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#P-289 - Towel Racks (3 sizes)  #P-290 - Quilt/Towel

56,95 Racks (3 sizes) $6.95

The full-size pattern set is Each full-size pattern

complete with 3 sizes - setl is complete with 3
large, medium and small. sizes - large, medium and

6 1/2"W to 31"W. small. 6 1/2"W to 31"W.

#P-301 - Folding
Table $5.95
16" wide x 28" high.

#P-3-6 Double Picture Frame
$4.95 10" wide.

#P-354 - Victorian Sink Shelf $5.95
407 long.

#P-359 - Bathroom
Organizer $4.95
16 high.

#P-364 - 3-D Soaring
Eagle $3.95
10°W x 117H.

#P-368 - Enchanting |
Dove $3.95
10"W x 117°H. ¢

"OUR FULL COLOR 148 PAGE CLOCK AND PEN MAKING

INGLUDED FREE WITH AN ORDER FROM THIS AD
_ (AVAILABLE SEPARATELY FOR $5.00 DEPOSIT)

#P-291 - Hummingbirds Window

Cornice / Shelf $5.95 ; :
30"W to 72"W. #P-3-1 Wildlife Sconces  #P-3-31 Hinged
$5.95 Basket $5.55
15" high. 91/2” long.

& #P-324 - Nativity
$5.25
| 18" x 16"H.

#P-347 - Victorian
Flower Cart $7.95
44" L x 30" H.

#P-349 - Floral Sconce
$5.95 157H.

& #P-362 - Earring Keeper  #p.363 - Victorian Table
$4.95 $7.95

#P-361 - Candelabra 22" high. 327 x 287H.

$4.95
12 wide x 18" H.

' #P-370 - Wildlife Tissue Box $4.95
Holds a standard rectangular
tissue box.

#P-371 - Mountain Wilderness
$3.95
10”7 wide x 12" tall.

T e e VISIT OUR WEBSIETE AT:

WWW.STEEBAR.COM



#P-373 - Cry of the Wolf $3.95

10 wide x 12" tall

10" wide x 12" tall.

#P-374 - Running Free $3.95

#P-375 - Grizzly Country $3.95
107"W x 117H.

#P-380 - Headed South $3.95
1 1/2"W x 11 1/2"H.

#P-397 - 1940 Indian 4
Motorcycle 53.95
Nearly 16” long!

#P-495 - Victorian Yase
Clock $5.95
Qver 10” high.

#P-527 - Mini Collapsible
Baskets - Set 1 $4.95

5 designs and 2 sizes per set

(3 3/4” - 5 1/27H)

#P-381 - Fresh Catch $3.95
107°W x 117H.

Matoreycle $3.95
Over 16" long!

#P-512 - Lighted

QOver 18" high.

#P-545 - Tabletop Reindeer, Tree &

Sleigh Set $5.50

Approx. 8”- 10" high or long.

#P-398 - 1936 Harley
Davidson El Knucklehead

#P-383 - Rose $3.95
10"W x 11"H.

#P-486 - Ornaments $3.95
10 designs

#P-513 - Lighted
3-D Fisherman

Over 11" high.

#P-559 - 3-D America
$5.95

Approximate size:
117 x 147,

#P-Qﬁ - 1958 Harley Davidson Duo-Gilide

#P-491 - Ornaments $3.95 #P-492 - Praying
10 designs

#P-560 - Traditional
Music Boxes §5.95

#P-376 - Moose Territory $3.95
107W x 117H.

Motorcycle $3.95
Over 14" long!

Angels Clock
$5.95
9” fall.

#P-526 - Victorian
Carousel $7.95
32"H

#P-562 - 3-D End of
the Trail $5.95
Approximate size:
117 x 147,

SHIPPING CHARGES: Add 10% shipping to total, minimum $5.00. Orders over $200.00 shipped FREE!!! We accept
Wisa, Mastercard, & Discover. Send vour name, address, and telephone number to:

STEEBAR CORP.- P.O. Box 980 - WC-54, Andover, NJ 07821-0980
ORDER TODAY by Fax (973) 383-8918 or Phone (973) 383-1026




Projectsm Full Size Pattern Section No. 1
shown on this page
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Projects in Full Size Patiern Section No. 2

Carving project:

shown on this page.
Carved Rainbow Trout on Wood, Part Twoe . ........53 Lo

Turning project:

Decorative Birdhouse Holiday Crnament ..........57

intarsia projects:

‘ sielie (Eelslirslaie B e G R
Chocolaie labrilario s o n s sani o T o e aa
Woodcrafts project:
MerflelGioek & 2l e e S O et
 Features:
[ Sellimel NG i i e s s 28
VWes SNEEkshit e L e e e e e

Frame of Memories

Cedar Leng Box
Carved Rainbow
Trout on Weood,
Part Two
{No pattern for
this project)

Chocolate
Lab Intarsia

Bald Eagle Intarsia Decorative Birdhouse Holiday Ornament
{No pattern for this project}
i ON THE COVER: The handsome Intarsia Eagle on this issue’s cover was designed by Fred Martin,
one of our regularly-featured designers. The Las Vegas Tiger (insct photo) was designed by Jacob
Fowler. a talented young artist whose work will be appearing in many of our upcoming issucs.
| Hats off to both of these Canadians, and to our art director Kelly Albertson for his superb choice
-' £ of the outdoor background used on the cover,

THE FULL SIZE PATTE-’F!’NS FOR THE PROJECTS SHOWN ON THIS PAGE ARE LOCATED
IN PULL OUT PATTERN SECTION NO. 2 FOUND IN THIS ISSUE.
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Introduction

This is ancther project from the mind of Georg
Ahlers, Technical lllustrater for this magazine. Th
borderless design encourages you to be creative,
to give it your own personal touch. Standing on ¢
base? Hanging on a wall2 Thickg Thing It's up o
you. As you see, | chose to mount it to a base. |
arbitrarily drew the border around the cougar by
-hand, based on the stock width, Speaking of stock
‘the amount of solid area cries out for a specio_:
piece of wood, one that will highlight not just your:
_cutting skills but the character of the wood as wel
For this choice we turned to our own Wes
Demarest, or “Uncle Wes.” If you didn't already:
know, one of Uncle Wes' businesses is the custom
re-sawing of logs. He selected a 1*-thick slab ofe
spalted crotch maple. As vou see, his choice was:
excellentl

INSTRUCTIONS

Cuihng the cougar
Apply the cougar pattern to the wood you ve>
selected and draw the border you want. Next, dri
the blade access heles. Make the cuts on th
inside of the cougar first, then cut the area sur-
roundmg the cougar. The mdijority of the inside cuts
require an eniry hole drilled with a No. 60 drill bit.;
The cutting was done with a No. 5 blade. A few
cuts around the Jawline are so small they need t
be drilled with a No. 72 drill bit and cut with a 2/
lade (see Fig. 1).
Looking at Fig. 2, you might think the line to the

far left side of the cougar's neck was a cut dlse
but it's not. i
don't look for it on the pattern!

with the border of the pattern piece, if you wish, o
you can use the method | did to draw the patftern
on the stock for the base. | stoed the cut cougar.
on the stock for the base and traced around i

- using a 3" x 1/16" plywood disc from a set of gradu
ated sizes | made. The discs have a 1/4" hole in the
center. By placing the edge of the disc against the

cougar, d pen In the hole and tracing around the
cougar, the base was drawn. (see Fig. 3).

While the cougar is still standing on the base
stock {and centered), trace the bottom edge o
ithe cougar onto the base with the pen also. This
gives you an outline of where the cougar will be

fraced around the bottom of the cougar. After the
base is sanded and the lines are gone, you use
these marks o dligh the cougar to base, covering
=them so they don't show because they were done
just inside the lines (see Fig. 4).
Attach the cougar to the base and apply the
finish of your cheice,

For guestions concerning this project, send an SASE
itor John Polhemus, 3000 Charleton Ct., Waldorf,
- MD 20602. Email: fretsawyer@worldnet.att.net @
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From the editor’s desk

_, About this Issue

- Hi Folks!

I'm happy to say that we’ve got another good issue here,
one that should have something of interest for just about
everyone. Over the years I've learned that many of you
make projects to earn money (cven if it’s for that private little “slush™ tund).
If you are one of those people, there’s an article in this issuc I think you’ll
really appreciate—"Selling My Work” by Wayne Fowler. The article is
chock-full of down-to-earth tips for making good money with your wood-
crafting talents. I happen to know that Wayne does quite well selling his
unique scroll saw creations at craft shows, and I'm sure his article will
prove useful to many of you. Wayne and his son, Jacob, also team up to pro-
vide two excellent projects in this issue—the Falcon and the “Las Vegas”
Tiger. In our next issue, Wayne presents a great [eature article about acquir-
ing local woods.

I'd also like to acknowledge the support I've gotten from Fred Martin
regarding this issuc. A few months ago, Fred sent me a pholo of his intarsia
eagle. In order to get everything to me on time for this issue Fred had to
work quickly while he and his wife were moving (she’s in the Canadian mil-
itary). Despite the difficulties involved, Fred got all the necessary materials
to me on time, and for this I'm grateful. Thank you, Fred!

If you are interested in compound cutting on the scroll saw, check out
John Polhemus’ Compound-Cut Ornaments on page 24. As usual, John goes
the extra mile here—he provides not just the patterns and photos for cutting
the ornaments, but he also gives us a pattern and photos for making an orna-
ment hanger. Perhaps most significantly, he shows us a nifty technique for
this type of compound cutting, in which the scrap wood is placed back
inside the ornament and then clamped in place. This provides maximum
support while cutting out the other side of the ornament. He even provides
us with a pattern for making this clamp! In his own quiet, behind-the-scenes
way, John has had a big impact upon Creative Woodworks & Crafts, and
will continue to do so.

As promised, there will be sixteen additional pages in each issue of
Creative Woodworks, beginning with the next issue. This will definitely
make every issue more interesting and more valuable—more projects, more
fealures, more reader contribution, and more space to tlesh-out each project.
Stay tuned, and until the next issue, Happy Holidays!

Sincerely...
Pl A ok

- Check us out online at |

www.woodworksandcrafts.com
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CLEANER AIR IS HEALTHIER!!

The Scroll Saww Specialists, INC.
Box 1800 » Rockwall, TX 75087

#AP-1000-SEYCO AIR PURIFIER FOR THE HOME AND SHOP. How polluted is the
air in your home and workplace? The EPA reports that most indoor air contains 2 to 10 times
more pollutants than outdoor air! The American College of Allergists say that 50% of all ill-
ness is either caused or aggravated by indoor contaminants. Using cutting-edge ultraviolet
light technology, Seyco’s Air Purifiers absolutely help to remove and replace these contami-
nants with purified air and are backed by a 30 day performance-satisfaction guarantee.

"Seyco’s Air Purifier will:
“* Eliminate odors caused by moisture, chemicals, pets, tobacco smoke, cooking,
“garbage, and fires.
* Reduce blologlcal contaminants — bacteria, virus, mold, mildew, dander, pollen, and dust mites.
* Neutralize Chemical Gases - volatile organic compounds formaldehyde, benzene, pesticides, aerosol hydrocar-

bons, paints, cleaners, etc.

* Remove Particulates From The Air - dust, soot, smoke, fabric particles, etc.

Request our free “Scientific Air Purification” brochure. The #AP-1000 will handle a heme of up to 1,000 sq. ft, or a
shop of 400 sq. ft. INTRODUCTORY OFFER $199.00 (plus S/H). (Regularly $219. 95)

#DV-06 — FITS ALL SCROLL §
SAWS! SEYCO's dust collector &
system for your scroll saw §
£:comes complete with the high §
performance, quiet super- §
power compact Shop Vac unit
Seyco’s new easy-to-mount §
pick-up attachment; and the &

plug fo your footswitch that allows you to §
start and stop the vac with your saw! Very small canister (8” §
dia. x 16") uses powerful 6 AMP motor commonly found on
much larger units.  $84.95 (plus shipping costs).

Makes Inside Cuts &
Blade Changes EASY._

The th‘tom end
of the blade lifts up
to 2-1/4" above the

table top on the

EX-30 & up fo 1-
1/4" on the EX-19..

-#PAC-03 — PORTABLE AIR CLEANER.
Helps keep the air you breathe in your shop
cleaner! Very quiet operating; 2-stage filtration
of airborne dust particles. Filters the air in a
17" x 17’ x 8’ shop every 10 minutes. 235
CFM. Extremely portable (weighs 15 pounds).
:12" dia. x 24 long. Use on benchtop, floor, or
mount to ceiling or wall. 2 yr. manufacturer's

e ““warranty. Not recommended for fumes.

$1 59.95 (plus shlppmg cosls)

#801-70...Complete 2-stage replacement filter kit.

Only $19.95 (plus shipping costs).

EXCALIBUR )

SOMNMERVILLE
DESIGN

Flip the tension release far-
ward to release the tension
on the blade...

. Twist the BOTTOM clamp
knob to release the bottom
end of the blade..

.. Thread DOWRN through

the workpiece into your next 8

inside cut FROM THE TOP §
8 side of your workpiece...

Another EXCALIBUR
feature you will enjoy is

..Lift the top arm
with the blade above
the workpiece...

Add the optional PAL-01 “Top Arm Lift Pedal”,
to free both hands for guiding your blade and
workpiece, by lifting the arm with your foot.

tha precise, straight §
path of the blade. NO &
BLADE WOBBLE

EXCALIBUR scroll saws carry a 5-year limited Warranty

Excalibur scroll saws are guaranteed against defects in material and workmanship for five years. The
original purchaser may also arrange for the factory 1o rebuild the saw (replace all moving parts) and have

The Scroll Saw Specialists, INC.
Box 1900 = Rockwall, TX 75067

E

the saw warranty renewed at any time up to five years from date of purchase. SEYCO extends a 30-day
performance satisfaction guarantee. You must be satisfied that your EXCALIBUR saw is everything we
say it is, or you simply arrange to return the saw to SEYCO for a fuII refund of the purchase price.

ORDER TOLL FREE 1 -390—462—3353 or visit on the web at www.seyco.com




Introduction
My son, Jacob, normally does fantasy designs of dragons
and similar beasts, but when pointed in other directions
- he produces wonderful lifelike wildlife designs. His pere-
- grine falcen is very deceplive, as it involves fewer than
100 fret cuts but looks much more complicated. To cut
“ ihis paftern properly. you will have fo be cerfain that
Syour saw is cufting at a frue 90° angle. If you have any
- concerns about the cleseness of the cuts or your saw's
~ability to cut true, | recommend enlarging the pattern to
'_ cut the falcon on a larger scale.

{ Patterns Located in Full Size
_Pattern Section No. 1!

Qur finished falcon was cut from an unusual

piece of elm close fo the bark to add a little yel-

low to the beak. Oak would also make a great
birdl.

INSTRUCTIONS

Make g photocopy of the pattern and
glue it o the wood. | recommend using
clear packing tape on top of the pat-
fern fo reduce the burn from the fight
turns you will have fo make when cut-
fing the pattern. For cutting | recom-
mend using o No. 5 or No. 2 reverse
tooth blade to reduce chipping
on the bottom of the piece. The
inished falcon was cut mainly -
with a No. 2R blade. |

After you have drilled the
guide holes and cut out the fret:
pieces, use a solvent such as paint
thinner to remove the paper pattern. Let
the piece dry before you sand the two
faces on a disc or belt sander. |

find that then using a 1/4 sheet of
220-grit sandpaper is a good

way to remove any remaining

burs and o lightly round the

edges in order 1o give the piece

a more finished lock. Clean off the dust.

Glue the two base patterns fo the second piece of
wood and cut them out with a No. 5 blade. While the
pattern is still on the base cutouts, drill four small hales in
the middle of the four marked places for the screws. Use
two small finishing nails to mark where the guide holes
go on the boftom of the falcon and on the bottom of
the smaller base piece (see Fig. 1). Carefully drill 1/8"
holes approximately 1/4" deep in the bottfom of the fal-
con and in the boeftfom of the smaller base piece where
the finishing nail marks were made (see Fig. 2).

r.1/4" holes in the two base pieces




_indicated on the pattern and counter-
- sink the four holes on the bottom of the
two bases so that the screws will no
stick out. ;
Remove the patferns en the bcses.
Sand the fop and beoftom and then use
the sander to make sure that the base
ovals are smoothly rounded. Use either a
router ar the sander to round the tops of el : =
- the two bases. ' : a
To assemble, use a limited amount of
wood glue on the boffom of the falcan
and screw the smaller base to the fal-
con ds shown in Fig. 3. Next, use the glue
and screws to fix the larger base to the
smaller base/falcon as shown in Fig. 4.
Thoroughly clean the completed fal-
con and base. Finish in the oil of your,
choice {the finished falcon has two
. coats of walnut oil on if).
The falcon makes o great Christma
or birthday gift and also attracts cus
tomers and sells well at craft sales.

 For gquestions concerning this project,

. send an SASE to: Wayne Fowler,
33 Longmeadow Cres, Markham,
. Ontario, Canada L3R 356, Email:
wlowler@atfcanada.com 3%




> copies of the pattern pieces and keep the orlgi-
for re-use. Spray a light coat of temporary adhesive
on the back of the ornaments. Allow the adhesive to
tack up for o couple of seconds. Place the paftern
@) on the waood. If using hardwood, it is recom-
mended to cover the pattern with clear packaging
tape in order to avoid burn marks in the wood as you
cut. .. L
Drill all entry heles, Cut inside cufs first, and work your
1y outside. Drill a pilot hole for the brass hanger. Sand
each ormament lightly by hand. Apply a finishing agent
of your choice.

For questions concerning this project, send an SASE fo:
Sheila Bergner, (708) 532-5624. Email: Scrollgirl@
comcast.nef, Websife; www.lfoysintheatfic.com.v
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INSTRUCTIONS
Sand the wood then.

tack to remove dust.

Cut the backer to shape. Sand well

ack. Spray with fwo or three coats of clear fin-

an
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e pattern piece. Adhere:

s fime fo cut th

Now it

Dia.

718

bore a |

:

bit

clock

then cut

‘

Make all the inside cuts first

insert.

then carefully
ing Tacky glue,

Remove the pattern,

the outside
sand and fack. Finish as desired. Us

Insert clock insert and add a picture

place a hefty weight on fop until the glue is com-
hanger on the back

- adhere to the center of the backer board. Clamp or
pletely dry.

'J'_;

I, send an Emai

yahoo.com. ;

0

ie Holm at bjiholm51@

i

_For questions concerning this projec

to: Bi




for a variety of indoor activities.

ver since the first huhan went info

a dark cave and buill a fire, people

 have realized tHie importance of proper
indoor lighting. Unfortunately, since Edison
invented the light bull, lighting technelogy
has remained relatively prehistoric. Modern

. Hght fixtures do little fo combal many
syrwyfoms of improper lighting, such us eye-
strain, dryness or burning. As wiore aud
more of us spend loniger hours in front of a
computer inonitor, the results are compounded.
And the effects of fndeor lighting are not
necessirily limited to physical well hetng.
Many people belicve that the quantity and
quality of light can play @ part i one’s imood
and work performance. Notw, there’s a betler
way o bring the posttive benefits of natural
sunlight indoors.

The Balanced Spectrum”™ floor lamp will
change the way you see and feel about
vour living ot work spaces. Studies show
that sunshine can lift your mood and your
energy levels, but as we all know the sun,
unfortunately, does not always shine. S0
to bring the benef; ﬂ‘s

Use the of natural daylight
Balanced indoors, use the
Spectrum™ floor lamp that
foor lamp... stmulates the full

spectrum of day-
light. You will see
with more cam{Utt
and ease as this

visibility for close

vyestrain.

fent ko a 150-watt
ordinary |
: Fh:s1mkns i pm- :

...at work...

511-.,11 88 t‘tcldlﬂg: e
wuod craving,
-s{—‘w,nv l‘l(-.t‘dit‘- :

and when you
need a source
of paturat light
for dose-up tasks.

. Uplifting, cheerful and bright |

= Instant-on, flicker-free Jight

A floor lamp that spreads
sunshine all over a room

The Balariced Spectrum”™ floor lamp brings many of the benefits
of natural daylight indoors for glare-free lighting that’s perfect

You don t need
the Sun to get
many of the natural
benefits of daylight
» Replicates the true spectrum
of natural sunlight
* See with comfort and ease

e
.‘..‘}5.‘.546. ?.".';5 5‘."\ i

U

L
s

» Creates notural, glare-free Hight

* Dual position switch for 18 and 27
watls of power Is equivalent to 100
~and 150-wait incandescent hulb

* Provides sharp visibility

4'%”
R,

Lo
i

e

2

* Flexible gooseneck design

What's the difference

 Rendering Index (CRI} s measured ona.

Jamp provides 5ha1p ._

tasks and reduccs' i [.s-!} e

with balanced spectrum™?
The value of a light source is measured.
by how well it cenders al calors of the

visible spectrum without bias. The Color

“scale of 1-100. The bulb tsed in the
Batanced Spectrum™ lamp I8 an excep-
tional ight source with a CRiof 84,

This will provicle batter yision and en&rgy

savings through a full spectrum of fight
with & nrlgh‘te" bluish it versusthe ;
same acea fit by bghting with
more of an ‘.’_Jr‘aﬂg_“ or

s Wwa tf~ e m}mc_t. . source of natu t’ﬂ] hght

bulb is the equiva-

et m,r activities

iamp uAn by ng a

inito a studio, and show {he 1rue © nlora
of a work. This !amp has a flextble goose-.

'11eL_k.de51‘san for maximum effcency cii"r’i

a dual position control switch for
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Infroduction

The popularity of cutting three-dimensional figures is
growing at a steady pace and since the leopard theme
has been popular recently, | thought this project would
be well received. First reduce the pattern by 10% in
order to make the female leopard. This project will be a
three-sided cut, but have no fear—the following steps will
guide you fo your masterpiecel

INSTRUCTIONS
Making the Leopard

Step 1. This is very impor-
tant! Set your scroll saw
blade to exactly 0° The
picture shows that the
blade is sef to 1°, and
even this can make a
difference in cutling 3-D
projects.

- Step 2. Round over the
- back of the Arfisan No.
4 scroll saw blade using
a hone. This will help o
eliminate any frictional
heat that will build up
when making very fight
turns in thick wood.

Step 3. Cuf the pattern apart,
separating the fop, front,
and side views. Use 3M Spray
Mount™ arfist's adhesive to
adhere the three views fo
the 2"-long block of ash as i) ; SR
shown in the photo. Makc Step 4. Start by cutting
sure that you use the align- fhe fronf of fhe leopard
ment marks to comrectly align In between the legs and
your pattern on the wood. then discard the waste.
Affix the tail pattern to the

1/8" matericl,

Step 5. Continue cutting
he rest of the front and
emove it from the block
-of wood. Make sure that
you do not exit out of the
fop of the wood because
you want to keep the
‘cocoon' in one piece.




Step 9. Carefully remove the leop-
ard from the cocoon. It is now ready
to be sanded and shaped.

Step 6. Place the cuf out front piece
back info the cocoon and use clear
packing tape to secure it in place
as shown.

Step 13 AfTer you are flmshed
sanding and shaping the leopard
and the fail, use a 1/146" drill bif to
drill @ small hole in the back of the
leopard and in the front end of the
tail. Use a toothpick or a piece
of old scroll saw blade as a dowel
and glue it into the tail using CA
glue and then into the back of the
leopard as shown.

Step 10. Cut the tail section from
1/8'-thick wood.

Step 7. Start cutting the fop view of
the leopard in the front and follow
the pattern all the way around, mak-
ing sure that you do not exit the
cocoon. Then place tape around
the outside of the wood to hold all
the pleces in place.

Step 11. Round over the edges of
the leopard using a Dremef tool
with a sanding sleeve to achieve g i :
pleasing shape. Step 14. Optional: if you want to put

; teeth in yvour lecpard, glue two
points of g round toothpick into the
mouth of the lecpard.

Step 8. The first side cut should
remove the material under the
leopard’s stomach; if you wait until
the end fo do this, the cocoon may
be too weak and you will not
get a smooth cut. Continue cutting
the rest of the leopard as per the
pattern, starting at the front paw e
and taking care when cutting S'rep 12. Sand and shape the tail, Step 15. Your flmshed Ieopord is
around the mouth, taking care not to break it. ready to paint.
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Step 16. Use a tack cloth or compressed
dir to remove any sanding debris sfill leff
on your leopards. Apply Wood Sealer, DS
16, with the No. 2150-é shader.

Step 17. Use the No. 2250-1 round brush to
apply two coats of Camel, DA 121, as o
baseccat and allow fo dry thoroughly
before proceeding fo the next step.

Step 18. Drybrush Cool White, DA 240, very
lightly under the chin and on the chest of
the leopard using the R1455-3 bristle
torush.

Step 19. Apply Dark Chocolate, DA 65, for
the spofs of the leopard (this is done with
the No. 2595-10/0 liner). Place small dots
around the face, paws, legs and fail
of the leopard and then make the spofs
larger all over the rest of the body.

Step 20. Using the No. 2595-10/0 liner,
apply a dab of Raw Sienna, DA 93, inside
the Dark Chocolate spots you made in
Step 19.

Slep 21, Apply Lomp Ebony Block DA 067
as a spot for the eye and nose using the
No. 2595-10/0 liner. When that dries, use
Titanium White, DA 01, applied in the cen-
ter of the black dot with the No. 2595-10/0
liner as the white of the eyeball and on
the teeth of your leopard. Apply Spice
Pink, DA 30, for the inside of the mouth
using the No. 2595-10/0 liner.

Step 22. Spray the leopards with DAS 13
Americana spray sealer, matte finish, for
protection and a lasting shine. Your leop-
ard is how complete; sit back and enjoy.

For questions concerning this project,
send an SASE to: Barry Gross, 2189 Philip
Drive, Bensalem, PA 19020. Email:
2bgross@prodigy.net

If vou enjoyed this project, you can cre-
ate more of "Noah’s Ark and His 3-D
Friends" by contacting Barry about his
brand new 3-D pattern book. tg.
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| SCROLL SAW PROJECT

SUPPLIES

Wood: hardwood (preferably brown oak, mulbery or
similar brown or orange wood, or ash or similar white
wood to make a white figer)—one piece 3/4" x
8-1/2"x 11-1/2"

Tools; scroll saw with a No. 2R and/or 5R blade; fixed
disc or belt sander with fine or extra-fine {120/220)
disc or belt; access to photocopier

Temporary-bond spray adhesive such as 3M 777
adhesive

Clear packing fape

1/4 sheet of 220-grit sandpaper
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SCROLL SAW PROJECT |

Patterns Located in Full Size
Pattern Section No. 1!

Compound -Cut Ornamcnts ) Hange_ s

by fahn Pofhu,ruuq

SUPPLIES

Wood: poplar—one piece 1-1/2" x 1-1/2" x 24" (for orhamenis]; plywood—
one piece 18" x 4-1/2" x 1/4" [for six stands), ene piece 14" x 2" x 1/2°
(for clamp)

Tools: scroll sew and blades; minl needle-nose pliers; wire cutter;
drill bit, 1/8" drill bit or pointed cutter

Two 3-1/2" % 1/4" carriage bolfs {for clamp)

Four 1/4" washers, nuts and wing nuts (for clamp)

Cyanoderylate glue and accelerator spray

3/32" bead chain, eyelets and end connectors (for hangers)

Screw eyes—six 3/16 -diameter pieces (for c'rcmd;»}

1/16"

Finish of choice

INSTRUCTIONS

Tips and techniques

The #1 biggest thing you can do is
to make life easy for the blade, and
this will make cutting easier for you.
Just because you CAN whip a blade
around tight turns and corners
doesn't mean you SHOULD! Of
course, there are some cuts for
which you must, like veining. Take
advantage of the waste areas;

*you're just going to throw them

awdy anywday. Shave the kerf wide
encugh gt a turning point so the
blade doesn't have to be forced
around d turn. It only takes a second
and the results are so worth it!

Turns heat and dull blades far
faster than straight cutting. The stress
of turns affects not just the blade,
but the saw as well. The clamps and
arms on many saws can be deflect-
ed from “he non-load travel path
guite easily. That doesn’t pose much
of a problem for straight cutting, but
it sure does for turns. The relief
shaving technique helps greatly in
countering these problems and
makes it easier to cut fight curves so
the wdaste doesn’t bind when you try
o slide it out.

The thinner the stock and blade,
the less this technigue is needed.
However, it is mandatory for cutting
the six ornaments in this issue. An
example of what | mean is making
the turn where the bottom of the "Y"
meets the oval frame in the "Joy"
ornament. Cut to the frame line and
stop (see Fig. 1). Back up the kerf
and then widen it by shaving the
waste area one or fwo times (see
Fig. 2). That gives enough clearance
to turn the blade with no resistance
at all (see Fig. 3).

Cut the ornaments

With that little lesson behind us, it’s
time to start cutting. These orna-
ments wee cut from 1-1/2" x 1-1/2" x
4" blocks of poplar using a No. 9
blade. Entry holes were drilled with ¢
1/16" drill bit.

Fold the pattern on the centfer-
line, glue it to the block of wood
and drill the entry holes (see Fig. 4).
Cut the small areas (the insides of
the letters) on one side first (see Fig.
5). Now cut the larger areas around
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the outsides of the letters and the
areas on the ends. Save the waste
pieces! Don't cut the outside shapes
of the ornament at this time (see
Fig. é)! ;

Turh the block over so the other
side to be cut is facing up and put
the waste pieces back in the places
they came out of. This is important; it
supports the ornament while the
second side is being cut (see Fig. 7)!
I've included o pattern for a simple
clamp that holds all the waste areas
in the other side securely. They pro-
vide support for the cutting vou'll do
now to use the carriage bolts and
wing nuts as shown in Fig. 8.

Cut the second side in the same
order as the first side, but this fime
cut the outside of the ernament too.
_Be sure fo drill an entry hole in order
to cut the cutside so the block stays
intact and supports the ornament
(see Fig. 9).

Unclamp the block, turn it over,
re-clamp it, and then cut the out-
side of the ornament on the first side
you cut. When you're done, remaove
the clamp and amidst the debris
that comes from the block is your
completed ornament {see Fig. 10).

Make the stands and affix

ornament hardware

| make my stands from 1/4"
phywood, | would prefer solid wood,
but it just isn't strong enough for this
purpose. Cut the oval and post
{patterns are in pattern pullout},
then sand them. Drill a hole in the
end of the post for a screw eye (see
Fig. 11). After the screw eye is in
place | use cyanoacrylate glue [CA
glue) on the base of the post and
accelerator spray on the tab in the
oval base. When they fouch, the set
is instant and strong (see Fig. 12}.

The "mountings" (hardware for
hanging ornaments) are made
using small needle-nese pliers, wire
cutters, a 3/32" bead chain, and an
eyelet, The two "Joy" ormaments use
a “bellshaped” end connector. The
other four shown below do not (see
Fig. 13). The split on the eyelef needs
to be spread so the bead will drop
in eaqsily, The wire cutters work well
for this. Make sure the cutter edges
are in the split when you squeeze
them or you'll crush the eyelet
instead of spreading the split (see
Fig. 14).

An 1/8" hole is drilled in the end of
the ornament. It's easy to see where
this is done on the oval framed
pieces, but the cenfer of the rectan-

B T L S A L

' F|g 1.Cut tothe Fig. 2. Use the waste area
frame line and stop. to widen the kerf,

Fig. 4. Glue on the pattern and Fig. 5. Cut the small F‘ig. 6. Cut and save the
drill entry holes. areas first. larger area waste pieces.

Fig. 7. Put the waste Fig. &, Clamped for cutting  Fig. 8. Cut the outside
pleces back inl the second side. using an entry hole.

Fig. 10. Completed Fig. 11. Drill a hole for Fig, 12. Stand glued
ornament and debris. the screw eye. together.



gular framed pieces need fo be marked first (see Fig.
15). | find using an 1/8" peinted cutter bit that is normally
used in a handheld rotary fool easier than using an 1/8"
drill bit. Using the table on my drill press as a brace for
my hands while holding the ormnament. | press against
the cutter bit. Please forgive the stain on my fingers from
staining the stands! | am o klutz, but this fime it's not
blood (see Fig. 18)! Pass the chain through the hole
drilled in the ornament and snap on the end connector
[see Fig. 17). Pul the chain back through the hole and
seat the end connector. Turn the ornament upside
down and cut the chain so one full bead is exposed for
the eyelet, After it's on, sgueeze the split closed with the
needle-nose pliers (see Fig. 18).

The "Peace" and “Love" ornaments don't use the
end connectors because there isn’t room for them.
Instead, the hole is drilled deep enough for a bead and
filled with CA glue. The bead chain is pressed infe the

Fig. 13. Mounting hardware
and tools.

Fig. 14. Spreading the split.

glue and allowed to set (see Fig. 19). The chain is cut
and eyelet put on as was done with the oval ornament.

The finish

| dip my stands in a water-based Mahogany stain from
Cash Coatings. After they're dry | open the screw eye
with the needle-nose pliers, hang the ornament, and
re-close the screw eye. Then | either dip the ornament in
an oil finish or water-based color, also from Cash
Coatings. The guart-size jar | gef it in is perfect for
dipping ornaments (see Fig. 20). Dipping them on the
stand is convenient because they can hang while they
dry [see Fig. 21). Enjoy!

For questions conceming this project, send an SASE to:
John Polhemus, 3000 Chareton Ct., Waldorf, MD 20602,
Email: fretsawyer@worldnet.att.net @

Fig. 16. Drilling the hole for the
bead chain.

Fig. 15. Mark center
for drilling.

Fig. 17. Put in chain and snap
on end connector.

“Fig. 18. Cut the chain for the eyelet.

Fig. 19. Gluing in the chain.

ipping an ornament.

Fig. 21. Hanging to dry.
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FEATURE ARTICLE

About four months after | started scroll sawing, people began
asking me how much my work cost. It seemed that | was on to
something beyond just o new hobby. | guoted a few prices and
suddenly found myself taking orders for Christmas. One thing
led to another, and soan | found myself being asked fo sell at a
church bazaar and o friiend’s home.

This led quickly to the ultimate test: would strangers buy my
work? Then there were the tougher questions, such as: what

& shouid | make, how much should | make, what prices should |

guote, and how do | display my worke The following is @ surm-
mary of my experiences over the lgst fifteen years in answering

i these questions.

Before You Start

If you are considering selling your work, there are o few things
you should know first. The most impaortant is that this will take
fime and energy. In addition, what you think is greal stufl to sell,
alhers might not. However, the rewards are much more than a
self-funding hobby. The pure satisfaction you get from nice
people teling you they like your work so much that they are giv-

il ing you money for it can't be beat.

What To Make

| | use my own tastes and make items that | like. | have found
! that | had better like the designs because if they sell | could end

up making a ot of them. | usually try out new designs on rela-

B tives, friends and co-workers and suggest that you do the same.

Don't be disappointed if everyone isn't excited. | have found
that roughly one person in ten shows serious interest and that
ana person won't ke everything you do. However, liking what

8 vou make is still your number one priority because it makes no

sense to furn a fun hobby into another jok.
If you are going to be selling ot craft shows, you should find
patterns that wil sell for a range of prices. This is a good business

| proctice, as the sale of low-cost pieces will usually guarantee

that you will pay your expenses. More importantly. the people
who like your work often want fo buy something, and a small
Christmas ornament is easy for them fo justify. You get to give
them a card and they will often come back later or at another

i show to buy bigger pieces.

Far example, | look forward to the Christmas ornaments pub-
lication from this magaozine each vear because | can stack cut
dozens of ornaments out of thin ook or cherry and sell them for
a much greater profit thon my larger pieces. They moke great

£ '_ teacher gifts or stocking stuffers and they easily cover my casts

for the show. They also affract lofs of customers looking for o

ative Wanciworks & Crafts Jenuary 2004

= unigue little gift. | also look @

: for simple cat patterns, as

:a love of both crafts and
- cals seems fo be very, very
common. Then there are &
the pig. elephant, owl and §
other animal collectors. |
There are so many simple
designs that highlight gocd
wood, lock great on dis-
play and attract the eye of
the customer with that
spare five- or ten-dollar bill
in their pocket.

fi: How to Price What
You Make
| have read many arlicles
offering suggeshons on pricing and finally setfled on a simple
equafion: my fime at a fixed rate per hour plus the cost of

materials plus a market factor. Currently | work for $10 an hour

and the two market factors | use are how original the piece is §
and how it is priced relative to my other work. | have found that
customers will pay more for pleces made with unigue woods or
from original designs, so in those cases | charge mare. It is clso §
important that smaller pieces, such as stack-cut Christmas arna-
ments, not be priced foo low as these usually pay your costs for
a show. My smaller pieces nave g minimum price in the 35
range.

Finding a Place to Sell

This is not as difficult as it scunds if you are thinking ghead.
However, be careful where you sell. Scroll savw work is difficult to
muass produce and you are wasting your time if you choose
venues such as flea markets or most other general markels. To
gel what my product is worth, | find quality craft sales, prefer-
ably juried. or artist/artisan shows and sales. The best way to find

these is to watch for signs, go to shows to see if you would be &

comfortable selling there, and then talk to the organizer about §

spoce at the nex! show. Many of these shows adverfise for ven- § :

daors in local newspapers and ofien have o contact number for &
vendors in their ads to the public. | also find that | get inviled 1o §
shiows when | am doing a show.

Another way is fo join a local craft or woodworking guild or
club. Many of these arganizations either arrange sales or main- 8
tain a regular list of sales that thelr members attend. | am a &
member of a local craft guild that maintains o presence in most
of the local street festivals, the farmers market and the regional
shopping mall for demonstrations and sales. 1hey also hold two
juried sales a year in the spring and fall that are open to all
members on o fee basis per table. A great deal for $40 a year!

"Juried" is one of those terms | didn't understand at first, §
Basically what it means is that sormecne or same group is defer-
mining if the gquality of your work is compelilive with other show §8
participants and that their show will have o good balance of
vendors. If you have already possed the fougher fest of giving &8
wour work to your mother, wife, or mother-in-law as o gitt, then |
passing the jury test should be easy.

Most shows charge a fee for a fixed amount of space in
which to sell. This usually includes o table and one or two chairs.
You have to use your judgement on whether you can recover
yvour table costs af o show. A good idea (if you are checking §
out a show that you would like lo enter) is to talk to the organiz-
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ers obout how many people normally attend, and then apply
the one-in-ten scroll saw work rule to see if that is enough cus-
tomers to moke money. Not too scientific, but it does give you
an indication.

Some shows or events are looking for a percentage of sales.
| usually avoid these, unless they are charity events such as
salles at hospitals, Again, use your judgement.

You dlso have to determine how much money you are will-
ing to spend for space at a show. My recommendation is to
start small with single day shows and tables in the $50-or-less
range. That will give you a chance fo test the market and. in
the worst case, lose only your table money.

One key factor you have to consider is that scroll saw waork is
o luxury that makes a great giff. Although birthdays occur all
vear long, Christmas is the prime gift-giving season; hence,
there are more guality craft sales at Christmos than any other
fime of the year, and many more sales. Until | branched out into
artistic and fantasy pieces, 80% of my sales were in November
at Christrmas craft sales.

Getlting There
Once you have made your inventory, you §
~are now faced with the prospect of getling
vour work to the sale safely and setting up.
Through trial and error, | have settled on
those large plastic tub containers to safely
transpart my work. | prefer the cnes that
have tops that go up with grooves, which
make them safely stackable. This provides
further protection for my work and allows
rme to safely store the work between shows
in o limited amount of space in the base-
ment. They dlso have the advantage of fit-
ting inside each other under the table during the show. | have
settled on one brand with very few container sizes because
this makes it a lot easier to store and move
the containers.
wWhen | first started with shows, | carried
the containers infe the table area one or
two at a time. Then | discovered that that is
what children are for when they become
teenagers. Then | discovered that
teenagers become young adulis, af which
point you have 1o replace them with
mechanical devices. | now use a great fald-
ing aluminum two-wheeled cart to carry
two or three containers into the show and.
more importantly, from the show.

The Eight-Foof World

And there you ars, boxes of goods, and an empty, usually
aight-foot long table. Stepping back for @ moment, here are a
few things thot | also bring fo the sale to solve the dilemma of
what to do next:

My Work Kit - | have created a kit of useful items that | keep
in a small container for use at shows. Some obvious contents
include glue, a few basic fools like a screwdriver, adjustable
wrench, scissors, masking tape, duct tfape {just because it is
waonderful], maybe a small container of finishing oil (| use tung
oil) and cloth for touchups, extra price tags, index cards for
signs, markers and pens and maybe picnic table clips fo hold
the tablecloth down. | also keep a ledger and my float box in
the kit for recording all my sales and making change. This kit will
grow as you attend maore shows and discever the need for
more neat things. Dallor stores are also o reasonakle source for
a lot of the work kit items.

Tablecloth — Most shows give you a bare table. | have pur-
chased a few low-cost, machine washable, permanent press,

Two-wheeled cart
with two storage
containers.

¢ ‘Il‘wo;wheeie'dl bérf
folded up.
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solid calour tablecloths to cover

the table before | set up. Mine are

red because of Christmds sales, [
but dark green or blue also work (S
well. What you are looking for are
colors that complement the many
shades of brown in the wood §
without providing o distraction
le.g. patterns in the cloth] from
yvour product.

Display Stands and Shelving - §
Dollar stores are also a wonderful
source for plate stands, small
easels and other neat things on §
which to stand your work. Using
these items gives my potential
customer an opportunity to see
the work as it could be displayed.
They also provide me with d low-
cost throw-in if someone wants o stand with their piece.

Some time ago, | invested in d shelving system made up of
14" sguare metal wire frames thaot are linked fogether with plas-
fic connectors. This is a great system that can be used fo build
anything from tabletop cubes that raise pieces o eye level, to
large cages from which te hang sun calchers and ornaments
using S-hooks through to shelving behind the table on the floor.
It also fits into the same containers as my sales pieces, making it
eqgsy to transport in and out of the sale. The shelving can be
buillt in minutes in order to suit the space daround the table and
accommadate the inventory of items that you have for sale.

More recently, | made a small investment (less than $20) in o
three-tier wood shelf made up ©° pine slats. | have seen similar
shelving in many different places and. besides the price, they
have several advantages. First, they are made out of wood,
which is o better fit for my work. Second. they can be guickly
modified to provide a stable tablefop platform from which to
hang sun catchers and ornaments. | bought a few dozen cup
hooks and fastened them to the sides and under the top shelf
so that | can hang samples of my work. My sales of these kinds
of items hagve increcased because my customers can now see
what they are buying. Additionally, | am able fo put pieces with
bases on top of the shelf so that my customers can make eye
confact with them.

e wire-cube shelving
systetm is great for shows,

Space Management ]
After | have set up the shelving
based on the location of the §
table, how much space | have
around it, and what inventory |
have brought fo the show, |
reach the hardest part: what do

I display? | usually use the §
approach of smaller, low-cosf
items at the front of the table,
with |arger iterns at the rear and
hanging Christmas ornaments
and sun cafchers under the k
shelving units. | try to leave the §
center of the table cpen so that

| can make eye confact with
my customers and, just as
importantly, exchange goods
for money.

This is where the matching containers come in handy. If you
can fit most of your work on the table, the containers can be
stacked inside of each other. If you have lotfs of exira stock, the
containers will normally fit under the table beneath the dis-

The wood shelf modified
with cup helder hooks
has proven Invaluable,




Herel am at a Iat.*ge B00-table science fiction and fantasy sale in
Chicago. This Is an elght-foot setup using the wire shelving.

played items of the same type. Having the containers readily
available also makes packing up and leaving easier.

Time Management

Once | am set up and the show starfs, time management and
focus are very important. While showing off my work and talk-
ing to people about how | do it is fun ond fulfiling, | am frying
to make money, too. | don't think that | have ever been to @
‘show where | haven't ended up talking to af least one scroll
saw person who has seen one of my patierns. If there is no
one at the booth. | take the time to watch. If it is busy, | fry to
keep the conversation short and give the person my business
card with my welbsite address.

Customers _
My best customers are the ones
who like crafts, wood and a good |
story. Because | use a mix of our
own patterns and purchased
ones and mainly local wood,
eveary ong of my pieces usually |
has a story. | have also found it §
very useful to have some facts *
about the types of wood that |
use and how to care for the
piece. | have a business card
with care and feeding instruc-
fions, fogether with the name of the wood, on the back of the
card. | am sure that the stories get repeated to family, fiends
and the recipient of the giff. | have also found that customers
will buy more if they understand the unigueness of edch item,
how difficult it is to make and what is the stary behind the
piece.

My most frequent customers are the ones whao buy my
small pleces. | have discovered many small designs that | use
an the wood left over from my larger pieces. This is where
those stack-cut Christmaos ornaments and collector critters
come in handy.

Packing Up and Leaving
The last hour of any show is usually about as long as the rest of
the show (or so it seems). | use this time to organize the con-
tainers so that | can quickly, easily and safely pack up my
goods when the show closes while also watching for that elu-
sive last-minute customer. When the whisile blows and the
snow s over, | guickly pack up my goods and close the con-
tainers so the potential for damage is low and then take down
the shelving and load up as quickly as possible. That way,
| can avoid the tralfic jams between ~he parked cars and
the show:.

| hope some of these experiences from the past 15 years
and something approaching 100 shows will be valuable in
getting started. If you have any questions, please feel free fo
e-mail me at wiowler@allstream.net. B

o

Six-foot setup in a hallway
using the the wood shelf at a
small fund-raising event with

very specific merchandise,

Wood so gooc

you won't want fo cut it!

scro“ss?hdwa“’%‘)"d These are the solid

\\ “'?L This “Baltic Birch” plywood is the

ulti'nsate plywood for scroliwork or fret-

wom All the plies are birch, with no inner

voads so the edges finish beautifully. Our ScrolHPLY Is

always clear and perfect on one face, though the back may
have an occasional plug. Just callfor special sizes!

1/8” Scroll-Ply [ 1-20 pieces 20+ pleces
of same size | of same size
12° x 12" 1.20 .95
12" x 24" 2.40 1.80
24" x 24" 5.00 4.50
1/4” Scroll-Ply
12" x 12" 1.50 1.25
12" % 24" 3.00 2.50
24” x 24” 6.25 5.50
1/2” Scroll-Ply
127 x 12" 2.40 1.95
12” x 24" 4.80 3.20
24" x 24" 10.00 9.00

anks

hardwood blanks that have

the scroll world talking! Each blank is a clear color

matched panel, sanded to thickness. Spend your time

scrolling instead of trying to glue and plane wide panels
yourself!! Just apply your pattern and start scrolling.

74" | U2 | s
ASPEN  [12°x12"| 3.20 | 4.30 | 6.10
12°x16” 4.30 | 6.70 | 6.70
POPLAR  [12°x207 5.40 | 7.20 | 8.50

ASH 12"x12” 4.20 | 5.60 | 6.60
12°x16” 5.60 | 7.50 | 8.80
BASSWOOD [12°x20” 7.00 | 9.30 |10.90

BIRCH 57,127 5.20 | 6.90 | 8.10
OAK 12"x16”] 6.90 | 9.20 [10.80
BUTTERNUT [127420” 8.60 | 11.50 |13.50

MAPLE  L2» 927 6.50 | 8.70 [10.20
WALNUT  [12°x16”] 8.70 |11.6013.70
PURPLEHEART|12”x20" 10.980 ; 14.50 | 17.10

CHERRY s %7 7.90 |10.60 |12.40
SATINWOOD [77,16740.50 | 14.00 [16.50
MAHOGANY 137,207 13.10 [17.50 | 20.60
Note: Since most of our prodiscts are cus-
tom macdke and very popular, there may be
a production lead time befors your order &
is shipped, please inquire at time of order.

mabejiaymmm  #8L-res (009H 3344 TI0L TI¥D

insured Freight Charges
Continental U.S. Addresses

Order Value: $0-$20.00, add $5.95
Ordler Vaiue: $20.01-$50.00, add
$7.95
Order Value; $50.01-$100.00, add
$9.95
Order Value Over $100.00, add

095
gﬂjf WOGd? ﬁaska Hawaii, Puerto Rica,

Canada, andt other Intermational
Heritage Building Specialties qeqyinations willinour additional

205 N, Cascade freight charges. Calt for quote.

8
=

Fergus Falls, MN 56537-2208




Infroduction

No batteries, not solar powered, this nifty
device will let you know exactly where
you're at daylight or dark!

INSTRUCTIONS

All sections are 1/8" x 4" x &". Secfions A and
D are wood of choice (we used walnut).
Sections B and C are made from 1/8" x 4" x 6"
Baltic birch (see Fig. 1).
Place appropriate patterns on sections A,
B, and C. When cutting letters in section A,
save the small inside pieces of letters O, B, A,
P and D. Cut these first, then finish cutting ™
the rest of the letters. To “"capture” the small parts, place
a narrow strip of masking fape on top and beneath let-
ter part when cut is near complete. Rethread blade and
finish cut. Sand off any burr left on part (see Fig. 2).

Tape section B on top of section C. Drill an 1/8" hole
through B and C where indicated on the section B pat-
tern (see Fig. 3). The 1/8" hole in B will be the starter hole
to cut the slot in B; the hole in C (“slider"} is for the 1/8"x
1/4" dowel (see Fig. 4).

Referring to the full-size pattern. cut inside the line
around section C to form the frame for the slider (see
Fig. 5).

Glue the frame {just cut off section C) to bottom of
section B. Next, glue 1/8" dowel in hole in section C (slid-
er). Sand dowel flush on botftom, and then on top so
that the dowel doesn't stand above slot in B (see Fig. é).

Patterns Located in Full Size |
Pattern Section No. 1!

Tape sections A, B, and D together, then cut out the
thumb nofch.

Glue section B (with glued frame of section C
attached) to the boftom of section C. Clamp section D
to section C and slider, and then pull slider out to stop.
Set aside to dry (see Fig. 7).

Glue parts of letters O, B, A, P, and D in their places in
section A (see Fig. 8). Glue 1/8" square x 1/2" "pul” on
slider at notch.

Sand all surfaces. especially edges and corners, and
then spray with a couple of coats of Deft.

Now run off sormewhere, pull out your trusty "device”
and show the crowd where you're atl

For questions concerning this project, send an SASE to:
Grover Irish, 3434 W. Ridgeway, Flint, MI 48504. l@




Fig. 1. Sections A, B, C and D are all the Fig. 2. Place a narrow strip of masking Fig. 3. Drilling the 1/&" hole in sections B
same size. A and D are walnut, while B and tape on the top and beneath the small and C taped together.
C are Baltic birch. letter parts, then finish the cuts.

Fig. 4. The hole in section B is the starter Fig. 5. The “frame” for the slider is cut Fig. ©. Glue frame to the bottom of sec-
for the notch te be cut in It from the outer perimeter of section C. tion B and sand dowel flush so it doesn’t
stand above slot in B. That's section C to

the right with the dowel glued in place.

o

Fig. 7. Glue section B (with frame of C attached) to section A Fig. &. Glue parts of letters O, B, A, Pand D
with slider (section C) installed. Glue D to C frame and slider. Full in their places in section A.
slider out, and set aside to dry.




NVhat tools are necessary?
Basically, for fretwork, if you have a method of drilling starter holes, a method of holding a fret
blade, and a clamp, then you are in business. If you think that answer s a bit glib, consider this:
¥You do not need a shop, just a kitchen table and some wood. It is only the clement of time that
pressures us into more claborate tools and surroundings, However, if we wish to advance to
more elaborate work that requires pulling two or more parts together, things gel a bit more
involved. Now we need to be more accurate in cutting the areas to be joined, and knowledgeable
in methods of fastening the parts together. If you master woodworkers reading this think all of
aur readers know these things or can figure them out, you are wrong. Just look at the number of
woodworking schools that have cropped up around the country and are booking months in
advance, So il it seems that 1 am dwelling on basic wooedworking tools and techniques, it is
because I get more requests for that kind of information than the kind that involves the newest
attachment available for your $2500 table saw.

The whole thing about woodworking is pursuing the enjoyment that it can provide without
going broke. That, my friend, can be the most difficult part of the pursuit. There are two afflic-
tiong that you must be aware of: one is that of “Tool Junkie.” and two is that of “Waod Junkic.
Unfortunately, you will more than likely be afflicted with both al the same time, and that can put
a serious strain on a relationship with your significant other. The real hazard ol the afflictions is
that the triee need to acquire the ool or particnlar piece of wood is difficult lo distinguish from
the desire to own it! This is especially true when vou convince her that the special project you
arc making for her is at a standstill because you “need” that particular (you fill in the blank) that
you just found in the store in your town or that latest catalog you pulled out of the mailbox.
Wow, now you are really into it. Another one that works is to buy her the tool that she can use so
that she can join in on the fun. The secret is to keep her out of the shop! The only problem wilth
this one is divorce. You could lose your whole shop. You might anyway in the selilement, but
you are sure to lose every tool that was purchased under that pretext, and I bel she would ncver
use them out of spite. So you young woodworkers out there, choose your parlners well. I've pot
about 67 ather surefire reasons 10 buy whatever you really need, and need her approval (permis-
sion) for, but T bet there are some real doozies you folks use (and gel away with}).

Butternut, Juglans cinereq, is also know as
white walnut and grows from western
New Brunswick west to northern
Minnesota, south to western South
Carolina and across to Arkansas. It is a
tree that prefers fertile, well-drained soil,
but is also found along stream banks in
damp upper elevalions mixed with other
hardwoods. This tree has never been eco-
nomically important because it is not as
common as oak, maple, and ash, but has
still been overharvested due to its popular-
ity. Tt is a fast growing species with a lifes-
pan of about 100 years. It has attained -
heights of 100 ft with diameters up to 36"
and usually divides 20 to 30 feet off the
ground; however, here in the northeast it
seldom exceeds 20" diameter or a height
of 75 [cet. Where it grows in competition
with other trees, it can grow straight, but
when open grown, it is usually crooked,
with several stems of poor lumber value.
The sap is sometimes collected and boiled
to produce syrup, but the tree does not
produce a great volume of it compared to
sugar maple, and therefore 15 not economi-
cal to produce.

One of the handiest tools you can get your hands on is a router, You will not need the Targest 3-
horsepower wizbang, unless you intend to do a lot of windows, doors and moldings and use it in
place of a shaper. For years I used the leas! expensive Sears routers I could buy. When it began
to scream, | threw it away and bought & new one. They were all 1/4” and held up remarkably
well, It only took two when we built our house for a total cost of $70, and that was in the 60's.
Today we have routers available that take shanks from 1/8” up to 1/2". Although the 1/8" is a
multi-tool with a router base, it is very handy in tight places. g

One of the most common uses for a router is rabbeling, or to eut a rectangular groove in the
camer or edge ol a board. This is usually done Lo receive a [id, door, or panel. The handiest
methad is to routl it with a rahbeting bit. You can buy them specifically for the dimension you
require, such as 1/4", 5/16", ctc. Buying them that way is a sure way to increase your collection
of bils and drain your pockets in the process, wheraas, you can buy one bit in either 1/4" or 172"
shank size with a number of bearings. That way you are equipped for any size you nced with
only a small cash outlay. They are availahle from any catalog merchant and any well-equipped
tool storc with prices ranging from as little as $20 up (o more than $50 (carbide runs higher in
cost than tool steel). Don’t think that the lower-cost carbide bit is just as good as those costing
considerably more, There arc 4 grades ol carbide used in tools such as this, and as you would
expect, the better grades cost more; they not only last longer, they cul beller.

There you have it: a tool that fills an important niche, covers more than one application, a
price to fit any pockethook, and whose juslification to & frugal significant other does nat stretch
credibility. 1n short, how CAN she say no?

The bark is
brownish-gray,
furrowed with a
smooth top, necar-
-ly shiny. Native
Americans and
early colonists
‘usced the inner
bark and nut
husks as a dark
‘stain for their
: clothing and uni-
forms. I have
secn reports that
- the bark has been
- collected for its
= medicinal value.
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The lcaves are com-
pound (7 to 17 leaflets) and
imilar to Walnut, Mountain
- Ash, and Ailanthus, but arc
istinctive upon examina-
tion. Butternut is somewhat
hairy, sticky, and the end
eaflet is usually present and
as 4 slem.

Here's a compansén of Butternut and Walﬂut'l'eave‘s"
In both photos, the Butternut leaf is on top.

The nuts of this tree are unigue. Il you are ever unsurc of

your identification of a tree, wail until the end of July when
the nuts start developing. They are oblong and sticky, as
opposed to walnut (whose nuts are round and not sticky). The
nuts have a high oil content and a delicious taste, but do not
store well. Native Americans were said to have boiled the
nuts for the oil that they made into a butter-like spread, hence

the name, butternut. The colonists boiled the immature nuts
for a yellow-brown stain, then pickled them for later con-
sumption. The crushed [ruits were also used fo kill fish, but
can be eaten by squirrels and other animals.

Butternut wood is one of my favorites. It is classilied as
moderately lightweight, a bit coarse-textured, modcrately
weak, moderately soft and moderately high in shock resis-
tance. It has a color range that runs from beige to medivm-
brown with an occasional pinkish cast, and narrow, white sap
wood. The wood darkens with exposure to air, but maintains
a luminous glow. It has an open grain that is easily worked
and finished. [ts only drawback is that it is fuzzy when sand-
ed or brought in contact with water or water-based products
% and will require a bit more
effort to achieve a show-
room finish. Ii is an out-

tanding carving wood,
and T have found that for
‘turning, your turning tools
must be as sharp as you
‘can get them to prevent
‘tear ouf, especially on the
‘end grain.
=, We have not had any

‘problems gluing this
>wood with all commonly
“available glues and as
‘with any mechanical fas-
tener, pre-drilling the
‘holes 1s important to pre-
-vent splitting. A 12"-wide
- flatsawn board will shrink
- “about 1/4" from 20%
moisture content to 12%. Seasonal movement for wood that
is in service from 6% to 12% is about 3/16" or nearly 6-
1/2%. The lumber is used in veneer, fine furniture, cabinets,
cases, paneling and carving.

The unfortunate situation with this
tree is that your children and grand-
children may never enjoy the taste of |
the nuts or the pleasure of working
with the wood because ol the
Butternut canker that is wiping out |
the species throughout its range. The
canker, actually a fungus, Sirccoccus
clavigigneneti — juglandacearum,
was first observed in Wisconsin in
1967. Sometimes the tree dies quick- §
ly and other times it may take several
years, but once the canker is found
on the tree, 1t is doomed. The U.S.
Forest Service 1s attempting to locate
trees that exhibit resistance to the
blight in the hopes they can breed a
variety that can survive. Let’s all
pray that they are successful! =
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Revealing Rit...The Secret Ingredient!
Professional and hobby woodwork-
ers, basket and toy makers of all
kinds have known for years that the
easiest way fo evenly and deeply
color raw wood has been to use Rit
powder or liquid dye. Wood fibers
open up and welcome the dye
color!

It is far easier to batch-dye small
items than fo paint them. The color
penefrates more deeply, and the
rich, vibrant colors enhance natural
wood grains.

The five scroll saw projects shown to
the right were designed by John
Nelsan exciusive!{y for Creative
Woodworks & Crafts. All five were

made with Rit Dyes and were fea- §
tured in recent issues of Creafive §

Woodworks & Crafts.

These five projecis have appeared in recent
issues of Creative Woodworks & Crafts!

Over 35 Colors
Can Be Found At
Area Retailers!

A Em

Patriotic Basket by Hatley Baskets

T T

For more information,
about where to find Rit retail
products, contact:

Rit Consumer Services,
P.O. Box 21070,
Indianapolis, IN 46221.
Phone: (317) 231-8043.

www.ritdye.com

Rit® rechnical
suppost provides
complimentary -

CHITom ~color

formulas and .

color-matching
sepvices as well as E
continyous assistance,
support, iraining,

and recommended

procedures for

dveing your specific
proditct{s) according
o your needs, .
including bull
orders. For
technical support,
call (317) 231-8028.




INSTRUCTIONS

Here is another simple project created by John Nelson that can be
made from assorted pieces of scrap wood you have lying around
vour shop. The end result can be as subdued or colorful as you wish
with the use of Rit Dye®. We chose to keep the colors low key, merely
accenting the cherry and walnut with which we made the clock in
keeping with the formality of a mantle clock. If we used lighter-col-
ored woods, and brighter colors of Rit Dye®, the end result would
have an entirely different effect on one's interior decorating
scheme.

You can adjust the diameter of the dial support (Part H) to
accommodate clock inserts of various sizes. The dial support shown
in this example will allow up to 4-3/8" diameter clocks; in this case we
are using a 4"-Dia. insert which requires a 2-3/8" hole.

Step 1. If you choose to make this clock
using the layers shown, stack cutting will
save a lot of time. We use hot melf glue
applied to the waste portions of the wood
in order fo hold the stack together.

Step 2. Rather than making count-
less copies of the pattern, make a
femplate that can be used endless
times and will not leave any glue
residue to be cleaned off.

Step 3. Be sure to drill small holes in
the template so that you can mark
the center points of holes to be
drilled.

Step 4. Use 1/4" dowels to add addi-
tional strength in securing the layers
and assist in keeping the layers
together throughout the shaping
and finishing process.

SECURE THE
LAYERS
WITH GLUE
AND DOWELS

Step 5. We first attempted to stack
the whole thing using a Steebar PTT
3 blade because of the wide footh
spacing, which clears the sawdust
taster in thick wood.

GLUE THIS
TRIM AND
DRILL
SUFPORT TO
THE FRONT

EXPLODED VIEW DRAWING




Step 6. This is what the beginning
and end cut should look like.

Step 8. Not only Is an end tapered,
the main body of the cut is bellied
and tapered. Yes, the table was at a
perfect 90° angle to the blade. Now
we have a clock body that will
accommodate a smaller clock affer
we re-shape it on the sander. How
do we get around the problem?
Tighten the blade clamp as tight as
possible and stop periodically during
the cut to re-tighten the blade. To

Step 7. This is what happens when

Step 9. This is the ared of the cut
where the blade began slipping.
Notice there is no burning even
though the blade was loose.

Step 10. Glue the layers together
using a glue of your choice. Do not
attempt to apply glue to all of the
layers and fhen assemble and
clamp. The glue applied first will
begin to dry before you can apply it

to the other layers, and that could
present bonding problems. Use plen-
ty of clamps fo insure good adhesion.

the blade slips in the blade clamp
while you cut.

be sure, use ¢ band saw, or cut
fewer pleces in a stack.

Spray On A Professional Svede-Like Finish In Minutes!
SUEDE-TEX Mini Flocker Ki#
Kit includes everything needed to
produce a soft, brilliant SUEDE-TEX
finish, in your choice of any one of

29 colors available.

GREAT PRICE AT $19.35 + S/H
Kit contains enough material to
cover approx. 15 sq. fi., includes:
1 - 3oz. bag of SUEDE-TEX fibers
{specify color)

1 - 8oz. can matching DONJER
UNDERCOAT ADHESIVE

1 - APPLICATOR BRUSH

1 - DONJER MINI FLOCKER

AIR-ASSISTED SPRAY GUN

» Simple one-handed operation
» 18 to 20 lbs of air pressure recommended
s Comes complete with a Tqt. metal canister

GREAT DEAL AT $59.95 + S/H

CHECK OUR WEBSITE FOR
ADDITIONAL ACCESSORIES

Add a rich,
colorful, soft
velvety finish

in minuies.

Colors!

Pale Bl

3032 Indusirial Blved, Bethel Park, PA 15102
WwWw.pswood.com 1-800-939-4414




Step 11. Trim the dowels flush with
the front and back faces because
the faces must lie flat for the finishing
process. If you use o saw such as
this, be sure to profect the wood sur-
face. You could also sand them
flush.

Step 12. Rough sand the profile with
a drum sander of some sort in order
fo save time.

Step 13, Finish sanding by wrapping
strips of sandpaper (up to 320-grit]
around a large dowel, and remove
all mill marks. This Is a good job for an
oscillating spindle sander because it
would eliminate the hand sanding
process and save a lot of time.

Step 14. We used Rif Liguid Dye® to
color the trim piece and dial sup-
port, but the powdered one will
work as well. Wet the wood that wil
be dyed, allow it to dry, and sand it
fo remove the rough surface. You

e

may have to do this several times in
order to end up with a smooth sur-
face. While vou are at it, make sev-
eral test pieces. Colors can be
adjusted by mixing and diluting, but
yvou will not be able to fell the true
color until the wood has dried. Cover
your work ared, and heat your solu-
tion to 170° in a stainless steel or glass
vessel. Apply the color (we used
dark green) by brushing, wiping or
immersing. We chose the immersion
method. Once the pieces have
been colored, rinse them in clear
water. You can continue adding
color to get to the shade you want,
but be sure fo rinse before it dries.
Thea dye can bleed through most fin-
ishies if not rinsed. We have used a
number of wood dyes over the years
and all of them have this problem,
especially in damp conditions like an
outdoor craft show after several
days of rain. You may have to sand
the surface after dying because of
the tendency of the wood grain to
raise. Try to do it in such a way so as
not to cut through the color. My wife,
Alice. uses ¢ brown paper bag
rather than sandpaper. It burnishes
the wood rather than abrading it.

Step 15. You can dri

any fime after the layers are glued
(just be sure you have the proper
size bit for the clock you ordered).
The insert we used requires a 2-3/8'-
Dia. hole drilled to a minimum depth
of 11/16". | chose to do it this way. |
could have cenfered the dial sup-
port by eye, glued if, and then
drilled it, but | got carried away on
the scroll saw and cut it cut and had
to do it this way. One thing to keep
in mind is to apply several coats of
finish to the dyed ring (Part H) first. If
you don’t, the wood dust created in
the driling process will penetrate the
waod grain and change the color,
and no amount of brushing or vacu-
uming will get it back. By the way, |
started the hoele in the clock body
before | applied the ring so that
alignment would be easier, Besides,
the bezel will cover a mulfitude of
sins — unfil someoneg changes the
time!

Step 14. Glue the frim piece in place
and apply your finish of choice. We
applied several coats of Watco nat-
ural Danish Oil to the rest of the
clock, although any finish will work
just as well.

Step 17. Dirill pilot holes with a coun-
tersinking dirill kif for No. 6 x 1" wood
screws and secure the base. Plug
the holes if you wish.

Step 18. Apply soft plastic feet or vel-
vet to the base, and you've gof it.

Step ‘I9A Vlewshowmg Thé .h.c.ﬁurdl

chermy layers.




Maodel 2100 Kit Includes:
. Madel 20001 Electric Varsion
: Loz 12 & BUL
Tool Kit i

$129.95

Model 3100 Kit Includes
[vfnicte] 3000 Ballery Pack Mersian
Datachabla Battory Packs
RECTVIR U 1oy Base & Adaptor (UL & GUL
$139.9 Cutting Bladzs FAVAY
Sanding Pdddle & 20 Banding Strips x \ C
. uts

Any Contour

#126 10 pc Miniature Flle Set w/Case $12.95
{1/16" Diameter x 4" Length)
UUse for intricate finish work, great for scrallers & freters

#120 10 pc Rasp Set w/Case 519.95
(1/8" Diameter x 5 1/2" Length)
Use for rapid wood removal (very coarse)

#125 10 pc Diamond File Set w/Case $24.95
(1/8" Diameter x 5 1/2" Length) Thru WOOd’ Jup R Pack

Use for finishing acrylics, plexiglass, glass, & soft metals é% : Ferro us & ; JEm : I}f 4
#119 150 pc Sanding Strip Assortment $26.98 : z Non Ferrous e Replacement

50 Pieces each fine, medium & coarse gg : s, : Blades
9 M . 7, Materials . 8. 7 B $6.95

Model
5001

Call TOLL'FREE 1 .877-872-0924

Order ON LINE ¥ "5 3 VL isi _' habiby: com
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Patterns Located in Full Size

by Dirk Boelman of The Arf Factory

Frame of Memories

Pattern Section No. 2!

“Let us not forget the time and life of a great people!”

Infroduction

For as leng as | can remember, | have been intrigued by Native
Ameticans. As d young boy, | was told fascinating stories by my
great-grandfather about the “Indians” who came fo his farmhouse
to get warm by the fire on cold winter days. My dad took me hunt-
ing for arrowheads, and shared stories he was fold by area farmers
about the places where the Indians lived many years before, He
tock me to see the mounds that they built in our area, made in the
shapes of animals, and he pointed out bare spots on the hillsides
where they were said to have senf smoke signals... My dad also
taught me to hunt and fish, fo enjoy the forests, and to respect the
land and the animals; it was he who told me the amazing story
about "Indians who could walk through the woods and not be
heard!” In scouting | learned even more about Indian ways, and this
knowledge gave me a deeper appreciation for all of the skills
needed to live off the land. | was fortunate to have had many.
many positive experiences that deepened my appreciation for the

2
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SUPPUES'"

Wood: cedar or wood of €
eclion: two piec
{homonfcﬂ pieces), two pse;esii’;fﬁ X 2-3/4"
16-1/2" [vetfical piece iddlle
’rwo pieces 3/8 % 2-1/8" % Tl /2" {
tal pieces), two g )
{verdi i
cho
121720 1=
pleces 1/4"x 1-
end pieces},
14-7/8" (for vert
of choice—Ifour pieces 1/8"
corner pegs) o
Tools: scroll saw with blades; dfill with bits
including No. &1 minidrill bit; HF‘G‘C“G fil
awl: clamps; hamrer ;
Temporary-bond spray adhesive
Sondpapet, assorted grifs
Sixteen brads 3/4" x Na. 18
Sawtooth hanger and mounting neills
Wood glue
Finish of cheice ;
Decorating supplies: 48" Iﬂarher [e]e!
cirfificial sin =12 % 10" prm;c ofre
twio 1 ni achos, six ivory wood:
beads, six greer 1!Turqunt<e pony beads,
four red pony beads, i
six yellow: flufty plumes; <1,<Te9n Wi
plumes and four simulated eagle feathe

‘ol pleres} ok ¢
148 %]

“Available s a kit (#HSUJ from The A:f
Factory, PO Box 701 f
Phone 800-566-639;

Native American way of life.

Today, | continue to be fascinated with
Native American ways as | am exposed to,
more stories that have been passed down
among the generafions. The stories seem fo
breathe new life into everything around me,
and | am drawn further info learning more
about their ideas, beliefs, and fraditions.

All of these things have had an influence
on the projects that | design, and it is with the
utmost respect and admiration for all Native
American peoples that | proudly present the
designs for The Frame of Memories and
Cedar Long Box (see page 45). It is my hope
that these projects will serve as constant
reminders of the life and times of o great
people, and will help in some small way to
honor and preserve their heritage for many
years to come. :

' As you begin, take a moment to think
about all of the things that the wood brings to
these projects: beauty, sfrength, aroma, and




much more. In the ways of the Native American people,
we should give thanks to the tree for providing this
wood, and to the Creator for giving us the skills to cre-
ate beautiful things with our hands.

“Trees are keepers of ancient teachings and ofd
ways. They are sacred monuments bearing knowiedge
of the past, present, and future.”

Quotes are from the book, Dancing With The Wheel,
The Medicine Wheel Workbook, by Sun Bear, Wabun
Wind and Crysalis Mulligan.

INSTRUCTIONS

| chose to make this frame from cedar and pine. These
woods were found in abundance throughout the coun-
try and served many purposes for Native Americans. |
chose not to apply any finish to the woods, which allows
us to enjoy the unspoiled natural colors of the woods,
and fo fully enjoy the wonderful aroma of the cedar.

The frame is designed to hold a favorite picture of
mine, which appeared on a calendar several years ago
{photograph by Steve Bly). Take a look at your calendar
collection; you may have an unknown freasure chest full
of similarly sized pictures of animals, Native Americans,
or gorgeous scenery that would also be appropriate for
this frame.

This frame is fairly quick & easy to make...

here’s how:

Pre-cut the wood pieces to the dimensions provided in
the materials list. Make photocopies of the fullsize pat-
terns. Use spray glue to temporarily adhere the phofo-
copied patterns to the wood. Drill blade entry holes info
the areas to be cut out. First complete all of the cutout
areds with your scroll saw, then make all of the cuts
around the outer edges. Note: to save fime, stack and
saw two pieces of wood simultaneously, since there are
two of each part needed for this project.

Drill 1/8-diameter holes in each cormer of the vertical
pieces of the front section for corner pegs.

Make four 1/8" x 1/8" x 1" pegs from scrap material.
The pegs do not have to be perfect; rustic is fine. The
ends of the pegs can be tapered as needed with ¢
knife or sandpaper in order to make them easier to
install in the holes.

After sawing, touch up any imperfections with needle
files, sandpaper, knife, efc.

Assembly

Place the four pieces for the back section “facedown”
on o flat work surface. Align egch corner in correct posi-
tion. Draw two pencil lines across the joint af each cor-
ner to mark locations for installation of brads that will
help strengthen the joints (see Fig. 1}.

Test fit all four pieces together without glue. Make
adjustments as needed. When you are happy with the
fit, take it all apart. Install brads as shown in Fig. 2, Apply
glue to the areas to be joined, then clamp it all back
together until dry.

Repeat the same procedure to gssemble the four
pieces of the middle section, using brads and glue in
the joints as described above.

Staggered/overlapping joints help sfrengthen assem-
bly (see Fig. 3).

Use glue to securely attach the middle section on top
of the back section. Clamp together until dry.

Glue the front section pieces onfo the middle section
to create a lip or rabbet, which will hold the materials

3/8"
Fig. 1. Rear view of one corner of back section of frame. Locations
shown for drawing pencil lines across joint for installation of
brads to strengthen assembly. Also, centerpoints are shown for
drilling pilat holes for brads to be driven in after frame has been
fully assembled. The holes should be drilled through the back and

middle sections simultaneously. Trim ends off brads as needed 1o

prevent tips from protruding through the front of the frame.

Fig. 2. Transfer the pencil
lines to the center of the
wood on each mating piece.
Use an awl to punch the
centerpoint, then drill holes
approx. 3/&" deep with a No.
61 drill bit. Use cutters or
grinder to remove the heads
from eight brads (3/4" x No.
18), and insert the brads
into the holes.

Front section

g

Middle section &

Back section

Fig. 3 Staggered/overlapping jointe help strengthen the frame as
each section is fastened securely on top of each other with glue.

After assembly, drive brads in from backside for additional support.
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inside the frame. Clamp together until dry.

Attach a sawtooth hanger to the backside
of the frame. Locate it centered side to side.
1-1/2" down from the top edge.

To further strengthen the frame, predirill
eight holes, two ot each corner, with a No., 61
mini drill bit (refer back to Fig. 1) and install
3/4" x No. 18 brads from the rear of the back
assembly. Note: make sure fips of brads will
not protrude through the frent of frame. Trim
off tips. if needed.

Next, drive the wood pegs carefully info the
corner holes in the front section. Trim pegs as
needed, so they cre not too tight, which could
split the wood while they are being driven in.

Apply finish as desired. Experiment on scrap
material before applying to project.

Install your favorite photo inside the frame.
Cut backer material from cardboard and
install behind the picture. Hold all in place with
small brads, clips, or cleatfs.

Adorn with feathers, beads and
leather lace, or other materials of your
choice (a decorating kit is available).
Here’s how we did ours:

Make two small decorations to hang from the
top pegs (see Fig. 4). String a 4" length of
leather lace through a green/turqueise pony
bead and an ivory wood bead. Fashion o
loop at the end, and push the lace back info
the turguoise bead. Insert ends of two white
fluffy plumes, one red fluffy plume, and one
yellow fluffy plume into the ivory wood bead.

Make two hanger laces for lower pegs (see
Fig. ). Loop a 12" length of leather lace
through o concho as shown. Thread the loop
end through an ivory wood bead. Slide
green/turgquoise pony beads, red pony beads,
and ivory wood beads onto the lower ends of
the lace. Insert two white fluffy plumes into the
end of the ivory wood bead at the top. The
fwo bottom ends of the lace can be looped
and tucked up info the botfom pony beads
AFTER hanging the eagle feathers on them.

Decorate four eagle feathers (see Fig. &).
Fashion a loop of leather lace from a 4"-long
piece, and fasten it to the end of the feather
by wrapping it tightly with measking tape. Wrap
red felt around the masking tape area. then
wind a length of arfificial sinew around the top
of the feli to hold it in place. Next, insert two
white fluffy plumes, one red fluffy plume, and
one yellow fluffy plume inside the open bot-
tom end of the fabric. Complete by wrapping
another length of sinew around the bottom of
the felt to hold all in place.

Hang the decorations from the wooden
pegs on the corners of your frame and
remember to look daily at your completed
project... | hope that it will provide you with
many happy thoughts and good memories!

For questfions concerning this project, send an

SASE to: Dirk Boelman, PO Box 701, Platteville
Wi 53818. Email: dirkdraws@Centurylel.net ;@
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_a— After stringing beads
onto leather lace, form
a loop at the top by
inserting the end back
into the top bead.

Fig. 4. Small decorations
for top pegs—make two

Greenlturquoise pony bead

lvory wood bead

White ]

fluffy o

plume Red fluffy plume

w0 B2 : Yellow fluffy plume
"""—1“_,,'\_/‘-/{{;2-"." i "\f\J '\‘I‘
L -e———— White fluffy plume
N Am__‘w_,r-'
Fig. 5

Hanger laces for lower
pege—make two

White —
Huffy —',-va
plume /‘

=

Green/turquoise
pony bead

Red pony bead

. . : lvory wood bead
: :‘_’_‘_,."-" .Y
oy Red pony bead

Ivory
wood
bead

Z"‘f:;éise Fortn loops on ends by
tucking ends back into
pony bead the lower beads AFTER
hanging the eagle
feathers on.
) Leather lace
Fig. €. X \ Step 1. Form a loop from a 4" length of leather
Eagle feathers lace. Position ends along each side of feather
make four i shaft, and wrap tightly with masking tape to
Note: eagle hold in place.

feathers attach
to hanger laces

Step 2. Wrap a 1-1/2" x 2-1/2" strip of red felt |
¢ around the masking tape. Tightly wrap a

4-1/2" length of artificial sinew around the
top of the felt. .

Step 3. Tuck the tips of four fluffy plumes

Sinew
unider the bottom edge of the felt,

Red felt
Step 4. Wrap another 4-1/2" length of
artificial sinew around the lower edge
of the felt to held all in place.

White
fluffy

plume White fluffy plume

Yellow fluffy plume
Red fluffy plume

r e > &k o D € &




SCROLL SAW

{ one pair of

SUPPLIES

Wood: pine or wood of cholce—two pieces
1/4" % 5-1/2" x 14" (for lower section of lid
and bottom panel), one piece 1/2" x |-
5/14" x 7-7/8 (for handle); cedar or wood
of cholce—one piece 1/4" x 4-7/8" x 15-3/8"
(for top seclion of lid], two pieces 1/4" x

-1/2" % 12-1/2" [for front and back panels),
two pieces 1/4"x 1-1/2" % 3-1/2" (for end
panels), fwo pieces 1/4" x 1-1/2" x 1-1/8"
{for corner blocks), two pleces 1/4"' x 13/14
-1/2" (for front and back legs), two

pieces 1/4" x 13/186" x 3-1/2" [for side legs),
Wo pieces /4" x 1/2" x 7-3/8" (for handle
side pieces)

1 Tools: scroll saw with blades, drill with bits,

reedle files, awl, clamps, and hamrmer
Tempaorary-bond spray adhesive

1 Sandpaper, assorted grifs
{ Wood glue

Two No. & x 3/4" brass flathead wood screws

134146" x 3/4" hinges with

- mounfing screws

Finish of choice

Decorating supplies: 18" leather lace, four
ivory wood beads, four green/turquoise
pony beads, two red pony beads, two red
fluffy plumes, two yvellow fluffy plumes, and
four white fluffy plumes*

*available as a kit (#K139) from The Art
Factory, PO Box 701, Platteville Wi 53818;
Phone 800-566-63%4; www.thearffactory.com.

___[Patterns Located in Full Size|
Pattern Section No. 2! !

: ln’rrod uchon

1O ACCOmpany. the 'Frcjme of Memones (see poge 42}, the

Cedar Long Box carries the same fraditional design as the front
. section of the frame. Made from the same species of woods, |

pine and cedar, dnd decorated with similar bead and feather |
combinations, the two projects make for a stunning display [
- when grouped together. The exfra-long box is ideal for holding

necklaces and bracelets, or other valuable keepsakes.
Agcun | chose not fo apply a finish fo this project, which lefs

Us enjoy the pure nd‘rural beguty c:md c:romo of The w‘oods,

INSTRUCTIONS

The long box is fun 10 mqke... here s how:

Pre-cut the wood pieces to the dimensions prowded in the |8

materials list. Make photocopies of the full-size patterns. Use |
spray glue fo temporarily adhere the phofocopied patfern fo
the wood. Dril blade entry holes info the dreds to be cuf out.

- First complefe dll of the cutout areds with your scroll saw, then Bl
make all of the cuts dround the oufer edges. Note: thers are |
several duplicate parfs used on this project, To save fime, these

pcm‘s can be stocked and sown simultaneoushy.

After sawing, touch up c:my fmperfechons with needle files, :

: sondpaper kmfe eTc

-'-.Assembly Gaa : : |
Start at the: boﬂom The ‘rwo side leg p|eces need to be glued |

between the front and back leg pieces. Set the side leg pieces in

3/8", as shown by fhe doﬂed Imes on the patterns and Fig. 1.

Clc:mp together untitdry.. i
Next, assemble the. box {fron’r back and end panéls) in the |

- same manner as the ieg wsembly Make sure that the cormers are
 sguare and that the pieces stand straight up and down (see Fig.
-2). Also, glue the cormer blocks info posifion. These blocks help fo

strengthen the assembly, and credite extra thickness for the back

pcmel to Qccept ’rhe ehds of ’rhe'hmge m@unhng SCIEws.

7
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Attach the leg assembly to the
underside of the botiom panel with

back. Clamp together until dry.

- Attach the box assembly to the fop
of the bottom panel with glue. Center

it left-to-right and front-to-back.

Clamp fogether until dry.

Glue the lid sections fogefher cen-
tering the fop section. When dry, drill
 two 5/32" holes for mounting screws fo
attach the handle. Countersink screw
heads on the bottom side. Before

upside down and center the box

cate locations for the hinges [see Fig,

hinge mounting screws, and attach
the hinges to the lid. Place the lid on
the box, and drill pilot holes for the
“screws to afttach the hinges o the
back panel. Install the screws. Test
“opening and closing of the lid. Moke
cdjustmen’rs dasneeded,
Glue the handle sechons Togefher
| When dry. locate and drill two 1/16
Dia. pllot holes in the bottom of “rhe

3/4" wood screws, !

Apply finish as desired. Exper[mem
| on scrap mateticl before appiyrng ‘ro
i DJ’OJGCT

Adorn the Ild wn‘h feulhers, :
- beads and leather lace, or
W ofher materials of your choice
| I(_;: decorating kit is available).
ere’s how we did ours:

" the holes in the handle of the box and

“site end. Tie another knot 1 from the
end. Inser’r white, yellow, and red fluffy
piumes in o the ends of the ivory woeod-
en beads on the ends of the Idce.

with' colared fabifc. cardboard, velvet

8 other materials of your choice.

Cedar Long Box...

B forests... and live for and with the land
| that fhe Native Americans loved
sowelll :
For questions concemmg fhrs pro;ecf
send an SASE fo: Dirk Boelman, FO
‘Box 701, Platreville Wi 53818, Emcm
darkdraws@CenTuryTef net @
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- glue. Center it lefi-to-right and front-to-

aftaching the handle, turn the lid
| Upside down on the lid. Make pencil
“ marks oh the underside of the lower lid
along the rear edge of the box to indi-

3). Drill pilot holes in the lid for the

~‘center piece of the handle. Secure
- the handle to the lid with two No, 6 x

- On an 18’ length of leather lace, tie an =
overhand knot approx, 1! from the end.
Thread ¢ series of beads onfo the lace
cis shown in Fig. 4. Pass the lace through

thread a series of beads onto the eppo-

The inside of the box can be Im_éd :
board, leather. confrasting woods, or -
Enjoy your Frame of Memorf'es and -

and remember to
| take time fo go --ou’r-a'n'd.:enjo-y the -

Fig. 1. Attach
-end pieces of
the leg
assembly
between the
front and back:
‘pieces with
glue. Make sure
all cotners are
gquare,

Backlegs

_ Side Legs

: Front Legs

Fig. 2. Aeﬁemb[‘e Comer Block

the box by
attaching the
end pleces to
the front and.

- back panels with

glue. Also glue

“the cornet -

blocks inside the
rear corners as
shown, ;

(2 ples) \

E!ack Panel

Fig. 3.
Lecations for
hinges vo
atvach tolid
and back panel.:
Actual mea-
sursments may

* vary slightly.

~ Lower Lid Plece

(untdetside)

Fig. 4.

Bead and feather

decoration laced
through handle.

Make same bead and
feather combinations

on both ends.

ae T

/

— Red pany bead
""“‘* Ivory wood bead

e 2

Gmanlturqumse
peony bead

Red pony bead
Green/turquoise
pony bead

'ivo"ry wood bead

Red -Flu‘l‘fyr plume

: Al Yellow-ﬂuffy plume

Front Panel



#P-563 - 3-D Fishing $5.95 #P-564 - 3-D Country Life $5.95  #P-565- 3-D Roaming Free $5.95 #P-567 - 3-D Trophy $5.95
Apprmumale size: 11”7 x 14" Approximate size: 117 x 14", Approximate size: 117 x 14", ., Approx. 11"x 14",

#P-585 - Hallelu;ah 3 D Project
$5.95
Approximately 14”"W x 11”"H

#P-578 - Christmas #P-6-2 Corner Clock #P-589 - Angel & #P-630 - Double Decker
Tree 3-D Project W T Shelf $7.25 Harp Music Box Delight $5.95
$5.95 e 1 igh. : $5.95 207H x 19”L.
Approximately 11* 3 i ; 3 : - .
¥ 14”H i M- : : : #P-657 - Deer
: | Mini-Clocks
$4.95
Use 1 3/8” clock
inseris. 2
designs per set

#P-651 - Pendulum
e Clock $8.95
#P-634 - Garden 18”H.
Park Bench $5.95

16”H x 25”L. #P-652 - Grandma’s #P-653 - Black

Pendulum Clock Forest Pendulum : :
Clock 58.95 #P-658 - Elk Mini-Clacks $4.95
157H. Use 1 3/8” clock inserts.
: : 2 designs per set

#P-661 -
Humminghbird
Mini-Clock
$4.95

Use 1 3/8”
clock inserts.

2 designs per
#P-659 - Bear Mini-Clocks

$4.85
Use 1 3/8” clock inserts 2
designs per set

#P-660 - Eagle Mini-Clocks
$4.95
Use 1 3/8” clock inserts.
, 2 designs per set

#P-6-6 ;
Southwest [§ : #P-663 - Southwest Mini-Clocks $4.95 |
Silhouette $5.95 Use 1 3/8” clock inserts. 2 designs per set. §

15" high.
OUR FULL COLOR 148 PAGE CLOCK AND PEN MAKING

SUPPLY CATALOG FEATURING OVER 4000 [TEMS WILL BE VI S IT 0 U R WE BS lTE AT -
* “INCLUDED FREE WITH AN ORDER FROM THISAD =~ i 5 .
(AVAILABLE SEPAFIATELY FOFI $5. 00 DEPOSIT) 5 www"' ST E B BAR ~COM
SHIPPING CHARGES: Add 10% shipping to total, minimum $5.00. Orders over $200.00 shipped FREE!!! We accept

Visa, Mastercard, & Discover. Send your name, address, and telephone number to:

STEEBAR CORP.- p.o Box 980 - WC-54, Andover, NJ 07821-0980
ORD DA
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by Fred Martin

Bald Eagle Intarsia

SRatermSectol Bose:

ag whu?m&:r s
blr‘\ to ”ou und !-—‘membe: fh ncr‘r the S*—COr’)d one
= /aAYS better than the first one You make.
sriment W|Th the woods!
T} ere are @

p{:1p¢l meThod. The following instructions cu'e
g paper method that | use.
oﬂem onto ’rroung paper n

ern ond Tmntfpr paper,
hape. Note; if you have diffic ul’w ing
It"Hl'ifF'r r\r:jper va the oscillating drum

- drilf er-:. to!

f@w dafferen’r metho da fo 1rf‘msfer ’rhp

SUPPLIES

Wood: walnut—onhe piece
3/4' % 6" x 12" (for body,
wings and eye); vellow
poplar {green)—one piece
3/4' % 6" x 16" (for moun-
tains); aspen—one piece
3/4" x 6" x 14" (for head, 1ail,
inside mouth, eye and
mountain tops); butfernut—
one plece 3/4" x 6" x 12" [for
free and branch); red
alder—one piece 3/4" x 2"
x &' (for feet and eye]; Pau
Amarillo {yellowheart)—one
piece 3/4" x 4" x 4" (for
beak); aromatic cedar—
one pisce 3/4"'x 2" x 2" [for
tongue)

Tools: scroll savy with No. 5-7
blades?®; oscillating drum
sander or sanding drum in
drill press; 1/8" drill ki, bow
sander™; pneumatic drum
sander (for shaping)

1 Tracihg paper

A Transfer paper

Draftsman pencil

Wood glue & accordion
glue botile

Duct fape

Finish of choice

D ring hanger

| tAvailable af

1 www.mikesworkshop.com.

{1 *available at

www.infarsiabyfred.com.

Jgsle te ensur
fo ollom p|ea: o fit properly.
Select the wood for the next piec
Jrrrmffw

pieces sit flat

neck). Slide the
fhe pattern and place the first

the p|ece urmn the pattern and

g tand fit, When

with The fJT tel pe the pieces together using
marking, cutting, fitting -

You ccm adjuvf the fit

i sure holds well (see
the same md

hole Thr-m und_




remove the duct tape (see Fig. é).
When shaping, use the edge of
the contoured piece to mark the
= cadjoining edge (see Fig. 7). It saves
! the fingers to shape small pieces by
= hand using a bow sander (see Fig.
& B). The shaping/contouring doesn't
= have fo be done af one time; fake
. fime to step back and have an

overview of how your project is pro-

gressing (see Fig. 7). You can always
do more sanding but you can't put
wood back onl

When shaping is completed, glue
up the eagle in sections (see Fig. 10).
This way is easier and safer than hav-
ing the glue set up while you're try-
ing to assemble the whole eagle.
After the glue cures, decide if you're
going to use a backing or not. If
you're using a backing, mark the
backing material, cut it, and then
glue. But, if your pieces fit together
well, why hide them with a backerg
Sand the back flat and apply the
finish. | apply three coats of brush-on
polyurethane, sanding between
coats, and then spray the last two
coats for a professional looking finish.

Install @ hanger, display your art-
work and enjoy!

For questions concerning fthis
project, send an SASE to: Fred
Martin, 142 Browning Trail, Barrie,
ON L4N6R3 Canada. Email:
fred.marfin@sympatico.ca 5@

Fig. &. Shapefcontouf small pieces
by hand.

Fig. 1. Use a bow sander to remove th

burrs from the back side of the wood.

Fig. 3. Adjusting the fit with an
osdillating drum sander.

Fig. 2. Use duct tape to hold the
pieces together.

Fig. 4. Duct tape isn’t pretiy,
but it holds well.




Introduction

This project was made
using my “intarsia-on-
intarsia”™ method, in
which the neck and
head are made as sepa-
rate units, giving the pro-

% ject a three-dimensional

. look. After the neck and
head are contoured the
pleces are edge-glued
together, then the head is
glued on top of the neck unit.
Here's how it's done.

INSTRUCTIONS
Copy the pattern and cut

the pieces :
Redraw the po’rtem on fracing papet;
this will allow you to see and ulllize the

rain configuration when laying. out the

ieces. Use whifte fransfer paper and a bdllpoint pen

o trace the project parts on the wood. One of the
benefits of enjoying intarsia is that' you can use the
scraps of wood that would normally end up in the trash
‘[see Fig. 1).

After cutting out ecxch piece, sand ’rhe burr off the
bo’r‘rom with o hard-backed sanding block: This will
ensure that the pieces lay flat {see Fig. 2}. :
. Sand the cut edges on the diill press with an csuxrhary
table or oscillating spindle sander and drums of @ proper
size in erder to create a smooth, 20- degree edge for
Aight fitting jeints (see Fig. 3).

Place fhe cut end sand

op eﬁ.frh it.

Located in Full Size

\ | nd draw o new ¢ g the edge as @
femplate (see Fig. 4).

Cut the next piece out, keeping the blade just
on the outside edge of the pencil line (see Fig.
5}. Sand the cut edge up to the penclil line :
{see Fig. é). As you proceed, hold the pieces
together with masking fape on both the -
front and back sides (see Fig. 7). This pro-
cedure is repeated until all the pieces

have been cut and fitted.
Al times, pieces can be glued fogeth-
er @s you proceed. As shown in Fig. 8,
the two lower pieces of the eye were
glued together before they were cut
out entirely. Also shown in Fig. 8 are
the eyeballs; they are made by cut-
fing two 3/8"-diameter ebony plugs
and gluing them in holes bored in
cherry stock. Also, the pieces of
the face that are not raised can
be edge-glued fogether and
sanded smooth with a 1/4-

sheet finish sander.

When the rest of the
eve pieces are fitted, they
should be taped together.
Cellophane tape was used =
here for clarity. The eye

assembly is then held in position

and a pencil line is drawn on the

& previously glued-up pieces of the
face (see Fig. 9). Now cut, sand and fit -
the eye assembly to the face. :

Raising and contouring pieces

To raise the eye, place the eye assembly on a -
“plece of 1/8-thick plywood and frace its outline :
{see Fig. 10}). Cut the shim slightly within the fraced
line {see Fig. 11). Then elevate the upper piece of the =

‘eye assembly an additional 1/8" as described previously

(see Fig. 12). Glue this shim to the back of the piece. Do
nof glue the large shim to anything until contouring is
completed and you re ready to glue the project

fogether.

Since the our5|de edge of the ear is visible, use 1/8-
thick walnut stock to raise it. Ploce the ear on the wood
and fragce its outline {see Fig. 13). Cut out the shim and

glue it to the backside of the ear.

- Put the large shim and pieces of the eye in place
and draw a pencil line on the raised edge of the lower
piece (see Fig. 14). Use the pencil line as a guide to
confour the pieces [see Fig. 15). Reassemble and draw *
a pencil line on the edge of the upper part of the eye 2

-{see Fig. 18). Sand the eyeballs convex, taking care not
fo lecave any flat spots on them.

Wheh contfouring is complete, use d sanding mep to

smooth all of the pieces [see Fig. 17).

Gluing and assembling the neck unit
fy flat s




Fig. 1. The project parts have been
traced onto the wood.

‘.Fig. 3. Sanding for a smooth, 20° edge.

; ig. B. Cut the pieces to shape jt-x.st

outside the pencil lines.

Fig. 7. Hold the parts together
with masgking tape.

Fig. 2. Removing burrs
with a sanding block.

Fig. 9. Marking the face for location
of the eye assembly.

Fig. 10. Tracing the eye assembly’s
outline onto 1/8" plywood.

3. 4. Adjoining pieces are used
to create new cut lines,

Flg: 6. één&mg éo-the péﬁcil line.

Fig. 8. The two lower eye pieces
were glued together prior to cutting.

Fig. 11. Cutting the 1/8" shim to shape.




edge-glue all the pieces together,
except for the eyes (they will be
glued in place after the finish has
been applied). 5-minute epoxy
forms a strong bond because it will
fill any small gaps, and it won’t mar
the surface if any should happen to
squeeze out (see Fig. 18).

Fit the 3/4" plywood to the neck
assembly as shown in Fig. 19, then
position the head on the plywood
and trace its outline. Tilt the saw
table down at a 15° angle foward
the left and cut the plywood slighlly
within the traced line (see Fig. 20).
The only part of the 3/4" plywood
that is not cut at 15° is where it is fit-
ted to the neck; this is cut af 90°
(see full-size pattern). Next, stain
the beveled edge of the plywood
walnut.

Contour the pieces of the neck
and edge-glue them together,
along with the plywood, on wacx
paper as was done with the head.

Use the finish sander to remove
waoix paper residue from the back of
the head and neck units. Glue the
head fo the neck with carpenter's
glue, holding them together with a
few C-clamps and scraps of ply-
wood fo protect the surface (see
Fig. 21).

Finishing

Spray several coafs of matte finish
on both sides of the project. A
Painter's Pad with turntable is very
helpful [see Fig. 22). Sand lightly
with 320-grit abrasive before last
coat s applied. Brush severdl coats
of gloss varnish on the eyes for a life-
like twinkle. When dry, glue the eyes
in place and aftach a hanger.

For questions concerning this
project, send an SASE fo: Robert 1
Hlavacek, Sr., ¢/o All American
Crafts Publishing, 243 Newton-
Sparta Rdl., Newfon, NJ 07860. @

Fig. 20. Cut the head backer at a 15° angle
just within the traced line.

Fig. 12. An additional 11’:‘_3 shim is required

for the upper eye assembly.

FIQ.I:M-. Marking the lower eye assembly
for contouring.

Fig. 16. Marking the upper eye for con’courlﬁg.;-.- :

ig. 8.Glue it a together,
except the eyes.

Fig. 21. The head is glued and clamped to
the neck.

Fig. 13. The ear s raised with a 118" walnut
shim.

Fig. 17. Using a sanding mop to smooth
the pieces.

Fig. 18, F:t-tmg the 3/4"-thick head
backer to the neck assembly.

Fig. 22. Applying the matte finish.
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five coals to get fotal coverage. Let it
cure thoroughly; for an o this

usually means overnight. The carving
should have ¢ good, white base
before you continue,

In the 10T yﬁU will find the colors
you need fo buy, or the mixes to
make if you prefer. The instructions for
the mixes the same whether you
use lacguers
Begin by ap g
white to the bottom of the fish, g
- up agbout halfway on the body.
Lightly a e boftom fins: pec-
foral, pelvic, anal and the lower part
of the caudal. Paint only the base of
the fins, Feather the color ocut to the
i i ’rhe ’nrn ||gh‘r‘==r thar

warmy

behind

Switch to the green color and
paint the back of the frout, across the
top of the head, and down the
Hold the airbrush at an angle to ‘rh@
back, coming down from the top. This
will give a "highlight” effect to the
cheek plates and mandible. This
should be dark on the top. fading fo
a light color on the bottom. Using the
same technigue (o shallow angle of
spray), lightly spray the fins to highlight

vs you carved. The dorsal and

anal should be sprayéd from the front
of the fin. The caudal should be
sprayed from the top of the fish. Light
8 i oral

Lighthy pro / TrH_J down ‘rhc
side of the in the space
between the cncen on top and the
warm white of the belly. It should run
about halfway down. A reference
photo of a rainbow trout will show
you the area to paint. This is not the
final stripe. so you don't need to be
too ¢ ul atf this point. Begin just
the  gill I

: compressed cur
SOUEE T
Medw_m_ Artist's B_.ru'sk
Clear L o‘c’qu’e"r‘ fora:
sealtng S
Colored '--F‘-’Gin-’ts.‘, eiftier
Ac_r_y}c_or Lacguer.

proceed back fo just in front of the
caudal. You don't want this to be
too intense; a light touch is all that
is heeded.

. les on their
bady, we have ¢ w them. We
didn't carve them onto the body,
5o we have to paint them on. To k_e :
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Back home, fake a plece of fhe

vell material and place it on the
trout body. You want to make cer-

tain that the ovals run up and

down, not the long way of the

body. Cut to size and shape. The

veil should lie on the body from just

below the upper edge of the belly

white (covering the red and the
green color) up to the back of the
trout. Stop the matericl short of the
top of the back; trout do not have
scales on their backs, so you don't
want to put any there. The veil
should run ground the gill plates,
up to the back, and then back o
the caudal peduncle (that bump
where the body fades info the tdil
fin). It should fit over the body
everywhere you want 1o see scdles
on the finished piece.

Flexcut Tool Company Ine.

_Once you have the vell cuf just

right, remove it from the fish. Turn

it over and lay it on a piece of paper.

Lightly spray the vell with the spray
adhesive, being certain to cover all of

it. Remember, you want fo spray the

side that gees on the fishl Don't spray
the carving, either; only the veil. -

Now, carefully lay the sprayed vell
back on the carving in the same

position you had before. You can pick
it up and move It around, but fry to

get the best position you can so any
moyvement is kept to a minimum.
Once In place, press it down fightly 50
no gaps are left behween the materl-

al and the surface of the carving. The

vel becomes the mask you will paint
through to form the scales on the fish.
Turn the pressure on your dirbrush
down to a lower setting then you nor-
mally use. Using the lower pressure will
help prevent you from forcing the
paint under the veil,

Load the brush with a silver paint.
From a distance of about one fooft,
spray the siiver over the veil, the top
of the fish, and everywhere you paint-
ed green and red. The coverage

should be such that you see very littfle

of the underlying color. You don't
want to see green, but a litile red

doesn’t hurt. Don't spray en the
‘belly or much below the edge of

the veill. Spray the cheek plates and
gill covers with a nice silver fint.
Paint over the back of the hegd.
Don't paint over the rays on the fins,
but d light mist on the dorsal and

upper half of the fail fin is OK. Let
‘the silver dry Thoroughly‘

Using the same pressure setting,
load the brush with the gold paint.
Paint over the top of the fish, the
top of the head. and down about
one-half of the distance from the
top to the red line you painted
before. The gold should be some-
what light, allowing the silver o
glisten through. Lightly touch the

i
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g Y :
Color Let the paint dry Thoroughly

before proceedang

If you are using acrylics, 24 hours

of drying fime is about rght. [T you
remaove the veil before the paint is:

cured, it will pull away large
sections of the Silver and Gold. This
will ruin the effect you are affer.
Beginning at one end of the veil,
gently pull it off and away from the
body of the fish. If all is right, vou will
be left with @ nice, uniform scale
pattern on the body. The dark
green and red shows through the
silver and gold where fthe veil
masked it. There may be d few
rough places and edges, which
you can smooth down with o green
ScothBrite pad and gentle wiping.

For the final painting, we need o
alter the mix of the paints a little. We
want to keep the brilliance and
shine of the silver and gold, but
need the green color of the frout’s
back. For this we take the green
color we mixed for the first coat,
and dilute it 50/50 with a clear var-
nish or medium. For gcrylic, | use
gloss varnish. You will need fo dilute
it down again with the airbrush
media befare spraying. The idea is
to make the paint more fransparent.

Locid the airbrush and paint the

green down from the top of the

back. Don't go all the way dowh to
the red stripe!l You want fo leave g
gap of Silver befween the green
and the red. Paint over the head,
and re-touch:the rays of the fins in
the same manner you did before.
Dilute the red paint in the same
manner. Lightly mist the red stripe
area and the cheek plates, You are

Y ilallelst
to Gpply it with an arfist’s brush I Th|s :
- fechnigue, you dip the brush in the

paint and then wipe it on « spare

plece of paper until the brush is
-essentially dry. Then you lightly stroke

the brush over the area you want to

paint. This applies only a very smaill
amount of paint af one time, It
_ makes the color intensity very £asy fo
- control. Severdl Opplfcahons are Usu--

ally needed. Keep going until you get
lhe inlensity you Wcmt Don't forge%

the gill plotes olso

The final step in the painting is the
application of the spofs. Many
carvers will try to tell you that these
dre made from black paint. Don't
believe them! There is ho such thing
as pure black or pure white in nafure.
In this case, the spofs on a rainbow
trout are actually a very dark gresn.
The mixture is black mixed with just @
very small amount of yvellow. You
shiould thin it down with water 5o you
don't get any "bumps"” on the carv-
ing from the thick acrylic paint. If you
are using lacquer, the thinning is not
necessary.

Apply the spots by beginning at
the tail and working from the fop
down and from the tail forward.
Remember, they are NOT round. but
very iregular in shape and size. | have
found the very best brush for apply-
ing them is a simple toothpick. Dip it
in the paint and apply it to the body,
moving the tip around to get the
iregular shapes you want, '

The spofs dre heavier on the top
and toward the tail. There are less as

vou go down, uniil there are very few

below the red stripe. They also get
bigger and appear less frequently the

e ‘more forward they are positioned on
 sfriving for a misty, fransparent look.  th, j t i

fend 1o 1e in ‘rhe recessed porhon

instecd of an top of the rays.

Again, a good photograph of a

rainbow trout will show you the size
and spacing of dll the spots.

After the paint is dry. scrape the
paint off of the eyes. Your fingernall
will work, or the edge of a knife

blade. Just be careful not to

scratch the glass surface. Once
scratched, it can't be repaired.

The final step involves applying
Ihe gloss finish. When using acrylics, -
| generally let the piece cure for
several days before applying the
final coat. This is not enly fo let the
paint cure, but fo let all the resid-
ual water evaporate before apply-
ing the shiny lacquer top coat.
While you are waiting, drill the
holes for the mounting dowels on
the back of the fish. Place the fish
on the plague, and mark where
the dowels hit. Drill the 1/4" holes
about 1/4" to 3/8" deep. This should
give you a good fight fit.

The final coating, affer ihe
acrylic has cured, is up to you.
| prefer a brilliant high gloss coat.
This makes the fish appear more
alive to me. | also use clear lac-
quer since | like the way the sol-
vents in the lgcguer make fhe
underlying paint layers come alive
and blend together. The codfing |
like is Kivion Crystal Glaze. It is o
thick coating that builds up fast
and tends to avoid running.
You can bulld up g good coat
rapidly in only about three coats,
rather than nine with another
locquer spray.

After the gloss coat is dry,
mount the carving on the plague. |
use short-set epoxy to glue them. If
you wish, the aftachment of an
engraved brass plague on the
bottom, giving any information
you want, adds a nice touch. You
can simply leave it at the name of
the fish species, or memoridlize d
catch by adding the fisherman's
name, the waters where it was
caught, and maybe the date.

Hang on the wall, and enjoy!

‘For guestions concerning this

project, send an SASE fo: Gary
“Doc” Fenwick, 1347 Lowndofe
Drive, Twin Falls, 1D 83301, (208) 733
5201. Email: fshcrvr@)hofmod Corm;
Website:http:/ fwww.angelfire.com
fd2 ffshervr/ B=
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Wood: wood of choice (1 prefer
fece 1-1/2 % 1-1/2 % 2-1/2" long
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Bensalem, PA 19020,

Site o wWiww skt ;

of the give products can be found
website. : '

INSTRUCTIONS

All the wood used for these decorative birdhouse
omaments is taken from the scrap pile and that's why
they are fun to make. Use contrasting woods for the
roof, finials, main body, base and perch. For this
ornament, the main body was made from curly maple.
To confrast the lighter wood, paduk was used for the
roof, base and the perch. Using confrasting exotic
woods creates a visually pleasing one-of-a-kind
ornament that anyone would be proud to display. This
project does not require a pattern, only the ingenuity of
the woodturner!

Step 1. Cut the
wooden blanks
from assorted
exotic hard-
woods to 1-1/2"
square x 2-1/2"
long.

Step 2. Mark the center
of the blank by drawing
a line from corner to
corner.

Step 4. Prepare a jam
chuck 1-1/4" in diame-
ter x approximately 4"
in length to hold the
drilled out blank. Once
that is prepared,
place the blank on
the jam chuck as
shown.

Step 3. Drill the "X"-marked
wooden blank using a drilling
vise with a 1-1/4"-Dia. Forsther
bit. The driling vise is used fo
assure a straight bore directly
through the center of the
wooden blank,
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Step 11. Confinue fo remove wood
by shaping the roof with the spindle
gouge. Sand and apply Behlen
Woodturner's Finish. The back sec-
tion of the roof gains additional sup-
port from @ piece of styrofoam and
the tail stock. Part the roof piece off
and save it for later.

Step 12. Using the same wood
(paduk] as the roof, reduce a piece
to 1-1/2" in diameter x 1" wide. This
piece will be the base of the orno-
ment. Create d fenon to fit inside the
bottom of the center body and then
part this section off.

Step 13. Glue the base piece from
Step 12 to the botftom of the main
ornament body using Hot Stuff CA
glue. Place these glued pieces back
onh the jam chuck and make the two
surfaces even using a spindle gouge.
At this fime, turn a finial for the bot-
tom of the base. Sand fo a minimum
of 600-grit.

Step 14. Measure 3/4" from the top
of the ormament and drill a 1/2"
opening for the kird entfry hole. Drill
the hole on the jom chuck to sup-
port the drill bit.

§Iep 15. Measure ]-1)’-4"‘1"rom the top
directly under the bird entry hole
and drill a 1/8" hole for the perch.

Step 16. To make the perch, glue o
smallpiece of paduk 1/2" in diame-
ter x 1" long to a piece of scrap
wood using CA glue. Turn the paduk
down to a finished size of 3/8" on the
outside of the perch and an overall
length of 3/4". Sand and finish fo
your satistaction. The tenon is made
from the scrap wood and should be
1/8" in diameter to fit the hole that
was created in Step 15,

Step 17. Drill a small hole in the roof
of the ornament and glue one of
the thin eye pins in the hole using
Hot Stuff CA glue.

Step 18. Sign your workl Before you
glue the roof onto the body, sign
and date the underside of the roof.
People abways like to have the arfist
sign his or her work!

Step 19. Glue the perch in the perch
hole and then glue the roof onto the
main body of the ornament. If you
choose, you can purchase small
ornamental birds [any supply store
has these) and glue one onfo the
perch.

For guesfions concerning this pro-
ject, send an SASE to: Barry Gross,
2189 Philip Drive, Bensalem, PA

19020. Email: 2bgross@prodigy.net @
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- Set No. A 3 (bottom row), rectangular
fram




_RING 14 SET OF’ 12 ORNAMFNTS PLUS 3 ALPHABET. SETS_’_.
E__ ONE SIDE OF ANY PATTFRN WITH ONF'SIDEAOF AD - RN

;UQING THE (‘OMPO:' 'N“D CUT ORNAMTN T QYbTFM

* Use these amazing ornampntq for ynur (‘hrlf-:tnms i €e, desk mantl(-'- wmdcn b-,111 m.n vn,“ murol, i
I' - ceiling fan, and more! : - 25 ;
*You can reduce: pattvx ns al}"fu dnd G ut frm:n .:.14”’ x 524“’ qtm k to mdk(—‘ umqup penda nts and pan 111;:'-1' 5
““All ornaments. alt‘, 1L 2 x H”, Wh‘l(}h ‘llluws t]u,m to. b(, iullv mter{\hdngedblo'f ; ;

{d I’ Woodworks 1¢s pleased t() announco that patterns im al] 22‘% 3 D orna,ments
in the Lompound cut ornament sya.tem are now avmldble by the individual
ornament Each pattex nis $1. 00. Shipping by mail to the US and Canada is
$2 00 for the entire order The 111d1V1dudIlY numbered ox‘ndments may be
seen at WWW. Jpwoodworkq net -

TO DR 91(.‘1 ehecL 01 111ew0191 anl 1l;e1a be) . e SO
J P Woodworks, 3000 Charleton Court, Waldorf. MD 20602.
* Phone/Fax (301) 843-7380 E-mail: fretsawyer@att. { accepted




JANUARY ! 2001 : MARCH 2001 ;
‘Bull Rider Lightbox. Fish' Wild Turkeys, Fretwork Music
Clock, Musician’s Shelf, Box, Nascar Plagque, 3-Dragons
- “Sailing The Globe” Nightlight, Fretworl Cross
Silhouette, Spider Clock, - Candleholder, anzly Bear,

- Two “ﬁ]ckgns M.lm Clonks Hawle, Sharpening Carving
Tools and much ‘more!

MARCH 1999

© LIRS Ban r
JANUARY 1999
Dragon Shelf, Slotted King Penquins (Intarsia),
Ornamenis, British Naval ‘Lion Inlay, Queen Anne

~Flintlock {Intarsia}, & more! Fretwork Frame, and more!

JUNE 1997 AUGUST 1997
Box, article on Marvin
‘Kaisevsatt- “Carver of the
People™, Two Wolf Scroll
Saw Projects, and more!

Intarsia, Fretwork Eagle,
Carving a Frame,
- Christopher Mantel Clock,

: WINTER 9
-Fe.amrmg 151 Full Size
- Ornament Paiterns!

RIL 2001
Patriotic Plague,
Breadboard, K-9
Rookie Desk Set,
Ram Mini Clock,

Fretwork Shelf, Two

hghlbouses and more!

APRIL 1999

Orca Ornament, New
Basket Design, Bear, Piano
Music Box, and more!

_ ; OCTOBER 1997 MARCH 1998
Tiger and_ Eagle Mini Clocks, [ﬂf‘ﬂI‘Siﬂ Cougar, Cardinal  Praying Hands and RV Mini = 100% Scroll-Saw Projects!  gorglled Baskets., Family Fretwork Trivet, Scrolled
Midnight Snacker (Raccoon)  Mini Clock, English Pipe  Clocks, Dinosaurs 4-Pack  African Mini Clock, “Crown Tree, Thunderbird Phone & Accessory Stand,

Toy, Santa Fe Pueblo,
Fabulous Fretwork Clocks, Harvest Relief Plague, Impala  Oypament, and more!

nd more!
L

&3ui31te Patterns!

OCTOBER 2001
Angelfish Intarsia, Wedding
Ensemble, Carved Pup,
Bluegill with Lily Pad,
Sweetheart Box, and more!

AUGUST 2001
NASCAR Shelf, Pumpkin
Puzzle, Five Robins Clock,
Mission Bench, Victorian

Sled. amxl more!

JUNE 2001
Loons Intarsia, Wolf Clock,
Golf Desk Set, Duck Lamp,
Horse Plaque, and more!

NOVEMBER 1999
Two Lighthouse Mini Clocks,
Dragon, Butterfly Band Saw
Box, Mini Grandmother
Clock, and move!

OCTOBER 1999
Wolf Intarsia, Eagle
Dreamcatcher, Cougar,
Whitetail Buck, “Bless Our
Home bnlho, and more!

AUGUST 1999

Dog Intarsia, Pheasant
Collector’s Plate, Love
Birds Clock, and more!

DECEMBER 1997

SCROLL WORLD

of Thorns” Wall Shelf, Fall Northwoods Nightlight,

and more!

Silhouette, Carving a Santa

Anielope Intarsia, Nature's
Whay Plaque, and more

WOOD OBNAMENTS -
WINTER '02-03
Featuring 315 Exclusive
. Full Size Patterns!

WOOD ORNAMENTS -
WINTER “01-'02
-~ Featuring 300 Great
" Full Size Patteyns!




MARCH 2002 APRIL 2002 ] AUGUST 2002
Baseball Desk Set, Horse  Cougar Plague, Coin Cuﬂ:mg Liberty Bell Intarsia, Ea,gl_e Fretwork Cross; Hot Rod
Music Box, Two Train ‘Shelves, Classic Step Stool,
Projects, Candy Machine,. ' . Fawhs Plaque, and more!
Birdhouse, and more!

NOVEMBER 2001 JANUARY 2002
Bass Plague, Falcon Intarsia,  Eagle Intarsia, Fretwork
Basketweave Clock, Frame, 11.S. Nawv Plague,  Intarsia Clock, Lighthouse  Project, Patviotic Jewelry,
Fire-Breathing Dragon, Basketball Clock, Cougar Intarsia, Guardian Angel Train, Bison, and Angel
Six Inspirational Ornamentis, Plaque, Scrolling Antler,  Frame, Lake Trout Plague, Plagues, and morel
and more! Three 3-D Ornaments, and morel

NOVEMBER 2000

Deer Intarsia, Fretwork Nme mmwﬁ Bass“]

APRIL 2000 AUGUST 2000 OCTOBER 2000

Duck Plate, Clown Intarsia,  “Wirwick” Table Lamp, Two  French Lyre Clock, Noah's

JUNE 2000

JANUARY 2000
3-D Falcon, Ram and : Mk
Caribou, Bi-Plane Mini  Heavy Fretwork Box, Two Great Dragon Puzzles, Cat Family  Ark Puzele, Tiger Silhouette, Basket, Fretwork Music Box, Silhauette, Nautical Shelf; Trout

Horse Silhouettes, Carving a  Mini Clock, Babcat, Mule Deer, Elk Desk Set, Two Wilckens  Oak Leaf Clock, “American Frame, Southwestern qu
Fluwer Plaque, and more' Walms lntarsna. and more! Mini Clocks, and more! Pride Eagle”, and more! Pheasant Clock, and md_re!

Clock, Oak Mirror, 2
Crosses, and more!

SEPTEMBER 1998 BEST OF CREATIVE NOVEMBER 1998
Pheasant Intarsia, Lion  WOODWORKS & CRAFTS  Christmas Tree Puzzle,
Key Rack, 3-D Ram, Wolf = 10 ur. Anniversary Special © Mallard Silhouetie, Wolf

APRIL 1998 MAY 1998 JULY 1998

Religious Mini Clock, Elk Plague, Big Buck Wolf Plaque, Geronimo
“Hungry Bass” Intarsia, Silhouette, Rhino Intarsia,  Sitho, Pheasant, Sailboat,

Carving a Polar Bear, Four Mini Clocks, Beehive Scroll Saw Cub, 1903 Wright Flyer, . Collectors Edition, featuring  Welcome Plague, Wild West
and more! and morel Project, and more! and more! 23 of our best projects ever! Lampshade, and more!

ORDERING GUIDELINES: PLEASE ADDRESS AL BACK ISSUE ORDERS {AND MAKE CHECE OR MONEY ORDER PﬁYABIE) TO: SEYCO, THE SCROLL SAW
SPECIALISTS, INC., P.O. BOX 1900, ROCKWALL, TX 75087, (DEFT. B-10). - PLEASE ORDER GNLY FROM THE ISSUES SHOWN IN THIS AD: FOR MGEE INFO.
CALL (972) 7229727 - PLEASE USE THE PRICES $HOWN IN THIS AT DO NOT ORDER FROM PAST BACK ISSUE ADS.

back issues

NAME Enclosed is my payment of $ for

ADDRESS

CITY /STATE/ZIP

Indicate which issues vou want (write in how many of each il more than one)

l-.-—--_--——-—1

0 Scroll Warld O July 1998 0 Ocrober 1999 0O January 2001 O March 2002 1 August 2002
0 June 1997 0 Septernber 1993 0 Nowvernber 1999 0 March 2001 O April 2002

0 August 19597 0 Best of CWW&C O January 2000 0 April 2001 O June 2002

0 Octoher 1997 0 November 1998 O April 2000 Q June 2001 0 Wood Ornaments "97-"98

0 December 1997 O January 1999 J June 2000 0 August 2001 0 Woaod Ornaments “99-00

0 March 1998 O Match 1999 I August 2000 11 October 2001 A Woad Ornaments “00-"01

O April 1998 O April 1999 1 Octaber 2000 I Novernber 2001 dWood Ornaments "01-02

dMay 1998 [ August 1999 O November 2000 1 Janary 2002 A Waod Ornaments 02-03




' WOODTURNING MAGAZINE...WOODTURNING DESIGN! (B

www.cherrytree-online.com

Yarp Orvanir
Prans & Kirs
WhirLiciGs

FREE
Woon Parts  catalog!!

MORE!!!
1-800-848-4363 Ext. CWW113 g

Cherry Tree Inc., Box 369, Be]mont, OH 43718

BECOME A CHARTER SUBSCRIBERTO A GREAT NEW

Each information-packed issue of Woodturning Design will...
* Provide instruction and inspiration for woodturners at
all skill levels
‘+ Expose readers to new technlques and products. _
_* Introduce readers to many outstanding woodturners and
_ their fascinating creations.
*» Provide exciting projects and feature articles which
promote safe and efficient turning practices.
* Provide a friendly forum for the exchange of ideas
among woodturners.
: From the makers of Creative Woodworks & Crafts.

Become A Charter Subscriber!
Subscribe by 2-24-04 (Premier Issue's on-sale date) and you can win one
of OVER 100 PRIZES (woodturning books, tools, and machinery) from
our drawing on March Ist 2004!

Don’t miss an issue....Subscribe NOW!
2 Years/8 Issues plus one FREE
Bonus lIssue (9 Issues in total)...$39.94**
1 Year/4 Issues....$19.97*

{Remember:; You must pay for your subseription to enter our Charter Subscriber Prize Djreiwing)
Please send your name and address along with your payment (and make payable) to
All American Crafts, 243 Newton-Sparta Read, Newton, Nj 07860, Attn. B. Cohien;
* For Canadian Orders, send $23.97 U.S. for a | year sub., and for orders outside
; North America, please send $25.97 U.S.for a I year sub.
*F For Canadian Orders, send $47.94 LS. for a 2 year sub and for orders GUt.SldE
North America, please send $51 94 LS. f i .




THE WOOD SHED

OTT-LITE TRUE COLOR LAMPS!
BRIGHT, glare-[ree, perfect Tor color
matching, CRI=95. Bring daylight illomi-
natien inside! Discount prices!
www.lumenlight.com 1-800-742-4289.

WaNT To SELL Your
PatTERNS AND KITS?

WWW.

atterns

and Klts.com

precisian-cus whice nak or cherry Ko
~feasher wpholstered seat: piive, ol blacks or nave
= pplete fnstracies with [,I.mms

N T S e L

o craf chewmad, 1P
g gl 5L
e spsaties, f: :

TRDERONLOND A

wewow, ShortridgeLid.com
ORCALL TN BREE §-BEE-335-3343

Over 1,000

ood

Visit aur website or write for our FREE
104 page catalog. Menlion offer #529

P
Meizel Hardware Specialties "“
P.O. Box 70 Mound MN 55364-0070 s

Ocooch Hardwoods

Scroll Saw Ready Hardwoods
Basswood for Carving
Hardwood Planks
www.Ocoochhardwoods.com
Toll Free: 888-322.2432

Free Catalog!

Quallty Lumborl Prompt Service!
Ocooch Hardwoods
26511 County Hy OO
Richland Center, WI 53581

WOODCRAFTERS!
Create lantastic items-in-wood
using reliable

SWISS MUSIC
MECHANISVIS!
Over 500 tunes to choose
from! BEAUTIFUL SOUND!
Make a hit with family and [Tiends!
PATTERN PACKETS S

J AVATLABLE!
S Reasonably priced]

Call or write to
HERSWISS MUSIC BOX, Lid., B
6309 W, 126 Terrace
Overland Park, KS 66209
1-800-255-0676 Fax 913-663-1158

40 Species

of Exotic & Domestic

Hardwoods

FROM 1/8” TO 3/4” THICK

14 Species of Plywood

MASCOT SCROLL SAW BLADES
For Free Catalog Call:

3 ‘ Toll Free: 1-888-751-1400 or
: i 610-381-2286 « Fax 610-381.5155
f

D & D Woodcrafts

iR 3 Boy 3066
Saylorsburg, PA 18353-9617

* Power CARVING
« TrapITIONAL CARVING
o WMarerrars © Watkivg Sticus
* PYROGRAPHY ° SHor SUPPLIES
* ScroLLsaw * RoucHinG TooLs
* SHARPENING * KNIFE SUPPLIES
Anp Mucy More!




Sloan's “Woodshop

“The Scroll

Balﬂcmh Plywood | Iaiian Poplar Plvwead & 10 piece - 1/8” Shank

i Great for scrolling or Wond Buming # .
Ot oy 5100 | #0530 - UBNIZX1Z $150| | f;umﬁm et Mo
|07 - U8 x12w24" - §1.90 | #8530A -1/8'x12"x24"-§2 90 e U g
L8102 - 1471 2% - $1.30 (#6531 - 14"x12°x12” - $2.25 AQ;?J;? Router Base. Ten ngh
#108 - 1/4"x12"5x24" - $2 50 HI531A ~1/4°x12°%24" -54.50 Speed Steel Bits come in a
when stack Wooden Storage Box

#103 - 3B"X12°X12° - 3175 |4ye stock 1/4” Hardwood loutting, Squares your blade i
#100 - 3/8'x12'%24” - $3.40 I piocuood in many different With the table. #D2721 - $25.00 |

#104 - 12"x12"%12" - $2.00 : ;
#110_1,-2%12“:24“%3'80 speeies. Give us a Cali H! # SQ-2 - $4.95

#105 - 5/8"x12°x12" - $2.95 ii‘“‘l:;l*l"u"l' RN NN NN NN Y
#111 - 5/8°x12°%24" - $5.80 -

#106 - 4'x12'X12° - $3.05 |y s eCIa' Purchase H,_

#112 - 3/4"x12"x24” - $7. -
gy v » g Mapie& 1/8” Red Oak Plywood Good One gy
Finland Birch Plywood : Side. These packs regularly sell for $30.00 g
sl ' -
nopmcreeoramen i Save 33% While Supply Last : _.
#5241 - 1/32'x127X12” - $2.35 | : !
£E5041A - 1 332,;((1 2»’;24" i 34.60 : 10 pieces - 1/8”x12”x24" Maple Plywood 'm
#5242 - 11B"X12X12" - $2.25 g Stock # - WS-2 - 520.00 ™
52420 - 116°X12°x24" - 34401t . :
#5249 - 1812127 - $1.701 L ,
#5495 ~ 18X 1224" - $3.30 q} 10 pieces - 1/8”x12”x24” Red Oak Plywood i-s'
#5252 - 14XI2x12 - $2.45 M Stock # - RO-2 - $20.00 -

i 1 n '1
#G200A - X124 - A0 N AN AR R

When you call us you'll talk to more than just an order taker Il We all own and use scroll saws Hff

Premium Grade Hardwoods: Clear on the front face. The back face may contain minor defects, 67 +/- 1/8”
Sample Pack: one plece 1/8°x3"x6" of each species - ¥ HW-1 $9.95 ~ MOST WOOD AVAILABLE IN WIDER WIDTHS, CALL Us

Species Stock # Cost Stock # Cost Stock# Cost Stock # Cost
H8"x6”"x24” Each |[1/4"x8"x24” Each |3/8"x6"x24” Each | 1/2"x6"x24” Each

Red Oak #RED186 $3.55 #RED146 $3.95 | #RED386 $4.60 #¥RED126 $4.60

_HardMaple | #WPL186  $395 | #MPL146 $4.45 | #MPL386 §525 | #MPLIZE  §525

_Basswood | #BAS1S6  $383 | #BAS146  $4.11 | #BAS386 3504 | #BAS126  §520

Walnut i #wm.{sé " §445 | BWALI46  $495 #WAL386 T$595 | #WAL126 5595 |

Cherry | #CHY186  $475 | #CHY146  $525 | #CHYSSG 8625 | #c&-iﬁze 3625

Purpiehean #PHT186 $4 25 #PHT 146 $4 85 #PHTSSG $5.86 $PHT126 $6.95

Mahogany EMAH1SE $5 00 | #MAMI46  $560 | #MAH38E 96, 50 | #MAH126 3675

Padauk | #PAD1SS- $5.15 | #PAD146  $5.75 | #PAD3ISS  $6.75 #PAD‘IZB _,_.__$?'25

Canarywood | CAN186 3495 | #CAN146 Lly3545 | #CAN3BE 9625 | #CAN126 9675

SRR b e hm A e S, . - e ra

Yellowheart | #YEL186 5460 | #YEL146  $510 | #YEL386 9575 | #YEL126  $6.25
To place an order, call, fax or write us. We accept Visa, MasterCard, Discover, Checks & Money Orders. Sorry No COD's
Please Include Phone ¥ and Street address (No PO Boxes} - Most orders are shipped within 24 hours, We ship by UPS-100%
Insured, No minfmum order, No extra insurance charges, No double shipping charges, Our simple shipping chart is on the next
page. We never charge you a box fee. We'll give you a Free Catalog and a Free call on our Toil Free Order Line.

Sloan’s Woodshop - 3453 Callis Road - Lebanon, TN 37090
| Phone: (616) 453- 2222 Fax: (815) 483-0507 Email; info@sloanswoodshop.com
www.sfoanswoodshop.com Check out our internet specials IIf




Order Joll Free: 1-888-615-9668

Jood Wood - Great Prices - Jop Rated Customer Semce

alomnswoodsha

“OisoN” TopQuatmy | Aghvue SHEEFS | J0p Quality Silcon erand Goserts

i errer s et | NG IO qua!ity econonty inserts sold here I}
jg_nau Shw Bunsi Solid Colors , | |
Regular Skip Tooth Blades .
#3/0,2/0,0,2,4,5,7,9, 11 208
$ 1.70 a Doz - $17.88 a Gross L8*x127x24
M e Ll ——e | Red, Blue, Green, Yellow,
Double Skip Tooth Blades Orange, Black, White
#;f{}, 2/0, 1, 3 5,709 12 €12.95 ea
| i $1.76 a Doz ~ $17.00 a Gross 1/47x127x24” ‘ :
L e e R e T & =
Reverse Skip Tooth Blades | e, BlS, White, Black | #CK100 - White Arablc  #CK101 - White Romen. |
#2/6,2,5, 7.9, 12, 420R ‘I‘ransnareut Colors #CK103 - Ivory Arabic  #CK104 - Ivory Roman |
$1.95 a Doz - $19.50 a Gross $7.95 ea H#CK102Z - Gold Arabic #CKLI0S - Gold Roman
MR SRS (et L 1/87x127524” 1+ $4.75 ~ 10 + $4.35 ~ 30+ 83.95 ~ 100+ 33.65 |
| Spiral Tooth Blades Red, Bhue, Green, Yellow, 1 7/16” Inscris, Glass I ¢ns, Stainless Steel Back, With Battery
#2/0,0,2,4,6 Qrange, Smoke, Clear NO RUBBER GASKETS ~ M1x OR MaTCH PRICING 11!
$1.95 a Doz - $19.50 a Gross {clear only § 5.50 each) i
L e | ‘
Crown Tooth Blades 59"“0”& o
42/0,2,3,5,7,9,12 1/47x127%24
$2.30 a Doz - $23.00 a Gross | Clear Transparent 5
Precision Ground Toeoth . j M wed Cal
| ki 1/87x127x24"”
| $3.50 a Doz - $35.00 2 Gross :
g ., Fe R s HCK106 #PHOTO-1
| “NEW” PGT Double Tooth | Oroge. Pink, Purple, Peach, 1y 7/y6» pancy Gold & Black  17/16" Photo insert
#5,7,9, ‘305? Bfﬂ*;%“jg Sggbf; %“‘*‘ Dial, Arabic Numbers 1+ $1.75 - 10+ $1.55 |
$3.50 2 Doz - $ 35.00 a Gross WRaaag SR i 1+ 8550 - 10+9$520 30+ 8135 - 100+$125 |
e IR S . 1/47°x127x24” 30+ $4.75 - 100+ $4.40  We now have 27 Photo Inserss 1]
“NEW” Mach Series Reverse | Clear ermr -$ 15.00 ea | All Clock & photo inserts have a gold tone bezel, Clocks
Ry T include batiery, AN require a | 3/8™ mounting hole 5/16” deep.

o Doz—$27.50 2 Gross ol | 13/8” Forstner Bit-  #FOR138 - § 9.00 each
e g P sy oy S g, e o R Rk ... '... 55 ? 2t g / o, a 1 Fr ’
| "aNEW Thick Wood Blades w We also stock 2, 2 :’i & 3 1727 clock inserts 111 2
# 408-TW -
i 7o Precision Pin Chuck
! $2.95 2 Doz—825.50 2 Gross  lyse mini bits in a drill press with this Blada S‘lamge
e e (AT Pin Chuck. With 3 collets, it holds i : mbes
Metal Cutting Biades ibits #30#40. # PC-1 §9.95 each -

#1,5,7 E o S Clear plastic {ubes
$3.00 a Doz—3$30.00 a Gross s 314 dia. 6" long, tops
‘__,._______._,.__._.._..__._.,_._._._.,_....,_.._‘ 1

A1 Rit Se ve hangta
“NEW” Flat End Spiral el l;l ;;‘ 9 ; a"jg bs
#2,4 st s . oZen
L S" 75 a Doz—-—-x"Sz'-’ 50 2 Gros& #20peDS | #TUBE
Youmay mi ar match the same WS e
ou may mix of match the same | - AT Order Toll free SHIPPING C 4
style blades for gross pricing Mini Drill Bits ; HIPPING CHARGES
Alf the blades abave are §” [ s liﬂ. El : ! 1'888"61 5*9663 Applies 1o the 48 contiguous states only
Plain End "OLSON" Blades /167 30327, UB" Bits 5450 Doz | - qqpq e 500,00 - $40.00 add $ 5.00
A We also stock: | Numbered Drill Bits Woodsho $40.01 - $60.00 add 8 6.50
3" pin end blades -2 sizes | ; Leg ; b $60.01 -$80.00 add $8.00
5* pin end biades - Ssizes | oo e SOL 64, | 3453 Callis Road  $30.01 and
2 pien ades - 5 sizes | 467, £70, #72 als $80.01 and over add 1‘0 Vo
g 8" plain end blades - 3 sizes $7.50 per Dozen Lebanon, TN  Blade only orders $5.00 shipping
5" Piam End Jeweiers B}ades isorry no mixing sizes of drifl bits) 37090 TN residents add 9.25% Sales Tax




Unlock Your Creativity
 and discover your woodworking potential

 The Hawk Precision Scroll Saw™ makes you feel

‘Please Rush My
FREE Demonstration Video Kitto:

MNamea

i

Hawk Woodworking Tools |

Ehone 1801 Vine Street i

Address P.O. Box 368

Harrisonville i
i
E
i

~ Send for your

¢ FREE Demonstration
Video Kit and special
Factory Direct Savings

MO 64701-0369

City.

State Zip
CODE: 804010

intloral—oscsalonelly receive spezial ofar vin smal) www.hawkwoodwo rkingtoal 5.00mM

I Email

www.hawkwoodworkingtools.com

Call 1-800-487-2623
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Full Size Pattern

Cougar
from page &

Full Size Patterns
Snowflake Christmas Ornaments
from page 14

\
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Side A
Cougar ...omimsiriresisens from page 6
Feregrine Falcon from page 12
Snowflake Christmas Ornaments ......... from page 14
Janet's Baby from page 16
3-D Leopard .... from page 1&
Slde B
Las Yegas TlIger ... ... from page 22
Compound-Cut Ornaments

and Hangers .....ounnonmse from page 24
Global Pesitioning Device ..o from page 32
Mantle Clock from page 36

Nete: all of the designs in Creative Woodworks & Crafts pattern
esctions are copyrighted. You are permitted to make photocopies
ONLY for your peraonal use. You may give away or sell the
completed projecte you make from them, but you are NOT
permitted to make copies of the actual patterns themselves

to sell, give away or othsrwise distribute in any other form.
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Routed Corners

5o~ oo ’

Routed Cormers

Small sase piece

o

Large base plece

Full Size Fatterns

Peregrine Falcon
from page 12

Large base piece

Top view
Ta|
Cit from
1/8" material

}_

Small baee piece

=]

|

|
Lt N Sl S

Front view Side view

Full Size Patterns

3-D Leopard
from page 1&

Metric Conversions:
1inch = 26.4mm = 2.54cm = 0.0254m

Common Measurements:

116" = 1.59mm
178" = 3.18mm
114" = 6.35mm
3/8" = 8.53mm
112" = 1.27cm
5/8" = 1.58cm
B/4" = 1.¥cm
78" = 2.22¢m
1" = 2.54¢cm

2" =5.08cm
3 s 7.62cm

4' =10.16cm

5" = 12.70em
6" = 15.24cm
T = 17.78cm
&" = 20.32cm
9" = 22.86cm
10" = 25.40cm
11" = 27.94cm
12" = 30.48cm
24" = 60.96em
38" = H4d4cm
45" = 1.14m
60" =1.52m

Full Size Patterns

Janet's Baby
from page 16
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Full Size Patterns

Snowflake Christmas Ornamente C
from page 14
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FULL SIZE FPATTERN SECTION NO
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Sl

Side A
Cougar ...... from page 6
FPeregrine Falcon from page 12

Snowflake Christmas Ornaments ......... frem page 14

Janet's Baby from page 16
3-D Leopard .... from page 1&
Slide B
Las Yegas Tiger ... from page 22
Compound-Cut Ornaments

and Hangers ......cniommncanon. from page 24

Global Positioning Device ........

- from page 32
Mantle Clock

from page 36

M,
AN
W
.

.
LIRS

1 JANUARY 2004

Note: all of the designs in Creative Woodworks & Crafts pattern
eections are copyrighted. You are permitted to make photocopies
ONLY for your peragonal use. You may give away or sell the
completed projecte you make from them, but you are NOT
permitted to make copies of the actual patterns themselves

to sell, give away or pthsrwise distribute in any other form.

Metric Conversions:
1inch = 26.4mm = 2.54cm = 0.0254m

Common Measurements:

116" = 1.59mm
18" = 318mm
14" = 6.35mm
3/8" = 8.53mm
112" = 1.27cm
518" = 1.58cm
34" =1.21¢m
78" = 2.22¢m
1" = 2.54¢cm

2" =5.08cm
3= 7.62cm

4"' =10.16cm

5" =12, 70em
6" = 15.24cm
T = 17.78cm
8" = 20.32cm
9" = 22.856cm
10" = 25.40cm
11" = 27.94cm
12" = 30.48cm
24" = 60.96em
38" = HN4d4cm
45" = 1.14m
60" =1.52m
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Large base piece

Small base piece

Routed Cormers
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Full Size Pattern

Las Yegas Tiger
from page 22
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Compound-Cut Ornament Fatterns

Ornameant Stand Upright

7

)

(/—

Ornament Stand Base

Compound-Cut Ornament Stand Fattern
Maks from 1/4" material

Full Size Patterns

Compound-Cut Ornaments and Hangers
from page 24

b2

Section A

L

by

Section B

Cut here to have piece slide

Section €

Section D

Side view — Full size

Section A

GLOBAL

(Save pieces marked "X")

POSITIGNING
PEVIGCE

Thumb notch

Section &

Cut out ehaded areas

118" equare
x 172" grippe

“Slider”

“Frame™

Prill 1/8" hole

A

@

Section B

Part B

4"-Dia. insert

{,

2-3/8"-Dia. hole

114" dowel

Full Size FPatterns

Global Positioning Device
from page 32

114" dowel

Section D

31

Full Size Patterns

Mantle Clock
from page 36

part A

4 No. & x 1" screw

| Felt: or plastlc foot (use two)

Compound-Cut Ormaments Clantp Fattern
Make twe from 1/2" material

Mantie Clock Front Yiew Fattern

-1 —

218"

Mantle Clock End Yiew Pattern

174" dowel
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b2

Section A
Section B
Section {
Section D

Side view — Full size

Section A

@B A
— £

(Save pieces marked "X")

IONING (=
EVIGE

Section B

i

Section

Full Size Patterns

Global Positioning Device
from page 32




b Y

Cut here to have piece slide

Cut out ehaded areas

H

118" equare
x 1/2" ngPPB

“Slider”

“Framg"

Section D

\ /
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Compound-Cut Ornament Fatterns

ey [ [E




bk

Ornamant Stand Upright

4 )

(/—

Ornament Stand Base

Compound-Cut Ornament Stand Fattern
Maks from 1/4" material

Full Size Patterns

Compound-Cut Ornaments and Hangers
from page 24

Part B

Compound-Cut Ormaments Clantp Fattern
Make twe from 1/2" material

| Felt or pla



b7

4%-Dia. insert

2-%/8"-Dia. hole

114" dowel

114" dowel

irt A No. & x 1" screw

stlc foot (use two) Mantie Clock Front Yiew Fattern



'3 1

Full Size Patterns

Mantle Clock
from page 36

-1 |  ——

2-te"

Mantle Clock End Yiew Pattern

174" dowel



Ch

Ends—make two from 1/4" material

Side legs—make two from 1/4" material

with top edgs of back panel

R\ This edge of brace to be flush

Corner braces to
accept tips of
hinge screws—make
two from /4"
material

¢

S NS N

Handle Supporte~make two from 1/4" material. Attach to outsides of handls.

%KVZ?%

Drill two 316" diameter
holes for leather lace, bead
and feathered decoratione

Handle—make one from 1/2" material

~
N

Full Size Fatterns

Cedar Lo 1g Box
from pa je 45

R

Back panel

Corner brace

O

Front. panei-make one from 1/ * material

L<> 2

5

Loc. of side legs

Front and back lega—make two frcm 1/4" material

NNV NNV NV NV NV

! |

Loc. of side legs : I
1

EK '

F

I

L

N/

1
Back panel-make one from 1/4" material

Lo

\/

)

Cedar Long Box Full Size Upper Lid Pattern
(with top view of handle assembly)

Handle support

> Handle

Y

Handle support

Drill two 5/32"-Dia. holes to attach handlg; countersink on bottom side

Front
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FULL SIZE PATTERN SECTION NO. 2 JANUARY 2004

. ;‘:’idﬂ Amc ’ " 25 Metric Conversions:
Cedar L Box Full Size Patte rn for Box Bottom and L Lid pi mazke two from 1/4" material rame EMOTIES 11evverrrmeenenressanesrsssonnns m page
edar oﬂg ax Fu 1Ze a DwWer Li P!BGB— e TWo m ria ] P g 1 inch » 25.4"“11 & 2.540m = 0.0254'“
Cedar Long BoX ..., ftom page 45
Common Measurements:
Side B
Bald Eagle INtarsia ..., from page 48 116" = 1.58mm 5" = 12.70cm
Chocolate Lab INtarsia ... from page 50 up R o 6" = 16.240m
174" = 6.35mm 7 = 17.78em
36" = 8.53mm 8" = 20.32cm
112" =1.27cm "= 22.86cm
Note: all of the designg in Creative Woodworks & Crafts pattern 5/8" =1.58¢m 10" = 25.40cm
sections are copyrighted. You ars permitted to make photocopies 3/4" = 1.91em 11" = 27.94cm
ONLY for your personal use. You may give away or sell the 7/8" = 2.22¢m 12" = 30.48¢m
EiGHE BEHal completed projects you make from them, but you are NOT 1" = 2.54cm 24" = 60.96¢cm
P permitted to make copies of the actual patterns themselves 2"=5.08cm 56:‘ = 91.44em
to sell, give away or otherwise distribute in any other form. 3" = 7.62cm 45" =114m
4 =1016cm 60" =1.52m
\ Front edge of box
Frame Middle Sectio
Vertical pieces—make two from 28" matetial
Frame Middle Section
Horizontal pieces—make two from 3/&material
Frame Horizontal Frame Front Section
End Pieces Horizontal pieces—make two frem 1/4" materlal Frame End
—make two Piece

from 1/4" material

>> <L <>

>> <L <>

1/8"~dia. holes

Frame Front secbion
Vertical pieces—make two from 174 material

2> <L <o

>> <<

S

VAV AV A VA VY AY.

Frame Back Section
Vertical pieces—make two from 3/&" material

Full Size Patterns
Frame of Memories

from page 42

NS

AV WA N W

Frame Back Section

Horzontal-make two from 3/8" material




Ch

Ends—make two from 1/4" material

Side legs—make two from 1/4" material

VA VAVAVAN

Thig edge of brace to be flush
with top edgs of back panel

TN NS

Handle Supporte~make two from 1/4" material. Attach to outsides of handls.

Corner bracss to
accept tips of
hinge screws—make
two from /4"

material Drill two 316" diameter
heles for leather lace, bead
v and feathered decoratione,

Handle—make one from 1/2" material

Full Size F
Cedar Lo

from pa

OS> LS

Front panei-make one from 174" material

/:4/ Loc. of side leas
i

Front and back lega—make two fre




(ot

Corner brace

Cedar Long Box Fuli Size Patte

Y

atterns
1q Box
e 45

1
m 1/4" material Loc. of side legs |

- \/ ____




N NG N VS

Back panel

Corner brace

End

rn for Box Bottom and Lower Lid piece—make two from 1/4" material

Front panel

\ Front edge of box

Frame Middle Sectior
Yertical pisces—make two from 3.

Frame Middle Section
Horizontal pieces—make two from 3/8"
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FULL SIZE PATTERN SECTION NO. 2 JANUARY 2004

Side A
Frame of Memories .......ovcimissmnnicinnssanns from page 42
Cedar Long BoX ..., from page 45

Side B
Bald Eagle INtarsia ..., from page 48
Chocolate Lab Intarsia ..., from page 50

Note: all of the designg in Creative Woodworks & Crafts pattern
sections are copyrighted. You are permitted to make photocopies
ONLY for your personal use. You may give away or sell the
campleted projects you make from them, but you are NOT
permitted to make copies of the actual patterns themselves

to sell, give away or otherwise distribute in any other form.

Metric Conversions;
1inch = 26.4mm = 2.54cm = 0.0254m

Common Measurements:

116" = 1.59mm
148" = 3.18mm
174" = 6.35mm
318" = 2.63mm
112" =1.27cm
B/8" =158cm
24" = 1.21em
Fi6" = 2.22¢m
1" = 2.54¢cm

2" = 5.08cm
3"« 7.62cm
4" =1018cm

5" = 12.70cm
&" = 15.24cm
7" = 17.78em
B" = 20.32cm
9" = 22.86cm
10" = 25.406m
11" = 27.94cm
12" = 30,48cm
24" = 60.26¢cm
38" = O1.44em
45" = 1,14m
60" =1.52m

&" material

matarial
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L
Back panel-make one from 1/4" material

Cedar Long Box Full Size Upper Lid Pa
(with top view of handle assembly)

Hardle support

Handle

Handle support

Drill two B/32"-Dia. holes to attach handlg;

Front

Yertical




Lo

Frame |
End Pi¢
tarn —make

from 1/

Y
|

countersink on bottom side

VAVAVERERV AV

Frame Back Section
pieces—make two from 3/&" material
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Horizontal Frame Front Sect’
CES Horizontal pieces—ma ke two fre

bwo
1" material
Frame Front sec

Vertical pieces—make two fre

Full Size Patterns

Frame of Memories
from page 42

NS

Hor:
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on
m 1/4" material Frame End

B o

bion
m 174" material

TSSO + S

AVAVAVEENS N\

Frame Back Section
zontal-make two from 3/8" material




, See Fige. 10, and 12
in artlcle for details

,I\ for raieing eye
116" , % b T l/
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Full Size Fattern D

Bald Eagle Intarsia

from pags 4&

)

Note: letters on pattern
indicate lightnese/darkness valuss D
W= whitish or light
M= medium
MD= medlum-to-dark Full Size Patterns
D= dark Chocolate Lab Intarsia
Specific colore: ; from page 50
Y= yellow
R= red

n

M>




A\

Note: letters on pattern

indicate lightnese/darkness values
W= whitish or light

M= medium

MD= medlum-to-dark

D= dark

Specific colore:

Y= yellow

R= red

< 1

AN

Bald Eagle Intarsia
from pags 4&







See Flge. 10, 11 and 12
in artlcle for details

for raieing eye

Full Size Patterns

Chocolate Lab Intarsia
from page 50
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