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S'I'E IE BAR co RP.

the only name you need fto know for all your
clock making, scrollsaw and now...

penmaking and turning supplies?!!

VISIT OUR WEBSITE AT:

WWW PENMAKINGSUPPLIES,GOM

o view hundreds of new, excll'lng, eusy fo muke
{and profitable!) projecits.

Candlesfick
Kits

Perfume Aftemizer Kits Fancy Pen & I'-'ennl I(its Boll'le Siopper Kits

IN'I'E RESTED IN PENMAKING?

Here’s a very basic, extremely informative, introduction to penmaking video, In less than 30 minutes [
you will sce how easy (and. prof‘ table!) it really is. Included with our “basic penmaking” video is a |
custom pen, hand made by the craftsman featured in the video. Seeing is believing...how easy it
really i is to turn (no pun intended!) a few dollar investment into a $25.00 (or more) retail product. :

ORDER #P-VIDEO-1...includes video (VHS) ;
and custom pen ($25 00 value) only $14 95 plus sthpmg ok

Want to sell your crafts? check out
WWW.WOODWORKINGCRAFTS.COM
One of the most informative sites available and brought

to you as a totally FREE SERVICE by Steebar Corp




Carba—‘l‘ec CT—LA‘I’H E-1
Variable Speed Mini Lathe

The perfect lathe for pencrafting and turning small projects.
We're so confident of the reliability of this mode{ that
it includes a 3 year warranty!

Express yvourself with a project that you hand turned using the new
and improved Carba-Tec variable speed mini lathe. Both beginners
and experienced turners will appreciate the quality, power and
convenience of this easy to use, full featured mini-lathe.

Features include:

* Pre-mounted 400-4500 RPM 1/4 HP variable speed motor with
front panel power switch and speed controls.

« Cast iron construction throughout.

* Bore through hales on headstock and tailstock (3/8" bore).

= Oversized headstock ball bearings for smooth operation and
reliability.

* Portable-use it anywhere.

Specifications:
» Spindle 3/4" x 16 tpi w/ #1 MT

- Tailstock spindle #1 MT

+ 12-1/2" between centers

+ 6" swing over bed

» 2 step motor pulley

» Overall size: 25" x 4-3/4" x 9-1/2"
* Weight: 37 pounds

il Shellawax po sh (PK~II17

OUR FULL COLOR 148 PAGE CLOCK MAKERS CATALOG

FEATURING OVER 2500 ITEMS WILL BE INCLUDED FREE §

WITH AN ORDER FROM THIS AD (AVAILABLE SEPARATELY
: FOR 35 00 DEPOSIT)

VISIT OUR WEBSITE AT:
WWW STEEBAR COM

Purchase Includes:

* Variable speed 1/4 HP motor

- 2" faceplate

« Extra belt

« 4 prong headstock spur center

« 3" toolrest and mount

» Knockout Bar

+ Live tailstock center with interchangeable
cup and point inserts

« FREE Video Tape with a custom
made pen — A $14.95 Value!

SEE MORE GREAT
OFFERS ON PAGE 63
OF THIS ISSUE

CHECK OUT'
www.steebar.com |
for more
details about |
The Insiders’
Club! '*

OR SEE PAGE 51
OF THIS ISSUE

SHIPPING CHARGES' Add 10% shnppmg to total, minimum $5 Q0. Orders aver $200 00 shupped FREEN!
We accept Visa, Mastercard, & Discover. Send your name, address, and telephone number to:

STEEBAR CORP.- P.O. Box 980 - WC-58, Andover, NJ 07821-0980
ORDER TODAY by Fax (973) 383-8918 or Phone (973) 383-1026
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Intfroduction
Ten years age, | received one of the best Christmas pre-
sents | have ever hoped for: a Golden Reiriever puppy.
He is still my best fiend, my confidant, my first real love.
Here is a pair of young fluffy friends ready for their soul
mate, their special person to love. Wrap them up with @
bow collar and watch the magic of REAL puppy love
begin.

My husband and | starfed woodworking a litfle over

four years ago. We are an “l-draw-'um-he-saws-'um"
team. We have a unigue method of pulting patterns to
wood for scrolling. We use Removable Adhesive Paper
on all of our projects. It saves fime. effort, and money.

o i INSTRUCTIONS
: - We apply the pattern to

clean, prepared 8" x 10"
or 11" x 14" wood (usual-
ly stacks of five to fen
each of 1/8" birch ply-
wood taped fogether
with double-sided tape
and pre-cut to fit a
frame). The photos.
below show our pattern
being applied with
Removable Adhesive
Paper. Cover the pat-
tern with 2" or 3" clear
packaging tape. This
lends stability to the pat-
tern and provides a
lubrication for your
blades. Drill all holes s
marked in the negative
spaces and at the tips of
the single lines in the
pattern. Start from the
interior and work your
way to the outside bor-
ders. Note: once cut, the
whiskers will be fragile.

The finished project is
shown here in a ready-
made 11" x 14" frame.
We use flat black spray
paint to make the
backer board for this cuddly piece. Peel off the pattern,
sand the back to remove any fuzzies, blow off dust with
compressed dir, insert in frame, and hang!

See our website (SKWoodWorks.com] for more on
Removable Adhesive Paper.

Goed Bless our froops and the USA!

For questions concerning this project, send an SASE fo:
SKWoodWorks, P.O. Box 583, Pleasant View, TN 37146.
Website: www.skwoodworks.com &%

These photos illustrate the
unigue method used by the
Robinson’s to apply their
patterns. They find that
Removable Adhesive Paper
makes the process of applying
their patterns and finishing
their projects much easier.






SUPPLIES

Wood: mfd fo dark brown hardwood [e.g. brown nrlk
willow, butternut or similarj}—one piece 1/2" to 3/4"
10-1/2"x 8"

Tools: scroll saw with a No. 2R and/or 5R blade; drill
and/or drill press with assorted bits; fixed disc or belf
sander with fine or extra fine (120/220) disc or belt;
access to photocopier

Temporary-bond spray adhesive (such as 3M 777
adhesive)

1/4 sheet of 220-grit srmdpc:per

Finishing oil of your choice (e.g. tung, walnut, e‘rn. )

Introduction

We have looked into designing some bears for a while
because we get asked for them often at craff shows.
We decided fo start big with ¢ kodiak bear and work
down to smaller local bears. Besides, black bears don't
have a lot of detail to make a very interesting pattern.
Kodiaks are big and fuzzy, and Jacob took advantage
of this in the pattern. If you can find a bigger piece of
wood, this design looks very impressive when enlarged
and done 10" or 12" high,

Woodwarks & C August 2004

Pattern Located in Full Size Pattern Section No. 1!

Kodiak Bear

. pattern by lacob Fowler, cut and finished by Wayne Fowler

This piece is desighed
fo fit inside of a finished
rectangle, but it could
be fit into an oval by
adjusting the interior to
the right and above the
bear o an oval shape.

The finished bear was
cut from o piece of but-
fernut | found at an out-
door booth at a local
wood show. The baard
had lots of knots and
flaws, but the hole
around the bear made
it possible to both
avoid and take advan-
tage of them for a little
character.

INSTRUCTIONS

Make a photocopy of
the pattern and glue
it fo the wood. | recom-
mend using clear pack-
ing tape on top of the
pattern to reduce the
burn from the fight turns
you will have to make
when cutting the pat-
tern. For cutting, | rec-
ommend using a No. 5 or No. 2 reverse tooth blade to
reduce chipping on the bottom of the piece.

After you have drilled the guide holes and cut out
the fret pieces, either peel the pattern off or use «
solvent such as paint thinner to remove it. Let the piece
dry before you sand its front and back on a disc or belt
sander. This is your chance to ensure that the frame s
square and straight by sanding out any bumps on the
outside frame. | find that then using a 1/4 sheet of
220-grit sandpaper is a geod way of removing any
remaining burs and lightly rounding the edges in order
to give the plece a more finished look, Clean the bear
using your favorite tool of-choice (I use a clean
paintbrush). Finish with @ thin oil to seal the inner edges
(I use either walnut or tung oil).

Display Option: If you are planning to display vour
piece on a shelf, it could be mounted on a rectangular
base {approximately 10-1/2" x 2") using two dowels or
screws through either end. | use o roundover router bit
fo give my bases a more finished look. Another option
would be to round the ends of the base before routing
to give it a more professional look.

Send questions .concemfng this project to: Wayne
Fowler, 33 Longmeadow Cres, Markham, Ontario,
Canada L3R 356. Email: fantasiesisaw Brogers.com &z,

7




Nw Scrollers/ln tars:a Plcmc
Sponsored by The Wooden Teddy Bear!

July 31, 2004 Portland, OR
New 20" RBI Hawk to be Raffled offl!
Door Prizes, Judging Contest and Brag Table.

For more information and to pre- register check out our
~ Spring 2004 catalog or our web site.

: www.woode.nteddybearoniine.com




From the editor’s desk
Creativity Makes the Magazine

As | sit down to write this editorial, I'm struck by this theme: the quality
of each issue of Crealive Woodworks & Crafis is directly proportional to
the creativity and skill of our contributors. Based upon this, | must express
my gratitude for the great team of designers and writers with whom |
work. Issue affer issue [and this one's no exception] we manage fo assemble a good
selection of projects and articles, and il's all because of the talented folks who share their
houndless crealivity with us. It's tough naming names, because as scon as | cite one
name, I'm net naming ancther. However, ¢ few special kudos are in order.

One guy | s"“.p'y must mention i my good friend and long-time associafe, Dirk
Boelman. If you've already mear him, you know whai | mean when | say that this guy's
about as nice and as positive o human being as you can possibly meet, and then there’s
his creativity—just when | think, “What's Dirk going fo da fo top his last projectz” he not
only tops it buT does it in a totally unigue and surprising way! Dirk's been waorking with us
for well over ten years, ond | mean it when | say he's one of the rocks upon which our
house is built, In this issue he designed two great projects around o couple of 2-Dia. clock
inserls that | sent him. Dirk’s moftto is, “Yes, | can,” and he always does!

And then there’s Sheila Bergrier. who many of you know through her extremely popu-
lar forest leaves pattern collection. Shaila's just so falented, and over the years she's real-
ly learned to focus her talents at will o accomplish whatever's needed atf the moment.
This issue's Kitly Dish is simple. fun, and functional. For our next issue, Sheila designed o
great tiple-leaf horse pattern exclusively for Creative Woodworks & Crafls, and I'm sure
many of vou will appreciate it.

Larry Goodwin, our Cajun intarsic maven, has @ major presence in this issue—a tour of
nis shop, the plans for nis hardware storage cabinet, and his "Hatchling™ intarsia preject.
Larry's gat nis own magic fouch and is also a very positive individual.

| have many more names | could mantion, but for now I'll name just one
more: Wiliam Hansen, my Associate Editor. Since taking on his new job
three issues ago. Williom has proven invaluable in many ways, He's the guy
who goes over every project with a fine-tocth comb, making sure every-
thing is correct and in order. You dll know how frustrating "little’ mistakes
can be in this business, and we're lucky lo have socmecne as bright and
thorough as William in our corner!

Sincerely,

Follont-F Beedoa

Robert Becker
Issue

Intarsia Squirrel
by Darin Liles

Triple
Leaves
by Sheilo
Bergner
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Pattern Located in Full Size Pattern Section No. 11

MII‘II'I:I..II"‘e Hor-se Barn

by Dirk Boelman

Introduction
Sometimes it doesn't take too
much fo spark my imagina-
tion. Just one look at a new
clock insert offered by
Wildwood Designs was all it
took to kick off this idea for a
miniafure horse barn. A rough
pencil sketch quickly evolved
into a few rough patterns
and, before long, | had this
codl little barn, just begging
to be decorated! So... |
added ¢ weather vane to
the roof, a bale of hay out
front, and some fences on
the sides, hung up some
leather laces and ropes to
represent some miniature
tack, and my horse barn real-
ly starfed to come fo life!
While wandering through o
discount store | stumbled
across a mini pitch fork... and
now | am keeping my eyes
open for other accessories to
add to my project. (Who
knowse Maybe there's some
mini horseshoes out there
somewhere.)

Making and decorating
this project is really o lot of
fun. As we show you how fo
make your own miniature
horse barn, hopefully we will
spak your imagination, too.

SUPPLIES
; ' Tools: scroll sew with blades; drill with bifs;
Part Description Size in inches ‘Quantity needle files; awl; clamps; hammer;
rustic pine ; screwdrivers; ruler; table saw; disc/belf
A  Base 34 x 2-1/2 % 12-1/4 M sander with adjustable filting fable

BILL OF MATERIALS

- ) Temporary-bond spray adhesive

(B: Lpnga ¢ | s/4 x 0 ; 8._2!_”4 SQHSDODFZBF, c:ssoﬁgd érits _
LowerToof paneis 3/8x 1-1/2x2-1/16 & Two No. 6 x 1-1/4" drywall/multipurpose

D Middle roof panels 3B x1-1/2x2-7/16 WM screws

E Toproof panels 3Bx1-1/2x1-1/16 . : One No. 4 x 5/8" brass flat head screw

F  Opendoor 1/4x2-1/4x2-1/4 M One No. 17 x 3/4" brass escutcheon pin

walnut ] ' 8 (ornail) |

G Doorinsert 1 /4% 2:1/2 x 212 Three feetl of smealll twine [to wirdp hay bale

H Fence posts {dowels) 3/8-Dic. x 3-3/8 . ngg g?urég on vl
| Weather vane 3016 x2-1/2 x 3-3/4 Bifiches of ehoice
rustic pine | Decorative occessones as availeble (min
J  Hay bdle /4 x1-1/4x2-7/8 M pifch fork, strips of leather lace, efc.)
pine _ 3§ 2 -Dic. clock insert with horse®
K Door frim - 1/8x 1/4x 38 [cut in lengths fo fit) - “Availaple from Wildwood Designs,

L Fenceboards  1/8x3/8x 15 (cuf six pieces 2-3/8) E,iﬁ?gﬁ@?éﬁf‘e%‘f 5’25% IE?OX 676,

M Siding strips 1/8 x 1/8 x 35 {cut in lengths to fit] i 1-800-470-9090; wwie.myscrolisaw.com.




INSTRUCTIONS |

Make the parts

Start by making the base (A). Cut o rectangular piece
of wood 3/4" x 2-1/2"x 12-1/4". Use the full size pattern for
the base (A} as a guide to measure and mark locations
for four 3/8"-Dia. holes (for fence posts) and two 5/32-
Dia. holes (for screws to gttach the upright to the base).
Bore the holes at these locations. The fence post holes
need only be 1/2" deep. The mounting screw holes
should pass all the way through the base. Countersink
the screw heads to be flush with the botiom side.

Make the upright (B): make a copy of the original
pattern; temporarily adhere the copy to wood with
spray glue; drill o blade entry hole in the area to be cut
out; and proceed to make the upright/barn on your
scroll saw. Strive to make straight saw cuts, especially
where the roof panels will attach. We have found that
using @ No. 7 (or larger) blade works best for making
long straight saw cuts.

Make the six roof panels (C, D, and E). Use the pat-
terns, or measure and cut the pieces to size. Bevel the
ends as indicated. (We often use a disc/belt sander with
adjustable tilting table, or a table saw, to make our
bevels.) Test fit the roof panels fogether along the edge

of the upright/barn. Make adjustments as needed.

When you are satisfied with the fit, go ahead and
glue the panels in place. Then set aside to dry, while
you make the other parts for your project.

Make the open door (F). Use the pattern, or
measure and cut to size.

Make the doorinsert [G). Before cutting to

lllustration A - Front View

size, make the mounting hole opening. This opening can
be carefully sawn on g scroll saw, or bored with «
1-13/16"-Dig, Forstner bit. Note: we always recommend
purchasing your clock insert prior to making the
mounting hole. Once you have your insert, you can
measure its actuadl size, ond adjust the mounting hole
size a8 needed.

Make four fence posts [H] from 3/8"-Dia. dowels. We
happened fo have a walnut dowel on hand that we
used for our project; however, any type will work just fine.
Use a sander fo round over the tops of the posts.

Use the pattern to make the weather vane (l}. Before
removing the pattern. use an awl to mark the location
for a mounting screw. Bore a 1/8"-Dia. hole af this loca-
tion. Countersink for the screw head to be flush on the
back side.

Make the hay bale (J). Use the pattern, or medsure
and cut to size. We used the end of a rough pine board,
which we distressed a little more by pounding the
corners with a hammer ({to round them over slightly so
they resemble an actual bale). Then we tfied a couple
pieces of arfificial sinew around it. You may use any
smdll twine [whatever you feel closely resembles actual
baler twine).

Make the door trim (K]. Cut material into 1/4"wide
strips, then use the patterns as guides to make
and cut the strips to proper lengths. (Rather than
gluing the patterns on the wood, just lay the
wood strips on the pattern, mark with pencil,
and cut to length.} Make the crossbucks in
the same manner, except use d disc sander

continued on page 14




continued from page 13

to slowly remove material to bevel/angle the ends to fit.
mMake the six fence boards [L}. Use the patftern, or
medsure and cut to size.

Make the siding strips [M). Cut material into 1/8"-wide
strips. Use the patterns as guides to mark and cut the
strips to proper lengths. As before, use a disc/belt sander
to bevel the tops of the strips fo fif along the roof lines.

After cutting all of the parts. Use sandpaper and/or
needle files to clean up any imperfections.

Assembly

Throughout the assembly, refer to the photo of the fin-
ished project and llustrations A and B to id with position-
ing of the various parts. It is easiest to work on the upright
(B) before attaching it to the base (A). Lay the upright on
its back on a flat work surface. The patterns for the trim
pieces (found in the full size pattern section) are all
shown in their respective positions with the exception of
the open door frim, which is found separately. Referring
to this frim layout, begin by attaching the open door (F)
to the barn with glue. (Note: the right edge of the door
should overlap the opening approximately 1/8".) Next,
attach all door trim pieces (K} except those meant for
the open door. All of the trim pieces can be attached
with glue only; however, for a realistic look you may want
to consider driving small nalls inte predriled pilot holes to
install the pieces. Remember fo overlap the door frim
around the opening (see dotted lines on pattern) in the
same way you overlapped the open door. Next, attach
the trim pieces on the open docr. Then attach all of the
narrow siding strips (M). Allow all to dry.

Sceure the upright to the base with glue end two No.
6% 1-1/4" screws.

Place a small dab of glue into each fence post hole,
~ and insert the posts (H). Allow to dry.

With the barn on its back again, use a ruler and pencil
to mark the locations on the posts for the fence boards
(L]. Apply small dabs of glue to the areas where the
boards will contact the front surface of the round dowels.
Set the boards in place, apply a litfle pressure, and allow
to dry.

Next, fit the door insert {G) inside the opening in the
barn. Mount it flush with the back side. Apply glue on all
four edges, and set inside the opening fo dry. If neces-
sary, attach small tabs on back to help hold it in place.

Aftach the weather vane (I} to the back of the barn

with glue and a No. 4 x 5/8" brass screw. Note: position -

the weather vane with the lower/wider section just below
the roof [ine (see dotted line in lllustration A).

Attach your hay bale to the base out in front of your
barn. Glue in position, or secure fo base with a screw
installed up from the boftem.

Apply finish as desired (we used Watco Danish Oil}.
Always follow the manufacturer's directions for proper
use, care, and disposal.

When dry, drive a brass escutcheon pin, or rusty old
nail into the barn wall, and hang up some ropes, leather
lace, and whatever else you might come up with, to
make your horse barn one of a kind.

For guestions concerning this project, send an SASE to:
Dirk Boelman, PO Bax 701, Platteville W! 53818. Email:
dirkdraws@CenturyTel.net B

llustration B - Side Yiew

©
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Pattel

rn Located in Full Size Pattern Section No.

SUPPLIES

Wood: walnut or wood of cholce—one pisce

1 thick x 9°x 34 SR Pl
Tools: scroll saw with 5R reverse footh scroll saw blades:

clrill with 97642 crill bit and countersink it router with

roundover bit e R e
Temporary-bond spray adhesive.
sandpaper, assorfed grifs
Clear packaging tape
Elght 1-1/4"xNo. 2 deck screws ;
Polyurethiane varnish {in finish of choice) : Step 1. With th
White marking pencil (if using walnut) - measures 7-1/2'
2 pet dishes (approximately 5" in diameter)

INSTRUCTIONS
Plecse read all instructions before you begin!

Copy your pattern so that you may retain and reuse
the original. You may want to take it to a local printer or
office supply store for the larger pieces. Spray d thin
layer of glue (or another temporary adhesiv ] on the
back of the pattern. Let this sit a minufe or fwo and
allow it to tack up. The surface should feel tacky, but not
too sticky—much like the feel of masking fape. Press the
pattern piece to the walnut or wood of your choice and
smooth out with your hand.

16 ¢ Creative Waoodwarks & Crafts August 2004 the rectang




Siep 3. Apbly the two cat pieces and support plecsh. Step 9. Draw a reference line ’ro" mark the center of the
Step 4. Apply a layer of clear packaging tape to the baose.

entire surface in order to aveid making burn marks in the

wood.

S’rep.s. Cut out the base using the 5R reverse tocoth scroll

Step 10. Fold your circle patterns in half. Line up The. cir-
saw blades. : cles 1" from each edge of the base and apply the pat-
Step 4. Cut out the cat pieces and supports and set  ferns with the temporary adhesive.
aside.

Step 11. Apply another layer of packaging tape over
the pattern pieces. :

Step 7. Measure the inner rim of the pet dish {the one Step 12. Drill pilot holes in the waste areas of the dish
used in the example was 5-3/8"). cutouts on the base.

Step 8. Use a compass or computer program to create
two circle patterns for the dish cutouts.

continued on page 18
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Step 21. Attach the support pieces and cafs to the base.

step 13. CUt out the circles. 2 L Sl ‘ g ok
Step 14. Remove the pattern pieces and sand every- 5:5 gﬁaggd’ hen vamnish all the pieces in the finish of

thing with a palm sander.
step 15. Use a router to rcund over the outer edge of
the base.

Step 23. Bon Appetitllill
WARNING! Remember to be safe when working with
spray paints and polyurethanel Work in a well ventilated
area and wear an appropriate mask fo protect yourself
from fumes and dust.

Step 16. Mark the supports using the paftern pieces so
that one side has the holes wide to the edges and the
adjacent side has them closer to the middle. Drill and
counfersink the holes.

For questions concerning this project contact Sheild
 Bergner, (902) 245-5865. Email: Scrollgif@comcast.net @

Step 17. Measure 3" from the boftom of the cat and 1"
from the back of the cat and make reference lines for
the suppotts on the inside of the cat pieces (or use the
reference placement on the pattern piece).

Step 18. Mark the wide hole placement on the cat
pieces and pilot the holes. (Note: BRE CAREFUL NOT 1O
GO THROUGH TO THE FRONT OF THE PIECEL}

Step 19. Attach the support pieces fo the cat pleces
using the screws.

Step 20. Using the reference placement on the pattern
of the base, mark the piacement of the pilot holes on
the base. (Note: once again, be careful not to go
through to the topl)
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INSTRUCTIONS

Step 1. Copy the patterns, saving the originals for later
use.

Step 2. Select wood to use.

Step 3. Plane wood fo proper thickness.

Step 4. Cut wood to size of patterns. All straight-edged
pieces should be cut to size on a table saw or eguiva-
lent for accurate cimensions and straight edges. Cut
scroll saw edges oversize.

Step 5. Attach the patftern to the wood with a spray
adhesive. It takes practice to know the right amount:

ed in Full Size Patiern Section No. 1

too much and the pattern is hard to remove; not
encugh and the paftern may come loose during saw-
ing.

Step 6. With a small drill bit, drill @ hole in the waste area
of each cutout.

Step 7. Feed.scroll scow blade through the small holes
and cut adlong the lines. Feed the blade fthrough the
next hole and so on, making all of the interior cuts first,
For exterior cuts, you can cut in from the edge or drill @
small hole just outside the exterior line.

Step 8. Remove patterns from wood by peeling them
off. If @ pattern is attached too firmly, you can use a hair
blow-dryer. Be very careful because some cufs are very
fragile.

Step 9. Sand workpieces with belt or hand-held sander.
Step 10. Remove any burrs and clean up any cuts with
an Xacto® knife or a needle pick.

Step 11. Cut the clock body as one piece or as two thin-
ner pieces whose combined thickness equals 3/4". ror
example, you might consider cutting the clock body at
1/2" thickness and then cuftting o solid 1/4" backer
board to go behind it. Sand the contour flush all around.
Step 12. Drill  2-3/8"-Dig. hole through the clock body atf
the clock location. '

Step 13. Glue the clock body fo the base. This needs fo
be centered.

Step 14. Allow glue to dry for one hour.

Step 15. Apply oil finish per manufacturer's instructions.
step 14. Install the clock insert.

Step 17. Sit back and enjoy your new clock!

For guestions éonceming this project, send an
SASE to: Wilckens Woodworking, P.O. Box 520496,
Independence, MO 64052, Email: wilkswood@aol.com D@
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Infroduction
Gail began carving affer a week-long workshop at the
School of Homestead Living in Rio Grande, Ohio, in the
1980's. He soon ventured into scroll sawing affer the pur-
chase of a 16" R.B.l. Hawk scroll saw, which he sfill uses.
Combining carving and scrolling techniques led to the
designing of the first candleholder project, which includ-
ed a slotted box to hold a small box of matches (perfect
to keep handy for blackouts). Over the years he has
designed a wide variety of candleholders in the shape
of many different animals in addition to the coyote,
including penguins, cardinals, owls, cows, rabbits, and
ducks.

Retiring from high school teaching/counseling in 2000,

Coyote Candl a‘;;ider's i

Pattern Located in Full Size Pattern Section No. 1y

SUPPLIES
cedar—ohe plece
Eraalliahnnas it Saal
awz scroll saw with
vierse footh blade; drll =
3 Forstner bit and 7/64
arving tools
i ciy adhesive

Gail moved to the Branson, Missouri, area fo
open Quail Hollow Wood Arfs. He offers
three one-day scrolling workshops to feach
basic skills, hardwood plague cutting. and
inlay technigues. After attending a number
of scroll saw pichics, he and his wife, Carole,
decided to host a one-day picnic in
Branson over the 4th of July weekend in
2004,

For more information on his work-
shops and the picnic, visit his website at:
www.quailhollow-woodarts.com.

INSTRUCTIONS

Making the coyotes

Copy the coyote pattern. Cut Ine piece of cedar to 1-1/2" x
4" % 4" Sand the front and back until smooth. Resaw in half
on the band saw to yield two matching pieces which mea-
sure 3/4" x 4" x 6"

Do not sand at this peint. Using 1"-wide masking tape,
tape the the two pieces together all the way around the out-
side edges. Using the spray adhesive, spray the back of the
coyote pattern and place on front of faped block. Tip:
before spraying, lay the pattern upside down on wax paper
and then bend one corner of the pattern up. This will make it
easier to pick up the pattern once it is sprayed.

Use the No. 7 reverse tooth blade to cut out the pattern
(see Fig. 1). Remove masking tape and separate the two
coyotes. The insides will be the fronts, making a matched pair
(see Fig. 2). Sand smooth.



Remove patiern and use it to
mark eye and eyebrow locations on
each coyote. Drill a shadow hole for
the eye using the 7/14" bit. With a
knife, make a slightly curved groove
for the eyebrow and then darken i
with a sharp pencil.

Refer to photo of finished project.
Define the haunches and front legs
by grooving slightly along the dot-
ted lines shown on the pattern.
Carve or round off all outside edges
with sandpaper. Shape ear by carv-
ing an elongated groove on the
front. Shape head and tail by
rounding to desired shape.

Matchbox holder

From the remaining cedar, cut two
pieces measuring 1-1/2" x 2" x 1-3/4".
In the center of the top side of each
piece, drill a 7/1é"-deep hole with
the 7/8" Forstner bit to receive the
brass inserts.

Draw two haorizontal lines on the
end of one piece so as fo divide it
intfo three 1/2" sections. Next, mea-
sure and mark g vertical line 1-3/8"
from one side of the end (3/8" from
the opposite side]. Cut the horizon-
tal lines [only up to the vertical line)
with the band saw, and then cut
the vertfical line {only between the
heorizontal lines) with the scroll saw
(see Fig. 3). This should yield « "C"
shape. as shown in Fig. 4. The slot
should gccommodate the match-
box (it should slide in easily). Sand to
fit if necessary. The finished match-
box holder is shown in Fig. 5. Repeat
for other piece.

Refer to the inset photo of the fin-
ished project. Glue the complefed
matchbox holders to the backs of
the coyotes between the front leg
and tail, covering the hole between
the legs. Make sure that the assem-
bly will sit flat on a table. Refer fo the
inset photo of the finished project if
necessary.

Appely finish as desired. | sprayed
Zinsser Bull's Eye sanding sealer over
the entire project. Then | sanded
lightly with é00-grit sandpaper.
Finally, | sprayed on two coats of
Apollo Coat water-based lacguer.

Place brass inserts in tops of
matchbox holders. Add candles,
and the project is complete.

For questions concerning this pro-
fect, send an SASE to: Gail Jennings,
Quail Hollow Wood Arts, 365 Redbud
Lane, Hollister, MO 65672, Email:
fennings@tablerock.net

Fig. 1. After applyin

Fig. 2. The insides of the
coyotes will be the fronts,
making a matched pair.

Fig. 4. The “C"-shaped
matchbox holder,

g the pattern, use the No. 7

reverse tooth blade to cut it out.

' Fig. 3. Cut the vertical
line (only between the
 horizontal lines) with

he scroll saw.

Fig. . The finished
matchbox holder.




* Gall TOLL FREE.
1-877-872-0024

{rder DM LINE With Our

] Secure Wel Site
{6 www.precisionhobby.com

¢ Does the work ui a Hack Saw, Scroll Saw
& Coping Saw conhined.
PO, Box 195

¢ Cuts 10 times faster than corwentmnai ' ol = Huberlus. Wi 530330700
hand saws, e —= : = R 12626089076
= - . sales@presisionhobby.com

* Blade cuts in 4 positions, :
:  We Believe That

o Flexible blade provides Ynmlly = = . N
easy curve cutting, St o e o I Quality Is In
« Spare Blades can be easily stored Z epsf:::;e“ . The Detaﬂs :
in heavy duty frame. T i $6.95 G

® WOmier-cut comes with heavy duty saw - _ \ . Model . — Pﬁ?m SION
frame, 2 - 18 TPl biades and 1 - 23 TPl blade. v G o011 A4 FODY A
. & In comiuuous U;S.A. add $6.00 Shipping & Hand!ing W resmema add i 6% sales fax, e L

1-800-848-4363 Ext. 0408CW

Www.cherrytreetoys com
Cherry Tree Toys Inc., Box 369 Belmont, OH 43718

-‘ Offering a Complete Line of Oison

'_Whirﬂgigs & Galaxy Seroll Saw Blades

Plans & Kits
& More!

FREE Catalog




Your Source For Woodworking & Scroll Saw Accessories

The Scroll Saw Specialists, INC.
‘\_Box 1200 = Rockwall, TX 75087

T #DV-08 - FITS ALL

F SCROLL SAWSI SEYCO'’s
-t dust collector system for your
-k scroll saw comes complete with
-the high performance, quiet
super-power compact Shop Vac
unit; Seyco’'s new easy-to-
mount pick-up attachment; and
the three-way plug adapter for
your footswitch that allows you to start and stop the vac with
your saw! Very small canister (8” dia. x 16"} uses powerful 6
AMP motor commenly found en much larger units.

$84.95 (plus shipping costs).

SEYCO'S "FLEX DRUM" SANDER: GET INFLAT-

ABLE DRUM SANDER RESULTS AT & FRACTION

OF THE COST. Use our amazing "FLEX DRUM" sander

to shape your INTARSIA projects or any project that calls

r shaping or a "Rounded Over" effect. Specifically

designed unit clamps to your 1725 RPM 1/2" or 5/8" motor

shaft or use the 1/2" adapter shaft to fit your drill press. 2

3/8" diameter X 7" length. Each "FLEX DRUM" kit comes complete with 2

padded sanding sleeves (1 coarse- 80 grit and 1 fine- 120 grit). The padded
sanding sleeve simply slides onto the arbor.

#D5-01 Kit — $32.95 Adapter Shaft (1/2" X 2.5") ea.$2.00

PADDED REPLACEMENT SLEEVES. Each sleeve comes
with pad for $4.95 ea. in 4 grits listed. 80, 100,120, 220 grit

#PAC-03 — PORTABLE AlIR
CLEANER. Helps keep the air
ou breathe in your shop cleaner!
ery quiet operating; 2-stage fil-
¥ | tration of airborne dust particles.
- Filters the airin a 17'x 17 x &
éf shop every 10 minutes. 235 CFM.
" Extremely portable {weighs 15
pounds). 12" dia % 24” long. Use on benchtop, floor, or
mount to ceiling or wall. 2 yr. manufacturer's warranty. Not
recommended for fumes. $159.95 (plus shipping costs).

#801-70...Complete 2-stage replacement filter kit.
Only $19.95 (plus shipping costs).

#MDS-01 - 1/4 HP MOTOR/DS-01 KIT. Complete kit
consists of a 1/4 HP totally enclosed fan cooled motor with
mounting base: wiring kit w/instructions and 1 Flex Drum sander kit.

#MDS-01....5174.95 {+ S/H)

#5CK-02 - DUAL DRUM "PLUS" SANDER KIT.
Complete with 1/4 HP motor with wiring kit with instructions
{same motor as shown with MDS-01 kit); base; dual arbor; belt;
pulleys; chuck for mounting auxiliary attachments (flex shaft,
flap wheel, etc.) and 2 - Flex Drum Sander kits.

#SCK-02....$294.95 (+ S/H)

EXCALIBUR

=, m b
SOMMERVILLE
DESIcGRd ;

i

#SCK-03 - DUAL DRUM DOUBLE SHAFT

MOTOR. This unit comes completely pre-wired.

Base has rubber pad feet and holes for mounting to

your workbench or stand. 1/4 HP American made

Baldor motor and comes with special washers and
nuts fo add the versatility of using a "Wonder Wheel", buffer wheel, wire wheel, etc.
#SCK-03....5274.95 (+ S/H)

Makes Inside Cuts &
Blade Changes EASY'_

-Flip the tension release for-

The bottom end

~ward to release the tension
-on the blade...

... Twist the BOTTOM clamp
kneh to release the bottom
end of the blade.

ift the top arm

of the blade ifts up
to 2-1/4" above the
table top on th
EX-30 & up to 1
1/4" on the EX-19... |

Thread DOWM through

& workpiece into your next
side cut FROM THE TOP
de of your workpiece...

Another EXCALIBUR
feature you will enjoy is

the precise, straight

ith the blade above
e workpiece...

CALL FOR GUA

(ENAFO

The Scroll Saw Specialists, INC.E
Box 1900 » Rockwall, TX 75087

Add the optional PAL-01 ‘Top Arm Lift Pedal”,

to free both hands for guiding your blade and
workpiece, by lifting the arm with your foot.

path of the blade, NO
BLADE WOBBLE!

RANTEED BEST PRICING?

EXCALIBUR scroll saws carry a 5-year limited Warranty

Excalibur scroll saws are guaranieed against defects in material and workmanship for five years. The
original purchaser may also arrange for the factory to rebuild the saw (replace all moving parts) and have
the saw warranty renswed at any time up to five years from date of purchase. SEYCO extends a 30-day
performance satisfaction guarantee. You must be satisfied that your EXCALIBUR saw is everylhing we
say it is, or you simply arrange to return the saw to SEYCO for a full refund of the purchase price.

ORDER TOLL FREE 1-800-462-3353 or visit on the web at www,seyco.com
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by Rick Hurcheson

Pattern design made easy

There are so many things a computer can do for you when it comes
to making patterns for scrolling. All it takes is the right program and
a little practice. | use Corel Draw 9 for just about all my pattern
making, but there are other programs, such as Adobe IMustrator and
Zoner, that will perform just about the same operations. Corel Draw
is now up to version 11, which makes version 9 u loL less expensive
(around $30 instead of the $400 it sold for originally). You don’t
necessarily need the newesl version of a program to get it to work
for you if all you are going to do is draw Jines; all the programs I
have tried, regardless of their age, will do that. It is the other fea-
tures that drive the price up, but they are more for graphic artists.

So let’s see what your computer can do for you.

(Jthcl J"eatmes such s Tlle” text to a path, are available. Type in
your 1ext, draw a line, and click the buttons o ma ke the text follow
the line. How many times have you wanted to do that?

One of the first things that I think gbout is making name plates.
With Corel, all you have to do is type the name you want and con-
vert it to the text style you like. You can take the fill color out of the
letters to gel the line drawing only. From there, simply draw a base
for the word to sit on and then weld them together to make the pat- G =
tern. Using the envelope tool you can stretch the word to about any  Making squares and urcleq is easy in the d1 awing programs. There
shape you want, as in the bottom word “seroll saw.” Now that was is a tool just for that.

easy. wasn’'tit?




Looking for a 12-sided polyeon? This is easy with Corel: just pick the
sides you need. Then click the mouse on the screen and drag. Your polygon is done. By using the toolbar properties you can size the fin-
ished drawing to the correct sive.

Flrae
S AR L 1
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Drawing a shape like a box is easy. Start by drawing the bottom of the box, then just add the rest of the sides and a lid. Draw any size rec-
tangle on the screen and use the property bar to make it the size you want. In this example, we made the bottom 4" x 5" and used 1/4" mate-
rial. In orcer for the box to fit, the ends need to be the width of the bottom plus the two sides, for a final measurement of 4-1/2" long. Then
the lid needs to be the hottom plus the sides, which vields the dimensions 4-1/2" x 5-1/2". All of the parts for the box are drawn and ready to

print out and cut,

Now let’s say you want to make & box with tabs. Draw one tab to the size you need (you can dra
bar to resize the tab to the proper size). Then, using the transform tool, you can duplicate that tab as many times as necessary and space
them across the box as you please. Draw the box side, center the tabs on the side, then weld the two parts together. To makce the mate, delete

one tab from the group, center it on the hottom panel of the box, and weld. The two sides are drawn with the tabs evenly spaced.

continued on page 26
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continued from page 25
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The compuler allows us to make our own designs very easily.
Just think about what you are trying to make and start drawing.
If you don't like what you have, the delele button is easy to find.
Let’s look at the process involved in drawing something like a
simple clock. Draw a few shapes to make the face picce. Weld
them together and add the hole for the clock insert. Draw an oval
for the base, and you have just completed your first patiern.

With the help of a program called EZ
Metrics, which can be added on to
Corel, the 3D drawing is just a few
mouse ¢licks away.

Page
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How aboul resizing a pattern that you
have? Scan the original pattern into the
program. Then, by grabbing the corner
node, you can resize that pallern (o any
size vou need and print it out on your
printer.

continued on page 28

26  Creative \Woodworks & Crafts August 2004




PS Wood Machines

wWww.pswood.com

Shelf Links
" 6-Pack
It's Easy. Just add
2x4's for sturdy,
efficient shelves.

$19.95 & ss.So SH

National
Arteraft Co.
7996 Darrow Road ® Twinshurg, DH 440

; ; ' Phone: 888-937-2723 Fax: 800-292-49
3032 Industrial Blvd., Bethel Park, PA 15102 e:maili stles@nationalaricraf eom

1-800-939-4414 Web: www.nationalartcraft.com

2nd Apnual NW Scroll Saw Picnic
Sponsored by mmz mlnnsn CEEBIIH Bﬁna ING.

Saturda Y, July 31 st, 2004 ol P
| 9 Oﬂam i'o 4 Qapm  every half hour

. _ Judging Contest:
'Located near Portland, OR Intarsia, Fretwork
S  Gresham National Guard Armory and People's Choice
20" RBlHawkiobe @ 544 NE Division St. _
raffled at 3:00pm. Gresham, OR97030 Brag Table and

(Must be present to win.) _
: Admission :is'$5 at th‘é door or $4 if yau pré~régister and pay
The Wooden Teddy Bear by July 16th, 2004. (Children 11 and under are free.)
Pre-Ordered boxed lunches are available for $5.
For more information contact The Wooden Teddy Bear at 1-888-762-9149 or

check the Picnic page on www.woodenteddybearonline.com
where you can purchase tickets and boxed lunches.




continued from page 26
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Sometimes the pattern will get jagged
edgcs, in which case you can trace the pat-
tern. Place the pattern on layer 1 and reduce
the color intensity so that you can see
where you are drawing the lines. You can
then lock that layer (so the picturc is in the
background) and draw on layer 2. Using the
bevier tool, draw lines around the pattern,
convert the lines to curves, and then use the
shape tool to pull the lines into the shape to
fit the pattern underneath.

= o/l Desklep
) =S/ L 2

Once you have traced the whole pat-
tern, turn off layer 1 and you have your
pattern in a fine line drawing ready to
print out,

These types of programs have many other features that we have not been able to cover here. I suggest that you
buy a book about the program you are using, For Corel, 1 recommend the aftermarkel book by Coburn,
McCormick entitled Corel Draw 9 The Official Guide. Here, as in many cases, the aftermarket books seem to be
gasier to understand than the manuals that come with the programs.

Don't be afraid to buy a program that will do this type of drawing. Sure, there is a leaming curve Lo figure out
how it works, but in the end you will amaze vourself with what you will be able to create. Let your greative mind
20 and start drawing up all of those ideas that you never thought possible before. sz,
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Assortment Pack
FD-SR #3 and #3, TC #5, PSR #5, and Polar #a.
$1295 No S/ H {one per customer)

Scroll Saw Workbook

2nd Addition ® Learn to use your scroll saw in 25 skill
building lessons with 88 pages of color photos,
descriptions, and tips * $14.95 No S/H
Buy workbook and assortment pack §24.90 ¢ No S5/H in US

MIKE'S WORKSHOP
PO Box 107 * Brandon, SD 57005
Phone; 605-982-6732 ¢ Fax: 605-582-3792

wiww.mikesworkshop.com * Email: mike@mikesworkshop.com

+ Unlitnited Name Patterus.
WOOdTl‘RX d, 0 « Patterns of 50 states & USA
i + Board Foot Caleukstor
» Use our Fonts in Other Applications
-+ Multiple Patierns
o Use Other Fonts in WoodTrax

Woodirax Professional!
= Everythittg WoodTrax 4.8 PL.US

: + Add Text with PifTerent Colors

' Seroll Tt Bold

Arldltmnd[ Fonts
Available

+ Seroll 1t Extra Bold}
* Scroll It English

s Vertical Lettering in Original Lined Font

» Seroll K Script

= Adding, Scanning & Cropping Images | i

g - Draw Circles, S(lll‘lms, Lines and More §8

ORDTR TOL I FRE E. Sl}{i 22‘),350

www.globalsoftcorp.com
918 Court Street, Adel, 1A 50003

1 ’( "
Working
Siroke

Call TOLL FREE 1-877-872-0924
Ordar ON LINE With Dur Secure Web Site www.precisionhabby.com
In contiguous U.5A. add $8.25 Shipping & Handling, Wi residents add 5.6% sales tax;

We Believe That Quality Is In The Details

Hobby
Tools ,\/

3100
Deluxe
Toel Kit

“‘umng Blades

Model 3100 Kit !ncludes-
dndel 3000 Battery Pack Tool
Ditachatls Battery Packs

Charger Base & Acapter fs o)

Madel 2100 Kit Includes:
Muodel 2005 Electric Toot

Deluxe
Tool Kit
__$89.95

Adaptor s o)
g Blaces

1 Sanding Paddle & 20 Sanding Strips
10 pe, Meedte Fle Set with Case (1/8"da

Hubertus, Y
F

E-mail; sales@pre



Rence Molina of Hialeah. Florida, sent us some photos of her attractive scroll saw work. The gazelles are [rom Pat

Spielman's hook, Artistic Scroll Saw Patterns & Projects. Her intarsia rosebud is from Pat's book Scroll Saw Segmentation,

_and the buftalo is from the boak Southwest Scroll Saw Paiterns. The fairy was made from lucite acrylic, and the pattern is
from the book Fun & Easy Projects. Good work, Renee! -

Pete and Pat Sworden of Tucson, Arizona, have been intarsia enthu-

siasts for about cight years. This attractive birdhouse, designed by
Judy Gale Roberts, is made from natural woods with a clear-coat [in-

' ish. The Sworden's intarsia has received blue ribbons at the Pima

| County Fair as well as blue ribbons and ribbons of excellence at the
Arizona State Fair, Pete and Pat, thanks for sharing!

Oscar Bradley of West Union,
Ohio, designed and crafted this
good looking intarsia project,
entitled “Hummingbird's
Delight.” The flowers arc made
from aromatic cedar, while the
rest of the project is [ashioned
from poplar, walnut, and western
red cedar. Very creative, Oscar!

30 = Creative Waodworks & Crafts August 2004




Theresa Ekdom of Roscommon, Michigan, designed and cut the
ornaments shown here. The ornaments are crafted from aromatic cedar,
except for the stocking with fabric and the painted ones, which were
madc [rom aspen. Theresa intends to make her ornament designs avail-
able in pattern packets soon. She welcomes vour feedback and may be
emailed at ekdomtd @ voyager.net. Keep up the tine work, Theresa!

Don Claar (right) and his student, Gene Starkey,
designed and crafted this striking intarsia project for the
fellowship hall of their church in lLake Havasu City,
Arizona. Gentlemen, we are impressed with the [tuits of
your labor! Don may be reached via his website:
www.artistry-in-wood.com.

Jim Honenberger of Lynn, Indiana, was recently asked to make an intar-
sia project of a cow’s head. Afler looking through his huge pattern collec-
tion, he could not find an appropriate design. The person who wanted the
intarsia cow has two daughters who used to raise cows as 4-H Club mem-
bers. At one time, the two girls had a Chiangus cow whose photo they had
kept. Don was able to create a pattern based on this photo, which is shown
here along with the project. By the time he completed the pallern, Don
was in a hurry to complete the project, so he used a piece of southern pine
he had on hand. As soon as one of the young ladies who raised the cow
saw the intarsia, she recognized that it was her cow—the similarity was
close enough for her! The project was donated to a Dairyman's
Convention as a prize [or a charity raffle.

For those of you who are curious, a Chiangus cow is a mixed breed that
combinecs a Chianna (this one was white) and an Angus (usually pure Here's the photo of the 3
black). Chiangus cows possess a unique "topknot” that resembles a toupee, Chiangus cow and calf
as well as a pronounced bulge in the lower neck. Don—we have no beefl Frart which the intarsid

with your fine work! was fashioned. §
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Jim Ulrich of Staunton, llinois, is a talented woodworker. During his fiftieth
high school reunion, he and a friend were discussing their mutual interest in
woodworking. The friend told Jim that he and his father had cut down an old
wild cherry tree about twenty-five years ago. The wood was rough-sawn and
stored in an old machine shed. As the holidays approached, Jim's Iriend
expressed an interest in having Jim make some special gifts from this wood for
members of his family. While the wood turned out to be very roughly sawn,
Tim was happy to transtorm it into various gifts for his friend's children and
grandchildren. The two “English Mantle Clocks™ and “The Statesman Clock”
shown here werc made from the old wild cherry and sure look good. Tim,

you've got talent!

e e s oD Gt T
Joseph Caldwell of Forney. Texas. patterned this
original intarsia alter Rufus, one of his three Bassett
Hounds. The completed project is made from cedar,
pine, and maple, and measures 11" x 6-1/2" x 3/4".
Thanks for sharing, Joseph!
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Dave Tyler of Buckley, Washington, crafted this model
of a 2004 Volvo truck [rom clear alder and walnut (for
the headlights). He created the project from a photo he
took. Nice work, Dave!
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Pattern Located in Fiill Size Pattern Section No. 17

SUPPLIES
Wood: walnuf or wood of choice—one piece 1-1/2"x
1-1/2" x 4-1/2" . :
| Tools: scroll saw with blades; drill with assorted bits
Sandpaper, assorted grits
CA Glue (cyanodcrylate)
One small screw eye
* Finish of choice

Cosegeany e

_ Crafls August EDéI i




Introduction

| recently bought a roll of stamps
and thought, "Wow ($$3). | am
going to have fo get a safe o keep
them in!" Naturally, that made me
think about a "safe’” dispenser for
the stamps. That wasn't quite right
though—didn't express how | felt. |
wanted fo go postall Instead, |
designhed a mailbox stamp dis-
penser. At least | can sell them to
pay for my stamps!

INSTRUCTIONS

Cut the pattern on the outside lines,
then fold if along dashed line A.
Starting at the A, cuf down the pat-
tern on the fold until you reach
dashed line B. Fold the pattern on
dashed line B. Glue the pattern to
the wood with dashed line A along
tHe edge. With the pattern folded
out of the way on dashed line B, cut
line C (the curved top of the mail-
box] and discard the cutoff (see Fig.
1}. Now, glue the pattern folded at
dashed line B over the curved top
you just cut {see Fig. 2).

Drill blade access holes on the
X" marks located near the feet pat-
terns marked D and E. Starting with
the feet patterns marked D, cut
from the blade access holes around
the feet, stopping where the pal-
terns end (see Fig. 3]. Turn the wood
over and cut the feet patterns
marked E, starting at the blade
access holes and finishing by cutting
the dashed line last (see Fig. 4}.
Remove the feet and save for later
installation. Take your time sorting
the feet from the waste. Shown in
Fig. 5 are three feet and a piece of
waste—easy to mix up if you're not
carefull

Cut line F and discard the wood
the feet came out of. Cut line. G
and SAVE the piece cut off. This will
be the bottom of the mailbox and
the feet will be glued to if later on
(see Fig. &). It would be @ good idea
to use a pencil to make orientation
marks on these and the rest of the
pieces ds you cut them in order to
aid in assembling them after they
are all cut. If you mark them on the
inside surfaces you won't have to
remove the marks.

The pattern folded over the
rounded top Is used fo make the
sides of the mailbox when cutting
lines H and | (see Fig. 7). Feel the
pattern off the side piece formed by

Fig. 1. Fattern applied and curved top cut.

Fig. 2. Fattern glued over curved top.

confinued on page 36

al cut on feet.
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continued from page 85

cutting line | (see Fig. 8) and glue it fo the
surface formed by cutting line | on the
remaining thicker piece [see Fig. ?).

Cut line J, around the circle, and out
the top. Discard the piece marked "dis-
card" on the patterr {see Fig. 10). Next,
cut lines K and L. The parts are now: cut
and ready to assemble (see Fig. 11). Note:
DO NOT SAND ANYTHING at this time!

Using the orientation marks you made
earlier and keeping the pieces flush to
each other, glue the back and top piece
to a side piece. then glue the front piece
in place (see Fig. 12}. The other side piece
can now be glued in place (see Fig. 13).

The base piece now gets glued fo the
bottom piece. First, the base needs a litile
sanding so it won't bind from atmospheric
changes. Slide it back and forth on a
piece of sandpaper placed on a flat sur-
face and check if for fit {see Fig. 14].
When that's done, arient and insert the
base in the mailbox. Put glue on the bot-
tom piece, orient and hold the mailbox
with the base in it over the bottom, and
adllow the base to drop down on the glue
[see Fig. 15). With the base glued to the
bottom and helding the assembly in place
in the mailbox, sand ihe bottom flush with
‘the mailbox and then sand the entire
plece. Fig. 7. Cutting the side pieces.

Drill o hole through the back of the
mailbox and info the base fo receive a
small screw eye. The screw eye will hold
the bottom on when the mailbox is picked
up. Enlarge the hole in just the back of the
mailbox so the screw eye has d bit of room ;
for wood movement (see Fig. 18] Calagat

With the sanding done and the screw =i
eye installed, it's fime to glue on the feet.
Holding the mailbox upside down while lin-
ing up and gluing the feet works best for
me (see Fig. 17). All that’s leff to do is
apply the finish of your choice.

For questions concerning this project, send
an SASE to: John Polhemus. 3000
Charleton Ct., Waldorf, MD 20602. Email:
fretsawyer@worldnet.aft.net ?g

Fig. 9. Pattern peeled off and re-applied.
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Fig. 15. Gluing the base
to the bottom.

Fig. 16. Screw eye holding
bottom to the mailbox.

Fig. 17. Gluing on
the feet.




ocated in Full Size Pattern Section N

SUPPLIES

Wood: wood of cholce—onhe
piece approximately 3/4" x
7-1/2"' x 10-1/2"

Tools:
blades (12.5 TPI}; drill with
No. 58 bit

Sandpap
Wood glue with glue brush
/ finish
n for this ;
ell fo enfargement
and accommeo-

G F
el free fo us
1ICNNEr e

INSTRUCTIONS
Step 1. Using the spray adhesive,

put your pattern on the wood.
Step 2. Dril for all inside cuts. Cut.
Step 3. Drill at the X's for relief cuts.
Step 4. Put your saw fable af 3° fo
the right and cut following direc-
tional arrows. Note: if tilting your
table to the left, cut opposite the
directional arrows.

Step 5. Sand s heeded.,

Step 6. “Paint” glue on the back
half of the edges of the relief
pieces. Push into relief.

Step 7. Firish with clear spray fin-
ish.

For questions concerning this pro-
ject, send an SASE ta: Marilyn
Carmin, 4569 NE 78th PL., Portland,
OR 972 18.9@



_ Pattern Located in Full Size Pattern Section No. 2!

~ BILL OF MATERIALS | .
Part Description : Wood Type Size in mches . Quantity
Lower panel redoak 1/2x6-1/2x353/4 o

Shelf Lo nli SRR
Tower . redook 3AX20/2x 13112
Fronfparels red ook  T4x20x9-1/4
Roof panels - walnut - 3/8x3/4x4
Towerlop redook  3/8x1:1/8x3-1/8
Steeple . owanut AEx2 58k
Baseforcross ~ redoak o abeB s
Cross o holly - Blex 58212
Poorfim wanut - 1/4xP2-3/8x6-1/8
Step o walnut - MAXI/4x2:3/8
Wihdowiim walnut L 1A x 34k 504
Eavestim sycamore Ir’4x2 318 x 3 IM '
Tower frim . sycamore 14 x3x1-3/4
Brackets . redook 1 fAx3/dx ]
Spagers - cipe o o leRliecd
Backer board . birch plywood /4 x7-1/2x 26-3/4

f@ﬁ@:iwx@—z@ﬁ@oha>

SUPPLIES

Tools scroll sew with. blacles: drill with bits; needle files: owl
clamps; hammer: ruler; table saw; d!SCfbeH sc;ncler wrrh
adjustable filling table : ;

Temporary-bond spray ddhesive

Sandpaper, assorted grifs : :

Two Mo. 16 x 3/8" brass escu’rcheon pms =

Small sawtooth hanger with mounting nculs or screws

Nine 3/8" x 1 3/8' shoker pegs 5 :

Gold foll pcnper or ma’rerial of choice {Fo place behmd w:ndows} i

Wood glue o :

Finishes of choice

2'-Dia. clock insert with praving: hcmds

*Available from Wildwood Designs, Depurfr‘r:enfO4CW4 Ea. Box

676, Richland Cenrer Wi 5358? 1-800-470- 9090 Www. myscroﬁ—

SOIW. com

Inroduchon
§ s clock insert, offered Wlldwm
for thm pro

of wr\rl‘l’np f r‘nui’n’rudc:r of
y like any church | have
bru_‘_‘ plague that s
f“hulr h" and fo hang it aboy )
to the church [ attended for many years when | lived ¢
my parents.

your f(_n‘rh und ul
und other trea:
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continued from page 39

INSTRUCTIONS

Make the parts

tMake all of the parts. First, use the full size pattern to
make the lower panel (A]. Make o copy of the pattern,
temporarily adhere the copy to the wood with spray
glue, and proceed to cut out the panel on your scroll
saw. Before removing the pattern, use an awl fo mark
locations for installation of nine shaker pegs. Bore 1/4"-
Dia. holes 3/16" deep at these locations.

Make the shelf (B]. Use the full size pattern or measure '

and cut to size.

Use the full size pattern to make the fower (C). Make
the mounting hole for the clock insert by carefully saw-
ing it out with your scroll saw, or by boring It with a 1-
13/14"-Dia. Forstner bit. (Note: we always recommend
that you purchase your clock inserfs before making the
mounting hole. Measure the aclual size of the insert, and

" adjust the size of the mounting hole as needed.} Cut out
the window openings, and saw the lines to simulate the
front doors. We found that a No. 7 blade worked very
well for this.

Make the left and right front panels (D). To save fime,
vou can saw both sides simultaneously by stacking two
pieces of material. Here's how: precut two pieces of
material to the exact width; stack the two pieces
together with the best sides facing in; wrap them fightly
together with masking tape on all edges; adhere a copy
of the right side front panel on top of the stack; then saw
both parts at once with a No. 7 blade. When done, sep-
arate the two pieces and turn up the “good side” of
both pieces to create the left and right panels.

Make the two roof panels (E). Use the patterns, or
measure and cut to size. Bevel both ends at 45° as
shown. This can be done easily on a-disc/belt sander
with adjustable tilting table, or on a table saw.

Make the tower top (F). Use The paftern, or measure
and cuft fo size.

Make the steeple (G). This can be done by com-
pound sawing; however, it is a very slow process. | made
a couple of these steeples by compound sawing, using
a No. 12 blade at a slow speed. The 2-5/8" height is
about the maximum thickness that my scroll saws can
accommodale (you should check yours before trying
this). Be very careful to keep your fingers out of the way,
or they will get pinched between the wood and the arm
or blade holder. | found that the easiest method was to
cut the wood to size, then adhere the pattern to the
front side of the wood and saw the two long fapering
lines to give it the shape. Then, remove the pattern and
use a stationary belt sander to faper the thickness of the
material from the bottom to the top.

Make the small base (H) for the cross. Use the pattern,
or measure and cut to size. The top edges can be slight-
ly rounded over, if desired.

Make the cross (I). Use the full size patftern, and cut
out the cross from holly or other material of your choice.
Test fit the cross in its base, and adjust to fit.

Use the full size pattern to make the door trim {J). Then
make the step (K] by either using the pattern or cutting it
to size.
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mMake the window tim (L). Use the pattern to make
two trim pieces by stack-sawing them simulianeously.

Make the eaves tim (M]. Use the patterns to make
the left and right sides, or stack-saw both pieces simulta-
neously using the method described above for making
the front panels (D).

Make the trim for the tower [N} and then the four
brackets [O)using the appropriate patterns,

llustration A

Installatlon of
spager (P)
between the front
panel (D) and
eaves trim (M).

(€

" (M)

Make two spacer strips (P) to install between the front
pomels and the eaves frim (see Nustration A). Make the
strips 1/8" x 1/8" x 4", as listed in the bill of materials.

After making all of the parts, use sandpaper or needle
files to touch up any imperfections.

Assembly

This entire project is mounted on a backer board made
from 1/4" plywood. You must trace around all of the parts
to create a backer that will fit perfectly behind them
[see llustration B). Begin by precutting a piece of ply-
wood to 7-1/2" wide cnd 26-3/4" high, as listed In the bil
of materials. Place the plywood on a flat work surface,
locate the center across the width of the plywood, and




Nustration B

I
ul
il

Make a backer board it
for your project from |
1/4" material. Canbe | |
made in one pisce or
two by separating in ! !
this area. !

When tracing parts, draw the window openings on the backer
board. Then use the inside openings of the window and door trims
(J and L) to draw openings in backer board te allow installation of
foil or colored paper inside windows. Save the cutout pieces to put
back in the openings. Glue in place, or secure with tabs, tape, etc.

place the lower panel [A) near the bottom edge of the
plywoecd centfered side fo side. While holding if firmly in
place. carefully frace its cutline onto the plywacd with @
fine-line pencil. Set the next piece, the shelf (B}, in posi-
tion on top of the lower panel (A), and frace its outline
onto the plywood. Contfinue setting pleces into position,
being careful not to bump the other pieces out of
place, until you have fraced the oulling of all of the
pieces onto the backer. Since it was very difficult fo get
the backer perfect behind the cross, | eliminated the
crossbar on the backer (see lllustration B).

While the pieces are on the backer board, alsc frace
the window openings through the front panels (D] and
the fower (C). Then remove all of the pieces. Next, place
the window frim pieces (L] on the backer over the win-
dow openings thaf you drew. Trace around the inner
edges of the window fim o create a line to cut out so
you can remove these openings from the backer. This

will allow you to have access behind the windows fo
install gold foil paper or other material. Also place the
door frim {J) around the window openings above the
dcors. Trace arcund the inside of the door frim fo crecte
a cutting line and make the opening so you can insiall
material behind these windows, as well.

Next, you need to saw out the backer board.
Because the project measures 26-1/2" tall when com-
pleted, you may need fo make your backer from two
pieces joined along a line that would extend across the
area locaied at the top of the roof panels (see
llustration B). For example, | was able fo make the
backer in one piece oh a saw with a 20" throat. It was
ittle tricky fo figure out how fo reach some areas, but it
can be done. If your saw is smaller, you'll need to make
the backer in two sections; if your saw is larger... no prob-
em! Also cut out the door and window openings on the
backer for access to install colored material behind the
windows. Note: do not dispose of these window and
door tim cutouts as they will be glued back in later after
the colored material is installed.

After cutting your backer board, fest fit all of the
pieces once again. Use a pencil to mark any areas that
may need to be frimmed away. Then do any frimming
needed and use sandpaper or needle files fo touch up
the edges.

Refer to lllustration C (found on page 42), which pro-
vides ¢ front and side view, during assembly for place-
ment of parts. After trimming and sanding, glue the main
pieces to the backer board and clamp in place or
weigh them down with o heavy object until dry. When
dry, check the edges all the way arocund to see that the
backer board is flush. If necessary, sand or file away any
EXCESS.

Use glue to attach the brackets (O] fo the underside
of the shelf. Refer to lllustration C, the photo of the fin-
ished project, and the pattern for the lower panel (A) for
pracket locations. Also, glue the door and window frim

pieces [J and L) in place, and the front step (K).

Bevel the ends of the two spacers [P) at 45°, and
atfach them fo the front panels (D) as shown in lllustration
A. Tnen, atfach the eaves trim pieces (M) to the fronts of
the spacers and bottoms of the roof panels (E).

Next, attach the tower trim (N) to the tower [C) and
bottom edge of the tower fop (F).

When gll is dry, remove all dust with a clean, dry cloth.
Then, apply finish as desired (we used Watco Danish Oil).
Always follow manufacturers instructions for proper use.
care, and disposal of rags, brushes, and finishes.

Attach a small sawtooth hanger to the back side.
Insert gold foil paper or colored material of choice inside
the window openings. Insert the cutout pieces back info
the backer board, and hold all in place with clips,
cleats, or brads. Place the clock insert inside the tower,
and vour completed project is ready fc hang up and
enjoyl

For questions conceming this project, send an SASE fo: Dirk
Boelman, PO Box 701, Platteville WI 53818. Email:
dirkdraws@CenturyTelnet b

confinued on page 42
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continued from page 41

Nustration C

Side Yiew
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Wood so gooc
you won't want to cut if!

\\ ’?\’ This “Baltic Birch” plywood is the
50(‘%@ ultimate plywood for scrollwork or fret-
~work. All the plies are birch, with no inner

voids so the edges finish beautifully. Our ScrolbPLY is
always clear and perfect on one face, though the back may |
have an occasional plug. Just call for special sizes!

1/8” Scroll-Ply | 1:20 pieces [ 20+ pieces
of same size | of same size
127 x 12" 1.20 .95
127 % 247 2.40 1.90
24" x 24" 5.00 4.50
1/4” Scroli-Ply
12”x 12" 1.50 1.25
12" x 24" 3.00 2.50
24" x 24" 6.25 5.50
1/2” Scroll-Ply
12" x12” 2.40 1.95
12" x 247 4.80 3.0
24" x 24" 10.00 9.00

anks
SCrO\\Sqﬁa;{%é:’rmdese are the solid

Solt blanks that have

the scroll world talking! Each blank is a clear color

matched panel, sanded to thickness. Spend your time

scrolling instead of trying to glue and plane wide panels
yourselfl! Just apply your pattern and start scrolling.

144" | 172" | 314"
ASPEN  [12"x127 3.20 | 4.30 | 5.10
12°x16”] 4.30 | 5.70 | 6.70
POPLAR  [127x207 5.40 | 7.20 | 8.50

ASH 12"x12” 4.20 | 5.60 | 6.60
127x16” 5.60 | 7.50 | 8.80
BASSWOOD [12°x207 7.00 | 9.30 |10.90

BIRCH  [ow.42" 520 | 6.90 | 8.10
OAK 12°x16”] 6.90 | 9.20 [10.80|
BUTTERNUT }12°x20” 8.60 |11.50 |13.50

MAPLE  Los 49" .50 | 8.70 [10.20
WALNUT  H2"x16” 8.70 |11.60 [13.70
PURPLEHEART[127x20” 10.90[14.50 [17.10

SA?TTI\EI:!':)‘E)D 12°x12" 7.90 | 10.50 [12.40
[12°x16” 10.50 | 14.00 [16.50
MAHOGANY |15720% 13.10 | 17.50 | 20.60

insured Freight Charges
Caontinental LL.S. Addresses
Order Vaiue: $0-$20.00, add $5.95
Order Value: $20.01-$50.00, adad
$7.95
Order Value: $50.01-$100.02, add
Building Speaialties $995
e ) Order Value Over $100.00, add
$10.95
gotwendl SRR
5 o . w.__ Tanada, and other International
Heritage Building Specialties 4, qinations will incur additional
205 N. Cascade freight charges. Call for quote.
Fergus Falls, MN 56537-2208 /




frém B G Artforms
This 3-D pattern book isa.
- fun project for all Serollers!

Ins;de. you'll find: o
») Dozen Artisan Scroll
Saw Blades - Free!
*Stepby step cutting
. instructions
| > Troubleshooting hints
'-Computer genez'ated i
fine lined patterns
. ®Painting Instructions
. -.and much more!
only §19.95
| (+%2.00 S&H)

To order: 1ist pattern number, name & pricc,
: Add Shipping & TTandling, $2.00 U.S. - $3.00 Canada, Per Order. |
(Thnois residents only, add § 3/4% Tax)

Make Check or Money Order (U.S. Funds) Payable (o:
Chairman of the Board
Send to: Robert ). Hlavacck, Sr.
P.O. Box 1246
North Riverside, [L 60546-0646

or (,m'f 708-T88-6455

FEETH S R

Artforms
_'ver Bens’alem PA i9020

FINALLY — COLOR FINISHES THAT ARE IDEAL DIPPING
BASKETS, ORNAMENTS, AND ALL KINDS OF SCROLLWORK!

SCROLLER STARTER KIT

Also available - WOOD LOC, the amazing product that
flattens and prevents warping in thin stock. It alse can beused to
¥ create and hold a bend or twist in thin wood. Scroilers everywhere
are beginning to discover and appreciate this extraordinary product.
Ask about our COMPLETE LINE OF WATER—BASED STAINS & VARNI&HES -

: '9 0 wrtte to




Introduction

Among the dust and cobw

memories that inspired this b

roject incorporates elements

x my brothers and | shared,

father's apiary rmd rrv-,ar gru:mdfafher’s T

t ippi its of ifs
f ad's

/ un’ralm:d four flr inte Is nu;lF‘r‘I

throug 1 fln_ger into tt

frame. S

w'm o] p[cun ond *H“nr-lﬂ hu‘r‘r |om’r:—-d o] th Ieothér:
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INSTRUCTIONS
Making the botiom and lid

Three of the 18"-long aromatic cedar
pieces are used fo make the lid, and three
more are used for the bottom. Soften all the
edges of the six pieces with a 1/8"
roundover bit and a router table. Hand
sanding affer rounding over the edges will
lessen the machined look and make the
three glued-up pieces look ke old slafs. |
used a set of twin clamps | gotf from P$
wood to do the glue-ups. The 4"-wide body
on each clamp makes it easy to layout and
align the pieces without having to fumble
with clamps and a bunch of wood pieces
at the same time. Having a clamp on both
sides of the 4" clamp body allows you to do
two glue ups in the space if takes fo do one
(see Fig. 1).

Drawing the layout lines for the fin-
ger-jointed box body slats

Eight slats make up the bedy of the box
two 9" slats for each end, two 18" slats for
the front, and two 18" slats for the back.
Determine which pieces you think look best
together and mark them so you can keep
them oriented to each other when you cuf
the finger joinfs and assemble them.

Draw layout lines on the wood for cutting
the finger joints. Use a square to draw lines
3/4" in from the edge on both ends of the
18" front and back pieces and on the 2"
end pieces [see Fig. 2). The next layout lines

. define the fingers and nofches, and are

drawn on both ends of ony the 9" end
pieces. Draw three lines dividing the 3/4" x
3" space on each end into four 3/4" x 3/4"
squares (see Fig. 3). :

Cufting the finger joints and assem-
bling the box body and bottom
The first cuts to make are on the lines divid-

ing each 3/4" section. Make the dividing
line cuts for an end slat and the front {or |

back]) slat for each corner at the same time
by taping the pieces together and stack
sawing them. Cutting them at the same
fime ensures that the fingers and notches
will match up properly {see Fig. 4}. Cut
each dividing line and stop at the layout
ine 3/4"in from the end (see Fig. §). :

.Lay a front or back slat so the edge that
will be towards the bottom of the box is
facing you. Mark the second and fourfh
3/4" squares up from the bottom on both
ends of the slat. Lay an end slat so the
edge that will be towards the bottom of the
box is facing you. Mark the first and third
3/4" squares up from the betfom on both
ends of the slat (see Fig. 6). Mark the rest of
the slats the same way.

The marked squares will be cut away on
the line at which you stopped (3/4" in from
the end) when cutting the dividing lines.

he same time.

Fig. 2. First layout line.

Fig. 3. Four 3/4" x 3/4"
square layout lines.

Fig. 4. Front (or back) piece -
and end pieces taped together.

Fig. B. Cut the dividing lines.

continued on page 46



' This forms the fingers and nofches of
the joints (see Fig. 7).

Drill a 3/16" hole to receive a No. 10
x 2" brass wood screw in the center of
each finger. Round over all the edges,
including the fingers and notches. The
two top slats of the box ends have two
1/2" holes drilled for the 1/2" leather
handles. The holes are 2" in from the
ends and 1-1/2" down from the top.
The edges of the 1/2" hole should be
rounded over to prevent them from
chaffing the handles (see Fig. 8). Using
a miter clamp and a hand drill with
the 3/14" bit, drill the notches for the
screws through the holes in the fingers
(see Fig. 9). The corner can now be
glued and screwed together with the
No. 10 x 2" brass round-headed wood
screws (see Fig. 10). !

After the slats have been assem-
bled, the two frames are glued and
‘clamped to complefe the box body
(see Fig. 11). When dry, the boftom is
glued and screwed to the bottom of
the box body with four No. 10 x 2" flat-
headed wood screws. Drill the holes
for the screws 3-3/4" in from the ends
on the front and back edges and
coutersink them. The cleats that hold
the box together will cover them (see
Fig. 12).

Making and installing the cleats

Round over and sand the edges of
the 6" and 9" cleats as was done for
the slafs. Two &' cleats are then glued
and screwed 3" in from each end of
the front of the box (i.e. the oulside
edge of the cleat is 3" from the end,
while the inside edge is 4-1/2" from the
end). The screws are centered 1-1/2"
from both ends of the cleats. One 6"
cleat is then centered, glued and
screwed oh edch end of the box.
Again, place screws centered 1-1/2"
from both ends of the cleat. Also glue
the two 9" cleats designated for the
bottom of the box 3" in from the ends
of the box. Note: the cleats for the
bottom are glued, but not screwed in
place. The screw heads might scratch
whatfever the box was set on.

The cleats for the top and back of
the box also serve as hinges. The pat-
terns used to make the hinges are
included in the patftern section. Draw
a line ¢" frem one end of both 18"
cleat pieces. Cut the hinge patterns
on the outside solid lines, fold on the
dashed lines, and glue to the wood so
the line on the pattern with the arrow
is ined up with the line drawn on the
wood (see Fig. 13). If the wood is
slightly larger or smaller than 1-1/2"
wide, center it between the dashed
lines. The straight, solid line on the side
of the pattern that is now folded over

Fig. 10. Glued and screwed finger joint.

Fig. 12. Bottom glued and screwed on.

Fig. 7. Marked squares cut away.

g. 9. Drilling the notches.




and glu g
drill bit will be used to drill the hinge pin hole.
The hole must be centered to the thickness of
the wood on that line. Measure and mark
that point accurately, then drill in fo the cen-
ter from both sides (see Fig. 14}). Now, cut the
hinge lines on the 1-1/2"-wide face of the pat-
terns. One piece of the hihge now
has a finger, while the ofher has a netch
(see Fig. 15).

Round over and sand all the edges of the

hinge/cleat parfs. The ends of the cleats that
form the hinge need to be sanded round
enough that the hinge will work freely; also,
the hole in the finger needs to be enlarged
with @ 1/16" drill bit (see Fig. 18). Check that
the hinge works freely by putting the wire nails
in the hinge pin holes, but don’t put them all
the way inl Lay the hinge on a flat surface
and move one side of the hinge while holding
the other side flat to the surface. Check both
sides of both hinges this way (see Fig. 17).
When the hinges work freely, you're ready fo
permanently install the hinge pins. Remaove
the nails and clip them so they are 5/8" long
and won't overlap in the centfer of the hinge.
Note: if you start with a 5/8" nail, you won't be
able to pull the nail out to sand the hinge
more if needed. Reassemble the hinge, stand

it on its edge, and tap in the nail unfil it is flush

with the edge. Do the same on the other side
of the hinge to finish it. Place the lid on the
box and the hinge/cleat can now be glued
and screwed in place as were the rest of the
cleats. The box is now ready to be finished.

Finishing it up

| chose to apply linseed oil to the exterior of
the box and interior of the lid. | left the interiar
of the box unfinished so the aromatic cedar
could breathe and retain its distinct smell. A
linseed oil finish is also easy to reapply when-
ever a fresh new finish is desired.

When the finish was dry, the leather han-
dies were installed. For this step. feel free o
use any material you have on hand. | hap-
pened to have a leather harness lying
around, After cutting it to size with a ufility
knife, | fed it through the gccess holes and
attached the ends on the inside of the box

with light escutcheaon pins [two for each end ¢

of each strap). Neote: if you are going fo be
storing heavy objects in your cedar chest,
more secure fasteners may be required. | also
attached a 3/16" bead chain with an eyelet
on each end to support the lid (see Fig. 18).

If you want to be able to lock your box, o
brass hasp and padlock would lock good. |
chose not to go that route. When | look at
mine and remember the boxes that inspired
it, it's like going home again. | just can't put a
lock on that,

For questions concerning this project, send an
SASE to: John Polhemus, 3000 Charleton Ct..
Waldorf, MD 20602. Email: frefsawyer@worlds
net.aft.net &= :

Fig. 13. Hinge pattern
glued to the wood.

Fig. 14. Hinge pin hole,
marked and drilled.

Fig. 15. Cut the hinge lines.

Fig. 16. Hinge rounded
and hole in finger
enlarged.

Fig. 17. Checking the hinge.

Fig. 1&. Bead chain lid support.



Pattern Located in Full Size Pattern Section No, 2!

Strength, Beauty and Majesty




~ SUPPLIES :
Woad: aogk and/or birch phwood'—two pieces
1A x 14 % 187 [with hotizontal groin, for faceplate

and bagcker board), one piece 1/4"x 8" x 12" (with
vertical grain, for soaring eagle overlay), one piece
174! % 5" % &' (for two fall frees)

Tools: scroll saw with assorted blades, including
No. 5 or Mo. 7 skip tooth fret blades (larger
blades make better relief detail); dill and small
drill bits {for inside cuts and relief cuts)

Temporary-bond sprc:y ddhesive

Meisking fape

Pencil torch {for word burning the tree limbs)

Sandpaper, assorted grits

Wood 's‘fain_s of choice

Small 1 paintbrush or sponge

Glossy. or safin spray finish

Wood glue, 2-part epoxy and/or cyanoacrylate
{for gluing overlays, spacers and faceplate ’ro
backer board)

Picfure honging eyes and wire

*All pieces con be mixed or matched. Use waste
wood from faceplate and other cufs for overlays
(mountains, clouds, frees] and spacers.

INSTRUCTIONS
ies of patterns. As indicated in the mﬁerﬂ
;:ut’rcm for the bczr

of oll pqﬂ@m pmbes ccm hp _“ror“l' :*u‘r Bef r:n mpplw
the patterns to the sto sand f“1|| v d pie
fine-grit sandpaper. This will mak: i i

the pieces once the patterns are

masking tfape,
"’Cll Note Qs

1Jre=\ uu a p T‘rem in
elf, the p

be cut separafely. Aftrﬁr

ing, separate b )
rom faceplate. {
out the faceplate de
naking all inside and reliet
Jts first, Use a small drill bit
n a drill press or hand-held

cohtinued on page 50




continued from page 49
rotary tool to make blade enfry holes for inside and relief
cuts. Save the waste wood from the faceplate cuts. Also
cut out fhe soaring eagle, again making all inside cuts
first. Hint: before beginning fret or relief cuts, | use a small
sharpening stone to round off the back side of my
blades to help make cleaner and sharper inside cuts,

Step 2. Use the waste |
wood from the face- [
plate section for the [
smaller frees, clouds [
and mountain paf- @8
terns. Apply the pat- £
terns fo conlrasting
grains so as to pro-
duce different
effects. Also cuf the
two tall, adjoined HEEEEEEEENESS
trees from the 7" x 8"

piece of wood. When finished cutting, fry using a hair
blow-dryer to heat up the patterns in order to make
them easier to remove. Lightly finish sand all pieces to
remove any spray adhesive residue that may have been
left behind.

Step 3. Observe the
photos for this step
and for step 4 and B
the photo of the fin-
ished project to help
determine what
items to burn with the
pencil torch. Use your
imagination  and (&
indulge whatever
appeals to your laste.
[n this photo, | am
using the small pencil torch to lightly burn the outer
dnd inner cut-out edges of the adjoined trees. This will
add defail ond confrast once the plaque has been
assembled.

Step 4. Use the penci |
torcn to burn the tree
branches on the
faceplate. Hint: you
can use the edge of
a putty knife laid on §
the eagle's body [§
and oval portion of [
the faceplafe to pre-
vent scorching in
areas you don't want
to burn. Do your best
to keep the burning detail in the areas you want burned,
as this will add fo the conirast. Once this has been done,
use very fine sandopaper or steel wool to clear away any
soot from the burning.

Step 5. Using pieces
of waste wood, cut |
strips  and  small
blocks of wood to
use ds spacers.
Aftach these to the |
back side of the [
faceplate, soaring |
eagle overlay, and |
clouds. On the soar-
ing eagle overlay,
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tting if on the
faceplate before gluing the spacers on the back. This
should help you to find the most suitable location for
spacers. Once you are satisfied with the placement, use
Epoxy or cyanodcrylate io glue spacers only fo the back
side of pieces [do not assemble pieces at this time).

You may want to make a dry test fit by se

Step 6. Lightly sand |
all pieces with fine
sandpaper or steel
wool, using care not
to sand  off any [;
details from the E
burned edges. Using
a small paintbrush or
sponge, apply the §
stain of your choice
to the faceplate, B
soaring eagle over-
lay and the oval backer board, Nete: you only need d
single color of stain as the burned pieces will lend ade-
quaie confrast to the wood. However, you certainly may
use different shades of darker and/or lighter wood stain
to create additional contrast and depth if desired. You
are only limited by your imagination!

Step7. Once all
pieces have been
sanded and stained
and fthe spacers
have been applied
1o their back sides, it
is time to apply
a spray finish of your
choice. Note: apply-
ing the finish before
final assembly is easi-
er and makes for a cleg

Step 8. After your
spray finish has dried
dry assemble al
pieces and arrange |
to your liking. Once |
you are satisfied with |
your layout, it is time |
for assembly. Glue f
the faceplate to the |
backer board first.
You con use mosking [
tape fo hold most ©
pieces in place until glue has dried. Add frees, moun-
tains and clouds. Care must be taken with these pieces
due to the fact that some of them need to slide under
the faceplate to provide exira stabilization. This is where
cyanoacrylate comes in handy: it can be applied
around the edges of pieces (the frees and mountdins)
where the faceplate overlaps. Use masking tape to hold
the pieces in place until the glue dries.

=

Step 9. Finally, position the sodrng eagle overlay on the
left side of the faceplate and apply glue to the spacer
on the backside. Hold it in place with masking tape until
the glue is dry. Attach picture hanger eyes and wire to
the back of the plague. | hope you enjoy the project |
call Strength, Beauty and Maijesty.

For questions concerning this project, send an SASE to:
Mark Brajevich, 26323 HohokcrmD Ct. Sun City, CA 92586.

~

Email: ckenmark@hotmail.com &
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WWW.WOODWORKINGCRAFTS.

| One of the most informative sites available and bmught
| to you as a totally FREE SERVICE by Steebar Corp. |

ULL COLOR 148 PAGE CLOCK MAKERS CATALOG
FEATURING OVER 2500 ITEMS WILL BE INCLUDED FREE
WITH AN ORDER FROM THIS AD (AVAILABLE SEPARATELY
FOH 35 00 DEPOSIT)

SHIPPENG CHARGE dd 10% shipping to '
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Introduction
Several years ago, after a trip to Chicago during which I met Bob Hlavacek, T decided to build a shop dedicated solely to
intarsia. [ visited and spoke to a variety of individuals and soon discovered that there are many ways of approaching this
magnificent type of woodworking.

Being a person of moderatc means dictated what I could afford and also where T had to be resourceful and inventive. I
have attempted to target those items of the most importance with my available money. Elsewhere, I improvise with a little
imagination and creativity.

Welcome to my infarsia workshop!
Intarsia, as many of you know, involves a number of facels: selecting wood, ransferring patterns, cutting, fitting, contour-
ing, sanding, gluing, and finishing.




Wood storage is important to insure that your stock is available,
remains dry, and does not warp. | also use categorized wood bins to

store scrap pieces of stock to.be used in future projects.

After culling a piece of stock, it is sanded to ensure a 90°
angle for proper fitting. T use an oscillating sander for this
task. I then incorporate the use of a homemade “shadow
box” to check for cracks that may require adjustment

A good scroll saw is one of the areas car-marked
for expenditure. 1 have two that are used daily. 1
keep a couple of magnifiers around o, as they say,
stay on the outside part of the line.




i : .
=il : il

Once all the picces are properly fitled together, contouring may be necessary. For this there are many options: hand or

bow sanders, pneumatic drum sanders, belt sanders, flapper wheels, rotary tools. ete.

Now, to sanding. A lot of this is done the old-fashioned way: elbow greasc! But, here again, there are a multitude of
sanding applications available, including belt sanders, palm sanders, orbital sanders, detail sanders, and on and on.




A couple of shop-made items make lile a lot easier, One is a
made-from-scrap-lumber “Hardware Cabinet,” This cabinet
has proven to be terrific for storing hardware and then being
able o find it when I necd it (see page 56). The second thing
is my clamp storage, which utilizes my 9-loot ceiling and
saves a lot of space on my shop floor. T also use the ceiling to
house my air compressor retractable hose.

Finally. for finishing my projects, I recently purchased a
painter’s pad (as noted in scveral past intarsia articles in this
publication). 1 use it in conjunction with an air brush—even
though I am no George Ahlers when it comes to air brush [in-
ishing. Note the sculptor’s table used for a variety of applica-
tions in my shop.

Oh, and by the way, all the battleship gray paint was on
sale at the local hardware store and it reminds me of my days
in the submarine service.

Well, T hope 1 may have given you some ideas that can be of
help, but [ think T am getting a whill of that seafood gumbo
on the stove. Remember, it doesn’t have to be fancy or
expensive... it only has to work. Happy woodworking!

Editor’s Note: The hardware cabinet shown in this article is
so useful and well designed that we’ve asked Larry to show

s how he made it. Go to page 36 for those plans and photos.




SUPPLIES
1 x 2" stock [for the shelf supports), 1" x 4"
stock (for the sheling), 17 x 2" stock (ripped in halt for
theshelf lips on the doors), 2" x 4° stock (for the doer
frames); plywood-—1 sheet {ripped in half for the doors)
Four heavy-duty hinges
Two cdsters
Three door handles :
Your cholce of containers {baby feod jars, plastic botiles,
cans, elc.)
Al ximately one pint of whatever painfyou mcy have
arpuhd ifie house : -
*The number of pieces is not included in the wood list as thi
witl be defermined by the specific layouf of the cabinet
space. '. : :

Introduction
When visitors come to my shop. the one thing
everyone is attracted to is my hardware cabi-
net. | used to be plagued by this "own every-
thing - find nothing” problem. Sound familiare
| needed something inexpensive to hold a
wide variety of hardware, keep it dust-free,
and yet not overpower my precious work-
space. | came up with a prefty basic idea
that could easily adapt to just about any-
one’s shop or garage. Just use the dimen-
sions suitable for your specific situation.

Using the exposed wall studs

My shop, like that of a lot of folks, is unfin-
ished; that is, the studs for the walls are
exposed. The studs are placed on a 16" cen-
ter. | chose to use four studs for the total width
of my cabinet [three open spaces for shelv-
ing). You may do the same or make yours dif-
ferent {for example, three studs with two
open spaces).
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The Wall Section

The shelf supports are 1" x 2" stock cut 3-1/2"
long (the width of the stud) and simply nailed
to the stud with a pneumatic brad nailer. The
shelving is 1" x 4" stock fit between the studs
and aftached to the tops of the supports. |
made thirfeen rows of shelving clong the three
wall sections. You should make whatever fits
. your needs,

The Docr Section
The door frames are made from 2" x 4" stfock. Each
frame should cover half of the walled space. A half
sheet of plywood ripped fo size can be made fo fit
edch door.

The shelving is located and atfached fo the
inside of the 2" x 4" door frame studs and on top of
the shelf supports. | then installed a 1" x 1" sfrip, or
“lip," to help prevent the jars from falling when the
door is operated.

| attached a caster to each door to help handle
the load. The doors, once mounted, swing with
ease and no sagd.

| opted to hang the four door hinges [fwo for each side) on the out-
side of the sfuds. | had some old hinges hanging around that didn’t
even match. So what!

This five-section cabinet provides me with 468 spaces for baby
food jars of labeled hardware. | can now, indeed, find what | want
when | want it. When these doors are closed, the cabinet extends
only 4" from the wall and stands about 7 tall.

Finally, | attached a couple of door handles and a coat of my
famous “battleship gray” paint, and "Voila," | completed my hard-
ware cabinet!

Note: this type of cabinet could be installed in a finished area by
opening up the section of wall you desire.

Good luckl Let me know how you make out with your hardware
cabinet.

For questions concerning this project, send an SASE to: Larry
Goodwin, 212 Celeste Avenue, River Ridge, LA 70123. Email:
lwgood@yahoo.com @

: continued on page 58
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continued from page 57

Typical Plan View Drawing
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Shelf (1" x 4"
stock cut to fit
betweeri studs)

Caster attached to each door

section te help handle load

Shelf supports (1" x 2"
stock; cut length to
equal stud width)

1/2 sheet of plywood ripped to fit
door frame; make each fratme to
cover half of walled space



Step 1. Lay ouf
fern and ¢

. By "work" | mec
ce the pattern, and ho

Introduction

e fll ta

¢ I to use an
3 N, smooth




Step 3. Stick the pattern onto the wood with femporary-
bond spray adhesive, and make any adjustments
required to make the wood “work" for the design {and
vice versa). In this case, we are marking the location of
the border.

Step 4. If you plan on relisf cutting, follow the sample
block in the photo above to understand the correlation
between table tilt and direction of cut with the direction
of relief [i.e. whether the wood goes back away from
you or up towards you). Keep in mind thai the less the
angle, the more the piece will protrude from the sur-
face. Conversely, the greater the angle, the less it will
protrude from the surface. If your table filts to the Ieft,
cutting clockwise dllows the part to recess, and cutting
counterclockwise will allow the part to profrude.

In my expetience, larger pieces do not drop or pro-
trude as much as small pleces, but a little extra glue
makes them all the same. The other problem is that if
your blade doesn't have enough backbone then,
regardless of tension, you will get belly cuts. Belly cuts
occur when the blade wanders to such an extent that

e the cuts are not perfectly square from fop to boitom. In
Step 4. Drill the blade entry holes with a dril bit that Gt | was going fo use several pieces in relief, but cut
allows ease of blade insertion. Also, if you are going to hem with a No. 3R blade and they would not come out
relief cut the project pay close aftention to where you Tom either direction because of the belly. So | had fo
place your holes. Do so in inconspicuous parts of the cut them into smaller pieces to get them out of the hole.
design so that they are not obvious. Yes, | could have faped them in place, but by that fime |
was becoming irritated and threw the pieces into the
wood stove. Besides, | needed the heat as it was below
zero oufside.

L

Step 7. | tilted the
table to 1° because
of the wood's thick-
ness and the
blade's size. That
would allow a liftle
more than a 1/4"
drop on the bigger
pieces.

Step 5. The thickness and type of wood will determine
what blade you will use. This piece is 1-1/2"-thick walnut,
but because it is o slab piece, it is mostly sapwoed and
therefore easier to cut than a piece that is all heart-
wood. However, this piece contains an irregular grain
and a small knot, and will reguire ¢ blade with some
backbone. We used a Scroll America No. 7R blade, Cut
the waste areas that will NOT be saved with the table set
at 0°.

confinued on page 62



Revealing Rit... The Secret Ingredient!

Professional and hobby woodwork-
ers, basket and toy makers of all
kinds have known for years that the
easiest way fo evenly and deeply
color raw wood has been fo use Rit
oowder or liquid dye. Wood fibers
open up and welcome the dye
color!

It is far easier to batch-dye small
itlems than to paint them. The color
venelrates more deeply, and the
iich, vibrant colors enhance natural
wood grains.

The five scroll saw projects shown to

the right were designed by John
Nelson exclusively for Creative
Woodworks & Crafts. All five were

made with Rit Dyes and were fea- |

iured in previous issues of Creafive

Woodworks & Crafts.

These five projects have appeared in previous
issues of Creative Woodworks & Craffs!

Over 35 Colors
Can Be Found At
Area Retailers!

Rit® technical

support provides

complimeniary
custom-color
Jormulas and
color-matching
services as well as
COMIRUOWS assistance,
SUppOort, raining,
and recommended

T procedures for

ek 5 dyeing vour specific
For more information,

product{s) according

about where to find Rit retail 20 Jourhaeds
products, contact: including bull
Rit Consumer Services, orders. For
hnical support,
PO Box 210703 rechnical suppoi

call (317) 231-8028.

Indianapolis, IN 46221.
Phone: (317) 231-8043.

www.ritdye.com
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Step 8. All cuts have
been made. The
bear could actually
have been left in this
state,

Step 9. Here it is with &
a little more sanding §

SHALS (. FelE e sl e
Danish Qil. Again, it
is good enough to
sell gt this point.

tep 10. This picture
- shows the reverse side, or
what the project would
ook like with a flat sur-
ace. It is still good
‘enough fto sell and is

because the sapwood
creafes the illusion that
ight is coming from ene
ide. The knot is a little
distracting. though,
almost to the point that it
might not win a contest.

Step 11. Now fthat we
have seen what it looks
like with minimal work,
let's push the limit a bit
and add a litfle sculptural
work. I've highlighted the
agreas that have to be
reduced in order fo ren-
der a natural appear-
ance. The areds to the
right side will be left until
last because the wood
there tapers fo a very thin
edge. In fact, | used the
scroll saw 1o remove the
sharp edge and modified
the border to compen-
sate for thi

actually quite dynamic’

Step 12. Everything works
back from the nose. The
bridge of the nose is less
prominent on older bears
and more so on younger
ones. Therefore, you have d
litile leeway when you
establish its depth. The tool |
am using here is a 1/2"No. 5
sweep gouge, which | will
use maost of the time.

Step 13. This Is a pull cut—where you work one han
against the other to keep from overcutting. The grain of
the wood ot this location did not allow cutting into the
top lip.

$tep 14. The radius of the sweep matfches the curve of
the ear. se all you have to do is tap the gouge straight
down and make a stop cut to elevate the ear.

Step 15. This picture shows the relief pieces. | put them in
place so that | could see if they would add anything fo
the project. We studied it awhile under different light
angles and decided that if




Step 18, Don't be afraid, when working
close, to cut across the grain in order fo
save o feafure. Just make sure the foal is
as sharp as possible and make a verfical
stop cut. Any overrun here and we loose
part of the ear.

Step 17. Add some detail fo the leaves.
You can foreground or background
them, depending on how much wood
you want to remove. This is @ 15mm Nao.
11 sweep veiner, but | also use several
other gouges with various sweeps fo
add more visual inferest.

Step 18. We used black Rit® Dye to color
the bear. Normally, we wet the surface
of the project to raise the grain before
applying the dye, but in this case we did
nof. The dye can be applied by any
method you choose. We wiped it on with
a lint-free cotton rag, then immediately
wiped it with a damp sponge so as to
control the color. The trick is to avoid get-
ting too much on the sumounding areas.
In the event that you do, simply carve a
little more in order 1o relieve the problem
area.

We heat the water to 170° add the
color, and fry to maintain the tempera-
ture while we apply the dye. Rit® advises
that the dye can be applied cold, but it Step 19.1 fried to keep the dye off
penetrates more efficiently when warm the-nose. but was not able to.
(especially on wood that has a very However, | did a prefty good job
smooth surface and has not been wet- of keeping it off the rest of the
ted). If you do not wipe or rinse the dye, project.
yvou will alse find that it may bleed
through a finish, but that is typical of
most dyes.

A Com
Car\ring it

In Your‘Pock(‘:l

Step 20. As mentioned before, if you get
the dye in an area where you do not
want if, just carve g little deeper to get
below the color. In this case, a black bear
has a brown nose with darker brown
streaks extending above the brow line.
Fortunately, removal of the wood did not
change th
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Step 24. We seftled on Bainbridge black suede for the
background, rather than Iemfmq it without one. If it is dis-
played without a back . whatever ind
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Introduction
One of the most amazing sites to observe in hafure is
that of the newborn beginning life. Discounting dan-
gers and an unpredictable future, the hatchling strug-
gles to free itself and plunges forward into the world
with energy and hope. Here is our version. Enjoy!

INSTRUCTIONS

Select the wood of choice, with emphasis on grain
patterns and color (see Fig. 1).

Transfer the pattern onto the tracing paper. mak-
ing sure to include grain direction and alighment
marks. Use transfer (carbon] paper to get the pattern
onto the wood.

Mark and cut the first piece. Sand the burrs off the
bottom with a sanding block or a bow sander. (A

. nice, slow cutting motfion and a sharp blade will help
reduce the amount of burring.) Now, sand the cut
edge on an oscillating spindle sander or a drum
sander mounted on a drill press (see Fig. 2). This will
ensure a 90° angle for fitting.

Select the wood for the second piece. Adjust the
pattern as necessary and place the first piece in its
place. Slide the transfer paper under the pattern.
Mark the second piece by using the first piece as a
template for the new cut line and the paftern for the
remainder of the piece [see Fig. 3).

Cut the next piece, keeping the blade just to the
outside of the line. Deburr and then sand the piece
down to the line. Fit the pieces together and make
any necessary adjustments,

Mark, cut, deburr, sand, and fit all the remaining
pieces. Note: same of the pieces can be glued as c
unit if their contouring will be done “as one.” The flip-
pers and the neck sections were cut and glued
together as a unit (see Fig. 4}, as were the eye pieces
(see next paragraph). Because of the number of
parts involved, | used a large, thick rubber band to
hold everything in place (see Fig. 5).

The eyeball (with white parts) and the inner eyelid
make up the eye as a unit. Drill out the middle of the
eye pattern on the butternut using the drill and an

continued from page 68

Fig. 1. Select the wood of choice, with emphasis on grain patterns
and color.

Fig. . Band the
drum sander mounted
angle for fitting.

ges oh an 0 spindle sander or a
on a drill press. This will ensure a 90°

Fig. 3. Mark the 5ec5hd piece by using the first piece as a tem-
plate for the new cut line and the pattern for the remainder of
the piece.

Fig. 5. Because of the number of parts involved, | used a large,
thick rubber band to hold everything in place.



continued on page 67

approprictely sized bit (see Fig. §), and then cut,
sand and debur as with the other pieces. Fit the
walnut eyeball with aspen highlights inside the
inner eyelid. The eyeball and the inner eyelid will
be raised 1/8" and 1/1¢&", respectively, from the
cuter evelid, which should be flush with the rest of
the project {and thus is not glued fo the eye unit
at this time). Glue the eyeball and inner eyelid
together as a unit. When dry, apply a thick high
gloss finish to the eyeball (see Fig. 7).

When all the pieces have been cut and fitted,
contauring may be reguired. Heavy contouring
can be executed with @ pneumatic drum sander;
light contouring can be accomplished by using a
rotary tool with assorted attachments or a bow
sander (see Fig. 8).

Adding the nostrils to your project can be done
in a number of different ways. | hand maode two
1/8" walnut dowels to fit the holes for the nostrils.
You may use any method with which vou feel
comfortable to form the nostrils, or use regular
dowels with a walnut stain. Regardless of what
method you use, be sure to recess the nostrils
slightly.

| then incorporated a little woodburning into
the project by segmenting the shell and gently

Fig. 7. Glue the eyeball

and inner eyelid

& together as a unit.

7k When dry, apply a thick
. high gloss finish to

E the eyeball.

highlighting the cracks in the egg [see Fig. 9). Fig. &. When all the pleces have been cut and fitted, contouring
Note: for detail on the shell woodburning, see may be required. Heavy contouring can be executed with a pneu-
phato of finished project. The body section (made matic drum sander; light contouring can be accomplished by
from bird's-eye maple) is also shown in Fig. ¢ and using a rotary tool with assorted attachments or a bow sander.

should be recessed 1/16".

Al this point, it is time to make the pieces s
smooth as possible by finish sanding. Increase the
grit of the sandpaper as you go along, ending
with 320-grit or better.

Remove the excess dust and glue all pieces
[except the eye unit] together. When the glue has
dried, cut out a backer board and glue onto the
back of the project. Hold together with spring
clamps until dry (see Fig. 10).

Apply the finish of choice. When dry, use the
five-minute epoxy to glue the eye unit in place.
Atftach a hanger of choice and enjoyl

For questions concerning this project, send an
SASE to: Lamy Goodwin, 212 Celeste Avenue, River S
Ridge, LA 70123. Email: iwgood@yahoo.com @ Fig. 9. Incorporate a little woodburning int projest by gently

highlighting the cracks in the egg (shown here) and by segment-
ing the shell. The body section (small piece in center of project)
should be recessed 1/16",

F-ig. 6. Drill out the middle of the eye pattern on the butternut Flg. 10. Glue a backer b::.ra.r.'d onto the back of thé. Pfo_]ect‘ Held
using the drill and an appropriately sized bit, and then cut, sand together with spring clamps until dry.
and deburr as with the other pieces.
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by Wes Demarest

There are several species of walnut found in the United
States, but this profile will cover black walnut. It has a wide
range that extends from the eastern U.S. to just west of the
Mississippi River, as far north as southern Michigan, and
south to the Florida panhandle. It grows in nearly any well-
drained soil and does not tolerate extended periods of flood-
ing; however, it thrives in soils that retain some moisture dur-
ing dry periods.

Individual trees can reach heights in excess of 110 feet tall
and over 6 feet in diameter, and most trees cut here in the east
come from backyards more than from lorested areas. That in
itself causes a problem because they nearly always contain
hardware thal ranges from roofing nails and clothesline pul-
leys to large pieces of iron that once held who knows whal.
These items wreak havoc on saw blades and add considerable
cost to milling operations.

The bark has several different appearances, dependent mostly
upon the age of the tree. Younger trees (top photo, above)
have a bark pattern similar to Butternut, Sassafras and
American Elm, but as they age, the bark becomes less fur-
rowed and scalier and takes on a distinctive appearance.
Nonetheless, some people find winter identification of
Walnut to be a bit confusing. If you study the crowns in the
winter, vou will soon be able to pick them out in any location
because the limb and twig configuration is distinctive. The
bark has been used lor tanning leather due to its high tannin
content.




The photes above show the close similarity between walnut leaves (on the right in each photo)
and butternut leaves (on the left in each photo).




Black walnut is one of the top four hardwood species in the
United States used for wood products. Because the wood
tends to be expensive, it is reserved for fine furniture,
veneers, and moldings; although, some lesser grades are used
as flooring. Various species within the walnut family arc
found throughout the world, and all are considered valuable
not only for the lumber produced from them, but also for
their nuts. The wood’s beauty is uncontested, ranging [rom
rather plain grain to some of the most highly figured grain
that can be found in any wood. Prices can be reasonable to
outrageous, depending on the figure ol the grain. It is not
uncommon for a single gunstock blank to be sold at prices in
excess of $1000!

The wood is hard, heavy, and strong, with exccllent shock
resistance—and the heariwood is extremely durable, stable,
and resistant to decay. For nearly 400 years, walnut was the
preferred gunstock malerial for military rifles because of
these properties, finally being replaced by today’s compos-
ites; however, it is still in high demand for custom-made
sporting arms. The color of the wood can range from light
brown or purple to a very dark brown with tinges ol russet.
We cut one log with a beautiful curly figure that was more
red than brown. What a thrill opening that log!

The nuts are valued as a food source for humans and
some animals, and the shells are coarscly ground and
used under air pressure for cleaning metal products. The
hulls can be used as a wood and clothing dye, imparling a
yellow-brown color, and can also be used to kill fish (an

illegal fishing method for obvious TEASONS ). @

The wood is easily worked with hand or machine tools, takes
paint or stain very well, and linishes up beautifully with just
about any finish available. T have not found a wood glue that
it does not accept, and it holds screws and nails well; just pre-
drill the holes to avoid splitting. The wood shrinks a bit while
drying, but is quite stable in service, with a 12"-wide board
moving about 1/4" seasonally.

The dust can be quite irritating. Earlier in my woodwork-
ing career, I had considerable dilticulty with my sinuses even
while wearing a dust mask; however, as I grew older, 1 grew
more tolerant to the dust. The toxin, Juglone, is produced by
the tree and presents a hazard not only to humans in the form
of respiratory and skin irritation, but also to horses and plants.
When walnut shavings or sawdust arc inn a horse’s bedding, it
causes laminitis, the cure being to remove all traces of it. The
pollen also causes toxicosis in horses and may be responsible
for hay fever in some people. Certain plants are very suscepti-
ble to Juglone and canmnot be grown in close proximity to the
tree, its sawdust, or nut hulls. Tomatoes, potatoes, and black
berries are some of the many plants at risk, but therc are many
others that are immune.




= by Joseph M. Herrmann

Introduction

In the past, when using a set of inexpensive chisels, |
would strike them with anything that | had in my hand.
Recently, however, | bought a set of rather expensive
ones and | decided that | probably shouldn’t be hitting
them with @ metal hammer. Being frugal (i.e. cheapl), |
ended up designing and turning o wooden mallet that
wdas far befter—and much less expensive—than any-
thing | could purchase.

- hand-held ele
olfside calipers

sanding discs and paper

}
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Wood selection is critical. The wood has to be able to
withstand the abuse to which if will be subjected, and it
must also be heavy enough so the mallet will pack the
necessary punch. | initiclly decided to use white oak.
Then | ran across a piece of purpleheart when | was
searching through my woodpile for some small pieces of
stock. | had discarded it because it did not have the
intense purple color that | required. Instead of wasting if,
| decided to make my mallet from it, and saved the oak
for another project.

Purpleheart is a hard, dense, heavy wood and, unlike
some of the other exofics, it can be glued easily with
ardinary vellow wood glue. It is well suited for use as d
mallet and much prettier, in this case, than oak.

INSTRUCTIONS

Preparing the block for turning

| began my project by squaring up four pieces of the
purpleheart to 13/16" x 3-1/4" x 11-1/2". | applied an
even coat of Titebond Il wood glue to all the surfaces
that would touch, and then clamped the assembly
together with adjustable hand screws. Be sure to get
even contact all the way across the joint to prevent any
gaps from forming.

After the glue had cured overnight, | cut off the
“wild” ends on the band saw in order to square up the
block to 10-1/4" in length.

Locate the centers on both ends of the block and
cenferpunch them with a sharp awl. Mount the block
on the lathe between centers. | used a four-prong spur
center in the headstock of the lathe and a revolving, or
live, center in the tailstock end. A revolving cup center is
a wise investment and is @ much better choice than the
dead center that cames standard with most lathes.

Turning the shape
| used a large roughing gouge to turn the block round.
Start off at a medium speed and knock off the corners



umil the Ik just comes into round ee Fig. 1). Be

| careful to keep both ends at the same dimension and §

avoid turning a dip in the center of the blank.

Next, square up the ends of the blank so the mallet is
at the finished length. Find the center of the block and
measure one-half the final distance in each direction. |
like to do this so | know where my finished ends will be
once the project is complete. | used a sharp gouge to
accomplish this.

| like to block out my lathe projects. Doing so gefts rid
of any extra material and allows me fo get fo my findl
shape faster and with less confusion. | have found that
beginning lathe students often don't do this; they
become frusirated when they can't seem to get to the
final shape that they want because all that extra materi-
alis in the way.

4-7/8"

The illustration above shows the basic layout of the
carving mallet. All dimensions are approximations.

Begin by measuring over 4-7/8" from the headstock
end and draw a line all the way around the round
block. Using the parting tool and ¢ pair of outside
calipers set to 1-3/4", cut a groove into the block until
the calipers just slip over the stock (see Fig. 2).
Remember fo make this groove larger by af least one-
half the thickness of the parting tool to prevent it from
getting stuck in the groove and jamming the stock. | like
to go in about 1/2" and then move the parting tool over
to make the groove wider, continuing like this until the
final dimension is reached. Be careful that you don't

: Fig. 1. Mount the blank between centers and turn it o it just
comes into round. Be sure to start at a slower speed; you can
increase it after the block is round.

Fig. 2. Measure over 4-7/8" and start to block out
the major details of the mallet.

Fig. 3. A serles of cute are made with the parting tool on the
remainder of the stock, spaced approximately 318" to 1/2" apart.

Fig. 4. The blank Is all blocked out. All the excess material has
been removed from the blank and it is now ready for the details,

continued on page 74




force the calipers over the block. This
will prevent the lathe from grabbing
them away from you. This groove will
later become the bead that separates
the head from the handle and should
be approximately 3/8" wide at its fin-
ished depth.

Next, set the calipers to 1-1/2", Make
a series of cuts with the parting fool on
the remainder of the stock spaced
approximately 3/8" to 1/2" apart (see
Fig. 3]. Then remove the waste stock
with a large gouge. Your blank should
now look like Fig. 4.

Measure over 7' from the headstock
end of the block. Set the calipers for 1"
and, with the parting ftool, cut a
groove in the handle (see Fig. 5). This
groove will serve as a depth guide for
turning the large cove that makes up
_ the predominant shape of the handle.

Now you are ready fo start furning
the detdils. By blocking out the basic
shape of the mallet, you have
removed all the extraneous material
from the blank and you can now work
directly on the surfaces that need fo
be turned to shape.

| began by turning the large half-
bead at the top end of the mallet (see
Fig. ). This cut started approximately 1-
1/2" down from the end of the blank
and stopped just shy of the metal spur
center. Get info the habit of looking at
the top edge of your turning {instead
of at the tool} as you make the cut.
Watching the "horizon” gives you a
much clearer picture of what the tool is
actually doing as you push it through
the stock, giving you much better con-
frol of the cut, :

Turn the half-bead at the base of
the mallet next. This cut starts approxi-
mately 2-1/2" te 3" from the end of the
mallet head base and continues to the
start of the bead that separates the
head from the handle.

The bead that separates the head
from the handle should be turned to its
final shape next (see Fig. 7). Try fo
make it as symmetrical as possible. |
used a small gouge to do this; a skew
would work well foo.

If you lock at the photo of the fin-
ished project, you will notice that the
end of the handle is not flaf; it's slightly
rounded and culminates in a small
bead. Round over the base of the han-
dle with either a small gouge or g skew,
being sure to leave enough stock to
turn the small bead later (see Fig. 8).

Next, furn the large elongated cove
that defines the handle (see Fig. 2). The
center depth of this cove should be
just slightly below your depth marker so
all tfraces of this grove are eliminated. |
used a large roughing gouge 1o

Fig. B. The depth marker i cut for the cove that defines the shape of the handle.

Flg. 7. The bead separating the two main features is turned.

Fig. &. Round over the base of the mallet, leaving encugh
stock for the small bead detail. 2



turn this shape.

Finally, | used a small detail gouge
to refine the small bead at the base of
the handle [also shown in Fig. 9). | like
to use this detail because | find that it's
far easier to sand the end of a small
bead in order to remove all fraces of
where the project was aftached to the
lathe thar it is to sand the enfire end.

Even though this is technically a tool
rather than a piece of fine furniture, |
still think that it is imporfant to cam-
plete the entire process. After all, if you
are going to take the time and effort
to make it, you might as well take a lit-
tle more time to sand it and to put on
¢ simple finish. Like Mom alwdys
said, “Anything worth doing is worth
doing welll”

As important as sanding is. | still hate
fo do it. That's why | power sand every-
thing | can—and this project is no dif-
ferent! | used both the Merit Power-Loc
system and a soft Velcro pad to power
sand my mallet. | started with 150 grit
and worked my way down to 320 grit.
If vou are not familiar with this system,
it's worth the fime and effort to investi-
gate it! | hand sanded the two small
beads (see Fig. 10).

The two attachment points must be
removed now (see Fig. 11). Doing 50 is
not difficult, but care must be taken
not to flatten the ends of the mallet.
Maintaining the slight curve at both
ends is important.

| used my disc sander to remove the
bulk of the stock left on both ends of
the mallet (see Fig. 12}. However,
instead of presenting the mallet per-
pendicular to the face of the sander, |
presented it at a slight angle and rotat-
ed the mallet while removing
the excess stock. This helps to avoid
the flat spot.

When | was finished, | used the soft
Velcro pad with a 240-grit disc to
remove dhy scrafches that remained.
You can see in Fig. 13 that the end of
the mallet still maintains o slight curve. |
hand sanded the end of the small
bead at the other end.

| used a simple Danish Oil finish on
my mallet. | applied a liberal coat,
waited several minutes for the oil fo
soak in, and then applied another lib-
eral coatl. After waiting for approxi-
mately 15 minutes, | wiped off all the
remaining oil with a soff cloth.

My new chisels really appreciate the
new malletl!

For guestions concerning fhis project,
send an SASE to: Joseph M. Herrmann,
160 West Cedar Street, Jefferson, OH
44047 . E-mail: latheturner@earthiink.net

4

' Fig. 9. The shape of the handle has been turned and the bead detail is defined.

Fig. 11. This attachment point g. 12. The majority of the excess stock
must be removed. has been removed on the disc sander and
any remaining material or scratches
present are retmoved by power sanaing.

Fig. 13. Be sure to maintain the cutve at the ends of the mallat.
You don't want the end to be flat.




Works

Subject:

Wt

Avoiding sawdust

“Don’t breath the sawdust.” That was the final sentence of
my first column, and [ have made numerous relerences to the
dangers of sawdust ever since. Because of these references,
you might think that my shop is equipped with every state-
of-the-art piece of cquipment available to woodworkers. Tt is
not. There is a layer of fine dust on everything in my shop,
including the ceiling lights. My “system” consists of the fol-
lowing: a 1-1/2 Hp Robland dual bag collector with a
cyclone lid on a 30 Gal garbage can for a pre-filter; a box fan
with a furnace filter taped in place with duct tape: a vacuum
pick up on the Excalibur; and a respirator. Like you, | have
financial priorities, and contrary to my knowledge, 1 tend o
purchase either woodworking tools or photographic cquip-
ment before improving my system. My shop is a little over
700 square feet with a 10-foot ceiling, so it actually requires
a 3 Hp ducted cyclone system for the machines and work
areas and at least one ceiling mounted unit with a 1-micron
filter (though T would be in much better shape with a .5-
micron).

It's not the big chips or shavings that cause health prob-
lems. It’s the dust that is only visible in a beam of sunlight
that causes major health problems. Have you ever noticed
that when you wake up the next morning atter a long day of
scrolling that your sinuses and/or lungs feel congested? Well,
some of the dust is ejected through your body’s natural
defenses, but a little stays behind, and every time you gener-
ate more dust, some of it ends up in your respiralory system.
In other words, it is cumulative.

Over the years | have tried any number of masks and res-
pirators. 1 don’t like the masks because they fog my glasses,
and in hot weather I feel like T can’( breath and end up rip-
ping them off my face. The respirators have similar prob-
lems: however, I finally found one that fits my nose properly
and docs not fog my glasses—plus the exhale valve is close
to my mouth so that the air docs not stay moist and warm in
hot weather. The problem is that I still feel some congestion.

Trying a respirator from “down under”

T have seen the positive pressure respiralors in use in seyeral
shops, and the one John Polhemus has is incredible, but the
price gave me sticker shock. Several weeks ago, T saw a
report on the Triton Powered Respirator that was introduced
at the AWES Fair in Anzheim, CA. Triton is an Australian
tool manufactuter that has recently introduced to the market
a number of power hand tools, and the respirator is their
latest item. [ called the North American office to get (he
number of a dealer that had one in stock and was given the
number of Grani ; ‘al MN.
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by Wes Damarest
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Jpon opening the
ox, I was immedi-
tely impressed
7ith the quality of
11 the components.
t i truly an indus-
rial quality unit
hat should survive
he roughest of con-
itions. Granite
lity Tool supplies
he stone industry
and cxpects strong
“sales because of the
‘quality and a price
under $300. The
unil has two major
T : oo fcomponents: the
helmet with a visor, car protectors, and shroud; and a belt-
mounted air filter assembly that connects to the helmet by a
semi-rigid plastic hose.

The unit is made to protect against mechanically generated
dust particles, such as stone and wood, with their Class P1 fil-
ters and against metal fumes and mechanically and thermally
gencraled particles with their Class P2 filter. It is not suitable
for poisonous dusts, mists, gasses, vapors, low oxygen almos-
pheres or explosive atmospheres. The unit meets workplace
standards in Ausiralia and New Zcaland for respiratory, head,
hearing and cye protection.

The pre-filter is casily

A



. The helmet and ear-
-muffs can adjust to a
large range of sizes,
-and the visor is mold-
ed polyearbonate that
-offers high resistance
to scratching and
impact. The earmufts
‘are designed to
reduce noise levels to
23dBL. The total
- weight of the assem-
‘bly cxceeds 6 Ibs,
with the helmet unit
 weighing just under 2
1bs. Al this time,
‘no protective sheets
‘are available for
the visor.

Once T put the hel-
_met in use, two things
£ became immediately
obvious. The hose
transmitted blower
. noise when my head

The interior canisters are also easily replaced. The batteries

- will provide 8 hours of service once fully charged and will
last for at least 1,000 charging cycles. A battery charger is
included, but does not have an automatic shut off.

The blower puls out 5.3 CPM of air and is shipped with 2
tlow

eter so that yvou can delermine when t

he filters need
il ;

32

e

was in certain positions and the earmuffs were locked in. There
is 2 lot of background noise in my shop when the dust collectors
arc running along with the vacuum on the scroll saw, so the

- blower noise was generally not a problem. However, when there
was no background noise, T found it a bit annoying.

- Cutting on a scroll
:saw manifested the
- other problem: opli-
cal distortion when
‘looking through the
~visor. [ noticed it
when T first put on
the helmet, but it
really became appar-
cnt while cutting. A
‘few of the other hel-
met/visor assemblies
I have tried over the
yeuars also suffered
from this problem,
but T could usually
find a sweet spot.
- That was not the case
(ihere. I called the
Triton office and
advised them of the
situation and was
informed that they
“had nol received any
T - other complaints, and
there were no replacement visors on hand. They also advised me
that they checked two other units they had on hand that also had
a bit of distortion.

Needless to say, I was disappointed and informed them that [
would be returning it for a refund, and they had no problem with
that. If the distortion is ever corrected, T could live with the

isc. After all, my hearing has. been going downhill,
and the'umit is really well made and pi

Creative
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Bi-Plane, Baseball Clock, *  Frog Bookmark, Patriotic Squirrel Plaque, | Memorial Cross, Bucking — Muskie Fishing Rod Rack, Doe & Fawn Mini Clock,
" Fretwork Dragon, Shelf, Wall Basket, Bison, Segmented Hawk, Bear Bronco, Grizzly Bear, Kitchen Canisters, Round Basket, Fretwork-
Woodburned Horse, Whales Intarsia, Fretwork Intarsia, Band Saw Box, Canister Basket, Elephant Fretwork Cross Box, Pendulum Mini Clock, Angel
Striped Bass [ntarsia, Spice’ ‘Cabinet, and moreI * Rocking Reindeer, Ring and Eagle Mini Clocks, Garden Basket, Baseball Keepsake Box, Guitar CI
and more! i : Box, and more! 3 and more! Desk Clock, and more! Rack, and morel

Emus-mm!»mm&awhﬁi&m At Lm'm St Vol & et
e <

R i 3 ' 3 I i ' i Loz
AUGUST 2000 OCTOBER 2000 NOVEMBER 2000 MARCH 2001 APRIL 2001 JUNE 2001
French Lyre Clock, Noah's | Deer Intarsia, Fretwork  Nine Cross Omaments, Bass  Wild Turkeys, Fretwork Music Box, Patriotic Plaque, Loons Intarsia, Wolf Clack,
Ark Puzzle, Tiger Silhoueite, Basket, Fretwork Music Box, 'Miﬂi Clock, Ship in a Bottle Nuscur Plague, 3-Dragons Nightlight, Breadhoard, K-9 Reokie  Golf Desk Set, Duck Lamp,
Elk Desk Set, Two Wilekens - Oak Leaf Clack, "Ametican 'F bfglﬁémcal Shelf, Trout Fretwork Cross Candleholder, Grizzly Desk Set, Ram Mini Clock,  Horse Plague, and more!
Mirii Clocks, and more!  IPride 'Eagle and more! p{f"ea’:a’,ﬁ C,[',‘[‘;“md“-a” o Bear, Hawks, Sharpening Carving Fretwork Shelf, Twa

JUNE 1997, AUGUST 1997 SCROLL WORLD

s _ _ NOVEMBER 1998 JANUARY 1999
- Tiger and Eagle Mini Clocks, | Intarsia Cougar, Cardinal  100% Scroll-Saw Projects!  WOODWORKS & CRAFTS  Christmas Tree Puzzle, [ragon Shelf, Slotted
Midnight Snacker (Raccoon)  Mini Clock; English Pipe  African Mini Clock, “Crown 10 y. Anniversary Special  Mallard Silhouette, Wolf  Ornaments, British Naval
Intarsia, Fretwork Eagle, Baox, article on Marvin of Thorns” Wall Shelf, Fall  Collectors Edition, featuring Welcome Plague, Wild West  Flintlock {Intarsia), & more!
Carving a Frame, Kaisersatt- “Carver of the  Harvest Relief Plaque, Impala 23 of our best projects ever!  Lampshade, and more!
‘Christopher Mantel Clock, . People”, Two Wolf Scroll | Antelope Intarsia, Nature’s
and morel Saw Projects, and morel Way Plague, and more

¥ WOOD ORNAMENTS - woon DRNAMENTS ~ WOOD ORNAMENTS - WOOD ORNAMENTS -  WOOD ORNAMENTS - WOOD OBNAMENTS -

WINTER "97- 98 WINTER 799-"00 : WINTER 00-'01 : WINTER "01-02 WINTER 02-'03 WINTER "03-'04
B0 Terrific patterns in -'-Feaiurmg 151 Full Size ' Featuring 233 Full Size = Featuring 300 Great  Featuring 315 Exclusive  Featuring 305 Full

one issue, and 3-D deer Omament Patterns' i - Exquisite Patierns! “Full Size Patterns! Full Size Patterns! Size Paiterns!
‘and sleigh pattems‘ : HHIEREHE il e it e THE LAST
ORNAMENT I1SSUE!




“"FIAFTE BAC:K ISSUE SALE

- ANY 10 ISSUES $50.00 - ANY 15 ISSUES $70.00 (US Funds Only)
PPING! PHONE ORDERS WILL BE SUBJECT TO A SHIPPING CHARGE.
: MORE INFORMATION CALL (972) 722-9722.

. SEPTEMBER 2003 ; " NOVEMBER 2003 ANUARY 2004 = MARCH 2004
: Wolf & Eagle Mirror, Howlmg Rhinoceros Plaque, Giraffe Turkey Leaf, Turned Pens, Scrolled Tiger, Kitten: In A Shﬂe - Caribou Weather Station;
" Wolves, Family Photo Frame, Name Plaque, Tulip Box, Caboose, Freiwork Pen Box, Eagle Feather, - Cougar, Mantle Clock, S Smallmoutli Bass Plaque,
Key Tags, Train Shelf, Tabletap Woaden-Hinged Baslet, Grizzly Chiarter Pounder With Cheese, QOrnaments, Native American Bashetweave Jewalry Box, Twao
Clock, Intarsia Heron, and more! & Wolverine Plagues, and more!  Lion, Carved Trout, Four Angelic Box & Frame, Chocolate 1.ab Native American Silhos, Intarsia
Clacks, and mare! Intarsia, and more! : Mammoth and much more!

- 4 Binid i 1
NOVEMBER 2001 JANUARY 2002 MARCH 2002 APRIL 2002 JUNE 2002 AUGUST 2002
Bass Plague, Falcon Eagle Intarsia, Fretwork Baseball Desk Set, Horse  Cougar Plaque, Coin Cutting ' Liberty Bell Intavsia, Eagle Fretwork Cross, Hot Rod
Intarsia, Basketweave Frame, U.S. Navy Plaque,  Intarsia Clock, Lighthouse  project, Patriotic Jewelry, Music Box, Two Train  Shelves, Classic Step Slool,
Clock, Fire-Breathing Basketball Clock, Cougar Intarsia, Guardian Angel Train, Bison, and Angel Projects, Candy Machine, Fawns Plaque, and more!

Dragon, Six Inspirational  Plague, Scrolling Antler, Three Frame, Lake Trout Plaque, Plagues, and more! Birdhanse. andmore)
Ormaments, and more! 3-D Ornaments, and more! and more! e

Seiobng : Saming ' intarsia + Painting kbiane!

APRIL 1999 AUGUST 1999 OCTOBER 1999 NOVEMBER 1999 * JANUARY 2000 APRIL 2000
Orca Orpament, New Dog Intarsia, Pheasant Wolf Intarsia, Eagle Two Lighthouse Mini Clocks, 3-D Falcon, Ramand - Duck Plate, Clown Intarsia,
Basket Design, Bear, Piano  Collector’s Plate, Love Dreamcatcher, Cougar,  Dragon, Butterfly Band Saw = Caribou, Bi-Plane Mini Heavy Fretwork Box, Two Great
Music Box, and more! Birds Clock, and more! Whitetail Buck, “Bless Our  Box, Mini Grandmother Clack; Oak Mirror, 2 Haorse Silhouettes, Carving a-
Home” Silho, and morel Clock, and morel Cros and more! Flower Flague, and more!

ORDERING GUIDELINES: PLEASE ADDRESS ALL BACK ISSUE ORDERS (AND MAKE CHECK OR MONEY ORDER AYABIE} TQ: SEYCO, THE SCROLL SAW
SPECIALISTS, INC., P.O. BOX 1900, ROCKWALL, TX 75087, (DEPT. B-10). - PLEASE ORDER ONLY FROM THE ISSUES SHOWN IN THIS AD; FOR MORE INFO.
CALL {072} 722-9722 - PLEASE USE THE PRICES SHOWN IN THIS AD; DO NOT ORDER FEROM PAST BACK ISSUE ADS.

F
I NaME Erclosed is my payment of $ [or back issues b
: ADDRESS :
: CITY /STATE/ZIP :
i Indicate which issues you want (write in how many of each if mare than one) : : ey i
1 DJune 1997 O October 1999 0 March 2001 O August 2002 10 September 2003 1 January 2004 ]
I 0 augus: 1997 O Navember 1999 2 Aprdl 2001 O September 2002 I INavernber 2003 A March 2004 i
1 2 Serell Werld O January 2000 0 June 2001 0 November 2002 I Wood Ornaments "97-"95 L
: O Best of CWWEC , O April 2000 ; 2 Nowember 2001 2 January 2003 O Wood Ornaments. "99-° 00 :
1 O MNovember 1998 O August 2000 1 January 2002 2 March 2003 0 Wood Ornaments (1001 5 |
| D January 1999 O October 2000 2 March 2002 0 April 2003 dWood Ornaments {11-"02 q ]
: 1 38 1999 0 Neweember 2000 1 April 2002 O June 2003 A Wood Ornaments “02-"03 I
L ) August 1999 T Januang 2001 I Jume 2002 O August 2003 o Waad Ornaments (03- 04 :

--—--l’.-_-—----—-.--‘—-----—I-----——---_“F----—--------_—



WOOD
MARKET

The Wood Shed

OTT-LITE TRUE COLOR LAMPS!
BRIGHT, glare-lree, perfect for
color matching, CRI=95. Bring daylight
illumination inside! Discount prices!

n e 0 Specie's
of Exotic & Domestic Hardwoods -
FROM 1/16” TQ 3/4” THICK

13 Species of Plywood
PEGAS SCROLL SAW BLADES
Wood 1D Kit - $23.95 + 8,95 Shipping

For ¥ree Catalog Call:
Toll Free: 1-888-751-1400 or
610-381.2286 + Fax 610.381.5155

D & D Woodcrafts

AR 3 Box 3066
Sayiorsburg, PA 18353-8617

www.lumenlight.com
1-800-742-4289. e =
a@tﬂ'ﬁt h
Quatity Toll Free:
joes & 322-2432
Lﬂm @b\e ‘ee, 1"'888" L
psfor e ¥ \0%  Scroll Saw Lumber
Prier CO® " 1/8 10 3/4 inch thick and

www.ocoochhardwoods.com

*Lower Prices  * Fast Service
*Customer Satisfaction

26511 County Hy OO
Richiand Center,

4 to 8" wide and wider!!

WI 53581
Unsurfaced Lumber
Hardwood Planks

Carving Stock

The Tradition Continues...

2004 MIDWEST
SCROLL SAW PICNIC

Established by
Joe Diveley in 1996
Saturday, August 7th, 2004
in beautiful Richland Center,
Wisconsin
At the Middle School -
Located on the cormer of
Hwy 80 + Cty 00
‘Co-hosted by Floyd & Carol
Hacker of Ocooch Hardwoods
-and Dirk & Karen Boelman of
The Art Factory
Indoor event — -
held rain or shine
S.AW. Contest
Lunch available in cafeteria

For more info., contact
Ocooch Hardwoods,
(888) 322-2432 e-mail:
floyd@ocoochhardwoods.com

MISSOURI SCROLL
SAW PICNIC

Sponsoréd byQuaH_
Hollow Wood Aris

Saturday, July 3rd, 2004

8:00 A.M. to 4:00 P.M.
Location: Ramada Inn/
Festival Grounds
1700 W. Hwy 78, across from the
Dixie Stampede, Branson, Missouri
For more info: contact hosts
Gail & Carole Jennings
www.quailhollow-woodaris.com
e-mail: jennings @tablerock.net
$5 admission, free seminars/parking
S.AW. Contest
Picnic-style box lunch available
by pre-order

Lots of door
prizes, including
GRAND PRIZE:
WIN A 207
RBI HAWK
PRECISION
SCROLL SAW

Scroll Saw
Association of the
World...
EXPO 2004
June 12th & 13th, 2004
Lebanon Expo Center
Lebanon, Pennsylvania
Sat. 9 A.M. to 4 P.M.
Sun. 9 A.M. to 3 P.M.
S.AW, Contest
Seminars scheduled
for both days
Many other fun events
Bring your membership card
to register for winning a
HEGNER UniMax from
Advanced Machinery!

For more info., contact Lucille
Brook: (PH) 610-775-0871
e-mail:
lucilleb@mindspring.com or
write her: 509 No. Church St.,
Mohnton, PA 19540-1349




A
MASTERPIECE
CELEBRATING
THE LIFE
OF JESUS
CHRIST...
]  OF THE
|

WORLD!"

We of Creative . ,
Woodworks & Crafts R ! Dotble
Exelusive Patterns : s - | ; '
were inspired with'a _ Now On Sale | . , Spirel
W vision of a project . FO" $19. 95' i : : 4
W depicting Jesus’ life,: - ‘ _ -
i' We shared this vision with our close fnend and tal— B : Pl |
W cnted artist Dirk Boelman, who translated it info'this e
B magnificent pattern. The project was sawn and
M developed by Specnal PrOJects Edltor Wes-
Demarest. i !

Regular i

Metal Curting

I ‘Light of the Worr " measures 211 2" X 25“ 'and 5
not a beginner’s project. It comes in a beautiful
pattern-booklet, with & dlrable 4- -page full-color
cover wrap, lots of step-by- step: photos, detailed
instrictions, and:full size patterns. The project is'
replete with symbolism, aII of whlch is thoroughly ]
explamed in the booklet. |

To Order: srmply send: check of money “order
(Us. funds only) for $19.95 {and make payable)
ta All American Grafts) Depti G, 243 Newton-
Sparta Road; Newton MNJ 07860, Atin. R. Becker.
To order by credit card/(Visa, MasterCard, Amex),
call (973) 383-8080, Ext. 104, and ask for Marie.

6th Annual
SPLINTERFEST!

Sponsored by Scroller
Ltd./The Winfield
- Collection

$5,000 in Prizes to
be given away!

Come See Vendors
of All Trades —

Woodturning
Woodcarving

Scroll Sawing
Decorative Painting
Woodburning
Airbrushing &
much more!

e & 9 @ o @

Sign up for our
informational
hands-on classes!
September 11th, 2004
8:00 A.M. to 6:00 P.M.
Fenton, Michigan
1-800-946-3435




P it

Baitic Birch Plywood | Halian Peplar Piywood St 10 piece - 1/8” Shank

The Best Grad ilable: B/BB Great for scrolling or Wood Buming I L
#101 - 1/812°x12" - $1.00 | #5530 - 1/8™12'12" -$1.50 ﬁjec';-m Beuter Bit Set
4107 - 4/8'x12"x24" - $1.90 | #5630A -1/8"x12"x24"-$2.90 Sac i Fits Dremel Tools with
#102 - 1/4"x12'x12" - $1.30 (#9531 - 1/4'x12"x12" - §2.25 o @ moumee Fmiie

- 14D X04 - $2. #5631A -1/4°x12°x24" -$4.50] o Speed Steel Bits come in a
#108 - 1/4’x12°x24” - $2.50 W whenstack | Wooden Stomsee Box

| #103-3/8'X12°x12" - $1.75 | we gtock 1/47 Hardwood fcutting, Squares your blade
#109 - 3/8'x12'x24" - 3340 | p1wvood in many different With the table. #D2721 - $25.00

#104 - 1/2'x12°x12” - $2.00
4110 - 1121 X0 - g3 g0 |pecies GiveusaCall it | #8Q-2 - $4.95

#105 - 6/8"x12"x12" - $2.95 L'l ___II i B N A ill FERENEENEN ll "

#111 - "w12"™w24" - $5.8
s Senze s |1 Special Purchase =

#106 - 3/4"x12°x12" - $3.95
#112 - 3/4"x12"x24” - $7.80

5 US” Maple & 1/8” Cherry Plywood Good One
Side. These packs regularly self for $30.00

Finland Birch Plywood
Save 33% While Supply Last

I
n
=
=
i 4
-
-
i

l:!:!i;!;:;m"x:l:m__:;lf:[n.

All have exterior giue !!!
No patches on back face !
#5241 - 1/32"%x12"x12" - $2.35 ;
#5242 - 116"x12°x12" - $2.25 | Stock # - WS-2 - $20.00
#5242A - 1/16"x12"'x24” - $4.40 | - .
#5249 - 1/8"x12"x12" - $1.70 :
HEDAOA -1 Ias.mzu);mn ) 23'30 10 pieces - 1/8”x12”x24” Cherry Plywood
#5262 - 1/4'x12"x12" - $2.45 Stock # - CH-2 - $20.00 |
HE262A - IAXIZNR- 3400 Gy g g A AN A AN RN N E N RN '
When you call us you'll talk to more than Just an order taker !l We all own and use scroll saws !!'
Premium Grade Hardwoods: Clear on the front face. The back face may contain minor defects. 6" +/- 1/8”
Sarnple Pack: one piece 1/8°x3"x6” of each species - # HW-1 $9.95 ~ MOST WOOD AVAILABLE IN WIDER W!DTHS, CaLL Us
Species | Stock#  Cost | Stock#  Cost | Stock#  Cost | Stock#  Cost
1/8"x6"x24” Each |1/4”x6"x24” Each |3/8"x6"x24” Each | 1/2"x6”x24” Each
Red Oak | #RED186  $3.55 | #RED146  $395 | #RED386 $4.60 | #RED126 $4.60
Hard Maple #MPL1BE  $3. 95 #MPLMG $4 45 - #MPL386 $5 25 #MPL126 $5.25
Basswood #BAS186 33 83 | #BAS146 $4 11 | #BAS386  $5.04 #BAS126 $5.20

 Walnut | SWAL186  $4.45 | BWAL146 $495 | #WAL386  $5.95 | #WAL126  $5.95

Cherry | #CHY186 3475 #CHY146 8525 | #CHY388  §6.25 #CHY126  $6.25
Purpleheart | #PHT186 $425 | #PHT146  $4.95 | #PHT386 85,95 #PHT126  $6.95
Mahogany ZMAH1B6  $500 | #MAH146  $560 | #MAH386  $6.50 | #MAH126  $6.75

Padauk m#éﬁ@ E #PAD146  $5.75 | #PAD386  $6.75 | #PAD126  $7.25
N $405 #CANMS 35.45 #CAN386 $6.25 | #CAN126  $6.75

Canarywood #CA
| Yellowheart #YEL1 86 $4 60 #YELME $5.1 0 #YEL386 $5.75 | #YEL126 $6 25

Please Inciude Phone # and Street address {No PO Boxes} Most orders are shipped within 24 haurs We ship by UPS-100%
Insured, No minimum order, No extra insurance charges, Our simple shipping ¢hart is on the next page. Questions? Give us a
cail. We'll give you a Free Cataiog and a Free call on our Toll Free Order Line. Many more items on our Web Site !!!

a 1Sloan’s Woodshop - 3453 Callis Road - Lebanon, TN 37090
Phone: (615) 453-2222 Fax: (615) 453-0507 Email: info@sloanswoodshop.com
www.sloanswoodshop.com Check out our internet specials 1!




""""""""""" Qrder Goll Free: 1-838-615-9663 [l

Bood Yood - Great Prices - Jop Rated Bustomer Service ‘

SAZ SRF AT .. sloanswoodsho D.COI

“ e '. o’ #
Oison” Top Quauy |  AcRyLIC SHEETS Top Quality Silcon Brand Jnserts
No low guality economy inserts sold here Il
ScroLL Saw BLADES Solid Colors — : |
‘“ L S R 8 e T o ..._.._‘ ._—
Regular Skip Tooth Blades $7.95 ea
#3/0,2/0,0,2,4,5,7,9, 11 1/87x12"x24”
$1.70 a Doz - $17.00 a Gross Red, Blue, Light Blue. Green,
s T M Yellow, Orange, Black, White,
Doubie Slup Tnoth Biades Pink, Ivory. Brown, Purple,
#3/0,2/0,1,3,5.7,9, 12 Frost White, Turquoise
: -817.006a G
il 70aDoz-8 a (;rosi $12.95 ea
L s 1/47x127x24” #CK100 - White Arabic ~ #CK101 - White Roman
kipT d
Reverse Skip ooth Hlades Red, Blue, White, Black H#CK103 - Ivory Arabic ~ #CK104 - Ivory Roman

#200,2,5,7.9, 12, 420R Sl i
$1.95 2 Doz~ $19.50 a Gross #CK102 - Gold Arabic #CK105 - Gold Roman

_, | Transparent c"'“’"s 1+ $4.75 ~ 10 + $4.35 ~ 30+ $3.95 ~ 100+ $3.65

* » ~ ST
Spiral Tooth Blades $7.95 ea 1 7/16” Inserts, Glass Lens, Stainless Steel Back, With Battery
#2/0,0,2,4,6 1/87x127x24” NO RUBBER GASKETS - MIX OR MATCH PRICING [T
$1.95 a Doz - $19.50 a Gross Red, Blue, Light Blue, ‘
= ol e Nt + Green, Yellow,Orange,
Crown Tooth Blades Smoke, Bronze, Clear
#2/0,2,3,5.7,9,12 {clear only $ 5.50 each)
? o = i * ...... 0
$2.30 a Doz - $23.00 a Gross
G et i S N o & Mirrored Colors
Prectsmn Ground Tooth $12.50 ea
o Y 1/87x127x24”
$3.50 a Doz - $35.00 a Gross |  Red, Blue, Green, Yellow,
e Gy Orange, Pink, Purple, Peach, #CK106 #PHOTO-1
“NEW? P(,T Bouble Touth Gold, Bronze, Gray, Clear 1 7/16” Fancy Gold & Black | 7/16” Photo insert
#5,7,9, {clear only $ 9.00 each) Dial, Arabic Numbers 1+ 851,75 - 10+ 31.55
$3.50 a Doz - §$35.00a Gross 1!'4”!{12”124” 1+ $3.50 - 10+ $5.20 30+ %1 35 - 100+ $l-25 |
st ; + §4.75 - + $4. Wi have 2" Photo Fnserts 111
BT ~—* | Clear Mirror-$ 15.00 ea BB s it i ik
“NEW Mach Ser:es Reverse All Clock & photo inserts have a gold tone bezel. Clocks
: #3.5,7.9 SR —= include battery. All require a 1 3/8” mounting hole 5/16™ deep.
| BasabDos- S0 R oS 13/8” Forstner Bit- #FORI138 - $ 9.00 each
E e : . ”, 3/47 192 olock inserts !.!!".
“NEW Thick Wood Blades H.fe also stock 2. 2 & 3 1/27 clock inserts
4 408-TW

Precision Pin Chuck

Blade Storage

$2.95 a Doz—829.50 2 Gross  {jsc mini bits in a drill press with thisi
e g |quiality Pin Chuck. With 3 collets, it boldsf &
Metai (.uttmg Blades bits #80-440. # PC-1 §9.95 T“has
#1,5.7.9 12 .- : e Clear plastic tubes
Kb 20 piece Min S Gl Sl e
A Drill Bit Set | have hangtabs
“NEW" Flat End Spiral 46] - #80 %
#2, 4 e _ $3.95 dozen
$2.75a Doz-$2? 50 a Gross #20peDS S #TUBE
’ et e nctr i e rr———— ‘ r $9 95 -
You may mix or match thesame | = i T Order Toll Froe z: 52
style blades for gross pricing “Mir  Drill Bi - SHIPPING CHARGES
All the blades above are 5" ini Dri 15 1-888-6 15-9663 Applies to the 48 contiguous states only
Piain End "OLSON" Blades | 1/167, 3/32", 1/8" Bits $4.50 Doz Sioan's $00.00 - $40.00 add $ 5.00
We also stock: " Numbered Drill Bits Woodsh $40.01 - $60.00 add § 6.50
3" pin end blades 2 §i65 | ye4 use 458 #61. #64 O0GSHOR 56001 - 530.00 add $8.00
5" pin end blades - 8 sizes | CieT #0470 3453 Callis Road  $80.01 and overadd 10%
i 6" plain end blades - 4 sizes | $7 50 per’Dozen Lebanon, TN  Blade only orders $5.00 shipping
5“ Plain Eﬂd Jewelers Biades {sorry! uo'mixing sizes of drill bits) 37090 TN residents add 9.25% Safes Tax

| niE TRy S . i ST e



Unlock Your Creativity
and discover your wom!wq_:king potential

 The Hawk Precision Scroll Saw™ makes youfeel 15—
- great about your woodworking...and others will
* envy your skill If you can draw a ling, youcan

O Makes woodworking more
_ creative and fun

_ O Precision engineered for
performance, safety
and durability

Please Rush My
FREE Demonstration Video it to:

f i
et i ile Hawk Woodworking Tools |
32 1801 Vine Street g
—_ Send for your : press PO. Box 369 :
¥ i Harrisonville
: FBEE ngonstratign ot MO 64701-0369 i
Video Kit and special A ' .
- /' Factory Direct Savings | _ : EHEE: Spdnad
; } - www.hawkwoodwerkingtools.com B
www.hawkwootdworkingtools.com

Call 1-800-487-2623



Full 5ize Pattern

Hatchling Intarsia
from page 66

Cut out thie opening

Upright (B) - make from 3/4" material

Full Size Pattern
Coyote Candleholders

242"

from page 20
Weather vane (1) - make from
316" material
P
4 N
Trim layout
i N
<
/] N

O, B e i ‘
| |
I |
I |
| |
| Patterns for trim pieces |
| shown in actual posltions |
Open door (F) - for trim | {except for trim on open door) |
ses separate pattern | |
! |
| |
| |
| |
| |
| I
1 |
e DS P et

Open door (F) - make from 1/4” materlal
| L L L]

Siding strips (M) - make from 1/8" material

Poor trim (K) - make from /8" material

2-7/p"

— ]

1-1/8"

5/16"

)
£
€
5
e
&
g L
B
L3
g |
]
2
e
g
;;g]
S

_|_

for fence posts (H)

348"-Dla. holes

Base (A) - top view

12-1/4"

Location for hay bale (J)

@
1

S

Bore 1/8"-Dla. hole for mounting screw
{countersink on back slde)

Full Size Patterns

Miniature Horse Barn
from page 12

Door trim (K} - make from 1/8" material

Trim for open door only (eea trim layout
pattern for sizing on rest of trim)

FULL SIZE PATTERN SECTION NO. 1 AUGUST .004 |

Side A

Miniature Horse Barn ... from page 12
Coyote Candleholders......vovierenniunn. from page 20
“Hatehling” Intarsia......imin. from page 66
Side B

Kodiak Bear from page &
Tambour Clock from page 12
Mailbox Stamp Dlspenser......cuuin from page 34
Moose from page 38
Cedar Chest from page 44
Black Bear from page 59

Nots: all of the designs in Creative Woodworks & Crafte pattern
secti>ne are copyrighted. You are permitted t¢ maks photocoplss

Metric Conversions:
1 inch = 26.4mm = 2.94cm = 0.0254m

Common Measurements;

116" = 1.59mm
178" = 3.18mm
114" = 6.35mm
3/8" = 8.53mm
1/2" =1.27em
5/8" = 1,69cm
34" = 1.91cm
7i8" = 2.22¢m
1" = 2.54¢m

2" = 5.08cm
3 =7.62cm

4" = 10.16cm

B" = 12.70cm
8" = 15.24cm
7' =17.7Bcm
8" = 20.32cm
9" = 22.86cm
10" = 25.40¢cm
" = 27.94cm
12" = 30.48¢cm
24" = 60.86cm
36" = 9. 4d4cm
48" 5 1.14m
60" =1,52m

ONLY for your personal uge. You may give away or sell the
completed projects you make from them, but you ars NOT
permtted to make coples of the actual patterne themselves
to sell, give away or ctherwiss distributs in any other form.

Round over tops to
resemble real posts

3-3/8"

+

Clock ingert mounting hole

Door insert () - make from 1/4" material

Use a 1-13/16" Forstner bit to bore mounting hole

Fence posta (H) - maks four
from 3/8"-Dia. hardwood dows!

End view (J)

Hay bale (J} - make from

34" materlal

Wrap with twine

P o

Fence boards (L) -
from 1/8" material

make six

Side view (J)

i

Lower roof panels (C) - make two

from 3/8" material

Middle roof panels (D) - make two
from 3/8" material

Bevel ends as shown

Top roof panels (E)
- make two
from 3/8" material

Bevel end as shown

Edge view (C)

\ Edge view (D)

] 15°

Edge view (E}

| [







A

Full Size Fattern

Coyote Candlehold:
from page 20
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Side A

Miniature Horse Barn.......uesmninn: from page 12
Coyote Candleholders.......vvccviereniurna. from page 20
“Hatehling” Intarsia......imin. from page 66
Side B

Kodiak Bear from page &
Tambour Clock from page 12
Mailbox Stamp Dlspenser......cuun from page 34
Moose from page 38
Cedar Chest from page 44
Black Bear from page 59

FULL SIZE PATTERN SECTION NO. 1 AUGUST 2004

Metric Conversions:
1 inch = 26.4mm = 2.94cm = 0.0254m

: all of the designs in Creative Woodworke & Crafte pattern
»ne are copyrighted. You are permitted t¢ maks photocoplss
for your personal use. You may glve away or sell the

eted projects you make from them, but you ars NOT

tted to make copies of the actual patterns themselves

|, give away or ctherwise distributs in any other form,

Round over tops to
resemble real posts

Common Measurements;

116" = 1.59mm
178" = 3.18mm
1/4" = 6.35mm
38" = 9.53mm
1/2" =1.27em
5/8" = 1.59cm
34" = 1.91cm
7i8" = 2.22¢m
1" = 2.54¢m

2" = 5.08cm
3 =7.62cm
4" = 10.16cm

B" = 12.70cm
6" = 15.24cm
7' =17.7Bcm
8" = 20.32cm
9" = 22.86cm
10" = 25.40¢m
" = 27.94cm
12" = 30.48cm
24" = 60.86cm
36" = 9. 4dcm
48" 5 1.14m
60" =1,52m

3-3/8"

Clock ingert mounting hole

Door insert () - make from 1/4" material
Use a 1-13/16" Forstner bit to bore mounting hole



RS

Cut out thie opening

Upright (B) - make from 3/4" material




Al

Trim layout

7

Open door (F) - for trim

ses separate pattern

Patterns for trim pleces
shown in actual pesitions
{except far trim on open door)

]

Siding strips (M) - make from 1/8" material

Poor trim (K) - make from /8" material



ol

Weather vane (1) - make from
316" material

Bore 1/&8"-Dla. hole for mounting screw
{countersink on back slde)

Open door (F) - make from 1/4” materlal

Full Size Patterns

Miniature Horse Barn
from page 12

Door trim (K} - make from 1/8" material

Trim for open door only (eea trim layout
pattern for sizing on rest of trim)

N/




af

Fence posta (H) - maks four
from 3/8"-Dia. hardwood dows!

End view (J)

J

Hay bale (J} - make from
5/4" materlal

A

Wrap with twine

Fence boards (L) - make six
from 1/8" material

Side view (J)

i i

Lowsr roof panels (C) - make two
from 3/8" material

Middle roof panels (D) - make two
from 3/8" material

Bevel ends as shown

Edge view (C)

Edge view (D) /

Top roof panels (E)
- make two
from 3/8" material

Bevel end as shown

Edge visw (E} /
509
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1-1/2" x 1-1/2" x 4-1/2"
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Two tall trees - make from 1/4" material Facaplate - make from 1/4" material

Qutermost line of faceplate pattarn can be used as pattern
for backer board, or faceplate and Packer can be stack cut.

| 3
B
%

N \ r
. Full Size Pattern:
Strength, Beauty and b lajesty
f © from page 48

%E % ‘ . Soaring sagle overlay - make from 1/4" material @ QD

WRE=

Side A
Goiden Lab Pups from page 6
Strength, Beauty and Majesty.....ccernverrnns from page 48
Side B
Kitty Dish from page 16
Little Country Church from page 39

Metric Conversions:
1inch = 25.4mm = 2.54cm = 0.02584m

Note: all of the designs in Creative Woodworks & Crafte pattern
sectl ns are copyrighted. You are permitted to make photocopies
ONLY ‘or your personal use. You may glve away or sell the

comp ried projects you make from them, but you are NOT

permi ted to make copies of the actual patterns themseives

to sal, give away or otherwise distribute in any other form.

Common Measuremants:

146" = 1.58mm
176" = 3.18mm
1/4" = 6.35mm
3/8" = 9.53mm
1/2" =1.27cm
5/8" = 1.68cm
3/4" = 1.916m
78" = 2.22cm
1" = 2.54¢m

2" = 5,08em
3" = 7.62cm
4" = 10.16cm

B" = 12.70ecm
6" =15.246m
7' =17.78cm
&" = 20.32cm
9" = 22.866cm
10" = 25.40cm
1" = 27.84¢m
12" = BO.48cm
24" = 60.9€cm
36" = 9N.440m
45" = 114m
60" =1.52m

Full Size Pattern

Golden Lab Pups
from pags &

Deote indicats negative space

(not necessarily guide hole locations)




le

Two tall trees - make from 1/4" material




2¢

Faceplate - make from 1/4" material

Qutermost line of faceplate pattern can be used as pattern
for backer board, or faceplate and backer can be etack cut.

o







e

FULL SIZE PATTERN SECTION NO. 2 AUGU

Side A
Golden Lab Pups from page 6
Strength, Beauty and Majesty......omenn from page 48
Side B
Kitty Dish from page 16
Little Country Church from page 39

5T 2004

Metric Conversions:
1inch = 25.4mm = 2.54cm = 0.02584m

 all of the designs in Creative Woodworks & Crafte pattern
ne are copyrighted. You are permitted to make photocopies
oF your personal use. You may give away or sell the

rted projects you make from them, but you are NOT

ted to make copies of the actual patterns themselves

, give away or otherwise distribute in any other form.

Common Measuremants:

116" = 1.68mm B" = 12.70ecm
176" = 3.18mm 8" = 15.246m
174" = 8.35mm 7' =17.78cm
3/8" = 9.53mm &" = 20.32¢cm
1/2% = 1.27cm 9" = 22.866cm
6/8" = 1.58cm 10" = 25.40cm
3/4" = 1.91cm 1" = 27.84¢m
7ia" = 2.22cm 12" = 30.48cm
1" = 2.54¢cm 24" = 60.9€sm
2" = 5.0Bcm 36" = 81.440m
3" = 7.62cm 45" = 1.14m
4" = 10.16cm 60" =1.52m
F
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Steoplo (G) - make from 3/4" mate Hal

L]

Front panels () - make right and left from 1/4" naterlal

Mounting hole for clock Insert

_|_

Fatterns are provided for both
front panesls. See Instructions for
steps neaded to make both using

only ona patvern.

Sheif (B) - make from
/2" material

Side view of steepls (G)

Slde piece - make two
from 1* material

Fuli Sl e Patterns

: | Kit ty Dish
i fror 1 page 16

Tower (C) - make
from 3/4" material

Full Size Patterns

Little Country Church
from page 38

Eaves trime (M) - make right and
left from 1/4" material

Fatterns are providad for both
saves trims. See Instructions for

stepe nesded to maka both using
 only one pattarn, /\ / l

Wiy

7 ol Tower top (F} - make
from 3/8" material

Locations for ) Supports - maka two from 1" materlal
door knobe
Tower trim (N) - make from 1/4" material ! Window trim (L) - make two from 1/4" matarial . =% g j Ty P
_I_ N % o oot Nt
53 Rl a

6o

' L |

I ~

< | = N
] ® . : f o e e e e e e e - - — — — — —
L \ Support placament
\ Base tempiate pattern - make ons
Door trim (J) - make from 1/4" material > from 1" material
’ Croes (1) - make from
3/16" materlal
Brackets (O} - make four
from 1/4" material G e e i A e mame mwem Do g
Loca ions for L
four brickets (O)

Lower panal (A) - make from 1/2" material

/\ / Distance ls 14"

]

f

|
I
+ i Roof pansie (E) - make two

from 3/8" materlal

-—-—-

]
+ 1+

: Bevel ande 45° 4 .
__.|._ + + + G \45 Base for croes (H) - make from 1/4" material
\ Edge view (E) \ E

Holes for pege 40° \ Support placime_nt ______
/N ¢
Edge view of base \__} S

for cross (H). Round
overtopedges. e e e e e e = = = = = =




1

Mounting hole for clock Insert

_|_

Tower (C) - make
from 3/4" material

Eteepio (G) - make from 3/4" mate

Eaves trime (M) - make right and
left from 1/4" material

Fatterns are providad for both
saves trims. See Instructions for
stepe nesded to maka both using

only one pattern.




Side view of steeple (G)

Full Size Patterns

Little Country Church
from page 38

Front pansls (D) - make right and left from 1/4" n

Fatterns are provided for both
front panesls. See Instructions for
steps neaded to make both using

only ona patvern.




aterlal

34

Sheif (B) - make from
/2" material

Fuli &I

Kit
frot

J\ ;



Slde piece - make two
from 1* material




L4

|

|

Locations for
door knobe

Towsr trim (N) - make from 1/4" matsrial

PERS

4
Brackets (O} - make four -
from 1/4" materlal
Locsa
four br

Lower panal (A) - make from 1/2" material

+ Kk  + o+ 4+

5+i
|

-—-—-

B

b




6o

ions for
ickste (0)

Window trim (L) - make two from 1/4" matarial

\%

Door trim (J) - make from 1/4" material

\/

Roof panele (E) - make two
from 3/8" materlal

Bevel ands 45° \ 480

Edge view (E) \




7 ol Tower top (F} - make
from 3/8" material

> Croes (1) - make from

Base for croes (H) - make from 1/4" material

Edge view of base
for croas (H). Round
over top edges.

316" material




Supports - maka two from 1" materlal
PO £ PR
N / N _," L /
e S
t - —_
i { \ f
‘ L \
b e e e - e — o
Support placement
Base tempiate pattern - make ons
from 1" material
Distance ls 14*
‘ Support placemant:
|- - - - - =77 rT T T T T T T
[ - _
| P {
| W s / -




