in itself was a minor revelation! T'm amazed by
how muny of you have become adept al intassia, much of it totally original, and that’s why we’ve begun beefing up the amount of
pntarsia in our issues. Bob Hlavacek’s Intarsia Talk column remains ¢ regular feature to support the ground swell of interest in this
beautifil artform.

Enjoy this Issne and until the next one, health and happiness €o everyone.

Sincerely,

Aot Beedoa

Robert A, RBecker

A Few Highlights From Our Next Issue (the 2005 Holiday Edition)

Christmas
Ornaments
by Patly Beach

Buck Saw
by John 'olhemus

SRR i
2
r.-""':- -
v =14 5 :
Christinas Angel : % by 4 Al
by Wayne and - & ; bl g
Ticob Fowler : *k_ b _
S i Snowflake Tambour Clock
Snowman Bank Livn and Tamb Iniarsia by Dan and Ray Wilckens
by Diana Thompson by Rob Letvinchuck

Don't miss these upcoming issues of [ssue No. 111 ‘E““ﬁ y 2 '}Ofilili 0 salﬁ S?:ernb}?;; Ist, .
T v ke £ O ot sue No. 112 - on sale October 4th, 2005
Creative Woodworks & Cr aﬂs * Issue No. 113 - on sale November 8th, 2005

k us ou! online at www.woodworksandcrafts.com




“The ease of blade changing and
fensioning, and smoothness pm‘ this
ne in a class of its own.”

Alain T. New Hyde Park, NY

“The difference between HEGNER
and other scroll saws is like night
and day.”

Elizabeth H. grookhaven, PA

‘I am amazed at the quietness, lack of
vibration and ease of cuthing miricate

detailed patterns with my HEGNER.”

Lester E. austin, TX

The above is unsolicited feedback from
three of thousands of satisfied HEGNER
owners the world over. The benefits that
impressed them can make you a better and
more satisfied scroller and create the
Ukimate Scroll Saw Experience,

Clean, efficient, effective design, solid all-cast
construction, quality materials and innovative
desigin solutions ali contribute to the unique
benefits HEGNER provides. To find out more,
visit us online, write, or calt toll-free
1-800-SCROLLER (727-6553).

Are You Ready for the Ultinniie
Seroll Saw Experience?
Visit www.advmachinery.com/facts today!

ADVANCED MACHINERY - PO. Box 312 - Dept. fzul « New Castle. DE 19720

-
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Pattein Located fn Full Slze Pattern Section No. 11"

READ"! FOR FLIGHT

Fowlec cut and finished by Wayne Fowler

Introduction
Cne of the regsons for the name of our craft business,

"Fantasies | Saw,” is that we make anc sell lats of fantasy
cesigns. We have fcund that dragons, whether big or
small, sell consistently. regardless of whether we are at a
scierce fiction and fantasy show or just d lecal craft sale.
Jacab has made a number of simple dragons over the
years, but never a big, cormpiex one. Last maonth he fin-
ished a great dragon perched on a rock, lookirg for
exciternent or her next meail We will show that one at aur
vpcorming Christrnas craft shews for ¢l those dragor coi-
lectars cut there.

This dragor was cut from one of my lost pisces of an
ecsterr coftonweood sturnp feund by Edgar Werner, in the
town dump in Durham, Onfarie. The great lines in the

R S

. v

SUPPLIES

N gt

color wh‘h strong

~E5S T*: ph'
y-ond spray adh

2.g.. tung, walnuf, Danish, efc.)

wood are caused by the croich at the
top of the log. The bose is o piece of
brown ook with o lot of character It is
finished in several coats of walnut oil. |
also cut a larger, sister version mounted
an a piece of grey elm burl that has
ditracted a ot of attentior in my office
at work.

INSTRUCTIONS
Fhotocopy the pattern and use spray
dacihesive to aftach it fc the wood. |
recommendc vsing clear pocking tape
on top of the patiern to reduce the
burn from the tight turns you wili have
fo make while cutting the pattem. For
culting, frecormend using & No, 5 ara
No. 2 roverse footh blade fo reduce
chipping on the bottem of the piece.
After you have drilled the guide

hales and cut out the fret pleces, sither
peel tho paftern off ar use a solvent,
such ¢s paint fhinner. to remove the
paper pattern. and lef the piece dry.
Sand the frant and beock of the piece
on d diss ar belt sander. This is your
chance to ersure that the boftom sur-
face is stroight and fat by sarding out
any bumgs. | fird thet using a 1/4-shest
of 220 grit sandpaper s a good way ta
remove ary remaining burrs and to
lightiy reund the edges to give if a more finished look.
Ciean |he dragen wsing your favarite ool of cheice, such
as a clear paintbrush. Frish with ¢ thin oil to seal the inher
edges. | ike to use either walnut or tung cil.

if you plan fo display the finished piece on a shelf, you
rndy choose to mount it on o rectanguiar base measuring
abcut 9' x 2. Use two dowels or screws through the right
enc and certer of the bottom of the dragon. | use a
roundover router bit to give bases a rrore finished look.
You couid diso round the ends of the base befare routing
for another option.

Send guestions concerming fthis project 1o Woyre Fawler
33 Longmeadoy Cres., Markham, Onfario, Canada L3R
36, or emaoil himn af: fonfosiesisow@rogers.com b=

v
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240 spiral blades; dril
](HB
Temporciry cdhesive or Removable

Adnesive Paper

We all have our childhood heroes, and mine were, and
still are, the authers and illustraters of clessie horse stories,
such as Walter Farley, Marguerite Henry, Anng Sewell, and
Som Savitt. | have accumulated o rather large lbrary of
treir works and books os | anxicusly await the day whan |
can read these cherished stories to my own daughter. |
remember checking out the Black Stallion so many times
from our lizrary that the borower card for the book was
almost completely filed with my nams!

Mr. Savitt's works inspired my realistic approach to
drowing horses, and therein everything else | draw, | lis
artfistry llared my imagingtior to run with the choracters in
the books he illustrated. | wil never outgrow my childhood
dreams of being Aleg, riding like the wind on the back of
the mighty Black Stallion, with nG saddle or bridle.

with this pattern, | wanted to capture the gentle and
cuiieus lock of g gorgeaus stallion as he gracefully arches
his reck over the paddock fence. | named him “whiskars,”
suggesting that the mest insignificant gart of this magnifi-
cent animat is his most endearing feature! His sars are
pricked forward at cttention, os if to say, “Do you have
somé&thing for ma2” whether 'm bringing him a cerot, cn
cppie, or simely o loving pat and kiss for his safin muzle,
he is huppy fo see me, Of all the pasitions | have seen hors-
es gssume such as rearing, buckirg, rurning, or prancing,
this is by far my fovorite, There s nathing as hearfwerming
as my horse waormly nickerning to me as | approach.

Whiskers is just one of my rrary designs that feature
horses, and my unending admiration for these noble crea-
tures is maiched by my admiration for the storytellers and
ilusirators of my youth whoe were able 10 bring their toles of
horses fo lile for me,

INSTRUCTIONS

Using yvour method of choice, apply your pattern o the
clean surfoce of your wood. We use Rermrovaible Adhesive
Paper for ALL of our scrolling projects. Afhough we have
listed only cne piece of 1/&-thick weod in the supplies list,
we Usually stack cut albout six boards of 1/8-thick Baltic
wirch plywood [or stability ond erhanced productivity, We
apply double-sided que o Th€ OUr CoMmers. of The uod

sfc:ymg clea
cut to fit the inside of reudy-mode fnomes.

No matter which patterr applicotion method you use, it
is a geod idea to apply 2 or 3%wide clear packaging
tape over the entire tog of your cattern. This simple and
inexpensive step will lengthen the life of your blades
because it helps to keep them cooler by lubricating them
while you cut, Do not vagp tace arcund to the bottom of
your wood as this could make your board(s) unever: or
toke your blade out of squure. Make sure your blade is
square, and check this frequently while scrolling.

Fre-drill all your heles and make starter holes af the end
of all the single lings, such as the lines within the fence. Cut
out the smcller areas first. Kerry cut this patfemn following
the usual “center-working-out” methoed. | rccommend
cutting cut the biggest areas last, Cf course, let your awn
expenence guide your hands ond direct your blades, and
heve some fun with this puttern!

when you are finished, gently pry the bocrds cpart. For
those of you who have discovered the eqse of working
with Remaovable Adhesive Paper, just peel off the paftern!
Otherwise, remove your poitern using your preferred
method and clean the wood surface. Sand the back of
the boord,

For o bocker you can Use the cordboard thot comas
with the frame spray painted bilack {as shown in Hhis excim-
ple}). a piece of birch board spray painted black, or
choose your own coler combination of materials and
fremes. Glue your finished piece to the backer and frare
as desired.

We gre SKWoodWorks, which stands for "Shefli Kerry
Woodworks." Visit our website at www.skwocdworks.com,
Check us ouf everv now and agcin for updates from Us
frorn araund the bam., | drow in stundard € 1/2" % 11" letter-
size potterns for easy copying, cutling, mounfing end
framing. We sell the adhesive paper, finished pieces, and
patterns off of our welssite, For more information, visit Ls ch
the web, ar send o SASE fo: SKWoodWorks, P.O. Box 5383,
Pleasont View, TN 37 146, Pattern: requests and suggestions
ore ahways welcome!

tern. These parficular boards were

:

S
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Secagull.. #BW109
£6.95 {91416}

Island -Cdve . - sy
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(2012°%27 14" 1 #BW110..$11.95 | B 8
(124°x17") |

Chickadees.. #RL101 L] G ) i — -
Vr e A S B i : o South Point Lighthouse
L ) L IR v ABW111...$11.95

$11.95 (18"%28") A (12%"x17")

"P;e_lican
#BW108
$Tn'95 n

Eucharist { - Y y
#BW107 - e Playing ~o
$9.85 : 4 Dolphins
18"x23" BW106...$8.95
SSmaIIQmItSquares os. #W-WQ5 {85 ?15“;«19") $8.9

$8.95 (10"'x10" ea.)
For Fastest Service, calf ue toll-free at
Enclose check or money order (UsD$) for merchandise,
SCROLLER, LTD. = Dept. SCWW305 » P.O. Box 827




i Mit. Rushimore
Undaunted...#J2325 (8"x10") #SCP101 (11°x177)

Soaring Eagle |
#JZ328 (11"x14")
JFK...#SCP102
(8%:"x10%%")

Proj ed Pattems
$6 95 each!

Ferocious Beauty...#JZ330
(11°%14")

Tender Moments...#JZ323 gfgé%i%% y:,:ﬁ!.)

(8"x107) All | Nead...#J2327 (117x14")

1-4£86-6053 to place credit card order or,
alcng with $4.95 shipping & handling and mail to:
= Fenton, Ml 48430 = www.scrolleronline.com
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i SUPPLIES
1 Wood: Baltic birch plywood or wood of choice—one
piece 1/4"x 8" x 10" {for each cat]; MDF {medium density
fiberboard)—one plece 3/4'x 8" x 10" {for each cat)
Tools: scroll saw with No. 2 or No. 3 reverse tooth blade;
drill press with 1/8"- and 1/14™-Dia. bits; disc sander; palm
sander; sand wck;
Temporary-hond spray adhesive
wood glue
Packaging fape
. Thin double-sided tape
| Carton paper
Sandpaper, assorted grits
Clear spray varnish
Deep penetrating furniture wax liquid or Danish il
Artist’s brush
mMatte black spray paint
Saw tooth hanger

instructions on page 18

i 0
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comtinued from page 17

introduction

| live in beautiful South Affica where the climate is warm,
the landscope is varied and verdant in surnmer, and there
5 an abundance of wildlifc, Noture inspires me and. being
a devoted cat lover, | would like fo share with you three of
the many wildcats | hove captured on waod.

Cheelabs are often thought of gs Affcan anc purnas
are thought of as Americen, yet the bvo cots hove alot in
common. Because the cheetah hunted in the open
planes and the puma hurted in steclth in thick ferest and
Tall grass, the twe cals were net in competition and were
ablc to live fogether in the New World. Both meke frilling
scunds, chinps like birdealls cnd whistling noises. They dlso
hove pupils that stay rounc and de not form skits lke the
pupils ¢l wild cals er house cots. They rely on their leng-dis-
tance vision, usirg higk places as lockouts, for their infor-
rmatior. Both types of cats have exiremely lond, heavy tails
to give them balance and both are exiremely fast. The
cheetoh is, of course, the fastest land aninral anc can
rcach speeds in excess of 40 rrph.

The leopard, which is classified as one of Soulh Africa’s
“Big Five,"” is most easily recognized by its rosette-pat-
ferned coat and extremely lorg, dark fail. It has powerful
ik ond neck muscles, enabling it to cary a [ully-grown
male antelope or even young giraffe, weighing up fo
three times its own body weight, high into freetcps. This s
to keep ils frophy awey fram scovengding packs of hyencs
ard opgortunistic lions. The leopard is a versatile hunter
and is generclly noctfurnal in its pursuit of prey.

Feherns for all three of these kig cals are provided with
This project.

INSTRUCTIONS

Using the palm sonder, sand the wood. This nat only
reduces the crmount of Fard sanding to ke done later but
also the risk of breaking cff fragile pleces when sanding
affcy cutting. Photocopy the patterr af 100% and altach
tc the wocod, using temparary-bond spray adhesive or
methad of cheice. {Note; To prevent fear-cut underneath
when cutting @ porrait, atfach some carton pager such
as an cmpety breakfast cereal box, to the bottum of the
wood with thin double-sided tope. Cover the cartan with
packaging Tage.)

rrill the blade entry heles usirg the 1/8"-Dia. kit
Carcfully diill the hales in the small areas using ihe 1/16™
Cia. kit. Use sandpaper or a scraper blade helc ot o slight
argle to remaove ary burs created by drilling the heles. Be
sure 1o [ellow the grain of the wood.

Threcd either the Ne. Z ar ho. 3 blade through the
blade eniry holes and cut all The: block creas on the paot-
tern, Slow down The speec of your saw when cutting frag-
e par’s like the eyves ard whiskers, and use ¢ zero clear-
ance insert to reduce the risk of breaking these peris.
{Note: You can use a piece of your cercal box carton to
make a zero clearance inserf. Simiply dill a small blade
enlry Fole in it and tape it fo your saw tabie witk masking
fope.}

Rermcve the pattern and, using 150-grit sardpaper, sand
the back of ihe piece by hand or use a sanding bleck to
rerove all burrs. Sanc the front of the piece startirg with
320-grit sondpoper and working up to 500-gril sandpager
untll you have a sirocth firish. Be careful not to carch ard
breck ary fragile pieces. | prefer fo use a threefingersized
piece of sencpager without @ sonding bleck because it

gives me a bettor sorse of the emaount of pressure reguirec.

Square the four edges of both the portrail and the back-
ing piece using the disc sander. The two pieces can be
done separalely and dry-fitted to ensure that the hwe work
pieccs linc up nicely, Allernatively, attoch the porlrait to
the backing with thin dochle-sicded tape or hot glue on the
four corrers before straight sanding the ecges. Detach the
lweoy pieces immediately afferwarcs, as the fape becomes
stickicr and rrore difficult ta remeve if you leave it or [or ¢
day or two_ Rermove all sanding dust. {| black-mount my
porraits on peinted MDF beckings. If you prefer. back the
plece with black matting beord and mount in an 8" x 1C"
ready-made frarre. )

Use a medium-size arfist’s brush to apply cecp penctrat-
ing furniture wox liguid to the portrait front and edges. The
brusk reakes it easy fo recch all the nocks and crarnies cf
the picree cuts, (Note: In cold concitions, | pour sorme wo
liguid into an cid ceramic mug and heat it in the
microwave oven for 15 seconds To alicw the wax to liguety.
THis way, the wox penetrates the wood without leaving ©
woy laver) Let the portrait dry for ¢ day or Two. To speec
the process, place the porirait in the sun 1o dry, or Lse
werm heat from o hairdryer, As an dternative to the furri-
ture wan liguid, you can cpply Darish qil, following the
manufaciurer's directions. Carellly wipe surlcces with @
dry lint-free cloth.

Spray the front, back, and edges of the MEF backing
wilh Three thin coats of spray paint, allowing it ¢ dry com-
nletely behween coats. (Note: The edges obsork the paint.
resulting in a “rougk” appearance. To cnsure o smoeth-
edged finish, spray as akbove and when dry, sand the
edges of the MDEF backing with 150-grit sandpaper.
Remaove sanding dust with a clean paintirush, and then
spray on ancother twao to three coats of paint, cllowing it 1o
dry between ccats.)

workirg quickly, cpply wood glue to the back of the
potirait, Use only small beads of ghue near the edges anc
oh the fragile pieces. If you apply too much glue, it will
seep out once clamped. Flace the porreit on fop of the
MDFE backing, “square up” the hwo pieces on a flat surface,
and apply clamps. if glue seepage occurs, wait uniil the
glue starls te thicken before using o foothpick o remove
excess glue from a smcll area af a tire. Once the gluc has
dried, remove the clamps.

Apply several thin coals ol clear spray vamish. allowing

the project to dry thorcughly betweer coats. Altach the (il

saw tooth hanger, and you'te ready to present the porfraif
te your favorite wildcat enthusiast. Or, add the portrait ta
the collection on yeour wall. IT you hove run oot of wll
space like | have, iry the following display oplion. Make a
gelmet for a window in your heuse or workshep by attaching
o selection of perraits 1o the curtcir rall; secure the perireits
with endable wire altached 1o the sow tooth hargers.

[ five in Prefora, South Africa and have been scrolling for |
abcut 10 years, My hobbies include phofography, assoried
crafts, and wotercolor painling. As g molorcycle enfhusiast,
| enjoy taurng with my BMV and acting as a marshief of the
annual motorcycle economy run. f scroll logaos, frophies,
and desk stands for corporate companies, and | combine
scrofting with painting and decoupage, using the tech-
nigues fo create coforfud clocks and children's bedroom
accessories, | can ke cenfacted at 27 12 460 1013 filele
pheng), or E-mal: suem@storage.co.ze. To see more af my
work, visit www.geocifies.comirneydenhart ij
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Wes'’

by Wes Demarest

Workshop

Lately T have reccived scveral questions regarding copyrights. As
Fm net a lavwer, T can’t give legal advice. In fact, copyrights,
trade dress, tradernarks, patents, and releases are such complex
areas of the law, all pertaining Lo intellectual properly rights. that
major corporations retain specialists to handle such matters.
Although I'm not a legal professional, I'll share with vou what I
know,

P sure many of vou are familinr with the lulest legal battles
over downloading music from the Internet and not paying for it,

little rocky. Then they become so popular that you sell a few of
them (o sorme local Tolks, and ihe path now has bigger rocks. You
step up to selling at a wider runge of crall shows, and the rocks con-
tinve to get bigger. As your success grows, so does your distribu-
tion. One day, the original pholographer sees your project, perhaps
un someone's wall, in a store, of at a craft shosw, he recogmzes it as
ane of his phatographs and can prove it Well, now you could gel
hit with a boulder.

We have heard some folks say, "All T have to do is make eight
changes and it is my original.” Nol so!

and that is only one small facet of this gem.
Just a8 musicians wrile original music, pattern

designers create patlerns from their originul We have
idcas. That pattern, song, Iyric, photograph, folks say,

wiiting, or other crealive endeavor becomes
thal person’s original inlelieclual property and
is, from that moment on, protecred from being
used by ANYONE clse without their express
permission, The word "express” is a specific
legal word Lhat really puls an obligation on
hoth parties. ‘The rights to these properlies are

controlled by their ercators in all aspects of holes,

to de ig make eight
changes and it is my
original.
Whether you add or
remove eight or 800
1t ig NOT yours.

Whether you add or remove eighi or 800
holes, it is NOT yours. You have ro make
changes sufficient enough that the original
pattern is, at best, not even recognizable.
Anylhing less and you are on Uin ice. For
cxample, say you see an original pattern of a
cardinal bird that sells well. You want the
pattern to be your own, so you make il a
bluebird. Well, it Tl betler not be a cardinal
with his crest removed and coloved different.
1y because that may not work.

heard some
HATl I have

" Not sol

any use, which includes the numbers and
Lypes of use, how long the rights last, and the cost of acquiring the
rights from the creator. So where does thai leave a budding witist?
Watch out for your influences and inspications!

Public Domain

Many things cannot be copyrighted and are in what is called the
“public domain.” Numbers, letters of the alphabet, wildlife
species, and words found in the dictionary are just a few. But when
you put together any combination of ther, that combination is
now your copyright, unless someone else beat you (0 il or il is
derived from another similar pattern. Confused yel? Wait, it gets
WOrse.

Assume that you would like Lo Lurn someone’s carving pattern
into a scroll saw patlem. The creator of the original pallern proba
bhy never considered that type of use, and being the creative type
that you are, you work on it and end up with a beautiful design.
Yon begin selling the objects you cul [rom thal pattern, and they
sell like hotcakes in the aretic. ‘Then, one day, you receive a regis
tered letter from a law firm, and it is a ceasc and desist order, AND
the originator of the design is seeking compensation for the vicla-
tion of his copyright. Well, afier your mouth goes dry, your slon-
ach will starl Tlopping around, and your knees will get weuk, My
advice is thal you better seek legal counsel who specializes in the
intellectual property rights field (not your family attorney).

Yes, dear reader, pattern modilication is also covered. "Trade
dress," mentioned earlier. is another less known trap inle which
you can easily fall. An example would be if someone makes a
bunch of different items and paints them all in a very similar and
distinctive manner. Thal person becomes known for his product
ling beeause, although the patterns may be of anything, the finish-
ing technigue is so recognizable. (One trade dress case in the
courls involved a Holstein cow pallern, and the person copying it
LOST! Again, mauy of these issues require legal advice for the
designer.

Let’s look at another type of infringement. You see a photo-
eraph of an eagle in a magaring, newspapet, efc., and make a scroll
saw patlern trom it. Well, you are heading down a stony path. You
make ilems from that pattern and use them as gills, and il is enly a
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While you may think the consequences
for simply selling o koock-off that you made
seem cxcessive, Just copsider how angry (and rightly so) the origi
nator of the paitern would be if you sold the pattern without his per-
migsion und under your name. Remember that the artists rely on
their designs to distinguish themselves romn the competition. They
are juried into cxclusive galleries, shows, and museums beeause of
their uniqueness. I someone comes along and cuts inlo their market
by selling knock-offs of their designs, 1t effectively reduces their
income through loss of sales, reduction of prices. and/for loss of
exclusivity,

Releases

Did you know that if you use a recognizable feature of private prop-
erty in a design vou need a release from the property owner? And
that applies 1o some public properties as well, such as famouns archi-
tectural structures like cuthedrals, castfes, and the like. At the very
lcast, vou may need a permit to make images of anything willin the
boundaries of a federal, state, county, or municipal property or park
Lo be legal. Those permits can get rather expensive, but fortunately,
most are in the public domain. 1 you use a person as a model for
your patiern, or a likeness of a persen, including celebrities (living
or dead), you also necd a release 1o keep yourself out of trouble.

Have you ever visiled a museun, art gallery, or even certain
tourist spots, and noticed signs warning, that photography or other
recording methads are forbidden? Well, it may not be an issue of
Llomeland Security. It may mean that the rights to the feamre and
ils contents are already owned or conlrolled by someone else, And
guess whal? Mosl of temn bave set lees for your intended use and
passibly royalties as well.

So, are you new designers ol there leoking over your shoulder
and worrying about what is in the mail? If so, don't. The: [irst step
to avelding these pitlalls 15 knowing they exist, and now you do. A
chat with the appropriate lawyer will further clurify these matters
and put your mind at case. By the way, did T mention caloring
buoks, and carloon characters, and...?!

For questions concerning this arficle, send a SASE tc. Wes
Demaresi, 46 Snover Rd., Sussox, MJ 07461; email: wes@yood-
werksonderofis.corn 6




Wood so gooc

you won't want to cut it!

"?,\’r.onj'lh' “Baltic Birch™ plywood is the
56(‘(?},}@»“ i e e
work. Al the plies are birch, with no inner

voids so the edges finish beautifully. Our Scrol-PLY is

ahlways clear and perfect on one face, though the back may
have an occasional plug. Just call for special sizes!

1/8” Scroll-Ply | 1-20 pieces | 20+ pieces
of same size | of same size
127 x 12" 1.20 95
12" x 247 2.40 1.90
29" x 247 5.00 4.50
1/4” Scroll-Ply
12" x 12" 1.50 1.25
12" x 247 3.00 2.50
247 x 24" 6.25 5.50
1/2” Scroll-Ply
127 %12 2.40 1.95
12" x 247 4.80 3.90
24" x 24" 10.00 9.00

s : are 80
'SC" SOUG VIER el blariks .t have
the scroll world talking! Each blank is a clear color
matched panel, sanded to thickness, Spend your time
scrolling instead of trying to glue and plane wide panels
yourselfl! Just apply your patiern and start scrolling.

R EErS
ASPEN  [12°x12| 3.20 | 4.30 | 5.10
12°x16” 4.30 | 5.70 | 6.70

POPLAR  [12°%20% 5.40 | 7.20 | 8.50
ASH 12°%127 4.20 | 5.60 | 6.60
12°x167 5.60 | 7.50 | 8.80

BASSWOOD W2°x207, 7.00 | 9.30 [10,90
BIRCH  iom 42 5.20 | 6.90 | 8.0
OAK 27167 6.90 | 9.20 |10.80
BUTTERNUT [12%,20" 8.60 [41.50|13.50
MAPLE Lo %7 6.50 | 8.70 [10.20
WALNUT  {2"x167 8.70 [14.60]43.70
PURPLEHEARTIZx207] 10.90 | 14.50 [17.40
< ;TESRO‘:)D 127x12" 7.90 | 10.50|12.40
12°x16” 10.50 | 14.00 | 16.50

MAHOGANY [127,20" 43.10 | 17.50 {20.60

Nota: Since mest of our products are cus-

mabesymmm  $811-42S (00881 3344 1101 TIVD

Insured Freight Charges
Continental LS. Addresses
OrderValue: $0-$20.00, add $595
Order Value: $20.0M-$50.00, add

$7.95
Crder Value: $50.01- $100.00, add
Misiding Saoclahics $995

g Ordar Value Over $100.00, add
$1095
g(}* wood) Alaska, Hawail, Puerto Rico,

4 o . Canada, and other internationzl

Heritage Building Speciafties dastinations will Incur ackiitional

205 N. Cascade freight charges. Caltfor cuiot
Fergus Falts, MN 56537-2208
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SWISS SAW BEADES
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Crermiine

Snwiss Quality

“Cut with the hardest sawhlade in the industry” You will see that the blades
slice through work fast, cut straight and have good lite, Once you experience
the great performance, you witl be equally impressed with cur prices.

For 7 complete catalog describing the saw blade line, services, packaging,
discounts, and becoming a desler contact vs at:

Phone: Boo-0o8-4467 * Fax: 8o0-758—4407
email: industrial@grobrinsa.com

Wood Works

Revealing Rit. .The Secrel  [LE=s
Irgredient! :
Professional and hoblby
woodworkers, basket arc
toy makers of cll kinds
hove known for years thet
tre easiest way fo evenly
ard deeply coYor fC1w
wood has been to use Ril
powder or liguid dye.
Wood fibers open up ard
welcome the dye color!

i is fer easier to batch-
dye small iterns then fo paint them. 1he color penetrates more
deeply, and the rich, virant colors enhonce natural wood
grairs.

The five scroll saw projects shiown ohove were designec

Jobn Nelson exclusively for Creative Woodworks & Crefis
All five were made with Rit Dyves and were featured in

Creutive Voodworks & Crafts.
i W W

Over 35 Colors Can Be
Found At Area Retailers!
EEEBE N
For more information, about where to find Rit rotail products,

contact: Rit Consumer Scrvices, P.O. Box 21070,
Indianapolis, IN 46221, Phone: §66-794-0800.

www.ritdye.com
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Introduction
Acrcss the street from my house is d railroad frack that is
used by the Tennessee Valey Railroad tuseum. They run
an anfigue steam engine up and down the fracks o cou-
le of fimes per month as a special tour of our scenic neck
of Ihe woods. | have always been fascinated with the
r:eople and machirery of days gone by, and the thirgs
they accamplished with such limited technclogy and
resources hove alwoys amozed me. | could sit and wotch
that old train paoss by for hours on end, but | must say my
favorte thing about “Old Smokey," my hickname for the
train, 15 the way my son Gianni's eyes light up when he
hears the whistle ir the distance. The way he runs to the
window dropping whalever he is doing to watch fhe frain,
the worder In his eyes, and the smile on his face, make my
heart smile tre way onty o father's can. So | decided tfo
design ond cul a piece especially for him. Engine 86 is the
result.

Soon after | started designing this patiem, something in
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me made me bend the rules a bit. You see, when you
design patterrs far ather people to cut, there are cerfain
“rules” that you have 1o follow. For example, oll af your
connections have to maintain o certain thickness, all of
vour cutouts must be ot least a cerfoin width, etc. | have o
penchant fer pushing those rules ight up to the very edge.
| love a challenge, and the thought of cutting scmethirg
that could explode inte “designer firewood” with ony
stroke of the saw blode fills me with excitement, so with: this
pattern | thought I would push just ¢ kit further thon | usual-
ly do. The result is a piece that captures an incredible
amount of detail ard can be quite fricky to cut. My son's
foce upon seeing the finished piece was reward enough
for me and made all the extra effort well worth if. My sense
of safisfaction with this piece s way up there with some of
the maost difficult ones | ever cut.

Dan't let this pattern infimidate you, Granted, it is highly
detailed and there are a few places where the scrolling
will moke you haold your breath, but with some basic




SUPPLIES

Wood: Balfic birch plywood-—one piece 1/8 10 1/4" x
14 % 11"

Tocls: scroll saw with Flying Dutchman 2/0 spiral blades;
drill press with No. 68 bit; palm sander or sanding block;
spring clamps; air compressor, bernzomatic plumber's
toreh {optional)

Temporary-bond spray adhesive
Blue or purple painter's fape
220-grit sandpaper

Ciear coat finish

Mireral spirits

Spray botile

Black felt or backer of choice

planning and acdvice, you can cut this. That being said,
however. don't think this piece is going to cut out like a
simple puzze. It will take an investment ot both fime and
patience, and it will force you fo use your best scrolling
techrigues. The completed cutling will be a piece that will
make any scroller proud! The pattern ilself has a lilile more
than 700 cuts and took approximately 15 hours for me fo
complete. Confidence is the most impartant thing @
scroller needs in order to attempt a detailed pattern such
as this. Believe you can do it and you can.

I make my living with my saw, selling framed wadll art, so
a lot of the things | do are designed 1o achieve accepi-
able guality at maximum spesd. If vou heve a ned and
true method that works for you, by all means stick with it.
The tips | share in this arficle are ones that work for me.

| prefer using spircl blades on pafterns that are this
detailed, but straight blades can be used too. | prefer
Baltic birch for my cuttings, but any good qudlity ply will
work well for this pattern. Usc at least two pieces of 1/4™
thick ply. but if you are going to use 1/8~thick Baliic birch
for this cutting, stack a minimum of three pieces, because
many of the areas of this pattern can use that exira sup-
port. The exfra thickness will alse help fake some of the
aggressiveness out of the spiral biades, making them easi-
er to confral.

Now that we have all that out of the way, let's begin
our frip... ALL ABOARD!

INSTRUCTIONS

After ripping the wood down to size, | prefer to sand it
before cutting. Once cut, a piece like this is VERY fragile,
and you will not be able to sand it aggressively. As previ-
ously mentioned, using a stack of a few sheets will dramat
ically improve your odds of making it all the way to com-
pletion of this project. Stacking the wood fightly will also
dramatically reduce the fuzzies that a spiral will inevitably
leave behind. After stacking your wood with the ends flush
and all the front sides facing up, temporarily secure one
side with a few large spring clamps. | like to use three
clamps for a cutling of this size, with che on each comer
and one in the middle. Place the clamps far enough into
the wood so you can run tape clong the edges without
having to remove the clomps. Blue painter’s fape is easy
to see on the wood and releases faily ecasily. However, if

you pre-finish your wood, you will have an incredibly diffi-
cult time removing this kind of tape: Iry using purple
painter's tape instead. After you run the tape dlong the
edge, pull it snugly around to the top of the wood and,
while keeping pressure on it, fold it over o the back. Once
you have secured the lirst side, remove the clamps and
continue around the wood. If you want fo check the stack
tc be sure it is fight, finish all four sides and squeeze the
stack right on the edge between your fingers. If wrinkles
appecr in the tape, then the stack is still loose. | know it
sounds ke a lot of extra work, but | assure you the time you
save in removing those fuzzies will make it well worth the
effort. Unfortunately, there s no technique | know of that
will minimize them on the back of the bottom sheet.

Let's adhere the pattern and get down fo the nitty gritty
of cutting this piece. Apply a HEAVY coat of spray adhe-
sive. (We will deal with removal later.) This cutting has lots
of very thin areas and long floating pieces. If you don't use
enough glue, they will lift, and you will be left trying to
guess where to end your cut.

Take a good lock af the pattern before heading to the
drill press, taking note of the long cuts in the bottom as well
as the way cutting the roof of the shed will ellect the over-
all strength of the wood. Try to plan your cutting in
advance. | suggest starting with the smokestack on the
front of the frain and cutting all of the train first, then mov-
ing to the tracks at the bottom, finishing with the shed. This
piece will lose A LOT of strength as you cut, so keep that in
mind and drill accordingly. Another consideration before
you drill is that several of the connections in this piece are
VERY thin and the cuts are very close together. You have
to be sure your drill bit is perpendiculkar to the wood, and
be extremely precise when you dill. | cut this with a 2/0
Flving Dutchman spiral and used a No. 48 bit fo drill my
holes. Bits that small, while wonderful for this kind of detail,
will often cause the wood to “splinter” on the bottom,
mcaking blade changes all but impossible. To eliminate this
prablem, run the bit down in ecch hole a second time to
cut the back clean.

Rememiber that this pattern, like any olher, is simply a
guide, not a rule book. Feel free fo make any changes you
want. You may decide to thicken some of the connections
or to even totdlly ignore some of the cuts. Do whatever
you feel is possible with your talent and experience. The
condition and quality of your saw couid also effect the
cutting; a saw with o lot of "wobble” in the blade may
cause you some difficullies.

Blade tension preferences are probably as varied as
appradches to cutting a pattern. | perseonally like a setting
of about 4-1/2 on my DeWalt. A setting that high will cause
the blade to react with a very slight amount of movement
of the wood. There are o few areas of the train, most
notably the wheels, where you might want to think about
trying a different cutting technique, such as changing
direction. To do this, start cuts af the place where you
decided to drill. Cut until you reach a point that will weak-
en the long piece that Fangs back into the waste arec.
Cnce there, stop cutting around the oulside and cut
around the hanger. ensuring 1t doesn't break off.
Someftimes that means cutting all the way across the
waste area to reach a hanger, and then going back and
resuming the outside of the cut. This techmique has helped
me to save many cuttings from the firewood pile, and |
hope it will help you as well.

continued on page 24
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corfinued from page 23

If you are new to spirals, try not to turn the wood around
the blade. Because spirals don't have an area you can
push against to pivot your wood, they will cut in whatever
direction you push. Instead, use the blade lke a pencil to
trace the line, using the entire cutting surface d spiral
offers. | make cs many cuts pulling the wood towards me
as | do pushing it info the blade. Some people say that spi-
rals are impossible to contrel and you shouldn't use them;
however, Ihere are a bunch of scrollers out there who use
them, including me. | will iet my work speak for itself as to
whether or not a spiral can be controlled. Like anything
else, they take getling used to, but now that | have tried
them. | won't ever go back!

Take your fime and lef the blade do the cutting. As with
any other scroling project. start sormewhere in the cenfer
and werk out into solid woed. If you start to get a bit ner-
vous about the way the wood "bends” [and 1t will] toward
the end of culling, try running some clear tape from the
top of the piece to the bolfom in a few areqs, crossing
over the area where you have already cut the strength
out of the wood. This will allow you 1o see the pattern,
while adding some stability.

After completing the cutling, | recommend using an air
compressor fo blow the dust out before you take the stack
apart. This helps prevent any of those long pieces from
brecking off. When you are ready, take o deep breath
and unpack the stack by peeling the tape from the back
of the stack back up to the pattern side. After carefully
separating the pieces. blow the dust out cgain. oniy this
fime from both the front and back. CAUTION: Do not blow
this piece without placing semething solid behind it for
support. Also, be sure to turn your pressure down to about
AQ PSI.

There are still a few stops left on our joumey through this
cutting. but we are getfing closer to the end of the line!

You now have a couple of completed cuttings that
would be absolutely wonderful if not for those darn fuzzies!
Here is the easiest and fastest way | have found for getfing
rid of them. Select a piece of scrap wood that you don’f
mind geltting damaged. Make sure it is big enough fo
cover the entire cutfing. 1 use a 1 x 12 scrap piece of yel-
low pine. but whatever you have that is big encugh should
be just fine. Stand the scrap piece up on your bench [l use
my drill index behind it to keep it from falling over]. and
then place the cufting with the back facing you against
the scrap wood. Here's the part that might shock you a
kit. Grab a propane torch! | use a bernzomatic plurmber's
torch, but you could also use a pen torch. Turn the flame
way down and QUICKLY wave it back and forth acress the
back of the cutting.

There are a few safety concerns we'll address here
before geing into too much detail. First and foremost, be
careful. A propane torch burms much hotter than a stan-
dard lighter flame and will start a fire in a hurry. If you have
used any solvents on your woed at all up fo this point,
don't try this method. The sclvents are all exfremely flam-
mable and could result in disaster. As far as technique
goes, be sure the scrap wood extends beyond the edges
of the piece in all directions. If the flarme goes through the
cutout areas and hits the scrap wood, it will have a much
less damaging effect on the front of the piece than if it just
went through the cuts with nothing to stop it on the other
side, and it will go a long way towards eliminating scorch
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marks on the front, Also, keep the torch moving quickly.
rMake several passes but don't hold the torch in one place
or you will burn through. especially on the thin areas which
burn very fast. When you think you have most of the fuzzies
charred, lay the piece flat and gently rub the back with ¢
piece of 220-grt sandpaper to remove the ones that may
remain. Carefully blow the dust and chamred fuzzies off
again using the air cormpresser. BExamine the piece closely,
and if you can sfill see fuzzies, repeat the process. Should
you find some minor charring on the front, fold a piece of
220-grit sandpaper in ha!f and run it In the cut on the front
side of the piece. It will quickly remove all but the worst
scorches. This process will not work if you intend for both
sides of your cuiting to be seen, bul because we are
adding a backer. it will do nicely for us here.

Are you ready to unveil your masterpiece and remove
the pattern? To do so, use ¢ spray botlle filled with mineral
spirits and mist the paper thoroughly. Let it scak in for
about five minutes, and then you should be able to peel
the paper off in one piece. Remove the fape from the
edges, and mist the entire piece one more fime. This time
rub gently with the balls of your fingers fo remove any stub-
born glue or paper that might remain. | know you are
thinking that mineral spirits will discolor your wood, but
that's not true. Let it dry thoroughly (overnight is best)
before applying your finish, and, after they are finished,
vou wonh't be able to tell the difference between the
piece you used the mineral spirits on and the one you
didn't. For a final finish, spray the piece front and back
with two coals of lacquer.

| usually use felt for my backer because 1ike the fexture
of it, but use whatever you like. It was suggested to me
that | might want to try mat board from the frame shop as
it is easier to clean dust off of, so that is what | did with this
piece. The jury is still out on that decision for me. | am nof
vet sure whether | like it as much s the felt or not. | have
found that the color black works best, but use whatever
backer you feel completes your cutting best. Normally, |
use Aleene’'s tacky glue to mount my backer board. In this
case, however, | chose to use spray mount adhesive fo
help hold dll the litlle pieces in. Use whatever product you
like the best.

| personally frame all of my pieces in professionally
made frames; it's egsier to do than you think. If you can
find a reasonable frame wholesaler in your area, | would
recommend giving it a try. It really adds that special finish-
ing touch to something you have invested so much of
yourself in. The cutting deserves if, and so deo you!l

| hope you enjoy the challenge this pattern presents
and that you will share your cutting of it with us.
Remember lo enjoy The experience. Good luck and
happy scroling!

Jeff has been scrolling for about two years and designing
for a litle over a year. He is an accompilished artist with
scroli saw works hanging in four different galleries ndfion-
wide. Jeff says thaf he owes a gregf deal fo Tom Mullane
for his guidance and teachings. To see more of Jeff's work,
visit his websife, www.advancedscroflsawpatferns.com. For
questions or comments, email him at; jeff@advanced-
scrofisawpatferns.com, or send a SASE to: 247 Lyle Road,
Rossville, CA 3074 Iﬁ



- Sandpaper, assorted grits

by Scoft Roberfs

SUPPLIES

Wood: ogk—one piece 3/4"x 7' x 7' {for outer im}, one pisce 1/4" x 3-1/4"x
4-3/4" {for Lincoin's profile): ook or oak plywood—one piece 174" % 7' X 7"
{for backaround): plywood—one piece 3/8" x 7" x 7 {for backer)

Tools: scrolt saw with Mo, & blades; woodburner: clamp

Temporary-hond spray adhesive

Wood glue

CA glue

Thick rubber band
Double-sided tape
Golden ogk stain

Spray polvurethane finish
Hanger of chokce

Patiern Located in Full Size Pattermn Section No. 11

'REVERENT DENOMINATION

Introduction

Why not display the venerable old
penny as ancther symbol of our coun-
try’'s continued hedling after $9/11% The
Lincoln Cent gets passed between
Americans like a welcome handshake
every day. And who better to represent
our freedom than Abraham Linceln®
Constructed of mighty red oak, this wall
plague will be a meaningful addition to
any home.

continued on page 26
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continued from page 25
INSTUCTIONS

L

Stack the 3/4-thick ook, the 3/8" backing plywood, and the 1/4"-thick background aak or cak ply.
Temporarily secure the pieces together using double-sided tape.

fraced line.

= i

Sand the outer edges of the wood stack. Draw a
circle 1/4" inside the edge of the circle just cut.
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Draw a 6-Dia. circle in the center of the wood [a coffee can is a handy tracing guide). and cut clong the

Change to a fresh, sharp blade to cut along the inner
fraced line. Enter with the grain for this cut. Go slowly 1o
avoid blade flexion, and back up now and then to allow
for dust removal and blade reorientation. Try to avoid
burning. because it is somewhat difficult to sand the inside
of the rim. Onee finished, handle the outer rim very careful-
ly so it doesn't snap in half.



! Carefully separate all of the pieces

| and remove the tape. Only the 3/4™-
thick oak outer rim, the 1/4"-thick
ock inner disc. and the 3/8"-thick
plywood inner disc will be used for
the project. The remaining pieces
can be set aside. Palm sand all sur-
faces in the direction of the grain.

Assemble the rim around the plywood base with
the bottom edges flush. Wood glue the base to

the im, and glue the opening in the rim closed,
Place a thick rubber band cround the rim and
clomp in ploce. Let dry overnight.

Using temporary-bond spray adhesive, attach
the pattern of Lincoln to the 3-1/4"x 4-1/4" piece
ol oak and ihe leffering paoiterns to the 1/4"-
thick ogk disc. Cut clong the outline of Lincaln's
profile, cnd woodburn along all other lines.
Lightly sand with ¢ fine-grit sandpaper.

Apply oak stain 1o all pieces and let dry.
Using CA glue, glue the background plece into
the rim base. then glue the lincoln profile into
‘position. Spray with a polyurethane finish. attach
¢ hanger, and display!

For questions concerning this projeci, send o
SASE lo: Scott Roberis, 136 Waverly Courf,
Dawsonville, GA 30934, or email: spinwood @
gol.com ==
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%72 CURLY SUE

designed by Shelli Rebinson and cut by Kerry Robinson of SKWoodWorks

Introduction

Here is little Curly Sue, an adorable American Cocker
Spaniel, as she waits for her beloved “lJim-Dear” and
“Daring” {of Lady and the Tramp fame] to arrive bome
and shower her with gentle pats and heartfelt endear-
ments. Cockers are such devoted little dogs. They are
wonderful indcor companions and fit perfectly on your
lap. Spcoiing them comes easy as they stretch out in their
own beds or curl comfortably atop your comforter. In
either case, Cockers crawl iretidevably into yvour heart and
warm you from the inside like a perfectly brewed cup of
coffee. As Curly Sue patiently waits with her velvety muz-
zle across her ruffied paws, just the hint of her salon-
trimmed nails are visible to the left of her puffed chesk
and under the mass of a wavy, curly ear!

These dogs are alse famous for their eyelashes, which
are present {and precious) on both male and female
dogs. Cocker pups are some of the all-time cutest animals
| have ever seen [and this is coming from a bona fide

Pattern Located in Full Size Fatiern section ho. L.

CURLY

Colden Retriever and horse fanatic)! We had a fawn-
colored, curly-haired "Goeldie” Cocker Spantel in our
extended family when | was growing up. and she was as
much fun to visit as our relatives!

“Accentuate the positive” was what we were thinking
as we looked for the appropriate piece of wood from
which to cut the pattern, and we soon found this curly
maple board at cur local woodshop. To give this piece
“mat” or framed area, | squared the comers around the
dog. which also helped with the framing process.
However, you can easly round off the 90° angles to cre-
ate an oval shape that may fit into a narrower plank,
possibly with a live edge. Kerry used a piece of
Honduran mahogany for the frame to beautifully ermpha-
size the red-gold in the maple and bring out the colors in
the dog. He measured and built the frame according fo
the final dimensicns of his curly board. Depending upon
vour preferred thickness and availability of wood, your
frame will vary.
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SUPPLIES
Wood: curly maple or wood of choice—one piece
374" x 10" x 13"; Baltic birch or other plyboard—
one piece 1/8"x 10"x 13"
Tools: scroll saw with No. 2/0 spircl blades; drill with
gssorted bits; square

Temporary-bond spray adhesive or Removabile
Adhesive Paper

Sandpaper

Black spray paint

Clear shellac spray

Wire nails, 1/2"

Wood for frame [optional)

INSTRUCTIONS

Using your method of choice, apply your pattern to the
clean surface of your wood. We use Removable Adhesive
Paper for ALL of our scrolling projects. Because of the
thickness of the wood used for this design, it was cut indi-
vidually, rather than stack cut. Make sure your blacle is
square and check your square while scrolling. Pre-drill all
your holes, and make starfer holes at the end of alt the sin-
gle lines, such as the lines on the muzzle. Cut out the small-
er areas first. Kerry cut this pattern following the usual
“center-working-cut™ method. Of Course, let your own
experence guide your hands and direct your blades.
When you are finished, remove the pattern. For those of

CURLYY SUE

you who have discovered the ease of working with
Removable Adhesive Paper just peel off the pattern!
Otkerwise, remove your pattern using your preferred
method and clean the wood surface. Sand the back of
the board.

Cut the 1/8"-thick plyboard to match the size of the fin-
ished piece. Spray paint the plyboard black, or use your
color of choice, and let dry.

To finish, Kemry inserted the scrolled maple piece inte the
frame. He then placed the plyboard on the back and
tapped it info the maple using 1/2" wire nails. (Make sure
the nails don't go all the way through your piece.} Then he
applied several coats of clear shellac spray. There aren't
any very delicate or fiagile "Don'l-lcuch-"em!i” pieces on
this project, so o glass cverlay is net really necessary. The
clear shellac coat provides a smooth enough finish that
you can simply dust it off as needed,

We are SKWoodWorks, which stands for “Shelli Kerry
Waoodworks.” For more information, or for questions
corcerning this project fincluding questions for Kerry
about framing this piece), visit our website, www.skwood-
works.com, or send o SASE fo: SKWoodWorks, P.O. Box 583,
Pleasant View, TN 37146. [ usually draw in standard & 1/2" x
11" letter-size paiterns for easy cuffing, mounting or fram-
ing, We sell the adhesive paper, finished pieces and
paiterns off of our website. Paltern reguests and sugges-
fions are always welcome! E=

WILDWOOD DESIGNS
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SUPPLIES

Wood: mahogany {or wood of choice}]—one piece 1/4"
x 5" x 5" [for tree swing design), one piece 1/4'x 2'x 7"
{for base)

Tools: scroll saiw dnd No. 3 blades; drill press with No, 60
and 1/16" drill bits; awl or nail

Temporary-bond spray adhesive

Cyanoacrylate {CA] glue

Sandpaper, assorted grits

Introduction

I grew up in a rural area where large families were the
rnorm. Being one of nine children, of which | was number
three, had its benefits. Cne was that there was always
someone to play with, whether they liked it or not. Despite
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ed in Full Size Pattern Section No. 2T
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the broken bones and teeth, cuts, and contusions, we had
alot of fun. | can't remember ever being bored as a kid.

we had the perfect climbing trec in the woods behind
our house. Our parents called it the "Monkey Tree.” We
thought it was just a funny nome they geve it because we
where always playing in it. Really, it was because they
knew they'c find their little monkeys there when it was time
to call them in fo be fed and locked up for the night.

This pattern isn't representative of my siblings and me
because the children in this scene are normcll! It's a friend-
v seffing with g nice, safe swing. Anybody caughl under
our tree would have been ducking falling objects, ke the
time one of the swing ropes broke just as my sister got the
swing going full filt. {I still say it was just g coincidence that
one of my brothers was up in the free with o hatchet at
the time.) Looking back on our childhood, | don't know
what amezes me more: that my siblings and | survived it or
that our parents didl




INSTRUCTIONS

Recommended interior areas to be cut first.

Apply the free swing pattern to the wood. Cut the outside
of the pattern. Drill 1/18" blade access holes, and cut the
interior holes, the veining cuts of the tree, and the smaller
crecs around the children. Some crecs are too small for a
1/16" drill bit, so use a No. &0 in those spols. Save the targer
arecs, such as between the frame and the swing rope, to
cut lost.

Cutting beveled edge of base.

Apply the base pattem to the wood you've chosen. Tili
- your saw table 20° and cut the base so the edge bevels
. outward from the fop to the bottom.

2 with tabile tiited 20° so wood tapers oul from tp 1o hettom.

Sy

Mzake holes at “¥” marks on base.

There are two “X" marks inside the dashed cutine on the
base pattern. They indicaie where to place the free swing
on the base. Use an awl, nail, or small drill bit to make holes
af the “X" marks on the base. The holes, which will remain
ofter the base has been finish sanded. will be used fo align
the free swing to the base,

Aligning and gluing the tree swing to the base

Finish sand the tree swing and base. Apply CA glue fo the
bottom of the tree swing and dlign it on the base by cover-
ing the holes. Apply the finish of your choice.

For questions concerning this project, send o SASE tor John
Polhemus, 3000 Charleton Ct., Waldorf, MD 20602; emai:
fretscwyer @vernzon.net "G
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Pattern Located in Full Size Pattern Section No. 1

.L_f-, PEN AND PENCIL BOXES USING

| by Gary MacKay

SUPPLIES

Wood: wood of choice—one piece 1/4"x knife; belt sander; two pairs of pliers; two
3-1/2" x 15" long (for sides and botiom of clamps. screw type or quick gnp
box with dovetail joints), or one piece 1/4" Wood glue
x 3-1/4" x 15" [for sides and bottom of box Glue stick or spray glue
with box joints); scrap wood—four pieces Clear packaging fape
1/2" to 3/4" x 2" x 3-1/2" {for clomping box Sandpaper. assorted grits
sides) Sharp pencil
Tools: scroll saw with No, 5 reverse tooth Clear finish of choice
scroll saw blades; straight edge and utility

Introduction
Dovetails and box joints have been around for hundreds of years. Through the years, trey have been cut by hand.

band saw, scroll saw, table saw, and router table, This article shows how to Use your scroll saw to make a box with dove-
1ail or box joint corners that would be handy for holding pens and pencils and other objects that clutter your desk.

Any 1/4-thick wood can be used. All the wasie frem cutling the joints will fit in one hand. Using combinations of con-
frasting woods for the box sides will draw attention to your wood joinery. Red ook, poplar, and aspen are often readily
available at your local home improvement store. Other good choices include ash, chemry. mahogany, and maople:
many more wood cheices are available through the advertisers in this magozine.
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HROUGH DOVETAILS AND BOX JOINTS

INSTRUCTIONS

it would be a good idea fo practice cutling
and gluing the joint you want t¢ make using
scrap wood or less expensive woods, You will
need two pieces, each measuring 1/4" x 1-1/2°
% 3-1/2", to practice the dovetail joint, or two
pieces. each mecsuring 1/4" x 1-1/2° X 3-1/4",
to practice the box joint. By practicing on
scrap wood you will better understand the dif-
ference of cutting to the line versus on the
line, as mentioned in the instructions. so the
joints will fit properly. You will ciso get the feel
for how much glue to use, including how to
apply it and clean up glue sgueeze-cut
before you start using your “good” wood.

Cut four 2-3/4"-long pieces from the wood
you have chosen for either joint type. These
. will be the sides of your box. [The remaining
[ piece will be used to make the bottom of the
box.} Apply clear packing tape fo one side of
each of the four pieces.

There are four “Pirs and Tails™ sets of joint
patterns in the pattern section. Two are dove-
tail joint pattems and two are box joint pai-
terns. Choose the pattern for the joint type
you want to cut and make four copies of it.
Use g straight edge ond sharp utility knife to
cut egch of the patterns exactly on the
dashed lines.

Use a glue stick or spray glue to apply c
"Pins" pattern to each long end of two of the
pieces of wood for the sides. Apply a “Tails"
pattern to each long end of the other two
pieces of wood for the sides. The end of the
patterns with the dots must be flush with the
edge of the wood and centered to the width
of the wood.

Stand one of the pieces on end on a flat surface, so the
edge with the dots is down. Place another piece flat on
the surfoce and against the piece standing upright. Use a
sharp pericil to frace the edge of the piece laying flat
onto the patiern on the piece slanding upright. This depth
line is traced, instead of being printed with the pattern. so
it will match the exgact thickness of the wood you are
using. Repeat this process on both ends of all four pieces
of wood.

Note: Where it says “split depth lines” on the patterns, it
means you should cut right on the lines you just fraced.
Where it says “leave lines.”" it means you should cut just to
the line so you can sfill see the line, but not the white
paper between the line and the cut.

Making the sides with dovetdil joints

Start with the two side pieces that have the patterns
labeled "Tails" on them. The spaces with a dot in thern will
be cut away. Cut down to the depth line you fraced, leay-
ing the line with the space that does not have a dot init,

cortinued on page 34
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continved from page 33

Back oul of Ihe cul, ond cul from Ihe edge of the wood,
through the dof to the traced depth line, then to o corner,
Turn the wood around and finish cutting the traced line 1o
the other corner.

The two side pieces with the patterns labeled "Pins” on
them cre cul next. Tilt the right side of your scroll sow table
down 14°. Using g No. 5 blade, cut right on the pottern
lines marked "R” down fo the depth line you traced. Tilt
the left side of your scroll sow table down 14° Using a M. 5
blade, cut right on the pattern lines marked "L down to
the depth line you fraced.

The spaces with the dot will be cut away in these two
pieces aiso. Because the left and right sides were cut at
14°, a special technique is used to cut away the waste
wood. The ends of a blade will be twisted so the teeth
face to the right, and the right side of the saw table wifl be
filted down. Then, instead of standing in front of the saw
ond cutiing, you'll stard af the right side of the saw and
cut away the waste wood.

Twisting the blade ends

Install o blade in your saw, With the blade in the full up
stroke, use a felt-tipped marker or pencil to mark the
blade where it comes through the table. When you twist
the blade, you don't want the fwist to come up through
the table and ruin your cut. Note: if the mark ends up
being on the teeth, drop the mark down to the pcint
where there are no teeth, You will be twisting the blade at
this mark, and it will make the blode too weak if you twist it

34 » Creative Woodworks & Crefte September 2005

7 within the feeth areq.
v Remove the blade from the
7 saw and hold it upright. the same
way it would be in the saw, with the
teeth facing you. Grasp the boltom of
the blade with a pair of pliers so the
miark you made is in the jows of the pliers.
Grasp the blade with a second pair of pliers just below the
first pair of pliers, leaving about 1/4" between them to aliow
the blade fo twist. Twist the blade so the feeth face to the
right.

With the blade still upright as it would be in the saw. grasp
the top of the blade with a pair of pliers just cbove where the
teeth end. Grosp the blade with a second pair of pliers just
above the first pair of pliers, lecving cbout 1/4" between
them to dlow the blode to twist. Twist the blade so the teeth
foce to the right,

Tilt the right side of your scroll saw lable down 14° and
install the twisted blade in your sow. The teeth should be fac-
ing to your ight when you are in front of the saw. Move to the
side of the saw and moke some siraight line fest cuts on a
piece of scrap wood to get a feel for the blade's tracking
direction. When you are comforfable cuffing with it, cut the
waste material from the spaces with a dot in them.

{The assembly for both boxes is the same and follows the
instructions for cutting the box type joint.}

Making the sides with box joints
Start witk the fwo pieces with the potterns labeled "Tails" on
them. Cut the spaces with the dot in them down to the depth
ine you traced. Cul so you jusl leave the line on the space
that does not have a dot in it {os shown for cutting the dove-
tail joint tail pieces). Back out of the cut and cut from the
edge of the wood, through the dot to the traced depth line,
then to ¢ corner. Turn the wood around and finish cutting the
fraced line to the other corner.

On the two pieces with the “Pins” patterns on them, cut on
the line, instead of lecaving the line. and finish them the same
way os the tails pieces.

Gluing up the box sides

Remove the patterns and tape from the box sides ond sand
off any wood fuzzies on the joints. Dry test fit the joints and
moke any needed adjuslmenls lo Ihe tails side of the joint. If
¢ joint is snug or fits halfway, it may only need o be topped in
ploce with o hammer and block of scrap wood. Just be sure
it's not so fight it would split the wood.




Put a small puddle of wood glue on a piece
ol old newspaper. Use a toothpick or old
scroll saw blade to apply glue to the pins and

tails and put the joints fogether. Use four mefgwgun
clamping blocks and two clamips to clamg Professional

the box sides together. Remove any gluc

squeeze-cut from inside the joints of the Xmmmmmm

glued up sides. A flat blade screwdriver works SIS 2
well for this. Note: Dovetail joints seem to Xm.rpﬂpmms
cloamp up CK, but box joints can slip out of Drives & Different Size

position. Check the box with a square before Staples+Nails

the glue sets and adjust as needed. XTMMRYPMR

Making and attaching the box T - It's what
botiom Komnooesion o
Use a bell sonder to flatten both ends of the Bew: Erigeronmic Sig XPHTﬁmm’

glued up box sides. Set the box on the wood
for the bottom and trace around the outside
edges of the box. Cut the bottom just outside
the pencil lines so it will be slightiy larger than
the actual base of the box. Clue and clamp
the box bottom onto the box sides. Clean up
any glue squeeze-out on the inside of the
baox. After the glue dries, Lse the belt sander

to sand the sides and box bottom smooth. Arrow Fastensr Co, Inc., 274 Mayhill Strest, Saddle Broak, New lerey 017663

Apply the finish of your chaoice. Canada: Jardel Distributors, Inc, 8505 Metrcpolitan Blvdl. Eas, Montreal, Quebec HIP X9
Arrow Fastener (UKD Ltd, Unit 5 2 Park, 23 Commesce \Way, Croydon CRO4ZS, Surrey, Unrted Kingdem
wwarrowiastenercon IR Arvoivs Fartener (o, Ine Rev 762

MADE IN

HECHO EH ELLA.

Keeping America Sirong

Available at home centers, lumberyards, and fine hardware stores wherever professional tools are sold!

Half dovetail and box joint keys

You can also make interesting joints that look like half
dovetdil and box joint keys. If making the dovetail joints,
reduce the width measurements of two box sides by 1/2
so they measure 174" x 2-1/4" x 3-1/2". {The other two sides
will remcin at 174" x 2-3/4" x 3-1/2") Glue a 1/4"-thick x 1/4™-
wide x 3-1/2-long strip of contrasting color wood 1o the
two long edges of the smaller box side pileces. All four
sides will now be 2-3/4"-wide. Let the glue dry completely, .
then cutout the dovetail joints s in the previous directions.
For the box joints. follow the same process, using 3-1/4"
long box sides.

For quesfions concerning fhis project, send a SASE to: Gary
MacKay, 2779 Canvasback Trall, Myrtle Beach, SC 29588;
email: gmackay@sceoast.net ﬁ
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Fretwork Box

by Dan and Bay Wilckens

S o

SUPPLIES

Wood: wood of choice™two piecas 1/4"x 6-1/2"
x 9-1/2" (for box bose and lid], fwo pieces 1/4" x
3-1/2" x 7" [for box front and back], two pleces
114" % 3-1/2" % 3-1/2" {for box sides), one piece
174" x 3-1/2" % 4-1/2" (for box support), cne
piece 1/8'x 3-1/8" x -5/8" {for front overlay).
two pieces 1/8" x 3:1/8" x 3-5/8" [for sicle over-
lays}, and one piece 1/8"x 4-3/8" x 7-3/8" (for
top overlay)

Tools: scroll saw: drill press with very small drill bit
(for starter holes); table saw or sirmilar saw:
planer (for proper wood thickness); belt and/or
handheld sander; X-acio knife or needle pick;
assorted clomps

Temporary-bond spray adhesive

wood glue

Sendpgaper, assorted grits

Masking tape

Double-foce tape

Furniture wax

Spray lacguer finish

Braiss butt hinges. No. 39147 (two]™®

Suede-Tex flocking®**

*Darker wood was Used for the 1/4"-thick box

pieces, and lighter wood for the 1/8"-thick over-

lgy pieces.

* Available from Klockit, 800-556-2548,

www klockit.com

** Available from Donler Products Corp..

info@donjer.com, 800-336-6537

36 » Creative Windworks & Crafos September 2005




Instructions

Preparing the wood

Copy the patterns, saving the originals for future use. Plane
selected wood o proper thickness. Cut wood to size of
patterns. All straight-edge pieces should be cut to size on
a table saw or equivalent for accurate dimensions and
straight edges, Cut scroll saw edges oversize.

Attach the patterns to the wood using o temporary-
bord spray adhesive. {It fokes practice to know the nght
amount 1o apply. Appely too much, and the pattern is hard
to remove; not encugh, and the pattern may come loocse
during scwing.} When attaching the patterns, align the
straight edges of the patterns with the straight edges of
the wood you have cut.

Using a small drill bit, drill a hels in the waste area of
each cutout. Feed the scroll saw blade through the small
holes and cut dlong the lines. Feed the blade through the
next hole and so on, doing all the inferior cuts first. For
extericr cutls, you can cut in from the edge or drll a small
hole just outside the exterior line.

Remove the patterns from the wood by peeling them
off. You may try using a hiair dryer to remove some pieces if
they are attached too firmly. Be careful because some
cuts are very fragile. Sand pieces using a belt sander or
handheld sander. Remove any burrs and clean up any
cuts using an X-acto knife or needle pick.

Assembling the box

Throughcut assembly, fill any seams with a bead of glue,
and sand while the glue is still wet. This should fill the seams
to match the parent wood.

Glue the box sides

(B] to the box sup-
port (D). Make sure
these are flush on the
ends and the bottom.
Sand as needed.

Glue the box

front and back
{C} lo the box
assembly. These
need te be flush
on the ends and
the bottom. Sand
as needed.

Center and glue the
box bottom [A] fo
the box assembly.

5 Center the front overlay (F) on lhe front of the

box and Slue in rlace.
continued oh page 38
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continued from page 37

Center the side overlays {G) on the sides of the Hox and
glue them in place. Allow all glue to dry for one hour.

Attach the small hinges to
the top baock ol the Lox
assembly. (Note: To cssist in
positioning the hinges,
cpply a small piece of
double-face tape
to the backs of the
hinges.] Carefully diill pilot
heles, which are smaller
& Than your hinge screws, in
11 the certer of the holes in
the hinges. Be careful not
to diill through the wood.
Start the smalt screws. but
da not completely install
them. Remove the
screws and sand
them shorter, so they
will not go through the project.
Remove the tgpe from the hinges and, affer placing o
small amount of furnifure waox on the screws, attach the
hinges. Clamp the lid and the box assembly together, maok-
ing sure that they are lined up, and mark the lecation of
the hicles in the hinges an the lid. Unclaomp the lid and the
box and drill the pilot holes in the centers of the marked
holes. Aftach the hinges o the lid using the same process.
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8 Remove the lid from the box. Apply spray lacquer lo
= the box and the lid follewing the manufacturer’s
instructions, cnd allow it o dry completely.

Use masking tape to mask off the top edge surfaces

of the box. Fleck the entire inferior of the box, fallow-
ing the manufacturer's instructions to apply the initial ccat
of flocking adhesive and then the flocking itself. When all
the surfaces are completely covered, allow the box to sit
undisturbed for 10-12 hours. After complete curing, turn the
box over and pour out the excess flocking o be saved
anc used for o future project. Reattach the lid, and enjoy
your new axl

For questions concerning this project, send o SASE fo:
Wilckens Woodworking, P.O. Box 52096, Independence,
MO 64052, Emaill: wilkswood @ col.cor b



You Name It, Our Fonts Print It!

Line boxes.in
seconds with

“Suede-Tex”
Spray-on Suede

No Messy Cutting & Pasting

just FLOCK [T AN

4+ Panerns of 50 states & E5A
e Available in over 30 colors & T P Eﬁi’:o:}”:;‘&uw
* Simple & Economical " Vel et it s
* No skill required

Call for information & color chart

8 O O “ 53 6 v 6 5 5 7 WoodTrax 31D uwne'rs AR np:'{rade !o-; i fnrl-sh:;_)pmg and lrimg ehnrgt onlyt
Cadi for more information at 660.947.0035

DonJer Products Corporation ORDER TOLL, PREE: $00.220.5505
13142 Murphy Rd., Winnebago, IL 61088 w www.globaisofteorp.com

ourt Sireet, Adel, 1A 500
Outside USA B15-247-8775 i
FAX B15-247-8644

MEMPHIS HARDWOOD LUMBER, INC. www.pswood.com 1-800-939.-4414

6535 CHURCH ST. MEMPHIS, NY 13112, AR ARiA. A BEA ARRML \‘t
1-(800) 286-3949 (315) 689-3949 P f | N
www. memphishardwoodlumber. com y ‘o F ¥ 0 LR S
WIIY GIIOOSE : ¥ Shepard (#191)

MEMPINS Beginner

it S 5 ) {#195)
HERE’'S WHY: r 3 ;g ggs : Beginner
L . d 19ll ¢ 17!'

29 pcs..$7.95

Draft Horse (#193)
Advanced

17" x 17"

134 pcs....$7.95

Woodworkers

Clock #2 (#194)
Intermediate
20" x 117

61 pcs.

$7.95

L MILLED ACCURATELY AND

H;\RD\VO( )D PAN El

Available in any dimensions In tlli( 55 =
1/4", 3/87, 1/2, and 3/47. . Candle: 10¢

Snowman: il
1-800-286-3949 BE R oscovs -




Experience the optimum in scroll sawing pleasure

NEW EXCALIBUR EX-21 TIL

The unique "Rack & Pinion® gear operated head tilts to your desired angle from a full
45 degrees left to 45 degrees right! Excalibur's "Tilt Head" design takes the work out
of angle cuiting while adding precision.

#EX-21 Features:

« 21" Throat Depth ¢ 2" Thickness Capacity

» EXCALIBUR'S Proven Link Drive Design

» Tilting Head Glides Smoothly On A Rack & Pinion

» Finger Operated Blade Clamps

» Extra Large Table (13 1/2" X 23 1/2")

» Easy Access Speed and Tension Controls

¢ Built-In Blade Tube Storage On Both Sides Of Base
« Excalibur's Unique Top Arm L.ift Capability

* 5 Year Warranty Includes Motor & Control

¢ Seyco's Satisfaction Guarantee Top Arm ‘-f for easy “top awn"
¢ Options Available - Stand; Footswitch; Magnifier  p-4e insertion for inside cuts and can
Worklamp & Dust Collection/Vacuum System. also lock in the up position if desired.

#EX-21 ..... $849.00 .... introductory Special ....... $799 Ppius shipping

TO ORDER:

CALL SEYCO at 800-462-3353 or

visit our secure website at
http://www.seyco.com/sawspcl.html
And click the Button or

Mail to Seyco, P.O. Box 1900, Rockwall TX 75087




ith the....

Before | tell you about the new Excalibur EX-21 scroll saw,
my code of ethics requires me o fell you about two conflicts of
interest | have. First, | have been cutting on Excalibur saws for
about sixteen years. Secondly, | am a proud Canadiar, and the
Excalibur is made at a plant about 20 minutes from where | live
here in Canadal While those two factors may tend to bias me
favorably toward the new saw, | will try my best to give an unbi-
ased review of my experiences with it.

| had the opportunity to use the new saw at the Toronto
Workshop Show this past March. | was able o cut on it,
between conversations, for three days during the show. The first
noticeable difference between the EX-21 and just about any
other saw is the fact that the saw table is fixed, and it is the saw
itself that tilts in either direction for angle cuis. The second
major difference for current Excalibur owners is that the cuiting
plate is much larger than on the EX-30 or EX-19 saw. Although |
have never found the size of the plate on the older saws toc be
an issue, the bigger plate does provide some level of comfort.
As with the clder saws, this plate has a low friction powder coat
to minimize drag on the woed as you cut.

The tilting mechanism

The EX-21 saw is mounted on a central “axle,” with a crank
on: the front for tilting 1t in either direction. There is a dial for
selecting the angle of tilt and a plunge mechanism to ensure
that the saw has been returned to 90°. Both are very useful fea-
tures. The methed of placing the saw at 80" using the spring
plunger and hole behind the dial is very precise, and | certainly
need that precision for some of cur finer designs. | used the
saw to cut a tiger head drawn by my son Jacob on 1/2"-thick
mulberry, and | was guite pleased with the outcome. The design
has a lot of fine line detail, particularly its whiskers, and the
many close cuts were all handled well by the saw.

Blade changes

Whenever anyone asks me what scroll saw to buy, | always
suggest that they have the salesperson show them how to
change the blades, then imagine doing that 20,000 times! | was
pleased that the EX-21 has a blade holding system similar to
the EX-30 that | cut on, although ! found the EX-21 mount a little
easier to use. The clamp mechanism is the same, but there is a
wider, longer slot for the blade fo go info so it is easier to find
when you are not looking. That may sound odd but, as with
other Excalibur saws, when you are doing fretwork you enter
from the top of the piece and attach the blade on the bottom. |
have done this probably 50,000 to 100,000 times with all the
fretwork that | do, so it is extremely important to me that the
reattachment process is fast and easy.

Fretwork

Because | like to insert the blade into the hole from above
when doing fret cutting, and since that is the best way to insert
the blades on the Excalibur, | find it is a very handy saw for fret-
work. One big improvement with the new saw Is that the arm
can remain elevated by itself. Due to this feature, | could use
both hands to position the wood and thread the blade into the
hole without using my wrist to keep the arm raised. The only
downside that | found about this was that the arm sometimes

NG HEAD SCROLL SAW

Scroll saw artist Wayne Fowler was among the first to have put this
new machine to the test, and here’s what he says about the EX-21:

had a tendency to lower quickly, resulting in some bent blades.
Once | got used to the differences, however, | achieved a
modest increase in the speed at which | normally fret cut on my
EX-30.

Angle cutting

The angle mechanism for tilting the saw is very precise, so if
you need to be 2° right or left of true, it is very easy to set the
saw for that angle. | cut two very small burl castles at the show
and was able to make accurate adjustments, down 1o fractions
of a degree, as | cut the smaller and smaller layers of the cas-
tles. | was also able to cut very thin walls, mainly because the
cutting surface and the plate remain parallel to the ground as
the saw tilts. Another benefit to the plate remaining in the same
positicn was that | didn't have to change my cutting posture for
angle cutting. With my current saw, | sometimes have trouble
seging what | am cutting when the plate is tilled, and | need 1o
lean over and angle my head. | also had better light for cutting
since the light was above me and not to the side.

A few other observations

I am a left-handed person in a right-nanded world, so | had a
few issues with the EX-21 configuration which is, as with most
saws, better desighed for right-handed sawyers. Aiter talking
this over with the saw designer, we decided that the saw could
be made more “left-hander friendly” by simply detaching and
reattaching the blower and hold-down clamp on the right side of
the saw. This still left me with the problem of the arrangsment of
the tensioning arm and speed control dial on the upper arm,
however. | kept accidentally hitting the speed control dial with
my left anm as | was fret cutting because | worked the tensioning
lever with my left hand. | would then have to stop to readjust the
speed. This was an inconvenience, but not & big problem, as |
am sure that | would get used to the control arrangement given
more time 1o practice.

| was pleased that over the three days of cutting | didn’
break any blades, although 1 did dull out a few, and | changed
blade sizes a number of times. Because | wanted to see what
would happen if 1 did break a blade, | removed the blade and
slarted the saw at full speed. The saw ran guietly with very liftle
bounce, so | assume that damage would be minimal during a
break.

The motor on the EX-21 is a variable speed direct drive and
seemed to be guite powerful. However, | didn't cut extra-thick
hardwood, so | cam’t comment on how strong the EX-21 is in
comparison to other saws that | have cut on. Finally, the dust
blower on the EX-21 is quite a bit better than the one on the EX-
30 and is much easier to position over the work piece.

General impressions

| really enjoyed my stint with the EX-21, {even though it is
purple and not basic black), and | am certain | could find room in
my workshop for the new saw. However, | am also still very
much enthralled with my EX-30, so | am currently trying to work
out an excuse to purchase the EX-21 for my wifel So far, my
main justification is the EX-21's superior angle cutting. | guess
Pll need to generate a little reverue, so I'm off to the next Star
Trek convention, where my butl castles have been selling well!
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SUPPLIES
Wood: wood of choice—one piece, approximately 57 x 14
Toois: scroll saw with No. 5 {12.5 TPI} blade; drill with No. 58 drill bit
Temporary-bond spray adhesive
Sandpaper, assorted grits
Leather, or other bhacker material of choice
Finish of choice

Corian Horses

S e 5 ks

=7 Bl v
Introduction
After originally cutting this design from
waood, | decided to experiment with sev-
eral different applications of the same
. pattern. The supply list is for the main
- wood-cut piece, and directions are pro-
- vided for the three variaiions.

INSTRUCTIONS

" Using spray adhesive, attach the pat-
tern to your piece of woad. Drll for all
inside cuts and cut out. Sond as need-

- ed; then apply your finish of choice. Cut

. a piece of leather or other backer

- muaterial of your choice, and attach to
0 the back of the wood.
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Baltic Birch Horses
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For Corian horses:

Use a No. 5 wood blade to cut the design from a piece of
Corian countertop material. The color of the Corian cahn
make a difference as to how it cuts, so you may need fo
experiment with some differert pieces. An application of
beeswax on the blade can aid in the cutling. When fin-
ished, apply green felt or other materic! of choice for o
backer, and glue a length of rope arcund the outside of

the Corian to frame it.

For metal horses:

Sandwich a piece of sheet brass, avaitable ot most craft
stores, befween two pieces of thin plywood. Aftach the
pattern to the wood, then cut through all layers using a
No. 5 wood blade, which works well when cutting metal.

o
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To coler the metal, cpply @ brush-on or spray liguid pating,
which causes o chemical reaction with the brass. Clue
the cut metal piece to a wood backer board, ard finish

by oullining the piece with tapestry tacks.

For birch horses:

Cut the pattern from 1/4"-thick Baltic birch and insert in a
frame.

Push vourself a little with your patterns. Step out of the

box, color outside the lines, and watch yourself grow s

an arfist!

For questions concerning this project, send o SASE for & =
Manlyn Carmin, 4562 NE 78th Fiace, Porfland, OR 972 18.6 s Y

A =
Y




SUPPLIES

Wood: basswocd or wood of Chorce—one p|ece 3f4" Tacky glue
: Golden oak sicin _
Acrylic paints in aqua, black, dark beige, leaf green,
pumpkin orange, white, and vellow

Paintbrushes
Clear finish
Sawtooth picture hanger

Sandpaper, ussor’red grns

Tock cloth




Imroduchon
The sweetness and curiosity of pUppies le . make me smile. | painted the puppies in this project so they would
appear more lifelike. A litfle stoin and thinned paint can make cali the difference.

INSTRUCTIONS T
Copy the pattern, and save the criginal for later use. Sand the wocﬁdrs h and wipe clean with ¢ tack cloth. Spray
the back of the pattern with a medium-ight coat of the spray adhe ew minutes unfil the glue feels tocky,

ere. crrern o the center of the wood. s

for the design. Do NOT drill the circles on
wings. They will be painted Icter. Make all the
the No. 2 blade.

Tilt the tcble 4° degrees to the left. Usmg a No. 5 blade Push the center section back into place to check the f‘f
tmd G to the i U‘r ou’r the outer frame. g if necess?
. , - . au‘ire




continued from page 45

ection onte the ply-
o make the backer,

frame, slightly rounding the inner edqe Usmg a 1/‘

roundover rout rcundever the outside edge anc
sand it smooth, ce 1o remove the dust. Siam the fra
wipe it dry, on@ﬁ@{ it os:de o cure.

"

Paint the b&ker Usmg white and oquo pamt credling the
effect of a str&mked sky. Set it aside fo dry. L

Thin the dark beige paint with water. Apply @ very light Using thinned black paint, fightly pint he ears and eyes.
coat of paint fo the puppies’ heads and bodies, letting Add more of the thinned black paint o deepen the color
the wood show through. where needed. Paint the eyeballs dark block end dot

_ , : thermn with white point. - >
;é * M:' 3 C%n’e WDGd\'i
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Sale Prices Effective August 1, 2005 through September 31, 2005

N

#2100 Deluxe Electric Version Electro-File™ Tool Kit Reg $89.95 SALE PRICE $79.95
File, Rasp, Sand and Saw with this versatile tool kit

Electro-File™ Accessories

#111 Sanding Paddle Reg $6.00 SALE PRICE $2.95
#121 14-TPI Saw Blade Reg $6.35 SALE PRICE $2.95
#122 24-TPI Saw Blade Reg $6.35 SALE PRICE $2.95
#123 32-TPI Saw Blade Reg $6.35 SALE PRICE $2.95
#130 Wire Brush Asst. Pack Reg $6.95 SALE PRICE $1.95
#125 10 Pc. Diamond File Set with Case 1/8” Dia. Beg $24.95 SALE PRICE $14.95

| #5000 Wonder-Cut™ Saw with 3 blades Reg $19.95 SALE PRICE $14.95
Cut any contour thru wood, ferrous and non ferrous materials

#5001 Wonder-Cut™ 4 Pack Replacement Blades Reg $6.95 SALE PRICE $2.95

CALL TOLL FREE TO ORDER 1-877-872-0924
You must use code 7438 when ordering for Special Prices

Precision Hobby Tools, Inc. ¢+ P.0. Box 195 + Hubertus, Wl 53033
We Believe That Quality Is In The Details




Pattern Located in Full Size Pattern Section No. 2!

?C/u’zpmc C/uckaa/ees Wall 9 Pocke

designed by John Nelson, sawn and developed by John Polhemus

SUPPLIES

Wood: mahogony—one piece 1/4"x11-1/2" x 18" [for Temporary-bond spray adhesive
chickadees and pocket parlfs), and one piece 1/4° Cyanoacrylaie [CA] glue
11-1/2" x 12" {for backer) Sandpaper, assorted grits

Tools: scroll saw and blades: drill press with assorted drill Black Aqua Oif or stain of choice :
bits; small square; ¢ircle template or washer; awl or Mounting screws, appropriate for wall mounting {fwo)
smiall brad ndil *Avalloble from Cash Coatings, (608) 222-2445

Introduction
This wall pocket designed by John Nelson could be o handy place fo stash your watch, wallet, and keys at the end of
the day. ft's on excellent companion piece for his Doves Among the Leaves Hat Rack featured in the March, 2005 issue

of Crecative Woodworks & Crofis®,
I chose to use mahogany for this project and apply biack agua oil fo the surfuce of the backer, but you may choose

a different type of wood for the backer, without applying any stain, for a different effect.
4§ e Creative Woodworks & Crafts September 2005



INSTRUCTIONS

Fatterns applied for cutting.

Apply the patterns for the chickedees and pocket parts to
the larger piece of mahogany so the grain of all the
pieces runs from side to side. Whether to cut the exterior of
the parts first or drill and make the interior cuts first is up to
you. Separate the pieces for the sides, front, and bottom
of the pocket by cutting dlong the dashed lines on the
pattern. [DOC NOT cut on the dashed-lined rectangles on
the chickadees piece. Those lines are used for placement

only.) Sand the back of the cut chickadees piece.

‘i

O

Way 8

Covers for

- mounting

screw holes

Circles on chickadees pattemn
for mounting hole covers.

There are two circles in
one of the waste crecs of
the chickadees pattern.
These will be covers for
the mounting holes after
the finished wall pocket is
mounted to the wall. They
will be bevel cut like the
backer board, 50 set the
piece with the two circles
asidge until the backer
board is cut.

Drawing the pattern line for the backer board.

Finish sand the face of the backer board, then wipe on
black aqua ol with a clean rag. When it is dry, center the  with the saw table still angled, cut the circles for the
chickadees piece on the backer board and glue in place.  moeounting hole covers, again tapeting the edge outward
mMake o pattern for the backer board by tracing around

the chickadees piece using a circle template or a washer.

-

Cutting the kacker board.

Tilt your saw table 20° and cut the backer board clong the
fraced line, so the edge tapers outward from top to bot-
tom. Because the cut edges of the backer board arc not
treated with black agua oil. they will match the chick-
adees and pocket parts, while contrasting with the surface
of the backer board.

Cutting the mounting hole covers,

from top to botiom.
continued on page 50
Creative Woodworks & Cratts September 2003 « 43



Countersink holes
for mounting
BCrEws.

Where indicat-
ed on the chick-
adees pattern,
drill countersunk
mounting holes
for the heads of
the mounting
SCrews.,

There are dashed-
line rectangles on
the chickadees pat- |
tern that indicate
pocket placement.
Use an awl, brad
nail, or small drill bit
to moke ¢ hole just
inside the upper
and lower inside
corners of the rec- |
tangles. These hales |
will remain atter the
pattern is removed
and the wood is fin-
ist sanded and will be used to dlign the sides of the pock-
et with the chickadees piece.

Remove the patterns from all the pieces and finish sand
themn, When agssembling the pocket, the foce piece will
not be glued to the side pieces. Rather the tabs on each
end of the front piece fit through the siots in the side
pieces 1o hold it in place. Test fit those pieces before the
pocket is assembled. If the tabs are too thick lo fil Ihe slots,
sand the foce of the pocket until they fit freely. Don't
enlarge the slots in the side pieces to make the tabs fit
becouse it will weaken the side pieces!

Make alignment holes.

Align and glue on the left side pocket piece.

Apply CA glue to the back edge of the lefi side pocket
piece. Position it on the chickadees piece so the upper
and lower inside caorners just cover the alignment holes.
Use a square and held the side piece in place while the
glue sets.

50 = Creative Woodworks & Crafts Septerber 2005

Focket parts held in place while marking position of bottom piece.

Insert the left tab of the front piece {remember, ne gluel]
of the pocket through the slot in the left side piece just
glued on. Test fit the remaining pocket pieces, without
gluing them in ploce. Position the right side piece by
inserting the tab into the slot and covering the dlignment
holes. Put the botiom pocket piece in place, and check it
with a square. Use a penci to lightly mark the underside
of the bottom piece where it comes in contact with the
glued-on left side and chickadees piece. Set the front
and right side pieces aside.

Gluing on the bottom piece of the pocket.

Apply CA glue to the left and back edges of the bottom
plece; align them to the pencil marks and hold in place
until the glue sels.

Apply CA glue to the right edge of the bottom picce
and the back edge of the righi-side piece where it atiach-
es to the chickadees piece. Insert the right tab of the front
piece through the slot in the right-side piece while aligning
the side piece, the same way cs the left side was done.
Hold in place until the glue sets.

Apply the finish of your choice t¢ the wall pocket andl
the mounting hole covers. Once they're dry and the wall
pocket is mounted on the wall, the hole covers can be
attached. Two very small dots of CA glue will do the job.
The covers can be pried off with a sharp knife if needed in
the future. Although double-sided tape. rubber cement, or
spray glue can diso be used to attach the hole covers,
Iheir bonds may weoken over time, causing the covers o
fall off.

For guestions conceming this project, send a SASE fo: John
Poihemus, 3000 Charleton Ct., Waidorf. MD 26602: email:
fretsawyer@venzon.net &




2 S WL WNEARSER

by Robert T. Letvinchuck of Against The Grain Woodart™

introduction

with a rope ladder overlay and button inlays, 1his piece is sute to sharpen your infarsicr skills. Let's set sail on a journey
that will guide you Ihrough he delailed process of creating this beoutiful addition to your nautical collection. If you hap-
pen to fall overboard, send out an S.0.S. call to rob@againstthegrainwoodart.com, and I'll be happy to get you back
on board!

INSTRUCTIONS

Note: For transfeming patterns fo wood throughout the project, use the following troce-and-fransfer method. Place frac-

ing paper over the pattern and trace your starting piece. Place the iracing paper onfo chosen stock, noting grain

direction. Slide fransfer paper under the tracing paper, and transfer the pattern piece fo the stock. Cut out the pattern

piece. Trace next piece, using the edage of the previously cul plece os a template, continued on page 52
& &




confinued from page 51

SUPPLIES

Wood: cherry {or medium-colored wood]—one piece
1-1/8" x 8' x 22" {far wheel}; feak {or mediurm-dark
wood)—one piece 1-1/8" x 6-1/2" x 7" [for handles),
one piece 1/2'x 3' x 9" (for ship body and masts). one
piece 1/4" x 4" x 8" {for wheel overlay and rope ladder);
aspen {or other fight wood)]—one piece 1/2'x 4" x 8"
ffor sails and portholes), one plece 174" x " x 5-1/2" [for
rope ladder overlayl: black wainut {or other dark
wood]—one piece 1/4"x 2'x 2" [forrings on rope
ladder overlay); biue pine {or other medium-light
wood)—one plece 3/4" x 4" x 117 [for water); oak (or
other rmediurn-coiored wood]—one piece 1/4"x 2" %
11" {for plugs and rope ladder overlay): pine {or other

meadium-igh!, fight-grained wood)—one piece 1/2" %
1" x 3" {for rope ladder on ship); Santes maohogany (or
other medivm-dark wood)—ene piece 1/2°x2"x 3"
(for flags) -

Tools: scroll saw with assorted blades: drill with 3/8" bit; Place the handles on the pattern and number them. Start
378" plug cutter; router with 1/4" and 1/2" roundover with the fop right and go clockwise.

bifs; spindle or drum-rnounted sander; clamps
Tracing paper
Transfer paper
Wax pdper
Sandpcper, assoried griis
Wood glue
Tape
Finish of choice
Hanger of choice

Starting with the fop right, cut, sguare up, dnd numier the
thicker wheel sections between the handies.

Start with the handles. Trace, fransfer, and cut one han-
dle. Use the handie as o template to trace the other five
handles. Keep the inside ends square [you wil round them
out after frame is complete).

Use a spindle or
dril-rmounted drum
sander to sgudre
up the edges.
making sure they
are at 90°.

Use o router with a 1/2" roundover bil 1o round the outside
edge of each wheelsection.




Re-assemble the wheel, frace the roundover fram the
wheel frame onto the handles. This line shows where o
stop sanding to match the roundover of the wheel.

n

With the same 1/2' roundover router bit, roundover the
handles up to your fraced line, then finish sand by hand to
maich the contour of the wheel.

Finish sand all pieces cut so far. Lay down wox paper
over the paftern so you will be able fo see the paftern
through the wax paper. Edge glue the wheel back togeth-
er by applying a small bead of giue to the lower edges of
the pieces and pressing together, making sure everything is
lined up. [Too much glue will cause squeeze-out that could
ruin the finished piece.) Allow the glue to dry thoroughly.

Cut and number the overlay sections for the wheel, mak-
ing sure to mark the butionholes. Bore the holes using a
3/8" dilt bit, being sure to ploce a scrap piece of wood
underneath fo prevent breakout,

Cut 18 plugs using a 3/8" plug cutter {found at most local
hardware stores]. On the wax paper, glue the plugs into
the holes and let dry.

Assemble the overlays on wax paper by edge gluing.
Let dry.

Sand the inside of the wheel and the inner and outer
edges of the wheel overlay fo create even-flowing circles.

Using the router with the 1/4" roundover bif, roundover
the inner edge of the wheel. Rout the edges of the over-
loy also using @ 1/4" roundover bit. Finish sand the wheel
and the wheel overlay. removing dll glue resiclue.

Apply a small bead of glue to the bottom side of the
wheel overlay and center it onto the wheel. It 5 @ good
idea to let the glue set for a short fime befare clamping so
the overlay doesn't move around while clamping. Lay
scrap pieces of wood oh the overay. and clamp the over-
lay to the wheel.

continued on page 54



continued from page 53

Cut the rope ladder overay next. The dotted lines on the
pattern represent the pieces undermecath the overay. You
shouid ignore them at this point. Make sure to cut il
edges that touch the inside of the wheel about 1/4" longer
than the paitern. {The excess will be cut loter.) Finish sand
the entire rope ladder overlay and edge glue it on wax
poper. Set oside and let dry.

lgnoring the rope laodder overlay and using the dotted
ines now, cut the woler and ship body, making sure you
add the extra 1/4" on dll pieces thot touch the inside of
the wheel, os when moking the rope ladder overlay. Cut
the ship body cs one piece, first marking the portholes and
board seams. Bore the portholes and cut the plugs os you
did for the buttonhcles on the wheel overlay, then cut the
bocard seams and insert the portholes. To give the water
depth, use a pencil fo mark the two pieces on the left and
right sides of the ship. Sand the two pleces down just past
the mark.

';

Tupe the water ond ship together and

position them oh
the paltern. Place the wheel onto the assembled pieces
ond place o shim at the cpposite end of the wheel. Trace
the cut line onto the water pieces.

Cut the pieces you just marked and fit them into the
wheel, mcking any needed adjustments af this point.

Move the water and ship section off the pottern. Position
the rope ladder overlay in place. Mark the cut line in the
same manner as you did for the water,

Cut and fit the rope ladder overlay, and then set it off to
the side. Contaur and sand the water and ship. Place woix
paper onto pattern and edge glue the water and ship o
the wheel. Let dry.



Cut and fit all the masts, sails, and flags. | preferred 1o start from the right and work my way 1o the left, sanding and glu-
ing as | went, Because this piece is infricate. you may necd to make miner adjustments as you go.

Edge glue the rope ladder overlay to the water and to the
wheel, using @ shim to keep it level. Allow to dry.

When the project is completely dry, turn the wheel over.
Rub glue into all seams and let dry. Sand the back smooth.
Turn the piece over and finish sand the front by hand.
Apply two coals of finish 1o the back., and let dry, Apply
three coats of linish to the front with o light sanding
between coats. Let dry. Attach a hanger, and enjoy your
work of art. Happy cutting!

For questions conceming this project, or to receive a free
catalog of more pafterns by Robert I Letvinchuck,
write fo: Against The Grain WoodArt, 382 E. 1st St.,
Fond du Lac, Wl or visif us on fine af: www.againstthe-
grainwoodart.com ==

Q

Seroll Saw Patterns By Jeff Zaffino

CHECK OUT Take your srolling to the next level with our extremely defailed patterns

CREATIVE WOODWORKS

S o LSl |- - 450 g Qulty Sop Tsted ul Size Patens

oesinens Fron e wasazn | (4R it v e D

WOODWORKSARDCRAFTS.COM - Visit
i . advancedserollsan



- N ANy T W

Turke

by Darin Liles

~ Pattern Located in Full Size Patlern Section Mo. 21

Bcalc[ Ho[c[cn Infarsia

Introduction They dlso prize the spears
Around two years ago, o good friend of oh the feet,

mine, Danny Griggs. invited me fo go After hunting. Danny
turkey hunting. I'd never been furkey ' showed me dll of his turkey
hunting before and figured, "Why notg” R  beards. which were hang-
well, | didn't get o turkey, but | did find i ing here and there on nails.
out lots of interesting things. While white- That was when | came up
tail buck hunters are after the "Big | with the idea of creating a
Rack.” turkey hunters are after the turkey beard holder. (By
“beard." The beard is located on the the way, the furkey beards
upper chest area of the male, and the { in the photo are Danny's,
longer the beard, the better the frophy. not minel)

SUPPLIES

Wood: oak—one piece 3/4' x 22" x 4" [for base), one Tracing paper
piece H2' x 2" x 2" ifor beak]; walnuf—one piece Carbon paper
3/4' % 18" x 10" (for taii feathers and body), one piece Sharg pencil
1/2"» 5" x &" [for ruffled neck area): mahogany—one Ink pen
piece 3/4" x 10" x 4"}for tips of feathers); yellow Wood glue
heari—one piece 3/4" x 3" x 5" {for inlay of fcofprirts Super glue
in base]; purple hearf—one piece 1/2'x 2" x 2" (for USED shotgun shells
area around the eyel; cedar—one piece 1/2'x 4" % 8mm orange glass eye™
9" [for head and throat areas); plywood-—one piece Clear finish of choice
174 % 22" x 15" (for backer board) Hanger
Tools: scroll saw with No. 2 Flying Dutchman biades; drill *Available from Wildlife Intarsio Design. [708) 788-6455,
with 3/4" forstner bif; palm sander with assorted grits: weww wildlifeintarsicdesignh.com
oscillating spindle sander with asserted grits; mop
wheel
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¥ INSTRUCTIONS
-~ Trace the patterns onto tracing paper. This will allow you to
choose your grain direction.

Start rounding the neck pieces. The “ruffled” look on the
reck is achieved by sanding the sides and top of each
piece, while leaving the bottom with a straight edge.

with the carbon paper, trace the face onto the woaod
and cut it out. The darker area around the eyes is pur-
ple heart.

Dip the center of the throat section inward, to show more
cetail. Drill an 8mm hele in the head areda to accommo-
date the eye. After all rcunding and sanding fo the
head, throat, and neck section is done, glue the pieces
tcgether, clamp, and set aside.

Cut and fit the fop of the head, the beck, and the bill,
rmcking sure there is o good %0° fit.

Cut out the
throat area and
fit into place.

With the grain running the length of the pattern, race the
tail feathers onto the walnut. Align the bottom of the
feathers to the straight edge of the board, so there will be
a good, straight fit with the ook board.

Cut the neck areg
out of walnut,

When cutting out the fail feathers, start by cutling out
the rounded body area first, then cut cut the individucal
feathers.

contintied on page 58
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Tip each of the feathers with mahogany. | found it was  Cut the USED shotgun shells at 1-1/2" from the brass end.
easiest to glue each tip info place as | cut it, First, make  Lightly sand the cut end fo fit the hole. Insert the shells into
i sure there s a good fit. Then, attach the mahogany fip  the holes, using a small amount of glue to secure. Glue
using wood glue, ond add a smali drop of super glue o the combination head, throat. and neck piece info
serve as a “clamp” until the wood glue has dried. piace. Lef dry.

Place the entire piece on 1/4"-thick plywood ond frace
the outer edge. Cut aleng the traced line at a 45° angle,
and glue the plywood info place.

= Start rounding the feathers using the oscillating spindle
sander.

:

Apply o clear coat of your finish of choice. Glue the gloss
eye info place. Let dry, then apply a hanger fo the back,
Trace and cut out the ook for the base. Cut out the foot-  Hang and enjoy your turkey beard holder [and good luck
prints and fit with vellow heart. For the sheil holes, use a  filling it upi).

3/4" forstner bit fo drill 1/2" deep into the ook base where

indicated on the pattern. Sand the cak base and lightly  For questions concerning this project, send a SASE to:
round the edges. Giue the tail feathers and body to the  Darin Liles, 252 Sam St., Shirley, AR 72153, website:
| oak base. www.dorinswoodworks.COm@
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Infroduction

A helpful addition to your arsenal of intarsia tools is a light
source that will shed some light under your project. As you cut
and [t the pteces, there will be sections along the joints that
will bind, causing gaps between the pieces. Working on an jllu-
minated surface helps you gquickly spot these troublesome
areas. The lighted surface can be made either as a light table
workstation or as a light box, and directions are provided for
constructing both.

In both cases, the illumination is supplied by a General Electric
Brite Sttk™ (available at ACE Hardware stores). The Brite Stik
is a pre-wired fluorescent light fixture complete with a line
swiich installed, so you won’t need any knowledge ol electrical
wiring. Just slide it under the light table or box. plug it in, and
turr 1t on.

Any problem edges on your intarsia project that do come to
light can be eliminated by sanding the cdges ustng the auxiliary
drill press table, and [ have provided guidelines for making onc
of your owin. Sanding always creales dust. Three methods of
dust control 1 use are presented at the end of this article.
Although not 100% effictent, they do help quite a bit.

Light table workstation

If you need more storage space in your shop, you may want to
build a light table workstation. This version has a few changes
from the one that appeared in the August, 1997 issue of
Creative Woodworks & Crafts®.

Intarsia Talk
Shop-Made Intarsia Accessories

By Robert J. Hlavacek, St., of Wildlife intarsia Designs

Light Table Workstation Flan
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I made this light table to fit on the top of & mechanic’s metal tool
cabinct. The five drawers provide ample storage for C-clamps,
sanding sleeves, sandpaper, and anything else you want 1o keep
handy while creating your intarsia masterpiece. The cabinet is
equipped with casters, so it can easily be moved il necessary.

The top of my cabinet measures 26" x 18" and has a 3/4"-high
edge on three sides and part of the front. Hour 6"-long pieces of
2 x 4 are used to elevate the work surface. Place one block in
each corner of the cabinet top and attach the plywood top to
them using 1-1/2" No. 8 [lathead screws, counter sunk flush or
slightly below the surface. As you can see, the iop of the tool
cabinet should be painted white, or have a sheet of white paper
continued on page 60
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confinued from page 59
on it, to better reflect the light. When completed, the light tablc
sits on Lhe tool cabinet. 1t is not fastened to it,

As shown in the illustration, the dimensions of the work sur-
face measurc 34" x 24", and 1 made it out of a piece of 3/4"-
thick birch plywood. Round the corners, because they hurt if
you bump into them! A jigsaw was used (o cut two light win-
dows, each measuring 10-1/2" x 16". A 1"-wide strip divides
the windows; this is to better support the 1/8"- to 1/4"-thick
acrylic sheet so it doesn’t sag.

To provide additional support, a 1"-wide x 3/4"-thick strip of
plywood was screwed and glued beneath the center divider.
Note: Whether constructing the light table or light box. it is
important to make sure the top is flat. If the acrylic surface sags
or bows upward, it will be difficult, if not impossible, to
achieve tight joinls in your projects. Covering the cntire top
wilh acrylic provides a senooth surface on which to work.

If the acrylic sheet is larger than the work surlace, it can be
cut with a jigsaw and fine blade after it has been screwed to the
plywood top. Because 1 couldn’t find white acrylic large
enough to cover the work surface, 1 purchased a clear piece
from the hardware store. A sheet of white paper was placed
bencath the acrylic o diffuse the light. The acrylic was then
screwed in place with 3/4" No. 6 flathead screws which had
been counter sunk, leaving the screw heads flush with, or
slightly below, the surface. Note: Handle the acrylic sheet care-
fully because the edges may be very sharp (as the new bandage
on my finger will atiest to). Sand the edges smooth, either by
hand or with a finish sander.

I've found this light table to be an adequate size for the pro-
jects I've made. However, you may want to adjust the size to
better suit your needs.

Light Box Plan

R T
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®
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Light box

If you don’t need the additional storage space provided by the
light table workstation, a simple Tight box will werk just fine.
For minimal cutting, the light box in the plan shown was made
using two 6'-long pine 1 x 4s (actal wood size is 3/4" x 3-
1/2"). The bottom was constructed from 3/4"-thick plywood.

Cut the material to size and bore or cut vent holes as shown
in the plan. Assemble the framc with carpenter’s giuc and 1-
172" No. 8 flathead wood screws. Attach the box frame Lo Lhe
plywood bottom. Add the four lop supports which will prevent
the acrylic from sagging in the center.

Paint the inside of the box white Lo reflect the light. When
dry, placc the 1/8"- to 1/4"-thick x 27" x 18" acrylic sheet on
top, and fay a straightedge across the top to make sure it is flat.
A little sanding or shimming may be necessary to achieve this.
If you are using clear acrylic, place a sheet of while paper
beneath it to diffuse Lhe light. Bore and countersink holes about
every six inches for 3/4" No. 6 flathead screws and attach the
acrylic. Be sure the screw heads are flush with, or slightly
below, Lhe surface. Sand the edges and corners of the acrylic
sheet, as they may be quite sharp.

Slide the Brite Stik in the opening cut in the end of Lhe box,
and shed some light under your next intarsia project.

Auxiliary drill press table
Cut the hole in the work surface approximately
1/4" larger than your largest sanding drum.

Cutaway view of
the auxiliary dril
press table

Sanding drum

Pl for, and countersink,
the heads of the bolbs.

Bolt recess hole
(slzed 1o accept the

head of the bolt) | 2 "'-_:-'-_ ___
/—\ AT

Elevation block

Drill press table

1 ol Side view of the
2 Plywood \ a4 iliary drill
for bolt auxiliary &6 tabl
table B €

34" x F* % 12" elevation Block

Drill press table plywocd ot solid stock

For edge sanding intarsia project parts, [ usc the drill press 95%
of the time. I find I can change drum sizes much fasier than
wilh the oscillating spindle sander. A good size for an auxiliary
table is 20" x 16". Fastening the auxiliary table to your driil
press will vary with the design of your machine; therefore,
dimensions for drilling mounting holes arc not indicated on the
llustration,

Begin by selecting a 3/4"-thick picce of flat, smooth ply-
wood, like birch, measuring 20" x 16". Position it on the work
surlace of the drill press table. Hold il in place and trace the
outline of all cutout areas of Lhe drill press table to the bottom
of the plywood. This will provide the proper location of the
mounting holes and Lhe hole to accept Lhe sanding drums.

In the middle of the outermost corners of the drill press table
cutouts, bore a 1/16" hole through the plywood. Flip the ply-
wood over. Using a forsiner or brad point bit, bore a hole in
each corner, just deep enough (o recess the boll heads either
flush or slightly below the surface of the auxiliary tabletop. The
1/16" holes are the localion peints. In the center of each recess,
bore a 1/4"-Diz hole through the plywood and 3/4" x 3" x 12"
elevation blocks for mounting to the drill press table.

Using four 1/4" x 3" carriage bolts with nuts and washers,
fasten the plywood o the drill press table, after first placing a



piece of 3/4" scrap wood in the center to prevent tear-out for
when you use a hole saw to make the cutout for the sanding
drum. I used an adjustable hole saw to cut the hole in the auxil-
iary table, making it about 1/4" larger than the largest sanding
drum T planned on employing. Because 1 use a 2¥-Dia. drum,
the hole was cul 2-1/4" in diameter, (You may also cut the hole
with your scroll saw if you don’t have a hole saw.)

Remove the auxiliary table from the drill press, discard the
scrap piece, and round the corners with a jigsaw. Sand the top
and cdges smoeoth and apply two coals of varnish to the sides
and edges.

Reassemble the auxiliary table on the drill press and tighten the
bolts. Insert a large sanding drum in the chuck and use a 90°
angle or sguare 10 make sure the drum is perpendicular to the
table. Tf (he angle is incorrect, loosen the bolis amd place shims °
under the bolts until the drum and table are perpendicular. This
is very important to achieve accurale cdge sanding.

Using your auxiliary drill press table

When using a sanding drum of a smaller diameter than the hole
in the auxiliary table, either swing the drill press head or the
table in order to position the sanding drum close to the edge of
the tabletop, This will prevent smaller pieces from tipping inlo
the hole,

Any time you use your dnll press for sanding, the selection
of the proper grit sleeve is a must. Applying more pressure
against the sanding drum will not do the same job a8 a coarser
grit sleeve. Excessive pressure only ruing your sanding drums,
burns the edge, and puts unnecessary strain on your machine.

Sawdusi-packed sleeves should be cleaned to extend the life of
your sanding sleeves.

A crepe rubber cleaning stick is a very useful tool, and 1 highly
recommend having one in your tool supply. Just lightly press
the cleaning stick against the spinning drum, and a sawdust-
packed sleeve will be as good as new in only a few seconds.

Basic dust collection and safety
Now that you’ve found you really cnjoy making intarsia pro-
jects., you’ve also discovered that the sanding required to fit and
contour the pieces of
your project will create
sawdust . . . fors of it. |
Inhaling sawdust 15 nof
a good way to keep
your shop clean! How
do we keep it under
comtrel? Here are a few
tips.

“This set-up is the one
I used for several years.
It did a pretty good job
of drawing away and
capturing dust, and it
wasn’t very expensive.
It consisted of an old
24" x 24" houschold
fan, to which [ attached
threc 20" x 25" fiber-
glass furnacce filters.
Because the fan was
wider than the hliers, 1

continued on page 62
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continued from page 61

atiached corrugaled cardboard to the sides with duct tape. A
plywood shelt was screwed to the botlom of the fan, then the
lilters were held in place with a bungee cord,

Use the workshop vacuum to remove the accumulation of
dust that builds up on the filters. When doing a lol of sanding,
the filters should be vacuumed every hour or so. If a lot of saw-
dust is allowed to accurnmlate on the filters, il will restrict air-
[low, which defeats the purpose of the fan drawing the dusl
away from you and may result in the fan motor overheating.
The filters should be replaced regularly depending upon usc.

A dust collection system with a 4" intake hose, positioned ax
close as practical to the sanding drum, is also :n cfficient
arrangement for edge sanding and contouring.

1 used a piece of wire to hold the imtake hose to the drill press
column near the sanding dmm. Tf you decide to use a syslem
like this, T highly recommend taking the time to make a guard
for the end of the intuke hose. Here's why. When the dust col-
lector was delivered, I was anxious to try it out. The hose waus
connecled Lo the drill press as described above, and the machine
was tarned on. ] grabbed a piece of the project T was contouring
and started sanding it - . . for about 30 seconds. 1 lost my grip
on the piece, and it shot down the intake hose like a bullet hit-
ting a bull’s-eye, dead center, making the kind of noise you
don’l like to hear coming out of a new tool. Figuring the
impeller was wrecked, | shut jt off, vnplugged it, and took it
apart. Well, the impeller was fine, but my perfectly fitting intar-
sia part was mulilated, having several chunks missing from it.
My next project was making a guard for the end of the hose.
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-— bend
Fattern for 4"-Dia.
intake hose
-— benc
Scale: 1 box = 172"
e -
TT—
A piece of 1/2" mesh hardwarc
cloth was cut as shown. The long
cnds were bent over Lo grip the ;
side view

end ol the hose with no need for
additional Tasteners. Voila! No
more edten inlarsia parts!




¢y air filtratio

the airbome mi

manutacturer 01 thc- partic lu n

that are 5 microns or Iargcr in nd 805 of the parlicl '
small as 1 micron in size. One micren equals one millionth of a
weter. Although it works most ctticiently when suspended over-
head, T have mine sitting on a table because of the low ceiling.

are toxic, and others may create allergic reactions in some indi-
viduals.
Finally, use satety glasses or goggles to protect your vision
proteetion when operating noisy machinery, to provide
tull protection for yourself.
Send your intursiu guestions o Bob a v.cob @wildlifein-
tarsiadesigr.com or call: 708-755-6433

TWO GREAT BOOKS

featured woodburning artist in this issue of Creative Woodworks & Craffs®

How To Woodburn
Wiidliife provides B8
basic information on |8
burning and includes
five bird and six
animal patterns,
including the very
popular Great Horned
Owl, as well as
the Bobcat shown on |
the cover.
$14.00 plus $2.00

S&H WRIFTEN 2 ILLBSTRATED by 0.W. DAVIS

Both books provide useful information

BY ORCHID DAVIS

Woodburning |
Western Wildlife
teaches many of the |
same techniques that B8
are used in How To
Woodburn Wildlife, but |
a new group of patterns |
are used, including a
Hed Tailed Hawk,
Gambel's Quail, §
Roadrunner, Great Blue
Heron, plus three mar
hirds. Animal patterns |
include a Cougatr, |
Mustang, and the Wolt |
pictured on the cover. |
$14.00 plus $2.00 S&H

about how to make your own patterns,

as well as advice for accessing great reference materials.

¥ BEST BUY: ORDER BOTH BOOKS FOR $28.00 AND ORCHID WILL PAY FOR THE SHIPPING! @
To order: Send check or money order (and make payable) to Orchid W. Davis, =

_290-G Applewood Center Place,

PMB 222, Seneca, SC 29678
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Finished and
colored bum

This red-tail hawk wecs gracious
enough to pose for me as | took o
number of photograghs. with
hopes that one would be goad
enough to be the basis of a pro-
ject. well, | wos not disappointed.
All of the photos were good. and |
selected this one. That was the
easy part!l For the next step, the
photo just needs to be enlarged
to the desired size on a copy
machine, then skeiched or fraced
onto the woad [also an easy part).
The main thing to remember
whenh woocburning the hawk s
that, just like with the bobcat fea-
tured in the April issue, there are
na straight lines. This entire hawlk
design 5 basically o callection of
curved lines. Focus an developing
a light touch with the woaodburn-
ing tool and adjust the amount of
heat you use or the fip $0 you are
burning for calor. not creoting
charcoal. You can always go 4
back over a linc to darker it, but it
is hearly impossible to lighten it.
Some falks have asked me, "Why
don't you mertion the setting you
are using onh your dicle” | choose
not to mention the setting mainly
because no two pieccs of wood
take the same temperature sef-
tirg to get the same detail, and
there can be varictions behveen
tools. Cn top of that, | am con-
stantly maoking fine adjustments fo
the temperature setftings. and it ;
would drive you a little crazy and '
take up o lot mare room in the
crficle if | included every adjust-
ment. Sa just lock at the photos
and make a bunch of test burns
on some scrap wood until you get
the hang of getting the shades
that please you.

T
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\
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| rpfer to both the pho‘rogrc:ph and the enlurged copied
version the whole time | am working on the project. The
enlarged version dlows me to see just what type of fecth-
er there is on the part of the Ibody on which | ar working.

| look. at just how fine the detail is, which woy it sweeps or
furns, and how dense il is. Then, with a low femperature
setting, | lighfly burn in the pattern with my trusty *J" hand-
piece on my Colweod Detailer. it isn't recily that difficult.

The shading Is o matter of three things: temperature, close-
ness of the lines to each other, and the speed at which
you move your tip, No mmter what terperature setting
yvou're waorking at, you're going to get a lighter shade
when you move the pen quickly and g more even color if
you slow veuwr hand down ¢ bit. The slower you go. the
darker the: burn will be.

L2

This is my fip gostlion for the fecthers; it is what you could
call o “writing position.”

Here | am going back over the beck to add more depth
ond confrast, Notice that I'm “shading” wsing the "J" fig
laid on its side this fime. That is becausc the beuk (s a
smooth, hard surface. For feathers, I'd shade with the pen
held upright as ir the previous phote.

By lowering the tip, | get @ more darkened surface and
greater contrast. Don't forget, we are yoing to be adding

color, so con't burn tco dark.
continued on page 66

rrmﬁw Wr:nr‘rwnrfq & Gl liF] Se;ljtemher 2003 = BS

i



T

R

|~

continued from page 65
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The: first step in learning to burn beautiful feclhers i o
actucly lock af a reai feather. Nofice hoew the quill tapers
fiom thick, where it joins the bird, and gets thinner and
thinner untit it discppears at the lip of the feather. Look af
the angle at which the barbs grow out of the guill, usucilly
about 45°. Then see how the feather forms a paper-thin
arch as it conforms o the curvature of the bird’s body.
Again, there are no straigh! nes on the featbers | burt,
and that is what makes them look so soft. {[One small nale:
Every part of the bird's body has a different type of feath-
€, s you are not going to get away witk studying just one
featherl)

By this time, we have made encugh lest burns on the
scrap wood fo see just what femperature sellings we
need. Still using the trusty “J" hondpiece, outline the quill.
and slart Ihe borbs, My hand is in @ normaol witting posttion
throughout the motion in each barbs.

The quill and berbs
are burned heavier af
the bcsc, then laper
off, and they hcve a
bit of o curve to them.
Sec—ho slraight lines!
The easiesl way |0
mecke the line curve is
to roll the hendpiece
in your fingers as you
pull towards yourself,
Notice the posifion of
the red mark on the
pet.
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1 rell the pet. pressing
down with my thumk:
as | pull and lift off to
curve to the right. {If
you have studied cal-

ligrephy., you  will
undetstand just what |
am doing.}

e ; fias

We do the same thing for the oppcosite side. Roll in the
oppusite diteclion by pressing down with the index finger
and pulling towards you.

As you can see from the position of the pen, nmaking the
curved quill lines requires little effort, and once you get the
hang of it, you can move aleng ot a good puce.

Just to prove u point, | bumed some sfraight barbs on the
top left of the feather using Ihe same tip, angle, heat set-
ting, and spacing. Deesn't look nearly s soff, does it? That
is why it's important to use curved lines. [The unevenness of
the burned barks is because Wes and | tied 1o get the
best detail on fim lor Ihe examples shown bere, but it also
peints out just what happens if you slow down or hold posk
tion toc leng.)

e
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Now that all of the

1 rair outlire is done, #
we will go back over (
il and burn in some i
‘ depth and shading. *
8 This is the transition i
¢ gred from the neck f
i to the wing, and we §|
will add o fow dark ]
shoulder feathers, : i e 1
Sedl the wood with a clear aorylic scaler. such as Delfa f
s Ceramcoat All Purpose Sedler, and let it dry. i
M
i 1
|
You can detually b
t stop here and L
i heave o work of &
i art that is sure to o
i impress anyone. |
i Bet, if you wish *
i to add color, N
L confinuve wilh H
N Next, we will add the following '
I more shading. This is stefps. I
o where the gpholo- {
i gragh is particulorly A \
i important, because (mw]o-md"]' ot |
el rowy, the bird will stert ; i I
I fo come 1o life. \h i
b : 1 d
;;1‘;
{13
Gt
b
L,
i

All of these smell details meke the bird become an actual | Lse bumt sienna for the base colar, let it dry g bit, and
lkeness of the hawk, rether than ¢ callection of burmed  then wash aver it with bumnt umber to darken it. | use o

fines ;
es on wood brrush to apply boeth colors comtinued on paye 68
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vonlinued from page 67
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Novs we make lfelke eyes. Using ¢ very small salkzle brush
and Liguitex ridescent copper acrylic (or metdllic coprer
nail polishy, fill in the ris. Con't pul il or 1oo heavy because
we wart the burrt lines t¢ show through.

. e — e T

Use o toothpick to acd some fire glitter. (Wet & Wild nail
; polish werks just fine.) You will only need a few specks, so
g don't overdo it

5 While the eye is drying. add Ncples yellow of ¢ madium
cadmium yellow paint to the bose of Ihe beok.

| 68 = Crestive Vvoodwaorks & Crefts Seprernber 2005
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Once the eye has cured, finish it by glazirg i with Treasure
Crystal Cote {os desaibed i Ihe April, 2005 issue in great
detail), If it takes two coots, be surc to ket the Tirsl coul dry
completely before applying the second one._ If you usc
too much, just [iff it off with ¢ tocthpick.

|
| use the MInT “C" handgiece to sign my work, bul use any- J
thing that works for you. The mini “C” can be used for
VERY smaill details. |
|

—

-
|
Fere I'm signing my full name an a (lal lovlhpick to
impress Wes ard alicel Don't think that you can't make
smiclll details with g weod burner, | even did this cnee or a
round loothpick, But orly because we didn’t have a flat |
onec on hand. Believe me, flat ones are o whole lot ecsier Y
to write on,




This is ghether ver-
sion of a red-tailed
hawk that | did on /
¢ gourd, so consicl- p
er surfcces other !
1 ttan wood fo pro-
t vide you with adci-
1 ticnal challenges,
1 completely differ-
ent presentations,
and o fun ckharge
of pace. You might
notice that this
hawk isri't rearly os
detaited. That's
because gourds
arc herder o burn thon basswood, so | usuclly ity 1o keep
my designs strong cnd simple when burning on Them,
There will ke more gbhout burnirg gourds in my next orti- ’
cle, along with sorre hints from my upcomirg hook
aboul burnirg gourds, woodturnings, and other reund
ckijects (mest of them bigger than toolhpicks)!

We've just reviewed how to woodbum fecthers. We
talked cbout weodburning fur in the April issue. What's
nexle Let’s fry fishill

Finished and colored burn

If you have enjoyed fhese criicles, please et us know.
especiafly if you would fike to see o parficutor subject or
techniue demonsfrated. If you would like to tearm rmcre i
about woodburning, Crohid hes wiillen Two fine ocks i
on the subject. Flease see page €3 for additional
irformafion.

oFF
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Gallery

Frank A. Drcege of Voorhees, NJ won
first prive in the New Jersey Art Show
with this “Chip Monlks” project, which he
describes as “painted intarsia” With his
considerable talent, it is not surprising to
learn thar Frank has writlen (our seroll
saw books, one co-authored with Pat
Spichnan and three for Fox Chapel. Frank,
we are honoved to show your work!

Barry Brockes of Barrie, Ontario, Canada has been doing
intarsia for over len yeurs, and he loves to make his own
patterns based upon photographs given to him by peaple
wanling a conunissioned piece. Barry favors the use of
nulural woods and lets “the wood character do the talking
abour each piece.” Tlie Indizn War Bounet is approximate-
Iy 30" x 14", and it includes 223 pieces and 12 distinct
wood species. It won first prive at The Calgary Stampede
in 2001, The Clydesdale Horse ts approximately 22" x 13"
and includes 56 pieces. The horse’s haess was painted
glossy black to depict the look of patent leather. Barry,
your talent is huge!

Warren Flanders of Derry, NIl considered Jeft Zaffino’s “Family Time”
(pictured here) a real cliallenge. Obviously Warren was up to the challenge!
e cut the project from 1/8" Baltic birch plywood, bucked it with black vel-
vet, and [ramed it with pine. An avid reader of this publicarion, Warren has
been seroll sawing for over twelve years. Thanlzs for sharing, Warren!




Gallery

Lany Carlson, aku “The Oleguy,” is
very proud of his 13-year-old Great-
Grandscon Chris, who Larry has
“4aken under my wing and iptroduced
o the world of seroll art” Lary says
his great-erandson has “taken o the
arl of scrolling with much enthusi-
asm, patience, and imagivation.” The
Dragon Clock pictured is Chris’ own
pattern and, ef course, he cut il hiro-
self. Chiris, your great-grandpa is
right 1o be so proud of you!

continted on page 77

EXPERIENCE HOURS OF PERSONAL PLEASURE WITH o
WILDFOWL CARVING MAGAZINF. Inspiring Woodcarvers

A FREE Black-vapped Chickadee kit 15 yoors when A roun d T h e W or [ d

you subscribi: 10 WILBTOWE CARVING MAGAZENE ..
dedicated to showing you how to carve and paiat all
Lypes of birda

VYES! Send my FREE issur of warnrowl
CARVING MACAZINE for my persnnal evaluation. T'd
lke to tevicw |ie many bird reference photos, pape
abter page of sanghtoafecr advice, hints, championship
insiphts, the patterns, snd cotor gueides all for 5285.95
11.8., $45.50 Canaliar. ¥ I decide to subscribe, the
Black-capped Chickadee carving kit {a $34.00 value}
will be gent w nw FREE.

.5, As shways, your complete setisfaction Iy
pararteed,
A FREE liluck -capped chickadee kit is yours when you

subscribe do WILDFOWL CARVING MASGAZING.

Fuinring Guide Yoz wlif b shetighted you tnok
LM hesse] : this oppartunily fo cemple the
HAEan pleasare of bind covving.

{24
)

-
Gl

Lewrn fruts the mastecss join in their love o binds o
theens predon B hind carvirgs, Yor will e irspinad by dheir vl
¢t devote e Sow mocesary i expldiit seoned noduiigoes
i o sedvingy iy ok peingng dhallenpes.

Explove and expasel your dutciest ie hircs

Cﬂnfé
Q" “1\1'3(:;\1..&:‘ R
WHOEIKL TARVING MACATINE

3 1300 S chun Sreeet, Sanpe a0 3
% B Lonwyre, B4 17043 Made in USA

' Flexcul 8105 Hawthorne Drive, Erle, PA 16509
- mesen TGy flexcut.com

~ INTHE U.S. CALL 1 {800) 233-901%5, in U.5, Funds
1N CANADA CALL 1 {877} 462-2604, In Canadian Funds

—_— X EENEY ST e A W



Reader’s Gallery

continued from pane 71

Lew Arthur of Las Vegas, NV lias been
scrolling for over seven years, The thrce
projects shown (from lett to rght) are: The
French 1 yre Clock, designed by John
Nelson and fealured in our August, 2040
issue; Wildwood Designs’ Old Fire Engine;
and Dirk Boelman’s Barn Clock, wlich
was featurcd tn our August, 2004 issve.
Tmpressive waork, Lew!

Bill McCleman did a nice job making (his chess board and Clvil War
Chess Set, designed by Ralph Sinnott and featured in our Argusi,
2003 issue. Tharks for sharing, Bill!

Bobby Underwood of
Smithfield, NC has been
scralling for about cight
years, focusing on intarsia
for aboul the past Lwo or
three years. The dop intarsid
pictured here is Bobby’s first
original design, adapted
from a skelch he did as &
fourteen-yeur-old boy. Nice
work, Bobby, and thank you
for sharing!

- = = o

Jim DesBiens of Fairfield Glade, TN modified this church paticrn from Wildwood Designs so that it could be used as a card
helder at his daughter Debbie™s wedding. A slot was added to the Lop for cards 1o be inscrted, and the addition of a back deor
allowed for removal af the cards. Also added were the bride and groom figures and 4 light. it is no surprise that their Church
Card Tlolder was “a big hit at the wedding and a wonderful keepsuke for our duughier, Debbie, and her new husband. Anthony.”
Jim, what a wonderlul application of your woodworling falents!

ksanderafls.com.




News Release

www.Steebar.com Woodworking Plans-Clocks-Pens & More
Peapack, New Jersey-April, 2005. Steebar Corp. the catalog and online
retailer of Andover, New Jersey announces that it has expanded
its operations, moved to a new headquarters location in
Peapack, N. J. and changed its name to www.steebar.com, LLC.

The new mailing address is P.O. Box 607 Peapack N.J. 07977
new phone number is 908-204-0095 & fax 908-204-0099.

! The new location, located in the rolling hills of central N.J. will serve as our
' Administrative, Sales, Purchasing, and R&D facility with fully equipped
woodworking shop. “After more than twenty years of doing business

as Steebar Corp, we changed our name to reflect the growing importance
of the Internet to our customers”, said Chip Giordano, General Manager.

“The move provides an opportunity for continued growth and

will allow us to deliver superior customer service,
prompt delivery and innovative new products in the future”.

Steebar’s New Home

.!.@_-‘

www.steebar.com + www.penmakingsupplies.com + www.woodworkingcrafts.com
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Infreduction

Scott and 1 would like Lo thank everyone for all the
letters, e-mauils, and phone calls we've received in
responsc to our mini-lathe series. It's been wondertul
hearing from you, and we are making cvery effort to
answer each inguiry. Remember, we do live in a rural
arca of southern Lancaster County, PA, where, in
otder to access our e-mail, we need to take a trip info
town to visit cur beautiful library! Because of this,
and frequent power outages, some things from time to
time may get lost. T we fail to answer a question,
please contactl us again.

A pleasant and unexpected outcome of this series
has been the visils [tom a mumber of tolks who have
stopped by our displays at woodearving and art shows
and at the Pennsylvania Renaissance Fair in
Swashbucklers Grove. All this response has fueled our
continuing effort (o share the rewards of creativity,
especmlly with children. Special congramlations are
sent out to all the Scout troop leaders, students, feach-
ers, and parents who have been shdrmg this hnbby and
ave using their skills to reach out to others.

Scott and T have been part of each other’s lives for
almost 30 years and have learned the importance of
positive support, humer, respect, amd creative free-
dom. We hope Lo continue hearing from al] of you
beciuse that is whar inspires us to reach higher. Keep
up the good work and, most of all, keep smiling—it is
the best advertisement for an activity that makes you
Tippy!

Getting started

The pockel watch kit allows a turner to create s hand-
some and unigue gifl item. The variety of clock Face
styles available and all the species of wood on the
market conld result in a plethory of cne~ol-a-Kind
puckel walches. The outer wooden rim of the watch
provides an ares for some decoralive tucning, i yon
desire. And we are sure some of you could design
some creative stands for displaying the completed
walches.

When preparing [or this project, be swre to order
both the chain and the stud, as well as a 36mm-Dia
clock inserl. If you choose, substitute a petite smd and
gold ring for the heavy duty stud and chain and make
#1 pendunt watch, A French-lwist rope chain is also
available for the pendant watch variation.

If you opt to make the pocket watch using a
2"-Dia. clock insert, your wood blank will need to
measure at leust 1/2” thick (preferably /8" thick} and
2-5/8" square. The 36mim-Dia. clock insert nsed in
this demonstration requires a blank that measures at
Jeast 1/2" thick and 2-1/4" sguare. Cur model was
made from Stuburlized™ box elder burl.




Turning a pocket watch

Mark 2-1/&"-Dia, circle on Blank.

Cul the woaod for the 36mm-Pia. clock insert pocket waich o a
2-1/4" square. Tind and mark the center point. With a compass
anchored on the center mark, draw a 2-1/8"-Dia. circle on the
hlank.

Tightly chuck op a
1-3/8" forstner hit o
i drill press. Secure
the blank flat into the
drilling cecnter vise
and, with the point of
the lorsiner bit on the
center mark, drill a
5/16"-deep hole.

Drill center hole in Hlank using 1-3/8"
forstner bit in drill press.

Using scroll saw te cut away excess wood from marked and drilled Plank.

Use a bandsaw or scroll saw to cot away the wood outside the
2-1/8"-Dia. circle drawn on the blunk. This slep helps make the
turning proceoss safer by removing the corners of the block,
which otherwise could catch and grab the gouge.

teuntee Blank in lathe with tail stock and scrap weod,

Muount the prepared blank on the 1-3/8" expanding collel chuck
and fasten 1t securely. Bring the tail stock to the blank and place
a small wood scrap between the blank and the Ll stock. Snug
the tail stock against the wood scrap and lock it in place. This
exira step is a safety precaution, primarily for the roughing
process. The 2-1/8"-Pia. circle is a larger diameter than normal-
1y used by pen turners, so a bit of cavtion is advised. The scrap
wood prevents the Lail stock from dinpling the blank.

With lathe on low speed, begin to rough out, being
sure tool rest is properly positioned.

Position the ool rest. Check that it is properly placed by manu-
ally rotating (he blank, ensueing (hat the blank does nol strike
the tool rest, Mike sure that your rough out gonge is sharp. Tin
the Tathe on to il lowest speed and begin rning. Whenever
you stop the lathe to check your progress, atso check that the
DLlank has not loosened uvp on the chuck. Begin o romd the
edges of the blank. Be careful that you de not hil the tanl steck
with the govge, as it will damage the ciming edge of the wol. As
the blank roonds up. advance the speed of the lathe and smooth

the tool marks.
cenfinued on page 76
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Use the skew gouge for final shaping and contouring.

Switch to the skew gouge [or the (inal shaping and confouring,
Slowly increase Lhe lathe speed while using less and less pres-
sure agaiost the blank. Once the shape is satisTactory and the
tool marks are vniform across the swrface, loosen and slide back
the tail stock and remove the scrap piece of woad.

Start sanding using 150-grit cloth-backed sandpaper
and the lathe ot low speed.

It is time to sand. Check that the blank i3 sccure on the chuck,
andd turn the lathe to low speed, Starting with a 1" x 5" strip of
150-grit cloth-backed sandpaper, begin smoeothing the blank,
including the area where the tail stock had been. Increase laitie
speed as you progress through finer grits ol sandpaper, all the
way through 400 grit. As you increase lathe speed, lessen yout
pressure against he sundpaper, and the swface markings should
soften in appearance. Frequently turn off the lathe to check your
progress, looking for arcas still in need of work on the surfice
of the blank.

76 + Creative VWoodworks 8 Crafte September 2004

Use Abralon eanding pade for finish sanding.

For finish sanding, use Abralon sanding pads. With the lathe at
high speed and using gentle linger pressure against the pad,
start with the 5{00-grit pad and progress through the 1000,
2000, and 4000-grit pads.

Apply Shellawax cream finish and buff.

Apply Shellawax eream finish and buff. Repeat this process
several times to maximize the depth of the finish.

Secure cloth-wrapped blank in drilling center vise and drill 3/16™
deep hole with 2/64" bit mounted in drill press.

Read the assembly directions thoroughly belore proceeding.
Remove the hlank from the chuck. Determine where the stud is
10 be mounted and where the hole Tor the stud should be drilled.
Wrap the blank in a clean cloil o protect it; then secure it in
the drilling center vise. Mount a 9/64" drill bit in the dill press
and pesition the vise, holding it securcly in place as you lowet
the drill bit and dgill a 3/16"-deep hole.



caving the blank in {l
finish nail. Positi

For quesiions concerning this article. send o SASE ic 0%
and it Griffith, 672 Cen d. A
17566; Ematl: griffduchess | eNetelss

Lﬁ%
g
o
- i
T

e e A
5

e
SR

. e
S R G W R
T

PR

P
frrred

=
il‘ i L

)

TR

Lt M B

i
e

%]
at
2R
TSR T

T

N

£

( :a

3 43 ¥
i

s

i

s ™
et

1

-

Ty,
e =Y

S enE ey

A

-
_:i\;

e
C—
T

h,
e
T O

E
»

o SRTTTTTLRETART

,,
A Wy o

b

1

-
2

e Ry TR S DD DR
g sl 2

= oy

i

MY

Cregtive YWoodworks & Cratis Septesnber 20050 = 77




Welcome to Wood WorkingCrafts.com

There's something special about people who can handcraft a unique and beautiful item
working with wood for 1 year or 20, we'd like to help you find answers to

News Portal
Check out our excellent news and information portal for an overvicw of cverything on our site. Share a
unigue project or original plan design or just browse through different areas and glean information.

Photo Gallery
Would you like to share some photos of your work? Or maybe you just want to glean some ideas
from the creativity of vour fellow wood crafters. OQur Photo Gallery is just the place fo do it.

Stm

Cockmaking Supplies
Scroll Saw, Fretwork,
Woodworking Plans
& Patterns, Yard
Decorations, Tools &
Much More!

Wl www.penmakingsupplies.com

& Mandrels /¢ |
Call for a FREE Supplies Agcessgpi’es 5

180 page color

catalog!

WWW.STEEBAR.COM P. O Box 607 Peapack N.J. 07977




Have something to sell or trade? Check out the WWC Irading Post!

from a quality piece of wood. Whether you're a hobbyist or professional who's been
your wood crafting questions and provide a place to share information.

Discussion Forums
Browse our community discussion forums for the latest woodworking craft question & answers
along with helpful tips and information. Or just share a bit of vourself with other crafters.

Sell Online

Are you trying fo support your habit by selling some of your bandiwork? We have web space available to show off vour prod
ucts and provide contact informafion. I vou have an existing web sife fiel free fo post 2 link to your site in our Links Scetion

www.steebar.com

HUNDREDS OF WOODWORKING
PLANS TO CHOOSE FROM

"
i

5

Introduction To Scroll Sawing
by Wes Demarest

S

Penmaking Super Kit

~z % Penmaking Starter Kit
inki : : If you are sericus about pen making for profit, then
Tll':l’mklngkf\b(:.;ul Everything you need fo start making 7mm pens hes;e’s the package for ygﬁl lncludegs all t[:we basics
enmaking : and pencils - Included are the following iters .. R e e e
d il ne oot CT-LATHF-1 Carba-Tec Mini Lathe, #1 MT suggested gr,etall \.ealuer lg?rea“n‘er thgn Taee complete ‘ff
definitive guide to Mandrel, Slimline Pens pak of 5, Slimline Pencils package[ Enchipen (Wiitiios) solls feken a\.feraqe-‘ ]
_ turming weriting pak of 5, Barrel Trimmer, Pre Drilled Fen Blanks of $30.00 around most of the U.S. This Gives yiou -
|nsrlrumenls gl SG-THICK Super Glue, 1/2* Pen Making gouge the chance {especially Insider’s Club membsers} to
published. The best  30m| Shellawax polish ; e Bt
haok for both the urn a profit from the very beginning!
S Kits include too many items to list...
the craft. See our website penmakingsupplies.com for complete details

NEW phone: 908-204-0095 NEW fax: 908-204-0099

B



NEW From Crealive Woodworks & Crafts Exclusive Patterns...

GUARDIAN AI\IGELS WALI. GLODK'

~This ey@catching clock is
sure to become a family
heirloom, and will delight
angel lovers everywhere!

B Dimensions:
9-3/4" x 25" x 4-1/4"

Designed exclusively for « o
g y Top-quality patterns

Creative Woodworks 'i.“ " - ¥ come in durable cover
& Crafts' Pattern ;,3 wrap. Excellent instruc-
Division by Scroll ) C : ~. tions mclud_e detailed

: L e} assembly diagrams.
Saw Artist e r T '\ Source is providedto
Extraordinaire S Ty order all clock parts and

. Dirk Baelman. hardware (not included).

Westminster chimes make
a delightful sound, while
pendulum with lyre
attachment enhances the
clock’s visual appeal.

Plan price: $15.95
plus $2.00 S&H

To Order: o
Send $17.95 check or money b
order (and make payabie) to
All American Crafts,

7 Waterloo Road,

Stanhope, NJ 07874

Attn. R. Becker. To order by
credit card (Visa, MasterCard, & . Note: easy-to-order clock parts and
Amex accepted) call Marie at 4 hardware package not included.

Side View Detail

(973) 347-6900 ext.141 Ordering info provided with pattern.
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The Wood Shed

FREE BROCHLRE FOR WOOD-
WORKING DESIGNS. Write to
WOOD TEMPLATES COMPANY,
Dept W8460, PO Box 182534, Shelby
Tuwp., MI 48318, or visit

WL oodtemnlatcs com. 1158-9

FASILY ENLARGE PATTERNS!
Take a pattern from your scanner and
print it to any size. Large palierns are
automatically tiled across multiple
pages. Tree 14-day trial at

idResizer com/creative 1160-9

n&o Species
of Exotlc & Domestic Hardwoods
FROM 118" TO 3047 THICK

13 Species of Plywood
PEGAS SCROLL SAW BLADES

For Free Catatog Call:
Toll Free: 1-888-751-1400 or
610-361-2286 « Fax 610.381.5155

D & D Woodcrafts
RR 3 Box 3066

Saylorshurg, PA 18353-9617
www.danddweoodcrafts.com

quat Toll Free:
Lot . 1-888-322-2432
hﬁoﬁ ’ e \o%  Scroll Saw Lumber
s © T 17810344 inch thick and
i ™ uA i 5!
E}ﬁt‘hmﬂﬂné 4" o 8” wide and wider!!
26511 County Hy OO
Richland Center, WI 53581
i www.ocoochhardwoods.com Unsurfaced Lumber

*Lower Prices  * Fast Service Hardwoog Planks

*Customer Satisfaction Carving Stock

FREE

(SCROLL L )” Order from this ad or our

B,

GA website, and save 10%

off our slready low prices on all
SCROLL SAW BLADES e
' 7 Call 1-800-220-1152 to order.
-Bst:eive One ‘Dnzen FREEblades J ]
for life, plus get FREE shipping™* Visit us online at
with your order of $25 or more www.bladevaluesdirect.com
from fhis ad or our wehsite.
&
: ’i’ﬂu« 3{3&1 e PBEE dﬂzen o We also salt OLSON at the lawest prices
ollBmerica® blades evary ti | Scroli America® Biades Per Doxen
Teqkalow { Sk Py

: 1 tLre: 3 Prico perdazen |  with thiz ed

~ FREE h!adesfnr l!ie mﬁ‘:eﬁmarder Premium Double Tooth | $1.86 | $1.7%
from this ad or our wehsite, Be sure : ind
to mention Ad Code 6892 t0 receive Hesren Tng S225 | S203

- this special offer Spiral 5235 5212
Drder today and get 10% off, plus free Precision Milled Tooth | $375 | $a38
shipping and one dozen free blades I Custom Cut s405 | $446
with any urder over §25. CI«"EW = -

Many other stydes available

-‘ﬂ
l‘

BLADEVALUESDIRECT

MOTE: Alt biades are flatend and &re available in vaticus sizes.

¥Chopse frm AP or B Serollémerics Bladas *= Free standand shippng

« PG Boxd430 « DaptBG892

We i not sell pin end blades.

within the 48 Skmes.  Prices valld for 60 doys,

» Naw Castle, DE 19720

Wood, Stone, Metal,
Ceramic, & More!




Baitic Birch Plywoot

The Best Grada svailable: 888
#1101 - 48 x12"x12" - §1.00
#107 - 1187x12°x24" - 51.80
#102 - 144 "x12"x12" - 31.30
#108 - 1/4"x12"x24" - 32 .50
#103 - 3/8"x12"x12" - $1.75
#1090 - HB"X12"x24" - $3.40
#104 - 121212 - $2.00
#110 - 1/2"x12"x24" - $3.80
#105 - 58"x12%12" - $2.95
#111 - 5/8"x12"x24" - $5.80
#1086 - 314" 12"x12" - $3.88
#112 - 3871 2" 24" - §7.80

Fintand Birch Piywood

The Best Grade Avadable Il
Mo Patchies o Back Face

#5241 3212712

#5242
HE2424 -1MB"x12"x24"

#5249 - UE™12x12" -
#5248A -18"x12"%24" -

61 2°x12" -

Great for scrollpg & Wood Burning |

#B530 ~ 1/8"™X12°x12" ~ $1.50
$2.90:

#5530A - 1/8"x127x24" -

~$2.35
HE241A 327 12"%24" - $4.60
$2.25
- $4.40
$1.70
$3.30

Ralian Popiar Plywood |

2 inch

Precision

_—
Machine
\ Square

when stack
leutting, Squares your biade
with the fable.

_#5Q-2 - 4495 |

We now stock Olson® Band Saw Blades
In sizes: 56 1/87, 59 1/2”, 80™,

We also have Olson® Genuine Cool Blocks®
to fit most band saws, Highly Kecommended by Professionals

93 1/27, & 105

Forsinor Bils - We stock a complete ling of forstner bits,
They are avajlable in sizes: 1/4” to 3 1/8” in 1/8” increments.
We also stock the hard to find: 5/16™ 10 2 1/16” in 1/16” in-
crements. We also have 3 different seis available. Check our
website for a complete Hsting ot give us a call we probably
have the size you heed in stock and ready to ship,

Needle File Sets
12 piece sefs in 2 sizes of files.
Regular about 1/4” wide, 67 long
Mivi about 1437 wide, 47 long

Reg - #12peaf- $10.95
Mini - #12pemini - $6.95

10 piece - /8" Shank
Router Bit Set
Tits Dreme] Tools with
Router Base, Ter High
Speed Steel Rits come in a
Woaden Storage Box

#D2721 - $25.00

Thess bits arc also available
separately for $3.65 each

When you call us you'll talk to more than just an order taker m

We all own and lise scroll saws /M

Premium Grade Hardwoods: Clear on the front face. The back face may contain minor defects. Widths-H- 1/8"
MOST WOOB AVAILABLE IN WIDER WIDTHS, 77, 8", 8 & SomeniMeESs WIDER 11! GIVE US A CaLL !l'

" Cost

"Species | Stock#  Cost | Stock#  Cost | Stock#  Cost | Stock#

18"x6"x24” Each |147xB"x24” Each |3/8"x6"x24” Each | 4/2°x6"x24”  Each

Red Oak | #RED186  $365 | #RED146  $305 | #RED386  $460 | #RED126 3460
| Hard Mapie SMPLIBE  $395 | #MPL146  $4.45 | #MPL3BE 3525 #MPL126  $525 |
Basswood | #BASIS6  $3.83 | #BAS146  $411 | #BAS386 9504 | #BAS126  $520

 Wanut | #WALIB6 3445 | @WALTA6 3495 | #WALIBE 9505 | #WALIZ6 © $595
Cherry | #CHY166 $4.75 | #CHY146  $525 | #CHY386  $6 ;.55 | #cHvize  se25

Purpleheart | #PHTIEE $425 | #PHT146 54 o5 | #PHT386 9595 | #PMTIZ6  $6.95
Mahogany | #MAHISS  $5.00 | #MAH146 $680 | HMAM386  S6.50 | #MAHIZS 3675
Padauk | #PADIB6 9515 | #FAD146  $5 75 | #PAD38E  $675 | #PAD126 §725
Canarywood | #CAN186 $455 | #CANIAE  $5.45 HCAN3B6  $6.25 | #CAN126  $6.75

| Yellowneart | #YEL186  $460 #YEL146  $5.10 | #YEL386  §575 | #YEL126  $B25

ude Fhone # and Street address (Mo IO Boxes) - Most orders are shipped within 24 hours, We ship by UPS-100%

To plaae an order, call, fax or write us. We acoep! Visa, MasterCard, Discover, Checks & Money Crders. Serry No COD's
Pltg gg!
Ins

4. Mo mirimuim urder, No extra insurance charges, Our simple shipping chart Is on fhe next page. Questions? Give us a
call, We'll give you a Free Catalog and a Free call on our Toll Free Order Line. Many more items on our Web Site

2 |Sloan’s Woodshop - 3453 Callis Road - Lebanon, TN 37090
Phone: {§15) 463-2222 Fax (615} 463-0507 Email: info@sloanswoodshop.com
www.sloanswootishop.com  Check out our internet specials [l
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Order

oll Free: 1-
%Bood Wood - Great Prices - Where Bustomer Service is our Jop ‘Priority

SRFSAT SN . Sloanswoodsbo

"~ “DisoN®” Tor QuaLmy
SCROLL S BLADES

Regular Skip Toeth Blades
#3/0,2/0,0,2,4,5, 7,9, 11
$ 1.70 a Doz - 51 ‘7‘09 4 Gross
Double Skip Tooth Biades
#3/0,2/0,1,3,5,7,9, 12
$1.70 a Doz - $17.00 a Gross
—— —— ——
Reverse Skip Toeth Blades
¥240,2,5,7,5, 12, 420R
$1.95 a Doz - §1 9,50 a Gross

+* +

Spiral Tooth Blades
E2/0,0,2,4,6
£1.95 a Doz ~ $19.50 a Gross
P
Crown Tooth Biades
#200,2,3,5,7,9. 12
$2.30 & Doz - $23.00 5 Gross
+ e
Precision Ground Teoth
ﬁ 5! 75 9’
$3.50 2 Doz - $35.00 a Gross
“NEW?” PGT Double Tooth
#5179,
$3.50 a Doz~ 3 35.00 a Gross
“NEW” Mm:h Sen% Reverse
#3,579
§2.75 2 Dor—527.50 a Gross
- +
“NEW Thick Wood Blades
#408-TW
$2.95 a Doz—%29.50 a Gross
+* = . 3
Metal Cutting Blades
#1,5 79,12
$3.60 a Doz—3830.00 1 Gross
.‘ ...__.._______.—‘
“NEW” F Iai End Spiral
2, 4
$2.75 a Doz—527.50 a Gross
— *
You may mix or mabch the same
style blades for gross pricing
Al the blades above are 57
Flain End “OLSON” Blades
We also stock:
3’ pin end blades -2 sizes
5" pin end blades - 8 sizes
8" plain end blades - 4 sizes

+

hcnvut: SHEETS _

Solid Colors
$7.95 ¢a
1/87x127x24™
Red, Blue, Light Blue, Green,
Yellow, Qrange, Black, White,
Pink, Ivory, Brown, Purple,
Fmst '\Mute, lurqumse, Grav

Transparent Colors

§$7.95ea
1/8"x127x24”
Red, Blue, Light Blue,
Green, Yetlow,Orange,
Smoke, Bronze, Purple, Clear
{clear only $ 5.50 cach)

i Mirrored Colors

$12.50 ea
1/87x127x24"
Red, Blue, Grees, Yellow,
Orange, Pink, Puiple, Peach,
Gold, Bronze, Gray, Teal, Clear
{clear only § 5.00 each)

’ AT ...--..___....._4’
White Marble
Acrylic Sheets
$12.50 ea
1/8"x12”x24>
We have inore acrylic available.
Ses our weh sife for a complete

listing of sizes & fypes.

¥

868-615-966

HOK 10t - White Roman
#CK1D4 - bvory Roman
HCKI0Z - Gold Arsbic HOCK105 - Gold Roman
1+ 84.75 ~ 10 + $4.35 ~ 30+ $3.95 ~ 100+ $3.65

1 77167 Inserts, Glass Eens, Siainless Steel Back, With Battery
No RUBBER GASKETS - MPCOR MATCE PRICING 1}

#CK100 - White Arabic
#CKHI3 - lvory Arabic

FCK 106
1 7/16" Fancy Gold & Black
TJial, Arabic Numbers
1+ 85.50 - 10+ $3.20
30+ §4.78 - 100+ 54.40

HPHOTO-1
1 716" Photo insert
1+ %1.75 - 1(+ S1L.558
30+ $1.35 - 100+ 8125

All Clock & phety inserts bave a gold tone bezel. Clocks

Precision Pin Chuck
Use mini bits in » driff press with this
quatity Pin Check. With 3 collets, it holds

bits ¥80#40, #PC-1 $9.95

—— e — . o Y
{iip
il 20 Picce Mini
Drill Bit Sct
§61 - #80
meial case
#20peDS
$9.95

Mini Drill Bits
EF16™, 37327, 1/8” Bits $4.50 Doz
Numbered Drifl Bits
#34, #36, £58, #61, 164,
B67, #7110, #72
3 7.50 per Dozen

5" Plain End Jewelers Blades

{worry T ixing sizes of grill bitst

inciude batiery, All require a | 3/8” mounting hole 57167 deep.

1 3/8” Forstner Bit - #FORI38 - 8 9.00 each

We alse stock 2%, 2 3/47 & 3 1/2" clock & photo inserts

z Blade Storage

o ii, Tubes

Clear plastic tubes
3/4” dia. 8" long, tops
have hangtabs

$3.95 dozen
#TUBE 83

Order Toll free — QHIPPING CHARGES
1-888-615-9663 Applies to the 48 coptiguous séales only

’ $00.00 - $40.00 add § 35.00

wﬁlggsnh::'n $40.01 - 580.00 add % 4.50

$60.01 - 58000 add § B.OO

3453 Callis Road  $80.01 and overadd  10%
Lebanon, TN Riade only orders $3.00 shipping

37490 TN rexidus add 9 25% Safes Tax




ahmys dreamed of. Trace any kind of patteru and
seroll it out, I's that simple! Whether you’re a new
or esperienced woodworker... 8 hubhyist or

pro.. the Hawk Precision Seroll Saw™

makes it fast, casy and fun to produge

hundreds of projects.

‘Lhe vibration-free performance and
the ability to cul hardvoods up to

2 58" makce the Hawk the best
choice in a scroll saw.

Send for your FREE, no abli
Fact Kil abwat this amaz

2 fantastic ?noqms to cﬁouse from, each precision engineered for pefiprimance, safety & dur?biiity

Cut oul and mail fo:

Hawk Woodworking Tools
1801 Vine Street

P.O. Box 369

Harrisonville

MO 64701-D369

CODE: S0501&

wvavhawkwoodworkingtook.com

Zp

0l o —CooErknaly ecehe Epacil effers wa ol

: b
---.:-——‘—.—_,. B T

JFL_}JM ‘3;' H';‘ '\\

reciston Scro ‘-au.

To order your FFlEE Demanstration Video Kit bB Ehoﬂe.
call thé number below and mention code: 5

Gall Toll-Free
18004872623

www.hawkwoodworkingtools.com
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Three Wildcat Portraits

Full Size Patterns
from page 16










Ha

JLL SIZE PATTERN SECTION NO. 1 SEPTEMB.ER 205

Side A Metric Conversions:
eady for Flight from page 11 1Inch = 26.4mm = 2,54cm = 0.0254m
hree Wildcat Portraits.. ... from page 16 Common Measurements:
lelm’s Wheel Intarsia........... wessssenssenns from page 51
116" = 1.59mm 5" = 12.70cm
ide B 18" = 3.48mm €" = 16,240m
174" = 6.35mm 7' =17.76cm
Vatchful Eyes from page 6 3/8"=953mm | 8"=20.320m
hgine b6 from page 22 1/2" = 1.27cm 9" = 22.860m
, B/B" = 1.59%cm 10" = 26.40cm
:cvsrsnt Denomination ... from page 25 S0 o d S 1= 27 Sdorm
urly Sue from page 2& 7i8" = Z.22cm 12" = 30.48cm
en and Pencll BoXes i frot page 32 1 s ban 24" = 60.960m
, 2" = 5.080m 36" = 91.440m
ug Puppies from page 44 3 7.620m 45° = 114m
5 4" =1016cm 60" = 1.52m

te: all of the deslgns in Creatlve Woodworks & Crafte pattern
tione are copyrighted. You are parmitted to make photocopies

LY for your peraonal use. You may glve away or sell the
pleted projects you make from tham, but you are NOT
mitted to make copies of the actual patterns themeelves
sell, give away or otherwise distribute in any other form.
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Wheel

Helm's Wheel Intarsia

Fuil Size Patterns
from page 51

WOOD SELECTION
L: Aspen or Light (for salls, portholes, rope ladder
ML: Blue Pine or Madium Light (for water)

Pine or Medlum Light (for ship rope ladder)
M: Cherry or Medium (for wheel)

Oak or Medlum (for wheel overlay buttons, rop:
MD: Teak or Medium Dark (for handles, ship body,

Santos Mahogany or Medlum Dark (for flags;

D: Walnut or Dark (for rings on rope ladder overlay









Curly Sue
Full Size Pattern
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Full Size Patterns
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nomination

Patterns
age 25

Pen and Pencil Boxes

Fuil Size Patterns
from page 32

PEEZ B RERBERRE v @R dEd

p. | 1 p- | T b | g
el Jel L]
""""""""""""""""" poom o abps U1im

Equally-Spaced Dovetail Joint

4 0 B E
HEEE EETTEREE

4 T 4
e K
""""""""""""""""""""" poom 4o 56ps g

Variably-Spaced Dovetail Joint
Align with edge of wood

auy] yadag Hidg ‘seur wds ‘$300 UM sE2.Y AN0INY - BUL,

Lol Lol Le] Le] |e] |o]

poom o sbpe yaM uB)

Equally-Spaced Box Joint
el T R,
cUTel Tl T Tet 1ol 1

« Talls - Cutout Areas with Dots, Leave Lines, Split Depth Lin




Engine !
Full Size Pz
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Variably-Spaced Box Joint
Align with edge of woo '
[

TR ey

- Cutout Areae with Dote, Leave Lines, Split Depth LmI

j Watchful Eyes

Full Size Patter
from page &
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Chirping Chickadees Wall Pocket
Full Size Patterns
from page 48

Covers for
mounting
screw holes

FULL SIZE PATTERN SECTION NO. 2 SEPTEMBER 2005

\ Side A Metric Conversions:
Screaming Eagle.. from page & 1inch = 2654mm = 2.54cm = 0.0254m
Chirping Chickadees Wall Pocket.......from page 46 Bammon Vessuremants:
Turkey Beard Holder Intarsia............. from page 56
116" = 1.59mm 5" = 12.70cm
118" = 318 mm 6" = 15.24cm
Ak 14" = 6.36mm 7' = 17.78cm
L[ s e p from page 12 3/8" = 2.53mm 8" = 20.32em
G The Tree Swing from page 30 gf;f 1-12;;"“ ?(;f 2225-54%‘m
oun lﬂg Mountm = 1. el ] = y cm
O acrew ho‘s SCraw ho[es Fretwork Box from page 56 5}4" = 1-915!11 "= 27-9-45"1
Mare and Colt from page 42 718" = 2.22cm 12" = 30.48¢cm
Red-Tail Hawk from page 64 Pmasiom 24-sE0 eem
pag 2" = 5.086m 36" = N.44om
3" =7.62cm 45" = 1.14m
- 4" =1016cm 60" =1.52m

Chickadees Base

Dashed lines indicate pocket sides location

Screamlng Eagie

Full Size Patterns
from page &

Cut along dashed line after applying pattern to wood

Wall Pocket Left Sid
e % Wall Pocket: Right Side

\E L A7
AN

Wall Pocket Front

og abed wouy
uI211E 4 715 ||nd

glalequ} J9p1oH pleag Kaxan |

Cut along dashed line after applying pattern to weod

Wall Pockst Bottom

Screaming Eagle Frame







L

Chirping Chickadees Wall Pocket

Full Size Patterns
from page 48

AT &

Mounting
screw hole







FULL SIZE PATTERN SECTION NO. 2 SEPTEMBER 2005

Side A

Screaming Eagle..

Chirping Chickadees Wall Pocket.......

Turkey Beard Holder Intarsia

Side B
Whiskers

-------------

The Tree Swing

-----

Fretwork Box

Mare and Colt.

Red-Tail Hawk

from page &
from page 48
from page 56

from page 12
from page 30
from page 36
from page 42
from page 64

Metric Conversions:
1inch = 25.4mm = 2.54cm = 0.0254m

Note: all of the designe in Creative Woodworks & Crafts pattern
sections are copyrighted. You are permitted to make photocopiee
ONLY for your personal use. You may glve away or sell the
completed projects you make from tham, but you are NOT
permitted to make coples of the actual patterns themselves
to sell, give away or otherwise distribute in any other form.

Screamlng Eagie

Full Size Patterns
from page &

Common Megasurgments:

116" = 1,.59mm
118" = 3.18mm
1/4" = 6.35mm
3/8" = 9.53mm
172" =1.27cm
5/8" = 1.58cm
34" = 1.91cm
716" = 2.22cm
1" = 2.54cm

2" =5.08cm
3" =7.62cm
4" = 1016cm

5" = 12.70cm
6" = 15.24cm
7' =17.78cm
8" = 20.32cm
2" = 22,.B66m
10" = 256.40cm
" = 27.94cm
12" = 30.48¢cm
24" = 60.96cm
36" = NAdcm
45" = 1,14m
60" =1.52m
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Turkey Beard Holder Intarsia

Full Size Pattern
from page 56



Wall Pocket Right Side
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Wall Pocket Left Sids
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Wall Pocket Front

Cut along dashed line after applying pattern to weod

Wall Pockst Bottom







Fretwork Box

Full Size Patterns
from page 36
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Fretwork Box Front/Back (C} Fratwork Box Side Overlay (G)
Cut 2 Cut 2
18" x 3-1/8" x 3-6/8"
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Fretwork Box Side (B) / \
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Fretwork Box Lid/Bottom (A) . $% g C § E | g"
Cut 2 3 g 3 "; (g E 4 ﬁ g i 4
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Seod v N \/7 \ J _____ i
&& Q el
Cuti
~

from page 42

Mare and Colt
Full Size Pattern

Fratwork Box Lid Overlay (E} \
Cut 1




Fretwork Box Front Overday (F)
Cut 1

Fretwork Box Front/Back (C}
Cut 2
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Fretwork Box

Full Size Patterns
from page 36

NG

Fratwork Box Side Overlay (&)
Cut 2
178" x 3-1/8" x 3-5/8"

Fretwork Box Side (B)
Cut 2




o>

/<s

2| 98ed woy
wigile  2z\g ||nd
SN BIUM

LA







pé@f

&\7




NV~




MAD OF Lt v

tt
“

o¢ ebed woy
sui213e 921G ||n4
Pumg 2041 3y

o sbed woay
Luiajged 9z1g |Ind
AMEH 1L -pay

24 sbed woyy
wisz3ed 92 ind
409 pue sIeW




dy

%
T
?
4




