


§  Make all of these amazing sculptures with your

SCROLL SAW or BANDSAW!

Finish off using your traditional

Rotary Sanding Tools The Slitfire _
g o = 8. 257%x327%x9") |
No Carving Required! ;erza 3?9.95 =
RS S PAl the Project Warksheet

ensive step by ¢

Glue copies of the
paiterns onto 3/4"
wood and cut out 4§
the profiles with - = 3
your scrollsaw or e, 3
bandsaw b - IS il
: clamp §
the
profiles §

8and with a pad
in your drill or grinder

Sculpture made Easy

One of the most daunting aspects of sculpture is
establishing the initial proportions, shape and form of
the piece.

These patterns elegantly overcome this obstacle and
guide you through the process using your bandsaw
or scrolisaw,

And finishing off with a rotary sander. This can be as 4

Both the whales and
the dolphins can be
i mounted on a piece
of driftwood or
similar. Advice is given §
l in the instructions.

The Hump.buck '
{mom 16"x12"%x8"
baby 10" x8"x6"

excluding base)
H#GT21 scoee $19.95

Formula 1
(217%107%6")
HGT23 cosee $19.95
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6th Annual "SPLINTEREEST"

Saturday September 11, 2004

ZRES T

EPETERE

Doni
Miss Out! Mark your
' _calendar!.

Join the Fun and Festivities as you view the country's largest collection of
Do-it-Yourself WOOD PROJECTS!

Splinterfest Activities

* Hands on and instructional woodworking & painting classes.

« Over $5,000 in prizes including a Dewalt Scroll Saw & many cther power tools!

» Finished woodcraft projects for sale.

= Demo tent activities all day, including woodworking, carving, woodburning,
scroll sawing, woodcraft painting, woodturning, scrapbooking & more!

¢ Concessions on site.

¢ Discounts on all purchases!

& much more!

Seating is limited
. SO sign up early! _—

Lenzigm

($99.95 pre-registered/$102.95 at the door)
Airbrushing Made Easy
(1:30pm - 4:30pm)

During this 3 hour session you will learn
technigues that will give you a solid foundation
of knowledge and skills to airbrush almost any-
thing. Den't miss this opportunity! Only 12
openings, so register today! We will provide
you with everything you need...plus you'll have
the first option to buy your new airbrush at
dealer cost!

Scroll Sawing Made Easy
(2:00pm - 5:00pm)

During this 3 hour session you will learn all
about the techniques needed to be a success-
ful scroll sawyer. You will cut out at least one
complete project from bedinning to end and
take it home with you to show your friends.
We will provide everything you need--materi-
als, scroll-saw, hardwood and expert one-on-
one professional instruction. Only 12 seats
open for this session...so register today!

ional Classes
($5 pre-registered/$8 at the door)

Airbrushing 101

{Getting Started/Beginner)

{Class #5PAB101)

10:30-11:30  Airbrushing 201

{Detailed Application/Intermediate]
{Class #SPAB201)

Scroll Sawing 101

(Getting Started/Beginner)

{Class #SPSS101)

11:00-12:00 Seroll Sawing 201

{Talking Intarsia/Beginning to Interm.)

8:30-8:30

9:00-10:00

{Class #5PSS201)
L] ) L] L] ala
= ® 08 _
Showroom Hours:
[Mar-Fri.. am-Gom EST
1T Flint N To |=|-.,“f Saturclay.. Bam-3pm EST
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Staying Overnight? Special Hotel Rates for Splinterfest
Customers. Call early for reservations!

wen R Shiaw

Adclaide St

To Datrolt
'

il

Best Western Holiday Inn Express Yogi Bear's Jelly Stone
(810) 750-1711 (810) 714-7171 Park (Campgrounds)
(1/4 mile) (1 mile) (810) 634-8621 (8 mile)

*Class titles and times subject to change depending upon number of registrants.
Cancelled class reservations subject to full refund if made by September 1. 2004.

Call For Class
Reservations*

1-200-486-6053




Projects in Full Size Pattern Section No.
shown an this page.

Scrolling projects:

SUPRMEE EOR © il e oo~ ot i s
e Dt L HL o Nt L s ik 5 R
BNl anin s sharnis e Dot S e )
liiple Legf Horsas L ac s i v s e vns s onlih
ottt S Lot T e e e 2]
S e e S R
Personalized Mini Bowling Pins

ancl BosebollBals Lonc) o e s 26
Oriental Dragon Suncatcher . .. .. ... .0 .32
e VIOIVES & it o s s ok ks 4 s
Bidgon s Caciie L b i s el
BABOSE BOKX s fnie vact e salsnis i s < o o004

icture Frame
(no pattern given for this project)
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Summer Fun

Intarsia projects: :
Alligator Snapping Turtle . ...... RS e 58
el ot b s S e SR S e 61

Woodcrafts project:

Ereibiis R el s e e o 69
Features:

Eclilfane e n o s s i e e 10
Cading Lipales -l e s 18
Vhorielleaies e ol il s e 30
RegoersCdllery o co s e 49
Hot Product Find: An Intarsia Trilogy . ........ 52
Wood Selection and Pattern Modification .. .54
MEBT STEVE LEVINE v hvns cos vsne s osis wad o 64
Shop Tour: Steve Levine'sShop .. ... ey 66
et WaaeRIle e o Jan s e e

atitern
Modification
Clock

Cockatiel

THE FULL SIZE PATTERNS FOR THE PROJECTS SHOWN ON THIS PAGE ARE LOCATED

Personalized Mini
Bowling Pins and
Baseball Bats

: Alligator Snapping Turtle

Grey Wolves

ON THE COVER: This issue’s cover features “Grey Wolves,” an original paitern by Steve
Clark, Art Divector for Hawk Woodworking Tools. This is Steves a’ebm in Creative Woodworks &
Cralls, and we intend to see more of his work in the [utire issyes.

1N PULL OUT PATTERN SECTION NO. 2 FOUND IN THIS ISSUE




Woodwork

epternber 2004

Introduction
Watching the anti
puppies, goa!

us—to remember that Iif 1 as simp
day, just because it is beautiful.

INSTRUCTIONS

wood. If you dare usi
to be made fo the
Step 2. Drill for all
Step 3. San







Pattern Located in Full Size Pattern Section No. 1!

Love Bitecs

. drawn by Shelli Robinson and sawn by Kerry Robinson of SKWoodWorks

This litfle tabby can be
modified to a solid
color, or you can put
in your own pafches
to match your favorite
kitty. Add spots to
the pup for your
Dalmatian fan friends!
Use this paftern as a
guideline and let your
imagination make it
detailed piece that
was especially made
oy you.

My submissions are
all original drawings. |
do not use a comput-
er fo draw for me, or
fo convert pictures fo
patterns. | fry to draw
patfterns that are
clean. not too squig-
gly and easy to read,
so all of my patterns
are drawn in the
same style. | use dofs
fo signify negative
space and/or pilof
hole locations for your
drill. My dots are strict-
ly guidelines; my hus-
band puts the holes
where they will be the
most efficient for him.
Note: there are also
- dofts for whisker holes!
- Areas around fthe

¢ whiskers will be relatively fragile, both on the top of the animals'
SUPPLIES L faces and on the inside. We suggest making most of your inner
. cuts before removing the large pieces around the animals. This

Wood: birch plywood—one piece 1/8" x 12-11/16" x i w : :
9.7/8" {or size to fit your custom- of ready-made frame) § lends greater stability to your multiple cut areas for the maximum

Tools: scroll saw with No. 2/0 spiral blades: dill with . amountof cutting fime.

assorted (smaill) bits ; .

Removable Adhesive Paper® [or spray adhesive) 3 I N_ST RUCTIONS :

Clear packaging tape L Affix your paftern to your wood choice. We use removable
Sandpaper, assorted grits | adhesive paper to aftach pafterns to project wood, so we peel
Small square (for scroll saw blade) . and stick. With any application methods you choose, make sure
10" x 13" or 11" x 14" ready-made frame your surface is clean and free of debris, dust, etc. After you
Black spray paint (or other background color choice) apply your pattern, lay 2° or 3" clear packaging fape across the
T o et S aaWarks PO Box 581, Platsant entire cutting surface for better blade Iubrication and pattern
Vie N 371460 (6] 3 '3939_ = i :J e adherence. This will clso help lift your pattern upon completion

fow, TN 37146, (615)430-3839; www.skwoodworks.com. [if you are using Removable Adhesive Paper). Drill all of your

Allow 7-14 days for delivery. -holes for negative spaces and design lines. Start cutting from the
T ey e o e o e o O o e InSide OUT, dehcote arecs ﬂrst
Intfroduction When you are finished, remove the pattern and sand. Blow
Yowch! Anyone that has been around cats will understand  off dust with compressed air and place in frame. This project is
a love bite. Anyone in this puppy's position knows that' great as a gift or fo sell at your booth. Customize the gift with the
sometimes love is a painl This is an adorable pair that will  family pet names along the bottom of the piece, i.e. "Home of
pull at the heartstrings of your family, fiends and craft cus- Chester and Jake.”
tomers this season. We cut our pattern out of ne more than Happy Scrolling and may God confinue to bless the U.S.A.
six pieces of 1/8" Baltic birch, but you can cut it out of a 1"
thick plank of your favorite wood and hang a “Welcome" For questions concerning this project, send an SASE to:
or “Beware of Cat” sign below it. Use your imagination and  SKWoodWorks, P.O. Box 583, Pleasant View, TN 37146. Phone:
think of the animal-loving folks tat vour scheduled craft fairs.  [615) 430-3839. Website: www.skwoodworks.com. 3‘;
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From the editor’s desk

Hi, folks! We've got another good issue here, packed with new
projects and useful information. Karen Boelman, of The Art
Factory, presents her first solo arficle, "Going Around in Circlesg" in
which she offers some good tips and fechniques for improving

28 your circle cutting. Despite her modesty, Karen has long been rec-
ognized as one heck of a circle cutter, and it's been a pleasure seeing her feature
arficle take shapse.

Steve Clark, Art Director for Hawk Woodwaorking Tools, makes his debut appear-
ance in Creative Woadworks & Crafts with his highly criginal *Grey Wolves” pal-
tern. Not bad, Steve, to have your first project wind up on the front cover! Steve
has agreed to design more projects for us in the future, and we already look for-
ward to them. Keith Cupples, also with Hawk Woodworking Tools, did a fine job
cutting and finishing the project.

Marilyn Carmin's "Summer Fun® Is also a fine project, depicting wild horses in @
magnificent wood bur. Marilyn has a long and productive frack record with us,
and we've been forfunate T have her as a regular coniributor.

I'm particularly proud of this issue's Reader's Gallery, because an enfire page
of it is devoted fo the outstanding intarsia of Kathy "Puddles” Meyer. To keep costs
down, Kathy fashions all of her intarsia from pine and stains it beautifully—her 35
vears as o decorative painter doesn't hurt her eye for colorl We've already
booked her Pintail Duck. which will appear in issue No. 105 (on sale 11/0%/04).

Next issue will be our first "Holiday Issue” [on sale 09-01-04). As promised, it will
feature ong hundred ornament patterns, PLUS lots of new holiday-oriented
designs. As | have been seeing it take shape, | know you'll enjoy it. If you sub-
scribe, it will come to you as part of your subscription; if not, look for it on the news-
stands.

Sincerely,

Alod A Beckoc

Robert A. Becker

A Few Highlights
From Our Next Issue

Snowflake Box by Dan & Ray Wilckens

Christmas Sleigh
by Sheila Bernger-Landry

Ornaments by Dan Fenelon

Don’t miss a single issue of Creative Woodworks & Crafts!
Issue No. 103 (New Holiday Issue) — on sale September 1, 2004
Issue No. 104 — on sale October 5, 2004
" Issue No. 105 — on sale November 9, 2004

us out online at www.woodworksandcrafis.com
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Introduction

About ten years ago, | tried to schedule my mid-life crisis
but, vou know, with work, the family, a general lack of
funds, | just never got around to getting that matorcycle or
small fast car. Now the thought of a real cycle is prefty
scary: | would have to live fo 114 to hit that mid-life thing
now and money is still an issue, so [ guess it is a wood
"hog"l

This is a custom bike that we saw recently and Jacob
converted it info a great desk or shelf piece. | haven't fried
shrinking It yet, but if you stick to wood like oak it could be
recluced a bit and used as the back piece for a pen and
pencil desk set. For me, a major advantage of the design
is that it fits on an 8-wide piece of wood, which is good
because it is getting harder and harder {and expensive
fool) to find good, wide waod.

The finished hog was cut on a piece of honey locust
from a tree recovered from a farm in southwestern
Ontario. The wood has a slightly more golden tone to it
than oak, but it is very hard. Several times during the cut-
ting | thought sericusly about the joys of cutting oak (as |

12 & Creative WDD&WGI"kE & Crafts September 2004

: Pattern Located in Full Size Pattern Section No. 2!
Custom “Hog”

pattern by Jacob Fowler, cut and finished by Wayne Fowier

had done with the first version | made] and how well

. honey locust burns in the fireplace, but when | oiled the

piece the choice proved to be worth it. The base is a
piece of brown oak from a stack of 1" x 2" ends that was
given to me yedars ago.

INSTRUCTIONS
Make a photocopy of the pattern and glue it to the wood.
| recommend using clear packing tape on top of the pat-
tern to reduce the burn from the tight turns you will have
to make when cutting the pattern. For cutting. | recom-
mend using a No. 5 or No. 2 reverse tooth blade to reduce
chipping on the botftom of the piece.

After you have drilled the guide holes and cut out the
fret pieces, either peel the pattern off or use a solvent

- such as paint thinner to remove the paper pattern. Let the

piece dry before you sand the front and back of the
piece on a disc or belt sander. | usually peel off the plastic
and sand off whatever pattern is left. Ensure that the base
is square and straight by sanding out any bumps on the:
bottom of the cycle. | find that then using a 1/4 sheet of
220-grit sandpaper is a good way to remove any remain-
ing burs and to round the edges lightly in order fo give it a
more finished look. Clean the cycle using your favorite tool
of choice (I use a clean paintlrush). Finish with o thin oil o
sedl the inner edges (I use either walnut or fung oil}.

As an option, this finished piece could be mounted
using two dowels or screws on a rectangular base about
14" x 2. The best place to attach the cycle to the base is
at the wheels. | use a roundover router bit fo give my
bases o more finished look. You could also round the ends
of the base before routing to give it a more professional
look. The finished cyele s mounted on o base that is both
rounded over and has rounded ends.

Send questions concerning this project fo: Wayne Fowler,
33 Longmeadow Cres, Markham, Ontario, Canadag L3R
356. Emaif: fcml‘osr’esisow@rogers,coml*‘*@



Your Source For Woodworking & Scroll Saw Accessories

: B B SEYCO'S "FLEX DRUM" SANDER: GET INFLAT-
The Scroll Saw Specialists, INC. _ ABLE DRUM SANDER RESULTS AT A FRACTION
Box 1900 « Rockwall, TX 75087 OF THE COST. Use our amazing "FLEX DRUM" sander
L % to shape your INTARSIA projects or any project that calls
#DV-06 - FITS ALL for shaping or a "Rounded Over" effect. Specifically
SCROLL SAWS! SEYCO's : : designed unit clamps to your 1725 RPM 1/2" or 5/8" motor
ust collector system for your shaft or use the 1/2" adapter shaft to fit your drill press. 2
.k scroll saw comes complete with 3/8" diameter X 7" length. Each "FLEX DRUM" kit comes complete with 2
| the high performance, quiet padded sanding sleeves (1 coarse- 80 grit and 1 fine- 120 grit). The padded

- super-power compact Shop Vac sanding sleeve simply slides onto the arbor.

nit; Seyco's new easy-to- . " "
i i sfechmenk e #DS-01 Kit — $32.95 Adapter Shaft (1/2" X 2.5") ea.$2.00

; " the three-way plug adapter for :
your footswitch that allows you to start and stop the vac with PADDED REPLACEMENT SLEEVES. Each sleeve comes

your saw! Very small canister (8" dia. x 16”) uses powerful 6 _ i with pad for $4.95 ea. in 4 grits listed. 80, 100,120, 220 grit
AMP motor commonly found on mugch larger units. z

$84.95 (plus shipping costs).

& -ammm #MDS-01 - 1/4 HP MOTOR/DS-01 KIT. Complete kit
LT gonsists of a 1/4 HP totally enclosed fan cooled motor with
mounting base; wiring kit w/instructions and 1 Flex Drum sander kit.

#PAC-03 - PORTABLE AIR |  (oaud e
CLEANMNER. Helps keep the air ko

ou breathe in your shop cleaner!
Tt ety #SCK-02 - DUAL DRUM "PLUS" SANDER KIT.

tration of airborne dust particles. % Complete with 1/4 HP motor with wiring kit with instructions
' Filters the air in a 17 x 17' x & Hammnn  (5ame motor as shown with MDS-01 Kit); base; dual arbor; belt;
. shop every 10 minutes. 235 CFM. s it pulleys; chuck for mounting auxiliary attachments (flex shaft,
: Extre}fne.fy portable (weighs 15 flap wheel, etc.) and 2 - Flex Drum Sander Kits.

pounds). 12° dia. x 24" long. Use on benchtop, floor, or | #SCK-02....5294.95 (+ 8/H)
mount to ceiling or wall. 2 yr. manufacturer’s warranty. Not
recommended for fumes. $159.95 (plus shipping costs). #SCK-03 - DUAL DRUM DOUBLE SHAFT
. ; S MOTOR. This unit comes completely pre-wired.
#801-70...Complete 2-stage replacement filter kit. : &8  Base has rubber pad fest and holes for mounting to
Only $19.95 (plus shipping costs}. : your workbench or stand. 1/4 HP American made

Baldor motor and comes with special washers and
nuts o add the versatility of using a "Wonder Wheel", buffer wheel, wire wheel, etc.
#SCK-03....$274.95 (+ S/H)

sozl\zg;_LE Makes Inside Cuts &
' Blade Changes EASYT

: Flip the tension release for- ‘l‘he bottom end i
award Lo release the tension of the blade lifts up |
on the blade... to 2-1/4" above the
'- 3 table top on the
EX-30 & upto 1
1/4" on the EX-19..

... Twist the BOTTOM clamp
knab to release the bottomn
end of the blade

Lift the top arm
ith the blade above
he workpiece...

...Thread DOWM through

the workpiece into your next
side cut FROM THE TORP
de of your workpiece...

Another EXCALIBUR
feature you will enjoy is
g T : i the precise, straight [
Add the optional PAL-01 “Top Arm Lift Pedal”, path of the blade. NO
to free both hands for guiding your blade and BLADE WOBBLE!
workpiece, by litting the arm with your foot.

EXCALIBUR scroll saws carry a 5-year limited Warranty

Excalibur scroll saws are guaranteed against defects in material and workmanship for five years. The

The Scroll Satw Specialists, INC.}
Box 1900 = Rockwall, TX 75087

original purchaser may also arrange for the factory to rebuild the saw (replace all moving parts) and have
the saw warranty renewed at any time up to five years from date of purchase. SEYCO extends a 30-day
performance safistaction guarantee. You must be satisfied that your EXCALIBUR saw is everything we
say it is, or you simply arrange ta return the saw to SEYCO for a full refund of the purchase price.

ORDER TOLL FREE 1-800-462-3353 or visit on the web at www. seyc:o.com







SUPPLIES

Wood maple or hardwood of choice—
three piece approximately 3/8° x &' x 7
[for the three large legves), one piece
approximately 3/8" x 3-1/2" x 4" [for the
smicl connecting leaf}; Balfic birch
plywood—one piece approxmately 1/8°
x 14" x 13" [for the backer board, sized fo
fit final assemibly)

blades; drill with 1/16" drill bit: pairn scnder

Temporary-bond spray adhesive

Clear packaging tape

Sondpaper, medium: and fine-grit

Taick cloth

Spray-on polyurethane varmish

2-part epoxy giue

nanger

Design Master soroy paint of ihe paint of
your choice (for painting the bocker -
bogrds}

INSTRUCTIONS

Apply paﬁerns and cuf

.—af the ;j tern. Let tm st a
allow it to ta The surf-'

. Simply place
over the patt

s burn mc

DHH all holes and cut the design ou‘r as you
would with any other fretwork
1 before you cut the outli
nter lea

J- { ce Figs. 3 ane
imeter of the pattern

continued on pa

5 Crafl ] 004 = 15




continued from page 15

complete the cutout. Remove the Balfic birch from the
back of your piece. Your backer board will now match the
outline of the fretwork plague exactly. In lieu of using spray
glue. you may substifute a good quality packaging
tape and tape the backer board fo the back side of the
project.

Remove the remaining pattern pieces from your project
and use d palm sander to sand your project.

Finishing Procedure

If you used maple or some ofher fine hardwood, spray the
inside holes of your design first with o polyurethane sgroy
finish (@ satin finish was used in the excample). Nex!, spray
the face of the project with the polyurethane finish.

Spray or brush paint the backer boards in your choice
of color. Apply @ polyurethane finish on the backer boards
when dry fo provide a protective finish. When this is dry,
apply white wood glue sparingly to the back side of the -

Fig. 3. Attach the sheet of Baltic birch to the
back side of your cut-out patterns.

fretwork project. Place the backer board on the project
pieces and lay them on a flat surface. You may weigh
them down or use clamps if necessary until the glue dries.

Use the a good, strong. clear-drying wood glue to
attach the three leaves to the center solid supporting leaf
and weigh until dry. Use the 2-part epoxy according fo
label directions to glue a hanger on the back of ihe
plague.

Display with pridel

Warning!

Remember when working with spray paints and
polyurethane fto be safe! Work in a well ventilated area
and wear an appropriate mask to protect yourself from
furmes and dust!

For questions concerning this project contact Sheila
Bergner, (708) 532-5624. Email: Scrollgif@comcast.net @

Fig. 2. Spray glue on a blank sheet of copy
paper and attach it to the backer board.

Fig. 4. One of the horse sutouts attached to the backer board.
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~ Announcement!
| )?i'?"-ﬂli’ﬁ In The Attic has relocated

to beautiful Digby, Nova Scotia! »
 (Ohe Scallop Capito[ of the WorldY)

Please send all inquiries

and orders to : Sheila A, Bergner-Uandry
" ' Doys tIn Ghe Agtic
PO PBox 2138, Pighy,
NS, Canada,BoQ 140
Phone and Frax: 9o2-245-5865
or email me at scrollgirl@comcast.net
My website address is www.toysintheattic.ws




Like driving a car
One of my greatest chal-
lenges in scroll sawing has
been learning how to cul a
nice, smooth circle. In lact, I
would say it’s just about
impossible to cut a “perfect
circle,” unless your brain is
couipped with laser cutting
technology. Mine isn’t, but
on 4 good day I can cut a
pretty decent circle. So, 1I'd
like to share a few tips that
work for me, and suggest a
few things for you to think
ahout in order to help you
improve your circle cutting
skills.

To get you thinking in the
right direction... 1 compare
cutting a circle to going around a corner in a car. Whether
you're driving a car, a semi, a bicycle or a piece of wood, it’s all
the same skill. You have to learn to co-ordinate your speed and
the turn rate of the wheels (or wood) in order to make a smooth
turn. Qur 16-year-old son, Jamie, has just gollen his driver’s
license, and the first few weeks of watching him learn how to
go around corners was interesting! Sometimes we bounced over
the curb and sometimes we were over in the wrong lane of traf-
fic, but eventually he got the hang of it. He learned to maich his
speed and turn rate so that he could get around the corner
sm Onthly and accurately.

Just like the cornering speed in a car, you can find your own
comfortable cornering speed on your saw that allows you to
steer smoothly. The more times you slow down or speed up or
make corrections in your steering, the bumpier your turn and
circle may be. So, the goal is to keep e\erythmﬂ going at a
smooth and steady rate. Also, you need to pay attention (o what
you're doing while you're sawing a circle. You should try to
look at the line ahead of you and anticipate how you will have
to mancuver the wood to keep the blade cutling where it’s sup-
posed to cut. Pretty soon it becomes second nature, just like dri-
ving a car or riding a bike. However, you still want to pay atten-
tion to what vou’re doing; otherwise your car could end up in
the ditch or your project could end up in the serap box!

oing Around In

Circles?

by Karen Boelman

Tips that work for me
When T cut circles, I usually
“steer” the wood with one hand
and use one or two lingers
from my other hand to hold
down the wood and act togeth-
er 4s 4 pivol point (see t‘l;3 1).
I also pay attention to where |
put my steering hand on the
wood. The object i3 to change
the position of my steering
hand as little as possible as 1
cut around the circle because
each time 1 slow down or stop
to move my hand, [ may leave
a blemish on my finished pro-
ject. Most of the time I don’t
have to come Lo a complete
stop to change hand positions. 1
just keep the wood moving
slowly with my hold-down hand, and when my steering hand
is in place it becomes the dominate moving force again
(sec Fig. 2).

There are times, however, when I do have to come Lo a com-
plete stop to change hand positions. When this happens, it can
be hard to pick up where I left off—that is, to get the feef of the
curve back. So, here’s what [ do: T back up the blade 2" to 3"
into the kerf (the cut line where 've already sawn). Then, as T
follow along in the line ['ve already cut, I can get reacquainted
with the teel of the curve before my blade actually starts cutting
into the wood again.

As vou cut circles, there are bound to be instances when
things don’t go just right. In these cases, you should always try
to figure out why things went wrong and what you could have
done differently to make things go better. For example: if you
find yoursell cutting wide on a curve (cutting to the outside of
the pattern line), then your saw may be cutting faster than you
are turning (see Fig. 3). So, you need to either slow down your
feed rate (the speed ut which you’re pushing the wood through
the blade) or turn faster. When you cut a comer short (cutting to
the inside of the pattern line), you arc probably turning faster
than your saw is cutting (see Fig. 4). Increasing your feed rate
or turning slower should help

Tl your finished circle is bumpy, wavy or just not smooth,




ithen vou may be overcorrecting (see Fig. 5). If vou go off the
pattern line a little, just relax and slowly bring the blade back to
the pattern ling again. Don’t hurry it so much that you end up
bouncing back and forth across the pattern line. I've also found
that trying (o cul very, very slowly and carefully doesn’t seem
to work well. T think this is the result of taking too much
time and making too many corrections, which produces a
bumpy circle.

Keep in mind that you will most likely end up with some
mperfections, and as long as they aren’t too major you can
and them out when you’re done (see Fig. 6). If you're like me,
hough, the less sanding required the better. 1 always try to do
ny best with the cutting, but on those days when nothing is
rorking right and I'm constantly fighting with the blade, the
rood, and the pattern line... | think it’s a good idea to just take
a break! Go for a walk, have a cup of coffec, or whatever.
When I come back to the saw, things usually do go better.

There are a few other scroll sawing basics that will help with
culting circles, such as: always be sure to square up your table
to your blade (see Fig. 7); and set your tension tight enough so

Fig. 1. When r:uttmg circles, one or two fingers hold down
the wood and act as a pivot point, while the other hand
(hot shown here) steers the wood.

Flg 3. Cutting mde of the curve may mean n that your saw is cu‘btmg
faster than you are actually turning the material. In this case, you
need to either slow down your feed rate or turn fasten

your blade doesn’t have much side-to-side movement. Both of
these steps help ensure that the blade goes straight up and down
through the, wood. When you are choosing wood for a project,
try to find a good flat picce, because warped wood makes circle
culting much harder. Beginners may find it easier to use woods
that don’t have a heavy grain pattern. In woods like oak and
pine, vou need to be aware that the grain can affect the feed rate
as you cut across the harder and softer areas. Also, your blade
can tend to follow the grain lines as you are cutting in the same
direction as the grain (sce Fig. §).

Cutting circles is a challenge. Tt can be [rustrating and it does
take some practice. The good news is: the more circles you cut,
the better you will get at it. So, even it yvou want to hurry up and
burn your first attempts before anyone else sees them (like 1
did)... just keep practicing. After all, how hard can it be" All
you have to do is follow the line!

For guestions concerning this article, send an SASE to: Karen
b’m)lman PO Box 701, Platteville WI 33818, Email: dirk-
draws @ CenturyTel.net © -‘@

Fig. 2. Try changing the position of your steering hand (here the
right hand) as little as possible as you cut around the circle.

ing inside ﬁﬁe.pa;ttern ine, you am.prol;ab[‘y

Fig. 4. If you are cu

turning faster than your saw is cutting. Increasing your feed rate or

turning slower should help.

confinied on page 20
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continued from page 19

Fig. 5. A bu pyc cle is not a “Happy" ircle. ‘I'ry to find the “golden
mean,” i.e. don’t rush your cutting or go too slow.

Fig. & Wood grain patterns can affect your feed rate.
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Wood so gooc

you wont want to cut it!

\\ "g«\:“ This “Baltic Birch” plywood is the
o o™ ultimate piywood for scrofhwork or frel-
work. All the plies are birch, with no inner

voids so the edges finish beautifully. Our ScroliPLY is
always clear and perfect on one face, though the back may
have an occasional plug. Just call for special sizes!

-”8” SCI"O“-Ply 1-20 pieces | 20+ pieces
of same size | of same size

12" x 12" 1.20 .85

12" x 24" 240 1.90

24" x 247 5.00 4.50
1/4” Scroll-Ply

12" x 12" 1.50 1.25

127 x 24" 3.00 2.50

24” x 24” 6.25 5.50 |
1/2” Scroll-Ply

127 x12” 2.40 1.95

12” x 24” 4.80 3.90

24" x 24" 10.00 8.00

\anks
scro“sg,aﬁ%aﬂg""d“ These are the solid

hardwood blanks that have

the scroll world talking! Each blank is a clear color

matched panel, sanded to thickness. Spend your time

scrolling instead of trying to glue and plane wide panels
yourself!! Just apply your pattern and start scrolling.

14 11727 | 3i4”
ASPEN  [12°x12” 3.20 [ 4.30 [ 5.10
12"x16" 4.30 | 5.70 | 6.70
POPLAR [12°x207 6.40 | 7.20 | 8.50

ASH 12"x12” 4.20 | 5.60 | 6.60
12"x16"] 5.60 | 7.50 | 8.80
BASSWOOD [12°x207 7.00 | 9.30 |10.90

BIRCH 57127 520 | 6.90 | 8.10
OAK [127°x16” 6.90 | 9.20 [10.80
BUTTERNUT H27x20” 8.60 |11.5013.50

MAFLE 12”x12" 6.50 | 8.70 [10.20
WALNUT  H2"x16”| 8.70 [11.60 [13.70

PURPLEHEART[12"x20” 10.90 | 14.50 |17.10

CHERRY  1osd27 7.0 |10.60 [12.40
SATINWOOD 55,467 10.50 | 14.00 | 16.50
MAHOGANY 27207 13.10 [17.50 |20.60
Note: Since mast of our producis are cus-
tom macdle and very popular, there may be
a production lead time before your order
is shipped, please inquire at time of order.

insured Freight Charges

Continental U.5. Addresses
Order Value; $0-$20.00, add $5.95
Ovcler Value: $20.01-$50.00, add
$7.95

HE Order Value: $50.01-$100.00, add
$9.95
Bullding Speciakties rvdue $1m.m' m
$10.95
90} wood? Alsska, Hawaii, Puerto Rico,

Heritage Building Specialties g::m:will hwll.lradditiunal
205 N. Cascade freight charges. Calt for quote.
Fergus Falls, MN 58537-2208

mabeeymmm 814425 (008)1 3344 TI0L TIV)

o
o
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INSTRUCTIONS

Apply a light coatl of spray adhesive
to the back of the pattern. Before
adhering the pattern to the wood,
wipe the wood with the tack cloth o
remove dust, Drill holes where they will
be least noficeable in the completed
piece. (It is easiest to hide the holes in
areas where you will be turning the
blade in different directions.] Cut the
project on your scroll saw (see Fig. 1).
Remove the remaining pattern pdper
-from the completely cut project. Sand
lightly to remove any glue residue
from the wood, and use the tack
cloth to clear away all the sanding
dust {see Fig. 2).

Paint the body of the Cockatiel
with a base coat of black paint, dilut-
ing the chest area slightly with white in
order to make it a bit lighter—though
not a true grey (see Fig. 3). Using
straight white paint, apply the wing
patch that is such a statement on this
bird. Make a thin wash of white to
accent the ilight feathers and the
area above the tail feathers. This rep-
resents the bird's natural highlights, as
also shown in Fig 3. Now to the face:
most of this species have a white bor-
der around the yellow facial area
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(see Fig. 4). It is easiest fo paint the white
first and then paint the yellow; using the
white as o base coat gives the yellow @
brighter cast. Paint the red cheek patch
so that it flows into the yellow and creates
a natural, feathered look (see Fig. 5).
Apply the nase and beak with a thin wash
of black. When that dries a bif, use a
touch of thin white to highlight the curva-
ture of the beak, There is g tiny bit of
black used on the tips of the crest feath-
ers, which should be applied before you
paint them vellow. The eye is also painted
black. Next, | made a wash of one shade
of brown and painted the ring around the
outside of the project [see Fig. 8). A wash
of a second shade of brown was used for
the free limb. | chose o paint the bark
detail using the second shade of brown,
at full strength, with o fine line brush (see
Fig. 7). The bark arecs should be painted
free form, so use your imagination as to
how you feel they should lock. Base the
leaves using one shade of green. Then
blend the second shade of green into the
surface of the leaves to give them a more
natural look (see Fig. 8). Let the project
dry. Then apply the satin varnish. Your
Cockatiel is now ready to display!

For guestions concerning this project,
send an SASE to: Patty Beach, 16114 Brook
Road, Llansing, MI 48906. Email:
pibeach@comcast.net @

Fig. &. The leaves were painted with a shade
of green and then given a more natural look
with a second shade.

Fig. 6. Make a wash of one shade of brown and paint the
ring around the outside of the project.

Fig. 7. The bark was painted with a second
shade of brown and then highlighted.







Introduction |
| first met and became §
friends with Bill Magee |
at o Wooder's Scroll Fest §
in Montrose, Ml. (He has 8
been scroling for about &
five years. and has been §
Vice President of the |
Maotar City Scrollers for §
about three vears.] | &
showed him the pattern
of the bison and asked
him if he would like fo |
be the first fo cut it. He §
took it home, designed §
this project his way, and |
then entered it into the &
S.A W, scroll saw contest
at the Motor City @
Scrollers Scrollabration =
that was held in Taylor, Ml, in September of 2003. It was
a nice surprise when he sent me o phote (above] of the
finished project with the blue ribbon aftached!

We showed it to Robert Becker at Splinterfest and the
rest is history. Here's how to make your own...

INSTRUCTIONS

Sand the walnut, and then tack to remove the dust. Also
sand the plague thoroughly, finishing with a very fine-grit
paper. Again, use the tack cloth to remove all dust. Finish
. the plague with three to four coats of clear satfin lacguer,
making sure you getf info the bark also.

Adhere the pattern to the walhut with spray adhesive.
Crill the entry holes in the waste areas. Make all the inside
cufs first, then cut the outside. Remove the pattern. Very
carefully sand, tack, and then finish the picture with fwo to
three coats of clear satin lacguer. Note: some of the out-
side hairs are fragile and need special care when sanding.
Let dry thoroughly. Using tacky glue, adhere the bison
cutout to the plague. Clamp or place a hefty weight on
top unfil the glue is cry. Drill a 11/16"-deep hole for the
clock using the Forstner bit. Add the hanger to the back of
the plague before inserting the clock.

For questions concerning this project, confact Billie Holm
at bjhoimsl@yahoo.com, or visit her chat rcom af
www. wooders.com. 9‘@

National
Artceraft Co.
7996 Darraw Boad * Twinsburg, OH 440
Phone: 888-937-2723 Fax: 800-292-49

e-mail: sales@nationalartcraft.com
Weh: www.nationalartcrafi.com

- Assortment Pack

FD-SR #3 and #5, TC #5, PSR #3, and Polar #5.
$1295 No S/ H {one per customer)

Scroll Saw Workbook

Ind Addition ® Learn to use your scroll saw in 25 skill-
building lessons with 88 pages of color photos,
descriptions, and tips ¢ $14.95 No S/H
Buy workbook and assortment pack $24.90 ¢ No S/H in US

MIKE'S WORKSHOP
PO Box 107 ¢ Brandon, SD 57005
Phone: 605-382-6732 ¢ Fax: 605-582-3792
www.mikesworkshop.com ® Email: mike@mikesworkshop.com




The patterns for the cutting jigs
| shown to the left are provided in
¢ Pattern Section No. 2
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SUPPLIES

Wood: plywood—two pieces 1/2" x 1-1/2'x 7" (Tor the

1}, one piece /4" x 1-1/2'x 7" {for the

bowling pin |

interior bowling pin jig), two pleces 1/2'x 3/4" x 7" (fo
the baseball bat jig)

s: scroll saw with assorted blades; diill press and
bits, including a No. 40; router table and "V bif
Sandpaper, dssorted grifs
Water-based fini
1/4" % 2-1/2" camriage bolts {two for each jig)
1/4" washers [four for each fig)
1 /4" nuts and wing nuts (two for each jig)

Introduction
There's just something about having their name or inifials
cut into an object that makes o customer’s impulse to buy
impossible to resist, Especially so with objects that focus on
an interest or have a utilitarion use.

The mini bowling pin and bat are good examples of
that. They can be used as a key fob or zipper pull for o

-jacket or bag. You could also use them as the pull fob on
a light or ceiling fan, or to hang from a rearview mirror, You
get the idea.

Where to get the bowling pins and baseball batse
Doing a search on the Internet for “"turned wood parts”
turns up quite a few places from which the bats and pins
can be obtained. One is Bear Woods (800-565-5066].
Checking the Thomas Register at your local library should
furn up more. !

You can also turn your own objects. It's not as hard or
expensive as you may think. That opens the “creative
door” for better/different woods and materials than what
vou can get from a catalog. More on thatf in an upcoming
article.

INSTRUCTIONS

Apply the finish first

More often than not, turned waood partfs that you've
ordered come unfinished. | prefer o apply a finish before
cutting the lettering. That way there is a contrast between
the finished exterior and the cut interior. | used Cash
Coatings water-based finishes fo show a few finish exam-
ples (see Fig. 1}.

The stands are handy for holding objects while their fin-
ish is being applied and while they are drying. They are
made from 1" squares of scrap wood with an 18-gauge
wire nail through them (see Fig. 2). Empty coffee cans are
handy for storing the stands., Hmmm... | wonder if that
“means | can write off buying coffee as a business
expense?

While your finishes are drying, you can make the jigs for
cutting them.

Making the cutling jigs

A properly designed jig makes oddly shaped and turned
objects as easy to cut as flat projects. It's important to
have the axis of the object to be cuf parallel to the saw
table so the cutting will go straight through the piece. If
the axis is diagonal to the table, the cutting will be diago-
nal through the object (see Fig. 3).

Two jig pafterns are provided: one for cutting the bowl-
ing pin, the other for cutting the baseball bat. Cut the ply-
wood o the sizes in the material list. An 1/8-deep groove
is cut lengthwise in the inside faces of both clamps to grip
the bowling pin and bat (see Fig. 4], That makes the

continued on page 28
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continued from page 2r

. groove and the axis of the bowling pin and bat (when
clamped in the groove] parallel fo the table. | used a “V"-
shaped cutter in a router table with a fence to cut the grooves
in the clamps.

Apply the clamp pattern, nail the tweo clamp sides together
in the waste area, and drill the 1/4" holes for the carriage bolfs
(see Fig. §]. Now cut the rounded ends of the clamps and
square the hole in the piece with the pattern on it to seat ’rhe
caniage bolt (see Fig. é).

| prefer to round over the edges of my jigs. You can leave
yours as they are if you prefer. Install the cariage bolts, nuts,
washers, and wing nuts in your bat jig and if's recndy to use
(see Fig. 7).

To finish up the bowling pin jig, install the cariage bolfs, nuts,
washers, and wing nuts. Cut two 1-1/24ong pieces from the
1/4" grooved plywood. Glue the 1/4" plywood pieces to the
clomp sides to grip the head of the bowling pin (see Fig. 8). The
bowling pin can now be clamped and held parallel to the sow
table (see Fig. 9).

Making “letter” patterns

If you don'ft have o computer, you can frace the letters from
the lettering pattern included in the fullsize pattern pull-out sec-
tion of this issue. Use the outsides of the letter "O" to frace the
rounded ends of the paiitern. If you find if toc difficulf to frace
them that small, use a copy machine o enlarge the leftering
pattern. After you trace the letters you need from the enlarged
version, reduce the traced pattern to the correct size for
cutting.

The letters need to be 1/4" to 3/8" high and framed so the
pattern looks like Fig. 10. You can get more letters in the bat and
bowling pin if you cut away the letter itself {instead of around it}
The chcracias s B0 DR B M RE s ey IERR R, T 6 B, !
“6," "8, and "?" need fo have breaks in them to be cuf this
way. Lines denotfing those breaks are included in the leftering
pattern in the pull-out section.

Better yet are the templates and Expand-a-Guide from
Seyco Scles (see Fig. 11]. (Note: for information on or fo order
this product, contact Seyco at 800-462-3353.) The heavy lead in
the lead holder won't break like the lead in a .05 or .07
mechanical lead pencil. The lead sharpener that comes with it
can be kept on your key ring so it's atways handy. If you want
the same font that is in the pattern section, enlarge the pattern
300% and cut a template to use with Seyco's Expand-a-Guide.

If you have a computer, an easy-to-use software product
named Woodirax, from Globalsoft (800-229-5505), is available. If
you are knowledgeable about computers and good at learn-
ing the ins and outs of software, there are also various high-end
graphics programs you can Use.

Culting the lettering

Apply the pattern fo the bat or bowling pin (spray glue and
tape both work well). The driling of the blade access holes is
done in two stages using a Na. 40 drill bit. The first stage is to
install the drill bit so no mere than 1/4" sticks out of the chuck
{see Fig. 12). This will allow you fo start driling the holes without
the bit deflecting. For the second stage, extend the bit long
enough to drill the rest of the way through and finish driling. The
paftern that's being driled in Fig. 12 wos mads using Seyco’s 1"
No. RST-007 lettering guide and the Expand-a-Guide at a 3-to-1
reduction.

Once the pieces are drilled, the jigs make it easy to cut the
bats and bowling pins. The final step is fo add a screw eye
that will be used fo attach the fob fo a key ring. Zipper tag. fan
or light.

For questions concerning this project, send an SASE fo: John
Pothemus, 3000 Charleton Ct., Waldorf, MD 20602. E-mail: fret-
sawyer@worldnet.att.nef B
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: I.:i.g. 6. Cut rounded ends and 5&1uars holes.

Fig. 8. Finishing
the bowling pin
clamp.




Fig. 8. Clamped bowling pin.
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Fig. 10, Fattern example.

Fzg 12. Shortened drill bit to start dri lng

* Unlimited Name Patterns.
}f}dTr-aX 4 ﬁa « Patterns of 50 states & USA Availahle
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+ Multiple Patterns e meroll it Extra Bold

+ Use Othier Fonts in Wood Trax el 1 English

¥+ Vertical Lettering in Original Lined Font |* Scroll F Script
Wood trax Professional! [ =
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Zoom Several Ways
Thirty-Kive New Patterns

Waodl Tas 3 1h owners ¢an apgrade fo 4.0 fﬂl‘ shlppmg and hand.lmg eharge only'
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Additional Fonts
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- Saw Blades - Free!

: “';Step'by step cutting
mstructlons i

Troubleshooting hints
"Compuﬁer generated

¢ fine lined patterns

~*Painting Instructions

. .and much more!
only $19.95

(+%2.00 S&H)




Introduction

For a person who sells at craft shows, going
home with many empty boxes and lots of
money is like finding the Holy Grail.
However, that docs nol always happen—so
you cither get over it quickly and develop a
[ew muscles [rom carrying those full boxes
both ways, or quit the business. Still, every
crafter continues to ask the all-important qgues-
tion: “What sells?” :

I have found that most craft folks will give
you an honest answer, usually starting with,
“That depends... ,” because no one who sclls
crafts is going to get rich doing it and crall
shows aren’t a competition. My answer also
usually starts with the same two words, but a
more complele answer follows based upon my
experiences and the answers from many other
cratt folk during those slow times at sales.

Uniqueness

One of the most distressing but challenging
evolutions that T have witnessed in woodceraft
sales in the past 15 years 1s mass-produced
woodcerafts from third-world countries. These
are olten copies ol designs that at one tume
were original crafts. 1 have also seen the same
phenemenon in other crafts such as pottery or
quilting. So how do you compete? My answer
is: you don’t. '

If you are going through the trouble of pro-
ducing scroll saw crafts, it is worth the extra
effort to seek out great designs and attractive
woods to make vour work unique. You have to
find your own original hook to pull in the cus-
tomers, | collect unusual picces ol local
woods at woodworking shows and eventually
matlch them to interesling paiterns that take
advantage of their character. Many of these
finished pieces have been published in this
magazine. As part of my sales pitch, 1 also tell
people where the wood came from and make
sure that 1 tell prospective customers what
makes the piece special, including the grain,
burls, color or the unusual source ol the wood.

Originality

I have seen some excellent stack-cut Baltic
birch plywood Christmas tree ornaments, but
usually they make me ask myself, “Why?” I
can slack cut thin oak or cherry using exactly
the same designs and produce an original fam-
ily keepsake with unique grains and colors. |
also try to have a range of unigque pieces on
display with only a few of any one design out
of the boxes (except for small picces). If T
have two pieces of the same design, T ry o
show them in dilferent woods or in difTerent
sizes. For the bigger pieces, I try to keep in
mind that almost all of my customers are only
going to buy one, so the piece will be unique
for them. This all tends to give the sensc that
each piece is one-of-a-kind.
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Smaller, less expensive biebes sell in much larger quanﬁfiéé
than bigger items, and usually yield a higher profit margin.



Quality Workmanship
One of the basic rules I learned long ago is to burn f§
your failures (if your spouse will let you). Glaring [
mistakes in one piece on your table will bring all
ol your other work under suspicion. I have always
operated on the principle that 1 may be making
twenty pieces from a design, but each customer is
most likely buying only one and that one should
be made as well as 1 can make it.

Size -
People who like crafts tend to buy a lot of them
and soon fill their shelves and walls. While there 8
is always a market (or large, well made, unique F
pieces, smaller, less expensive pieces will sell in
much larger quantities to the dedicated crafl §
buyer. T have also found that many people who
love natural wood spend a lot of time at my booth
praising my work, but still can’t justify $50 or
more for a bigger piece; however, they will spend B
$10 for a smaller piece and tell their friends about &
the bigger stuff, [ also usually have a higher profit
margin on the smaller pieces, so everyone wins.
The other advantage is that [ have learned to
shrink many designs; they are more challenging to
make and will often sell at the same show the next
vear in the smaller format. i

Usefulness

This is somewhat overraled, as functional wood
products such as lazy Susans and kitchen utensils
can be manufactured in quantity and arc available
in many stores. However, a hint of usefulness
does help in a sale. [ have sold 4 lot of puzzles that end up as
shelf decoralions because people see puzzles as having both
play valuc and decorative value. During the Christmas season, |
sell many oak or cherry ornaments because they are a craft that
can be used to decorate the tree. Suncatchers and other hanging
picces also sell well, as do some clocks, depending on the
design. A hint of usclfulness (or even something that differenti-
ates a piece from one that just sits on a shelf) helps sales.

Design Theme

Popular designs range from scasonal items like Christmas orna-
ments Lo designs tied to an cvent or a specific client base. For
example, fantasy themcs, such as castles or unicorns, sell well
at a science fiction and fantasy convention. Designs can also be
hot sellers for a while and then go very cold. Years ago,
dinosaurs were very popular; now dragons are, and dragons
seem to sell everywhere, Well-designed wild animals are quite
popular now, but who knows in a year or two? Cats, pigs and
other collector animals seem (o sell well all the time. Religious
themes, particularly crosscs, seem to sell steadily with an obvi-
ous boost in sales at Christmas.

One marketability test that [ use is to make one ol a new
desien, take it to work or show it to (riends and relatives, and
watch people’s reactions, If the picce catches people’s eyes and
they ask about it, | make a [ew more and try them in a sale. T
also consider where T am selling and do rescarch on where T am

Chrlstmas-themed items, such as this
Christmas free puzzle and various ernaments,
have been good sellers for years.

going 1o sell to make sure that I have exlra items appropriate to
the venue.

Last year, at a lund-raiser for my daughter Kathleen’s gym-
nastics ¢lub, we made a number of gymnast Christmas orna-
ments. However, since we were also selling to several hundred
girls from 6 to 18 years old, we brought unicorn and dragon
ornaments and a large quantity of bubble words made ol scraps
from my larger pieces with words Kathleen and her friends
thought would be cool. We sold a lot of pieces.

Conclusion

So what arc my top three sclling pieces now? Strangely, none
of them are big fret pieces. The first is a bubble letter word,
“HUG,” ranging from 1/4" to 1/2" high, made from the scraps
of bigger pieces, and packaged with a little poem. The second
is @ set of three “shelf” cats that T make out of distinctive
orange or brown wood such as mulberry. The third is an orien-
tal dragon donc in red woods that my son Jacob adapted from
several tattoo designs we had scen at temporary tattoo stands in
many different tourist arcas.

Here's how to make the dragon...

continued on page 32
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Bonus Pr Oj ect Pattern Located in Full Size Pattern Section No. 1!

A Sample: Oriental Dragon Suncatcher

paftern by Jacob Fowler, cut and finished by Wayne Fowler

Introduction

This is @ v fraightforward piece, as it wil cut in one con-
tinuous line and has no interior fret cuts. Besides cutting with
a scroll saw, all you have fo do is drill a small hole (as indi-
cated on the pattern) before you start cutting to hang the
piece when it is finished.

The finished dragon was cut from a piece of local
Ontario cherry with a bit of lighter sapwood on cone side, It
came from my local supplier, Edgar Werner. Because the
pattern lends itself so well fo reduction and enlargement, |
have cut it as large as 15-long (from 3/4" paduk) and as
small as &' from cherry. Almost all of the pieces have sold at
shows first time out. The dragon shown here is 9-1/2" long,
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and would look great if made from any red or gold wood
with character lines.

INSTRUCTIONS

Make a photocopy of the pattern and glue it to the wood.
This design has many sfress points; thinner material would
break very easily, which is why | recommend using thicker-
than-normal wood for the suncatcher. | use clear packing
tape on top of the pattern to reduce the burn from the tight
turns you will have to make cutting the pattern. For cutting, |
use a No. 5 or No. 2 reverse tooth blade to reduce chipping
on the bottom face of the piece (especially because of the
many sharp points).




SUPPLIES

Wood: red (chermry or paduk] or gold
{ailanthus] hardwood—one piece
3/8%10 1/2' % 9-1/2'x 5"

Tools: scroll sarw with No. 2R and/or
5R blade: fixed disc or belt sander
with fine or exira fine (120/220)
disc or belt; access fo photocopler

Temporary-bond spray adhesive
([such as 3M 777 adhesive)

Clear packaging tape

1/4 sheet of 220-grit sandpaper

Fishing line or threcd to hang the

finished piece

Lo

* Cergnics

» Woodworking » Leather
o Metal

United Kingdom: Arrow Fastener (U.K.) Ltd., Unit 5 ZK Park, 23 Comme

Way, Croydon CRO 425,

£ Arraw Fastener Compary,

Depending on the wood, you can stack cut two pleces
at once. You dlso have to consider how you want to cut the
design. If you cut it confinuously, you will blunt some of the
points on the claws and body spikes. However, you can sim-
ply do o rough-cut around the outside of the design and cut
the spikes one at a time in V's from the outside. | have
cut this piece so many times that almost any way of cutting
it works.

Either peel or sand the pattern off or use a solvent such as
paint thinner to remove it. Let the piece dry before you sand
the two faces on g disc or belt sander. | find that then using

a 1/4 sheet of 220-grit sandpaper is a good way fo remove -

any remaining burrs and to lightly round the edges in order
to give it a more finished lock. This is alse the time to smooth
out any of the points on the side that may be a litfle rough.

Clean the dragon using your favorite tocl of choice (| use
a clean paintbrush). Finish with a thin oil fo seal the inner
edges (I use either walnut or tfung oil). Thread a 10"-long
piece of fishing line {I use about six-pound weight) through
the hole and tie into o knot to hang the dragon.

When displaying the pieces af shows for sale, | hang
them from the bottom of a top shelf so my customers can
see what they will look like at home. By the way, the two 15"
paduk pieces were designed to hang on a wall and both
sold to two friends in the first hour of a show af a science fic-
fion convention. Unfortunately, | only made the twol

Send questions concerning this project fo: Wayne Fowler 33

Longmeadow Cres, Markharm, Ontario, Canada L3R 356.

Emnail: fantasiesisaw@rogers.com @
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| | _Pattern Located in Full Size Pattorn Section No. 21 _
Grey Wolves

designed by Steve C
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Fig. 2. The wood with the pattern applied.

Infroduction
The Grey Wolves pattern was
desighed by Steve Clark, who current-
ly works as Art Director at Hawk
Woodworking Tools. Steve designs and pro
duces dll flyers and catalogs for Hawk
Woodworking Tools—basically every advertising ©
marketing piece that customers receive in the mail or
at woodworking shows. Steve purchased his very own |
Hawlk Scroll Saw in the summer of 2003 and, affer design
ing a couple of projects for Hawk Woodworking Tools
decided it was time to design seme patterns of his own.

Steve researched patterns currently available through
catalogs, books and the Internet before deciding fo fry hi
hand at some North American wildlife patterns.

“| found some cool photographs of the Grey Wolve
that | used for reference when designing the patiern, and
made rough sketches for the composition. | wanted the |
pattern to have quite a bit of detail in it, but didn't want to |
make it too difficult to cut on the scroll saw.”

coniinued on page 36
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coniinued from page 35

Steve had done some cutting at
home and began to realize that vou
cannet put foo much detail in a pat-
tern; otherwise, it becomes really diffi-
cult fo cut out.

*| wanted fo give people a chal-
lenge while cutting, but not make it
impaossitle for them!"

Steve used the rough sketches and
scanned them info the compufer. He
then fraced the cuflines he wanted
using @ vector graphics program.

"This Is the best way | have found to
design and finish the pattern. It will
give you clean, crisp lines to cut from
and will always print nice and sharp.”

After completfing the pattern, Steve
spoke with Keith Cupples af Hawk
Woodworking Tools. Keith has worked
at Hawk Waodworking Tools for three
yvedrs ds d sglesperson, and has
become quite the woodworker at
home.

Keith always enjoys a challenge
and, after speaking with Steve, he
agreed to cut the pattern at home
using his Hawwk scrofl saw.

"I thought that Steve had done a
great job designing the patterns, and
| wanted to cut them out at home.
They were big pieces fo cut and |
have more experience when it comes
fo scroll sawing than Steve has. Plus, |
thought it would be a good ideg for
somebody else to cut the pafterns,
just ta make sure they would work."

Keith cut the pattern at home over
a couple of weekends and then
brought it in fo the office for every-
body to see. Everyone af Hawk
Woodwaorking Tools thought it furned
out great. Steve and Keith were more
than happy with their handiwork.

| get really excited when | see new
pieces cut out on the Hawk scroll
saw," says Robb Murry, General
Managsr of Hawk Woodworking Tools.
| think Steve and Keith did a great
job with this piece. Plus, if’s nice to
know that our own staff gef just as
much fun out of using their Hawk scroll
saws at home gs our customers do."

If you walk into Hawk Woodworking
Tools in Harrisonville, Missouri, you
might just see the Gray Wolves, along
with another of Steve and Kisth's pro-
jects, the White Tailed Deer, hanging
on the wall of the office.

Steve fold us that he enjoyed
designing these patterns so much that
he will be producing some more pat-
ferns in the near future. He has hopes
of selling his patterns online and
through scroll saw catalogs, so watch
this spacel
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Fig. B. Tilt table 3° (depend-
ng on the thickness of the
| wood) To cut paw prints.

Fig. . Practice the angle
cuts on a 5srap PiBCB O'F
wood to ensure that the
waod rotation is correct.




If you reguire more information
about Hawk Woodworking Tools, they
will be pleased to take yvour call at: 1-
800-487-2623; or take a look at their
newly updated website at:
www hawlkwoodworkingtools.com

INSTRUCTIONS

Before applying the pattern, sand
wood using 220-grit sandpaper (see
Fig. 1). Apply pattern directly to wood
using tempordry-bond spray adhesive
(see Fig. 2). Use clear packing tape o
cover the entire pattern. This serves
two purposes: firstly, it helps lubricate
the blade during cutting; secondly, it
makes the pattern easier to peel off
when you are finished cutting.

Drill blade entry holes for all inside
cuts (see Fig. 3). Start with the smallest
‘cuts; this will help prevent the wood
from getting weak and breaking
when vou cut the largest pieces
away (see Fig. 4).

Cut the paw prints at about a 3°
angle, depending on the thickness of
the wood [see Fig. 5). It is highly rec-
ommended that you practice the
angle cuts on a scrap piece of wood
to ensure that the wood rotation is
correct (see Fig. 6]. You want the cut
piece to FALL BACK info the cut hole
and lock about halfway back. Cnce
you have cut dll the paw prints af the
same angle and roftation, mark and
cut the back of each piece so they
will be flush with the backer board
(see Fig. 7). Insert pieces into appro-
priate slofs (see Fig. 8).

After making all pattern cuts (see
Fig. %), lay the finished piece on the
1/4" plywood backer. Trace around
wood lightly with a pencil. Using the
scroll saw, cut about 1/4" inside the
line that was traced. The top piece
should now fit on top of backer with
no woaod showing around the edges
(do NOT attach backer board at this
point).

Spray paint the backer board
black, This may take several coats.

Apply several coats of finish fo the
project piece, sanding lightly in
between coats (see Fig. 10). We
applied a slightly darker stain fo the
paw prints in order to emphasize the
design. Apply backer to project using
wood glue of choice. Let dry
overnight. Attach hanger of choice.

You're finished!

For guestions concerning this project,
send an SASE to: RBIndustries, c/o
Steve Clark, 1801 Vine Streef, P.O. Box
369, Harrisonville, MO 64701. Email:
sclark@rbiwoodtools.com @

. Fig. 7. Cut the paw
prints so they will be
flush with the backer

- re-inserted paw

Fig. &. Detail of the
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 The Dragon-’-s Cache

v Dirk Boelman

BILL OF MATERIALS

Part Description

A+B

S e i () e o e N S U Tl e

Front and Back panel

End panels

Boltom pane|

Top panel

Lid botiom section

Lid middle section

Lid top section

Lid guidles

Lower drawer bottom pariel
Lower drawer sicle panels
Lower drawer front and back panels
Lower drawer face panel
Lower drawer knobs

Top drawer boitom panel
Top drawer side panels

Top drawer front and back panels
Top drawer face panel

Top drawer knolbs

Lower drawer slides

Lower drawer guides

Top drawer slices

Top drawer guides

Knobs for lid

Size in inches
1/2%59/16 x 15-1/8
1/2 % 6-1/8x 5-1/2
1/2%x5-1/2%13-1/8

T 55 112% 11-1/8 -

1/2%8-1/2 x 14
2% 6-1/2 % 12-1/8
/2% 5% 10-1/4
3/8 % 1/2 x 4-3/8
1/8%5-7/8x9-1/8
1f4x 1-1/4 % 5-7/8
14 x 1=1/16x8-1/2
1/4x1-11/16 % 9-7/8
/2% 1% 1-1/4
1/8%5-7/8x7-11/16
1/4 % 1-1/8 % 5-7/8
1/4x 15/16 x 7
1/4%1-1/2 x 8-3/8
1/2 % 374 % 1-1/8
3/16x 1 x57/8
1/4x 1 x5-7/8
1/2% 1 x57/8
1/4x 1% 5-7/8
142 3 1% =144

Quantity




The UltraLux SunLamp Plus offers the optical brilliance of

sunlight indoors with the flick of a switch. Utilizing one of a kind
technology to simulate the sun’s varying degrees like no other lamp, the
UltraLux Sunlamp Plus is like having five lamps in one. It is the only fully
dimmable full spectrum lamp in the industry.

Use this fully functional Task Lamp to see details more clearly and colors
accurately. Add enjoyment to the hobbies that make your life worthwhile
with the clearest, brightest and most comfortable lamp you can buy. Don’t
the pleasures of your life like Reading, Artwork, Sewing, Crafting, Wood Carving
and more deserve the best lamp for your best work?

i

o A flexible neck design gives you the freedom to place the
lamp in many different positions.

e This lamp is as bright as a 200watt halogen bulb and over twice
as bright as many other lamps on the market with No UV Rays
to harm vour eyes.

e Our powerful 36 watt full spectrum bulb is fully dimmable from
100% to 10% for maximum comfort. Adjust the light to where
you want it, when you want it.

e Energy efficient design uses quiet flicker free electronic operation

and uses 75% less electricity.

N LTI

i

“The UltraLux Sunlamp Plus
1S Only $99 95 + shipping & handling!

Also available in black for $109.95

Order Now and also get this Spec1al Introductory Offer:

Receive an extra replacement bulb at no additional charge! That’s a $24.50 value! This price also
includes a Full 2- Year Warranty. Others charge up fo $19.95 for extended warranty coverage.
We even warranty the light bulb for one year! Please use promo code CWC402 when ordering.

.
-
.
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Introduction

All of my projects have a story to tell, and this one is no
exception. This, however is actually a story about two
boxes...

In March of 2004, Robert Becker, editor of this fine mag-
azine, called fo ask if | would design a special project for
him. He was going to be meeting with a sales represento-
tive from the Minwax Company in a few weeks, and want-
ed 1o take along a project that would showcase the com-
pany's water-based stains. Robert enthusiastically
explained fo me that Minwax has this amazing line of
water-based wood stains that can be mixed in almost
every color imaginable... that the colors are all gorgeous,
with names like cherry blossom and green tea and man-
darin orange and lemongrass... that he had heard from
several people who use these stains that they really love
working with them... that we've got to let other people
know about how wonderful these products are... and on
and on and on. Robert always has lots to say when he's
excited about something! ;

Anyway, Robert's enthusiasm got my creative juices
flowing, and lo' and behold, | came up with the ideg for
“The Dragon’s Cache." Since we wanted to utilize stains
on this project. | chose to make the first prototype from
plain old number two pine [picked right from the shelves
af our local Menard’s store). Pine is soft and easy to work
with, and actually looked quite nice in its natural color. But
then it really turned inte something special as we applied
the Minwax products.

After thorough sanding, we removed dll of the sawdust
with an air hose and a good wiping with a tack cloth. Next
we applied a coat of Minwax Water-Based Pre-stain [a
wood conditioner that assures color uniformity of the
stains). When dry, we sanded it smooth with fine sandpa-
per, and removed the dust with our handy tack cloth. Next
we dpplied one coat of Colonial Pine woaod stain to the
box and drawers, and one coat of American Walnut to
the knobs (both of these are water-based stains in ready-
to-use colors). After a couple of hours, we added a sec-
ond coat of the stains to darken the colors a little more.
Then, we fopped it off with three coats of Water-Based
Polycrylic, sanding between coats, and a final rubdown at
the end with a brown paper bag.

The finished box is definitely gorgeous! Robert took it fo
his meeting, and the Minwax Company reps were
impressed. Everyone at the magazine loved it, and every-
one was happy! BUT... the story doesn't end here...

We all get to thinking about the box, including the
Minwax rep, and all had the same thought at about the
same time: "This is really a beautiful project, but can you
imagine what it would look like if it were made out of some
real nice hardwood?2"

And so we decided to make o second version of the
box, which really turned out gorgeous, even if | do say so
myselfl Here's its story...

About a year ago my good friend and neighbor, Jack
Tiedemann, gave me several rough-sawn walnut boards.
The boards were sawn from logs that Jack had harvested
from a grove of Black Walnut trees on the bluffs along the
Wisconsin River near Millville, g very small town in
Southwest Wisconsin. Jack told me that he had the boards
“bucked-up” by a local sawyer, which wdas why they
weren't very even. Then, he stacked them up “with lath
between them," back in the 70’s, so they were good and
dry!

| picked out four of the boards, and spent an afternoon
planing them down and working them up into sizes | could
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use for this project. It was some of the prettiest walnut |
had ever worked with. | made the entire box from the wal-
nut, including the 1/8"' material for the drawer bottoms,
and then used scme red oak for the knobs, just for con-
frast,

After assembly, we applied o couple coats of Minwax
Pre-Stain wood conditioner. This product really brings out
the colors and grain of the wood. If has a thin “water-like™
consistency, which makes it great to get inside the small
cutout openings. Then, we applied three coats of Fast
Drying Polyurethane, sanding between coats. When it was
dry, we rubbed all of the surfaces with o brown paper
bag. The end result was guite amazing, beautiful to loak
at, and a pleasure to touch!

Here's how yvou can'make yours...

INSTRUCTIONS

Measure and cut parts

After selecting the material of your choice, pre-cut all
parts to the approximate size, leaving a little exira length
and width, whenever practical, to tim and fit as you start
assembly.

Full-size patterns are provided for most parts. Refer to
the phatagraphs of the finished projects, the exploded
view dicgram, the patterns, and the various illustrations to
help you with making and assembling the parts. Make
copies of the patterns to work with, and save the originals
for future use. Temporarily adhere the patterns to the
wood with spray adhesive, and use the patterns as your
guide for cutting the parts on your scroll saw.

Start by making each of the individual parts; begin with
the front and back panels (A and B), and continue work-
ing through the alphabetized list. Brief instructions for mak-
ing each part are provided below, and additional infor-
mation is shown with each pattern,

A and B. FRONT AND BACK PANELS: Use the full-size pat-
terns to make these parts. Cut out the dragons and open-
ings for the drawers through the front panel only. Leave
the back panel solid.

C. END PANELS: Cut two panels to size and bevel the top
and boftom edges 20°. Then adhere the patterns to the
wood pieces (lining up along the bottom edge) and use
your scroll saw to cut the notched designs along the bot-
tom edge in order to form the legs for the box.

D. BOTTOM PANEL: Precut the pahnel to size. The width
should be exactly the same as the end panels, as all three
parts mount between the front and back panels. Bevel
both ends 20° leaving a little extra length that can be
fimmed to fit during assemibly.

E. TOP PANEL: Precut the panel to size. Again, the width
should be exactly the same as the bottom panel (D), and
end panels (C). Bevel both ends 20°, leaving a little extra
length for frimming, as needed, during assembly.

F. G and H. LID SECTIONS: Refer fo the measured drawings
in the pattern section to make three lid sections. The sides
and ends of each section are beveled 20° Note: do not
cut out the opening/cavity within the middle and lower lid
sections until latfer.

I. LID GUIDES: Make two lid guides. Refer to the measured
drawing in the patterns section and bore two /64" holes
for the mounting screws.




J. LOWER DRAWER BOTTOM PANEL: Make the panel by refer-
ring to the measured drawing in the pattern section.

K. LOWER DRAWER SIDE PANELS: Make two panels by refer-
ring to the full-size pattern section. Bevel the top and bot-
fom edges 20°.

L. LOWER DRAWER FRONT AND BACK PANELS: Use the pat-
tern to make two panels.

M. LOWER DRAWER FACE PANEL: Use the full-size paftern.
Use an awl fo mark locations for mounting screws that will
be used to attach knobs.

N. LOWER DRAWER KNOBS: Use the pattern to make four
knobs. Use an awl to mark locations for mounfing screws.

O. TOP DRAWER BOTTIOM PANEL: Make the panel by refer-
_ring to the measured drawing in the pattern section.

P. TOP DRAWER SIDE PANELS: Make two panels by referring
to the full-size pattern section. Bevel the fop and botfom
edges 20°.

Q. TOP DRAWER FRONT AND BACK PANELS: Use the pattern
fo make two panels.

R. TOP DRAWER FACE PANEL: Use the full-size pattern. Use an
awl to mark locations for mounting scraws that will be used
fo attach knolbs.

S. TOP DRAWER KNOBS: Use the patterr to make two knobs.
Use an awl fo mark locations for mounfing screws.

T. LOWER DRAWER SLIDES: The thickness for the slides will
vary. Make' the guices while assembling the box, accord-
ing to lllustration 1, the bill of materials, and the assembly
instructions.

U. LOWER DRAWER GUIDES: Make the guides as shown in
lustration 1 and the bill of materials. Remember that the
length should be exactly the same size as the width of
parts C, D and E.

V. TOP DRAWER SLIDES: The thickness for these slides may
also vary. Make the guides while assembling the box,
according to llustration 1, the bill of materials, and the
assembly instructions.

W. TOP DRAWER GUIDES: Make the guides as shown in
lustration 1 and the bill of materials. Remember that the
length should be exactly the same size as the width of
parts C, D, E and U.

X. KNOBS FOR LID: Use the pattern to make two knobs for
the lid. Locate the center on the bottom (shortest) edge.
and mark with an awl. Use o dill with o 1/18"-Dia. bif to
bore pilot holes at these locations used to accept the tips
of the mounting screws,

After making all of the parts, use sandpaper, needle files
and other fools to clean up any imperfections, and to
dress up all edges and surfaces. Finish sand all parts to
desired smoothness.
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The dotted lines show where the drawer openings i (©)
are traced on the back panel. M \\ <—(U)

lllustration 1: Back panel showing locations for all parts \—_\—\

that mount between the front and back panels.

Assembly

Refer to the Exploded Yiew Diagram and all lustrations throughout assembly. Start by dry-fitting all of the box parts in
position as follows: Place the back panel (B) face down on a clean, flat work surface. Lay the front panel (A) on fop,
and line up all of the outside edges. Use a pencil to carefully frace the outline of the drawer openings onto the back
panel. You will use these lines to fo correctly position the drawer slides and guides (see llustration 1).

continued on page 42
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c:onrmued from page 41

Install the bottom ——

Next remove The from pcmel PfC]CG ‘rhe bof‘rom ponel (D}l

on edge, on top of the back panel, with its bottorn sur-
face positioned flush with the lower edge of the front
- panel (A}, as shown in lllustration 2. Measure from the fop
surface of the bottom panel (D) to the pencil line that rep-
resents the bottom of.the lower drawer opening. Use this
measurement as the thickness of the lower drawer slides
(T). and go ahead and make the slides at this fime.

Also measure the area between the drawer openings.
There should be ample space here to allow you fo install
the 1/2'-thick top drawer slides (V); if not, adjust the thick-
ness as you make the slides.

Place the end panels (C) in position on the back panel.
Place the bottom panel (D} between the end panels (see
lustration 2). Adjust the length as needed for proper fit.
Also place the top panel (B} in position between the end
panels, and adjust its length as necded.

llustration 3: Use glue to attach the
guide to the edge of the slide.

 Next, assemble the drawer slides and guides (see
llustration 3). Use glue to attach the parts, and clamp
together until dry,
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lllustration 4: Make sure that the drawer slide and guide
assemblies are correctly installed; test-fit the drawers to
check alighment.
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front and back panels. N“‘\ui"\:b\\ \J III."-"
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Once again, dry fit all of the box parts together while the
back panel is resting upon the work surface. Set the
drawer slide and guide assemblies in place [see
llustration 4). Make sure that the tops of the drawer slides
will mount flush with the lower edges of the drawer open-
ings, and that the guides will line up with the corners s
shown. Make adjustments as needed to ensure proper fit

for all parts. When you are happy with how everything

lines up, start applying glue fo the areas to be joined. Try
to work fairly quickly to get all of the parts glued together
before the glue sets up foo far, so that you will still be
able to move and adjust the fit as needed. When the
box is enfirely assembled, set a weighted object on top
to hold all in place until dry.

Next, work on the lid. Make sure all surfaces and
edges are sanded to desired smoothness. Attach the
middle section fc the top of the bottom section with
glue, centering it from all four edges. Clamp together
until dry. When dry, use a pencil and ruler to draw an
opening 4-7/16" x 9-3/4" in the center of the top of the
middle section (which is now glued to the boltom sec-
fion}. Drill o blade entry hole near one corner and cut out
the opening through both parts simultanecusly. Strive o
saw as straight as possible.

Next, work with the top section of the lid. Use the full-
size pattern to locate the two holes for the knobs that
atfach to the fop of the lid. Use a drill with a 9/64" bit to
bore the haoles for the mounting screws. Countersink on
bottom for the screw heads.

Nustration 5: Lid guide attached to bottom side of lid,
MNote: do not use glue to attach the guides. You may
need to adjust the locations for proper fit.

-

T

Measure the opening sawn through the middle and bot-
tom sections of the lid; then use these measurements to
locate positions for lid guides (I) that will allow them to fit
inside this opening (see lllustration 5). Place the guides in
position. Inserf four No. 4 x 3/4" brass flat-head wood
mounting screws, and fap gently with a hammer to make
indentations on the lid for drilling pilot holes. Use o drill with
a 1/18" bit 1o bore the holes approximately 3/16" deep.
Secure the guides fo the lid with the mounting screws. Test
fit the lid. Make adjustments as needed. Note: allow a little
free play in all directions so that the lid will not fit too fightly
during humid condiions. Then, install the knobs with two
more of the brass wood screws,




lllustration &: Typical drawer assembly.
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Assemble the drawers. Both drawers are made in the

same manner. Place the drawer bottom on a clean, flat
work surface. Dry fit the front, back, and side panels on
top of the base. Make adjustments, as needed. then use
glue to attach all of the parts together (see llustration 6).
. Clamp together until dry. Befare attaching face panels,
use a beli/disc sander. or equivalent, to grind off any mis-
aligned edges or corners. Also check fo see that the
drawers slide easily inside the box. Use the sander fo
remove material as needed from the drawer width and
height to ensure that it slides easily in and out of the box.
Then, use glue o attach the face panel fo the front of the
drawer, Clamp together until dry. When dry, use a drill with
9/64"-Dia. bit to bore holes through the face panel and
front panel fo accept mounting screws for the knobs.
Sand all surfaces and edges of the knobs. Use a drill
with 1/16"-Dic. bit to bore pilot holes approximately 3/16

deep in the backs of the knobs. Install the knobs on the
drawers with No. 4 x 3/4" brass flat-head wood screws.
{You will need a very short screwdriver to do this.}

Next, place the middle and bottom sections of the lid
upside down on the work surface. With the box assembly
also turned upside down, cenfer it on the lid and mark the
location. Remove the box, and apply glue to the area
that will join the lid to the box. Reposition and clamp
together or weigh down with a heavy object until dry.

After everything is dry, use fine-grit sandpaper fo clean
up all edges and surfaces. Use an air compressor to blow
away the dust, and then clean up with a soft clean rag or
tack cloth.

All that remains is to apply finishes of your choice.
Always follow manufacturer’s instructions for use and dis-
posal, and ALWAYS experiment on scrap materials, rather
than risk ruining @ project that you have worked hours and
hours making. We used Minwax products on our Dragon's
Cache, as mentioned at the beginning of this article. We
were very impressed with these products and encourage
you to give them a try, tool

If the knobs turn after the finish has been applied, just
remove them and put a small dab of glue on the back.
Reinstall the mounting screws with the knobs held in prop-
er posifion, and let dry.

You might consider lining the insides of the drawers,
and the top compartment, with fabric. Alse, it may be a
good ideda to add felt dots on the bottoms of the legs to
prevent marming of furniture.

Hope you enjoy this projectl

For questions concerning this project, send an SASE fo: Dirk
Boelman, PC Box 701, Platteville Wi 53818. Email: dirk-
draws@Centurylel.net ;@,

Exploded Yiew Diagram

Note: top drawer was omitted from
this diagram for the sake of space.

b
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apply a background. dispense with o background, hang if,
or sit ite Well, | started this one without Alice’s input but,
“rankly. as far as Robert and | are concerned, it's a keeper!

INSTRUCTIONS
Cufting and drilling

Introduction Step 1. I've had these two cherry boards lying around the
Whenever we look af a pattern, whether if is a new one fresh  shop for several years. They are live edge with worms
off the press {such as this one] or one that is being resurect-  under the bark and they vary in width, but they have just
ed from the dusty frunk, we go through an evaluative been waiting to be book matched with the right project.
process to see what we can do with if. Do we cutit out of g Well, | saw this moose pattern and immediately visualized it
slab, plywood, or glued-up stock? Do we frame it, mat it, small in size and used as an overlay on o box—and that

44 = Creative Wopdworks & Crafts September 2004



i was where the fun began. Qut went any passibility for ¢
- book-matched project. | went to a copy machine and

started reducing the pattern in 10% increments until it was
smaller than the palm of my hand. At that peint, 1 had a
variety of sizes that | could match up to the wood that was
on hand and use to develop a box that would be in prop-
er proportions throughout. That meant that the length,
width, and height of the box had to be consistent with the
thickness of the wood, AND the overlay had to be of a size
so as not to loak out of proportion as well. Now, as you
look at it, you may see an enfirely different application of
this project. Go for it, express yourself.

Step 2. Since there were live worms infecting the sapwood,
we removed the bark and worms, but left the worm gal-
leties. These would now become a dynamic accent to d
plain old box. The next step was to determine just how we
would cut the boards not only so that the grain would
complement the project, but also {and more importantly)
so that we would end up with enough wood to finish the
box. As you can see, these boards are quarter sawn, and
were the only ones | had on hand.

| used the overlay to determine the size of the lid. To use
the worm galleries as accents meant that we would use
iregular front edges for the fop, bottom, and sides, and
the back would be square on all members. We wanted
the grain to run parallel, so that your eye is not taken off to
the edge. To do that meant that we would mark from the
iregular edge and frim off the former working edge. Use a
straightedge and a square, as shown, fo establish you ref-
erence marks.

Step 3. At this point, it was a matter of where the final cuts
would be. This was the hardest part of the visualization
because we were getting down fo 1/4" of movement in any
direction, which can throw off the whole perspective. That is
why we left the ends extra long. Note: don't be in a humy fo
trim your ends. That way you have greater flexibility in alter-
ing sizes. We also knew that it would not look as good using
all 3/4" material, so we planed the top, bottom, front, and
back parts to 1/2", and left the sides at 3/4".

Step 4. Rip your
stock to widih.

Step 5. Joint the edges.

Step 4. Cut the lid, bot-
tom, front, and back
panels to length.

Step 7. Now that you have
your fingl sizes, mark the
locations for the wood
screws with an awl. We
wanted to position the bot-
tom of our box 1-1/2" from
the boftom of the ends, so
we marked positions for
three screws approximately
1-3/4" up on each. To
accommodate the con-
nection with the front and
back panels, we marked
two screw posifions on
each end for each panel,
one 2-3/4" up and another
4-1/4" up. We had a total of
saeven screw holes.

Step 8. Tape your ends
together and drill
through both of them
with a 3/16" drill bit. This
will be your cenfer
‘mark on both ends.

; A continued on page 46
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Step 2. Use a pilot
drill bit with a coun-
tersink  to finish
drilling the screw
holes an the ends.
Be sure to drill each
of them from the

Step 10, We !
decided on |
captured pins §
for hinges (rather §
than conven-
tional hinges)
The secretf here §
is to get the SEEEREE I @ s
hinges to match up so that the lid lies flat when closed
ond does not have a tapering gap when open. We
used 1/4" brass rod and a 1/4" brad point drill bit. Once
that is doene, mark the bottom and the front and back
panels and drill the pilot holes. This is where accuracy
is most impertant. Any drill run-out will cause any of the
members to shift upon assembly.

Step 11. Each hinge is 1" long and the holes are 5/8" deep.
Remove any sharp edges from the ends so that they do
not shave the wood on the inside of the hole and fill it up
when you press the box together. You will have to planeg or
cut a 45° angle on the outside top of the back panel so
that the lid will swing up.

Test fit

Step 12. Assemble the box for a test fit. Take it easy screw-
ing the screws into new holes. If they are not deep
enough, you run the risk of twisting the screw off in the
hole; if they are too deep, they will strip out, Now is the
fime fto get them right. If anything does not line up, the
problem will be with the pilot holes in the front, back and
pottom members. Just plug the hole and re-drill unfil you
get a good fit.

4B e Creative Woodwarks 8 Crafts Septamber 2004

Step 13. Sand all surfaces (except the front edges of the
top, bottom, and end panels if you are using live edge
wood). Start with 120-grit and work up to at least 320-grit.
Feel free to go even finer if you are really obsessive. Apply
masking tape to protect the areas where the glue will be
applied. and then start putting on your finish. We are using
Watco Wipe-on-Poly, and will apply af least three coats.

Fretwork

So why did we decide on an overlay as opposed to relief
scrolling? Because relief scrolling would not look very nice
when the lid was raised—although | suppase we could
have glued another piece of wood to the underside to
make it look better. Even still, that underside piece would
have to be the same species and sawn the same way or
there would be warping and the possibility of splitting dur-
ing the seasonal movement of the wood. This is nof to say
that the same thing can't happen with the overlay—it
can! But that is why we used a thin piece of walnut: it
SHOULD not cause any warping. But wood is o dynamic
material and WILL expand and contract on all planes with
changes in moisture content. Finishes will moderate this
movement, but will not stop it.

The size of the overlay was the easy part; the thickness
was not. We defermined that a 1/4" thickness would work,
but this seemed a bit too thick; 1/8" wasn't bad either, but
seemed a bit foo thin, So we went with 3/16". Let's enter
another option: leave it as is or apply some Sculptural
Scrolling©e Suit yourselfl At least the 3/14", as opposed to
the 1/8", allows a little room for sculpting.

Step 14. Apply the pat-
tern to the wood with ¢
spray adhesive, and drill
the blade entry holes with
a small No. 58 (0.042" or
1.0668mm) drill bit.

Step 15. Cut the design
with a 2/0 blade. If your
table has a large hole or @
splif, you may want fo use
o waste piece under it fo
give it a bit more support.




Step 16. Remove the pat-
tern and ALL glue residue
with mineral spirits, and then
let it dry, If you sfill see any
haze or feel any fackiness
after it dries, rinse and wipe
again. Once that is accom-
plished, remove all fuzzies
with either sandpaper strips
or needle files.

Step 17. Note: if you plan to apply some Sculptural
Scroling®, you may want to do it now. The insfructions for
that start below. Skip ahead if you so desire.

Mark the location for the overlay with masking tape,
apply glue to the back side, and take your best shot at
sticking it to the lid. We used medium density cyanoacry-
late glue (because the water-thin type would soak in foo
much and the thick type would squeeze out too much).
Regardless of what glue you use, practice on some thin,
narrow-edged wasfe pleces to see just how much to
apply so that you don't get a lot of squeeze out.

Final Assembly

Step 18. This time it's for
eal. Apply glue to the
- ends of the members and
crew them together. We
used polyurethane glue
 for this part of project; it is
-virtually indestructible in
service, takes nearly any
finish, and fills small gaps.
- However, it also requires
some advanced plan-
- ning, needs moisture 1o
cure, and swells as it
does. It is the resulting foam-like swelling that fills gaps, but
that swelling also requires proper clamping or it will push the
components apart.

Step 19. We spritized &
each plug, wipe
the glue in the hole, §
inserted the plug,
and then clamped
using cauls large
enough fo cover all
the plugs.

step 20. After the glue has cured, frim the plugs. If you use
a sharp chisel, as shown, be sure to frim in the direction of
the grain.

Step 21. Sand the plugs smooth with 220-grit sandpaper.

. Step 22. What is shown in
his photo is the result of
imming against the grain.
- Finish sanding to 320-grit
or more), and reapply
our finish. Why the exfra
tep in sanding and finish-
g2 Because the glue that
‘squeezes oul is much easi-
er to clean from a finished
tsurface.

Al this point, the box sfill just didn't have the right lock,
and the problem was the top of the ends. So. | went back
to the scrap woodbin and pulled out a 3/4" x 1-1/4" piece
of walnut long enough for two end toppers.

Step 23. The tappers repre-
sent another place in this
project for your personal
interpretation. Just how do
you want them to looke
We cut a 1/2" x 3/4" rabbet
on the table sow.

Step 24. Then we
removed the saw
marks and fine-
funed the fit with a
rabbet plane.

continued on page 48
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Step 25. We glued the toppers in place with the same

glue, and countersunk two 1" brads in each one, just in
case, We also applied a number of clamps in order to
keep everything in proper aclignment. Once the glue
cured, we confoured the front ends to match the live
edge.

Sculptural Scrolling ©

First of all, | am not a very good carver, 50 we are power
carving the overlay because the wood is so thin.
Additionally, | think this project would tax even an experi-
enced carver's ability to use chisels without gefting some
breakout. It can happen with power, too, but by using a
light touch with non-aggressive cutters, you can gef a
decent job. You experienced carvers out there will ask,
“Why in the heck didn't vou carve it BEFORE you dssem-
bled it2" Well. | didn't plan on sculpting it until AFTER it was
assembled. That's why. The primary danger in deing it this
way is that if you ruin the overlay at this point, you have a
mess on your hands, and you ain't gunna' be happy, AND
| bet your gunna’ tell me about itl When | did this part, we
were in Florida. | did not have a backup of anything, and it
was due at the magazineg the day we returned. To say that
| held my breath while doing this would be an understate-
ment. I'm still a light shade of blue!

Step 26.”Wé s"'rdrte'd bylowerlng ’rh.e“dé.‘.r.oﬂ |651de Th"e. ﬁd.c.)f
with a 1/8" cylindrical HSS burr,
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Step 27. Once the irees were lowered, we added some
detail with a 1mm round burr,

Step 28. We used a ruby cone burr for detdiling the moose
and smoaothing out some of the sharper edges on the trees
and mountains. Be sure that when you do the legs that
you don't get them out of step. | don't know of any animal
that walks by putting both legs on one side ahead at the
same fime. Once you are done with the sculpting, apply
your finish.

Step 29. Finally, we ask: Do we sculpt the foreground or
note We left it alone so as not to overdo it. Again, the
choice is yours.

For questions cancerning this project, send an SASE to:
Wes Demarest, 66 Snover Road, Sussex, NJ 07461, Email:
wes@woodworksandcrafts.com é



at the WoodWorks wood show at the Arizona State Fairgrounds.
Don entered the Master Level Scroll Saw category and was pleased
to win a blue ribbon with this project. Good job, Don!

Ron Miller, from San Clemente, California, keeps quite
busy with his intarsia and scroll saw work, much of it
derived from Creative Woodworks & Crafts. Here he’s
shown holding Dan Fenclon’s Fire-Breathing Dragon,
from our March. 2004 issuc. The Roosters und Horse, as
well as the Intarsia Galor, are also from that issue. Nice
work, Ron!

Don Brassea of Tempe, Arizona, crafted this handsome version of-
The Creation, designed by Dirk Boelman. He submitted the project

Bob Rice of West Fargo, ND, made this handsome Bison from
a modified Judy Gale Roberts patlcrn. Note the metal bison
insert in the boltom of the frame, cut from an actual commemo-
rative coin. Bob found a nice piece of walnut burl for the head;
the rest was made from red oak, western red cedar, aspen, and
satinwood. Very creative, Bob!

Terry Hudkins, from Lake Jackson, Texas, proudly displays
his Smallmouth Bass, cut from a slightly modilied pattern by
Thomas J. Mullane, Ir., which appeared in the March, 2004
issue of Creative Woodworks & Crafts. Tt was cut from a unique
piece of mesquite, given to Terry by a [riend. Terry says, “When
I was given the wood, I wanted to save it for something special.
When I saw the bass pattern, T knew it was perfect.” Terry has
been scrolling only for about one and a half years, and like
many scrollers, he has become compulsive with his hobby.
Being cut from the fork of a tree, this particular board was very
stubborn to work with. He tried several different blades before
finally cutting most of the bass with a few FD-SR#3 blades.
Very impressive, Terry! Reader's Gallery
confinued on page 50
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Kathy “Puddles’ Meyer of Froglown, Tllinois, is one heck of a talented reader. Kathy is a
62-year-young grandmother who does all kinds of woodworking and tole painting, but her
[avorite type of woodworking is infarsia. Tn the early 1990’s, Kathy discovered intarsia
through an issue of our magazine, and she’s never looked back. Kathy says both cagles
pictured here are from Creafive Woodworks & Crafts, but have been modified, as is ollen
the case with her work, The Snowy Owl is from our November, 2003 issue (a Darin Liles
pattern). She enlarged the pattern and used pine stained white, with wood-burned wing
tips. The Great Horned Owl is her own design, also made [rom pine and stained. The
Pintail Duck is another original pro-
ject, again made from stained pine to
save money. The 8-Point Buck 1s Bob
Hlavacck’s design.

Kathy writes: “Hope vou enjoy
knowing there are a few of us who
really try o do a good job from vour
instructions.” Kathy, that’s an under-
statement! Keep up the great work!
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Editor’s Note

The patterns for these intarsia projects are not provided in this issue—their considerable size would necessitate more space than is
available in our full-size pattern sections. However, we were so impressed with the creativity of the projects that we thought we’d show
them to you, tell you something about them, and let you know where you can buy the full-size patterns.




triumph ove:
ths of the hur

blown 4
: L on Lo re
ome up with sc
evil of the
nothing

o offer are featured

" high x 15"

g them as [ did. 1




by Rick Hufeheson

 Bonus Project:
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' 1-800-848-4363 Ext. 0409C

www.cherrytreetoys com
Cherry Tree Toys Inc., Box 369, Belmont, OH 43718

Yard Ornaments Offering a Complete Line of Oison
CWhlr-ﬂgjgsD & Galaxy Scroll Saw Blades

-

Plaxis & Kits
& Mro!!!

Visit our online catalog at
www.pswood.com

for over 170 Intarsia patterns by Garnet Hall
Chicken Clock #GH1 75 '

'67 Chevy #GH173

92 pes. 81 pcs.
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$7.95 $7.95

Daisy & Orchid

#GH178
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Dwarf #GH179 -

54 pcs. - i
Wizard #GH177 18 16" S
80 pos. $7.95 ,{h?".. ;Ez
22" x 14" $7.95
$7.95 sl

3032 Industrial Blvd., Bethel Park, PA 15102 1-800-939-4414




Introduction

The alligator snapping turtle is one of the oldest animals on
Earth. Ifs life span offen exceeds 100 years. The snapping
furtle has a “lure” in its mouth that affracts small creatures
and fish. As the turile sits on the bottom of a stream or
pond, it halds ifs jaws agape and wiggles the fleshy lure an
its tongue. A small fish moves toward what appears to be
a worm. Just as the fish is about to devour the luring
morsel, the powerful jaws snap shut and the fish becomes
the tasty freat. Here is our version of this ancient and profi-
cient hunter.

INSTRUCTIONS

Mark, cut, sand, deburr and fit
Begin by studying the pattern. Determine the types of
wood you desire and know to be cbfainable. Lock for

interesting grain movement and color in the wood (see
Fig. 1). -

Transfer the pattern onto tracing paper. This will allow
yvou to see the grain of the wood to be cut. Using fransfer
paper (black for ligater woods, white for darker woods),
mark the first piece of wood and cut it out.

It is important to deburr every piece that is cut (by sand-
ing the back edges} so that the pieces will lay flat. Also
sand the cut edges on an oscillating spindle sander or d
drill press with an auxiliary table in order to credte a
smooth, square, 90° angle for the proper fitling of the
pieces (see Fig. 2).

Select the next pisce of wood. Adjust the pattern, slide
the transfer paper between the pattern and the wood,
and place the first cut piece into ifs position on top of the
patftern. Using the pattern and the adjcining edge of the
first pigce as guides. mark the second piece (see Fig. 3).




Fig- 1. Select the wood of choice, with emphasis on
grain patterns and color.

Fig. 2. Sand the cut edges on an oscillating sp.i.r;i.dle sander or
a drill press with an auxiliary table to create 90° angles for
the proper fitting of the pieces.

Then cut the second piece. | prefer to cut along the cuter edge of
the line, leaving just a little of the pencil mark. Sand the cut edge
up to the pencil line and make any necessary adjustments for the
fitting of the pieces. Note: cutting ul loo fast o rate can cause
tear-out, burrs, and/or the cut to become out of square; by
emploving a nice, slow rate with as little pressure as possible, you ' i
can eliminate most of these problems. Fig. 3. Use the pattern and the adjoining edge of the

This procedure of marking, cutting, debuning, sanding, and fit-  previously cut piece as guides when marking each new piece.
fing of adjoining pieces will be repeated over and over unfil all of
the pieces are assembled. The following sections of the snapping
turtle can be cut out as a unit for easier fitting: the neck, eye, and
nozzle as one unit and the torso, the shell, and the fish as individual
units (see Fig. 4).

The eye
The eye consists of three parts: the star-shaped outer edge (fish
scale oak). the round-shaped eye socket {orange osage), and the
pupll (green poplar). | opted to use plug cutters fo make the dow-
els for the 5/8" eve socket and the 3/8" pupil. You may choose 1o
-use standard dowels for these parts, Drill a 5/8" hole into the star
and a 3/8" hole into the eye socket. Finally, utilizing o woodburner,
create the detail lines on the pupil (see Fig. 5)

The torso

Fig. 4. The neck, eye, and nozzle are one unit and the torso, the
It is best to cut the torso out as one unit. Sand the cut edges (see ol i ol s ave sacki diviual s,

Fig. 4) and then soften them just g little with sandpaper. Note: the
first section of the torso is the same height as the lower jaow; each
subsequent piece will be lowered 1/8". This can also be seen in the
background of Fig. 6. Glue the four pieces of the torso back
together and contour with a sanding mop on the drill press to
shape.

The shell
This piece is a little different. Cut the shell out in three pieces: the
thin edge piece; the large back piece: and the small piece
toward the front. DO NOT segment the shell af this fime. Once you
have cut, fitted, and shaped the pieces, fransfer the segmented




continued from page 58
dreas onfo the shel. Now you can cut the shell into its
segmented parts. Soften these edges and glue the shell
back together as a unit. Then add the details with a
woodburner (see Fig. 7).

The fish

| opted to use canary wood for the fish. Lay the fish out
as a unif, then segment the fins and glue them back
onto the body. | lowered the fins just a little. Drill a small
hole for the 6mm glass eye or use a wooden dowel.
Finally, burn or use a small jeweler's file for the lines on
the fins and the lateral body line. g

The mouth

Lower the mouth by 1/8" inch. Using o rotary tool or chis-
el, concave the middle of the mouth out towards the
edges (see Fig. 8).

The nostrils

Drill two 1/8" holes for walnut dowels and recess them
just a litfle, If you so choose, you can dlso use o regular
dowel with a little dark stain on it.

Contouring/Sanding

Begin contouring the lowest pieces first. Hold one piece
in position and draw a pencil line on the piece it will
adjoin. Use the pencil line as a guide to contour down
to the lower piece. Soften the edges where necessary
(see Fig. 9).

When confouring is completed. begin sanding each
piece and/or unit with o finish sander, or, as | prefer, by
hand in graduated grits. | end with 400-grit paper for a
smooth finish. :

Fig. &. Use a rotary tool or chisel to concave the
middle of the mouth out towards the edges.

Gluing and finishing

| nermally apply wiping gel to the pieces prior to gluing.
If you talk to five different people, you will get five differ-
ent versions of finishing, so use your best technigque.

Glue all the pieces together, being careful that they
stay in ploce and do nof stray from their position. Cut
out a backer and taper and stain the edges. Then glue
the project onto the backer board and clamp in place
(see Fig. 11).

Apply the finish of choice. Attach a hanger and be
proud!

For questions concerning this project, send an SASE to: ; '
Larry Goodwin, 212 Celeste Avenue, River Ridge, Fig. 9. Contour the edges of each piece, and
LA 70123; E-mail: iwgood@yahoo.con ' then soften when necessary.

Fig. . Sand the cut édges on the torso pieces, Note on the pieces Fig. 10. Glue the assembled project onto the

in the background that the first section of the torso is the same backer board and clamp in place.
height as the lower jaw and each subsequent pisce is recessed 1/8",







continued from page 61

INSTRUCTIONS

Start by fracing the pattern onto the tracing paper. This will
dllow you to choose your own grain direction. Next, cut the
main body and belly area. Make sure the cak and maple
have a good, tight fit by sanding af a 90° angle (see Fig. 1).

Proceed fo cutting the head and "he tail. As shown in
Fig. 2, the tail is cut from eyprus, the main body and head
from oak, and the belly and cheeks from maple. The squir-
rel should then be fitted to the itree (see Fig. 3). The body
and fail should be used as guides fo make more accurate
cut lines. You can also fit the poplar lecves and vines to the
free af this poinf.

Next, cut the head detdils: the nose from cedar; and the
ear, mouth, and eye from walnut (sse Fig. 4). Raise the ear
and eye by inserting 1/4" plywood spacers underneath
them.

After you are pleased with the general shape of the
pieces you have cut thus far, begin rounding them over
using the oscillating spindle sander (see Fig. 5). If you so

- choose, you can also use a mop wheel at 240 grit ic help
smooth out your roundings [see Fig. é).

Once the body, head, tail, and tree limbs are sufficiently
rounded (see Fig. 7), begin cutting the remaining pieces.
Start by cutting out the foot from 1/2" pine (see Fig. 8), then
cut the hand (pine}, the leg [oak), the arm (ock), and the
acorn (walnutf, ock}. Round all of these pieces. Then glue
the hand fo the arm. the acorn o the hand, and the foot
to the leg. Let them dry and then plaoce them on the body
for a dry fit (see Fig. 9). This will allow you 1o see where the
leg and arm will be placed before actually gluing them.

There are no stains used on this sguirrel, Rather, | used ¢
Minwax natural finish.When the finish was dry, | chose fo
apply a matte finish, but if you prefer you can use a gloss
finish (see Fig. 10).

Once all is dried. place the project on the 1/4" plywood
and trace the outer edge (see Fig. 11). Cut the backer
board at a 30° angle (see Fig. 12). Now glue and clamp
the backer board to the squirrel; you may want to insert
some scrap tracing paper between the clamps and the
squirrel in order fo protect your finish and prevent scratch-
ing (see Fig. 13). If you prefer, you may wait until the backer
board Is attached to apply your finish.

- Place the hanger of your choice on the back. hang,
and enjoy!

For questions conicerning this project, please send an SASE
fo: Darin Liles, 252 Sam Street, Shirley, AR 72153, Website:
: hffp:ﬁwww.darfnswoodwor}_(s.com.g

Fig. 2. The tail s cut from cyprus, the main body and head from oak,
and the belly and cheeks from maple.

Fig. 4. Cut the head details (the ear, the eye,
the nose and the mouth).

Fig. 1. Sand the pleces at QO" to ensure a proper fit.

Fig. B. Begin rounding the pieces over using the
oscillating spindle sander.




Fig. 6. You can also use a mop wheel at 240
grit to help smooth out your roundings.

Fig. 7. Pieces sufficiently rounded over and assembled. Fig. 11. Place the project on the 1/4" plywood and trace its outline.

Fig. &. Cut the foot from 1/2" pine. ' Fig, 12. Cut the backer at a 30° angle.

St B AT S

Fig. 13. Glue and clamp the backer to the project. Note the use of
tracing paper scraps to protect the finish and prevent scratching.

SR ; S

Fig. 9. Flace the assembled arm and leg on the body for a dry fit.

a

)




Combining Skill and Product Diversity
Steve Levine has been a professional woodworker most of his
life, getting his stari at his father’s side and pursving it further
by becoming a shop teacher after graduating college. His teach-
ing continued for 15 years, but as rewarding as it was, he
changed careers prefty much by accident. Steve was at a craft
show in Lake George, New York, 26 years ago, and alter look-
ing al the woodworking projects being offered for sale he felt
that he could do a better job himself. Upon his return home, he
started on a venture that would become his new career. The fol-
lowing year found him back at Lake George selling his new
line of toys, but it didn’t take him long to learn that if’ you arc
going to rely on shows for a living, you have to develop your
husiness sense and market awareness in order to stay solvent.
His leg up was his woodworking skills. Fit, [inish, and pro-
ductlion sctup requirements were old hat to him; now all he had
to do was develop a product line that fit into style trends, then
get juried in to the best shows available. And that he did: from
Ann Arbor to Boston, New York, Philadelphia, Baltimore, and a
few others (including wholesale shows). On top of that, the
turnings in the above photo have been selected for permanent
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Woodcrafter

and Artist

by Wes Demarest

display at the Noyves Museum in Oceanville, New Jersey, and
Steve received from the New Jersey Council on the Arts a grant
that funded his lathe.

[f there is a secret to Steve’s success, it is his product diversi
iy. IT an ilem doesn’t sell it is costing him money, so he is con-
stantly watching market trends and developing products that fit
into today's lifestyles. It does not matter fo him what the item
is—it it can be made from wood by any meuns (scrolling, turn-
ing, or whatever}, he will find a way (o make it at a price point
that is acceptable to him and his customers. From there, it is a
matter of production, of which the following is an example.

Early in his career, Steve moved out of toys and into marquelry
because at that time the latter was sclling well, This bowl,
which measures 25" in diameter, is an example of his marquetry
work.



s A closer look reveals exceptional fitting (and
it is the same all the way around the bowl). IF
you have ever tried a marquetry project, you
understand the amount of labor required to
produce high quality work. As a result of
this, Steve has dropped the really intense pat-
terns, but still does special-order Judaica pro-
jects that are personalized for the customer.
Steve does not import kit-type compo-
nents and assemble them; rather, everything
s made from scratch by Steve and his one
helper (and that includes the design and all
production techniques). He relies on several
wood suppliers and keeps a wide selection of
domestic as well as exotic woods and
veneers on hand; however, it is hardware
sources that often pose quite a challenge.
Hardware pricing and availability are con-
' stantly changing. Once Steve starts selling a
product and it is successful, the last thing he
neceds is for a piece of specialty hardware to
have a signilicant price increase, or worse
vet, become unavailable.

His boxes are made in a number of configura-
tions, including the book style shown here.

When he was asked what the market is like
al this point, Steve responded that it is stari-
ing to come back due to the improvement in
the economy, but he is experiencing a grow-
ing problem with foreign knockoffs. Once he
builds a successful product, he will often see
imported copies of it much faster than ever
before. Where they did not appear for at least
a season in the past, they are now showing up
within a show or two. Becausc they are
imported, copyright violations are very
cxpensive to pursue, so this has become a
genuine concern for Steve.

Now let’s have a look at his shop!

For questions concerning this article, send an
SASE to: Steve Levine, PO, Box 123, Dayion,
NT 08810, Email: SBLWood@aol.com 53
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continued from page 67
‘ : Turn around from the sanding center, and you are at [§
another assembly table. Off to the left is his Hegner §
scroll saw, which wags interestingly one of the first saws &
imported into the US many years ago and is still in use, |8
Alter starting his crafting business with toys, Steve §
moved on (o marquetry, and the vencer on the racks is
just a sampling ol the hundreds ol square feet he has on [
hand. Unfortunately, his market was never able to sup- @
port the work that went into it, so he now only does mar- §
quetry on a special-order basis. These special-order §
items often feature various aspects of the Jewish faith
and are personalized to each customer. Although they @
represent a small portion of his production, they arc a §
valued pait of his work as a whole.
The boxes on the table are presently his best selling §
items. He makes a number of different styles, and as @
long ag he has new items throughout the season, he stays f&
in the black and ahead of the competition. He confided &
that if he were to take the eagy way out and stay with a §
few standard styles, he would soon lose a significant
portion of his sales. As long as people have “things™ that §
have to be stored in containers, he will have a business.

Every way you turn, you notice neat stuff
stored under and behind things. Steve’s sense of
proportion was developed early in his career,
and he has all the equipment he needs to make
a 1/16" adjustment in thickness or width so that
his finished project has the perfect proportions
when the design is finished. As most of you
know, wood comes in “standard” sizes, and
most of us work around them. Steve doesn’t.
Even though it takes time and machinery to
skim a little more off for the perfect size, he
makes the extra effort and adds it to the price of
the finished goods.

As was mentioned early in this article, Steve has multiples of his tools,
and this includes his routers, right down to his Dremel Moto-Tool router
table. This tool 1s also used for inletting very line veneer strips, and he
vsually replaces the motor unit at least once a year.

All of our shops are personalized to us, reflecting our type and methods
of work, and Steve’s is no exception, His layout suits what he does with
no wasted steps. The duplication of tools allows for total efficiency of
effort and no lost time in the event of a breakdown. This is the only way
one can slay in business al such a production level in a two-man shop.

Soif you are ready to step up to the next level in the cralt business,
you can’t go wrong following Steve's model. After all, it has stood the
test of time and proven successtul.

Now that we’ve gotten to know Steve a little, and have seen the many
interesting features of his shop, let’s take a closer look at the techniques
he uses o make his best-selling picture [rames.

For guestions concerning this article, send an SASE fo: Steve Levine,
P.0. Box 123, Davton, NJ 08810. Emuil: SBLWood @ aol.com é
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Steve has a refired friend who assembles his frame lbacks
for him. However, all you need is some 1/8" lauan plywood
and a small hinge if vou wish to emulate his stvle, or you
can use a sawtooth hanger and forget about the support
leg enfirely. Ancother nice touch provided by Steve's
desigh is the sheef of custom printed paper inserted in
each frame. He does this for two reasons: the first is that
the frame looks better when displayed for sale with some-
thing in it, rather than left empty; the second is that he
does not encounter problems with copyrights and releas-
es. which could happen were he to use a photograph.

Allow the glue fo cure and then sand, starting with 120 grit
and working up fo 400 grit. There is only one sander shown
here, but Steve has g sander dedicated to each grit.

Here is one of Steve’s scrap-wood frames. He and my
wife, Alice [and even many of you), feel that there is no
such thing as “scrap™ wood, and this proves it.

There you have itl A very easy project that you can prob-
ably design with the tools you have on hand, and with
whatever wood you can find lying around. Thanks for
sharing, Steve!

]

For questions concerning this project, send an SASE fo:
Steve Levine, P.O. Box 123, Dayfon, NJ 08810. Email:
SBlWoo @oo!.com"@
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The plctures above show the bark of a Str;ped Maple (left) alongside the bark of a Sassafras (right).
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continued from page 73

The male and female flowers are borne on different trees, and
do not necessarily flower each year. The seeds ripen from
Angust to September and are a favorite [ood of birds. When
fully ripe, the fruit (technically an ovoid drupe) are blue in
color on a red stem, are fleshy (similar to cherries), and con-
tain one seed. This species does not depend on sceds for
propagation, as it readily sends up root suckers that will
allow it to spread over a wide avea. The sceds, however, are
also spread over a wide area by birds, thus introducing the
species to many areas.

The wood of this species is classified as soft, weak, and brit-
tle, but durable. It is not an important tree from the standpoint
ol lumber production, although is has found considerable use
in many domestic applications. The log can be harvested any
time of vear, but should be milled as soon as possible after
felling, then stacked and stickered. Tt will air dry beautifully
with little degrade, but may develop deep end checks if har-
vested in the spring or if the ends are not coated. As with
most woods, be sure to use dry stickers and keep their ends
[rom getting wet or you will get deep sticker stains.

Sassafras has a yellowish, greenish, light brown color and a
soft glow, and is similar in appearance and working charac-
teristics to American Chestout, Its color and grain structure
make it 1 good substitute for antique repairs on items made of
Chestnut. It is also similar in appearance to black ash, but is
softer,

There will be no mistaking this wood for any other when
you smell it. It, like the rest of the tree, has a distinctive spicy
odor that at times in a dusty shop can be ncarly overpower-
ing. It works beautifully with hand or machine tools, but will
burn rather easily with dull or slow moving power tools. Be
sure to hand planc or chisel with the grain, because when a
sliver lifts it will travel further than you thought. If that hap-
pens, just apply a little gluc and clamp it and the split will
nearly disappear. We have nol had any problems with glues
or finishes on this wood, but because it is solt it will dent

‘very casily. This wood is only fair in nail holding ability and

nails best with square nails. Serews work well, but be sure to
use pilot holes that are slightly under size; as you drive the
screws, that little bit of extra torque will strip the hole il you
are not careful. Also, any fastening ncar the end grain will
require extra attention to prevent splitting.

Sassafras has a shrinkage factor of a little over 6% and is a
relatively stable wood. A 12"-wide, flat-sawn board will
shrink a little less than 1/4" from 20% MC down to 12% MC,
and have a seasonal movement of 1/8" between 6% MC and
12% MC. It can be used for turning and carving, but will
require very sharp tools. It has been used for furniture,
dugout canoes, slack cooperage, and crafts. E‘éj
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Sand, File & Rasp

Turn a 10 mmute ]ob mto a 60 second job'

A::m
Model 3100 Kit Inc!udes*

w Modal 2000 Baltery Pack Toal

Tool Kit s Base & Adapror [ s o
Citting Bladas
Sanding Paddls & 20 Sanding Strips

Model 2100 Kit Includes:
Wade! 2000 Elsetric oot
Adaptor e sl
Tool Kit [REEGhEERS
58 LI Lt 1 Sending Paddle & 20 Sanding Slrips
" 10 pe. Nesdle File Sat with Case (1é7dia)

Call'TOLL FREE I-B 7 f-87 20924 Hubertus, Wi 53033-9799
Order ON LINE With Our Secure Web Site www.precisionhabby.com 3 : Fayx: 1-262-628-9976
__ In.contiguous U. ‘%A add §8. ‘75 Shlppmu & Handiling. Wi rfzsmentc add 5.6% salestax. E~mail sales@ptecisionhobby.com
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All American Crafts,.
243 Newton-Sparta Rd.,
Newton, NJ 07860,
Attn; Marie Arnold.
- ; } To order by credit card
windows. o : ; ; (Visa, MasterCard, &
o - Amex accepted),
- call Marie at
Right Side  {973) 383-8080, ext.104




'BUY COMPLETE WOOD | ieV : ]
“PACKAGES” FOR THESE GREAT |24 Eacc,:rbo?; 08 o ca
GALLERY CRAFT BOXES! Easy-to-follow instructio

Prices listed are for all the top-quality hardwoods Best Buy all 10 for S50

| required to make the Boxes as shown to the right.

Box No. 1 - OVAL

Wood for small version

Wood for large version
Box No. 2 - TRIAD
Wood for small version
I Wood for large version
| Box No. 3 - CIRCLE
| Wood for small version
Wood for large version
Box No. 4 - SQUARE
! Wood for small version Large Version: 6-3/4" W x 2-1/2" Lx 3-1/2"H
Wood for large version : Snalll Version: 3-3/8" W x 4-3/4" L x 1-3/4" H
Box No. 5 — STAR
Wood for small version

| Wood for large version
Box No. 6 - HEART
| Wood for small version

| Wood for large version
| Box No. 7 - OCTAGON

| Wood for small version

| Wood for large version
Box No. 8 - LEAF

Wood for small version

‘Shining Star (Pattern No. GCBS)
Wood for large version ! Large Yersion: 9-1/2" W x 9-1/2" L x 3-1/2" H

Box No. 9 — EVE RGREEN Small Version: 4-3/4" W x 4-3/4" L x 1-3/4" H
Wood for small version
Wood for large version
Box No. 10 - CRESCENT
Wood for small version
Wood for large version

Shipping charges: $0 to $20/3$5.95; $21 to
1. $50/$7.95; $51 1o $100/$9.95; over $100/$10.95.
Order toll free: 1-800-524-4184
g TE  [PEm Accepted
i\ Heritage Building Specialties
205 N. Cascade, Fergus Falls, MN 56537
Visit us online at: www.heritagewood.com

9y
Large Version: 7-3/4" W x 9-1/4" Lx 3-1/2"H
Small Version: 3-3/4" W x 4-1/2" Lx 1-3/4" H




THE GALLERY CRAFT BOX 3ERIES:
mes in ifs own booklet and patterns are given for both sizes shown.

ns come with at least ten step-by-step photos. All designs $5.95 each.
00 with Free Shipping! (Note: In the dimensions given below, the heights do not include the finials.) |

. ircle {with "yin-yang ply ; SGC
Large Version: 7-3/4" W x 7-3/4" L x 3-1/2" H {Pattern No. GCB3) Large Version: 7-1/2" W x 7-1/2" Lx 3-1/2" |
Small Version: 3-7/8" W x 3-7/8" Lx 1-3/4" H Large Version: 7-3/4" Dic. x 3-1/2"' H Small Version: 3-3/4" W x 3-3/4" Lx 1-3/4" H
Small Version: 3-7/8" Dia. x 1-3/4" H

“Heart (Pattern No. GCBé&) ' “Octagon (Patiern No. GCB7) Beech Leaf (Paftern No. GCBE&)
\ Lorge Version: 8-1/8" W x 7-1/4" Lx 3-1/2" H Large Version: 8" W x 8" Lx 3-1/2" H Large Version: 57 Wx 10" Lx 3-1/2" H
small Version: 4" W x 3-5/8" L x 1-3/4" H Small Verslon: 4-1/8" W x 4-1/8" Lx 1-3/4" H Small Yersion: 2-1/2" W x 5-1/4" Lx 1-3/4" H

To order:

By mail — Write the names and pattern numbers of the
patterns you want, and make check payable fo All
American Crafts. Send check or money order fo All
American Crafts, 243 Newton-Sparta Road, Newton, NJ
07860, Attn. M. Arnold. Please add $1.00 (for S+H) for
each pattern ordered, maximum $4.00 shipping and
handling charge (U.S. funds only].

By credif card - (Visa, Mastercard & Amex accepted) -
call (973) 383-8080, Ext. 104 and ask for Marie.

| BEST BUY — ALL 10 FOR
93.95 each | ¢50"WiTH FREE SHIPPING!

Large Yersion: 6" W x 7-3/4" Lx 3-1/2" H
Small Version: 3" W x 3-7/8" L x 1-3/4" H




CREATIVE WDDDWORKS f %
; EACH ISSUFE $6.00 - ANY 5 ISSUES $28.00 - ANY 8 ISSUES $42.0

- MAIL-IN ORDERS AND WEBSITE ORDERS WITHIN THE U.S. GET FREE S

TO ORDER ONLINE. WWW. SEYCO COM - FO

NOVEMBER 2002 JANUARY 2002 ' MARCH 2003 ' APHIL 2003 JUNE 2003
‘Bookmark, Patriotic Squirrel Plague, Memorial Cross, Bucking Muskie Fishing Rod Rack, Tloe # Fawm Mini Clock,
Shelf, Wall Basket, Bison, Segmented Hawk, Bear: Bronco, Grizzly Bear, Kitchen Canisters, Round Basket, Fretwork-

“Woodburaed Horse,

Whales [ntar.-i'ia_,:Frehvmk Intarsia, Band Saw Box.  Canister Basket, Elephant Fretwork Cross Box, Pendulum Mini Clock, Angel
e &vtnped Bass Intarsia, . Spice Cabinet, and more! Rocking Reindeer, Ring . and Eagle Mini Clocks, Garden Basket, Baseball Keepsake Box, Guitar CD
: : : Box, and more! and more! Desk Clock, and more! Rack, and more!

and more!

33 CAUGUST 2000 OCTOBER 2000 NOVEMBER Z000 MARCH 2001 APRIL 2001 JUNE 2001
French Lyre Clock, Neah's Dieer Intarsia, Frefwork Nine Cross Omaments, Bass  Wild Tutkeys, Fretwotk Music Box, Patriotic Plague, Loons Intarsia, Wolf Clocle,
Ark Puzzle; Tiger Silhouetie. Basket, Fretwork Music Box, Mini Clock, Ship ina Botlle  Nascar Plague, 3-Drsuuns Nightlight,  Breadboord, -9 Rookie  Golf Desk Set, Duck Lamp,
Elk Desk Set, Two. Wilckens Oak Leal C[m:k “American &Igm&rgld‘#:‘mlﬁs;df&-fxm“t Fretworls Cross Candleholder, Grizzly  Diesk Set, Ram Mini Clocl, Horse Plaque, and more!
Mini Clocks: and 1 ‘Pride Eagle 1 AL TN b Bear, Hawk, Sharpening Catrving Fretwork Shelf, Two
% S Hldabadle s puld moxe! Pheasan Clock, and mm‘e' vols, and nnch more! Iighthouse‘.' and morel

. i . 5 | sessss Fuli Size Patternst
SCROLL WORLD . BEST OF CREATIVE NOVEMBER 1998 JANUARY 1999

JUNE 1997  AUGUST 1997

Tig‘e:t"_a_qd Eagle Mini Clacks,  Intarsia Cougar, Cardinal  100% Scroll-Saw Projects! | WODDWORKS & CRAFTS  Christmas Tree Pure, Dragon Sheli, Slotted
Midmg[}i Sn'apker. {Raccoon)  Mini Clack; English Pipe | African Mini Clock, "Crown 10 yr. Anniversary Special  Mallard Sithouette, Wolf Ornaments, British Naval
- Intarsia, Fretwork Eagle, Box, 5111‘-‘]? on Marvin of Thorns! Wall Shelf, Fall ' - Collectors Edition, featuring Welcome Plaque, Wild West  Flintlock (Intarsia), & more!
Carving a Frame, Kaisersatt- "Carver of the  Harvest Relief Plaque, Tmpala 23 of our best projects ever!  Lampshade, and more!

'Clnﬁstophei{Mamé] Clock, . Peaple”, Two Wolf Scroll
and morel Saw P‘rc]ects and more!

Antelope Intarsia, Nature's
W'ay Plague, and more

WOOD ORNAMENTS ~ WODD ORNAMENTS = WOOB ORNAMENTS -  WOOD ORNAMENTS -
WINTER '00-01 . WINTER "01-702 WINTER '02-'03 WINTER '03-"04
Featuring 233 Full Size Featurlng 300 Great  Featuring 315 Exclusive Featuring 305 Fuil

Exquis fe Pattems' . Full'Size Patterns!  “° " Full Size Patterns! Size Paiterns!

THE LAST
. ORNAMENT ISSUE!




CRAFTS BACK ISSUE SALE

) - ANY 10 ISSUES $50.00 - ANY 15 ISSUES $70.00 (US Funds Only)

PPING! PHONE ORDERS WILL BE SUBJECT TO A SHIPPING CHARGE.
MORE INFORMATION CALL (972) 722-9722. -

JANUARY. 2004 ~ ' MARCH 2004

i e e ek
AUGUST 2003 . SEPTEMBER 2003 E
Wolf & Eagle Mitror, Howling Rhinoceros Plaque, Giraffe - Turkey Leaf, Furned Pens, ' Serolled Tiger, Kitten In A'Shoe, Caribou Weather Station,
Wolves, Family Photo Frame, Name ~ Plaque, Tulip Box, Cabonse, Fretwork Pen Box, Eagle Feather, | Cougar, Mantle Clock, Snowfiake - “Smallmouth Bass Plague,
Key Tags, Train Shelf, Tabletop Wooden-Hinged Basket, Grizzly Quarter Pounder With Cheese, | Ornaments, Native American Basketweave Jewely Box, Two:
Clock, Intarsia Heron, and morel & Wolverine Plagues, and more!  Lion, Canved Trout; Four Angelic. Box & Frame, Chocolate Lab - Native Amezican Silhos, Intarsia

Mammoth and much marel 5

Clocks, and more!

4 : 1
NOVEMBER 2001 JANUARY 2002 MARCH 2002 APRIL 2002 JUNE. 2002 AUGUST 2002
Bass Plaque, Falcon Eagle Intarsia, Fretwork Baseball Desk Set, Hotse  Cougar Plague, Coin Cutting  Libeity Bell Intarsia, Eagle Fretwork Cross, Hot Rod
1 Intarsia, Basketweave Frame, U.S. Navy Plague, Intarsia Clock, Lighthouse  pygject, Patriotic Jewelry, Music Box, Two Train - Ohelves, Classic Step Stool,
Clack, Fire-Breathing Basketbali Clock, Cougar Intarsia, Guardian Angel Train, Bison, and Angel Projects, Candy Machine, Fawos Plague, and more!
Dragon, Six Inspirational  Plague, Scrolling Antler, Three Frame, Lake Trout Plague, Plagues, and morel Birdhouse, ahd more! :
3-D Ornaments, and more! and more! ! & e :
TN sarosing - Garing - Imarsiz - Pt eevore! TR g T
5 = 3 ' 4
E Full Siz¢ Puttoins: o= z o s .
APRIL 1999 AUGUST 1999 NOVEMBER 1999 JANUARY 2000 : GRHIT 2000
Orca Ornament, New Dog Intarsia, Pheasant Wolf Intarsia, Eagle Two Lighthouse Mini Clocks, - 3-D Falcon, Ram and ~ Duck Plate, Clown Intarsia,
Basket Design, Bear, Piano Collectar’s Plate, Love Dreamcatcher, Cougar,  Diragon, Butterfly Band Saw  Caribou, Bi-Plane Mini - Heavy Fretwork Box; Two Great
Home" Silho, and more! Clock, and thorel * i Crosses, and morel’  Flower Plague, and morel

ORDERING GUIDELINES: PLEASE ADDRESS ALL BACK ISSUE ORDERS (AND MAKE CHECK OR MONEY ORDER PAYABLE) TO: SEVCO, THE SCROLL SAW
SPECIALISTS, INC., P.O. BOX 1900, ROCKWAILL, TX 75087, (DEFPT. B-10), + PIFASE ORDER ONLY FROM THE ISSUES SHOWN IN THIS AD; FOR MORE INFO.
CALL (Y72) 7229722 - PLEASE USE THE PRICES SHOWN IN THIS AD); DO NOT ORDER FROM PAST BACK ISSUE ADS.

!
’ Music Box, and more! Birds Clock, and move! Whitetail Buck, “Bless Our Box, Mini Grandmother Clock; Oak Mirfor, 2 Horse Silhouettes, Carving a -
]
:

F
I nAME Etclosed s my payiment of 3 for back issues i
1 |
i B WWW.seyco.com :
: I CITY /STATE/ZIP W accep ted I
l | Indicate which issues vou want {fwrite in how many of each il more than one) i
: I 3 June 1997 i October 1999 4 March 2001 1 August 2002 O Septermber 2003 0 Januan: 2004 i
| 1 3 August 1997 2 Novernber 1999 U April 2001 0 September 2002 O Navernber 2003 O March 200 |
| : 3 Best of CWWE&C  January 2000 O June 2001 0 November 2002 1 Wood Ornaments “97-"98 :
: I U November 1998 L Aprl 2000 0 Nowvember 2001 O darmary 2003 I Wood Ornaments "99-"00 i
| 9 January 19949 U August 2000 2 January 2002 0 March 2003 1 Wood Ornameants 00-"01 glb I
[ O April 1999 O October 2000 I March 2002 3 Aprl 2003 2 Waod Ornaments 01-°02 (]
D August 1999 O November 2060 I Apri] 2002 O Junie 2003 1 Wood Ornaments "02-°03 I
I O January 2001 U Juna 2002 0 Auglst 2003 0 Wood Omaments "03- 04 I

i




The Wood Shed

OTT-LITE TRUE COLOR LAMPS!
BRIGHT, glare-free, perfect tor
color matching, CRI=95. Bring
daylight illumination  inside!
Discount prices! www.lumenlight.com
1-800-742-4285.

FREE SAMPLES OF
CEDAR WOOD!!

HOGEYE

SCROLL SAW

Baltic Birch Plywood

Best Prices Available
The Best Grade Available: B/BB

ltem# Thickness  Size Price

o - L 128 1/8" 12" x 12" $0.85
L U:;?is{ s SUPPLIES 158 18  12'x15"  $1.15
T : g e : 4 24 1/8" 2t £ 51.
Kathy Wise Designs Inc., PO Box 60, (4 79’ 846-1 o987 122 1);2,. 12.,§f3,. 212:
Ya,le, \/IT 48097 wv\-'w..ka.thvwwse.com y e_m.““: 154 1/4” 19" x 15"  $1.70
kathvwisc(@bignetnet 1141-9 244 1/a 19% x 24"  82.40

mshelley@arkansas.nef | IAa

127 x 12° $1.70

R

?‘i& ob  Seroll Saw Lumber
1/8 to 3/4 inch thick and
4 to 8" wide and wider!!

1538  3/87  12'x15"  $2.25

0438 3/8"  122x24"  $3.00

¢ 122 12 12x 12" $2.20

Toll Free: 182 /2" 12'x15’  $3.00
1-888-322-2432 242 120 12°x24"  $3.55

To place an order, call or fax us,

Phone 1-800-585-5965 Fax 519.652-8158

Vfisa, M/C, American Express & Money Orders

Ford Enterprises
P.O. Box 44, Lambeth Stn.
Lendon, ON Canada NEP 1P8

26511 County Hy OO Visit our website
Richland Center, WI 53581 wwu‘mvoodcrafters.on.ca
olesale orders welcome
www.ocogchha rdwoods.com Unsurfaced Lumber Shipping Charges: 10% of order; Min $6.50
Hardwood Planks

*1 ower Prices  * Fast Service
*Customer Satisfaction

Carving Stock

FIRST CHRISTMAS CLOCK

Celebrate the meaning
of Christmas with this
beautiful w;a.l'l -c-Ioc'_k o

* Approx. :
28”H x 137W x 4142"D

* Uses Westminster
chiming clock
movement {wipendulu
producing a lovely
church-like effect.

* Comes with step-by-ste
color photos in durab
booklet

To Order: Send check or
money order (and make
payable) to :
All American Crafts,
243 Newton-Sparta Rd..
Newton, NJ 07860,

Attn: Marie Arnold.

To order by credit card
(Visa, MasterCard, & Arnex
accepted),
_call Marie at

(973) 383-8080, ext. 104
“U.S. Fundsonly

|'and hardware package not

with pattern

WHY CHOOSE

'MEMPHIS HARDWOOD _LU_MBhR lNC

6535 CHURCH ST. MEM
1-(800) 286-3949
wiwvw. memphishard

MEMPHIS

HARDWOOD

LUMBER?

HERE'S WHY:

* FAST
COURTEOUS
SERVICE!

* 27 YEARS IN
BUSINESS!!

* WE MAINTAIN
AN INVENTORY OF 60 SPECIES, BOTH DOMESTIC
AND IMPORTED HARDWOODS!

* HIGI LQUALITY, MILLED ACCURATELY AND
CONSISTENTLY! \

* COMPETITIVE PRICING!

"I TOP-QUALITY HARDWOODS
We sell top-guality hardwoods
1285 1 /4 3787 and 1 /2"
thick al GREAT PRICESL

'N:_Jte:Eas_y-to-brder.clo_ck._parts 31 0

* |inciuded. Ordering info. spec:ﬁed' '

CUSTOMIZED GLUED-UP
HARDWOOID PANELS
Available in any dimensions in thicknesses of
174", 3/8" 1/27, and 3/47. Call for pricing.

1 -800-286-3 - 1O |- @I _islscouela_.:



Y30 Species K

of Exotic & Domestic Hardwoods
FROM 146" TO 3/4” THICK

13 Species of Plywood
PEGAS SCROLL SAW BLADES
Wood ID Kit - $29.95 + 2.95 Shipping

For Free Catalog Call:
Toll Free: 1-888-751-1400 or
610-381-2286 ¢ Fax 610-381.5155

. D & D Woodcrafts

AR 3 Box 3066
Saylorsburg, FA 18353-9617

=
fm

* ATTENTION CRAFTERS -
WHOLESALE PRICES
TO THE PUBLIC

= Clock Supplies » Hardware

= Sanding Suppliss s Cutouts

= Wood Turnings * Spindles

= Shaker Pegs * Knobs

+ Candie Cups = Hearts

+Scroll Blades = Plugs

= Dowels = Stars

= Spools * Snowmen

 Fan handles e-mail: howee@sofnet.com
website: www. howee.com
—Ovar 850 ftems to Choose From—

PHONE 1-417-623-0656 |
OR WRITE FOR FREE CATALOG
The Wood King

2220 S. Prosperity Ave.
Joplin, MO 64801

« WHOLESALE CLOCK SUPPLIES

WHOLESALE WOOD SUPPLIES

| N_ATIONWI.DE___ ot
SCROLLING CLASSES

Scrolling Across America is
expanding its popular scroll saw
class program, which allows you to
bring your saw and learn how to
use it for maximum enjoyment and
productivity! After years of
successful regional classes, this
education division of Advanced
Machineny is now scheduling
events throughout the US and
Canada. Interested scrollers are
encouraged to register online,
as classes will be presented where
interest is the greatest. Just
provide your e-mail address and
zip/postal code, and you'll both
increase your chances of a class
in your area and guarantee you'll
be the first in line to register
when it happens!

For complete details on current
classes, rates, and how to bring a
class in your area, log onto;
www.scrollingacrossamerica.com
- or call 1-800-5CROLLER
{1-800-727-6553, 9-4:30 ET)

* WHOLESALE SANDING SUPPLIES

ified Geomeiry
Resular
Double |

Spiral

SWiSs Ut =i~

Pin

6th Annual
SPLINTERFEST!

Sponsored by Scroller
Ltd./The Winfield
Collection

September 11th, 2004
8:00 A.M. to 6:00 P.M.
Fenton, Michigan

VENDORS -
There are still
some booth spaces
available. For more
information, call
Ken Brant at
(810) 629-7712




llaltis Birc Iwmnd

| 18 meceilﬂ" snank i

“itaian Fsaiar thaml
Great for scroling or Wood Burming # s
o] s oi bn . #5630 - 1/ET12'K12" 31 8O Precision | Router Bl Set
#107 - 181 2"x24" - $1,90 | #B530A -1/8°x12"%24"-§2.90 Sa?.!aree Fits Dremel Toals with
#102 - U4'x12'x12" - $1.30 #5531~ 1/4"x12'x12" - $2.25 M
#108 - 1/4"x12"x24" - §2 50 #OD31A -1/4"x127x24" -B4, 50’ Speed Steel Bits come ina |
' ; when stack Wooden Storage Box

| #103-38'12°X12" - $1.75 W siock 1/4” Hardwood kutting, Squares your blade

s ;ﬂgﬁ‘ fgﬁgﬁ;,\:gggg  Plywood in many different with the table. #D2721 - 525.00

410 - 112" %127%24" - $3.90 | species. Give usa Calt 111 | #8Q-2 - $4. 95
#105 - 5/87%12'%12" - $2.95 WM. EN NSNS A EEEEEREEEANY

| #111 - 5/8"x12'x24" - $5.80 |
| 106 3i4'x12°X12" - 53.95 $peclal Purchase
#1412 - 3/4"x127°%24" - §7.80 i

- 1/8” Maple & 1/87 Cherry Plywood Good One

Side. These packs regularly sell for $30.00

Finland Birch Plywood
= Save 33% While Supply Last

All have exterior glue 1!
10 pieces - 1/8”x127x24” Maple Plywood
Stock # - WS-2 - $20.00

ey e
e -

i Ne patches on back face !
(#5241 - 1327x127x12" - $2.35
L2414 - 1/327X12"24” - $4.60
(HH242 - 1116"x12"x12" - $2.25
H#5242A - 1118"%12"x24" - §4.40
#5248 ~ 181200127 - $1.70 ; g
#5249A ~ 1481 2“):(24“ it 2330 10 pileces - 1/ ”112”324” (herﬂ' P}y"? ood
#6252 - 1/4'x12°%x12” - $2.45 ! Stock # - CH-2 - %20.00

;fszszA - 1/4"x12°x24" ~ $4.90 ‘ SRR R Y

When you call us you'll talk to more than just an order taker Iff We all own and use scrol! saws !!!

Premium Grade Hardwoods: Clear on the front face. The back face may contain minor defects. 67 +/- 1/8"
Sample Pack: one pisce H8x3'x8" of each species - # HW-1 $9.85 ~ MGST WOOD AVAILABLE IN WIDER WIDTHS, CALL Us

Spec;es Smck# Cost Stock # Cost Stock# Cost Stack# ' Cost
118”%x6"x24” Each [ 14"x6”x24" Each [3/8”x6"x24” Each 12" %67 x24" Each

Red Oak #RED186 $3.55 | #RED146  $3.85 | #RED388 $4.60 #RED126 $4.60

Hard Maple | #MPL186  $3.95 #MPL146  $4.45 | #MPL386  $525 | #MPL126  $525
Basswood #BASTSB $3.83 #BASMS 54,11 #BASISS& $5.04 #BASTEG $5.20

Wainut #WALzsa"””"”'sei 45 | #WAL146  $4.95 "”#WAL&BG' $5.95 #wx-mza $5.95
Cherry BCHY1 86 34 75 #cmfms 5.5 #cwass $6.25 | #CHY126  $6.25
Purpieheart #PHT186  $4.25 | #PHT146  $405 | #PHT386  $595 | #PHT126  $6.95

Mahogany | #MAH186  $500 | #MAH146  $560 | #MAH386  $650 | #MAH126  $6.75

Padauk | #PAB?SE&WW% 15 | #PAD146  $575 | #PAD38S 5675 | #PAD126  $7.25
Canarywocd HOANISS 5405 | #CAN146  $545 | BCAN3BS 8625 | #CAN128  $6.75

Yeliowheart m'#YEUBGW'“'S‘;GO ”#*(”éi%'éé“Mé'é"'%'éw  #YEL388 - 8575 HYEL126  $6.25

To piace an order, call, fax or write Us. We accept Visa, MasterCard, Discover, Ghecks & Money Orders. Sorry No COD's
Pleass nc!ude F'hanca # and Street address {No PO Boxes) - Mosi arders are shxpped withinn 24 hours, We shap by UPS 100%

uw.l LR

Sloan’s Wuodshap - 3453 Callis Road - Lebanon, TN 37080
Phone: (815} 453-2222 Fax: (618) 453-0507 Email: inffo@sloanswoodshop.com
www.sioanswoodshop.com Check out our internet specials !l




_"msa"ﬁ Ir ﬂununr
SeRoLL SAW BLADES

Regular Skip Tooth Blades

#3/0,20,0,2,4,5, 7.9, U
$ 1.79 a Doz - 517.00 a Gross
- M,’u
Double Skip Teooth Blades

#3/0,2/0,1,3,5,7,9,12

$1.70 a Doz - $17.90 a Gross
Reverse Skip Tooth Blades

#200,2,5 7,9, 12, 420R
$1.95 a Doz - $19.50 a Gross

Spiral Tooth Blades
#2/0,0,2,4,6
51.95 a Doz - $19.58 4 Gross
> - -4
Crown Tooth Blades
#72/0,2,3,5.7,9,12
$2.30 a Doz ~ $23.00 a Gross

& &
¥ b

Precision Ground Tooth
Fa T
$3.50 a Doz - $35.00 a Gross
“NEW” PGT Pouble Tooth
#5749
$3.50 2 Doz - § 35.00 a2 Gross
o 2
“NEW?” Mach Series Reverse
#3.5,7,9
$2.75% a Noz—38$27.50 a Gross
“NEW Thick Wood Blades
# 408-TW
$2.95 a Doz—5829.50 a Gross

Metal Cuiting Blades i
#1.57,9,12
$3.00 2 Doz—$30.00 a Gross

&
» &

“NEW" Flat End Spiral
#2 4
82.75 a Doz—327.50 a Gross

+* i

You may mix or match the same | _ i e

| style blades for gross pricing
Ali the bfades above are §°
Plain End "OLSON” Blades

We also stock:
3" pin end blades -2 sizes
5" pin end blades - 8 sizes
i 6" plain end blades - 4 sizes
. 5" Plain End Jewelers Blades

g ncnmc silms

Solid Colors
$7.95ea
1/87x127x24™
Red, Blue, Light Blue, Green,

Yelow, Orange, Black, White,

Pink, Ivory, Brown, Purple,
Frost White, Turquoise

$12.95 ea
1/47x127x24”
Red, Blue, White, Black
-

&
*

Transparent Colors

$7.95 ea
1/87x127x24"
Red, Blue, Light Blue,
Green, Yellow,Orange,
Smoke, Bronze, Clear

{clear onfy $ 5.50 aae,h}
s

L 4

Mnrrared Colors
$12.50 ea
1/87x127x24”

Red, Blue, Green, Yellow,
Qrange, Pink, Purple, Peach,
Gold, Bronze, Gray, Clear
i¢lear only $ 9.00 gach)
1/47x127x24"
Clear Mirror - $ 15.00 ea

‘l‘opahty Sﬂco raud ‘Isserts

No tow quality economy inserts sold here I

#CK101 - White Roman
#CK103 - lvory Arabic #CK104 - Ivory Roman
#OCK 102 - Goid Arabic HCK105 - Gold Roman

1+ $4.75 ~ 10 + $4.35 ~ 30+ $3.95 ~ 100+ $3.65
1 74167 Inseris, Glass Lens, Siainless Steef Back, With Battery
No RUBBER GASKETS - MIX 0R MATCH

#CK100 - White Arabic

1716”7,

Precision Pin Chuck

Use mini bits in a drifl press with this
quality Pin Chuck. With 3 collets, it holds
hits #80-440. # PC-1 $9.95

il

20 Piece Mini
Dirill Bit Set
#61 - #80
mietal case
#20peDS
%9.95

Mml ’{)rlli Blts
3/32”, 1/8" Bits $4.50 Doz

Numbered Drill Bits
#54, #30, #38, #61, #64,
#67,#70, #72
£ 7.50 per Dozen

{serey no mixing sizes of drill bits)

#CK106
1 77167 Fancy Gold & Black
Dial, Arabic Numbers
i+ $5.50 - 10+5520
30+ $4.75 - 100+ $4.40

All Clock & pholo inserts have a gold tone bezel. Clocks
inchude battery. All requite a 1 3/8” mounting hole 5/16” decp.

1 3/8” Forstuer Bit -  #FOR138 - 3 9.00 each
We alsa stock 27, 2 3/4" & 3 1/2” clock inseris 1111

Blade Storage
Tubes

Clear plastic tubes
3/4” dia. 6" long, tops
have hangtabs

$3.95 dozen
#TUBE

#HPHOTO-1
1 7/16” Photo insert
1+ 81.78 - 10+ $1.55
30+ $1.35 - 106+ 51.25
We now have 27 Photo Inseris 11!

&4

CGrder Tol Free

1 —888-61 5‘9663 Applies to the 48 contiguous states only

SHIPPING CHARGES

J $00.00 - $40.00 add $ 5.00

wﬂgggfn $40.01 - $60.00 add $6.50

; B $60.01 - $80.00 add $ 8.00

3453 Callis Road  $80.01 andoveradd 10%
Lebanon, TN Blade only arders $5.00 shipping

370946 TN rasidents add 9.23% Sales Tax




makes it fast casy and iun to pro
hundreds of prajects.

~ The vibration-free performanc
the ability to cut hardwoods up

2 5/8” make the Hawk the best
choice in a S(-.i'.o-fl.-_sa’w.- o

Seml for 30111' FRLE,

Please Rush My
FREE Demonstration Video Kitto:

Cut out and mail to:

Hawk Woodworking Tools
1801 Vine Street

P.Q. Box 369

Harrisonville

City, MO 64701-0369

State Zip
CODE: 504025
Email.

[Cptieni—oies ahally recaive 2pecial offars via email WWW.haWkWOOdWOTkingtDO Is.com

= § Precision Scroll Saw,

To order y-rour_FHEE Demonstration Video Kit by phone,
call the number below and mention code: 504025

Call Toll-Free
18004872623

www.hawkwoodworkingtools.com




Full Size Pattern
Cockatiel

o
5
4

AN
9
v

Full Size Pattern

Summer Fun
from page 6

— N T

Full Slze Pattern
Bison
from page 24

FULL SIZE PATTERN SECTION NO. 2 September 2004

Side A
Summer Fun

Cockatiel

from page ©&
from page 21

Bison

Grey Wolves

-----

Side B
Custom “Hog”

Triple Leaf Horses

Fersonalized Bowling Pine

and Baseball Bats

Pattern Modfication Clock .....civuninns

Alligator Snapping Turtie

-------------------

from page 24
from page 34

. from page 12

from page 14

from page 26

Metric Conversions:
1Inch = 26.4mm = 2.B4cm = 0.02B64m

Common Measurements:

116" = 1.58mm
1/8" = 3.18mm
1/4" = 6.35mm
3/8" = 9.58mm
172" = 1.27em
5/B" = 1.58cm
/4" =1.91cm
78" = 2.226m
1" = 2.54cm

2" = 5,08em
3" = 7.62cm

4" =10.16¢cm

5" =12.70cm
6" = 15.24GI‘I‘I
7" = 17.78cm
&" = 20.32cm
@' = 22 Béom
10" = 25.40cm
" = 27.84cm
12" = 30.48cm
24" = 60.96cm
36" = S.44cm
45" = 1.14m
BO" = 1.52m

Note: all of the designs in Creative Woodworks & Crafte pattern
sections are copyrighted. You are parmitted to make photocoples
ONLY for your personal use, You may glve away or sell the
completed projecte you tnake from them, but you are NOT
permitted to make copies of the actual patterne themselves

to aell, glve away or otherwlee distribute in any other form.

Full Size Pattern

Grey Woives
from page 34













aqYy

FULL SIZE PATTERN SECTION NO. 2 September 2004

Side A
Summer Fun from page ©&
Cockatiel from page 21
(11 T | F from page 24
Grey Wolves from page 34
Side B
Custom “Hog” ~.from page 12
Triple Leaf Horses from page 14
Fersonalized Bowling Pine

and Baseball Bats from page 26
Pattern Modification Clock ......c......... from page 54
Alligator Snapping Turtie.......... e from page 58

Metric Conversions:
1Inch = 26.4mm = 2.B4cm = 0.0264m

Common Measurements:

1716" = 1.58mm
1/8" = 318mm
1/4" = 6.35mm
3/8" = 5.55mm
172" = 1.27em
5/B" = 1.58cm
/4" =1.91cm
718" = 2.226m
1" = 2.54cm

2" = 5.08cm
3" = 7.62cm
4" =10.16¢cm

5" =12.70cm
8" = 18.24em
T =17.78cm
&" = 20.32cm
9"z 22 B6cm
10" = 25.40cm
1" = 27.84em
12" = 30.48cm
24" = 60.96cm
36" = H.44cm
45" = 1.14m
60" = 1.52m

Note: all of the designs in Creative Woodworks & Crafte pattern
sections are copyrighted. You are parmitted to make photocoples
ONLY for your personal use, You may glve away or sell the
completed projecte you tmake from them, but you are NOT
permitted to make copies of the actual patterns themselves

to aell, glve away or otherwlse distribute in any other form.
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Full Size Patterns
Fattern Modification Clock
Lag - make two from page B4
Make from 1/8" material

Side view of base

b 7
=
Bage
Trwarsieq Center lego on base Inssrt leg
m——

Full 8i

Personallzed Mini Bow
fron



B&

G oL \+>
<+ s

, W28 45678Y

Flgpg:f::d Baseball Bats /'& % (C: D g 5((5 rU

e KILMINQPGQURS

TUVWXY Z &




Full Size Pattern

Squirrel Intarsia
from page 61

Full Size Pattern
Bonus Project: Oriental Dragon Suncatcher

from page 32

Full Size Pattern

Moose Box
from page 44

Drill hole for hanger

FULL SIZE PATTERN SECTION NO. 1 September 2004

Metric Conversions:
Slde A
1 ingh = 25.4mm = 2.54cm = 0.0254m
Love Bites.ueere ssEGsssonssw TTOM page B
Oriental Dragon Suncatcher..o.e.....from page 32 Common Mesurstente
Moose Box........ from page 44 116" = 1.58mm B" = 12.706m
Squirrel Intarsia from page 61 178" = 3.18mm 6" = 15.24cm
174" = 6.35mm 7' =17.78cm
- 3/8" = 9.53mm &" = 20.32¢m
Side B 1/2" = 1.27cm 9" = 22.86cm
Dragon’s Cache csesases vesnsessmaneesenenss frOM page 38 5/8" = 1.58cm 10" = 25.40cm
3/4" = 1.81cm 1" = 27.84cm
7B = 2.22em 12" = B0.4Bcm
1" = 2.84cm 24" = 60.96cm
Note: all of the dasigns in Creative Woodworks & Crafts pattern gu i ';)gg:: ig-- : 191‘;4:0”
sectlons are copyrighted. You are permitted to make photocopiee 4" 3 16 16em 60" = 1'52"1
INLY for your personal uge. You may give away or sell the B R

':ompletad projects you make from them, but you are NOT
sermitted to make coples of the actual patterns themselves
to sell, give away or otherwise distrlbuts in any other form.

Full Size Fattern

Love Bites
from page &

(suopeao) a0y 2pnB Areasssau jou)
soeds sapebau sqeapul 5300

A {\T
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Full Size Pattern

Bonus Project: Oriental Dragon Suncatcher
from page 32




Cc?

Drill hole for hanger




FULL SIZE PATTERN SECTION NO. 1 September 2004

Metric Conversions:
Slde A
1inch = 25.4mm = 2.54cm = 0.0254m
Love Bites..ueere akaaamTEssasTIOM pagd B
Oriental Dragon Suncatcher...e.....from page 32 Commor bMoasUrsnents
Moose Box....... from page 44 146" = 1.58mm B" = 12.706m
Squirrel Intarsia from page &1 /8" = 3.18mm 6" = 15.24cm
174" = 6.35mm 7' =17.78cm
: 3/8" = 9.53mm &" = 20.32cm
Side B 1/2" =1.27cm 8" = 22.865m
Pragon's Cache scsaseres wesnsesssaneoseenenss frOM page 38 5/8" = 1.58cm 10" = 25.40cm
3/4" = 1.81cm 11" = 27.94cm
78" = 2.22em 12" = 30.48cm
1"= 2.54cm 24" = 80,96¢m
Note: all of the dasigns in Creative Woodworks & Crafts pattern gu = ';)gg:: ig-- : 191‘;4:0”
sectlons are copyrightsd. You are permitted to make photocopiee 4" - 16 16 60" = 1'52"1
INLY for your personal uge. You may give away or sell the e -
-ompleted projects you make from them, but you are NOT
sermitted to make coples of the actual patterns themselves
s0 sell, give away or otherwise distributs in any other form.
Full Size Pattern
Love Bites
from page &
—_—

T
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3 End panels (C} - make two from 1/2" material
| Beval the top and bottom 20° as shown In slde view

Side view (C)

~—— Wood grain direction ———

Knobe for lid (X) - make
twa from 1/2" material

Bottom view of
knobs for lid (X) - bore
11&"-Dia. hole In
bottom (emall) edge

Knobse for lower drawer (N) - make
four from 1/2" material

Knobs for top drawer (S) - make
two from 1/2° materia |

/+

03

dY

13-1/8"

1-t/e"

512"

I
!
|
|
|
|
|
|
|
|
|
|
!
{
|
{
l
i
|
[
|
|
I
I
I
|
|
|
!
I
|
!
|l
|
|
|
|
|
|
|
|
|
{

Bevel edges 20° as shown
in side viawe balow

Top panel (E) - make
ohe from 1/4" matarial

Bottom panel (D) - make
one from 1/2" material

Make back panel a solid panel without

Top drawer opening
Lower drawsr opening
Frout and back panels (A & B) - make two from 1/2" material
the dragon cutouts or drawer openings

Top dr. wer bottom panel (O) - 5-7/8" x 7-11/16"

Lower drawer b sttom
panel (J} - 5-7/& x 9-1/8" /

e

4.5

db

Make both from 1/8" materlal and bevel
ends 20° as shown In slda views below

Slde view of top panel (E

Side Yiw of bottom panel (D)

-—— Bottom section of lid (F) - 8-1/2" x 14"

d7

NG

Gide views (0 & J)

Top drawsr side panels (F) - make two from 1/4" material

Bevel edges 20° as shown in side view

Lowar drawer side panels (K) - make twe from 1/4" materlal
Bevel sdges 20° as shown In slde view

Lower drawsr front and back panels (L) - make two from 1/4" matetial

Top drawer front and back panels (@) - make two from 1/4" matarial

e Middle section of lid (6) - 6-1/2" x 12-1/8" i

Sy P,

<—=—~—— Top section of lid (H) - 8" x 10-174"

!
l,-q— Dotted line represente cutout areainparte F& G

Bore 9/64"-Dia. he les through part H for
mounting scra ve Lo attach knobe
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Make all from 1/2" material and bevel all edgee
20° as shown |n the side view below

g
L]
% Lid guides (i) - make two from 3/&" materia I
\\ .
Full Size Patterns —’?&sfm"-ma. hole, countersink \S\*—l— ue
Pragon’s Cache
from page 3& 1
— 12" \—~
4-3/8"
[
Q‘ !
§
=
o
o]
m x
e _‘_‘_@ 9/64"-Dla. mounting screw holee ® +

Top drawer face panel (R) - make one from 1/4" material

l w&. mounting aorewholss@i

Lower drawer face panel (M) ~ make che from 1/4" matarial

Side view of |lid sections
(F G & H) - bevel all edges 20°

20°

p




Top dr.

al
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End panels (C} - make two from 1/2" material
Beveal the top and bottom 20° as shown In slde view

~—— Wood grain direction ———»

Side view (C)

Knobs for lower drawer (N) -
four from 1/2" materia

Knobs for top drawer (S) -

two from 1/2"° materia

/

Knobe for lid (X) - make
twa from 1/2" material

Bottom view of
knobs for lid (X) - bore
11&"-Dia. hole In
bottom (emall) edge

wer bottom panel (O) - 5-7/8" x 7-11/16"

Lower drawer b
panel (J} - 5-7/&




1-t/8"
I
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k
|
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|
|
make |
| |
|
. |
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|
|
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|
|
|
B-1/2" |
|
|
|
|
|
!
|
| Bavel edges 20° as shown
! ih side views balow
|
[
+ |
[
[
|
[
[
|
|
[
|
yttom
X 2-1/8"
/ Slde view of top panel (E

Side Vi

-—— Bottom section of lid (F) - 8-1/2" x 14"

e Middle section of lid (G) - 6-1/2" x 12-1/8" /




dYy

13-4/8"

Top panel (E) - make
ohe from 1/4" matarial

Bottom panel (D) - make
one from 1/2" material

w of bottom panel (D)




4.5

Top drawer side panels (P) - make two from 1/4" material

Bevel edges 20° as shown in side view

Lower drawer side panels (K} - make twe from 1/4" materlal
Bevel sdges 20° as shown In slde view

/ Side view (P)

/

/ Side view (K)



db

Make both from 1/8" materlal and bevel
ends 20° as shown In slda views balow

Gide views (O & J)

Lower drawsr front and back panels (L) - make two from 1/4" matetial

Top drawer front and back panels (@) - make two from 1/4" matarial

Lid guides (i} - make two from 3/&" materia

Full Size Patterns e S5 0/64"-Dia. hole, countersirk \S\”‘l—

Pragon’s Cache

12"

from page 3&
12" \—;

438"

‘ ‘_® 9/64"-Pla. mounting screw holes ®

Top drawer face panel (R) - make one from 1/4" material




d7

<—=—~—— Top section of lid (H) - 8" x 10-1/4"

l,-q— Dotted line represente cutout areain parte F& G

I Bore 9/é4"-Dia. he
— s mounting scra

\ / Lower drawer face panel (M) - make one from 1/4" material
!




es through part H for
vé to attach knobe

Make all from 1/2" matsrial and bevel all sdges
20° as shown In the side view below

Side view of |lid sections
+ (F. G & H) - bevel all edges 20°

20°

p




