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INSERT CLOCKS WITH THEME DIALS... "NOFHER GREAT OFFER

ET—72MM—1 ET-72MM -2 ET-72MM -3 ET-72MM -4
FOOTBALL BASEBALL BASKETBALL HOCKEY

AT

ET-72MM -6 ET-72MM -7 ET-72MM-8&

TENNIS GOLF BOWLING FISHERMAN

ET-72MM-9 ET-72 MM -10 ET-72 MM - 11 ET-72 MM - 12
HUNTER i DEER DOG CAT

ET-72MM-13 ET-72 MM - 14 ET-72 MM - 15 ET-72 MM~ 16
RABBIT ) 4X4 ANTIQUE CAR 1955 CHEVY

Now you can add eye-catching “theme” clocks to your projects for a very modest cost. Sixteen designs to
choose from, all printed on white dials with red time rings and black numerals. Awvailable in 72 MM
(2347) only. Operates on “AAA” battery, requires a 2-3/8” hole {minimum 116" deep).
1to4 $8.95ea. 5to 9 $8.75ea. 10 to 24 $8.45ea. 25 to 49 $8.20eca.

50 to 99 §7.95 ea. 100 + $7.45 ea




E

3-1/8" CLOCK MAKERS
FORSTNER BIT. REGULAR

2-3/8" FORSTINER BIT.

minimum 11/16” deep. Operates on one “AAA”™

L e

~72 MM - A E-72 MM -R
Economy insert clocks & they're

AMERICAN MADE!

72 MM (2347) inserts require a 238" hole,

battery (not included). Gold tone bezels.
Pricing for E-72MM-A & E-72 MM - R

REGULAR PRICE $33.10,

PRICE $54.50, NOW ONLY NOW ONLY $16.50 ORDER

1to 4 $5.95¢a.

5t09 $5.85ea. |10 to 24 $5.70e

$25.50 ORDER #PR0O-3125 #PRO-2375

25 to 49 $5.50ea.

50 to 99 $5.25¢a.|100 + $4.95¢a.

STEEBAR - The only name you need to know for all your clock making needs...we specialize in the

ever popular insert clock with over 300 sizes & styles

814" diameter with pricing to fit any budget. Our 64 page color clockmakers catalog (available
separtely for a $3.00 deposit, credited) will be included free with an order from this ad.

MINIATURE
_ FIRUPS

available ranging from tiny 78" diameter to

138" FORSTNER BIT

BFU-1716-WRS

e

BFU-1716-FA BFU-1716-FR

h

BFU-1716-AP BFU-1716-RP BFU-1716-BRI BFU-1716-RG
1104$7.25 | 5109 $6.50 11045825 | 5t09$7.50
10 to 24 $5.75 | 2510 49 $5.25 10 t0 24 $6.75 | 25 1o 49 $6.25
5010 99 $4.95 | 100+ $4.65 RO 1375, oy $6.50| | 2010199 $E95 100 4355 65

Our miniature fit-ups are only 1716” diameter by 38” thick! Installation is a snap...just bore a
138" hole (minimum %16” deep) and press in place...it’s that easy. The provided spring
fingers firmly hold the unit in place. All our miniature fit-ups include hour, minute,

second hands and an installed battery.

SHIPPING CHARGES: add 10% {(minimum $5.00). Orders over $200.00 SHIPPED FREE!!! We accept
Visa, Mastercard, & Discover. Send vour name and street address {no P.O. Boxes for orders) to:

STEEBAR CORP. PO. Box 980-WC-8, Andover, NJ 07821-0980
FAX (201) 383-8918 Phone (201) 383-1026
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Tourineg the Tee Ridder

Miniatures Museuwuirmnm

We traveled to Long Island's beautiful “Gold Coast” to visit
the Tee Ridder Miniatures Museum at the Nassau County
Museum of Ari. Built in 1993, the miniatures museum show-
cases the collection of the late Madeline “Tee” Ridder, an
artist and collector of muniature aris.

The Museum

Tee Ridder started crafting and collecting miniatures in
the late 1960°s, when she was about 530. From that time until
her death in 1991, Tee created more than 100 miniature
rooms. About hall of the rooms were given away to charity
or private collections, with 46 rooms now on display at the
museum. The museum was donated by Tee’s husband, the

The Gilded Room:Tee Ridder enjoyed
turning miniature furniture, such as
these John Hodgson pieces, into

intricately gilded works of art.

by Lawrice Brazel
photos by Andy Chen
“Do what you love to do and lose yourself in what you love.”
—Tee Ridder (1916-1991)

late Eric Ridder, a former director of Knight-Ridder
newspapers.

Each of the 12-inch-high rooms is decorated with minia-
tures such as chairs, tables, rugs, plates, and crystal. The fur-
nishings are tiny replicas of full-size pieces, with a scale of I-
inch to 1-foot. Mrs. Ridder made some but not all of the items
in the collection. Indeed, she acted mainly as the interior
designer, selecting style, color, lighting, wall coverings, and
furnishings on most occasions. The rooms contain a mix of
handmade pieces, inexpensive store-bought items, and valu-
able collector pieces. According to museum curator Phyllis
Tucker, it was often difficult to tell whether Tee made some-
thing herself or whether it was a refinished commercial piece.

A 12-room, neoclassical style dollhouse is also on display.
“Mrs. Ridder started working on the dollhouse ycars ago,
even before she started doing the miniature rooms,” recalls
Jeanne Ferrer, the museum’s managing curator. “She had just
started redoing the dollhouse when she died.” All of the shin-
oling on the dollhouse was done by Mrs. Ridder. Inside the
house, the rooms are filled with [urniture Mrs, Ridder built or
bought.

This v&riting desk, built by John Davenport, comes com-
plete with a secret letter compartment.




Tee’s Passion

Tee Ridder’s passion for crafts was
highly apparent to her friends and family.
Jeanne Ferrer, who grew up with the
Ridder children, relates, “As a child 1
remember Mrs. Ridder was always,
always doing needlepoint. Then she start-
ed with faux finishing, and then began
making the miniatures.”

Tee’s children remember their mother
spending up to 7 hours a day on her work.
Jeanne recalls, “Her sons would say she'd
wake up at three in the moming and say,
‘Oh, | should have put that chair on the
right side of the room,” and then she’d go
downstairs in her nighteown to work on
the rooms. And she’d never go back to bed.”

Eric Ridder’s love for the sport of hunting served as the

inspiration for the Game Room.

The Craft

To organize her ideas, Mrs. Ridder would look at maga-
zings, then glue in a scrapbook anything she thought might
inspire her later. To make tiny “paintings™ for the walls, Tee
would cut pictures out of art books and catalogs, coat them
with decoupage finish and frame them with wood moldings.

Tee’s crafting specialty was faux or “painted” marble.
Many of the rooms feature faux marble fireplaces and
columns. Simple commercial furniture could be made more
elaborate by adding gold-leafed jewelry findings that
matched other ornamental trims in the room.

A “wicker” room features handcrafted white “wrought
iron,” which Tee made out of jewelry findings and half-
round wood moldings. Tee painted the items with while
acrylic paint, then fastened them to the wall with silicone
adhesive. For a more plaster-like effect, a coat of gesso
could be used.

For wallpaper, Tee sometimes used Venetian end papers,
the beautiful pages of swirling color found on the first pages

of hardcover books. Tee also made tiny necdlepoint rugs and
chair covers, and little flowers fashioned {rom paper. seashells
and bread dough.

To display her rooms, Tee would often build a round column
or squarc stand that coordinated with the room. The stand
could be a simple 67 x 67 with a flat base and a plywood lop, or
it could be fancier, with routed edges and grooved columns.

The Collectibles

When she began making the rooms, Tee made much of her
own furniture, particularly for the kitchens. “She would buy
run-of-the-mill stuff and fix it up,” recalls Jeanne. “Then as she
got more and more accomplished she got more into buying

- beautiful things like that writing desk.”

Mrs. Ferrer showed us a miniature antique ladies writing
desk with floral wood inlay, made by English artisan John
Davenport. The desk teatures a balancing mechanism that
allows it to swivel open. “You twist it open to write on it,”
Jeanne explains. “And see this secret
compartment, that’s where a lady would
keep letters [rom her lover.”

Mrs. Ridder acquired her fine col-
lectibles on (rips throughout the United
States, Italy, England, and Africa.
Museum curator Phyllis Tucker, a minia-
ture artist herself, has arranged the rooms
so each has a good sampling of miniature

artisans and all kinds of work. The rooms
{ feature furniture by artisans such as Frnie
Levy, John Hodgson, Geollrey Wonnacot,

' Tee Ridder was well known for her
miniature country kitchen designs and
creations.

Creative Woodwaorks & Crafts



FREE
With Saw

14” & 21”
Scrollsaws

Purch :
Quick Change =
Adapt ik
grel Footswitch,

Changes
Blades in
5-7 seconds!

3 doz. blades
& Video!

OUR #1 GOAL!

GREAT BOOKS'

Making Construction Vehicles for Kids: 8
construction vehicle models, 2 sets of full-size
patterns, parts that really move, step-by-step
assembly drawings to guide you through to the fin-
ished product.

OUTSTANDING NE
INTARSIA PATTERNS!

All patterns come full size
with instructions—
choose from over 60 patterns!
Each pattern $7.95 plus
shipping, or order our
Special Offer of 3 for $21.00!

 Amazing Vehicles You
'Can Make: 8 different
models (pick-up truck, rac-
‘ing car, motorcycle, airliner,
train, 18 wheeler, dump truck,
cement truck!, full-sized pat-
terns, step-by-step assembly
drawings. z

calistic Construction Models You Can
7 Make: 8 construction vehicle models, function-
: W_parts including doors that open, moveable
ers and pistons, and much more. 2 setfs of_
i ize patrerns step-by-step assembly drawmgs
$15.95 each, includes sh[ppmg
& handling
2/%31.90, includes shipping &
handling — Save $2!
3/$42.85, includes shipping &
handling — Save $5!

Call foF more Info at 412-831-5402
Or you can “ORDER NOW” 800-939-4414

-

6367 Mitch Haven Dr., Bethel Park Pa. 15102



A country hutch from Tee Ridder’s
| miniature collection, the scale for
which is one inch to one foot.

and Bruce Phillips. In addition to furniture, there are col-
lectibles such as miniature tea sets, and pewter and china
pieces.

The Rooms

The best way to appreciate Tee Ridder’s work i to tour
the museum and let your eyes linger over the detail in cach of
the vignettes. Tee's first miniature room, Pierre Cafe, is a
French cafe with a small “anteroom™ next to it. These little
anterooms, or alcoves, became Tee’s (rademark. The alcoves
could be interior hallways, or even exterior landscaped path-
Ways.

The Game Room, also called “Eric’s Pride™ 1s Tee’s tribute
to her husband. The dogs were miniatures of Eric’s real-life
companions. “T love this room,” sighs Jeanne. “To me this is
truly Mr, Ridder. He used to go to Africa all the time and he
loved to hunt,”

The great gilded room, Contemplation, was named for the
painting over the mantle. The room features furniture by
John Hodgson, and gilded accents made by Tee.

In contrast to gilded rooms like this, Mrs. Ridder is also
Tamous for her country kitchens. These colorful kitchens are
filled with pewter, Indian baskels, and home-canned goods.
The kitchens seem to be a tribute to the fact that despite her
atfluent social status, Tee was grounded in her home, her
tamily, and her fine handcrafis.

A thirty minute video about Mrs. Ridder and her collection is
available through the museum for $19.95 plus $4.95 S & H.
Contact the Tee Ridder Miniatures Museum, 15 Museum
Drive, Roslyn Harbor, NY 11576, (516) 484-7841. ';.

s B i Bt

The twelve-room neoclassical style dollhouse,
built by Mrs. Ridder.




Startmg Line-up: Band Saw Blades |

By Gschwind Group!

1/8” x 14 tpi 3/16” x 10 tpi 1/4” x 6 tpi

These low-tension es, made from Swedish silicon steel,will last longer than other brands!
_They require I / m your band el will extend the life of your tires!

These blades are the best “lead-off hltters" of the summer' 1/8” x 14 tpi leads off with the tight-
est radius a blade can make, 7/32"! Next up is the 3/16” x 10 tpi blade, the best there is for crafting
turns (3/8” radius) in hardwood up to 4" thick. The “switch hitter,” the 1/4” x 6 tpi blade, has the
ability to turn in as little as 5/87 and will even resaw up to 2!

with the bases loaded, you'll always want the “clean-up hitter,” the 1/2" x 4 tpi blade, which can
resaw up to 6” WITHOUT ANY WANDER! No more wasted material! No more burning!

Last, but not least, don't forget the power “on the bench,” the “designated hitter,” the 3/4” x 3 tpi
blade, which will resaw up to 127, and its thin kerf won’t rob you of power!

To round-out the line-up, our super sharp scroll saw blades are the best in th
business. Our No. 2 blade works marvelously on thin hardwoods. Our most pop-
ular blade, the No. 5, gets the “Golden Glove” award — nothing cuts 3/4” soft f
material faster or easier! For those 3/4” harder materials, our No. 7 blade turns

a “double play” — less pressure on the material and no burning! Our '5
No 9 blade will cut the most stubborn material, such as 2" hardwood, and if |
you want straight-line cuttmg, our No.12 is the perfect blade for the job! :

(1/8” 3/167, 1/4”, & 1/2” — UP TO 120" Long ) | Bne Doz. .......................... $ 7.95

One Blade 7 G2 DY 7 oMU B e Uy O $21.00
Two Blades : Five Doz.

. Three Blades s “100 Pak” — all one size
Four Blades ! ,.
¢ 3/4” hlade may be substituted for $5.00 more per 3/4" blade )
* Over 120" add $1.00 per foot

'_RDER TOLL FREE 1-800-939-4414
. _'_..thel Park PA 15102




OSSER CLOCK

Designed by Dan and Haymond Wilckens of Wilckens Woodworking

INSTRUCTIONS
Shape the parts

Cut your stock to the sizes
indicated in the Bill of
Materials. Copy and attach
the patterns to the selected
wood with temporary-bond
spray adhesive.

With a small drill bit, bore
blade entry holes in the
waste areas of each cutout,
then drill a shaft clearance
hole of the appropriate
diameter at the clock loca-
tion.

Feed the scroll saw blade
through the small holes and
make all interior cuts first.
For the exterior cuts, cut in
from the edge or drill a small

Part Description
Wood of choice:*
Front

Back

Sides

Inner ends
Outer ends
Front/back legs
Side legs
Base

Front braces
Crest

Crest braces
Insert

CFXCTIOmMmMoOOmE

BILL OF MATERIALS

Size in inches

1/4 X 7-5/8 x 12
1/4 x 7-5/8 x 12
1/4 x 2-3/4 x 12
1/4 x 2-3/4 x 5-1/2
1/4 x 4-1/2 x 8-1/2
14 x1-1/4 x 7-1/2
1/4 x 1-1/4 x 3-1/4
1/4 x 3-1/4 x 6

1/4 x 7/8 x 2-1/4
1/4x2-1/4 %6
1/d4x1x2

1/4 x 2-7/8 x 5-1/4

* Special woed package available — chose from 3 different
hardwoods. See page 12 for details.

Quantity

NP R

1
2
1

10

Loc. of the base
and side legs

Make sure this assembly is
square and flush

Fig. 1. Glue the side legs to the base.
Then attach the front/back legs (F)

Loe. of the legs

Front view

Fig. 2. Glue one of the outer ends (E) to the base.




SUPPLIES

Tools: saw of choice for ripping and
cross cutting; scroll saw; drill press;
drill with bits including a small bit for

start holes and one for the quartz
movement shaft; planer; belt and
hand held sander
Temporary-bond spray adhesive
Sandpaper, assorted grits
X-ACTO knife and/or needle pick
Clamps
Wood glue
Qil finish of choice
Double-sided tape
Two small hinges
Small door pulll ;
Quartz movement and either 4-1/2” or
5-1/8" bezel”

*Available from Steebar Corp., PO.
Box 980-W(C-8, Andover, NJ 07821-
0980, (201) 383-1026.

For more original scroll saw patterns,

contact Wilckens Woodworking at

P.O. Box 520496, Independence, MO
- 64052,

hole just outside the exterior line.

Remove patterns and sand the
pieces with a belt or hand held sander.
Remove any burrs and clean up any
cuts with an X-ACTO knife or needle
pick.

Assembly
Referring to the Fig. drawings on
page 12, assemble the clock case.

Final assembly

Attach small hinges to the back of the
clock and the back of the door. Tip: put
a small piece of double-sided tape on
the back side of the hinges to hold them
in place while drilling small pilot holes
for screws. The small drill bit used for
the cutouts should work here. After the
holes have been drilled, remove the
tape.

Attach the small door pull to the back
side of the door, and hinge it to the rear
of the case. Apply oil finish of choice.
When thoroughly dry, install the clock
movement and bezel.

Place the Blosser Clock on your
mantle to view as you enjoy the long
days of summer! E’

Continued on page on 12

Barn Dance Noah's Ark
#201 #202

These patterns are truly unique!
- A touch of the hand sets their
focal point into motion

Joyful Noise
#301

A parade of children,
along with their musical
instruments, march across
{ this 3-D picture

School Days

#302
Children at play in front of a one
room schoolhouse, remind us of
those carefree days

Sweetheart Frame
: _ #401
This project will delight.the eye whether
8 it frames a mirror or your favorite picture

S4.95 each
: reg. $5.95
i Add $1.00 per pattern for S&H with
: $4.00 maximum

HEARTLAND CREATIONS
P.O. BOX 191
YACOLT, WA 98675 or call
(360) 686-3133

::Vi_sa__, MasterCard, Check or Money Order -




Continued from page 11

.~ Location of the side Make sure this assembly
piece (Typ.) If flush and square.

Shaft clearance hole
Front view

Loc. of the braces

Fig. 4. Glue
the braces

- : ; “ (1) to the
. Fig. 3. Glue the ends (C) to the sides (D). B font (A).

 Then attach the front (A) and back (B) to the assembly.

Front view e Front view

Ll
B PR
Bl e

Case assembly

: Sand the top
and bottom of / N | 1! i =

e I T e 6 cuen
so that there is i
no mismatch. ‘ Lk “ I Los. of the case

= assermbly

remaining cuter end
piece (E) in place.

Front view - Loc. of the crest

Eear view

Loc. of the
crest braces

; Fig. &. Attach the crest
Flg. 7. Glue the crest braces {K) in place. e
Blosser Clock Complete Wood Package‘ Wood Package Tested & Approved

: = = (e
Includes all the top-quality hardwood needed to make by Dan & Ray Wilckens!

this magmﬁcent clock. Fantastic wood package includes CHOOSE THE SPECIES OF WOOD YOU WANT:
18 separate pieces of WODd surfaced on four sides! Red Oak - $16.95 wood package
___-FREE HARDWC)OD CATALOG WITH ORDER! Cherry or Walnut - $13 95 wood package

Write to: CROFFWOOD MILLS, RD #1 Box 14  |gh; Char es: East of Mississippi = $3.00
 Driftwood, PA 15832 or call (814} 5462532 ipping 9.' " West of Mlsmsﬂ,‘:,, _%4.00

Creatre Woodworks & Crafts




ONE HUNDRED PAGES AND
EESTILL GROWING!

With this issue of
Creative Woodworks and
Crafts, we have taken yet
another step toward bring-
ing you the best woodcraft-
ing magazine imaginable.
We are now a full 100
pages, complete with a
new wood carving section,
headed by our Carving
Editer, lvan Whillock. Due
to this expansion, we'll be
w Carving Editor lvan Whillock \?V?tll'? tthoe psic$eeg3gg2?uoi

- quality scroll sawmg intarsia, and assorted other woodworking pro-
jects that we've always brought you. And we intend to further
expand our horizons in the near future as well.

We hope you're as excited about these new changes as we
are, and that you'll continue to keep in touch with us regarding
these and future ideas we plan to incorporate into Creative
Woodworks and Crafts.

And as always, we owe a ton of thanks for the success of
Creative Woodworks and Crafts to you, our loyal readers.

See you at the Scroll Saw Picnic!

o 2K /7o

. _acob Schulzingar
. Robert E. Belke

i#@li#ibﬂ#i

Dinosavur 4-pack

'“Qbévﬁduuriks'-- s
_of America

Collapsible Dove Basket




ng on intarsia projects are a Work Station/Light
| Table and an Auxiliary Drifl Press Table. These
- will help you cut and fit your project paris perfectly.

SUPPLIES

Wood: one piece of birch or'other smooth, flat
plywood, 3/4" x 24" x 34" (for the work surface);
four 2" x 4" x 5” blocks (for elevation blocks)

Tools: drill with bits; sabre saw; framing square;
chisel

One piece of glass or acrylic plastic, 1/4” x 15" x 20"

Sandpaper |

White paint or white paper

Wood glue

Wood filler

General Electric Bright Stik

Varnish of choice

1-1/2” x No. 8 flathead screws

INSTRUCTIONS —
Work Station/Light Table

Positioning the light table

The light table is intended to be situated on top of a
cabinet or counter top. Mine fits on top of a metal base
- cabinet, the kind used by mechanics for tool storage.
- This type of cabinet is ideal, as it provides a sturdy
ase for the raised work surface which is illuminated
rom below, enabling me to see exactly where mating
. pieces of a project may be binding. The cabinet also
- has casters so the project can be rolled around my
. shop, from the band saw to the drill press, etc. The
casters can even lock to keep the work station
. from moving.

' A few words on supplies

To illuminate the table, | recommend the GE Bright
Stik, which comes with a line switch already installed—
handy feature since you won't need to have the light
i on all the time. For the “window” on my light table, |
' used 1/4"-thick glass with a sheet of tracing paper
i taped to the underside to diffuse the light, but a 1/4"-
 thick piece of acrylic plastic would be a safer and more
t durable option.

| Making the light table top
i Use a framing square to lay out the cut lines on the
plywood for the window {see Drawing No. 1 in the Full
& Size Pattern Section). Drill holes at ocpposite corners to
& accept the sabre saw blade and then carefully cut out
the center. Be sure the cuts are straight and accurate.

14

he Work Station/Light Table and |
Auxiliary Drill Fress Table.

‘Hint: save the plywood cut from the center to make the

Auxiliary Drill Press Table.

Rout a 3/8"-wide x 1/4”-deep rabbet on the inside
edges of the cutout. Be precise when setting the depth
of cut, as you want the window to rest in the rabbet
flush with the surface of the plywood (see Fig. 1).
Once the window is propetly fitted, set it aside.

Glue and screw the work surface to the 2 x 4 blocks
with 1-1/2" x No. 8 flathead screws. Make sure the
heads of the screws are flush with the surface, or coun-
tersink them and fill the recesses with wood filler and
then sand smooth (see Fig. 1).

Apply two coats of varnish to both sides and all
edges of the work surface. Daon't allow the varnish to
puddle up in the rabbet or the window may not fit prop-
erly. ldeally, the top of your base should either be
painted white or have a shest of white paper placed on
it to reflect light. Mount the light fixture in position,
replace the work surface on the base, and set the win-
dow in place.

You now have the perfect work station to shed some
light on the problem areas of your intarsia project.

1/4"-thick glass or
acrylic plastic

1/4"-thick x 3/8"-wide rabbet to 1}, topis
receive the glass or acrylic

fastened to
the 2 x4
blocks with 1-
1/2” x No, &
. wood screws.
Countersink

" the screws
s0 that the
heads are
flush with
the work sur-
face.

314" birch plywood
Base | (or similar)

cabinet i

Fig. 1. Cutaway view of the
Work Station/Light Table.




SUPPLIES

Wood: one piece of plywood, 3/4” x 157 x 19" (for the |
work surface); two pieces of plywood, 3/4" x 3” x
12” (for elevation blocks) Nete: the leftover ply-
wood cutout from the Work Station/Light Table can
be used for the work surface.)

Tools: jigsaw; hole saw; drill with bits (including a
brad peint or Forstner bit slightly larger in diameter.
than the head of the bolts); drill press; square

Four 1/4” x 3" carriage or elevator bolts

Four 1/4” hex nuts and washers

Sandpaper

Varnish of choice

INSTRUCTIONS —
Auxiliary Drill Press Table

The nuts and bolts

Fastening the auxiliary table to your drill press table
will vary with the design of your maching, so dimen-
sions for drilling mounting holes are not indicated in the
ilustrations.

Mark and drill for the mounting bolts

Position the plywood for the work surface on your
drill press table. Hold it in place and trace the outline of
all cutout areas of the drill press table to the bottom of
the plywood. This provides the proper location of the
mounting holes as well as the hole to accept the sand-
ing drums.

Using a brad point or Forstner bit, drill a hole in each
corner just deep enough to recess the bolt heads either
flush with or slightly below the surface of the auxiliary
table. Drill these holes at the outermost corners of the
drill press table cutouts. Drill a 1/4°-Dia. hole in the
center of each recess and in each of the elevation
blocks for mounting to the drill press table (see Fig. 2).

Cut the hole in the work surface about 1/4” larger
than your Iarge’st sanding drum

Drill for and counter-
sink the heads of
“me._the bolts

Fig. 2. o
Cutaway view | ;-;\ElevatJOﬂ block (typ)
oF th:e ! | Drill press table
Auxiliary Drill
Press Table, Bolt recess hole (sized to
accept the head of the bolt)
i i - . Plywood
lﬁ b}:[:ie Tk = 5 4|+ auxiliary
= = = s
Detbail '
i | H‘""‘-—- = 2 »
Side view of the i B/47 % 3" x 12
i bl il Elevation block
auxiliary table e LIt s i py plywood or solid
L\:_j‘ stock.

August, 199

Cut the hole for the sanding drum and
shape the top

Bolt the work surface and elevation blocks to the drill
press table, after first placing a piece of scrap wood in
the center o prevent tear-out when you use a hole saw
to make the cutout for the sanding drum. | used an
adjustable hole saw to cut the hole in my work surface,
making it about 1/4” larger than my largest sanding
drum.

Remove the auxiliary table from the drill press, dis-
card the scrap piece, and round the corners with a jig-
saw. Sand the top and edges smooth and apply two
coats of varnish to both sides and all edges.

Using the auxiliary table

When using a sanding drum of a smaller diameter
than the hole in the auxiliary table, either swing the drill
press head or table to position the sanding drum near
the edge of the work surface. This will prevent smaller
pieces from tipping intoc the hole .

Any time you use your drill press for sanding, choos-
ing the proper grit sleeve for what you're trying to
accomplish is a must. Pressing harder against the
sanding drum will not do the same job as a coarser grit
sleeve. Excessive pressure will only ruin the sanding
drum and put unnecessary strain on your machine.

Remember to use a cleaning stick often, replace
sanding sleeves as the grit becomes worn out, and you
shouldn’t have any sanding problems. i}

Position small sanding drums close to the
edge of the auxiliary table.

Make sure the sanding drum is perpendicular




Designed by Robert J. Hlavacek, Sr. of
Wilditfe Intarsia Designs

INSTRUCTIONS

Stock selection

One of the beauties of intarsia is that it allows you to
utilize small pieces of wood which would otherwise end
up on the scrap pile. The wood stock listed, and corre-
sponding dimensions, are provided as a reference only.
Don't hesitate to substitute other types of similarly col-
ored wood wherever you feel it is necessary.
Remember, the stock for this or any other intarsia pro-
ject should be chosen for color and grain configuration,
not because it is a certain species as listed in the
Supplies list.

Transfer the pattern to the wood

Begin the cougar by transferring the pattern, found in
the Full Size Pattern Section, to the wood. Transfer the
project components anto the light and medium colored
wood with carbon paper. White transfer paper pro-
duces an easier to see cut line on dark wood. Copying
the pattern onto tracing paper first allows you to see the
wood grain underneath, enabling you to use it to your
advantage when positioning each piece.

Cut and fit the parts
As you cut out each part, knock off the ragged fibers
or burrs from the bettom with a sanding block. This
important step insures that the pieces will lay flat and
helps achieve an accurate fit between them. Using a
No. 7 reverse tooth blade works well here and virtually
eliminates the burrs. Sand the cut edges on a drill
press equipped with an auxiliary table and sanding
drums or an oscillating spindle sander. Drums measur-
ing 2" to 3™-long with 1/2" to 2"-Dia. Medium (100 grit)
sanding sleeves are a good choice for this cperation.

Position the cut and sanded part on top of the piece
it will adjoin. Draw a new, accurate cut line with a sharp
pencil (see Fig. 1).

When cutting, keep the blade just to the outside of
the pencil line. Sand to the edge to the line and test fit
it with the adjoining piece or pieces. Work on a smooth,
flat surface, such as 3/4”-thick birch plywood, so that
the pieces lay flat. Sand any binding areas to achieve a
snug, gapless joint.

As the pieces are cut and fitted, hold them together
with masking tape on both the top and bottom side.
Taping both sides holds the pieces rigid and in position.
Follow this general procedure to complete this phase of
the project. Just keep cutting, fitting, and taping pieces
in place until the project is assembled. Note: do not
attempt to raise or contour any pieces until the entire
project has heen cut and fitted.

dworks & Crafts



Make the eyes

To make the eyes, first drill 1/4”-Dia. holes through the
pieces of Osage orange and glue walnut dowels in place.
While the glue dries, follow Fig. 2 to complete the eyes.
When tracing the shape of the inner eyes, be sure both
pupils are positicned exactly the same. If the eyes are
looking in two different directions, your ceugar will appear
very strange. When you finish the eyes, cut out and fit
each eye to the face of the cougar.

When contouring, make the eyes slightly convex (see
Drawing No. 1).

Cut the small pieces _
Small pieces, such as those near the inside corners of Fig. 1. Trace a new, accurate cut line using the sand-
the eyes, are easier to deal with if they are edge glued in ed edge of the adjoining piece as a template.
place before cutting them out (see Fig. 3). Place a sheet
of wax paper on a flat surface when gluing the pieces.
After the glue dries, the pieces won't be stuck to the table

surface. Once gluéq, the pieces can be cut and fitted as /@\ @ /@\

easily as one large piece.

a b ¢
Muzzle, mouth, and teeth Trace the outer Cut out the Position the outer eye
In making the muzzle and mouth, first fit all the pieces Bl L “TEZ;T:Z‘* 53(‘3;‘;“2‘:;*;;’52‘; L;';e"
together, including the tongue (see Fig. 4). Using mask- | piece of walnut. e s sobtioh dndite e
ing tape to hold the rest of the parts together, remove the together. lines. Cut and fit the
tongue. Position the taped pieces of the mouth over the IEReley e e
wood where the teeth were traced on, and draw a new cut Fig. 2. Making the eye sections.

line. Cut and fit the teeth to the mouth.
Drawmg No. 2 shows a S|de view of the various sh|m5

"BULL MOOSE" A . Eﬂi;FE “SORILLA WITH BABY”
&0 Piecos i % 174 Pieces
22" x 22"

32" x 27"
#M-16-$9.50 . #M-01-$14.00

NTARSIA DESTEN.

by Robert J. Hlavacek, Sr.
A" 10 Pam"!s Chairman #% Board
only $65.00 with

FREE SHIPPING!
SAVE $10.50!

“ELEPHANT
53 Pieces |
22" ¥ 24" 5
#M-12-37.50

“FLUSHED PHEASANT" \
55 Pieces T
15" x 30" "TO&0 TOUCAN"
Tk #B-10-46. 3 29 Pieges
“SCARLET MACAW" 29 : 76,30 _ S
42 Pieces "BREACHING ORCA" #B-03-35.50
15" x 30" 12 Pieces e
#B-02-§5.50 43" § 158" ’
#W-02-$6.00 “DOLPHIN WITH BABY"
16 Pieces
23" x 107
#W-01-56.50

Pl Full size | " hoto and by~ “GANADA GOOSE”
16 Pieces st i . he fittine. contouring 54 Pieces
28" x 9" o : 31" K 17"
_ #F-06-56.00 . . .- 1 -] #8-08-$7.00 ..
L TO ORDER: List Pattern #, Name & Amount. Add Shipping & Handling §1.50 U.8. - $2.50 Canada, Per Order. .
(IL Res. Add 7-3/4% Tax) Make Check or Money Order (U.S. Funds Only) Payable to: Chairman of the Board

Send To: Robert J. Hlavacek, Sr. « P.O. Box 1246 - North Riverside, L. 60546-0646. 708-788-6455




. layers, and contours for compleling the mouth. Take
note that the back of the teeth are tapered.

|| Ears, head, and neck subassemblies

To make the ears, cut, fit, and tape together the three
pieces of each ear, leaving about an extra 1/2” of wood
where the ear will meet the head. Place a piece of
wood the same thickness as the ear under the cougar's
head to support it. Place the ear in position and trace a
cut line. You can now cut and fit the three pieces as

o put down wax paper when edge gluing the pieces
ogether. Place the taped head assembly on the neck

Cut the outside edge of the plywood about 1/8”
nboard of the pencil line and at a 15 degree angle
oward the back, se the plywood edge is less obvious
see Drawing No. 2). The edge of the plywood is then
painted or stained dark brown.

As pictured in Fig. 6, the two outermost pieces of
sach ear, the three pieces of the left and right muzzle,
and the perimeter of the face have been edge glued
together. Since these pieces are all on the same level,
- they can each be contoured as complete units. When
“ gluing, keep all the pieces in place to insure an accu-

ate fit. Apply glue sparingly so it doesn’t squeeze out
and bond to adjeining pleces that will be removed for

Glue plywood shims, as noted on the pattern, to the
backs of the indicated pieces to raise them. Note: after
ontouring the project, the entire muzzle will be raised
with a single, 1/2°-thick plywood shim as indicated by
he bold line in Drawing No. 3. The tip of
he nose is then raised an additional 1/8”.
Do not glue any pieces of the muzzle to the
2" plywood until all contouring is complet-
ed. The lip and chin are raised with a 1/2”
butternut shim because its edge will be visi-
ble (see Drawing No. 2).

With all pieces fitted and raised as neces-
ary, it's time for contouring. Always contour
he lowest pieces first—on this project, that's
he ears. Sand the ears as indicated in

Place the ear in position next to the head
_and draw its profile. Round over the outside
- edges of the head with a sanding drum and
_ drill press. Use the pencil line of the ear pro-

file as a guide, and do not sand beyond this
~ line {see Fig. 7). If you do sand a little tco
much in an area such as this, it's usually not
a catastrophe; just sand the adjoining piece

Fig. 3. A small piece is easily handled when glued to a larger
adjeining piece before cutting it out.

Fit all the pieces together,

iHeliiding the Bapgle: Cut out shaded areas

after fitting teeth.

Cut and fit the
teeth to the mouth.

Fig. 4. Making the mouth,

SRR

a little more to corract the error. Fig. 5. The neck subassembly is Fig. ©. Adjoining pieces on the same
Draw contour guide lines to the edges of  glued up: the outline of the head Is level can be glued together and con-
each successively higher piece or pieces, traced to the plywood base. toured easily as one piece.

then contour so that the pieces flow together

s




It's our Sixth Annual "Creaté‘-aéCloc "¢ nteéf_ahd you could win a seven-night
roundtrip cruise to Alaska! : S

 Contest deadline is October 1, 1997, Please mail a quaﬁty 4-color ﬁhotograph of

your entry to Klockit's Create-a-Clock Contest, P.0. Box 636, Lake Geneva, WI 53147.
On the back of your photo, include your name, address, telephone number, the
category that you are entering and describe any special features about your entry.
. . m5) - Photographs cannot be returned.
Choose your category! - Entries will be reviewed by a panel of judges
« Best Wall Clock .+ made up of your fellow clock-building hobbyists and
o Best Mantel Clock = 0 Klockit employees. Winning entries will be selected
‘e Bost Flooy Clock = based on creativity, originality, and craftsmanship.
o Most Humorons Clock ‘Three winners from each category willbe
o Masi‘@ﬁgfn al Ciock - selected. In each category, first-place winners will
" % Beit Novelry/Craft Clock. receive a gift certificate for $150 plus "First Place in
et 0 Category” trophy. Second and third-place winners
ill receive gift certificates for $100 and 875 respectively. Gift certificates are
" redeemable for Klockit merchandise or cash. From the six first-place winners, one
- will move up io Grand Prize Winner of an all-expense paid frip for two to Alaska,
* 100 honorable-mention clocks will receive a $25 Klockit Gift Certificate. Winners
will be contacted by December 1, 1997. ce s




as though the entire project was carved fram one piece
of wood.

Drawing No. —Eye

Gluing cross section detail.
Place a piece of wax paper cn a flat surface, then begin Walnut dowel
assembling the pieces. Apply carpenters glue to the lower | Walhut (typ) Drawing Ne. 2—Side

edge of each piece to avoid squeeze-out, which would mar view of the mouth.
the surface. The bellows-type dispenser shown in Fig. 8 is
ideal for this application. When pressure is released on the
bellows, glue is drawn back into the tube, eliminating drib-
bles. Work quickly to get all the pieces in proper alignment
before the glue begins to set. Note: do not glue the teeth in
place at this time, they will be glued after the finish has
been applied.

When the face assembly is dry, remove the wax paper
and sand the back with the palm sander. Apply glue to the
plywood base of the neck unit and carefully position the

1/2" shim

Osage orange (typ)

3/4”-thick plywood
fitted to the neck
subassembly ——-|

LY
| ¥ Tongue
5/8"-thick

face on it. A few small C-clamps are helpful to insure a 16° bevel cut on the plwood
good bond. Put scraps of wood between the clamps and 60 the edge is less obvious ip
face to protect the surface, and allow to dry.

Finishing Q\J

Thoroughly brush the surface to remove any sawdust 1127 butternut
and apply Krylon No. 1311 matte finish. After two or three
coats, lightly sand the surface with 320 grit paper. Brush off
the dust and apply one or two more coats of finish. The Drawing No. 3—Front view
number of coats necessary will depend on the hardness of of the head assembly.
the wood used, with softer wood requiring more coats. Also r\x T

. spray the back, front, and visible edges of the teeth. |
Once the finish has dried, carefully hrush several coats of
Hydrocote high-gless finish on the eyes so that they emit a
lifelike sparkle.
Glue the teeth in place with 5-minute epoxy, attach a
sawtooth hanger, and admire your new creation! i‘?

Sand down
shaded areas
| approx. 1/8”
to contour

(typ)

Loc. of 1/2”
plywood

shitn " /|/
6
Loc. of 1/2”
butternut
shim

Fig. 7. Use the
previously drawn
line of the ear
profile as a
guide for con-
touring.

| Fig. &. With

Walx p& per on

face, pieces
{ are edge glued
together.




PRECISION SAW, FILE,

e e ) From Delicate..

Cordless KD-1 Craft Tool for Jewelry, Decorative Ornaments and More
Fine Detail Work on WOOd Thanks to Arrow’s considerate engincering,
and Plastlcf Sl Arrow glue cuns feature exclusive
non-drip nezzles, high volume
melt chambers and unigue
heat flow systems 1o keep
handles cumfonobw cool. 4=

_ _ The compact MT300 -3
- -\_J\_/ P complements serics features a ;

| E—— your rotary toals! ; high-impact,
i$ KD-1 Craft Tool Kit high-temp
O ~—amr—— | includes: housing
e ——— s KD1 power hand unit and 3
B . j—hou{;lclﬁrger sarety

¢ 4 needle files 1=

e 4 saw blades e

= paddle for sanding &

20 sanding strips

U5 Patant Mo, 5,098,705 in 2 grits

To Heavy Duty

Woodworking Projects, Crafts, Repairs

For metal, leather, [abrics, ceramics, iurniture and plastics,
Arraw's professicnal hat melt glue guns assure s,
permancit bonding. The Arraw TRS50, with easy
sgucese lever action, has a builtin safety stand,
interchangsable nozzle and clutch mechanism
far consistentt flow, Arrow also olfers Hot
Melt Removable Weatherstripping to

seal autwinter chills or summer heat.

To order the KD-1 Kit,
send check or money order
for $59.95 plus S&H to:

KD Enginearing, Inc.

PC. Box 185

Hubertus W1 53033-9735

Add 56.25 Shipping & Handling in contiguous
U.8.A. For C.O.D. orders add $4.75.

For mare information call 414-628-8666 or
Fay 414-528-8876

Ask for ARROW Glue Guns and @
Fastening Tools wherever hobby
and professional tools are sold.
ARROW FASTENER COMPANY, INC., 27! WMAYH[| STREEI. SADDLE BROCK, NEW JERSEY 07653
T4 URTED KRGO ARROW FASTEMES (WK LT 14 BARCLAY ROAL, C.?O\‘I'"_')N CRD 1AM LUNITED RINGESM

S, NI, SE05 WETROPOL AR BLYDL, EAST WIONTREAL HIF 1X9 GUIESEC
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SUPPLIES

Wood: Hobby Wood™: 1/2"-thick: 4-1/2” x 6" (for the
)i 14 -thick: 2-1/2" x 6-18/16", 2" x 6:5/16",
1-1/2" x 5-1316", 1" x 5-5-16" (for the base)

Tools: scroll saw; drill with-assorted bits including

a.1-3/8"-Dia. Forstner bit
Temporary-bond spray adhesive
Wood glue Sl
il One 1-7/16"-Dia- mini clock insert”
Wood primer spray

Sandpaper, assoried grits
i Tack cloth
il Palette

“Marnish of choice

- Delta Ceramcoat aerylic paints: Antique White; Black
i Black Cherry; Cloudberty Tan; Dark Forest Green;
Holiday Red; Olive Yellow: Pumpkin; Wedgewood
1 Green

Loew-Corrielf paintbrushes: Nos. 4 and 6 liners

i (serles 7350); 1/27 angular shader (series 129)
| “Available from The Art Factory, 950 Hollman Street,
L PO. Box 701, Platteville, Wl 53818, (608) 348-8332,
“fax (608) 348-8388: )

INSTRUCTIONS

Cut the upright and base

Transfer the upright pattern from the Full Size
Pattern Section, drill for the clock movement, and saw
to shape. Cut the base pieces to size.

To assemble, glue the upright to the top base piece
and glue the four base pieces together (see Fig. 1 and
the Full Size Pattern Section).

Painting preparation
Before painting your clock, sand the entire piece,
removing any residue with a tack cloth. Apply one coat

- of wood primer spray, allow to dry, and wipe once more.

Paint the clock

Apply one coat of Dark Forest Green to both circles
and to the bottom of upright. Let dry, then lightly sand
and apply a second coat of paint.

Basecoat the tiered base, inside rim of the large cir-
cle, and the two round supports with one coat of
Cloudberry Tan. Let dry, sand lightly, then apply a sec-
ond coat. -

Basecoat the branches with Wedgewood Green.
While still wet, pick up a small amount of Dark Forest
Green and blend into the right side of each branch.

Pick up a small amount of Antique White and

o



basecoat the buds on the stems.
While still wet, blend in Olive Yellow.
The buds will vary in color, as you will
be picking up seme color from the still-
wet stems. _

Basecoat the cardinal with Holiday
Red. Next, load half the angular shad-
er with Holiday Red and the other half
with Black Cherry. Starting at the
crown, chisel paint down the cardinal’'s
back, keeping the Black Cherry to the
outside edge. Tip: this technique is
somewhat similar to float shading. To
chisel, just smoothly paint down using
the bottom edge of the paintbrush. It
might help to place a finger alongside
the bristles as a guide. This creates a
sharp angular look, while also blending
the two colors together (see Fig. 2).

Rinse your brush and reload with
Holiday Red and Pumpkin. Chisel
down, with the Pumpkin keeping to the
outside chest edge of the cardinal {see
Fig. 3).

Section off the face by painting the
eye and throat area with Black and the
beak with Pumpkin. The legs and feet
are also Pumpkin.

Pick up a small amount of Holiday
Red to highlight the tail and wing feath-
ers (see Fig. 3). While still wet, high-
light this area again with Pumpkin.
Repeat highlighting process for the
crown area.

When all paint has thoroughly dried,
finish with varnish of choice and insert
the clock face.

Prominently display your clock, and
then watch the time fly! Q

Fig. 1. Cardinal Mini Clock assembly.

Gluethe /- e
four base
pieces ~¥e¢

together\ =

. !
P | &
4}}\_,?\150\(?1?%7// - 'baee..pi't_\sfe'a. % y

After painting, insert the clock
movement into the 1-3/8"-Dia. hole

TAKE YOUR SCROLL SAW

PROJECTS TO NEW HEIGHTS

WITH DELTA CERAMUCOAT
ACRYLIC PAINTS!

Why do the vast majority of Creative Woodworks
& Crafts’ decorative painters prefer Delta?

Here’s why —
* 257 glorious colors! * Colors blend beautifully!

* Superb coverage!

e R DO e BT U et o e W
Delta Ceramcoat acrylic points are available at art & craft stores nationwide.
et e e it dan U s e s A o

Simply send $3.00 (U.S. dollars) for the 52 page
ALL NEW Delta Beginning Guide fo Decorative Painting
Please include your name, address, city, state, and ZIP fo:
Delta Decorative Painting Guide, Dept. 38087
P.O. Box 496, Danville, IN 46122-0496
Please make checks payable to: “Delta Beginning Painting Guide

_* A brand name you can frust!

., Glue the
* upright to

Fig. 2. Chisel paint down the
back. The brush should be
loaded with Holiday Red and
Black Cherry.

with Holiday Red and Pumpkin.
Highlight the wing and tail with
Holiday Red and Pumpkin.

ig. 3. Chisel paint down the front

:
&



. SUPPLIES
8l Wood: Hobby Wood™: 114" x 4” x 6” (for the upright); Forest Green; Dusty Mauve; Spice Brown;
Lo A2 or 3/4 x 47 % 6” (for the base) Wedgewood Green

' Tools: scroll saw; drill with assorted bits including-a “Loew-Cornell paintbrushes: No. 6 liner (series 7350);
1-3/8"-Dia: Farstner bit 1/2" angular shader (series 129)
Temporary-bond spray adhesive Delta Renaissance Foil: Gold

Wood glue *For information about Hobby Wood, see the Art

{ One 1-7/16"-Dia. mini clock insert” Faclory's ad on page 27, or contact them at 950
Tack cloth Holiman Street, PO. Box 701, Platteville, Wi 53818,
Wood primer spray : (608) 348-8332, fax (608) 348-8388. Don't forget to

Palette . ask for a catalog of Dirk Boelman’s incredible scrofl
Varnish of choice saw patterns!

Delta Ceramcoat acrylic paints: Cloudberry Tan; Dark




INSTRUCTIONS
Cut the clock

Transfer pattern to your wood. Drill & 1-
3/8”-Dia. mounting hole for the mini clock
movement. Begin sawing the interior
details by first drilling starter holes in the
waste areas and cutting the interior areas
to shape, then proceeding with the exterior
cuts.

When the upright is complete, cut the
base to shape. Tilt your saw table to bevel
the edge 10 to 15 degrees. Attach the
upright to the base with glue (see Fig. 1).

Painting preparation

Before painting your clock, thoroughly
sand the upright and the base, using a tack
cloth to remove any residue. Apply wood
primer spray to the piece, then sand and
wipe with the tack cloth again.

Paint the clock

Paint the entire base Dark Forest Green.
Let dry thoroughly, then lightly sand.

Apply one coat of Cloudberry Tan to all
of the branches. While still wet, pick up a
small amount of Spice Brown and blend on
the right and underside of each branch.
Basecoat the circular area around the clock
cutout with Dusty Mauve.

Load the angular shader with
Wedgewood Green and Dark Forest
Green. Starting at the center of each leaf,
pivot brush, keeping the Dark Forest Green
in the center and allowing the Wedgewood
Green to fan out along the outside leaf
edges (see Fig. 2).

Allow all paint to dry thoroughly.
Following the manufacturer’s instructions
and referring to Fig. 3, apply the gold folil.
When dry, apply varnish of choice, then
insert the clock face.

Choose a spot to display P
your mini clock and watch 7~
time “grow” by! @

Upright 74 )

Fig. 1.
Assembly of
the “Growing
Time” Mini
Clock. > s
E ol {%’/ After painting,
ﬁ insert the clock
Glue the movement into
upright to _ % the1-3/8"-Dia.
the base & e -2+ hole

 paint, and provide
outstanding

make your projects
__ beauhful'

Specml rice = -
only 51 2995 for
f4..§Brush Setl. ..

Each set includes:
{1) No. 2 Liner [No. 4350}

(1) No. 5 Round {No. 4000}

(1) 3/8" Angulor Shader (No. 4400}
(1) 3/4” Wash Brush {No. 4550}

L .Sav% 'avéf:-.ﬁq% off
~ suggested retail price!

. Toorder,send |

$12.95 [plus 52.00 §
S & H) to SCROLLER, f{
9033 S. Nashville,

. exclusive :
i SCROLLER ak Lawn, IL 60453 ¢
patfern is or order TOLL FREE §

- yours FREE
when you order
the 4 brush set
from SCROLLER!
{Painting instruc-

tions included)

1-800-486-6053

| Fig. 2. Shade the center of each Ieﬂ | Fig. 3. Apply the Renaissance Foil.
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ORDER THESE FABULOUS NEW MINI-CLOCIK PATTERNS
FROM SEYCO “THE SCROLL SAW SPECIALISTS?”
* Individual patterns only $3.50 ea.
* Any Five Patterns only $15.00
* Any Ten Patterns only $30.00
Shipping Charges: $3.00 per order with in the U1.S.

The patierns shown are by scroll saw artist extraordinare Dirk Boelman
~ : & i '

S e Christian Desk
10-Wheel Doubls-Ender Clock AF-157
Locomotive AF-171 EE—

=
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Stock Market Clock AF-163
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e
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The Fox AF-164

3 Majestic Eagle Mantle Clock
False Alarm Clock AF-180 Haorseracer's Desk Clock AF-161 Lute AF-148 AF-166

ORDER TOLL FREE P.0.BOX 1900, ROCKWALL, TX 75087 [l , %o s ok serse e
TODAY! LOCAL:(214) 771-6049 e ol

(800) 462-3353  maxQ4Hmm3 W s
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INSTRUCTIONS
Introduction

During the past half century,
interest in the craftsmanship of the
United Society of Believers in
Christ's Second Appearance—bet-
ter known as the Shakers—has
_ steadily increased. The craftsmen
of this fascinating religious sect pro-
duced simple yet highly functional
furniture that is much sought after
by collectors today. A piece that
originally sold for a couple of dol-
lars could easily command a price
of over a thousand dollars today!

The golden age of Shaker furni-
ture started in the 1820’'s and
ended around 1860. It was during
this period that the designs that are
best described as “classical
Shaker” were developed.

The clock featured here is pat-
 terned after one built by lsaac W.
- Young, chief clockmaker of the New
Lebanon, New York community.
Just as the version shown here, the
original was constructed of walnut,
~ but it was stained red and the back-
board was painted yellow. | chose
a natural finish instead and used
curly maple for our front panel.

Make the carcass

Size the stock for the sides (A),
. ends (B), middle shelf (C), and face
~ stops (D) to the dimensions indicat-
ed in the Bill Of Materials. After
they are squared up, a dado for the
center shelf should be cut into each
side (see Fig. 1).

Since the ends (B) are wider
than the sides, exercise care when
locating the mating holes for the
dowels, making sure that the backs
of the carcass components are all
flush. Drill the side pieces, then
use dowel centers to mark for the
corresponding holes on the end
boards.

- Soften the edges of the carcass

stock with a router and 1/2” round-
over bit. Adjust the depth of the bit
so that the edge is just above the
surface of the stock. Rout a rabbet
for the back (F) with a 3/8” rabbet-
ing bit, cutting the joint the entire
length of the side boards. After
routing the sides, glue the dowel
pins in place. Note: be sure to
wipe the glue collar off before the
glue dries.

Round over the /

lower surface of the
upper end

Glue the face
stops in place 27
from the front
edge ——

‘Round ovér the
exposed edges of
the middle shelf

extend 1MH6" on
each side

%

Round over the upper
surface of the lower end

Fig. 1. Assemble the carcass.

i

Rout a stopped rabbet in the end
boards. Dry assemble the carcass
to determine the necessary length.
Insert the dowels into their respec-
tive holes in the ends, mark the
stopped rabbet, and then make the
rout. Use a chisel to square up the
corners.

The center shelf should protrude
beyond the edge of the sides to
form a lip which contains the upper
and lower doors. While this protru-
sion could be added on after the

wide x B/8"deep|

back down the
| entire length of
the side pieces

| Rout a 3/8"-deep x
* | 10-1/2"-long etopper rab-
| bet in the ends then
square up the rabbets
The ends should i with a chisel

34" -wide x 1/4”-
deep dado for the |
midele shelf cut
11-3/8" from the

Leave the back edges of both ends
and the middle shelf square

/

Each side and end joint
fi| is fastened with glue and
; three 1/47-Dia. dowels

Glue the
middle shalf
into the
dado

¢ Cut a noteh in
| each end of

| the middle
shelf

shelf is glued in place, it is stronger
when made as part of the shelf.

Use the table saw to make the
shoulder cut and the band saw to

remove the excess stock. The

dimensions for this notch can be
determined by first dry clamping the
carcass together, positioning the
center shelf over the dado so that
an equal overhang is established,
and then marking the inside corner
of the dado.

The ends and shelf are all glued




to the sides and the assembly
should be held together with bar
clamps until the glue sets. Care
should be taken to insure that the
case is square.

Attach the face stops (D) to the
interior of the upper space. The
clock tace board (O) will be
attached to these (see Fig. 2). The
luan plywood should be stained wal-
nut to make the small portion of it
that shows blend in with the rest of
the wood.

Make the doors

Size all of the door ceomponents
{parts G, H, |, K, L, M, and N} to the
dimensions indicated in the Bill Of
Materials. Referring to Figs. 3 and
4, make the upper and lower doors.

Both doors are assembled by
means of mortise and tenon joinery
(see Fig. 3). First, determine the
size and position of the mortises,
and mark them on the stiles, then
drill them with a mortising machine.
Next, cut the tenons to fit into the
mortises. While a snug fit is
desired, it shouldn't be so tight that
the assembly has to be joined
together with a mallet; this would
produce a glue starved joint which
would eventually fail.

1/4"-wide x 3/4"-long x
1"-deep mortise (typ)

Egund over the
outer edges of the
door. Note: the
doors should over-
hang the carcass
oh the left side and
the bottom surface :K
on this edge should i
also be rounded
over

Plow a 1/4"-

L wide x B3/87-
deep groove in
the stiles and |
rails to
receive the
panel

5/8"-long
tenon (typ)

Inner edges of the stiles and
rails should be softened with a
small 456 degrae chamfer

of the stile and the rail tenon
but ot through the door

: Flg 2. The semncnr‘cular pleoe tha-b 5erved to hang
| the original clock was made as part of the back.

| the use of thinner stock for the back piece.

1/2"-long small pan
head screw (typ)

3/87-Dia. hole ;
| bored for the : S
i clock works.

Fosition the g
| hole so that it
| 5 in the cen- |
b ter of the ™ ™
§ glass in the \.Q\J

upper door.

f Lse 1!4”—thlc;k luan \.\_

{ to support the clock \

| face and works. [£is

4 more dimensionally stable

i | than solid wood. hota: the

| nut that holds the works in

§ position also secures the clock '\\
face to the plywood, so no addl—/‘{

| tional fasteners are needed. C;a

%,

Fig. 3. Assembly of the lower door.

the back

Mitea: in order to
strengthen the
mortise and tenon
joint a 1/4"-Dia.
dowel pin should be
inserted through
the face of the
doors into the
tenons to lock the
joint. The 174" hole
in the face should
then be filled with a
walnut plug. Use a
chisel to pare of
the excess wood,

Size the panel to problems

fit in the groove

Here it is attached with 1/4”-Dia. dowels, allowmg/ _

Hinge the doors and attach

Glue and fas-
ten with dowels

- Screw the clock face board to the stops with
small pan head screws. Hin: the screws that
come with magnetic catchas work well for this.

Referring to Fig. 5, install the
hinges and ball catches. One of the
encountered when
installing butt hinges is that it is
easy to drill one of the pilot holes for
the screws slightly off center. This
can cause the entire door {o skew
out of alignment.
holes with a “Vix" bit solves this
problem. This type of bit has a built-
‘in countersink on the end of the
: shaft that automatically centers the
drill bit in the hole. '

Install the clack movement and
attach the back as shown.

Drilling these




Fig. 4. Make the top door.

Flace a piece of
glass in the rabbet

Cut 45 degree
miters on each
end (typ).
Install the
retainers with
3/4” x No. 20
brads. Drill
pilot holes so
the wood does
not split and
set the nails
with a nail set.

Eound over the
inside edge

(ryp)

Once the glass is in place, the
thickness of retainers can be
The top door is rab- \\ § determined and planned. Finish
| beted with a 3/8” rabbet- the retainers prior to assembly.
¢ Mote: for safety reasons, leave
this stock wider than necessary
while rounding the edge. Once
shaped, rip it to size.

ing bit after the stiles and
rails have been alued together,
The corners should then be
squared with a sharp chisel.

Finishing

removing pencil marks fingerprints, |mper- .
fections, stains, etc. with fine sandpaper. |
Additicnally, use the sandpaper to soften
the routing on all of the outside edges to
blend them together. i
Finish the clock with one coat of a two te
one mix of boiled linseed oil and paint thin-
ner. Allow to dry overnight, then apply two |
coats of polyursthane varnish. Rub out the |
varnish between coats with 320 grit sand- |
. paper. o
The pre-finished glass retainers should @
be mitered to fit, and are held in place with ¢
8/4” x No. 20 brads. Pilot holes must be o
drilled at a slight angle, using care not to ©
hit the glass. The brads are driven home
wnh a nail set until they are flush with the =

careful here because it is very easy to
crack the glass!
Molly belt the clock to the wall, then set
~ the time and enjoy the piece of ¢ ‘history”
that is now a part of your home. g}

Install the
upper hinges
1" from the
ends

i

Install the
lower hinges
2" from the
ehds

Rear view

There should be about 1/8” of clearance
at the top and bottom of both doors

Ball catch: (typ)

Fig. B. Hinge the doors and attach the back.

Clock works

Speaker for the chimes

Crill and s for the
screws (Typ)

Attach the back
with 3/4” « No.
4 flathead wood
SCrews g,
g ;

Hirt: pre-finish
the back before
assembly
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CATALOG J A scroll sawyer’s
=V | dream come true”
deal for transform-
ing scrap wood into
beautiful lumber”
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y Sets of 34" Numbers
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A), following the directional arrows. S'Q'pérafé the
Brush wood glue on the edge of the cutout from
piece No. 1. Discard the scrap pleces (see Fi

the pattern. Note: while it may seem po S
throughout all three sawing procedures, we found that ach cl
which were necessary for the subsequeni step
pattern and replacing it with a new one after eac
Saw out the trees (indicated as pattern B). Discar
trees into piece No. 1 (see Fig-3). =
Finally, stack pieces No. 1 and 4, afflx r

the third copy of the pattern, and saw out
the details (pattern C). Glue and insert |
them into piece No. 1, dlscardmg the
scrap.

Finishing - \'/

Make a small mixture of glue and saw-
dust to use as putty. Rub it across all drill
holes and any other places that need fill-
ing. Sand off the excess with f1ne grit
sandpaper. :

Sand the face of the project unnl all
variations in thickness of the woods are
no longer apparent. Finish with oil, wax or
clear spray, then frame as desired. :

Hang this work of art in a promment-
area of your home—it makes a great con-
versation piece! i; -

7-/2* 15"

Fig. 1. Divide piece
No. 1 into four sec-
tions for pattern
placement.

Saw out the wolves
(pattern A):

Fig. 2. saw out and
then insert the wolves.

Discard the wolf cutout .
omm the top piece (No. 1). | | Apply glue to the

| edge and insert the
| trees from the bot-
| tom piece into the

\\ . | top pisce.

Discard the tree cutout from the top piece.
Note: be sure to keep all interior pieces which fit
betwesn the trees,

..--““"’

<
\
\\

Fiece No. 1 >§5
S =
Apply glue to the \“‘\_\“ /’;’/
edge and insert the = //
wolf cutout from the ;ﬁ//
bottom piece (No. 2) -
Discard the
retrizining
bottom
iece (No. 2).8.
remaining
bottom
piece.

=< ) 5@%

et : /
%{‘/ Piece No 5
. ; /
. Zg’q;‘/“f{/
Fig. 3. 5aw out and b

then insert the trees.




3/16” flat

Fig. 2. Swing arm assembly. (Lengih can vary—the one pictured is 12".)

Wing = prill to fit

Rout a 5/32” groove
for the machine bolt

Rout a 3/8" groove
for the square nuts

8-32 square
nuts (typ)

washer (typ}

(t;,p) | !iihe pencil

1/2" screw
eye or similar

Travelers ride in
the grooves rout-
ed in the base

8-32 x 2” pan head
machine bolt

Fig. 1. The base.

MNote: make all
wooden com-

i ponents from
hardwood.
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“Right after [ got out of the Navy in 1946, [ enrclied in an
on-the-job apprenticeship program in Michigan,” began a
wonderful letter from Calvin W. Krauss of Drummond. WI.
“The teacher was an old Dutch cabinetmaker. who showed
us a tool he had made for drawing ovals... Il's simple o
make and handy to have,” To easily make this ellipse tool,
refer to the photograph and drawings presented here,

Rout keyways or™.
dovetails for the
travelers
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“This is no weekend project!” said Chris Coulter of
Hardy, VA, to himsell after he began this clock in the
winter of ‘95, He incorporated seven different types of
wood—and sixteen months of his time—into this elabo-

rate clock design, known as “Chimes of Normandy.”
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Vand now it's vour !l Send 2 dear photograph of

the project thal you're proudest of to: Reader’s Gallery,

Creative Woodworks and Crafts, 242 Newton-Sparta Road, Newton, NJ 07860, We'll be including as many of

} vour contributions as space permits

If you would lke vour pictures returned, olease include an SASE.
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L Fme 8 d hew rool Oh r}w market r}’rat Yyou really must Ia;(e
a look ai—Arrow’s T2025 Dual Purpose Stapler. This gun
handles both 3/8° flat crowned and 318" round crowned
staples, it's the first staple gun ever to have this capability.
80 [/ also has another unigue feature: you can adjust the

&% depth that the staple is to be driven. With these hwo gtirib-
88 Lres, you'll find thar the Arrow T2025 makes a valuable

S addition to your toolbox,

# New features add versatility
The staple gun 1 tried out was one of the first off the
: produ(.tlon line, so [ had a chance to play with the Arrow
§ T2025 before the tool even hit the market. The gun will
i do the normal variety of jobs which require the standard
# flat crowned staple, like upholstering a chair or installing
insulation. But what makes this
¥ staple gun so special is that it also
§ takes a 3/8” round crowned staple
§ that can be used to install wire.
i 1've been looking for an afford-
able (ool like this for a long time.
1 found the T2025 to be just the
tool for chores I've been meaning
to do, like installing that new tele-
phone line in the shop, or running
the zip cord for my old hi-fi set, as
well as many other electrical
wiring jobs I've been putting off. §
Not surprisingly, there are quilc a §
few fastening jobs around the §
8 housc which fall within the capa-
bilities of this tool.

8 Testing the Arrow T2025

[ set out to see just how well the T2025 would work and
how easy it would be to handle in a varjety of applications.
The tool feels, handles, and operates just like the old
Arrow staple gun I've been using for years. The only
minor difference is that the base of this tool is not flat as
. you might expect it to be—insicad, the staple height guide
- and the plunger of the tool project past the base by about
3/167, This distance is the thickness of the largest gauge
wire that the T2025 is recommended for. That means
when the tool is in position with its base resting on the
wire, the curvature of the staple height guide and plunger
8% il it perfectly. At this point, all you need to do Is lift the
& heel up a bit and squeeze the handle for a perfect shot.
B The three height settings, standard, 1/8” and 3/167,
: allow you to install wiring without damaging or penetrat-
ing the insulation. [ tested the T2025 at all three depth set-
i tings and with both styles of staples to satisfy mysell that
 the tool could do just what was claimed.
- At full staple depth, I ran approximately 30 staples nto
4 lest board and everything was just as it should be. The
cxt test was fo see 11 1[ ruould mcet my expectations when

August 1997
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ROW 72025 DUAL PURPOSE STAPLE GUN |

the dcpth Was Changed \/lakm(r Lhe chd.ntrc tumed out to @
be a snap. Just pull the staple hei ght guide down, index the §
depth change lever to the proper position, and return the 8
guide to its orlgmal position. The only part that you need &
to be mindful of is to keep your hand off the trigger handle §
when you perform this operation,

The Arrow T2025 worked great. I ran about 25 staples §
into a test board at each of the two raised settings and
found that the height of each was consistent. [then tried to §
use the tool to test install some wire on a piece of board, T §
ran a few dozen staples on each of two different wire types #
at all three heights and had the same good results. The two ,'
wire types had different kinds of insulation and neither :
showed any problems when I pulled the staples from s
the board. :

{ And there’s more...
| That brings up another positive fea-
¥ ture of the Arrow T2025: you can tell
§ exactly where the staple legs will be
4 with this tool. That’s a must when
¥ you’re trying to install wiring, and a
#l really nice feature when you're run-
| ning flat crowned staples. '
Knowing that the staple river is
d curved to fit the top of the crowned
| staple made me wonder what this tool
8§ would do with a [lat crowned staple. It
B did just what the designer intended, it
B shot the staple into the wood to the
& proper depth and the top of the staple
looked exactly as it was supposed to.
o Would this continue if I changed sta-
ple depth and types of material? Yes. Each of the many
staples I shot came out just as neat as would be expected.
To verify what the tops ol the staplcs should look like, 1
ran some samples with niy old stapler and then compared
the results. Everything was fine.

The bottom line

There are a total of seven different staple sizes available
in the two crown configurations, The round crowned vari-
ety has 9/327, 3/8” and 7/16” lengths, while in the flat
crowned, 9!32”, 5/167, 3/8” and 1/2”-long staples are avail-
able. Therc are lengths to satisfy most jobs. :

As you might have guessed by now, 1 highly recom-
mend this tool. It’s casy to use, reliable, produces good
results at all setfings, and can handle both flat and round
crowned staples. Use it to install wiring, picture hanger
wire, plastic tubing for a vacuum or air blower system, or

any number of other jobs that you'd naturally use a stapler
for. Priced at about $28, you’ll find this truly a worthwhile
addition to your toolbox. :
For futher information, write to: Arrow Fasteners, 271
Maykx[[ Street, 5addlebmof( NI 07662 or call 201-843-6900
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Designed by Robert E. Belke

p—

INSTRUCTIONS

This delightful little wooden lamp looks just like the
-milk or cream cans that farmers use to hold dairy prod-
“uets. The can is made of four pieces of laminated poplar,
turned on a lathe. There is a hole built through the middle
“which facilitates the electrical connections. Even though
the cream can pictured here has a stained finish, it can
also be painted any color of choice.

Gilue up the can blank
The can blank should be made from two 8/4 pieces of
poplar with two 4/4 outer pieces glued and clamped
together {see Fig. 1). Cut each piece to a dimension of
4-3/4" x 12". As indicated, the two inner members have
3/8"-wide x 3/16"-deep dadoes cut into them. These
dadoes form the hole which allows passage of the
threaded rod during the electrical assembly.
Glue and clamp the four boards. After the glue has
| cured, cut two 3/8™-Dia. dowels 1 long and glue them into

each end of the 3/8” square hole running through the

can blank. These plugs will facilitate the mounting of
the blank on the lathe.

Locate the center point on each end of the blank,
mark with an awl, and mount the blank on the lathe.
Using a roughing gouge, turn the blank to a 4-3/4™-Dia.
cylinder (see Fig. 2).

Mark all the turning dimensions on the cylinder (see
Drawing No. 1), then reduce the 4-5/8"-Dia. area and
sguare up each corner with a parting and beading tool.
Use the outside calipers to check the diameter fre-
guently. With a parting tool, determine the 3" and 3-
3/8" depths, clean out these areas with a 3/8" gouge
and taper the top portion of the can. Round over the
top 1/4” of the can with a parting and beading tool.
While still en the lathe, thoroughly sand the cream can.

There should be some stock left over at the top of
the can directly above the 1/4" bead (see Fig. 3). Using
a parting tool, cut down into the top until there is about
3/4" of material remaining. Remove from the lathe and
saw off the scrap piece. Sand the top smecoth and wipe
on the maple stain or your finish of choice.

Cul the base

Cut a piece of 5/4 cherry stock to the dimensions
listed in the Bill of Materials. Set your saw blade to 45
degrees and cut the four 1/2” chamfers on the upper
surface (see Drawing No. 1). Locate the center of the

Creative Woodworks & Crafts



B/8"-wide x 3NE™-
deep dadoes

Glue and clamp the
stock together

414 stock

base and with the 1°-Dia. Forstner
bit, bore a 1/4"-deep hole in the
bottom.

Using the 3/8"-Dia. Forstner bit,
bore a hole completely through
the base. Sand the base smooth.
Glue four 1/4"-thick pieces of 1°-
Dia. doweling to the bottom of the
base for feet.

Assemble the lamp

The base and cream can are
held together by the threaded rod
which runs through the 3/8” hole
and acts as a conduit for the
wiring. Most likely, you will have
tc saw a piece of rod to the cor-
rect length. Before you do this,
make sure you have all the nec-
essary parts on hand so you can
get an accurate measurement as
to the required length of the rod.
Assemble the lamp as shown in
Fig. 4.

Attach the handies

The two handles are fashioned
out of 1/4”-Dia. copper tubing
{see Drawing No. 2 in the Full
Size Pattern Section). Copper is
very malleable, which makes it an
easy material to shape to the

August

&/4 stock

814 stock

Fig. 1. Cream can blank
lamination.

SCROLLSAW BLADES
LOW as $22.92

trom Wildwood Designs, Inc.

Your volume discount dealer

OLSON BLADES
Single tooth

Top qualily blades since 1318
$3.25/dz., $24.96/gross”
Sizes 2/0, 0, 2.4, 5 6,7, 9, & 11
$3.25/dz,, $24.96/gross”
Bizes 1, 3, 5, 7. 9 & 12
$3.75/dz, $30.96/gross*
Sizes 2,5, 7, 9, 12. & 20
Precision Ground blades $6.25/dz, $59.94/gross”
Sizes 5, 7, & 9
EBERLE BLADES An exceffent biade for clean, delailed culting.
Single tooth $2.95/dz, $22.92/gross”
Sizes 2/0.0.1,2,3,4.5 6,7, 9 & 11
Double tooth $2.95/dz, $22.92/gross”
Sizes 2/0, 0, 1, 2,3, 4.5.6,7, 9 & 11
Scrollsaw Blade Lubricant —
| Increase the performance and life of your blades -
eN] one 8" tube, only $4.95*

Order Today at 1-800-470-9090

Visa, Mastercard, Discover accepted, or
Call or write today for our FREE 48 page catalog of patterns,
plywood, plastic, hardwood, clock movements, books, tools &
other scrollsaw supplies —

Wildwood Designs, Inc.
Dept. 9, P.O. Box 676; Richland Center, Wl 53581

*Shipping/Handling - $4.50 per order {International orders, call for rates)
*Wiscansin residents - add 5.5% sales tax to total

Double tooth

Reverse tooth

4f4 stock

' ) “E :  FREE BROCHURE
SQU l 1-800-323-0347

WOODWORKINGPLANS  popt CWC7-2, P.O. Box 345 Red Hook, NY 12571-0345

"AN EXCEPTIONAL PLAN PACKAGE"
Creative Woodworks & Crafis® Magazine April, 1997

Cedar Chair
SPECIAL OFFER! 30" x 32%4"W x 326%"1 P
Buy both Plan No. 51012 $11.95
chusir & lounge plans Codar Table
& receive 36"L x 24"W x 18%"H
table plan Plan No. 51015 $9.95
FREFE Cedar Chaise Lounge
T, x 32%W x 40"H
Plan No.51016 $14.95

Treasure Chest Toy Box
36"L x 2004"W x 2012"H

Rotl-Around Lumber Storage Plan No.21001 $12.95

selected as "HOT PROJECT FIND"

by editors of Creative Woodworks & Crafts®

73 x 25%"W x 80YH

Plan No. 72002 $11.95

U.S. funds only
Muastercard - VISA

* Check- Money Order
NY residents add 7%4%

FREE SHIPPING
& HANDLING
on onders over 520
(under $20, add $2 S&H)

Dealer inquiries welcome




Fig. 2. Using a roughing gouge to
turn the blank into a cylinder.

Fig. 3. Parting the top of
the cream can.

of the lamp.

Serew the han-
dles in place on
the cream can

Fig. 4. Assembly i e

Glue the 1/4”-thick pleces
of 1"-Dia. doweling in place
oh the bottom of the base

( Light socket

Threaded rod

Nut and washer to
fit into the 17-Dia. x
1/47-deep cs and over
the threaded rod

Side view of the lamp assembly
with turning dimensions inchated

|

318" channel for threaded rod

1_ _1_ 1! » %——""‘_' 5‘51"8”

- "
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| dowel foot (typ)

Drawing No. 1—Flan views of the lamp.

Crafts! ?

outer surface of the can. After
forming the two handles,
attach them to the cream can
with screws, before any finish
is applied; this will give the
copper some surface protec-
tion against oxidation.

Finishing

While the lamp is stained or
painted, the cherry base
should be left natural for visual
contrast. Apply one coat of
gloss polyurethane to the
lamp, followed by two coats of
satin polyurethane. Between
each coat, lightly sand with
320 grit sandpaper. When the
finish has dried thoroughly,
refer to Fig. 4 for final assem-
bly.

Now put up your feet,
switch on your Cream Can
Lamp, and enjoy a few articles
from Creative Woodworks and




: -'It 5 new‘ It’s Impm\«ed" L

';'yo dedwated f,n,mill qawvers away, [
Ay an attempt to turn this publi-
:C‘ltlDIl mto d pamtmg;_, e. It will always be the out-
-'Standm g woodcrafting publication that it is now. These paint-
g lessons will be only a small part of this magazine, which
Just seems to get better and.better wu;h cach issue.

. stil ] hcm, much act_\ ice to offer on seroll sawing, and will
-41\;\ vs be happ3 to answer your questions. But this new for-
mat will also allow me to cover a different facet of painting in
each issuc. starting with the Oclobm edition of Creative
Woodworks and Crafts,

I would appreciate your lhuuerhts on this change—please
direct all correspondence directly to me at the address listed
at the end of this column,

Luttmg confusion
And now onto the mailbag...

Whv don’t all blade manulacturers use the same
method to size their blades? Where one corpany
sizes blades by number, another offers blades by
specifications, ~which makes it very confusing! Help!

—B. Quenton Rhﬂde Tsland

ThiS' isa (,(Jmmonly asked question, and one for
which I do not have an answer. For this reason [
have mdudcd a blade chart for your relerence, If you
find the same type of blade as stated in the directions
to your project, simply Took at the chart and compare the
‘blades you are able to find with the ones shown. Since they
are full size, t‘ms _ahould make it ver) cas\ mndeed.

:HO\’\«' 0 I know how hlg i blade to use for the thick-
ness “I.he \wod i am ulthg'?——MS btrong, Nevada

whc; disagtee Wlﬂl this. thcorv howevex Somt, pc,oplc
1essw&.ly and theretore nen,d a larger

SCROLLING
TOLING wmr JcﬁNNE

o _Helpf’ul hmts

..Rtopped by my h(.jp rn,cenlly, and
- had this tlp ab(mt'RB scroll saws: try

' y Joanne
Lockwood /-

laying 4 mirror on f the saw table under the Workple;,e,
Looking in the mir U can see the tiny hole that you need
to guide the saw blade nto. He uses a 1- ]f2” X2 muror with
a handle attached to make it easier. -

Mr. DD, Van Ellis of Mlchmdn wmu, 1o a%lx about bldd(, :
breakage with double tooth blades. From what it sounded
like, my opinion 15 that he is pushing (oo agglesswehf His
blade choice, No. 7 double tooth cutting 3/4” white pine, is
actually larger that 1 Wo uld use, unless you are looking for
extra kerl. A No. 5 double tooth should cut quite well and
never break, at least um;tl 1t guq dull -

You can never be too thm :

Okay, now I have a great picce of ne\w fal th(m, o[ you
who have written to ask where to get the thin plywood I use
for the Tiny Wooden Lockers 1 make. 1 have just received a
sample of many types of both plywood and ]mrdwood irom a
company called Sloan’s Woodshop. S

This company has many sizes and specics avaﬂable The
plywoods they sent run from 5/8"-thick all the way down to
1/64"-thick (or should 1 say “thin”!). The hardwoods run
from 1/4” to 1/327,

The picces T received are beautiful and smooth. A sam-
pling of the species they offer arc cherry, hickory, mahogany,
walnut, maple, ash, knotty whitc pine, natural birch, red oak,
Baltic birch...and that's just the plywood! Among the hard-
woods they offer are walnul, mahogany, cherry, and bass-
wood. Sloan’s Woedshop also carges Plexiglas of both the
colored and mirrored varieties. Their catalog also offers
books, blades, patterns, [oot switches, and much more.

Joanne.com

That’s it for this issue. My wcb pace (which ] mentmnr.,d
a few issucs back) is now up and running—you can reach it
on the internct at <http:/fwww, wn 11L,tf~denlbea.ts> P|Ld‘s(‘
come by and visit!

T’ll be back in the m:,xt issue Wlth tlps and technigues for
painting, including how to use vour brushes. In the mean-
time, here’s a project thdl is cute, colorful, and requires no
painting at all. It’s really asy, and vour favorite lifile person
will have alot ot fun wrth ;

You rfc?c‘ﬁ ockﬂ‘ood g e- mazi’ al

um

__cmd 'duc ormr r()up(m ;‘w grmf scrofl .'
: : ___wfzd $2. OU JO .Sloafz k

are no ‘st‘it rule's thrl.t' i
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SCROI1.I. SAVW BIADFE CHARIT

This chart refers to the blades offered by Advanced
Machinery Imports, and blades shown are actual size.
If you do not use the same brand, simply hold your
blade up to the chart for a size comparison. This is just
a sampling of the many blades available—if you are
interested in blades other than those shown here, write
to Advanced Machinery Imports at P.O. Box 312, New
Castle, DE 19720 for a catalog.

Double tooth blades: 1 prefer these blades as they are
quieter than their single tooth counterparts, with less
tear-out.

APO3 APO5 APO7 AP09

Standard blades: These come in sizes from 2/0 to 11.
You may prefer these to double tooth blades, as it is
really a matter of personal preference.
EB(3  PBUs' FBi¥f PB0S PBI1

Other types of blades
Precision ground blades: These have widely spaced

teeth and are very aggressive. Reverse teeth eliminate
bottom chip-out, very good for hardwooed and thicker
soft woods.

Reverse tooth blades: Standard blades with reverse teeth £

to reduce tear-out. Great for cutting plywood.

Jeweler's blades: Specifically designed for cutting
metal. The teeth are very close and are tempered.

Diamond blades: Diamond encrusted wire; mandatory
for cutting glass and stone.

As I noted above, this chart represents a few of the
blades that I use which are available from Advanced
Machinery Imports. There are, of course, many other
sources for blades, so by all means scan through the ads
in this publication for other sources. I have provided
you with these guidelines since so many readers have
sent in questions about blades and their sizes. This will
at least give you something for comparison.

Creative Woodworks & Crafts




SUPPLIES
Wood: one piece of birch plyweod, 1/8" x 77 x 18"
(for the bottom); one: piece of aldet, apple, or Baltic
birch plywood, 1/2" ar 3/4" x 7" x 18’ (for the top)
Tools: table saw; scroll saw; drill with bits; belt sander;
hand sander ar router with a 1/4” roundover bit
Yellow wood glue
Sandpaper, assorted grits
Tack cloth
Small C-clamps
High gloss nen-toxic finish of choice
| Sharpie Ulira Fine Permanent Marker
{ Letter stickers (Tip: check out your local school supply
store for hundreds of stickers and ideas for these
puzzles).

INSTRUCTIONS

_ Cut and prepare the wood

The letters used for this delightful child's toy are actual-
ly educational stickers purchased at a local stationery
store. You simply affix the stickers to the 3/4-thick board,
then saw arcund them. The dimensions provided here
are for a tray which will accommodate the chosen stick-
ers, Since you can use any stickers you desire, it may be
necessary to adjust the measurements of your tray
accordingly.

On the table saw, cut both the top and bottom pieces to
the required size. When finished, lay the boitom piece
aside.

Sand and seal the top piece. When dry, sand lighily
again, then wipe with a tack cloth to remove any dust.
Apply two to three coats of non-toxic finish, allewing each
coat to dry thoroughly before proceeding with the next
coat. When completely dry. lightly sand again with very
fine grit sandpaper. Remove all residue with the tack
cloth. This step is imperative as the stickers will adhere
more permanently to a clean, slick surface.

E
.

Apply the desired stickers on the top piece. Drill small
holes in inconspicuous places on the edge of each letter
or puzzle piece you are going to cut out. Remember that
there is NO waste wood here, so be careful where you
drill. Cut each piece out.

Glue and sand the puzzle

When all of the pieces are cut out, you will need to glue
the top and bottom boards together (see Fig. 1). With the
small pieces removed, apply a light, even coat of glue to
both surfaces that are to be bonded. then rub together
lightly to assure a good bond. Clamp the pieces and wipe
away any glue squeeze-out with a cotton swab and water
before it dries.

If you would like to soften the outside edges of the puz-
zle tray, use a hand sander or a router and 1/4” roundover
bit. If the top piece needs any additional sanding, do so
now, then insert the puzzle pieces.

Who says toys have to be complex and high tech? This
puzzle is simple, fun, and educational! @

Fig. 1. Assembly of the puzzle tray.

Bottom

Leavé‘bhg sawn
pieces out,
while gluing

Glue and clamp the
pieces together
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EXCALIBUR|

(%4
‘The Scroll Saw Specialists, INC. q 4 USCI‘ Frlendly
P.0. BOX 1900 + Rockwall, TX 75087 Scroll Saw

SCROLL SAWERS EVERYWHERE ARE PRAISING EXCALBUR’S UNIQUE...

“..the EXCALIBUR stood see TOP ARM L’FT

head and shoulders above :
the rest in ease of blade / \
changing....my favorite of the
lot has to be the
EXCALIBUR”

WOODWORKERS JOURNAL
Magazine

—_— =
EXCALIBUR rated GOOD to
EXCELLENT
in Aggressiveness of cut;
Quality of cut; Noise level;
Vibration; Control of cut and
Ease of blade changing by
WOOD Magazine
== ,. L]

“In my opinion, it truly is a
dream machine that can
tackle any project you could
imagine” - Dirk Boelman
CREATIVE WOODWORKS &
CRAFTS Magazine

Scroll Saw & stand
Quick Clamps
Flip Tensioner

Var. spd.-144 blades
Footswitch

EX— ICTURED WITH OPTIONAL PEDAL ARM LIFT KIT

SERTTIIIZLE LR ORDER QUALITY SCROLL SAWS & SCROLL SAWING SUPPLIES FROM:

Regularly $1295.00 “ = &
EX - 30 SVS $1295 SEYCO “The Scroll Saw Specialists

Regularly $1595.00
SHIPPING FREE

(LIPS GROUND) * PATTERN BOOKS - - P.O.BOX |900
* QUALITY BLADES by OLSON - J:TeleiT4"/:\N B p & ({11}

ASK FOR SEYCO’S * “QUICK - CLAMPS” » ORDERS: (800) 462-3353
CATALOG OF SCROLL Finger Operated - blade clamps LOCAL:(214) 771-6049

SAWS & SUPPLIES by SEYCO (for all brands of scroll saws) : FAX: (214) 722-9723
This offer good thru June 1st 1997 - '

COUPON SPECIAL
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This 1750 walnut pipe box features a tray style unlike the more common

wall-hanging versions. Its handle divides the box into two compartments for

storing pipes, and the lidded areas can be used to store tobacco.

Plan View of the Fipe Box

Front view

Brass Knob
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GRE} '._lew BOOK'
Scr%ll Saw W

‘Animal
Paterns!

These unique 3-D
animals will
lock like you
carved them!

@ 20 different animals to choose
from (40 patterns - 2 patterns of
each animal)

® Beginner to advanced projects

® These animals muke funiaslic GIFTS!

e S S 1

¥

wide x 1 f8”—deep dado whlch w1|1 recelve the dlwder |n twe of

the end pleces (D) Contmue o page o

Unigue Tool
Eliminates Hand Sanding

of Edges on Scroll Saw Projects

+ Sands narrow internal cuts

+ Remeves bumps, burn marks,

| gouges, and feathering

4 Corrects wandering from cutting

| line, reachas into intersectians,

| curves, convex or concave edges

I # Designed for pin-end or pin-less
scroll saws (specify)

5, & Each sander

lasts many
e Q hours

AS EASY TO
ATTACH & REMOVE
AS A BLADE
Packana of 4 Sanders, Specify Pln or Pinlass
Spacify 1/2* or 1/4" widih, Grit Size 80,120,180,220,320
Combo Packages Available: 1 of each grit
1/27 80,120,180,220  1/4"120,180,220,320
SPECIFY SCROLL Saw MooeL WHEN ORDERING
£6.95/pkg {+51.95 S&H per order)

\_35_:\\ sz[ ife of Our National Parkys

&2{( Scroll Saw Pattermn Book
i by Ellen Crawford-Adams

W Mational Parks and Wildiife Galleries hava sold
thausands of thess figuras by The MATURE of the REAST™
$8.95 + $2.85 S&H
ScrollSander™ § The NATURE of the BEAST™
P. Q. Box 1086 Dept. CWC, Verdi Mevada 89439
702-345-1660 FAX 702-345-1663




Continued from page 61

Exploded View
Fasten all joints with glue

Brass Knob

(Typ)

R | 4 ].r |' | } 3/8"-Dia.
s e wide i e
o B Sl | [ 4" |l brase knob
b e ﬁé{ Lo
A s L )H 1 : : , ,
2-1/2 . L Lightly sand all surfaces and edges with medium grit
X Bl } a h \ SR et sandpaper to remove any burrs or tool marks. Note:
T i S .?“__“__“_lj“\ when sanding, make sure all edges are kept square
o e T R S D
§ e = and sharp.
1;5”-/5 o 2 After all pieces have been made, dry fit them to
deep 1/4" 14" check for accuracy. If any parts fit poorly, make the
dado necessary corrections.

Assemble and glue the box together (see the
Exploded View drawing). Make sure toc keep every-
thing square while clamping.

Finishing and staining

Start the finishing process by sanding the box all
over, following the grain direction. Begin with an 80 grit
paper, then with 120 grit paper, followed by 180 grit
paper.

Coat the box with your finish of choice to achieve a

T smooth, satiny sheen. Tip: shellac slightly diluted with
alcohol works well for this project. Apply three or four
2.3,8" thin coats, sanding lightly and then wiping with a damp

cloth between each application.
Your “new” English Pipe Box makes a wonderful dis-
play case for antique pipes or knickknacks, and also

1 T e * makes for a great spice rack in a country Kitchen. @
} C
‘-l 3/8” 6-1/2" /8"




By lvan Whillock

This little flower seems like
a simple carving, but once
you have mastered it, the
techniques learned can be
applied to any number of
variations. You can change
the size of the flower by
changing the size of the
tools. You can afso vary the
componenis: make the cen-
ter button larger or smaller,
change the number of
petals, or vary the size and
position of the leaves. The
pattern itself can be used
singly or several flowers
can be grouped fo create a
cluster.

The completed flower. Behind pansl for a room
_ divider which incorporates the same flower pattern.

INSTRUCTIONS

The design
SUPPLIES As you study the pattern, note that it is

e B S ; ; based on curved lines. These lines relate
ngsdévfoo)é 50r)é;ta]glsgﬁeojeg?gx;nng;%s'ty hardwood {outierauf, to the arcs available in the tools recom-
Carving tools: No. 3-4mm straight gouge; No. 3-12mm straight H:g;dggr;o;;?ﬁ R[rhoéeghtsgg gfx?r?;p;gé\tgz

gouge; No. 5-12mm straight gouge; No. 7-10mm straight gouge; B g

; e : can be achieved with simple, clean plunge
Mgl?ét”'smm veiner; No. 41-8mm V-parting tool cuts made by a No. 5-12mm straight gouge.

Clarns The concave cuts on thg. top left of each
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leaf are made with the same tool
turned over. Thus, one tool is used
for many operations, making this
type of “production carving” very
efficient.

| Carving steps

First, trace the pattern onto the
recommended wood. QOak, cherry,
or walnut are also acceptable, but
their density makes the project
more difficult for beginners. Stay
away from the softwoods as the
grain inconsistency is frustrating for

. beginners—or pros, for that matter.

Clamp the wood with the grain St :
going from side ic side rather than |@Fig. 1. Making stop cuts with the No.
up and down. Make a stop cut @  7-10mm straight gouge.

. around the pattern with the V-part- :
ing tool. Remove the background
wood to the level of the stop cut

. with the gouge you're most comfort-
. able with. The final leveling of the
background, however, is best done
with the No. 3 tools—the 4mm in
tight corners and the 12mm in more
open areas. Deepen the stop cut
and repeat the grounding out
process until you have lowered the
background at least 1/2”.

Make stop cuts between the
flower and the leaves. Lower the
sections of the leaves near the
flower about 1/4”.

With the No. 7-10mm gouge,
make a stop cut around the center
button of the flower. This cut must §
be slanted outward to keep from [ Fig 2. Rounding the button wit
undercutting the button and break- '
ing it off. Tap the tool with the mal-
let, turn the tool one half its width,
and tap again. Turn and tap until
the tool, following its own path, cir-
cles the button (see Fig. 1).

Using the same tool, cut a
depression around the button.

Turn the tool upside-dewn and,
going with the grain, round the top
of the button, letting the sweep of
the tool naturally create the round-
ed shape (see Fig. 2). Cut half of
the button moving the tool from

| right to left and the other half with

| the tool moving from left to right.
With practice, you will soon be able
to reund off a button in two efficient
steps.

Next, use the V-tool and mallet to
make V cuts at the top of the sepa- el
ration between the leaves. Use the [ Fid: 3. Using the No. 7-10mm

No. ?aTOrﬁm'_go.L{ga turned upsids

a o shape the-petafsz,"




BOOKS

« Relief Carving Made Simple- $8.00

Leam proper technigues while complefing
flower project, Tool chart fells you which o
use in edch step. 20 poges.

« Pictorial Relief Corving - $10.95

Projects & Patterrs. One of the best sellin
relief books ... 4 step-by-step projects PLU
13 more pattems & projects with carving
hints. 52 pages,

Project
Books

» Begringr
# Infermedicts
+ Advanced

« Knife Carving Made Simple- $8.00

Basic infroduction ta tools, knife fechniques,
wood, shamening, technigues fer the be-
ginner, 32 pages.

+ Carving Kids - §12.95
Enchonting ook with step-by-step direc-
tions. 74 pages.

s Teachers' Choice - $9.95

12 different carving fecichers share projects
and wisdom ... covers many styles of cary-
ing: relief, caricature, knife carving, chip
cawing and in-thesround. 38 pages.

. Carvin%The Risen Christ - §8.95
Carve a beautiful Risen figure from starf to

end. 20 pages.

Head
Carving
+ Beginer

» [mermedcle
» fveed

» Head Proportion Made Simple - $7.00

Great for all arfisis/craffpersons looking to
getproper proportions. Simple rules of thumb
thatwillreally enhance yourwork. 36 pages.

s Carving the Head in Wood - $15.95

For a project that is a bit more challenging
. fry this Head project. ... many sfep-by-

sTep photesfinstruction, 112 DOges.

1-800-882-9379

(Toll Free, M-F, 9am-5pm, Central) \ §

207/334-8306 (Other Calls) » 507/334-2692 (FAR)

- Learn 1t Fome

KITS

TOOLS

Beiinner's Woodcarving Kit - $19.95

ckes a great gift. Leam basic carving
steps following 32p Instruc-
tion book ... patterns in-
cluded. PRE-5HARPENED
knife ... everything you
need to start, (Includes)
+ ni'e Canving Meoa Simple Bock-3p
v “re-tharpenad Bench Krife
dasswood Procrice Sfick

Bosswoad Cow ooy Beat Bank

+ Bosswood Bowse: Hound Blonk

Relief Cairving Kits

s Basswood Kit (511.95)

+ Butternut Kit ($13.95)

These kits make great projects ...
pattemn, 9'x12'«1" wood plague (basswood
orbuttemut) andshortinstruction sheet with

kitincludes

focl recemmendations (note ... thickness of
waood may vary slightly). Choose from:

v #] Covered Hidge
o 2 Srandpals Cabin
132 Tha Water Wheal
v 34 Jurrzing Bess

v b 4 8ogn of Sang

o 34 Tra Songbird

v 37 Hoiday Jslief

» 2 5ara ~ooe

39 Split ~oce

o #1( “eoce Dove

# #11 Lamk: of Ged

TOOLS

* Basic Set-8pc
(full-sized) - 5209
10-11" tool length,
Pre-sharpened
recdy 1o go. guar-
anteed quality...
Work on relief, in-
the-round and cari-
cafare .. gives you
twa-handed tool
confrol ... has o
range of fools
hand-picked by an
experenced carving teacher. Includes o
chisel, 3 shollow gouges. 2 deep gouges,
velnerandav-tool.., This set works perfectly
with the Relief kits above.

ALSO ... set of eight tools is specifically de-
signed to go with the books (at leff) 'Relief
Carving Made Simple’ and "Pictorial Relief".

SPECIAL ~ BPECIAL - SPECIAL » SPECIAL ~ SFECIAL |

“a

L

. WHIT‘I’LIH' KNIFE .

Get our Bench Knife. ¢ -eat for hand-aed
projects ard gareral waittlirg. Ssatdard kaifs,
Leng cr Shert Blade ... your choice!
{$10.95 -honed)

5. ore-sil
Sl imEli

Yarieby Blanc Grab Bags, pet:
b‘?::r\‘l’\"‘d raady to cares ... m‘t*’/‘u i

Bpc is $10 6+ 10ps is $20.

« STUBAI Palm Tools

Perfecton thelr ownorasan addition to any
sef. Greaf addition to o knife. These sizes
and sweeps are wider and deeper than
most palm tool sets High-qulity steel, pre-
sharpened and ready to use. 5' in length.

« Smcll Set 3pc - $70

{melugles: #5-10mrr, #17-4mm, #41-Emre)

o Full Palm Set 13pc - $280

Ine udes: ol (3 v-lools) £39-10mm, ££1-8mm, #44-drem; all
gougas) #4-10mm, £3-20mm. #480mm, #5-20mm, and o' (4
veingrs) #11-dmm, #11-5m, # 1-gmem, #11-Tmm, #11-8mm,

‘&.: ]-.ll:i-nm' - e e

Free Catalsg With Onder

or availab e on request

HOW TO ORDER
VISA, MASTERCARD, DISCOVER or CHECK

FREE Shipping & Handling
for orders $35 and over.
$3.00 shipping and handling charge on
orders under $35,

Hours: M-F ~ 9am to 5pm, central time
Saturday till 2pm

lwan Whillock Studio holds yeor-round classes and

‘workshops in Faribault (MN) studic. People from
all over the United States study under the guic-
ance of alaster Carver Call orwrite forinforma-
fion. - Beginner, Intermediate and Advanced.

122 NE 1st Ave

?f IVAN WHILLOCK STUDIO
Faribault, MN 55021




No. 7-10mm gouge to round off the corners
of each petal on either side ot the V cuts.

Using the No. 5-12mm gouge, make stop
cuts from the button to the V separation
between the leaves. Use the same tool o
lower the petal on the outside of each stop
cut. Note: in order to add visual interest to
this pattern, two petals overlap their neigh-
boring petals on one side, one petal over-
laps its neighboring petals on both sides,
with the remaining petal overlapped by both
neighboring petals.

The petals are shaped with the No. 7-
10mm gouge to make concave channels
near the outside edges of each petal (see
Fig. 3). The No. 3-4mm gouge, used
upside-down, forms convex areas that blend
into the concave forms. Finally, a concave
cut on the top of each leaf, made with the
No. 7-10mm gouge, finishes off the petal
shape.

Draw guide lines to indicate the leaf
stems and use the No. 11-3mm veiner to
make grooves alongside the stems (see
Fig. 4). Use the No. 3-4mm gouge to lower
the wood on either side of the stems so that
they rise above the leaves. Next, make V
cuts in the leaves as indicated by the pat-
tern, and use the No. 5-12mm gouge to trim
the leaf edges.

Use the No. 11-3mm veiner to cut a deco-
rative pattern of veins on the leaves and on
the flower petals (see Fig. 5). If you wish,
~_ you can now saw away the background
. wood and use the flower as an applique.

Your flower is completed. Practice cary-
ing this pattern with bold, efficient cuts.
Soon you will be making floral carvings with
clean, sharp lines that add a special touch
to your wood projects. i?

-
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Maivin Kaisersatt, the award-winning caricature cary-

er from Faribault, Minnesota, loves a challenge. While

most other cavicature carvers assemble individually
carved pieces for their complicated works, Marvin
chooses a less traveled route. Amazingly, he creates his
eYe-popping carvings, with all their intricate detail,
-fmm a single block of wood.

: T-h'e challenge of the grain
~ When used as an artistic medium, wood can offer
‘many specific challenges. As most woodworkers know,
wood is strong along the length of the grain but fairly
weak across it. A hammer handle, for
example, would easily break if the grain
were going across its width rather than
down ifs length. 1In a carving, thin ele-
- ments set on the cross grain can be very
fragile.
- When Marvin Kaisersatt plans a carv-
n' , he tries to keep most of the prcuechng
elements going with the grain. He is care-
ul to desien internal support for the frag
e elements that must go across the gram.
'challcngc of making an infricatc carv-

By fvan Wh:ﬂock

do not break down as they are carvcd and l:hal, once
completed, the work still has stablhty

Viewing one of Marvin’s carvmgs isa sp]enchd lesé
son on how to connect cross-grain ¢lements to give
them support. Notice the crow bar in the carving |
Unexpected Turn of Events (see page 68). 1L goes across
the grain, but it is also connected to other elements in
the carving in five places. In effect, Marvin’s carvings
tend to look more fragile than they actually are.

Carving as caricature

Many ol Marvin’s carvings are narrames‘ w;th a
humorous punch line. In Yard Work, a man is seen
lounging in a wheelbarrow, waiching a portable TV.
Apparently, he should be doing the yard work because
his wife, with an angry look on her face, is trudglng
toward him. But the drama has only begun; the woman,
with all of her attention focused on her husband, is jllS-t.:
about to step on the upturned rake, and we all know |
what will happen then! 2

Any humorous situation that Marvin has either expe- - ’

rienced or might imagine can serve as inspiration: from
pool players puzzling over a shot to carpenters trying to
rip an impossibly-warped board. Recently, Marvin
broke his tape dispenser. Most of us would just go out
and buy a new one—problem solved. But not Marvin




waLped but it’s the 1it lo dctzuls that rcdlly Lcﬂ-

the story: the belt is off the motor, the electri-
_cal cord is draped over the foot of the man
with the crowbar. He pounds with a monkey
. wren ch, Whlle the ot]mr fellow has a hammer
in ' is punis, The cffort is only
sery ng o pry the cmss piece off the saw. The
poor fellow on the. olher side of the saw is in
his own-predmdment His suspender is caught

in the split of the board. Etched on the edge of
_ the board 15 "select Yes. we've all almost
been Lherc i :




on pdpe1 toa completed cdrvmg
 Marvin carefully ::levelops hm .
'1h10ugh pencil sketches in which he pos

tions the figures and embellishes the scene

for its greatest elfect. Bach detail adds to the

narrative, and action is implied through the |
postures of the characters. They lean, turn,
and strain in response to the situation. He §

then combines clay, wire, wood—whatever

he needs—to turn the idea on paper into |

three dimensions. Marvin doesn’t normally
put much specific detail into this early study
unless there 1s an unusual feature or place-

ment problem that he wants to solve before |

he takes to the wood. Most of the time, gen-
cralized shapes work just fine. His purpose
for the study is three-fold: it helps determine
the size and shape of the block he needs for
the carving, it helps determine where the clc-
ments must be supported, and it provides a

Man Pianfng Door

model from which to measure a as hc carves. o
The model (,ompleted Marvin often n‘j’ike‘i anothe
drawing of the carving, now based on the model. This
serves as the working pattern, e takes msdsurements_
from the drawing as he glues up a block to the proper
dimensions. This process encompasses bar aldmps two-
inch basswood, and carpenter’s glue. He always sets the
gmm of the wood vertically to keep the strength of the
grain along the length of the flgums within the carving.
Marvin uses full-sized carving tools and a mallet Lol_
rough out the forms. He will occasionally use an eleciric
drill to make openings that give h]m access for the fools;
otherwise, he does all of the ¢ 1;‘\emg w;th hand powm{,df
tools: palm gouges and knives. He s to create for
where a well- placed cut can su ggest d.ij]d a mllbclc or a
fdudl p].mc




S 1OtA|fr?|:5ar | 5 HOT PROJ ECT FI N D!
TsteebarCorp. - STEEBAR'S SUPER WATCH—ONE OF THE

MOST EXCITING, SELLABLE PROJECTS
WE'VE EVER SEEN!

An original concept
After designing scroll saw projects for years,
John Nelson of Nelson Designs found himself seek-
.II;EO]\ﬁP;;[gg%S - ing inspiration for a great new project. He looked
' _ i down at his wrist to check the time and the idea for
THAN'TS a completely innovative design struck him. He
EASY TO N passed his design along to John Terefenko of South
MAKE WALL i Plainfield, NJ, who crafted what is now a Steebar
CLOCKS & 7 : exclusive: the Super Watch.
PLAQUES!! - The watch shown was made from oak and wal-
Z ; nut, and uses a 72mm (2-3/4") clock insert. At 18"
long, this unique timepiece will draw a crowd at any
. : crafting venue, where they usually sell for well over
| o $60 each. The flexible band will allow you to either
O ULLSIZE TEMPLATES 7 hang the watch on a wall or wrap it around either of
Clockmaking can become a two display stands you can cre-
very profitable hobby. Al e fom Steslmt o A
the clocks in this packet (a of adding a pen and pencil set
$19.50 value) are extremely

(also available from Steebar).
fast & easy to make (& sell). Plans for a display box are also
Most can be made from

available.
economical “scrap” wood.

Simplicity of design
Construction of a Steebar
Super Watch is a breeze, The
only tools required are a scroll
saw, a router with a half-round
cutter bit, and a drill with assort-
ed bits including a 2-3/8"-Dia.
Forstner bit. Simply cut out the
body and drill a few holes for
; : ; the clock face, pin, and wind-
A 31/3" s Forstner' ; ings. Next, rout the edges and
bit (a $54_. ( : . - — cut a 48” or longer piece of wood, slice into indi-
' - vidual pieces, form the optional hook and latch,
and assemble as per the instructions.

Smart planning

Whether you're making one for your desk, a few
as gifts for friends, or hundreds for profit, following
the Steebar Super Watch plans is an easy process—
they're clear, concise, and most importantly, full
size. In no time at all, you’ll have an abundance of
Dlscover accepted. - Steebar Super Watches at your craft booth—and

Serld name & street customers lined up to buy them!
acldress to:

STEE BAR CORP.,
P.O Box 980-CW -1
Andover, NJ
07821-0980
FAX (201) 383-8918

Super Watch pfans are available exclusively from
Steebar Corp., P.O. Box 980 WC-8, Andover, NJ
0782 1-0980; (201) 383-1026, fax: (201) 383-8918.

PHONE (201) 383-1026

Creative Woodwaorks & Crafts



ANOTHER STEEBAR EXCLUSIVE"

“Wrist watch” . . . #Wrist — 1
Size: 1_8"’ X 31A"W

Display box . . . #W — Box Display stand. . . #W — Stand — 1

Size: 512" Wx 6"Hx 712" D

Size: 9"W x 734"H x 6”D. Includes two plans to allow you
Featured in the open the options of adding the executive pen & pencil set.
position below

Amaze your friends & customers with this unique 18" long wood
“wrist watch” that features a 72 mm (234”) insert clock as a
watch face. The flexible band permits either wall or desk display.
Build just one or hundreds...our full size plans are especially
designed for easy “mass” production. All the plans for the items
on this page are furnished full size. The wrist watch was
designed by John Nelson of Nelson Designs & crafted by John
Terefenko of South Plainfield, N.J. The display box and the
stands were both designed & crafted by John Terefenko.

wrist watch plans
display box plans
plans for 2 display stands
Insert clocks available on page 3.
#Wrist - Set ... A BEST BUY - ALL FOUR PLANS, A $15.00
VALUE FOR ONLY . .. .$12.00!

SHIPPING CHARGES: add 10% {minimum $5.00). Orders over $200.00
SHIPPED FREE!! We accept Visa, Mastercard, & Discover. Send your
name and street address {no P.O. Boxes for orders) to:

STEEBAR CORP. P.O. Box 980-WC-8,

Andover, NJ 07821-0980
FAX (201) 383-8918 Phone (201) 383-1026




A satisfying and inexpensive way to get a faste of wood
carving is through whittling. All you need is a goed
knife and a piece of medium density hardwood such as
basswood. Many old-time whittlers get by just fine with
a good quality jack knife, but most modern whittlers use
a knife designed especially for carving.

Trace the pattern of the hound cnto the wood stock.
Basswood is the material of choice for most wood
carvers, but sugar pine will also work well. Stay away
from fir and other wide-grained softwoods as the irregu-
ar grain can be very frustrating for beginning carvers.
Be sure to orient the pattern on the wood sc that the
grain goes the long way along the tail to give it
strength.

Cut the pattern out with a band saw, jigsaw, or cop-
ng saw, then draw a center line around the entire
cutout (see Fig. 1). This center line will help you judge
he depth of your cuts on one side and match them to
he other. Draw in the guide lines for the tail and legs
as indicated on the pattern.

Make stop cuts with the tip of your knite where the
ail joins the body and around the legs (see Fig. 2).
Tip: a stop cut keeps the wood from splintering beyond
the intended area where the wood is to be removed.
Thus, a stop cut where the fail joins the body keeps the
wood from splitting down into the body as you thin the
tail. Progressively deepen the stop cuts as needed.

Designed by Ivan Whillock

Narrow the tail to about 1/4”-thickness (see Fig. 3) and
narrow the body around the legs so that they stand out
from the body (see Fig. 4). Narrow the head—includ-
ing the ears—so that its total thickness is about 1.

After the head has been narrowed, draw the guide
lines and then make stop cuts around the ears. Narrow
the face and neck so that the ears stick out. When
you're done narrowing, the face should be less than
3/4” wide in front of the ears.

The next part is the really creative part. Once you
have blocked in the levels for the tail, legs, and ears,

Fig. 1. The blank, sawn to shape, with the center line
and guide lines drawn an.




you can now use your imagination in rounding and
shaping the body and features. The pattern includes a
frent view of the tace, but be creative: make the tail
crooked if you want, use V cuts to shape the paws and
haunches, make the ribs stick out, anything that adds
personal style and detail to your carving. Draw the
eyes in before you carve them so that you get them
where you really want them. Simple triangular cuts ¢an
indicate the eye openings. A black felt-tipped pen can
paint in the irises. Make bold cuts so that your carving
has a definite “whittled” look. Don't slavishly copy the
sample. This dog is suppesed to be a caricature, so
have fun.

} Fig. 2. A plunge stop cut is made at the base of the tail.

Fig. 3. The tail is narrowed by means of a pull

slice cut, slanted into the stop cut.

E Fig. 4. A knife tip stop cut separates the legs from the body.

August, 1987

Knife technique

There are two basic slice cut techniques, the
push cut, whereby the thumkb of the off hand is
used to control the knife, and the pull cut, whereby
the knife is pulled toward the thumb of the hand
holding the knite. Experienced carvers protect
their thumbs by wearing a leather thumb guard or
by positioning their thumbs beloew the path of the
knife so that if the wood splits, the thumb will be
out of harm’s way.

Some carvers wear a fish flayer’'s glove (avail-
able at most sporting goods stores) on their off
hands. Cuts are most likely to come on the hand
holding the wood rather than the hand holding the
knife. Therefore, it is important to keep the off hand
out of even an accidental path of the knife.

The pull cut

The push cut




Get the feel of the wood

It will take some practice for you to get the
feel of the grain, so be patient with it. If the
knife is sharp enough, the wood should curl off
of the knife the way it curls off of a hand plane.
If the wood breaks away or splinters, try cutting
in the other direction at that spoi. At first,
experiment with shallow cuts on different parts
of the dog to determine the direction the knife
must travel at any given lay of the grain. On
one part of the back, for example, the knife will
have to go right to left, on another left to right.
It all depends an the angle of the cut to the
grain (See Fig. 5} .

Finishing

Some whittlers elaborately paint their carv-
ings with oil or acrylic paints; some varnish,
stain, and/or wax them; yet others let the tool
cuts be the finish. The carving pictured here
was finished with a wax stain. Ordinary floor
wax or shoe polish works fine as a quick finish
for a small whittled piece. If you want to add a
little color, simply use brown shoe polish. More
glaborate finishing techniques for carvings will
be covered in future carving articles in Creative
Woodworks and Crafts—stay tuned! {j

Fig B. Getting the feel of the wood—
examples of typical knife strokes.

@lf;
. Yy

Sharpening your knife

The two main components of a quality carving knife are
good steel and fine sharpening. Even though a knife may
seem sharp enough for most tasks, it may not be ready for
whittling. In fact, even if your knife is sharp enough to shave
with, it still might not have an adequate edge to carve with. A
well-sharpened knife should leave the wood shiny when it
cuts.

Most new knives come rough sharpened usually with a
short bevel on the blade, but are not yet suitable for carving.
When honing a knife, grind both sides equally until you have
ground off the blunt bevel of the factory sharpening. Most
carvers like to speed up this process by first using a coarse
stone for basic shaping, moving on to a medium and then a
fine stone to remove the grinding marks. Finish up by polish-
ing the blade with a leather strop.

Unhoned knife

Short
bevel

‘2\ Smooth

Lay the side of the knife flat on your bevel
sharpening stone and put all of the
pressure toward the cutting edge as
you move the knlife back and forth on
the stone. Grind both sides equally
untll you have ground off the blunt
bevel of the factory sharpening.

Preperly honed knife

The goal of sharpening is to
make a long, stmooth bevel on
the sides to the cutting edge.

A hone strop is used to remove the burr and put a mirror polish on the knife
blade. The mirror finish lets the blade slide through the wood with very little
resistance. Load the strop, usually a plece of leather glued to a wooden

strip, with stropping powder or paste. and
pull the knife, sharp edge trailing, across it.
Resist the temptation to “cheat” by turning
the blade up at the end of the stroke. That
rounds the edge, and you want to keep the
bevel flat. Use the strop to touch up the
edge while you're carving, too.

When you have turned over a burr (wire edge), you have gone past the previ-
ous edge and made a new one. A burris the thin strip of metal that turns

Knife edge

up as it becomes too thin to resist the stohe. Yol can see a burr in the
right light, and you can also feel it as you pull your finger from the back to
the front of the blade.




Carved by Mel McDanief of Sugar Pine Woodcarving Supplies

INSTRUCTIONS

Geitling knot-acquainted

The Woodfellow shown was

cut from a raw pine knot
cutout—if yours is pre-cut, skip to

# the section titled “Shaping the
tace”

First, determine which surface will
be the frent of your carving. One side
usually has more cracks—this should
be the back side. Next, round the
front surface of the knot with the angle
sander tc remove the outer crust and
expose the solid wood. Using the
angle sander with a very coarse sand-
ing disc, also sand a flat spot on the
back of the knot for hanging.

Using the natural flow of the grain
as an indicator, draw the nose, the
direction of flow for the mustache, and
then a line for the eye area. This line
will extend across the bridge of the
nose, out and down toward the tem-
ples. Next, draw in the bottom of the
mustache and lower lip area (see Fig.
1). Keep in mind that you can create
a wide variety of features, either real-
istic or caricature, when designing

SUPPUES

your Woodfellow. (Editor’s note:
Sugar Pine has a variety of refer-
ence face casts available for further
inspiration.)

Roughing in the face

The Foredom Motor with a Flex
Shaft is a great power carving
tool—it is what | used for carving
this Woodfellow. Make sure to
always wear a dust mask and pro-
tective eyewear while carving.
Start with the router bit with a 1/4”
head. It will remove wood very
quickly, so make light and flowing
cuts. Begin at the left side of the
nose and make a cut that flows
down past the end of the nose and
down the top of the mustache line.
Repeat this step on the right side,
so that both cuts will be at the
same angle.

Next, begin removing wood from
the face area and around the nose
s0 that the nose will protrude, then
make a cut along the bridge of the
nose. Make this cut deep to add
further depth to the nose (see
Fig. 2).

Wood one plnek.ot eﬂher cut ou’r or naiural* B .Sandpapei assoried grlts
Carwng tools: Foredom Metor with a Flex Shaft and | Toothpick -
the following | uter with 1/4° head | Small paintbrush i 2 L
: 5/16" head (SP-S7114), | Deita Ceramcoat acrylic paint in Raw Umber
(SP 87189) cylindet with Wood stain of chcuce =
Paper towel or rag
Lacquer spray, clear

- (S
_(SP 8?111) -

_'; ‘SP- Sx116)
(8P-57109)

Angle sander

*Available from Sugar Pme Woodcarw g Su,o,ohes
(800) 452- 2783 FO. Box 859 Lebanon OH 97355




In shaping the top of the eyes, carve a deep hole on
. each side of the bridge of the nose. You will also need
. to draw the lip and mustache lines back on.

Shaping the face

With the 1/4” head router bit, carve in the mouth.
Redraw the lip. Remember when you sketch in lines for
the facial features that they are approximate. You can
always modify your carving as you see fit. Next, carve
out the area you just sketched in, leaving a circle
carved in the mouth area.

Pencil in the eyelids and eyebrows (see Fig. 3). Start
at the bottom right side of the left eyelid and make your
~ cut following the pencil line, then carve the other side.
Repeat this process with the eyebrows, carving out the
| sketched lines.

. Referring to Fig. 4, turn the knot upside-down and
carve out underneath the outer crust for what will be the
“hat.”

For the cheek area, start carving at the top of the
mustache line from the bottom outside of the nostrils to
the outside edge of the mustache, then repeat on the
. opposite side.

Now it's time for a nose job. Shape the bridge of the
nose on each side. It’s okay if you cut through the eye-
. lids. Carve the top of the nostrils by laying the bit on its
| side. Carve the cheeks a bit more at this time as well.

Starting at the center of the nose, carve mustache
lines by making wavy lines down to the bottom of the
mustache. Carve the left side first, then turn the carving
. upside-down to do the right side.

Fine tuning

Change to the round bit with a 5/16” head. With a
light touch, smooth the eyebrows, eyelids, nose, and

cheeks as much as possible.

. Change to the cylinder bit with a 5/64” head. Note:

all bits used here are recommendations. If you have a

different bit that you prefer to use, or do not have these
specific bits available to you, feel free to make substitu-
tions. Use this cylinder cutter to redefine the eyelids,
making them deeper where they meet the nose. Follow
- this step by touching up underneath the eyelids as well.
. Changing to the cylinder cutter with a 1/32" head,
“open” this fellow’s eyes. Start at the nose and carve
back up underneath each eyelid, following the contour
of the eyelid (see Fig. 5). This will give the appearance
- of eyeballs set in the sockets. Also use this bit to give
. him an open mouth.
. Using the round bit with a 1/16” head, carve around
- the sides of the nostrils and back up the tip of the nose
to the mustache. You can also enlarge the opening of
his mouth at this time. Make a small round hole under-
neath sach eyelid, to serve as the eysballs, then make
the nostril holes as well.

Sand the entire face with sandpaper. When you have
finished, change to the inverted cone bit with a 1/16”
head. This bit is used to give your Woodfellow his detail
.~ lines and wrinkles. Start at the bridge of the nose and
. carve a line across the eyelids, which forms a detailed
eyelid, then make a curved line underneath the eye-

i

Fig. 1. The knot
with features

.  Isketched in, ready
to be carved.

Fig. 2. Using the
router bit with a
14" head to rough
in the facial fea-

Ures.

Fig. 3. Pencil in |
he eyelid and
eyebrow lings.
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Sugar Pine WoodCarving Supplies
Shed a Little Light On Your Subject.
Call 1-800-452-2783 for your FREE Catalog.

SUGAR PINE WOODCARVING SUPPLIES
Or write us at P. O. Box 859 Dept. 6, Lebanon, OR 97355 & FAX: 1-541-451-5455




Mel McDaniel carving a Woodfellow.

Fig. 4. Turn the knot upsld-

own and define the

holes that were made earlier. Make the forehead wrinkles
at this time as well. Get creative with these—make as
many or as few as you want.

Carve the hair lines in the eyebrows. For the eye lines
and crow’s feet, make fine lines in the corners of the eyes.
If desired, add more detail to the mustache lines.

Finishing touches

For the final touches, use the inverted cone with a 1/4°
head. Go over the mustache, beard, and hair lines to give
them a flowing and blended appearance.

Now that the carving portion is complete, sign your
name on the back and drill a hole for hanging.

It's time now to add some color to your Woodfellow.
Break the sharp end off of a toothpick and dip intc a small
amount of Raw Umber paint. Dab this into the eyes, nos-
trils, and mouth. This will produce a wonderful highlighted
effect. Mix the Raw Umber paint with a little water and
brush on the eyebrows, mustache, beard, and hair. Allow
to dry for at least 5 minutes.

Using the wood stain, coat the entire carving—face,
beard, and hair, then wipe off immediately with a paper
towel or rag. Stain the back as well. Finish the carving by
spraying with clear lacquer.

You now have a carving that you can be proud of.
Display it on your wall or give it as a gift. Remember, the
sky is the limit with this type of carving: you can carve
hundreds of these fellows and no two will ever be the
same.

Mel McDaniel grew up in a small town in the Cascade
Mountains of Oregon. As a child, he played with the knots
that he found on the forest floor, a sign no doubt of things
to come. Mel presently works with Sugar Pine
Woodcarving Supplies creating reference casts, books,
and pine knot cutouts so that others can enjoy carving as
much as he has. i?




INSTRUCTIONS

Cut the patterns and spacers to shape

Transfer the patterns for the design pieces and spac-
ers to the 1/8” Baltic birch plywood. Rough cut around
each shape to separate them from the larger sheet of
plywood, leave a border of waste wood about 1/2”
around each piece. The excess wood will add support
while sawing the parts to their finished shape. Start
each cut at the points indicated on the full size pat-
terns, then saw each piece following a clockwise cut-
ting path.

PAINTING INSTRUCTIONS

A few helpful hints

Please read all of these instructions before painting
the pieces. In painting this design, you will be referring
to Figs. 1 through 5, the “Painting Terms and
Techniques” sidebar, and the photograph. Please con-

A J

Designed by Scroller, Ltd.
Painted by Sheila Bergner

sult them as needed, but remember that painting is a
creative expression of yourself. As you develop your
skills, feel free to experiment with your own creativity to
make a truly personal work of art.

We have found that using the Testors AirPainting
system will make several of the painting steps present-
ed here faster and easier, and will result in a more pro-
fessional locking project. You can easily mix any of the
Delta colors in the empty bottle which comes with the
AirPainting system. Simply mix 3 parts water to 1 part
paint and use the AirPainter as directed. This will result
in soft, transitional backgrounds when using more than
one colar. We have also used the AirPainter extensive-
ly for basecoating the intricately cut branches and
grasses without over-saturating them, which could pos-
sibly cause warping or splitting of the wood. The
AirPainter cuts your basecoating time from hours to
minutes and reduces the possibility of breaking delicate
pieces with a paintbrush.




Transfer the painting pattern

Using the method described in the sidebar, transfer
the lines from the painting patterns (found in the Full
Size Pattern Section) onto the wood pieces. Transfer
only the lines you feel are absolutely necessary for your
level of painting skill. For example, a beginning painter
would want to transfer all of the lines provided, whereas
a more experienced painter may want to transfer only
critical lines such as eyes and noses, and may impro-
vise the fur lines.

Basecoat the first woli :
Basecoat the first wolf (No. 10} with Buttercream.
Using the angular shader, basecoat

using the same small strokes.

Next, fill in a few strokes of Dark Flesh around the
eyes, around the ears, along the sides of the muzzle,
and under the neck areas. This will give the wolf warm
undertones.

Using Payne’s Grey, intensify the shaded areas.
Refer to Wolf ¢ in Fig. 1 as a guideline. Also fill in the
head area and body with this color, although not as
heavily as in the shaded areas.

Re-line the eyes and pupils using Payne's Grey. Line
around the nose and tongue as well.

Using Buttercream, add highlights in the fur, as
shown on Wolf d. Go heavier in the ear area and

the eyes with Golden Brown, then
using the wooden end of the paint-
brush to dot the eyes, as shown on
the left eye in Fig. 1. Basecoat the
tongue with Dark Flesh, and the nose
with Dark Burnt Umber. Finish
basecoating the eyes by using Dark
Burnt Umber to line the top and bot-
tom and to fill in the corners, then fill
in the pupil using the same color.

Paint the fur and features
Using slightly thinned paint and the
No. 2/0 liner brush, use Lichen Grey
to paint in the fur, undercoating by
making small brush strokes in the
directions indicated on the painting
patterns. Be sure to accurately follow
the direction and length of fur, as this
will greatly affect the overall look of
the wolf. When you are finished with

this step, your wolf should look like
Wolif a (the one on the far left in Fig. 1).
Be sure to take your time and stay

relaxed during these next few steps.
It really is therapeutic to “pick” at the
wolf with tiny strokes to fill in the coat.
The result will be very rewarding, as
the wolf will actually look furry.
Referring to Wolf b in Fig. 1, use
slightly thinned Dark Burnt Umber for
the next layer of undercoating. Use
the same small strokes as in the pre-
vious steps, but use more of them
and place them closer together in the
areas you want shaded, such as the
ears, around the muzzle, under the
chin, and along the edges around the
front leg. Tip: if you feel timid at first,
it is best to start at the bottom of the
leg and work your way up to the face.
By the time you've filled in the lower
areas, you should be more comfort-
able with the stroke and the consis-
tency of your paint. If you happen to
over-shade an area, just let it dry and
go over it with the previous color




use i
ng wood frames.

Call today for your complete kit - just | & Scrﬂerud.



around the eyes and muzzle, but don’t make the
wolf lock “chalky” If he looks too light, add some
Dark Burnt Umber to tone the wolf down with the
same small strokes.

This is where you get to be truly creative. Play
with the colors until you have something that is
appealing to you. When you are done with the
wolf's coat, add Buttercream shine dots in the eyes
and on the nose. Depending on the mouth shape of
your wolf, you may also want to add some tiny teeth
on the lower jaw. You’ll be amazed at how tiny
brush strokes will look like teeth. You can also
shade the tongue with small strokes of Dark Burnt
Umber and highlight it with a few strokes of
Buttercream.

Paint the second wolf and the land,

trees and branches

The side view of the wolf (No. 11 in the painting
patterns) is painted in the same way as wolf No. 10,
omitting the tongue and teeth. Follow the same pro-
cedure, using the step by step photograph (Fig. 2)
as your guide.

For the land pieces (Nos. 1 and 3}, basecoat the
land with Palomino, then float shade with Spice
Brown.

For the branches (Nos. 4 and 5) and trees No. 6,
8 and 9, basecoat each of the pieces with Spice
Brown, then float shade them with Brown lron
Oxide. Highlight the tops and left of each with
Golden Brown, to act as sunlight hitting the branches.

For trees No. 2, 7, and 12, basecoat each with
Kelly Green, then float shade them with Pine Green.
Highlight the tops of the branches with Apple
Green.

Paint the background

Using the AirPainter, spray streaks of Cool Biue
onto the backer board (see Fig. 3). Do the same
with Holiday Red and then Black (Fig. 4). Don't
overdo it with any of these colors as the intent here
is to produce a misty night sky.

Using a circle template and X-ACTO knite, cut a
1-1/4”-Dia. circle intp the Visions Stick N Stencll
masking material. Cut this circle out of the sheet
with a larger (2"-Dia.} circle surrounding it, basically
forming a doughnut shaped frisket. Referring to
Fig. 5, affix this mask to the backer board. Spray
the inner circle with White, allowing the overspray to
form a light ring around the outer circle. Remove
the masking material and lightly mist the backer
board with White. : : '

Attach the pieces and finish

Referring to Figs. 6 through 11, glue the spacers
to the pattern pieces and affix them to the backer
board as shown.

Allow the glue to dry thoroughly, then attach the

sawtooth hanger and enjoy your wildlife work of art! .?

Fig. 3. Spray

| streaks of Cool

Blue onto the

" backer board.

Fig. 4. epray

i streaks of Holida

Red, then Black
onto the backer
board.

Fig. B. Magk off
the moon using
Yisions Stick N’
Stencil. Spray:
with White, allow
ing the overspray
to form a ring
around the moot



~<+Fretwork Patterns 4+

Beautiful designs. Free shipping on this Ad.
Catalogue $1.00, free with an order. To order directly from
this Ad., send check or money order to the address below.

Trinket Box $3.75 Set of Three Cross
Silhouettes

$3.95

Angel Silhouette

Padlock & Key
$4.50

The Timber Liace Companv

F.O. BOX 2128, GILROY CA 95021-2128

CLOCK MOVEMENTS

from
WILDWOOD DESICNS, INC.

MINI QUARTZ 134>’ INSERTS by Silcon
3 year warranty e hest guality movement e battery ncluded
$7.95 ea., low as $5.35 in quantities of 50+ » 11 styles available

MAXI QUARTZ 23’ INSERTS
3 year warranty e 2" insert depth e ultra reliable
38.45 ea., low as $6.95 in quantities of 20+ e 8 popular styles
Requires 1 "N*" battery - 90¢ extra

4-QUARTER CHIME MOVEMENT
Add Westminster melody to your clock - chimes every 15 minutes
3 year warranty e requires 1 *'C™" battery (not included)
Non-pendulum movement
$19.95 ea., low as $16.95 in quantities of 10+
Pendulum movement with 16" adjustable pendulum & bob
$23.45 ea. low as $19.50 in guantities of 10+

WOOCDEN CUCKOO DIALS
Available from 234" to 514" in diameter
From $5.95 to $13.95, quantity discounts available.
Many other clock movements and dials listed in our catalog.

Call to ORDER TODAY at 1-800-470-9090

Visa, Mastercard, Discover accepted; or

Call or write today for our FREE 48 page catalog of more clock
components, patterns, scrollsaw blades, books, tools, hardwood,
plywood, and other crafters’ supplies:

Wildwood Designs, Inc.
Dept. 12, P.O. Box 676, Richland Center, WI| 53581

“Shipping/Handling - $§4.50 per order {International orders, call for rates)
“Wisconsin resicents add 5.5% sales tax to total

\ Fine Cuality Saw Blades Since 1978 /

NEED NEW COLORS FOR YOUR
VISIONS AIRPAINTING SYSTEM?
WE'VE GOT THEM ALL!

*Order
replacement
colors before
you run out!

*Order NEW
COLORS -
we stock literally dozens -
every color Testors makes!

FAST SERVICE!
ORDER TOLL FREE
1-800-654-6114

ext. 321
or write fo;
ALPINE IMPORTS
7106 N. Alpine Road
Rockford, IL61111

Blade Offer |

The Experts Agree, PGT's are “The Best" Scroll
Saw Blades You Can Buy! They are the Smoothest
Cutting, Most Accurate, & Longest Lasting Scroll
Blades Made. '

Available from your Olson Dealer: 5" Plain End Blades
with Reverse Teeth. Univ. Sizes 5, 7 & 9.

Free Blade Offer: Send Self Addrossed
Stamped Envelop for One-Eachof £5, 7 & 9.

Name

Address

City St._ Zip
THE OLSON SAW COMPANY

16 Stony Hill Road, Dept. OWC, Bethel, €T 06801
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| Method No. 1: Place grap'nte paper under 1he t:acmg
tissue. Line up the edges with your wood !

using a stylus, trace over 1he line : nsfen

| your wood.

|  Method No. 2: Make your own gr.

rubbirig a pencil over the back of

L which you have fraced your p: : af P ;
tissue to lightly buff the excess graphite e back. Loe aF B2
| This helps eliminate smearing an enly i
utes the graphite to places you m .-

up the edges with the wood piece as in Method lo. 1
and use a stylus to trace cver the rne and transfer them
toyourwood . e

Loc. of 52
& pacers

SPEGEFE

'Basecoarmg Blocking in a color F||I
caled area wnh palnt Wrap thi color around the e

'F:‘oar shadmg Use of an angu!ar b

step much easier. Wet your brush with clean water.
t Touch the very tip of the brush o a paper towel 1o 'puII:
Lg?yirgi??hgiiﬁslf{?nq]o tti[]'lz g;ﬁh then o . Fig. 6. Glue piece No. 12 directly to the backer board, then fas-
then touch once again 1o 1he paper towe Note:-. _ ten the spacers to pieces No. 2 and 7. Glue those in place.
wipe the brush on the paper towel—just i i
excess water 1o be drawn from the b No
ready to apply the paini to

should be a graduahori of coloi

color, fading to almost no color at

In no time at all, you will be able to g'lve depth and a--' A
three- dlmensronai Iook to your pamtmgs ; . }; by
Si‘rpp;‘mg Use an old ‘worn brush 2 water. Tou 3 5‘5 5&
the brush to the pamt workmg it up the pris| >crub E Loc. of 515 |
the excess paint into a paper towel until al-most all of 1he spacers |

paint is off of the brush. Tap the brush in a
and down motion to gradually add highlig
_coio’r' as nee_ded', buf.-only-'do it a litile at a tim

- Dry bfush.'ng This is i
This method is used
i changes in color. such as
dry brush, but instead of tap
as in stapplmg rub the paint
lend the color into the su
it Is easier to add mor
tesu!tmg from usmg too mu

'to add too much wat'
| palette or a wood scrap so i
| your d931gn b eedmg do S ¢

rub. Thls wﬂi take
_ It the excess. does not



Loc. of 5@ spacers

Loc. of 58
spacers

e

Loc. of 53 spacers

Fig. &. Fasten spacers to tree pieces No. & and 9 and land
mass No. 3, then glue these pieces in place.

Loc. of 510
SPEGBF'S

Fig. 8. Glue the spacers to piece No. 10,
then attach to the backer board.

Lec of 56 spacers

-

e

B

i

; Loc. of 56 spacers
Fig. 10. Attach the spacers to

piece No. @, then glue in place.

AN
ke Loc. of 51 spacers
Gl Na. 1

Fig. 11. Affix the spacers to land mass No. 1,

i then glue to the backer board.




- Wood Ornaments - Winter 1996-97
_ Featuring 65 Full Size Ornament
- Patterns! Order while supplies last!

December 1996
Sportsman’s Clock, Mini
“Skeleton™ Clock, Brass &

. T April 1997 February 1997
 Tiger and Eagle Mini Clocks, Six Awesome Mini Clocks, Kelly's Dragon Clock,
Midnight Snacker (Raccoon) Boomerang, Lookout Canyon Rooster Puzzle, Jewelry

- Intarsia, Fretwork Eagle, Plaque, Elegant Humidor, Chest, Wooden Sled, Scroll Copper Ornaments, Hot Rod
 Carving a Frame, Wood Carving Part Three, Saw Picnic Article, Wood Toy, Wood Carving Part One,
- Christopher Mantel Clock, Scroll Sawing Metal, and Carving Part Two, and more! and more!

and move! miorel!

 August 1996 dJune 199 April 1996 October 1995
‘Four Mini Clocks, Boy Running Elk Plague, Lion Silhouette, Native American Relief Inlay Balloon, Halloween
" Fishing Sithouetie, Shaker Hummingbird Desk Clock, Silhouetie, Southwestern Luminaries, Routed “Secret”
° Wall Sconces, Mallard Victorian Heart Basket, Cow Birdhouse, Decorative Fooistool, Boxes, Wood Screw Basics,
Whirligi'g, Dovetailed Lock Wind Chimes, and more! and more! Cheval Mirror, and more!

Box, and more! : : -
Please find enclosed my payment of $ for
back issues of Creative Woodworks and Crafts.

Name
| Address
i City State Zip

List (Month and Year) the issues vou want, and how many of each.
First choices:

Alternative choices:

Send this coupon with your check or money order (payable to All
S i American Crafts) to: Creative Woodworks & Crafts, 243 Newton-
S P : Sparta Road, Newton, NJ 07860, Attn: Robert Becker.
Dream Catcher, : : ; : .
 Butcher Block Cabinet, Write for our entire back issue index!
: Mo Note: If vou prefer not to cut out this coupon, you may either
photocopy it or write out your order. 8-97

s  Augusi 1995 e

. Tiger Sithouette, Sailboat

. Clock, Train Silhoueite,
. Shaker Lamp Table, Hand

. Mirror, Drilling Large Holes,

- and more! S




Receive his latest catalog
5. and the next issue of his
\ Red-Hot newsletter,
SCROLL SAW
CHATTER,
absolutely FREE!

=

The Art Factory
950 Hollman St., P.O. Box 701
Platteville, WI 53818
Phone (608) 348-8332
Fax (608) 348- 8




An iniriwih lath artist Tom Brahill

We first met Tom Bramhill in Stevens, Pennsylvania, at
last year’s Scroll Saw Picnic and were immediately fascinal-
ed by his lath art paintings, which he calls Woodscapes. So
compelling were his scenic wooden renderings that we knew
his work had to be featured in Creative Woodworks and
' Crafts. We also thought it would be valuable to hear, from
- someone with firsthand experience, how a great deal of artis-
tic ability and a little bit of enterprise can be turned into a
¢ successful business. Toward that end, we present this inter-
view with Tom Brambhill:

CWC: You've certainly developed a beautiful and unigue art
form with Woodscapes. Could you tell us a little about how il
developed?

TB: The first time I saw this style of wooden painting, 1 was
in a furniture store in North Carolina, We were on vacation

and one evening while strolling around a local mall, a wood-
It consisted of only about nine

en painting caught my eye.
pieces, but it was quite
attractive and the colors
and lines made of sepa-
rate strips of wood
| matched my living
room decor.
CWC: So, you came
upon an unusual picture
that really appealed to
you, what next? Did
You go right home and
make one for yourself?
: TB: Not exactly. [
bought that one and put
it up over my fireplace.
But before long, I wanted
nother one for my din-
ing room. That’s when
the whole Woodscapes
odyssey started for me,
because when 1 phoned
the store in North Carolina, they told
me the company had stopped mak-
ing the pictures altogether.
CWC: Is that when you decided to make your own wood

This was one of those moments in life that we all
- have, where you don’t realize how important your decision
- will eventually prove to be. T began my first picture. Having
4 background in design, the initial drawings came fairly easy.
CWC: What was the result of this first attempt?
TB: The [irst Woodscapes picture was of a maple sugar shack
in the woods in spring. The scene itself forced me to adopl a
more tealistic style of art than the abstract, simple look of my
North Carolina original. Tt also required a few morc tones in
* shading and color—in fact, about three times as many. It was
all very experimental, but nonetheless a lot of fun. Already 1
could feel 1 was getting hooked.
CWC: Your use of color is ¢ big part of the appeal of your

kits. Could you tell us more about how your painting tech-
nigue developed?

TB: The original picture I had purchasced had been spray
painted, leaving it a little opaque. T fclt a thin rubbed finish
would allow more wood color and grain to come through. T
experimented with dyes but that was a disaster—dyes did
allow the grain (o be seen but also colored the wood com-
pletely! So next I tried thinned out artist-quality paints,
brushed on then wiped off lightly.

CWC: How did that work?

TB: Beautifully! Tt allowed the natural color of the wood to
show through the rich pigment tones. The muled look that is
now a hallmark of Woodscapes pictures was bormn.

CWC: How did you manage to turn artistic ability into a
thriving business?

TB: T happened to be selling my home at the time. Naturally,
lots of people were visiting, and as it turned out, people were
much more interested in my paintings than in the house! It
secemed like every sccond
person remarked about
them. Some people want-
cd one for their home and
asked me where they
could get onc. Others
wanted to make one them-
selves and asked me about
the availability of patterns,
where I got my materials,
and how to get the muted
finish, etc. [ decided I
should make this informa-
iion available, and so I
began to develop the
Woodscapes kit.

CWC: What was the next
step? How did you go
aboutr marketing the kits?
TB: A few months later 1
decided to take my kit to
Sears in Canada to see if it would sell there.
CWC: Why Sears?
TB: It had occurred to me that 1 didn’t know exactly who my
potential customers were, or even how (o reach them, so
Scars seemed a pretty good place to start.

CWC: How did that work out?

TB: I got very lucky. Secars liked my work and thought that
their customers might also. But [ explained T couldn’t supply
all of their stores, being just one guy with a scroll saw. They
agreed (o let me use a couple of their stores for a test market.
CWC: Was this test market successful?

TB: The test market lasted over a year in two diflerent stores
and we sold over 500 kits in each location during that period.
At this point T knew I had something that people liked, but it
also soon became clear that T had a brand new problem,
namely the amount of money [ would need to continue in that
league. Tt didn’t seem to me that looking for financial part-
ners at this time was the right course to take.




one of the many Woodscapes patverns available,

CWC: What happened next?
TB: I had already had my share of good luck, but a little
while later 1 got another break—a major woodworking maga-
zine decided to do an article on my work.

CWC: What effect, if any, did the magazine article have on
your work?

TB: Well, my pictures had always been madc using wood
strips cuf to 1-1/2"-wide, with a lvpu,dl piclure measuring
30” or more across. But the magazine formal required a
maximum width of 157 across—Iess than hall of my original,
o I had to alter my paintings accordingly.

CWC: How did you adapt to this constraint?

TH: We tried adapting the pattern based on wood strips 3/47-
wide. Tt produced a unique, and really quite attractive
‘miniature woodscape,” which as il happened, lots of people
obviously liked. Many of them wrote to inquire about other
patterns and kits. This gave me the chance to introduce the
[ull size (1-1/2"") version ol our pic-
tures, and to tell them about our
authentic lath frames as well.

CWC: How about your paint
system?

TB: In that article, the editors sug-
gested using standard tole paints to
finish the project. But when readers
wrote in to me, I was able to show
them our paint system and explain
how they could duplicate the origi-
nal picture precisely by following
the simple paint formulas supplied.
CWC: How well has your paint sys-
tem been received?

TB: At first our special paint system §
proved to be a hard sell—almost §
everybody already had a stock of
tole paints and they naturally
weren’t keen to spend more. This
was an important lesson because it
made me realize that our customers
were not all alike and that we
shouldn’t try to change them—some

of them switched to our
system as soon as they saw
our color promotional
malerial, bul others wanted
to maltch the colors them-
| selves with their own tole
paints. Rather than fight it,

| the different Woodscapes
components—opatterns,
paint set, and wood—indi-
i vidually. This seems to suit
everyone.

CWC: What's ahead?

TB: The Woodscapes
future looks very exciting
and yet very challenging.
New customers keep coming in and we've started selling to
retail dealers. But [ believe if the quality of the art should
drop amidst the pressures of growing, then in the long run we
will have completely missed the real opportunity. However,
it we can keep alive the originality and freshness of the pic-
rares themselves, then I know people will continue to respond
to this new woodcraft. And then there’s no end to the good
times ahead.

Canada Goose, a Woodscapes picture, is featured on page 90.

For more information on Woodscapes, you can contact Tom
Bramhill ar 660 Eglinton Ave. East, Box 50101, Toronto,
Canada, M4G 4G1, (416) 486-1452. @

By combining talent and ingenuity, Tom Bramhill
has made Woodssapes a succassfui enterprise,

we decided to otfer all of




Desrgned by Tom Bramh;ﬁ of Woodscape, Inc.

INSTRUCTIONS

Prepare the wood
From an ordinary kiln-dried
piece of 2" x 4” lumber, rip sixteen
sirips to the appropriate dimen-
sions. Tip: use the push-block
here for safety. Place the piece of
kraft paper or brown wrapping
paper on a flat surface and tape
one edge. Starting at the taped
edge, glue down the first strip,
spreading the glue thoroughly with
a thin piece of cardboard (an old
playing card works well here) or
spatula, then press the piece down
firmly. Continue across the sheet
with the strips right against each
other (see Fig. 1), gluing 3 or 4
strips at a time. Place weighis all
{ over pieces and let dry, then trim
off the excess paper.

Copy, cut, and coordinate
Make two full size reproductions
of the pattern from the Full Size
Pattern Section—one for cutting
and one for assembly; refer to the
original pattern for numbered
painting reference. From the first

SUPPlEf'

Wood: sixteen smps 3/1 6”x? 1!2”::24" {for the
picture); eight strips, 3/8” x 1-1/2° x 24" (for the mner
and outer frame pieces); 1/4”-wide balsa strips (for
the trim); 3/8” x 18-3/8" x 20-1/4” plywood or partlcle

board (for the backer board) Nete: the 1-1/2” strips

for the picture can either be ripped from common,
kiln-dried, 2" x 4 Iumber or purchased pre smed from
 Woodscape, Inc.*
' Tools: scroll saw, jigsaw, or bancf saw; push-blc)ck
| Kraft paper or brown wrappmg paper 24° X 24’ -
Tape -
- White glue
Thin cardboard, playmg card or spatula
Scissors
| Paper towels
Knife '
Finishing nails, 3/4" and1 2;‘4”~iong
Straight pins
Two 3/4” screws
Sturdy wire

. 'Pamtbrush . . .
; Waadscape toie pamts and mixes”: Br;ght White;

 Brown; Cool Medium Gray; Dark Brown; Dark Gray;
Deep Black; Light Taupe; Medium Taupe: Plum; Teal
_ Green; Very Light Creamy Yellow; Very Light Gray,
Very F’ale Gray wsth a Green Tint

0 _"’Avan'ab!e fmm Wooo‘scape Inc.: rhe Wooa‘scape Paint
| Set with eight mixing pigments for $19, plus $5 S&H.
| Also available, the 24 pre-ripped wood strips for $15,
| plus $5 S&H, or both the paints and wood for $32, plus

$8 S&H. Send your order to Woodscape, Inc., 660

- Eglinton Ave. East, Box 50701 Toronro Onfar.-o
. :_-Ganada M4G4G1 . .

] Spec,-a! offer for Cream/e Woodworks & Crafts readers!
| A pack of three selected Woodscape patterns: "Beach
| House,” “Three Gulls," and “Willow Pond” for jUSf $34,

._.-.mcfudf g_S&Hf Save over $1 g




solid outline) with scissors. Note: do not cut out those

- pieces with dashed lines yet. Place the pattern pieces
on the glued up wood as shown in the Cutting
Diagram. Make sure that the two arrowheads on the
pattern piece line up with a wood joint and that all small
pieces fit within a single strip of wood. Mark around the
pieces with a sharp pencil, then saw them out.
Referring to the original pattern, mark the piece num-
bers on the back side of each piece as you go.

Tape the assembly copy of the pattern to a flat sur-
face, then place the wood pieces on top. Take the pat-
tern pieces which have dashed lines on them and cut
along those lines. These are called “secondary cuts.”
Note: some of these pieces have more than one “sec-
ondary cut,” such as piece No. 1. It has thirteen sec-
ondary cuts—make them cne by one. Mark the piece
numbers on the backs, and place them on the assem-
bly sheet.

Paint-by-numbers

There are two ways to paint your picture—either use
tole paints and maich the different colors yourself fol-
lowing the photograph, or use the Woodscape Paint
Set, which includes the exact color formulas and a
paint-by-number mixing system. For those who are
matching their own colors with tole paints, see the
Painting Table. If using your own paints, you must
dilute your colors with water (halt and half) before
applying the paint or it won't wipe off properly. To get

lassic Wo e look, nt liberally—in
the cracks and along edges, too—then wipe off, allow-
ing the color of the wood and lots of grain to show
through. Paint and wipe small sections at a time, mak-
ing sure you use a clean rag or paper towel with each
color.

Putting the pieces together

Following the gluing sequence below, glue picture
pieces exactly in place on the assembly sheet.
Sequence: piece Nos. 22, 23, 24, 25, 286, 27, 28, 30, 31,
33, 32, 34, 35, 36, 38, 39, 40, 37,41, 42,45, 44, 43, 29,
B0, 51, 49, 48, 47, 46, 21, 20, 52, 18,53, 17, 19, 14, 13,
10, 11, 9, 8, 7, 6, 12, 2, 4, 3, 1, 5, 15, 16. It may be
necessary to trim a few pieces with a knife to attain the
proper fit, but don't over do it—a little goes a very leng
way. Place weights all over the picture, let dry, and then
trim the excess paper. Using the bottom of the picture
as a guide, make sure the entire picture is square. Trim
no more than 1/8" around the other three edges if nec-
essary.

Frame and trim

Using 2” x 4" lumber, rip eight strips 3/8” x 1-1/2" x
24" for the frame pieces. Select which will be the inner
and outer pieces and paint them the appropriate colors.
The inner pieces are Color £, painted only on the front
and sides; the outer pieces are Color L, painted on all
surfaces. Note: save a little of Color L for any neces-
sary touch-ups.
Cut the backer board

Fig. 1. Preparing the wood.

316" Thick strips

to size. Glue the pic-
ture in the middle of
this board, leaving at
least 1-1/2" of backer
showing all around.

On all four inner frame
pieces; cut one end
square, about 1/2" from
the end. Cut two
pieces to 20-1/4" long
and two pieces to 15-
3/8" long. Referring to
the pheto and Fig. 2,
assemble the inner
frame. Notice that the
side pieces are shorter
and abut the top and
bottom pieces.

For the outer frame,
follow the same proce-
dure. Referring to the
photo and Fig. 3, start
by squaring one end of
all four pieces 1/2” in.
Cut two pieces to 21"

Glue the
strips to the
Kraft paper.




protruding front “lip” when ‘nailing the outer frame in  then repeat with the top piece. Make the side pieces to
place. Use two to three nails on each of the four cor- fit. Use glue sparingly, and hold the balsa in place with
ners (see Fig. 3), and touch up the raw ends with the  straight pins until dry. Attach two 3/4” screws to the back

leftover outer frame paint. of the board 5" fram the top and add a sturdy hanging
For the trim, use the 1/4” balsa strips. Paint them  wire.
according to the Painting Table, but do not wipe. Your Woodscape will be a guaranteed attention-get-

Begin with the bottom piece, aligning it edge to edge, ter, so display it in a prominent area of your home! i?

Layout Guide

Pamtmg Table _
Color A: Snow and Breast (Brlght-
White), pieces 17, 19, 21, 23,26 '.
Color B: Water and Mrsr (Very Pale
Gray with a Green Tmt) pleces 11,
1213 14 18 A da BB
Color C: Chest ( T‘aup’e’) pi'eces'
16, 28, 33. 42 .
'Co!m D: Foreg;ound Shadow and
Background {Cool Medium Gray),
‘pieces 1,3, 6,8, 10, 1800 ;
‘Color E: Mid-body and Inner: Frame:
(Medium Taupe), pleces 29, 38, 39
plus four lengths of frame :
Color F: Crest (Teal Green), plece 27
Color G: Main Body and Balsa Ttim
(Plum Brown} pleces 30, 32, 36 40 j
41, 43 R :
.Color H Dark dy. (Dark Brown) :
 pieces 31, 34

: Legs (Dark Glay)
pleces 45,46 47 48 52,53
Color J: Head and Neck (Deep_
 Black), pieces 22 25, 49
Color K: Reeds (Very Light Creamy
Yellow), pieces 2, 4.5 Yol
Color L: Oufer Frame {Mery L;ght
Gray), four lengths of frame

24 o

A

Fasten with 1-1/4"-

i 3 long finishing na1|s I
Outside edge of strips should Top piece 20-1/-

be flush with the backer board long (typ) Fasten with
314" finishing
Side piece " P RH nails

Picture

1-1/2” of backer
board showing

3/8" thick
5’sr[p5
(typ)

i ‘ ; Picture
Ol 147 lip (typ) ;

Side piece
15-3/8"-long
(typ)

o Fig. 3. Attaching the
cuter frame pieces.

Fig. 2. Assembly of the inner frame.




Cntbibuting Editor Joseph M. Herrmann r‘eviews.,.

THE CARBATEC LATHE DUPLICATOR

The trials of turning

Duplicate turning is one of the more diflicult skills to mas-
ter on the lathe. WlthOU.T. too much effort, even a beginning
turner can do a respectable job of making a single spindle;
but to make two or more spindles that are identical—or at
least reasonably close—takes a level of skill that is often
beyond the range of many turners. This can be [rusirating,
but I have discovered what might just be the perlect answer to
this dilemma: the CarbaTec Lathe Duplicator from Penn State
! Industries.

The concept of a lathe duplicator is very similar to that of
pattern routing. A cutter attached to a stylus follows a pre-
formed template to produce identical spindles. Basically, it is
| a tracing procedure, and once the pattern is locked correctly
| into the duplicator, it takes very little skill to use.

Pcnn State Industries manufactures and distributes this
duplicating attachment for mini-lathes that makes it possible
i tor even the beginner to turn multiples of small gilt-type
items. Prelormed templates are available, or you can make
your own [rom cither a strip of brass, available at any hobby
shop, or [rom an original three-
dimensional turning up to ten
inches in length.

A cut above the rest .

Attached to the 1/2” x 12 §

x 23" melamine-faced (iber §
board that is the base of the §
lathe duplicator are two alu-
minum uprights. Suspended
between these is a piece ol §
1/27-Dia. steel, over which a

tube that supports the stylus §
and cutter assemblies is |
attached. The template is
locked into another, longer
upright by four set screws, §
and the adjustable stylus rubs §
along the template. The high-
speed steel cutter is supported
by a nylon/plastic tool rest during the cut.

The lathe duplicator comes fully assembled, and is
designed to fit either the original CarbaTec or the newer
CarbaTece TI, but can be modified to fit other mini-lathes as
well. The lathe duplicator comes with all necessary mount-
ing hardware and a pre-ground, high-speed steel cutter. A
carbide cutter is available as an option, and a video that
explains sctup and basic rurning techniques is included with
the package.

. 1 was impressed with the quality of the unit. The parts arc
- all constructed from aluminum, polished steel, or a

nylon/plastic material. Tt was well finished, and there was no

perceptible play in the moving parts. The 1”-depth of cut is
more than adequate for the smaller turnings that the unit was
designed for.

Setup
T always find long and dillicult setups to be ver

Luckily, this was not the case with the lathe duplicator. The
instruction booklet was well written and the accompanying
video made things especially clear and easy io understand,
The video goes over setup, making a pattern [rom a full size
turning, and the steps involved in making a jig that allows for
thru-boring. Tnitial setup took only about 20 minutes, and
seiting up the duplicator to cut a given template was also
£asy.

How the wood turns

I used the lathe duplicator to turn a variety of small gift
items such as perfume pens and atomizers, key rings, and cut-
lery sets. I also made my own template which enabled me to
turn 7mm pens and pencils.

By design, the lathe duplicator employs a scraping cut
rather than a shear cul, Scraping uvsually produces a surface

which requires more sanding, But since lathe speed and
wood density will also affect the quality of the cut, a faster
speed and harder stock will produce a smoother surface fin-
ish. Conscquently, denser tropical hardwoods, rather than
softer domestic woods
%, work best on the lathe
% duplicator.

| Final impressions

. Overall, [ was
ol very impressed with
| the CarbaTec Lathe
§| Duplicator, It was well
' made, the instructions
¢ were clear, and it did
| nol (ake a great deal of
| time to gel it all set up
¢ and running.

Using the lath
| duplicator did however
| take some getting used
g to, as the cutling action

¢ iy different from what

you might expect from

traditional lathe work., Once I practiced a bil and got used to

the cutting action though the patterns were actually quile easy

o follow. One drawback I found is that the cutter is ground

al an angle so that straight in-cuts were impossible (o accom-

plish—this necessitated the use of a small parting tool when-
ever il was necessary to make a shoulder cut.

I suggest that the beginner use the simplest pattem avail-
able and master that one before moving on to a more complex
shape. A variety of templates are available at a price of about
S12.00 for a set of 4 to 5 patterns,

So if you’re a beginner, or a turner who is getting frustrat-
ed by attempts to master duplicating skills, T would definitely
consider the CarbaTec Lathe Duplicator as a useful addition
to your shop.

The CarbaTec Lathe Duplicator sells for $119.95, and is
available from Penn State Industries, 2850 Comly Road,

Philadelphia, PA 19154, (800) 377-7297. &%




A GREAT NEW
PRODUCT FOR
SCROLLERS

by John A. Nelson

In January, my wile Joyce and [ attended the Hobby
Institute of America Show in Las Vegas, where there
were over 1000 different vendors in attendance. Being
from a small town in New Hampshire, T was on “over-
load” within ten minutes of arriving—so many prod-
ucts, so little time!

After two days of ceaselessly roaming around the
how, interupted only by the responsibility of demonstrat-
ing at two separate booths, 1 spotted the Accu-Angles.
They were sitting on

i a scroll saw table
jin the Streamline
Manufacturing, Inc.
i booth. Right away
: they caught my eye,
¥so 1 ran over to
nvestigate further.
¢ Upon closer inspec-
tion, T realized that
someone, namely
:Streamline
Manufacturing Inc.
from Brigham City,
Utah, had finally

prayers.

The Accu-Angles
provide you with 8
precise angles rang-
ing from 0 to 7-1/2
degrees in half
degree increments.
They are perfect for

the tilt of your scroll

saw table. Not that

I don’t trust the

accuracy of the built-in angle gauge on my saw, but
with the Accu Angles, T no longer have (o get down on
my hands and knees to adjust my scroll saw table set-
tings (while 1 was down there, T usually sent up the
prayer for someone to make this task easicr). My work
light, as I'm surc yours is, is on top of my scroll saw

table, but the built-in gauge is under the table, in the
dark, making it very difficult to see in order to make
adjustments.

The gauges arc made ol durable plastic, which will
withstand a lot of shop abuse. They each measure 2-
1/4-high, so they easily fit between the upper arm and
table. Each gauge also has large, casy to read numbers
which indicate the angle on the end.

For me, these are most beneficial when I teach my
scroll saw classes. At
least ten students attend §
each class, and these plas- ¢
tic gauges make the task §
of teaching my students ¢
about adjusting angles on |
the scroll saw simple and |
quick. In the past, when I
told the class to set their
table to a 4 degree angle
setting, I'd have to walk
around to each individual
student to help them out.
Ewven then, their angles
would vary from 3 to 5
degrees. With the Accu-
Angles, T can now simply
pass out the needed angle
gauge, and every saw is
sct accurately.

If you do a lot of cut-
ting on various angles,
Joyce and [ highly recom-
mend these 8 little won-
ders. Happy serolling!

The Accu-Angles are

available from Streamiine
Manufacturing Inc., 210 East 1000 S., Brigham
City, UT 84302.

To learn more about Scroll Saw Central, the scrolling
class taught by John Nelson, contact Nelson Designs,
PO. Box 422, Dublin, NH 03444. Q




Source for the latest spec:al
products and baoks L

Woodeorking is a special hobby using 4 viriety

of tools and mediums to achieve practical and
decorative finished projects. At The Wood Shed

we’ll gather to see what our [ellow woodworkers

hase toofferin ideas, materials, and designs.

Ads are $2.25 per word, The first three words
are Capitalized/Bold at no additiona) charse, Any
additional Capitalized andfor Bold words are
§2.50 There is a 3% discount for ads tin in three
OF MOre Conseculive 155uss,

Clearly print or bype ¥our advcrmmg copy

along with your nanie, address, and telsphone

nimber. Indicate how many Gmes and in which

issues you wish the ad torun.

Make checls payable to ALL AMERICAN

CRAFTS. Send your check or mohey order to:
The Wood Shed Classifieds, 243 Newton-Sparta
R, Newton, NJF 07860, It out of the LS please

send POSTAL money order in US doflars (o the
above address. Your cancelled check s ynur'

recaipt. Please cnclose an SASE if you would
like o writien receipt.

The publisher reserves the right ® TeJ" 1se OF cil-
cel any adverlisement at any time. The publisher
will not knowingly publish any fraudulent ads.

L LU( K LO’\*IPONE\TQIGUPPLIL& \ elnel
your source Tor otk movements. h'mds dials,
Insertsffit-ups, w edther instruments a_nd much
Smaore, Call,
ClockMalker Lomponcnt Catalog, PO Box 5526,
Calver City, CA 90230, PLL: (3107 398- Esl]tr-" '

SUPER WOODCRAFT PATTERNS.

Windmills, wells, birdhouses, {esders, weather |

vanes, whirligiss, jigsawing, Dozens more,
© Calalog $1.00. Crafter’s Delight, PO Box 168 B
Carson City, MI 48811, 408-8-10-12

| Delivered within minutes of your order,

‘fax or write for your FREE

FAX ("41(}} 3590-5793. 421-8110/12

TABLE SAW FURNIT UR_E_PRQ;TE_C:E.S._ -

Build a cabinet, table, boukshelf and enterrain-

ment center, Simple instructions with detailed
[casino Blackjacks, Craps,
ILLUSTRATES, PO Box 22440, Kansas thv _' -

drawings muke it easy. Send $8 ppd to: JBS

MO 64113, NMOC-0897

 GET PAID %3,000 per puge FREE dE['allS Q'ik
- pub-C, POB 1621, Newport, AR 12102 N\fIOC—

0897
HOME HPIS‘TS PC users necded. $45 .0no

income poleniial. Call 1-800-513-4343 Ext. B- '

2035, NMOC-089T

EXTRA CASH! EASY Wkl Aswmblc cmft_' :
jlerns f home, 813~ bS?-Z{]{)()E\L D49O }I_\rIOC— W
%67 :

- [Too LATENTO MAIL A CARD?

/00D SHED D

w “Fun'
ELECTRONIC GREETING CARDS
by phone

Anniversary. Birthday, All Occasions

1-900-680-8663 Ext. 600
53 99e‘m|n 1B~.

19TH CENTURY BIRD
, CAGE PLANS. $14.85

MADE WITH WOOD AND SOLID
BRASS ROD

ORRI3
* i woodwerkin
1541 HILLCREST

WATKINSVILLE, GEORGD\ 305??

mach

Roulette Tables. Full Size.

|You build with my plans. Sell for
1gamerooms, fundraisers, patios,

parties. Details — MWGC,

Box 1686, Las Vegas, NV 89125

Educational
Child’s Puzzle Rocking
Chair Plan is especially
for children ages 1 to 5
years to assemble. For
full size plan, send $9.95

5 Check or Money Crder,
pius $1.25 Shipping & Handling. New Yark

| residents add Tax.

L & B Crafts, P.O. Box 1391

Dept. CWC, West Babylon, NY 11704




AUEERERA ATTENTION BB
WOODCRAFTERS!
Create fantastic ifems-in-wood
using reliable
SWISS MUSIC
MECHANISMS!
Over 500 tunes to choose
Make a hit with family and friends!

S PATTERN PACKETS
5 Reasonably priced!
Call or write to:
PO Box 26063, Shawnce Mission,
KS 66225-6063

from! BEAUTIFUL SOUND!
AVAILABLE! g
M SWISS MUSIC BOX, Ltd., B
1-800-255-0676 Fax 913-663-1158

Hn:BEnH

930 ASHBY AVE.
BERKELEY,CA
Woaodworking Tools & Supplies 64710
Catalog - $2.00 510-843-4390
Minimum order $10.00

Attention all
Left-handers 1

Enjoy life to the full with
our wide range of lefi-
handed products, including
the famous Southpaw

| tape measitre!

e Yw 8T

catalog —we’ll refund
ik on your first order] ggiSSSB c

SQ“\\\“ VIL 5589

Canada

1-800-813-9616

allmg all Seroll Sawyers’ T, here s.a
oll S Picnic coming to o area’

Junc 21: Stevens, PA
- Conne join us for the fourth annual Scml]
-Saw Picnie in Stevens, PA! Scheduled o
attend are Patrick Spielman, John Nelson,

Joanne Lockwood, Dirk Boelman,
‘Seroller, Ltd., Dan and Raymond:
 Wilckens, and the Creative Woodworks
“and Crafts staffl For more information,
contact Dale Whisler, 103 Cocalico
“‘Cteek Road, Stevens, PA 17578, (717}
336-5953, See you therel

August 23; Pontiac, IL

‘For imformation. send a large SASE to
Joc Diveley, PO. Box 85, Graymont, 1L
61743-0085 R
Gctoher 18: Hampton, NH

For iformation, send a SASE to Scroll:
‘Saw Central, 44 Timber Swamp Rﬂdd

_ pmn NH 03849 ;

[’atr[ck 5p1&1m«,m g full-color, 16-page,
bi-monthly newsletter. Order your 1-year
subseription for only $19.95 or a | sample issue

and book catalog for $1.00.

Send to: Spielman Publishing Co.,

Sloan’s Woodshop

Supplies for the Scrolisaw

Q00D wood - GREAT pricas - FAST corvica
Eattic Bireh Plywoad - 1/8"-3/4" thiek
Walnat, Charry, Osk, Mahogany plus many others

Colored & Mirrored Flexiglass

You won't balieve vur picee ohs
DISON SCROLLSAW BLADES
Qang .00 for Catstgg & Diceount Coupont

3453 Callis Rd. - Dept. CW

Lebanon, TN 37090
Wo geeapt Macteroard/Vies

[_PO Box 867-CW, Fish Creek, WI 542120867

THINWOODS

1/16" 10 3/8” thickness; 4"-12” widths,
Perfect for Scroll Sawing, Hobbies and Crafts,
Inlays, Boxes, Segmented Turning, and more!

Species range from Ash fo Zebrawood

S>> Sheerwoods —>
“The Good Wood Source”

To order, or for a fres informative brochure,

call 800-514-3449

NEED SCROLLSAW PLYWOOD!

WITH LOW PRICES AND FAST SERVICE

1-800-524-4184

THE WO9D SOUR

P

Herrraclk

205 N. CASCADE FERGUS FALLS, MN 56537
218) 739- 5798
OUR CATALOG FEATURES OVER
300 OTHER ITEMS!

0 PAT

risly iﬁ

dPick from our most popular pattern sets & order foday!
T {Z) 125 Pattem BEQINNER'S BONAMZA plus *Shop Secrets”.
T ] SHOWSTOPPERS L2 Cratt Show best-seliers!

I 25 fun & profitable “wind-action” WHIRIGIGS.
(I YARD CHARACTERS- Amish, Dukch, bending lady, morel
[0} Eve-catching DUTCH WINDMILL - Steettall,
[C} COUNTRY CRITTERS- 100 Pattams, decorative projects.
[0 Cver 30 CHRISTMAS decorafions & centerpieces!
[CH 200 CREATIVE CUT patterns for scroll, band o jigsaw.
[2) Decoralive country SHELF ASSORTMENT, many opfions!
) COUNTRY CLASSHCS- 25 top-selling country designs.
() Crente over 20"Quick & Easy” BIAD HOUSES.
I:I 100¥ARD ORNAMENTS- Animals, bird, signs & more!

nd $6.00 per el or. SAVE | | [@5 DL
for $10.50 + 6 for $36.00 | g pr o

{603) 3324579
Mantion offer ¥ MTE7

_ MAGNIFICENT “LORD’S

PRAYER” PATTERN
* Revised
version
offered is
‘more read-
E ERGELRE
original!
* Size:
30"Wx 35"H §
Send $17.95
{+ $3.00 S&H)

to SEYCO

P.0. Box 1900, Rockwall, TX 75087
(specify stock no. 1436) -

, Memphis
y, Hordwood
" Lumber

(315) 689-3949 « 1-800-286-3949
33 SPECIES IN STOCK
Domestic and Foreign
~ Custom Mill Work ~

Thin Stock Available
for Scroll Sawing

Top Quality Hardwoods
Croffwood Mills
R.R. 1 Box 14w
Driftwood, Pa. 15832

Thinwood: 1\8", 1\4", 3\8", 1\2" thick.

* Native Pennsyivania Hardwoods,

* Seroll Saw Pacs; Thinweod Strip Pacs;
Exact sizes availabie; 3\4" Short Pacs & more.

For 4 free detailed catolog write...

...0r give ug a call at 814-546-2507




& “Religious Ornament Collection”
e $3.00 Pattern No. AF-133
: J!WO'LFIJ e e

. Paftern #A i | i |

“Angel Ornament
Collection”

This glorious host of
angels includes the
famous “Peace
Angels” (above) and
4 more angels {left)!
Pattern No. AF-82
$4.00

~ $5.00 Pattern #AF-8




SUPER DC250
DUST COLLECTOR -

o Powerful 2-1/2 hp motor
» 1350 CFM capacity

Our most powerful system is perfect for
multiple machine and long runs. It's great
for any home or commercial shop!

SALE PRICE

394
FCB

> DC3-5 PORTAE
= COLLECTOR/AI

BLE DUST
R HANDLER

¢ 1-1/2 hp motor » 750 CFM

SALE PRICE

& 95
214;

Compact but powerful, this light-
weight 50 Ib. porfable unit can
be moved to the job or mounted
as an air handler!

__DC1B-5 DUST COLLECTOR

o Efficient 1 hp motor
* 700 CFM capacity 18" HOSE

Our most popular system con-
nects to almest any machine!
The “Y* outlet allows two 4"

connections.
SALE PRICE5

219"

5 Micron = Guaranteed fo capture the finest sawdust, pe
& it High  paini and cement dusts. A special glazed
stion  motericl Erevents clogging. 5 micren mesh captures |
1 particles 1/6th the size of those captured by othen bags.

‘With 5 Micron
_.quf.-r Hh'

DC2-5 DUST COLLECTOR

e Powerful 110V 1-1/2 hp motor
¢ 900 CFM capacity | SB‘HG}SEI
iz Volue |
Provides nearly the same performance &
as units with 2 hp and up. Suitable for
long runs of hose.

SALE PRICE

'309:

QUICK DISCONNECY

Quickly connect your hose to a 4" O.D. fitting.
4" |Dx 4" D,

DC720 PORTABLE DUST COLLECTOR

* Ideal for use with power -
carvers and mini lathes. T

A lightweight, self-contained dust I¥\ :

collector. Dust is captured by ;

SALE PRICE

8 95 b

three quiet,
mdintenance
free fans ot
720 CFM,

CLEAR VU-THRU" DUST COLLECTION HOSE
. This flexible YuThru™ 4" | D. hosc is reinforced with

heavy duty wire
#DVE 8" length oo $14.95
¥ #DV50 50" length oo $49.95

i I.ONG_RANGEI! [i” DUST COLLECTOR SWITCH

Turn on your dust collector from
anywhere in your shop.

#LR110 110V system ... 559.95
#LR220 220V system ... 569,95

Add $4 UPS for accessories

1 ))))))0 !

AIR CLEANING SYSTEMS

Clean the air you breathe!
Removes sawdust, drywall dust, cement
powders, non-voldtile paint over-sprays,
and more! The features of these light-
weight, galvanized steel units were highest
rated by Wood Magazine. The two filter
system removes dust and impurities with a
12" x 24" washable prefilier, and a High :
Efficiency internal bag filter. Requires no outside venting.

The 110V motor runs quietly and continuously, and
will completely recirculate the air in a typical 20" x
20" x 8' shop 8 times an hourl

For shop size:
20" x 42" x 8'
#AC930/930 CFM
SALE PRICE

'339:

“For shop size:
20" x 20" x 8'

#ACA65/465 CFM

SALE PRICE

523 900
Lp5
417




CARBA-TEC I MINI LATHE
Express yourself with a project that's hand turned using the
new Carba-Tee Il variable speed lothe, Both beginners and

experienced turners will apg:)recic:fed the CLualiiy and conve-
nience of this easy to use, tull featured lathe.

price 209

S

Specifications
* Variable speed motor

e 3/4" x 16tpi spindle w/ #1 MT
e 12.1/2" between cenfers

s 4" swing over bed

¢ Portable at only 36 pounds
Indudes exiras worth 565!

* live failstock center with cup
and point inserts

pencilst
?mbc—Tec [ Mini [athe
_';uzrnir.-g Pens” Video ..,
1/2° Panmaking Gagaa
Zmm Pen Kits-Pkgof ?696
7 Pencil KitePi of 10
mun Brill Guide

L T

* 4 prong headstock spur center
¢ 3" toolrest and mount

* 2" faceplate ® 2 belts

¢ Instructional video

Mandrel w/ Bushings & o
Clear Fen Pc-ucheslzgi(sfﬁ 56] bf‘

- Tatal '.‘a[ue’4017:‘
| #CML-S5 :'ONI Y.:_.‘35 T2 es

PSI Instructional VIDEQ
“TURNING PENS AND OTHER

SMALL PROJECTS”  [r=y—=n
Finally! An informative tape that describes gg%bﬁrthasefbf

making the most popular pen kits-everything &

Hha-Tee Lathe
you need fo know from start to finish! ' %

This 35 minute video features:

¢ Operation and features of mini lathe
® Selecting, preparing, and mouniing wood
¢ Using mandrel & bushings for pen making
* Turning, finishing, and assembling pen kits
® Discussion of lathe chisels

¢ Spindle turning and small bowl turning demas

/r/ A, !\,\f‘

This 35 minute fape is invaluable for the
novice or experienced furner.

#CML-TAPE if purchased separately ..........

e 192

ndust

€8
ORDER TOLL FREE

1-800-377-7297

28350 Comy Roug,
Philacephia, PA 19154

%

MAKE 'PERF'C: UN NGS . ERY l
CARBA-TEC LATHE DUPLICATING
ATTACHMENT 11 995
* Duplicate complex patterns i

* Easy to setup and use
¢ Ideal for repetitive turnings

This versatile duplicator :
works like copying a key. -~
Just follow a pattern onJ’
you'll make a perfect turning
every timel Palterns may be 3-D
original turnings, hand cut patterns,
or P8I precut Profile Templates.
Duplicates patterns up to 10" leng,
3/4" deep. Cutter is HSS rounclgon
both ends. Order now and receive a
FREE instructional video, "Carba-Tec
Duplicating Aftachment Projects and
Techniques” A $19.95 Value!

Includes 2 FREE Videos!

HCML2-PAK 374>

240 KEY CHAIN KITS
This kit is inexpensive, quick and easy. Make
with standard Zmm pen making accessories %
{3 1] s
FORIEY 10 eilnso o ove ovins oo 16
5 KEYCHAIN PROFILE TEMPL
Use with duplicating attachment, | :
#TPLO1 5 Keychain Templates ..$11.9

24k PERFUME ATOMIZER KITS
An elegant gift. Remove the top o expose atomizer £
with a perfume reserveir. Starter set includes
10 kits, 19/32" drill bit, and mandrel
adaptor bushings %.

#PKATOM-SS 10 kit Starter Set

#TPLO3 4 Atomizer Templates ... &

4% PERFUME PEN KITS

Make this pen that applies perfume with precise control.
Starter set includes 6 kits and mandrel adaptor
bushings. Requires 5/16" drill bit #.

#PK-KITO9 6 kit Storter Set 217
4 PERFUME PEN PROFILE TEMPLA

Use with duplicating attachment.
#TPLO4 4 Perfume Pen Templates.

* F7MM MANBDREL SETS.

To make the kits above you need o 7mm pen mandrel compatible
with your lathe. Qur mandrels include 3 ea 7mm pen making

ushings and a Zmm drill bit. Kits with tubes larger than 7mm use
step bushings to adapt the tubes fo the mandrel.

#PKM-AL 3/4" x 16tpi {Carba-Tec/Sears)
#PKM-DL Fits in Drill Chuck.....ocoovoioeiioiiieesivec 1 soofeu




Make your own cutouts with 2 HEGNER Scroll Saw! WOOD Magazine, CREATIVE
WOODWORKS, AMERICAN WGODWORKER,, and thousands of HEGNER owners
‘agree that HEGNER saws offer many advantages over a]l other bmnds Try one
yourself and dxscover the beﬂeﬁts . - _. o

(Please mention Ad 790)

ADVANCED MACHINERY

Dept 790 » P.O.Box 312 « New Castle, DE 19720

Send me FREE ll’lfO]'l]ldthll on
Hegner Scroll Saws !

_ . State

makes it better!
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Full Size Pattern Section

Full Size Patterns

Canada Goose

August 1997

From page 90
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Full Size Patterns

“Running With The Pack™ Flagque

From page 79
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_ Stack four pieces
| ¢

Full Size Patterns +

Cardinal Mini Clock
From page 22 Y
o | Y
| ," ﬂ d s ; | n\\\ /'r
' % oc. of upright
—_— /'r JIHI-"
/ / Base

FULL SIZE PATTERNS

COUGAR
From page 16

Ear contour detail. Sand

shaded areas approx. 1/6" to
contour, then sand and shape
head to meet ears (see photo)

—— .

Full Size Pattérns

~Growing Time” Mini Clock
From page 24

Loe. of upright

\

%‘% ;f (

Full ©ize Patterns

Blosser Clock
From page 10

Crest (J)—make one

S3f4"-thick plywood fitted to - Neck pieces

the neck pieces \
Taper the back edgss

Full Size Fatterns

Sniffer the Hound
From page 72

N
e

A

<7
A

V

7,
2%
A

Y

Grain direction

-

VB

d
AN
X
R

Cream Can Lamp Drawing
From page 72

\
\ \, Front view
\ /-T_wa different <] b 3 —
plel door sizes, h ‘A
choose one T' N
Dodr cutout - i :
in Back only ] 4 [> Side legs (G)—make two 'L }:
3! [} D
. 87 VI ;
s - -+ - 2 I D { ) < ﬂ =
" Side view

4-1/2"-Dia. face (ref) ——\
B-1/8"-Dia. face (ref) —_\

Note: these are not cutouts

W
-
il
—
S
In

Full Size Patterns

The Versatile Flowers
From page 63

Front braces (I)—make two

Prawing No. 2—
The handle for the
Cream Can Lamp.

V

PANGY

M) Intarsia Tools Drawing
From page 14
If you use a -< - o e s

motor with a pen- 24" .

dulum, sut this
center piece out. .
If you are not ‘[-— 18-1/4
using a pendulum, O o
leave this piece in. Q £7 \
o4 15-1/4" Prill hoies to start Diraction
the sabre saw cuts of cut

Waste area \
O ] Direction of cut

: ( Drawing No. 1-—Flan view of the light table top.

ol

A

<7
A
|
|
\1

BONUS PATTERN! /
Foint This is a quarter of the full pattern. To produce the full
A pattern, you need only divide a 9" x 9" square into equal
quarters and trace this pattern into each of them, as afl
four quarters are identical. Keeping point A at the center

V

A
AN

A

Ve
AN

wili aamplete the center flowet.

® |

e
AA.V

AV
AN

Full Size Pattérns

Blosser Clock
From page 10

Y

A
P8

A

~
AW

Outer ends (E)—make two (the
top and bottom are the same)

V

v
A

A

I
N

S NI =

Sides (C)—mal, 2 two

Front/back legs (F}—make two

Front {A)—make one Back {B}—make one {same as front with no
interior cutouts except door)
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N A
j:s?/&
Front/back legs (F)—mak

5-1/87-Dia. face (ref)
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Note: thes ot cutouts







Full Size Pattérns

Blosser Clock
From page 10

Outer ends (E)—make two (the
top and bottom are the same)
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Full Size Patterns

Canada Goose

From page 90
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Full Size Patterns

e
Cardinal Mini Clogk
From page 22
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Stack four pieces

|
'

/f

/Los. of upright

Base







Cream Can Lamp Drawing
From page 72

Front view
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Side view
Drawing No. 2—
The handle for the
Cream Lan Lamp.

Intarsia Tools Drawing
From page 14
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Drawing No. 1-——FPlan view of the light table top.




Full Size Patterns
Night Shadows Inlay
From page 32

Test Area

{ Details (typ) (Pattern C)
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Alignment line

Wolf (Fattern A}
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Full Size Fatterns

Sniffer the Hound
From page 72

Grain direction
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BONUS PATTERN! /

This is a quarter of the full pattern. To produce the full
pattern, you need only divide a 9" x 9" square into equal
quarters and trace this pattern into each of them, as afl
four quarters are identical. Keeping point A at the center
will complete the center flower.

Full Size Patterns

The Versatile Flowers
From page 63
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