


MAKE THESE YARD DECORATIONS AND WOODW

\“ s % : w‘ 5
CANDY SHOP STAR SPANGLED EAGLE THE HARRIED HUNTER
487H x 52"W 20"H x 40"W 34"H x 25"W

SH-1072..$10.75 SH-1611..$5.95 SH-853...$10.95

IR

‘ < o S . oW b
SNOWMAN SNOW FAMILY TOTE PENGUIN FUIN
48"H x 32'"W 72"'H x 35"W 40"H x 50"W
SH-1492...$7.95 SH-914..7.95 SH-1412..$10.95

FIVE NORTH AMERICAN SNOW SMASH CAROLING CAPERS
BUTTERFLY PATTERNS 60"H X 49"W 38"H x 35"W
17"H x 20"W SH-710..$9.95 SH-1417..$7.95
SH-1214...$7.95

STEER SKULL WALL ART "TWO OLD CROWS ' ‘COWBOY CATS
24"H x 24"W x 2D 32"H x 28"W x 9"D 25"H x 27"W
SH-1298..$7.95 SH-764...$6.95 SH-1538...$7.95




HILLBILLY SHINE AVING COW FRIENDLY FOREST TOTE "RACCOON SWINGER
60"H X 40"W SILHOUTTE 60"H x 48"W 21"H x 14"W x 3"D
SH-1510..$9.95 69"H x 38"W SH-1543...$8.95 SH-1550...$4.95

SH-1513...$9.95

HONEY BEAR SWINGER HONEY BEAR PIE SAFE CORNER SHELF TOTEM POLE
18"H x 18" W x 3'D CLIMBER 66"H x36'W x 13'D  78"H x27"Wx 27'D PLANTERS
SH-1202...$4.95 34"H x 20'"W x 3D SH-272..$7.95 SH-833..$9.95 35"H X 12"W x 12"L
SH-1198..$7.95 SH-1525...$6.95

KRITTER PAPER TOWEL HOLDERS COUNTRY KITCHEN PAPER ANTER BOX
110"H x 9"W x 8"'D TOWEL HOLDERS 23"HX 28"W
SH-1588...$6.95 10"H x 8"W x 8"D SH-1518...$9.95
SH-950...%$6.95

SHIPPING CHARGES: Add 10%
shipping to total, minimum $5.00.
Orders over $200.00 shipped FREE!!

We accept Visa, Mastercard, & S S A R A &
Discover. Send your name, address, VISIT OUR WEBSITE AT
and telephone number to: WWW STEEEBAR. GQ e

R e o I B A i

FROM THIS AD (Av'_ IL' BLE SE ARATE

R AR R R

STEEBAR CORP P.O. Box 980 - WC-52, Andover, NJ 07821-0980
ORDER TODAY by Fax (973) 383-8918 or Phone (973) 383-1026
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el THE FULL SIZE PATTERNS FOR THE PROJECTS SHOWN ON THIS PAGE ARE LOCATED
¢ ] IN PULL OUT PATTERN SECTION NO. 1 FOUND IN THIS ISSUE.
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Projects in Full Size Patiern Section No.
shown on this page.
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Eagle Shelf

Grizzly Bear Wolverine - “Morning Hunter”

Keepsae Basket

Fretwork Bar

Chessboard (for the Civil War Chess Pieces)
{no pattern for this project)

ON THE COVER: This issue’s cover features the beauntifully crafted Leaping Trout
Intarsia by Fred Martin. The inset of the Fretwork Bar by Cynthia Stewart of LS Tiffany
Studio successfully incorporates fretwork into a functional piece of furniture.

THE FULL SIZE PATTERNS FOR THE PROJECTS SHOWN ON THIS PAGE ARE LOCATED
IN PULL OUT PATTERN SECTION NG. 2 FOUND IN THIS ISSUE.




Pattern Located in Full Size |-
Pattern Section No. 21

e

INSTRUCTIONS
Spray a light coating of adhesive to the back of the pattern and
place on the wood of your choice. Drill holes where needed.
Scroll out your pattern. Remove the remaining pattern sheet and
sand smaooth. Clean away sanding dust using the tack cloth.

Stain the face as shown in Fig. 1 using the Early American stain.
Next, stain the rest of the bear using the Walnut stain (see Fig. 2},
Paint the nose and eyes Black, then paint the mountains with o
thin wash of White. A small amount of White is used fo give o
sparkle to the eyes and highlight the nose.

Once the stain and paint are dry, finish the plague with satin
urethane. Apply gloss urethane fo the eyes to make them shine.
Find the center top of the rear of the plague and atiach the pic-
ture mounting bracket approximately one inch from the top.
hMay you enjoy your new bear for years fo come. L@

ig. 2. The
remaining portion

Fattern Located in Full Size |

foe.

Pattern Section No. 11

by Denise Green of Daeden Woodworks .
- SUPPLIES
od: ash or wood of chofce—ohe
3/8' x 8" x 12-1/2" (for the overlay):
plywood of choice—one piece [/4' x 8"
x 12-1/2" {for the backer)
ol saw with asserfed blades; drill
1 bits
Sandpager, assorted grits
Temporary-bond spray adhesive
Wood glue
Finish of choice
rylic paint—White

INSTRUCTIONS

Copy the pattern and transfer it to the select-
ed stock, attaching it with spray adhesive.
Bore blade entry holes in the waste areas of
the pattern. Make all cuts, beginning with the
inside and working toward the perimeter.
Transfer the outer line of the design to d
piece of 1/4" stock and cut a backer plece.
Thoroughly sand both pieces. Paint the
backer white and glue it to the rear of the
overlay. Apply finish of choice and enjoy! @

SCROLL SAW PROJECT
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From the editor’s desk

- When we began production of this issue, | had no idea
that it would be the last regular edition of Creative
Woodworks & Crafts that | would oversee as Editor, but that
¢ is the way of it. Don’t worry about me though, | may be
i leaving the Editor position, butf I'm not entirely leaving the
i magazine. You may have noficed that there has been an
improvement in the guality of the Pattern Sections in the
past few issues. That is because we have actively taken
steps to implement those improvements. 1t's all pretty tech-
nical, but basically I've received some extra computer
training which has enabled us to take the patterns (and
edn‘onol illustrations) fo the current level. That's a good thing, because All
American Crafts Publishing . Inc. (the publisher of Creative Woodworks & Craffs)
is essentially a pattern publishing company—a fact noft lost on the upper man-
agement here. In fact, they liked the work | had done with the art in Creative
Woodworks & Craffs so much that they asked me to do it for the rest of their
magazines. That's guite a tall order. A.A.C. publishes at least eight fitles that will
require my attention. There's no way | could do that job and still edit this maga-
zine. Ultimately it was a tough decision for me; I've made no secret about how
.much | enjoy this job and the thought of leaving it is sfill not an easy one, no
matter what the benefits of the new position may be. Not the least of my con-
cerns was what would happen to Creafive Woodworks & Craffs if | accepted
the promotion; when | was teld that Rebert Becker had agreed to take over the
editorial responsibilities, it sealed the deal. So | am moving up and Robert is
moving back in. | know Robert will do a great job and | wil endecavour fo do the
best | can in my new position—I'll still be contibuting my original designs as well.

Additionally, we have a new [and important]) member of the Creative
Woodworks & Crafts staff to infroduce you fo. Kathy Morawski took over ds
Associate Editor in January of 2003 and has been doing on outstanding job. Not
only does she assist on the magazine, Kathy is an award-winning artist and haos
begun to confribute her arfistic falents to Creative Woodworks & Crafis.
When | learned she is the creator of the newly released Quarter
Horse design from the popular Trail of Painted Fonies art project
(waww trailofpaintedponies.com), | iImmediately asked her to do some designs
for us. Look for her ornament designs in our next issue. Kathy is not exactly a
newcomer to this publishing company either; she worked in the art department
as the Digital Imaging Technician in the 20's. It's wonderful working with
someone of her considerable talent.

Speaking of ornaments, our special Wood Ornaments issue will be included
in your subscriptions this yvear (as well as available on the newsstand). This is
something that many readers have asked for. The issue is sure to become a
collector's edition; it's cur tenth and final Wood Ornaments issue. | know
everyone will be excited about it.

It's been a great runl All the best and happy woodcrafting!

= orseylacs

George Ahlers and Kathy Morawski
at the Ulfimate
Woodcrafting Festival in 1998.

“New" Editor, Robert Becker.
Robert held the Creative
Woodworks & Craifts reins from
December 1993 to June 1996.

Don’t miss a sing e lssue of Creaiwe Woodworks & Crafisl
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10 = Creative Woodworks & Crafts September 2003

Infroduction

This project makes a nice companion piece fo the
Tulip Box, featured on page 26 of this issue. Skillfully
sawn by Janet Rancour, this delightful dresser mirror
is made from oak, with purple heart overlay. It is fairly
guick to make, but the precise cutting and fitting of
several slotted joins provides a nice challenge. The
“trick", of course, is fo check the thickness of the
actual material you use to make vour project and o
alter the slots on the patftern to exactly match the
material. Give it a try... it's lots of fun... and the com-
pleted project is well worth your efforts!

INSTRUCTIONS

Full-size patterns are provided for all parts of this pro-
ject. Make photocopies to work with, thus saving the
originals for future use. Temporarily atfach patterns
to the wood with spray adhesive. Note: to conserve
space, the patterns for the frame (C), overlay (D)
and the mirror (G} are shown as one drawing. Make
three or four copies of this area to make the various
parts separately.

Lrill blade entry holes in all areas to be cut out. To
ensure that slofted areas will fit accurately, take o
piece the actual material you are using and place it
on edge on the slotted areas of the patterns. Trace
the outline of the material with a red ink pen to pro-
duce new pattern lines to follow while sawing the
slots. When sawing, keep your blade fo the inside of

-~ the new red lines.

After sawing. touch up any imperfections with

_ sandpaper, rasps, needle files, etc. Dry fit all parts,

adjusting slots as needed. Use rasps and files fo
round over the two side pivots of the frame to fit
through the round holes in the uprights (B).

Make the mirror and backer. Test fit inside frame.
Make adjustments as needed. Attach overlay to

. front of frame with glue. Clamp tfogether or weigh

down with heavy object until dry. Apply finish as
desired. Install mirrar with cardboard backer and
hold all in place with small clips, brads, ete.

Your completed mirror is ready for display upon
the dresser or nightstand and ready to reflect many,

. many smileslis



wwwoadvmachmery com
~ today and save $10"on
_your first Internet order.

:%_Fmshmg Class Schedule .
Simply use 6330 as the promotional o
code when you place your order before a’Zf”II.-_Inw—tu ‘"fﬂrmat'“"
September 30th. Or call 800-727-6553 fo

our FREE catalog.

Coupon Valid until September 30, 2003, Digital coupon
goad for one order of $50 or mare,

p Hgggé B R AT & Cizd L .x.
Seroll Saws Sprayers Glue Press Planes




Pattern Located in Full Size |
Pattern Sectlon No. 1'

by Marilyn Carmin of Heartland Creations
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SUPPLIES
Wood: wood of cholce—ihree
contrasting pleces for edeh
frame design 1/4 % 6 X 7" [for
the frames); Baltic bi
phavood—two plece
X [fo: ﬂ e buc:l g

Temposcary bond quy udhe ;

- Hot glue gun

Wood glue

Sandpd

Clear spruv fn IS h

Rag

Turnbuttons with /4 serewt

*Avaiicble in hardware stor
frarming shops. | found Bea

framing Shops, here in the -

Neorthwest, very helpful,

INSTRUCTIONS

This method of inlay allows you to cut
three frames at once as the cut pieces
are interchangeable and sach frame is
different.

Stack the three pieces of contrasting
wood. Put beads of hot glue down the
edges to hold them togsther. Using the
spray adhesive, put the pattern on the
stacked wood. Diill at the where indicat-
ed. Make sure to drill straight, Cut, mak-
ing sure the last cuf is around the outside
of the frame. It is important that you cut
square! Cut the 1/16" plywood info two
pieces, the first the size of the frame with
the window cut out and the second inte
a4-1/2"x 5-1/2" rectangle.

Interchange the woods fo yield three
frames. Use the numbers on the puzzle
pattern for wood placement. Glue the
frame to the 1/14" backing. This method
of intay allows for slight gaps in the fit. Fill
these gaps with a “grout” made by mix-
ing wood glue and sow dust. Wipe off
the excess with o damp rag. Sand the
back and the face of each frame. A
slight rounding to the face gives the
frame a finished look. Spray with clear fin-
ish.

Using the turnbuttons, put the 4-1/2" x
5-1/2" rectangle on the frame back, cov-
ering the window. Screw fhe furnbuttons
into the back of the frame, ane just
above and below the back covering.
The turnbuttons will then twist over the
back cover, holding it in place. You may
need to bend the turnbuttons for o

B : fight fit.l
12 = Creative Woodwarks & Crafts September 2003 Q



Saturday

Smaller Size,
Hands-On Classes

Each class will be open to the first 15-25 crafters
who sign up. For a full 2 hours, a minimum of two
professionals will teach you specialized skills and
guide you through all the necessary steps 1o

finish your very own project.

The fee of $49.95 for each class covers all the
materials and supplies you'll need to make and
take your own project with you! Plus Free gifts will

give you even a greater value.
Join the Fun and Festivities as you view the countties

largest collection of Do-it-Yourself WOOD PROJECTS! Seating is limited so sign up early!

SpllnterEeSt ACtIVities 5:30-7:30 Scroll Sawing For Fun (Beginner)

. 5:30-7:30 Decorative Tole Painting {Intermediate)
= « Hands on woodworking & 5:30-7:30 Woodburning Made Easy (Beginner)

painting classes.

« Hourly giveaways 8:30-10:30 Scroll Sawing For Fun (Beginner)

: 8:30-10:30 Relief Woodcarving w/Leo Christel (Beg)
* Free drawmg for Dewalt 8:30-10:30 Decorative Yard Painting (Beginner)

Scroll Saw & many other 11:30-1:30 Intermediate Scroll Sawing (Beg-Inter)*
11:30-1:30 Woodburning For Everyone (Beg-Inter)

|
HOMEL tOO|§. 11:30-1:30 Decorative Tole Painting (Inter)
= « Woodworking vendors present 2:30-4:30 Introduction to Intarsia (Beg-Inter)*
* Projects for sale 2:30-4:30 Airbrushing From Beginning To End
2:30-4:30 Woodburning For Everyone (Beg-Inter)
* Demo tent -
£ « Professional chainsaw carver For Class Reservations
e Concessions Ca" 1‘300‘486“605%
» Discounts on all purchases! i il

= » Carols Crafty Corner

Staying Overnight? Special Hotel Rates for Splinterfest
Customers. Call early for reservations!

Best Western Holiday Inn Express Yogi Bear's Jelly Stone
(810) 750-1711 (810) 714-¥171 Park (Campgrounds)
{1/4 mile) {1 mile) {810) 634-8621 (8 mile)

- Grangs Hall fe.!
iin St

E}:it]’ﬂ

*Class titles and times subject to change depending upon number of
registrants. Cancelled class reservations subject to full refund if 3150 Owen Rd.
made by September 1, 2003. Fenton, Michigan



Pattern Located in Full Size

Pattern Section No. 1!
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INSTRUCTIONS

Sand the wood, then wipe with a
tack cloth to remove dust. Transfer
the pattern to the selected
stock. Drill blade entry holes in
the waste areas and for the
frame piece. To cut the
frame, drill where indicated
on the pattern. Bevel cut
around the frame where
indicated. Tilt the saw
table 5° right and cut
counterclockwise. Then
round the front edges
and set it aside.

Cut the design out.
Make all the inside
cuts first, then cut the
outside. Remove the
pattern, carefully
sand, again wipe
with the tack cloth,
and then finish the
picture and frame as
desired.

Cut the 1/8" ply-
yWwiaaE S ot i Tne

perimefer of the pic-
ture piece and paint or

stain it a dark brown or
black. Let dry, then
spray with one coat of
clear finish. Using tacky
glue, adhere the backer
board to the rear of the pic-
ture piece. Clamp or place
¢ weight on top until the glue
is dry. Insert the picture info the
frame from the front, then
push to the back until it locks

snugly in piclc:e.@

“rylic paints of ©
i finish of cho

4  Creative Woodworks & Crafts September 2003



The ScroII Saw Specialists, INC.}
Box 1200 » Rockwall, TX 75087

‘garbage, and fires.

CLEANER AIR IS HEALTHIER!!

#AP-1000-SEYCO AIR PURIFIER FOR THE HOME AND SHOP. How polluted is the
air in your home and workplace? The EPA reports that most indoor air contains 2 to 10 times
more pollutants than outdoor air! The American College of Allergists say that 50% of all ill-
ness is either caused or aggravated by indoor contaminants. Using cutting-edge ultraviolet
light technology, Seyco’s Air Purifiers absolutely help to remove and replace these contami-
nants W|th punfied air and are backed by a 30 day performance-satisfaction guarantee.

" Seyco’s Air Purifier will:
Eliminate odors caused by moisture, chemicals, pets, tobacco smoke, cooking,

* Reduce biological contaminants — bacteria, virus, mold, mildew, dander, pollen, and dust mites.

* Neutralize Chemical Gases - volatile organic compounds, formaldehyde, benzene, pesticides, aerosol hydrocar-

bons, paints, cleaners, etc.

* Remove Particulates From The Air - dust, soot, smoke, fabric particles, etc.
Request our free “Scientific Air Purification” brochure. The #AP-1000 will handle a home of up to 1,000 sq. ft, or a
shop of 400 sq. . INTRODUCTORY OFFER $199.00 (plus S/H). (Regularly $219. g5)

#PAC-03 — PORTABLE AIR CLEANER.

‘Helps keep the air you breathe in your shop

leaner! Very quiet operating; 2-stage filtration

f airborne dust particles. Filters the air in a

7 x 17" % 8 shop every 10 minutes. 235

FM. Extremely portable (weighs 15 pounds).

27 dia. x 24" long. Use on benchtop, floor, or

:mount to ceiling or wall. 2 yr. manufacturer’s
T warranty. Not recommended for fumes.

$1 59.95 (plus shlppmg costs).

#801-70...Complete 2-stage replacement filter kit.

Only $19.95 (plus shipping costs).

EXCALIBUR

SDMMI.ERVII_LE
DESIca

Makes
Bﬁade Changes

Dv-06 — FITS ALL SCROLL
AWS! SEYCO's dust collector
ystem for your scroll saw
omes complete with the high
E'.performance quiet super-
#power compact Shop Vac unit;
“#Seyco’s new easy-to-mount
e TR #pick-up attachment; and the
three-way plug adap r for your footswitch that allows you to
start and stop the vac with your saw! Very small canister (8
dia. x 18”} uses powerful 6 AMP motor commonly found on
much larger units.  $84.95 (plus shipping costs).

Inside Cuts & :

e

Flip the tension release for—

The bottom end

ward to release the tensian
of the blade...

...Twist the BOTTOM clamp
knab to release the bottom
end of the blade...

...Lift the top arm

ofthe blade lifts up
to 2-1/4” above tha
table top on the
EX-30 & up to 1-
1/4" on the EX-19...

...Thread DOWHN thraugh

| the workpiece into your next
| inside cut FROM THE TOP
§ side of your workpiece..,

Another EXCALIEUR
feature you will enjoy is

the precise, straight

with the blade above

j the workpiece. . to free both hands for guiding your blade and

Add the optional PAL-01 “Top Arm Lift Pedal”,

path of the hlade. NOC
BLADE WOBBLE!

workpiece, by lifting the arm with your foot.

CALL FOR GUARANTEED BEST l’]@l(:l]ﬁJGs

EXCALIBUR scroll saws carry a 5-year limited Warranty
Excalibur scroll saws are guaranteed against defects in material and workmanship for five years. The
original purchaser may also arrange for the factory to rebuild the saw (replace all moving parts) and have
the saw warranty renewed at any time up to five years from date of purchase. SEYCO extends a 30-day
performance satisfaction guarantee. You must be satisfied that your EXCALIBUR saw is everything we
] say it is, or you simply arrange to return the saw to SEYCO for a full refund of the purchase price.

ORDER TOLL FREE 1—-800—462—3353 or visit on the web al www.seyco.com

The Scroll Saw Specialists, INC.
Box 1900 = Rockwall, TX 75087
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olverine -

by Darrin Baldini

INSTRUCTIONS

Make a photocopy of the pattern and use temporary
bond spray adhesive to aftach it to the selected stock.
Crill starter holes in all of the waste areas. Proceed to cut
out enfire pattern. With a hobby knife, score all remaining
lines (ie. frees. feather outlines, eyes in partridge, and
eyes, whiskers and mouth of wolvering). Remove remain-
ing pattern from your stock. If any glue residue remains on
stock, gently wipe off using paint thinner. Rout o 3/8"
groove all the way around the image aboui 1/4" deep.
Note: when using a Dremel Mototool, it will take several
passes to achieve the desired depth. From each corner
of ihe board, measure in 1-3/4" and draw a line diagonal-

16 e Creative Woodwarks & Crafts September 2003

ly across. Then, using a straight router bit, cut each corner
on the diagonal line to a depth of 1/4". Using the wood-
burning tooel, burn the footarints of welverine in each cor-
ner. Using the hobby knife, score hair lines in wolverine.

- Staining the project

Starting with the wolverine, use Golden Oak to stain the
light palch on head, belly line and back of tail. Do not

- worry if there is bleeding of this color. Using Dark Walnut,

stain carefully, blending around the lighter areas. Gently

- wipe off any excess with a rag. Use Pravincial to stain the

fallen log. Use Cherry on the other two frees. Stain the
wolverine's teeth with Pickled Oak using the No. 00 liner
brush, Apply Driftwood stain to all three partridges. Use
Ebony stain to highlight the fecthers on partridges. Use
Pickled Oak to add highlight to the birds. Stain the remain-
der of project with Golden Oak, cpplied using a rag. Allow
to dry. Using a round tip No. 3 brush, stain the two trees
using the fall colors of Manderine Orange and Mustard
Yellow. Apply the yellow first, then the orange. Tip: when
staining the frees, use the tip of the brush, applying pressure
fo spread brisiles, then dab on wood, making multiple leaf
designs. When stained leaves are dry, use a liner brush and
concentrated Ebony stain (concentrated meaning
Jnstired stain from bottom of can) to highlight branches in
trees. Using Dark Provincial stain, carefully stain the routed
grooves using the No, 3 brush and allow to dry. Spray the
entire project with two or three light coals of polyurethane
and allow fo dry.
Apply a sawtooth hanger and enjoy! @
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by John Polhemus

~ SUPPLIES

—ohe plece | _

e piece /4" x 57 (fof
s ol with bits:
mall cutting bit: ©

: S assorfed grifs
e hd spray adbesive:
owel, 1T7/4-Bia. x I=1

INSTRUCTIONS

Step 1. You'll need a piece of wood
1-1/2" x 1-1/2" x 12" for the chain and
a piece of wood 3/4" x 5" x 7' for the
handle. Fold the pattern for the chain
on the center line and apply it fo the
wood so the fold is on the edge. Diil
blade entry holes and make all the
insidle cuts of the chain links on both
faces of the wood. (That includes the
line that forms the ends of the two
links meeting within them.)

2R 112

Step 4. There's a piece con-
ecting the inside end of one
nk to the inside end of the next
nk that has to be cut out. Use
rotary fool and small cutting
it to nibble away at the mid-
le of it until you can twist it
part without breaking a link.
ou could use o small drill bit in
drill press instead, but it's not
s easy. Once the individual
nks are free from each other,
oU need to cut off the stump

‘hain Saw

Infroduction

like it, read on.

Step 2. Drill a hole and cut the out-
side of the chain links on one face.
Don't just cut in from the edge as this
won't support the chain as well
when you cut the other side. Clamp
some scrap wood fo each side so
the chain is held in place, then drill
an entry hole and cut the outside of
the second face.

Patterns Located in Full Size
Pattern Section No, 1!

R

—

| convinced myself that it would be very handy to have
a chain saw, but my wife, Sheilg, thought otherwise. She
asked me, "Have you forgoften about your little boo-
boo with the table saw?e® | assured her | hadn't and that
she no longer had to worry about me, I'm MUCH more
careful nowl Her reply: "Oh, it's not that... you can only
hurt yourself with the table saw. If you had o saw you
could carry around, I'd be worried about the kids, me
and the cat!” Well, to cut the story short (pun not intend-
ed), | did get my chain saw. Sort of. If you want one just

Step 3. Some hand work Is needed
to finish the job. Use a small back
saw that you can get af any
craft/hobby store and trim off the
waste to get down to the chain.

.Step 5. Apply the
dtfern for the han-
le and cut it. Take
ote NOT to cut the
otted line in the
utout for the slof to
ttach the chain.
his is so the bearing
n the roundover
it won't drop into
he slot as you
ound ' over the
dge. When that's

left from the previous step. Put the blade inside a link, support
the link on @ piece of scrap wood to hold it high enough that
the sumrounding links aren’t in the way. and trim off the stump.
Repeat on each link until they are al gone, finishing the chain.
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done, cut the dotted line. The chain is attached by
drilling @ hole through the bottom of the snout of
the handle for g 1/4"-Dia. x 1-1/4"-long dowel that
passes through the last link of the chain. A nail or
screw, if you prefer, would work just as well. @
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INSTRUCTIONS

This design of a four wheel caboose, also known as “"BOBBER.”
fook aribbon at the 2002 Pennsylvania Scroll Sow Picnic. Capy the
pattern and apply it fo the plywood. Drill blade entry holes where
needed. Hint: study the pattern carefully before drilling; most cuts
come from outside on the larger cutouts. There are only three
entry holes needed within the siding cuts, two on the main body
and one on the upper. When cutting siding, cuf progressively and
be sure not o let the cut pieces bounce because they will break
easily. | keep a roll of tape handy and fape them down as | go

{'Pattern Located in _I_-'ull.Sl'zTe‘E-_

00se e
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on the right side of the frack and cut out the caboose counier-
clockwise. This way | don’t have any piece flopping around and
possibly catching when | make a furn, It clso holds everything
tfogether and there is no chance of breaking small pieces that
stick aut.

After the caboose is cut, sand the back lightly if needed tfo
get rid of any fuzz left from the cutting.

For the backer, | lay the caboose on a pisce of ping, 3/4" x 10"
x 14", and freehand a pencil line around the caboose. That way
no two come out the same. Bevel cuf the edge at 15°, then
break the edges by sanding. and stain. | find a sanding sponge,
fing on one side and medium on the other, works great for all the
sanding operations. | use a water-based stain such as Zip Guard.
This allows me to stain the whole background and still use wood
glue to attach the coboose. Use a clear acrylic spray o finish off.

along. Hint: when | get to the final outside cut, | drll an enfry hole This is also better for the environment. ==

[ Pattern Located in |

ull Size |
i _ Pattern Section No. 1! |

Heart Puzzie

by Lynn Reno
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INSTRUCTIONS

_This would be a great diff to make for that special someone. Puzzles are always
fun, and if you take out the two inner pieces and put them together, they
make a separate heart.

Photoceopy the pattern and use spray adhesive fo adhere your pattern fo
the wood, matching the grain with the arrow. Cut the pieces with a thin blade;
| ke o No. 3, but a No. 2 s fine. Remove the paper and any residual adhesive
from the pieces.

| give all sides ond sharp edges of my puzzles a good swipe on the flex drum
sander with o 220-giit sleeve. Unless there are some bad defects, this warks for
me. Use the tack cloth fo remove dust.

Far the stains, mix 1/2 tsp of the brown dye with 1/2 cup of hot water. For the
light red, mix 1 tsp of the scarlet dye with 1/2 cup of hot water. For the dark red,
mix 2 tsp of the scarlet dye with 1/2 cup of hot waler, After cocling, use an old
paintbrush to apply. Keep pieces on their edges until they are dry fo the fouch.

Allow them to dry thoroughly. There will be some fuzzies on the surface, but if
you sand them off now you will ikely expose some bare wood. | like fo spray 2
coats of deft semigloss lkacquer finish on one side (with the puzzle put fogether],
then sand lightly with o very fine sanding sponge. This will remove the fuzzies
without removing color. Spray one good final coat and dllow that side to dry

o thoroughly before turning over to do the other side the same way. @
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‘SCROLL SAW PROJECT
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Infroduction

In this project the pattern was adjust-
ed to fit the wood by eliminatfing a
portion of it rather than shrinking it.
The horn was elevated as well to add
a bit more depth to the overall
appedarance. The reason for this is
that the piece of walnuf used here
wds the only wood we had on hand ) e i B sl
that would work with the design and Sk Arrow Fastener Co., Inc., 271 Mayhill Street, Saddle Brook, New Jersey 07663 c

could also be cut on a 20" saw. Canada: Jardel Distributors, Inc, 6505 Metropolitan Blud. Fast, Montreal, Quebec H1P 1X9
United Kingdom: Arrow Fastener (U.K.) Ltd., Unit 5 ZK Park, 23 Commerce Way, Croydon CRO 4ZS, Surrey
winnw.arrowfastener.com

INSTRUCTIONS

z Step 1. Lay out the board
and paitern fo get a feel
of how best the charac-
teristics of the wood work
info the flow of the
design. This particular
board was good on both
sides, but we wanfed fo
use the knot fo draw the
eve off to the side in
order to give the illusion
that there was more fo
the animal. We tried the
knot on both sides and
directions and setftled for
the face shown here.

Step 2. Sand
both sides of
the board fo
remove any
disfracting
mill marks.

continued on
o page 24
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RHINOQCEROS continued from page 23

& Step 3. Attach a copy

of the pattern fo the
oard with spray
dhesive and adjust
he lines as necessary
o fit within the board
‘you have selected.
onnect the lines of
he front horn if you
“want the horn to pro-
strude from the sur-
ace.

Step 4. If you want the horn to stand proud, tilt your
table and cut in the direction you choose, referring o
the photo in Step 4 as a guide. The woaod used here is 1'-
thick and | used a 1.5° to 2° tilt with an Olson PGT No. &
blade. Any variation will alter the amount that the horn
sticks out. Cut the other waste areas with the table
zeroed.

Step 9. Cut the Bainbridge Suede mat board for the
backer. In this case, because the sides of the project are
iregular, it is difficult to get o straight cut to completely
cover the reverse side. Try using a light-colored pencil
and frace along the edge with the point underneath.
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Step 4. There was d misprint in the grizzly bear pattern in
the March 2003 issue regarding the table fiit and direction
of cut. Somy about that, and I'm sure I'll get o few more
nasty-grams about this. In order to eliminate that problem
from this point on, here is how | plan on keeping myself out
of trouble. Either cut this photograph out and keep it near
your sovw, of make a similar board for your own reference.
Naw vou can check for yourself before you cut.

Step 7. Remove the pattern from the board, making sure
to remove all fraces of spray adhesive residue. As | have
mentioned numerous times before, nothing screws up a
finish more than that stuff, We brush on mineral spirits and
wipe several times with clean rags. and then sand all
over again,

Step 10. Cut the line with o sharp utility knife. Try to make
the cut in one pass without slipping. | usually sharpen the
blade. hone it on a leather strop, and then cut the
backer on an old sheet of plywood kept just for cutting
in this manner. The blade goes into the plywood enough
so that it does not slip. One other hint — put something
between vou and the blade or stand to the side of the
line. That way there is less of a chance of cutting yourself
if the blade does slip.



Step 5. Drill blade entry holes with a 1/16"Dia. drill bit. Drill
in increments if the wood is more than 1/4" thick. If you
drill thick wood in one pass, the gullets fill with compact-
ed sawdust and the drill bit has a far greater tendency
to run out, That is not a problem ¥ you are in a large
plece of waste area, but you will ruin the eyes on this
design if it happens.

Step 8. We sand the surface up to 320-grit for an ol finish
and apply at least three coats of Watco Natural Danish Ol
Apply a lberal coat on the first finish, making sure to satu-
rate the end grain of the entire design. Allow it to soak in
and:re-apply it to the areas that appear dry. Once you
have al the grain coated, wipe it off with a clean, dry, lint-
free cloth. Hang it up ond check it several times during the
day and wipe off any bleed out. Two or three days later, do
it cll over again, but this time use o dry disposable brush to
remave any surface accumulations within the cutouts, and
wipe the surface with a clean cloth. Allow about a week
before you apply a light coat to the surface. If you want
glossier surface, rub it in with 500-grit wet or dry sandpaper
and polish it with a clean dry cloth. | know it seems like a lot
of work when you could just give it a spray coat of poly or
lacauer, but this finish has a much richer appearance and is
well worth your effort.

Step 11. Fasten the mat board and hanger to the back
of the project. In this case we used staples in inconspicu-
oUs dreas; however, you can use glue if you Wish,i;i

Wood so gooc

you wont want to cut itl

\\ -'?\' This “Battic Birch” plywood is the
50(‘0 o irte plywood for scrolwork or fret:
work. All the plies are birch, with no inner

voids so the edges finish beautifully. Our Scroll-PLY is
always clear and perfect on one face, though the back may
have an occasional plug. Just call for special sizes!

1/8” SCI‘O"-PIY 1-20 piecgs 20+ pieces
- | of same size | of same size
12" x 12" 1.20 .85
12" x 24" 2.40 1.90
24" x 24" 5.00 4.50
1/4” Scroll-Ply
127 x 127 1.50 1.25
12”7 x 247 3.00 2.50
24" x 24" 6.25 5.50
1/2” Scroll-Ply
12” x 12" 2.40 i 1.95
12" x 24" 4.80 3.90
24" x 24" 10.00 9.00

\\sa B\gnks
SC\”O so'nd Hardwoc‘ These are the solid

hardwood blanks that have

the scroll world talking! Each blank is a clear color

matched panel, sanded to thickness. Spend your time

scrolling instead of trying to glue and plane wide panels
yourselfl! Just apply your pattern and start scrofling.

147 | /2" | 3i4”

ASPEN  [2°x12"| 3.20 | 4.30 | 5.10
12"x16" 4.30 | 5.70 | 6.70

POPLAR [127x207| 5.40 | 7.20 | 8.50
ASH 12°x12"] 4.20 | 5.60 | 6.60
12"x16”] 5.60 | 7.50 | 8.80

BASSWOOD [12°x20” 7.00 | 9.30_[10.50
BIRCH  Hon427 5.20 | 6.90 | 8.10
OAK 12°x16" 6.90 | 9.20 |10.80
BUTTERNUT [12”x20” 8.60 [11.50[13.50
MAPLE 5w 127 6.50 | 8.70 |10.20
WALNUT  [127%16"| 8.70 |11.60]13.70
PURPLEHEART[12"x207 10.90 [ 14,50 [ 17.10.
. Aﬁ?:ﬁg‘én 12°x12"| 7.90 |10.50 |12.40
12°%167 10,50 | 14.00 | 16.50

MAHCGANY 197,007 13.10 |17.50 | 20.60

mabELR MMM 181125 (008) | 3344 TI0L TIVD

insured Freight Charges
Continental U.S. Addresses

Order Value: $0-$20.00, add $5.95

Order Value: $20.01- $50.00, add

$7.95

Order Value: $50.01-$100.00, acd

$9.95

Order Valua Over $100.00, add

$10.95

.rtmﬂlﬂh ll(

EDITAC

- Basilebing
?
gc} WGOd' Alashka, Hawsaii, Puerto Rico,
Canada, and cther International
Heritage Building Specialties qeqtinations willincur additional
205N. Cascade freight charges. Callfor quote.
Fergus Falls, MN 56537-2208

WoY




'SCROLL SAW PROJECT

Infroduction

My goal for this pro-
ject was to develop an
attractive jewelry/keep-
sake box that did NOT
have a zillion cuteuts, and
also would not take too long
to put together. Thanks fo the
expert sawing, assembly and fin-
ishing skills of Ron Lettenmaier, the
prototype shown here is absolutely
gorgeous! Made from ook and walnut and accented with
overlays from purple heart {which was also used to line
the interior], the finished project has a rich quality, look
and feel that just begs fo be touched.

INSTRUCTIONS
Refer to the photograph of the project to get a basic
understanding of the various parts and their assembly.
Full-size patterns are provided for all scroll sawn parts of
this project. All parts can be sawn on a scroll saw; howev-
er, a table saw is best for accurately cutting the rectangu-
lar parts, as well as the miters, to size. Make photocopies
of patterns, and temporarily adhere them to the wood
with spray glue. Drill small blade entry holes in each area
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The Tulip Box

designed by Dirk Boelman of The Arf Factory and sawn by Ron Leftenmaier

Patterns Located in Full Size }
Pattern Section No. 1! ¢

fo be cut
out. To save time,
stack and saw leg sec-
tions, box panels and overlays
two af a time. C overlays could be sawn
four at a time. Tip: to prevent the blade from
overheating and burning the wood while sawing, cover
the pattern with clear packing tape. The tape will melt and
lubricate during sawing.

The corners should be mitered between the leg sec-
tions, box panels and lip sections. Bevel each end to be
joined at 45°. Bevels can be made on a table saw, or on a
disc/belt sander with adjustable tifing fable. Liner panels
should be cut to fit inside the box affer it is assembled.
Divider panels need to also be cut fo fit inside box affer
assembly. To ensure proper fit, check the actual thickness
of the material you are using and adjust the slof size as
needed. Note: do not glue the divider panels inside the
box; it will be much easier to clean and dust the inside of
the box if these panels are removable.

After assembly, apply desired finish. Secure the lid to the
box with a pair of hinges. Fasten the mirror inside the lid
with glue or screws with cleats. If desired, install a short
length of chain or cord between two small screw eyes fo
act as a stop for the lid.

That's all there is to it. Have fun and enjoy! F’Q‘



Part

-v»-'_cﬂﬂ Ut

_ BILL OF MATERIALS

De'scripi“iOn

Lower lid section
& botftom panel

Top lid section
Support block

Front & badck panels

End pan

Side ip's

Leng divider panels

't divider parels

bdck inersections 1/8 x 2-1/4 x8-1/4

ef sections

Size in inches  Quanlity

VAx7-1/4%10 i

1fdx6-1/4%x9
Hax 5-5/8 x 8-1/4
1/4 % 2-1/2 X 8-3/4
T4 % 2-1/2 % 6-1/8
I 4% 1 x8-3/4
1l x 6118
/4% /2 x8-3/4
T4 /2% 6-1/8
1/8x 2-1/4 %8
1/8 % 2-1/4 x 5-3/8

S B R R R R NI Ry

148 x 2-1 /4 x 5-3/8
18 x 21 /2% 3-1/4

AR

SUPPLIES
Tools: table saw or similar scroll * wianith
assorted blades: drill with bifs
Termporary=bond spray _c:dh

Cledr packing tape :
Sandpaper. assorted grifs
Wood glug - e i
Plexiglas or glass mirror—oval 4-3/4" x 71
QOne pair hinges i : o
Smallscrew eyes lenagth of Bras
chain or gold cord to limit lid fram
y far [optlonal) :
Finish of cheice - A

Creative Woodworks & Crafts September 2003 » 27



[Patterns Located in Full Size |
Pattern Section No. 2! :

designed by John Nelson and sawn by Wes Demarest
EXCLUSIVE: Learn to make your own wooden hinges for this project!

Step 1. Sand both surfaces of the Step 2. Photocopy and transfer the  step 3. | stack cut as many pieces as
wood you have chosen and cut all patterns to the appropriate pieces with  possible, securing the stack with hot
the components fo length. spray adhesive, drill the dowel and  melt glue. In this case, | stacked the lip
blade entry holes with a 1/4-Dia. brad  and base with the pattern glued to the
point drl bit, and cut the waste areas [ip piece. Once they are cut free, sepa-
free with a No. 7R screll saw blade. rate them and finish the lip piece.

cut the lid free from the waste and route the top edge
detail with a 1/8"-Dia. cove router bit while the lid is stil in ~ Sfep 8. op
ohe piece.

28



Step 7. Sand the surfaces up to 320-grit and apply Wartco
natural Danish Ol to all the components that will not be
dyed. Allow the finish fo cure af least three days and dou-
ble that if the weather is cold or hot and humid. Be sure to
follow the instructions on the can for proper disposal of
any rags you use that come in confact with the oil,

Step 9. Check the length of

the screws for the lid knobs

Step &. We begin the finishing process by first removing all
residue of the spray adhesive by washing with mineral
spirits. Spray adhesives penetrate deeper than you think,
and the heavier you apply them the worse the wood sur-
face gets. This is particularly frue for any colorants and fin-
ishes you infend to put on the wood. Stains and dyes will
not penetfrate evenly, and clear finishes will not bond

properly.

Step 8. Prior to dying the wood, wet the pieces and allow
the grain to raise. Once It is dry, sand the pleces and wet
them again. Be sure to protect your wark area, and heat
the water (soft or distiled) to 170°. Add some dye, either
powdered or liquid, mix the solution and apply some to o
test piece of wood. Allow the test strip to dry several hours
and adjust your mixture fo darken or lighten the color.
Once you have achieved the desired color, dye the
pieces by immersing them in the solution or brushing it on.
Rinse the pieces in clear water, then put them aside to dry
for the rest of the day. If the grain has raised, rub the sur-
faces with a piece of a brown paper bag, and burnish
the surfaces. Some species of wood will never feel smooth
because of their soff, open grain, but fulip poplar works
very nicely. Once they have dried thoroughly, apply
Minwax Fast Drying Poly either by brushing or spraying.

and make sure they will not protrude through the 3/8"
stock. If they do, grind their ends off until they are a bit
shorter than the thickness. While you are at it, drill a 3/32"-
Dia. pilet hole for the screws, making sure you do not dril
through the lids.

continued on page 30
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Step 11. Transfer the patierns fo the
wood with spray adhesive, folding the
pattern as accurately as possible on
the dotted line. Use a right angle
backer block fo support the hinge
material and drill the hinge pin hole
with a 3/32"-Dia. brad point drill bit. Drill
the hole in several increments, cleaning
the bit each time you withdraw it. Even
a brad point bit will run out when it is
clogged with sawdust.

Step 14. If the hinge pin stock does hot
slide in with only slight resistance, run
the drill bit through it a litte to clean the
hole out. Trim the pin with a rotary
grinder or file, but leave a bif of a burr
so that it will not slide out over time. You
may break a hinge or two getting it
right (it reclly pays to have a wood
stove in the shop to dispose of the evi-
dence; needless to say, | stayed nice
and warm]. Cyanoacrylate glue will fix
the center bump most of the time, but
the small ones are a lot more difficult.
Once you get the hang of it, you don't
break many.

Heepsake Basket continued from page 29

Step 12. Clamp the hinge strip to @
backer board, lock in a No. 7R blade,
and crank up the blade tension. This will
make accurate cutfing a breeze.
Follow the line as closely as possible.
The most important area is the bump. If
you cut inside, the hinge s weak. Cut
too far outside and the hinge will bind.
Cut into the waste area between the
hingss; do not stop your cut at the end
of the lead hinge.

Step 15. Observe that the flat bottom of
the hinge barrel causes the hinge fo
rise when it is opened. If you do nof
remove it, the hinge will break. Round it
off until the hinge stays flat when you
fest it

Step 17. Cut the 1/4" dowels, including
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the recess in the base, to length.
Before you attempt the gluing
process, dry fit everything to make
sure there is no binding of the dowels
a5 vou glue up. Glue one layer at a
fime and let the glue set awhile before
releasing the clamps. | drive the dow-
els through a 1/4" hole that is drilled
nto a block of 1/2" steel fo size them,
and clean the hole with a 1/4-Dia. drill
bit, until | get a friction fit that | like. You
can tell when it is right as it doesn't
break, you don't swear. and you are
not really sweating! Nete: Finishing
before gluing is heresy in woodwork-
ng, but we have had excellent results
with both Cyanoacrylate and glues
such as Alleen's Tacky glue, Liquid
Nails, Quick Grab, and Goop.

Step 13. When you have completed the
first vertical cut, unclamp the hinge strip
and change to a No. 0 blade. Siart from
the lead end and cut the hinge from the
hinge stock. Then re-clamp i, change
back to a No. 7R, and cut the next hinge.
Make several extras while you are at it.

Step 14. A properly reunded hinge
barrel.

Step 18. Finish up by gluing the lid assem-
bly in place. You will have fo eyeball it for
an even fit. If the clamps leave any marks
in the finish, rulb them out and spray some
poly over them.

Attach some felt feet to the bofttom
and you have o swell gift. Don't be afraid
1o enlarge the pattern; then the recipient
could use it as a sewing basket. 22



Revealing Rit...The Secret Ingredient!

Professional and hobby woodwork-
ers, basket and toy makers of all
kinds have known for years that the
easiest way to evenly and deeply
color raw wood has been fo use Rit
powder or liquid dye. Wood fibers
open up and weTcome the dye
color!

It is far easier to batch-dye small
items than fo paint them. The color
penefrates more deeply, and the
rich, vibrant colors enhance natural
wood grains.

The five scroll saw projects shown fo
the right were designed by John
Nelson exclusively for Creative
Woodworks & Crc:f?/s. All five were

made with Rit Dyes and were fea- |
tured in recent issues of Creative

Woodworks & Crafts.

Over 35 Colors
Can Be Found At
Area Retailers!

B EE N

B U EEN

Patriotic Basket by Hatley

These five pro}[ecfs have appeared in the five recent &l
issues of Creative Woodworks & Crafts!

Rit® fechnical
suppart provides
complimeniary .
custom-color

formulas and .
calor-matching

services as well as '
continnows assistance,
Support, training,

and recommended

procedures for

dyeing your specific

For more information,

product{s) aceording

about where to find Rit retaill 1, vour needs,
products, contact: incliuding bulk
Rit Consumer Services, orders. For
- sechnical support,
PO BOX 2 l 0705 techifical Suppor

Indianapolis, IN 46221, el

Phone: (317) 231-8043.
www.ritdye.com




by Gail P. Napora

Patterns Lpocatsdm Full Size E
__Pattern Section No. 2T ¢

INSTRUCTIONS

Pre-sand and fransfer patterns

Select wood that has character and a very tight grain.
Cherry and mahogany work well. Completely sand and
wipe your wood before beginning the project. Consider
where the grain will be for the detail cuts, then adhere
the pattern to the stock using femporary-bond glue stick

or spray adhesive, leaving af least 1/8" of excess wood |

around each piece.

Cut the pieces

Drill blade entry holes for the inside cuts and make them
first. Drill an extra hole in the waste area near the piece,
insert the blade, and saw the perimeter of the item slow-
Iy and carefully, being sure to hold onto it and the waste
area as you finish cutting the pin or pendant free. This
method of "dropping out a donut” is a quick and safe
way to cut small itemns.

Shape and sand rough edges

Using the Dremel flapwheel, round over the edges of the
pin or pendant. Add extfra shaping as desired. If you
haven't used the flapwheel technique, practice on
waste before shaping any of the interior cuts to avoid
making unwanted grooves. A light fouch is best. On the
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rooster, extra shaping will accent the fail feathers. On
the horse, accent the jaw line. On the cat, the flap-
wheel may be too strong for the face so use sandpaper
and a light fouch to soften any scroll saw marks. On the
delphin and fish, extend the rounding effect to empha-
size the body.

Finish

Apply clear finish of choice and allow fo dry. If you are
making a pin, add o pin back positioned so that it is not
seen through the cufs. If you are making a necklace,
feed 34" of thin nylon cording through the appropriate
holes on the face of the design (horse) or drill a 1/1&"
hole through the fin of the fish or dolphin and thread it
there. To make the length adjustable, thread both ends
through two beads and knot, or if you know macrame,
use a 15" length of cord and do a square knof sinnet
closure over opposing ends of the pendant. Wear it or
give it fo someone to enjoy.

Gail Napora has another 50 patterns available, includ-
ing an iris flower, many angels, an odk leaf. a
leaping frog, other dolphins and cafts, Christmas corol-
ers, a peacock, and more. Contact her online
at www.woodandwear.us or at P.O. Box 691, Broadway,
VA 22815. @



Patterns Located in Full Size |
oo | Pattern Section No :

Eagle Shelf

cl 5 el Fenelon an

SCROLL SAW PROJECT

- = = SUPPLIES _
Wood: red ogk or wood of choice—one piece 1/2' x 2" x 8" (for
_allsix brackets), three pieces 172" x 3-1/2" x 6-1/2" (for the
. shelves, one piece 1/4' x 2/ x 19" (for the averlay}: mahecgany
- or wood of choice—one piece 1/2'x 9" x 19" {for the backer)
To0ls: scroll saw with assorted blades; drill with bits
Sandpaper assorted grits : B
Temporary-bond spray adhesive
Wood glue .
Finish of choice

TRUCTI
e f

All
28 "To Be Retired"
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SUBSCRIBE TO CARVING MAGAZINE!

Each issue of Carving
Magazine is packed with |
fun, information, and
inspiration. To have four
great issues delivered
right o your door,
SUBSCRIBE TODAY!

4 issues/one year $19.95*

- Each exciting edition of Carving
; Magazine will feature:

» Lots of step-by-step projecis,
illustrated with useful
photos and full-size
patterns.
-+ A Curving Gallery showing
- many exquisifely corved items
guaranteed to stimulate your
ereativiiy.
o Special feature articdes written
by experienced carvers who
provide insight and in-depth
instruction for many valuable
carving fechniques.
* /A Question and Answer column.
-+ Profiles about carvers you'll
love to learn about, incduding
historical carving personalities.
o instruction for beginning carvers.

Come Join the fun!
Whatever your skill level, if you want to learn more about
carving, Curving Mugazine is the one for you!

Learn from the hest! Some of our featured
columnists ure: L

Ivan Whillock - Relief Carving

Pete Ortel - Cariceture Carving

Dennis Moor - Chip Carving

And many other adept carving veterans.

If you're new to ¢arving, don't worry...there will also be plenty
of beginner’s instruction in ench issue!

To subseribe: Mail your $19.95% /U.S. payment (and make payable) to Carving Maguzine, RO. Box 500,
Mt. Morris, IL 61058-0500. *Canadian orders $23.95, Foreiyn orders $25.95. All orders in U.S. funds only, please.
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o | % Bous #2 Bonus#3 . Bonus #4

20 Terrific
: Ornament Designs
10 Wildlife Patterns 9 Exclusive Projects | Proven craft show sellers
not available From John Nelson that appeared only in Six Sensational Mini-
- anywhere else! the ecarliest edtions of Clock Designs

our special Wood : :
Ornaments issues. These S'Xr?éﬂgsgg fpoizfgms

out-of-print designs can :
now be yours FREE! anywhere else!

* One year of Creative Woodworks & * Many of the projects that appeared
Crafts means at least 160 new, exclusive  FIRST in Creative Woodworks & Crafis
full size patterns worth over $800 if became “Legendary” craft-show sellers for
purchased individually! many of our readers. Don’t miss out on

this valuable aspect of our magazine!
* See it first in Creative Woodworks &
Crafts — we feature the best designers with  * Learn to maximize productivity, even in
their newest projects, tips, and techniques!  the smallest workshop!

TO ORDER: Send check or money order {and make payable) fo: Creative Woacdworks & Crarts,
P.O. Box 518, Mt. Mortis. IL 61054-7991. To order by credit card (Visa, MasterCard, & Amex)
order TOLL FREE 1-800-877-5527. Remember to reguest your 4 bonus items!
*Cancidicn orders $37.97, Foreign orders $41.97, U.S. funds.
4-BONUS OFFER VALID ONLY WITH PAID SUBSCRIPTION



.The Hegner Unimax.
another concept, nol a
croll saw — a fret saw! A
rery-well-huilt machine,
but we cxpect that from the
ood folks at Hegner. Na
ribration, none, nada, zip!
That's because the machine

his size. Although the
natructions advise you to
bolt it to a bench, I did not
ind this absolutely neces-
sary because it did not
move in use. The Unimax runs so quictly, you could use it in a bed-
room and never awaken your signiticant other. The table measurers
11" x 17" and is made of 3/16" steel, which has a finish that appears to
be powder coated. The rest of the machine s a combination of cast
aluminum and iron, except, of course, for the motor.

The top arm is removable,
allowing you lo work on a
picce of material as large as
you can control. Just be
sure o keep within the rec-
ymmendations speeified in
‘the instruction manual for
blade and material thick-
ness. Remember that by
removing the lop arm, the
only blade support is the
ceramic suide, so slow
down your feed rate and do
ol apply any lateral lorce
: on the blade while you are
cutting. ThL ceramic biade guldc has two slots: the smuller one is for
No. 3 and 5 blades, the larger one is for No. 7 and 9 blades. You
change the orientation by loosening a screw under the table and mrning
the guide Lo the proper blade position. The assembly is engineered such
that it always registers correctly when you tighten it. Be advised that
the top arm houscs the air hose, and when you remove the arm, you
will have to employ other methods to blow the sawdust off the line.

This saw is powered by a
100-watt, single-speed.
dircct-drive  induction
motor that runs at 1770
rpm, and provides 7mm of
blade travel. The air pump
provides sufficient air to
keep the line clear, and the
plastic hose runs through
the top arm and can be
adjusted by pulling er push-
ing it. The guide bushing
that supports the blade
drive shaft requires periodic
lubrication with sewing
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machine oil, and T found that sawdust accumulales in the blade guide
recess and is best cleaned by removing the tuble and blade guide. You
only have to remoyve 4 screws, so this is not a problem.

This is not a scroll saw and does not cut like one, I have a heavy hand
when T cul. | push hard and I use the blade as a fulcrum when I tum by
pressing the material on 4 rear corner of the blade. To make sharp interior
points, [ back out, tum the piece with the blade in a waste portion, push
the blade backwards, back into the cut, and then widen the line on my
way out. You shouldn’t cut like that with ihis saw because there is no top
blade clamp und the blade can be drawn forward.

This is a piece of 1/4" red oak plywood. As you can sec, unless you exer-
cise fine cutting technigques, you can get cone cuts. The blade in this case

is an No. 5. Yes, a heavier blade and lighter touch will reduce or eliminate
the effect. Tt is just a matter of adjusting your cutting style to the saw,

The maximum cutting depth is a little less than 12" (12mm} in soft
wood with a No. 7 or 9 blade and the top arm and upper guide in position.
With hardwood, the recommended maximum thickness is a little more
than 5/16" (8mm). The use of a smaller blade will require thinner wood.
The saw will also cut non-ferrous metals, plastic and horn.

The blades are specific to this saw and are one size larger than what I
consider standard size, e.g. the No. 3 for this saw is comparable to a No. 3
Scroll America Blade and the steel they are made of seems a bit stiffer,
much like a jewelers blade. | tried altered stamdard blades (not reverse
tooth) and they worked fairly well. Keep in mind, larger works better due
1o Lhe stiffness. Because the blades arc so short, reverse teeth are not pos-
sible, so expect a little splintering on the reverse side on your work. The
blades that arc available for this saw leave a very nice cut edge, polished
in fact, without any teeth marks.

The saw is equipped with a dusl extraction port in a cover that pro-
tects the blade drive assembly. The cover tilts forward sufficiently to
allow for unencumbered blade changing. and is made to fit a common
household vacuum clemmer hose. That means no expense for a shop vac.

This is a very-well-made machine that will provide many years of use,
and with a price under $300. it should make a good starter saw, but who
ever gets rid of them? Just keep in mind that it is NOT a scroll saw. L=



by Wes

Hastern Hemlock, Tsuga Canadens,
also called Canadian Hemlock
and Hemlock Spruce. It grows from
Newfloundland across southern
‘Quebec and Ontario, south through
ull of New England, down the
ppalachian Mountains into
‘Georgia and Alabama, and in the
Lake States. IL is a site-specific
peecics in that it will only grow in
conditiony ol its own liking. The sile
‘must have cool moist soil thal is
well-drained and a flow of cool
moist air. Such sites are usually found in upper clevations on slopes
near creeks and glens. The trees are nearly unmistakable due to their
shape, color and size, with the Eastern White Pine somewhat simi-
lar. When they are in pure stands, they grow much slower; size is
not relative to the age of a tree. In our country’s earlier times, some
relatively small trees were well over 500 years old and a few over
1000. When a stand 15 thinned either by man or naiure, the trees arc
released and growth rates can increase 10 times, with some speci-
mens attaining heights over 100 feel and diameters over 3 feel;
however, most today are somewhat smaller.

The needles of hemlock arc unigue
there is no confusion heiween this
species and other conilers. They are
flat and fastened to the twig by a
very short, thin stalk, and when
healthy, have a deep green color
with a slight silvery shadc to the
underside. The cones may stay on
the tree for two years, although the
seeds are releascd during the [irst
antumn. The sceds do not carry far
from the mother tree and provide
food for birds and forest rodents.

Al Lhe present time, the Wooly
delgid, the little fuzzy spoes in the
hotograph, are decimating stands
cof Fastern Hemlock throughout its
anue, They got here from Asia in
he early 19207s, and kill or weaken
the tree by sucking the sap from the
eaves and twigs. However a [ew do
urvive, Spraying is effective for
rnamental hemlock, but too expen-
ive for lorest tracts. The spray has
o lhoroughly cover the entire height
o the tree, and because most are 0
all, there is no effcctive method of
application that is affordable.

As you can see in this photograph
the death ol these magnificent trees
will have an altering effect on wood-
land microclimates because of the
warming and drying of areas that up
until now have been cool and moist.
This particular stand is 40% dead and
the forest composition is beginning to
change. Forlunately, the trout stream
that Tows through it has not bcen
alfected — yet!

Demarest

Historically, the bark of hemlock has
een its most valuable commodity
ecause of its high tannin content.
‘From the time the earliest settlers
“came to this country and up to the
iscovery of the chrome tanning
rocess in the middle 1800°s, thou-
ands of acres of hemlock were cut
nd stripped of their bark Tor the tan-
ing of leather. In many cases, the
ogs were left o rol. The bark is still
sed in vegetable tanning methods
ceause that method provides the
Jeather different wear characteristics
han those of the mineral recipes.

The wood of this
tree has commercial
value, but because
ol shake, extra care
must be taken in the
crading process.
Shake is a condition
wherchy the growth
lavers separate in a living tree and never heal. Some feel that the
condition is caused by wind (as in wind-shook), but il is actually
caused by bacterial action in the moisture between the growth rings.
The separations are cvident when the tree is felled; however, the
extent cannot be determined until the trec is on the sawmill. We
have sawn a number of beautiful Eastern Hemlocks on our mill only
to experience losses of as much as 65% due io shake. They can be
short or as Jong as the log and when the board is removed from the
mill it will Tall into several new widths that are never straight, The
older the tree, the more prevalent the shake condition is, and it is not
Timited to this species.

There is little il any color separation
between the sapwood and heartwood,
but closer inspection reveals that the
sapwood is slightly lighter In ¢olor.
The heartwood runs from tan to a
pale brown with a reddish hue. The
wood is coarse with an uncven lex-
ture, fairly lightweight, and moder-
tely hard—but the knots are brutal.
The wood is also fairly stll, but low
Ain strength and shock resistance. It is
not a “pitchy” wood like Eastern
Whitc Pine, and takes paint. stain and
clear finishes well. It has accepted all
the glues we have used, but be sure
to get enough on the surfaces
because il will soak in fast and could leave a "starved joint”.
Working the wood with machine or hand tools is nol a problem
except for the knots, and it holds screws and nails very well,

The wood, when sound, finds use as construction lumber, pulp-
wood, shipping boxes, pallets and crates. The tree also has usc as a
food. Our early settlers were taught by the Native Americans (o
brew a lea from the needles that is very high in vitamin C, and the
cambium layer could be used as an ingredient in bread, soup, or
mixed with meat, suet, and berries to make pemmican. Li;j
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INTARSIA PROJECT

Infroduction
This African wild hog has
a face only a mother, or
another warthog, could love.
But it makes an inferesting subject

for an intarsia project. Here's how it's done.

INSTRUCTIONS

Copy the pattern and cui the pieces

Redraw the pattern on tracing paper; this wil allow you to
see and utilize the grain configuration when laying out the
pleces. Use white transfer paper and a ballpoint pen to
trace the project parts on the wood. One of the benefits of
enjoying intarsia is you can use the scraps of wood that
would normailly end up in the frash (see Fig. 1).

After cutting out each plece, sand the bur off the bot-
tom with a hard-backed sanding block. This will insure the
pieces lay flat (see Fig. 2). Sand the cut edges on the drill
press with an auxilicry table or oscillating spindle sander
and proper size drum to create o smooth, 90° edge for
tight fitting jeints (see Fig. 3).

Place the cut and sanded piece on top of the one it will
adjoin and draw a new cut line using the edge as d fem-
plate (see Fig. 4). Cut the next piece out, keeping the
blade just on the outside edge of the pencil line (see Fig.
5). Sand the cut edge up fo the pencil line (see Fig. 6).
After ¢ litfle adjustment you'll have a near perfect joint
[see Fig. 7).

Hold the pieces together with masking tape on both the
front and rear. Once again, place the pieces on the onhe
they will adjoin and draw a pencll line (see Fig 8). Cuf,
sand and fit as before. This procedure will be repeated
unfil all of the pieces are assembled (see Fig. 9).
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Warthog Intarsia

by Robert J. Hiavacek, Sr. of Wildfife Infarsia Designs

Patterns Located in Full Size ;
Pattern Section No. 11

Tip for making the eye

Bore a hole in the waste area of the eyelids and cut out the
eyeball area (see Fig. 10). Since the eyelid opening is too
small to get a pencil in fo draw a cut line, use the waste
piece to trace around for the eyeball on ebany (see Fig. 11).
Then cut out on the line.

As the small pieces of the eye are cut and fitted, they wil
be taped together on both sides; cellophane tape was
used here for clarity. Now we can trace around dall five litfle
pieces and fit them cs easily as one (see Fig. 12).

Raising and lowering pieces
Project pieces marked +1/8", +1/4", and +3/8" should be
raised the amount indicated by placing the part on a
piece of wood of the proper thickness and tracing
around it. Cut the shim within the line so it doesn't pro-
trude beyond the edge of the project part (see Fig. 13).
To raise the eye, cut a 1/4"-thick
shim to raise the outer portion of the evye,
Then cut a 1/8-thick shim to raise all of
the inner pieces of the eye. Glue the
1/8" shim in place on top of the 1/4"
shim (see Fig. 14]. Bore a small
hole through the center of the
shim so the eyebal can be pushed
out from the back in case it

gets stuck.

Lower the pieces marked -1/8"
and =1/4" by sanding down or re-saw-
ing the amount indicated (see Fig. 15).
Be sure to remove the material from the
top surface of the pieces.

Contouring and gluing

Begin contouring the lowest pleces first. Hold the piece in
position and draw a pencil line on the edge of the piece if
will adjoin (see Fig. 16). Now use the pencil ine as a guide to
contour the higher piece down to it (see Fig. 17). NOTE: sand
the eyeball convex, making sure you don't leave any flat
spotfs on it

When confouring with the sanding drums is completed,
hand sand the pieces smooth or use a 120-grit sanding mop
(see Fig. 18).

The pieces of the face shown in Fig. 19 have been edge
glued with 5-minute epoxy. Place a sheet of wox paper on
your worktable so the project doesn't become a part of it.
To ensure proper alignment when gluing. put the other
pieces in place but don't glue them at this time. This assem-
bly can how be sanded with the finish sander.

Put a little epoxy on the edges of the other pieces and
glue them in place. The eyeball will be glued in last after
applying several coafs of gloss finish on it.

Lay the glued-up project on the backer plywood and
trace its outline. Tilt the saw fable about 15° down toward
the left and cut the backer approximately 1/8" inside the
traced line (see Fig. 20).

Stain the edge of the backer walnut and glue it to the
project with carpenter's glue. Use a few C-clamps to insure
a good bond, placing scraps of plywood under the clamps
to protect the surface (see Fig. 21).



SUPPLIES

Wood: walnut—one plece 3/4"-thick (sizes not
pecified since scraps were used for this project}:
ebony—one small piece (for the eyeball);
phvwood—one plece 1/4"x 11" x 16" (for the
backer]; small pieces of 1/8"-, 1/4"-, and 3/8"-thick
wood for shims
Tools: scroll saw with assorted blades; drill ¢

assorted sanding drums and smaill drill bits; sanding
mop with 120-grit abrasive; finish sander with
assorted grit abrasive

S-minule epoxy

Carpenter's glue

Pencll

Ballpoint pen

White transfer paper*

Finishing
Apply several coats of matte, or finish of choice. A Jim Dandy “Painter’s Pad with turn-table" makes spraying easy:
you just turn the project instead of working around it (see Fig. 22).

After brushing severdl coats of gloss finish on the eye, glue it in place. Attach a hanger and admire your homely

new project! @

Fig. 1. Transfer the pattern to
the selected stock.

Fig. 4. Use previously cut pieces as
templates for more accurate cut lines
on adjoining pieces.

Fig. 2. Sand the burrs off of
the backs of the cut pieces.

Fig. B. Cut on the outside of
the adjusted line.

Wax paper

- C-clamps

Hard-backed sanding block
Sandpaper, assorfed grifs
ranger
Matte spray or finish of choice
0SS varnish
Paintbrush
Painter's pad (opfional)**
*Available from Dick Blick Arf Marteriaf:

from Jim Dandy Products:
landy.cam.
For a free catalog of Robert Hlavacek's intarsia pai-
terns, call: (708-788-6455); or write: Wildlife Intarsia
Designs, P.O. Box 1246, North Riversicle, (L 60546;
www. wildlifelntarsiadesign.com.

Fig. 3. Edge sand with a drutn sander.

Fig. &. Sand the cut edge
up to the pengil line.

continued on page 40
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Warthog Intarsia continued from page 39

Fig. 8..1"épe the cut pieces
together and continue marking
adjacent pieces.

Fig. 7. Check the joint with the
adjacent piece.

Fig. 11. Use the waste F.Ji.ece to
trace around for the eyeball.

Fig. 12. Tape the eye
pieces together and
trace around them.

Fig. 16. After contouring a
piece, trace ite outline on the
adjoining piece as a reference.

Fig. 15. Resaw the }:QIBCBE which
will be lowered.

" Fig. 9. Eventually all of the
pieces will be cut and taped
together.

"

F]g 17. Use the Pencll line as a

reference when shaping the
hext piece.

wiay

Fig. 10. Bore a hole in the
waste area of the eyelids and
cut out the eyeball area.

Fig. 1&6. A sénd[ng mop is used
to smooth the pieces.

" et

Fig. 20. Cut the backer to
shape.

Fig. 19. Edge glue the pieces
with B-minute epoxy.
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Fig.. 21. Glue the intarsia piece
to the backer.

oy

Fig. 22. Apply finish,

i



CAROUSEL ROCKING HORSE UNICORN ROCKING HORSE SWING E'f IPLATER.
29"H x 14"W x 44"L 32"H x 14"W x 44'L 40"H x 51"W x 37"'D
SH-1168...$7.95 SH-1170..$7.95 SH-1439..$8.95

" ORGANIZER / FILIGREED PLANTER  JELLY CUPBOARD  WATERPUMP " PLANTER TOWER

STORAGE BIN. 42"H x 29"W 48"H x 20"W PLANTER 72'"H x 42"W x 42"L
27"H X 11"W x 14"D SH-1524...$9.95 x 12'D 53"H x 23"W x 23D SH-1431.$8.95
SH-40...$4.95 SH-243..$6.95 SH-826...$10.95

TRACING PAPER

PICKET PLANT CORNER WHEELBARROW PLANTER SMUDGE PROOF
STAND CUPBOARD 16"H x 4A0"W x 17"'D EIGHT LARGE 34" X 22"

36"H x 36"W 84"H x 24"W x 9"D SH-832..$8.95 LONG LASTING, REUSABLE
x 21'D SH-236..$7.95 \ SHEETS SHP-8...$6.

SH-1523...$6.95

SHIPPING CHARGES: Add 10%
shipping to total, minimum $5.00.
Orders over $200.00 shipped FREE!!
We accept Visa, Mastercard, &

Discover. Send your name, address, 'VIS{"T O-U R WEBSiTE AT :
and telephone number to: WWW STEEBAR CQM

T T T A T e A T A T e A o A

STEEBAR CORP.- P.O. Box 980 - wc-52, Andover, NJ 07821-0980
ORDER TODAY by Fax (973) 383-8918 or Phone (973) 383-1026




INTARSIA PROJECT

Leaping Trout

by Fred Martin

INSTRUCTIONS

| used Russian clive for
the upper body and tail
for an clive green color and
vellow poplar with a green color for
other parts. The types of wood | have used
are only suggestions; use what is available to you.

Making the pieces
Transfer the pattern onto fracing paper, making sure fo
include the grain directions and alignment marks; the trac-
ing paper will allow you to see the grein of the wood as you
mark the pieces. Mark and cut the first piece using the fraced pattern and transfer paper.
Again, make sure you include the alignment marks, which help when you are fitting your
pieces together. Using a bow sander or a piece of sandpaper, remove the small burrs from
the back edge; this will allow the piece to sif flat. Sand fthe edges square (per-
pendicular) using an oscillating spindle sander or a drum sander mounted ina
drill press.
Select the wood for the next piece, orientafe the pattern, slide the trans-
fer paper under the pattern, and place the first piece cut info its position on fop
of the pattern. Mark the second piece using the pattern and the adjoining
edge of the first piece as a guice (see Fig. 1). Cut, debur and fit this piece fo the
first; you can tape the pieces together with duct tape or, as | prefer, glue them
together as you go. Note: you can get away with gluing this project because the
body is shaped as one unit. Continue marking, cutting, fitling and gluing the body
(see Fig. 2). Once the glue has cured, sand the gill opening with a spindle sander or
drum sander in a drill press (see Fig. 3). Mark, cut, fit and fape the remaining pieces
(see Fig. 4). When all the pieces are cut, remove the duct tape (see Fig. 5). Drill the
3/8" hole for the eve (see Fig. ). You can make the eye from a piece of 3/8" doweling
or, if you have o 3/8" dowel cutter, out of any type of wood you desire. Shape and con-
tour each piece and glue together. Note: | use @ pneumatic drum sander to rough shape
the pieces and a bow sander fo do final shaping and sanding. If you use a backer you can
mark, cut and glue it fo your frout. For the “backless" method. you can sand the back flat
and smooth and round the back edges with the bow sander (see Fig. 7).
Apply the finish of choice. When the finish has diied, aftach your favorite "fly" or lure in the frout's mouth by
driling @ 1/16" hole (see Fig. 8) and epcxy it in.
Attach hanger and enjoy. @

SUPPLIES

Wood: Russian ollve—one piece 3/4" x 6" x 12" (for bow scndert: drill with bifs including 3/8"-Dia.
low poplar—one piece Forstner bit: pneumtic druni sander for shaping
() {optioncl)
Tracing paper _ _
Transfer paper (cdrbon paper)
; 34" % A |2 (for Draftsman pencil and leads
body, fins, gill and lo jaw); aromatic cedar— Accardion glue botfle and glue
one piece 3/4"x 2" x 10" (for lower body)
s scroll saw with No. 5 fhrough N
scw with 1/8-1/4" bla llefing spindle
scinder or sanding drum mounted in a drill press; igns.com.
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Fig. 1. Use the previously cut picce as a .Flg. 2. Continue ﬁarking, cutting,.
guide when marking the adjacent piece. fitting, and gluing.

Fig. 4. Use duct tape to hold
the unglued pieces together.

: Fig. 7. Smooth and round the back edge with a bow sander. Fig. &. Drill a hole to mount the fly or lure.
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FEATURE

Try Cash Coatings

reviewed by John Polhemus

I walk the line— with Cash Coatings’ water-based products

It's a good thing T love cutting as much as I do. If T didn’t, the finishing stages would make me quit! I started cutting for
money more lhan thir Ly years ago. You know the type of finishes that were 'lv'nlable back then; just opening the cans would
reek havoc with my sinuses and nervous system. I just can’t handle very many chemicals well. Boﬂed Linseed oil was tolera-
ble, quick and easy, and became my finish of choice. When word of the ‘new” water-based finishes that were being developed
came out, | hoped I'd have more finishes to choose from. If you remember what they were like, you know my hopes were
dashed.

Time improves many things, and water-based finishes arc among them. I recently discovered a company called Cash
Coatings. They are a custom [inish designing company. Meeting their customers needs for durability, color. opacity, translu-
cence, drying characteristics, application methods, types of materials used (metals, plastic and glass, not just wood!) are just a
few of the capabilities that make Cash Coatings an exciting find! Obviously, all of these capabilities aren’t likely to be needed
by a small business like mine or by a hobbyist, but they are by some of the large-scale companies that Cash Coatings serves.
We do, however, benefit greatly by all they’ve learned developing their finishes. Among their commercial customers are sev-
eral internationally-known toy and game manufacturers. Some veneer manufactures use Cash Coatings’ Wood-Loc produet to
stabilize and keep their vencer flat and wrinkle-free.

Testing the products

I was given six samples: natural stain, sanding secaler, satin, gloss, colored stain (red), and Wood-Loc coatings. They far
exceeded my expectations, especially the stain and color coatings. I applied them to [/8" x 1/4" x 6" white oak, mahogany,
walnut, white pine and yellow pine. In the photograph, the piece with the wood species” name on is un-coated; the rest are
labeled.

Each of the coatings were applied in a single coat. The sanding sealer and Wood-l.oc were included to show how they
affected the appearance of the wood. The product samples supplied were pre-mixed. off-the-shelf Dip-Cote and were applied
in that manner. Cutting the names of the products in the samples served to show how well it worked on fretwork. However,
using a dip method would make runs and pooling a problem for fretwork. To overcome this, T used straight ping in the edges
ol the samples to hold them, shake off the cxcess, and support them while drying. This greatly minimized the risk of runs and
pooling. Any runs could easily be removed by a little rubbing with steel wool.

I belicve it would be better to apply
lightly by brush, allowing it to seep
through the fretwork, or by spraying.
Drying time ranges from 30 minutes (o 1
hour. This opens up great possibilities at
craft shows! Your customers can have
their choice of color applied to your prod-
ucts, and can give it time to dry while
they shop. With no offensive smell or tox-
icily, it won’t upset the promoter or
neighboring exhibitors. The Wood-Loc
product would be valuable to scrollers for
flattening thin stock. If desired, it can also
be used to hold a bend or twist in stock. 1
planed the five wood species tested to
1/16" x 1/4" x 10", soaked them in Wood-
Loc for twenly minutes, twisted them 1/4
turn, and let them dry. Il Wood-Loc holds
bends and twists, you can imagine how
useful it would be to remove a bow or cup Cash
from a piece of fretwork! Coatings

ornament. E

Coib‘r dlpped or.namentla.
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The biggest problem I expected to encounter was grain raising. It did not occur with the woods I used here. The Cash
Coatings behaved as you would expect a traditional [mnish to. I applied a single coat of each product over each wood sample.
The natural stain and the colors especially impressed me by how evenly they coated and dried on all the woods tested. This
opens up greal possibilitics at craft shows for the same reasons 1 listed above. The possibilities otfered by the color coatings
arc particularly exciting. The seven standard off-the-shelf pre-mixed colors are; Red, Blue, Yellow, Green, Orange, Black and
White. The level of translucence of the off-the-shelf colors is adjustable. Water can be used to dilute them, but will increase
drying time and grain raising. Instead, use their Clear Cote. You can also us¢ their concentrated color tints and Clear Cote to
obtain the desired shades and opacity. The stains and colors are available with or without the gloss and satin finishes mixed in.

1 was so impressed with the Red color dip that [ made a compound-cut orament for Cash Coatings and dipped it. Then I
asked if they would send me samples of the other colors and applied them to some of the ornaments [rom my compound-cut
(3-D) ornament collection. It’s just what my ornaments needed!

Weod-Loc, an invaluable find
As 1 mentioned before, Wood-Loc is valuable to serollers for flattening thin stock.
When the sample arrived, it saved my day on a fretwork box project I was just finish-
ing up. The box lid had cupped after the backer had been glued on and allowed to dry. T
soaked the lid in a shallow tray filled with Wood-Loc for about an hour, then clamped
it s0 it was flat and allowed it to dry. I think I'm going to make it standard practice to
soak and clamp anything like that, even if it isn’t warped or bowed, just to make sure it
stays flat.

Tt can also be used to hold a bend or twist in stock. 1 planed the five wood specics
tested (o 1/16"-thick strips, soaked them in Wood-Loc for twenty minutes, twisted
them one quarter turn, and let them dry.

My son said the strips looked just like the blades on his helicopter Loy. That’s the
one where you hold the stick betwcen your hands, spin it, and up it goes! It’s a good
example of a project where you would want to hold the twist.

Availability

Pricing for the coatings tested here range belween $9.00 and $20.00 per quart, but a lit-
tle gocs a long way. They don’t skin over in the container and the shelf life is guaran-
teed for one year alter opening. Customers have reported coatings working well after five or six years. Some minor water loss
that makes the coating a bit thicker may happen, but that is easily fixed. Not bad!

Having a manufacturer of stains and [inishes that can work with you Lo acquire desired results for the materials and appli-
cation methods of the end user is not something readily obtained through conventional marketplaces. Cash Coalings services
and products are not available in stores. They may be obtained directly from the company. They have just come out with a
Seroller Starter Kit, For more information, sec their ad on page 49.

Cash Coatings may be contacted at: Cash Coatings, 4430 Robertson Road, Madison, WI 53714, 1-888-729-1591, 1-608-222-
2445, 1-608-222-2498 (Fax); cashcoatings @ hotmail.com.
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Chessboard

(for the Civil War Chess Pieces from last issue) |
by Ralph Sinnott L2

SUPPLIES :
| Wood; Veneered plywood—five pieces dark color |
&w&w& Pl o Y 3/8"x 1-7/8"x 17-3/8" [for the dark squares), four
«5@_,’@ pieces light color 3/8" x 1-7/8" x 15-1/2" (for the
light squares); Balfic birch plywood—two ptm,es
1/4"x 7-5/8" x 15-1/4" {for the board bac
wood of choice—one piece 1/4" x 5/8" x 64 [for
the edging strips)
Tools: scroll saw with assorted blades; drill with bitfs
Veneer tape or masking tape
Sandpaper, assorted grits
Wood glue
Clamps
Strip of leather or canvas 2-1/2"-wide x 15-1/2"-long
Self-adhesive felt 15-1/2" x 15-1/2"
Polyurethane varnish

WOODCRAFTS PROJECT

INSTRUCTIONS

Select veneered plywood in contrasting woods
for the chessboard. Note: as an alternative, you
may choose to veneer your own plywood (see
Fig. 1).

Cut five dark strips and four light strips of
veneered plywood 1-7/8-wide and 18-long (see
Fig. 2|. Tape together alternate light and dark
strips with veneer tape or masking tape. Then,
frue up the edge and cut the strips at right-angles

the first cut [see Fig. 3). Tape these strips
together in checkerboard fashion (see Fig. 4). Saw off and discard fhe redundant dark squares. Separate the board
info two halves and glue and clamp the squares fogether.

Glue the two laminated board pieces onfo the backer pieces. The plywood forming the top of the chessboard
needs to be attached o the backer with another piece of plywood in the middle or it will not remcin flat.

Miter the corners of an edging strip 1/4"-thick and glue it to the edge of the chessboard. Glue @ strip of leather or
canvas onto the bottom to hinge the two halves of the chessboard together (seeFig. 5). If necessary put a strip of the
material at opposite sides of the chessbeard so that it lies flat when open. Give the top and sides one codi of
polyurethane vanish. Finally cover the back with self-adhesive felf, =3

F:g ik Improwsed press for Fig. 2. Cut the veheered plywood into Fig. 3. Tape the light and dark strips
laminating veneer. strips for the chessboard. together and cut.

Fig. 4. The strips are
E staggered and

- taped together to

i form the chessboard
-'; Patﬁ&l‘f’l.

ig. b. Completed
hessboard. Note
“that the two halves
“ are hinged by the

* canvas.
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A MASTERPIECE
CELEBRATING
THE LIFE OF
JESUS CHRIST...
- “LIGHT OF THE
WORLD!”

We of  Creative
Woodworks & Crafts
Exclusive Pafterns were
inspired with a vision of
a project depicting
Jesus’ life. We shared
this vislon with our close
friend and talented artist’
Dirk Boelman, who
translated it into this
magnificent pattern. The
project was sawn and
developed by Special
Projects Editor Wes Demarest

Regularly $24.95...
Now On Sale For $19.95]

“Light of the World” measures 211" x 25 and is not a begin-
ner’s project. It comes in a beautiful pattern-booklet, with a
durable 4-page full-color cover wrap, lois of
step-by-step photos, detailed instructions, and full size
patterns. The project is replete with symbolism, all of which is
thoroughly explained in the booklet.

To Order: simply send check or money order (U.S. funds only) for $1 9.95
(and make payabis) to All American Crafts, Dept. G, 243 Newlon-Spart:
Road, Newton, NJ 07860, Atin. R. Becker. To _c‘:rder b

credit card (Visa,

ARTISAN SCROLL SAW BLADES

ORDER DIRECT FROM
“MIiR. SOLID SURFACE”:
FINALLY ONE SCROLL SAW BLADE

THAT EASILY MAKES DUST OF...

HARDWOODS, CORIAN® &

ACRYLICS WITH EASE! 3

Win the war against sanding and obtain a satin smooth cut for

all your Hardwood, Corian and Acrylic needs using the import-

ed skip tooth blades listed below. All Artisan scroll saw blades

are $6.95 per dozen, plus $1.50 shipping &handling per order.
Visa & MasterCard accepled.

=i

Part Number { Teeth per inch| Corian® | Hardwood  Acrylic

AB #2/0 30 n/a Marquetry n/a
AB #2 23 up to 18" up to 14" up to 18"
AB #4 16 up to 14" up fo 14" up to 14"
AB #5 16 up to 14" up to 34" up to 14"
AB #7 14 up to 14" up to 1" up to 1"
AB #9 14 upto 1" upto 114  upto1”
AB #12 12 n/a up to 2" nia
Metal Metal

MAB #3 42 up to 14”

MAB #5 36 up to 14"

New Assortment Package — Contains 2 each
of every blade listed above, a total of
18 blades for only $9.95

For a complete listing of all Artisan
products visit our website at:
www.bgartforms.com or call 888-717-4202

BG Artforms, 2189 Philip Dr.,
_ Bensalem, PA19020

HatEy@@@

Keep It Under Your Hat
When Noi fn Use!

NEW! Hands free, cap mounted
magmificaion!

High grade optieal binoculie

lens choices: [, 24k 2.25x%, or 2.75x!
Move duwn [or magnified siewing

and mene up under brim for .
sitfebeeping!

» Durable, lusting steel constrction!

+ GREAT GIFT!

Cheek lncal modelobby & flv fishing retailors

; 'Mf'.:im(j'acmrn'd.-"

POWER YOUR VISION™ e
completely in IL5.A.

Sx laupe, leta ¥ou power up ¥Our vision
tor those precise [inishing fovches!
Head mounted, hands freel
Lightweizht, modern open desiga

High grade eptical quality binocular
lenses: 1.6x, 20x or 225 29755

Wear the hest, to do your best!

GREAT GITFT!

“' 10

Clieek focal eraft, Fobby & sewdng sefarleny

800-210-6662 Ask for Dept CW

W WL 1AV Ees.conl

i

R

z MagHyes/HatEyes are registered rademarks of MagBEyes, Inc.




[Patterns Located in Full Size | SIZEE_
I _ Pattern Section No. 11 |

- WOODCRAFTS FROJEC

e

by Ralph Sinhoft

INSTRUCTIONS

Cut the 1/4" plywood to size for each of the two side and end
pieces. The dimensions indicated in the Supplics list are 1/2"
longer Than the finished length of both pieces (11-3/4" for the
sides and 7-1/2" for the ends). Mark the face and top edge of
edgch piece and fasten the Iwo sides and the bwo ends
together with double-sided tape or small brads. When fasten-
ing them together. keep both pieces facing the same way,
that is both face sides towards you. Square off the ends,

By cutting cpposife sides and ends together, vou can
avoid any slight inaccuracies in squaring the ends. Also laying
out and cutting the joints will be simplified. Mark the fingers of
fne corner joinfs as shown in the Box Jdoint Pattern located in
Full Size Pattern Section 1, indicating the waste part with a
cross or ofher symbol. Cut fo the marks along the length of the
plywood. Do notf be fempted o cul on the outside of the line
on the sides and the inside on the ends because it s likely that
this will result in a jeint which is too tight to put together. Just
cut dlong the line. Bore out as much of the waste as possible
using a fence on the drill table fo aid in placing the drill bit
{see Fig. 1). Then square off the cutout on the scroll saw.

The conventional way of forming the lid on a box is to cut it
off after the box has been put together, but you can't do that
on a scroll saw. Therefore, set the fence on the scroll sow and
cut from fhe sides and ends the pieces for the lid. Mark the
corresponding lids and beox parts so that they will match up
when the lid is on the box. Cul the 1/8" plywood for the top
and bottom of the box slightly oversize, say 1/14". Put glue on
the joints of the box (but not vet on the lid) and assemble the
sides and ends. Now put glue on the bottam and hold it with
clamps or carefully positioned brads uniil the glue has set. Put
glue on the joints of the lid and assemble them. Line up the lid
on fhe box and glue an the top, making sure the lid is flush
with the box all round. Trim off any projecting plywood af the
top and bottom.

Frepare two 3/4'-thick blocks and two 3/8-thick blocks, all
of them 1-1/2-wide and 3-1/2"long. Fix thase in the box fo
hold a 1/8" plywood cenfral divider 4-1/2"high and two other
dividers each 2"-high (see Fig. 2).

The lid is hinged to the box with surface hinges [see Fig. 3).
Altach the catch as well. For a finishing touch, frace the pat-
fern of the lettering onto 1mm thick plywood. This will need
some supporl while cutiing, so fasten it fo a thicker piece of
plywood with double-sided tape. Avoid getting any tape
under the leftering or you are likely fo break it when getting it
off [see Fig. 4). Finish the project by gluing on the lettering and
giving the box one or two ¢ oats of varmish. 5%

¢
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- Fig. 1. Use a drill

L press to “hog out”
as much of the box
joint waste area as
possible.

Fig. 2. Dividers keep
chess pieces in
place. Note the

placement of the
large and small
braces.

Fig. 3. Hinge
the lid.

Fig. 4. Cut
the letters.



HatEyes

reviewed by Robert J. Hlavacek. Sx

' Tn the March 2002 issuc of Creative Woodworks & Crafts
magazine, 1 did a producl review on MagEyes hands-Iree
* magnifiers. The company now has a new product called
- HarFyes. They work the same way, but clip on the brim of
* your hat or cap. HatEyes provide hands-free magnifcation.
‘¥ They are lightweight, made-in-the-USA magnitiers, and work
- well even if you wear glasses.

The optical grade acrylic lenses are available in four
£ powers: 1.6x with a Working Distance (WD) of approximately
12" to 14"; 2.0% (WD 10" to 12™); 2.25x (WD 7" to 10"); and
© 2.75x% (WD 4" (o 7)". For scrofling, [ found the 1.6x and 2.0x
© most useful, depending on how close you sit to your work,

_ Stainless steel frame construetion makes them a handy,
- rust-free addition to your tackle box for tying on hooks or
. picking snaloos out of your fishing recl. The 2.25x and 2.75x
- would be more useful here, as well as for removing slhivers
* from your fingers, or any time you need to see little things a
lot hetter.

HatEyes are available in four lens powers

and brings your work closer into focus, The lenses for HutEyves and MagEyes arc interchangeable
without distortion, than regular magni-  between the [rames so you can use them for a variety of
fying glasses. HatEyes retail for $24.95  applications both in and outside the shop.

and its lenses are also interchangeable Visil mageyes.com or see their ad on page 47 for more

with all other MagEyes products. information on this neal visual aid.

FINALLY - GREAT COLOR FINISHES TH TARE IDEAL FOR DIPPING
BASKETS ORNAMENTS AND ALL KINDS OF SCROLI.WORK'

p'HéfE&,!és. down to see
your work better,

When you don't need them,

flip HatEyes up, as shown,

or under the brim if you're
fishing in the rain.




Pattern Section No. 2!

Patterns Located in Full Size_E

by Cynihia Stewart of LS Tiffany Studios

Infroduction

Enfertaining at home is a way to share with family and friends. A
game room or den is simply not complete without a bar. It 1s a
great place to store supplies ond beverages and can become @
focal point for the room.

Building furniture is an age-old tradition. It requires basic
woodworking skills, attention to detail and a little ingenuity. espe-
clally if you don't have the right tools. Building your own furniture
is a great way fo create heirlooms for years fo come. You can
enjoy your accomplishments and even save some money. A
maijority of the joinery techniques and details here involve using a
router, It is simply @ matter of setting up and changing bits o cre-
ate the right effect.

INSTRUCTIONS

The front and side panels

To start this project, vou will need to cut and mark the stiles, rails
and panels for the front and sides of the bar. For the sides, cut
four side stiles (A) 5-5/8" x 40-1/2", two side bottom rails (B) 12-3/8"
x 12", two side top rails {C) 4-7/8" x 12", four side panels (W1} 1/2" x
12" % 24" and four side panel overays (W1} 1/4" x 12" x 24", For the
front, cut two outer stiles (D) 8-3/8" x 40-1/2", two front middle
stiles (E) 3-3/4" x 24", one front bottomn rail (F) 12-3/8" x 48-3/4". a
front top rail (G] 4-7/8" x 48-3/4", the front center panel (X1) 1/2" x
18" x 24" and for the center panel overay (Y1) 1/4"x 18" x 24", It is
important that all the stiles and rails are planed fo the same thick-
ness of 3/4".

Transfer the patterns from Full Size Pattern Section 2 to the
respeciive panels and sow out, Nofe: due to size considerations,
paortial patterns of the front and side panels are given here; it is
therefore necessary fo lay the panels out by copying and revers-
ing sections, then plecing them together on the stock (see Fig 1).
| stack sawed the four side panel overlays at the same time, then
sawed the center front panel. Sand the panels to 120-grit when
finished. Using clamps, laminate each of the 1/4" fretwork panels
to their respective 1/2" panegls. Make sure fo use plenty of clamps
to prevent delamination or glue failure. Once the panels have
been glued tegether, sand off any excess glue on the edges.

You dre now reacly o start the joinery process. Set up your
router with the rail bit first. Note: it is a good idea fo make sample
blocks by routing scrap material before attempting fo cut your
project. Rout the ends of each rail first (see Fig. 2). Remember
that the face of the board should be down when making all the
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rouvtering cufs. Once you
have finished, change to the
stile bit. Use your sample
hlocks to set the bit to the
appropriate depth. Route all
the stiles. Don't forget to route
the edge of the rdils that the panels
slide into {see Fig. 3). Lay the stiles
and rails out and try dry fitting them
together. They should fit snugly with-
out any gaps af the intersecting
corrers. You may sand the stiles and
rails af this point, but make sure that
you do not sand at the joints.

Set up the panel bit in your
router and rout the glued-up panels
face down. This will create raised
panals. Check for fit in the rails and
stiles, It should not be real loose or
too fight. Sand the panels and pre-
fit the rails and sfiles. Measure
and mark where the center
dividers will go.

Start the gluing process with
the side panels. rails and stiles
[see Drawing No. 1). Place glue
atf the joints of the ralls and stiles, but not in the groove where the
panels will go. The panels will be captured within the stiles and rails,
not joined to them with glue. It is important for the the large panels
to be able to move within the assembly in response fo fempera-
ture and humidity conditions. Clamp the assemblies together,
moking sure they are flat and square. Do the same for the large
center panel (see Fig. 4 and Drawing No. 2}. Measure and move
the pieces as necessary to make sure everything is square. Let the
glue thoroughly set up. Sand the joints flat. You will now have one
large front panel and two side panels. Join the front and side pan-
els together. | biscuit-joined them with No. 20 biscuiis and then
glued (see Fig. 5). Dowels or screws may be substituted if you do
not have a biscuif joiner.

Be careful: the assembily is very fragile at this point. Measure the
inside of the front panel between the two side panels. Cut two
bottom supports (H) o this length (on the bar piciured here the
supports measured 3/4" % 3-1/4" x §3-1/4"). Cut the two side bottom
supports (1] 3/4" x 3-1/4" x 21". Glue and ncil the first long support
flush with the bottorn edge of the front panel. Attach the two side
supports and finally aftach the lost support {see Fig. ). Make sure
that it is flush with the ends of the case (see Fig. 7). Cut two shelves
{J) 374" x 22-1/2" x 63-1/4". Cut a 3/4" dado 3/8" deep 21" from the
left side of each shelf {see Fig. 8). The dadoes should be cut on the
top surface of the bottom shelf and on the bottom surface of the
upper shelf. They will enable the middle divider panel to slide into
place. Secure the bottom shelf on the supports with the dado fac-
ing up (see Fig. 9}.

The shelves and supports

Cut the top and middle shelf supporis. They should all be 3/4™-thick
and 1'-wide. You will need one 21'-long upper back support (K},
four 21-3/4'Hong side supports (L) and two 41-3/8-long back sup-
ports (M), Measure and mark 12" up from the bottom shelf and 24-
1/4" around the inside of the cabnet (see Fig. 10). Place the sup-
ports above the marks you have made and secure them in place
{see Fig. 11}. Start by attaching the back supporfs first. The 41-3/8"
supparts should be fastened on the back tight to the right side. The
21" support should be fastened on the back tight to the lieft side on
your upper 24-1/4" mork. There should be o 3/4" (or slightly larger)
gaop between the back upper suoports. The divider shelf wil slide
into that slot. Place two on the side supports on the left side and
the upper side suppart on the right {see Fig. 12). Put aside the last
one for now.



W

Secure the upper shelf that you cut earlier on fop of the
upper supports. Cut a divider panel (Z1) 3/4" x 22-1/2" x 26". Slide
the panel info the dado and secure (see Fig. 13). Measure up
12" on the left side of the panel from fthe boitom shelf and
attach the last shelf support. Cut a middle shelf (A2) 3/4" x 22-
1/2" x 41-3/8". Place on the middle supports and secure [see
Drawing No. 3}.

The opening in the left side can fit a small refrigerator or @
wine rack. To make -he wine rack, cut four backs and four fronts
(N, ©, P, and Q) out of 3/4" material using the half-patterns
found in Full Size Pattern Section No. 2. Cut four side supports (R)
/4" x 1" x 24-1/4", two for the fronts and two for the backs. Mark
each of them at 6-1/2", 12-3/4" and 19-1/4". Starting with the
back of the wine rack, secure the first back onfo the supports.
Make sure the bottom of the rack is flush with the bottorm edges
of the supports and the supports are flush with the outside edges
of the rack. Place each of the succeeding back racks above
each of the marks you made. Secure the rack in the cabinet 10~
3/8" from the front edge. Use |he other two supports fo make
the front of the rack following the same procedure. Secure the
raick 3" from the front edges of the cabinet.

The face frame
Right now the back of your cabinet may look a little rough,
especially if you have used plywood for the shelving. You will
need to make a face frame and secure it to the cabinet. Lay
the case assembly on its fronf, so the back that you have been
working on is up. Cut two upright pieces (3} 3/4" x 1-3/4" x 40-
1/2". Place the pieces on edch side flush with the edge. top and
baottom of the cabinet. Clamp in place. Cut the boltom piece
(T) 3/4" x 4" x 61-3/8" (or slightly longer]. Fit it between the two
uprights at the bottem of the cabinet. This piece should fit snugly
and be flush with the bottom of the case assembly and the top
edge of the bottom shelf. Cut the top plece (U} 3/4" x 1-3/4" x
41-3/8" and ploce over the top shelf. The top edge should be
flush with the fop edge of the fop shelf and fit snugly between
the uprights. Cut a 3/4" x 1-3/4" x 24-3/8" piece fo serve as the
center upright [v) between the doors. This should be placed 21-
1/2" from the outside edge (right side). Cut the divider upright
(W) 3/4" x 2-1/4" x 24-3/8". Place 21" from the outside left edge of
the cabinet. Mark where each piece intersects with the other.
This will help in the jainery process.

| took the face frames off of the cabinet and. using @ kreg
jig, screwed and glued them together. You may do the same or
use dowels or biscuits to put them together. Once your face
frame is together (see Fig. 14}, ploce back on top of the cabi-
net and mark out places to biscuitjoin the frame onio the cabi-
net (see Fig 15). Biscuitjoin, glue and clamp the two compo-
nents together (see Fig 18). If you prefer, you may also glue and
nail the face frame onfo the cabinet. Sand flush with the cabi-
net sides.

Make the rear doors

Measure edch opening cnd add 3/4" o the width and height
for a 3/8" overlay door. Make sure when buying hinges fo buy
hinges that are made for o standard overlay door. The doors on
my cabinet are 19-3/4" x 25-1/8". To make the doors, you will fol-
low the same procedure as making the frent panels. Cut your
wood to dimension. You will need four door stiles [X] 3/4" x 2-1/2"
x 25-1/8", four door rails {Y) 3/4" x 2-1/2" x 15-1/2" and two door
panels (Z) 5/8" x 15-1/2" x 20-7/8". Rout the stiles and rails, rout the
panels, and fit and glue fogether. Note: The panels are 5/8"
thick: this will make the panel level with the frame when put
together. A thicker panel may cause problems with hardware
installation and routing details. Once the doors are glued
together and sanded, use a 3/8' roundover bit and round the
outside edge of the door. Don't forget to keep the door face-
down on the router table. Attach the hinges of your choice and
attach to the face frame.

Sit the bar back upright on the floor. On the top shelf, you wil
notice areas where there is a bit of a crack between the raised
panels and the shelf. To eliminate this, place 1/4" x 1-1/2" strip-
ping around the inside edge. You'l need one piece 63-1/4" long
for the long stipping (A1) and two pieces 22-1/8" long for the
side stripping (B1). Nail infe place. You will need supports on the
top edge of the bar to attach the bar fop. Use material 3/4"
thick and 1-1/2" wide, You'll need one piece 43-1/4" long for the

continued on page 52
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Pretwork Bar continued from page 51

long bar support [C1) and two pieces 21" long for the side bar sup-
ports (D1}, These will need to be screwed and glued into place.
They should be flush with the top edge. I is a goed idea fo pre-dill
holes in these supports for the top before fastening in place.

Detailing the front and sides of the bar
Cut the four single lions (E1) from the pullout section using 1/4"

material (see Fig. 17). If you desire, you may rout the edge wilh a -

1/8" roundover bit (see Fig. 18). Secure each of the lions to the sides,
making sure the lions face toward the front of the bar. Secure the
other two lions to the smaller panels on the froni, making sure that
they face foward the middle. Cut the oval (G} for the middle using
1/4" material, route and fasten in place. Cut the double lians (F1)
using 1/8" material, center and fasten to the middle oval.

The columns

Cut the bottam of the columns first, using 1-1/2" material. Cut fwo
botiom front pieces [H1) 8" x 10" and four bottom side pieces (1] 2-
1/2" % 107, To give the columns detail, use a 3/8" beading bit 16 route
the edges (see Fig. 19). Pkice one of the side pieces flush with the
bottem and front edge of the bar. Place o front piece en the front
edge flush with the side piece. Mark the top edges on the pieces
and the exposed sides. Route the sides marked. Attach the pieces.
Do the same to the other side. Place the two remaining pieces af
the back edge of each side of the bar and route the same edges
as the front sides.

Make the bottom risers and attach. Make two 3/4" x 1" x 6-3/4
long bottom risers (J1] and four 3/4" x 1" % 1-3/4" for the short botiom
risers (K1}. Round over the torp edges using o 1/4" roundover bit,
Place on top of the base columns in the same manner you
attached them, with the sides first and then the fronts.

Cut the mid-columns. You will need two 3/4" x 5-3/4" x 25" for the
front mid-columns {L1) and four 3/4" x 1" x 25" for the side mid-
columns [M1]. Place the side mid-columns on fop of the bases and
flush with the edges as you did the bases. You may route the front
edges facing the cabinet if desired. The front columns should be

routed on each side. For the flutes in the columns, use a 3/8" cove

bit set 1/4" deep. The outside flutes should be 1" over from the cut-
side edge and the middle flute should be centered. The outside
flutes are 2" Up from each end and the center flute is 1-1/2" up from
each end. Mark the fence on your router fo create the stops. Flace
the mid-columns on fop of the column bases with the outfside edge
flush to the side column edge. [zee Fig. 20).

Make the upper risers and attach. You will need two 3/4"x 1" x &-
3/8" for the front upper riser (M1) and four 374" x 1" x 1-3/8" for the
side upper risers [O1). Round over the top and botiom edges with a
1/4" roundover bit. Attach on tep of the mid-columns as you did the
ofthers.

Compound-cut the top cclumn orhaments (P1 and Q1) and
sand te fit. Tne ornaments are made of 1-1/2" material. Use the paf-
tern provided. Cut from the side first and then the face. Cut two. For
the side upper ornaments, use the pattern and sand to fit together
with the fronts. Attach, making sure they are flush with the top of
the bar.

Between each sef of columns is another board which gives the
foot rail exira strength. For the front (R1), cut one 3/4" x 7" x 53"
board and route the fop front edge with ¢ 3/8" beading bitf. Fit
between the two front columns and secure. Do the same fo each
side (S1). Make two pieces 3/4" x 7' x 19", route and place between
the columns af the bottam of each side. The pieces will all have to
be timmed to fit.

The bar top

The bar tfop needs to be somelhing that can withstand spills and
messes. This was a major concern and left very few choices for
materials, until | found oul about Envirotex. Envirofex is o polymer-
based pour-on finish which is water resistant and can handle the
use that o bar might get. A regular finish would be ruined with the
first spilled drink, and other materials can be very costly. Using the
Enviratex lets us use a less expensive or more fragile material like ply-
wood or a veneered mdf for the top. | veneered mine with walnut
burl. To make the top (T1), cut a 3/4" piece 74" long and 30" wide
(see Drawing No. 4). Measure and mark 16" from each side and 8"
from the back. Cut this area out. This will leave you with a "lI" shape.
To cover the edges and make a nice appearance, fim around the
enfire bar with 3/4" x 2-1/2" material (U1). To give the frim more
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Fig. 1. Transferring
the partial patterns.

Make four copies of the partial overlay
patterns, two as they appear in the
Fatterh Sectioh and two reversed. Plece
ther together on the selected stock,

=

Fig. 3. 5t
as the edge of the raile that the
panels will slide into.

Fig. B. Biscuit join the front and
side panels together.

B oo
are attachedand ready to
receive the shelf.

Fig. 9. Secure the bottom shelf to
the bottom supports.

2

Fig. 2. Rout the ends of each rail
first.

es,

. 4, Join the
raile and panels.

Fig. ©. Attach the
bottom supporte,

Fig. 8. Rout the dado which
will receive the divider panel
in the shelves,

g. 10. Léyout for the
shelf supporie.




sirength, | dadoed a 3/4'-wide x 514"
deep groove 1/4" from the fop edge.
The cdges should be slighily rounded
for gdppearance and comfarl. Use a
3/8" roundover kit on the top and bot-
tom edges. For the fim, you will need
one piece 74" long, two pieces 32"
long, two pieces 18" long, two pieces
10" long and one piece 42" long. All
these pieces should be mitered and
tfimmed to fit your top. Once fitted,
attach and sand smooth.

Finishing

The bar sides and shelves can be fin-
ished s you would normally finish a
project. The fop shelf of the bar and
the bar top should be finished using
the Envirotex. Envirotex is very simple to
apply. Follow the directions on the
bottle. Your room femperature should
be 70-75° Clean the surfaces with
denatured alcohol. Use masking tape
and plastic to cover any areas that
you don't want the Envirotex to run
onto, Start with a sedler coat. It is easiy
mixed by pouring two egual parts
together and stining well [see Fig. 21).
Brush a light coat on each top (see
Fig. 22). Let this coating dry of least
five hours. You may see d little coagu-
lation as it drys; don't wonry, this is nor-
mal and waon't effect the final product.
Make sure that the area is not conta-
minated with dust. You are now ready
for the final pour. Mix erough material
for one top at a fime [see Fig. 23). We
used about 3/4 of a gallon per top.
Pour the Envirotex on the top, floeding
the surface. Use a spatula or pisce of
tagboard to mave the Envirofex to the
edges if needed (see Fig. 24). Lef the
Envirctex sit for 20-30 minutes and level
out. Bubbles may form on fhe surface.
most of them will disappear. If you're
concerned, you may use a torch and
lightly go across the surface (see Fig.
25). You're actually using the torch fo
deprive the surface of oxygen, not
heating i1, to get rid o' the bubbles.
Keep the torch moving and don't stay
in one spof foo long. The working time
is up to about 45 minutes. then the top
should sit dust-free for eight hours with
a total curing fime of atout 72 hours. It
may be put immediafely info service
after a gloss finish. A satfin finish
requires a little sanding with &00-grit
and waxing.

Final Detail

The last things you will want fo do
before using the bar is fo attach the
door pulls and mount the foot rail. You
will need two brackets for the foot rail,
two end caps and & of brass rail. |
selected 1-1/2" tubing. The brackets
should be placed 3" in from each col
umn. The foot rail should be between
7 and 8" off the ground. Different
brackets will vary on the mouniing
height. The brackets | used were drilled
3" from egch column with a No. 10 bif
{see Fig 28). You mighi also want fo
consider stocking the bar before full
service. It will make your friends
know you haven't missed a detail {see
Fig. 27). @

Fig 11. Prepare the shelf supports Fig. 12, Attach the ”Flg. 13, Install the top shelf and
for installation by predrilling and shelf supports. divider.
countersinking for the screws

IFig. 16. Join the face Frairie
to the case.

Fig. 14. Join the face frame. Fig. 15. Locate and cut

the biscult slots.

Fig. 17. Cut the lions to Si'la-[.:J& Fig. 18. [f);ou- Aes:r's,-sﬂ::'u-ca-n. Fig. 12. Rout a bead profile on the
round over the edges of the lions. column pieces.

Fig. 20. Attach the Fig. 22. Brush on the seal coat.

columns to the bar

Fig. 21. Mixing the Envirotex.

Fig. 23. Prepare to pour on the Envirotex Fig. 24. Push the Envirotex to the edges of the
bar top with a spatula.
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Fretwork Bar continued from page 53

Fig. 25. A torch can be used to get the
bubbles out of the Envirotex.

Side panel (Y1)
& overlay (W1)

Glue the
stiles
to the rails)
only let the
anels
float free

Drawing No. 1
Side Fanel Exploded Yiew

Rear view (shown withour the face frame)

Drawing No. 3
Plan View Prawing of Shelves And Supports
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, The rear view of the Finished bar,
all ready to be stocked,

Fig. 26. Pre-drill the holes for attaching
the base rail o the bar.

Glue the stiles
to the rails only

let the panels
: "flogt" free
Side panel Side parnel
(v1) & (v1) & T
overlay (W1} | overlay (W1}

Front m:le_
atile (E)

Front center pane
(X1) & Front center
panel ovetlay (Y1)

Drawing No. 2
Front Panel Exploded Yiew

Drawing No. 4
Plan Yiew Drawing
Bar Top (T1)

e
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This is the same tough finish used by restaurants and
bars for many years because of its great durability!
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atterns Located in Full Size |
Pattern Section No, 11 ¢

|Brush Handle

by Joseph M. Herrmann of Timber Treasures

o
O
L
=
o
o
{2 5
9]
=
B
=

o R _ SUPPLIES: ;
- Wood: Bocofe or wood of chof one plece, [=1/8"%1-1/8"x
Tools: jointer; thickness planet: i€ with assorfed chisels; awl;
twist drill bits: Phillios serewdriver; small bolt cutters; handheld
system; sharp compass :
I quart Mason Jar with lid
2% brush ; :
2-1/2 % No. 8 fine thread drywall screw:
F/28 Minl Drive Centers L
#1 Morse Taper #155-6150%
#2 Morse Taper #155-6250%
Assorfed sanding dises and paper
Beeswax
Banish:O1] e : i
rAvailable at Craft Supplies, USA: 1-800-55 [-8876; wiww.woodturn

Infroduction

| turn a lot of one-of-a-kind bowls from green wood. As part of the finishing process, | like to
apply aliberal coat of lacquer and then immediately wipe off the excess material. The lac-
quer functions sort of like a sanding sealer. The problem that | have always had with using
this procedure, however, s that now | have a brush to clean and then | have fo deal with
the used locquer thinner.

| recently took a woodturning class at Craff Supplies in Provo, Utah, and they used a sim-
ilar finishing process. But instead of having to clean the brush after each use, they just left it

suspended in the lacquer. The suspended brush did not fouch the bottom of the jar so
the end of the brush did not curl. | really liked their system and decided fo make a
similar setup for myself. Here is my version.
The system consists of a shop-made, turned handle, a guart Mason jar with a lid,
a 2" brush, and @ 2-1/2" x No. & fine thread drywall screw. The handle of the brush
is cut off and the remainder is attached to the turned handle with a screw
through the lid of the hMason jar. When the lid is secured, the brush is suspended in
the lacquer and the jar is sealed. This system would work well on any project—not
just bowls—where a sanding sealer is applied.
As a convenience, Craft Supplies sells a kit that includes a jar, lid, screw, brush,
and a handle blank (#939-2300, Finish Jar Kit. $10.29), buf you should be able
to find all the necessary materials locally.

Any wood can be used for the turned handle, | chose Bocote, an exotic
wood from Mexico: it's an affractive wood that looks a lot like snakeskin. |
like turning it because | like the smell of the wood, it turns extremely well,
and, best of all, it sands very easily.

INSTRUCTIONS _
step 1. Begin by preparing a blank measuring 1-1/8" X 1-1/8" X &-1/2". It Is
important that the end that will be placed af the headstock of the lathe be
square. If it's not, the brush and the handle might not mate evenly and wil
look crooked. Mount the blank between centers on the lathe. | used a 1/2"
spur center drive. It is an affermarket tool that comes in handy when turning
small objects. | purchased it from Craft Supplies in Provo, Utah. Tum the
blank round, being careful to keep both ends at the same diameter, with no
dip in the center, | used a large 1-1/2" roughing gouge to accomplish this.
Medasure over 5/18" from the headstock end of the blank. This line will be
the center point for the two half-beads that form the base detail.
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these details.

: . Measur
from the headstock and draw another line around the
blank. Use a parting teol to cut o groove on the LEFT side of
this line. This will mark the upper limit of the large cove.

shaped detail,

Step 8. Measure over 1-1/2" from the base of the angle
detail. This line will form the upper limits of the egg. Set the
calipers for 3/8" and form a dowel in the tailstock end of
the blank. Form the large end of the egg-shaps detail,
again frying to reproduce the shape of dredl egg.

Make a witness mark next to one of the prongs of the
spur center so you can refurn the blank fo the same posi-
fion on the lathe after the next step has been complated.

Step 2. Turn the two half-beads that form the base defail.
Note how the upper half-bead is just slightly smaller in diam-
eter than the bottom one. | used a small gouge to form

StepéCut dn cmgjlé déid!l Idt the top bf the Iarge.c'o'vé just
to the right of that line [above). | used a small detail gouge
to accomplish this. This will form the base of the egg-

Step 3. Set your outside calipers for 5/8". Measure over 3"
from the headstock and draw g line all the way around the
blank. Use a parting tool to make a groove 5/8" in diameter
ot this paint. This serves as a depth marker for the large
cove detail.

Step 5. | used a large roughing gouge fo form the elongar-
ad cove deldil, being sure NOT fo cut away the upper line.

Stép 7. Form the base of the egg-shaped detail. Visualize
what the pointed end of an egg looks like and fry to repro-
duce that shape here. lused a 1/2" gouge to make this cut.

Step 9. Remove the 1/2" spur center from the lathe and
replace it with a drill chuck. Lock a 1/8" twist drill bit into the
chuck. Remove the revolying center from the tgilstock.
Position the blank on the lathe. The point of the drill bif
should be in the center hole left by the spur center. Turn on
the lathe, being careful to NOT allow the blank to spin. Hold
the stock in position with one hand and advance the tail-
stock ram with the other until the desired depth of 1" has
been redched. This method is the easiest, fastest, and most
accurate way to drll-a hole in the end of a furning. Return
the stock to the lathe between cenfers as before, being
careful to line up your withess mark with the comect spur
center prong. Form the half-bead that makes up the base

of the top deiall next.
continued on page 58
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Brush Handiecontinued from page 57

Step 10. Sand the entire handle, being sure fo remove any
small scratches. | started with 120-grit paper and sanded
down to 320-grit. Apply d liberal coat of Danish Qil to the
handle. Bocote is a naturally oily wood and | don't know if
applying this oil really helps or not. It does, however, remove
all the fine sanding dust and brightens up the wood sulb-
stantially!

Step 12. Apply a coat of beeswax to the drywall screw and
drive it intfo the wooden handle. This precuts the threads on
the handle, making the final assembly easier. Remove the
screw when you have finished with this step.

Step 14. Find the centfer of the cut surface, centerpunch
the mark, and drill a 1/8" hole STRAIGHT down into the cen-
ter point.

Reapply the beeswax to the screw and drive it into the
brush. Be careful not to crack the handle when performing
this operation. If it does crack, do what | did: squeeze a little
thin super glue in the crack fo fix the problem! Cut off the
end of the screw at a point on the shank where the threads
end. The screw has probably been hardened, so a hack-
saw won't cut the metal. | used a pair of small bolt cutters
to accomplish this Task,

fimsy lid from bending as the hole is drilled.
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Step 16. Dril o hole in the centfer of the lid with an 11/64"
twist drill bit. Back up the point of the drill to prevent the

Step 11. Form the remainder of the top detail with a sharp
detail gouge, parfing the wood from the lathe in the
process. | buffed the handle using the three-step process
that | use with all my small turnings.

Step 13. Cut off the end of the bointbrus'h handle approxi-
mately 1-5/8" from the top of the brass ferrule. Try fo make
the cuf square.

Step 15. Find the center of the lid. Measure the diameter of
the cap. Set a sharp compass to one half of this dimension,
PLUS a thirty-second of an inch. Stick a small piece of mask-
ing tape on the approximate center of the lid. Place the
point of the compass on the edge of the lid and draw three
equally spaced arcs on the masking tape. The three inter-
secting arcs will narrow the search for the center of the lid
enough for you to make an educated guess af its location.
Mark the center with a sharp awl.

Step 17. All that is left to do is to put the screw through the
hole in the lid and thread on the wooden handle. Fill the jar
with the desired finishing material and you are good 1o gol &=

©






Calvin Berr‘y'

Getting Started

When Calvin Berry was about seven, it was his job to take lunch
to his father who worked for the WPA, One time Calvin was late
and his father’s lunch break was over by the time the boy arrived.
Unfortunately, his father had (o go hack to work withoul eating.
That incident made an indelible impression on young Calvin and
bothered him for many years after. He resolved that some day he
would have a job where someone else couldn’t tell him when he
could eatl. Alter many vears in and oul of jobs, Calvin finally got
his wish. At age 38, Calvin started making his living as a wood
CATVer,

Born and raised in Oklahoma, Calvin’s interest in wood carving
started very early. Likc many young boys of that era, he usually
carried a jackknife. He tricd whittling ebjects with it from time to
time. Then, at age nine, he carved an airplane that received much
praise from his family and Friends. He still has that airplane and
displays it proudly in his shep. From then on he carved a variety of
subjects, finally trying a human figure when he was fifteen.
Carving has been a passion ever since.

Early Shows

In 1968, Calvin started taking his carvings ino wood carving
shows. In the early days, he would occasionally hilchhike from
show to show, carrying his small carvings with him. He would dis-
play his works, carve, and chat with the folks who walked by. It
was at these shows thal he also became introduced to other carvers
and discovered that there were many types of carving tools other
than the jackknifc. [le slowly acquired a varicty of specialized
tools which made many of the cuis easier. Although the knile
remains his primary tool, he found that the hair detail on his ani-
mals became much easier with V tools and veiners, and that other
chisels and gouges made specific cuts a whole lot less work.

Although Calvin is laregely sclf-taught, he has recently sat in on
a few classes to leamn about the techniques of other carvers. “T am
usually the worst student in class,” he jokes; “L have my own idea
ol what the carving should look like.” His idea, Calvin says, is
usually different than the teacher’s.
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Being the “worst student” hasn’t prevented Calvin from teach-
ing, however. He exclaims, “I love that teaching!” Calvin says he
learns while he is leaching. Tn order to show his carving techniques
to others, he first has to be clear on them himself. He has taught in
a variety of places, including the Northeast Area Vo-Tech and
Tulsa University. At first he couldn’t understand why wood carv-
ing wasn’t a course at the vocational school level. He lobbied the
local vocational-lechnical school to include wood carving as a
class. He said, “I hung in there until they accepted wood carving.”

Personal Preferences

Calvin works primarily in basswood and walnut. He prefers walnut
because it “saves time.” Basswood takes an extra step s it must be
stained Lo give the look that he prefers, but walnut does not. He
personally likes natural finishes best, but he will paint his carvings
from time to time. lle has found that “colors attract attention.” His
specialty is carving shoes that Jook well worn, anything from
loafers to cowboy boots. He also carves small animals of various
types, but he likes skipping around from one type of carving to the
nexl. He says he will try anything: “T can’t say, ‘Tdon’t!"”

On display at his shop is a wide variety of his work and his col-
leciion of memorabilia. On one wall is the front page from the Gnt
newspaper which featured him. On others there are photos of
Calvin with various notables, and paintings and drawings of him
wearing his trademark derby hat. Calvin has often posed for the
portrail classes at the local college.

Although he is usunally working in his shop, he says, “T don't
push like I used to. I don’t have to work as hard because T'm on
Social Security!” Not having to “push” so hard means that the
affablc Calvin has time to chat with the lolks who drop by to scc
his carvings. Calvin’s entertaining sterics and infectious laugh
show that this is a man who enjoys meeting people and sharing his
carvings. And now, of course, he can eal any time of the day he
wants to!

Calvin Berrys shop is located ar 437229 E. Highway 60, Vinifa,
Oklahoma 74301 523
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NOVEMBER 2001 JANUARY 2002 MARCH 2002 APRIL 2002 i JUNE S AUGUST 2002 :
Bass Plague, Falcon Intarsia, Eagle Intarsia, Fretwork Baseball Desk Set, Horse  Cougar Plague, Coin Cutting  Liberty Bell Iniarsia Eagle Fretworlk Cross, Hot Rod
Basketweave Clock, Frame, U.S. Navy Plague,  Intarsia Clock, Lighthouse  Project, Patriotic Jewelry, Music Box, Two Train * Shelves, Classic Step Stool,

Fire-Breathing Dragon, Basketball Clock, Cougar Intarsia, Guavdian Angel Train, Bison, and Angel .~ Projects, Candy Machine, . Fawns Plague, and more!
Six Inspirational Ornaments,  Plague, Scrolling Antler,  Frame, Lake Trout Plague, ;
and more! Three 3-I} Ornaments,

and more!

Plaques, and more! Birdhouse, and more!

and more!

JANUARY 2000 APRIL 2000 JUNE 2000 AUGUST 2000 OCTOBER 2000 NMNSOVEMCBER ZL00
3-D Falcon, Bam and Duck Plate, Clown Intarsia,  “Warwick” Table Lamp, Two  French Lyre Clock, Noah's Deer Intarsia, Fretwork Mini Clock, Ship ina Bnﬂ]e

Caribou, Bi-Plane Mini  Heavwy Fretwork Box, Two Great Dragon Puzzles, Cat Family  Ark Puzzle, Tiger Silhouette, Basket, Fretwork Music Box, Silhouette, Naatical Shelf, Trou

Clock, Qal Mirror, 2 Horse Silhouettes, Carvinga Mini Clodk, Bobeat, Mule Deer, Ells Desk Set, Two Wilckens  Oak Leaf Clack, “American ] :
Crosses, and more! Flower Plague, and more! Walrues Intarsia, and more! Mini Clocks, and more! Pride Eagle”

JULY 1998 SEPTEMBER 1998 EST OF CREATIVE NOVEMBER 1993
Religious Mini Clock, Eik Plaque, Big Buck Wolf Plaque, Geronimo Pheasant Intarsia. Lion  WOODWORKS & CRAFTS Christmas Tree Puzzle,
“Hungry Bass” Intarsia, Silhouette, Rhino Intarsia, = Silho, Pheasant, Sailboat,  Key Rack, 3-D Ram, Wolf 10 ur. Anniversary Special = Mallard Silhouetie, Wolf
Carving a Polar Bear, Four Mini Clocks, Beehive Scroll Saw Cub, 1903 Wright Flyer, = Collectors Edition, featuring Welcome Plaque, Witd West
and more! and more! Project, and more! and more! 23 of our best projects ever! | Iampshade, and more!

ORDERING GUIDELINES: PLEASE ADDRESS ALL BACK ISSUE ORDERS (AND MAKE CHECK OR MONEY ORDER PAVARIE) TO: SEYCO, THE SCROLL SAW
SPECIALISTS, INC., PO BOX 1900, ROCKWALL, TX 75087, (DEPT. B-10}, - FLEASE ORDER ONLY FROM THE ISSUES SHOWN IN THIS AD; FOR MOURE INFO.
CALL {972 7225722 « PLEASE USE THE PRICES SHOWN IN THIS AD; DO NOT ORDER FROM PAST BACK ISSUE A_DS\,
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back issues 1
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0 Septermber 1998 O Nevember 1999 1 March 2001 2 April 2002
O August 1997 0O Best of CWWE&EC O January 2000 11 April 2001 A June 2002
O October 1997 0 November 1998 0 Apel 2000 11 June 2001 2 Waod Ornaments 9798
3 December 1997 2 January 1999 O June 2000 O August 2001 A Waod Ormaments "99-"00

11 March 1998
11 April 1998

|
I
|
|
1
1
1
I 0June 1997
I
1
1
1
1
]
I owey 1098

o March 1999
2 April 1999
1 Angust 1959

O August 2000
0 Oclober 2000
O Nowvernbey 2000

O October 2001
O Movember 2001
0 January 2002

A Waod Omaments "00-"01
1 Wood Crnaments "01-"02 ‘ 3
12 Wood Ornarnents 02103 )




7 GREAT PATTERN SETS THE GUARDIAN ANGELS' THE WOOD SHED

UR LAMPS!

WaNT To SELL Your
PATTERNS AND KITS?

atterns

Cver 1,000

Woodworking Plans!

Visit our website or write for our FREE %

104 page calalog. Meniion offer #5259
Meisel Hardware Specialties m
7 e

Scroll Saw Read Hardwood
Basswood for Carving
Hardwood Planks

www.Ocoochhardwoods.com
Toll Free: 888-322-2432
Free Catalog!
Quality Lumber! Prompt Servicel
Ocooch Hardwoods

26511 County Hy OO
Richland Center, WI 53581

40 Species

of Exotic & Domestic

Hardwoods

FROM 1/8" TO 3/4" THICK

Ml 14 Species of Plywood
| MASCOT SCROLL SAW BLADES

For Free Catalog Call:
Toll Free: 1-888-751-1400 or
610.381.2286 + Fax 610-381.5155

.- SWISS MUSIC
BEST BUY - BOTH SETS FOR ""___.‘.ECHAE{?Q:[E:Q
__$19 95 (Save $2.90) rom &

1-800-255-0676 Fax 913-663-1158




ood
Best Prices Available
The Best Grade Available: B/BB

Baltic Birch Plyw

Item# Thickness Size Price
128 1/8" 127 x 12° $0.85
158 1/8" 12" x 15° $1.15
248 1/8" 12" x 24° $1.65
124 14" 2% 120 $1.25
154 1447 120 157 $1.70
244 1/4* 12" % 24° $2.40
1238 3/8” 12" x 12° $1.70
1538 3/8" 12" x 15° $2.25
2438 3/8" 12" x 247 $3.00
122 1/2” 12" x 12° $2.20
152 127 127 x 157 $3.00
242 1/2" 12% x 24° $3.55

To place an order, call or fax us.
Phone 1-800-585-5965 Fax 519-652-8158

Visa, M/C, American Express & Money Orders

Ford Enterprises
P.O. Box 44, Lambeth Stn.

London, ON Canada NEP 1P9
Visit onr website
www.woodcrafters.on.ca
Wholesale orders welcome
Shipping Charges: 10% of order; Min $6.50

Scrollworks
2003
Presented by
Motor City
Scrollers

'O-ne’ -_fu-l-_l day- detli.ciat_ed_ to

the art of the scrolisaw!
. Saturday,
August 30th, 2003

s Located at the Taylor

j SportsPlex with 21,000

sq. ft. of air-conditioned

. space :

S AW Contest '

 « Great Seminars & Demos

» Hourly Door Prizes!
Easy to get to

For det ils, contact Jim Barringer
(313) 295-2412

JlggﬁDS?@ComcaSt,net

iz :
* Llokted i Vi e Additional Fouts

Pa .
WoodTrax 4,01 | Préosorsostas & TS Avaiiable

» Use ur Fordsjn Other Applications  ||° 2o 1 Boid
Multiple Paiteros = Sevoll B Extra Bold
+ Use Otlier Fonts in WoodTrax * Scroll li ¥nglish

+ Yertical Lettering in Original Lined Fong |+ Scrolf It Serip
WoodTrax Professionall
+ Evervthing Woodlrax 4.0 PLUS -
= Addiog, Seansing & Cropping Images §
+ Add Text with Different Colors
= Draw Civeles, Sguseces. Lines anl Mo
= Zoom Several Yays
+ Thivty-tive New Patterns

all fu ino; 996.
 ORDER TOLL }; REE: 800,220,505
www.globalsoftcorp.com

14 50325

SENSE

s

*

s

* COMPETITIVE PRICING!

6535 CHURCH
1-(800) 286

WEHY CIHOOSE
MEMPLHIS ;
HARDWOOD
LUMBER?
HERE'S WHY:

COURTEOUS
SERVICE!

27 YEARS IN
BUSINESS!!
WE MAINTAIN

AN INVENTORY OF 60 SPECIES, BOTH DOMESTIC
AND IMPORTED HARDWOODS!

THGTHE-QUALITY, MILLED ACCURATELY AND
CONSISTENTLY!

| TOP-QUALITY HARDWOODS

CUSTOMIZEDD GLIUEIRR-LIE
HARDWOOID PANEELS ‘ "
Available in any dimensions in thicknesses of
1/47,.3/8", [/z‘, and %/4 Call for pricing.




“0

#5241 - 1/32°x12"x12”
#5241A - 1/32"x12"24°
#5242 - 116"x12"x12”
#5242A - 1/16°x12"x24" - $4.40
#5249 - UBI2'x12° - $1.70 1
#5249A - 1/8"x12"%24" -
#5262 - 14X12°x12" -
#5252A ~ 1/4"x12"x247 -

Sloan's ‘-\Noodshop

I'he

Baltic Birch Plywood
The Best Grade availabie: B/88
#1014 - 1/8"x12"x12” - $1.00
#107 - 118°x12"x24" - $1.90
#102 - 1/4"™12"x12" - $1.30
#108 ~ 1/4"x12"x24” ~ $2.50
#103 - 3/8"x12'x12" - $1.75
#1009 - 3/§"x12"x24" - $3.40
#104 - 1/2"x12°%12" - $2.00
#1410 - 1/2"%12"%24" - $3.90
#105 - 5/8"x12°x12" - $2.95
#111 - 58" 12"x24" - $8.80
#4106 -~ 3/4"x12"x12" - $3.95
#112 - 34" x12"x24° - $7.80

Finland Birch Plywood

All have sxterior glue 1!
No patches on back face It

Scroll

italian Poplar Plywoot

Great for scroliing or Wood Buming !

#5531 - 1/4"x12°x12" - $2.25
#5531A ~1/4"x12"%x24" -$4.50

#5530 - 1/8"x12"x12" -$1.50 | ¢
#5530A -1/8"12°x247-$2.90 | ¢

2 inch
Precision
Machine
Square
A must
when stack

We stock 1/4” Hardwood
Plywood in many different
species. Give us a Call 11!

cutting, Sgquares your blade
with the table.

#8Q-2 - $4.95

10 piece - 1/8” Shank

Router Bit Set
Fits Dremel Tools with
Router Base. Ten High
Speed Steel Bits come in a
Wooden Storage Box

#D2721 - $25.00

-$2.35
-$4.80
~$2.25

$3.30;:
$2.45
$4.90

Save 33%

Fl’llii!l! ENENERE NS NNy

Special Purchase =

1/8” Maple & 1/8” Red Oak Plywood Good One
Side. These packs regularly sell for $30.00

While Supply Last -

i
i
s

19 pieces - 1/8"x12”x24” Maple Plywoed
Stock # - WS-2 - 520.00

o

s

'l:.! HENERERNN :l’]f?ll-

10 pieces - 1/8”x12”x24” Red Oak Plywood
Stock # - RO-2 - $20.00 i

dl! EEEREENESREENS

o

.
il
-
i
-
'
™
i

When you call us you'll talk to more than just an order taker !l! We all own and use scmlf saws Il

Premium Grade Hardwoods: Ciear on the front face. The back face may contain minor defects, 8" +/~ 1/8”

Sample Pack: one pieca 11&&3 'x6” of sach species - # HW-1 $8.95 ~ MOST WOOD AVAILASLE IN WIDER WIDTHS, CALL Us

Species Stock # Cost Stock # Cost Stock# Cost Stock # Cost

18”x6"x24" Each |1/4"x6”x24” Each |3/8"x6"x24” Each | 1/2"x6"x24”  Each

Red Oak | #RED166 355 | #RED146  §$395 | #RED38S  $460 | #RED126  $4.60
Hard Maple | #MPL186  $3.95 | #MPLIA6 5445 | #MPL3ES  $525 | AMPLIZE  $525
T Basswood | #BAS186  $3.83 | #BAS148  $4.11 | #BAS386 9504 | #BAS126  $520

TTWainut | #WAL1SS 9445 | WAL146  $4.95 | #WAL3ES 595 | BWAL1ZS 9695
""""" Chery | #CHY185 8475 | #CHY146  $625 | #CHY385 3625 | #CHY128 9625
Purpleheart | #PHT186  $425 | #PHT146  §4.95 #PHTI86  §595 | #PHTI26  $6.95
| Mahogany MAHISE  $500 | #MAH146  $560 #MAHIBE  $6.50 IMAHI26 8675 e
" Padauk | #PADIBS  $5.15 | #PAD146  $5.75 #PAD386  §675 | #PADI26 7.5
 Ganarywood | #CAN186 $4.95 | #CAN146 5545 | #CAN3B6  $625 | #CANT26  $675 |
Yellowheart | #YEL186  $460 | #YEL146  $5.10 | #YELS66  $5756 | ¥VEL12  $625

To place an order, call, fax or write us. We accept Visa, MasterCard, Discover, Checks & Money Orders. Sarry No COD's

Please Include Phone # and Streat address (No PO Boxes) - Most ordars are shipped within 24 hours, We ship by UPS-100%
Insured, No minimum order, No extra insurance charges, No double shipping charges, Our simple shipping chart is on the next
page. We never cha;ge you a box fee. We'll give you a Free Catalog and a Free call on our Toll Free Order Line.

Sloan’s Woodshop - 3453 Callis Road - Lebanon, TN 37090
Phone: (615) 4532222 Fax: (615) 463-0507 Email: info@sloanswoodshop.com
www.sfoanswoodshop.com Check out our internet specials /i



Order oll Free: 1-888-615-9668

¢Good Wood - “Great Prices - Top ‘Rgtecl Bustomer dervice

A AV AT sloanswoadﬁho

‘ ‘l‘op Quality Silcon Brand ‘Inserts :

nen“w s“! Neo low quality economy inserts sold here i
’--_..-. ——— -
ScROLLSAWBLADES |~ goria colors “ -
Regular Skip Tooth BIadcs
#310.2/0,0,2,4,5,7,9, 11 i |
$ 1.70 a Doz - $17.00 a Gross R v 324
S O L R Red, Blue, Green, Yellow,
Double Skip Tooth Blades Orange, Black, White
$#3J’0 I2;’(] 1,3,5,7,9,12 $12.95 ea
1.70 a Doz~ $17. 00 a Gross 1,’4”1&12”3’.24”
* - e g e e £ i P _.-._.._.._._,..,..,‘ o
N i smp o s | 4. Red, Blue, White Black || 4ek100 - White Arabie  #CK101 - White Roman
L #200,2,5,7,9, 12, 420R Transparent Colors #CK103 - fvory Arabic #CK184 - vory Roman
$1.95 a Doz - $19.50 a Gross $7.95 ea HOK162 - Gold Arabie #CK105 - Gold Roman
* : ~ -* 1/87x127x24” 1+ $4.75 ~ 10 + $4.35 ~ 36+ $3.95 ~ 100+ $3.63
Spiral Tooth Blades Red, Blue, Green, Yellow, { 7716 Inserts, Glass Lens, Stainless Steel Back, With Battery
#2/0.0,2,4,6 Orange, Smoke, Clear No RUSBER GASKETS = MIX OR MATCH PRICVG !N
; $1.95 a Doz - $19.50 a Gross (clear only § 5.50 cach)
i - et
I Crown Tooth Blades %?'Gﬁ ,ea 5
ir # 2‘.10’ 2’ 3, 5, 7.‘ 9’ ;.2 U xiz, X24
$2.30 2 Doz - $23.00 a Gross | Cleai’Transparent e
Y S Mirrored Color's ;
Precision Ground Tooth !
4579 $12.50 ¢a ;
TR bl - % =k il
| $3.50 a Doz - $35.00 a Gross e :
ki e W L Red, Bl;f% Green, i“é‘““:: #CK106 #PHOTO-1
“NEW" PGT Double Tooth | Orange. Pink, Purple, Peach. g 716" Fancy Gold & Black 1 7/16” Photo insert
#5,7,9, Golg_. _Brox;;xg ;:ré(a;y, ff;l;:af Dial, Arabic Nambers 1+$1.75 - 10+ $1.55
| $3.50 a Doz - $ 35.00 2 Gross oot s 1+$550 - 10+$520  30+$1.35 - 100+51.25
Do i it i e el 1/47°%x12"x24" 30+ $4.75 - 160+ 84,40  Wenow have 2" Photo Inserss 11!
“NEW” Mach Series Reverse | Clear Mirror - § 15.00 ea | All Clock & photo inserts have a gold tone bezel. Clocks !
#8357 S i include battery. All require a 1 3/8” mounting hole 5/16" deep. |
s L 1 3/8” Forstuer Bit - #FOR138 - $ 9,00 each
e Ef P S s B L » ; i
“NEW Thick Waa d Blades w w We afso stock 27, 23/4” & 3 172 f_‘ffk inserts 1!
#408-TW - _
! Precision Pin Chuck
$2.95 2 Doz—829.50 8 Gross iyse wini bits in 2 deilf press with this Blaﬂe SInmge ‘
foe - + iquality Pin Chuck. With 3 collets, it holds§ '
Metal Cutting Blades bits#so840. #PC-1 $9.95 each | ° : T“hes
#1,5.7 e Clear plastic tubes
%3.00 a Doz—330.00 a Gross ; t " o i
I v L i r - 20 Piece Mini] 3 hd:{a ?a loqggt{}ps
| “NEW” Flat End Spira} B g T
# 2, 4 fﬁﬁtﬁ‘l casg | 3 $3 195 dozen
| $2.75a Doz—$27.50 a Gross #20peDS | - #TUBE |
e o —e ; $095 | .-
You may tmix or matchthesame: =~ "% "~ A
style blades for gross pricing | T s e EleLr Tol fres SHIPPING CHARGES
All the blades above are 57 | LA li“ f-j i 1-888-615-9663 Applics 10 the 48 contiguous states only
Plain End “OLSON" Blades | U/167,3/32”, 1/8” Bits $4.50 Doz sloan's $00.00 - $40.00 add $ 5.00
We also stock: Numbered Drill Bits $40.01 - 860,00 add 3 6.50
3" pin end blades -2 sizes usa 456 4 ; Woodshop $60.01 - $80.00 add $ 8.00 s
e ; #54, #56, #58, #61, #64, K [
5 pin end biades - 5 sizes 67 470, 572 3453 Callis Road  $80.01 andoveradd 10%
6" pfain end blades - 3 sizes | $7.50 per Dozen Lebanon, TN Biade only orders $5.00 shipping

i 5" Plain End Jeweiers Blades |  fosywe wising sizes of drll bis) 37090 TN residents add 9.25% Sales Tax

S S ——————— A R



 UNLOCK YOUR CRE
.+ . and dlscover. your
woodworkmg potenﬂal :

,f Precj’s:ou Scroﬂ' Sa |27
* Cuts almost anything
e Available in 3 versatile models
s Packed with exclusive features

¢ Makes woodworking more creative and fun

» Precision engineered for performance, safety,
and durability

The Hawk Precision Scroll Saw makes you feel great about
your woodworking...and others envy your skill.

If you can draw a ling, you can follow it with the Hawk.

Like that you're creating the kind of projects you've
dreamed of. Trace any kind of pattern and scroll it out.

It's that simple.

Whether you're a new or experienced woodwaorker...
a hobbyist or pro...the Hawk Precision Scroll Saw
makes it fast, easy, and fun to produce hundreds

of projects.

The vibration free performance and the ability
to cut in hardwoods up to 2 5/8" make the Hawk
the best choice in a scroll saw. Send today for
your free, no obligation fact kit about this amaz-
ing tool.

__W——“mmq

e o
Send for your % : - i FREE;‘::" www.rbiwoodtools.com

FREE Fact Kit T

and SPEG!:’:!I iy Il Phone rhindustries, e
Factary D,rect . : S I Address Arj':er{ca’s Woodworking

Machinery Manufacturer

saV"'gs | j _ 1801 Vine Street
y i City P.0. Box 369
State Zip Harrisonville, MO 64701-0369

sinnally rsceive spocial offers vie email)

R @s:%
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J \\ - O / Side A Metric Conversions:
! | K / / 1ingh = 25.4mm = 2.54cm = 0.0254m
| | / / Polar Bear . o.ovv v vininnnnanas from page &
\ ! =" Giratle o1 13 5 wares o Soaas 5 1 3 i 14 ;
] . y ll"El“F‘fB tom page Commmon Measurements:
|_ : Chaiilh Baw «vvas o cvase ov ot v from page 1&
P / // Reading No. 90268 Caboose . ... from page 20 116" = 1.59mm 8" = 12.70¢cm
Heéart Puzzle  cas o o s v o s from page 20 1/8" = BABmm 6" = 15.24¢m
,‘ Storage Box 14" = 6.35mm 7" = 17.78¢m
AL (for the Civil War B/8” = 3.53mm 8" = 20.320m
\ //’ e Chess Pieces) ............... from page 46 1727 = 1.27cm 0" = 22 B6cm
\ e /' , 5/6” = 1.59cm 107 = 25.40cm
| A FEF e Side B 3/4” = 1.91cm 1" = 27.94cm
2 i ||’ PIC-T:LH'B FEARIES: s s cn s s v & from page 12 8" = 2.006m 12" = BO.4Bem
\ . / Rhinoceroe: « i ws siwds s veiwy oa from page 22 " = 2.64cm 24" = 60.96em
e - X
d F The Tulip Box ........c.coovnes from page 26 2" = 6.080m 36" = 9.440m
N g // Warthog Intarsia . ............. from page 38 7 G6oem 45" = 114m
\ /-/ BrushHandle ................. from page 56 4" - 1016cm 60" = 1.52m
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r the lid

" FULL SIZE PATTERN SECTION NO. 1 SEPTEMBER 2003

Metric Conversions:

HHE. A inch = 26.4 2.54 0.0254
PalEFBEAF svawn ou v w23 o3 woes o from page & Hecsebdmme eiens DR i
Giraffe ... oo from page 14 o ol B e
Chatin Baw .oiis @ svves v o v from page 1&
Reading No. 20258 Caboose . ... from page 20 116" = 1.59mm 5" = 12.70¢m
Heart Puzzle .................. from page 20 1/8" = BABmm 6" = 16.24¢m
Storage Box 114" = 6.35mm 7" = 17.78cm

(for the Civil War B/8” = 9.53mm 8" = 20.320m

Chess Pieces) ............... from page 46 172" = 1.27cm Q" = 29 BGem

. 5/8” = 1.53cm 10" = 26.40em
Side B 3/4” = 1.91m 10" = 27.94cm
Picture Frames ................ from page 12 78" = 2.00em 12" = B0.4Bem
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when cutting the mirror
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Front Center Panel Overlay (Y1)
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