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it Full Size Pattern Section No. 1
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Breakfast with Tiffany

Making Bl
Castles
{no pattern for
this project) _

Deer in
Wild Rose

Brown Trout
Pintail Duck Nightlight
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Bothersome Butlerflies

Projects in Full Size Patlern Section No.

shown on this page.

24-Karat
Perfume Pen Kit
{no pattern for
this project)

ON THE COVER: This issue's cover featares Joff

hobeal in the wild taken by Wes emarest.

Zatfing’s Family Time project. This is Jeff’s first appearance
m Creative Woodworks & Crafts. Also featured is Orchid
Davis® Woodburmed Bobeal, hased on a photo of an actual

THE FULL SIZE PATTERNS FORB THE PROJECTS SHOWN ON THIS PAGE ARE LOCATED
IN PULL OUT PATTERN SECTION NO. 2 FOUND IN THIS ISSUE.

Form-Fiﬂed Pen

and Pencil Boxes




SUPPLIES

Wood: hardwood (mic to dark brown coforn, e.g. brown
cak, willow, butternut or similar wood) - -one piece 1/2°
1o 34" % 13- 1/ % 7"

Tools: scroll saw with a No, 2R and/for 5R biads; fixed disc
or belf sander with: fine or extra fine [120/220) disc or
belt: cccess fo pholocopter

Temporary-bond spray adhesive (such as 3 777
adhesive)

1/4 sheel of 220-grit sondpaper

Finnishirig oil of your choice {e.q. tung, wainut, et )

Introduction
We have bF‘F‘ﬂ woerking on o series of predators for some
%) d:—-uded fo fry a wclf rind he de :

r. hunting on @ snow-
eld. Howe\rer th:r n is adoptable to any
seqson and will work on n brown wood.

This desian can be cut ds wih in the pottern section.
Alternatively, it could be madified very simply to fit into an
crched piece of wood with a natural bordsr Simply size
the pottern to the arch, hen adjust the interior area
ahove the wolf to follew the najural arch

The finisned wolf was cut from a p u= of grey elm that
came fr a lree recovered from o farm in southwestern
Cntan e lighter color on the bottom of the plece is
sapwood from under the bark, which | have used to simu-
lgle the snow that the wolf is ing cn.

B = Creative VWoodworks & Crafts April 2005

Pattern Located in Full Size Pattorn Section No. 11

INSTRUCTIONS

Make a phu!ouyop\; of the paitern and glue it to ’rhp wood.

I recormimenid using clear packing tape on top oF the pat
e vce the kurn from the T turns you will have

mznd using a Nc. &
recluce Lhipping DN ’rhﬂl bn*tonﬂ

umi cut out the
- yse d solvent
LPt the
Iy before you ]
belt sander, This is your ]
straight and the arch is smoothiy re Jnderi by srmdmg out
¢ L)Ulrlp., on the outside. 1 in {
220- r;ni scndpaper s o good wrj, Of ren u:)vlﬂ:}
g burs and lightly ruunrhm the edges to give
ished tock. Clean Jrhe wolf using yow
tool of choice | i ini i
oll to seal the inner
if you are plann
could be mounted on "1 rPFtnﬁF
about 1£" x 2" using two dowsls
end. | Use o roundover rouler bit to give my ba

sional fook.
Send guestiors concerning this profect to: Wayne Fowler,

33 tongmeadow arkhaim, Ontaria, Cana L3R
356. email: fania ogers.com '§
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- Qver 200 New Patterns!!
- Over 1100 Patterns Available

- New and Discounted Patterns
on the Web Site

- Over 75 Woodworking Books

Call today for a
FREE catalog

1-888-762-9149

e

- Biade Tubes

- Olson Scroll Saw Blades
(as fow as $17.00 per gross) +

- Qlson Band Saw Biades

- Scroll Saw Files

- Shaped Sanding Grips +
+

_ . . RaN) Needle File Sets
—~+Wood Parts including: - Forstner Bits

0 Spindles, Candle Cups, Shaker pegs S
: . - Drill Bits
+ - Metal Hanging Accessories
- Pen and Pencil Accessories

4 - ?;"FS'E é{ltovemems The Wooden Teddy Bear, Inc.

+ = Cloc ; -ups P.O. Box 33917
- Portland, OR 97292-3917

w i Toll Free: 1-888-762-9149
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Pattern Located in Full Size Pattern Section No. 31

SUPPLIES

w wood of choice—
1/4" fhid{ )< 7 wide x

ore piece 1/4"t < 7-1/2 Mde
10" r:u {fm backer board)

Y 1. 2 reverse
: Hode, drll witk 1/16" bit

Washer, 1/8" {the distance
between the cuter and inrer
edges of the washer}

Sardpaper, medium and fine griis

Pelyurathane satin spray finish (or
finish of choice)

Spray paint (dork cclor for firost
on backer board or color ot
choice}

white glue

Hunger

B » CresLive Woothyorks & Grafts Aprit 2005




INSTRUCTIONS

Step 1. Pholccopy the pattern and apply a thin coat of
spray adhesive to the back side of the pottern. Allow
adhesive to achieve o lucky feel. much like that of mask-
ing laoe, and apoly the pallern fo the wood.

Step 2. Diill and cut out alt fret hoes first while cutting all
intermal veining lines as you come fo thern. Affer the inside
of the paitem is complete, cut the outside pattem lines to
complete the cutting of the pattern,

Step 3. Rermrove the pottern fram the weod and sandl.

Step 4. To make the backer bogrd, trace the outside
shape of yaur cutout using a 1/8" washer, Simply put yaur
pen in the middle of the washer anc move the washer
arcund the cutout. This will ensure an even distance il
around the backer board n conjunction with the cutcut
leaving a pleosing, extended backer board that will add
oeauty ta your completed project. Sand il wood.

Step 5. Finish your project with salin spray polyurethane.
This will ensure coverage in the frelwork holes. Apply even-
Iy and in short strokes, Far Ihe best resulls, we applied three
coats ard sanded lightly in between coats. The
polyurethane dries guickly and the whole process should
go very quickly. We suggest using o dark color spray paint
far the socker bodrd in order to contrast with the wood of
the cutout. Sproy both sides and the edges of the Bdltic
Birch and allow to dry. Always be sure *o work in a well
ventilated areq.

Step 6. Asembie the cutout and the backer board by
applying white glue sparingly to the back side of the
cutout, Place the cutout cn the backer so thot the backer
pralrudes the same dislance ail the way around. Pul ¢
soft cloth cver the cufout so the surfoce doesn'l get
mdrred drd place weight on feop of it until dry. Add g
hanger to the back and display with pride,

For questions conceming this project, send an SASE fo:
Scott Kochendorfer, 17713 South 66tk Cf., Tinfey Fark, IL
40477 Email; scrofed i @comeast.net "g
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From the editor’'s desk

Welcorme to this issuie of Creative Woodworks & Craffs, We've gol o fine selection of pro-
jects cna feature articles lor you; in fact, choosing the front-cover praject wois [ aleigileW]
lery difficult this fime because there were so many vinble candidates.

Many cf you rray dready know of the recent passing ooy of Pet Spicimon. Pat made
anormous contrbutions to the cverall popuiarty of scroll sawing, mest nolably Through

- his pattern books. but clso through his newsleller; Hs vohement with SAW {Scroll Sov
Association of the World), and Fis personal presence of vardous woodworking shows. Gur ContribLting
Editcr Cien Wilckens hos Bean compiling hecrtfelt testimanials from merrbers of our extended "scroll save
Farmily," cnd these will be presented in our next issuic (on sale April 5th, 2005). In the Medaniime, we exfend
our concolences te the Spicimaon farmily, clong with our sincere admirction for Patrick Spielman's consic
ercble cccomplishimernts.

Ore of our feature articlss in this issue s aboul Jim Reidle, founder of Widhvood Designs. Jim co-authored
severdl suceessful books with Pat Spielimen and dlso developed many enduing and populor scroll sew
projects over the yecrs. It is interesting to loarn that woodworking s litercilly in Jint's Elood—Fis father,
Wendil, was ¢ giffed woodworker whose scale model form machinery is both remarkable ard insgiing.
Cur Jim Reidle fecture fies in wel with cur coverage of Rick Hutcheson's anfigue saroll sow collecticn,
heccuse Wencl Reidle did sore of his tinest work on on olé feet-powered Rogers scroll saw.

In the project department, Jobn Polhernus, alkso known as "The Litlc Engineer” has devised aningerious
lechnigue for moking custorn-itted pen and pencil boxes. These boxes look grect, and using John's
technique causes wiiting implements 1o it inside therr with a precision that will celight you.

Ihree notable projects in this issue are by designers who are brand new 1o Creafive Woooworks & Creifts.
2off Zaffine’s “Family Time” is a great, dbeit fime consurming, project thort is sure to be made by quite ©
tew of you. Thank you, Tom hulicne, for alerting me 1o Jeffs design prowess. Increcily, Jeft has been
scroling tor less than two yeors and curently derves bis cormplete livellhood from it Look for 1eit's conri-
kufions in heary more futurs issues of Crealive Woodworks and Craifs. Our second new designer, Gary
pccKay, brings bis hangsome "Guilt Top Box® o this issue. with its wooden hinge and carelully-irlaic fic,,
This project is sure fo moke its rrark in our back issuc archives for years to corme. Last but not lecst, meet
Orchic Dowis, an extremely talchtod woodkurming artist, and | do not use the term artist lightly. Orehic!
jocches us how to woodbum a magnificent belbeat that she designed based upen Wes Derrarest's
photc of an actudl bobeat in the wild. a phote thet took Fim yeers to chotain. We'k sheve you wies' originl
phote, Crehicls rendition of It, and the techniques used by Cretid lo moke it all come fo life. Storting with
the issue aftar the next one, on sale Jure 7ih, 2005, look for Crehid to do a series of weedburmed wildife
prejects that will spen a rrinimur of three issues. If you aeady co weodburring of heve even @ mriild
inferest in i, this is your chanee to learn frem one of the best.

Thiat's it for now. Enjoy this issue and until the next one, ol the best]

Sinceraly,

/4-"&?;71 74 Mﬂfﬁ

Eocber| Becker/Ecitar

Corrections: In our Janucry, 2005 isste we forgot to include the stain chart for the
Pintail Duck intarsia project. Te obtein the chart, either email us ot
editars@weodwaorksandorefts com or wiite to Creative Woodworks & Craffs,
7 Wotenoo Rd., Stanhope, NJ 07874, Also, regerding the sarre project, d few
ot you noted that the Pintall F.ck shown veried sorrewtial fiom the pattern. YWe
forgot to explain that we hod fo size the poifern down to fit our Maaazine’s
format. and the designer (Kathy hMoyer) made a [ew pottern changes fo
accomplish 1hat. We cpologize for those errors.

A Few Highlights

From Our Next Issue

Weddirg Bells and Double Hearls
by Jcn Polhernis
C | “Solitucde
Deer”
Scernic Saw
d by Whilelail
§ Designs

Deck Dogs

Mystic: Droigon
s 4 by Shelli Robinson

by Ray Baumbach

Don't miss these upeoming i
Creative Woodworks & Cr

8 - on sale April 5
lssue Ne. 109 - gn sale June 7
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: - Pattarn Located in Full Size Pattern Section No. 11 .

drawn by Shellf Robinson, sawit by Kerry Rahinson of SK Woodworks

Introduction

“Tiffany" is olhervise and more affectionately known as Cloie in our family. She mainly answers [0 “kitty,"” but when she is
in trouble, she is sharply called “Catl” The baby con say “kee-yey” and squedals in octaves anly dogs can hear when shie
sees our Kitten scrambling cround and pouncing on hapless, unseen victims. Cloie came {c us by happerstarce (like
most best pets] when she was heard and subsequently found Lrder o loading dock at my husband's dey job. Luckily,
my huskand was able to rescue this ohe-week-old, squaliing, white hancful of furl How fucky we were to have a neigh-
hor with o new cal-mom wha accepled our chardoned kitten. Kitty locked very out of place next tc her salid black sui-
rogate mom and dark grey and black step-sisters. Shie is right at home with: us row and is crowing fo be a vory sweel.
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laving and playful cat, She and our
boby daughter have a specicl bond,
and though still voung and excitable,
Kitty keeps her clows in check and
shows the patience of Job when
baby fries to play.

This pattern was drawn around
Kitty's exact resting positior on my
desk as | was meandering through the
infinite sites {and sighits!] of the internet
ohe ldzy motning. At first, you may
leok af fhis pattern and say "Ain't no
wdly," Well, Kerry did, teo. Alter some
cogxing and convingcing. ne reluc
tantly walked to the shop and stered
the endless pre-drilling for this patterr.
Yes, there cre a fof of lines! | know, |
know! But look at the finished product,
with its perspective of looking neatly
aya-level at o sleeping kitty who is
loungirg i g typical “I want to sleep
in the middle of your newspaper"”
manner. And of course she is posi
tioned betwaen you and your coffes,
taybe you need tc be a cat cwner
to understand, but this depiction s
very apropos. it was amusing to draw,
amusing io look upon, and well worth
the times and effort required to bring if
o life.

This patiern should bes called fref-
work. IFis sornetimes tedicus and frus
trating, and NOT a paottern | would
recommend for beginning scrollers. In
areas of tight "wording,” such as in
the classilied ads, it can be rather
fragile. Kerry cut this using spiral
blades. and the approximafe time for
concentratad comrpletion was four fo
five hours. He also told me lo warn
scroflers about the “wiiting” and to be
aware of your wood rather than my
pattern when cutting. Use the pattern
as d guideline and use your own judg-
ment when cutfing. Some of the
“text” may appear to double back on
itself and will cause small holes or
drepeuts that you may not want in
your finished project. | do nel believe
the value of the pattern would be
diminished if you chose fo scroll
bumpy lines rather than try to follow my leber patterns in
the drown text. O, for the notso-steady-of-saw., try elirrk
naling sawirg of the newspaper fings alfcgetrer by Using
¢ woadburner fa insert the illusion of fypewiitten texk.

. Note: On the pattern, any complétely enclosed space
will drop out and will usually Fave a det in it, signifying
d plece fo dill 1he hele for scroliing. | don't place dots
where they are most efficient to diill. My husband drills

SUPPLIES

Waod: birch plywaood—one piece | ;’6“ ¥ 12-11/14"x
i *sr 5|ze 1‘ frf your ¢ made rrcme]

red |,’5mc1|I} bits
able Achesive Paper® {or spray adhesive)
Clear packaging tcpe
Wood glue
Rundpt. Der, C
small square th[ scre

: ]ﬁll

3 or

dckground color choice)
KWoodWaorks, F.O. Box 583, Pleasant
; {615)430-3839. www.skwoodworks.com.
.AHOW Fid dﬂ'. 5 for delveny.

somrewhere more convenient and scrolt-saw-smart i the
negative space. | fry to draw with as mruch detail os 1 think
fhe wood can hofd, and we cut our patierns fromr Ballic
birch lo best show off the pattern. This is o FUN patierni Let
your awn experience guide you as you make this piece,
and enjoy yourself!

INSTRUCTIONS

Using the method of choice, apply yvour peftern ic the
clean surfcce of your wood, We use Removable Adhesive
FPaper for ALL of our screlling projects. [Althouch we hove
listed only one piece of /8" thick wood in the supplies list,
we Lsudlly stack cut about six beards ef 1/8" thick Baltic
birch plywood for stability and enhanced procuctivity.) We
dpply double-sided sticky tape fo the four corners of the
wood, staying clear of the pattern. These beords are
approximalely 12-11/16" by 9-7/8", cut to fit the inside cf
some ready-made frames. For a backer piece, yeu can
use a birch board spray-painted black, the cardboard thot
comes with vour frdme spray-pointed black. or choose
your own cclor corrbination of matenals and frames, Glue
the finished piece o the backer with wood glue,

No matier which pattern application method you use, it
is o good idea to apply 2" or 3-wide clear packaging tape
ovet the entire top of your patterr. This sicple and inex-
pensive step will lengthen the life of your blades as it helps
io keep them cooler hy lubricating them while you cut, Do
not wrop taps dround o the boltom of your weod o3 this
could make your board(s) unaven ar fake your blade out
of square. Make sure your blode is sguare cnd check this
freguantly while scroliing.

Pre-chill cll your hofes, and put a starter hole af the end
of ¢ll the single lines {for exarr ple, the lines within the news-
paper). Cut your smaller creas first, usually at the center of
the pattemn, cnd take out the biggest areas last. OF courss,
et your owr experience guide your blades.

When vou are finished, gently pry the boards apart. 1or
those of you who have discoverad the ease of working
with patterns prinied on Rerrovable Adhasive Poper sim-
ply peel your pcttern off. Otherwise, remove your pattern
in lhe best manner and clecn. Sand the backs of each
board, careiully biow the sawdust off of each piece with
comprassed il ralch to bockers, ond frame.

For more information about us, patfern ideas, supplies and
informetion on Removable Adhesive Poper, pledse visif our
website {www. SKWOOLWORKS.com}, Or mail o note 1o;
SKWoodWorks, PO. Box 583, Fleasant View, TN 37]46.6
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P?'*" Pattern Located in Full Size Pattern Section No. 1t
ed Brown Trout

3 wd

by Marilyn Carrnin

INSTRUCTIONS
SUPPLIES Step 1. Using spray adhesive, attach the main pattern 1o

Wood: wood of cholce—onc piece appraximelely your wood of choice,

/2 x 15 %18 Step 2. With the No. 58 bit. dril for all inside culs. Use the
Tools: scroll saw with Mo, § (12.5 TP Blade; drill with Mo, 5 blade to cut,

Np. 58 bit Step 3. Sand all aredas ds needed.
Temperary-bond spray adhesive step 4. Use finish of choice over the entire project.
Sardpoper, assorted arifs step 5. (Optional): Install baeker of choice.
Backer matedal of ck

Finish of choice ' For quesiions cancerning this profect, send an SASE fo:
Marilyn Carmln, 4569 NE 78th PL, Porfiand. OR 97218, T
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Electro-File~Precision Reciprocating Tool

* Use sanding paddie to
sand irregular areas

= Contour sguare edges

= Sand in tight, hard to
reach areas

Remove imperteetions in
scroll saw, fretwork or
carving projects

Smooth uneven, gouged or
jagged edges

Chuck accepts 1/16" 1o 1/8°
standard needle files & rasps

Muodel 3100 Kit Includes: |
5 Model 3000 Baticry Pack Tool
: PVB rs Ibnln L‘"’ 2 Detarhiable Baltery Pasks
Eh st BTl CACTICRIET S Chooer Boss & Adeptor Lz o)
Electro-Flile $99.95 5 Cue, Hates
$139:95 1 Sending ’eddie & 20 Sancing Strips

Battary Pack

Working Sand, File & Rasp

#126 Mini-File Set with Case 116" Dia. $12.95

Stroke
i #1156 Sending Ster 160 Ficee Assoriment $e6.98
- #1720 Rasp Set with Case 1/58" Dia. $19.95

Turn a 10 minute job into a 60 second job! #125 Diatnond File Set with Case 1/8" Dia.  $24.05

P.G. Box 195

Call TOLL FREE 1-877-872-0924 Hubertiss, Wi 53033-9789

Order ON LINE With Oar Sesure Web Site www.precisionhobby.com Fax: 1-262-628-9076

PPEC H 5 In contiguous U.S.A. add $8.52 Shipping & Handiing, Wi residents add 5.6 4 sales tax. E-mai; sales@procisionhabby.com
- obb
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o M We Believe That Qualily Is In The Details

WILDWOOD DESIGNS

www.wildwooddesigns.com ¢ 1-800-470-9090
Our Inserts Are a Great Buy At Any Quantity.

Wihlte Arabic White Roman ory Arabic Ivory Rornan Gold Arabic: Geld Rormar

Econatny 171" Mint Guartz Inserts 2° Economy Mini Quartz Inserts
Stock 26412 Stock 26423
Ouantmf__l?g_i_t_:__i_ng____,__ Quantity Pricing

1r | B+ | 10+ | 951 | B0+ | 1004 13 | &+ | 10% . 25+ | 60+ [ 100%
£3.85: $3.65 [£3.35 52,05 | $2.75 | 52.65 $5.25} 5495 | 54,65 1 $4.45 1 54,15 | §3.95

1" Gold Valentine Inserts
Stock 27096
Quantity Pricing
i+ [ i0s 50+ . 1004
$4.85 | 54.25 5375 | 83.25

White Arabic White Borman Ivary Arabic ery Romar:




Pattorn Lecates in Full Size Pattarn Section No. 2!

Form-Fitted Pen and Penci

T2 by fohn Polhemus

Comfort Pen and
Pencil Set

- SUPPLIES
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Introduction
The appecl and satistaction of scroll sowing and mini-
lathe furning are closely related. It's anczing how many
people practice both, myself included, although one is
usually the demirant irterest. The Holiday 2004 issue of
Creafive Woodwarks & Crafis had an article akout near-
keting small mini-lathe furned items on poge 70 by Scott
cand Kathy Griffith. It gof me o thinking about oll the
things mrini-lothe turners make and how they could use
their scroll sawing interest to make form-fitted boxes.
The recipien! of their kibors would then hove o way io
rroudly display |hern and protect them from domage
when not in use.

| botrowed o comifort pen ang pencil set-and o cigar
pen from Scoff anc Kathy and adopied the edge style
and fechnigues thai were shown in my arficle
Decorative Croff Boxes on poge 6 of the Heliday issue
to make the form-fitted oxes for this arficle. Using solid
hardwood for the lid, hordle and bottom, and 1/8" ply-
wood for the middle loyers, makes them practical and
economical.

INSTRUCTIONS

The boxes are corsirucled in oliternciing loyers of pleces
stack cuf from patterns labeled A and B. The cigor pen hos
two more layers than the comfort pen and pencil set
because of its larger cicmeter.

Fer the cigar pen. stack three pieces of phwocd on top
of the two pleces of hardwood for the lid and bottom and
cpply pattern A, §tack the other four pieces of plywood
and apply pattern B.

For the comfort pen and poncil sct, stack two pieces of
plywood and the two pieces of hardwaood for the lid crd
botterm and apply patlern A. Stuck the othier three pleces
of plywood on¢ apply pattern B.

Nailed stacke teady to cut.  traced the outlines of the pens and
pencils | was using to oreate the patterns for the cavities.

Naill each of the stecks together in the cutside waste
areqs, Cut the outside of each stack, Finish sard all the
pleces except the four that have the patterns on therm.

On the two pieces of plywoed that have the B patterns
ar them, drill blade access holes in the comers {right on
the line). Cut out the rectangulcr centers,

Four pieces to be set aside

Sel ihese {our pieces uside for the final stoges of assemibly.

confinuicd on page 18
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Stacked plywood layers

Stack up alternating & and B plywocd layers [or edch box
with the layer hoving the pens and pencil outlines on top.
Nowv that thoy are in order, apply glue between the layers
and corefully dign therm with ecch other | prefer 1o use
Cyanoacrylaie glue [CA glue} to bypess clamping and
witing for wood glue to set, Diill blade docess holes within
the outlines of the pens and pencil and cut out the cavity.

Check that pens and pencif fit cavitivs

Check to be sure the pens and pencils fit the cavifies prop-
erly, Remove the patterns and finish sand them. Apply clue
to the bottorm of the pieces with the cavities, align, and
atiach themn to their hardwood boltorn pisces.

Rernove the paticms from the four pieces saved earlier
and finish sand thern. The rectangular centers will be glued
to the undemside of the hardwood lids, helpirg e dligh the
licds fo the boxes,

Tracing The inside of the frame

Align the frames fo the lids and trace the inside of the
frames.

Rectangle ghied to lid bottom

Use these traced lines to position crid glue the rectarngles
te the lids.

Gluing on the frame piece

Align and glue the frame plece to the fop of the box.



Making the handle
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Handle pattern applied

Cut the patterr for the handle on iis solid outside line. Fold
it on the dashed center ine and apply it 1o the plece of
hardwoaod for the handle.

Cutting the top profile

Cut the top profile first. Be coreful o cut in from the side
that doesn’ have the side profile patiern ¢n it so the kerf
doesn't damage the patiern.

Cutting the side profile

Wrep the block wilh pocking tape 1o hold it logelher ond
cut the side profile.

Flnished handle

Remave the finished handle and throw away the wasie
material. Remcve the pattern from the bottom of the hon-
die and glue it fo the lid.

The finishing touch

You've got o numibzer of options here. | chose an oil firisk:
That can be sprayed with @ dgloss or satin finish if desired. |
likec lhe conlras| of lhe nalural color of the ciled plywood
againsl the pens and pencil. Anclher option is to oaint
the surfcce chd cavity. Still another thet I'm going to play
around with is Hocking. The surtace anc covity would be
painted with an odheasive matching ke flocking fikbers.
Then the fibers wolld be dusted on and adhere when the
adhesive dries. | coks easy—watch for seme projects in
the necr future using il

Boxes for other pen and pencil styles

If you want to make the boxes for other zen and pencil
shyles, cut the pen and pencil oullines out of o copy of the
palisrn. Pul lhat in o copier, and cover the hole in the
poltern with @ blank piece of paper. Thet will give you o
Lox paliem wilhou| lhe pen chd pencil outlines. Lay the
rern chd pencil you want inside the bhox pattern and
tfraoce them to get the new outlines you went,

You con clso citer the pottern to fit any object you wish
to make a box for. Use copies of the pattern lobeled
"extra length” to cut and splice the box patterns fo got
any size neaded. Make sure the stack of plyweod is one
layer bigher then the object. The fast layer is 1he frame
and lid clignment piece.

For questions conceming this project, send an SASE to:
Jotin Polhemus, 3000 Charletor CL, Waldaorf, MD Z20602.
Ernail: fretscrwyver@worldnel aif.net. ij




e Scroll Saw Animal Puzzle Designs °

3 Brand New Sets of
Animal Puzzles for
your scrolling enjoyment!

512.95 ea. Set

Barnyard Purzles.. #6055

ince Buy More & Save!

2.3 Sets. . $11.95 each, 4 or more sels..

anly $10.95 each!

1 6 A

Each full size paitern
set includes ten SETEET
8 x 10 shects -
clearly showing all
detailed
cuts. Every puzele
incorporaies the
name of an animal

' - T inside the body.
R e T \ /
Bird Puzeles.. #6052

Dog lireed Puzgles #E. #6050

Manne 1 ife Puzles.. #6148

For Fastest Service, call us toll-free at
Enclose check or money order (usbs$) for patterns,

SCROLLERP - « Dept. SCWWS505 |
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Books & Videos ALL On Sale! ¢

#GIBOOK.. 42295
820.45

#ST10.. &14-95' #FWBL..M

FUM &

Seqolf Sa\\ o HEE & ’”‘Hs s I : . WHODEN ‘
ol _ CHESS SETS

YUOTHCAN MARE

#I*C42...S.14r:§5

128 Compo uru:l
Scroli Saw Patterns

#ST19, §14.55
$12.45

Adaking
Hei r}(mm Tovs

#TC37. W M5 F - #EC15..818:495 #S8T15..516-85"
$1745 $12.45 14, £ 5. $17.45 $8.45

= INSTRUCTIONAL VIDEQOS

[ This video by Jady Gale Roberts| Intarsia Made Easy Scroll Sawing Made | In Dirk's 2nd video, he shows you \
" L FVHS3.. 52495 “Rs ! Fasy #VHSS, $22:95 | casy-to-learn techhiques & shares 2
;‘g:’;S}?;‘ET:?OVS“?(“I;?E;;I&?EM&? Im ] d , 519.95 wealth of new serolling info on bevel

o flrushm? [echinues, ibe frst m it e cuiling, making use of unusual wood

1) thi
- contouring video of | 1akes the mystery ﬁlﬁfi;];r{;s (::l.?lzr[_l]illzs:llu\:wod SCROLL <,
¥\ its kind. (80 mins.) Oitfz;:he ;Flique a4 tire saving cutting meihods St ®
o ~——e—————— | a7t foint of [ntarsial

- . and more! A muost video
Clmtu_urmg Lasy to foflow, teﬂ{ﬁﬁfﬁ: 3:((;:? for the scroll sawyer ready
Intarsia siep-by-step format w

to expand their skills to the
d & blad :
#JGR4...5249% shows you how to furn scrap ff :‘If:}!:}zsiz?; m_ig é; :I:]f;‘i@ “next level”. (20 mins.)
$21.95 wood into axquisite works of technigues. Cireaf. for the beginner. | Scroll Sawing - The Next
art! FR]_EE intarsia project pat- | inclades FRUE scrolt saw putterss Level #VITS5..82
tern, with purchase! (70 mins) | with purchase. (90 mins)

1-800-486-6053 to place credit card order, or

along with $3.95 shipping & handling and mail to:
* P.O. Box 827 * Fenton, Ml 48430

an amazing variety
of fun, as well as
exsential tips and




by Wayne Fowler

Castles, from left to right: "Eagle’s Roost,”
“On the Flateau,” and “Out of the Blue”

A tew years ago, I bought 2 hook about making castles with 1 scrofl
saw, There was a great picture of a castle made from a burl cap or
top piece on the cover. While the book hud some inferesting
designs, technigues and information, 1 was disappointed when the
anthor didn’t take full advantage of what a scroll saw could do and
didn’t give much information on burl caps. A scioll saw is the only
sawe that does interior catting without cotting in, and it can do very
fine turns unlike any other saw, As with most things, T filed the
problem in the back of my head. Then, last year 1 had an opportuni-
1y to buy sone buel caps and [ tried out some techniques to muke
Butl castles my way. The following describos how 1 ended up with a
house full of castles.

What are buri caps?

Buils are patural growths on the sides of many varieties of rees and
nsually look like a partial sphere sticking out from the side of the
rrec. They can be very small to very large. When T vistted Muir
Woods outside of San Francisco carlier this year, | am sure that [
was one of the very few visitors whio was admuing the six-foot plus
burls on the sides of the radwood tvees for other than their natural
beauty (1 do have a 307 suwl) In yeneral, although butls can be har-
vested 0fT lrees, crafly woodsmen typically recover them atter the
tree is cot down for fun and excess profit, as burl wood is in
extreme demantd.

‘Ihe outer shell of the burl often has interesting characterisrics
under the bark tut, since most woodworkers are interested in burl
wood for other purposes, these features are generally ignored. The
exception is the hurl cap, or the center of the burl’s skin, where slic-
ing off more workable boards or veneer becomes dilficult. These
caps arc normally stripped of Lheir bark and sold to wood warner or
cratt people 10 be used as buses [or other work such as carvings.
Stripping off the hark without damaging the features under the bhark
is o bit of an art. I s somelines done using waler under pressure,
Other Tess intensive techmiques include soaking and drying the cap
ar, us 1iy [Tiend Hdgar Werner has discovered, soaking the cap in
water, freezing it oatside in the winler and letting the cap thaw sev-
cral times {works best in a Canadian winter).

Depending on how the burl was processed, the caps can be any-
where from less than an inch 1o Tour or five inches thick at their
center and up to several feet across. They can alsa be uniformly
thick or thin on the outer edges or they can have nidues and valleys
that make the thickness difficull t judge. Becanse burls are general-
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ly spherical, the caps are also wsoally round or oval, but they can
come in many shapes. Some samples of complete bugl cups are
shown in the accompanying potores (see Figs, 1-3).

Where do you get burl caps?

Since [ live in 2 large metropolitan arey, it’s really not an option tor
me 1o head out to the woods. pry or cut bugls off of trees, wail
months for them to dry, then remove te bark. he clue for me for
source of supply was the fact that wood turners use them. So, ofl T
went to Exotic Woeds in Buington, Ontario and there were the hurl
caps. Duzens of them. And big, with big price tags on them, hecanse
they ure sold by the pound, and lurners like caps with lots of wood
But in the back were a couple that fit a scroll saw profile, meaning
that they were less than fwo inches thick a1 their peak. | bought sev-
eral to play with. I have since gone back to Fxotic Woods many
tines and have leacncd that they buy western maple caps in guantity
from a supplicr in the western United States and gel therm on & regu-
Tar eyele by the hox skid load. [ was forunate once to be theee the
week that 2 new shipment had armived and was able to buy almost all
af the small cups in it.

Since then, 1 have visited several other stores that cater to wood
wirners, including Fropicad Exvtic Hurdwoods of Latin America and
Cut and Dried Boardwoods in southern California, and have found
caps at each. ‘I'herelore, my assumption is that a good source of sup-
ply is the wmers section of wood specinlly stores.

A second source of supply is the Internet, but it gets a little wicky
since you are looking for what are, essentially, the runt burl caps that
will fit in & scroll syw. Strictly as 4 test, of course, I recently partici-
pated in an muckion for eleven small burl caps ou eBay and success-
fully acquired them (like T need more) for about $5 each including
shipping. However, T won™t know how useable they will be until they
are shipped to me, whereas every buarl that | buy in person can nor-
mally be used. ¢Bay is better than most Internet sources jn that Lhere
are pictures and vsually pood measutements and weights. However,
it is an auction and normal anction rules apply: set your limit and
slicle to it. ‘The best way to [ind burl caps on eBay is o go to the
“Cratts” catepory, “wondwarking” sub-category, and do a search on
“burl,” in order to aveid all thase Barl [ves records. There dre usiial-
Iy 200 to 300 items listed, and if you refine the search 1o “bucl caps,”
anywhere [rom a dozen items up are usually uvailable. As you bid,
always remember Lthat handling and shipping are extra and can actu-
ally be more than the purchase price. I have also found several
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Internet supplicrs who scll caps by using a search engine and keywords such as
“burl cap,” “top piece,” and several wood types such as maple or redwood.

A third way 10 source caps is through supplicrs al woodwaorking shows. For
some rcason, niy supplien Bdgar, is always sold out. (He did have some very
nice clm and box elder caps recently, before | bougdit the whele box1)

What to look for in a burl cap

Aside [rom the obyvious “must Ft in a scroll saw” rule of two nches or less
thick, leok [or the [ollowing characteristics:

-The surface arcy should be [ree of decp indentations, which will limit the sur-
fuce area you have Lo work wiih.

-The thickness of the cap should run consistently from thin to thick from the
cdec Lo the center.

-The surface of the cap should have intercsting [eatures, i.c.. don’t buy bald
cups.

-The detail on the surface should be o the seale of the castic that you plun to
make. For example, if you want to make o simple castle with onc or ewo low-
crs, coarser leatures on the surface work well. IT you wanl a complex mulii-
ticred castle, then you have to have features thae G that scale. The maple buel
in Figure 1 is an example ol finc fcaturcs, whereas the one in Figure 2 has
muich coarser features.

-The bottom of the cap should he [lat and free of any major defect.

-The boltom of the cap should also have aftractive lines and swirls in it, as
these will shows up in the sides of the castles.

-The edye of the burl should be free of any major souges or cracky.

-The shape of the burl should look like an avea of a hill or snill mountain for
the castle Lo 81t on,

In general, | lock for smaller caps because they make betier castles. ([} (ind
attraclive bigger ones, [ tend to cut them ingo picees so T can meke saller cus-
tles (see Figs. 4 and 5}, Just usc a No. 5 or No. 7 blade with the scroll saw al
90" and cul out natural shapes (ovals, Lriangles, reclangles, etc,) that would
make pood platforms [or castles.

A few words of warning: the cap leatures can be very sharp, so you have to
be: carchul when handling them, and you may have W wear prolective gloves to
properly hold down the cap swhen you are culling, the castle.

Basic principles for making a castle

1 use normal fret cuning weehniques at 4 slight angle from 90° tre to cut the
castles. By doing frot cutling, the structural micerity of 1he cap is maintained
and I can also put in finer detail by using finer blades. Euch castle is eomposed
of concentric pieces, which [ vormally cut [rom the inside out. T leave an outer
ring of cap as the “ground™ that ihe castle was buile on, so you should consider
this as you arc cutting out lrom the center and leave enough space tor that
outer “ground” ring

Always consider perspective when deciding where (o cul, as you likely
wanl tha castle 10 have more room at its front when it is {inished. This would
normally mean that the tower should be slightly to the rear of he castle (o give
it berter perspective when on display,

For more complex castles, T use multiple towers hy essentially creating
smaller castles within a larger one. When 1 do this, I find it easier lo cui the
oulside of 1the entire castle first, bul we'll sturl with a singl2 tower in the next
section.

1n all cases, the casile design is freelomm, (lough not o have those lines to
follow for the first little whilc), bul you should ty o incorporate leatures in the
burl cap inlo the design. Tor cxample, there are usually round bnups w the cap
that can be nved as the top of a tower, so cul them that way. Castles also look
best when you aveid straight lincs. so [ dend to use lots of curves n the
reefurm culling.

You always have to keep in mind that you arc eutting wood, so you should
lcave encurh width in each ring so that the eastle walls arc strong cnowgh,
Hence, when you are cuiting the rings, keep in mind thiat you have o allow
sufticient width for as many of the rdngs as you plan W cut (usually three to
five lor & simiple casile).

Making a simple castle
If you still have moncy tor the clectric bill alier the eBuy experience, starl by
clcaning the lop of the burl cap with a hard buistle or paintbrush and sandmg,
the bottom of Lthe cap smooth. Place the cap down in [ront of you and fook al
the top. There 18 a castle in there waiting to come out. and whal you have lo
dectde is whore it is. coninued on page 24
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Fig. 5. Bud cap from Figure 4, after being cut up for smaller castles




continued from page 23

A basic castle consists of onc ecniral tower with three or four lay-
crs, which arc, more or [ess, conceniric rings arowd hal ceontral
tonwer. ‘Therefore, you have to find where the contral tower is and
place it where you can do twa ot three cuts between the fawer and
the cdge ot the cap,

Once you have identified where you want 1o put the central
tower, drill & smalt hole whers you want the edge of the towet 1o be,
set up your seroll saw and blade, and cut the tower as described in
the nexl sections. At this point, T find it easicst to take the tover ot
s | can hen look at the remaining cap and determine where the
next interior layer will go. Once your have decided, drill another
small hole and cut out the next ringflayer. Repeal the process until
you have cul ot all the layers (see Fig. 6). The castle should then be
ready for assembly .

Scroli saw selup

There is no magic formula tor determining what blade to nse or
what angle to cot the burl at. The saw angle depends on many fac-
tors, but, basically, you should meve closer to YU troe for thicker
burls and when using thinner blade sizes, and away from 90 truc for
thinner burls and when using larger blade sizes. Exporimentation is
really the only way o determine what angle cot to usc, bot eventual-
ly you wall get it right most of the thue,

However, there are several remedial actions that you can take il
the pieces are too tight or too loose, The best way 1o get started is Lo
give a combination a try and it it doesn’t work, [ix the initial fit and
make adjustients.

Saw angle

The saw should be tiied o start gbout 2° from true down to the
right, Thicker caps should be cut closcr to 907 and thirmer at a
degroe from troe (approximately 3°-49).

Blade size

Burls are usnalty pretty hard and thick, so T would nermally recom-
mend a Laver blade like a No. 7 ar No. 9. Tiowever, Lhave had great
success sy simaller Blades, like 2 No. 2 or No. 5. As long as the
blade 3 shiarp and I cut slowly, those smaller sizes are the two blades
1 use for most castles. The main advantage of the smaller blades is
that they are easier to tum, thus allowing for finer details in the cas-
tle walls. So for caps up Lo about an inch thick, T use a No. 2, and for
thicker caps, & No. 5.

Cutting

Always cut with the inwrior plece (the part of the castle you want to
20 up) 16 the left of the blade. Cut slowly and lvllow the natural fea-
tures in the cap using looping cuts. By a looping cul, [ mean to cot
ysing circnlar curves Lthat range from 173 o 172 of a full 3607 circle,
This is what givey U castles the look of towers and curving walls
(sce Figs. 7 and 8), When you have gone complelely around the
wilerior piece, meel up with the original drill hole. Then check to see
how high the cut piece will go up. If it gocs ahout halfway op with-
oul # Lot of effort, that's perfect. If it docsn’t go up at all or not
much, take the romedial actions for “op™ described below and
decrease the angle from true by a degree or two. k the piece is too
lonse, Lake the remedial actions for “down”™ described below and
increase the angle of the saw plate from Lrue by a degree or fwo.

Repeat the cutling process for cach concentric cut. Go very slow-
ly, with the blide Lo the right of the piece you wanl to raisc. Given
that the angle from Ltue is dependent vpon the shape of the cul picce,
size of blade and thickness of the cap, you will either have to adjust
the angle of the saw plate up er down [rom true tor cach cud, or you
could just use the following remedial actiens,

Up Remedial Actions: 1f the picee is ton tight, adjust the saw Lo
closer (o frue and re-cut the picce, I you want just a litlle more
height, use sandpaper on the hottom of the cut piece W take off a bit
of the hottom, Repest each action as often as you need 1o get to the
height you wanl

Denve Remedial Actions: Down s easicr. You can use toothpicks
{the flat kind) or just cut small strips of wood oul of scraps to use as
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Fig. 6. This simall western maple burl cap was cut with a central
tower and four concentHc layers around it. The pieces were used 1o
create the castle titled "Out of the Blue”

Fig. 7. Thie burl cap has had several fooping cuts made to it, bub the
seqments have not yet been raised.

Flg. 8. This is the same burl cap from Figure 7, after
rdising the sections.

Fig. 9. Trim away any excees wedges using a sharp knife when taking
“down” remedial actions.




wedges o hold the loose picee in place when you glue the castle
together. Tusl make sure that the wedge is nol visible lrom the top
of the castle. If you are not going to put & base on the castle, trin
away any cxcess wedge using a sharp knife undemeath the castlc
(scc Fig. 9).

Gluing

Well-cut castles don’l necessarily need 10 be glued, but a litle
glue never huts. In most cases, you will be using wedges that will
give you the tight height for cach level, so gluing makes sense. It
also prevents the castle from collapsing as the wood shrinks from
humidity changes. You should gluc the castle together starting
[rom the center piece out until the castle is glued to the outer ring
of the cap.

Windows and doors

I use a small wood burning tool with several Lips thut I bought for
a vary rcasonable price at 4 major crall chain slore (0 mark win-
dows and doors on the castle walls. These give the caslle 4 more
{inished look (sce Fig. 10), T gencrally use a siiall rectangular tip
to create the windows. Linless the bur s very polished, usmg a
marker pen lo do the same will cause bleeding into the wood and
it will look very messy. The advantages of the wood burning are
that the marks are permanent and rthey don’t smudge when you
apply a finishing oil to the castle. Altematively, you could use a
number 2 pencil 10 add the windows and doors.

Finishing
T usually give the castle 4 bath in oil such as tung or walnut atter
the glue has dried and the windows and doots are marked,

Bases

When the vil is dry, I decide how to display the [inished castle. IT
I am mol going w allach a base it T put small self-sticking felr
pads under the castle to prevent il from merking furniture. 1 am
fortunate that my wite designs jowelry, so F spend 4 lot of time at
gem and mineral shows and can find some preat stone slabs o use
as castlc bases. In jewelry making, the slabs are used for cutting
shapes out of them and are the equivalent of rough-cut boards
fiom trees. Sinee [ want the base to complement the castle, stope
makes a great contrast for the burl. 1 cpoxy-glue the finished cas-
tles o the stone slabs o give them a more finished look (see Fig.
11). However, a buse is not required (o o eastle, or you could vse
rough wood or other material of choice for your base.

Fig. 10, Use a woodburning tooi to mark
doors and windows,

Making more complex casfies
The castle called "Eagle’s Roost,” made of red clm buel, is an
cxample of 4 much more complex effort. i has four towers of
varying heights and starting points and is mounted on a great stonc
slab that gives a desert effect. All the same techniques apply for
this Lype of castle a= for a single wwer one. The only difference iy
thal | would rccommend cutting the vutside piece fiist (o gef a
proper perimeter view for determining where the towers should
he. IF possible, T bty to “ghost” cut {cul & second perimeter line
about 1/4" inside the outer perimeter line) to give the finished cas-
fle g littlc more height. For any of the cuts, atways koep in miud
the features of the burl cap and incorporate them into the design
where posstble.

The only difference in gluing the more complex castles is o
remernber to gliue each tower together independently before you
glue the Wwers into the main castle body.

Making smaill casties

1 scll a loi of what | make, and many of my cuslomers are collec-
tors with limited shelf or wall space. I also have bought many thin
burl caps that can be cul into smaller picces. This has led (o the
creation of many smaller and tiny castles in recent weeks, as I
decrease the overall size of the castle into the two- or one-inch
across range, The major difference between making the larger cas-
tles and the finy opes is that you have Lo scriously watch out for
the little picces dropping through the hole for the blade in the saw:
To solve (his, I use old business cards to cover the hole, which pre-
venls ihe pieces from disappearing and keeps the floor beneath the
saw very clean, You also have to use very sinall blades (No. 240,
3/0) and drill bits (1/32") and a very sharp pencil to mark
windows.

The small castle calted “On the Platcau,” made with o small
piecc of western maple burl, is of my berer ciforts to date,

1 always ask mysclf why [ am doing (his, usually as I'm rehearsing
an answer for what | will tell my wife and children as the house
starts 1© fill up with supplies for, and models of, my ncwest cre-
ations. My rcasons are pretry simple. The eastles T am producing
are uniquely mine, from the purchase of the burl cap, to the castle
design, to the Onished producl. They are alse very allmaclive and
have sold well i anl wmd cralls shows, particularly the simaller cas-
tles. And, most importantly, 1 um always looking for new chal-
lenges for my saw and me. Good cutting! 73

Fig. 11. Several finished castles displayed on bases.
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Pattern Located in Full Size Pattern Saction No- 2!

drown by Shotli Rubinson, sawn by Kerry Robinson of S Woodworks

SUPPLIES

Wood: birch plyweod—one piece 1/8" x 12-11/14" x
97 /8" (or size 1o fit your custom- or ready-made frame]

Tools: scral sow with No, 2/G spiral Blades; drill with
assorted [small] bits

Removable Adhesive Paper* {or spray adhesive)

Wood glue

Sondpaper, assorted garifs

Small squaire [for screll saw

10" x 13" or 11"« 14" ready

Black spray paint {or other background cclar choice)

*1o order contact: SKWaadWor Box 583, Pleasan!

View, IN 37746; [6151430-3839; www.Skwoodworks.com.

Allow 7- 14 days for delivery.

Introduction

Each schocl day, | drive by @ smell ferm of beautiful guar-
ter horses that produce a number cf fine foals eack yeor
Sometimes we just stop and watch as they play. buck, or
run like Hightning for ne reason olber than just being clive. 1t
is hard for me to pick a single horse or scene to draw, as all
of the colts end fillies cre becufiful, funny, and pattern-
worlhyl | have dlso begun noficing, especially during the
lasl Fewe years, the migration pattern of Manarch butterflies
over my ifle seven-plus acre patch of heaven. So, mixing
my love for horses with the fragile beauty of butterflies, |
plopped dowr at my desk and dreamed up the pallem
of this curous colt, who seems to be enjoying lhe compa-
ny of his fiitting friends in a springtime paslure full ot flowers,

3B » Crestive Viondworks & Crafls Apeil 2005

Frem the playful expression on his
face to the awkward position of his
aangly legs, this horse pattern feels
whimsical and fun. | wanted to forev-
er capture a simple moment in our
sometfimes overcomplicated, cll too
busy everyday lives.

Note: Or ite pattern, any
completely enclosed space will crop
cut and will usually have a det in it
signifying @ place to dill the hole for
scralling. | con't place dots where
they are most efficient to drill. My
husbhand drills somewhere more
conveniert anc screll-saw-smarl in
tre negalive space. | fry to draw with
as much detfail as | thirk the wood
can hcld, and we cut our patterns
from Baltic biich to best show cit the
patlern.

INSTRUCTIONS

Using the method of choice. apply
your patftern to the clean surfuce of
vour wood. We use Remaovable
Adhesive Paper for ALL of our scrolling
projects. [Although we have listed
ohly one piece of 1/8" thick wood in
lhe supplies list, we usually stack cut
about six boards of 1/8" thick Belfic
birch plywood fer stability and enhanced productivity.] we
apply double-sided sticky fape to the four corners of the wood.
stayving clear of the potterr. These boards are approximately
12-11/1€" by $-//8", cut te fit the inside of some ready-mode
freries. For a backer piece, you can use a birch board spray-
painted black, the cardboard that comes with your frame
spray-painted black, or a beautiful pisce of nalually dark wal-
nut or other fine wood thal has besn cut and edged fo size,

Mo matter which pallern apelicaticn method you use, it is a
good idea to apply 2°- o 3-wide clear packaging tape over
the entire top of your paltern. This simple and inexpensive step
will lenglhien the life of your blades as it helps to keep them
cooler by [ublicating them while you cut. Do not widp tepe
around o the Bottorm of your wood as this could make your
board(s) uneven of take your blade out of sguare. hMoke sure
your blade is scouare and check this frequently while scrolling.

Pre-drill all your Foles, and pit o starter hole af the end of all
the singie fines. Cut your smaller creas firsl {usuclly at the center
of the patterr). Take out the bigges! areas last. Of course, let
your own expearience guide your blades,

Wren you are finished, gently pry the boarcs apart. For
those of you who have discovered the ease of working with
patlerns printed on Removable Adhesive Faper, simply pecl
vour pallem off, Otherwise, remeve your pattern in the best
manner and clearn. Sand the backs of the boards and carefully
Blow the sawclust off the pieces using compressed cir. Malch
the pieces to backers, glue in place with wood glue, and
frame.

For more informafion. about us, puilern ideas, supgelies and
information en Remaovabie Adbesive Poper please visit our
website fwww SKWOODWORKS.com). Or mall a note fo:
SkWoodWorks, P.O. Box 583, Pleasant View, TN 37146, if’*




MEMPHIS HARDWOOD LUMBER, INC. [l m® 257/ M 5 5 M5 ES) pae

6335 CHURCH ST. MEMPHIS, NY 13112, i & BN h i 4 ‘ : '-\ S

1-(800) 286-3949  (315) 68Y-3049 £ A AP VEET0 U TR T
www. memphishardwoodlumber.com

WHY CHOOSE

MEMIPEHS
HARDWOOD designed to fit comfortably in the palm of your hand.
LIPMBER? bags, handles & carrying straps. Twist to lock
HIERES WHY: before placing in your vehicle to keep # all
* LAST % {ogether

COURTEOUS "Toiasak can cairy more than you can®

Accu Angle.... $12.95
Don't quite trust the angle gauge on your strofl saw?
Use Accu Angle to make sure you have Hhe comect
angle. Gauges are 2 14" high & measure from

RO degrees fo 7 1/2 degrees in half-degree

B incrernents. Made of plastic.

n Square One.....$12.895
Includes: protracior,
pencil holder, level,
notepad suface,
{ape lack, belt dip,
penci| sharpener,

4

SLERVHCE!
2T YLEARS IN
BUSINESS!H

* WL MAINTAIN
AN INVENTOLY OFF 60 SPECIES, BO1TE DOMLUES EIC
AND IMPOLELLD TLARDWOOLS!

* MIGH-QUALITY, MILLIL ACCURATELY AND
CONSISTINELY!

* COMPETITIVLE PRICING!

BALTH RIRCH PLYWOOD TOP-QUALETY [HARDW:

e i (R Ferni e
(111/1&;‘[11[1(;1} }:‘ q: l?::( n“",; g we sell top-gquality harthvoods
gl e AT 1/8", 1,47, 378" arud 1,27

+ maore,
L/4™ thick - 127 X 30" - $2.48 thick @i GREAT PRICES)] w
{ihail’s 99¢ por squiue 1) ; : -3
CUSTOMIZED GLLUEID-U> ' _ Erase-a-hole.....$6.95
LHHARDWOOID PANELS ; ! No-toal applacglron & nor?—shnnk (guargnteed}.
Al b hinemcions b etk notnam | Introducing the easiest way to fill holes &
rvailable in any dimensions in thicknesses o ~ Rk cracks in drywall, plaster & wood.

L/47, 3787, 1/72", and 3747, CGall for pricing. e d T e Ph 15102
; e === o ndustrial Bivd., Bethel Park, 0
1-800-286-3949 Sl oo BT free: 1-800-939-4414  Onfine: www.pswood.com

R /| Call
- v #5000 .
Wonder: - Cal? . TP

MULTI-PURPOSE / MULT-ANGLE SAW Saw & 3 | &

Blades ik 1-877-872-0924

s-l 9 95 r Order ON LIRE W!‘th e

= Daes the work of a Hack Saw, Scrolf Saw \ +S&H _ mfmr.i:::oit;m
& Goping Saw combingd. /]

* Guls 10 times faster than conventional - N CU ny Cﬂntﬂur

hand saws. :

PO, Box 195

» Blade cuts in 4 positions. ' : > - | s erre

: : : 4 sales@precisionholby.com

= Flexible hlade provides
easy curve cutting. )

! ¢ Thru Wood, Ferrous

» Spare Blades can be gasily stored 2 & Non Ferrous ; o F R E E

in heavy duty frame.

=

‘:f‘: Ve Believe That
3 Quality

Is In
Pack of 4 The Details

» Wonder-Cut comes with heavy duty saw 4 _ S : Blades
frame, 2 - 1B TPl blades and 1 - 28 TP} g4 , $6.95 Value m
blade. VYTADENINNN . #5001

in contiguous .54 add $6.50 Shipplng & Handiing. Wi restdents add 5.6% sales tax. Difer explres Toolsw
313105
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SUPPLIES

Wood: wood of choice—two pieces 1/4"x 5" x 11-1/4" Temporary-bhond spray adhesive
(for Sharon Lorraine, standing angel—alder was usad Wood give
l[or modst}; two pieces 1/4"x 5 x 9" (for Rebecca, 40C-grit sandpaper
seated angel—vyellow heart was used for model) wood szaler
Tools: scroll scrw with No. 3R bla Fill press with 3732 Small p brushas
bit {1/8" bit is also needed for drling the decorativ Clear fini
holes ir the seated angel); assorted small clamps; disk *Avaitable from Witdwoaod Designs: 1-800-470-90%0
sander foptional); rotary foal inserted in a router table www. wifdwood, 5.4 Product No. 27096; ar from
with 1/8" round-over router bit (optional] Cherry Tree Toy 00-848-4363,
Heart clock inser* wiww, chemylreatoys.com, Froduct Na, 570173,

infroduction

You may wohder why I've developed this method of making the clocks when they could easily be made from 174" thick

uing of a backing piecs required. As o persancl prefarence, | don't like the back of the clock inserls o
o piece method, the back is hidden from view and has g more professional look.

Step 1, With spray adhesive, apply the pattern to one
piece of the 1/4" stock. Drill blade entry holes in the clock
inset opening ond both base openings only.

Step 2. Thread tha N
and cut out the clack ar - cut them out,




48l

Step 8. Remouve the paotte
pieces srocth, then apply
dry, Ihen sand sm

od glue to the tabs af the bottom of the
y inta the base. Wige off any excess glue
th. Acply several coals of a clear finish of
. Press he clock insert infe place,

ted angel clock
2 a5 above, using a dill with a 1/8"
corative heles in the argel's skirt and

! is project, sond an SASE to!
d Pascogouia Rd., Theodore, AL
Leor. Visit Diana's websife af

irg @ 1/8" round-over bit installec
rite lof edge of the bose.
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You Name It, Our Fonts Print It!

Snttware Dy (nhalSaft
T K |

v 1]

Seluf i vagterd, Sualy fng s ad Cuil
i uied el fr dswdlani o ) sure wany arelisyd

« Uil o Newne Faticrns.
WoodTrax 401 . Patterns of 50 rstes & 1SA
F\f{r‘f:{_lf‘ y + Toirard Frout Calenlator
PR DT 20+ Usecur Fuats In Other Applications
. " » Muliiple Eatterns e Scroll B Exera Bold
Doubile-Sided Patters o Tise OHes Fouts in Wond Tran - Scroli b Faglish
+ ¥ertical Legtering i Ovigiun Lised Foat v Scroll B Sovipn
WoodTrax Professionng?
= Feeryihing WeaJTrex 4.0 PLLUS
|+ Adding, Scenning & Croppiog Tmages
+ Acld Tt with Dilferent Colors
= Dirnw Cireles, Sipewes, Lines sad Mure
» Loonl Scverat Ways
= Uhiclydive New Poterns

‘Additiemat Fonts
i Ayailable
= Seroll KL Bald

Tape Naw Asvailable

Calt for more information at 660.947
ORDER TOLI FREL: 800,229.5565 | ©
www.globalsofteorp.com
216 Court Strees, Adel, 1A 50803

. MWEW RELEASE

’M‘kmgﬁrk from B G Artforms
QLA ;;B?_'!BFSB-Dpatnembookisa
& WIS = fun project for all Scroliers!

/ Fﬂé_ . Inside you'it find:

creste  *2 Dozen Artisan Scroll
yoah's PR Saw Blades - Free!
and 2‘?% ®Stop hy step cistting
dﬁr::sni? instructions
am0d® " Troubleshooting hints
“*Computer generated

s Fine lined patrerns
»‘& ™Paintng instuctions
— -and much morel

T only $10.95
(+52.00 S&H)

Mr: Solid Surface

MeCOMmmends...

Artisan Scroll Saw Blades fod
Fimally ONE scroll saw blade thar casily makes k- <
dust of Hardwoods Corian 8 Acrylics with ease;zf -

Sizes range from AB 20 to AB 12 - $6.95 .
per dozen OR &y the Assorument Pack g & .--.f-’ =
for $9.95 which contains 18 blades (2of /X (0. _ £ "4
each size pius 4 metal cutting blades) Please addﬁfo; SBH
85 Arvtforins
2§89 Philip Drive Bensalem, PA {9020
BER-T 174262 www.bgarticrms.com

Wood so gooc

you won? want fo cut it!

\\-'g}foﬁ This “Battic Bircl” plywood is the
5&"9' ; uttimate plywoad for serolbwork or fret
worle Al the plies are birch, with no irever

voids so the edges finish beautifully. Our ScrollkPLY is
ahways clear and parfect on one face, though the back may
have anoccaslonal plug. Just cali for special sizes!

1/8” Sc roll-PIy 1-20 pieces | 20+ pieces
of same size | of same size
127 x 127 1.20 85
[ 12" x 247 240 1.90
247 x 247 5.00 4,50
1/4” Scroll-Ply
127 12" 1.50 1.25
127 x 29" 3.00 2.50
24" x 24" 6.25 i 5.50
1/2” Scroll-Ply
12" x 12" 2.40 1.95
12" x 247 4.80 380
24" x 24" 10.00 9.00 |

anks
scro“ss?uﬁmd%}”dﬂ These are the sokid

hardwood blanks that have

the scroll world talking! Each Blank is a clear color

matched panel, sanded to thickness. Spend your time

scroling ihslead of tvng to glue and plane wide paneis
yoursel Justapply your pattem and start scroliing.

| 4" | 12 | ag

ASPEN  [12°x12” 3.20 | 4.30 | 5.10
12"x16” 4.30 | 5.70 | 6.70
poPLAR [12°x20” 5.40 | 7.20 | 8.50 |

ASH  Hoidio a.20 | 560 ! 6.60
H2"%16" 5.60 | 7.50 | 8.80
BASSWOOD [12°x26” 7.00 | 9.30 [10.90

BIRCH  Lowqz» 550 | 6.90 | B0
OAK H2"%16”_6.90 | 9.20 |10.80
BUTTERNUT Hz"26™ 860 |11.50|13.50

ity ™ M2"x12" 6.50 | 8.70 |10.20
WALNUT  H2"x16" 8.70 [ 11.60 13.70
PURPLEHEARTHZ"x207] 10.90 | 14.50[17.10

SA‘?('::S';BD H2"x127| 7.90 [10.50 |12.40

Hz"x16” 10,50 | 14.00 [ 16.50
MAHOGANY [o%50713.10 | 17.50 | 20.60
Note: Since mostafour products are cus-
e macke and very popultarn, there may be
& production fead time before your ortior
is shipped, please inquire at Eme oforcer.

msured Freight Charges
Continental U.S. Addrossas
Crder Vatue: $0-$20.00, add$5.95
Order Value: $20.01- £50,00, add

mabejay mmm - 4812 (0081 3344 TIOL TIVD

$7.95

Order Value: $50.01-$100.00, i

$9.96

? Creder Value Over $100.00, add

$10.85

gﬂ+ WUUd- Alaska, Hawait, Puerto Rica,

n .o Canada, andcther International

Heritage Building Speciatties i it will neur additional
205N. Cascade freight charges. Callforguste.

Fergus Falls, MN 56537-2208

LoD




1 dom’t diink that there is & reader of this
magazine who is not familiar with
Wildwood Designs, and like any other
business, there is @ story behind it Jim
TReidle, tounder ol Wildwood Designs,
learned his woodworking, like many of
us, by watching his futher. Jim’s Dad,
Wenell, had built his own hardware store
and operaled a lumber and machinery
vard in Yuba, Wisconsin, and he found
greal enjoyment in making models and
scroll sawing, He created exiremely
detailed 1/10th scale working models of
early American transportation and furm
machinery. When he didn’t huve a
machine on hand. he used photographs
and drawings supplicd by salesmen [or
sources of his modcls and used whatever
material he could find for their construc-
tion. In the carly 1900s there werc no
hubby shops thal sold scale parts, so he
had (o create cverything by hand.

Jim still keeps all of his Dad’s works
of art on display in the store, and T don’t
usc the term “works of art”™ lightly.
Between the working models and the
scroll saw work, there 18 an unpressive
testimoenial to his talenls represented, and
thut talent has obvicusly becn passed on
o Jim.
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Wencil made this model of
the Apostle Clock in 1920,
uging a ftool- powered
Rogers scroll saw and the
wood of cigar boxes. Tor
vou younger readcss, cigar
boxes were made of 1/4”
mahogany in those days,
and were prized by wood-
woTkors,




Pefender Clock Dome Cleck Chimes of Normandy
The defender clock, dome clock, and chimes of Normandy were all made hy Weneil in 1941),

Here's Weneil’s scale model of an 1822 Bailey’s mower, wlicl is probably the [irst rotary mower ever made.

continied on page 34
Creative Wioodworks 8 Crafts Apnl 20035 = 33




continuad from page 33

Wencil’s model ol the
horse-drawn New Idea
manure spreader was
made well into the
1900s,

Most farm work is arduouns, and one is seldom, if
ever, “canght up.” One chore thal never ends is
picking rocks from the fields. Every spring thaw
brings up a new crop Lhat has to be removed, and
this invention, & rock remover-liflet, was created
o save the fasmer’s back. This is another work
afl art by Wencil Reidle (1/10 scale).

31 ¢ Creative VWoodworks & Cralls Aprl 2005

Jim made a good number of madels for the palierns you see in
Wildwood's catalog, and althengh he has the wdvantage of hay-
g a supply house with all the material one could want, he still
relies on the lessons he leamed from his Dad to create them.
This is one of their new patterns. The Old Mill Clock.



The Worlshop Clock has been a very popular patters, and one of the
many Jim has enjoyed making. As you can sec from the callection
shown in 1he first photograph, he has also created quite a legacy that
will he admired for ages to come.

Similar o his father, he sturied culting on & loot-powered scrall
saw that he designed, made from wood. His first project was their
Eillel Tower patlern that he made in the early 19708, a time when
the only patterns available were HL. Wild and some antigue
European ones, Incidentally, that pattern is still carried by
Wildwouod. Then, in 1985, Jim and his wite, Elaine, started Reidle
Froducts, with the name “Fret Master,” produciog a calalog oflering
dbout 25 patterns that they had prined and mailed cut trom teir
kitchen. Sales took ofl to the point that, in 1990, they moved their
operation out af their house 1o Court Street in Richland Center, with
ancw name, “Wildwood Designs.”

When asked to what event or person he atuibutes the re~growth
of scroll saw mmercst, JTim is quick to respond, “Pal Spiclman!™ Pal
had been wafting woodworking books for several years and in 1986
Le und his wile, Palncia, wrote Scroll Saw Patiern Booke Pat and
Jim et in the late 1980s. They collaborated on six scrall saw books
and became pood [riends. This writer also concurs with Jim’s obser-
vatton that Pal’s books, and we have all ol them, gave the scroll saw
market validity, varicty, and mspiration, and to that we all awe him a
debt of gratitude. As this issue goes to press, we have lcared of Pat
Spielman’s passing. It is a sad note in the amnals of woodworking
that Pal iz gone, hut his veice and vision will carry on for genera-
tions 1o come throngh his many books.

Jim is now semi-retired and his son, Bill, runs the business with
his statt of dedicated employees. He still makes a tew of the design
models because he loves serdll sawing. I you ever get up Wisconsin
way, be sure o plap o lengilly stop to admire the scroll saw work
and Wenell’s amazing scale odels. You will not be disappm’ntecl!@

Line boxes in
seconds with

] Suede-Tex”
=2 | Spray-on Suede

No Messy Cutting & Fasting

just FLOCK [T!

* Available in over 30 colors
¢ Simple & Economical
¢ No skill required

Call for information & color chart
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“Cut with the havdest sawhblade in the industre™ You will see thai the Tlades
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SUPPLIES
Wood: Baitic birch pfywood—one
piece 1/8'x 11-1/2"x 14-1/2"
Tools: scroll saw with Flying
Dutchman 2/0 spiral blades; drll

press with No. 68 bit; paim sander
or sanding Block: spring clamps;
gir compressor; bernzomatic
plumber's lorch {optional)
Temporary-bond spray acdhesive
220 arit sandpaper
Block felt {or color of choice)—
cne piece 11-1/2"x 14-1/2"
Masking tape
Clear coat finish
Mineral spirits
Aleene’s tacky glue [clear hofttle)
Spray bottle

Intreduction

As g designet, | am always on the look-
ot for picturcs that just must be cut in
weod. | found exactly that when |
sfumbled upon the photograph that
inspired the pabern for *Farmily Time.”
Atter conlacling the pholographer
and getling his permission, | simply had
to fry and cut this piece. | hope you
will feel the same way when you see
the incredible detail captured in
Wwood,

“Family Tire™ turned out to be an
ironic nare, considering the dmount
of fime that went into both designing
and cutfing this piece. Once it was Tin-
ished, though, not only was it well
worth the effor], kUl iy Family forgove
me, tco. The actugal cuiting of this
plece was on display at the Annislon
Museurn of hatural History {a division
of the Smithscnian Institute] during
November and December of 2004.

Don't let the pattem scare you off.
The actudl scralling is not all that diffi-
cult. With a little planning and some
fiendly advice you can cuf this. But
don't kid yvourself, either. This is o comr
plex cutting that will take guife an
investrment of time, However, the com-
pleted cutting is o work of arf that will
make any screlier proud! The pattern
itself has raughly 1500 cuts in it and
took just over 40 hours for me fo com-
plete the cutting. One of the most
important things a scroller rmust hove
before attempting any defailed pat-
tern such as this is confidence that it
can be done. Thirk you can do it, and
you probably can,

Since this is my first article ever, |
should tell you a few thirgs about me
that will make my tecknigues make
more sense, | make my living with my
saw, seling framed wall arf, so a lot of
the things | do are desicned to
cchieve acceptable gudlity aof maxi-
murn speed. If you have ¢ friied and
e method that weorks for you, by all

Mrm HEAVY DUTY
Professional

Keerionas conronr
Cushioned Grip

Xy perrormance
Drives & Different Size
Staplcs+ Nails

X TRAORDINARY POIVER
14 Amps of Surge Fower

Xamnmm
New Ergonomic Styling

Wiy arrottastener e

... 1t's what
-. yoii’ve come to
F ey Xeecr rrom arrowt

Keeplng Amerlca Strong

Availahle at home centers, lumberyards, and fine hardware stores wherever professianal fook are snld?

Aurow; Factener Co ihe., 211 Reayhill Street, Sadde Erock, Mew Jesoey {TERS
Canadec Jardel Distikators, e, €565 Ketrupodian Bhvl. Eal Moulrcal, Quebe. H1F 159
Paron Fastener [ULK} I, Linft 5 ZK Fark, 23 Commerce Way, Croydon CRE 425, Surey, Lnited Kinadenr

G0 o Fastearde, It Fev 72

rmeans slick with if. The lips | share here
are whal work for me.

INSTRUCTIONS

Step 1. | prefer using Balfic birch for my
cuttings for two reasons. First, all my
pieces dre framed. cnd 1/8" Baltic
birch fits nicely in a standard frame.
More importantly, howevar, | ke the
light grain pattern because it docsn't
comrpete withk the image | .am cutting
for |he viewer's eve. | prefer 1o sand
my wood first for obvious recsens. If
you aie going to use 1/8" Baltic birch
for this cutting. | would suggest you
stack at least two pieces, though only
one is listed for materials required.
mMany of the areas of this pattern can
use that extra support. The exira thick-

ness will also help toke some of the
aggressivensass out of the spiral, mak-
ing it easier fo control. Use sorme spring
clamps to dssemble your stack and rur
some masking tape down the edges
cof lhe wood, folding over both the
frent und back. Be sure your “good
sicdes” ure all fucing the same direction
cnd that your wood is flush on all sides
kefore faping. The spring clamss will
assure a fight pad and grectly reduce
the number of fuzzies that the spiral will
cduse on all pieces but the bottom.
Step 2. Attach the pattern to the wood
using g HEAVY cogt of spray adhesive
{we will dedal with removai |ater). This
cutting has lofs of very thin areas and
z continued on page 58
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long floating pieces. If you don't use enough g
fift. If you scan this pattern into your corrputer, you will have o
few challenges printing 1 out or an 11" x 14" page. To solve
that, rotate fhe pattern 90 in any photo ediling program and
print the patterr on two pages (o pregram like Ropid Resizer
will accomglish that nicely). Tim off the oulside edges fo the
pattern size, leaving a 1/4" Icb so the pages can overlap.
Tack the patterr down to your work surface and position
ecch page. tacking therm os yeu go. Once the pattern has
been reassemblad, apply clear packirg tape over the scam,
edge to edge. Fold back the area where the pattem over
lops and sprey the folded area lightly with ternporary spray
adhesive, then fold the tak: back inte place. Failing to do Ihis
will cause the pattern te lift off the wood when you arg cut-
ting the overapped area.

Step 3. When ciiling my picces, | prefer using spiral blades. |
finc! they suit the type of pieces | design perfectly. Before you
arill this piece, fry o plan your culting In cdvance and drl
accerdirgly. | chways starl in lhe most delicate arec close fo
the center and work out info sclid wood. This way, if it does
broak, it does so early on. | ¢ut this with a 2/0 Flyirg
Dulckrmon Spiral ond used a No. 68 drill bit to dnll my holes. If
you are using a diill press, save yoursell some frustration and
make sure your depth stop is TIGET before you diill. {Mine
worked loose, ard yeu can imagine my frustration when |
tumec the piece over and about 1200 holes hadn't corne all
the way threugh.] Secondly, using ¢ bil Ihat small en Baltic
birch will cffen cause the wood fo “splinler™ on the beftom,
clogging o, worse yol, olsscuing your holes, making klade
changes alt but impossible, Te eliminate this problem, nun the
it downin the hole Fwice. The first time will il it and the sec-
ond will cut the back clean.

Keep in mind as yeu begin cutting that o pattern is simply
o guide book, not a rule book. Feel free to mcke any
charges you wert, Thicken seme lines of remove some of the
cuts, for exarmple. Do whatever you feel meets your [dlenl,
experience and saw. | do this guite often or gallerns |
designed rryself.

Blade tension on a pattern like this is especially important;
the blede will necd to react os soon as you move the wood. 1
like a1 setting of alout 4 to 4-1/2 on riy Devsalt. Use ¢ tersion
you are corrfortable with, bearing in rind how thin the con-
necticns ir this pallem are.

| am often asked af shows £y other scrollers, "How did you.
cut that and nel breck that long piece that hargs info the
woste area?” The two things | tell them chways secm to make
their eves light ug, so | will share them here. First, if you are
using < spiral, it is not necessary to turn the woed arcund the
Elede. Use the blade ke a pencil and frace the lines of the
pattern using the entire 3407 of the cutting surfece a spiral
offers. Another technicque 1 often use is fo change directions
when | cut. Often, If you felliow Ihe fine all the way crourd,
you will end up with a long piece That hergs way bock into
tre cut-out wilhoul erough support to keep it from breckirg
off. Irstead, charge direction, cutting acress the waste area
to the hanger. Wher yeu get to it and cut if, then resume the
cutline, you won't lose these pieces.

Take your fime and let the blede co the autting. If you Teel
like the cuting needs more support, Use clear packing tope
on the top and bottom to give it some oxhia support. This
allows you to see the pattern while supporting Ihe piece. If
you fird some of your cut-outs get stuck in Ihe hole and you
Fave trcuble getfing them oul, Iry using o dart. The leng, thin
fipy works great for pushing scraps Threugh. As you continue
yeur cutting, plan to leave an area for last that is big encugh
for you fo lift-Ihe piece off the saw with.
step 4. Ornice you have completed the culling of your mas-
terpiece, unpack the stack by peeling the 1

R S

ape from the
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beck of ide. While the pattem is
still ettached, use an cir cormpresser to blow the cust off Both
the front and bock., Note: e sure o place something solid
bekind Ihe piece for support when blowing the dust from it.
Alsc, be sure to turmn your pressure down te about 40 PSL

Step 5. We still have o few steps left, but we are wel cr our
way 1o completing o frue work of art, To deal with the fuzzies
that @ spircl will inevitably lecve, | use o bernzematic
plumber’s torck {yes, you read that dghl!) lo burn off the
fuzzies, rruch in the same way they used to burn off the pin
feathers from o plucked chicken. Starl by slanding the cut-
ting, back side facing you, against a piece of scrap wood
that is big encugh to completely cover the piece. Then use
the torch to bumn off the fuzzies. There are o few very Impor-
tent Ihings tc keep in mind here. Tirst, tun the torch wory
dowr., Second, moke sure the screp wood totally covers the
piece. Having dll the cut-outs with something sofid behind
them will greatly elirrinate scorch marks. Finally, keep Ihe
torch meving cuickly. hMake several passes, being careful lo
nct hold the torch in one place o you will burr through.
Once you have finished this, Use a compresscr to blow off the
charred fuzzies and repeat ds necessary. This process will not
work if you. intend for both sdes of your cutting to be seer.
However, since wo cre addirg a backer, it will do nicely for us
here.

If you prefer nol lo use the torch, or if you plon to cisplay

bolh sides of the culfing, you may want 1o fry removing the
fuzdes Using a sander, a dremel togl, any number of files, or
even an exacto knife.
Step &. To rermove the pattern, use a spray bottle filed with
mineral spiits end mist the paper thoroughly. Let il soak in for
about five minutes and you should be cble to peel Ihe pat-
temn off ir ane piece. Remove the lope from the edges and
then mist the entire piece one more lime. This firme rub gently
with the ballk of your fingers fo remove any stublcorn glue or
paper that remains. | krow you are thinking that rrinerc| spirits
will discolor your wood, but this is not tee. Let dry thoroughly
[overnight is besl) kefore you apply your finish, ond you
won't be able to tell the pisce you used the mineral spirits on
from cre you didn't after trey are finished. Note: Minercl spir-
ils are farmmalse! DO NOT use the forch fo remeve ony oddi-
fionat fuzzies once you have epplicd o flammable schent.

For a final finish, spray the picce frent and back with two
cocts of lacquer,
step 7. | prefer to use felt for my backer because | like the fex-
ture of it, but foel free to use whalsver you like, 1 have feund
that black works the best, bul once agein, this is yeur cutting,
not mine. | use Aleene’s tacky glue in the clear bottle (it ciies
crystal clear jusl in case) to mount my bocker board. Use
care to aveid glue running out info the cut-outs,
step 8. The iast step for me is the one most often overlocked
by other scrollers | talk to. Select a beautiful frame for your
work. You wouldn't build a milion doller house and then pul
vinyl siding on i, welld you? OF course notl You spent o week
of your ife cutting this picce of woed crd il ceserves fc be
treated like the frue work of arf you crected.

| hope you enjoy the challenge this patfern presents and
that you will share your cullinig of it with us. Remember fo
enjoy the experience. Good Luck and Happy Scroling!

Jeff has been scrolling for abeut 1-1/2 vears and designing
for o fithe over o year. He is an occomplished "orfisi” with
scroll saw works hanging in four gaiteries across the nation.
Jeff says that he owes a great deal fo Gary Browning and
Tom Mufiane for their guidance and teachings, To see more
of Jeff's work or If you hove quesfions o comments for him,
contact him directly af scn‘scrwporrrcnits@od.com.f‘"j




SUPPLIES

Wood: any fhree confrasting woods {padcauch, walnut,
mod

le were Us or models)—assorled 1/8% lo
ool ds flargesl
plece needed medsures 6-1/2" x 3-5/8'"}
ls; seroll sarw; rill press with stmall defll it

ary-bhond spray adhesive

Sandpaper—various grifs
Srnall file

racto knife

1/18" Dic. copper wi
Wood glue

Qil firish of choice

ona plece, 10" fong

Pattern Located in Full Size Pattern Section Ne. 2!

: Fun Trinkets

E v Con and Ray Vilckens

Introduction

One Salurday, Danr carme over 1o wark i [he shop. Since
we didn'l have anylhing pressirg lo do. we decided 1o
clean oul he scrap box, and here are Dar's results!

INSTRUCTIONS

We used 1/8'- to 3/16"thick wood pieces for the trinketfs.
AS you can ses, we just cut out several of the same
designs in differert sizes and layered them on top of each
ofber, but you can use your imagiration ard come up
with many other litfle fun projects. The wood types iderti
fied with the pattern pieces indicate the wood caoler,
woaod | beirg the lightest, and Wood Il being the darkest.
Fesl fiee lo vary 1he type und colur of wood as desired!.
dusl lel your creativity take over. The patterns can be
enigrged or reduced in size, or ever used on other
designs, The main cbjective is fo just hove sorre furl We
hope you erjoy these frirkets as much cs we did.

When assembling the yving coves, it is necesscry to first
dill a 1/1&" dic. hole 1/4" deep into the bohtern edge of
each dove. Cut the copper wire into three assered sivec
pieces, ther insert each one info ¢ Fole and glue In place.
Drill three maore hales 1/2" deep into the top rounded edge
of the large dove reck. inser' the other end of each cop-
per wirg info o hole and give in ploce.

For quesfions concerning This project, send o SASE fo:
Wiickens Woodworking. P.O. Box 5209¢, Independence,

L= iy

MO 6405%. Ernail: wiiks wood@oor.com.e
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Introduction

when Tony ard | began 1o design our Pinicil Cuck Nigntiight.
we dedided to incorporale scrollirg, simele jeinery, and the
use of vereer into the project, clong with expetimenting first-
hand with the compound feet infroduced by John Nelsor
and John Polhemus in the November 2004 issue of Creative
Wooohworks & Crafis.

Qur choice of matericls contrasts the rich warnith of pol-
ished Walrut with the satiny luster of Meple. As the shape
evolved into a cube, we redlized immediatety that a se of
feet raising it upward would ade both elegence and propor-
fional balance. They certainly made o charmning difference.
Thanks to the above mentioned design leam!

Aligring the foet, however, will be your challenge, as they
rmist <it below the base directly ir ine with the corner posts,

a0 & Cyeative Voodworks & Crafts April 2005

Patters Located in Full Size Pattern Section No. 1!

SUPPLIES

Wood: walnuf—two pieces 1/2" x 6- 6-1/2" [for base lid
and bottom), four pieces 374" x 3/4" x 4-1/2" [for corner
pasts), one piece 1"x 1" % 10" {for feet); maple—four
pieces 174" x 5" x 4-1/2" {for side panels), one piece 1/4" %
5" x 5" [for lid underside panel); Balfic birch—two scrap

i /8" thick
roll sciw with Nos. 2/0 dnd 5/0 reverse tooth blades;
srass and bits; 1abie saw with cross cutt
cakinetry gudlity lable saw blade; orbital ¢

Scraps of venser {for lampshade decorations)

Plexigtas shade support (one 4" x 4" piece)

Flexiglas panels (four 1/16 8" x 4-3/8' pieces)

Nightlight kit, No. 285-032-07*

Traditional clear glass chimney {3-Dia. base x 10" high),
No. 276-007-09*

White lampshade [6")**

Temporary-bond spray adhesive

Clear packaging fape

Rls -sided carpet fape

Carpenter’s glue

8rush andl clear drying glus

Sandpaper. G 3 220 to 600)

Four 3/4"-long ho. 6 flathedd screws

Liguid Nails, clear

Tung oil or finish of choice

Matte polyUretha

*available from National Aderaft,

wwiw.nationalarteraft. com: 1-888-937-2723, or 330-963-601 1

{outside USA): 7994 Damow Rd., Twinsburg, OH 44087,

*Avai om Shades-4-Fun, ww des4fun.com;

798 or 920-722-5557; PO Box 523, Menasha, Wl

54952-0523.

To hide the srmall Fgntioulb from view within the lamp, Tony
borrowed an ided from one of his friends who had “frosted” thin
and strong Lexan simply by sanding it. 1t's safer than glass, easier
to shape, and "poke proot,” unlike tha rice paper used for this
purpose in days gone by. While contirting lo experiment with
various types of vencars, we discovered That e inexpensive
pre-cut lemp shades from Shades-4-Fun are a great surface for
veneer artistry. Tney arive flal, ready and easy fo decorate, but
if you don't have access 1o vensers, you cdn paint, stencil or
decorate lhe shades in any other way you choose. Or, just skip
the glass lamp anc. shade.

For removing dust, we simply Use our vacuum ceaner and its
soft-haired upholstery brushy; to varnish, we decided to fry a non-
spray handrubbed tung oif to enhence the natural beauty of
the wood. This Included applying tung ol to the delicale scroll
work with & scft and absarbent pipe cleaner. The earthy odor of
tung oil disappears in o few days and your project will glow with
dl deep agec luster. We hope you enjoy making one yourself, A
sincere thank you goes oul 1o our generous and abways helpful
fiend Bemis Bell of Digby.

INSTRUCTIONS

Make photocopies of the original patterns and keep them for
future reference. Use somc scrap softwood to adjst your saw
fence to all finished dimensions before committing your good
wood fo firal cuts,

Preparing posts, panels, base & lid
Rio a 1" x 1" x 10" piece of wainut infto four 24ong pieces and set
cside for feet.

wilh your walnut pest material planed o 3/4” thick, set your
table sow vip fence to exactly 344" awey from the blace. Ri cut




your fourwalnut posts,

Rip> cut your 1/4™thick mapple or matericl of your choice to
exactly 4-1/2" wide. At the same time rp cut vour |/2thick
wialnut beard fo exactly 6-1/2° wide. Remove the fp ferce
and replace it with the cross-cut fence.

Place a block and clamp precisely 6-1/2" away from the
blade and do ¢ fest cut on a scrap. You wart your cut to be
sized exccily the sarre wddth as you ripped the board so you
end up with two perfectly square & 1/2" pieces. These are
yeur bose botlem and base lid.

For the maple board, you now have lo chicnyge the
clamp and block 1o 5%, do o fest cut end ther crossoul yvour
four panels. The lid uncerside panel is clso 5" « 5" x 1/4" thick.
Cut it while the cross-cut fence is set to 5. Again, change the
block and clamrp to match the 4-1/2" width of your maple
panels and cut the four walnut posts precisely to that lengih.
Your final cross-cuts are the four 1" square x 2-long walnut
pieces fron which your vdll scroll cut your compound fest.
Note: your posts ohd mating panels should all be 4-1/2" high.

Cutling slots in the corner posts
Lower the blade untl you have o height of
1/4" above the table. Use sorme 3/4" square
scrop vweod to check for depth accurccy,
cs this is the maxinrum cepth of the slots
you will cut lergthwise on two sides of
each post {see End View Diagramy.

Comer Fost
End View Diagram

The saw fence must be set and tested on

scigp moterial so that the sow cut is exactly 3/14" inwarg
fromr the outside edge. When that s set, rer all four posts over
the blade using a safe push stick (see Fg. 1}. Tum the posts
arcund and lay them in Ihe corect position lor the next cu,
so that the slot you just cut is facing ond will louch the fence
and is nearest to the top long face of the pos!.

Push the posts through the saw agcin for the perpendicu-
lar slet. Because the finished trickness of the panels is also
3/1¢" anc our takle sovy blade isn't that thick, we were chblig-
ed to maoke anather cut t¢ gain the needed slot width. To co
that, you have to move your saw fence slightly closer
tovdiards yvour blade, Do rot run your posts through vt
you've checked the new seffing cn the scrap wooed on
which you tested the first cut. We left our slot width slightly
uvndersized and sonded the panels with 40C grit paper until
they fit. A roundover on lhe panel edges also helped lhem fit
snugly anc sech flat te the bollom of [he slot, With your val-
nut posts slotted and cimersioned, you can sel them asde.

Compound feet

rMeke four copies of the pattern for the teet. Your wood
blocks should rrecsure 1" x 1" x 2. Fold the pattern alorg the
dividing line so that it can wrap around the block easily.

Spray a light misting of temporary achesive onto the back
of the paftern. Apply the pattern to the 2" block of walnut,
making sure the bottom edge is even with the bottorn of the
piece of wood, Apply o layer of clear packaging tape over
the block.

Crill the entry hole through the block of wood s indicaled
or the pattem. Threcd your blade Ihrough The hole and cul
the first side of the foot out, being caretul to make the top of
the foot as straight as possible. Turn the block a guarter tum
and sewy the remcining side of the foof. Repeat the proce-
dure with the other three feet.

Scroll sawing the side panels

when we mace this project, we scrolled two side panels at
time by stack cutfing the panels. This s especially helpfu
when you cre doing severcl ¢f the samre projects. Flace a
tirry stip of double-sided canzet lape of the lop and the bot-
tom of the side panels (see Fig. 2}, In this project, the top cen-
ter and beoitom center were the stronges! parls of 1he panels,
30 we chose them as the placement poirts for the fape.

*

Carefully lire up crother panel and place it cver the first one.
Press firrmly so the panels adhere [see Fig. 3}, Apply o light mist
of lemporary adhesive tc Ihe back of lhe paotfern piece.
Allow to slichlly dry, enough 1o feel tacky, and ploce it over
the pensl. Press firmly (see Fig. 4], Apply ¢ layer of clear
packaging fape over the entire sudace of the ponel. This s
extremely helpful to aveid bumring the wood while you cut, cs
the glue from the tape ubricates the biade.

Use a smaill ¢l bit and crill entry heles in the waste arecs of
the design.

Thread vour blade through the holes, and cut out the
desiyn or the scroll sove using the 2/0 reverse tooth blade
{see Fg. 5). Beyin by cutting the Innermast creas Tist, and
work yvour wey fo |he outside. This dlleyvws mcpirmum sirength of
the piece while cufting.

Carefully rerneve the pat-em pieces and remcining pack-
aging tepe from the pieces.

Assembly of nightlight box

Have your glue, clomps, ¢ comping stop, screp wood and
weights reacly, Begin by dry fitting your panek inlo the posls or
a very flat surface [see Fg. é). Our assembzly wos done on a
granite cutting board. Measure beth top and bottor from
comer to corner on each sice to make sure the panel anc
post assemblics used to form your lamp ox are square.

Have carperter's gluc ready {we used a syinge from the
drugstore] so os to lay a bead into the bottom of the two slots
which will be cccepting your fist panel. Ga ecsy on the glue
o avoid messy sgueesse-out ond have o domp rog athand o
wipe cleun ary excess gliue.

Confinue with the next panels cnd, using hand pressure,
squeeze dll the panels until they sit firrmby in bolh the top and
bottorn cf the dofs, With your side panels row in their posts, be
sure that they all sit flush ond flar and mesh fightly. Your box
should be squere and reacy for clamping [see Fig. 7}, we

-+ i %

Fig. 1. Run all four posts ever the blade using a safe push stick.

Fig. 2, Flace a tiny strip of double-sided carpet tape at the top and
the bottom of the slde panels.

L

eonffnied on page 42
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oaainst the undlerside of base {see Fig. 10). Leave slightly loose
ord repeat with three ather feet. With screwdniver ready, afign
your feet with the sculpted sides facing ocutward from edch side
ord sitfing squarely to the adjoining edges. Allow 1o dry.

Gluing box lo base

Place glue around eqch screw hae on top side of bose and ¢
dab on the post bettoms. The correr posls should sit 1/4 infroem
the bose edges on all sides hut above all shoulg sit over the
feet. Aliow fo fcck for a moment while you make recdy your
scrap wood ond weights to cpply dovwnward pressure. Aligr
your box on the bose with |he posts silhing sguarely over the
screws holes. Flace flat scrap wood on top of box and ther
weights. | used approaximately 20 pounds. Cledn up dny excess
glue with o dorp rag. Let dry.

Plexiglas

Cut four pieces of 1/16™thick Lexan to 4-3/8" x 4-3/8" sguare.
Cress eclges smooth and frost with 400-gnit fing paper oh both
sides. Wosh with soap end waler ond dry. Choose four spots or
nsicle of panels o apply |iguid Nails or glue that bonds plaslic
o woed and apply sparingly. Use firger pressure 1o seat Lexor:
infe glue so it fies flot against maple panel (see Fig, 11},

When the lamp buse ossembly is compleled. you can install
the light kit by placing the shaft inte the centor hele from Ihe
bottom infe the base and secuing it into plece with the screw
inclugied in the kit.

Walnut lid & mople underside panel
Ploce mapte panel on surface you Pave chasen to be the
underside of the walnut d and center it os precisely as possicle.
There should be o 3/4" space belweert ils eCges and those of
the walnut icl. Measure ard friace a very light line around it

If you cire rot using the patterr provided [cotted ling), the id
undersicle panel, which is a 5 x 5" sqgudre, must be flirmed
oicross its four corners so it will slide pesl the post lops, Measure
548" from each corner both across and down and make a lick
on the edge of the §' sguare. Take your pendil 10 miatk acress
frar tick to fick to form an equal fiargle. This is whct you want
o cut off. Wher cut, sand smeolt and dusl. Glue exactly with-
in the light pencil fne squore you drew on the walnut picce.
Clomp and let dry. The walnut fid and underside pane! are nows
clued.

Marking hole for glass chimney

Again, if you are not using the circle found on the pattern of the
lih, find the center of the wolnut lid by lightly infersecting lines ir
an X pottern from comer lo coner. Measuie The Base of [he
gloss chimney. IF will not be a perfect 3 circle, so you may Fave
1o set your ¢ircle scribing corrpess to just sightly maore than 1-
1/2". Floce the peirt of the comipass on the center zoint where
the lines cross end wic a 3 ciicle. Flace The chimney wdtkin the
circle and check the fit. If you are satisficd, toke it over to Ihe
scroll sow ond cut your lorge Fole out, cufting threugh the wal-
nut lid and attached underside panel (see Fig. 12}, Ihis is the
final werk to be done on Ihe lamp ilsell.

Applying finish

We chose to aizply fung cll, because of its degp penefrating
shine that is ofter only seen on the finest of wood fumniture.
racke sure that dll glue s completely dry beforc applying ary
cil-based firish, or the glie joints could fail. Typically, when
cpplying tung oil, wipe a thin coat of ol or ¢ the wood, lef sit
for ten minutes, wipe ¢ff Ihe excess, [her bull with soft cotton or

Fig. 7. Insert. the side
panels in their posta,
being sure that thay all
=it flush, flat, and
mesh tightly.

Fig. 8. Drill your pilot hole
diameter so that your
chosen sorew slides
through shugly. If you
choose to countersink
your screws, select a drill
it ne larger Ehan the
screw head diameter and
use a small piece af
masking tape carefully
wrapped around the bit
for depth congrol,

flannel. We used ¢ scff, absorkzent pipc ceancr fo apply he ol
o the deliccte scroll work aregs. Follow the application instruc- =
fiors for your speciic tinish, however, because there dre several Fig. 10. Dak glue on the top of the foot around the pilot hole and
vormieties or the maorket. carefully thread the toot onto the screw, holding it as sbraight as

possible so it will seat ileelf flatly against the underside of bage.

confinued on page 44
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comfinued from page 43

Lampshade support

Copy the lampshade suppert patiorm fo a piece of paper.
tacke sure that the inside hole fits over your glass chimney. If it
is o differen size, be sure to adjust the pattermn cecordingly.
Spray termporery adhesive to lhe pattern and apply it to
plece of Plexdglos.

Cover both sides with o layer of clear packaging tope.
[This is essenliat so your Plexiglas does not melt back onfo itself
curing the culling process!)

xill cn entry hole in the woste area of the paflem. Cut out
the support, doing the inside cut first. You should < at a very
slow rate of speed in order to aveid excess heat bulld up,
which will result in the Flexiglos meliing bock anto ifself as you
cut. Lightly sand the ecgoes.

Lampshade

we used o pre-made popet shade froms Shades 4 Fun, It pro-
vides great versatility and & casy and fun o cusiomize ta caty
lamp you may be rmaking.

Cut severdl pieces of vorious species of veneer intc
approximately 8" x 5" squares. Place the layers cf veneer
wetween two layers of 1/8-thick scrop Ballic birch. Apply the
patietns for the leaves and the pintail duck sihouette 1o the
top loyer of Balfic birch using o temrmporary adhesive, Wrap
averything in clear pockoging lace, kinding ol layers togeth-
er, Scroll saw the dasigns, Lsing the 2/0 reverse focth scroll
saw Hlode.

Lay lhe shade out on a flat surface and crange your
lecves and ducks in o paliemn thal is plecsing to you.,

Brush clear dryirg gluc onto the back of ecch individudl
piece, being careful not tc break any of the deliccte edges
olf in the process. Be sure fo apply give dll the way o the
edges of the pieces.

Firmly mress the pieces into place and pluce o weight en
tcp of ther to dlow therm fo dry. Continue cdding pieces
unlil your shode & linished (see Fig. 13).

When the appliqué pieces are thoroughly dry, run & thin
kead of clecr drving glue down the back seam of the shade.
Glue the shade together and clomp in place unfil cry, You
may warl o sproy vour shade with a light coat of Matte
poluratheme to protect il rom dust and dirt. Enjoy your nevdy
maicie nightlight!

For queshions concenning this project, contact Shella Bergner
landry, {902)245-5865, e-mul: Scrollgil@comeast.net. Visit
Sheila’s website at vww foysinthootic.ws o view seven new
lamp cesigns available for purchase, os well as many offier
woOhworking poftems. f@

Fig. 11. Glue the
Lexan piece flat
against the
maple panel.
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Fig. 12. This shows
the walnhut It with
the aitached maple
undereide panel.
The center hole is
the openlng for the
giass chimney.

Fig. 13. Apply venecr appilques To shade.

N Lampshade Support:
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EXPERIENCE HOURS OF PERSONAL PLEASURE WITH
WILDFOWL CARVING MAGAZINE

A FREE Black-capped Chiclkadee kit is yours when
vou snbseribe 0 WILDIUWEL CARVEVE MAGATING...
dedleated to showing your how to carve and paint all
types of hicds.

VST e my FIEE issme of WILDEGWL
CARVING MARATINE for my personal evaluation. Pid
like to review the mony bicd referenve photes, page
alter page of soupt-afrer advice, fints, championship
insights, the patterns, and ccloe geides all (or $290.95
LS, $45.50 Canadize 16 T decide 10 subseribe, the
Black-capped Chickades carving kit {a $34.00 value)
" will be sent to e FEEE

5. As always, your complets sarisfacdion is
guaranized.
A FREE black-capped clilekadee kil is yours when you
stibscrilie 1o WILOFOWL CARVING MAGAZINE.

1 Cresde Sorr will be delighted you took
|ElResdze] iz opproctarHEy o saample the
b Imantald e B3 I]fl-lirl{ ("ﬂl‘virlg.

n the lnu\ill'nl join e chuedr lowe oof hinds undd
lheu peesicn for hird capvity. Yeu will be inspived by dieit will-
i secet vachivigpes

i g 10 alevean the Gime nenessacy oo

i sebving carving sl palntiog challenpe..
Explope izl expaoed your ntercst in bind

anel Bind cicving. Send fue your FREEE fsawe fuday]

w C

; 4]
g,
. WHAFGIVL EARVING MACKIONE
1300 hiadeer Steoet, Suiee 207
Lowazyne, [A 17043

N THE U.5. CALL 1 (800) 233—9015 in U.8. Fuods
N CANADA CALL 1 (877} 462-2604, in Cauadsan Funds

Wood Works With Ritl

Re\feJhn( Ril... The Secrel
e |T|

Prc.fessmnc:l aned bbby
woocworkars, basket oncT
toy makers of ail kinds
I':':J\"&‘ kf](.}\-"‘.”l’] [(:'l' ye:]rs HI(]I
the: casicst weny o cvonhy
OITC! C!E‘ef:ly COiOr I
wicod hos been to use Rit
poveder er liguid dye.
Wicod fibers open up ard
welcoms the cye Coror|

It is far easier fo katchr -
Hye smal iters then o pc]lnf ther. The- calar renetales more
Jeepiy 25 ”(:I ”IE‘ rl( h \I arelnl {_.(.Jl(..fr" (“f’lh(]n(..“ Nz lur(]| «\,‘()O’i
grains.

The five scroll saw projects shown above were desigred

¢ lohn Nelson exclusively for Creaiive Woodivorks & Crefs.
]| five were rrace with Fit Dyes and were featured in
Creative Vioodwaorks & Crofts.

| [ |
Over 35 Colors Can Be
Found At Area Retailers!
e [ |

For more information, about where to find Rit retail products,

contact: Rit Consumer Scrvices, PO Rox 21070,
Indinapolis, TN 46221, Phone: 866-794-0800.

www.ritdye.com

Preserve, protect and organize
Creutive Woodworks & Crafts.
Slipcases are library quality.
Constructed with heavy book
binder’s board and covered in a
rich flagblue leatherette material.
A custom label decorated in silver
with the Creative Woodworks &
Crafiy logo is includzd. Satisfaction Guaranteed

One-$19  Three-$40  Six-$80

Add §3.50 per sliprase for posiage and handling.
USA orders only.
Send m: TNC Enterpriscs DPept, CWC
P.O. Box 2475
Warminster, PA 18974

Euclose name, address and payment with your order.s Ao
PO, boxes please). PA residents add 6% sales lax.
You can even call 213-674-8476 to order by phoue,

Credit Card Orders: Visa, MC, Ambix accepted.
Send name, number, expiration date and signature.

ToOrder Online: www.tneen terprises.net/cwe

includes:
= Sig locking razor shan; earving blades,

'Eﬂo oA 16509
WL thexsut.com.

= Custom ft 1op fur keeping the shurjest edpe possivle.
* Flaxcu! Gold polisting compaund.

‘ﬁlllé;‘




Apple (cating type): Malus
domestica, and Crab Apple
(also known as wild apple):
Matus svlvestris.

Some hooks list the
species as Pyrus. but the
Malur designation 1s now
the common usape. Hor the
purpose of woodworking,
all apples witl be combined
tn this profile because there
is slight, il any, difference
in the woodworlding charac
teristics of the majority of
these specics, and all are
memhbers ol the Rose
(Rosarene) family because
of their biossom characier-
1STics.

There are more than
10,000 different lkinds,
domestic and crab, of
apples growing in the fem-
perate regions of the world,
both north and south of the
equator. The crab and
domcestic varieties do best
on fertile, well drained sl
types, whether light clay,
sand or loam 1n open arcas.
Both iypes will attain
heighis from sceveral leet Lo
not more than {ifly feet.
with large spreading crowns
amd lrunk diameters ranging
lrom a tew inches to moe
than twenty-four inches in
cxocptional specimens.

"There are a large number
of crab apple trees mative to
North America with many
of them distinetive specics.
However, they readily
hybridize along the borders
of their regions, making
positive identification diffi-
cull. Many of them are used
as ornarentals or as gralt-
ing stock for cating apples,
while others have becn
nnparted for landscape use,




and they have accideatally or intentionally been hybridized. The sclections as
10 blogsom color and [ruil type are nearly endless, allowing the landscaper
wide lattude in property accents.

"Lhen there arc the domestics {cating types). 1L is reported that cating apples
as we koow them are not native to North America butl were brought here by
the earlicst Buropean setilers. 'T'hey originated many thousands of years ago i
Kazakhstan in the western Himalayas and have been used by mankind well
before recorded history. While Native Americans have becn recorded as har-
vesting and preserving apples prior 1o the arrival of the Colomsts, they were
wsing crab apples. Tt is unknown who Brst began seleclive cross reeding o
improve fruit quality and characteristics, hiu the Creeks were doing il at feast
300 BC, a practice that continues world wide o this day.

Historic records of the early Duteh settlers indicate that they brought seeds
anel seedlings to the New Wourld prior to 1620, but had marginal success, o
prablem also encountered hy the English when they arived. The prablem was
pollination. [Toncy bees were not native o the Nevs World, and according to
local beckeeper Iriend, the English impeorted the first honeybees to the scttle-
ments in Virginia in 1622, and subsequently to the rest ol their holdings. By
the 1650, the hee population was well established, a development of tremen-
dous cconomic impartance.

Apple trees are among the casicst wees w identifly, whether donestic or
crib, because of their shape, bark, Yeaves. blossoms. and in the autumn, the
[ruit.

the hark is distinctive with o brown o gray color with green markings,
and sealy with flaking plates. 1 has been used medicinally to relieve fever.

Leuves are grecn om fop, iwal o cggshuped, with
somewhat toothed margins.

The underside of the leaf. depending on the specics, can be
wooly to nearly hairless, and in the majority of cases, lighter in
colot to nearly white.

confinued on page 48




confinved from page 47

Apple blossoms are a welcome sight in the sprng and altract
bees from far and wide. My beekceeper friend transports his
hives to orchards across the eastern United States to insure [e1-
tilization and a bumper crep lor the orchardist. Apple is now
elassificd in the Rose (Reosaceae) family because of its blos-
soming characteristics.

The apple, correctly called a “porre.” provides substantial eco-
nomic importance to farmers, with a normal [ull-size tree pro
ducing 40 cases per season. Besides eating the apple, 11 13
cooked into apple hutler, made into pies, pastries, and countless
delights. It is pressed into sweet cider, ermenled into hard
cider, distilled to applejack, or allowed to go o vinegur. They
can be tart, sweet, store well, or not so well, large or small, with
countless combinations in between, and by all accounts are very
goad for your healih.

There is a negative side to the fruit, though. The seeds can be
deadly because they contain a naturally occurring compound of
cyanide. One or lwo seeds can be ingested, although it is not
recomimended, withow harm in mest cases. The cyanide 1s
released [rom the componnd by the digestive tract, und depend-
ing on the number eaten, symptoms follow within several
hours. Syiuploms range from anxiety, confusion, vemiting,
heudache and dizziness in nmiild cases to hreathing difficulty,
increased heart rate and blood pressure, kidney failure, convul-

sions and death from respiratory arrest in a fatal case.

Apple wood is in limited supply because (the growth characteristics of the tree do not allow a viable commercial harvest. The tree
kranches close to the ground and grows in a crooked munner with many small pin knots. However, there are a number of small inde-
pendent sawmills that have aceess o Lrees that age being culled or cleared from orchards and will have the best selection of wood for
Tumbcer and turning stock.

The wood will seldom be longer than six feet and more than twelve inchies in width. It s a difficult wood to dry hecause it will
twist and warp whether it is air or kiln dried. Coat the ends of the board with paint or wax, stack and stcker it as soon as possible
after sawmilling, and dry it slowly with a lot of weight on the pile to keep the defects to a minimum. I have read ol accounts that
wide boards remain stabfe after drying, but [ have [vund some cupping that would be unacceptable in riised panel applications,
especially with the sapwood.

The sapwood color ranges from a Tight tan to a medium beige, with the heartwood ranging Itom a Light russet brown o a dark
reddish hrown. Like cherry, it will daken with age, Tt is hest when the wood is quarter sawn, but even flat sawn, il has a very nice
appearance.

It works very much like hard maple snd cherry, and you have o pay attention to gluing and fastening. Be sure 1o usc sham tools
and cutters, and watch power sanding so as not to cause burning. Turning green wood is a pleasure, and the end result will probably
amaze you because of the conlortions the wood takes while drying.

While 1 have not found apple listed as an allergic species, 1 have read of several cases of woodworkars having allergic reactions.
So, if you have experienced any sensilivity to wood, consider apple 1o be on the toxic side. Also, consider (hat wood manufaciured
froim orchard trees will have accumulated pesticide and fungicide residues from repeated applicalions over the years, so a little extra
precaution may be n order

There wre no established rbles for shrinkage and seasonal movement for apple, but expect ahout a 17%  shrinkage lactor [rom
green to 6% for dry. Since it is o cloge to maple in burdness, weight, and durability, 1 vse hurd maple characteristics as a guide.
Therefore, plan on around 1/4" seasonal movement. Even though it has never had much of a comumercial application, it has been
used ag gear teeth in water and wind-powered machinery, wooden screws, golf clob heads, ool handles, woodenware, novelties and
trning stock_ Tt is also excellent firewood, and adds a special touch of flaver to barbequed food. 2%
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by Scott Kbchendorfr

Marlyn Carmin = a well-known and respected paltern designer who bas been creating her
unigne paticrns for quite seme time. 1 have always respected Marilyn's work and when asled
(o review Ler latest hook for Creative Woodworks & Crafty, 1 gladly accepted. If you arc a reg-
L ular reader of this magazine, you have seen Manlyn’s projects i many past issucs, with somc
of them having been featured vn the cover. There ix 2 reason {or this: her design style, cou-
pled with her weod selection, has become very popular among the seroll sawing community.

4 Marilyn's book s titled Areissic Wildlife Projects for the Scratl Suw and is published
by Fox Chapel Publishing. ‘The book is divided inte three secticns. Tn the first section,
y 4 Making & Scroll Saw Projecl Your Own, Marilyn sharcs with he reader her ipsights as an
artist and desipner. Her goalis 1o have the reader experiment with o patiern and, by making
changes to it, achicvc the best look possible. Marilyn offers how-to instruetions on
' enhancing patlerns using several methods, including overlaying a design, reversmg a
design. and converting designs intu a reliell intarsia and Iretwork. Also ipcluded i this

section are instructions for modifving a pattern 1o it onto an irregularty shaped piece ol
R wood and making {rames for your eompleted projects.

Section two, the Gallery, includes beautiful pholographs of comploted projects. The
patterns [or many o these prujects are meluded in the tinal section of the bock,
Patterns. This section contzing oyer 30 of Marilyn's designs for your experimentation
and enjoyment, among them, Nerth American binds of prey, North Ameriean eals and
camnes, and North American bears.

Artistic Wildlife Projects for the Sceoll Sow is quite a value, priced at $19.95 1.8, 1
veould include this book in my “must have” catepory for all seroll sawers, Mailyn

) Cuarmin’s truc talent and artistry flow from page to page. while she constsntly chal-

.‘n'i_l}“?)"T" lenges us (o lap into our own creativity, Thanks for shanng your knowledge and
a2t wisdom, Marilyn.

) Editar’s note: at our request, Maridyn is making signed copies available for
7 e $19.95 plus $2.50 85&44. Send chech or money order {and make payable) wo Morilyn Capinin,
- 4564 NE 78th Pluce, Poriland, OR 97218, U.S. fimds only:

Every now and then, something comes along that you fust know will he a “winner.” Tt might
be a song, a moevie, or cven a stgnificant other. In this casc, T am talking about & book titled

Scrolt Saw for the First Hime, wiitten by Dird, Boclinan and published by Stedling/Chapelle. RO —

At last, a sensible book for the new scroll sewer that 3s easy W [elleye and upderstand. fo rt h i S "y
There have hecn many hocks writlen for the beginning seroll sawer, but none of them, in e fH’ St i >
my opimon. has been able to comyey the beaniitul and simplistic art form that s scroll IMe
saw ing, uilil newe

Scrolt Saw for the First fime 18 well constrocted and thought out, I is diveded mio
four sections: Scroll Saw Basics, Besiv Scroll Saw Techniques, Bevond the Basics, and
New Dimcnsions n Serol] Sawing. Quite simply, Dhrke docs an execllent job of cxplain-
ing czch project and scroll sawing techoigue while neve: lusing the reader’s interesl,
The beginning seroll sawer will be able to advance frem section W section and lrom.
project te praject with relative ease, while warchimg his or her eonfidence grov 1o now
hoights.

Duk’s book covers fiftcen projects, ranging from a simple cutout of a dog, to a
puzzle, & 3-D preject, and even a collapsible basket. Al the begimming vl each pruject,
Dirk explainz exacdy how to complete the project and includes a list of wels and
materials needed to compicie the design. But remember, this is not a scroll saw pat- 58
tern book. Tlis is a scroll saw teclnigque book. and no one explains the technigues
ol serell sewing quite as well us Dirk, Contained i Screfl Saw for the First Time s
information on seroll saws and what 1o Jook Tor ina saw, as well as infoemation on
seroll saw blades and blade adjustment, how to perlorm inside and outside cuts,
squariog the scroll saw blade to the table top and much, much mote,

There arc 112 pages m this hurdeover buok with ever 160 outstanding, proles-
sirmal pholographs that show Lhe reader even the smallest of delails. Priced at
$19.95 (529.95 Canada), this book is a musl for eyery beginning scroll sawer as S8
well as those who are thinking of entering the wonderfol vorld of scroll sawing,
Scredl Saw for the First Time, along with a litle practice, will ensuee many tfup-izlied hours o
of serli sawing for the reader. Dirk. my friend. wou hasve indeed hit upon the recipe that truly explains the
basics of seroll sawing simply, et elegantly. Great job!

Editor’s mevte: o our Yequest, Dirk Is making sigred copies wvaifuble for $19.95 plus §2.50 S&H.
Send check or money onder (and moke payable} to The Art Factory, FO. Box 704, Platteville, W 53818, TULS. funds indy.

Creative YWoodwarks & Crafts April 2005 = 49




by Orchid Davis and Wes Demcrest

Wes' Intreduction
m  When someone mentions woodburning, my lirst recollection is that of Boy Scout
camp, where we were handed a tool that Jooked like 4 soldering iron. It was
_cumbersorie, hot to hold, and generaled nntold amounts of charcoal that
. by a rcal strctch ot the imagination paight resemble an animal sacrificed
W as 4 burnt offering. Then we met Orchid Davis al a carving show and
% were completely blown away by her pyrography and finishing
b touches.
3 She and her hushand John vperate & woodcarving supply
% husiness out of their home in Seuth Carolina, and spend the
% winter in Florida setting vp at carving shows, Between shows,
% they both cach around the country--John, woodcarving and
b Orchid, woodburning. She is a graphic artist by trade, and an
& accomplished bird carver by avocation. bl it was her expo-
d sure o woodburning (used fo enhance her birds) that put her
§ on her present path. She has written two books, How to
¢ Wondburn Wildlife and Woodburning Western Wildlife, plus
¥ she has becn working on a third one Tor the last two years
¥ now, but swears that it will be (inished SOON. Her Tove of
wildlile is vbvious, and it is aclually a Red Shouldered Hawk
¥ ot her Florida residence that brought ss together. She wanted a
f photograph of her with the hawl nearby, and T got a lucky shot,
It seems (hat the hawk has been around ber house for 4 years,
nesting nearby, and has prefry much adopted her.

She explains her woodburning this way: " am just a lazy bird
carver wha decided fo let someone else have the noise and dust while |
dor the Fan part — burning and painting™ It is not that weodburning is
something new, because it is not; it is just thal her technique of burning tor
. cofor sofs heor work apart from most others, @nd then there is the way she adds

the finishing touches that brings her designs to lile.




When my wife, Alice, and |
first saw the bobcat, it was
gaw, bumed wood without any
color enhancements, and we
immediately fell in love with
it. We both felt that it had been
completed because her fexlur-
g and shading pave 1L a hie-
lilke quality. However, Orchid
objecled and encouraged us lo
bear with her as she applied
the finishing touches, and that
became the subject of this project.

Woodburning is not a quick, hurry-up project when done
properly. She explained thal each hair is burned in individually
with just the nght touch of the tool to add depth and contrast
with the overalf direction of cremiing as accurate a likeness a8
possible, whether it is an animal, landscape, or porlrait. Once
that 1s accomplished, she adds ber [inal touches of coloring and
the eye detail, and it 15 her eyes that she 15 known for— they are
incredible!

S0 what sort of person 1 she and how is her studio set up?
First of all, she loves nature, is a bit shy, very private, and
above all, she is independent.

Orchid quotes: “1 have 1o give a lot of cred-
it Tor everything that I do to the fact that T
use some mighty fine tools. My fiest woodburner, bought in
1980, was a Detailer macde by Colewood Electronics. 1wenty-
four yeacs later I still keep a Detailer plugged in next to my
reeliner and the ‘T is the only pen [ can’t live without. Talk abou
set 10 1y ways!”

Thal brings us 1 ber studio, Becanse ol the amount of thne
she spends on the road she keeps most of her tools and supplies
packed into several medivm sized rolling cascs, and any place
she can find a flat surface to lay vut a few items becomes her
“sludio.” As vou cun gather from her relerence Lo the ecliner, 1t
is her favorite place o burn.

She also peointed out that because of the very fine detajl
required for her work, she uses double sirength glasses, and
prefers to work under a regular incandescent light bulb, pat fluo-
rescent light, which cavses more eyestrain due 1o s “flicker.”

As you will sec illustrated further on, her Minishing supplics
aic made up of & wide assortment of materials that she gathers up
[rom miny sources. Her crilena are: a product that will do the
Job; oot fade aver time; and is readily available at a reasomahle
price. Unflortunately, some of her favorile indescent paint colors
have been discontinued; however, Orchid has found chat cheap
nail polish cun be a smtable substitute. ‘Lhe intefesting thing
about her wood-hurnes! eyes is that she uses hoth paint and fin
gemail polish, and she Ainds the male response to buying finger-
nail polish and eyeliner brushes amusing, which adds consider-
able hurnor (o her clazses. But as she points out, they can always
raid their teenaged daughter’s makeup supplies.

The cat

Fhe orignal photo that led to this project.

1 photographed this Bobeat al the Mabry Carlion Rescrve in
Venice, Florida in March 2004, The reserve is in the City of
Venice watershed that is three miles wide and 10 miles long
and is maintained as a natural area where water quality of hoth
surface wnd aguiier ure consianily menitored, 1 is open (o the
public with a number of walkingfbiking/horseback traiis, plus
canoc access 1o the Myaklka River. Since hunting and use of
motor vehicles of any kind is peohibited, it has become a
wildlile haven. 1 have spenl more than 300 hours phelograph-
ing in the Rescrve wearing {1l camouflage, and this is my first
bobcal photo. When Robert (editor, Robert Becker) saw this
photo, he immediately saw the potential of a collaborative
offort with Orchiad using the photo for a woodburning peoject,
and a seroll saw pattern developed by George Ahlers wilh e
as the cutler. Hey, anytime I get a chance Lo cul and photo-
eraph. Tl take it, plus working with Orchid is really an honor.
Fditor’s Note: The scroll savwn bobeat, designed by George
Ahters and developed by Wes, will appear in ovr next issue.

Orchid’s method (in her cwn words)
The first step in creating a good woodbuming (and oficn the
hardest) is to find pood reference malerial. This Gme that was
already Luken cure ol when 1 received a beautiful Boebeat photo-
graph Trom Wes Demarest.  Robert thought it would be a neat
1dea (o sce whal two different artisis would come up with based
on the same subject, and here 1= my version.

To begin wilh, 1 enlarged the photograph on my copy
machinc so that it would almost fill an 8" wide basswood plale.
I chose basswood becavse it has & closc, fairly unifonm grain
that burns well and has a light croamy color (hal gives a lot of
conirast in my bumming, 1 wanled the cal burned o that it coulkd
be reproduced as near as possible to the size of the original art.

Perhaps the most important ditference in my burning, and
that of my students, is thal we burn for coloe. Dvery line does
not have o be black. Even white [ur is burned — BUT QN

continued on page 52
Crestive Voodwerks & Crafts April 2006 « 51

e i




AN
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VERY LOW HEAT — so that I’'m actually getling (exture
instead of color, The medium brown fur is burned g little darker
of course, and only alter I've covered the cat with fur will I torn
the heat ap so that 1'm getting & BLACK line, That heat is used
only when I am doing something that is black, such us the
siripes on both sides of the face, or the deep shadows al the side
of the nose, mouth, and the cye, Some folks don’t think they are
woodharning unless they are setling off smoke alarms and
every linc is ahout 1/8" deep, and pitch bluck. Trouble s, when
every linc you bum is dark and heavy, where do you go for
accents? 1 think the comtrast between the soft look of most of
the fur and the beld darks ol the eyes gives him an attitude
befitting a Boheat.

The sccond thing I stress in both my bocks and all of my

classes is to BURN CURVED LINES!! The reason fur lools
sott is that there is nol & single siraight line on the cat. Theie's
no ueed for a demo here, just fook at the photograph. Each line
that I burn represents a single hair, and cvery hair on the cat’s
head is curved al lcast a tiny bit. No matter what animal you
‘are trying (o do, if you burn sHff straight lines yow'te going to
cnd up with a poreapine.

Colewood offers a wide selection of €ip styles, hut T use the
fixed 47 tip (tight round shape) lo burn the fur, Lhe cyes, and
the grass. Although | have been known fo finish a burning
without cver touching another pen, this tme I also used an “H™
(pointed tip — heavier gauge wirwe) style pen o stipple the nose.
Then after everything clsc was bumed and painted, the “H™ was
usedd again 1o burn the whiskers. Oh yealy, a “C” pen that writcs
just bike a hatlpoint pen can be used (o sign your name,

Cnto a demo I'm sure vou'll enjoy -
how to butn the eyesl

Always draw or trace the eyes before you bum. B they don't
look right, it is a lot casicr to correct a pencilled-in eye than a
bimmed one.
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I preter graphite paper for tracing rather than carbon paper
because it docs not smudge as much and is a lot casicr Lo erase.
T Fact, il you have never done this before I suggest thal you try
it om a picee of scrap first.

Begin with the pupils, which by the way sheuld be looking in
the same direetion, and burn them a good rich black with a “T”
pen. ay il on its side so Lbal you are shading with the flat side
insiead of the sharp edee. Slide (he pen vver the wood so that it
does not catch on the grain. Let the reund shape of the pen help
you round the eye. Don't be afraid to turn your wood to get. the
best angke for burning.

Next, with the “T" pen still on irs side and held at 4 45° angle,
burn the bottom of the iris where it meets the lower eyelid.
YOU MUST TURN THE EYE UPSIDE DOWN 1o do this
because you want 1o press down lightly as you shide the pen
alomg the edge of the iris so that you torm a step-down with the
evelid higher than the eycball.




Now turn the cye right side up and burn voder the eyelid in the
same way. Press lightly al first until you have a good shape, then
burn again while pressing down to lower the eyeball, leaving a
raiscd cyclid all around it. You have just created a mini dam that
farer on wilf keep the glaze from dribbling down the cheek.

In order to burmn the fine lines from the outer edge of the iris
towards the pupil, toen the pen vptight and use the sharp cdge.
ivake them as close Logether as you can so they act as a shadow
thal will make the eye look round. They will also help breuk up
the cofer when you padnt the cyes and fook more lifelike. Do
not burn thern all the way around because il will give the ani-
mal a startled or frightened lovk. Also, do not bring the Tid
dovwn too tar or it will look sleepy.

Now that we have the initial eye burned we can start adding the
rest of the details that will give i lire. T you den’t have enough
depth (o your burns around the cyelid, decpen them now., but be
very careful not to close or open the Hids more, just decpen the
shadow lincs.

Burn the botem eyelid black (as found in some cats and alt
wolves) by using the side of the "J” pen again - but don't press
down or you’ll squash the dam.

Start adding the prominent eyebrow hair.

Pay atrcntion to the shading of the hair on any anirnal, and use
your pen lo creafc it. 1 have tested the temperamre of the fip on
the top of the board.

Finish up by touching up anything that calches your eye. Once
the cve looks like it is watching you you've got il.
comfinued on page 54
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Wes” note: This shot docs net do justice to the smount of depth
and rounding that Orchid has achieved in her burning. It is a Tit-
tle less than 1/16" deep and adds significant detail to the fin-
ished prodoct.

Onee you have compleled the eyes all you have lo do is stact
creating every individual hair on the animal. 1 burned every hair
using & combination of strolke speed and pressure te give the cat
dimension. The most important point is that there are NO
STRAIGHT LEINES, Expect 1o spend gl least 8 hours on this
slep, so put your feet up. relax and do il in several phases, nol
all sl once.

Finishing up

Once you have all the fur burned you may be templed to leave
it at that. Since the eyes, especially cat eyes, add so nmwch life
Lo the animal, T strongly suggest thal they be painted and
glazed. Before you paint anything — SEAL THE WOOD! Tn
this case | am using Delta Cerameoat “All-Purpese Scaler” that
comes in a handy 2 Oz boitle that is just right for small jobs
and touch-ups, For classes T buy “Last 0 Last” Ulira Clear
water-borne acrvlic urethane woed scaler by Absolute Coatings,
[ne. by the sallon. Beth go on cloudy but dry clear and ready 1o
paint in about 30 minules.

I you have burned the pupils solid black and have a nice dark
shadow just under the evelid, great! I not, use black paint to
correct it 17 you leave the pupils teo light, or worse yel, mot-
tled, the finished eye will appear to have caturacw, Now, lels
color the eyes.
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‘lo paint the iris T used an acrylic paint by Liguitex called
“Hooker’s Green”, and whal’s more, T painied it with a lip Tiner
brush! You might as well know righl now that before this is
over we are going to be using glittery nail pelish and maybe
even some lip-gloss. So if you macho guys out there think it iy
wwore than you can handle, you'd better ball out now. Those of
you who decide 1o stay will have a lot of fun and lean how to
save money besides.

Next, 1 added some iridescent copper highlights right aver the
grecn on both sides of the fris. Don’t gel any of this on the pupil
or in the shudow cast by the upper lid — keep those dark and
myslerions. Liguitex has a beautiful iridescent copper acrylic
that costs about $7.00 a tube. T uscd a copper iridescent nail
potish that T got at a discount store for 99¢.

The best way to brighten the eye is with Iridescent Bright Gold,
agdin by Liguitex. Apply it to the lower 1/3 of the itls, dab it on
and blend il o the copper. If you have a teen-aged danghter
around, she may have some gold nal) polish you can “horrew™,




Once the paint has deicd. there is one more thing that will add
sparkle to the eyoes - glitter! Yes, 1 know that 4 Bobeat deesn’t
want to be nistaken lor an alley cat, but I'm only talking about
5 vr 6 specks ol very fine glitter in the bottom. third of the iris.
The easy way 1o do this is with a iiny dab of “Wel & Wild” nail
polish with finely ground gold flecks in it.

And, last bul not least, glaze the entire eyeball with cither pne
of two codls of “Treasure Crystal Cote” by Plaid Enterpriscs,
Inc of Norcross GA. BOTH MUST BE COMPLETELY
DRY BETWEEN COATS. If you rush to add a second coat
before the first one has cured, you're going to end up with a
mushy cycball. YUK! T'm saying, wail hours, nol mcre minules
between coats,

F AT A TR T

[ Iike (o apply “Trcasure Crystal Cote™ by dipping the handle of
a painthrush into the jar, and as soon as it stops dripping, bring
il straight down omo the pupil. Hold it for a couple of sceonds
and pick it straight up as soon as enough of the hiquid flows off
the handle to cover the eye. "This is where Lhe dam comes i
Since the “Treasnre Cote™ is as thick as molasses, it should stop
when it reaches the raiscd cyelid.

Tt it doesn’t flow exactly where you wanl it, use a tecthpick and
gently work it Lo even it out, plus you can also push it with a
fingernail. Yes, onc could use a two-part epoxy instead, but you
only noed a couple of drops al o time and 1 [ind it harder to
work with.

Here are the eyes in natural light, and the cat hasn’t heen col
ored vel.

Muny woodbumings are Jell unpainted, and the Bobcat could
cagily be one of them. In that case you may wanl (o spray il
with a clear protective finish such as Krylon 1301 (or 1311
which is a matte [inish). Now is the time to reach inlo your
purse {or pocket) snd bring oul the lip-gloss (or Chap Stick), or
you can cven use Vaseline ot Crisco to dab on the eyes after the
glaze has cured. This will kecp the finish trom leaving a dull
Tilm oo them. Aflerwards, just wipe it away and you will have a
bright-cyed Bobeul ugwin,

Adding color

Seal the wood with Delta Cerameoal Sealer and let it dey hefore
you apply any color. I sort of flood it on and wllow (he wuod o
souk 11 up, but don’t over scal hecause it will (11 up the texture
ol the burng.

- 4 1 = (.._

Else a wash of Raw Siennd (o give il u wurm Jook thal docsn't

hide your buming. 1.ct me define “wash™ for you. 11 is a lol of

water and a smidgen of paint, so ¥ou cnd up with & temsparent

slain. Use Raw Sienna (nol Buent Sicnna because 168 (oo red)
where the tur is tan, bul keep it ofl the while areas.

continucd on page 56
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continucd from page 5

Use a Burnt Umber wash if nceessary, to define 1he shadows
under the chin and ears.

1 use a white Prismcolor pencil to add touches of whife in arcas
such as helow (he eyes and a few ear hairs that I wanted lighter
than the nawral cofor of the basswood.

Alter the cat is completely burned and painted, we add the
whiskers. This wonldn’t he necessary except that the whiskers
arc white and it would be inmpossible to work around them if
they were put in any sconer. Also, if you try to just draw them
om with a pencif of paint them on, they are going to be mighty
ragged looking due io the hills and valleys cansed by the buim-
ing. So, test the lemperatire of the pen so (hat you get it mght
on the first whisker. I burn éach whisker in with an “H” pen
hecause it has a thicker wire and makes a broader line than the
“1.* NOT TOO HOT OR TOO DEEP ... | am trying for a
clean, shallow whisker-shaped villey to lay my brush in.

56 = Creztive Viioodworks 8 Crafts Aprif 2005

The brush is calfed a “liner” with fong hairs hut nol oo many
of them. The secret here is not (o run out of paint before you
mn out of whisker. You can thin dewn while paint or gesso, but
I'm an ex-commercial arfist, and happen te have some while
Rapidograph ink that covers well, docsn’t clog, and is more
OPALLE.

Either way, painting the inside of those whiskers Is going to be
a true test of your artistic foetitude. As [ said in my second
buck, “white whiskers were invented by cals just to torment
artists.”

‘These photegraphs show
the difference between
burned and painfed
whiskers, so it is up to you -
as o how vou want them §
te fook. ;
‘There you have it. All
it takes is time, patience and a light touch with a hot pen.

[f you have cnjoyed this project and would like Lo leam
more about woodbwming, Orchid has wiitten two fine hooks on
the sahject. Please see the following page for additional infor-
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Carrying 5 Precision
Cases Control Units
Instruction More than 50
BOOKks Tip Styles
Tip Pullers Fish Scale Tips
Helpful Hints ;‘.. B e THE DETAILER A Utra-Flex Cords

www. woodbuming. com
it m

Woodburning tools by

tel 732.544.1110

44 Mam Street
fax 732.544.1118

Farmingdalc, N
Q7727

TWO GREAT BOOKS BY ORCHID DAVIS

featured woodburning artist in this issue of Creative Woodworks & Crafts

g B¢ Woodburning B
How To Woodburn [ Western Wildlife |

Wildlite provides [ B N teaches many of the
basic information on e same technigques that.

burning and includes A 4 are used in How To &
five bird and six " iy | Woodburn Wildlife, but
animal patterns, ; p a new group _of pattern
S i : b 2V ¥ are-uscd, including a B
: including the very  * . Rad Tailed Hawk, Ev i
popular Great Horned | S A D) Gambel's Quall, | .
I . Owl, as well as Roadrunner, Great Blue | &
' the Bobeat shown on ' — Heron, plus three mare T
the cover. W A o 5 birds. Animal patterns t
: i " include a Cougar, &
il plus 22 00 - Mustang, and the Wolf
S&H WRSTIER & ICLUSTRATED by O.W. DASIS pictured on the cove
' SRS 81400 plus $2.00 S&H T

Both books provide useful information about how to make your own patterns,
as well as advice for accessing great reference materials.

k BEST BUY: ORDER BOTH BOOKS FOR $26.00 AND ORCHID WILL PAY FOR THE SHIPPING! 3 !
To order: Send check or meney order (and make payable} to Orchid W. Davis, o
___290-G Applewood Center Place, PMB 222, Seneca, SC29678




Subiject: Intarsia Wood

by Robert 1. Hiavacek, Sk, of Wildlife Intarsia Desigins

Generally, most of your inlursia projects will be made using
44 stock: 444 refors to the thickness of the rough sawn wood
which is 1" thick. After surlacing both sides, the hardwood
stock will be 341" to 13/16" thick., depending on the source.

My first few intursiz projects wete made using western red
cedar. T soon hegan experimenting with other types ol wood
and was much more satisfied with the resnlts. Using various
species ol wood made available a wider range ol colors; there-
fore, it wasn’t necessary 1o buy as many boards io have a good
selection fram which to choose,

Shopping for wood

When shopping Tor wood. Took for interesting colers and grain
configuration more so than a particular species. It's amazing
how wch the colers can vary in the same species al wood
from sapwood to hearlwood. The sapwood, which is on the
outer clecs of the ree, is always much lighter, usually white, as
compared to the heartwood, which is in the center of the tree.

O he other hand, as you can see in the photos, wny differ-
ent species ol wood are similar in color
and can be interchangeable in your pro-
ject. Il you can’t find botternit, you ¢an
always substitute ash or white oak. The
main difference belween these species s
that butternut is softer, thus easier W cut
and shape.

Some woods are brilliantly colored,
which at first would see ta be perfect
for your intarsia project; however, in
some species the color will change with
time. The mwost common example 18 the
nice green color of peplar heartwood
changing to a golden brown. Twoe exdm-
ples pictured are osuge orange and
padauk. When freshly planed and sand-
ed, osuge urunge is bright yellow and
padauk ix 4 mce red-orange color. Aller
exposute to ultraviolet light both woods became noticeably
darker. Over the years Ive tried various finishes, ineluding one
with UV blocker, bul these efforls were to no avail. The only
way to slow down the process is Lo hang the project in a dark
place.

An alternative method that works, but might be objcction-
able to the inlursia purist, is to use light colored wood and stain
the pieces with thinned acrylic puint. The colors on projects [
made over fiftcen years ago using this method are as bright as
the day they were made.

Whien you corne across & project you want to make, don't be
alraid to try something different. Add your personal 1ouch by
using wood other than the type recommended. You muy Lnd
yourself substituting wood species out of necessity, depending
on where you hive and what is available in your area.

You can find burgains by seeking lower grades ol wood ihat
would be unsuitable for cabmetwork. Linmher graded #1 and #2
common will have knots and the most interesting gruin configu-
rution, as well us lwwer prices. Some local lumber dealers offer
"shorts" at a discount, This s generally stock ranging in length
from 6 inches to 2 feet and is preai for intursia work, The nghl
geain in a piece of wood can make a project ontstanding. T
[ound the best way ior buying wood is to visil the vatious
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When shopping

for wood, look for

interesting colors
and grain

configurations
more so than a
particular species

lumber cutlets periodically to see what ooks interesting. This
wiy you can accumulate a good selection ol material and
replenish (hat which has been used up. If you don’t have any
hardwood outlets in your area yon can find several excellent
mail order dealers” advertisements in this magazine.

wet wood and bugs

Il you live in the vicinity of a sawmill yon cun find some paten-
tial bargains in the firewood pile, but here are a couple of things
to walelt oul For Hiest, the wood will most hkely be too wet to
usc in the immediate Tuture, even if it feels dry. Tf you have
dccess to mill entolls it would be wise to invest in a mashure
meter and be certain you're not using wet wood in your projects.
Il you use wood with high moisture content your project will
eventually crack as il dries oul.

Hete in the midwest the wood | buy is typically kiln dried
between 7% and 9% moisture content. This can vary hetween
the humid summer and cold dry winter seasons and whether,
after purchasing, the wood has been stored in 4 garage or a heat-
ed and air-conditioned baseinent workshop
for any length of time. Wood will constant-
Ly gain and lose moisture with humidity
chunpes. Acceptable levels of moisture
content in the wood used will also be
determined by whether yon live in Arizona
or Florida; like they say cvery summer,
"it's mot the heat, it's the homidity."

The second Lhing to watch out lor is
using wood with the bark attached.
Although these rustic slabs may lock good
s 2 backboare on which to mount an intar-
sia fish, nnless the wood is properly kiln
dricd, 2 menagerie of beefle larva may b
found Living under the hurk, waiting fo
row into God knows what.

By mentioning this [ don't mean to
imply that ai-dried wood should be aveid-
ed, Proper air-diving of wood produces excellent lumber aned
I've used a lot of 1 L build furniture over the years, but jt does-
n't kill bugs under the bark.

A brief description of a few wood species

The photos on the following pages illusirate some of the species
of wood I've used in intarsis projects, along with a brief
description of their churucteristics,

Beciuse some of the menticned woods are more readily
available in some purls of the country than others, use this list
and the photos as a guide. II you can't find the particular type of
wood used in a project, nse your imagination and substitute
will something you have available,

Check your back issues (heginming March, 2003), and future
issucs ol Creative Woodvworks & Crafts for interesting, in deplh
articles about various wood species by Wes Demarcst. Wes
lenews a Tor aboul wood!

For questions ¢or cormiments regarding this arficle, contact
Bob Hiavacek of www.cob@wildifeirtarsiadesign.com or
call (708) 768-6455. @




Ash - Heartwood color is various shades of tan while sapwood
is a crcamy whitc; grain rcsembles oak.

Aspen - White ta creum color with occeasioni! sireaks of Tight
tan or gray. Easy to cut and shape, a good choice for prajects
stained wilh thinned acrylic paint.

Cedar (western red) - Learlwood manges [tom shades ol light
tan with aecasional tints of pink o very dark brown. Sapwood
is whitc to cream color and uvsually only in narrow strips on the
cdges of the board.

B

Cherry — When freshly plancd the heartwood is a reddish-
brown color, which darkens considerably wilh time. Sapwoaod 18
several shades lighter than heartwood and will also darken, but
fo a lesser degree.

Rasswood - Light crcam color; cuts, shapes and sands casily.
The cven, fine grain makes it an excellent choice for staiped
projects.

Cottonwood - Fairly soft, smooth grained, white to cream-
colored; wood cuts and shapes casily; takes paint well.

Blovdwuoud — A [airly hard, red colored exolic wood that relaing
its color well.

Cypress — An casy to eul and shape tan-colored wood,

Butternut - Tearlwood is a nice tan color It cuts and shapes
eaxily; one ol my favorites.

Cedar (aromalic) - Reddish colored heartwood with white
sapwond. Ii’s vsually quite knotty with inreresting grain. Cuts
and shapes easily.

Ebony - Probably the hardest and costliest exotic wood you'l find.
I use ebony primarly for the pupils of animal cycs. With a sct of
plug cullers and & small picce of chony you can make a lot of eyes.

Elm - lJeartwood ranges from hglit tan to reddish brown, while
sapwood is eream color. The graln resembles ash and cak,

continued on page 60
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continrued from page 59
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Honey locust - Ilas the grain of oak, with hearlwood having a
very delinite orange color.

Lavewood — A hard exotic with some of the most interesting
gruin you ! see in wood.

Mahogany — Reddish-brown color, mediumn-hard but easy 10
cut aud shape,

——

Maple (soft) - Leartwood is pinkish-tan while the sapwood cun
be white i color; culs easily and accepts paint well,

Oulk (red) - The hearbwood is a light tan to pinkish color. Tt
cuts and shapes well.

Oak {(white) - Nice shades of tan are found in the beartwood.

Osage orange - When Ireshly surfaced it has a yellowish, iri-
descaent color, but will darken with tine as shown in the photo.

Padank - A hard, bright reddish-orange exotic that, as shown
in the photo, gets considerably darker with lime.

Maple (hard) — Similar Lo soft maple in color; beautiful grain
in curly, fiddleback, and tiger-stripe versions,
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Pine - Cuts and shapes easily. Somelime has a gray color to it as
seen in the photo, Tuke care when selecting pine to be sure it does-
n't hitve excess pitch, which will gum up saw blades and sanding
sleeves more than other wood. Pine takes paint zand stain well,




Tullp\mnd Tlus hde ic is an uusual red :
striped wood that adds interesting color Lo 4 project.

: Popular (Meditza Heartuwuad)

Walnut (with Sapswood)

Popular {Bark Heartwood)
Poplar Cie of m\, tay

0

€r, mth time the green

ing sme ’ﬂ' grained an 'e- Walnut - Sapwood ran The

5 heartwood varies rom 11L]'I|. l(; deep ¢k e and burl
resembles marble. 1L cuts
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7 cnt and shaped, reddish-brown Wenge — A hard, dark exot
the two-toned, striped vel

\el](mheart A hard exotic that belds ils ce
darken like asage orange.




Pattern Located in Full Size Pafttern Scction No. 1!

DUCK-BILLED PLATYPUS INTARSIA

by Lamy Goodwin

SUPPLIES INSTRUCTIONS

Wood: Spanish cedar—58-thick {for body, 1o, back leg, Mark, cut, deburr and fit

and smcll fronl leg) and 3/4%thick (for head and large
front leg); walnut—3/4"-thick {for cuck-hilt, upper and
iower bridges of the bil, and cheek pouches); cypress -
5/8-hck (for web poriion of ol feel]; chery dowel—ohe
piece 1/4"-Did. x 2* [for ight sye pupll) and one piece
5432-Dia. x 2" [for left aye pupt]; Baific birch plywood—
one piece 1/8'x 9" x 158" {for kacker board)

Toals: scroll sow with assorted blodes; drill press with assorted
bits and sanding mop; bell sander oscillating spindle
drum sander; pneumaific drum sander; rotary tool with
assorted atfachments; bow sander; spring clamps with
rubber tips

Temporary-bond spray adhesive

Fast setting gilie of choice Fig. 1. Make your wood selection

L * i 3
S‘gagoorachmcefor claws on feet and edges of backer Begin by studying the pqﬂem. Decidg A e e s {.9
Carpenter’s giue use, focusing on inferesting wood grain and color combk-
Tracing poper nations (sec Fig. 1}.
Waxed poper
sondpaper, assorted gt
No. 0000 stesl wool
Jldd nylon hosiery
Wipa-on polyurathane finish
Haiger of choice

Intfroduction
One of tha most unusucl, rore, and interesting animals in the
world is the duck-billed platypus. It hos existed for more than
150 million yvears in the nvers and sireams of Australia. This
Lniue little creature is considercd the most primitive of all liv-
ing mommals on earth. The plaiypus lives a very secluded life
and is rarely seer by humans. Here is our versionl

{The actual size of a duck-biled plalypus is 18" 10 24" long,  Due to the smg | components and the fragility of the
kit o tail. If you choose to maoke ¢ lifesize plotypus. enlarge claws, | chose not to segment them. | simply made them
the pattern cccording'y.} part of the leg sections and stained them for clarity. You
may opt otherwise, if desired (see Fig. 2]

Fig. 2. Claws kept part of leg ssction {i.e., not segmented)
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Fig. 3. Apply pattern

Trace the portion of the patiern to be cut onto the fracing
paper. This allows you to see the grain of the wood. Once
the patfern has been onslerred fo the tracing paper cut
away the excess paper and apply the pattern 1o the
wood using temporory sprity ddhesive [see Fig. 3). Note:
refer to the grain direction diagram in the poitern section
when positioning your patterms.

Fig. 7. Ensure a 20 angle oh the cut
The seceond 1s that you make sure there is a $0° angle on
The cut; | use an oscillating spindle sander, but you may
use whatever fools are avallable to you {see Fig. 7).

Fig. 4. Check your blade

“squared up” fo the table [see Fig. 4).

Fig. 5. Cu$ the ﬁrst piece
Slowly and carefully cut the first piece {see Fig. 5].

Before cunmg, make sure your blade is shcnrp and that is is

Fig. 8. Trace pattern

Seiect the wood for the next piece to be cut. Using the first
piece ¢s o template, frace the ling thai will form the area
where the two pieces come together. Ther trace the
remainder of the piece from the pattern {see Fig. B).
Aftach the frocing paper to the second piece of wood
and cut it out. Debur ang fit the second piece to the first
piece and make any necessary adjustments.

tark, cut, deburmr and fit all of the remaining pieces
urfil every piece has been cut and fit together Stain the
clow sections on the feet and et dry.

- :
Fig. &. Deburr back edges of cut plece
Upen completion of the cut. two ‘hings will become very
important. The first s that you debunr {or sand the back

edges of} the cut piece [see Fig. é}; this will enable the
piece te lie flat.

Flg. 9. Clean up drilled holes

The head/nostrils

Following the pattern lines for the nastils en the duck-oill
piece, use a small drll bit and ¢l down approximately
1/4" alohg the lines. Clean up the holes using o rotary ool
attachment {sse Fig. 9. Follow the same technigue fo
make the ears, locoted just above the eyes on the head
piece la platypus has ne extemnal eqrs).

continued an page 54
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Fig. 10. Drill holes for eye sasings

The eyes
Drill holes far the eye casings in the head piece [see Fig.
16). Instell o dowel, then cut the eye out, fellowing the pat-
tern a: ¢ guide. Glue the pieces together as o unif and
recess the eve approximately 1/8" | used a 1/4"dicmeter
chefry dowet for the right pupll and o sanded-down 5/32*-
digmater cherry dowei for the leff pupil,

Fig. 11. Transfer dotted pattern lines

Webbed feet

For the largs front leg. the webbing between the toes i cut
oul in four sections, folowing the solid lines on the patterr.
Fach section then nesds io be contoured, lowarning the sec-
fions shichtly and rounding them downward. Afier contour-
ing, transfer the dotted lines from *he palttern onio the
pieces (see Fig. 11). Carefully cut clong those lines, round-
off the edges, and glue them back together. | find that
using this mathod prevents smeall pieces from becoming (ost
or mixed up.

Follow this same process to cut the webbing for the small
front leg (there will be three piaces cul glong the soid lines,
plus ohe sectioned piecs). The webbing for the raar leg is
simply cut in four pieces, contaured, cnd fit back.

Fig. 12. fest-fit duck-bill pieces

The duck-bill assembly

Tesi-fit the duck-bill pisces, reising the lower bridge 1/8"
and the upper bridgs 1/4" {se Fig. 12), The cheek bouch-
es fit on each side,
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Fig. 13. Contour the duck-bilt on both sides

Contouring/Sanding
Once ol pieces are cut and fitted, they can be con-
toured, Contowing can be achigved by refering to the
photo of the finished project. Generally, contouring begins
with the lowest parts fltst. Hold the pieces in position and
draw a pencil line on the plece it wil ddioin. Using the pen-
cil ine g3 g guide, contour down to the lawer piece, The
duck-hil is contaurad on both sidss {see Flg. 13).

It is now fime te sand all the piaces of the project. | use
a variety of sanding applications for this purpose, but
maslly, | use a ot of "elbow grease” to get my projects o
smeath as possipie, DO NOT skimp on this slep, @s it has
great impact on how good your finished project will lock.
Finist up using a 400-girit sendpaper. Make sure oll the dust
is remaoved at this coint,

Flg. 1. Apply finish

Gluing and finishing

Apply the finish of choice. My choice here was a wipe-on
polyurethane (see Fig. 14). | apply the finisk only to the
axposed areds, nol o the portion thot will be glued. When
dry, glite the pieces together, being cdreful that they
remain in ploce and do nof stray from their position.

Cut out a backer board if desired (do not back the
duck-bill area). Taper and siain the edges. Glue the pro-
ject onto the backer board. Hold in place wsirg rubber-
fipped spring clamps, wiping away any excess glue thaot
gy have squeszed oul. Allow lo dry.

Use No. DOCC sieel woo! to remove any unwanted parti-
cles and smooth out the finish. Apply anather coal of fin-
ish. Wher dry, buff it out using a piece of old nylon hosiery.

Finally, install ¢ hanger and display your new crectiont

For guestions concerning this project, send an SASE fo:
Lary Goodwin, 212 Celeste Avenue, River Ridge, LA 70123,
Froail: iwgood @yahoo. corn; "i




Introduction

Aboul len years agoe, | mode sorme weoden binges using o
Jig. termplates, o rovier table with router, and carzice tipped
roliier hits. 1 wondered if the korf widih of o scroll saw blade
would give me enough clecrance for the hinge leaves 1o
swing freely. On the first hinge that | fried, | rounded off ALL
of the hinge borrels and maode a hinge that opened about
27¢F, like a traditional hinge. Then | made o hinge by round-
ng off all but one edge of the single hinge bersi. | now had
o hinge that ocened about 100° to 110" and then stopped.
This is the hinge design used in the Guillt Top Box. The idea for
fhe star quili top came from one of my wife Helen’s quilt
books. Good thing, because | think | am a betfer woochwvork-
or Ihan | are: a quiller!

INSTRUCTIONS
Cutting and gluing

Step 1. Cut ithe
CrENS S A Sl
piece ot wood
for the box body
in half to yicld
two pieces that
rmeasure 5-1/2' x
5-1/2"  each.
Apply a  thin
layer of glue to
one side of
eoch plece and
aluc both

- pieces together,
making sure thal the wood grain i running in the same
dirccticn on both picces. You now hove o piece of weod
that measures 1-1/2" x 5-1/2" x 5-1/2". Lsing a shect of old
newsgoper to profect vowr two clampps from glue squeeze-
out and [owr scrag blocks of wood to pretect your woed
from clamp marks, clamp your wood fogether. When gluing
two pieces of wood together, don't apply foo much pres-
sure on the clamps. log muck presswre will force cll of the
glue frem lhe joinl and ihe joint wil fail. Only ceply as ruch
pressure on the clarmps as you con with your thumb anc fwo
fingers. You should get only a small amount of guc squesze
out. Ihere is no need fc cleon up the glue squeeze-oul s
long as the glue is net wnning down onte the clameing

blocks. | ke to let the glue dry cvermight.
continugd on page 66

Creative Wondwarks & Crafts April 20035 = 65

EY EXI B3 EI ETS Ei

S{UPPI.IES

sexd foar iy 10de|l—Ol|(—J
body), onc

1)’4"
¥ l;’?“ KL ide ie 374" x
? l"? |f()r le—\ hnu : : > ] /A4 4-5/8" [for
: / j Inut weis
g {for the
r hings pin}
{TPI7] or

FeIT or
Poster
Finish ¢
Oldn
*Option u.n'




N

Making the hinge coniinued trom page 65 are o the doshed line, then along the line 1o produce a 90°

S ; cormer. Turr the hings blenk cround 180° and complcle the
cut fo rermove the “X” arec. Remove the pattern from the
hinge blark. Round over both ends of the hinge klark. The
long hinge borrel end has one surlace That doesn't get
rounded over (see Fg. 1).

£ .

Step 2. St the height of your takle sow blede 1/4" above the
work surface, A good gauge of blade footh height is o scrap
piece of 1/4thick wood. Make c fest cut on a scrap piece
of wood and re adjust the Blade heighi 1o 1/4" if recessary,
rMecsure 1/2" 1o the right of the blade and mark hai dis-
tance with a plece of maskirg tope. Using ¢ block of wood  Step 5. On the end of tke

to hold the hinge blank down, make cuts 172" from ecch  hings blank with lwo banels, L S el
end of the hinge blank. Remove fape and moke successive  mark o small X" on one ofthe o ¢* L 4%*/]1"2'
culs fo remove all of the wood between your two culs, Noter  hinge boarrels. Using a 9/64" — b - = A
frorn ¢ front view, both ends of your hinge blank should nowe  drill bit, enlarge the hole that Fig. 1. Hinge front view
be 1/2" squares, and there should be a 1-1/2" gap in  you just marked will- an "7,
betwecn the squares that measuras 144" ihick. Don't aill thraugh to the other

hole. Turn the hings EBlank fo | 2-1/z2" |

the cther end and enlarge 12t 1412 Lo
the hole througti e long sin- i _ 7
gle hinge barrel (sec Fig. 2}. 1e" dia.

rAcrk the center of the Fings —‘I—'

blank, which would be 3/4° i

frorr the single hinge barrel. | 0

On your scrall saw, cut the i ‘ H:géi 152

Finge blank in half, Assemble | 13l | e .|

the hinge using a nail that fits L1 o

loosely through: the Foles [see l ‘ il
ofea” [

Fig. 3). The hinge skould oper |
to about 1007 to 110° degrees, /64" dia.
and then stop. If yaur hings
does not open smocthly fo

Step 3. with a pencil, mark the diagonals of both 1/2" square fhis point, marige spot of = 'T—'\

ARy

; - : : : - - i ith o pencil, re- ;

ends of the hinge blank prior te dilling for the hinge pins. With inferference wi ERIE L i

a 1/8" dill bit and using o scrap block to support the hinge sand Gﬁ,hthr cred, and fest /J

bank, oril a hole about hotway through one end of the  @gain. Wheri Ihe finge opens ) el
cofrectly, sand any wood Fig. 3. Hinge assembly

Finge blork. Turn the blank over end dill a hole o react the
hole you just drilled, Dril a hole iri the some manrer oh the
other ond of Ihe hirge blank.

fuzzies ¢ff the hinge Folves.

Assemble the hinge with the dowel by inserfing the dowel
through the hole you marked with an "k, cll the way through
Step 4. Apply clear pack-  the other hinge barral. Tim off the excess dowel using your scroll
aging fcpe 1o e bock of  saw. Sand the hinge sides where you fiimmed olf the dowel.

the hinge blank. Spray

adhesive onto the back of Frepcring box for hinge

i noe palealgne Step 6. Affer the glte has
apply the paltern fo the i i e Bos ot ;
back of the hinge blank. Sl I e S e el
On your scrofl sew, cut ertitso thet the wood grain
dlong the two solid Hos b direction is thc samc as in
each cnd unlil they meet the photo. You will be mark-
the dashed line. Rorrove ing the 1-3/4"long slot for
the two "X areas from ore tke hinge, which will be
erd by Cl:.lﬁl'r]g i centered clong the lar side
side Tallowing the dashed of your box body, as in the
line. Rerove the "X areq p:w?o. Mc::ce o' ?hen?'l mg'k

¥ al he center ot the for side,
fram the other end by cut 9-374" in from cilher edge.

fing from the center in an Make pencil rerks 7/8" 1o
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the right and the left of your center maork. Draw two lines
from the edge of the box body at each of the 7/8" mcrks.
Meosure T 1/2" frem Ihe sarme edge lrem which you just
drew your solid lines. Connect the 1/2" lines with « solid line
cicross the hack of the box body. Mark ar “X" i the 1/2"x 1-
3/4" bex where the hinge will mount.

Step 7. On your

scroll save, inscrt
your thick-wood or
Ne. 12 blade.

Check to moke sure
that the tlode is $0°
sguare to the takle.
| Cut clcng the 172"
1 pencl lire you just
drew on the back
of the box boedy. On
} the piece that you

jusl cul off, mark
down 1/4" at beth solid lincs on adjocent sides of the “X"
that you maorked. Connect those twa lines [see photo). Using
o No. b blade, cut cut the "x" areq, making an or¢ tc create
0° comers ke you did lor [he hinge. Check lo make sure
that the hinge fits the cpening thet you just oot

Step 8. Glue and
C.Ic,mp Ihe 1/2-wide
picce back cnto
| the box body in the
same position that it
was in befare you
cut it off. There s no
need ¢ Use clamp-
ing blocks, but be
| sure |lo clean out
any gluec sgueccyo

out from the cutout
| where the hinge will
“ rournt.

Making the quilt top
Step 9. Fluce ¢ icyer
of two-sided fape
{witt printed side cut)
over the ertire sur-
face of ore ot your
bwo 1/4" x 4-5/8" x 4-
5/8" pieces for the
quilt top. Rermove the
prinled relecse Eaper
ard ploce your other
1/4" x 4-5/8" x 4-5/8"
piece [of contresting
wood) lor the quilt top
on thc sticky surface,
aligring the edges.
Spray the back of the quilt top patterr with spray adhesive
ard apply to your 4-5/8" x 4-5/8" work piece, Apply clear
nackaging tape over the enfire quilt top patiom. Usc a No. 5
scroll saw blade to cut cut the eight pieces that mecke up
the quilt star pattern. Make dll straight cuts, stop, then back-
oul lhe scroll saw blode from [he cul to make the Nnishing
cut ecich time. Separatc the picces from the two sided tapc,
rermove pattem ond tope, sand wood fuzzes, ard arange
the star design using contrasting wood for the eight cutside
pieces.

Glue up beth slars on o
flat surface covered with
NevsPOpEr.

MNote: Either one of the star
tops car be used for the
top of the hox. Scve the
other one fcr a second
box or other use. Both star
lops are shown in lhe
step-by-step photos but
chnly ore is needded.

Cutling box
compariments
Step 10. Sond off
any dried glue
rom the bettom
of the quilt box
body. tsing spray
adhesive, spray
the back of the
box body pallern
and apply the
pattern, linihg up
the hinge slct on
Ihe pottern with
the hinge slct on the box body. Cover the patierr with clear
rpockaging tape. Use your 9/64" drill kit fit may stil be in your
dill chuck) lo drill o hole approximalely 1/4" insicle sach of
the tree comportments. DO NCT remove the potlern from
your hox bocy after you cut out the compartments. Thread]
your thick-wood or equivclent blade through ecch of the
three compartnients and cut out the cormpartments follow-
ing just inside the paottern lines. Save |he compariment
cutouts, including the paper pattern, if you plan to line your
box compartments with felt.

Gluing on box
bottom
Step 11. Use sand-
paEer 1o remove
any wood luzzies
from thc Bottem
of the box body.
Apely glue to the
bottem of |he
box body and
apply the 1/4"x 5-
1/2" x 5-172" box
boltom piece to
the gluecd sur
face. Use two
clamps and scrap
wgcod biccks to
clamp for gbout
ten minutes. Rermove clomps clean glue squeeze-out frem
e bettam of the compartments, then re-clamg and dlow
thic glue to dry. continued on page 68
Creglive Woudvapks 8 Cralls Aeril 20C5 = 6T
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continuved from pane 68

Making the quilt fop lid
Step 12. Sund off any dried
glue or newspapcr from bolh
i cicdes of the quilt top. Gn the
il table sow, frim two oppcsite
 sides of the quill lop just to the
two points of the star. Trim boeih
sides fo ¢ final measurement of
4-1/2". Using your scroll saw, cut
the 1/4" x 1/2" x 22" lid edge
piece into four pisces {hat cre
— each 5-1/2" long. Apply d layer
of glue to both surfaces that you just immed on the quilt fop.
Plzce your best side face down on o piece of newspaper.
Apply two Iid edge pieces to the glued surfoce, leffing each
piece extend beyord the quilt top. Hald both pieces or thc
glued surfaces for 30 seconds. Wait ten rinutes, then use an awl
or toothpick fo clean the glue squeeze-out. Let dry ot least two
hours before proceeding to the next stepe.

step 13. Use the fable sow to
frim the cther two sices of the
quilt log id to 4-1/2" wide. Tim
anly to the twe poinds of Ihe
star s in the previcus stops.

Step 14, Flace one of your 1/4
® 142" x 5-1/2" pieces of lid
edgc on your work surface
with the 1/24hick surface face
up. You will be marking the slot
[cr ihe hinge leaf, which will
measurc 1 3/4"x 1/4' x 1/4" and
will be centered alang this
piece, Make a pencll mark 2-
3/4" from ore end of the lid
| cdge piece, which marks the

center. take poncl marks 778"
§ to the left cndright of that cetr
" ter mark. giving you the 1-3/4%
long dimension for the hirge siof. Mcasure 1/4" in from the edge
at beth pencil marks and cennect the points. Yau shauld now
have a 1-3/4" x 1/4" box marked at the center of ore edge. Lse
tho sarall sowe to cut clong these lines, creating the hinge slot.
Test fif your hinge and modify the opening if necessary.

Mark the center point of one side of the quilt top thal does
not yet hove ¢ lid edge glued o it. Glue the lid edge with the
tinge slot cutout to this side, dligning the center mark on the
quilt fop with the center of the hinge slot. Held {he glued piece
for 30 seconds, then clean the glue squeeze-out, Glue Ihe
remcining lidd edge to the oppesite quilt top side. Let the gluc
dry for aof least two hours.

Cutiing box profile and
mounfing the hinge

Step 15. Using yvour scroll saw
with a thick-wood [cr equiva-
lent} blade, cut out the oulside
box profile. Sand all surfcces of
the bex.
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Step 14. Sand off any diied
give or newspaper from the
quitt fop, merk four 1/4" comer
radius curves on [he top, ond
cut the radius curves Ooff usitg
vour scrofl savy, Sand all sur-
faces of the quilt tog Tid.

Step 17, Cn the inside of your
hinge leaves, mecsure in 1/4"
from the dot by the hinge bar-
rels. Merk a straight pencil line
connecting the two points
where you megsured in 174"
On the scroll saw, cul along
both lines on the hinge
lecives.

Step 18. Sond the wood fuzdes
from your hinge, then cpply
cive to your quilt top lid hinge
slof and glue the hinge leaf
with the single barrel infe the
slot. Hold for 30 seconds, {hen
clean the glue squcczc out.
Allow to dry for one haur

Step 1%. “Hey, we're almost
donel Phew!ll" Now apply
glue lo your box hinge slot.
Apply the hinge leaf ot your
quilt top lid fo the glued slot.
Clean the glue squeeze-out,
wil o few hours, do o firal
sanding. apply the finish of
your choice and..wc're dong!
By the way, my finish of
choice is boiled linseed ail. It
REALLY brings cut ihe woed
grair.) Let dry for two days,
apply o coat of clear shelloc,
then a cocl of clear wa,

Optional compardment lining

Step 20, Loy down a single sheet of newspaper on a flal sur-
face. Apply alayer of yellow woodwaorker's glue fo o piece of
poslertboard megsuing 9 x 12, Take ¢ 9" x 12" piece of felf of
veheet and roll it up [gooed side iny). Siarfing af ohe edge of the
glued poster boord, unroll the felf or velvel evenly over the
paster board. Apply ¢ single layer of newspaper on top of
your malericl, then place a telephone bock or several maga-
7incs as weight on top. Leuve to dry overnight. lcke each of
your saved box compartment cutouts cnd frace each one
with a pencit by placing the cutout poperside-down on the
back of the poster board. Lsing sherp scissors, cut out each of
the linings following youwr pendil ines. Flace linings inta corm-
pariments.

For questions concerning fhis project, send an SASE fo: Gary
MacKay, 2779 Canvasbock Troil, Myitle Beach, SC 29588,

Ll qmcckoy@sccoosf naf 2%
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MyA tique
Sch) Saw
ollection

by Rick Hutchesor
(Pa rt —F\NO photos by Wes Dematest

Tn the previous issue of Crearive Woodworks & Crafis, (rom March, 2005, we visited with Rick and Jooked at ay many of his
antique scroll saws as space would permit. In this issue, we will leok at the balance of Rick’s lascinating collection.

This is perhaps the oldest saw in oy collection. 1 bought if from {'he drive pulley appears to be sand cast from Babbitt metal, a

& musculy, b they conldn't supply me with any information. It Jead alloy. The shall bushing seemns to be hand forged, the drive

appcars Lo have been built in the late 1800 kelt is a4 [lat leather belt, and the blade clamps are handnade
from thumbserews and washers.

The maker even uscd
a mortis and tcnon
juint to secure the anm
holster 1o the hasc.

It has a unique drive syster. The brace for the drive block
appears to be part of a steap bhinge, and brass sirips were
serewed imo the lower anm lor the drive rad.
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Here is a Chamypicn foot-
powered lathefsaw comi-
hination that was also
made in the late 180(ls.
The scroll saw s bolted
to the bed of the lathe and
the faceplaie on the lathe
has an offset hole into
which the dave link asm
would be screwed. That
way the oifsel hole in the
faceplate becomes an
eccentric thal moves the
SAW drimis up dnd down.

Demas afso made o
similat saw in 1881
and 1t operates on the
same design prnciple
as the Champion.

Here’s i pair of Fleetwood scroll saws that were
made in the late 1800s. The top part of hath saws
is about the same, but as yvou can see, the bol-
toms are quite ditferent, ‘The saw with the very
ornate hartom would have been more expensive,
and some have conjectured that this model was
made with the hope of attracting more women to
the line art of scroll sawing.

‘This is the sceond model of the Barmes No. 7. Notice the one on
the right has a spring retum mechanism, whercas the one on the
left has a lapered oak board for a return spring. I think the saw
with the cuk board spring was an earlier model, belore coil
springs wore widely used in machinery. Two modals were man-
ufactured around 1875, and both were relaitvely casy to operaie
due to the unique mechancal advantage of their desigr.

This is the secrel ol the Barmes drive system thal was palented

i 1870. The system allows the wheel to travel in both direc-

tions, but the drive is applied only on the down stroke. Bames
used this lor most of their fool-powered machinery.

cortinued on page 72
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cortinued from page 71

Hcre is anoiber okl homemade
saw that feantres a 2"-wide [lal
web drive helt. Both the top
and bottom pulley were hand-
made, and sorneone has built a
newer cabinet For the saw Lo sit
upon. Crc unigue aspect of
this saw is its table. There arc
nail holes in the loft edge and
notches have been cut oul of
the right front corner. The
tablc also has a terrible bow
and twist o it, indicating to me
that it was buill Jrom whalever
matcrials were on hand. With
all of these defects, the saw
shiows sipns of a ot of use, and
T sute wish I could [ind some
of the work the builder thrned
out on this saw. My guess is
that he did some fabulous
work.

This is the drive seiup.
Noticc how €he maker
added a guide to the
hottom arm to reduce
armt deflection. It is a
good thing that this
saw  uses pin end
Mades hecause there
sure isn't tuch room
for blade changes!
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This ix a large collec-
tion of the many foot-
povicred saws that werc
all made sivmlarly. The
New Rogers was the
most common, but
there were also Cricket,
Loster linproved, Star,
anel Gem. All of them
were made with the
same basic design, just
under diflerent names.
Some saws had drill
chucks on the cnd of
the sidc shatis while
others had prinding
stones, so b seems
thete were many acces-
sorics avalable.

I don't know who made this pair of sasvs, but they shure many of
the samc features, with the main difference being that one is an
all-wood frame and the other is a steel frame. It's hard ro tell if
thoy were hoth made by the same manulacturer, but we do know
that they were both being sold during the same lime period.

This picce of iron separates the arms and allows the tension to be
sct at the tront of the saw by where you grip the blade in fhe elamp.

They all shared a comnmon blade clamp and front tension
release, a feature that was reintroduced by Delta in the 19705,




This was purchased ) g
from an cstate sale  examples known, And what makes his ove even more unigue

and proves that ot all 18 the W.A, Sears, Toronto cast into the upper frame,” aceord-
ideus were successtul, g 1o Ken Cope, author of American Foor Power and Hand
Someone tried tao  Lower Mackinery. 1t ix a beautiful machine that 1= substantial-
make a foot-powered Iy built, but this one’s mssing (he [ink hetween the ireadle and
saw from the part drive wheel

they hud purchased.
The prohlem is that
thic saw thoy started
with was a Champion
that biad been part of a
wood lathe set, and
the way it was huilt
means thal the drive
would valy poll the
blade down. and there
s 1o way to pull the
blade back up. I
lound it interesting (o
obtuin this saw only
Lo find that it would
never be able Lo
worl:!

This is the Empire made by Senacu. You bad (o purp
with each pedal to run the saw, so you had both feet mov-
ing all of the time. This is the heaviesl saw in my collec-
tion, at approximately 200 pounds. 1 don’t know if there
was 40 optlonal stocl or not, but you need one becuuse |
cin see no way this saw could hive been nin without sit-
titg dowil

1 also have a preity extensive collection of modern scroll
snws which includes many of the major, commonly-
known brands. These come m very handy for the monthly
meetings, held at my shop, of the small scroll saw club [
belong to. In all, there ate eleven saws that the club uses,
including a number of Delias, 12eWali. Telipse, Fixealibur,
Hegrer, and RBIndustries. Do you think [ have enough
saws? Heck. no! 1 like them all and am always looking lor
others | don’t have yet. Plus, when sotneone has a ques-
tion about & saw, 1 e jusi go out o the shop and Took at
A saw to belp come up with the righl answer:

If you are ever driving through [owa on [nterstate 8()
near Des Mones, you are welcome o stop 10 and see vy
shop and seroll saw collection. 1 get visitors [rom all over
the country, and [Mm sure you will leave with a lot of
things to think about. Most folks find the place interest-
ing, but the old saws are still my favorite patt.

- , . To contact Rick, send an SASE 10: Rick Hutcheson, 09 N
The Durigo, made in the 180Ks, “is one of the mwsi destrable of Ewing, Box 237, Grimes, Iowa 5041, or email him ar
all treadle operated machines. It is rare, with only four ricd7 @ serollsuws. com. a
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SPECIAL LIMITED TIME OFFER!!
SAVE UP TO 50% OFF OF THESE
PATTERNS VALUED WELL OVER $100

The “lape”
meastre is
designed to
accommodote &
50 MM (27
insert and a
retractable
tape.

The size: B x
5 1/2°D x 8"H.

Qur “Fishing Reel” is definitely an eye

ol e 2 ciaicher. Build as shown or add a pen
Lsb o SLe Cuenels OHRotos comes e . and pencil tor ncte holder). The reel

HonpRepa e SlEEs o B Ed alerlcn) G/ actually turns and is removable from the

1" and 15 1/2" long. The 6" and 117
3 i base. Will accommodate any 72 MM
models are spring loadad and the 15 1/2 insert, Size 11 1/2°L x4 1/2°W x 4

model featires an optional 36 MM insert. 172°H. NO LATHE WORK REQUIRED.

Sixty full size patterns
for easy to make pro-
jecls using the papular
60 MM insert clock.

- Our "Rockin Hog" is
only one of the fun pro-
jects in thls packet and
at a cost of less than

Loy

%
e’ 10 each!
ST ALLNLW iR
BAIMI=CLOCK. A 2
FHTTERRS g
g TRSIGHER 20, 2
ra FUR i
S 36 MM ;}d‘l ;
; (1 3E" die)
% ‘{ r ISR g
i CTAOCKS
1 i S
Lw s DOPYRIGHT 1937 =
e @3"-

Keep your stamps untangled and within easy
y reach with these tour easy to make stamn
An extremely easy clock to build yel dispensers featuring 36 MM insert clocks.
has & high perceived value, Crafted
from solid oak, the clock measures
1M1"W x 15"H x 5 1/2"D and features
our embossed metal dial #MD 7500-
EMA lany 7 1/27 square dial will fit, a
DC-375 dual chime motor {any imoetor
that will accommodate a 1/4" dial will
fit), # 13 black hour & minute hands
and an 5-4 black second hand. Fully
detailed plans and material list.

I s
| e R 8 R
PR st oEpal Y
Sixleen mini-clock patterns designed
especially for our 36mm {1-3/8") insert
clocks. Induded are patterns for: a car-
dinal, fire truck, baseboll payer, praying
hands, unicorn, apple (for 2 teacher),
merry-yo-round, semi-truck, humming
bind, deer, football player, horse, fisher-
man, moose, ¢at & mouse, and a tractor
Average size: 6”1 x 3-1/2"H.

Crafted from oak and
waliiut, our jewelry box is
defiritely one of a kind.
Featuring a “rotating”
mirror/dock combination
and Iwo generous craw-
ers. We used a 50 MM-4
insert clock, but any 50
MM insert requiring a
maxirnum 5/ 16" deep
hole will fit. The size: 6
3MLx 10 1/4"H x

4 347D,

Qur fancy oval insertis &
perfect compliment to Lhe
“Princess” clock case.
Designed especially for
STEEBAR CORP. by John
Nelson... Is a unlgue, easy
to make project. Crafted
rom Oak, Walnut &
Mahagany, the case mea-

Mormtauk Point Light ~ Bodie Island Light Castle Hill Light

o : ; - 3D
Size: 5 1/2°W x Slze: 4 1/27W X  Size: B" square by ¥"H :u:n:_-é "3|-|”4W x x
6 1/2"D x 13"H. 5 1/2"D x 11"H. :

COMPLETE PACKAGE ORDER SP-1 ON $49.95 plus shipping

OUR FULL COLOR 180 PAGE CATALOG FEATURING OVER 4000 ‘A’ -
ITEMS WILL BE INCLUDED FREE WITH AN ORDER FROM THIS AD VISIT o UR EBSIT E AT:

(AVAILABLE SEPARATELY FOH $5.00 DEPOSIT) WWW.STEEBAR.COM

We accept Visa, Mastercerd, & Discover. Send your name, address, and telephone number to:

STEEBAR CORP.-- P.O. Box 980 - WC-63, Andover, NJ 07821-0980
ORDER TODAY by Fax (973) 383-8918 or Phone (973) 383-1026




SPECIAL LIMITED TIME OFFER!!
SAVE UP TO 50% OFF OF THESE
PATTERNS VALUED WELL OVER $150

.= Py T

Madison Cournly Bridge
12"Lx11/2"Dx 7 3/4" H.

Miller's General Store

" " " : ; o " " Grandpa’s Barn
15" Lx51/4" D x 12 174" H. Maple Lane School M Lx61/4"Dx91/2"H. 18"“4”2!30“4”4,%‘

Hickory Grove Church

161!4"Lx5{12"Dx91f2" H. i
g ; l fﬂ ‘ 0 [ 0

.\ , :}I" ! 12 NAPKIN R.ll'QGS -
ﬁw M“ﬁ@t&:;ﬁ oYot-TotTetole

S

3__,_._ R

A perfect compliment te any table.
Set of 17 letter openers S|ze_ 8 1/2"t0 9 1/2" long Average size: 1 1/2" diameler x 1" H.  Coin operaled bubble gum machine.
Cralled rom oak and walnurt.

Size: 5 3/4” square x 7 1/4” high,
- m =3y =

-

- SEDAN
Size: 11 1/2'L x4 1/2"H x 4™W.

Three [abulous ' e % ] )
tissue box covers that are a perfect oon1|_.llment : E
to any decor. Will fit full size tissue boxes. B ; $
Size: WL 5Dy 4 1/2"H. e
i ROADSTER s &
Size: 2L x 4"H x 4 1/4"W . : . ;
G full size fissue box cover palterms.

Crafted from solid oak, our covers
will fit all standard tissue hoxes.

SPORTS COUPE
Size: D W/2L X3 1/2H% 3 4/2

Our “apple” jewelry box is
certainly puzziing! Unique and
fun to make and a guaranteed
conversatlon piece. The
pussle box consists of four
interlocking parts and a
concealed storage area,
Sire: 4°L x 3 3/4"W x 2"H.

A LUNIOUE DESK SET FEATURING Dur tissue/tollet paper holder is
T P > as easy to build as it is practical.
Size: 15"L x5 1/4"H x 5"W A 72 MM INSERT. e T

SIZE: 7 1/2"W X 5"D X 97H, Size: 12°Lx 5 1/2"H x 6"D.

S5PORTS CLASSIC

COMPLETE PACKAGE ORDER SP-2 ON $64.95 plus shipping
READ ON FOR A BETTER DEAL:

SAVE OVER 60% WHEN yOU ORDER BOTH COMPLETE PACKAGES, ALL 21 PATTERNS

ON BOTH PAGES (APPROX. $250 VALUE) ORDER SP-3 ONLY....$99.95 plus shipping



.M-Kara

I;y Kothy ond Scoft Giiffith

Introduction

This is a very popular gift termn, however, the name can be a bit
misleading since this isn’t an actual pen. Our completed items are
sold as perfume applicatars, and rhe ditections for its use can be
printed on labels that can be applied 1o the back of your business
card. TLis also a good idea to have additional applicator tips avail-
able at g small charge for customers who, through use ot change
of scent, would wanl o have a new and clean tip. The perlumne
applicaton 1s easy (o use. Stroply hold the applicator so just the
while Telt tip is in the perfume. Aller approxumately one minute,
ahont ome 1easpoon of perfuine will be drawn up into the
interior wick.

There are two types of wicks in this kil. The white
comptessed felt tip is a dense wick that holds up well fo skin
comtact when applying the scent. The interior wick is of a nuch
fooser martcrial that guickly iransfers the scent o the el up I
application. When a change of scent is desired, simply pull out the
white Felt tip and allow the wicks to dry out. TH il is still ncecssary

76 = Creative Voocworks & Crafts April 2005

Duplicatar
Latle Mundret S

iy
Cream. PK
Ahrasive Rolls, PK
Perfuime Pen Kit, PK 1437
Perfuine Pen Bushing, K 1216
Perlume Pen Doill Bir, PK 1217
“All of the s fisled above ore avoifable from Steebar
-com or coil (973} 383-1026.

1o clear any Teinining scent, reinsert the while felt tip and. following
the Filling directions, use pluin alcohol instzad of perfume. Once
filled, rermeve the felt tip and allow to dry. This should prepare the
perfume applicator tor a new scent. Once the applicator is filled with
perfurmne, simply screw on the cap so il sils snugly against the rubber
=0 ring. Tt is now ready {o travel with you, without spilling or evap-
orating.

Turning the applicators is not much different fram turning the
Stimline pen kil. Be sute o vse the appropriate bushings and diill bit.
Tuming a perfume applicator with a2 matching pen and key ring
would make a gift set any woman would be happy to receive und
there would be nothing else similar on the mmarked

Creating A Perfume Pen Kit

Select your Blank of wood. Tor this demonstration, we used Afzelia
burl. When cutling to length, add /8" to the length of the applicator
bady and cap. Using the centering vise so you ar able to secure the
blank whilc drilling, drill each piece using a 5/16" drill bit (see
Tig. 1). Glue the tubes in both pieces, being surc to completcly spread
the zlue over Lhe brass tube and in the diilled hole. Also, adjust the”
the so any chip or defects in the ends of the wood are accommodal-
ed by slidmg the wbe to the most complete arsa of the wood. Our
cholce of glue is |5-minute-set, two-part epoxy, which allows time to
adjust the position of the tube and to glue several sets at a time. Allow
the glie to set accowding (o the mamufaciurer’s specifications before
procoeding further

Once the glue has cured, it is time o trim your wookl If the blanks
were a little longer or perhaps your drilling was excelicat and there
was no egg-shaped opening or chip o, it can be more efficient lo
trim the excess wood with a saw, rather than trylng (o lrue o the tube
through the added length. There is no specific barrel erimmer for this
kit. We use a 7mm barrel timmer, and wrap tupe (nasking ot duct}
around the shall of the triruner, fust cnough to produce & fil in the
brass (ube which allows the shafl to spin freely while removing
excess glue in the tube (see Fig. 2).

I it is lilely that this will be g frequently-made kdt, take the time
to aclapt an 8 barez] trimmer, Remove the cutter head temporarily
and lock the 8mm shaft in the drill press. Be suwre o have a perfume
pen (ube at hand, Using coatse (36-gril) sandpaper or & mety] culling
file with the drilt press at Iow speed, slowly grind the pilot shaft untid
vou have a snug it in the perfume tube. ‘T'he snug it i= whal removes
glye and debris from inside the tube, but the fil should not be forced
or the heat build-up could ruin your blank. Reattach the culter head,




P R S S S — |
Be sure ta keep the barrel irimmers labeled and
store the cutter heads carefully, so they don’t
get jostled arcund and are sharp when you
nead them.

Lock your blank into a vise grip. With (he bar-
rel pimmer in the dell press, lightly touch the
timmer to the blank while securely holding your
vise grips. Repeat the light touches until you scc
the Orst shine of brass thread, then stop. The end
of the blank should be frimmed perpendicular to
the brass tube, and the end of the tabe should be
tlush to the circle made hy the cutter head of the
barre]l tmnmer. This step is important, since it
ensures the proper fit and alignment of your
blank, the mandrel, and the hushings. It also
cnsures the proper it of weod to components
when assemnbling the comnpleted turnings.

Once the pieces are trimmad and matched up,
load themn with the appropriate bushings on the
mandrel, as specified in the kit directions (see
Fig. 3). Do nol overtighten the mandiel. It rnay
cause egg-shaped trnings that won’t [it properly
to the components, or the blanks could erack or
chip from the uneven pressure. . {)

With the lathe speed set on low, use your £ PR el e e
rough-cut gouges to round the wood, and slowly ! ETR
increase the lathe speed as the blanks round out
(see Fig, 4), Continue shaping (he blanks using a
skew chisel until you are satisfied with the
stnocthness and shape. Stop the lathe frequently
to check the blanks by turning the mandrel hy
hand. Be sure your cuts are leaving a uniform
mark across the blank, Keep the hushings
mind while tnming (his kit, bt he creative with
the shape, remembering that it should be com-
fortable 1o hold and easy to drop into a purse (see
Fig. 5).

As you near the finul shape, lighten the pres-
sure on the chisel to smocth any rough spots. A
few extra minutes with the chisel could reduce
the lengih of time spent sanding, and pevhaps
allow the sanding process to start with 150- or
180-grit sandpaper, instead of 80-grit. As you
sand, stop the lathe frequently to check the sur-
fzce of the wood, ensuring that the surface has
been evenly sanded bhefore progressing to finer
grits of sandpaper. (see Fig. 6). Once your surface
15 smooth and all scratches and swirl marks are
removed, apply the Shellawax finish (see Fig. 7).
Start the lathe on low speed to hidf off 1he excess
finish, then turn up the speed to bulf to a high
polish (see Fig. 8).

When satistied with the Tmish, remove the
pieces from the lathe. If you are making multiple
applicators, keep your turned picces together
until assembly tine by placing each finished set
of parts back into the appropriate kit bag. Follow
the kit directions {or assembly {see Fig. 9). We
recomnmend that you lay the picces out in order
of assembly prior to press fitting, Keep the smull,
white telt tip in its plastic bag until everything
else is assembled. Hold the tip inside the plustic
hag as you inscit it in order to keep it clean.
Screw on the cap, and you are now the proud
maker of a perfwne pen applicator {see Figs. 10
and 11).

Fig. 2. ae a barrel trimmer with tape
vrapped around the 7mm shaft

For guestions concerning this article, send an F.‘ 5' Be ' Tk E BN ha e i
SASE fo: Kathy and Scoit Griffith, 672 Mo et Pihg your app ) .

= i i - continucd en page 78
Corowingo R, Quarryville, PA 17366, Email: Creative Waodorks & Crafs Ari] 2005 = 77
griffthichess @yahoo.comis SEELLE S o El A




Fig. &. Begin buffing with the lathe on medium speed, and move Fig. . The pen press is a handy helper for the assembly process
quickly to high speed far a nice shine

Fig. 10. The white felt tip has been insertad

Fig. 11. A gallery of
perfume applicators
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PENMAKING & TURNING SUPPLIES

Carba-Tec CT-LATHE-1
Variable Speed Mini Lathe

The peifect lathe for pencrafting and turning small projects.
We're so confident of the reliability of this modef that
ft inciudes a 3 year warranty!

Express yourself with a project that you hand turned using the new
and improved Carba-Tec variable speed mini lathe. Both beginners
and experienced turners will appreciate the quality, power and
convenience of this easy to use, ull leatured mini-lathe.

Features include:

« Pre-mounted 4CG0-4500 RPM 1/4 HP variable speed motor with
front panel power switch and speed controls.

« Cast iron construction throughout.

» Bore through holes on headstock and tailstock (3/8" bore),

» Oversized headstock ball bearings for smooth operation and Purchase Includes:
reliabilily. : = Variable speed 1/1 HP motor

* Portable-use it anywhere. + 9" l[aceplate
BAS’C * Fxtra belt

Spedifications: = 4 prong headstock spur center
= Spindle 3/4" x 16 tpi w/ #1 MT PENMAK’NG + 3" tpolrest and mount

+ lailstock spindle #1 MI STARTER KIT BLGESE:

* 12-1/2" between centers » Live tailstock center with interchangeable
* 6" swing over bed cup and point inserts

= 2 step motor pulley

= Overall size; 25" x 4-3/4" x 9-1/2"

= Weight: 37 pounds

CT-LATHE-1 - ¢*Carba-Tec Minl Lathe)...$294.95 ¢*plus shipping)

insider's Club Members pay only $250.75 for this lathe ¢*plus shipping). . C"ECK our:
Pen Making Starter Se
CT-S 5;11 1 .Ej.!;:;g52fgg?:plsst shipping) _ www.Steebar.Com

{nsider's Club Members pay only $299.20 ¢"plus shipping) for this set. f
: or more

Everything you need to start making 7mm pens and pencils - -
Included are the following items... deta“s abOUt

CT-LATHE-1 Carba-Tec Mini Lathe  $264.95 1 The Insiders’

#1 MT Mandrel $15.75 |
Slimline Pens pak of 5 | C|llb.
Slimfine Penclls pak of 5 Get up to 20% |

Pre Dritied Pen Blanks Discount &
SG-THICK Super Glue FREE

1/2" Pen Making ¢ . SHIPPING!"!
OUR FULL COLOR 180 PAGE CATALOG FEATURING =
OVER 4000 ITEMS WILL BE INCLUDED FREE WITH t VIS I T OU R WEBSITE AT L
AN ORDER FROM THIS AD (AVAILABLE SEPARATELY
FOR £5.00 %EPOSlT} ' WWW._ST EE BAR_- c 0 M

We accept Visa, Mastercard, & Discover. Send your name, address, and telephone number to:

STEEBAR CORP.-- P.O. Box 980 - WC-63, Andover, NJ 07821-0980
ORDER TODAY by Fax (973) 383-8918 or Phone (973) 383-1026




“Bonds:

Wood, Stone, Metal,
Ceramic, & More!

WOOD MARKET]

n 20 Species
: £ of Exotic & Bomestic Hardwoods
Baltlc BltCh Plyw00d FROM 1/18” TO /4" THICK
Best Prices Available 13 Bpecies of Plywood
The Best Grade Available: B/BB PEGAS SCROLL SAW BLADES
lter# Thickness  Size Price Wood 1D Kit - $29.95 + 8.95 Shipping

128 1/8" 12" x 12 $0.85

158 1/8" 12°x 15" $1.15
248 1}18“ 12! ¥ 24" 31.65 Toll Fl'ee: 1"888'751"1400 or

ST s 610.381.2286 » Fax 6103815155

244 U4 12'x24” 8240 D & D Woodcrafts

For Free Catalag Call;

" n n 1.70 FR 3 Box 3066
1288 s A2xizr 8 Saylorsburg, PA 18353-9617
1538 a/8 12'% 15 $2.25 sz
2436 3! 2 12" X 24» $3_00 @ @

122 1/2” 12"x 2" $2.20
1562 1/2 12" x 15" $3.00
242 12" 12" x 24" $3.55

To place an oxder, call or fax us.
Phone 1-800.585-5965 Fax 519-652-8158

Visa, MAC, American Exprass & Money Orders s!lmw“ CABVING [ : 9&

Ford Ente rises Lb’ “BonHeuermm AKA The Don” -

- Waxne Barton ARA *The L]uppeq <3

P.O. Box 44, Lambeth 8. ~ 4 Cicrarn 1andry ARA “Birdie® 50
Londor, ON Genaca NEP 1P9 \M Pat DeAngelis AK 4 “Pai Carvigng’ >
Visit our website Duvid Calvo AKA® “The Anhm.'ﬂ"i

www.woodcrafters.on.ca 7% Dase Sabol AKA “The Animat” w

Wholesale orders welcome AL Miller AKA S The vmmgy \

— Sdoel Hall AR A “Ale Trolli _;.-

Gall B0:2-228-8770 1t a FREE CATALAG today!

Ti Farm Sehonl
O en’rh?'{m o b CRarTs nfo@fetcherfimnorg
I OTIow ¥&dEOHT warw.fletcherfiam. arg

Shipping charges based upon
actual shipping costs.

(|Faesngy
qua ag : I.{ Toll Free:
Lo Py " o 1-888-322-2432
Px{{m.é as by \0%  Seroll Saw Lumber
prc® P 1181034 inch thick and
4” to 8” wide and wider!!
Bardiyoo?
26511 County Hy OO
Richland Center, W1 53581
www.ocoochhardwoods.com Unsurfaced Lumber
*ower Prices  * Fast Service &gdwgodsf’lat;{ks
*Customer Satisfaction Caring Stock

2005 MIDWEST SCROLL] 2005 NORTHWEST
SAW TRADE SHOW SCROLL SAW SHOW

Saturday, August 6th, 2005
Richland Center, Wi Sponsored by

Hosted by Floyd & Carol Hacker The Wooden Teddy Bear
and Saturday, July 30th, 2005

Dirk & Karen Boelman Paortland, OR
For more info. call For more info. call
{608) 647-2591 or (608) 348-8332 1-888-762-9149




For the best time

*

of your life

me| Technology crestes
graatest sdvance-
ment  in time
keeping since the
quartz imovement...
and  Jets
bLenclit from Lnited
ks Stitles
movation, With the Atomic Digital
Walch by Lo Crosse Techaolegy, ail of
ws have e oppotunily to dake

LEPYETIe

ILA CROSSD
TECHHCLOGY

Lovertuneni

advantaze of cur (ax dollars of work,
in a way that sl positively finpact
our daily lives.

How can a watch possibly create such
an opportunity? The U5 Governmenl
Natienal Inslitule of Standards  and
Technolopy (NTST) Thve and Frequency
Division, a division of he LA
Department of Conunerce, maintaing
the cosinm alomic clod, 4 clodk that is
accurale b within one seeond Inoa mil-
lion years, ([0 monitor and maintain ihe
alfictal ELS. Lime stancdard. In Colorade
o governument relics on the costum
alorzic clock to create o national time
standarcd lo provide the most precise
and  aoarale measure ol time, The
cesium clock drives a low lreguency
radio signal, knowu as the WWVR
sigril, whieh i Trarsmiticd al o kile
to your location ol the speed of dight.
The Atornic Digitad Wateh ey o buili-in
receiver that automalically lunes in
to the WWVYE signal transmilled 1o the

NIST stations on a daily
busis, s that you can
have ihe most aceurale
tiere i1 thae worle! om your
waisl! lmagine never hav-
g to worry aboul seifing
the thne o your watch,
Turn [Fe wateh on, select
your time zone  and

the waich will sel ilscll

overnighl, This watch will

als auiomatically acljust for

Davhight Saving Tiree {(1ST)

and leap vear There s also a

DST disabling feahay if you live

in Artzona or Indiaa. With features

that include a day/Cae calendar,
12/24 howr mede choice, sipnol
reveption  indicator, adjustable band
and F-voll lithium baliery, Hus watch
is & preat pift for anyone who neeeds 10
know the right sime. atl the thme,

An unbelievably new low price.

The Alomie Thgital Waich by La Crosse
Technedomy is new available al o new
low price. Originally $6225, once of ihe
mast weehnotogically advanced watdhes
in the wordd & now available for the
unbelicvably low price of $39.951
Iinervalive ITome Procducds home fiad
allows you to by the Alomic Thaital
Waich for 30 days risktee. IF you
sre ool wumpletely satisficd, simply
return il ler o full rddund of the
purchase price.

FREE WITH PURCHASE!

Order 1oday and reachee, FREE OF CHARGE,
La Crosse lechinotogy’s Atormie Thgital
Alann Clock with a relail value of $29.95!

« Atomic radio—controlled e
= Auvtomalically sots time
« e aloem with snoeee

* Backlight for easy viewing

CALL NOW T0 TAKE ADVANTAGE
OF THIS INGREDIBLE OFFER|

Atormic Digital Watch
25280 $39.95 + S&H

Atornic Digital Alarm Clock
$29:89° FREE | S&H

A $98 value for oniy $39.95(

Promotional Code ADVW-Z208
Flease meniion tis when yvou call

866-607-8738

To crder by mall, please call for detatls.

INNOVATIVE

HOME PRODUCTS

Call toll-free 24 hours a day 866-607-8738 i wem[-i-

www.lnnovativeHomeProducts.com




Battic Bivch Plywood

The Best Grads available: G20
#101 - $8™x12"x12" - $1.00
#107 - 1/8™x12"%24" - $1.90
#102 - V4™12" 12" ~ $1.30
L R108 - 114"12"x24" ~ $2.50

#103 - 3EHIZN2" - $1.75
L #108 - 38 x12"%24" - $3.40

#1104 - U2"A212° - $2.00
(E110 - 212247 - $3.90
#105 - 5i8"x12"x12" - $2.85 |
#111 - 5I8”X12"x24" - $5.80 |
#1068 - 34'x12%12" - $3.95
#1112 - A4"x12%¢24" - $7.80

Fintam! Birch Plywoor H 2 inch
T Best Geede Availatle i ; Precision
ko Peiches on Back Face Bl 1 3
#5241 -ABZXT2X12"-$2.35 | M it i
BE241A -1/32X1Z'X24" - 3460 | e
#5240 1MEX12°K12° - $2.25 e

#E242A AME")12M24" - $4.40
#5240 . UBRIZX1D - cutting, Squares your biade
H5240A 18" 12'%24" - $3.30

talian Poplar Plywesd

| Graatioy scrolling & Wood Burning
L#BE30 - 187x12°x12” - $1.50
#5530A - 1B"12"%24" - $2.9C

$1.70

ith the table.

#5Q-2 - $4.95

We now stock Olson® Band Saw Blades
In sizes: 56 1/8”, 59 1/27

We also have Olson® Cenume Cool Blocks@
to fit most band saws. Highty Recommended by Professionals

807, 93 1727, & 105™

Forsingr BItS - We stock a complete Hne of forstner bits.
They are available in sizes: 1447 t0 3 1/87 in 1/8” increments.
We also stock the hard to find: 5/16” to 2 1A6” in 116" in-
crements, We alsg have 3 different sets available. Cheek our|
website for a complete Hsting o give us a call we probably
have the size you need in stock and ready to ship.

Needle File Seis

12 piece sets in 2 sives of files.
Regaiar abuul 14" wide, 67 long
Mini sbout 1/8” wide, 47 long
Reg - #12penf- $10.95
Mint - #12pcmint - $6.95

10 piecs - 1/6" Shank

Rowter Bit Set

Fits Dremel Tools with

Router Base. Ten High
Speed Steel Bits come ina

Wooden Storage Box

#D2721 - $25.00
These bits are also available

separately for $3.63 each

When you call us you'll talk to more than just an order taker !

We all own and use scroll saws M

m

Premium Grade Hardwoods: Cleay on the front face. The back face. may contain minor defects, Withs+/- 18"
~ MOST WOOD AVAILABLE IN WIDER WIOTHS, 77,87, 97 & SOMETIMES WhoeR Give us A catL il

Species | Stock#  Cost | Stock#  Cost | Stocks  Gost | Stook# ~ Cost
18"x6"x24” Each |14"x6"x24” Each |3/8”"x6"x24" Each | 12°x6”x24"  Each
RedOak | #REDT86  $3.55 | #RED146  $395 | #RED38S  $460 | #REDI26  $460
HardMaple | BMPLA86 5305 | #MPL146  $4.45 | #MPL386  $525 | #MPL126 9525
Basswood | #BAS1E6  $363 #BASIAE B4 #BAS3EE B #BAS126  $520
Walout | #WALIES 5445 | MNALIME 3495 | #WAL38E U g595 | #AwaLize 9595
Cherry BCHY186 5475 | #CHY146  $526 | #CHY386 3625 | #CHY126  96.25
| Purpleheart | #PHT186 5425 | #PHTI46 9495 #PHTI86 9595 | #PHTIZ6  $6.96 '
Mahogany | #MAH1SS $5.00 | #MAH146  $560 | #MAHAES 8650 | #MAH1Z6 3675
Padauk | #PADIS6  $5.15 | #PADI46  S675 | #PAD3BG  $6.75 | #PADI26  §7.25
Canarywood | #CAN1BS  $4.95 | #CAN146 ‘$545 | #CANSSE  $6.25 | #CAN126 3675
Yellowheari | #VEL1B6  $460 | #YEL146  $5.10 | #YEL386 3575 | #YEL126 5625 |

To place an order, call, fax or write us. We accent Visa, MasterCard, Discover, Checks & Morey Orders. Sorry No COD's
Please Include Phone # and Street address_ (No PO Boxes) - Most orders are shipped within 24 hours, We ship by UPS-100%

Tnsured, No sminimum order, No extra insurance charges, Qur simple shipping chart is on the niext page. Questions? Give us @

call. We'll give you a Free Catalog and a Free call on our Toll Free Order Line. Many more iterns on our Web Sife 1!

s |Sloan’s Woodshop - 3453 Callis Road - Lebanon, TN 37080
Phene: (615) 453-2222 Fax: (815) 463-0607 Email. info@sloanswoodshap.com
www.sfoanswoodshop.com  Check out our internef specials !1




i

Order

Joll Free: 1-
%Bood YWood - Great Prices - Where Bustomer Service is our Top Priority

voww.sloanswoodsbop.com

“tsn” Tor Quary
SeroLL Saw BLADES

> —4
Reguiar Skip Tooth Blades
#3/0,2/0,0,2,4,5,7,9, 11

% 1.70 5 Doz - $E7.00 a Gross

# @

Bouble Skip Tooth Blades
#3/0,2/0.1,3,5,7.9,12
$1.70 a Doz - $17.00 a Gross
Reverse Skip Tooth Blades
#2/0,2, 57,9, 12, 420R
$1.95 a Doz -~ $19.50 a Gross

* +

Spiral Tooth Blades
#2/0,0,2,4,6
$1.95 a Poz - $19.50 a Gross
Crown Tooth Blades
#2/0,2,3,5,7.9.12
$2.30 a Doz - $23.00 a Gross
P .
Precision Ground Tooth
#3579,
53.50 a Doz - 33500 a Gross
ey
“NEW™” PGT Double Tooth
#5179,
£3.50 a Doz - $ 35.00 a Gross
+ -+
“NEW” Mach Series Reverse
$#3,5. 7.9
$2.75 a Doz—%$27.50 a Gross
SNEW Thick Wond Rlades
#408-TW
£ 2.95 a Doz—3%$29.50 a Gross
Metal Cuiting Blades
#1,57.9,12

$3.00 » Doz—5830.00 a Gross

& . &
5 #

SNEW™ Fhit End Spiral
$2,4
$2.75 a Doz—827.50 a Gross
* —»
You may mix or match the same

style blades for gross pricing
Al the blades above are 5"
Plain End “OLSON" Blades

We also stock:

3" pin end blades -2 sizes
5" pin end blades - B sizes
£ plain end blades - 4 sizes
5 Plain End Jewelers Biades

_Rervuc SHEETs

Solid Colors
$ 795 ea
1/8"x127x24”

Red, Blue, Light Blue, Green,
Yellow, Orange, Black, White,
Pink, tvory, Brown, Purple,
Frost White, T‘urqmm Gray

$7.95 ea
1/87x127x24"

Red, Biue, Light Blue,
Green, YeHow,Orange,
Smoke, Bronse, Purple, Clear
{clear only $ 5.50 each)

Mirrored Colors
51250 ¢an
1/8%x 12524
Red, Biue, Green, Yelow,
Orange, Pink, Purple, Peach,
Gold, Bronze, Gray, Teal, Clear
{clear only § 9.00 each}

White Marble
Acrylic Sheets
$12.50 ea
1/87x127124”

e have more acrylic avellable.

Sos owr web site for a complele
hst‘ng of sizes & rypes

)

883-616-966

‘[op Qt;ahty Slleon Brand ‘Inserts

#CK101 - White Roman
#CK103 - Ivory Arabic #CK104 - Ivory Roman
BCKI102 ~ Gold Arabic HCKI0S - Gold Romam

1+ $4.75 ~ 10 + §4.35 ~ 30+ 83,95 ~ 100+ $3.65
1 TNE6” Inserls, Glass Lens, Stainless Bleet Back, With Batfery
NO RUBRER GASKESS - Mix Or MATcH Pricine !

#CKI100 - White Arabic

H#CK106
1 7/16” Fancy Gold & Black
Dial, Arabic Numbers
i+ $5.56 - 10+3%520
304 $4.75 - 100+ $4.40

#PHOTO-1
1 77167 Photo insert
1+ $1.75 - 10+ 81.55
30+ 51,35 - 100t $1.25

Precision Pin Chuck
Use miui bits in & dnll press with this
quality Fin Chuck. With 3 collets, & holds
bits #8040, # PC-1 $9.95

>
+*

20 Yiece Mini
Drifl Bit Set

61 - #4810
imetal case
#24peDS

All Clotk & phote inserts have 2 gold tone bezel Clocks
inclade battery. AR require 2 | 3/8” mounting hole 5/16" deep.

1 3/8” Forstner Bit -~  #FOR138 - § 5,00 each
We also stock 27, 2 3/4” & 3 1727 clock & phofo inserts

ey .-., Blade Storago

Tubes
Clear plastic tubes

3/4” dia. 6" long, tops
have hangtabs

$3.95 dozen
#TUBE

$0.95
PR R . - __'
Mini Drill Bits
17167, 3/327, 1/8” Bits $4.50 Doz
Numbered Drill Bits
454, #56, H58, H61, #64,
BOT, #T0 K12
$ 7.50 per Dozen

Order Toll Free  — SHIpPING CHARGES
1“888'615“9663 Applies to the 48 eontigunus slates nnly

s $00.00 - $40.00 add $5.00
wsu::n:;lnfm $40.01 - $60.00 add § 6.50
$60.01 - $80.00 add § 8.00
3453 Callis Road 480,01 and overadd 10%
Lebanon, TN Dlade only orders $5.00 shipping
37096 TN residents axfd 9 25% Salex Tux

{sonry mo midng sizes of dral barsy




% makes you feel
! and others will
draw a line, yor can

eating the kind of projects you've
nlways dreamed of. Trace any kind of pattem and
seroll it ont, Tt’s that simple! Whether you're a new
or experienced woodworker... a hobbyist or
pro... the Hawk Precision Scroll Saw™
miakes it fast, easy and fun to produce
hundrets of projects.

Fhe vibration-dree performance and
the ahility to et hardwoods up to

2 5/8” make the Hawk the best
choice in a seroll saw.

Send for your FREE, nio obhgatlﬁ,ﬁ
Faci Kit about this .uu 1

it

Please Rush My T AV
HIEE nemanﬂ'auﬂ“ ‘ﬂl]ﬂﬂ ““ tl); - ’ Precision Scroli Sanv.

Neime Cut out and mail to: To order your FREE Demonstration Video Kit by phone,

s Hawk Woodworking Tools call the number below and mention code: 505012
1801 Vine Street

Adress P.O. Box 369 c “ Tn“-r ae
Harrisonville a : _ r

oy _ MO 84701-0369

18004872623

www.hawkwoodwaorkingtools.com

Slate ZIp
CODE: B06G12

k) wwnw.hawkwoodworkingtools.com

PN - 22 3s oy oo s olfers aiy s #l




. Duck-Billed Platypus intareia

Full Size Pattern
from page 62

5/32"-dia. dowel

Upper bridge

1/4"-dia. dowel

Cheek pouch

V Nostril
4

//
/’f }'f \ ;
// i ‘ Make first cuts along solld lines;
f

sscondary cuts along dotted linee.

Rebececa

(Ssated angel}

Sharon Lorraine
(Standing angsl)

/ J Clock insert

Angel Clocks
Full Size Patterne

from page 28

Y, e
// e
B .

w

Drill 1/8"-dia. holes

@)

O

o Drill 1/8"-dla. holes

a g

[

Rebecca base

Sharon Lorra ne base

Deer In Wild Rose

Full Size Pattern
from page &

Grain direction diagram

Brown Trout
Full Size Pattern

from page 14

FULL SIZE PATTERN SECTION NO. 1 APRIL 2005

Side A
Deer in Wild Rose

Brown Trout

Angel Clocks

Side B

Duck-Billed Platypus Intarsia ............

Early Winter Hunt
Breakfast with Tiffany
Pintail Duck Lamp

-------------------------

from page &
from page 14
from page 286
from page 62

from page ©
from page 12
from page 40

Metric Conversions:
1 Inch = 25.4mm = 2.54cm = 0.0254m

Common Measurements:

116" = 1.59mm
18" = 318mm
1/4" = 6.35mm
3/8" = 9.53mm
112" =1.27cm
5/8" = 1.59¢cm
314" = 1.891cm
718" = 2.22¢m
1" =254cm

2" = 5.08cm
3" = 7.62cm

4" =10166m

6" = 12.70cm
&" =15.24cm
7" =17.78cm
&' = 2032¢m
2 = 22.66¢cm
10" = 25.40ecm
1" = 27.84¢m
12" = 30.48cm
24" = 60.96cm
36" = 9.44cm
45" = 1,14m
60" = 1.52m




| &

5/32"-dia. dowel

D 2 Ear holes
A

Upper bridge . p \N

" O
ower

bridge 1
Cheek pouch /\A‘

V Nostril

1/4"-dia. dowel

Cheek pouch
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Duck-Billed Platypue intarsia

Full Size Pattern
from page 62

Make first cuts a[ong' s0lld lines;
sscondary cuts along dotted lines.

Rebecca
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FULL SIZE PATTERN SECTION NO. 1 APRIL 2005

Side A

Deer in Wild Rose

Brown Trout
Angel Clocks

Duck-Billed Platypus Intarsia ............

Side B

Early Winter Hunt
Breakfast with Tiffany
Pintail Duck Lamp

-------------------------

from page &
from page 14
from page 286
from page 62

from page 6
from page 12
from page 40

Metric Conversions:
1 Inch = 25.4mm = 2.54cm = 0.0254m

Note: all of the designs in Creative Woodworks & Crafts pattern
sections are copyrighted, You are parmitted to make photocopies
ONLY for your personal use. You may give away or gsll the
completed projects you make from them, but you are NOT
permitted to make copies of the actual patterns themselves
to sell, give away or otherwise distribute in any other form.

Common Measurements:

1/16" = 1.59mm
18" = 318mm
1/4" = 6.35mm
3/8" = 9.53mm
1/2" =1.27cm
5/8" = 1.59¢cm
314" = 1,.91cm
7i8" = 2.22¢m
1" =254cm

2" = 5.08cm
3" = 7.62cm
4" =10166m

6" = 12.70cm
&" =15.24cm
7" =17.78cm
&' = 2032¢m
2 = 22.66¢cm
10" = 25.40¢m
1" = 27.84¢m
12" = 30.48cm
24" = 60.96cm
36" = N44cm
45" = 1,14m
60" = 1.562m
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Pintall Duck Nightlight

Breakfast with Tiffany

Full Size Fatterns
aas A}

fram n:

Gh




v

Lamp base bottom
1/2"-thick walhut

(6-1/2" x B-1/2")

Yent hole Yent hole

Center hole for light

Q\fent hole : Yent hole

Slde panel
. —_Cut twn feom 114" thlak |




Ab

Lamp basee lid
{olid line) =
1/2"-thick walnut
(6-1/2" x 8-1/2")

Lld underside panel
# (dashed line)
Cut one from 1/4"-thick maple
| (5" x 5")

| Glass chimney opening

| Remove from both pleces simultaneously

End view

e

Pintall Duck Nightlight
Full Size Fatterns

fram naas A}

Lampehade support




3b







5

(5" x 4-1/2")

Side panel
Cut two from 1/4"-thick maple
(5" x 4-1/2")




Gh

Cut four from 3/4"-thick walnut

Pintail silhouette
Cut slx from veneer

Leaf silhouette

Cut four from
assorted vensers

Leaf silhoustte

Cut four from
assorted venesrs

Leaf silhoustie

Cut four from
assorted veneers '

Fold

!
|
|
|
|
|
|
|
|
|
|
|
|
|

Feet:
Cut four from 1" x 1" x &









FULL SIZE PATTERN SECTION NO. 2 APRIL 2005

() &

4 Rose stem overlay
7} ot
<8y
_ WS

I3
f T T Side A Metric Conversions:
mall rose blossom
: from e 59 " s =
’EL ke i R '.cvw one Fun Trinkets om page 3 1inch = 25.4mm = 2.64em = 0.0254m
X Cut one Cut one ea Common Measursments:
Wood II Lar; & zl?;lzssom Wood | Side B
ST Wood Il Form-Fitted Pen & Fencil Boxes.......... from page 16 116" =1.58mm &' = 12.70cm
Bothel"some Butterﬂieﬁ -------- unu-“naufrom Page 26 1,8“ = 3.18"1"1 6" = 15.24em
r 6 1/4° = 6,.35mm 7 = 17.78cm
Family Time om page 3 B/8" = 9.63mm 8" = 20.32cm
Bobcat from page 50 1/2" = 1.27cm 9" = 22.860m
T e Top ronpuecs || 2y | 0o
Wood | 78" = 2.22cm 12" = 30.4E8cm
1" = 2.54cm 24" = 60.96cm
- 2" =508cm 36" = HN.44om
I =7.62cm 45" = 1.14m
Rose Assembly 4" = 10.16¢m 60" = 1.52m
Dove small base
Cut one
Wood Il
Dove medium base 5
Cut one 0 i 6]
Wood Il © 40
8] o o]
Small flower Plossom
Cut one
Trivle heart Medium fiower blossom Wood Il
(?ut ocne E £ Gutane
Woed Il o . Large flower blossom Waod Il
: Cut one
o /o\ o o Wood |
] I
Medium heart L ]
Cut sight Small heart _ | ] |
Wood N Cut eight I I
— — BER i Wﬂnd i Y P R . i . s il . . o ary .. A
7
5\
Dove Asssmbly
Dove large base
Fun Trinkets cw“:o‘;“‘l’
5 Full Size Patterns
from page 39
Jolned hearts base
Cut one
Wood Il
. Dri Il 11&"-dia. hole Flower bass
Prill 1/16"-dia. hole Cut one
Drill 1116"-dia. hole Wood | Flower stem
Dove Flower Assembly Cut one
: Cut three Wood i
Wood |
Joined Hearts Aseembly - Top view
Dove |large rock Large heart
Cut one Cut one Medium heart
Wood | " Wood Il Cut one
pPrill 11€°-dla. hols Wood Small heart
: Cut one
: Wood |
Dove Assembly :
Drill for mall wires as required
¥ Q
[®] 4 -\ %
) 3 o) o |
. , 0/ O O/--\
: o o Dove medium reck
| ] Dove small rock Cut twe .
| [ | | Cut two Wood Jll Bingle Heart Assenply
Wood Il

Joined Hearts Asssmbly




lc

©

Rose Assembly

: : Triple hsart i i

Cut one
Wood I
Medium heart
Cut sight Small heart
Wood N Cut eight

—— —_— s B R . Wondbt

e

Rose stem
Cut one
Wood |

%Q\_




Ac

£

Rose stem overlay
Cut one
Wood Il

Reose Base
Cut one
Wood Il

Dove small base

Cut one
Wood Il

Larg




2

3 J &

Small rose bloesom

Bt orie

Medium rose blossom

Cut one Wood Il

¢ rose blossom -
Cut Ons
Wood !l

Dove medium base
Wood Il ’




e

Side A
Fun Trinkets

from page 39

Side B
Form-Fitted Pen & Pencil Boxes..........from page 16
Bothersome Butterflies........nenne. from page 26

Farnily Time from page 36
Bobcat from page 50
Quitt Top Box from page 65

Metric Conversions:
1 inch = 26.4mm = 2.54cm = 0.0254m

Note: all of the designs in Creative Woodworks & Crafts pattarn
sections are copyrighted. You are permitted to make photocopies
ONLY for your personal use. You may give away or sell the
completed projecte you make from them, but you are NOT
permitted to make copies of the actual patterns themselves

to eell, give away or otherwise distributs in any other fori,

——re——
+
Medium fiower blossom
Cut one
Large flower blossom Waod Il
Cut one
Wood |

Common Measurements:

116" =1.58mm &" = 12.70cm
1/8" = 3A8mm &" = 16.24ecm
174" = 6,35mm 7= 17.78cm
318" = 9.63mm B" = 20.32cm
112" =1.27cm 9" = 22.86cm
5/8" = 1.59cm 10" = 25.40cm
3/4" = 1.91cm 1" = 27.94cm
718" = 2.220m 12" = 30.48cm
1" = 2.54cm 24" = 60.26cm
2" =5,08cm 36" = HN.440m
3 =7.62cm 45" = 1,14m
4" = 10.16¢m 60" =1.62m

c®o

o4 0
8] o o]

Small flower bPlossom

Cut one
Wood Il




B¢

Jolned hearts base
Cut one

Joined Hearts Aseembly - Top view

Vasva

Joined Hearts Assembly



Dove Assambly
Fun Trinkets
Full Size Patterns
from page 39
Dri
Drill 1/1&6"-dia. hole
Dove Assembly
Drill for mall wires as required
o}
B




e

Dove large base
Cut one
Wood |

| 11&"-dia. hole

Prill 1/16"-dia. hole

Dove Flower Assembly
Cut three
Wood |

Dove |large rock
Cut one

Wood |
Drill 1416 -dla. hole

an

o & '\
o]
o /_“‘/h
o e
Dove medium rock @

Dove small rock Cut twe .
Cut two Wood Il Single Heart Asse
Wood Il

By




nbly

Ee.

Flower bass
Cut one
Wood | Flower stem
Cut one
Wood i
Large heart
Cut one Medium heart
Wood Il Cut one
Wood Il Small heart

Cut one

VAY,



Cut 3 - plywood

Comfort Fen & Fencil Box

Cigar Fen Box
B
Cut 4 - plywood

Bothersome Butterflies '
Full 5ize Pattern
from page 26 ¢
A DY,
T a
3\

[mportant: Dashed pen and pencil outlines
indicate approximate placement.
Trace around your pen and pencil at
locations shown for actual cutting lines.

-g /"'______""-——'/“
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Form Fitted Pen & Pencil Boxes

Full Size Patterns
from page 16

Cut pattern
on solid line

Dote Indicate negative space
{not neceeearlly guide hole locations)

Slide profile
Extra length

M
Quillt top
e e s
:
— wrm s hp g .- r E’
Bobcat @
Full Size Pattern
Quilt top (o A from page 50 7 a
\N@&\\\ W#
) \\V\ \\\R\\\“\ / //H;///%ﬁ
\ s\ii"\\\é\%g\ wil )
S OO iy i
“\}_ =\ \\\\W\\ \\\v(\ /{{/ % / '/{k y 7

Quilt Top Box NI ) \ \\\
Full Size Fatterns ‘ S0 \ \\\\ |
from page 65 . R

o ™

Quilt Box Body

{ A e
G

Hinge

i

7

l

1

|

|

|

I
Family Time

Full Size Pattern

from page 36
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Extra length




Ad

Cigar Fen Box
B

Cut 4 - plywood

[mportant: Dashed pen and pencil outlines
indicate approximate placement.
Trace around your pen and pencil at
locations shown for actual cutting lines.

Cigar Fen Box
A
Cut 2 - hardwood

Cut 3 - plywood

Form Fitted Pen & Pencil Boxes

Full Size Patterns
from page 16

Quillt top
embly dlagram
lot full size)

Slide profile

Handle




34
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Quilt top

Quilt Top Box

Full Size Patterns
from page 65

T ™

Quilt Box Body




Bobcat

Full Size Pattern
from page 50
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