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Scarecrow on Pumpkin

Carvings with animation bring stories out of vour wood.

One-legged Carving Bench

Only a few tools are necded to make this light-weight,
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portable device from scrap wood

The 3rd Annual Woodcraft® Santa Contest

Justin Gordon's creative carving and attention to detail for

I
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his Santa with a walking stick and woven basket brings him
national recognition and a dazzling array of grand prizes

Santa Riding Hobby Reindeer ’)9
This project appeals to both children and to carvers ;

blessed with moments of child-like creativiry

Product Review
The high-quality Oar Carver Pocketknife is a handy, foldable, ©

o

carrv-anywhere tool, made specifically for carvers.

All About Manikins and Clay Models 33
The first in our new, informative “All About” reference ==
series, this issuce learn how to use these tools to work out the
problems of a carving in advance

Working with Relief Carving Patterns %7

Learn how to progress from a two-dimensional pattern

ol a mule deer head to a completed reliel carving,

Relief Carve the Captain _1 1
Gorgeous when completed, this portrait will build your
confidence for further reliel work

Sailor with Flag 5()
Carved for a reunion with shipmates, this picce by Ross Oar

reflects the face of a generation of earnest voung men

ISSUE

Product Review -'()
The Bucket Box, a combiniation storage container and

tool holder, also can be used as a seat.

Carve and Paint a Sandpiper — Part | S 3
You can create a striking pose using power and hand tools =
for this step-by-step project

Trygg Family: Prolific Carvers 6 1

For carvers and collectors, owning or just seeing the
scandinavian-style works of this talented family can be inspiring.

Tool Review:Warren Tools Put to the Test 66
From its handle designed to accept interchangeable
accessories to the addition of Japanese carving tools, these

products merit 4 serious ook from carvers.

Carving a Porker 6(
Have vou seen Ralph Mucller's little piggies? His “go-by™ boards

are 4 great way to viswilize cach stage of carving.

In This Issue

Three Holiday Ornaments =7

Joel Hull shows how to complete these reliel carvings

in less than an hour

Wood for Carvers S22
(. b

Some of these woods make carving casier; others are more
difficult but especially satisfving to use

Little Hombre 8-‘;"

You can carve this step-by-step caricature from

Dave Stetson with only two tools,

Architectural Carving () 3
Add decorative touches to fireplace mantels. desks.
tables and chairs with ornamental carving. Get started
with a flower pattern.

Artistry in Wood 2002 ()8

A recap of the show Scott Phillips, host of  The American

Wooddshop, calls "One of the top five shows in the country’

100

Woard World Championships
Be it fish, bird or waterfow! carvings, the quality of these
entries reflect the global stature of this popular event.
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Editor’s

The editorial team at
Wood Carving lllustrated
travels to carving events
throughout the year.
Stop by our booth and
meet, Gretchen Bacon,
editorial assistant, on
my right, and Mark
Weinstein, assistant
editor, on my left,

For me, nothing can substitute going to a

carving show as a way to recharge my
creative batteries. Perhaps some of that
cnergy comes right from the auras of the
carvings themselves. That may sound a little
“hippie-dippie”—pardon me while T go light
my incense—but it does feel as if the
carvings have a special force to them

There's a world of difference between seeing a static photograph of a
Fred Cogelow masterpiece and standing in front of it. A Marvin Kaisersatt
caricature carving gives off a whimsical charm that gets lost in
translation to a two-dimensional image. Indeed, as Marvin Gaye once
sang.“ain’'t nothing like the real thing, baby”

Viewing the carvings in person reconnects me in a very tangible way
to the driving force behind this magazine, the conversion of a piece of
wood into a work of art. Of course, talking face to face with carvers,
whether they write for the magazine or read it for instruction and
inspiration. is another tremendous source of creative energy for me.

And, in addition to all of those benefits, going to a show is just plain
fun. especially when you're serving up ice cream as the Fox Chapel
Publishing team did at the International Woodcarvers Congress this past
June in Davenport, lowa.The next stop for the traveling Fox team is
Dayton, Ohio. in November for the Artistry in Wood show. We have a
special surprise scheduled for that show: see coverage of the 2002 event
on page 98 for details.

Another item of note in this issue is the use of grids with a few of our
patterns. You'll find them on the “Sailor with Flag” pattern and on the
“Scarecrow on Pumpkin” pattern. Please send me an email
(Cathy@carvingworld.com) to let me know what you think about the
grids. Are they useful to you? You can also let me know what you think
about the inclusion of classes in the Calendar of Events, a new feature in
this issue.

In fact, use that address to comment on anything related to the
magazine. I want this to be the best carving magazine for your hard-
earned dollars. Your input will help me achieve that goal.

Good carving to vou,

Rob Starr and
Peg Couch from
Fox Chapel
Publishing’s
marketing
department
serve up scoops
of frozen treats
from Whitey’s, a
legendary ice
cream parlor in
Davenport, lowa.

Cathy Hart
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From our

MAILBAG

Sandpaper: Friend or Foe?

[ understand that caricature carvers
don't find sandpaper necessary because
of the flat-plane look they seek to
achieve, and there are those like Hans
Sandom (Summer Issue no. 23), who
avoid sandpaper like a SARS infection.
But isn't there a place in your magazine
for information on sanding? 1 admit that
[ use it on a lot of my carvings but
would like to know more about it.

Gene Orlando, ¢mail

Assistant Editor Mark Weinstein offers:

Mike Way addresses the many issues of

sanding in bis upconting article "“All
About Sandpaper: A carver’s best
[friend may be coarse and gritty.” Mike
Jfavors the product for many projects,

Srom decoys to ornamental pieces such

as bis ‘Apple Key Rack” (Summer 2003
Issue no. 23). He does caution:”Used
indiscriminately, sandpaper can blur
small forms and take the sharpness
away from that which needs to be
retained. Making a smooth shape does
not automatically make the shape a
good one”

A set of Ashley Isles no. 24 gouges
shows little curvature or sweep.

Do | + | Really Equal 2?7

In Summer Issue no. 23, Hans Sandom
(“Carving an Acanthus Sign Board”) lists
some tools to carve the sign. The tools
listed are confusing to me. He lists a no.
2, the picture shows a curved edge, and
a4 no. 2 is usually a no. 1 chisel with a
skewed cutting edge. Also, can you
supply the sizes of each ool used?

Chester M. James. email
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Roger Schroeder responds: While |
know that many of Hans' tools used
Jor the project range around 12 in. to
Vs in. wide, there is a bigger and, |
believe. niove important issue ct
stake: Can one tool do the job of
several others? Many of the
arnamental carvers I bave inter-
viewed recommend using the biggest
tool available. If room is available
Jor the tool to manetver; then a I-in.
no. 5 sweep (or curvdtire) should do
the job of a comparable siveep thet
is only 12 in.wide. Also appreciate
that a lavge no. 11, if used to make a
shallow cut. actually prodices the
cut of a no. 5,0 turn the tool on its
side and it yesults in the cut of a no.
3 gouge. Even the corner of this large
gouge can create fine details ane
exacting stop culs.

Given how versatile a single
carving tool can be, I am not sir-
prised to find professional carvers
owning several hundred chisels,
gouges and V tools but using only a
dozen on a regular basis. To
visualize this, look at a tool catalog
that offers cutting-edge profiles. I also
recomnmend you make use of the
sign board pattern by placing your
available tool inside an area you
want to carve and "see” how wide
and how deep a cut it will make.
This technique is particularly
effective where stop cuits are needed.

When it comes to no. 2 gouges,
there is a probleny with mani-
Jacturers’ designations. Henry Taylor
and Stubai tools, for example, offer
a no. 2 ds a skew chisel But pfeil
Stwwiss Meade now bas available a no,
2 gouge that bas a very slight sweep
or curvatire Yo may want to check
out a new product from Ashley Isles:
the no. 215 gouge. It lecves a
smoother surface than can be
achieved with the more comnion no.
3 gouge and it comes with an inner
bevel The rvesult Is a tougher cutting
edge. As a bonus, the inside bevel,
when tirned upside down, keeps the

tool from slipping from side to side
as it culs and from digging in too
much. Once I tried a sel of no. 202
gouges. I found them indispensable
Jfor all my relief projects where a flat
surface weas in order: For a single
gouge or a set, contact Tools for
Working Wood. 800-426-4613.

On the Trail

of the Indian Giver

I am an unabashed fan of Peter Toth,
the Hungarian-born artist who
carved, as a gift, a giant statue of a
Native American for every state and
Canadian province. He calls his work
the “Trail of the Whispering Giants”
and he even has a book titled Indian
Giver. 1 think your readers would
enjoy an article about Peter Toth.
Would you be able to locate where
the statues are?

Selma McMannis,
Vancouver, Washington

Managing Editor Cathy Hart writes:
Roger Schroeder bas agreed to
devote an upcoming “Editor'’s World"
to Peter Toth and bis monwmental
sculptieres. While Roger bas not met
Peter; be does keep track of bis
projects and collects photos of the
whispering giants subniitted by
readers. He also promises a list of
Toth sites. Check out Roger's column
at www.carving world.com.

Write Us!

Let us know what's on your mind.
Please contact us by mail at: Mailbag,
Wood Carving lllustrated, 1970 Broad
St., East Petersburg, PA 17520 or
email us at editors@carving
world.com. If you send an email,
please add the word Mailbag first in
the subject line. Note: Letters may be
edited for clarity and length. Opinions
expressed by our letter writers do
not necessarily represent those of
the staff and management at Wood
Carving lllustrated.

From our MAILBAG



“I rece ufhlf trice the new 14" shanl,
Lyphoon burs and was veny impressed
They eut extremely well. did not clog
up with wood residue, and were very

e alile with di o balance. 1 have

been arving for over 20 s anl
'“”lfmma\ are now one of iy best fools
Phil Cadatas, Philip |, Calatas Wildlife Studio
Humboldt, NE

"My students love the way Typhoon burs
remove wood. Most other carbide birs
brwise the wood ﬁu‘:ﬁ';'jn'r than carvers
realize, Hmf.ml_{ prepardation b JI’a'u'r
texturing a r-"r:fﬂ-'mff fask Ty shoon burs
l'\"ll'f'f'f-th_!,r m Ifmr' Dlue, cut a'L.fr'-'mr'![u
siootl, alimost shaving the wood

less sanding. ™ s

Jim Sprankle

|1 Sprankle Waterfowl Cirver
Sanibel Island, FL

Side by Side Ol Fishin® Hole

Carbide Burs and Sleeves

Ut

Chuck Solomon Ask Your Woodcarving 2P i’!lt'l'
Wildlife Sculpture in Wood

Elk Grove, CA

I have been using 'J’iwfu.uru buurs
for the past two years and find
then a areal ."m';r:'m cment over
cxisting technologies. They remove
wood u;if!r'f\'fy and r'frr'r.I’I'Hr_U
and do not load up fike
other siniilar burs. 1 prefer
spending muy time carving
rather than cleaning burs,
and I am able to do that
with Typhoons.”

[:)l ]\ 1![:""1 \lil'\'\l!]h‘\ Ironm

FOREDOM"

The Foredom Electric ( Jompany
Ruby Throated Humminghird 16 Stony Hill Rd. Bethel. CT 06501



RusSITER RUFF-OUTS

WER 600 ROUGH-OUTS AVAIL ’-\ELE

the United Start

OVER 600 TOP QUALITY
ROUGHOUTS AVAILABLE.
SERVING CARVERS ACROSS
THE COUNTRY & AROUND
THE WORLD SINCE 1987 k

your carving needs with

':I-: :.|.|-'. g '..-Z. - **"

T I T
t certifica ilat Flag Santa 2
s 020-683
52395 Santa
e 020-698
L !_-:I LINE SErvice Disiored s $|095
I-‘I. I.Ii.l.-: _!_:.I_::l__ carved by Ira 3"%5"%9
E VINg Simmering ad'a yrved
;. v Steve Pl'l."xr..rltt 1
: A the  Add $6.50 frt. on orders up to $50.00

Customer Service:
(316) 262-5886
FAX:(316) 262-3967
Web: www.roughouts.com
E-mail: rossiter@infionline.net

ROSSITER RUFF-OUTS ¢ 1447 §. SANTA FE «
WICHITA ¢ IKANSAS ¢ 6721 | J

Orrders Onlv: SOO-SBLEANKS

(RO(825-20657)

JREELINE

Need carving tools?

For A Free Catalog Call
1-800-598-2743
visit online
www.treelineusa.com

RYiograpilc

A\ \
5 /,\l \‘

B AN
(‘3\ ‘/{/,f:\\j
A =

Razertip Industries Inc.

PO Box 810, 301-9th Street North, Martensville, SK Canada SOK 2T0s
«Phone (306)931-0889 «Fax (306)242-6119 «Toll-free order line 1-877-729-3787+
«email: info@razertip.coms

'1r1 frlirwd our catalogue or join our free forum at www.razertip.coms
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( romouR FREE Cowon ) ..your friendly woodcarving specialists/

= , : 2004 CaTaLOG

Flexcut o sharp

8 KN100 KNIFE SET

i We have now combined
== our most popular knives
B\ into one set for one

B great value. Each set
b includes a KN12 cutting
| knife, KN13 detail knife,
KN18 pelican knife,
KN19 mini-pelican knife
and a tool roll. Knives
and tool roll also available separately.

. The PROXXON ENGRAVER is a great
little 12volt toal fitted in a ball bearing
assembly and operates at 20,000. It must
be used with an adapter as pictured
above. It comes with a 1/16" friction-fit diamond

bit with a spherical head. We have a large selection of bits
This detailer has excellent torgue and quality parts. Pop

Proxxon Engraver: $22.95Us personally recommends
Proxxon Adapter (shown): $22.95US [t for its Performance and
Adapter (with speed control): $61.95US Excellent Value!

PORTABLE AIR FILTER -
SYSTEM  ONLY $239.95US i i
Sit it right on your bench or
work table to remove 99% of
airborne dust. Light and
portable, this unit goes where
you go, when you need it. The
two independently run motors run quietly, so it can operate
full time without distraction. Clear plastic panels and velcro
supports form a see-through dust port. Comes with two
power outlets conveniently located on the side.

Air suction capacity: 400 (CFM / PL.3MIN.) Noise level
reading: 42-45DB Motor: 2 X 0.4 AMP = 0.8 AMP.

acrylic hood collapses
for easy storage

PROXXON SGM Power Carver
It's perfect for all oS
types of carving \ge’ﬂ’*f\ooﬁ
and sculpting (.\.e“' '
You will be :
impressed with
its quiet, smooth, yet powerful performance
Pop says: it compares very favorably to other hand-held
carvers costing much more. Features a fiberglass rein-
forced polyamide casing; die-cast aluminum gear hous-
ing; multiple ball bearings and thrust bearing . Comes
with 3 quality chisels (3/8° #7gouge, 3/8" chisel, 1/4" V:Tool) and
a slurdy plastic carrying/storage case

ONLY
$136.95U8

Voltage: 110V, 1 phase, 60 Hz Dimensions: (LxWxH)
21" x 16" x 11 1/2" Filter: 5 microns Weight: 20LBS

[BOOKS,
BOOKS,
and more
BOOKS!
OVER
500 TITLES §
IN STOCK!

THE ULTIMATE POWER SHARPENER / STROP

*1/4hp Motor made in USA

“Slower 1300rpm pulley system helps
prevent burning

*Run safely in clockwise direction

“Includes two 42" Trizac grinding belts

*Includes our 42" heavy-duty leather
stropping belt ONLY $179.95US

OTHERS r chippingaway com

you can order on-line too! ... informative, friendly, easy

" eow | WWW.Woodcarvingstore.com

Hand,

e Shlpplng across USA & Canada for only $5.00 per order
‘ EbwaRDS 888 ol (Chipping _Away “Inc 808 Courtiand Ave E ~ calL TOLL FREE

AND CLASS SCHEDULE | Kitchener, ON. N2C 1K3 Canada 2 U F:PEE G




Phil Gonsowski’s Ty Cobb
caricature measures only 3 in.
thick. He calls it a “caricature with
realism in silhouetted high relief.”

Batter Up the Basswood!
When Phil Gonsowski won a chunk of
basswood at his carving club's raffle, it
did not take him long to figure out
what to carve. Phil is a member of The
Long Island (New York) Woodcarvers
Association, and the picce he took
home to Oceanside, New York,
measured 3 in. thick by 7 in. wide by
12 in. long.

Phil is well grounded in doing
realistic portraits in wood, but a
caricature was a departure. When he
saw an airbrushed illustration of Ty
Cobb, bascball’'s “Georgia Peach,” in an
artist’s sourcebook. he must have felt
that baseball and basswood go
together like hot dogs and mustard.

Most of the deep relief or half-
round bust came out of the block. but
Phil did add some wood for the nosc,
a feature that contributes to the
caricature look. Baseball's Draco of the
diamond was given a pickled white
finish for the face, coated with neutral
shoe polish, and pliced on a replica of
home plate. For more on the carving,
read Roger Schrocder’s " Editor's
World.” May 2005,
www.carvingworld.com
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Inspired Chip Carving

Darrell Janssen feels he has been
guided to experience a gift rather than
a4 hobby. Carving. then, has developed
into expressions of life and faith, A
resident of Milford, linois, Darrell’s
carliest influence was a hand-carved
nativity his grandmother set out at
Christmas.

Later, while in the Army, Darrell
made a two-week visit to Oberam-
mergau, Germany, called by some “the
woodcarving capital of the world.”
There, he felt his first urge to begin
carving. His connection to wood
began when he went searching
through a stack of firewood and came
upon a picce of basswood. He thought
the wood looked mteresting and used
it for his first carving,

Alter years of doing birds and
ornamental items, Darrell was
introduced to chip carving. He used
this style to decorate a cross that was
a gilt. Since that time, he has focused
his attention on designing and chip
carving crosses. "Crosses give me
way to share my faith,” he says.

Darrell Janssen chooses crosses to
carve as a key expression of his
faith.

Van Belle hosted a traditional
potlatch party to celebrate the
raising.

Potlatch Open House

Was No Potluck Affair

Alter touring Western Canada and
sceing so many beautiful totem poles.
Paul Van Belle of Niles, Michigan,
decided to carve his own totem pole.

Paul’s pole started as a white cedar
log roughly 14 in.in diameter and
1212 feet long. To remove the bark
without leaving score marks, he used a
3,000-psi power washer. With
designing, carving and finishing, Paul
estimates he spent 500 hours on the
project.

According to Paul. totem poles
were carved by seven nations of the
aboriginal Northwest Coast Indians.
These nations lived in a 200-mile
stretch of coastal area from northern
Washington State through British
Columbia and up as far as southern
Alaska.

Since these native peoples had no
written language, their totems
recorded events and personal family
lincage By order of importance. the
six principal totem poles were:
memorial, grave ligures, house posts,
house front or portal. welcoming or

News and Notes



News &

watertront. and mortuary. Although
the poles were revered, they were
never worshipped.

A potlatch, says Paul, is a social get
together to mark a signilicant event
among members of coastal tribes. Paul
belicved the raising of the totem pole
warranted a potlatch with family and
friends invited. Typically it results in a
two- to three-day fest. Paul’s potlatch
was held for three hours on a Sunday
afternoon.

On Paul’s pole can be found the
thunderbird, eagle, pole spirit. raven
and Indian chief. The thunderbird, a
supernatural entity, makes thunder
with the flapping of its wings. The
raven is considered to be the
originator of the world and its
inhabitants. Paul says the thunderbird,
cagle and raven all represent frec
spirits. After the terrorist attacks of
September 11,2001, he decided to
name his totem pole “Spirit Freedom.”

octogenarian Jess Balbirona.

The Work of a Master Carver
Eighty vears old and carving for only
14 vears, Jess Balbirona would seem to
have earned the right to call himself a
master carver When the Gig Harbor,

News and Notes

Washington, resident sent photos of his
work to WCT, the staff was immediately
impressed. One photo in particular
caught the interest of Editor-at-Large
Roger Schroeder, who gave Jess a call.
“Dueling Dragons,” Roger learned,
measures 24 i by 36 in., s 2 i thick
and carved from basswood. All the
carving was done with handtools,
including a reshaped knife that took
care of the extensive undercutting,
The finish consists of first boiled
linseed oil topped with nearly 20 coats
ol Deft spray lacquer. Each coat was
buffed with a piece of crumpled brown
paper bag,

WCI, Woodcraft
Sponsoring
Wildlife Carving
Contest

Wood Carving
Hiustrated is again
teaming with
Woodcraft Supply Corporation in
launching a new carving contest open
to vouth, amateur and professional
woodcarvers. Entries in the 2003
Wildlife Carving Contest must be
submitted to Woodcraft stores and
accepted by August 31, 2003 for
display and public voting from
September | through 30.

“Cosponsoring Woodcraft's annual
Santa Carving Contest and the
company’s new Wildlife Carving
Contest enables WCT to turther its
mission o promote woodcarving as an
artform and an enjoyable pastime.” siays
Alan Giagnocavo, the magazine's
publisher. “I look forward to seeing a
strong response among Woodcraft's
customers and our readers to this new
contest.”

The contest offers recognition and
prizes for 18 winners nationwide. says
Shawn Draper. Woodcraft's vice
president of marketing,

Entries in the 2003 Wildlife Carving
Contest must be hand carved and no
larger than 12 in. by 12 in. by 18 in.
The three levels of competition are:

NOTES

¢ Junior Competition—For pcople
age 16 or younger as ol September |
20035,

« Amateur Competition—For
people over age 16 as of September 1
2003, who pursue woodcarving [or
pleasure and make less than $1.000 2
year from the hobby as a result of
selling pieces.

* Professional Competition—For
people over age 16 as of September 1
2003, who make a living as a pro-
fessional woodworker and/or make
more than $1.000 per vear selling
picces or conducting paid woodcarving
and/or woodworking seminars and/or
demonstrations.

Entries will be accepred (and
prizes awarded) in the categories of
birds, fish and wildlife in all three
competitive levels, for a total of nine
prizes issued. The nine winners at
cach store level competition will
receive a one-vear subscription to
Wood Carving Hlustrated and will be
cntered into the national competition.

Store level winning entries in cach
of the nine categories will be
photographed and placed on the
www.woodcraft.com website be-
tween November 1 through 15, 2003,
for the public to vote on the People’s
Choice Awards in cach category.
Winners of the People's Choice
Awards will receive a $25 gift
certificate 1o Fox Books.
Simultancously, editors of Wood
Carving Hustrated will judge the
store level winning entries to come up
with nine national winners. Each of
those nine winners will receive gift
certificates to Fox Books and coverage
of their winning entries in Wooed
Carving Hlustrated. Honorable
Mention and People’'s Choice winners
will receive $25 gift certificates to
Fox Books

Winning carvings will be displayed
at the Fox booth at the 2003 Artistry
in Wood Show in Davion, Ohio
November 15-16
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CONFESSIONS
OF A CARVING
SHOW ROOKIE
— Clip and Save Tips
By Mark Weinstein

My first woodcarving show, the
Lancaster County Woodcarvers
Woodcarving and Wildlife Art Festival
in Millersville, Pennsylvania, was
quickly approaching. Advice on what
to expect and viewing strategy wis
casy to obtain at a meeting of the club
before their mid-March event.

"Don't get discouraged or
overwhelmed by the quality of the
material” said Terry Keemer, the club
president. “These people have been
carving for years”

“Don’t be in a rush.” added Jack
Kochan, the club’s secretary/editor,
who illustrates patterns for Wood
Carving Hlustrated."Spend, one, two,
three or four hours there and talk to
exhibitors and vendors”

“Introduce yourself, whether it's
to someone selling feather pins or
the Litest tools.” suggested Roger
Schroeder, WET's Editor-at-Large, who
was at the meeting to speak and
show slides about carving legend
Armand LaMontagne.

I took all of their advice to heart
Armed with their encouragement. [
spent most of a day at the show,
including some time statfing the Fox
Chapel booth. As | wandered around
and wondered in amazement at some
of the creations, | drew parallels to
other shows and auctions I've
attended over the years. for antiques
or bascball cards and bats. only
wooden ones of course

S0, here, as my woodshop teacher
in junior high would say, is a nickel’s
worth of free advice for other
woodcarving newbies heading off to
their first show. [ also applied what
I've learned when | attended the Ward
World Championship Wildfowl
Carving Competition this past April in
Ocean City, Maryland.

Allow plenty of time to see

everything. Approach the show as if

it is going to be the last one you
attend for the year With that mindset. 1
found mysclf lingering a little longer at
a4 booth or in a conversation with a

10 Wood Carving lllustrated * Fall 2003

carver. By doing this. vou may find that
tool you've been looking for, learn
about a new technique or pick up
some ideas for interesting projects.

LLook closely and you'’ll
appreciate the creativity even
more. Maybe it’'s my rookie status,
but I found delight in seeing objects
such as delicately carved faces on
clothespins and old wooden spools of
thread displayed among the other
carvings at the Millersville show. |
even began spotting how the
dedication to detail—such as habitat—
VATICS AMong Carvers.

Strike up a conversation. Carvers
are friendly! T was lucky: I met wood
sculptor David Sabol, who was
exhibiting several of his caricatures on
tables next to our booth in Millersville.
As we talked about his move from
Connecticut to Pennsylvania, I quickly
realized we live only a few miles apart.
Other exhibitors 1 met included Scott
and Kathy Griftith. Kathy received an
Honorable Mention Award in the third
annual Santa Carving Contest co-
sponsored by Woodcraft Supply
Corporation and W/, In Ocean City, 1
met several carvers including Carol
Andre. Lori Corbett, Pat Godin and
Tom Matus.

Take advantage of free
seminars, I learned more about
David's carvings and caricatures by
attending a free seminar he conducted

i

SAVE

during the show. Such activities can be
inspiring as well as instructive. As
Dave began carving a grinch in front
of us, he mentioned how he only uses
a tew tools, carves on wet white pine
because it's less strenuous and never
has the eves of his subjects looking
straight ahead because that “kills the
cmotion.”

Ask before picking up a carver’s
worle At some booths in Millersville,
exhibitors had “Please do not touch”
signs on their tables. In cases where
there was no sign, if I wanted to sce
the carving at a different angle or
more closely, I asked the exhibitor for
permission to handle the work or for
him or her to reposition it. I knew not
to touch any of the entries at the Ward
World Championship. although some
carvers repositioned their creations to
accommodate a photo.

Be respectful of the artist’s
originality. Get the carver’s
permission before taking a photo of
his or her work. Be careful when
vou're walking around shows while
carrying cameras, backpacks and other
items that could damage carvings on
display.

Just have fun and soak up the
atmosphere. [ saw a pin at my first
show that stated “Woodcarvers are
honest chiselers” and I couldn’t help
but chuckle.

llustration by Chuck Bowman

Clip & Save



] k.| V3horsepower ~ MASTERCARVER®
D25 00 BN High-performance tools™!

forward/reverse
Zyearwarranty| Compare quality, value & features, nothing
else even comes close!

THE PRESS SAYS: THE CHAMP SAYS:

"The 1/3hp motor is "l carved it all with my
the most powerful Mastercarver® flex-shaft
of all we've seen.” machine, it gives me the
Bob Goad, winner's edge! This world
Wildfow! Carving Magazine championship win proves,
*METAL HOUSING  mastercarver® is a world

+1/3 HORSEPOWER .
. 0 - 26,000 RPM class machn:e for world
- REVERSIBLE class results.” Ed Walicki, Best in
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MASTERCARVER® ULTRA CARVING SET Carve better &
faster with the Mastercarver® Pro-Flex™! Features: 1/3hp,
26,000 rpm motor with reverse (great for grain changes &
left handed carving) plus flex-shaft & 2 handpieces. The 1st
handpiece (Ergo, great for rough-out) accepts 1/4", 1/8" &
3/32" shanks (collets included). The 2nd rotary handpiece
(Detail Pro) is ultra thin (1/2"), hold it like a pencil for best
detailing control; it accepts 1/8", 3/32" & 1/16" shanks (col-
lets included). Includes variable speed foot pedal or dial
control, 8 dlamond & 1 carblde burrs hanglng bracket &
manual 065 Hanging a S ot p ) $285.95

Detail Pro Handpiece is
ultra thin (1/2") for best
control; it accepts 1/8",
3/32" & 1/16" shar_lks

RECIPRO-CARVER™ PRO HANDPIECE
Simply snap onto the end of your flex-shaft to
convert your flex-shaft machine into a superior,
reciprocating carver! It fits the following flex-
shaft brands & models: Mastercarver® (all
except Detail-Flex), Foredom (all except series
H), Dremel (#732 only), Pfingst (all) plus many
others. Includes: 5 gouges / chisels & wrench
Apr!s Ffexu:f bl idP*-
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Set Includes: motor & flex-shaft,
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(Order with Ultra Set & save $10 549 95)
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(if delivered to Florida add sales tax) include check payment or credit card #, add $5.75 for delivery and
handling. Mail to: Wood Carvers Supply, Inc., Box 7500, Englewood Florida 34295-7500
30 DAY MONEY-BACK GUARANTEE!

VISA' sterC et Cards
SECR




Vi

.

of American-Made wood carving tools in the world.

Specializing in:

6 pc. Boxed Sets ® Fishtail Gouges ® Books ¢ Parting and Veiners ¢ Mallets
Tool Rolls ¢ Eye Punches ® Strops  Sharpening Supplies

AK DEALERS WANTED

AL Woodcarving Plus Co

AR Camy Creek Woodcarvers
Lonesome Mountain Creations,
Wishes & Fishes Co

AZ Dave Rushlo Wood Carvers
Supply

CA Japan Woodworker, Red Horse
Ranch, Robert Larson Company
Inc. Wood'n Stuff Co

CO Colorado Woodworkers
Supply. Front Range Carving
Mountain Woodcarvers

Wood Emparium

CT Connecticut Valley
Woodcarving

DE DEALERS WANTED

FL Consolidated Cutlery, Gaylord's
Specialty Crafts, Quality Carving
Supplies,Lynn Sheeley,
Sunshine Woodcarving Co

GA Highland Hardware

HI DEALERS WANTED

IA The Woodcraft Shop,

ID DEALERS WANTED

IL American Woodcarvers
Empornum, Fur & Feathers
Woodcarving Tools

IN Wood Duck Woodcarving
Supplies, Woods-Work Inc

KS Edward Zinger, Kirkes
Woodcarving, Vamey's
Woodcarving Studio

KY Manny's Woodworkers Place
LA DEALERS WANTED

MA Carvers Plus, Woodworkers
Warehouse

MD DEALERS WANTED

ME MD| Woodcarvers Supply
Ml Bamey Pelletier, Cedar Bird

Suppl Jennings Decoy Co
Longlines Carving Shop

Rockler Companies, Inc, Whillock
Woodcarving, Wood Carvers Store
& School, Nelson-Johnson Waod
Products

MO An Folk Music, Ewe & Eve's
Gourds & Things, Henson Country
Ars, Richard Weitzman Co,

Silver Dollar City

MT DEALERS WANTED

NC DEALERS WANTED

MND Praine Carving Supply.

NE Mid America Woodcarvers
Assoc

NH DEALERS WANTED

NJ American Carving School
Woodworkers Warehouse

NM Woodworker's Supply Inc

NV DEALERS WANTED

NY The Compleal Sculptor, Giving
Life To Wood

OH Belcher Carving Supply,
Han-D-Cralts, Stadtianders

Woodcarving Gallery

Where Wood Carvers Go.
Woodcarvers Den

OK Bishop Woodcarving,
Woodcrafters of Oaklahoma

OR George & Son Cutlery, Sugar
Pine Woodcarving Supplies,
Woodcralters Lumber

PA Chnstian J. Hurmmul Co, Frank
Rauscher, Reilmeyer Resources
Co., Wood-Cut-N-Stuff

Ri DEALERS WANTED

SC DEALERS WANTED

SD DEALERS WANTED

TN Smaky Mountain Woodcarvers
Supply

TX HMS Art & Frame Shop, Texas
Woodcarvers Shop. The Cutting
Edge, Inc, The Tool Box

UT Tree Line

VA Little Mountain Carving Supply,
Mountain Hentage Crafters

Phone (973) 589-5422 = 165 Thomas Street * Newark, NJ 07114
WWW.RAMELSON.COM ¢ E-mail: ujir@ramelson.com

Dealer Inquiries Welcome

VT DEALERS WANTED

WA Cascade Carvers, Little
Shavers Woodcarving Supply.
Whittlers Mook

WI Kruegers True Value

WV Woodcraft Supply

WY Woodworker's Supply Inc

CANADA Chip Bin Wood Carving
Studio, Chipping Away, Lee Valley
Toals LTD., Murray Hinter
Waoodcarving Tools. TOW. Carving
Supplies, Windsor Woodcarving
Muesem, Wood-N-Feathers
Woadchips Carving Supplies



Tips and

IWoodcral‘t Supply Corporation photo

Thumb guard sold by Woodcraft/ 800-225-1153.

Terry Embrey, who calls herself the queen of having
the most thumb scars, posts the following note to
herself: When pulling a sharp knife through wood
toward your thumb, it can and WILL slip; it can and
WILL make your thumb bleed.

Hi ho sliver responds: Better invest in a thumb guard. They
are cheaper than a doctor’s visit.

AlArchie offers: You re supposed to keep your thumb below
the blade arc. But a thumb guard is both a good and
cheap idec.

Plain Ol Ed suggests: Wrap a layer of masking tape or
white first aid tape, sticky side out, around your thumb
and then cover it over with the tape sticky side in. It fits a
lot tighter than a thumb guard, and it doesn't get in the
wa) as much. If the tape gets nicked up, just add more.

Terry Embrey returns with: 7 DO own thitmb guaids and |
DO bave carving gloves. They arve neatly stored on a shelf
next to my workbench. I just won't wear the darn
things—they feel too weird Yes, | kRnow bow stupid that is.

Callynne has the last word: How in the world are we going
to set an example for young carvers if you don't wear
your protective gear?

A carver, who recently cut down two orange trees, has
been told the wood is good for carving. He wants to
know the best way to dry the wood and how much
time is required before it is ready to be carved.

Tios and Techniques

TECHNIQUES

wood. For niost of the wood I dry. 1 first vemouve the bark
and then split the pieces in half or quarters. That relieves
most of the stress. [ then seal the ends with paraffin wax.
Diying time depends on the size and type of wood. A
small piece I in. square by 6 in. long might dry in a week.
while a larger piece, 6 i thick by 12 i wide Dy 24 in.
long will probably take three to six months. Neaturally,
drying time depends on temperature and bunidity:
Expect a loss of ten to 15 percent owing to cracks.

Colin partridge adds: 7 agree with Rick that if you quarter
the wood it will almost eliminate the cracking. If you
want to carve an unguartered section of the tree, |
guarvantee that it will crack. However; I don't mind sonie
cracks in nuy carvings. Also, you can carve the wood right
after cutting it 1 find that green or unseasoned wood is a
delight to use because it doesn't splinter and it carves like
bulter;

Jim dandy has a gouge that is not as sharp as it used to
be. He has stropped it using Yellowstone sharpening
compound but the edges appear ragged under a
magnifying glass. He wants to know if he should
regrind the tool.

AlArchie answers: Before trying to regrind. take the gouge
and cut a long deep groove all the way to the edge of a
hardwood Dlock. Then glie a piece of fairly thin leather
in the groove. Add a bit of your stropping compound to
the leather and strop the tool in the groove. This method
will strop the entire bevel at the saime time, and it may
solve your problem. If you can't find a piece of leather:
Just load the wood in the groove with the compound and
strop. But use a pull stroke so the cutting edge does not
catch the wood.

Hi ho sliver offers: I use finer and finer grits of sandpaper
Jor sharpening. When I end up with 2000-grit sandpaper; |
have a polished cutting edge. Check out websites called
“scary sharp” using your favorite search engine for nore
on this technigie.

Colin partridge notes: / struggled with sharpening for
years, and I bave finally gotten to where I can sbarpen
quite well The key is practice. Take all the instruction you
can get and try it on sonie cheap tools. Then move on to
better tools. When machine grinding, the key is not to
burn the cutting edge. If you do. grind it awday and start
again.

I3
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Woodchip writes: Practice is indeed the key lo success. |
recently resharpened nearly 100 antigue lools using wet-

and-dvy sandpaper backed by a 'Vi-in-thick piece of glass.

[ started with 8O grit and finished with 1200 grit. The
frick was getting a consistent and desived angle. which in
i case is 20 degrees. I stroked each tool back and forth
but ceoay from me, using a small wooden handmeacde
angle guide placed at the far end of the glass for a visudal
reference. Now I can meintain that 20-degree angle in
ny steep.

in WCI's Issuwe 22,11 works great for maintaining the
bevel angle, especially with gouges and V tools,

Claude, who is a fairly new carver, wants advice on
how to show off his work on the Picturetrail website.

Coffeeman advises: Go o wiew. picturetrail.com. To [0g
i, the user nane is: carvers-=us. The password is: carve.
Select an album category that fits the type of carving you

do. Then read the instructions for uploading pictures.

Woodchip adds: I highly recommend surfing throwugh
ww.picturetrail.com. You ll see greal pictures of
wildfowl and fish. boliday carvings, caricatures, relief
and decorative work, wood spirits, Native American
themes, religious figures, and even a series of pictires on
miaking Rnives.

A pounce wheel, while designed for making patterns,
is ideal for recreating details, such as stitching, on this
realistic relief bust.

A reader had been told a pounce wheel makes a good

texturing tool but doesn’t really understand how to use it.

14 Wood Carving lllustrated = Fall 2003

Woodchip explains: A pounce wheel, which consists of a
bandle and a wheel with sharp, bavdened teeth that
revolves on its end, was designed for making pdatlerns.
Ihink of a pizza cutter with teeth. Move the wheel across
a pattern secired to a piece of wood and it leaves holes.
Then it's a matter of “connecting the dots.” On a realistic
carving, those repetitive holes look very much like
stitching. Lightly draw a line on the project and follow it
with the pounce wheel Make sure the holes are deep if
you use d water-based finish, which will swell the wood
and close up the texture. Or; coal the carving with a mix
of lacquer and lacquer thinner before painting,

Santosdepalo uses a rotary tool for detail carving and
sanding. He wears a surgeon’s mask most of the time,
but he's been having some chest problems after
working with cottonwood. He wants to know if there’s
a better type of mask available.

Hi ho sliver answers: i addition to wearing c dust nidask,
bave a fan blowing the dust away from you. Also be
werned that detailing wood with a buriing tool can
cause problems because most dust masks won't filter ont
the fimes.

AlArchie writes: [ wear a respirator; nol a miask, whein

power carving or sanding. A lot of volatile oils in wood

arve. If not toxic, irvitating. I don't wear a respivator when
burning, which is infrequently. but I do bave a vent jan
on I don't wear a paper mask for two reasons: It is not
secure enough around my face: and when I exbale, my
breath fogs up my glasses.

Ibrewalot wants to know how successful carvers have
been selling their work through an online auction site.

Rick in Seattle offers: Selling this way is a crapshoot. I have
bought valuable carvings for alntost nothing. Other times,
very poor carvings sell for incredible amounts. But how
cint item s listed will bave a bearing on its sale price.
Most of the quality carvings I bave picked up at low
prices bave been listed incorrectly. The owner simply did
not Rnow what be was selling.

Captain Bandaid advises: Stand behind your carvings and
deal fairly with uninformed Diuyers. Failure to do so will
eventually get you in trouble.

Lorax writes: People are looking for bargains. I tried to sell
a carving online a long time ago and it got only a couple
of views. There is so much to sift through the quality
items niay be overlooked.

Tips and Techniques
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A TRADITIONAL CARVING SHOP
WITH A REWARDING DIFFERENCE.

Looking for your favorite carving
tools should be a rewarding
experience. At Traditional

Woodworker, we not only carry
an extensive selection of top
quality carving tools — we've made
getting them in your hands more
rewarding. Each time you place an
order of $50 or more, you get a
useful workshop gift for free and
the shipping is on us.

Our extensive line of carving
tools is priced right so you'll find
a good value on the names you
know. Here’s just a sample of
our products:

® A complete selection of Two
Cherries traditional carving tools.
® Henry Taylor's Sculpture Tools.
® Burrs of all types, sizes
and shapes.
* Hand-cut European rifflers
and rasps.

e Carver’s drawknife and adze.
® Natural Arkansas stones and
files in all grades, shapes and sizes.
* Mallets, tool-rolls and strops.
® Carving books and videos.

Come by anytime for a visit at
www.traditionalwoodworker.com
and experience the difference.

TRADITIONAL WOODWORKER

Purveyor of Fine Tools for Discerning Craftsmen

www.traditionalwoodworker.com H
Free shipping and a handy workshop gift on all orders over $50.




On the

ROAD

Standing Tall

On a trip to the
north shore of Lake
Superior. I stopped
at two Harbors,
Minnesota. The
20-foot-tall by 2-foot-
diameter Voyageur is
located near the
harbor at the boat
launch access. The
plaque at the base
states that the City
of Two Harbors
presented the
sculpture to the
Minnesota
Department ol
Natural Resources
The figure, dated
1986, was carved

by John Gage.

Submitted by
Arthur Manders
Little Canada,
Minnesota

Fashionable Penguin

My husband carved this penguin for me because
I collect theme It is on our side yard by our
home. and we call the figure Penny Nichols.
After displaving it. we realized that we could
dress it for all occasions. The photo shows the
penguin decked out for graduation. During the
holiday scason, we put a scarf and Santa hat on

it. At other times, it might be dressed in a racing
shirt with a finish-line tlag in its wing. It is
displayed where two main highways intersect, so
someone always seems to be stopping by to take
pictures of Penny.

Submitted by Tina Nichols
New Haven, Ohio

Hillbilly Fireman

Ruben Pauly, a local, self-taught chainsaw carver, carved this firefighter and

porch for several years.

Submitted by Dick Knapp
Garfield, Arkansas
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A Distinguished Look

Trolls seem to be taking over Sister

Bay, Wisconsin. A quaint stop for
tourists exploring Door County. the
town is home to a number of trolls
and a restaurant where goats graze on
the sod roof. Trolls and goats s¢em to
2o together. Some of the sculptures
are incorporated into benches: others
placidly watch visitors. The troll T
photographed looks uglier than the
rest, and [ decided he'd make a good
picture. | learned chainsaw artist Jeff
Prust. who lives in Hurlev, Wisconsin,
does the trolls.

Submitted by Cynthia Dugan
Cold Spring, New York

donated it for a local fire department's fundraiser. Being a fireman, I really
liked this carving. The suspenders are holding up his pants and on his back
is the air pack and breathing tank. This old guy has guarded our front

On the Road
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Pumpkin

By Roger Schroeder

i SLRabW T L - (PR SRR SRR o L i

here does woodcarver and folk artist Rod

Leeseberg get all his ideas? 1 wondered about

that as I interviewed him on the telephone
tor the second time. Checking out his website
(www.rodneyleeseberg.com), | found such whimsical and
thoroughly lighthearted creations as Santa riding on a polar
bear, Rodney moose, a flying witch, a penguin on skis, a
chuckling snowman and a scarecrow on a pumpkin. And
that's the short list of Rod's offerings.

From Classrooms to Craft Shows

Before 1 can begin to offer an answer to the origins of Rod's
creativity, let me introduce him to you. An elementary
school teacher with 23 years experience. who works in the
same town he was raised in, Rod’s been carving for 15
vears. He never planned to sell any of his work, but friends
and family coveted his carvings to the point where a hobby
became a part-time job.

During the early vears, he sold his work at craft and art
shows and for the past six years has worked with two
different national companies that reproduce his work for
the world market. For the past vear, he has been selling his
castings and originals through his website. In addition,
national publications such as Better Homes and Gardens,
Santa Claus and Early American Life Christinas have paid
attention to his folk art.

Invitation from the White House

In the classroom, Rod talks to his students about the
paybacks of having a hobby and that an extracurricular
activity can take them from their house to the White
House. In 1999 he was one of about 300 traditional
craftspeople from across the LS. to make an ornament for
the Blue Room. Rod, with the others, was invited to
Washington, D.C., to view the decorated tree. Rod. as did
the others, received a thank-you letter and a picture from
the White House. The former president and first lady are
standing in front of the tree, and Rod’s ornament is right
above their heads.

That photo hangs on a wall in what he calls his “in-
home showroom.” It's filled with carvings he and others
have done. Rod says he enjoys the works of his
contemporaries as much as he appreciates his own
carvings. In fact, the room inspires him every time he

enters it.
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Teacher-folk artist
scares up one of his
favorites for WCI readers

Nature’s Bounty

When speaking with him, I envision an active, talented
carver who cannot wait to turn on the bandsaw —actually,
he has two—cut out a blank, and start removing wood with
hobby knives. Sorry, readers, Rod does not own a Helvie or
a Flexcut” knife. But where does the inspiration come from?
Is the catalyst those cold. clear wintry nights in northern
Minnesota where he lives with moose and other wildlife
stomping through his backyard? He actually resides on a
lake, one he describes as picturesque. When I asked him
about that connection, he responded:“With nature close at
hand. I'm provided with entertainment and a never-ending
source of ideas.” A good answer, although I suspect Rod is
minting new ideas even within the confining but
comforting parameters of his classroom.

The Art of Storytelling
Regardless of the origins of his compositions. there is a
refreshing suggestion of animation that runs through many
of the pieces. A snowman's scarf billows in the wind.
Santas straddle swimming fish, feed birds or ride on
snowmobiles. Witches hitch rides on the backs of cats. And
scarecrows play fiddles. Indeed. Rod's compositions have a
look that suggests a story. Santa has found a snowmobile
faster than reindeer and sleigh. Or a fish is the perfect
transportation for delivering gifts to children in Hawaii.
Another dimension would seem to open up, and Rod's
picces beckon their admirers to use imagination.

Despite the legion of Santas he carves for expectant
collectors, the numerous green-skinned witches he mounts

Wizard of Oz one of his favorite compositions is the
scarecrow and pumpkin, offered here. The post and
scarecrow were carved from one piece of wood and
mounted on a separatcly carved pumpkin. Rod's attention
to detail makes it look like the real thing—a composite of
castoff clothing and straw that has settled into the center of
the figure.

Scarecrow on Pumpkin



Amassing Details

Other details of the picce include a crow, carved separately
and attached with a short piece of dowel. Rod likes 1o
include a bird with the primary figure, suggesting there is
some communication between the two. The leal, which
drapes so naturally over the side of the pumpkin, is
actually a piece of leather, glued in place.

Why did Rod mount the scarecrow and post on
a4 pumpkin? The fall connection is obvious, but he
felt a substantial-looking base adds interest and an
anchoring mass to the composition, something that could
not be achieved with a plain board.

Scarecrow on Pumpkin may scem like a challenging
project, but a lot of wood can be removed with a bandsaw
and narrow blade. Rod recommends you take your time
with the crosspicce of the post.sinee it must not look
disjointed or crooked behind the scarccrow's back and
under the arms.

PAINTING NOTES

Rod uses acrylic paints, his favorite being Delta
Ceramcoat” acrylics (800-423-4135/
www.deltacrafts.com). Over 250 colors in 2-oz.
plastic bottles are available, ranging from AC Flesh to
Woodland Night Green. Rod applies several coats of
paint on unsealed wood, He also uses a liquid wood
stain to antique his carvings.

When finished with the piece, don't pack it away
until it's time to decorate for the fall. This is one
project that will continue to put you in the mood for
autumn colors, crisp weather and Halloween.

Painting Palette Using
Delta Ceramcoat” Acrylics

Hat Golden Brown, Black

Head Straw, Palomino Tan, Black,
Light Ivory, Maroon

Shirt/Suspenders/Gloves
Napa Wine, Apple Green,
Maroon, Dark Brown,
Blacl, Straw

Pants Navy Blue

Feet Straw

Patches on Pants
Dolphin Grey, Kelly Green,
Rouge, Pumpkin, Yellow

Post Autumn Brown, Black

Pumpkin Terra Cotta, Bittersweet
Orange, Pumpkin

Leaf Leaf Green, Deep River Green,
Hunter Green

Crow  Black

Scarecrow on Pumpkin Wood Carving lllustrated « Fall 2003 19



Project
I)ATPF]T I{N design by Rodney Leeseberg
J B A V illustrations by Jack Kochan

Drawing resides on |" grid to the scale of the original
carving. Actual size of original is 124" in height.
Photocopy to desired size.

Note to professional copying services.You may make
up to ten copies of this pattern for the personal use of
the buyer of this magazine.

20 Wood Carving lllustrated » Fall 2003 Scarecrow on Pumpkin



Comin B

FEATURE

In the Big Holiday
issue of

Wood Carl)ing '. .- [
Alustrated §

u"\ A

Tramp Art Santa
by fim Maxwell

Santas by the
Dozen
by Roger Schroeder

Pass the Bacon:
Create a
Caricature
Football Player |
by Gary Falin
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Power Carved A%
Ornaments )
by Jack Kochan i \

Don’t Miss a Single Issue
ORDER YOUR SUBSCRIPTION TODAY!

888-506-6630 or www.carvingworld.com

Caming Features

zgf Complete in one ready to use tool.
e # Our popular Percival small cutting
v head mounted on a powerful handheld
grinder. Great for carvers new to power
Acarving with King Arthur’s Tools. Start with

? the Merlin and graduate to our larger units.

3 1 40 - To order, send $140 plus
$8 shipping. (FL residents add 7.5% tax.)

¥ King Arthur’s Tools, 3645 Hartsfield Rd,
: Tallahassee, FL 32303 » Call Toll Free
" 800-942-1300

- ———

Includes Proxxon Grinder
with Percival Blade, PLUS
Sanding.Grinding & Culting
Discs In Molded Case.

(2 [ =) : i
Dy
www.katools.com 1-800-942-1300
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__Readers’
WORKSHOP
One-Legged
Carving Bench

This weighs eight pounds and can be
made with free scrap wood

Submitted by Gene Carey, Cicero, New York

olunteering to demonstrate woodcarving at a me to use a handtool and mallet on the carving. Or, [ can

local show inspired me to create my one-legged use just a handtool in a push mode By mounting a cleat on

carving bench. When I demonstrate woodcarving, the side, I can cut sideways as well as from back to front.
the tables available are not sturdy enough for me to use my Another way to mount the carving is to screw it down
bench hooks: so I came up with the idea of a one-legged using a screw with machine threads on one half and wood
bench. I can place this small unit into the trunk of my car, screw threads on the other. The end with the wood threads
set it up in a minute and begin carving. I've used it while is screwed into the carving wood. The other end goes
giving demonstrations at local shows and at the Harvest through a hole drilled in the top and fastened with a nut.
Festival at Beaver Lake Nature Center near Baldwinsville, I use a variety of bench hooks. some with slanted tops.
New York. to make it easier o work on a picce. When I'm home, I can

clamp the bench hooks to my workbench.

Making your bench

Only simple woodworking tools are

A One-legged Carving Bench

needed to make this eight-pound bench.

First. cut the shoulders on the leg to form Top Miew _
al'zin by 12 in. tenon, (A tenon is a I """ == =
projection made on the end of one picce w

of wood that fits into a4 mortise on

another picce. making a joint.) The v
shoulders of the tenon are located the

A
4

same distance as the front of the chair (or

I8 inches) y

: s Side View
Cut a square hole (mortise) in the J | | e e |
=] = L4

bottom board to accept the tenon, 5 in. = [ |

from one end. Screw and glue the seat ) ]
If you bave a suggestion, tip, or a bandmade

extensions to the other end of the bottom
board to provide a wider seat than the 1 tool or accessory you would like to share with
owr readers, send your submission to
READERS WORKSHOPR Wood Carving
¥ Mustrated, 7970 Broad Street. East Petersburg,

in the diagram. I put the bench together ==
] Pennsylvania, 17520).

2-in. thickness by 8 in. width provides

Next, assemble the bench as shown

in about one hour with screws using an

electric drill and a screwdriver bit. -

: N ]
Bt Bigs 10 Foun GEE e shato smmull  Materials |
cdges of the seat. MATERIALS: L\: TOOL\

Bottom: 2 in. thick by 8 in. wide by 30 in. long

Risers:Two 2 in. thick by 8 in. wide by 7 in. long

Top: 34 in.-thick plywood by || in. wide by 17 in. long

; Leg: 2 in. thick by 4 in. wide by 21 in. long

into the square hole in the bottom S Two Seat extensions: 2 in. thick by 2 in. wide by 13 in. long
hoard.Support the other end of the bench ' &

Using Your New Bench

To use this carving bench, slip the leg

on a chair, sit down and go to work TOOLS:

I wedge my carving project between Wood Screws Electric drill Screwdriver

the cleats I mount on the top, allowing
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Woodcraft
Santa Contest

Justin Gordon’s detailed carving of an

Creativity and Details Shine Through — oiwend sans was decared in

By Mark Weinstein

ustin Gordon was not happy

having to make a new base

for his entry in the Third

Annual Santa Carving Contest
co-sponsored by Woodcralt®
Supply Corporation and Wood
Carving Hllustrated.

The deadline was one week away
when he learned his creation,
including the base—which resembles
a patch of snow—was about a Y4 in.
too tall. So, the Massachusetts sculptor
and woodcarving teacher made a new
base. one about Y16 in
thinner, for his

The 3rd Annual Woodcraft Santa Contest

national Grand Prize winner in the
3rd Annual Woodcraft Santa Carving
Contest for 2002 by judges from
Woodcraft and Wood Carving lllustrated.
basswood carving of Santa with
a walking stick and gift-
filled woven basket.
“I hate redoing stuff,

L
but it had to be done” fh x5 4 L ¥
says Justin, from % wf .
Groveland, which is i ’ﬁ -5
ALy »



Howard Marderosian

R'L;ssell Scott

Richard Bush

e

ik

A pi

o
X
Rodger Byers

Barbara Westover
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Mel DeSeranno

northwest of Boston, where
Woodcraft's first store openced in 1928.
This was the first time Justin entered
the contest, which he had read about
in W/, Justin even re-carved Saint
Nick's footsteps in the snow and the
footsteps in which he was mounted.
Changing his carving to meet the
rule that entries be no larger than 12
in. high and 12.in. wide is paying
dividends for Justin, a carver for 28
years. Judges from Woodcraft and W/
selected his Santa as the Grand Prize

e

Nat Chancey James Summers

carved from wood and be the original
and sole work of the carver. Those
carvings selected as linalists were
shipped to Woodcraft's corporate
headquarters in Parkersburg, West
Virginia, for judging,.

“The winning carving had
evervthing going for it from head to
toe.” says Cathy Hart, Managing Editor
at Wood Carving Hlustrated . “The face
and beard are wonderful The type of
paint used had a sheen to it that really
made the hair and beard stand out. The

Justin Gordon, national Grand Prize winner of the 3rd Annual Woodcraft

Santa Carving Contest, is also the godfather to his niece, Jaclyn Gordon, 9.

winner among 53 finalists. Entries
were displayed in Woodceralt stores
during December, and customers at
cach location voted on their favorite,
which became a finalist.

The contest rules include
provisions that the Santas must be

basket of goodies slung over Santa’s
back is just incredible. And his boots
have a very well-worn look. A closer
look and you can sce footprints in
the snow’

Justin's carving was a lengthy

project because it was his

The 3rd Annual Woodcraft Santa Contest



Louise Duval

Malcolm Greig

demonstration picce for a weekly
Santa carving class he taught in
Groveland. He occasionally worked on
the carving at home so students could
S€C il progressing,

“I was teaching them slightly larger
carvings than they are used to and
details they had not done before!”
recalls Justin who also teaches carving
in Randolph, Massachusetts, to the
South Shore Woodcarvers. The Santa
carving students and Justin did not
work from a patiern, but rather from
numerous photos providing them
details. "We took the face from this
picture, the beard from that picture
and the boots from another picture
and so on.” Justin explains.

“Teaching the folks how to do the
collars of the jacket, the cuffs and hat
brim using a veiner wis new to
cverybody, and that really brought the
Santa out and made it a finely detailed
piece,” Justin says,

Justin won a $500 Woodcraft gift
certificate and planned to use it to buy
some tools, perhaps a small lathe. He
won i personal appearance on The
American Woodshop with Scott
Phillips, which should be filmed this
fall, to share the winning entry with
viewers. He is receiving special
recognition in W and Woodcralt
marketing materials.

Justin also won a three-day group
class and one-day individual class with
noted carver and author David Sabol.
Justin is a4 member of the New
England Woodcarvers and remembers
arranging for David to work with a
class a few years ago.

“He's a good carver. and I'm
looking forward to his class.” Justin
says.“1 like his style. | hear he carves

The 3rd Annual Woodcraft Santa Contest

Kf’ “

Paul Blanchard John Susin B.G. Smith

SLEDDING SANTA
IS PEOPLE'S CHOICE

A People’s Choice winner in the
third annual Santa Carving
Contest was selected by visitors
to VWoodcraft® Supply
Corporation’s office in
Parkersburg, West Virginia, the
company’s email site and at a two-
week exhibition at the Cultural
Center of Fine Arts in
Parkersburg.

That vote was close, but Dick
Baldwin’s sledding Santa slid ahead
of the pack. Dick’s entry also was “ank
one of five Honorable Mentions
selected by WCI and Woodcraft
judges.

A customer of Woodcraft's
Richmond,Virginia store, he
received a laser-engraved wooden

plague.

Nathan Davidson

with the hand toward himself, not
away, and I'm curious about his stvle
and finishing techniques.”

Justin, 46, is no slouch himself
when it comes to carving and
sculpting. He hangs out of an aerial

lift. using a chainsaw to carve 25-foot-
high tree trunks, creates ice carvings Norb Hartmann
for First Night events and 55-ton to
100-ton sand sculptures.

There were 163 entries submitted
to 53 of Woodcraft's 61 stores, says
Lori Mossor, Administrative Marketing
Coordinator for the company, and one
of the judges.

“Carving is a big area for us”

explains Lori, who runs all aspects of Ivan Bonevivanov

the contest, including the rules.

-
2003
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Jerry Hartmann

"

Chuck Sulewski

Mike Jackson

Gaylord Mann

Kathy Nave
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Judges selected these five entries for Honorable Mentions in the 3rd
Annual Santa Carving Contest.“Sledding Santa’ by Dick Baldwin of
Gloucester, Virginia, also received the People’s Choice Award.The other
Honorable Mentions, from left, are “Patriotic Santa’’ by Joe Perkins of
Pasadena, Texas; ‘‘Santa with Snowman” by Pat Greer of Lansdale,
Pennsylvania; ‘“Santa with Toys” by Kathy Griffith of Quarryville,
Pennsylvania; and “Lost in Thought Santa” by Wayne Shinlever of

Knoxville, Tennessee.

correspondence with the stores,
communicating with the finalists and
receiving the carvings,"We supply a
lot of carving tools for carvers around
the country, and it’s an opportunity for
us to showcase their talent. Some of
our customers are incredibly talented.
We see a lot of the same names pop
up from year to year”

W and Woodcraft judges
attempted o cut their lists of
contenders from the 53 finalists to 10
betore making further decisions, but it
was difficult.

“There were so many interpre-
tations of Santa Claus, and at first
blush, they all looked good,” Cathy
says.“Once we got down to the task of

judging, though. we could see the
sophistication that separates average
carvings from excellent—things like
overall presentation and appeal. the
effective use of carving and painting
techniques and correct proportion. A
well-done face and beard carried a lot
of weight in the decision-making
process. So did attention to detail
Speaking of detail, Justin took
about 20 minutes to carve cach of the
13 ribs for his Santa’s woven basket
In addition to the Grand Prize,
judges selected five other entries for
Honorable Mentions. and cach of
those carvers received a $100 gift
certificate for books from Fox
Chapel Publishing

The 3rd Annual Woodcraft Santa Contest

Carole Jean Boyd




Rex Alderman

Donald Mertz

Lee Charboneau

Thomas Nero

2002 FINALISTS

Joseph Adams
Rex Alderman
Daniel Alesch
Dick Baldwin
Richard Bitter
Paul Blanchard
Carole Jean Boyd
Ivan Bonevivanov
Tom Boseman
Frank Boyd
Richard Bush
Rodger Byers
Andy Capps

Nat Chancey
Lee Charboneau
Lee Chase

Helen Coxe
Nathan Davidson
Mel DeSeranno
lan Dudley
Louise Duval
Scotc Eisenman
Justin Gordon
Arlene Goulart
Pat Greer
Malcolm Greig
Kathleen Griffith

Colorado Springs, CO
Riverview, FL
Green Bay, WI
Gloucester, VA
Evansville, IN
Rochester Hills, Ml
Millbrook, AL
Arlington, TX
Moncks Corner, SC
Carrboro, NC
Craig, CO
Washington, WV
Twin Falls, ID
Casselberry, FL
North Olmsted, OH
Walla Walla, WA
Phoenix, AZ
Ashburn, VA
Boring, OR
Barnstead, NH
Dallas, TX

North Haven, CT
Groveland, MA

San Diego, CA
Lansdale, PA

San Antonio, TX
Quarryville, PA

Jerry Hartmann
Norb Hartmann
John Hense
William Hilf
Mike Jackson
George Lacasse
Ralph J. Lee
Gaylord Mann
Howard Marderosian
Donald Mertz
Marilyn Meuret
Kathy Nave
Thomas Nero
Joe Perkins
Henry Puckert
Russell Scott
Wayne Shinlever
Diann Small
B.G. Smith
VVayne Smith
Bill Splaine
Chuck Sulewski
James Summers
John Susin
Barbara Westover

Raymond Wilber

Tomah, WI
Fairfield, OH
West Allis, WI
Carnegie, PA
Wadesboro, NC
Chepachet, Rl
Morton, IL
Worthington, OH
Williamston, Ml
Wilmington, OH
Rio Rancho, NM
Georgetown, IN
Brecksville, OH
Pasadena, TX
Mexico, MO

St. Paul, MN
Knoxville, TN
Round Rock, TX
Tulsa, OK
Newtown, CT
Healdsburg, CA
Sykesville, MD

El Dorado Springs, MO
Lombard, IL
Lewiston, UT

Carlisle, IA

The 3rd Annual Woodcraft Santa Contest

Arlene Goulart

Richard Bitter

Bill Splaine

Wood Carving lllustrated « Fall 2003 27



Marilyn Meuret

Frank Boyd

Lori Mossor, Administrative Marketing Coordinator

for Woodcraft, runs all aspects of the Santa Carving
Contest, including the rules.

2003 Santa Carving Contest

Woodcraft Supply Corporation

recently announced the fourth annual
Santa Carving Contest for 2003. Rules

include:

-

Carvers may enter one Santa carving,
and it must be carved from wood.
Each entry must be the original and
sole work of the entrant. No carvings
from commercial blanks or rough-
outs are permitted, and carvings
must not have been machine
duplicated.

Entire entry, including base, must be
less than 12 in. high and 12 in. wide
Carvings must be clearly and
permanently marked with the
carver's name

Entries must be submitted with a
completed entry form to a Woodcraft
store or Woodworker's Club by
November 30, 2005, The entry must
include the carver's signature, as well
as the title and short description of

the piece. All entries will be on

28 wWood Carving lllustrated * Fall 2003

display in the Woodcraft store or
Woodworker's Club location from
December 1 through December 24,
2003, during which time store
customers will vote. Only one vote
per customer is allowed.

Store contest winners will be

notified by December 31. 2003, Their

prizes will include a free one-year
subscription to Wood Carving
Mustrated from Fox Chapel
Publishing, entry into the national
contest and a free listing on
www.WoodcraftAuction.com
Entrants must pick up their carvings
after December 31, 2003 and before

January 31, 2004, if not a winner

Carvings not picked up by January
51, 2004 will be shipped COD from
the store to the entrant

National contest finalist entries will
be shipped by the store to Woodcraft
Supply headquarters in Parkersburg,
West Virginia, for judging. The
National Contest will be judged at

Wayne Smith

L]

George Lacasse

Woodcraft by a panel of judges
selected by Wood Carving
HHustrated. Winners will be selected
by considering design, creativity,
carving skill and overall appearance.
Carvings will be returned to
entrants.

The Grand Prize winner will be

notified by February 20, 2004 on
www.woodcraft.com. He or she
will receive: a pfeil Swiss Made
Brienz Carving Tool Collection
valued at $785, a $500 Woodcraft
gift certificate, a Fox Chapel Carving
Library valued at more than $500, a
personal appearance on The
American Woodshop with Scott
Phillips, & wooden engraved plaque,
special recognition in Wood
Carving lHlustrated, on Woodcraft's
website and in Woodcraft marketing
materials.

Up to three Honorable Mention
prizes will be awarded at the
National Level, at the judges’
discretion. These carvers will receive
a wooden engraved plaque and a
$100 gift certificate to Fox Chapel
Books

A People’s Choice award will be

determined by a public vote on
www.woodcraft.com from
February 1 through noon February
20. 2004. One vote per person will
be permitted, and the winner will
receive a wooden engraved plaque
and a $50 gift certificate to Fox
Chapel Books.

I a customer cannot get to a store,
he or she can print an entry form
found at www.woodcraft.com or
reccive one by sending a self-
addressed, stamped envelope to
Woodcraft, ¢/o Santa ( Aarving
Contest. PO. Box 1686, Parkersburg,
WV 26102-1686

The 3rd Annual Woodcraft Santa Contest
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By Jim Farr

Carve a one-of-a-kind project and
brush up on your painting skills

udolph the Red-Nosed Reindeer inspired my entry

for the 2001 Woodcraft Santa Carving Contest. My

grandchildren are certainly fond of this make-
believe animal, and I thought Santa riding a hobbyhorse
would make an appealing design.

I chose basswood for the composition and roughed out
the figure with a flexible shaft machine and a Typhoon™
bit. Most of the detailing was done with knives. but I used
gouges for those hard-to-get-at areas such as the legs and
boots and between the arms and mittens. [ used several
sizes of veiners to create the texture of the beard. To give
Santa the appearance of moving fast on his hobby reindecer,
I carved the beard so it flows back and away from the body.
I also made the pompom on the hat seem to bounce in
the wind.

The reindeer head is mounted on a ¥e-in -diameter
dowel (see pattern). Instead of the dowel running through
the entire body, a short length connects the head to the
gloves and a separate picce was inserted berween Santa’'s

legs.

Santa Riding Hobby Reindeer

Painting Tip

I diluted all the acrylic paints. except those used for the
eyeballs. with water. To take the guesswork out of the
process, I used an eyedropper and added from 15 to 20
drops of water for each drop of paint. I then tested each
mix on a piece of scrap wood. It is better to have too much
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water than to have the paint too heavy. It the color is too
light, I can apply another coat. If the color is too dark, I may

not be able to ¢ ll.ill:..',L‘ 1

Painting Instructions
I chosc the [ollowing brands and colors because they are
reacily available in hobby and artists’ supply stores.
Different brands, however, can be substituted,

Delta Ceramcoat® Acrylics (800-423-4135;

www. deltacrafts.com):
Black
Forest Green

Autumn Brown
Burnt Umber
Medium Flesh
Opaque Red

Ocean Reefl Blue
Ovyster White
Spice Brown Blue Velvet
White

Winsor & Newton Winton Oil Colours
(Www. winsornewton.com)
Raw Sienna

Step 1. Remove dirt and pencil marks with warm water
mixed with a couple of drops of hand soap. Wet the
wood—do not soak—and use a fingernail brush to scrub ir.
Rinse the carving well and blot it dry with a clean towel.
Step 2. Paint the eveballs with Oyster White. Use a
toothpick to paint the irises with undiluted Ocean Reef
Blue. Then add a dot of Black tor the pupils.To create a
twinkle in cach eye. use a needle to apply a tiny dot of
undiluted White.

Step 3. For the beard and eyebrows, apply Oyster White
Step 4. Use White for the pompom and fur lining. Using
two different shades of white—White for the fur and
Oyster White for the beard and hair—makes the overall
look more interesting, however

Step 5. The unpainted areas require a basecoat, which gives
the carving a warmer look. Mix 2 oz of Raw Sienna Oil
Colour with 12 oz of Watcom Danish Oil Finish Natural.
Apply the mix to the entire caryving using a large brush.
Wipe off the excess and let it dry overnight

Step 6. To give a rosy complexion to Santa’s face, mix a
small amount of Opaque Red to Medium Flesh. Since the
eve paints have already sealed the wood. don't worry too
much about this mix changing the color of the eyes if it
runs.

Step 7. For the cheeks and tip of the nose, increase the
water drops added o Opaque Red by five to ten

Step 8. Paint the coat and hat with Opagque Red

Step 9. The mittens are painted with Forest Green.

Step 10. Turning to the reindeer. use Autumn Brown for the
head and cars; Burnt Umber [or the upper eyehids: Spice
Brown for the irises; and Oyster White for the insides of the

ears and below the mouth.
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Step 11. The sack gets a coating of Blue Velvet, although
the strap is left unpainted so the yellow-brown color of the
basecoat shows.

Step 12. For areas vou want to enhance with shadows
such as wrinkles, apply Burnt Umber.

Step 13. To seal and finish the carving, cover the entire
picce with Watco® Satin Finishing Wax Natural. Work the
wax in with a brush and remove the excess with a clean
cotton cloth or a discarded T-shirt. Wait 15 1o 20 minutes
and apply a sccond coat. After another 15 to 20 minutes,
wipe down the carving with the cotton cloth and buff with
a clean shoe brush.

Jim Farr, who was a finalist in the 200/
Woodcraft Santa Carving Contest, is a
residential supervisor for a non-profit
agency serving the developmentally
challenged. An active member in the
Southern Maryland Carving Club
(www.smwclaplata.com), [im lives with
his wife, Gay, in Upper Marlboro, Maryland.

FURTHER READING

For more of Jim’s work, check out “Egghead Santa,”
WCV’s Issue no. 21 Holiday 2002.

For updates on the annual Woodcraft Santa Carving
Contest, go to www.woodcraft.com or order a
catalog from Woodcraft/ 800-225-1153.

Santa Riding Hobby Reindeer



design by Jim Farr I) T
illustrations by Jack Kochan A TE RI\

Photocopy at |50%

Note to professional
copying services.You
may make up to ten
copies of this pattern
for the personal use
of the buyer of this
magazine.
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REVIEW

Oar Carver Pocketknife
By the Staff at Wood Carving lllustrated

The Oar Carver Pocketknife is comfortable to use, so
carving for long periods of time will not present a
problem. Once resharpening is completed, the knife
will stay sharp for a long time.

If you are tired of those lixed-blade knives and wish you
could fold vour tool and put it in a pocket or a sheath, the
Oar Carver Pocketknife is definitely the answer.

Designed for woodcarvers of all abilities, the American-
made knife comes with two folding blades, cach with a
modificd Wharncliff pattern and a cutting length of 134 in.,
ideal for roughing out a project or for fine detailing. The
rugged scales are manmade Derlin jiggered black cherry
and have a pattern that guarantees a non-slip grip. The knife
is comfortable to use, so carving for long periods of time
will not present a problem.

The Oar Carver Pocketknife is produced using a manual
process practiced for over a century by skilled craftspeople
at Queen Cutlery and exclusively made for Ross Oar of
West Falls Woodcarving. The high carbon D-2 steel offers
the best edge-holding metal available.

Although the factory-produced blades will carve, Ross
recommends that you resharpen their cutting edges. Start
with a4 medium, then a fine-grit diamond stone and strop
cach edge with leather and polishing compound. Once
resharpening is completed, either manually or with power
equipment. the knife will stay sharp for a long time.

The Pocketknife retails for $60. An optional leather
sheath costs $7.25. Both can be purchased directly from
Ross Oar at West Falls Woodcarving, 7458 Ellicott Road,
West Falls, NY 14170/ T16-662-3648; email
broar@juno.com

32  Wood Carving lllustrated + Fall 2003

Get into Power Carvingy

Heavy-duty 1/4 HP Carving System

$129.99

with 1/8°,3/32",
+1/4" collets

Variable speed
Heavy duty
foot petal

WE2330-Rotary Kit

- CERII’O{L \"I:[;’jf]\l Comes complete as shown in the
Contact us: picture above. Each unit comes
Warren Cutlery Corp. with a 180 day warrantee.
P.O. Box 289 Note: We recently had this unit

Rhinebeck, N.Y. 12572

Tel: 845-876-3444
Fax:845-876-5664
DEALER INQUIRES
WELCOME
Online ordering
warrencutlery.com

reviewed by Power Carving editor
Frank Russell- He recommended
this unit for both the beginner and
the professional carver!

We have many accessories for
this unit including a reciprocating
power carving handpiece . Plus
Kutzall, Diamond, Ruby, and

Please add $5.75 for Sapphire burrs.

shipping within the U.S.A. NEW** Woodworking equiptment:
Foreign orders will be  pandsaws, Tablesaws, Dust-

billed at actual cost

Collectors, Router bits+ more.

WEST FALLS WOODCARVING PRODUCTS

Creative Wood Carving
& Sketching
by Ross Oar  $14.00

Oar's Woodcarving
Tool Sharpener
A dream for both woodcarving
and wood lathe tools, Sharpens
all sizes and shapes of gouges,
V tools and chisels using stone
or power stone ond leather.

$26.95

NO CREDIT CARDS PLEASE
To order, send chieck or
maney order to

Oar Carver QOar Carver Version Il
Version | Same high quality features
A folding pocket knife g the original, Has one reg-
with two carving  ular size blade (approx. |%4")
blades. Custom made  and a smaller blade (approx,
for woodcarving with 1%4:") for finish work. Like
high carbon D2 steel.  Version |, it hos excelient
Size of knife: 344" edge holding blades made
closed. exclusively for woodcarving.
$60.00 Size of knife: 34" closed.
plus §2 s&h $60.00 plus $2 s&h

Both Oar Corvers have a foctory edge and need to be sharpened.
There is an extra charge of $5.00 per kaife to sharpen

Leather Sheath
For both Oar Carvers. $7.25 ea.

West Falls Woodcarving
7458 Ellicott Road, West Falls, NY (4170
(716) 662-3648 email: broar@juno.com

Product Review




A horse manikin, with
an articulated neck, can
be moved to assume a
wide range of poses
and positions.

Here’s everything you need to
know about using these tools to
build your carving confidence.

By Roger Schroeder and Phil Gonsowski

Editor's Note: This is the first in an ongoing All
About series exploring various topics related (o
woadcarving. Future articles will focus on
chisels, gouges and V tools; sharpening,;
sandpaper; bolding and clamping fixtures. fites,
rasps and rifflers: measoring, narking cd
layout tools: and piniches and potice wheels.

ou have a hot idea for a

caricature figure in motion

Despite possessing carving
skills that are pretty good at copying
an illustration or following a step-by-
step, you can't find the pictorial
references, and vour drawing skills fall
short of Michelangelo's.

The solution? Start with a manikin

By moving the arms and legs, which
conveniently hold their positions, into
the pose you want to copy, you have
made the first step toward visualizing

your project

Flexible Posers

Basic models have rigid abdomens. but
some have flexible upper bodies. All
possess ball joints at the shoulders
elbows. wrists, neck. hips, knees and
ankles. That's pretty impressive for a

All About Manikins and Clay Models

simple anatomical model usually fitted
to a stand with a steel support post
While life-size human-figure
manikins are around, they take up
considerable space, and you'll find
voursell applying for a bank loan to
buy one. Rest assured, smaller ones
under 6 in.are available—perfect for
modeling caricatures, but male and
female manikins that measure 12 in.in
height and cost less than $10 per
figure are casy to hind in cralt and
artists’ supply shops (see Special

SOUTCes).

Manikins on the Market

We can all agree that the face is the
most expressive [eature of the human
body, but the hand is a pretty
powerful means of making a
statement or enhancing a story, If

% Manikins

well as child-size

All
ABOUT

A clay model was essential to
working out the artistic design of
the Charles Lindbergh bust.
Plastilina clay is permanently
flexible and can be reused for
innumerable projects.

vou've been cut off by an
inconsiderate driver and needed to
make a gesture, you understand just
how expressive the hand is. A single
human articulated hand 1s available.
cither male or female. left or right, as

An excellent

reference for a figure or even a

caricature carver, vou'll find

manipulating the fingers and wrist

joint an intriguing exercise in itsclf
Sure, there's alwavs something tor

the figure carver, but if you like 1o

shape animals. consider a horse
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The flexible manikin, with
his jointed parts, makes an
ideal reference for the

carver in search of a pose.

A variety of manikins are
available at art supply stores,
including this articulated hand
that is fully moveable.
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manikin. The proportions are right on
the money. and not only are the legs
jointed, but the animal’'s expressive
neck is articulated as well It that's not
cnough reference, there's a bristletail
attached

Another “manikinized” animal is the
giraffe. A full 20 in. in height, the
champion of wall is also fully jointed,
with over 24 segments in the neck. It's
a pricey model, as is the horse, so

expect to pay about $100 for each.

Clay,You Say?

The jointed manikin is certainly
versatile. You can change the human
figure trom a slouch to a sprinter. A
resting horse is easily transformed into
a bucking bronco. And a limp hand is
quickly manipulated to make a point
But manikins just aren’t available for
every project. A model of the
perching peregrine voure dying to
carve isn'tin the craft stores; forget
about a bust that in any way
approximtes the one you want to
sculpt of vour daughter; and the
manikin vou're using for the realistic
ballerina commission doesn’'t show
vou how the tutu moves with the
dancing figure. A clav model is the

ANSWCET

What to Buy
Don't be put off by this malleable
medium you may not have handled
since elementary school. If you can
carve wood. you can work with clay
Getting set up for clay modeling will
run about $15. Here are the essentials
* Oil-based modeling clay. Look for
the name Plastilina, Made in Italy. it's
a non-hardening compound that is
permanently pliable, works smoothly
and is available in four consistencies
soft, medium, medium firm and extra
hard. Most of your clay work can be
accomplished with the medium
variety. A two-pound package,
cnough for several small figures, will

cost about 55

Wodeling tools. Clay begs to be
shaped with these tools that come in
two basic styles. One consists of wire
loops at the ends of wood or metal
handles: Loop tools have stecl

cutting ends that can sculpt, trim and

refine the clay. An entry-level set has
a price tag of less than $10.Shaping
tools—made from wood or plastic
and typically in 6-in. or 8-n
lengths—do just as the name
suggests, and the variety available is
mind-boggling. Expect to find ones
that look like spatulas. paddles.
scimitars, pen points. skews and the
list goes on. One tool is actually two
because each end has its own
distinct shape. Sets of 36 shaping
tools with 72 different profiles are
on the market, but you can purchase

ten tools for under $10

Supportive Armatures

You'll find it easy enough to make
small and simple figures out of solid
clay, but the material doesn't offer
much support on its own. It's going to
need an armature. Wood is a good
choice, especially if you want to
model a bust. It's obviously available
since you carve it, and wood will
provide a strong and durable support
for the clay. But with a little ingenuity,
vou can put a host of other materials
to use, from glassware to SOUp cans to
pieces of plastic foam

Consider purchasing commercially
available armature wire. Fabricated
from aluminum and very economical,
the wire is fully pliable. making it
adjustable in almost any position.
Small diameter wire in 16-gauge size is
ideal for wrapping another material or
thicker gauge armatuce wire to give
the clay more surface arca on which
to bond. Six-gauge wire is suitable for
busts and figures up to 24 in., and 4-
gauge armature wire should handle
figures up to 3 feet in height

Another useful material is wire
mesh. Available in aluminum, the
material comes in a variety of mesh
sizes, [rom Yin. to in. openings
Bent, gathered or stretched. its an
excellent complement to armature
Wire.

But even wire mesh and a heavy-
gauge armature wire may not be
enough support. A tried-and-true
material as close as the nearest home
improvement store is steel plumbing
pipe and accessories. Whether it's 1o

support a life-size bust or a small
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figure, threaded steel pipes and fittings
can be assembled to provide a very
sturdy armature. Starting with a pipe
flange. which conveniently helps
anchor the model to a wood base, you
can work your way up with a length of
vertical pipe, attach an elbow, insert
another length of pipe.and vou have a
combination of armature and stand.

Clay Appliqué

While even a typical elementary-
school-age child can handle and
fashion clay, there are some sensible
approaches to using it. Think of the
material as skin and muscle on a
skeletal frame. You may have packed a
snowman with armfuls of snow, but
that approach doesn’t always work

well for an armature. Working with thin

layers to build up mass makes it casier
to achieve the finished proportions
and cut down on sculpting time. A

flexible wire is the ideal tool for slicing

off “veneers” of clay from a block.

The smart approach to clay
modeling is to build up features. It may
be tempting to sculpt a face out of a
mass of clay, but add-ons make a lot
more sense and cut down on hours of
work. So instead of shaping an ear out
of the side of the head, fashion a clay
applique of ear-sized proportions and
stick it on. You're more than haltway
there. The same approach holds for
clothing. Why struggle to shape a hat
out of an oversized mass of clay when
it can be molded and set in place after
the head is rounded?

Both children and adults have a
propensity for rolling clay into
“snakes” Don't scoff at using them in
clay sculpture. They 're perfect for an
eyebrow. a mustache. even a bulging
vein on a realistic face. Or, roll a clay
ball, cut it in half, and you have an

eyveball.

Dress Rehearsal

How is that finished bird, bust or
hallerina reallv going to look? Try
working out many if not most of the
details in the clay. Clay's pliability
allows vou to achieve some pretry fine
anatomical features. You really want to
know how wrinkles will look on that
realistic bust of granddad? Then clay is

All About Manikins and Clay Models

The clay model on the left
was an important aid for
creating the pose of this
creche figure of Mary. It also
was helpful for visualizing
the wrinkles and folds in the
clothing. Calipers make an
excellent tool for trans-
ferring measurements and
proportions from the model
to the woodcarving.

Plumbing pipe and aluminum
armature wire provide support and
form for a clay bust.
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An aluminum
mesh over
armature wire
provides support
for the clay. Steel
components that
come in contact
with the clay
should be sealed
with shellac to
prevent the clay
from turning black.

Shaping tools, made from wood
or plastic, live up to their name
by pushing and forming clay to

create just anything from gross
anatomy to fine details.

35

Wood Carving lllustrated « Fall 2003




the pertect medium for experimenta-
tion. You want to replicate strands of
hair? Try a toothbrush. a riffler, or a
wire brush. Turn a cotton sock inside
out, press it onto the clay, and pores
appear. How about patterns and
textures? Push screening materials
into the clay.

A wellarmatured clay model is
much like a manikin. If you've
invested some time into making a clay
figure, but the head doesn’t have the
right angle, give it a slight twist or tilt.
The clay around the neck may need
some smoothing out, but you've
accomplished exactly what the
flexible human body doces every day.

Going the Distance

To some carvers, the biggest bonus to
having a realistic clay model is being
able to take measurements. Calipers
are one important tool. Simple to use,
vou adjust the two legs to measure a
span. Proportion tools are also
available. With an easy adjustment,
vou scale up or down, working from
the model to the woodcarving. And
don’t forget about rulers. The flexible
variety is a godsend for taking
measurements from both convex and
concave shapes.

Is It Ever Enough?

The lament of most woodcarvers goes
like this: There's never enough
reference material. Despite photo-
graphs and drawings. some important
view is invariably missing. You don't
have to struggle for too long with a
handy manikin or clay model When
finished with it, put the wood or clay
figure on a shelf where it may well
inspire you for the next project. At
the very least, it will be a conversation
picce next time you get a visit from
fellow carvers.

Roger Schroeder is Editor-at-
Large at Wood Carving
lllustrated.

Phil Gonsowski, a home
improvement contractor, has
been carving for || years.
He resides with his family in
Oceanside, New York.
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Wire-end loop tools are essential

for cutting and trimming clay.

With clay as the medium, you can
raise the bar on realism with
whatever tool works for you. Here
pores are pressed into the bust using
a cotton sock turned inside out.

FURTHER READING

“Clay and Carving:A Winning
Combination,” Karen Rhodes, WCl'’s
Issue no. | 2, Fall 2002.

Modeling a Likeness in Clay, Daisy
Grubbs, Watson-Guptill Publications.

Modeling the Figure in Clay, Bruno
Lucchesi and Margit Malmstrom,
Watson-Guptill Publications.

Modelling and Sculpting Animals,
Edouard Lanteri, Dover Publications, Inc.

Modelling and Sculpting the Human
Figure, Edouard Lanteri, Dover
Publications, Inc.

Tips and
TECHNIQUES

« If the clay is pulling too much or
not cutting cleanly, put it in the
refrigerator. Chilling firms it up.

+ To make sure the clay you've
molded onto an armature stays
“clean,” spray the metal or wood
“skeleton” with shellac. Wood wicks
the oils out of the clay, and metal
components such as steel will oxidize
and turn the clay black. Zinsser offers
quality spray shellac that’s available at
many home improvement centers.

* Apply household oil with a brush to
smooth out areas on your clay model.

+ Experiment with items around the
house for modeling tools. A pencil
point will put a lot of details into clay.
Try a chopstick or a wooden skewer
as a shaping tool. When all else fails,
use your fingers. Keep in mind that
the best tool is what works for you.

* Mount your clay model on a good-
size piece of plywood or composite
board whenever possible. Clay tends
to be messy, so you don’t want it on
your workbench where it will come
in contact with your carving tools and
accessories.

* When making an armature of a
figure, keep in mind that for the sake
of accuracy you have to respect both
proportion and articulation. While
aluminum wire is flexible enough, it's
better to work out limb measure-
ments before building the clay “skin."

* You can carve clay much as you do
wood, using the same motions. It's
good practice, although it’s a lot
easier than wood since it's softer and
there's no grain to fight or
compensate for.

SPECIAL SOURCES

Manikins and clay modeling materials
can be obtained from Dick Blick Art
Materials, 800-447-8192,
www.dickblick.com and

Jerry’s Artarama, 800-827-8478,
www.jerryscatalog.com.

Clay modeling materials can also be
purchased from Hide & Beak Supply
Company, 800-777-7916,
www.hidebeak.com.
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Make a Mule
Deer Head
Portrait

Working

By Lora S. Irish

any pattern makers, includ-

ing myseclf, try to provide as

much information as
possible in line drawing patterns. This
article shows vou how to go from a
two-dimensional pattern to a
completed relief carving.

Because you will be working in
three dimensions, you can really help
ensure a successful result by
preparing additional drawings and
notes. Though it sounds complicated,
it's not. Taking the time to work with
a pattern before you pick up your
gouges and chisels can make the
carving work easier and the finished
carving more dramatic.

Preparing the Pattern

Before you begin any carving project,
make sure you have gathered your
reference material on the selected
subject. Photos and drawings of the
live animal, bird, person or landscape
provide important information that
helps you make the best possible
pattern and pattern notations.

To make a tracing carving pattern
from a detailed pattern drawing, you
need to first reduce the pattern Lo its
simplest form. Do this by placing a
sheet of tracing paper over your
pattern and copying only those lines
that define a given area and places
where there are major contour
changes. Compare Figure 1 and Figure
2, paying particular attention to how
the fence post area was simplified.

Creating a contour drawing of the
major design elements helps vou
understand both how individual areas

will be shaped as well as how they

Working with Relief Carving Patterns

with Relief
Patern

The completed relief-
carved mule deer head
portrait by Lora S.
Irish. Reference photos
are key to making
realistic portrayals.
This one is from the
new book from noted
wildlife artist Doug
Lindstrand, Deer:The
Ultimate Artist’s
Reference, from Fox
Chapel Publishing.

RN

d

See Page 40
for pattern.

Figure |I:
Full Pattern
Detail

Figure 2:
Simplified
Pattern

5 J

Figure 3:
Contour
Details

S

interact with adjacent areas. Use a
copy of your simplified pattern and a
soft pencil. Darken the sides and edges
of each area where you will sculpt the
area during the carving. The deeper
vou think you will carve, the darker
you will want to sketch into that area
Many patterns contain a directional
flow to the design. This flow can be
cither the space in which the pattern
is contained or a repetitive angle

found throughout the subject. In the




mule deer pattern, you can see in
Figure 4 a v angle that repeats
through the design. The flow or
dircction of a pattern is very
important to placement of the wood
blank. For this design, since all of the
v points fall at the central vertical
line. it is necessary to ensure the
central line falls at a true 90-degree
angle to the wood blank. Tilting this
pattern away from the central line of
the blank will make the finished
carving appear lopsided.

With the flow lines noted. it's time
to determine which elements of the
composition need to be closest to the
viewer and which ones will be the
farthest away. This process is known
as establishing levels. See Figure 5.
Begin by grouping elements into units
according to their depth. In the buck
pattern, there are five distinet
clements: the fence post, the grasses,
the rocks, the fur areas of the buck
and the antlers. Each of these elements
will be carved with its own style of
rexturing.

The fence post lies behind every
other element within the pattern and
so becomes level one. The shoulder
arca of the buck projects above the
post and is established as the second
level On top of the shoulders lies the

Establish the background’s depth. Mark
the interior or trapped areas of the back-
ground with a pencil to ensure you can easily
find these areas as the roughout work is done.
To establish the outer edges of the design, use
a large V gouge to crearte sloped walls that also
provide extra room for maneuvering your
tools during the contouring stage
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main section of the neck; this will be
the third level. In front of the neck are
the ears. the connecting section of the
neck and the eve and forchead section
of the face. This unit is marked as
level four. The muzzle of the buck is
level five.

Some elements flow from one level
into another In this portrait, the
antlers at the base of the skull lie
behind the face. Yet the antler tips
arch forward over the muzzle. His ears
are established in the level of his eye
sockets, yet may jut forward or be
tilted back toward the neck. Make a
pencil notation on your pattern where
an individual element might change
levels. Once all your notations are
made, trace the simplificd pattern onto
the wood blank.

Carving the Pattern

Whether you carve this mule head
or any other relief pattern. the basic
process is the same. In addition to
gouges and chisels, keep vour pencil
sharp and handy because as you
remove wood, you will continually
need to refresh pattern lines and
other notations. The following series
of photographs shows the process
required to make the mule

deer head.

Mark the levels. Using a pencil, mark
each element with its respective level
number. Notice the darkened line on the
shoulder and neck areas. The line separates
these two levels. Darkening has also been
done on the muzzle where it meets the
eye soclets.

Figure 4:
Directional Flow

Figure 5:
Levels

FURTHER READING

By Lora S. Irish
Wildlife Carving in Relief

DEER:
The Ultimate
Artist's

Reference

Available from Fox Books,
800-457-9112,
www.foxchapelpublishing.com

/

Rough out the levels. The fence post,
rocks and grasses have become one unit.
Each level is fairly flat at this stage with all
elements within that level roughed out to
the same depth. In this photo, the tip of his
right ear is back away from his face. The
antlers at the top of his skull are deeply set
into level two but the tips are allowed to
reach upward into level five with his muzzle.

Working with Relief Carving Patterns



Contour each element within a level. In
this photo, the general contouring work in
the fence post area is completed. Note that
since this section was originally carved as a
unit, all the elements within that unit lie
behind the buck’s shoulders. By establishing a
depth for all the elements within this section
of the pattern first, any carving you do will be
at the right depth for the overall work. It is at
this stage that the directional “v" reappears in
the work.

Reestablish pattern lines. Cut your
simplified pattern into sections, and tape
each section individually to the wood. Slide a
small piece of tracing paper under that
section and retrace your working lines.

Add details. As each area receives its
contouring, the overall depth of the work
becomes apparent. Refer often to your
contour sketch for reference for each
section as you work. Although this carving
is on a Y%-in. basswood board, worked at its
deepest point to % in., the use of levels in
the early stage of carving pushes the fence
post back into the scene and pulls the
muzzle forward, making the carving appear
deeper than it is. The final detailing is
added next.

Working with Relief Carving Patterns

Finish the work with a sealer or oil,
varnish or polyurethane. At this stage,
the carving can be left in the wood grain or
prepared for coloring with acrylic or oil
paints. Because | am adding oil colors, | have
applied a base coat of linseed oil mixed half
and half with turpentine to seal the woaod. If
you choose to leave the carving as is at this
point, apply an appropriate finish or sealer.

Incorporate any mistakes into the
design. My original drawing showed barbed
wire fence. Note in the carving that it has
become rope.VWe all make mistakes, In this
case, | lost the barbed “x's"" that were part of
the wire at any earlier carving stage. Mistakes
can often be integrated into the design with a
few adjustments as here, where the wire
becomes rope.

Work from the background of a design to
the foreground as you sculpt each element.
The shoulders, neck, ears and antlers are
starting to take shape.You can see the
reduction of the antler on his right side at this
stage of work; the extra space created with
the V gouge has been removed.

Add the coloration (optional). | chose to
add coloration, using oil paints dry brushed
across the different textures in the wood, fur
and antlers. Color lies on the surface of your
contoured carving. Once the oil paint dries, a
final finish of Danish Oil will be added

Lora S. Irish and her husband, Mike, own
and operate a web-based carving pattern
business. She authors the Relief Column for
Wood Carving lllustrated and has written
numerous books for Fox Chapel Publishing
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Relief

COLUMN

From
Lora S. Irish

Lora 5. Irsh,a Fox Chapel Books
author, 1s well known for her original
patterns and artwork. In an exclusive
arrangement with Wood Carving
Hlustrated. Lora will create a patiern
just for the readers of W

For more of Lora’s terrific patterns,
visit the digital pattern warchouse she
and her husband, Mike, created,
www.carvingpatterns.com.
You'll find patterns, both free ones
and those for sale, as well as helpful
carving advice. Note that their

patterns are available only online

Note to professional copying services.
You may make up to ten copies of this
pattern for the personal use of the
buyer of this magazine.
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Relief Carve the

CAPTAIN

With only a few basic carving tools,
common pine and a few hours,
you can make this handsome portrait

By Pat De Angelis
Photography by Roger Schroeder

00 many beginning woodcarvers attempt to carve

a relief work from a sketch or pattern without

understanding the details involved. For the
fisherman project I use with many of my students, there are
features that everyone is familiar with: facial anatomy
complete with age lines, wrinkles and beard, a vinyl rain
slicker and hat and a turtleneck sweater.

If you need to familiarize yourself with these details, 1
suggest you take some time to study the finished picce. Once
you are comfortable with the look of the fisherman, the
carving will be a good learning tool for further relief work.

Getting to Know Textures

While much of relief carving requires removing
background, taking away waste wood is not a problem with
the fisherman.The project begins as a cutout. so you only
have to worry about details on the profile. Starting with a
piece of Yi-in.-thick wood. you quickly learn it takes little
more than shallow cuts to create the illusion of depth. The
secret is in paying attention to surfaces and how light
makes them stand out.

If you need to be convinced that only by cutting deeply
can you affect the look of three dimensions, then take a closer
look at a profile featured on a coin. The head of Lincoln,
Roosevelt, Kennedy or another figure is no more than a few
thousandths of an inch above the background: vet, the
profile appears to have a great deal of depth and roundness
owing to precisely placed cuts that create shadows.

For the fisherman project. take note that a piece of vinyl
is relatively smooth, but a beard has a lot of texture. A face
has irregular squint lines and furrows, but a sweater has
uniform ribs. When looked at together. the composition
consists of a variety of surfaces that are separated with
V-shaped carving cuts and then blended together When
techniques to make them are mastered, you w ill appreciate
that good relief carving has much more to do with

contrasting surfaces than it does with depth.

Relief Carve the Captain

Keep an Eye on It

For relief carvers who work on projects that are thicker
than busts on coins, some understanding of compressing
details is necessary. The fisherman's eyve. for example, has to
“wrap around” the edge of the cutout. The effect is a
compressed-looking or elongated eve instead of one that
fits into a round socket.

I devised an aid that allows me to carve the eve so it
retains the illusion of being round as the edges of the
cutout are tapered into an imaginary background. It
consists of a template of the eve that folds at the corner or
edge of the cutout. Before I start carving, I locate where the
eye is on the edge of the board. Later, I use the template to
keep the eyeball from becoming a flat incision on the
surface of the wood with no depth to it.

Tools of Choice

The project can be carved with a variety of power tools
and accessories. but 1 recommend getting used to shaping
with handtools. Knives. gouges and V tools will take care of
the details. And while a woodburner does an excellent job
of creating tufts or strands of hair, they also can be made
with handtools. With only a few tools and several hours of
carving time, you will have a relief-carved piece that can be
hung as is or mounted on a plaque to “frame” it with a

contrasting wood.




Painting Notes

Betore painting the carving, seal it
with a semi-gloss or satin lacquer. Deft
18 4 good choice, and it comes as a
spriay or it can be applied with a
brush. Whichever you choose, don't
overdo it The less sealer you put on
the wood, the better the acrylic paint
will adhere. A very light sanding with
a fine-grit paper may be necessary
because the lacquer has a tendency to
raise the grain if you are using
basswood. Raised grain will not be a
problem with pine,

Acrylic paints work best for the
fisherman because they dry guickly.
and clean up is accomplished with
water. Rather than taking the colors
straight from the tube or bottle, 1
recommend thinning each application
with water. Make sure each coat is dry
before painting over it. If it is not
completely dry, the next application of
color will lift the previous one. Use a
hair dryer to speed up the drying time.

For the slicker and hat. [ suggest
applying two or more coats of cadmium
yellow. The beard and evebrow should
be given coats of white, If the hair is
not burned, then apply a base coat of
black or brown. Make surce the white
is randomly applied so the black or
brown shows through. The turtleneck
is given one or more coats of charcoal
gray. Leave the skin unpainted.

Since acrylic colors tend to be
bright when dry, I recommend toning
them down with an antiquing mix.
Commercial products are available in
craft and hobby stores, but 1 prefer to
make my own using Minwax
Polycrylic, a water-based satin or
semi-gloss sealer. My formula consists
of equal amounts of Polycrylic and
water. A drop of light to dark brown
acrylic paint—burnt umber gives the
darkest color—tints the mix to
provide the antique look.

FURTHER READING

Drawing the Human Head,
Burne Hogarth, Watson-Guptill
Publications, 1989.
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I brush on several light coats,
building up to the darkness desired
and wiping off excess with a cloth as I
go along. For a hand-rubbed finish, I
crumble a piece of brown paper
shopping bag and rub it over the dry
carving very lightly—rubbing too hard
will remove some paint—to achieve a
smooth wax-like sheen. To protect the
acrylics and antiquing mix from any
dirt and oil that comes from handling,
I spray the finished carving with a
very light application of Krylon 1301,
an acrylic coating.

A carver since 1976,
Pat De Angelis does a
variety of subjects,
including waterfowl,
caricatures and relief
~ ! carving. Pat is a

.« member of the South
~ Jersey Woodcarvers
and a popular
instructor who gives
classes in southern New Jersey. He also
brings his talents to the Fletcher Farm
School for the Arts and Crafts in Vermont.
He lives with his wife, Marilyn, in
Turnersville, New Jersey.

WHY PINE? -
CHOOSING WOOD

Choosing the wood is almost as
important to this project as
knowledge of anatomy and clothing.
Despite most carvers preferring
basswood as their medium, white pine
is an excellent choice for the fisherman.
Although basswood is prized for its
ability to accept delicate and intricate
details, pine offers something
basswood does not have much of
when looked at casually: grain.

After applying thinned-down coats
of acrylic paints to the wood, the
pine grain projects through the finish
and contributes to the textures. | call
it a rustic look, which enhances the
relief carving of a fisherman who has
weathered features and clothing faded
by the elements of sun and sea. Pine
is also suitable for other relief work
that includes landscapes and portraits
of people with lots of character in
their faces.

I would not select a darkly
colored wood such as mahogany for
the relief fisherman. While the grain is
attractive and rich if left unpainted, it
does not easily refract light. To view
this type of carving, you need to have
a light source from the side or above
the carving to help make the details
of the darker wood stand out. With
painted pine or basswood, the details
can be appreciated in almost any
lighted setting.

WOOD: & TOOLS

¥4-in.-thick by at least 7-in.-wide by at least
9V/4-in.-long pine board

TOOLS:

Carving knife

Chip carving knife

No.3 | V4-in. gouge

No.5 ¥-in. gouge

No.8 A4-in. gouge

60-degree V tool

Speedball Cutter with no. | V-shaped blade
Woodburner

FINISHING MATERIALS:
Deft lacquer

Acrylic paints

Krylan 1301

Minwax

Polycrylic

Relief Carve the Captain



The fisherman starts off on a piece of ¥4-in.-thick white pine

with only the basic shapes of the hat, slicker, sweater and
face drawn.

QOutline the basic shapes with V cuts no more than /4 in. thick.
A chip carving knife is an ideal tool because it does not tear
the wood.

Outline all the features with theV tool and chip carving knife.
A bench hook with a non-slip pad allows you to work without
the limitations of clamps or vises. The carving is easily turned
so you can compensate for grain changes.

Relief Carve the Captain

A comparison of the finished carving with the cutout shows
the depth of the bridge of the nose and eye.

A 60-degree V tool is also suitable for outlining, but its two
cutting edges tend to leave ragged surfaces, especially on a
grainy species like pine. No undercutting is necessary on this
project. All detailing is done on the surface of the cutout.

Use the eye template to make sure the eye will be deep
enough when the edges of the cutout are tapered. The corner
of the eye should touch the bridge of the nose
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With the no. 3 | /4-in. gouge, carve away the side of the nose Outline the elongated eye mound with the V tool.
up to its bridge. Make sure the nostril remains one of the high
spots of the relief.

Make beveled cuts on the chin with a carving knife.

Using the no. 3 gouge, remove wood on the top of the hat so With the same gouge, carve away wood into the V cut that
it tapers into the background. defines the hatband.
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Remove wood at the rear of the hat with the gouge. Since a If you want to give more definition to a V-cut boundary, use
vinyl hat offers a relatively smooth surface, make sure the the edge of the gouge with a slicing motion. Hold the shank of
gouge cuts are long and kept to a minimum. the tool as if it were a writing instrument

Round the cheek and blend it into the beard by turning the Using the carving knife, lightly carve away wood into the
gouge over so the bevel is up. eye mound.

Carve away more wood below the eye with the no. 3
| /a-in. gouge
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Emphasize the nostril by carving away wood above it with the Using the no. 3 | /4-in. gouge, taper the beard into the sweater
carving knife. and the hat.

'lul s

¥

Carve the slicker with a minimum of long cuts. Using either the chip carving or the regular carving knife,
round the lips and define the mouth separation.

With a few slightly curving pencil lines, draw the flow of The hair tracts can be carved with the cutting edge corner of
the beard. a no. 5 ¥4-in. gouge.
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Use the eye template to locate the exposed eyeball. If you make With the no. 5 ¥4-in. gouge, randomly carve away furrows of
pinpricks through the paper and connect them with the point wood to create the look of a weathered face
of a mechanical lead pencil, the transfer of the pattern is easy.

Use the gouge in the previous step to break up the beard with  Outline the exposed eyeball with a straight-in stop cut using
more texture. the carving knife.

Carve away wood up to the stop cut to create the eyelids. Use a 60-degree V tool to separate hair tracts. Inverted
Y-shaped cuts give a realistic look to the beard. Make sure th
cuts are not Stl'.’llghl’..

m
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To reduce the tool marks and to simulate the look of skin, use a

tongue depressor or Popsicle stick as a burnishing tool instead
of sandpaper.

To make the nostril, use the no. 5 ¥4-in. gouge. Then carve
away all bandsaw or scroll saw marks on the edge of the
profile with the carving knife.

To achieve even more texture to the beard and to separate
the hairs on the eyebrow, use a Speedball Cutter with a no. |
blade, available at most large craft and hobby stores.
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For burnishing in confined areas, cut the tongue depressor
lengthwise and use the tapered edge.

To simulate the texture of the ribbed sweater, use a
no. 8 1/2-in. gouge. Make the cuts as straight and as parallel
as possible.

If more refinement on the beard and eyebrows is desired, use
a woodburner. With a fluid motion, burn in tufts of hair that
come to points. The woodburner also details the stitching on
the hat and slicker and gives more definition to the sweater
The relief carving is ready for painting.

Relief Carve the Captain



design by Pat De Angelis .eCt -
illustrations by Jack Kochan PA TE RN

@
7
/

Photocopy at 100%

Note to professional copying services.You may make up to ten copies of
this pattern for the personal use of the buyer of this magazine.
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v “Sailor with Flag” composition was
M inspired by two events more than 40

years apart. The first was my service in
the Navy from 19581960, as a torpedo man aboard
the LSS MeCaffery. The second was an upcoming
reunion with my shipmates where the carving
would be my contribution to a fund-

raising raffle.
_ Before finishing this caricature,
. the United States was rocked by
the September 11, 2001 tragedy.

That's when I decided to add the
American flag to make the project

more patriotic,

Preparation
I first sculpted a clay model
of the sailor. Clay offers a
three-dimensional form from
which to copy: it also serves
as a model for establishing
more animation than 1 might
achieve otherwise with
paper patterns and illustrations.
While I've had many years of
experience carving figures, the
unfurled flag was something I had
not done. To visualize how to
carve it, [ used a piece of heavy
paper laid flat and drew the
rectangle for the flag, adding the
stars and bars. I then rolled the
paper like a cone, folded and
glued it to a dowel to have a
model to study when I carved
and painted.

I based the sailor's
uniform on one I wore while
serving aboard the 78S
MeCaffery. a destroyer

escort for the aircraft

carrier Wasp. The
insignia on the
sailor's left arm is
the torpedo
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Ross Oar is the sailor in this photo.
He thought back to his Navy days
more than 40 years ago for the
inspiration and detail behind his
“Sailor with Flag” carving.

man's rating, The service awards carved
on the chest represent “marksman” and
“service time.”

As for most of my projects, I used
basswood. The wood is casy to carve
and holds details well. I believe it is the
best wood for carving caricatures. The
sailor was created from a basswood
block about 5 in. thick by 6 in. wide
and 14 in. long. The basswood flag
began 8 in. long and 4 in. square. The
flagpole is a length of dowel.

Carving Tips
My arsenal of tools included a 1'2-in.
carving knife, no. 9 and 10 gouges. a
omm fishtail gouge. and a 75-degree
12Zmm V tool. After bandsawing the
cutout to shape. 1 started with a no. 9
12Zmm gouge to rough out the two
pieces. Then, 1 gradually worked on
the details, not overdoing any one area.
Making a lot of small cuts with gouges
gives me a cleaner-looking surface.
Typically, I cut across the grain a lot
because basswood yields the desired
cuts without splitting or chipping,.

For the inner part of the flag. I used
a knife and several different gouges—
cspecially no. 9s and 10s. 1 finished the
inside with a fishtail gouge and the

Sailor with Flag



outside with a knife to make it
smooth.

Painting Notes

I used watered-down acrylics for most
of the project, keeping them on the
light side so viewers can tell there is
wood underncath. While colors can be
darkened by adding more paint, they
cannot be lightened. I did find that
applying oil paints to the face and
hands of the sailor allowed me to
blend and texture colors to achieve
mor¢ accurate skin tone.

As I do with other carvings, |
painted the face and hands first. These
are areas that can be problematic and
may take some time. To achieve skin
tone, I mixed small amounts of vellow
and red oil paints on plastic lids from
cottage cheese and butter containers,
playing around with the colors until
the mixture suited my eye

The sailor’s uniform is an acrylic
blue, but I stippled burnt umber under
the arms and in other places where |
wanted to create shadows. To highlight
high spots such as where the
shoulders and ¢lbows stand out. |
stippled with white. adding more
witer to the paint so the material
looks stretched

To dry the acrylics quickly, I used a
hair dryer. For the oil colors, I added a
cobalt dryer. which helps dry the
paints in a day. This additive is
available at most hobby and artists

supply stores.

FURTHER READING

If you enjoy the work of Ross Qar,
check out his Folk & Figure Wood
Carving, available from Fox Chapel
Publishing, 800-457-2112,
www.carvingworld.com; and
Christmas Heirloom Patterns for
Woodcarving Vol. Il and Creative Wood
Carving & Sketching, available from
West Falls Woodecarving, 7 16-662-
3648, www.broar@juno.com. For
tips on human anatomy, read Ross’
“Carving the Female Face,” WCI5s
Issue no. 5, Christmas 1998.

Sailor with Flag

A few words of advice: Take your
time and be as meticulous as vou can
with the painting. Poor painting
techniques will ruin even a great
Carving.

Fair Winds and Following Seas
The reunion was held in Portsmouth.
Virginia, October 2002, My carving

was such a hit that it sold more than
S$600 in raffle tickets. The money will
be used to help fund future reunions.

oy WJ'\ | Ross Oar began carving
'R ‘ ' | in his father’s machine
il & ,‘. shop when he was only

: P nine years old. His carvings,
|| depicting all aspects of
life, have included com-

£8. mission pieces ranging in

size from three in. to six feet high. An
award-winning carver, Ross invented the
Oar Carver Pocketknife and the Oar
Sharpener, the latter featured in WCl's
Issue no. 22. Ross holds other
patents as well. He and his
wife, Barbara, own West Falls
Woodcarving, in West Falls,
New York.




Project

PATTERN
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design by Ross Oar
illustrations by Jack Kochan

Tips and
TECHNIQUES

Carving Is an Art,
Not a Race

If | am carving steadily, | usually strop
my tools every 15 or 20 minutes. To
keep up the momentum and save
some time, | may have in front of me
two or three gouges and as many as
six knives of the same size; when
one gets dull, I'll reach for another
so | don't have to stop and strop.

However, | never finish a piece
like the sailor in one or even two
sittings. | work a couple of hours at
most and then go onto something
else. It's not uncommon for a carving
to take a few weeks to finish. That
approach gives me better insight into
the look | want, By stopping and
returning to it, | might see
something | want to change.

Drawing resides on 1" grid to the
scale of the original carving.
Actual size of original is 14" in
height. Photocopy to desired size.

Note to professional copying
services.You may make up to ten
copies of this pattern for the
personal use of the buyer of this
magazine.
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Carve and Paint
a Miniature

Distinctive coloring

and pleasing shape make
this ocean wanderer

a blue-ribbon project

By Ed Legg
Photography by Roger Schroeder

have carved ducks, songbirds and a variety of

wildfowl, but I especially like shorebirds. My home on

Long Island is a haven for them as well as being in the
path of their migratory flyway. I find miniatures a challenge,
but the size appeals to me.

For this project, I chose a female pectoral sandpiper in
breeding plumage, scaled down to slightly more than half
size. Despite the small dimensions, you should be able to
perform most carving and painting operations comfortably,
although a magnificr is a good investment if you have
trouble focusing on close-up details.

It's not a problem for me to stone and burn a bird this
small. Very small bits are readily available as well as fine
burning tips. But I enjoy making a “slick”—meaning that
painted details replace individually carved feathers and
machine-made textures. Part 2 (WCI's Holiday 2003, Issue
no. 25) will take you through the steps of coloring this

attractive bird.

Mixing Woods

1 use tupelo, a wood well suited for the body of the
pectoral sandpiper. Decorative bird carving has become
almost inseparable from power carving, and tupelo
responds beautifully to bits, burs and burning tools.
However, I select basswood for the head. I feel this wood is
stronger than tupelo, especially for the beak area. Basswood
also responds nicely to power tools, although it does tend
to fuzz up once the grain is disturbed. In that case, the
surface can be misted with alcohol and given a light sanding.

Staying Ahead

A separate head is casy t
a problem w hen handling a head this small

o detail. Even locating and inserting

the eves is not

Carve and Paint a Miniature Sandpiper—Part |

Turn it slightly and the

140
iy, —

{wd

A bonus to making a

separate head is that |
can give the carving a
more interesting look.

bird appears more
alert and ready to walk
away. Rotate the head
90 degrees and a
preening pose is
achieved, one that is
extremely difficult to

accomplish from a single
piece of wood.

My carving begins with the head. T almost finish it
before starting on the body. Instead of making a permanent
bond at that point. 1 join the head and body temporarily
with hotmelt glue as I work to blend them together
Separating the two is easily done with a heated knife blade
or burning pen tip. As one of the final carving steps. they
are joined using a five-minute epoxy.

A Profile in Safety

Despite the advantages to working on a miniature scale. a
small bird has its problems, especially when cutting out the
shape on a bandsaw. As a safety precaution. I saw only the
side profile of the head and body. However, I also remove
tapered wedges of wood from both sides of the tail area
(see patterns), keeping my fingers well away from the 21
in.-wide blade The rest of the shaping is done with rotar
tools. Given a wood like tupelo and an aggressive bur or

sanding drum, excess wood comes off very quickh
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A Word about Bases

Your choice for a base
includes several possibilities.
You can give it a traditional
look with i picce of
driftwood flattened on its
bottom. A walnut base with
a routed edge is another, Or,
there is the artistic
presentation that combines a
simple block with a
simulated habitat.

I alternately use all three

“DECORATIVE” BIRD CARVING,
STONING AND BURNING

How Decoy Carving Contests Led to These Definitions

styles for my wildfowl

carvings, but for the pectoral

sandpiper, I chose a block of butternut. which has earthy
colors. After squaring it up so it is 2 in. on each side, |
slightly reduce one end by cutting all four sides on a table
saw. I add a picce of tupelo to the reduced end, which gives
the illusion of floating habitat. Once glued in place, I give it
an irregular shape with burs and bits, making it suggestive
of sand. After painting the bird, I use some of the same
colors on the top of the tupelo, paint the sides of the block
with a flat black acrylic and apply two coats of lacquer to
the butternut.

Tool List
I'm well equipped with power and handtools. The list of
tools and materials may be long, but not all are absolutely
essential to carve this project. A drill press. for example,
does an accurate job of drilling holes, but a steady hand and
a drilling guide such as a try square also will work.
Although I own both a flexible shaft machine and a micro
motor tool. you can use just one of these machines to take
care of the wood removal and detailing. 1 recommend a few
handtools that offer a lot of control and can assist
considerably with the carving process, They include a detail
knife. a small V tool. and a compass. That last item is especially
helpful for marking symmetrical details on the head.

Once your pectoral sandpiper is done, you may have
trouble keeping it on a shelf for very long. Many will admire
it and desire to give it a new home.

A retived mechanic, Ed Legg
spends nich of his time
creating wildfowl
compositions, with mimerous
Dlue ribbons to show for his
artistic presentations. President
of the Long Island Wildfowl
Carvers, Ed lives with his wife,
Ellen. in Lake Grove, Neu York.
For niore on Ed and bis
wildfowl carvings, check out
“Editor's World,” April 2003,
www.carvingworld.com.
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Ed's miniature sandpiper is completed in a style commonly
referred to as “decorative” bird carving. The term decorative
refers to a carving that replicates the species in feather-perfect
detail. In arts and antiques circles, the term decorative has a much
different meaning, and so there can be some confusion about its
use when talking or writing about what is essentially a realistic
rendering of a bird or waterfowl.

Instructions for making realistic bird sculpture include
references to two techniques, stoning and burning. To the
unfamiliar, they sound like ancient torture methods. For bird
carvers, however, they are the keys to making carvings look so
lifelile you think they might fly away.

The origins of these terms—decorative, stoning and
burning—trace their roots to the craft of making working decoys
and decoy carving contests. When federal laws banned the
shooting of numerous avian species, and when making decoys for
hunting just wasn't profitable, many carvers turned to decorating
their wooden wildfowl. The intent was to lure those who wanted
a bird suitable for the mantel or shelf, not the pond, river, salt
marsh or beach.

Decoy makers who fashioned hunting rigs kept details to a
minimum, although maintaining the correct anatomy of a bird was
always paramount. A few strokes of a paintbrush could speak
volumes about a species.When plastic decoys began replacing
wooden ones in the 1940s, organizations sprung up to preserve
the tradition of making wooden decoys. A focal point of their
activities was the decoy carving contest.

With blue ribbons on the line, some carvers gradually began
adding realistic detail to their carvings as they sought ways to
beat their competition. Others, however, wanted to adhere to the
traditional working decoy style. Eventually two categories of
competition entries evolved: working decoy and realistic or
“decorative.” Bird carving contests are held all over the country
with the most prestigious hosted in Ocean City, Maryland. You'll
find highlights from the 2003 Ward World Championships in this
issue on page 100.

In the early days of the contests, it was common to paint
individual feathers, insert glass eyes, separate primaries, and detail
the bealks or bills. When it was discovered that power equipment
designed for the jewelry and dental industries could create an
astonishing array of textures, realism reached a new plateau.

Burn and Stone
Rotary tools did much for decorative bird carving, as did a good
paint scheme, but it was none other than the soldering
iron that gave an early upgrade to feather realism. Feathers
comprise barbs; the soldering iron, ultimately replaced by highly
sophisticated burning equipment, reproduced them with
line-for-line accuracy.

But as decorative bird carvers became more enamored
of realism, they realized that a burning tool invariably left a
hard-looking line, suitable for flight feathers but not very
appealing for those on the breast, for example. To re-create the
look of the so-called soft feathers, small rotary abrasive stones
powered by flexible shaft machines and micro motor tools made
their way into bird carvers’ arsenals.
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Put the body cutout in a handscrew so you can accurately drill a hole
for the support that holds the bird above the base. A length of
ie-in.-diameter brass rod is a good choice. For a snug fit, use a

no. 52 machinist's drill bitc.

Centerlines are important for maintaining symmetry during the
roughing-out stages. A homemade centering gauge comes in handy
for this step.

Adijust the cutout with a small pocket level prior to drilling. Then, drill
a 7/32-in.-diameter hole for a
the head and body. Secure the head in the handscrew, but drill a

¥je-in.<diameter hole so the dowel has a tght fit. To ensure a greater

1e-in.-diameter dowel that helps join

degree of accuracy, use a drill press.

Draw the top profile of the beak and a centerline around the enure
basswood cutout. A helpful tip: The length of the beak is
approximately one-third the length of the head.

ol [ g P

Remove excess wood on both sides of the beak with a coarse
diameter by 2-in.-long sanding sleeve. Although wood for the cutout

is %s in. wide, the finished head should be ‘2 in. wide after sanding
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V-like indentations starting at the
joins the head. Use a detail kni




Smooth the beak with a sanding stick, which consists of |00-grit Use a small, coarse flame-shaped ruby carver or diamond bit to
sandpaper glued to a thin piece of scrap wood. A heavy or refine the knifework done on the base of the beak area.
substantial block of wood topped with a thick piece of rubber lends

support to the beak, and the rubber won't mar the anatomy.

Use two 4-penny finishing nails sharpened to a tapered point to Insert a toothpick, tapered dowel or bamboo skewer in one side of
locate the eyes. Line up the nails by looking at both the front or back the head, and drill a hole from the other side. Aim to hit the insert
and the top of the head with the drill bit. Use a V&-in. drill bit for the 4mm glass eyes required.

Refine the eye cavities with a small tapered diamond bit slightly larger Use a compass to mark the ear coverts and eye channels on both
than the drill bit used in the previous step. Eye cavities can be sides of the head. A small piece of indented steel is joined to one leg
oversized because they are filled with epoxy putty. Quickwood is a to hold it in place against the beak.

good product
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Go over the lines made in the previous step with a Y&-in -diameter
ball-shaped diamond bit. Make the groove no more than '/ in. deep.

Smooth the ear coverts and eye channels with a small flame-shaped

ruby carver, medium grit

Round the head up to the centerline with a medium-size, flame-
shaped ruby carver, medium grit. Finish rounding the head, channels
and grooves with the tapered diamond bit.

As a final finishing touch, go over the head with a piece of

100-grit cloth-backed sandpaper glued to a small sanding stick or

bamboo skewer.

Put the head aside and work on the body. Instead of aiming for
roundness right away, take off planes of wood with the Y2-in. by 2-in.
coarse sanding sleeve. This approach helps keep the bird symmetrical

Carve and Paint a Miniature Sandpiper—Part |

Now, round the top and bottom of the

wo:'lung up to but not removing the
much off the neck area and do not roun
After sanding, draw the scapulars and




Defining the primaries with the detail knife takes some time, but you Undercut the primaries slightly with a small V tool. Use a sanding

have much more control over wood removal with the handtool. stick faced with 80- and |00-grit paper to smooth the sharp edges

Leave the tail area alone for the time being left by the handtools on the primaries. Hand sanding here offers
more control than power sanding.

Shape and taper the tail with the detail knife Use the 4-penny finishing nails to mark where the base of the tail is
on both sides of the bird. Then draw dotted lines to the end of the
tail on both sides

Outline the scapulars with a small flame-shaped ruby carver, coarse Locate the rump feathers and the undertail coverts on the bottom of
grit. The depth of the grooves should be no more than the diameter the bird. The undertail coverts are represented by the V' which
of theibit starts approximately |/ in. from the end of the tail, Outline the

feather groups with the small V tool, making sure not to go very deep.

88 WoodC
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Go over theV grooves made in the previous step with a medium-size
flame-shaped ruby carver, coarse grit. Be sure the cuts are no deeper
than one-half the diameter of the bit. Use a bamboo skewer wrapped
with 100-grit cloth-backed sandpaper to smooth and blend all grooves
and channels made on the top and bottom with the rest of the body

Once the head is permanently attached. grind a groove at the neck
joint with the medium-size, flame-shaped ruby carver. Fill with Bondo
Body Filler or another wood filler to cover the seam

If you have determined how you want the

body, join them with a five-minute epoxy. If undeci

glue on the joints—not on the dowel—for a bond that can be freed

with a heated knife blade or burning pen tip

Tk
LA

Place each eye in the hollowed end of a dowel because the taxidermy
eyes are so small for this project, Fill the eye cavity with plumber’s
epoxy putty and bring the glass eye to the bird

[

To make the long strips needed for the eyelids, roll the plumber's

epoxy putty between two pleces of glass
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small stiff brush and
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PATTERN

design by Ed Legg
illustrations by Jack Kochan

WOOD:

%16-in.-thick basswood

I V2-in.-thick tupelo
Yie-in.-diameter hardwood dowel
GLASS EYES:

4mm dark brown

POWERTOOL AND

POWER ACCESSORIES:

Bandsaw

Drill press

Drill bits: 7/32-in. for the dowel,
no. 52 for the brass rod,
I/8-in. for the eyes

Flexible shaft machine

Micro motor tool

1/2-in. by 2-in. coarse sanding

sleeve and mandrel

Small flame-shaped ruby carvers,
coarse and medium grit

Medium-size, flame-shaped
ruby carvers, coarse and
medium grit

Small tapered diamond bit

I/g-in.-diameter ball-shaped

diamond bit

Eye - 4 mm Brown

& TOOLS

HANDTOOLS:
Handscrew
Pocket level
Compass

Detail knife
SmallV tool

ACCESSORIES:
1/16-in.-diameter brass rod
4-penny finishing nails
Hotmelt glue

Five-minute epoxy
Plumber's epoxy putty
Bondo Body Filler
Denatured alcohol

SANDING SUPPLIES:

Bamboo skewers

Sanding boards

Sanding block topped with
rubber

80- and 100-grit cloth-backed
sandpaper
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LAYOUT AND
MEASUREMENT NOTES

Body width: |2 in. but can be slightly narrower

Coverts (feathers around eyes): ' in. apart at widest part
of head

Wing pocket point (a V-shaped area where the front of
the wing is tucked into body feathers) from rear of bird:
276 in.

Distance from tip of tail feathers to where the vent is:
1 Vie in.

Rearmost point of scapulars from end of tail: | in.
Head length from front to rear: 17s in. to |4 in.
Bill length: 1/ in.

Bill width at its base: & in.

Bill height at its base: V& in.

Carve and Paint a Miniature Sandpiper—Part |



The Trygg Family:
rolific Figure Carvers

” TN Photography by Roger Schroeder

Still trying to get character and action -
in your carvings? Learn from these
well-known masters of the form. - &

n Sweden, carving wooden figures in the so-called
Scandinavian flat-plane style are also referred to as carving
Doderhultarn figures. It was, atter all, the work of Axel
Petersson Doderhultarn (1868-1925) that brought rough-hewn
figures into the public eye.

As I noted in my book Woodcarving in the Scandinavian
Style (Sterling Publishing Co.), it is fate that sometimes determines
which artist becomes the standard bearer of a new style of art. If the art
connoisseur who arranged Doderhultarn’s 1909 exhibition in Stockholm.
Sweden, had encountered fellow Swede Carl Johan Trygg (1887-1954)

instead, perhaps the generic term today would be Trygg figures.

Trygg was not only a talented figure carver but he was also
prolific. It has been said that he carved more than 10,000 figures in his
lifetime. Add to that body of work the creations of his woodcarving
sons and you quickly understand why there are so many Trygg
carvings in existence today.

Carl Johan Trygg carved an array of different figures: farmers.
laborers. common folk. But regardless of the theme, all the work
shows a minimalist style. Using primarily, if not exclusively, a knife, he
focused more on the subject matter and form rather than on making
sure that every last wayward fiber of wood was removed. Judges at
woodcarving shows today would probably knock off points if C_J.
were to enter some of his figures into competition.”Not cleanly
carved!” and “Too many fuzzies!” they would exclaim. But C ]
apparently wanted the material to have something to sayv:“These arc
made of wood. And wood has fibers.”

In the 1930s. Trygg emigrated to Canada with his sons Carl Olof,
Nils and Lars. Their economic situation had not been rosy in Sweden,
but in Canada their carvings sold quite well, and they enjoved
considerable financial success.

Carl Johan Trygg’s golfer was
carved in Canada in the 1920s.
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Ihe Trvges incorporated New World subject matter into
their carvings. French Canadian voyageurs, cowboys,
loggers, sailors, and lots of hoboes were in their repertoire
of figures. Why so many hoboces? 1 can only speculate, but
the 1930s saw a lot of folks riding the rails. The financial
dilemmas many families experienced during the Great
Depression were so severe that children as young as 16
vears ol age were urged to “take to the rails” so that there
would be one less mouth to feed at home. Veterans of that
experience recall with fondness the freedom they enjoyed.
The rails became a welcome respite from the overriding
gloom of the times. Many of the Trvgg hoboes, complete
with colorful patches on their clothing, are depicted as
‘happy go lucky™and are sure to bring a smile to the
observer

[he Trvgg family figures bear many stylistic similarities.
They all carved in the [Tat-plane, minimalist style with knife
marks clearly visible. Basswood and pine appear to have
been their favorite carving woods.

The carvings were not sanded,
and virtually all their figures
were dat least partially if
not completely painted.
One interesting
similarity is that most of
the Trygg figures have
painted eves cast o
one side. The reason? |
believe that even so
small a motion
suggests action—the
figure is doing
something. And in the
case of a pair or group

Tears and patches
on pants were

characteristics of
carvings by all the
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These three happy fellows were carved from a single
piece of basswood. It is signed by Nils Trygg on the
underside.

This figure by Lars Trygg
is outfitted for curling, a
game developed in
Scotland. On the bottom
is written A Peer Import
Sweden.”

A female
curler.

The sleeping hobo is
another Peer Import
from Sweden and was
carved by Lars Trygg.

The Trygg Family



of figures, painting the eyes to one side visually ties the
figures together .

There are some differences between the styles of the
family members. Carl Olof seems to have retained a good
deal of the Swedish rough-hewn style, even after emigrating
to Canada. Figures by Lars, however, were typically
rendered in a more refined, controlled style.

Some Trygg figures are clearly signed with C ] Trygg.
C.O.Trygg, N.Trygg or L. Trygg on the undersides of the
bases. Many are signed in pencil “Handcarved by Trygg” On
the fronts of a few bases the name Trygg is carved. There
are carvings that are dated, and a number of them have

Sweden or Canada inscribed as the country where they
were carved.

Family Values

Trygg caricatures are cherished by those who collect them,
but what is their market value? 1 asked Roger Schroeder,
WCT's Editor-at-Large and woodcarving collector, how much
one should expect to pay for a Trygg carving. He
responded:“The older carvings, done by the patriarch Carl

Johan, usually fetch a fair sum. At an antique extravaganza
in Connecticut I recall seeing a golfer he had carved. dating
from the 1920s, with a price tag of nearly $400. But most
will not be so pricey. I don't find many works by sons Nils
and Lars, but plenty of figures by Carl Olof turn up that are
usually in pristine condition. While these later figures
command prices under $100 at antique shops and shows,
expect to pay more when they turn up on ebay, the online
auction site. Often there is a feeding frenzy among the
handful of serious Trygg collectors out there who are
willing to bid above $100 for many of the figures.

“My best Trygg purchase, a hobo by Carl Olof, came out
of a shop in Massachusetts. Despite my wife's objections, |
paid $50 and have subsequently been offered over $300 for
it. If you want to collect Tryggs. don’t be discouraged by
auctions, Trygg figures continue to show up offline. How
can you be sure it's a Trygg? Look for a signature on the
front or bottom of the base. Almost without exception
these pieces bear the family name.”

Editor’s Note: For more on the life and times of the
Trygg family, plus additional photos of their figures, read
Roger Schroeder’s “Editor’s World.” January and February

2003, at www.carvingworld.com.

An internationally recognized figure carver and author,
Harley Refsal teaches Scandinavican Studies at Luther
College in Decorah. lowa, where be resides. An emeritus
member of the Caricature Carvers of America, Harley
shares his knowledge of flat-plane carving with
thousands of students in both the United States and i I_.J -

: : . : ~ -
Scandinaria. g&» o

Many Trygg
figures have
the family
named
carved on

"N the front of
| the base.

Lars Trygg
apparently
had a
commercial
outlet for his
carvings.

Carl Johan
Trygg signed
many of his
figures with
his initials
and family
name.

Carl Olof
Trygg usually
signed his
carvings with
the country
where a
figure was
carved as
well as the
date.

Many Trygg
carvings are
signed
“Handcarved
by Trygg.”
These may
be the work
of Carl Johan

Trygg.

The Trygg Family




An excellent
example of
Carl Olof
Trygg'’s work is
this hobo, a
popular theme
with the Trygg
family. It is
signed “C.O.
Trygg Sweden
1975.”

The man in a vest has a rough-hewn This captain is the work of
look. Carl Johan Trygg carved it in Carl Olof Trygg, carved in
Norrkoping, Sweden in 1920. Sweden in 1980.

The farmer is
signed by Lars

The man with Trygg.

a walking stick
has torn and
patched pants,
common
elements to
the down-on-
their-luck
figures carved
by the Tryggs.

A woman in a
shawl done by
Carl Olof Trygg
in Sweden in
1978.
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The old man
is signed
“*Handcarved
by Trygg
Canada.” It
may have
been carved
by Carl Johan

Trygs.

The Trygg family used a Old people were a common
number of sources for their subject for the Tryggs.
figures, including cowboys.

The man in the
topcoat was carved
by Carl Johan Trygg
in 1939. The flat-
plane minimalist

style is evident. The woman

in a shawl is
the work of
Carl Olof
Trygg. Notice
how the eyes
are cast to
one side.

The dour
monk by
Carl Olof
Trygg was
carved in
Sweden in
1960.
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WRARREN TOOLS

Put to the Test

Variety and quality of tool lines merit
serious consideration by carvers

By John Mignone

arren Cutlery is one of the

more recognizable tool deal-

ers in the carving community.
Established in 1927 it is an experienced
company with a solid reputation. In my
opinion, a good deal of Warren's success is
due not only to the quality of its products
but also to 1ts commitment to evolve with
carvers wants and needs. It should not be
surprising, then, that Warren tools have
way into the hands of a

made  their

considerable number of carvers, mysell

imncluded

Handling Change

Warren's most identifiable offering is a
handle designed to accept interchange
able accessories. A typical handle
consists of a threaded brass lockjaw
With the aid of a wrench, large and
small knife blades as well as chisel and
can be inserted and

gouge blades

quickly and easily removed
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What is the rationale behind a single
handle with a variety of attachments?
One reason is cost is kept down,
especially if you do not use a great
variety of tools, and limit your arsenal
to a couple of knife blade styles and a
handful of chisels, gouge and V tools. A
selection of interchangeable  cutting
tools, then, should work well for vou
and keep your cash flowing for other
pleasures

If putting together your own tool
set proves challenging, Warren offers
several combination Kits. The most ex-
pensive, with a price tag of $99.99,
includes two handles with lockjaws,
seven knife blades, eight interchange-
able chisels and gouges, a leather strop.
abrasive block and a wooden box in
which to store it all.

The cornerstone for carvers who
Warren
been the solid walnut handle. However,

covet Cutlery products has

Warren Cutlery offers a cutting-
edge selection of interchangeable
handles, blades, palm and full-size
chisels and gouges as well as
Japanese-made tools.

as carvers pass middle age, or are
subject to joint discomforts, they may
prefer something softer to grip, and
Warren offers a rubber-covered handle
Husky in its proportions, it is
comfortable to use, but a little too large
for my hand. Also available are rose-
and

virtually indestructible plastic handles,

wood handles and the durable
the latter casily identifiable with a
marbleized blue color,

One interesting stvle of a Warren
handle, available in wood, plastic and
with a rubber grip. goes by the name
LW Designed for pattern cutting in
leather and paper. but favored by
carvers doing fine detail work, a J.W.
handle is unlike the lockjaw  fitted
versions, possessing instead flat jaws
that accept most Warren blades.

Despite the impressive array of
handles. it is conceivable that none will
suit your grip. In that case. you can turn

Warren Tools Put to the Test



or carve your own and fit it with a
lockjaw kit. Using a picce of ebony 1
had available, I did indeed make a
handle—in fact, 1 carved it—that was
truly customized for my hand

Blades in Spades
Carvers, I've discovered, are familiar
with standard roughout and detail
knives, but often that is the limit of
their knife knowledge. 1 believe you
will be making a grand leap in the
direction of versatility when you give a
serious look at Warren's great variety of
interchangeable blades, all made from
high carbon steel.

Large blades measure 12 in. by 3 in.
and smaller ones hit the tape measure
at Y16 in. by 24 in. Shapes include long

straight. deep curve, and semi-straight.

A unique feature familiar to many carvers is Warren’s threaded brass
lockjaw, tightened with a wrench that accepts a wide variety of
interchangeable blades.

The bevels of the long. curved blades
are shaped either convexly or con-
cavely. In addition to six distinct styles,
left- and right-bend blades can be
purchased. Having used Warren blades
for years, T find the LW 6 and LD 2
blades work best for general carving.
Both of these large interchangeable
blades have long bevels, although one
has a slightly convex curve.

Especially intriguing for me are
Warren's new Swedish stainless steel
blades. Most are Y16 in. wide by 214 in.
long, and all offer the very best edge
retention. A bonus to using these
blades is their inherent rust resistance.

Although Warren's  high-carbon
knife blades are inexpensive and not
highly finished, they are ground with
razor-sharp bevels that hold their edges
well, If, despite the many shapes
offered. you can't find one that quite
suits your needs, you can change its
profile without ruining the cdge-
retaining steel. 1 do not recommend

power sharpening since small. thin
blades can become easily overheated,
which will ruin the temper. But
diamond stones, with some elbow

Warren’s palm-size tools, especially the short-bent gouges, are
exceptional at hollowing confined areas on a project.

grease, will alter a shape

Warren also offers chisel and gouge
blades that come in fixed palm-size or
full-grip handles. All work well for a
variety of projects including hand-held
as well as large carvings. I particularly

like the palm-size short-bent gouges
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Fheir  tight  circumferences make

hollowing cuts casy to accomplish

Tools from the Far East

A recent addition to the Warren Cutlery
line are Japanese laminated steel tools.
One set ollers gouges and V tools with
and
Japanese cypress handles approximately

blades no longer than 1'2 in.

in. long. from thin

laminated steel with a Rockwell hard-

Hand-forged

ness between 62c¢ and 64c¢, an unusual
feature is a blade bent at a 30-degree
angle found on most of these tools. If
vou are faced with carving small hollow
areas, a short bend is just the ticket.

I was pleased to find the tools are
manufactured in Miki City. Japan’s
premicr steel-producing area. Warren's
Japanese line includes superb tools
with typically thin blades that slice
cffortlessly through wood.

Other fixed-handled Japanese sets |
put to the test consist of gouges, skews,
straight chisels and V tools, all made
Rockwell O4cC.
Handle sizes are either 4% in. or 534 in.
long and blade lengths range from 78
in. to 18 in. While much less expensive
than the Miki brand, the
adequately, although the Vs need a
slight buffing.

A high Rockwell number, especially

with a hardness of

tools cut

one above 62c¢, contributes to unsur-
passed sharpness. However, a wood-
carver must exercise some caution to

Made in Japan from laminated steel, this long-handled, short-bladed gouge

offers a superb cutting edge.

prevent edge chipping. Prying away
wood, even on small hand-held pro-
jects, must be avoided at all costs, If you
should chip an edge, it may take some
work to bring it back to top form.

One noticeable difference between
Western-made and Warren's Japanese-
made tools is found on the V tools. A
typical Western V is slightly rounded on
the junction of the two cutting edges,
but the Japanese counterpart comes to
a perfect point. A crisp bottom to the V
tool is often desired, especially when
carving very shallow or closely spaced
lines,

WARREN TOOLS AT A GLANCE

FEATURE
Interchangeable handles

EVALUATION
Well designed for foolproof exchange of cutting blades;

made from materials destined to provide a lifetime of use

Interchangeable blades,
chisels and gouges

A good selection of profiles; blades made from quality

high-carbon steel; give the stainless steel blades a try

Fixed-handled knives,
gouges and chisels
products

Japanese tools

Competitive with other carving tool manufacturers’

A new addition of some very superior tools;

laminated steel; short blades; a nice choice of cutting
profiles, some with bend

Accessories

Goad quality sharpening stones, strops and hones to

round out your arsenal of tools
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Bottom Line

Warren Cutlery makes quality edge
tools and accessories such as handles
that are
priced Years of practice have obviously

versatile  and  reasonably
resulted in proper heat treatment, a
mastery of edge retention, and a grip
for every carver. With the addition of

Japanese carving tools. carvers should

take a serious look at Warren's variety
of tool lines

| Contributing Editor John
Mignone is frequently
consulted for his advice
on a range of carving
subjects, from tools to
wood species. A

'\ professional carver,
musician and tree
propagator, John lives in
East Meadow, New York.

SPECIAL SOURCES

To check out the tools reviewed, plus
sharpening accessories that include
stones, hones, strops, sticks and oil,
Swedish carving knives, German-made
carving knives, chisels and gouges, and
an assortment of palm tools, contact
Warren Cutlery Corporation, 3584
Rt. 9-G, Rhinebeck, New York 12572
845-876-3444; website:
www.warrencutlery.com.
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Using a “go-bY” board
akes this simple

project even easier

By Ralph Mueller

became hooked on
woodcarving while taking my

first class at a local senior
center in Colorado—the project was 4
mountain bluebird—following my
retirement as an Acrospace enginecr.

That was 12 years ago. I carve a
variety of animals, birds, caricatures
and Santas, and I enjoy teaching other
carvers. My engineering background
has come in handy as | create my own
patterns and have developed what |
call “go-by" boards to help my students.

These go-by boards are a
progressive display of the work,
starting with a roughout. I create my
roughouts with an old Sears Router
Recreator I bought for $35 at the Mile
High Flea Market in Denver

Getting Started
This pig is a good project for a
beginner who has a roughout. I usually
use basswood. It's a good all-round
wood for carving. You can paint it or
leave it natural. It's cheaper than any
of the other woods although I can get
aspen pretty cheap out here. Bass-
wood holds detail well and it’s a good
wood for beginners

You don't need many tools to carve
a pig so beginning woodcarvers don't
have to spend a lot of money on tools

right away




I'he smoaoth pig is simpler, but 've
had begimnmners put hair and |).|m| o1 It
LOO. SOMEONCE JUSt SErang oul ¢ian use

a Vool to put hair on the pig, as my
students do

o teach a pig carving class at our
local Colorado Carvers Club, |
sketched a pattern and made a
bandsaw cutout. After carving the first
pig, the size and position were
moditicd betore additional pigs were
carved. Additional views were added
to make the pattern a useful reference

for carvers. Then. 1 duplicated the

Tips and

TECHNIQUES

Cutting Out Your Own Pig

Ralph Mueller makes roughouts of
his little pig on a Sears Router
Recreator, but carvers without such
equipment can make a basic cutout
using a bandsaw.

To do so, Ralph suggests
making a cutout by following the
outline of the pig's top and side
views on his pattern.

latest pig and proceeded to carve the
examples to be used in the class

Using a roughout and the go-by
board. most students can complete
the carving in a one-day class—up to
the finishing and painting. With this
method of teaching, even novice
carvers can see how to proceed
without as much individual assistance
from the instructor

Be sure to wear a protective glove
and use sharp tools because they will
cut wood and won't slip easily. Carve
away from yourself and have a good
grip on your tool and your project

This step-by-step assumes you have
a roughout. If you do not, see Tips and

FECHNIQUES to learn how you can

make i cutount

each year:

Draw the centerline and locate the major features before carving

= . & TOOLS
Bandsaw

Knives

Ye-in. no. 7 gouge
la-in. no. 9 gouge
V tool

Note: Gouge types not critical.
Similar tools will work as well.

WOOoD:

2¥%4-in.-thick by 3V4-in.-wide by
51/4-in.-long basswood; project can
be carved from butternut and aspen

PAINT AND

FINISHING MATERIALS:
Sandpaper. 80 and 200 grit
Acrylic paint (Liquitex)
Lacquer for clear finish (Deft)
Oil stain (Minwax) or brown
paste-type shoe polish

An awvard-winning carver, "Whittlin® Ralph” Mueller of
Centennial, Colorado, teaches classes for Colorado
Carvers Club nrembers; at the Creede (Colorado)
Woodcarvers' Rendezvous each [uly; and occastonally
al the senior center where he took his first class. Close
relatives look forward to carved Christinas presents

With a bench knife and a 3&-in. no. 7 gouge, proceed to carve the

They include the ridge around the snout, the feet and the front of the
ears. Draw the centerline with a pencil down the middle of the back,

realizing it curves a bit because the head is turned. | usually make

marks with a pencil to show the feet and other features to be
carved. This also helps beginners get acquainted with what wood they
have to leave so they don't take off too much
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pig to the roughout shape shown. | am a right-handed carver and
always wear a carving glove on my left hand, especially for something
this small

Carving a Porker



Redraw the centerline and locate the major features. Note the
following features on the pattern: The ridge around the snout and
the angle of the snout (approximately 40 degrees from the center-
line), the tilt of the head—the left ear is lower than the right ear—
the left front foot is /4 in. behind the right front foot and the left
rear foot is not visible. Also, locate the position of the ears with
the line perpendicular to the centerline as shown on the top view
of the pattern.

Use aV tool, knife and a ¥2-in. no. 7 gouge to outline the tail,
ridge around the snout and feet to the shape and detail shown in
Step 3. If you used a router for the cutout, smooth out the

router marks

Relocate the guidelines if they were removed in a previous step

Carving a Porker

in the top and front views of the pattern, carve a
end of the snout and draw in the nostrils and m
knife to shape the head and

the end of the snout. Note

snout. Make a stop cut

from below, giving a slight ove




Use the carving knife to carve outside the ears. Draw a line Carve the remainder of the head with the carving knife. Note the

perpendicular to the centerline to locate the front of the ears. Note position of the line above the jowls when locating the '/-in. eyes just
the bottom of the ear curves in behind the front. Hollow out the above the line. Use a ¥8-in. no. 7 gouge to carve the neck up to the
ears with a /4-in. no. 9 gouge mouth at a constant slope from between the front feet.

Carve away the wood as necessary with the Y-in. no. 7 gouge to Use the carving knife to round the body. Carve the hook-shaped tail,
separate the legs from the body and position them as shown on the outlining it with aV tool. Use the ¥&-in. no. 7 gouge to shape it and
pattern. The V tool worls well to separate and outline the hooves finish the basic carving.
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At this point, the pig may be sanded. Start with 80-grit sandpaper to
take out the knife marks and then use 220-grit sandpaper to smooth
it down. To finish a hairless pig, use one of the following: a.) Spray
with Deft lacquer, b.) Stain with a Minwax oil stain and coat with
paste wax, c.) Coat with paste-type shoe polish (brown) or d.) Paint
with acrylics.

For the hairy. black and white pig. | paint with Grumbacher Sable
Essence No. 5 brushes, using Liquitex Titanium White and Mars Black
acrylics. | use black and white gesso and only thin it with a tad of
water. | use a very watery wash of Raw Umber to give depth to the
white hair. A litcle dry brushing across the hair will add some realism
The pig's feet should be a lighter shade such as gray on a black pig

Carving a Porker

For the hairy pig, use aV tool to create hair flow. generally to the
rear and down. Do not go too deep or the pig will look furry

| use a 00 Sable Synthetic Blend brush by Winsor & New
the pigs’ black eyes. Then, | use a dab of clear. five-minut
applied with a toothpick to give the eyes depth a

to life




Project
I)Ar] -r] QJE [{ N |ih_|stl'nbl;og;sll:dmieeslng:

gt

Photocopy at 100%

Note to professional copying services.
You may make up to ten copies of this pattern for the personal use of the buyer of this magazine.
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THE PRECISION YOU NEED

Motorized Carver SGM. For woodcarvers, modelers and
artists.

Our lightweight German engineered tool whose quiet, yet
powerful performance will surprise you with excellent results
on carving all wood types. The tool comes with 3 bi-metallic
blades (U, V, flat), others available.
Accepts also Flexcut® blades

SGM
The PROXXON line features
mare than 50 high-quality
power tools and a huge
selection of matching
accessories for versatile
applications at affordable
prices,

More information on the line and PROXXON-dealers

- WWW.proxxon.com/us —

MICROMOT

PROX-Tech, Inc., RO: Box 1909, Hickary, NC, 28603-1909
Toll free 1-877-PROXXON, sales@prox-tech.com

Tue Got Eyes Fon You

VRO

MANMMALS

Largest
Selection
-~ Anywhere!

On and Off Wire

No Minimum Order
WOODCARVERS' SUPPLIES
HIGH QUALITY, LOW PRICES

Magic Sculp - Apoxie Sculpt
FREE CATALOG

Hide and Beak Supply Co.
7887CL Hwy 2
Saginaw, MN 55779
1-800-777-7916
Fax: 218-729-8452
E-mail: hidebeak@hidebeak.com

DO YOUR OWN ROUGHOUTS OR
DUPLICATIONS

SINGLE SPINDLE SIZES: 8" Diameter x 18" Tall
14" Diameter x 40 Tall

MULTISPINDLE SIZES: 10” Diameter x 60" Long
20" Diameter x 72" Long

For a FREE Catalog Contact:

Ternco, Inc.
222 - 15t Ave. NW » Watertown, SD 57201
Phone (605) 882-3888 » Fax (605) 882-0778
E-mail: info@terrco.com ® Web Page: www.terrco.com

Call or visit our website [or show information in your area.

NEW FROM NOTTO COUNTRY!
A Carver’s Dream for Your Pocket!!
FOLDING WOODCARVING KNIVES

* 01 high carbon tool steel blade

* Stainless steel interior to
prevent rust

* Effortless, one-handed opening

* Locks open and snaps shut

* Chip carving blade can also be
used for light, rough and detan
whittling

* Comes to you super sharp

Whe says you can’t take it with you!
Don't leave home without it!

Spear or Pen
[Tigerwood Bacote}

Sheepsfoot
{Florida lron
Woed)

Stait or
Warrencliff
(Paduak])

Rich Notto, 7182 Millstone St., Spring Hill, FL 34606
(352) 688-2338 Limited Lifetime Guarantes
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Product

REVIEW

The Bucket Box

By the Staff at Wood Carving lllustrated

A combination storage container and tool holder,
the Bucket Box has a capacity for 59 medium- and
palm-size tools.The holder, mounted on a strong ball
bearing base, can be rotated, allowing easy access to
chisels and gouges.

Tool rolls and boxes for storing carving tools have

been on the market for generations. Unfortunately, there's
always a drawback to these products that include losing
track of the tools or having cutting edges sustain dings
and nicks. Thanks to Tim Rundall of The Woodchip Shop
in Des Moines, lowa, the solution to practical and safe
storage may scem like a drop in the bucket, but the
benefits are impressive.

The Bucket Box is a combination storage container and
tool holder. With a capacity for 59 medium- and palm-size
tools, the tool holder is made of quality 76-in.-thick Baltic
birch plywood. It measures 1312 in. tall and the bottom two
tiers are 94 in. in diameter. Mounted on a strong ball
bearing base, the holder can be rotated, allowing for easy
access to your favorite chisels, gouges and V tools.

The tool holder is made to fit the bucket, a plastic
five-gallon container that comes with a sturdy lid that
Serves as a seat.

To purchase The Bucket Box for $49.95, plus
shipping, contact:

Tim Rundall at The Woodchip Shop, 515-283-2171. For
more products, contact Tim at the same phone number:
email: woodchipshop@mchsi.com. Check out his
website, www.woodchipshop.com
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Mountain
Heritage
Crafters

601 Quail Drive, Bluefield VA 24605

1-800-64-3-0995

The carver's complete
tool and book shop

Lower Prices
Great Selections
Quality Products
Fast Service =
Complete Satisfaction

A\ | 15% Off

the publisher's
\suggested retail
T PIiCE ON DOOKS

" Ny when you
; order online

Visit our websﬁe at
www.mhc-online.com
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Brighten your
Christmas with
easy-to-master
relief carvings you
can carve in less
than an hour.

By Joel Hull
Photography by Roger Schroeder

arved ornaments are obviously appealing during

the Christmas holidays, especially when the images

are Santa, a Scandinavian gnome-like figure called a
nisse. and a snowman. But these simple carvings also make
excellent projects for instruction. Whether one student or
many are present,it's easy to follow the steps that require
only three handtools and very basic relief-carving cuts
Even a novice should be able to rough out one of these
ornaments in an hour or less. After doing many of these
figures, often with an assembly-line appre ach because 1 give
them away as gifts, [ can make all the cuts on one ornament
in about half an hour. Painting, especially if I am doing
multiples, should require cven less time

Basswood is my wood of choice because it carves
effortlessly and takes paint very well. 1 prefer acrylic paints,
which dry quickly, and use Delta Ceramceoit products
almost exclusively. Over 250 colors are available to choose
from. and most hobby and craft stores carry them. After the
colors dry. I apply a coat ol ki vion no. 1311 Matte Finish
that acts as a protective C aling and a means Lo creating

soft. satin finish

Three Holiday Ornaments

& TOOLS
ACCESSORIES:
20-gauge wire

WOOD:
3/8-in.-thick basswood

TOOLS: 10-penny nail

Carving knife
FINISHING MATERIALS:

No. 2 gouge
Acrylic paints

| mmV tool
Krylon no. 1311 Matte Finish

Power drill and '/8-in-diameter
drill bit

instructor and past president of two Lo
Island carving clubs. foel lives with his w
e :f '[! Eleanore, in Port |efferson, New




Project (|

PATTERN /77

Painting Instructions

Santa: Nisse:

Hat: Tompte Red

Fur trim and hair:
Butter Cream

Coat and hat:Tompte Red

Fur trim and hair:
Butter Cream

Shoes and belt: equal parts  Nose: Santa’s Flesh plus
of Ultra Blue and Burnt small amount of
Umber Tomato Spice

Face and hands: Coat: Christmas Green
Santa’s Flesh

Buckle: Metallic 14K Gold

Socks: Cadet Grey
Shoes: Straw plus Brown
Iron Oxide

NICE OR NASTY —
A NOTE ABOUT THE NISSE

design by Joel Hull
illustrations by Jack Kochan

stripes of Tompte Red
and Metallic 14K Gold
Carrot nose: Pumpkin

Photocopy at 133%

Snowman:

Hat and buttons: equal
amounts of Ultra Blue
and Burnt Umber

Body: Butter Cream

Scarf: Christmas Green with

Note to professional
copying services.

You may make up to ten
copies of this pattern
for the personal use of
the buyer of this
magazine.

HANG YOUR ORNAMENT
ON A HOMEMADE SCREW EYE

The gnome-like figure called nisse is an old
Scandinavian character that becomes especially
prominent during the Christmas season. A small,
strong and agile elf-like fellow sporting a red cap
and a long, gray beard, nisse (pronounced NISS-eh)
can be nice or a bit nasty.

According to folklore, nisser (plural for nisse)
lived mainly on farms, potentially bringing good
fortune to or aiding their hosts. The farmer and his
family were careful to appease their nisse—usually
by setting porridge out on Christmas Eve.

Failing to appease the nisse could bring about
mischievousness or even danger. One story tells of a
Norwegian girl who, instead of leaving the nisse his
porridge, eats it herself. The nisse punishes her by
dancing with her until she collapses; nearly in death.

Some say nisser are distant relatives of Santa
Claus. Nissers resemble Julemand (literally
“Christmas man’’) or Santa Claus with his long
beard and red cap.Today, nisser often appear on
Christmas cards, as dolls and as other decorations.
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Wanting my students to
master as much as they can,
and being frugal myself, |
demonstrate how to make a
screw eye for hanging the
ornaments. It's easy with
just 20-gauge wire available
on a spool from a craft
store and a |0-penny nail
for an armature.

i

Hang the ornaments
Cut a piece of wire about with a homemade
214 in. long and loop it hook eye. All that'’s

around the nail. Then, with a needed are wire, a

pair of pliers, twist the ends nail and pliers.
together, making about ten

turns, and snip off the excess.When the wire is
removed from the nail, it has both a loop and a
sharp end. Before inserting the screw eye, first
make a pilot hole in the top of the ornament using
a micro drill, a small wire brad held with pliers, or
the sharp point of a compass or dividers.
Whichever tool you use, use a clamp, not your
hand, to hold the ornament steady.

Three Holiday Ornaments



Whether the wood is planed smooth or has saw marks, go over the Learning to draw from a pattern as opposed to using transfer paper
front of the Santa cutout with a no. 2 gouge, making light cuts. This is a skill to master. A pencil with a good eraser will correct your
technique breaks up the surface so that when light reflects off it, it mistakes.

has more depth and life.

Follow the pencil lines with a | mm V tool. Here, a Speedball Use a carving knife to round the pompom, separate the hat trim
interchangeable handpiece and no. | V-Shaped Fine Line cutter, from the head, and pur a slight bevel on the outside edges of the
available from Michaels, is used. cutout.

A stop cut, which means that the knife goes straight into the wood, More stop cuts followed by angled cuts separate the nose from the
followed by an angle cut, helps separate one feature from another. face as well as the hair from the cheeks

Three Holiday Ornaments Wood Carving Ili
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After lightly roughing up the surface of the nisse with the no. 2

gouge, copy the pattern on the wood. It may take several tries to get

the proportions of the features just right

Make sure to reduce the thickness of the pompom.

After going over the pencil lines with the | mm V tool, start beveling

the edges of the cutout with the carving knife, beginning with the hat.

Continue separating features such as the arm and shoe with
Stop cuts.

Make strands of hair in the

beard using the | mmV tool,

80

Wood Carving lllustrated = Fall 2003

Slightly undercut the end of the mustache with the tip of the knife.

Three Holiday Ornaments




After roughing up the surface, transferring the pattern, and outlining Separate the scarf from the body using stop cuts.
the pencil lines with the | mmV tool for the snowman, bevel the
edges with the knife.

Separate the bottom of the snowman from his midsection. Then The coal buttons and carrot nose are done as separate pieces of
define the eyes and mouth with simple stop cuts. basswood. Drill /&-in.-diameter holes for each.

Using a square piece of ! s-in.-thick basswood, carve a point on the Once the "plug” carved in the last step fits snugly, simply cut and
end so it fits the holes drilled in the previous step. carve away the excess
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WOOK...

By Charlie Self

he ideal carver's wood might be

as soft as white pine, with

mahogany's straight grain,
totally without knots or difficult grain,
and able to hold detail as well as
basswood. But the next carver may well
prefer working with hardwoods that
dull tools quickly, with difficult grain
mncluding knots acting as designed-in
picces to mike the finished carving
more attractive.

Here, we ll take a look at the first set
of features, those that make carving
casier. We'll also do a sideways check of
some difficult-to-carve woods that
provide extra satisfaction for many
woodworkers.

Notes On Wood Preparation
Because wood dries slowly when air
dried, tensions are released slowly: fast
drying in kilns. if not well monitored.
can create tensions within the wood,
adding to stresses there from the
growing vears. For this reason, air-dried
wood is usually best for carving. But
remember. air-dried wood dries only
down to the ambient humidity of the
surrounding air. For use in a shop
environment, you need to move that
wood indoors for at least cight weeks to
allow it to condition itself to that area’s
humidity: The thicker the wood, the
longer the period of adaptation
required.

For the most part. avoid buving
wood with obvious problems that will
interfere with carving. This includes
loose knots, large knots, shake, wane,
cup. twist and any kind of warping,. as
well as fungi and any stains. Look at the
lie of the grain—rub your hand over the
plancd board The direction in which it
feels smoothest is the direction in which
it cuts most easily. and the direction
producing the smoothest, shiniest cuts.
Straight grain wood is nice Twisted
grain and interlocked grain are usually
best avoided by the woodcarver, unless
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the carver wants to enhance the carving
with such features.

For small carvings, get a mildly
grained or figured wood. Otherwise, the
grain will dominate the carving detail.
For larger works, stand-out grain is fine,
often enhancing the look of the finished
carving. Close-grained woods also take
and hold detail better—Ilook for wood
listed as easy or moderate to work.

Don't forget to keep an eye on color
changes within the wood. too. Too great
a variation can create an unintended
look.

Some American Wood Species
We're not covering all the woods
available in the United States and
Canada here—and we're covering a
couple that are not too easy to find—
but these are generally all considered
moderately good or better carving
woods for the reasons listed.

Basswood

Basswood (Tilia Americana) is €asy o
work. Europeans sometimes call it
American lime because it bears some
carving similarities to European lime
(Tilia vulgaris). Basswood is off-white,
almost cream colored, tending toward
light brown. The grain is straight, and
texture is even. It holds carving detail
well The wood has no characteristic
odor or taste. It seldom warps after
seasoning, making it close to ideal for
larger picces, as well as great for smaller
carvings. Cost is moderate, usually 25 to
50 cents under the oaks.

Butternut (Juglans cinerea) 1s also
called white walnut. Though it is much
softer than black walnut, it is related.
and figure and gramn patterns are much
alike The narrow sapwood is almost

Butternut
dead white, but the heartwood is light
brown. possibly with some pink tones
and the occasional dark brown streak.
The streaks can make for effective carv-
ings il handled well The wood is light-
weight, and the texture is coarse. It
works easily and holds detail well It is a
fine carving wood.

Cherry

Cherry (Prunus serotine) is not as
casy Lo work as the previous two
woods—it is moderately difficult, but
the reddish brown color and gentle
figure make it an attractive wood to
carve. Cherry shrinks a lot in drying,
but is stable afterwards. Power tools can
burn cherry, but handtools will not.
Appearance is appealing, it holds detail
well and is currently one of the highest
priced American woods because of its
popularity for general woodworking,
Cherry also darkens as it ages, becoming
almost as dark as black walnut, which,
oddly enough, lightens as it gets older.

Maple

Maple (Acer saccharum [hard| and
Acer rubrume and others [soft]) are
carving woods presenting some
challenges. The grain patterns are not as
straight as in some other woods,
especially in hard maple. This creates a
tendency to bloteh when finished that
shows up as varying density after the
wood is carved. More careful planning
of cuts may be needed here. There are

Wood for Carvers



numerous special grain names for
maple, including bird's-eye, curly,
fiddleback and tiger, which can create
great special effects in your carving and
make you work for every compliment as
the wilder the grain the harder the

carving,. It holds detail well and finishes
to a high shine.

Red Oak

Red Oak (Quercus rubra, et al) is a
group of vaks that is all porous, meaning
open pores run long distances, so it is
possible to use a 5 in- to 6 in-long
picce of red oak to blow bubbles in
witer, as if you were using a straw.
Quartersawn red oak has many
attractive rays. Grain is sometimes
difficult for carvers, but it takes decent
detail that is not as good at really fine
detail as basswood, cherry, and some
others, but pretty good—and it endures
nicely, as evidenced by my house’s red
oak newel posts, carved and set in place
around 1915, Keep your tools super
sharp for this one

Sycamore (Platanis occidentalis),

a semi-forgotten wood, useful for many
things, is best used quartersawn—it's
not particularly stable in its flat sawn
form. When it is quartersawi, it has a
lovely lacy ray pattern. The wood is a
silvery white to reddish brown. It is
moderately heavy, moderately strong,
moderately stiff, moderately hard and
has good shock resistance. It holds
detail quite well, probably a little better
than red oak, and finishes nicely. Carving
can be fairly difficult. but it rewards
the work.

Walnut

American black walnut (fuglans
nigra) has heartwood varying in color
from light brown to almost purple. It is

Wood for Carvers

uswially straight grained and casily
worked, as well as being heavy, hard and
stlf, with good shock resistance. It is a
moderately open-pored wood that takes
natural finishes well and needs a filler to
reach a really high sheen, It is a very
good carver’s wood as well as being a
very good, and attractive, general use
wood. Demand has recently been down
a bit.as the lighter colored woods are
currently more popular, but the price is
still fairly high.

A Few Exotic Woods

Most of these are not commercially
grown American and Canadian woods
but may be available as local woods in
SOME areas.

Lime (Tilice vudgaris) is an excellent
starter wood for carvers. Becausc it is so
small grained and easy to carve it is
forgiving of many mistakes that might
ruin carvings in other woods. The grain
is tiny and not particularly distinctive.
The wood is straw-colored or lighter
This may be found as a decorative
planting in America.

Mahogany

Mahogany (Stwietenia macrophylla)
is also known as Honduras mahogany,
with most coming out of Central Amer-
ica. Heartwood color varies from light to
a dark reddish-brown, to a deep. rich
red. Grain is usually straight but may be
interlocked. Texture is medium to
coarse. Mahogany has low stiffness and
resistance to shock loads, but dries
nicely, without distortion, and is stable in
use. It works easily with sharp tools and
has been one of the premier furniture
and decorative woods of the world.

Pear (Pyries communis) is difficult
to work, close-grained and hard, but
works nicely in small carvings. This is a
strong and tough wood, but it may
distort and has a tendency to split It is
stable once dried and is widely used for
fancy turnings, as well as carving. This
wood is a challenge to work but holds
detail exceptionally well.

Tupelo

lupelo is also known as black gum
This is a slightly odd name for a wood
light in color. with a pale brownish
heartwood, sometimes tending to gray.
and fading into a wide band of lighter
colored sapwood. Tupelo resists split-
ting, is uniform in texture and has inter-
locked grain. The grain makes it hard to
work, but it is rewarding for power
carvers. Tupelo stains nicely and can be
finished well.is heavy and moderately
strong, and holds detail nicely.

That's a pretty good starter pack,
with plenty left for the expert and near-
expert carver.

Charlie Self has written numerous articles
for Woodcraft Supply Corporation.

For more educational articles, visit the
www.woodcraft.com website.

REQUEST FOR
SUBMISSIONS

Most American and European
carvers prefer basswood, tupelo,
pine, butternut, walnut,
mahogany and a handful of other
species. But have you carved
rosewood? How about dogwood
or lignum vitae? Send in
anecdotes, stories and photos of
carvings you have done in
unusual woods. If WCI uses your
write up and picture, you will
receive a one-year subscription
or renewal.Tell us how well the
wood carves using our “star”
rating system. Address your
correspondence to Wood
Reviews, Wood Carving lllustrated,
1970 Broad Street, East
Petersburg, PA 17520. Please
include your telephone number
or email address.
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SMOKY MOUNTAIN
WOODCARVERS
SUPPLY, INC.

PO BOX 82
TOWNSEND, TN 37882
800-541-5994

“Carvers
belping
carvers”

Foredom 5240 Kit
$218.95

Visit our web site at:
www.woodcarvers.com

e-mail: woodcarver@mindspring.com
Online Ordering Available
Complete line of
carving supplies ¢ Classes
Wood (Shipped to your door)

Call or write for free catalog

wood n

%>
v
thil’lg@, inc.

“The art store
for woodcarvers.

“Carvers Serving Carvers”

The only full service walk-in store
in the western U.S. with over
5,000 sq. ft. catering to carvers.

Brands carried

Foredom = Kam Froducts = Nibsburner
Flexcut = Wahls Froxxon and more

Over 300 books for carvers

Visit our web site at: www.carvingsupplies.com and order online
e-mail: kathleen@carvingsupplies.com

e

301 First St. N. Ext.s Nampa, ID 83687 + 208-466-0110
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FREE CATALOG!

e
Fora =
Compiete Line
" of Wood
' Carving
Supplies,
' call us today,
or
' Visit our new
- ONLINE STORE!

RICHARD C. WATSON
¥ HIVE M RIVE, NS YT

EST, 1976

28 Riverfront Drive, Venice, FL, 34293

www.qualitycarvingsupplies.com

1-800-394-4008

=)

Lightweicht
Portable Dust Collecting System
The best portable Dust
Collector on the market

» Adjusts to any height
from 2" 1o 6

= Adjusts to any angle

« Dismantles in seconds

* Filters 4 cubic feet of
air per second

= Whisper quiet

« Fits nto a
10" x 7" x 21" space

» Lightweight (8 1bs.)

To Order Dust Demon
contact:

“Cousins™
5549 Spinnaker Drive
Salisbury, MD 21801

Dust Demon
$225.00

265 CFM

Shipping & Handling

(800) 388-6759 $15.00
Knottskn@dmv.com VISA c
T




enjoy making figures with
exaggerated features such as
enlarged noses, ears, hands, feet
and even heads. A popular project [or
students in my classes and a sure sales
item is Little Hombre. With an
oversized head and exceptionally long
feet, this caricature cowboy is dressed
in true Western garb.

I've found it to be a fairly simple
project owing to a straightforward
pose that has hands in pockets and
feet firmly planted together. Using
only two tools and a chunk of
basswood, I can carve the figure in 30
minutes with four of those minutes
set aside for a coffee break.

Division Power
To make carving easier, I make as
many divisions as I can to separate
and locate anatomy. First, I draw a
centerline on the front and back of
the figure. The line keeps the figure
symmetrical and provides both a
highpoint on the carving and, in this
case, a separation of the legs.
Simple division helps me with
other features. I divide the front and
back of the cutout into quarters. 1
only need to cut both sides of the
centerline in half. The outside
quarters are where | draw in the
width of the arms. When | come to

Little Hombre

By Dave Stetson
Photography by Roger Schroeder

Two tools and 30 minutes
will rustle up this Western
caricature

the feet, I divide the end of each boot
into thirds. The inside third is where
the pointed toe of the boot is located.
Unseen beneath that lies the cowboy's
big toe.

Even the hat is subject to some
simple math. The hat’s crown is
approximately one-half the width of
the hat. Divide the top of the hat into
quarters; the crown is located in the
middle two quarters. Figure on half the
thickness of the brim’s front for the
crown’s depth.

Ironing Out Some Wrinkles
Wrinkles are appropriate to a figure
wearing clothes. Just because it's a

caricature doesn’t mean | can't add
realistic detail. On caricatures and even
realistic figures, wrinkles are typically
made with V cuts on the inside of arms
and the back of legs. Often overlooked
is the reaction of the fabric opposite
the crease-producing joint of the arm

or leg. Put on a long-sleeve shirt and
bend your arm. The wrinkles in the
crook will probably be prominent. On
the opposite side. however. the shirt
material tightens up. With a few
flat-plane knife cuts (see illustrations),
you'll notice the difference that an
extra detail or two provides
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Mylar is a good material for the pattern, and it can be used Your first and possibly best reference is a centerline on the front and
repeatedly. Don't try to transfer all the details of the profile. A back of the cutout. Hold the pencil tightly between two fingers and
blocky outline is sufficient. If you use [Vis in.-thick lumber, you will let a free finger act as a guide against the wood.

need to saw only the side profile.

Remove excess wood from the front edges with a knife. A Make a stop cut at the base where the feet make contact and
methodical approach is to work from the top down. Hint: Think remove wood down to it at an angle.
about the wood you leave behind rather than the wood you remove,

Draw a continuous line to separate the head and the hat brim and Divide each side of the centerline in half to mark the width of the
the arm and the body. Stop the line where the hand enters the arms and the width of the brim and crown.
pocket
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Separate the hat and arms from the body using a %&-in. or |0mm Separate the hat brim and crown using the V tool
60-degree V tool,

Separate the legs and feet with the V tool and make beveled cuts Remove wood underneath the hat brim, making a tapering cut
with the knife on the front of the legs.

Make a stop cut behind the arms and remove wood up to the cut Since the nose is prominent and sticks out so high on the exposed
face, you need to define it with a tapering cut right up to the hat
brim
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Divide the toe area into thirds. The inside third of each boot is
where the tip of the boot is located.

When carving the nose, make sure one half of the nose sticks out
from the face and the rest is cut back into the face.You can observe
how part of the nose is inside the profile when you look at almost
any person from the side.

Locate the smile line that divides the cheel and dental mound and
determines the width of the nostril.
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Make stop cuts and remove wedges of wood to make the boots
pointed.

The eyes are not represented by mounds but instead by fairly flat
planes carved on the face.

Start the smile line by putting the point of the knife perpendicular to
the face and making a stop cut along the line. Avoid cutting behind
the nose. Then remove a wedge of wood on both sides of the stop
cut. If done correctly, a triangle of wood is taken out and the flare of
the nostril is formed.

Little Hombre




Turn the figure over and carve away two “V's” of wood from the Draw the bandanna on the front and the strands of hair coming from
back of the hat. The wood removal contributes to the brim being under the hat.
curled up on its sides,

On the rear of the cowboy, locate the bandanna points, the vest After blocking in the bandanna with the V tool, separate the head hair
and belt. from the hat.

On the rear, block in the bandanna ends and separate them. Define the eyes with three cuts. The first cut angles up and away
from the inside corner of the eye for one-third the width of the eye

The second cut angles down for the rest of the eye. The third cut
takes out a wedge of wood into the first two cuts
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Crow’s feet, which add character to Little Hombre, are done by Using the V tool, carve strands of hair on the head and mustache.
taking out wedges of wood at the corner of each eye. Whether you are doing a caricature or a realistic figure, hair is
defined by wood left between cuts, not by the cuts themselves.

Take out wedges of wood in the crook of each arm to represent Carve a flat plane on the outside of each elbow to show the shirt is
creases in the shirtsleeves. being pulled taut and take out a triangle of wood to define the
bottom of the buttocks.

Take away wood on the back of the pants down to the creases. Define the seam area in front with V cuts.
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Scoop away some wood on the front of the pants to give definition Block in the vest with the V tool and draw the belt
to the pockets and the bend in the legs.

Carve away wood to set the head back under the brim. The resulting
shadow adds a nice touch to the figure.

Clean up excess wood from under the chin and establish the shape Open up the nostrils using the point of the knife. Finally, carve

of the jaw by removing wood up to the hair. bevel on the sides of the base

Wood Car
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Project

PATTERN

design by Dave Stetson
illustrations by Jack Kochan

FURTHER READING

Caricature Carving
from Head to Toe
By Dave Stetson &
Roger Schroeder

Find out what makes a carving
“caricature” with this top-notch
guide from Dave Stetson. First you
will learn how anatomy relates to
expression by creating a clay mold.
Then, you will follow the author
step-by-step through an entire
carving project for an Old Man with
Walking Stick. Additional patterns
for alternate facial expressions,
overview of wood selection, tools,
and an expansive photo gallery also
included. $14.95 plus $3.50 shipping
and handling. Available from Fox
Books, 800-457-91 12,
www.foxchapelpublishing.com

Photocopy at 100%

Note to professional copying services.
You may make up to ten copies of this
pattern for the personal use of the
buyer of this magazine.

A founding
| member of the

a popular
instructor, sought
after by students
throughout the
United States. For
arranging classes,
contact him at
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lecnmichele@aol.com.When not on the
road, Dave resides in Scottsdale, Arizona.

& TOOLS

WOOQOD:

Basswood | Ve in. thick
by at least | "4 in. wide by 4 in. long

TOOLS:

Carving knife
Ya-in. or 10mm 60-degree V tool

PAINTING NOTES

| recommend water-downed acrylics to
paint Little Hombre because they are
easy to apply and dry rapidly. Several
good brands of paints are available in
craft and hobby stores, including Delta
Ceramcoat and Americana Acrylics by
DecoArt, which | use on most of my
carvings. Here is my selection of
Ceramcoat and DecoArt colors for
the figure. Unless otherwise indicated,
the paints are Ceramcoat brand.

Hat—Black
Vest—Sandstone
Flesh—Fleshtone

Mustache and Hair—Antique White
over Cadet Grey

Bandanna—Tomato Spice (Ceramcoat)
shaded with Black Plum by DecoArt

Shirt—Timberline Green
Belt—Burnt Sienna

Pants—Burnt Umber
Boots—Charcoal Grey by DecoArt
Base—Sandstone

SPECIAL SOURCES

& Caricature Carvers

A Little Hombre five-step
casting can be purchased from
Stetson Woodcarving, 5629 E.
Sylvia St., Scottsdale, AZ 85254,
480-367-9630
Ilcnmichele@aol.com

Y of America, Dave is

Little Hombre



Book

EXCERPT

COMPLETE GUIDE TO

Architectural Carving

Editoy’s Note: Architectural carving, also Rnown as
ornamental carving, is often associated with fireplace
mantels and entranceways, although it also enbances
many types of furniture. In Kurt Koch's Complete Guide
to Architectural Carving, you'll find learning aids and
seven skill-building exercises. By completing each
project, you will quickly develop your architectural
carving skills, so you can bring niore Decuity, grace and
style to any functional object. T'his pattern is from the
new Fox Chapel Publishing book,
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COMPLETE GUIDE 1O

Architectural Carving

Kurt Kacu

1-56523-193-7
Complete Guide to Architectural Carving
By Kurt Koch

Learn to carve the architectural ornaments that
adorn mantels, seatbacks, archways, and more with
this skill-building guide. Beginning with simple
exercises such as carving with and against the
grain and moving on to more advanced such as
carving swoops, swirls and rosettes, the author
guides you through the process each step of the
way. By working yvour way through the entire book,
vou will have skill to carve architectural ornaments

with confidence and style.
S17.95 plus $3.50 shipping and handling

1-56523-194-5

Architectural Patterns for Wood Carvers

By Kurt Koch

If you are looking to add architectural elements to
fireplace mantels, archways, seat backs or any other
item-you will not find a more comprehensive

collection of patterns! From the simple to the Note to professional copying
ornate. this collection from Master carver, Kurt services. You may make up
Koch, provides over 200 designs that can casily to ten copies of this pattern
be transferred to wood. for the personal use of the
$17.95 plus $3.50 shipping & handling buyer of this magazine.

Available from Fox Books, 800-457-9112,
www.foxchapelpublishing.com
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1ASSIC CARVING |
PrOJECTS MADE EASY

is?

New to carving or know somem.:e whob ::ks
These books will get you staﬂed!hFror{}r:ti;t[-:?‘ggr;?;étg:ﬁm
i1 quide first-timers through enti s
:’::L?Ey-step instruction and easy~to-understand teachingd

Chainsaw Carving a

The Art of Stylized
Wood Carving
By Charfes Solomon and Dave Hamilton
Capture expression in wood with the art of
stvlized carving, Interviews and artwork
[rom top carvers. Step-by-step carnving
demonstrations for canvashack duck
hummingbird, dolphin, mouse, and trout
Fox #:174-0  $19.95

Chainsaw Carving a Bear
By Jamie Doeren
Get started in the exciting art of chainsaw
carving! Step-hy-step instructions lor
carving realistic and caricamre bears with
a chamsaw. Includes safety information
and patierns for addiional projects
Fox # 183-X  S1695 72 pages

112 pages

Chos Pye

An Artist's Portfolio of North American Animals

Drawing America’s Wildlife
2xp Epmiox
By Doug Lindstrand

Lettercarving in Wood
By Chris Pre

Learn the pracucal art and craft ol
lettercanving with this essential step-hy animitls, hirds, and fish come w life in this
step guide for meised and raised lettering revised portfolio with held skewches, drawings
Includes 37 exercises and 9 projecis plus of foolprints and color photographs of more
5 commonly used alphabets than bi} species of North Amencin animals
Fox #: 210-0) in therr nateal habitas

Foy # 205-8

S19.95 24900 pages
82500 216 pages

Visit us on the web: www.foxchapelpu

CARVING
FOTS Alan!

Assit

'p : 7 EASY
j R

Bottle Stoppers
By Greg Young
Features step-hy-step carving
demonstrations for 2 projects (Santa &

snowman hottle stoppers) and 24 additional

patterns for varions seasons and holidays,
Fox #: 144-9 $14.95 80 pages

MIKE
@DARLOWV

SASIC Corypg.

YEETS Mg Essy

Duck Decoys
By Tom Matus
Now, even beginners can learn
to carve 4 traditional mallard decoy with

the easy-to-lollow mstruction in this book
Painting instruction and swatches included

Fox #: 1929 §1495 B0 pages

Celtic Carved
Lovespoons

Woodturning Design
By Mike Darlen
Finally, a hook that tickles the concepts

processes and aspects ol design particular

1o woodtrning! Features GO0 color
photogeaphs and drawings from wners
around the world

Fox # 196-1  §34.95 180 pages

Third EdHion

DRAWING
IAMMALS

iry Dog Lindstraand

20
Faverite
Large
Animals

An Artists Relerence Guide tw North American Mammals

Drawing Mammals
3rp Eprmon
By Doug Lindstrand
Photographs. sketches. and notes on twenn
of North Amenca's favorite Eirge animals
Includes bears, covotes, wolves, mounti
lions, pronghorns. bison, mountun gou
sheep, carihou, deer, eIk, and moos

Revised with 40 new color photographs

Fox #: 2006-2°  8$25.00 212 p

Celtic Carved Lovespoons
By Sharon Littley and Clive Griffin
The most comprehensive guide 1o
lowespoans Learn the history ol
lovespoons and the meaning for dozens of
popular ssmbols. Features step-by-step
carving imstruction and over 50 !m[l: ms

Fox # 2007 MTO5 162 pages

The Complete Beginner's.
Woodcarving
Workbook

Complete Beginner's
Woodcarving Workbook

fhik

Fox £ 197 LTS

blishing.com



Caricature 228
Carving

Caricature Carving
from Head to Toe
By Dave Stetson
I Find out what makes a carving
.'\ “caricature’ with this top-

FROM HEAD TOTOE ' | notch guide from Dave
: Stetson. First vou will learn
'} \ | how anatomy relates to
; { it expression by creating a clay
YA s | model. Then, vou will follow
e the author step-by-siep
~ Caplunng

project for an Old Man with

Walking Stick. Additional

patterns for alternate facial
| expressions, overview ol
| wood selection, tools, and
an expansive photo gallery
also included.
Fox #: 121-x
90 pages

\ through an entire carving

‘\ Fairession andl
humor in Wood

»19.95

Paitern
included!

Inspirational
Relief Carving
By William Judt

Learn 1o express vour
faith in wood with these
28 relief carving projects
inspired by Scripture. First,
vou will learn the hasics of
reliel carving. Then. you will
follow the author, step-byv-step
as he demonstrates how 1o
carve a house blessing
featuring a cross with a
descending dove. Not 1o be i
missed is a special section on N,
marketing your carvings.
Fox #: 2054 519.95
112 pages

Express your faith
with 28 carving projects
inspired by Scripture.

Carving Santas
from Around
the World

By Cyndi Josthn-Carbart
Learn to carve 15 lestive
Santas from around the
world with this step-by-
step suide. Great for
beainners, this book
begins with an overview
of carving tools,
materials, safety,
transferring patterns,
and hasic cuts. Then,
vou'll follow the author

as she guides you
through 3 projects
~ ey PROJECTSTO MAKE ANO GIVE featuring step-by-step
=, carving and painting
instructions. Patterns and
photographs for 12 additional
projects are included for free-
standing and shelf-sitting Santas.
Great collectibles!
Fox #: 187-2  §14.95
6 pages

Step-by-step
instructions for
carving and painting
included!

Woodcarving the
Nativity in the
Folk Art Style

By Shawn Cipa
Learn 1o carve a4 one-of-a-
Kind Nativity that will be Sy
cherished for years to - Cia
come, Featuring step-hy-
step carving and painting
instructions for Mary,
Joseph, and Baby Jesus
and full-sized patterns
for the rest of the figures
including: Kneeling
Angel, Flying Angel,
Three Wiseman, Camel.
Shepherd and Lamb,
Kneeling Shepherd. Sheep,
Ox, Donkey and of course. the
stable under which they
are placed.

Patterns and
step-by-step
instructions for

Fox #: 202-x  §14.95 7 S,

88 pages carving and painting
S this 15- piece manger
ﬂ-lﬂf- scene included!

* it




Over 100
Photographs and
sketchs in each
book!

IMPLETE GUIDE 10

PHOTOGHRAPHS -SKETCHES  FIELD NOTES

- L]
: =g .
hitectural Carving

Complete : Revised
Glli(%c o DEER: with 10 new
_ Ultimate exclusive
Architectural Artist’s patterns
Carving Reference
By Kurt Koch 51'; ;;};}f
Lear arve the 3 8 a nnc :
e e v s oue
ornaments that A vast collection S CD S
adorn mantles, of ‘f”“"'rk_“"d
seatbacks, archways, '_L‘f“ff:ft." ) ’
) and more with this material for
Kigr Kol skill-building guide. (Iugl. [;mld-: you
Beginning with will find over

simple exercises . 4 - l?”
such as carving with and against the grain and moving : e full-color
on to more advanced such as carving swoops, swirls photographs for deer at various ages and in
and rosettes, the author guides you through the various seasons, over 100 skelch‘cs. “"‘I’“”.mmj
rocess each step of the way. By working your way measurements, first hand accounts of o
through the entire book, you will have skill to carve deer in motion, and more, All ‘\r“'lh
architectural ornaments with confidence and style. i :"‘mlt'_”('?"‘ “’H@'f"f‘_m‘th'd";l- ] ¢
Fox #: 193-7  $17.95 72 pages Fox #:195-3 $19.95 112 pages e Sy
3 PHOTOGRAFHS SKETCHES FIELD NOTES < : .
' Carving Spoons, 2nd
Architectural Patterns Edition
H_).R‘\N{T)('JDU\RW.R:\ Architectu ral BEAR: By Shirley Adler
— Patterns for TGniate Carve heautiful Welsh love spoons
Woodcarvers Ultimate and Celtic knots with the 33 full-siz
By Kurt Koch f\l_'llst S patterns in this book. Features two
If you are looking 1o Reference start-to-finish demonstrations
add architectural Guide plus a history
elements (o fireplace By Doug ., -0t spoon IIl‘.lil\_!HL:. '
mantles, archways, Gy Fox #: 227-5  $14.95 80 pages
seal backs or any A must-have
other item—you will reference for
not find & more anyone interested
comprehensive int bear. Inside
| collection of you will find over
A patterns! From the :

150 stunning
full-color photographs for bear in their natural
habitat. You'll also find over 100 sketches
providing up-close detail for paws, mouth and
other parts. Black, Grizzly and Polar Bear all
included.

Fox #: 214-3 $19.95 112 pages

== simple to the ornate,
this collection from Master carver, Kurt Koch, provides
63 designs that can easily be transferred to wood. Each
pattern is shown from a top and side view indicating
where to carve and how deep to cut.
Fox #: 1945 §17.95 72 pages

e i
e ——Y — C}"' | ' — : _
s @ gEF  TELEPHONE FAX MAIL ONLINE
_I"Prl_'t‘tm‘.fiﬁ1'ulw._'“'ilit-l:rmsllt't ~ (800) 457-9112 (888) 369-2885 Send your order with Website:

credit card number., www.foxchapelpublishing.com
check or money order
(U.S. Funds only) to:
Fox Chapel Publishing

: 3 e
F -‘rtnl ’\“Coz* Most retul 1|rd?rE_[|£r]- \|I|)1|[| ?{‘(:\'ﬁ"q: 38 hours
OX 1970 Broad Street - L

C h ap el Publ i S hin g C 0. Inc ; East Petersburg, e B e e

PA 17520

Email: sales@carvingworld.com

1970 Broad Street ® East Petersburg, PA17520 www.foxchapelpublishing.com

Visit us on the web: www.foxchapelpublishing.com
or call toll free 800-457-9112



© ou can't get an endorsement from a much better source than Scott

Phillips. the personable host of The American Woodshop. Scott

presented a look at new products and tools at the 2002 Artistry in Wood
show in Dayton, Ohio. He was among several guest lecturers, including Gary
Falin, who demonstrated pumpkin carving. and Rick Landess, a local artisan who
presented an introduction to scroll sawing,

These pages showcase top winners from the event, the procecds of which
benefit United Rehabilitation Services. a local charity providing services to
people suffering from cerebral palsy. Members of the Dayton Carvers Guild have

Scott Phillips,  raised thousands of dollars since they began contributing funds at the show's
The American Woodshop  inception in 1981.

The competition is always hotly contested. Yet the show is also known as a

great event to pick up holiday gifts, with nearly 200 exhibitors selling all sorts of

By Staff at Wood Carving lllustrated wooden creations. Tool and wood vendors round out the exposition hall.

Photography by |ack Williams Mark vour calendars for November 15-16, 2003 and plan to attend this vear's
event. For more information about the 2003 event and additional photographs of
past events, visit www.daytoncarvers.com.

Wildlife Contest Winners at
2003 Artistry in Wood

While at the 2003 show, you can
view the winning carvings from the
Woodcraft Supply/Wood Carving
lllustrated Wildlife Carving Contest.
They'll be displayed at the Fox
Chapel Publishing/Wood Carving
lllustrated booth. WCl's editor Cathy
Hart will be there, too. And stay
tuned for more information on a
fun-filled Fox event (including food,
of course)!

& s
. _ h iy e
Nearly 6,000 people visited the
2002 Artistry in Wood show. The
large expo hall provided plenty of
room for more than 200 exhibitors
and vendors.

A must-see at Artistry in Wood is Santa’s Workshop,
an ongoing project begun nearly five years ago.
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Cleverly titled
Mousetrap, this
natural finish owl

by Ray Kunz won
second best of show.

o

Rex Branson’s Beware of Thief
won Best of Show at the 2002
Artistry in Wood competition.

Joe Schumacher created
this bust in butternut and
won Best of Human Bust
Natural Finish.

A sunfish by John Clark
beat out the
competition to win Best
of Realistic Painted
Aquatics.

Artistry in Wood offers
a Best of Fits in 2-in.
Cube Category. At

the 2002 thi
A powerful portrait of aViking mif’niaturee:::: birl:
warrior by Rex Branson gave .the by Kenny Vermillion
Afton, Oklahoma, carver a third took top honors.

best of show ribbon.
o inWood 2002




Ward World Championships

BIRD CARVING’S BEST

By Staff at Wood Carving lllustrated

Photography by Ernie Sparks,
Courtesy of WILDFOWL CARVING MAGAZINE

aster’s Class Floating Decorative

ver 20,000 bird carving enthusiasts flock to
the resort town of Ocean City, Maryland, each
April to attend the Ward World Championships and
enjoy world-class contemporary bird and fish sculpture
though certainly the emphasis is on feathered fowl.
For those with a competitive streak, there is a host
of categories in which to enter carvings ranging in
presentation from realistic birds to hunting-style decoys
Within those categories, carvers enter based on their skill
level: Novice, Intermediate, Advanced, World and Masters.
I'he highest level open to anyone is the World level: the
Masters competition is restricted to those who have
previously won two best in show awards in Advanced. or
placed first, second or third in World
Not only can you view the best works by the carving
world’s biggest names. but you can also learn from these
artists. Classes offered at the 2003 event included shorebird
painting with Del Herbert, creating habitat by Bob Guge,
and base coating gunning decoys by Tom Matus. Throughout
the weekend, numerous free demonstrations were
conducted at vendor booths
The show is always the last full weekend in April. It's not

too carly to start making plans to attend the 2004 event
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Red-breasted merganser by Pat Godin,
Brantford, Ontario, Canada.

THE WARD MUSEUM
OF WILDFOWL ART

OVER 3,000 CARVINGS ON DISPLAY
Lemn and Steve Ward were two brothers who had a
barbershop in a small town on Maryland'’s Eastern Shore.
They also made decoys, Unlike many of their
contemporaries, however, the Ward brothers decided to
add realistic details to their carvings.

Lem and Steve are the namesakes of The Ward
Foundation, established in 1968 to “preserve, promote and
perpetuate wildfowl art.” Since that time, the Foundation
has been fulfilling that mission faithfully. The World
Championships began in 1971 and, from the beginning, the
Best in World winners have gone into the permanent
collection of the Ward Museum, which is the most
extensive collection of both contemporary wildfowl
carvings and antique decoys found anywhere. The museum
is in Salisbury, Maryland. For more information, call
410-742-4988 or visit www.wardmuseum.org.

Ward World Championships
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#*World Decorative Miniature

Chuck-will’s widow by Keith Mueller,
Killingsworth, Connecticut.

Red-billed tropicbird by Larry Barth,
Stahlstown, Pennsylvania.

 %World Interpretive

Rainbow trout by Jeff Compton,
Nisswa, Minnesota

Our thanks to WILDFOWL CARVING MAGAZINE for
allowing us to use these photos. In addition to the

quarterly magazine, they also publish an annual
retrospective of bird carving contests, COMPETITION.

For more information, call 800-233-9015 or log onto

www.wildfowl-carving.com

““Wren on Trash Can’ by John Sharp,

Kent, Ohio.
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Calendar of

EVENTS
R T TR

September 6-7. Woodcarvers of Northwest
Arkansas’ 26th Annual Fall Show and Sale, ROGERS
ARKANSAS (Lake Atalanta Special Events Center) Sat
Sam-Spm oand Sun. Llam=ipm. (479) 636:6546

September 7. 15th Annual Capital Arca Carvers of
Wisconsin Show and Sale, MADISON, WISCONSIN
(Olbrich Botanical Gardens, 35350 Atwood Ave ). Sun
l0am-4pm. Free admission. Dave Hiller, 7038 Farmers
Grove R, Monticello, W1 53570 (608) 327-3661,
davehiller~038@hotmail.com

September 12-14. Third Annual Spit & Whittle
Weekend - Michigan Woodcarvers Assocition. EVART.
MICHIGAN (Osceola Fairgrounds). Sam Fri, Sat and
Sun. Free admission Whittling and carving mormning
until mght Witermelon seed spitting contest
Camping, area lodging available (231) 7345125 or
(231) T34915 1 www.woodcarversroundup.com,
roundup@netonecom.net or roselady@netonecom.net

September 13-14. Woodcarvers Jamboree, FUREKA
SPRINGS, ARKANSAS (Pme Mountain Village, East
Highway 62) Sat and Sun, Qam-Spme Free admission. Gary
Dangerfield, 34 Forest Lane, Eurcka Springs AR 72632

September 13-14. Maine Woodcarver's Association
Downeast Wood Carving & Wildlife Art Show,
PORTLAND, MAINE (Catherine McAuley High School,
631 Stevens Ave ) Sat Yam-Spm and Sun Qam-4pm
Admission 83, children under 12 free. Gary Cornwell,
(207) 725-6537

September 13-14. Havre de Grace Decoy
Museum's Loth Annual Duck Fair, HAVRE DE GRACE.
MARYLAND (215 Giles St Sat. Qam-5pm and Sun
10am-4pm. Free. Havre de Grace Decoy Museum, 215
Giles St Havre de Grace, MD 21078 ¢ 10) 9394739
or fax (410) 939.5775

September 13-14. Nanticoke River Arts Fesuval.
SALISBURY, MARY LAND (Wicomica County Youth
and Civic Center, 500 Glen Ave. ) Sat.Yam-5pm and
Ssun 10am=1pm. Daily admission $4 and two-day ticket
57 Lou Wilcox, show director, or Jane Rollins, director
of competition, (410) 873-2993 fax (110) 873-2093
westsidecc@yahoo.com

September 13-14. 16th Annuwal Columbia Flyway
Wildfow] Show, VANCOUVER, WASHINGTON (Day's
Inn, 221 N.E Chkalov Dr). Sat 10am-6pm and Sun
Ham=ipm. Featured artist Leonard Rousseau Don
Baiar, (30600 8926738 dbaiar@comcast.net or Will
Hayden, (360) 891-1753, willhayden33@comeast.net

September |3-14. Wilderness Center's Fall Show
WILMOT, OHIO (Wilderness Center Administrative
Building, State Route 250, Stark County). Sat. 10am-
4:30pm and Sun, 1-4:30pm. Free admission

September 20. Greater New York Woudcarvers
Annual Show, FLORAL PARK, NEW YORK (Queens
County Farm, 7350 Little Neck Pkwy ), Sat | lamSpm.
Admission to fur required. Herb Wald, (718) 225-7638

September 20-21. Avenue of the Saints
Woodcarvers' Fourth Annual Show. MT PLEASANT.
TOWA (Weslevan College Student Union), St Sam-
tpmeand Sunc ipme Free admission Stephanie
Pomeroy, 1346 150th St Wayland, 1A 52654-9518.
(319) 2560921 spomeroy@lisco.com

September 20-21. shelby Woodcarvers Guild's
Annual Show, SIDNEY, OHIO (Shelby County

102 wWood Carving lllustrated * Fall 2003

Going to a show? Be sure it’s a go!

Fairgrounds ). Sat, SamYpm and Sun. 1-5pm. Free
admission: Ray Prater 817 Far Road. Sidney. OH 453035,
(937) 4929105, rej@bright.net or thedelaets@aol.com

September 20-21. 5t Charles Area Woodcarvers'
Tath Annual Show and Sale, ST PETERS, MISSOLURI (5t
Peters Community and Art Center, 1055 St Peters
Howell R Sat Yam-5pm and Sun. Qam-apm
Admission 81, children 15 and under free: Charles
Sapp. 771 Meadow Chift D, St Charles, MO 63505,
(0630) 92840149 Charles@TheSapps.com

September 20-21. 15th Annual Wildlife Carving
Championships, MIDLAND, ONTARIO. CANADA (Wye
Marsh Wildlife Centre, Hwy 1.2) Satand Sun. 10am-
Spm. Admission 85 children 5 and under free. Alfred
Scott, Wye Marsh Wildlite Centre, POY Box 100,
Midland, Ontario, Canadi, LAR 4K6, (T05) 5267809 or
(T05) 5492462, alfred.carvescott@primus.ca

September 20-21. Sccond Annual Central Sierrt
Woodcarvers Show. OAKHURST, CALIFORNIA
(Oukhurst Community Center, 39800 Road 4258), Sat
Yam-Spmand Sun. Yam-1pme Donation $1. children
under 12 free. Carol Leamy, (559) 683-5820, Larry
Smith, (559) 658-2405

September 20-21. 17th Annual Middle Creck
Wildfowl Show. KLEINFELTERSVILLE, PENNSYLVANIA
(Middle Creek Visitor Center), Sat and Sun. Yam-5pm
Free Al keith, Middle Creek Wildlife Management Area.
PO Box 110, Kleinfeltersville, PA 17039.717) 7351512,
akeith@state.paus,

hatp://sitesstate.pans/PA_Exec/ PGC/ middlecreek/ index:him

September 20-21. Quilceda Carvers 18th Annuil
Artistry in Wood, MONROE WASHING TON (Evergreen
State Fair Grounds) Sat T0am-Gpom and Sun. 10am-
Apm Admission $3 www.quilcedacarvers.com, Jerry
Clapp. 7564 124th Place. Kirkland WA 98033, (425)
8283130, Charlic Ricketts, (5001 435-5413
rickettscharlie@aol.com

September 26-27. Texas Woodcarvers Guild's 12th
Annual Artistry in Wood Competition and Show
FREDERICKSBURG, TEXAS (Gillespie County Fair
Grounds). Fri. 6:30:9: 30pm and Sat Yam-Spm. Free
admission. Larey Stegall, (903) 861-3157, Harry
Suerkamp. (2541 6947200

September 26-November |. National Caricature
Carving Competition and Exhibit at Dollvwood. PIGEON
FORGE TENNESSEE ( Dollywood's Theme Park), Randy
Linden, (3163 7850175, rlanden@prodigy.net, or Boh
Travis. (530) 75385092, rltravis@ucdavis.edu

September 27. Badger State Carvers Fall Art-0)-
Wood Show & Sale, WAUWATOSA WISCONSIN
(Mount Mary College, 2900 N Menomonee Parkway,
enter oft 92nd St south of Burleigh), Sat 10am-4pm
Adnussion $2. children 12 and under free. Roger
Wilson, 2145 S, 65th St. West Allis WT 43219 (414)
5431944, or Dick Buerger, 1409 5. 15th St
Milwaukee, W1 S3221 (414) 281-5352

September 27. Ridean Canal Museum Fundraising
Wood Carving Show & Sale, SMITHS FALLS,
ONTARIO CANADA (Roval Canadian Legion, ™ Main
StoE g Sar 10 30am:Spme Isabelle Geoffrion, Rideau
Canal Museum, (613) 2840505, remehin@superaje.com

September 27-28. Great Likes Wood Carvers' 26th
Annual Exhibition of Artistry and Craftsminship in
Wood, STRONGSVILLE, OHIO (Strongsville Recreation
and Senior Complex, 18100 Rovalton R (Rt 825 Sat
10am-5pm and Sun: 10am=4pm. Free adnussion. Ruth
Bownuin, (40 23588991, Stan Staey Jr (2100 6015142

September 28. 15th Annuwal Villey Carver Judged
and Juried Show and Sale, UTICA TLLINOIS (Starved
Rock Stiate Park -Main Lodge). Sun. Yam-Spm. Dave
Rinkenberger, 1 Old Orchard Lane, Streator, 1L 61364,
(H15) 6727101

September 28. Tri City Carvers Woodcarying
Competition Show and Sale, SAGINAW. MICHIGAN
(Horizon's Center, 62000 State St ) Sun. T0am-4pm
Admssion 83 children 12 and under free. Richard
Henning,  (989) T99-4 150

= = T

October 3-5. The Bruno Woodcarving Hash, BRUNO,
SASKATCHEWAN, CANADA (Bruno Ursuline Campus
ol the University of Saskatchewan). Boh Gander, 31
Kirk Crescent, Saskatoon, Sk, Canada, STH AB1. (306)
9559064, r.gander@shaw.ca

October 3-12. 2003 Georgia National Fair Wood
Carving Competition presents the Second Annual
Georgit Decoy Carving Championship, PERRY,
GEORGIA ( Georgia Natonal Fargrounds & Agricenter
Reaves Arena, 401 Larry Walker PRwy ). Deadline for
entrics is September 19 Georgia National Fair Decoy
Carving Championship. PO Box 1367, Perry, GA
F1069, (478) 9886553, larledge@gnfa.com.

October 4. Peterborough & District Woodcarvers
Association's Fall Show & Sale, PETERBOROUGH.
ONTARICY, CANADA (Activity Haven, 180 Barnardo
Ave ) 9 50am-4 30pm. Contact: Jim Hill, (T05) 7410800

October 4. Circle City Carving's Annuitl Club Show,
INDIANAPOLLS INDIANA (Missionmary Free Christian
Church, 8615 E 42nd St ). Robert Autison, (317) 745
2521, rautison@juno.com

October 4-5. Central Coast Woodcarvers 26th
Annmiversary Exhibit, CAMBRIA, CALIFORNIA (Coast
Union High School): Sar T0am-Spm and Sun. 10am-
ipm. Admission 82, children under 12 frée. Don
Calver (805) 995-3182 or Bob Otto, (805) 534-1292

October 4-5. LeFlore County Wood Carving Show,
POTEAL, OKLAHOMA (Bob Lee kidd Civie Center)
Sat Yam-Spme and Sun 1 2pm-Spm. Free admission
Chuck Evins, R 1, PO Box 448, Bokoshe, OK 749350
or (D18) Y63 2884

October 4-5. Lower Columbia Woodcarvers' Annual
Non-Juricd Show, LONGVIEW WASHINGTON (Lower

Columbia College Student Center): Sat. 10am-5pm and
sun Ham-ipm Free admission. Tina Toney | PO Box

304, Cathlimet, WA 98612 ttoney@pacifier.com

October 5. Mid-Island Carving Cluby's Wood Carving
Show, NANAIMO VANCOUVER ISLAND, BRITISH
COLUMBIA, CANADA (Bowen Park Community
Center Complex. 500 Bowen Rd ) Sun I.’pm--‘;pm
Admission 82, free for children. Lillian Turner. 5663
Malibu Terrace, Namamo BC Canada VOT SW—,
turnergl@shaw.ca

October 5. Niagara Frontier Wood Carvers Show.
AMIERST, NEW YORK (Amherst Museum. 3755
Tonawanda Creek R 1 lame-ipme Fred Bates, (716)
ORB-TUSS,

October | 1. Gogebic Range Carvers and
Woodworkers ISth Annual Show & Sale, BESSEMER.
MICHIGAN (Bessemer Auto Showroom). Sar Yam-
Spm Free admission. Allan Achter, (T15) 5615640

Calendar of Events



Calendar of

Roy Haeger, (715) 561-5522; or Mike Sulli, (906) 224-
1121

October 11-12. Seventh Annual All Chip Carvers
Show, LEBANON, MISSOURT (Mills Center. lefi of
Cowan Civic Center, SO0 E Elm Sty Sat 10am-Spm
and Sun. 12pm-ipm. Free admission: Barry McKenzie
23427 Route 66, Lebanon, MO 65536 (417) 3328151
bmckenzi@webound.com:

October | 1-12. The North Caroling Wildlife Art
Show. NEW BERN, NORTH CAROLINA (Riverfront
Convention Center). Sat. Yam-6:30pm and Sun. 1 1am-
Spm. Admission 87 adults and $5 childeen (252) 638
ATRIfax (252) 6386696, swissbear@swisshear.org

October | 1-12. Picdmont Woodcarvers Sculptures
& Designs in Wood-2003, GREENVILLE. SOUTH
CAROLINA (Palmetto Exposition Center, | Exposition
Ave) sat 10am-Spm and Sun | Lim-pm. Admission
585, children 12 and under free. Piedmont Wood
Carvers Club: Inc - Show Registrations PO Box
25393, Greenville, SC 29616 PWCC2@aol.com or
info@piedmontwoodcarvers,org

October 11-12. Red Wing Woodcarvers' 10h Annal
Woodcarving Show and Sale, RED WING, MINNESOTA
(Riverfront Center, 314 Main St Sat 10am-Spm and
Sun. 1oam-ipm. Free admission. Dennis Koenig, (651)
3880978, dekmk@redwing.net

October |1-12, Catatonk Valley Woodcarvers 13th
Annual Woodcarving Show, CANDOR. NEW YORK
(Candor Fire Hall, Route 96). Sat and Sun. 10am-Spm
Free admission. Dave O'Konsky, 8 Bank St Candor,
NY 1A743,(607) 6397 L6, Dokonsky@candor.org.

October 1 1-12, 9th Annual “Wonders In Wood
Competition, Show, & Sale, IRON CENTER,
MICHIGAN (Preimere Center). Sponsored by
Woadbee Carvers. Sat and Sun 10am-+pm. Tom
Hower, (906) 779:9559, thower@up.net, or
www.woodbeecarvers.com

October | 1-12. Colorado Carvers Club 29th Annual
Woodearving Show, Competition and Sale, GOLDEN
COLORADO (Jefterson County Fairgrounds, West 6th
Ave and Indiana St Sat 10am-6pm and Sun. 10am-
Spm. Admission 52, children 12 and under free
James Ford, 2833 S Lansing Way, Aurora, CO 80014,
(40031 368-1282 ford117@juno.com

October 2. Annual Saline Tri County Show & Sale
SALINE, MICHIGAN (UAW Hall on corner of Maple &
Woodland). Sun. 10am-5pm Free Admission. Gerry
Pitts, 3326 Homestead Cr, Saline. ML 48176, (734)
429-2244 lotech@provide.net

October | 1-12. Tri-Valley Woodcarvers Annual
Carvers/Crafters Show, PLEASANTON, CALIFORNIA
(Veteran's Memorial Building on Main St Sat 10am
Spm. Sun. L0am-tpm Donations at door Jack Vincent,
john@mailbag.com

October 13-18. Orangeburg Woodcarvers Third
Annual Show/Competition, ORANGEBURG SOUTH
CAROLINA (Orangeburg County Fargrounds). Mon
through Sat T0am-10pm, Free admission once admitted
to fair Robert Moe. 1451 Riverbank Drive. Orangeburg,
SC 20115, (803) 535-3210. oweeshow@yahoo.com

October 17-19. 29th Annual Fall Show - Mid
America Woodcarvers Assocution, OMAHA
NEBRASKA (Westside Continuing Education Center.
108th and Grover streets). Frio 12-8pm. sat 10am-6pm
and Sun. 10am-ipm. Admission 82, free for children
under 10, Ken Armshury, 9329 Miami S Ontha, NE
681345738, 14021 3978770 neattillaghotmail.com or
www.midamericawoodcarvers.org

Calendar of Events

October 18. Catawba Valley Wood Carvers with
Klingspor's Woodworking Shop Extravaganza,
HICKORY, NORTH CAROLINA (Hickory Metro
Convention Center, 1960 13th Ave, Dr SE.) Sar 10am-
ipm Free admission. Don MeHugh,

(#28) 4272840 donmechugh@charter.net or
www.woodworkingshop.com or
www.geocities.com/cvweus (hink to carving contest)

October 18-19. Audubon Society of Rhode Island's
Bird Carving & Wildlife Exhibinon, BRISTOL, RHODE
ISLAND ¢Audubon's Environmental Education Center)
Satand Sun. 10am-4pm Adults 55, Children 4-12 83
under 4 free. Kristen Swanberg,

(401) 2457500 ext. 11

October 18-19. sixth Annual Wood Carving Show
and Competition - Windsor Wood Carving Museum
KINGSVILLE, ONTARIO, CANADA (Lions Hall, Mill
Street W Sar 10am-5pm and Sun. 10am-4pm.
Admission 82, seniors 81, families 85 Julie Lawrence,
(5149) 9770823, woodcarv@hbellnet.ca or
members.tripod.com/woodcarving for applications

October 18-19, Reflections of Nature 2005 - 13th
Annual Waldlife Art Competition and Exposition,
SASKATOON, SASKATCHEWAN, CANADA (Saskatoon
Prairicland Exhibition Park, 503 Ruth St W), Sat. Yam-
Spm and Sun, Sam-i:30pm. Admission $5. Bob
Farthing, (300) 3735583 rfarthing@sk.sympatico.ca

October 18-19 Artistry in Wood - Oklahoma City
Woodcarvers 37th Annual Woodearving Show,
ORLAHOMA CITY, OKIAHOMA (State Fairgrounds'
Made in OkLihoma Building) Sat and Sun. Yam-Spm
Admission 52, under 12 free. Bobbie Thornton, 7449
County St 2800, Minco, OK 730597029, (405) 352-
10496, Marilyn Moody, 574 County Rd. 1200, Minco, OK
TADSUTOOG6, (403) 352-4502; Howard Brady, 1429 SW
ith S1, Oklahoma Gity. OK 73119, (403) 6857629

October 18-19. 14th Annual Artistry in Wood Show
and Sale, SPOKANE, WASHINGTON (Building 6 of
Spokane Community College), Sat. am-5pm and Sun
I0am-ipm. Admission $4. children under 12 free. Jack
Kennedy 13711 EA2nd Ave.. Spokane, WA 99200
(509) Y24-5758 or Tim Rahman (509) 244-3467,
spokanecarversinfo@att.net.

October 18-19. 12th Annual Onondaga Woodcarvers
Club Show & Sale, BALDWINSVILLE. NEW YORK
(Beaver Lake Nature Center, East Mud Lake Rd, off R
FTOW, Sac 10am-5pm, Sun. 10am-4pm. Lee Mills
(315) 6350577 leemills@verizon.net

October 19. New England Woodcarvers Fourth
Annual Spirit of Wood Show, BEDFORD,
MASSACHUSETTS (Middlesex Community College)
Sun Yam-tpm. Admission 83, with proceeds for the
club’s scholarship fund Joe Olson, (T81) 963-8632,
fishingswede@aol.com. Entry forms online at

www. NEWC.org/show. html

October 19. The Wood Carvers Guild of
Frankenmuth's 16th Annual Woodcarving Show,
FRANKENMUTH, MICHIGAN (Frankenmuth High
School, 525 E Genesee St). Sun, 10am=tpm. Donation
82, children under 12 free. Nancy Wiegand, (989) 777
3487 johnnancy39@prodigy.net or the Guild. (989)

632-6097 from Yam- 1 pm Wednesdays and Thursdays

October 24-25. Mustang Draw Woodcaryers Show
& Sale, BIG SPRING, TEXAS  James Fryar, 7805
Centerpont Rd.. Big Spnng TX 79720 jbfryar@crcom. net
October 25. Davidson County Woodcarvers Show

and Competition, LEXINGTON, NORTH CAROLINA
(Arts United building) Sat 10am-Spm. Free

EVENTS

admission. Wayne Covert. 901 Countrey Club Circle
)

Lexington, NC 27292 (336) 2431014, fax: (330) 2
1722, Papac@lexcomine.net

e

October 25-26. | 1th Annual Conewago Carvers
Woodcarving and Wildlife Art Show, EAST BERLIN
PENNSYLVANIA (East Berlin Community Center) Sat
and Sun. Yam-=ipm. Donation $3. children under 12
free. Guest artist - Peter Ortel Rod Flinchbaugh, 5247
Falcon Dr., Dover, PA 17315, (T17) Ta43717

October 25-26. Kickapoo Karvers 22nd Annual Show
DANVILLE, ILLINOIS (Danville Inn and Convention
Center (formerly the Ramada Inn), Exit 220 (Lynch
Road) off 1-74) Sat. 10am-5pm and Sun 10am-ipm
Admission $1, children under 12 free. Mel Huffman, =
Pine Haven Drive, Danville, IL 61832, (217) 431-3043

October 25-26. North Jersev Woodcarvers' 19th
Annual Wood Carving & Wildlife Art Show & Sale
PARSIPPANY, NEW [ERSEY (Police Athleuc League 33
Baldwin Rd.), Sat. 10am-Spm and Sun. 10am-+pm
Admission §5 www.njwoodcarvers.org or
njcarver@optonline.net. (973) 6Y6-8044%

October 25-26. Western North Caroling Carvers
Club Show, ASHEVILLE, NORTH CAROLINA (Folk Art
Center on the Blue Ridge Phwy). Sat 10am-Spm and
Sun 10am-ipm Free admission. Ken Michalove
Kmoosel3@bellsouth.net or Doug Arrowood.
DOCAarrowood@msn.com

October 25-26. 2ith Annual Artistry in Wood -
North Suburban Carvers, WHEATON, [LLINOIS
(DuPage County Faurgrounds, 2015 W Manchester
Ry Sac 10am-4pm and Sun. 1 lam-tpm. Admission
$4, children under 16 free when accompanied by an
adule Featured artists Kirt Curtis and Linda
Langenberg Curtis. www.dupagecountyfair.org

October 25-26. 15th Annual Woodcarvers Show &
Sale, ARCHBOLD, OHIO (Sauder Village). Claire R
Morton. Sauder Village: St Rte. 2. PO Box 235,
Archbold OF 43502 (800) 39049753, www.saudervillage.org

October 25-26. Viking Wood Carvers Show & Sale,
ROSEVILLE. MINNESOTA (Har Mar Mall, Snelling Ave
& Crv Rd By, Swede Bengston, (952) 884-4136,
swedishgeppetto@aol.com

November |-2. 33rd Annual Midwestern Wood
Carvers Show - Belleville Holeschnitzers Club,
BELLEVILLE, 1L (Belle-Clair Expa Fall, 200 South Belt
East near Rts. 13 & 159). Sat. Yam - Spm and Sun. 10
amand 4pm- Adnussion $3 Don Deitz, 250 Ross
Lane, Belleville, IL, 62220, (618) 235-1003
dnsdeitz@norcom2000.com

November 1-2. North Aluhama Woodcarvers
Association's 22nd Annual Mid-South Woodcarving
Show & Competition, HUNTSVILLE, ALABAMA
(Huntsville Depot Museum Roundhouse, 320 Church
St Sat. Yam-Spm and Sun. 10am-5pm. Free admission
Don Perkinson, PO, Box 2235 Huntsville, AL 35804
(256) 881-5897: Jay Brasher, (931) 7324531
mbrasher@vallnet.com: or Melissa Roth
NAWAshow@yahoo.com

November I-2. Tenth Annual Woodcarving Show
Western Pennsvivinia Woodciarvers Association
CASTLE SHANNON PENNSYLVANIA. (Castle Shannon
Volunteer Fire Department Social Hall. Route 88) Sat
10am-Spm and Sun. 10am-tpm. Admission $2 adults
$1 seniors, under 12 free Exhibitors contact: Pere Washs
903 Weigles Hill Rd., Elizabeth. PA 15037 (412) 384+
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Calendar of

EVENTS

DEADLINETO
SUBMIT EVENTS

Spring |Summer| Fall | Holiday

Dec. | | Feb. | | July | | Sept. |

G867 general info contact Walt Niedziely, 527 Lebanon
Manor Dr, West Milllin, PA 15122, (412) 468-2903

MNovember 1-2, William Rush Woodcarvers 20th
Annual Woodcirving & Wildlife Art Show, LIMA
PENNSYLVANIA (Penn State Delawire County
Campus. Rt 352), Sat 10am-5pm and Sun. 10am-+pm
Admussion 54, children under 12 free with adule
Charhie Verna, 219 Cohasser Lane, West Chester, PA
19380 (G10) G4~-6292

November 8. Picdmont NC Woodcarvers Show.
STATESVILLE, NORTH CAROLINA (Agricultural
Center, #44 Bristol Drive), Sat Yam-1pm. Free
admission. Joe Tohnson, 9804 Meringue Plice
Charlotte, NC 28270, (7043 847-5077

November 8. 2ith Annual Woodcarving & Wildlife
Art Show, MEDFORD, NEW JERSEY (5t Mary of the
Lakes School, 196 State Rt 70). Benefits Knights of
Columbus charities 10am-Spm. Admission $4,
children under 12 free. Bob & Helen Rowe, (836)
108-1551 or Joe Gattuso, (6049) 268-840(0

November 8-9.Tristate Woodcarver's Wonders in
Wood Show and Sell. EVANSVILLE, INDIANA (The
Centre, downtown Evansville). Sat Qam-Spm and Sun
10am-1pm. Adnussion 82 Bruce “lzzy” Bauer (812)
8385919, izchiefl@insightbb.com or Marvin Daniels,
(812) 985-5492, ervnmryvn@aol.com

November 8-9. Northwest Carvers Association's
23rd Annual Show/Sale, PUYALLUP WASHINGTON
(Western Washington Fairgrounds). Sat. 1oam-Spm and
Sun. lam-tpm- Admission 85 adults, children under
12 free with adult Bob Harkness, PO Box 6092,
Federal Way, WA 9806360192 (253) 8334620,
c.Lharkness@att.net

November [4-15. East Texas Woodcarvers Wooden
Wonderland 2003 - 18th Annual
Show/Sale/Competition, TYLER TEXAS (Rose Garden
Building, 400 Rose Park Drive. adjacent to the East
Texas Fairgrounds), Frio 10am-6pm and Sat. 10am-Spm
Admission 82, children under 12 free John and Kay
Leonmard, 17070 CR 46, Tvler. TX 75704, (H03) 59.2-
6009 jdI38@flash.net

November |5-16. Dayton Carvers Guild's 22nd
Annual Artistry in Wood, DAY TON, OHIO (Expao
Center at Dayton International Airport, 3900
McCauley Dr) Sat T0am-0pm and Sun. 10am-Spm.
Admission 85, children under 12 with adult free
Scouts in uniform free. Ralph Moeller (937) 3727726
November 22. Deltoni Woodcarvers ath Annual
Central Florida Wood Carvers Show, ORANGE CITY,
TLORIDA (Lions Club at US 17/92 and West Graves)
Sat Yam-3pm Admission by donation. Jim Bergnian,
PO Box 88, DeLeon Springs, FL 32130, (386) Y85-
5805, bergmanwood@msn.com or Joe Tomarizzo,
(38061 TRU-0040, bareftdz@aol.com

November 28-29. | Ith Annual Show/Competition
and Sale - Northern Colorado Wood Carver's Club and
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Wood Working Show/Competition and Sale - Sears
lrostel Hardwoods, FORT COLLINS, COLORADO
{Lincoln Center's Canvon West and Columbine rooms,
HTW Magnoliay, Frio 1 lam-=6pm and Sat, Yam-ipm
Admussion 82 for people 18 and older; others free
Wood carvers show: Eva Clouse, 1613 Northbrook
Dr. Ft. Collins, CO 80526, (970) 224-9516; wood
working show, Harlan, (970) 482-1928

November 29-30. 13th Annual Woodcarving Show -
St Lows Arca Woodcarvers Ine. KIRKWOOD,
MISSOURI (Kirkwood Community Center, 1118
Geyer Rd. Sat 10am-Spm and Sun. 10am-4pm.
Admission $1,scouts in uniform free if accompanied
by an adult. Featured carver: Phil Bishop. (314) 481-
3419, piroshkizswhell.net

December 6. Nature Coast Carving Cluh's Sixth
Annual Woodcarving Show, INVERNESS, FLORIDA
(Citrus County Auditorium, next o the
Airport/Fargrounds on Highway -1 5.). 5at. Yam-3pm
Admission 32 NCCC, PO, Box 2522 Inverness, FL
34451, Gerry Bergman, (352) 637-3584,
gebergman@digitalusa.net

December 6. Third Annual Carving Competition -
James River Woodcarvers, RECHMOND, VIRGINIA
(Wooderiaft Store at Willow Lawn Shopping Center)
Sat Yam-4pm. Free admission. Mery Warner, 1202
Spring Meadow Ter. Richmond, VA 23235,
mervinw@comeastnet or
www.angelfire.com/va3/jamesrivercarvers

Wood Carving Hustrated, with this issue,
is adding a general listing of carving classes
and carving museums. Classes in this
issue’s listing are all in 2003 except where
indicated.

Want to spread the word about your
upcoming class? Please send your
information about classes from December
through next April to
mark@carvingworld.com no later than
Sept. 1 for inclusion in WC/ Issue no. 25,
Holiday 2003,

Planning to participate? Check
availability as some class sizes are limited
and registration deadlines and other details
as listed may change. Some class costs may
vary depending on membership status in
SPONSOring organization.

Carving the Female Form (woman in i hooded cape)
taught by Carole Jean Boyd Sept 57 at Highland
Hardware, 1045 N Highland Ave NE Atlanta, GA
30300, (800) 241-67 45, www.highlandhardware.com
And request class no Y90540

Georgia Association of Woodturners Turning Southern
Stvle IX Symposium Sept. 12- 14, at the Unicol State
Park and Lodge in Helen, GA. Featured turners are
Dale Nish. Dennis Liggett and Ernie Newman
swww.gawoodturner.org or write to The Georgi
Association of Woodturners, care of Jim Hutchinson,
2197 Kodiak Drive, N.EAtlanta, GA 303454172

Bill Janney offers gunstock-carving classes at the
following locations and dares

Fast Petersburg, PA - Sept. 17,18, 1%

Houston, TX - Nov. 3,4, 5

Using « high-speed drill and power chisel, learn how
to carve fishscale, basket weave, seroll, leaves and
animal scenes. Contact Bill Janney at 7962
Preblewood Dr. Middlerown, OH 45042, (937) 787-
1830, guns@interaxs.net or www.billjanney.com
Furopean carver Dimitrios Klitsas provides classes to
beginning and advanced carvers. For a schedule and
details, write him at 378 North Rd.. Hampden, MA
U036, (413) S06-5301, fax (413) SG6-5307,
www.klitsas.com

Moose antler carving class taught by Bill Matz Oct. 20-
24 in Georgetown, DE For details contact Bill ar Rt 7.
Box 719, Georgetown, DE 19947, (302) 8569507
info@matzsculptures.com

Barry McKenzie's chip carving workshop Oct. 9-100in
Lebanon, MO, for all skill levels prior to the Annual All
Chip Carvers Show weekend. Contact him at 23427
Route 60, Lebanon. MO 65530, (417) 532-8434.

Rendezvous I1 Seminar Oct. 26-31 a1 the Compton
Ridge Campground in Branson. MO, Instructors and
their classes are Ed Zinger, Gerald Sears and Phil
Bishop, caricature: John Engler. relicf, Debbe Edwards.
realistic animal; Harley Schmitgen. human figure

relief, and David Sabol, human figure Norman
Rockwell stvle. Ed Zinger, (913) 631-0306, 12706 W
Toth Ter. Shawnee, KS 66216-2627 zingo@everstke.net
or www.woodcarvingrendezvous.com

Slim's Woodshed. 160 st St. NW, Box 594, Harmaony,
MN 55939, offers a variety of clisses and workshops
(5071 886-31 14, fax: (507 ) 886-3115,
slims_ws@means.net or www.slimswoodshed.com.

Texas Woodcarvers Guild Fall Extravaganza in
Fredericksburg, TX. Sept. 22-27 Four davs of classes
and & two-day show. Ronald Davis, 1121 Warden
Benbrook TX 76126, davl502@dellepro.com

Third Annual Woodcarving Seminars Oct. 3-5 at the
Ursuline Campus of the University of Saskatchewsn
in Bruno, Saskatchewan. Canada. Variery of
instructors, college rooms. Bob Gander, 31 Kirk
Crescent, Saskatoon, SK, Canada, S7TH 3B1, (3063 955-
9064, rgander@shaw.ca

The Vesterheim Norwegian-American Museum in
Decorah, 1A will hold a Beginning and Intermediate
Suntd Caricature Carving class with Gerald Ekern
Nov 79 www.vesterheimuorg, (563) 382-U681, fax
(503) 3828828

The Ward Museum of Wildfowl Art at Salisbury
Umiversity in Salisbury, MD. sponsors a varicty of
carving and painting classes through early December
(410) 7424988 or go o www.wardmuseum.org and
click on Exhibits and Events for a listing of classes,
exhibits and special events,

Woodcarvers Retreat in New England Oct 913 at
Alton B, Jones Annex of the University of Rhode
Iskind in West Greenwich, RE Classes. room and
board. Jim O'Dea. jeodea@aol.com
www.geocities.com/SoHo/Studios/ 6186

Woodcraft Supply Corporation stores offer a variety of
classes. Conuict the store in your area for information

Wood n' things, 301 First St. N Ext. Nampa, 1D 83687
has angoing carving classes, (208) 4660110,
kathleen@carvingsupplies.com or
www.carvingsupplies.com

Calendar of Events



* True 40-wat power supply with
precision control

* Over 25 pen tipz available; inquire
about custom and extended-length pens

* Limited lifetime parts and labor warranty
against manufacturers defects

Advertiser

Optima
Single or Dual Pyrographic Tool

Single $97.00"

(includes HD cord and any 1 pen of your chaioel

Dual $135.00Y

linchudes two HO cords and any 2 pene of your choice)

PO. Box 273 Browerville, MIN 56438

Phone: 320-594-2811
Web Site: www.carvertools.com

f
0

Optima 2 Plus

+ 2 collets included

Micro-Motor Tool

Still :285.001

(35,000 RPM handpiece)

* 35,000 RPM (Regular or Tapered Nose)
or 45,000 RPM handpiece

* Quick change collet mechanism
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FREE TOOI. “ THIS IS THE PLACE FOR )
| TUPELO WOOD

c ATAlo G @ Get it where it grows. Get it atig_or_ld ]}E

George Nelson Carving Supply

Your Best — :
Work Starts __N son PG
With Us... a Anniversary /S

With over 8,000 of the finest
woodworking tools in the world,
Woodcraft can help you work more
efficiently and skillfully than ever.
Call for your Free copy today.

Service. Saving and Satisfaction
Sharpening Supplies « Knives * Chisels » Woodburners *
Cutouls » Painting Supplies *= And More!!

* e+ Same Day Shipping eee

1-800-542-9115 ORDER TOLL-FREE:

WODCRAFT 1-800-44-DUCKS

Helping You Make Wood Work® | ( 800" 4 43_ 82 57)

www.woodcraft.com —E=
. 560 Airport Ind. Park, GEORGE NELSON CARVING SUPPLY
V*S'.t el of our stores located Dept. O3XLFAQ, 2680 South McKenzie * Foley, Alabama 36535
nationwide! Call us for the PO Box 1686, Fel. (251) 943-1237 » Fax- (251) 970-2848
store nearest you. Parkersburg, WV RSy EHRLEN £ :

26102-1686

www.george-nelson.com « wooduck8@aol.com

! 7

. ° Canada‘s Carvi ) |
Universal 360° rotatable work 05 onégf;:gg e
posmoner for tlle serious cnrvmg “ﬂ j/* caruG sUPPLIES |
. I : — Worldwide Mailorders Welcome! == Hee™ o partial It —
» Ergonomic tlesign for 350 'ﬂmﬂhn and . SEREE S
12 positions front 1o back. Carver roises urlwers At POWER TOOLS FERST NATIONS BENT KNIVES
the workpiece o a comfortable height. Nk Foredon Kestral Northwest
» Clamps to workbench for vertical or horizontal A fifciton Fros KrEset
posifioning (as shown). . POWER TOOL ACCESSORIES STRAIGHT KNIVES
» Can be permanently mounted fo a workbench o ;'_fl'_f_f‘['::‘ll‘” 3 Frc,' - e 08 Ealines
used with carving arm, - - L
= Variety of easy on/off two-jaw vises and fixtures RO:'?T,S,?TEE,RS Piatns S STEE]
available, {ortor\rmﬂ sculpting, painfing, texturing, oy et SHARPENING PRODUCTS
assembly of large an smulrlrregulurlv shaped objeds, efc. '

Rub:{ Carvers
Diamond Carvers

* Durably built of heavy gauge cast aluminum. el

* Mony accessories ore ava:luhle, including other Burrs & Drills
carving plates. : ROTARY ACCESSORIES SHARPENING SERVICE
f'}-w-irul-l ? C';w—’u CLAMPING DEVICES
Mounted Brushes
Steel Wire Brushes WOODBURNING
- 1!.“ Small Flap Wheels Colwood
DisY poit ) Abrasive Discs MORE MORE MORE
“ A ishian Drums
Sanding Drums & Bands
High Speed Saws
Ey. Socker Bllll

Padded Drum Sanders
Al_v'.'r_-wr_- Cleaners & Shapers

CARVING SETS _

2 i Warren Flexcut Pore Maody, BC Cana HAT

——— WWW.]EFI"U'PIQ.EOI‘I‘I Pfeil Ramelson (800) 563 l 101

31 Fairfield Place, West Caldwell, NJ 07006 * phone 973-575-0610
fax 973-575-9234 » e-mail: rcorey@fancort.com

Division of Fancort Industfies, Inc.
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Classifieds

Slim’s Woodshed - minnesota's
source of Northern Basswood. We carry
Cherry, Hickory, Red & White Oak, Red
Cedar, Basswood, Butternut, & Walnut as
well as a large inventory of Tupelo
(507) 886-3114.

email: slims ws@means.net

Check our website for specials -
www.web-site comy/slimswoodshed/,

T. O.W. - Canada’s foremost supplier
of PFEIL "Swiss Made” carving tools, A
great selection of Flexcut, Harmen, Warren,
Klotzi chip carving tools. Boker pocket
knives, carving supplics and books
Address: 41 Idleswift Dr, Thornhill, ON
Canada La] 112, By appointment;
telephone (905) 731-3841.

FAX (905) 731-1083, email:
towcarvsupplies@rogers.com.
Catalogue: $2.00 refundable

Tuckaway Timber - Carving Wood:
high quality, properly air dried Northern
Basswood., Butternut, Cedar, Eastern White
Pine and Tupelo. Up to 6-in. thick. Visit
our comfortable retail facility or call for
mail order. Free price list. Call toll-free
(877) 8070938, Route 10, Lyme, NH
03768, email: tuckaway@sover.net

Pinewood Forge - Announcing our
NEW KOLROSING VIDEO/DVD with
master kolroser, Judy Ritger! Info:

www. pinewoodforge. com or 218-243-
2145 1 make knives for kolrosing, ligure,
spoon, and flat plane (Harley knife)
carving. Fine quality and workmanship.

Old Timers Wood Shed - Carving
supplies. Butternut, Briwax, Northern
Basswood, Tupelo. Flexcurt Tools, Custom
Carving, handmade knives. We ship
anywhere. Write or call Chet & Terri
Mainard, 194 Pepper Lane, Lampe, MO
65681, (417) 7793910 or
chetswoodshed@interline net

Also located at Art & Woodcrafters Supply,
Inc., 671 State Highway 165, Branson. MO
63616, (800) 7861518

PSDG - VAC-U-SHIELD® system fastens
to Foredom, Dremel, eliminates dust,
prescrves health with your tank vacuum.
FREE brochure and user’s test reports,

PO Box 39060 WCI902, Philadelphia, PA
19136

Website: www. ProtectiveSpecialities. com

Tungsten Tornado, Tempest,
Vortex cutters for fastersmoother,and
finer roughing in wood duplicators hand-
picces,or angle grinders. For information
contact L. Nadwodney 217 Sunrise St
Granville, OH 43023, phone (T40) 587-
3097, or enter Village Carver on your
search engine

Classifieds

VILLAGE CARVER stop in and look
around, Santa Pattern, an idea for a carving
gun How to make your TerrcoT 110
larger Open the carving ability to 16
inches per carving, cheat and do a 19 inch
Parker Carousel head. If you have thought
about buying or using a duplicator for
wood /stone, stop by and take a look at
the possibilitics.

For informaton enter Village Carver on
your search engine or contact L.
Nadwodney 217 Sunrise St Granville, OH
13023, phone (740) 587-3097

Basswood Carving Blocks - Finest
quality at unbeatable prices. 12 inch
lengths, 2 x 2, $2.25; 2 x 3,52.95;3 x4,
56.95. North Eastern Lumber, 99 Cross St
Methuen, MA 01844 (978) 6836019,
www.northeasternlumber.com Dealer and
special price inguiries welcome.

European Hand Tools - Canadian
importer and distributor of the finest
European woodworking tools,
Opportunities for businesses to retail in
Canada: Twao Cherries chisels from
Germany and Lynx hand saws from
England.

www curopeanhandtools com
hitp://www curopcanhandtools com
Toll Free 1-888-222-8331 or cht@mits net

Bill janney will be having gun stock
carving classes at the following locations
and dates:

East Petersburg, PA - Sept. 17, 18, 19, 2003:
Houston, TX - Nov. 3, 4, 5, 2003.

Using a high speed drll and power chisel
learn to carve hishscale, basketweave
scroll, leaves, animal scenes. Contact Bill
Janney for further information. Write 7962
Preblewood Dr Middletown, OH 435042
Phone: (937) 7T87-4830

Email: guns@interaxs net

Website: www billjanney.com

Dimitrios Klitsas - Classes with
Europcean carver Dimitrios Klitsas
Provides beginners and advanced carvers
with instruction. For class schedule and
more information, contact: 378 North Rd.,
Hampden, MA 01036

Phone ¢413) 3603301, fax (413) 566-530)7
www klitsis . com

The Cutting Edge

Turner’s & Carver’s Supply

The
CUTTING

The largest selection of Henry Taylor
carving, turning, and bench tools in
North America.

www.cuttingedgetools.com

—

EDGE,

—
g ~1Tools\
: s oo

7123 SouthWest Fwy
Houston, TX 77074
1-800/ 790-7980

\ A Woodworker's Tod & Supply

Wood Carving lllu




Bloch Woatres

Bases

HIGH QUALITY LACQUER |
FINISH RECESSED AND |
FLAT SURFACES iy

o 17, 12+ & 2" Thick fi; 1
| « Ovals

= Octagons

« Rounds

* Nonagons - what a
nonagon ! Write us and see

| » Black Lac quer Blocks
| « Custom ( Irders

i| = Special Leaf Paper I
‘ ( Toll-free number:

| » Habitat media

(888) 692-9257 )

‘ Blue Ribborn Basee

: Custom I)LHFI ay Bases
100-K Knickerbocker Ave.

| Bohemia, NY 11716

| (631) 589-0707

‘ fax (631) 244-7027

l blueribbonbases@aol.com

'-'ﬁ; free catalog upon request ’//;;

7

Complete catalog on-line at

toolsforworkingwood.com
800-426-4613

Featuring

Ashley lles &
Two Cherries
carving tools

27 West 20th Street #507 NYC

i JOHN -G

G
O"&SCY‘(P
Explore Wood
Year-round at the
John C. Campbell

Folk School

* Wood program includes classes
in Carving, Woodturning
and Woodworking!
° Week Inng & waekend classes

For a free catalog:
www.folkschool.org
1.800.FOLK.SCH

OUT OF GERMANY

The finest high-tech sharpening
system ever developed!

THERMAL

REACTIVE

SHARPENER
Never burn or overheat a tool again.

$54Q00 1
To order, please call:

888-558-9777

For More Information
Visit Our Website
www.littlechipper.com
Or Call Toll Frec

1-888-863-0265

Companion Chip ( arving Knife

The first folding |||:|\-.1 ing knife on the market toda

High Oual II_ stecl and American \-|| Craftsmanship

Available in delrin, '-'-<Hu| and ancient Mammaoth v
han \” No more plastic tubes -||-|| mes

The Little Chipper
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CALL & ORDER TODAY:
- DENNY KNIVES

 STUBA a ball bearing LJ.P &
+ DOCKYARD has alid to sit on

+ ROUGHOUTS

» WOODCHIP TOOLBOX

Ili. r!lJ.wi‘-' Tlnlb‘-f Lodge Log &
Boji Bay Adwondack Furniture

+ WOODCHIP HONING SYSTEM
« WOODCHIP PAINT CADDY

» WOODEN SIGNS

« CARVING VICE

Email or phone for a
FREE cotolog today!

Be sure to visit
our website at

www.carvingworld.com

for books, carving
articles, message board
and a whole lot more!




Great Lakes Leather
Products Company

4022 N, 451h St
Sheboygan, Wl 53083
Phone: 920-458-8489 Fax: 920-458-6353

Younr #1
Source

for

Manilans!

Lap Dust Collector
| 1ight weight, portable dust
collectons i e sizes

Leather Strops
I 1/2x18
$4.95 plus S&11

15 CFEM

Bench Top Dust
Collector

Powerful, ponable
| hench top dost collecrors

il L | 78N 27
STAS0 plus S&1 $9.95 plus Skl
2, i
220 CIM Knife Cover
SIS0 plus S&11 —Trlm__
¥ S 5 S
SN CEM b sl
S295 50 plus. S&H “Leather on Stick™
Leather strop with handle
|

Price: $9.95 plus S&I1

Palm Pounder

Leather mallet reduces
15/ CEM SOR.50 shock ol carving tools
Price:$9 95 plus S&H
220 CFM S149 50

Classic Woodworker Convenient leather

Apron
L eathér apron with chiest
pocker & generous
bottom pockets
SAd 50 & up plus S&H

Lol holder

Lirge: $21 00 plus S&H
Sl S18.0 plus S&01

Thumh &
Finger Covers
I cather
Price. 51 plus S&11

Woodcarver Apron

LLenther apron with
adjustable straps
& 3 pochels
S31.55 & up plus S&

“The Woodcraft Shop”

That’s all you really need to know for
all your woodcarving supply needs!

Call or write for a FREE catalogue.

2724 State Streel

Bettendorl, 1A 52722

800-397-2278

UNIQUE PRODUCTS FOR WOOD CARVERS

Your Carving Source

Meerine the needs of Woaodcarvers hay
heen the family tradition for over 43 yeary.
Let us serve vou!

Please send for our latest
brochure of unique producis.

Wood Carvers Store & School
3056 Excelsior Blvd., Mail to; PO. Box 16505
Minneapolis, MN 55416
Tel (612)927-7491  Fax. (612)927-0324

ORDERS: 800-503-9663 (WOOD)

New Web Site: woodcarversstore.com

.
o [allate 4
.

.

: frr|i[.||| y order op 100 receEye
catalog of our fall line of wooderving
all TOLL FREE or write 1o us

IIJ i
Nescopect PA 18635:0522

WWH |II.HIIIII|I|I COIm

1
I_\|||||.|1|-\ {

- Most orders received by 1:00 p.m., i
ship the same day!
 CHRISTIAN ]J.
J‘ HummuL Co.

1-800-162-0235

this out...

www.sbrownwoodcarving.com

Kaleidoscope kits

RITTER CARVERS, INC.
Complete Line of

Send for your
FREE catalog

today!

- Jo Sonja Artists Colors

orde I‘.\m' in 3 days

RITTER CARVERS, INC
1559 DILLON ROAD - MAPLE GLEN, PA 13002
1-215-R4R-4R9R » CAlLL AFTFR 50N PM

- Buckeye Burl, Olive (Irue),\
Black Walnut Burl carving and
Iurmng wood. Veneer in Black
Walnut Burl and

_ Maple Burl.

w2~ Newton Woods
.-:t."559-2?7-8456

Ee, WWWWalnutwoods.net

T MECIVisa/Amex
hl'-"ill Nelina (rdennn Aunaidabls

- - v = =Ry aitgile
= - /

‘“\N
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Super Pull Tools

Woodcarvers
Complete line of Decoy &

HﬂlCI:est onpetne o D
Carvin e
£

Mon.-Fri. 9am-5pm
Wed. 9am-8pm + Sat.Y9am-1pm
Summer Hours from June-Sept 1.
Call For Vacation Schedule

Tues.-Fri.: 9am-5pm = Sat. 9am-1pm

, Foredom, Flexcut & Optima
SAVE! #1220 All 4 Super Pull Tools $32.00 \S8H tools + Premium ']L‘ll[lklﬂL',
wood blocks available

Mountain Woodcarvers
Ty, —= Gregory D. Dorrance Company
390 West Riverside Dr., PO Box 3485 (717) 898-7186 Est. 1972
Estes Park, CO 80517 pllfcioans 1063 Oak Hill Ave. - Attleboro, MA » 02703
www.mountainwoodcarvers.com www.hillerestcarving.com Tel, (508) 222-6255 * Fax: (508) 222-6648

Call to order 800-292-6788

— CAPE FORGE —

Traditional Hand-Forged Edged Tools wno“camng ]
e i B 5 . . ,“... /‘. 3
e SR Teaching Aid ol
Hand forged carving knives all s2995 & Insu'"cnﬂn :
- Carving knives - Detailers Booklet R""'l}"_‘llﬂ' ooccamang
* Drawknives - BentBlades - Chisels * Canve faces in 7 ey steps 8 Si .=||I|'.J||=|'|I|1rll n;ll.l.{rll.\ ':IHT i
+ Interchangeable Mini tools * Step-by-step Booklet & Aid B 113-527-2539
+ Firmers - Customwork : .
Ty | JUST $15.95 e O
= | residents add & 25% tax » 56.00 S&H . 4 3
CAPE FORGE : lass schedules
120 Clarks Mills Rd. bayto;. ME 04005 Send check or money order to: Sl
CALL : (888) 310-3343 Bill White

www.capeforge.com QHJ Stephenson # Springfield, IL 62?0y

Wood Carving

I LLUSTRATTETD

Don’t Miss A Smgle
) Issue Subscribe
Today!

* Valuable fips and timedested techniquesfrom e e

master carvers o increase your skills, save time ond WYES, START MY SUBSCRIPTION RIGHT AWAY !

raise your level of confidence. POWER hest7 CALLTOLL-FREE 1-888-506-6630
CARVING _ . VALUES) Yenps-8 IssUES

« Clear, stepby-step project instructions, for all skill MANUAL e B S I
: . . . VOLUME 3 =
levels, including detuiled photographs and diagrams, so LR omiesnps — SEEE
i " h nternational -
you con finish each project successfully. FREE )\ YeAR-Aiiceilee : - — "0 I
N b with a 2-year paid 51995 US ik Hs e e
+ Tool and wood reviews, fo help you select the right subscription! S ey e —
5 3 ; . i e R T S b
materials for eoch project and add detail and variety fo g KA LB neis || S ——— =
your carving. Includes: sl .Ea ﬂ
= * : 5 i « Complete Tool Keview » Bit Chart [y g e
‘ The bes' fethnlques, In{IUdmg (h'p carving, Sﬂﬂlu . Rl'l’:,l'_!:'-:'ﬂi-ﬂ.\':' pni‘;’«rm = Fuill-color d —T T T T T T T E Fiul' =
carving, power carving, whittling, wood burning and Photogeaphs &Much Hutel Card Namber|__L —LBIlS !
b e Send your order Iurnl hllh lhlll\ Or money urdl.r 10 'l‘l{l \uh»mplmns |Fj () Broad Street,
reuhsll( plnnllng mEThDdS. East Petershurg, PA 17520, Or order online st sww.carvingworld com
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NATIONAL WOODCARVINESEEOBINT

Premier Online Woodcaruing School
Step By Step Instructions
Learn 2Carve On the Web

Second cu

RS B \
£ T a
LS B

N 2carve.com

Apply for your 2Ccarove.cOm Password and

have access to these projects and lots more...

Basic Password fee only 519.99 US

NWS Sponsors : chippingaway.com - woodcarvingstore.com - woodcarvingsupply.com - wood.select@sympatico.ca - thesawshop.com
Copyright © 2001-2003 National Woodcarving School, Inc
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Wood

...woodworking at its best

Carving may feed your soul, but WoodWorks will fuel your spirit. These handcrafted
events are like no others...watch cutting edge demonstrations, learn from experts
and shop for hard-to-find tools & supplies. See fine work on display and find
new inspiration for your next projects. WoodWorks events are family-friendly
with many free demonstrations and activities.

Wood — Where Woodworking Comes Alive!

LEARN SHOP BE INSPIRED

INDIANAPOLIS ST. PAUL NASHVILLE FT.WASHINGTON ~ COLUMBUS SPRINGFIELD ONTARIO PHOENIX
INDIANA MINNESOTA TENNESSEE PENNSYLVANIA OHIO MASSACHUSETTS CALIFORNIA ARIZONA
0CT 10-12 0CT. 17-19 OCT. 24-26 OCT. 31 - NOV. 2 NOV. 21-23 JAN. 16-18 JAN. 30 - FEB. 1 FEB. 6-8

2003 2003 2003 2003 2003 2004 2004 2004



RAM PowERr
MICROMOTORS

RAM Power 45

RAM RX300

- e L e
! ‘ (
| | "
|
e : !
. — -
.

SPEED CONTHOL
® @ g
2 B 45

X1,000vp.
® & "

RESET OF

-, /RAM POWER 45 (5g) |2

UH

RAM POWER 45 Control Box RX300 Control Box

0-32 volts DC output « High power / High torque

High power - High torque * Torque feedback maintains speed under load

Selection for Hand/Foot Control e Overload and reset feature

Selection for Forward/Reverse direction » Forward / Reverse direction

Variable speed dial 0-45,000 rpm « 3,000 - 35,000 rpm

Safety overload protection and reset button « Dynamic braking for fast stops and quick bur changes
Torque feedback circuitry * Available on/off or variable foot pedals

110 volts/ 230 volts - dual input voltage adjustable e 230 volt model available on request

45000 Handpiece RX300 Handpiece

» Newly designed for superior performance = Japanese engineering and precision reliability
45,000 rem provides higher speeds, greater torque » Heavy duty from end to end

Improved front nose with 2 heavy duty front bearings » Excellent dust protection for long bearing life
Improved dust seal protection » (Quick twist type chuck release

Improved spindle balancing = Ergonomic and well balanced

Improved coaling fan and air flow = Low noise and smooth running

Twist type chuck release = Tapered nose cone for improved visibility
Improved plastic grip

Easy to change chucks

RX300XPEDAL includes RX300 control box. RX handpiece
3/32" and 1/8" collets, handpiece stand, spare brushes.
wrench tool.. . S575

Optional on/off and variable controls available

Set C includes RAM POWER 45 control box, 45000
handpiece, 3/32" and 1/8' collets. handpiece stand,
spare brushes, Wrench tool..........ccccoevucciinnes $335

Optional on/off and variable pedal controls available

For more information or to order, contact your favorite dealer or:

RAM PRODUCTS, INC.

5 Elkins Road, East Brunswick, NJ 08816

Phone: 1-732-651-5500  Fax: 1-732-651-6688
E-mail: RAMPRODINC@ramprodinc.com * Website: http://www.ramprodinc.com




| excut®
Every tool for every size detail.

~ o S
"Li-".- 5
"‘__' A

Wildfow! carvings by
our Sales Associate
Mike Hughes

Our tools are designed
by woodcarvers, for woodcarvers.

Experience the ease of creating wonderful carvings User-friendly starter sets with
with Flexcut's razor sharp edges that last and last. optional power carver

Our thin, [lexible blades olfer the smoothest, low
High-performance palms,

resistance cutting possible, with unmatched control. :
knives and gouges

Try the new standard in edge tools — Flexcut.

Durable mallet and bench tools

VA4 Flexcut ' MRS

Flexcut Tool Company Inc. 8105 Hawthorn Drive Erie, PA 16509 800-542-9077 Made in USA






