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ood carving tools haven't % s

changed since the industrial

revolution, although
carving has. Production carving is
now done by machine, however the
art form still persists as an avenue

for sell-expression and one-of-a-
kind sculptures. Flexcut™ carving
tools have been designed to meet
these needs.

Flexible shank

When using a conventional tool,
as the wood is carved more deeply,
the shank bumps the side of the
depression (Fig. 1) hindering the
carvers ability to end the cut
smoothly. Flexcut’s unique spring
shank has the ability

to change shape as | Fie.1 :

the contour of the -
wood dictates. '
When ending your

cut, you simply

push on the shank

of the tool with

your free hand

(FIG. 2). The edge

reverses angle and comes out of
the cut.

Razor sharp

Each Flexcut™ high carbon edge
is hand ground and polished to
insure the lasting razor sharpness
for which our tools are renowned.
This durable edge can be main-
tained for long periods of time
with simple stropping. Any subse-
quent sharpening can b

as you would with any

tional tool.

Handle design

In addition to all the other advan-
tages, Flexcut™ uses an ergo-
nomically designed handle to
increase the comfort and ease of
use. Its design keeps the force of
the stroke in the heel of the palm
instead of a tightly gripped tool.

T L T ——

Falls Run WoodCarving, Inc.
8105 Hawthorne Drive, Erie, PA 16509
Call 814-864-7855 for o dealer near you

Web site: http://www.lallsrun.com
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Editor'’s Corner

I met Art Shoemaker briefly during

When I travel for a photo
shoot-interview, I never really
know what to expect, although
my number one priority is to
bring back good photographs.
But Art was wonderful to work
with. A retired industrial arts
teacher who lives in Lancaster,
Pennsylvania, he seemed to take
to wood and tools like a duck
takes to water. Looking at him
through the camera lens. 1 couldn't
help but get the feeling that
Norman Rockwell would have
done a grand cover of the wood-
carver at work. Relaxed and
friendly, Art carved with gusto,
removing wood to reveal work
that had freshness and vitality.

I returned a year later and
did two more projects with him,
one of which appears in this
issue. His contented pig should
delight beginners and the expe-
rienced woodcarver as well.
When I can get some time away
from the editor's corner, this is
one project that I'm anxious to
tackle.

some

Fox Chapel's first Open House in

1999. We exchanged handshakes,

pleasantries about Wood

Carving [Hlustrated, and we went
our separate ways. Later that year [
asked Art to carve two projects for
the magazine. He consented, and
The Pussycat and The Screech
Owl appeared in issues 12 and 13,

respectively.

Be sure to take a look at Hot
Spots for Carvers if you are plan-
ning a trip this summer. A
favorite project of mine this past
year was compiling information
on museums that will interest
our readers. While a half-page is
devoted to each of eight hot
spots. check out an article on
ships' figureheads at the
Mariners' Museum. It offers an

in-depth study of the best of

commercial art from the past.
The collection is one you may
wish to visit in your travels. Hot
Spots Part Two is scheduled for
the fall issue. so save time when
the days get shorter to view

more fascinating displays of

woodcarvings.
And when you have a few
spare moments at home, please

fill out the survey in this issue. If

the magazine is to improve, we
need to hear from you about
your interests and needs.

’@or Cld_
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WARREN'S NEW CARVING KIT & TOOLS

Combi LJ Introductory price: $59.99

All tools are Razor-Sharp

KIT INCLUDES: CWH-3 Walnut handie,
LW heavy-duty blade, 6SBL small blade:
assortment.6 Japanese laminated stecl

fixed handle tools: 4.5mmV parting, 1. Smm

V parting, 9mm shallow gouge, 9mm #8
gouged.Smm #8 gonge, 3.0mm # 8 gouge.
Sharpening strop and compound.

Pine box

e L

Compound

___.' T5mm Vee
—— W

— -

mm shallow

6 small blades L
ommgess 3mm # 8 gouge

mm**

4.5mm # 8 gouge “‘f

New Sharpening Kit includes:

4" Diamond Cone 400grit

Warren Plastic handle with brass fitings
Pigskin Strop 67 x 17

Compound

Works great for gouges, plam edge knives, -U-
serrated blades and it has a groove for fish

hooks. Diamond Cone Kit Servated knife sharpenes
Special price: $15.95

Cionge sharpener

2y

Fish hook sharpening groove

New™ Japanese Laminated Steel tools

shallow bent shank gouge $15.84 3 E ﬁ@ =
6mm #3 bent shank gouge $14.96 i ““@' 4
4.5mm #9 bent shank gouge $14.96 bs : @ 5

7.5mm #8 bent shank gouge S15.84
4.5parting 45 degree V bent shank $16.72

L.Smm deep U gouge straight shank $20.24 }' v

2mm deep U gouge straight shank $20.24 .*g :_- @

12mm #3 bent shank gouge $16.72 7 g

e T Razor-Sharp.
s ’-r'r'“ﬂ”" = G Specifications;
E High grade laminated tool steel
= ___,_- Bent tools: 30 degree bend

We are very pleased to offer these special
Japanese laminated tools.Most of these tools
have a bent shank which allows you to carve
in some very tight spots.All these tools are

wemssm  made of laminated steel which gives unsurpas-
E—

sed edge retention and they all come fully honed

Bent gouge closeup

= i 7" extra long handle
i - Rockwell hardness 62C-64C

1.5Smm 45 degree V bent shank parting SI18.48 Ef e, oot

7.5mm 45 degree V bent shank parting SI18.48

12mm # 8 bent shank gouge $16.72 it

Warren Cutlery* 3584 Rt. 9-G Rhinebeck
New York, 12572 e-mail: jpz(@ulster.net

Tel: 845-876-3444 Fax: 845-876-5664 RR

Web: www.warrencutlery.com
Dealer inquires welcome
NY state residents add sales tax

Shipping and handling minimum: $5.75 CUTLERY

eign orders will be billed at cost
FREE CATALOG: 845-876-3444

7.35mm straight chisel

h
More new Japanese Steel tools:
Speaifications
Overall length: 5.75
Steel length 17
Rockwell hardness 64C Razor-Sharp
Introductory price: $6.49each

9mm shallow gouge
straight shank

9mm #3 gouge
straight shank
7.5mm # § gouge
straight shank
bmm # § pouge
straight shank
7.5mm skew
straight shank
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LETTERS

Ly

An Answer to Bevels

I have been a hobby carver for
quite some time and I would like to
know why a carver’s chisel is beveled
on both sides. I don't see why a
normal carpenter’s chisel with only
one beveled edge can't be used in
place of the double-beveled carver's
chisel. What's vour opinion?

- Steve

The primary purpose of a carpenter’s chisel
is to make woodworking joints such as
mortises and tenons. It is an excellent tool
Jor paring wood to create flat surfaces. How
does this happen? The one flat face of the
chisel causes the tool to be self-guiding.
Think of cutting a mortise, which in most
cases is a hole with square sides and
corners. As the chisel enters the wood, the
beveled face is pushing wood aside and the
flat face, resting on the cut surface, acts as
a guide for the rest of the blade. Will the
carpenter’s chisel work for woodcarvings? It
can if flat surfaces are what you are looking
Jor. Perhaps you are creating a relief carving
that truly requires flat walls perpendicular
to the surface of the relief panel or board.
The carpenter’s chisel will do the job.

Sfunctional  surfaces.
Jeature, then. is not necessary.

We welcome your comments and suggestions.

Please contact us by mail at: Letters to the Editor, Wood Carving lllustrated, 1970
Broad Street, East Petersburg, PA 17520. E-mail to: editors@carvingworld.com

However. as soon as you start rounding, a
gouge must come into play and the
carpenter’s chisel is sel aside. In normal
use, a woodcarver’s chisel, with long bevels
on both sides of the blade, enters and leaves
the wood without regard for creating flat,
The  self-guiding

Can a Cam Clamp?

I have a question about a carver's
bench hook pattern on vour website
(www.carvingworld.com). How exactly
are the dowel pieces and clamp used?
I am new to carving and can't quite
follow the instructions.

- Patricia

The carver's bench hook that you ask about
appears in WCI's Issue no. 1. It is a holding
device that is sometimes called a cam

clamp. That name derives from the shape of

one of the components, which has an
irregular shape, much like a cam in a
machine that turns a shaft. The cam, in

conjunction with the dowel. holds a piece of

wood in place so that it can be carved. The
various holes on the board allow the dowel
to be placed in a position nearest to the
project. When the cam, kept in place with its
own dowel, is rotated, it locks the project
against the dowel. Because the cam is not
circular, it literally “bulges” out lo press the
carving against the dowel. Turning the cam
in the opposite direction releases the piece.
The carving can also be locked against one
of the two cleats or both that are on the
perimeter of the plywood board. The bench
hook is especially useful when holding an

irregular piece of wood in place or when
another style of clamp gets in the way
because it bears down on the surface of the
projecl.

The Apple Doesn't Fall Far from
the Tree

Issue 13 tells about carving apple
wood. [ have searched every timber
source | know of, but no one scems to
carry it. Do you have any sources?

- Henry

As you read in WCI's wood review, a
Pennsylvania resident carved a bowl using
wood from a tree that had blown over in his
parents’ yard. Unfortunately, this is bow
most carvers end up procuring this species.
WCI asked a couple of dealers who specialize
in exotic and hard-to-find woods, but no

luck. You might try an Internet search of

wood dealers or check out Woodshop News,
an excellent source for locating wood. A
problem with apple and other fruitwoods is
that they do not dry evenly. As moisture
leaves the cells, the wood tends to crack and
twist. These are liabilities that make apple
unpopudar with lumberyards. If all else fails.
then try a tree service. Even if you do find
the apple. be prepared for the problems
described. Or, you might want to try Swiss
pearwood. It has an even grain and a color
not unlike apple’s, and small pieces can be
purchased that are check free. Although
pricey. pearwood is available from Wood-Ply
Lumber Corp., located in Freeport, New
York/800-354-9002 or 516-378-2612. Wood-
Ply bas a lively mail-order service.

Second Poor Man's Tool Contest Winners!

$500 First Place Winner is Louis Foshay, of Millville, Pennsylvania, for a dust collector
$200 second Place Winner is Lynn Diel of Columbia, Missouri, for a telescoping rod for power carvers
S100 most creative Entry is from €d Twilbeck of Ocean Springs, Mississippi, for a string buffer

S50 Runner Up Prize goes to Melvin Wheatley of College Place, Washington for a relief carver's table top

Look for these tools in future issues of Wood Carving Illustrated
and Power Carvine Manual Volume 3

J |

Wood Carving lllustrated » Summer 200
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1-800-452-2783

we make buying your woodcarving supplies a pleasant experience, and all it takes is calling our toll-free number and
requesting your brand new 2001 FREE catalog. Sugar Pine Woodcarving Supplies has everything for the serious wood
carver, from power tools to wood burners, knives, gouges, video tapes, books, and much, much more!

SUGAR PINE WOODCARVING SUPPLIES * Office (541) 451-1538 « Fax (541) 451-5455
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READER SURVEY

In _the interest of improving our magazine, we ask every reader to participate in this survey by circling the appro-
priate letter, number or by filling in the blanks provided. Answers will be kept in the strictest confidence and will

not be used for any purpose other than to improve the magazine.

Refurn this survey by June 1, 2001 for a chance

fo win a RAM Tech 2000 -

$ 395 pretail value!

MAGAZINE CONTENT
I. WCI offers a variety of regular columns and features.

PMease rate each by chec |-.'II'I'.]_ one ol the hoxes below

Subject excellent | good fair poor

b [ |1 ||\ -I_q_-l\ |1|'n|u1~.

General interest articles

Pattern proliles

fools put to the test

Painting techniques

W 'L]

revigw

Chip carving

(On the road

2. WCI currently offers four step-by-step projects in each

issue. That number should be: a more b less ¢ the same

3. How important is it to have a well-known carver do a
step-by-step project as opposed to a person who may not
be recognized by the readership?

a mmportant b not important ¢ depends on the project

4. Il you are a realistic bird carver. list three species of
wildlow] you would like to see featured as projects in the
magazine (for example: a chickadee, a kestrel, a wood duck):

a

Iy

5. Il you are a caricature carver, list three subjects vou
would like to see featured in future issues (for example:
cowhoys, mules, golfers)

5]

L

-
=

. Are there any subjects you would like to see added to
the current editorial mix? a. ves b no (please list up to 3)

COMPUTERS AND THE INTERNET
7. Do vou have Internet access? 4 yes b ono

8. Have vou visited www.carvingworld.com.? o ves b no

. Was

not aware that the website existed

9. A message board lor exchanging ideas and advice is avail-
able at www.carvingworld.com. How many times do you
check the message board cach month?

a, did n about message board
b O | d: 2 e 3 L4 g S+INK

10. Circle the appropriate answer(s)

| ha 1sbcedd 1o on the messace boarc

I'1. Circle the appropriate answer(s):
a | view book olfenings on the website

h. | check out past articles ¢ [ look at Lhe calendar of events

12. Would you like to receive special Internet-only offers from
Fox Chapel Publishing at your e-mail address? a yes b no
Email

we do not

ell email addresse

REFERENCES \ BOOKS

- = eary

13. How many carving books do you usually buy each year?
al b2 ¢3 d+4 e 5+ [ Donotpurchase books

14. Where do you make most of your woodworking book
purchases? a. Bookstore b Tool/hardware store
¢ Catalogs/through the mail d. Internet e Via telephone

15. You are most likely to purchase a book on which ol the
following topics (choose up to 3):
a.Bird decoys b. fish decoys ¢ realistic humans
d.reahsuc birds €. Santas [ realistic mammals
g chain saw carving  h.lish i.styhzed & abstract
|- holiday ornaments kK reliel |. caricatures
m.carousel haures n.chip carving o wood turning
p- woodworking wols ¢ fimshing r. drawing techniques
s. woodworking-general 1. furniture w. scroll saw / intarsia
v. clocks W canes X tovs & models

16. Do vou use videotapes as a relerence? a ves b

(please oller a title vou think would benelit other carvers)

CARVING ACTIVITIES

17. Circle what has helped you most as a carver (choose one)
a. bemg a member ol a local woodcarvine club

b magazine articles, books and videos

¢ attending carving seminars and workshops

I8. If you have been a student ol a woodcarving instructor, list
the name or names of those who have been helpful 1o you:

SHARING YOUR THOUGHTS
WCI welcomes your opinions, comments and suggestions,
Please attach a separate sheet. i

Optional

Name:

Address: —

Gy 0 0 State/Prov: 5|
Zip/PC: _ o, _ Country: 4

Send to:
WCI Survey, 1970 Broad Street, East Petersburg, PA 17520

Cnly completed stoveys are elivibl

Wood Carving lllustrated « Summer 2001
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Ihe Woodserew Symbol
DASTRA M O O S Guurantees Superlor
TOOLS I L Quality
\

Made in Germany
i T - SINCE 1339

LARGEST
SELECTION!

) Deep Hardened
Rc62
Perfectly Formed

Each Tool
Individually
Tested For Hardness

Dealer Inquiries & . o P Hombeam Handles
Welcome | ke

See our Tool Line Online @ Longer Than Any
WWW DASTRA USA COM Other Brand, Say
The Woodscrew Symbol is Your Guarantee of Superior Quality Our Customers!

email: info@dastrausa.com
Request A Color Brochure!

rocrmee > 1« 800-360-3843

Frank Mittermeier, Inc., Exclusive U.S. Importer since 1936!
P. O. Box 2 Bronx, N.Y. 10465

Fax (718) 518-7233
Telephone USA 718-828-3843

As reviewed in the popular "Wood Carving' Magazine, published by
GMC Publications in East Sussex, England, July/August 2000 issue:

"Dastra certainly knows how to make and finish V-tools and veiners"

"The small 'pro' veiner was a real beaut, equal to any Herring or Addis | have ever used"

"...heat treatment and tempering ... done to a high level of skill. Blades kept their keen
. cutting edge, even when used on really tough old Cornish elm."

"palm grip tools have well designed lozenge style handles... the unique style of handle

is a plus point"

-Reviewed by Jeremy Williams
Wood Carving Magazine
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1 recently tried the wew 174" shank

I"r"n'l'f ot r'ifrfmf'f:f well, did not el nr
i ith wood resiclue, and were ver 1
I liare

been carving for over 20 years and

manageable with cood balaned

ﬁ,rphurun are now one of my hest tools”

Phil Galatas Philip |, Galatas Wildlife Studio
Humboldt. NE

less sandinge.

Jirm H|.|':1||L|.-

1D hpr.m“u- Waterlow!l Carver 2
Sanibel 1shnd, F1. !

Side by Side

“I have been using Typloon burs
for the past tiwo years and find
them a greal impoventent over
existing teclmologies. They remove
X} JHNI f!ff:l’!\lf{lf ﬂ'!ffi‘l F'fﬂ HHrJIj
aned o not load up lik
other similar burs 1 prefei
spendding my time carving
vitther than cleaning burs
and 1 ani able to do that
with Typhoons.’

Chuck Solomon

\Wilddlikie ‘m-|||||||m- in \Wouod

Ik Grove, €A

|..|1|i||r_[]_.||.-|

RBuby Throated H

l‘lfjflrlv:h'r'lf }I'Hl'\ !“l!l’ s Ui J'Jlf UH’H'I \'.4'\‘!

“My students love the way Typhoon burs
remove wood. Most other carbide burs
bruise the wood far deeper than carvers
realize. making preparation hefore
texturing a difficult task. Typhoon burs
especially the fine blue. ent extremely
smooth. almost sha ing the wood

-

Uz

O1" Fishin” Hole

2007

Jarbide Burs & Sleeves

s

Ask Your Woodcarving Sniilulil'l'

for ']'_\11] 100N Aceessories from

FOREDOM"

e Foredom Electric Co.
16 Stony Hill B, Bethel, CT 06501
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ampon-Joan Wol

o - 4

15 Meridian Rd.
Eatontown, NJ 07724
732-544-119

fax 732-544-1118

oy . ey

“Great Blue Heron" by Joan Wolf
using the Colwood Detailer



< WOOD-CUT-N-STUFF ~ ¢

We sell quality woodcarving tools and supplies!
We sell at LOW DISCOUNT PRICES!
We charge NO SHIPPING & HANDLING FEE!
Choose products from 50+ COMPANIES!
We have CLUB, TEACHER, or DEALER PROGRAMS
We accept VISA and MASTERCARD

Our staff will help you make the correct choice!

You can reach us at;

“WOOD-CUT-N-STUFF”
359 Moore’s Hill Road
Berwick, Pa. 18603
1-800-348-5743
570-759-0185
www.woodcutnstuff.com

WE APPRECIATE YOUR BUSINESS!!

== ==
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(Chipping Away
The World's Largest Chip Carving
Organization has Expanded!
We carry a full line of carving books, tools and supplies.

Beginner Woodcarving Sets * Knivese Chisels ®* Gouges ¢ Steel Mesh Gloves
Ceramic Sharpening Stones ® Multichrome Coloring Pencils * Leather Strops
Soapstone Carving * Wood Burning Supplies * A Complete Book Library

ARBR RTECH Flé;écut ~ BLANKS

New Power Chisel Kits Individual Tools & Knives Beginner Carving Kits
Mini-Grinder Carving Kits Palm & Standard Sets Carving Blanks
Industrial Pro Kits Mallet Tools & Sets Soapstone Carving Kits
Pro-3 Free Kits Skil Power Carving System Cottonwood Bark
Completely Assembled Kits Carving Tools for Ryobi Tagua Nuts

For a complete list of our carving tools & supplies or to pluce an order wsn us at:

ww.woodcarvmgsiore om Fm b

Call today for ovr ; Sh|p ping:
*ewest catalogs! ~ for orders over $50
Shayion ot o)
Mention this ad when ordering!

Chipping Away Inc. * 247 Blackhorne Dr.
Kitchener, Ontario * Canada N2E 172 Every Order Is Bucked By Our 100% Guarantee

Toll Free 1-888-682-9801 Fax: 1-519-578-6074
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L{"'—: isted in Early American Homes

as one of the 200 best traditional craftspeople in
the United States, Art Shoemaker is a prolific
carver whose work includes Scntas, caricatinres,
animeals and ornaments. He lives with bis wife

Nelda and family in Lancaster, Pennsylvania.

It seems farmers in almost every country
raise pigs, which are technically called hogs.
About one third of all the meat we eat comes
from these animals, while other parts that
include skin and hair are used to make leather,
brushes, soap, glue and even medicines.

Unfortunately, because pigs wallow in dirt
and mud, people consider them to be dirty and
dumb.To the contrary, pigs keep themselves
remarkably clean and are considered to be fairly
intelligent. Even the notion that pigs overeat is
incorrect.

There about 23 breeds of hogs raised in the
United States. They include such breeds as
Poland Chinas, Yorkshires, Berkshires,
Hampshires, Chester Whites and Durocs. The

colors they come in are almost as varied as their

breeds. Pigs can be black with white markings,
spotted black and white, red, white, and of
course pink

I saw a pig like the one I chose for this

e
‘Wﬂsi

project in a newspaper. I liked it so
much that I drew up a pattern.
¥ My interpretation of the pig is
© that it is a relaxed, happy
animal—contented is the word |
like to use. I sell much of my work
at craft and carving shows, and this
picce is popular. In fact, I do the animal
in several sizes.

My choice of wood is basswood. |
can purchase the full sizes I need
without having to glue up
smaller picces of wood. It
carves casily with knives and
gouges, and it holds fine details without
being brittle. It also takes paints and
stains as if it were a canvas.
Most every carving I do, whether an animal or
a human figure, is first bandsawed to shape.
What helps the process along is double cutting
the block. This requires putting both a front and
side profile on a squared-up picce of wood. I
then cut out the front profile and temporarily
reattached the cutaway pieces of wood with
rubber cement. I have the side profile intact and
bandsaw that to shape. With four sides of the

am left with
the basic
shape of the
carving
before using
a single
carving tool.
I do the
entire
carving with
two knives
and three
gouges.

MAEHIALS LIST

removed, [

Tools:
Long-bladed or roughout knife
Short-bladed or detail knife
No.2 3/8-in. gouge
No.5 /4-in. gouge
Micro gouge

Wood:

2 V/4-in. by 2 V/a-in. by 3 1/g-in.-high
basswood block

[
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When 1 cut out a pattern on a block o

first cut the front and back profiles on a |

temporarily glue the waste wood back in place. th

out the side profiles

Centerlines are important for maii

symmetry and aiding me when | ro

Here | place one on the back of the

My pig is sitting which means it has its two front

feetl planted hrmin 1 LIN¢ eround
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I also draw the rear (eet and legs on the sittine ; The ears are 2 prominent part of the body =
B { : &
Pig surce they are not too small

Using the same knile, | remove wood from

between the cars. The tinal detailing 1 save for last

1o avold breaking ofl the wood when it is thinned down
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I first make a stop cut along the inside of the d he sides of the front lees also

1 L 1 1 1 3 | ' X\ Y | 1 3 ] - t I 1 1 \ - 1
lront leges and t ke away lavers of wood and wood removal to brine them away trom the

I'he tail has 1o be rased from the rear end. Her I'o remove wood from between the hind feet and
too I make stop cuts with the roughout knife and L legs, | start with V-shaped cuts

take away wood up to those cuts

I can more casily remove wood from berween =z S I'he haunches sti
the hind lec ind legs and round the ellv with a :’! “ bodv. 1 start 1Tl

wee. Here 1 usc . S-11 2O to them
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\ Vshaped channel separates the hind fect and Rounding the body begins on the rear Corners |

legs from the haunches the cutout. Before usine the knife, I check the grain

direction so that T am cutting with, not against, the gram

'he haunches need to b

I always round to a centerline

between the front and

With the back iill'l'l}'~|-. ted, I extend thie }Illrl'||t"\ “\ln|) cuts and l'i'IHIllI[I_‘._' lake care of the

of the haunches o the tail haunches
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lurning to the front of the pig, | round the snout I'o make the nostrils, 1 us

with a short-bladed or detail knife. A smaller knife

allows me to make a cut with a small radius

uppet !-|1|||';| 5 1

With the roughot

use a ni i, gouge. I push the tool straight lower profiles of
imnto the ood The profile of the gouge creates a half wood up to them
| | il sl

I shaped mouth comes up to the bottom of g
. the nose. But at each corner | bringe the mouth .r"'b

helow shapes the mouth
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“ L.) hen it comes to painting, I prefer watered-down
acrylic paints. Applied as stains, they let the wood grain
show so that I don’t have a shiny surface. 1 do, however,
tone down the dry stain with some fruitwood oil stain.
When that is dry, I finish the carving with a clear bowling
alley wax or clear shoe polish. 1 then buff the wood with a
soft shoe brush.

I paint this pig to look like a Spotted Poland China. But a
coating of brown, white, or pink will result in an equally
pleasing animal.

Pattern

--------1

Photocopy at 100% |
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CHAINSAW

@i Chainsaw Artists Turn
Doodles Into Dollars ¢

Discover for yourself the bottest
area of carving today! Inside this
new book, chain saw artist Hal
Maclntosh shares all the tips and
techniques be bas learned through

Pierced
relief carving
of a fox pair. Plunge cuts are made completely through the

the years. lf_l'”” ‘ve ever wanted to wood to remove parts of a pierced relief design. Hal stacks 12
f}']' (‘]J([{}Z saw’ (‘f!rt”l.”'g, t])l's I'S f},() x 12 x 36 inch pine blocks in varying conﬁgurations to ensure

that thearea behind the pierced section is free of obstacles.
Details are added with line drawing methods.

L

book for you!

* Learn how to make your own chainsaw art
Which chainsaw should T use? Are there different
chainsaw carving bars available? Where do I start? The

author answers all vour questions with a section on
chainsaw basics. Step-by-step projects show you how
to create “scratch drawings,” relief and pierced reliet
carvings. step cut carvings, lifesized three-
dimensional carvings and totem poles.

* See lifesize carvings of animals and people being
created with chainsaws

Chainsaw carving competitions are becoming
popular at logging events across the nation. Many
state and local fairs now feature chainsaw carving
demonstrations. Author and artist Hal Maclntosh has
gathered a number of photos of works in progress
from the North Eastern Chainsaw  Carving
Championship held each year in upstate New York

* Leaf through pages of beautiful finished pieces
by the top chainsaw artists in the country

The works of 23 chainsaw carvers are featured in this

book. Youll find that everything imaginable can be

created by a skilled chainsaw artisan—from glass-

topped tables to stately bed frames, from old world
Santas to beautiful mermaids. from attacking grizzlies
to soaring eagles.... The author has even used a
chainsaw to carved a lifesized wooden replica of
Ronald McDonald

* Find out how a chainsaw can make you money

Hal has been running his own successful chainsaw !

carving business, Timbercrafts, for more than a Hal's most recent projects include a number of chainsaw

decade. He shares with vou some of his biggest carvings commissioned by a home owner in New York state.

projects and tips for making chainsaw carving your The project included two bear columns, a tree house carved

main source of income froma Ye"w popla.r IOS eight feet in dimemr’ SPECia“Y
notched wooden logs, exposed beam ends carved as bear
heads, a 30-foot totem pole, and decorative railings.
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Editor's Note: The following excerpt and photos are from Hal
Maclntosh's new hook Chainsaw Carving, the Art and Craft.

“Over the past several years many chainsaw carvers
who own and operate a sales shop have called and
written, wanting to know what they can make for $30
or less. They have noticed that many of the people
coming in their door want to buy something. but are
limited by the space in their yard, the weight of a large
sculpture or cost.

Whatever you call these quick and easy picces-
Chain Saw Timber Doodles, line drawings, scratch

Make up enough drawings to keep you busy
for a few hours. If you're a beginning chain saw
carver, you'll want to start with pattern that's
simplistic and big, such as this chicken. More
advanced chain saw carvers may wish to challenge
themselves with smaller, more intricate designs.

tilt the tip of the carving bar according to the curve of the
line. Curves that bow upward should be cut from below;
those that bow downward should be cut from above.

Line drawings can also be made with cuts of varying depths
and different angles. The variations make it possible to
express fine, medium and bold textures and lines. Notice
the variety of cuts used here in the fur on the bear’s head.

boards, chainsaw chip carvings-they are also pertect
for beginning chainsaw carvers, Line drawings can be
made from almost any scrap lumber and they will help
vou improve your texturing and drawing skills

There are two basic approaches to creating
chainsaw line drawings, both of which require using
the tip of a dime-size carving bar. One is to cut a
straight or curved line of uniform depth and width
The other is to apply the tip of the carving bar to the
wood using varying amounts of restraint or pressurc
with an across-and-down movement!

Available from Fox Chapel Publishing
1970 Broad St. = East Petersburg, PA = 17520

ORDER TOLL FREE AT |1-800-457-9112
www.foxchapelpublishing.com

$24.95

+ $3 Ship.

Fox # 128-7

T

In the same manner, lines that curve to the left
should be cut from the right; lines that curve to
the right should be cut from the left.

\ 'x \
< [/ N /“x/
In contrast, the lines on the bear’s muzzle are much
shallower. Shallow cuts are achieved by applying very

little pressure as you move the side of the bar tip against
the wood; deeper cuts are made by using more pressure.
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—— Chimp

By Jack Kochan

Jack Kochan is an illustrator, carving
instructor and a Contributing Editor al
Wood Carving Illustrated.

While leafing through some old wildlife-related
magazines, | came upon a photo of a chimpanzee
using a twig to extract termites from their nest.
Another photo showed the chimp licking the bugs
off the stick. After studying the expression on the
face, I knew that I would have to carve the animal.

Being  primarily a  wildfowl carver, 1 find
primates to be a challenge. but I decided to do the
chimpanzee anyway. Since [ use power tools
almost exclusively, | chose tpelo for my wood. |
could have used basswood. butternut, mahogany,
walnut, or even pine, but tupelo is the power
carver's first choice. This is a nearly grainless, soft.
licht-colored wood that carves very smoothly,
leaving practically no fuzz on the surface. Tupelo
can also be carved very thinly, with minimal
breakage.

With only photos for reference, I shaped the
head and arms. then began adding the fine details
on the face. 1 carved the tongue from a separate
piece of tupelo, then inserted it. To make the hai
texture. I used a white abrasive stone and a
woodburner,

| sealed the wood with clear lacquer mixed with
an equal amount of lacquer thinner. For a small

carving like this one. T dipped it into a container of

Carvey =

the sealer for 20 seconds. then let it drip dry. I next
scrubbed  the wood with a dry toothbrush  to
remove any  fuzziness that appeared. Applying
gesso thinned with a flow medium—I never use
water for a thinner—was the next step. 1 brushed it
onto the entire surface. making sure it covered the
carving completely. Sometimes I apply two or more
coats of gesso to a carving, letting each coat dry
completely before brushing on the next. After the
gesso was dry. | again scrubbed the surface with a
dry toothbrush to remove any fuzziness that
appeared. I was now ready to paint the chimp.

Using several thin washes of acrylics. T started
with a base color of raw sienna on the entire
carving with the exception of the mouth and
tongue. Alternating thin washes of burnt sienna and
burnt umber were applied until T achieved
reddish-brown color. For the inside of the mouth 1
used napthol crimson with a small amount of white
added. The tongue was done with a mix of thin
washes of burnt umber and gloss medium. To
emphasize shadows, T applied a very thin wash of
burnt umber to the areas | wanted darkened. The
final step was to spray a mist of Testor’s Dull Cote
over the entire piece, being careful not to have it
drip. This protects the paint from being rubbed off
when handled.

When the carving and painting were completed,
I realized that the chimp’s hands were not properly
positioned for holding a twig as an extracting tool.
Letting  my
some humor and added a miniature copy of Wood
Carving Hlustrated. | the the
premier issue with my own illustrations for the
inside. Some people might think this is a self-
that matter a portrayal of the
managing editor or publisher. 1T can definitely tell
vou that it's not the latter two, '

imagination take over. 1 decided on

chose cover of

portrait, or for

To create the miniature magazine, 1 reproduced
the front and back covers in black and white on a
although 1 have
computer and scanner. [ then colored the pages

photocopier. could used a
with watercolor pencils. The magazine, which
measures 1 L4 in. by 1 34 in. for each page, was
fitted into the chimps hands and glued in place.

[ dont know what Darwin would have made of

this. but to me it was a learning experience that
evolved into a very special project.
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Carving, Detailing
and Painting a
Black-Billed Magpie
Part 11

By Cam Merkle

\ professional carver and instructor,

cam '\'\ l er

supplies. He

<le sells cati ving and artist

is also the designer of

Razertip® woodburners. Merkle lives in

Saskatchewa n, Canada.

In issue 14, spring 2001, Cam Merkle offered
step-by-step illustrations and instructions for
carving and detailing a magpie, a native of western
Canada and the United States. In Part [, he
provides instructions for making the bird's legs
and feet, then explains how to paint it.

Step 60.To make the legs and feet, you need brass

rods that measure /16 in.and 3/52 in. in diameter. Tools
and accessories include: Vio-in. and 3/32-in. drill bit and
drill, Dremel, cut-off wheel and mandrel, a soldering
iron, solder, a flame-shaped carbide bur, pliers, masking
or electrical tape, Sculpey or epoxy putty, and a block
of wood with a 33in.-diameter hole drilled in it
approximately /2 in. deep.

Step 61.There is a difference between the two legs you
will be making. The rear toe of each leg is located on
the inside rear of each foot. Think of how your thumb
is located on the inside of your hand, making each
hand symmetrically different. To begin the legs. bend
the 3/32-in.-diameter rod so that it resembles the shape
in fig. 61. The tarsus or center portion of the leg wire
should measure 1316 in. long. Push the leg rod into the
hole in the block of wood.

Step 62. Cut two pieces of lie-in.-diameter rod
approximately 2 in. long. Bend one into a 'V shape and
place it behind the leg rod to form the two outer toes
Tape the tip of it to the block. (See fig. 62)

Step 63. Bend the other 1/16-in.-diameter rod as shown
in fig. 63. This rod forms the center and rear toe

Place the rod from Step 63 over the rod
(See fig. 64) Be

Step 64

already on the foot from step 62

The black-billed magpie,

be a simply colored bird.

careful to have each toe on opposite sides. Tape the tip
of the center toe to the block

Step 65. Once you have everything in position. hold
the components in place with tape, then solder the
tocs onto the feet. Let the solder cool before removing
the tape.

Step 66. Cut the toes to the following lengths: rear toe
5/16 in., center toe Y16 in., inner toe /2 in., outer toe 1/2
in. Bend the ends as shown in fig. 66 to make the
toenails.

Step 67.Select a base for the bird and drill holes into it
to accommodate the legs. Install the legs and bend
each to conform to the shape of the base. Be sure to
bend the toes before proceeding to the next step
Once the toes are shaped. they will break off if they are
bent.

Step 68. Grind the toes to shape with a carbide bur.
(See fig. 68)

Step 69. Grind away the excess solder with the carbide
bur.

Step 70. Using the cut-off wheel. grind the sides of each

tarsus or leg portion so that it is approximately half of

its original thickness. The tarsus on most birds is fairls
thin.

appears, from a distance, to
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Step 71.7To give the toes and legs their proper shapes. you can grind the brass [
and build up the fleshy arcas with Sculpey clay or €poxy putty as necessary. oo

Step 72.Start the leg holes in the body of the bird using a small ruby carver or

started. If you attempt to drill the holes with a twist drill too early. you will
probably split the small lumps on the legs. If necessary, re-bend the legs so that
the bird looks balanced. The widest point of the bird's body should be almost
directly over the centers of the feet.

I diamond cutter. A small drill bit may be used once the holes have been well

Step 73. For the tongue, | recommend either basswood or tupelo. Use the
no.19 ruby carver. Start with a larger piece of wood—it's easier to hold—and
carve the tongue onto the end of the wood. Once the tongue is shaped,
carcfully cut it off using a sharp woodburner tip. When finished, the tongue
should be wedge-shaped as viewed from above. (See fig. 73)

Step 74. Glue the tongue using cyanoacrylate glue.

Step 75. Glue the legs in place. Any voids can be filled with the glue. wood
filler, or Sculpey. Detail the leg feather areas with either a woodburner or a
small ceramic stone. Beware that cyanoacrylate glue gives off toxic fumes
when heated.

The finished feet for the magpie.

Step 76. Check the entire bird to be sure that it is ready to paint. If there are
any small areas that didn’t get textured or finished, complete them now.

. - 7

ﬁ/y Figure 64
o Figure 63
L
Figure 61
Figure 62
Figure 66
Figure 73

Figure 68
Side Top

. : DD _/'/ Side view
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Painting Steps

| Prepare the bird for painting by briskly brushing it with a fairly stiff
toothbrush. This dislodges small particles of burnt wood left over from
woodburning.

step 2 Have the right brushes. Look for quality ones
with good spring and fine bristles. Many of the new
synthetic brushes now available are excellent. As a
minimum [ recommend one small brush—Silverbrush
Ruby Satin round series 2500, no. 2 or 3 or similar, and one large

brush—=Silverbrush Ruby Satin bright series 2502, size 12 or similar,
for each color you will be using in a single sitting. Since painting the
magpie begins with two basic colors, you should have at least four brushes—
two large and two small. Spare clean brushes always come in handy for

blending as well as applving iridescent powders. I have had at times 20 brushes e
i PR [ The underside of the tail is best

on the go. While vou can make do with fewer, having more brushes speeds up . 2
8 : 5 : ! painted with a carbon black.

the painting. The paints I use can be left in a brush with no fear of drying while
I paint. If you work with acrvlic paints, vou will constantly have to clean the
brushes

Have the right paints. For
this  project I recommend

\l

Genesis'™ brand heat-set artist oils

leDerr). These products will not
dry unless they are heated above 250 degrees
E At that temperature, they cure instantly. Another
advantage is that they do not require any protective coating
Genesis'™ paints work similar to, but not exactly like. conventional
oil paints.You can use other oil paints for this project, but you will have
to set the carving aside from time to time so that they can dry. The
Genesis™ colors 1 recommend for the magpie’s body are: Titanium White,

The magpie’s primary
body colors are black
and white.

(B}

Carbon Black, Burnt Umber, and Genesis Red. T also suggest using Genesis
Glazing and Thick mediums. Dry iridescent powders are mandatory for this
bird.
tep 1 A thinner is needed. For light thinning, use the Genesis™ Glazing
medium. If considerable thinning is necessary, use odorless mineral spirits.
I'he product works with Genesis'™ paints or oil paints and is useful for
cleaning brushes. I mix washes with the mineral spirits when needed.
- Set up vour palette. Since Genesis'™ paints won't air dry, vou don't need

anvthing fancy for a palette. I use a piece of glass or Plexiglas on top of white
paper. Itis a good idea to have something that can cover your palette. primarily
to keep dust from settling on the paint. Paper towels and a palette knife are also
recommended. A small evedropper is useful for dispensing the mineral spirits.
For cleaning brushes, | first use mineral spirits, then, after rinsing in water, |
wash the brushes using “The Masters” brush-cleaning soap, available at most art .
supply stores. A good quality cleaner will pay for itsell many times over because

brushes will last much longer if they are cleaned properly
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It is the tail, in particular, that shows the magpie’s
true iridescent colors.

Step 6. There are many different ways to prepare the
surface of the carving for painting. Some carvers prefer
to seal the wood with a lacquer-based sealer and others
paint straight on the wood. Still others seal the wood
and then use gesso before painting. Generally speaking,
if you put six experienced carvers in a room, you will
get at least eight different sealing, preparation and
painting techniques. The bottom line is that you can do
almost anything as long as you get the desired results,
There are. however, a few basic rules that you must
follow to avoid disaster. The main one is: If you want
your carving to look like the real bird, never apply
water-based paints to raw, unscaled wood. The water
from the paint will cause the wood fibers to swell.
When that happens, softer wood between the growth
rings lifts, causing the burn lines to swell. The result is

™

a loss of detail. Because Genesis™ and oil paints do not
cause wood fibers to swell, vou can work them right
into the wood without fear of losing details. When
painting with Genesis™ oils, I like to seal the bird with
one coat of KT Super Sealer (see sidebar). It is very
important to let the sealer dry for three hours or
more—overnight is best—before painting. One of the
main reasons 1 prefer Genesis'™ for the magpie is its
Carbon Black. This color invariably appears richer than
any other available black I have used. The techniques
t[t‘;'it‘fihl;.'d below work well for carvings, like perched

birds, that will not be subjected to a lot of moisture. If
yvou want to paint a carving that will be floated on
water or Kept where it may get wet, be sure to seal all
parts that may be exposed to water with at least three
coats of sealer,

Step 7. On the palette, mix a very small quantity of
Titanium White and Genesis Red. Add a tiny amount of
Burnt Umber until you have a color similar to vour
tongue. Thin with a small amount of Glazing medium
and paint the inside of the mouth., using a small brush

You are doing the inside of the mouth first because it
doesn’t matter if you happen to get a bit of pink on the
bill at this time. Once the mouth is painted pink, paint
a thin line of Carbon Black along the inside edges of the
mouth. Using a dry, clean brush, blend the black in with
the pink so that the very edge of the bill's interior is
black, and the mouth gets gradually pinker closer to the
tongue. Under the tongue should be shaded with a bit
of black, too. Clean and dry your blending brush often,
using paper towels.

If necessary. add a bit more black or pink and keep
blending until you get a nice, gradual color transition.
Keep in mind that you have all the time you need to
blend. You can leave the Genesis™ paints on the bird
and in your brush as long as you want because they will
not dry until heated. When you have a satisfactory

blend, set the paint. Genesis™ offers a small heat gun
that works well for this, but you can also use a shrink-
wrap heat gun or, if you are careful not to overheat it,
you can use a paint-stripping heat gun on a low setting,
Be very careful with the paint stripper since it can burn
the paint or your wood.

Step 8 Paint the feet and legs with two applications of
Carbon Black. Heat to set the paint after each
application of paint.

Step 9.With a palette knife. mix a bit of Glazing medium
and a small bit of Burnt Umber in with Titanium White
to make an off-white color. Using a large brush, work it
into the white areas of the bird. Genesis' paints can be
used thicker than other paints. They thin out as they are
worked, much like margarine gets softer when spread
on bread, so you can spread them around a lot without
filling up your detail. Also. because they don't dry. vou
can really take your time working with them.You must
make sure that all the feathers that will eventually be
white are covered with white paint. Try not to get too
much white on the areas that will be black. When this
is done, heat the white to cure it. Now work a bit of
Glazing medium into Carbon Black on vour palette and
paint the rest of the bird. Pay close attention to the
transition areas between the white and black You want
a soft, but not too wide, feathery blend where white
and black meet. Heat the paint to cure.
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Fake a small amount of Burnt Umber and work
itinto the primaries. The idea is to warm up the black
color of these feathers, Heat to cure

Using a small brush.
paint any highlights on the
tertials—the large feathers on
the top of the back—by

blending in small amounts of
white where yvou want the
highlights to appear. |1
lightly  highlight
cedges of the
fecathers. blending for
a4 soft transition

the
tertial

tep 12 Prepare the
iridescent palette. |
use an

palette

cgg-crate
for mixing
iridescence. I make up
larger quantities so that

1L IS nOt necessary to mix
iridescence every time |
want to paint. I have been
working from the same
iridescent palette for over a
vear now and the paint is as
fresh as the day I mixed it
For each
want o

iridescent color

you use, put a
small blob, at least the size
of a pea, on vour palette.
Then
iridescent powder, around

sCoop  out some

the Thick medium. and mix

it starts to blob up. add a
very  small
Glazing medium. Always use
the Glazing
sparingly. I like to mix up all

of the start
painting. the
iridescence, largest
brush that will cover the area.
Dip it into the iridescent color,
then dry it out a bit so that there isn't very much
pigment
technique to apply the paint. You want the paint to go
thin may take
experimenting to get the right mix of iridescence and

medium

before |1
apply
the

L‘()I(HI.‘\
To

s

left in the brush. Then use a dry-brush

on in applications. It some
the correct amount of paint in the brush, so you may
find it usctul to burn some practice feathers on a scrap

of wood. If vou have too much iridescent paint in the

one-quarter the amount of
it into the Thick medium. If

amount of

brush. the feathers will look more like a solid metallic
color rather than the iridescence that you want. When
applied properly. the color will only show vividly from
certain viewing angles. First. work green iridescent
powder into the area of the large tertial feather near is
quill. Repeat the procedure with blue
iridescent powder. painting the outer edge of the
tertial. You want to blend the iridescent colors with
one another where they overlap. On the forchead.
apply a very faint green iridescence. Follow / for
the color patterns as they show on the tertials When
the iridescence looks good, heat to cure

step 13 Use small amounts of thinned Carbon Black
and Titanium White to paint very fine lines at the
transition areas where white and black meet. Be sure
the lines follow the feather flow. A soft transition is
important for a natural look. Heat to cure.

|1 Using fairly dry brushes, apply the iridescent
2. Use a larger

Step
powders to the tail as shown in /s
brush for the main areas and a smaller brush for the
smaller areas.

Step 15 The underside of the tail should be dry
brushed with a very small amount of White. This will
make the feathers appear slightly silvery. Heat to cure.
Dry brushing is a great technique for painting only the
very top surface or high points of the details. Washes,
on the other hand, allow vou to apply paint primarily
to the low arcas or grooves of the details. Mix a very
small amount of Burnt Umber into approximately
I/2 oz of odorless mineral spirits. What you want is a
very  thin Burnt Umber
liberally over the entire bird. Rotate the bird around as

wash of Flow this wash
the mincral spirits evaporate, leaving a very small
amount of Burnt Umber at the bottom of each small
texture groove. When the mineral spirits have almost
evaporated, heat the entire bird to cure the wash.
Don’t heat it too early. because vou don’t want to be
blowing hot air over a washed arca until it's dried a bit.
[f vou find that the bird is too shiny, try this: First. be
sure the paint is fullv cured. Wash over the whole bird
with onc¢ or two generous washes of rubbing alcohol.
Don’t brush too hard or very much: just let it flow on
and allow it to evaporate.

Sep 1O

The quills on the tertials and the tail are
painted black. After curing, paint two or three coats of

Jo Sonja” water-based gloss varnish on each quill and

on the toenails to make them shiny. When painting a
quill, be sure to paint from the back or tip of the
feather, using a pointed brush. The direction of vour
feather texture will help direct your brush h!'ih['l:‘h in
towards the quill. T scrape away any paint left on the
eyes using an X-acto” knife

28
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.
el
ey
LApply KT Super Sealer. Readily available from > Genesis™ Carbon Black is the richest of am
carving supplicrs, it does not fill in the burning black paint available. It has exceptionally high
details. In fact, you can burn through it without pigment concentration with a buttery consistency

problems

3. Since Genesis™ paints will not air dry, heat in Loset up a palette with the iridescent powders

excess of 250 degrees must be used. With such a ; Use Genesis™ Thick medium to make them into

temperature they will cure instantly. A paint stripper heat pamits
gun at a low setting works well. Too much heat, however

may damage the wood or the paint

6. Other colors include gol

5. Green and blue iridescent colors predominite

on the tail

[ ]
0
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Iridescent colors for
black-billed magpie

COLOR KEY:
I = Green
= Gold
3 = Green-Blue
4 = Blue
5 =Violet-Blue
6 =Violet
= Pink
8 = Emerald Green

SIDE BAR

Genesis™ paints are manufactured
by the American Art Clay Company
4717 W l6th St Indianapolis, IN
| Y
NWW 1 1/ ( om
| I 1

Bourg, LA 70343/800-523-8474

Smaller sets of || colors are

\
llustration | \\
available from Razertit Tertial

S R
I['l'_.llnlll."r’(‘.

Wood Carving lllustrated » Summer 2001



PEINGS T

THE NAME TO ASK FOR WHEN QUALITY MATTERS

Now Available N
New TRI-CUE
ROTARY ©

\ CHISELS;

BUSCH BURS

3 I

" BUR STANDS
= |

" HORICO®' DIAMONDS
= SE= |

" GOLDSTAR POLISHERS

PFINGST & COMPANY, INC. ® 105 SNYDER ROAD, SOUTH PLAINFIELD, NJ 07080
TEL.: 908-561-6400 ® FAX: 908-561-3213

. BUSCH IS A REGISTERED TRADEMARK OF PFINGST & CO., INC.




! Joel Hull is professional carver and con-
tributing editor at Wood Carving Hilustrated
He lives in Port Jefferson. New York

arvers often find that carving a face is such a challenge that it

leaves them frustrated and ultimately setting aside the project.

But there is hope. even for the beginner who is just learning
to use a knife.

What makes face carving manageable is having a knowledge of
head proportions. The width of the head. for example. is two-thirds
the height of the head. Look at the head from above and vou'll see
that it is egg-shaped.The ears are located approximately one half
the distance from the bridge of the nose or brow line to the back
of the skull. In the vertical direction, the ears line up with the
bridge and the bottom of the nose.

There are also proportions that take into account the dis-
tances between facial features. Before | start to carve a face, |
divide it into thirds. An equal distance is created between the top
of the head to the brow line: between the brow and bottom of
the nose; and between the nose and chin.To locate the position
of the eyes, I draw a line halfway between the top of the head
and the chin and place the eyes just above the line. How do I locate them so
that they are not too far apart or too close? I divide the width of the face into
fifths. This leaves one eye width on either side of each eve and one between
them. The height of the eye is one half its width. Drawing a line halfway
between the bottom of the nose and the chin gives me an approximate loca-
tion of the mouth. although 1 like to place the mouth just above that line.

Obviously, faces vary greatly. Brows for some are larger than for others,
chins can be strong or weak, mouths broad or narrow. Proportions, then, are
generic at best. Still, they provide a guide for the carver struggling to bring a
face out of a block of wood with a few tools. Once he or she becomes com-
fortable with the anatomy and masters the tools, the door opens to an end-
less number of possible faces. from realistic to caricature.

Using what I describe as a study stick and three tools, give this face a try.
It's likely to turn a frown into a smile.

[ERIALS LIST

I
72

MA

Tools:
Roughout knife

Detail knife

Speedball no.| linoleum cutter or
micro gouge

Wood:
| 1/2-in. by | 1/2-in. by 9-in. stick of
basswood
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he next cut is from the nose brow line up into STEP B
the cur made in the previous step. More than one

cut with the knife may be needed 1o take out a wedge

t a small ‘.\l.'-|_!_’_" of wood below |]|"
nose hine. Angle the knife cuts at approximately S7ep \

=\ '|-"._!_It"."' PPl IRIg2Inary line ¢ |i\s_'|..|1. ular to
the Lace

Make cuts on both sides of the nose
then ko the face. Positi i the

ipproximately 30 degrees above

angling
blade a JS7Ep VL

an o ginary: hor

zontal line
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Draw a dot in the middle of the [orel
another aiming point and carve awayv the

the nose

F'o create what is called the dental mound, take The dental mound consist if thiret

out wood at an angle lrom the low point ol i onthe sidesofithe nose and one ubdern

smile line to the bottom of the nose

chin and

of =
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Ihe upper li

dn ndentatico

- -
= wv 7
[0 shape the jaw, cut away wood at an angle P Cut straight in with the tip of thi

trom both sides of the mouth and straight down 7ep 1Y define the corners of the mouth
Irom the middle ol the mouth

Fake out \\\'||~_’_'-». of Wood to detine thi

|I.H||||;I
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I'he ears are lo

nose lines

||.'\ center: ”!-‘l.f'.'\u--.. in be wed b L

ing lines up from the corners of the mouth to the
eve channels. The eyves are loothall shaped
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Pattern

I Photocopy at 60%

lllustrations by Jack Kochan
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An Introduction to

INDIVIDUAL STYLES OF

HIP CARVING

By Barry McKenzie

A contributing editor at WCI, Barry McKenzie owns the School for Chip C
of the quarterly “Chip Carver's Newsletter" Barry can be contacted at 23427 Route 66, Lebanon, Missouri
65536/ 417-532-8434. McKenzie's e-mail address is

bmckenzi@llion.org and his website is

www.proleb.com/chipcarver.
' This is his sixth in a series of articles on chip
v, carving fundamentals

Chip carving has come a long way over the
vears with chip carvers being very inventive in
their approaches to chip carving. This article
introduces methods and styles that might be
considered the signature work of chip carvers
who are setting new trends for others to follow.

Jack Klein of South Haven, Minnesota
incorporates the art of painting into his chip
carving using two different methods. Method
1: The poinscttia was painted in after the free-
form lines were chip carved out of the center of
the plate. Method 2: The outside rim border,
made up of leaf motifs, was actually chip carved
through paint that was applicd before the pattern
was drawn in.

I : : Jack
With a strong Norwegian heritage LA, Klein's
"Chris" Christianson of Rochester, Minnesota plate brings
incorporates rosemaling from the Telemark together a

painted-in, free-form
chip-carved pattern—the

poinsettia—and chip
carving through paint on
the border.

District of Norway into his chip carving.
Rosemaling is a very old style of
Norwegian folk art that is decorative
painting on wood. Characteristic  of
rosemaling are flowers done as scroll forms.
Christianson's unpainted rosemaling-style
scroll designs are exccuted with free-form

cuts varving in depth and width. The bolder, “Chris” Christianson uses

; ; i R “ |\ / =
free-form chips require successive cuts, with 7 e ik ,}\:, — N bold, deep, large and small
. s == ~ N~ w4 -
cach cut making the chips deeper and wider. N £\ scroll chips in what he calls
£ < AN » rosemaling design chip carving.
See figure | L/ = s g
Sec fig . —
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Warren Rauscher of Raymore, Missouri uses
the finest free-form cuts in his work, much like
those found in pen and ink sketching  or
scrimshaw. Because these cuts are barely
visible owing to their very narrow widths,
Rauscher rubs tinted Briwax into the chips for
the contrast. An X-acto” knife makes most of
these intricate cuts.

Figure |

Cut | removes a significantly
large portion of the wood in the
scroll cut. Cut 2 removes the
remainder of the wood down to
the bottom of the chip. This is a
useful technique when chip
carving free-form patterns.

Cut |

\

Warren Rauscher's style of chip carving uses very fine thin lines that
can be compared to engraving.

George Stadtlander of Mantua, Ohio creates
"Tramp Art." This style of chip carving is
executed with repeated geometric type
notches or cuts done on the edges of

Adli laminated wood. Tramp Art was popular

& ; in the United States between the Civil

War and the Great Depression. A

Mgm_;‘i E, g4 4 discarded cigar box or fruit crate in

the hands of a craftsman could be
transformed into an intricately
chip-carved picture frame, box or

chest. When itinerant carvers

made a piece, it was often used

as barter for food or lodging.

4 Tramp Art is listed on the
internet at www.folkartisans.com.

George Stadtlander’s Tramp Art, geometric in design,
uses laminated pieces of wood to create a box.
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Russ Hewitt of Lebanon, Missouri calls his

List of RESOUI‘CES style of chip carving "Gouge Chip" because he
uses gouges instead of a knife to remove the
Quality basswood and butternut: chips. In Sweden, removing chips with gouges,
. Krantz Wood Sales skewer knives or chisels is more commonly
16748 Stanford St. done than in North America. Those who feel
Forest Lake, MN 55025 that their chip carving dayvs are numbered
612-464-5632 might want to look into this alternate style. See
figure 2.

Woodenware for chip cavers:
Gottlieb Brandi

c/o Swiss Cabinetry Figure 2 : ;
Gouge sweeps in gouge chip carving range from no.
508 17th Ave. 3 to no. ||, with widths from !/16 in.to /16 in. Cut
Monroe, WI 53566 | creates a vertical stop cut from the gouge, setting
608-325-668| up chip removal in the next cut. In Cut 2, the gouge
enters at an angle and wood is removed as it would
Chip Carving Pattern Exchange: be:with 3 enipiearving knife.

For original or copyright-free pattern exchanges, '
contact Buddy Jent, 479 Hunters Crossing, Bowling : '
Green, KY 42104/ 270-783-0099. E-mail:
rphchipper@aol.com.

| Cut2

Profile of gouge
Books of interest:
Hobo and Tramp Art Carving, Adolph Vandertie and
Patrick Spielman, Sterling Publishing Co., Inc., 1995.
Tramp Art: One Notch at a Time, Clifford A.Wallach
and Michael Cornish,Wallach Irons, 1998.

Russ Hewitt's gouge chip carving is one of the ultimate
forms of non-traditional chip carving because a gouge replaces a knife to remove wood.
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Making a Carving Knife

By John Mignone, Contributing Editor at Wood Carving Illustrated
Photography by Roger Schroeder, Managing Editor at Wood Carving Illustrated

Simple and versatile. a carving knife is probably
among the first tools purchased by beginning carvers.
It certainly was my first, and 1 continue to use it, even
though most of the projects 1 carve rely heavily on
chisels and gouges.

After buying a few Knives at the onset of my
woodcarving career, | decided to make my own,
The advantages include saving as much as $25
on a single knife. The biggest asset, however, is
having a tool that is custom-made for my
hand. For the knife project that follows, I sup-
plv a handle pattern that includes a side
and top profile. The shape is obviouslhy
comfortable for me. It has a bottom
recess just behind the blade that fits my
thumb’s shape. How do you come up
with a design that works for yvou? |
advise literally trying vour hand at
other carvers’ knives. Ask around at
vour local woodcarving club or
visit a carving exhibition or com-
petition. Knives are always in
abundance. If possible, make photo-
stats of both the top and side profiles of
the handles. You'll get a more accurate pattern than
vou would attempting to trace the handle. If you can't
find an existing knife to your liking. carve one or two
out of basswood, adjusting the shape until vou achieve
the right feel.

Once vou've found the profiles that fit your hand,
vou need a blade. For my project 1 chose a Warren LW6
blade (available from Warren Cutlery, 3584 Rt. 9-G,
Rhinebeck, NY 12572/ 845-876-7817). Warren blades
are economical—this one cost $3.75—and they hold
their edges as well as most other blades. Before 1 glue
up the handle and blade. [ clean the steel to remove
any oils that mav be on it 1 use denatured alcohol and

. John Mignone is a woodcarver, classical musician and
, tree propagator. Carving professionally since 1990, he
lives in East Meadow, Long Island, New York.

An inexpensive
Warren Cutlery blade,
two pieces of exotic hard-
wood, and some epoxy glue
produce a quality carving knife
of regal proportions.

steel wool because the alcohol
won't rust the metal,
Selecting the wood or woods is
next. Because the heavy cuts that I some-
times make require a lot of pressure, |
choose species that are at least medium hard.
For this project. I chose cbony and padauk,
woods that withstand strenuous carving, [ also
find the black and red combination very pleasing
when laminated. Of course. a single wood species can
be used. but sandwiching different ones together pro-
vides a beautiful contrast. 1 advise having the lamina-
tions /4 in.in thickness with a maximum of four for a
typical knife handle. Although I have access to a hard-
wood lumber company where 1 can obtain exotic
species, I can just as well make a handle from
mahogany or maple or both. These species are readily
available, even at home centers.

To make my ebony and padauk knife handle. 1 first
cut two pieces of cach wood. They measure /i in.
thick by approximately 1 174 in. wide by 6 in. long. If
you don’t have access to a table saw or thickness plan-
cr.vou can sand the faces of the wood on heavy cloth-
backed sandpaper with a flat surface underneath. A dis-
carded sanding belt placed on a thick steel plate works
well.

Next., | take the knife blade and wrap it with masking
tape. Several wraps usually do the trick. I not only need
to protect the knife blade as well as the blade I‘usc 1o
carve the handle, but I also have to protect myself from
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Carvers who
make their own
knives have a seem-
ingly limicless supply
of woods to work with.
This knife has madrone

burl for the outside
laminations, maple and
walnut for the core, dyed curly
maple and ebony for the tip.

getting cut. However, I do not cover the shank of the blade
because that determines the shape of the next step.

[ .am now ready to make the mortise in the wood to
accept the shank. Since the blade is so thin, I mortise just one
of the two picces that are bonded together to hold the blade
in place. It is easier than trying to make symmetrical mortis-
es in both pieces. However, I advise cutting the mortise into
the right half—looking at the handle from above with the
blade pointed forward—if you are right handed. This places
the blade slightly closer to the carving, making some cuts a
little casier. The reverse is the case for a left-handed carver.
The mortise can be carved with a variety of tools including a
knife, chisel and gouge. I place the blade on the wood using
a small spring clamp to hold it in place. Finding a white pen-
cil ideal for dark wood, I outline as much of the shank as |
can. Then I remove the clamp and finish drawing the
lines with the help of a straight edge. After using a knife
to make a stop cut on the outline, I go to a fairly flat
gouge or a chisel and remove the wood. It's advisable to go
a little deeper than the blade is thick so that the bonding
agent has some space.

Although many glues are available, I recommend a two-
part ¢poxy. Easy to use, it provides a strong bond.
However, I avoid five-minute or quick-set epoxies for my
handles because they don’t produce a strong enough
joint. As a general rule, the longer it takes an epoxy
to set, the stronger it is. After mixing the epoxy thor-
oughly, I spread it first in the mortise and then on the lam-
inations. Next, I rub the pieces of wood together to get rid of
air bubbles and to create as good a suction fit as possible.
Although it is not necessary to clamp an epoxied joint, I do
use spring clamps to get a closer fit between the joints and
prevent movement of the laminations as the glue sets up.

After letting the epoxy dry thoroughly, usually
overnight, it's time to carve the handle to shape.
Don't be intimidated by hardwoods if you haven't
tackled anything but basswood. Even a species like
ebony can be carved, although it will take longer to shape
than basswood because large chips can't be hogged off. And
if carving proves too daunting, I switch to a flexible shaft tool
and let power carving finish the job. When working with
power tools that grind and sand, I make sure to cover up
my eyes, nose and mouth. Many tropical hardwoods
cause allergic reactions and even lung damage over a
prolonged period of exposure.

I hand-carve my project knife with another knife
I designed. My guides are two cardboard templates |
made from the patterns. Once I have the shape I want, I sand
the wood, working from 120-grit to 320-grit paper. For a fin-
ish. I spray two coats Deft® Semi-Gloss Clear Wood Finish. It
is a lacquer that dries in 30 minutes. To give the handle a
hand-rubbed look, I go over the final coat lightly with 0000
(4/0) steel wool.

When someone asks me where 1 purchase my
knives. I get great pleasure in saying that I make them

The bulk of
this knife was
made from a solid
piece of tulipwood.
The shank of the blade
was fitted into a piece of
manzanita burl with a piece
of lacewood as a spacer.

The Kestrel knife

blade has maple
for the body of the
handle. The spacers on
the end of the handle
are walnut and maple,

and the tip is cocobolo.
The blade is mortised on
the outside of the handle
and held in place with two
brass rivets

This discarded V tool
found a home in
I/g-in.-thick laminated
pieces of maple, walnut,
mahogany and bloodwood.
The end of the handle has
a dragon carving.

An old gouge was
fitted into a solid piece
of curly red oak.

by hand.
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up wood, cardboard templates, a straight edge, cary

ing tools, tape and epoxy.

Medium hardwoods like padauk, when laminated

with ebony, make for attractive and sturdy knives

High spots can be c¢liminated with a roughout
knife

[o make a knife and handle combination, I gather

A clear plastic straight edge and a white pencil are
handy for laving out cut lines on dark woods such as
ebony

Ihese 1/i-in-thick picces of wood were bandsawed
to shape.To remove the saw marks, a discarded sand-

ing belt on a flat surtace is ¢ffective. Rub the wood on the
sandpaper with long strokes and even pressure

Locate where the shank of the knife blade will

mortised in place. This knife has four laminations: the

center two are cbony, the outer two padauk. Use 2 spring
clamp to hold the blade in place and outline the shank with a
white pencil. Only one of the iminations needs to be m rtised
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To mortise the wood, start by
with a knife

For the end of the shan Use a flat chisel to clean out the mortise. Cut the
curve works well. mortise deeper than the thickness of the blade to
allow for the epoxy you will apply later

After mixing a two-part epoxy. spread the glue on
the wood surfaces to be joined

. Check that the blade fits snugly in the mortise
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\Ithough spring clamps aren’t necessary o hold
the Liminations together, they do keep the picces
from shifting as the epoxy dries

[tansfer the template profiles to the wood. If vou
use this pattern, make sure that the notch is posi-

tioned where the cutting edee of the blade is located

Wrap the knife blade with tape to protect your

hands as well as the carving tools used to shape the
handle

Many exotic hardwoods can be hand-carved, but
be prepared to remove small pieces of wood at a

tme

he finished ebony and padauk knife

46
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Sample Knife Handle Pattern

Top View

BLOXYGEN: a gaseous solution to dry-out

By the Editors at Wood Carving Hlustrated

-

How many of us have had finishes skim over, gel and dry up
because that lid just can’t keep air out? Bloxygen, pronounced blocks-a-gen, uses
a special blend of gases that allows you to store leftover finishing products as long
as you want. The product can be used with any finish that cures in the presence of
oxygen, including oil stains, oil-based paints, varnishes, polyurethanes, wood
fillers, resins and dyes.

Bloxygen comes in a pressurized can and is considered extremely sale (o use.
The mixture of inert gases—nitrogen, argon and carbon dioxide—is non-toxic,
non-flammable and tasteless. For carvers and woodworkers who are environmen-
tally conscious, there are no gases containing carbon, hydrogen, chlorine and flu-
orine, volatile organic compounds, or added propellants.

The product works by settling on the surfiace of a container’s contents. Because
Bloxygen is heavier than air, it separates the liquid surface from any air that
remains in the container after it is sealed. What forms is an oxvgen-free blanket
Despite what feels like an empty can—the net weight of contents is only 0.6 02—
one can of Bloxygen will protect up to 75 quarts of finish.

Be aware that water-based finishes, including latex and solvent-release prod-
ucts like lacquer, will not benefit from Bloxygen since they don't cure with oxygen

Bloxygen is available from a number of catalog outlets: Garrett Wade,
Kingspore’s Sanding Catalog, Hartville Tool, Highland Hardware, The Japan
woodworker, Woodworkers Supply, and Woodcraft™. Retail outlets include
Faster's True Value, The Woodworker's Store (not all locations), Woodworker's
Supply. and Packard Woodworks. Lee Valley has a private version of this product

Bloxygen is distributed by IronWood Designs, PO. Box 13838,
San Luis Obispo, CA 93406/ 805-542-9219.

E-mail: IronWood.Designs@pobox.com. Website: www.bloxygen.com.

\ ProDUcT REVIEW
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Side View

Bloxygen, a blent
of inert gases, blocks
oxygen from a liquid
surface to prevent “spoilage.”



Landscapes in $|9.95

Relief

NEs ' {Fox# 127-9
This unique book \ |8 pes. 4
shows you how to . e
carve country land-
scapes dotted with
barns, bridges, churches
and mills. Learn to
create the look and
feel of stones,
brick, tin, slate
and siding. A

must for any

relief carver!

» 32 patterns

» 20 pencil
drawings to
afd you in planning the
lavers of your project

» Includes a lesson on perspective

arving

Tips » TechniaPes

Retiet

patterns * Relief Carving

by William F. Judt
Join the ever-growing cadre
of relief carvers with this
complete introduction to
relief carving.
» Tricks of the trade and
. personal insights from
/| the author
$ ' 9'95 (ite) 097 » [nformation on woods
Fox# '24'4/- and tools
‘\\!00 pgs/./ » Ready to use patterns
= » Step-by-step photos
» For beginner to
advanced

Witdlfe

wie .

—"7 ﬁelg'?ry”?g Fox# 136-8)
— L |

@SS\t Fox Chapel Publishing ———

Wildlife Carving in Relief

Join Lora as she shares a wealth of information to

guide you through the basics of relief carving and

the specifics of wildlife relief carving.

» Pattern transfer techniques

» Basic relief carving cuts

» Techniques for carving facial features

» A comparison of relief carving styles

» Finishing techniques

» Step-by-step section with close-up photos and detailed
captions

.//—_%\
'$14.95
(Fox# 097-3
74 pgs.

Relief Carving
Treasury
by William F. Judt

Through pictures
&

clief

IL?rvlng

patterns, sce what is

possible for the carver

working in relief.

» 16 gorgeous projects

» Full color photographs

» Detailed notes &
technique tips

» For intermediate level
carvers




— St Fox Chapel Publishing =

Carving Realistic Flowers in Wood
by Wanda Marsh

Imagine a beautiful red rose. Now imagine cary ing that
rosc in wood. Impossible? Not with the techniques in this
new book from award-winning flower carver Wanda Marsh
Three projects-each incorporating new skills and
techniques-are structured to guide you through the
basics of flower carving. Learn to carve the simple, star-
patterned petals of the morning glory, move on to the
fringed petals of the hibiscus, then carve the delicate,
nesting petals of the rose.

» Reference photos of the live flower
» Full-size, ready-to-use patterns __NE Wf
» A list of common tools ~

A Beginner’s Book
of Carvin
Neckerchief Slides,
Pins & Magnets

g g e by Robert Reitmeyer

. . If you've ever thought
about learning to carve
wood, or vou already are
a carver looking for
more simple patterns,

this brand-new book

; will help you improve
"

ot vour skills today!
N > Tools
tarttofinish carving | ’ - 9.95 \3 oo
> ?:::::J;,;i:::,m carving | Carving’ Realistic . Fo?(#.l 56.2| : humf Cuits
» step-by-step painting W saug Flowers In Wood : \ 64 S oY Sicp lnshaion
If-” _”_h; “ n s i BRI ROYE » HIBISCUS = MORNING GLORY pgs. Ready-to-Use-Patterns
structio — Rty Ready-To-Lss P N

7 ~
-'/ s l 7095 "
|Fox# 154-6,
\:‘:4 pes.

By David Hamilton and
Charles Solomon

Birdhouse

Builders Manual
by Roger Schroeder &
Charles Grodski

Fill your backyard—and
those of your neigh-
bors—with practical and
attractive birdhouses.

» . start-to-finish projects
» Measured drawings

» Basic layout and

/:/’— o b
$19.95

| Fox# 133-3

\_ 88 pgs. /

Carving North American
Hummingbirds and Their Habitat

wood information ~ . Here, in their second book on
» Movre than 50 fin- { s l 91 95 vl e e hummingbirds, David Hamilton and Charles Solomon reveal more
= > ) ! secrets to carving beautifully realistic hummingbirds
ished examples | Fox# 100-7 .al g \ , {
\ 99 pgs » [ive bird photos of the Anna's, Costa’s, Dlack-chinned and rufons
AN - Drenemingbirds

» Measurement charts

» Complete step-by-step —
mstructions

» [ife-size patterns S I9t 95

» Paint mixing charts Fox# 064-7

62 pgs.

Carving Hummingbirds

Brilliant full-color guide to carving
these beautiful birds. More than 300
color photographs show everything
from start to finish

> Step-t-step peint

Color charts by Chardes Soboemen sl Dy icd § Lamibson

Fax: 888-369-2885 www.carvingworld.com



Carving the

Female Face

WS\t Fox Chapel Publishing =——————

Carving the Female Face

by Wally Lueth

Do your female carvings look like men wearing
dresses? Inside this informative book vou'll learn
the carving skills AND facial anatomy needed for

Chainsaw Carving
By Hal Macintosh

Discover for

dltracuve carvings

» Inctudes great reference photo section
» Step-ln-ster face carving session

Mt

A Clay

HNow-1o
Lane

| Fox# 145-7
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has learned through the
vears, Inside you'll find
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of chainsaw operation and how to create
S vour own chainsaw projects. Hal covers
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By John Mignone, Contributing Editor at Wood Carving lllustrated;
Photography by Roger Schroeder, Managing Editor at WCI

D
C |

Pinewood Forge, owned and operated by Del Stubbs of Minnesota, offers a quality assortment of custom-made knives. Knives from left to right:
A)detail with manzanita handle B)I3/4-in. Sloyd with manzanita handle C) 2 !/4-in. Sloyd with blackwood acacia handle D)left-handed hook with
mahogany handle E) right-handed hook with cherry handle, F) scrolling-kolrossing with English walnut handle G) 2-in. Harley with birch handle and

H) 1 '/2-in. Harley with birch handle.

| = ' John Mignone is a woodcarver, classical
\ ., musician and tree propagator. Carving
professionally since 1990, he lives in
East Meadow, Long Island, New York.

¢l Stubbs, a Minnesota knifemaker who
calls his business Pinewood Forge, offers a
quality assortment of knives for wood-
carvers. They include Sloyd, hooked, flat plane, kol-
rossing and detail knives. For most of his tools, he
uses L.J. Starrett 01 high carbon tool steel, an excel-
lent choice for edge tools. Even his handles are
exceptional. He chooses hardwoods from seldom-
seen species such as English walnut and black-
wood acacia.
What first caught my attention when I received
a box of Stubbs’ knives are his hooked blades. Such
knives were designed for spoon carving; his can be
used for making hollow cuts in most surfaces. |
have worked with other hooked or curved blades,

but Stubbs' knives have the best design of any |
have seen. The first thing [ noticed is that the
bevel is rounded as it approaches the spine. This
design allows for a smooth, concave cutting
action. The knives—both right-handed and left-
handed hooks are available—come extremely
sharp and highly polished. The polished steel is
important because it reduces friction during cut-
ting, a desirable attribute when making concave
cuts. When I used one of his hooked knives on a
picce of soft basswood, I was surprised how
deeply I could cut and still exit without tearing
the grain. In fact, cross-grain cuts as well as cuts
parallel to the grain were clean.

Another attribute of a Stubbs hooked knife is a
hardness of Re 60 to 61.This is a range that pro-
vides a long-lasting edge. The blade length is
approximately 2 in., a good size for most projects.
The bevel is 23 degrees, hollow ground and pol-
ished, making the knives suitable for carving a vari-
cty of woods from pine to maple.
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Stubbs also makes two sizes of Sloyd knives,
Straight-backed knives with a curved cdge. the
blade lengths are 1 3/4 in. and 2 /4 in. The blades
are carcfully designed to give long, powerful and
clean cuts. Particularly impressive are the thick
blades that taper down to a nicely ground and pol-
ished edge. Even the handle design, which con-
tributes to making heavy cuts when needed, is a
real bonus to these knives.

I had only good results with whatever I carved
using the Sloyd knives. In fact, I quickly discovered
the benefits of the curved blades. A smoother, heav-
ier cut is accomplished by starting it at the handle
end of the cutting edge. As I was carving. I slid the
blade toward its tip. This dual cutting motion
reduced the resistance found in straight cuts and
allowed for smoother, deeper concave cuts.

Stubbs offers a knife that is unique. He and Judy
Ritger, master rosemaler and kolrosser, designed a
scrolling-kolrossing knife. Scrolling is a modified
form of chip carving that produces shallow, contin-
uous V cuts. Kolrossing amounts to engraving lines
into a wood surface and then filling them with a
contrasting wood dust or instant coffee. 1 have

The hooked knives made by Stubbs can be pulled or pushed and work
on a variety of projects that require concave cuts, including spoons

!

The hooked knife works effectively when carving with the grain

The hooked knives cut cleanly and deeply in a wood like basswood. Here the tool is being pulled perpendicular to the grain
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The scrolling-kolrossing knife is designed to carve lines or
long, shallow V cuts. The handle design is similar to a callig-
raphy pen

The knife works smoothly for kolrossing, even on a hard-

wood like maple

For tight turns and extra fine control, the scrolling-kolrossing knife can be pushed away
from the body with the opposite hand’s thumb against the rounded back of the blade.

tricd many different blades and blade shapes for these tech-
niques. None comes close to the ease with which this knife
works. It offers a fluid motion that results from the handle and
blade working together. The handle is shaped like a calligra-
phy pen and is about the same size. It has a 3/s-in-long back-
curved blade. Such a blade shows off Stubbs’ forging skills. A
highly alloved steel such as this one needs much more exact-
ing parameters to be successfully heat treated.

Using this knife is a joy. It is held like a pencil and pulled
toward the body. During tight turns. however, it can be pushed
with the opposite hand’s thumb. I also found that occasional,
unintentional hand movements did not disturb the fluidity of
the lines.

I next tested Stubbs’ detail knife. Its thin blade is 3/8 in.
long, has a straight cutting edge, and possesses a very sharp
point. Made from Swedish high carbon tool steel, the knife is
useful in a variety of carving situations that require detail. |
tried it, for example, when carving a face. It worked very well
in those hard-to-access places like the corners of lhc' cves,
Removing small, wedge-shaped pieces of wood was also \.'cr\'
casy to do. Even the handle is a pleasure to grip. In fact, it c;1|f1
casily be held as you would a pen or fully gripped in the hand
owing to how the handle tapers toward the blade. I rate it as
a very good detail knife.
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The last knives [ tested are the Harley knives. Designed )
with Harley Refsal, nationally recognized carver and author, .
these are specifically made for flat-plane carving. The knives
start out as Swedish Mora blades that are laminated high car-

. bon steel. After the blades are shortened to cither 2 in.or 1 1/2 it
in., the back edges are rounded and polished for hand comfort,
and the blade angles are reduced to a thin 12 degrees with flat
bevels. All of these changes produce knives extremely well {
suited for their intended use—to make flat cuts. The knives' 12 )\
small blades and flat bevels gave me highly polished cuts
because the steel glided easily through the wood. Stubbs does
caution that a carver must not take prying or levering cuts
owing to the thinness of the blades.

Co-designer of the scrolling-
kolrossing knife is Judy Ritger
who executed the spoon

Stubbs’knives are of the highest quality, well designed with \ 3
ergonomic shapes, and visually beautiful with exotic wood
handles. Are they affordable? The prices range from $18 for the
scrolling-kolrossing knife to $38 for the hooked knives, with
the SIoyd and Harley knives falling in between. These are tools
[ will have no trouble investing in. The prices are well worth a
lifetime of use.

A catalog is available from Pinewood Forge, RRI, Box 41B,
Leonard, Minnesota 56652/ 218-243-2145. E-mail inquiries to
pinewoodel@hotmail.com

The detail knife works for hard-to-access areas and can be fully gripped or held like a pen
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WOOD REVIEW

Roger Schroeder,
Managing Editor at
Wood Carving Illustrated

With a global distribution that
includes North America, Europe and Asia,
yew is something of an oxymoron. It is a
hard softwood. In terms of longevity, it
may be the longest living tree in north-
ern Europe. Specimens have been found
that are 2,000 years old. Mature yew trees
can reach heights of 50 ft. The Western
or Pacific yew grows from southern
Alaska and British Columbia to central
southern California and east to Montana
and Idaho.The tree will grow as tall as 75
ft. with diameters as much as 30 in.
Unfortunately, most yews produce flut-
ed, twisted trunks that make conversion
into lumber impractical.

Yew weighs in at about 42 pounds
per cubic foot. Compare that to bass-
wood, which weighs approximately 26

i

RMHM iR £

= excellent =good | =fair |= poor Bill Suitor of Youngstown, New York sculpted Arabesque Saluté
I e ke from a yew crotch.

Yewr

JOOOOOGOOOOOOOO000000000000000
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The sculpture of a ballerina shows off the remarkable grain
patterns and colors offered by yew.
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pounds per cubic foot. An odorless wood,
it dries reasonably well and remains stable.
especially when Kiln dried.

Durable and slow growing, vew has
been converted into carvings, small turn-
ings, prized veneers, rustic furniture and
weapons. Historically, the most important
use for yew was in the making of the long-
bow. Few woods have the stiffness and
strength that yew has. So powerful was the
yew longbow, first used in 1346 at the
Battle of Crecy, that it changed the strategy
of warfare until the advent of gunpowder.

What carvers favor about this close-
grained wood are its colors. While the sap-
wood is almost white, the heartwood is
bright tan to golden orange brown to red-
dish brown. Even patches of purple may
appear. When exposed to sunlight, a tan
color will turn a golden brown. A liability
of yew is the irregular grain, a characteris-
tic that makes it difficult to carve with
handtools. Carvers may be better off using
power carving tools to shape the wood. It
does sand well with power tools. and it
polishes beautifully. However, oil finishes
should not be applied because they dark-
en the wood.

A major drawback to vew is that some
woodworkers have found the dust to
cause allergic reactions. The symptoms
include swelling of the hands and sneez-
ing. A dust mask is strongly recommended
when sanding or grinding vew.

When the New York State Power
Authority was forced to remove several
thousand vew trees from the face of the
Niagara Power Reservoir, Bill Suitor sal-
vaged a number of yew crotches for carv-
ing. He writes:

57



VL throweh the trees [ ook
down I found wild pal-
terns When cut, the Sclf)
tas a clear water-like lig
wid fmmediately under the
'er) thin ;’);.f.,l';'\-‘ [ 'nlike other

conifers, it wes not sticky at all. An
er‘:'J'i'\.e"HI_;_‘ J,'()J'I-"J.‘th').’('.‘!fh‘f occurred
twhen the chainscaw \jih‘rhl" the \:f/’
over the cut end of the tree. Within a
Jew howrs the wood took on d beciit-
tiful shade of red. I tried everything
to capture this juice to stain my [ii-
ished work, but without stccess

I powercarve my worfks e
eschew knife work. Using a flexible
shaft tool and a micro motoi
mechine, I prefer red and blue
Dphoon™ cutters, ruby carvers and
diamond bits. Yew wood does 1ol

locd up the cutlers P wided a light

touch is used. I did the majority of

John Mignone of East Meadow, Long Island, New York anding on my scuiptures using
carved An Exercise in Expression from yew. siiall sanding discs. There are suffi-

cient natoral oils in vew thet

allow it to be /)¢ ished (o a
Deciid ."’.-’fa'!'.r'l [uster, Howvever, | .

found that a jew coals ol

I W7 gy \E -'I a I y »pt
N cretaddt Ml ere
needed for a [Tt wective coal becdiise
people want 1o touch and bhandle

the woaod when looking at it

Most American and European carvers prefer basswood,
tupelo, pine, butternut, mahogany and a handful of other
species. But have vou ever carved in rosewood? How

about dogwood or lignum vitae?

Send in anecdotes, stories and photos of carvings you
have done in unusual woods. If WCI uses vour write up
and picture, you will receive a one-vear subscription or
renewal. Tell us how well the wood carves using our

"hobo" rating system.

Address your correspondence 10:

Wood Stories

Wood Carving Hlustrated

1970 Broad Street

East Petershurg, PA 17520

Please include vour telephone number and

S —— - e-mail address il available. .
The carving shows off the reddish tan color of yew's

heartwood

NONNNNNNNANNNNNNNANANNNNNNNANANANONONONONONOO
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Wooden Pilots pr. .

of the Seven Seas

By Roger Schroeder, Managing Editor at Wood Carving
lllustrated; photos courtesy of the Mariners’ Museum

In ancient times, the severed heads of animals and their skins
adorned the bows of ships, sacrificial adornments of the first launch.
Carvings replaced carcasses and by the year 800 AD, the Vikings adorned
their ships with fierce dragons that grew from the very shape of the vessel.
Pity the coastal peoples who saw these terrifying creatures enter their
harbors.

The figure of the dragon continued to be put on the bows of
warships until the beginning of the 17th century At that time, the
designs of ships changed, and the reconfiguration of the bow
could no longer accommodate long-necked serpents.
The lion, a more compact figure, replaced the
monster, and by 1750 it was the dominant
figurehead on the warships of all the major sea
powers. A symbol not of terror but of speed
and courage, the lion embodied the
characteristics of both the ship and the
country’s ruler.

Other carved figures—sea horses,
griffins, unicorns, deer and even
swans—found their place on ships.These
eventually gave way to elaborate sculptures
of historical figures. A British warship of the
middle 17th century had the figure of Oliver
Cromwell, Lord Protector of England, on
horseback. The details of horse and rider are
exacting.

Opulent figures continued, for ship
carving was deemed a form of fine art. From
helmeted and armored warriors to girls with Wt
lace trim and tightly curled hair, the sculptures : and 'éfgu personifies Ireland. Most likely
of another era showed off the best of the carvers’ ' % carVedin Europe, the figurehead meaSuresy
skills. It was only with the advent of iron and steel .+ 45 in. high. -
ships that required no bowsprit that maritime
woodcarvers turned their trade to such landlocked
pursuits as tobacconist figures and circus art.

o
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From the figurcheads that survive, we know
that American ship carvers plied their trade on
white pine, a wood easy to carve and available in
large dimensions, while their European
counterparts chose oak or elm. Early figures were
made from solid blocks of wood and later from
laminated picces. In almost all cases, arms and
legs not kept close to the body were carved
separately and attached.

A figurehead carver had a trained eye for
anatomy and design. Historical documents
suggest that at least some carvers studied
illustrations of Greek and Roman sculpture. To
recreate clothing and accessories as complex as
lace, he would have had great technical skill. He
understood decorative carving as well, for many
figures were embellished with acanthus leaves,

scrolls and patriotic embellishments such as flags.

And he would have spent several years as an

apprentice before becoming a master at his trade.

What was work like for the figurehead carver?
We can surmise that he carved at a remarkable
speed because he was responsible for producing
many sculptures and other decorative carvings
commissioned by commercial ship owners.
Having neither electric nor gas-powered saws,
and working with only natural light in his shop,
the carver made quick chalk lines on the block
and wasted away as much wood as possible with
a hatchet. Roughing gouges, larger than most
carvers are accustomed to today, accomplished
the shaping. And smaller chisels and gouges, as

well as knives, were used for the fine tuning. After

the figure was coated with lead-based paints to
preserve it from the rigors of the sea, it was fitted
over a notch on the bow.

Despite the best of materials and engineering
skills, few ships’ figurcheads exist today. These
wooden pilots were lost at sea with their vessels
or were the victims of downsizing that caused
them to be discarded, burned or recycled. That
any have survived is owed to a few individuals
who had the foresight to preserve a fascinating
aspect of woodcarving that has not been
practiced in nearly a century.

While several muscums in the United States
house examples of ships figureheads (see
sidebar), the largest collection is in the Mariners’
Museum in Newport News, Virginia. The museum
was founded in 1930 to share the spirit of

seafaring adventure. On view is part of an

extensive collection of more than
35,000 maritime artifacts and
memorabilia that includes over 1,500
ship models, hundreds of pieces of

scrimshaw; and 90 figurcheads.

What confronts a visitor upon
entering the museum is one of the
largest figureheads ever carved. A
powerful reminder of our
maritime past, the Lancaster
cagle was carved by John
Haley Bellamy. The gilded
bird, an enduring patriotic
symbol of the United States, has a
wingspan of over 19 feet and
weighs 3,200 pounds.

(detail of rose) The
carver showed
considerable skill in
carving a rose that
suggests its delicate
nature while at the
same time is strong
enough to endure
the rigors at sea.

Born in Maine
in 1830, Bellamy
is best known
for his style of
small, relief-

carved y 7
spread fitads. “Lady with
cagles, ~ high, wears a hig

oV aisf-gﬁwn with' square neck, sh'ér'_{

evésiand a mobcap or indoor hat,
of which reflected a period taste
or simple costumes inspired by

many with
patriotic

banners. But \
he did figureheads as
well. Work on the Lancaster
cagle was done in New Hampshire from 1880 to

i o

B - .
. “classical fashions.
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1881 for a steam frigate built two decades earlier.
Constructed in sections with the wings joined by wrought
iron straps, the eagle was assembled on the bow of the
ship and bolted in place. It is remarkable for its details that

.‘. include individually carved feathers, concave wings, and
detailed eye sockets.

Bellamy's massive sculpture was rescued in the 1930s
from a chandler’s junk shop in Boston. On display for
nearly a decade, the carving had a price tag of $2,500. In
1934, an agent for the Mariners’ Muscum offered $1,500,
but the owners refused to sell for less than the asking
price. Finally, the eagle sold for $2,200, exclusive of
shipping, and was transported to the museum on a flatbed
truck. After two years of being displayed outdoors, it was
moved inside for permanent exhibition. Ironically, few
knew at the time that it was a Bellamy carving.

Commodore Charles Morris was a naval hero
who fought against the British in the War of
1812. The Commodore was particularly
admired by men in the whaling industry. The
37-in.-high bust was mounted on a whaling
vessel that bore his name.

The stories behind other salvaged figureheads in the
Mariners' Museum collection may also pique your interest.
Consider a carving entitled “Lady with a Rose.” Probably done
in the early 19th century, the full-length figure is dressed in a
costume appropriate to the period. Poised as if walking
forward, she carries a rose in her right hand. During that
century, masters and ship owners began to outfit their vessels
with carvings of women left at home or in port. Although
females had been the victims of superstition and as a rule
were banned from ships, this notion faded as women achieved
more prominent roles in American life."Lady with a Rose™ is
the portrait of a woman who lived nearly 200 years ago.

*Queen of Sheba™ may have had sexual appeal to mariners.
While the Old Testament connotations are obvious. the scantily
clad figure is suggestive of sailors’ liaisons with exotic women
from distant lands. Or, the Queen, a non-believer who

The half-length figure of Emperor

Napoleon |, in cape and uniform, is in a converted to Judaism after testing the wisdom of King

" » 5 .

traditional pose with his right hand hidden Solomon, could have been intended as an example of faith for
in the coat. Napoleon was proclaimed the irreligious sailor. Regardless, the bust. sculpted in the
Emperor of France in 1804, but was exiled i ) ‘ _
to a remote island in 1815. Done in a 1850s. is now believed to have been a cabin ornament. not a

" hardwood, the 36-in.-high figure was bow figure. A hollowed-out compartment in her back appears

undoubtedly carved in Europe. to have kept hidden papers and valuables
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“Irish Queen” was likely carved in the 1840s. A half-length
figure in early 19th-century costume, she was given her title
because of what looks like shamrocks at the base of
the drapery and the harp at her
waistband. Some experts think she .
represents Queen Maceve, a 4th-
century B.C. ruler. Nevertheless, she
was probably carved in Europe and rode
the bow of a brig or bark.

“Commodore Morris” cuts a handsome
figure in his colorful jacket with epaulettes and
buttons bearing an anchor design. Attributed
to the whaling ship Commodore Morris
built in Massachusetts in the 1840s, the bust
is a tribute to a U.S. naval officer. Morris
achieved fame as the executive officer of the USS
Constitution that destroyed a British frigate during
the War of 1812 The achievement stunned the British,
and the American public had a new hero.

The Lancaster eagle, carved
by John Haley Bellamy in the
1880s, is one of the most
impressive figureheads ever
done by a ship carver.The
eagle is on view at the
Mariners’ Museum in
Newport News, Virginia.

As early as the 16th century, European artists used
images of Native Americans to symbolize the unspoiled nature
of the New World. The frowning figure with high cheek
bones and square jaw probably represents a chief.
Carved during the first half of the 19th century, the

bust was likely done in England and graced the bow
of an English vessel engaged in East Indian trade.

One can only imagine what these sculpted

ornaments experienced in their travels. Wars,
mayhem, conflict and the vicissitudes of climates took
their toll on figureheads and sailors alike. Even in times of
" quietude, ships’ carvings were privy to a remarkable array of
peoples and exotic lands. While it’s not likely youll find an
antique figurehead up for sale on an on-line auction site, or one
. sitting in a neighbor’s den, your best bet is to visit a museum

T that houses maritime artifacts. If figurchead carvings are there
R for your inspection, you won't be disappointed, even if these
silent bow pilots can’t answer your questions.

The full-length polar bear with extended
forepaws is seated on a gilded acanthus design and
base. It is attributed to a Scottish carver and is the only
known bear figurehead. It was presented to the Mariners’
Museum by explorer Admiral Richard Byrd.
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Recommended reading;:

American Figurebeads and their Carvers, Pauline Pinckney,
WW Norton & Company, Inc., 1940
Jobn Haley Bellaimny: Carver of Eagles.Yvonne Brault Smith.
Portsmouth Marine Society, 1982,

Shipcarvers of North America, M.V. Brewington,
Dover Publications, Inc., 1962,

Ships’ Figurebeads, Hans Jurgen and Claus
Broder Hansen, Schiffer Publishing, Lud.. 1990.
Silent Pilots: Figurebeads in Mystic Seaport
Museum, Georgia W. Hamilton, Mystic Seaport
Museum, 1984.

“The Queen of Sheba” is
exceptionally dressed with a ¥
draped garment, decorative pin X
over her right shoulder, and a
beaded crown.The 19 V/4-in.-high
figure may have been a cabin
ornament with a hidden opening for
storing valuables.

e The 91-in.-high figure called “‘Lady
» Edmonton” is attributed to John
bl Rogerson, a carver who lived in
" Quebec, Canada. It is unlikely that the
figurehead represents a specific woman,
but instead an idealized personification
of the ship.

MuseuMs DISPLAYING
FIGUREHEADS:

Mariners’ Museum, 100 Museum
Drive, Newport News, Virginia
23606/ 800-581-7245; website:
WWW.MAariner.org.

Mystic Seaport, PO Box 6000, Mystic,
Connecticut 06355/ 888-9SEAPORT;
website: www.mysticseaport.org.

Peabody Essex Museum, East India
Square, Salem, Massachusetts 01970/
800-745-4054; website: Www.pem.org.

San Francisco Maritime National
Historical Park, San Francisco, California;
website:
www.maritime.org/safrhome.htm.

The Native American figurehead was carved
during the first half of the 19th century. The fierce
warrior, a symbol of the untamed New World,
stands 42 in, high, 30 in. wide, and 23 in. deep.
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KNIVES by Rich Notto

Invenftor of the Flex- Sfrop & the Pockef Strop

FREE!! $10.00 Accessory Set
MIII II‘III'IIISIIIIISIIIIIS ad!
) Tp—— » 3 Knife Sheaths

» our most popular

Basic Carving Knives l}mn i:anlmg Knives
Only $89.95 perset | Only $79.95 per set

Ass mates, | 100% Satisfaction Guaranteed:
1 Teasel Lan i

5 Guaranteed to STAY SHARF
eles NY 13152

"315-539-0378 For a FREE Catalog: 1-(352)688-2334
Jaxal 815 528 0387 Rich Notto « 7182 Millstone St. » Spring Hill, FL 34606

Please include this coupon with your
choice of stone, and send along with
a self-addressed stamped envelope to
Foredom.

Circle the CeramCut stone you would like and
mail with a SASE to Foredom:

CK300 CK301 CK302
CK318 CK322 CK332
CK342 CK352
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It's as Basic
as ABC

Charles Jobes is a professional decoy
carver and bayman. He lives with his
family in Havre de Grace, Maryland.

Wood:
Pine block at least 13 /2 in.long by 6 '/2 in. wide
by 4 in. thick for the body

Pine block at least 6 !/4 in. long by 4 3/4 in. wide by
| 13/16 in. thick for the head

Pine board at least 5 !/4 in. wide by 3 !/4 in. wide
by 3/4 in. thick for the keel

Tools:
Drawknives
Spokeshave

Surform tool
Belt sander
Knife
Electric or cordless drill
| /4-in. by 6-in.-long drill bit

Finishing Materials:
Epoxy
Auto body putty
Four 20-penny nails
Lead

Becinnerg

Vashack

By Charles Jobes,

Photography by Roger Schroeder,
Managing Editor at

Wood Carving Illustrated

Hundreds of thousands of canvas-
backs have come to the Susquehanna
Flats near my home in Havre de Grace.

and thousands have been lured by
decoys and hunted over the
last century, At one time,
canvasbacks were  so
flocks
would block out the sun

numerous that

Unlike other species, can-
vasbacks land in a straight
trajectory, suggestive of a
World  War vintage
bomber. Owing to the simple col-

Two

ors—red on the head, black and
white on the body. the canvas-
back is a very recognizable
species. The shape of the head is
also very distinctive, having a
lofty. proud, almost regal look. |
call the canvasback the king of
ducks.
Since I make decovs for
collectors and hunters (see
“Charles Decoy
Maker.” WCI's Issue no. 4.
Fall 1998), my shop is set up for production work. Large

Jobes:

drum and beltsanders take the place of flexible shaft tools
and sanding attachments, and instead of shaping bodies
with a bandsaw and grinders, I use a duplicating lathe. Yet.
the canvasback decoy can still be done with simple hand-
tools and a few power tools. A drawknife. spokeshave.
Surform tool, and a knife go a long way to shape the body
and detail the head. My spokeshaves are antiques. but |
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make my own drawknives from discarded planer
blades. welding on two carriage bolts for the tangs. 1
make my carving knives using the blades from straight
riazZOrs.

Although many carvers use basswood, I prefer pine.
Cheaper than bass, it is available in large picces from
sawmills, and 1 recently obtained a truckload from a
company that manufactures log homes. [ strip and
stack the lumber for it to dry properly and to lessen
checking. If the wood does crack, I use it for my
antique-style decoys. To reduce the size of the block
required, I make the head and body separately and
glue them together with epoxy. I also nail the head
and body together, much as the old time decoys mak-
ers did, to give strength to the joint.

Acrylic paints will work well on the canvasback. 1
recommend titanium white for the body, mars black for
the bill and tail, a gray for the wing feathers, and a dark
red for the head. But as a professional decoy maker, 1
prefer Japan colors. Available in a variety of colors, the
paints stay wet long enough for me to blend or put one
color over another. It's a wet-on-wet technique that
works well for painting wing feathers, color patches,
spotting and speckling. Japan colors dry very flat, but
if [ want to give the bird some sheen, I add boiled lin-
secd oil. The colors that T use are black for the bill,
burnt sicnna with a small amount of red and yellow for
the head, a vermilion red for the eves. black and white

for the body, and gray for the feather details

Sometimes | add a keel to the decoy. It's a style that
gives a lot of stability to a floating decoy. I use a 3/4-in -
thick piece of pine and attach it with two 20-penny
nails and glue. To add authenticity, [ put a ring on the
front of the bird. then attach a picce of lead to the bot-
tom of the keel with screws and shape the lead with
files. The canvasback is ready to decoy or be put on a
stand, made from scrap pieces of pine and dowels, and
displayed in a favorite room.

To purchase working and decorative
decoys, Charles Jobes can be contacted at
855 Otsego St., Havre de Grace, Maryland
21078/ 410-939-3005.
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AMter cutting
out the head
on 4 bandsaw
I draw a cen
terline around
the entire
cutout. I use
my hngers as d
euide when
drawing the
line with a

I'he top ol the
hill has a'

shape. |

remove the

wood by eve

but I do pay

ALTeniion to

the centerline
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sShaping continues on the neck STEP ®

Next, I work on the top of the head. A drawknife

s an excellent shaping tool because it can also be

pushed through the wood, as T am doing here

l'o shape the eve channels, 1 use a knifi
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I also use the knife to carve the underside of the € T O Dt e en e el andibl e aa . A
head. an area that is not easily shaped with the be shaped with the knife

drawknift

Notice how the bill tapers out from where it meets §

the head

| also muke <re

of the bill, Decoy makers Ul these arcas “gills

o~
0
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d inside the

igainst a sanding belt with a block of wood as back

vashack body out of one picce. Smaller picces can
| |

r to achieve the size needed. On top of thi
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Pattern Profiles

r -----------
I Photocopy at 200%
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Pattern Prof iles

Wood Carving lllustrated * Summer 2001 73



Brush Basics

PART Il

By Lori Corbett

A native of Idaho.
Lori Corbett has
always felt a
Kinship with
animals, especially
bircds. When she
discovered that she

her own power:
she translated her
love of wildfouwl
into an art form. Her bird carvings are in
private collections throughout the United
States. She also teaches one or two
workshops a year from her studio and
accepts commissions for any type of avian
carving. A Contributing Editor at WCI.
Lori lives with her husband in St. Anthony,
Idaho and cares for assorted small creatures
that she has ru/upf(':/.

In part 1 of “Brush Basics™ (Holiday 2000,

Issue no. 13), 1 wrote about the anatomy,

materials and shapes of a brush. But you still may

not know enough about the brush you purchase
at the artist’s supply store. While it might seem
like the right shape and size for your painting
needs, it can have some problems that will
shorten its life or render it useless.

Tips on Buying a Brush s—
Here are five tips to keep in mind when you
2o to buy a brush:

« One of the first things you should do is check
the fastening of the ferrule to the handle. If you

could not fly under

Allowing a brush to sit on the bottom of a
water container can ruin the shape of the tuft.
A brush holder saves the shape by suspending
it over the bottom.

can move or spin it, the handle will eventually
fall out.

« Itis important when buying a brush to inspect
the ferrule at the tuft end for sharp edges. That
sharp edge will cut into the tuft. Occasionally,
unfinished ferrules do show up, even on the
high-end brushes.

* Do not buy a brush that has a vertical gap or
split in the tuft. This is a permanent flaw, and the

74
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tuft will never retain its proper shape. An
example of a split tuft would be a round brush
that appears to have two points (compare figs. 1
and 2).

* Check to see if there are any hard spots in the
tuft. This is most often caused by glue seeping
into it. When that happens, the glue cannot be
removed.

* Shedding is something that should be
checked. There are several factors that cause a
brush to shed, including misuse. The main
reason for shedding is that there is not enough
glue. Another is that the tufts are not crimped
tightly into the ferrule. The best way to test for
this—I anticipate art store owners cringing—is
to gently comb the tuft with an ordinary fine-
toothed comb. If long hairs are coming out with
some regularity, the brush is defective.

Brush Care msesssssss—

I recommend rinsing a brush often when
using acrylic paints. Once the paint dries, it is
nearly impossible to clean and restore the brush
to anything near its proper state. Also, don't let
the brush sit for a long period of time in the
water jar with the tuft resting on the bottom.
This will permanently bend it and ruin the
shape. It takes seconds to rinse and reshape a
brush after each use. Or, you can purchase a
brush holder. A spring-like device that sits over
the top of the water jar, it holds the brush
suspended in the water above the bottom.

When painting, do not load a brush to the
ferrule with paint. Some paint always seems to
be left behind after cleaning. Eventually, it will
build up, causing the tufts to spread (fig. 3).
When that happens, the brush will permanently
lose its original shape. However, don’t throw
away that “ruined” brush. It makes a great
hlcl{ding brush, especially for the technique
called scrubbing or scumbling. By scrubbing
together two or more adjacent color areas that
are still damp, a smooth transition is formed

between them.

A brush is best cleaned with warm water and
a cleaning solution or mild soap. Then load it
with a retarder medium and reshape it before
storing.Another trick is to clean the brush, pat it
dry, and apply ordinary hair conditioner to it.
Then wipe the brush back and forth on your
hand until you can no longer see¢ any excess
conditioner. Once it is dry. shape the brush and
store it upright.

The cleaning technique is the same for
watercolor paints. For oil paints, the technique
is the same except that a cleaning solvent made
for oil colors is required. Once the brush is
clean, remove the solvent with warm, soapy
water, rinse and pat the brush dry.

If you insist on using a protective plastic cap
on a brush (fig. 4). don’t use the one that
originally came with it. The cap was intended
only as protection during shipping. It is very
difficult to replace the cap without catching a
stray hair or two (figz. 5). Once the hairs are
bent, they stay that way. Instead. use a larger size
or, better yet, discard the cap and don’t tempt
fate.

The best way to store a brush is upright. The
less the tuft touches anything, the longer it will
last. If the brush is clean but still damp, suspend
it with the tuft down until it is dry.

If you live in a small community as I do. vou
probably order your brushes from catalogs. I
buy no less than three of each type. If any are
defective, I will most likely have one to use right
away. In any case, I like to have extras on hand
at all times just in case something bad happens
to one of them. Some brushes, like the ultra-
round detail brushes, I replace frequently. often
after every two or three bird carvings.

A paint brush is a tool. every bit as important
as a quality carving tool. Give vourself a fair
chance at painting. Purchase a good quality
brush that is the right material and shape for the
job.The results will pay off.
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Fig. | Fig. 2

Split tuft

% ~/ Brushin proper shape
Don'’t buy this brush

-~

Paint left near ferrule
will split the tuft

Fig. 5

Replacing the original

: cap will likely catch and T Kocap ¢
bend a hair or two or
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Detail Knives - Flexible blade perect
for eyes, features and details!
718" Long Blade - $21.95
71 61/2" Short Blade - $21.95
7 Setof 2-542.9°

v Flnesl Ouahty ngh Carbon
Austrian Tool Steel!

v 24 step hand-forging and
shaping, creates compacted
core forlonger life cutting edge!

v Top & bottom die cut sweep!

v Hardened to rc 63, annealed
to 59-61 for perfect combina-
tion of flexibility and hardness!

v Beechwood handles!

10" Basic Full-sized Set-6pc - Chisel
V-tool and 4 gouges ... professional
style tools, mallet work to detmls'
71 6pc Basic Set - £
7 12pc Intermediate Sel $329.75
71 18pc Advanced Set - $489.75

Other Great Supplies!
7 Palm Tool Roll 12pkt *$15.95
71 Palm Tool Roll 18pkt » $18.95
71 Palm Tool Roll 24pkt « $21.95
7 Large Tool Roll 12pk! » $15.95
7 Large Tool Roll 18pkl»$23.95
7 Large Tool Roll 22pki « $25.95

= 140z Wood Mallet » 525.95

- 200z Wood Mallet « $29.95

7 3pc Chip Knife Sef » §35.95

71 5pc Knife Set = $66.95

PALM TOOL DEALER SPECIAL

5" Basic Pdirn Sel-6pc - Ch|sel V-tool
and 4 gouges for hand-held carving
71 6pc Basic Set - 5999
7 12pc Intermediate Set - $195.95
71 18pc Advanced Sel - 5289 95

8" Basic Euro Set-6pc - Chisel, V-tool

and 4 gouges ... used like long-handled
palm tools AND are fully rnalle..mle'
7 6pc Basic Set -
7 12pc Intermediate Sel \2:3 50
71 18pc Advanced Sel - $409.50

TO ORDER:
24hr Toll Free

1-888-901-8099
Phone * 507-332-9801
Fax = 507-334-2692
Web = www.stubaidirect.com

STUBAI Direct
315 Jefferson Place
Faribault, MN 55021

DEALERS Wanted: We are
looking for dealers to take on
the STUBAI line. Excellent dis-
counts, drop shipping and fast
delivery ... call 1-888-901-8099
to get a Dealer Pack!

MINNESOTA
CARVING
WORKSHOPS

Join us for one of our carving
workshops. We focus on the
studentand notjustthe project
Learn how to develop your in-
dividual style, plan and create
your own projects as well as
learn valuable techniques
Teachers such as lvan
Whillock, Marv Kaisersatt,
Harold Enlow and Dave
Stetson are joining us in 2001

-888-901-8099
s whillock.com

ovgn 500 ROLIGH-OUTS AVAILAB.LE

From the designs of the best carvers
in the United States

TOP QUALITY ROUGHOUTS
FROM OUR NEW STATE OF
THE ART CNC DUPLICATOR.

All roughouts come with a
four-view picture.

Supplying your carving needs with
basswood turnings, plates, boxes,
books, videos, teaching aids,
and much more.

Gift certificates available

Catalog $3.95 refundable with
first order, or sent free with

roughout order. R(?ousg:g:t
Custom duplicating service Ees'_gnzdb $19.95+Frt.
available for instructors and ancicarvediby :

Lloyd Meng (4"x4'/2'x10'/2")

for the carver who is carving
in multiple numbers.
Customer Service:

(316) 262-5886
FAX: (316) 262-3967
Web: www.roughouts.com
E-mail:
rossiter@wichita.infi.net

When quality counts, go with the
best...we are the largest roughout
company in the world.

Orders Only: 800-8BLANKS
(800-825-2657)

ROSSITER RUFF-OUTS + 1447 S, SANTA FE *

WICHITA * KANSAS * 67211

" Fine Woodworking Tools )
for Serious Carvers and craﬂsmen

The Japan Woodworker

* knives  * gouges
* chisels  * scropers
* Saws * planes

* sanding supplies
* carving tools
And much more!
Call or write for o
FREE CATALOG!
Order Tollfree:
1-800-537-7820

The Japan Woodworker

1731 Clement Ave. W. = Alamedo, (A 94501-1204
Tel. (510) 521-1810 Fax: (510) 521-1864

Website: www.jopanwoodworker.com )

Vood Carving

Illustrated -

2001

Summer

~
-



lot Spots for CarversPart]

By the staff at Wood Carving Illustrated

Looking for a place to take the family where
you can enjoy woodcarving without having to
pack up the tools and wood? WCI has begun
compiling a list of museums where you can do
just that. Many of these “hot spots” have been
visited by the staff. You won’'t be disappointed
once you get there. Readers’ suggestions are
welcome for museums we may have over-
looked. Make sure to call to confirm the times
and days the hot spot you want to visit is open.

Circus World Museum

What better place than the Barabhoo, Wisconsin—-home of the five
Ringling Brothers, who helped make the circus a national tradi-
tion—to put a museum devoted to circus memorabilia. Although
the museum offers a playland, petting zoo, carousel, elephant
encounters and performances, it's the carved wagons that appeal
to woodcarvers. Nearly 200 have been restored and are on dis-
play. Their tableaux and figures show off the best of commercial
art done in the late 19 and early 201 centuries. OF particular
interest to carvers are a carved miniature circus and the restora-
tion building where work—from carving to wood replacement

to gold leafing—on wagons can be viewed. Each July some 70 of

these ornate wagons are placed on railroad flatcars for a 400-
mile tour of Wisconsin. For five days, they can be viewed at
Veterans Park in Milwaukee and then seen in The Great Circus
Parade. If vou love parades, this one with 700 horses, 100 clowns
and 1,000 musicians is unforgettable.

The Circus World Museum, located in Baraboo, Wisconsin, offers a
world of nostalgia with its nearly 200 carved circus wagons.

Location: 426 Water Street, Baraboo, Wisconsin 53913

Fhone: 608-356-8341 o Website: www.circusworldmuseum.com
Hewrs: 10 am to 4 pm Monday to Saturday, 11 am to 4 pm Sunday;
closed major holidays

What's hot in the area: If vou need a break from all that the museum
has to offer, take a short ride to the Wisconsin Dells, the state’s num-
ber one tourist attraction. Some say it's kitsch, but its three water
parks, rides, museums, shows and geology attract three million visi-
tors a year. A quieter stop is the Leigh Yawkey Woodson Art Museum
in Wausau. Art in many media, including birds, can be viewed.

Located at the mouth of the Susquehanna River, the museum houses
one of the finest collections of working decoys from the Chesapeake
Bay. Hundreds of birds that were used for hunting and ones in pris-
tine condition line shelves. Havre de Grace is called the Decoy Capital
of the World, and resident carvers like R. Madison Mitchell, Sam
Barnes and Bob McGaw—a decoy of his appeared on a US. postal
stamp—are well represented. Included in the exhibits is a wax figure
of Mitchell, whose shop may have wrned out over 100,000 decoys.
215 Giles St., Havre de Grace, Marvland

410-939-3739 » www.decoymuseum.com

Sunday to Saturday 11 am to 4 pm, closed New Year's,
Thanksgiving and Christmas

vl i the areas After looking at wooden birds, take a stroll
on The Promenade, a wooden walkway that offers a pleasing view of
the Chesapeake Bay. The Havre de Grace Maritime Museum.
Susquehanna Museum, the Concord Point Lighthouse and the
Steppingstone Farm Museum are all close hy.

At the mouth of the Susquehanna River in Maryland, the Havre de Grace
Decoy Museum is a top spot to enjoy decoys of the past and present.
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Seaport —

In ancient times, figureheads depicted
supernatural beasts and deities adopted
from popular mythology. The tradition per-
sisted into the 190 century when patriotic
fligures, national heroes and sculptures of
anonymous folk figures were introduced.
The carvers who decorated ships with their
work were craftsmen with great skill. While
figurehead carving has gone the way of iron
ships, Connecticut’s Mystic Seaport has an
outstanding collection of 70. Nearly 200
other carvings include billetheads, name-
boards and eagles. Nautical carving is a lost
art form that is preserved at the museum.
Location: Mystic Seaport is located one
mile south of Interstate 95, exit 90, in
Mystic, Connecticul
Phone: 860-572-5317
Website: www.mysticseaport.org

urs: Daily 9 am to 5 pm April through
October; 10 am to 4 pm November through
March: closed Christmas Day
Whats hot in the areas Go no further, Mystic Seaport, called The
\luwum of America and the Sea, is a recreation of 2 19 centu 3]
seaside town. Seventeen acres of museums, workshops, and
exhibits will keep you busy for at least a day. Make sure you take in

The New England Carousel Museum
Did you know that carousel bodies are hollow? That many of the
early carousel carvers in the United States started out knowing little
if any English? That prancer describes a style of carousel horse?
Learn about these and other facts that surround what was once an
important part of American recreation at The New England Carousel
Museum. Located in Connecticut, the converted factory building
houses one of the largest collections of carousel art in the country.
The restored figures include horses, zebras. elephants and giraffes,
and vou will certainly come away with a strong feeling of what pre-
vious generations enjoyed. While these animals cannot be mounted,
children may ride a tots carousel. Also on view is a replica of an
early 3()”‘-cvnum carousel shop where you can see how the ani-
mals were made. The building is available for special events that
include carving exhibits, youth-group sleep overs, and even weddings.
Location: 95 Riverside Ave., Route 72, Bristol, Connecticut 06010
Phone: 860-585-5411 » Website: www.carousel.org/newengl.html
Hours: Monday to Saturday 10 am to 5pm. Sunday Noon to Spm;
closed Monday. Tuesday and W ednesday during December through
March

What's hot in the area; If vou have the time, visit the American Clock
and Watch Museum in Bristol. Ten minutes from the Carousel
Museum. it has more than 3000 timepieces on display. Some of the
clocks are finely carved. If you still have time, visit nearby Terrwille

(o see the Lock Museum of America

Ships’ figureheads make up one of many collections at Mystic Seaport in Mystic,
Connecticut.

the collections of scrimshaw, whaling gear, maritime tools, and
paintings. Mystic Seaport also has the largest collection of boats
and ships in the world—nearly 500—including the Charles W.
Morgan, a whaling ship launched in 1841. If you still haven't
had your fill, the Mystic Marinelife Aquarium, Foxwoods Casino
and the Mohegan Sun Resort are all nearby.

Master carver Juan Andreu demonstrated his skills at The New
England Carousel Museum in Bristol, Connecticut
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the Ward Muoseum of Wildfowl Ar
The mecca for bird carving enthusiasts is located in Maryland.
Housing the most comprehensive collection of wildfowl carvings in
the world, The Ward Museum offers birds that range from antique
decoys to elaborately carved wildfow! to sculptures done in natural
wood. The museum was named for two Crisfield, Marvland carvers
named Lem and Steve Ward. Their skill and vision elevated decoy
carving to a fine art. A recreation of their workshop is one of the
exhibits. Of special interest is the Championship Gallery that features
Best in World winners from the annual Ward World Championship
Wildfow! Carving Competition.
909 S. Schumaker Drive, Salisbury, Maryland 21801

410-742-4988 « | fe - www.wardmuseum.org

Monday to l.l(llld.l\ 10 am to 5 pm; Sunday 12 noon to 5 pm
What's hot in the The Ward Museum is located in the heart of
Chesapeake tinlllllr"\; hnmc to several wildlife areas. Make sure to
visit the Assateague National Seashore where vou can see wild ponies.
In the summer, cool off in Ocean City, only 32 miles from Salisbury.
In November. nearby Easton, Maryland hosts the Waterfowl Festival, a
wildlife arts exposition that attracts nearly 20,000 visitors.

Gary Yoder's 1989 Best in World robins are on display at the Ward
Museum of Wildfowl Arrt, Salisbury, Maryland.

UNION' PACIFIC

MaLLer T
Fu‘:’:' Buwr By THE Ameg
WE Union Pﬂcm R ":‘\N Laconon
\'fu Uln 194

VE Wonks

Ernest Warther's remarkable carvings can be viewed at The Warther Museum in Dover, Ohio.

The Warther Museum

At the age of five, Ernest “Mooney”™ Warther found a pocketknife and tons into geometrical designs, and the cutlery shop where second-
began carving. Eventually making his own tools, Mooney went on to carve and third-generation Warther knifemakers practice their trade.

an amazing array of work. After he took an interest in the steam engine, Location: Ninth Street, Dover, Ohio 44620

he depicted its evolution in 64 carvings. Most notable are his locomo- Phone: 330-343-7513 * Website: www.warthers.com

tives. One remarkable example is The Great Northern. Carved from ivory, Homrs: Open seven davs a week; March o November 9 am to 5 p;
ebony and pearl, it consists of 7,752 pieces, and all the moving parts December to February 10 am o 4 pm

operate. Mooney died in 1973 at the age of 87, but his shop and creations What's hot in the area: Visit David Warther Carvings, only a few miles
can still be viewed. The Ohio museum's five acres include \'\\ik\-\'l\h'“' - away in Sugarcreek. David is Ernest Warther's grandson. When vou

dens, the Button House where Mooney's wife mounted over 73,000 but see his ivory carvings, vou will realize just how genetic talent really is
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The Wendell Gilley Museum
Wendell Gilley carved a major niche in the bird carving world. A
; Maine plumber who took up carving birds in 1930, he produced

. more than 6,000 pieces in the next 50 vears. He pioneered deco-

rative bird carving and spread the gospel with his book The Art of

Bird Carving. His works include a range of birds from miniature

wildfowl to full-size great blue herons and eagles. Over 200 of his

carvings are housed in the museum that offers natural history pro-

grams, wildlife art exhibits by historical and contemporary

wildlife artists, and carving classes.

Location: Herrick Rd., Southwest Harbor, Maine

Phone: 207-244-7555 & Website: www.acadia.neVoilley

Hours: Tuesday to Sunday, 10 am to 4 pm, through October;

Friday to Sunday, 10 am to 4 pm May, November and December;

by appointment January through April

What's hot in the area: Check out the Oceanarium in Southwest

Harbor filled with exhibits of marine life. After that, explore the

Maine coastline with its quaint towns, antique shops and gift

stores. In the summer, treat yourself to a lobster in the thousands

of restaurants on the coast.

The Wendell Gilley Museum in Southwest Harbor, Maine offers over 200
carvings from a man who helped make decorative bird carving popular.

e Fox Chapel Woodearving Collection

When Roger Schroeder, Managing Editor at Wood Carving [llustrated, pur-
chased a relief carving of a sailboat in 1985, he had no idea that he would amass
a collection of over 400 woodcarvings during the next 16 years. The works he col-
lected include caricatures, carved boxes, decoys, animals, relief panels, chip carv-
ings and woodenware. While a number of the pieces was given to him by American
and Canadian carvers he interviewed, the rest originated throughout the world
from Bali to Brazil, Canada to Czechoslovakia. Only part of the building located in
Pennsylvania is devoted to displaying carvings, but an area is set aside where books
on woodcarving and related fields can be purchased.
Jocation 1970 Broad Street, East Petersburg, Pennsylvania 17520

800-457-9112 » ehsite: www.carvingworld.com
- Monday to Friday 8.30 am to 5 pm, but calling ahead is strongly recommend-

ed

What's hot in th . The museum is located in the heart of Pennsylvania Amish
Country. Enjoy the t irms and horse-drawn buggies ridden by folks who live with-
out electricity, telephone and television. Other museums of interest include The
Railroad Museum of Pennsylvania, located in Strasburg, The Toy Train Museum
nearby, and Lancaster’s Landis Valley Museum, which displays early Pennsylvania
German rural life. \ _

In the next issue of WCI, eight more “Hot Spots for Carvers™ will be featured

Caricature carvings are only a samplln% of the work on display in The Fox Chapel
Woodcarving Collection in East Petersburg, Pennsylvania.
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APRIL

April 6-8. Red River Valley 26N Annual
Woodcarving Show & Sale, FARGO, NORTH
DAKOTA Mini-workshops, door prizes,
entertainment. and three meals at the
Doublewood Inn. Guest artist will be Harley
Schmitgen. Contact: Bob Lawrence, 77
North 28 Ave. Fargo, ND 58102, (701) 280-
1038

April 7. Genesee Valley Woodcarvers Club's
17t Annual Show and Competition,
ROCHESTER, NEW YORK. (Rochester
Muscum and Science Center, corner of East
and Goodman Sts) Free admission.
Competition open to members only.
Contact:Phil Reader at (T16) 359-4441,
e-mail- philipreader@gateway.net.

April 7-8. Duncland Woodcarvers 25th
Annual Woodcarving Show, VALPARAISO,
INDIANA (Porter County Expo Center, south
of Highway 30 on Rt 49). Hundreds of
original carvings for sale. Demos, door prizes,
supplies, hooks & tools. Sat. 10am-Spm. Sun
1Oam-4pm. Admission $3, children under 12
free. Free parking. Contact: Duneland
Woodcarvers, 7425 Arizona Ave., Hammond.
IN 46323

April 7-8. Mid-Atlantic Woodcarving Silver
Anniversary Show & Competition,
ABINGTON, PENNSYLVANIA (Penn State
Abington Campus). Sat. 10am-5pm, Sun. 10am-
tpm. Donation 85, free parking. Books, tools,
demonstrations, snack bar. Contact: Al Ritter,
(215) 757-2152

April 7-8. Santa Clara Valley Carvers 34th
Annual Woodcarving Show, SANTA CLARA,
CALIFORNIA Sat. 10-4:30. Sun. 10-4
(Prospect High School Gymnasium, 18900
Prospect Rd, Saratoga, CA). Contact: Ron
Richards (408) 734-0860 or Dave Dignam
(408) 205-7045

April 7-8. 15" Annual Texas Carving Rally.
Show & Sale, GLEN ROSE, TEXAS (Oakdale
Park). Classes by various instructors the
following week April 9-14. Registration $20
(515 if sent by April 1, 2001). Fees vary. For
complete listing, contact: Oakdale Park, PO
Box 548, Glen Rose, TX 76043 or email Gail
Frueling at fruch@hcnews.com or check
www.oakdalepark.com Plenty of campsites
available. Country cabins available w/advance
notice.

April 7-8. Salem Capitol Carvers Annual
Carving Show, SALEM, OREGON (Sulem
Senior Center, 1055 Erixon St NE). 9am-5pm
Free admission. 3 classes of judging &
People’s Choice Award. Contact: Everett
Koontz (503) 581-8428, email
koontzde@open org

April 21. 5t Annual Northwest Wisconsin

Woodcarvers Exposition, MENOMONIE,
WISCONSIN (Thunderbird Mall) Carvers
invited to this Show & Sale. Contact: M.
Springer. (715) 232-1223 or
springerm@uwstout.cdu

April 21. 5th Annual North Woods Carving
Club “Art of the Carver” Show, GAYLORD,
MICHIGAN (Gaylord High School). An
exhibition, competition & sale of fine wood
carvings. [ham-1pm. Contact: Jim Pike, 4631

-

Juneberry Tr, Gaylord, M1 49735.(517) 732
3222 email: jtpike@vovager.net.

April 21. Grand Ledge Woodcarving Club
Show, DeWITT, MICHIGAN. 10am-5pm.
Competition in all categories of carving,
burning, Intarsia & related arts. Contact: Elliot
Light (517) 332-8437 or Charlie Jones (317)
323-1040.

April 22-29. Texas Woodcarver's Guild
Annual Spring Round-Up,
FREDERICKSBURG, TEXAS (Ladybird
Johnson Municipal Park). Six days of classes
for beginner to advanced carvers. Contact:
Robert Miles, 7881 E. Goldenrod, Gardendale,
TX 79758, (915) 563-2517, email
carverbob>@aol.com

April 27-29. _*'nnl Annual Western Montana
Woodcarvers Show, MISSOULA, MONTANA
(Missoula County Fair Grounds. Fine Arts
Building) Sat. 9am-5:30pm. Sun. 10am-1pm.
Display of Competition, Vendor Tables,
Demonstrations. Contact: Betty Kirschten
(400) 251-3089. Email: bfkir@in-tch.com. For
more info; Missoula Woodcarvers, PO Box
2605, Missoula, MT 59806-2605 or emuail:
vij1930@aol.com.

April 27-29. 37 Annual Western Montana
Woodcarvers Show, MISSOULA, MONTANA
(Missoula County Fair Grounds, Fine Arts
Building) Fri. 1pm-7pm, Sat. Yam-5:30pm, Sun.
10am-tpm. Contact: Betty Kirschten, (406)
251-3089 or email bfkir@in-tch.com

April 28-29. Mohawk Valley Arts &
Woodcarvers Show, ALBANY, NEW YORK
(Christian Brothers Academy, 12 Airline Dr—
easy access (5 min.) from Exit 4, Rt 87, the
Adirondack Northway.) Contact: George
Hallenbeck, 2 Tldra Lo, Albany, NY 12203,
(318) 1360774, email: carvincarl@aol com

April 28. “Art of the Carver” sponsored by
the Central Fraser Valley Woodcarvers,
ABBOTSFORD, BRITISH COLUMBIA
(Garden Park Tower, 2825 Clearbrook Rd.)

I lam-Spm.Admission $2. Demos, door prizes,
purchase award, local vendors. Contact: Bob
Young (604) 853-8049, Rick Den Braber (604)
8249891 or email carver@uniserve.com or
MY PAZE.UNISErVe. Com/~Carver

April 29. Mid-Wisconsin Chippers Annual
Show, OSHKOSH, WISCONSIN (Sunnyview
Expo Center. HwvY & Hwy. 45) 9am-1pm.

MAY

Admission $2. Contact: Tom Sweet, (920) 231-
0140, email: diandtom@athenet.net

May 4-6. 20 Annual Winnipeg Woodcarvers
Weekend, WINNIPEG, MANITOBA.
CANADA. (St_John's College, University of
Manitoba Campus). Hosted by Le Gens De
Bois Woodcarving Club. Retreat style
woodcarving classes with a variety of
instructors. Excellent food, college or motel
rooms available. Contact: Rick/Cathie
Brereton, 11 Brereton Rd.. Winnipeg, MB,
Canada R2J 2T7,(204) 255-8240, email
beaverbaywoodcarving@home.com

May 4-6. Kansas City Wood Carvers 2gth
Annual Spring Woodcarving Show “Artistry In
Wood" OVERLAND PARK, KANSAS (Metcall
South Shopping Center & Mall, 95t &
Metcalf). Fri. 12pm-9pm, Sat. 10am-9pm. Sun.

[ 2pm-5:30pm. Free admission. Woodcarvings,
competition. purchase awards. books, blanks,
tools & supplies, wood and more. Contacts:
Leslie Waters, 500 E. 106t s, Kansas City,
MO 64131.(816) 941-4574

May 4-6. 20" Annual Decoy & Wildlife Art
Festival, HAVRE DE GRACE, MARYLAND
(Havre de Grace Decoy Museum, 215 Giles
St. & the Harve de Grace Middle & High
Schools). Enjoy the works of 200 carvers &
artists on exhibit, decoy & fish carving
competitions, retriever demos & a live decoy
auction. Fri. 6pm-9pm. Sat. Yam-5pm. Sun.
Yam-tpm. Admission 85 daily/$8 weekend.
Contact: (410) 9393739,

May 5-6. 1" Annual Fantasies In
Woodcarving Show, TRENTON, MICHIGAN
(2700 Westfield). FREE. 10am-Spm.Tool
vendors, raffles, food and door prizes. Several
competition categories and prizes. Contact:

Jim Canterbury, 30858 Island, Gibraltar, MI

1I8173.(734) 6759395

May 5-6. SouthTowns Woodcarvers 250
Annual Woodcarving Show, HAMBURG,
NEW YORK (Creative Arts Building, Erie Co.
Fairgrounds, McKinley Pky.) 11am-5pm. Non-
juried show/sale. vendors.. Free admission,
seminars & demos. Contact: Tim Morris, (716)
6G81-2017, or Rich Reimers (T16) 825-8463,
email: creimers@juno.com

May 6. Huron Chippers 170 Annual
Carving Show & Competition, PORT
HURON, MICHIGAN (St. Clair County
Community College, 323 Frie St.).
Competition, sales, raffles & chainsaw carving
demo. Contact: Ron Gaskill, 1376 Chartier,
Marine City, MI 48039, (810) 763-1562 after
Spm

May 12. 12" Annual Capitol Woodcarvers
Assn. Carving Show, OLYMPIA,
WASHINGTON (Olympia Center, 222 N

82
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(thimlu;u. Yam-6pm. Free. Contact: Dan Lipp,
(360) 416-2574 or write: CWA, PO Box
11988, Olympia, WA 98508,

May 12. The Pinery Woodcarvers 37
Annual Woodcarvers Show, WYOMING,
MICHIGAN (Wyoming Senior Center, 2380
Dehoop SW, PO Box 905) Yam-3pm. Contact:
Tony Stellini (616) 5325175, Center Phone
(616) 530-3190.

May 19-20. Corn Belt Carving Club's 15
Annual Sculptures in Wood Show & Sale,
NORMAL, ILLINOIS (College Hills Mall,
Center Cr). Sat. 10am-9pm, Sun. 1 2pm-Spm.
Contact: Bob Deibert, (309) 454-1838, email:
MBHartz@aol. com

May 19-20. Stark Wilderness Center
Woodcarvers Spring Show WILMOT, OHIO
(Wilderness Center in the new interpretive
building). Sat. 10am-4:30pm. Sun. 1pm-
4:30pm. Demos, raffle, soap carving (Sunday),
refreshments. Free. Contact: Jack Lash, (330)
832-4115 or jar-h-scke@bright. net

May 28-June 3. 23" Annual Wood Show at
the Galleria, SASKATOON,
SASKATCHEWAN (Innovation Place on the
University Campus). 10am-9pm daily, free
Saskatchewan Woodworker's Guild displaying
the works & demos of its members & local
area students, Contact: Paul Perron (306) 933-
4028, email: sweg@dlewest.com Website:
www.dlewest.com/~swg/

JUNE

June 2. Connecticut Woodcarvers Assn,
Show, BRISTOL, CONNECTICUT (New
England Carousel Museum, 95 Riverside Ave,
Rt. 72) Competition. demos, supplies & sale.
10am-4pm. $4 adult admission includes tour
of NE Carousel Museum. (Ages 4-14, 82.50).
Contact: Ernest A Hill, 308 Rt 81,
Killingworth, CT 06417, (860) 663-1274.
ErnestH7 16@aol.com.

June 2-3. Long Island Woodworkers 0
Annual Exhibition & Sale LAKE GROVE,
NEW YORK (Sports Plus, Rt 347 near
Smithhaven Mall, Long Island). Admission: $5
with a $1 discount with a copy of this
posting. Demos, free hour-long seminars,
members showcase. door prizes,
woodworking garage sale. Contact: Bob Urso,
33 Gardiner Rd. Smithtown. NY 1 1787, (631)
;.’-H(a.}'s or Joe Pacucci (031) 385-1877
Website: www liwoodworkers.org

June 9-10. Smoky Hollow Woodcarver'5
Annual Woodcarving Show, GLENDALE,
CALIFORNIA (Crescenta Valley Park, corner
of Honolulu and Dunsmore, La Crescenta)
10am-tpm. Carving displays. competition,
whittling contest. raffle. be yoks, tools &
supplies. Free admission & parking. (,'ul‘tl.l(l.'
George Smith, 9841 Shadow Way. Sunland, CA

th

th

91040 (818) 353-1932,

June 10-14. 1710 Annual Town & Ce untry
Woodcarvers Workshop, AUDUBON, IOWA
(Agri Hall, Audubon County Fairgrounds)
Mon-Thurs 8am-4pm. FEE: $35 plus materials
18 instructors focusing on youth and
beginners through advanced. Contact: Dan
Ford, PO Box 2 800 Market St, Audubon, TA
50025 (712) 563-2742 Fax:(712) 563-2537
Email: aced@netins.net

June 13-17. 3™ Annual Wood Carvers
Roundup, EVART, MICHIGAN (Osccola 4H-
FFA Fairgrounds) Informal daily workshops &
demos for all levels. Swap meet,“Leather
Plus” wood carving supplies. Free admission
& instruction. Camping available. Contact:
Bob/Sandy Holder, 7093 14 Mile Rd., Evart, M1
19631, (231) 734-5125 or Jim/Virginia
Huffman, 5108 Sandy Run. Sears, MI 49679,
(231) 7349131, Email: roundup@netonecom.nel
or roselady@netonecom.net website:
http://users.netonecom.net/~civildee/roundup
htm

June 23-24. oM Annual Lloyd Thrune
Woodcarving Show & Competition, COON
VALLEY, WISCONSIN (Norskedalen Thrune
Visitor's Center, 2.1 miles N. of Coon Valley
on Co. Hwy. P then left on Co. Hwy. PI 1
mile). Contact: Gerald Ekern, 310 Ulland Ave
Westby, W1 54667, (608) 634-3719.

June 30. 1°' Annual Tuckerton Seaport
Carving & Decoy Show, TUCKERTON, NEW
JERSEY (Rtes 9 & 539) Sat. 10am-+pm.
Admission: FREE. Co-sponsored by the LBI
Woodcarvers Club and the Barnegat Bay
Bayman's Museum. Contact: Butch Krauss,
(609) 492-1134 or Jack Cahill,
JTCahill@shorenetworks.com.

JULY

July 4-7. Fish Carving Class by LEROY
BERRY of Pueblo, CO. Lodging Avail. at Slim'’s
Bunkhouse. Contact: Slim (507) 886-31 14 or
(307) 8806-3116

July 5-8. Eastern Oklahoma Woodcarvers
Assn.s Silver Anniversary Woodcarving Show,
TULSA, OKLAHOMA (Promenade Mall. 4107
S Yale) Frio & Sat. 10am-9pm, Sun. 12pm-6pm
Vendors, competitions and purchase awards
Contact: Flo Hancock 520 N 413 W Ave,
Tulsa, OK 74127, (918) 831-8206Y.

July 6-8. Carving Competition, GREYBULL,
WYOMING. 4 competitions per day.
Beginners. advanced, and expert levels. Entry
fee & auctioning off of carvings. Contact
Ernie Smith, (307) 765-2368 or email
bearlvart@tctwest.net.

July 7. 20! Annual Woodcarver's Day,
MYSTIC, CONNECTICUT (Olde Mystic
Village). 9:30am-5pm. Outdoor show in the
apple orchard. Rain date: July 8. Free

admission. Applications for exhibitors are
being accepted for carvers to show. sell &
compete. Woodcarving-related vendors also
welcome. Cost to exhibit is $10, which
includes club membership. No cost to club
members. Deadline: July 1, 2001, Contact
Barbara Baldwin, Mystic Carvers Club. PO
Box 71, Mystic, CT, 06355, (8035) 4370520

July 7-8. 8t Annual Minowa Wood Carvers
Show & Sale, HARMONY, MINNESOTA
(Slim’s Woodshed). Prizes of cash & awards
Donation of $1. Contact: Stanley | Maroushek
PO Box 594, Harmony, MN 55939 (507) 886-
3116 or (507) 886-311+4. Email

slims ws@means.net. Website

http://www. web-site. com/shimswoodshed/

July 14. Lake Country Carvers 20t Apnual
Wood Carving Show & Sale. DELAFIELD,
WISCONSIN (Dept. of Public Works Building.
111 Main S0 Judged competition. Admission
$2. Displays. sales, supplies, demos & silent
auction. Contact: Bill Peterson, (920) 6744500

July 14-20. Creede Woodcarvers
Rendezvous, CREEDE, COLORADO (Creede
Underground Mining Muscum) Classes Yam -
ipm. Contact: Ivan & Fran Vanaken, PO Box
304, Creede, CO 81130 Website:
http://www.topcities.com/Arts/cwrcolo

July 20-21. Columbus Chipper’s 29th
Annual Trees to Treasures Show, COLUMBUS,
OHIO (Beightler Armory. 25825 W. Dublin-
Granville Rd (Rt 161) on N side of
Columbus between Rt 315 & Sawmill Rd.)

I lam-5pm, Admission $3. Contact: Ruth
Westhrook, 2517 Breman St., Columbus, OH
13224, (614) 267-6242 or Bill Bauer, 8252
Calhoun Rd., Ostrander, Oh 43061, (T40) 636-
2881, email: bikeman@midohio.net

July 21-22. Maine Coast Competition
BELFAST, MAINE (Boat House. Front Street)
Rules avail. at www.duck- trap.com/pbcaa html,
Contact: Ellen Flewelling, (207) 338-5309
Email: nwood@gwi.nct

July 28. 18 Annual Blackduck
Woodcarvers Festival/Show & Sale,
BLACKDUCK, MINNESOTA (Wayside Park)
Yam-5pm. Free Admission. Demos, food,
music. Hourly free carvings donated by
carvers. Featured artist Monte Draper
teaching kids to carve from 10am-1pm
Contact: Jim Schram, Box 221, Blackduck. MN
S0030-9321 (218) 835406069, Email
deschram@webtv net

DEADLINE TO SUBMIT EVENTS

Spring |Summer | Fall | Holiday

Dec. | Feb. | July I | Sept. |

Mail to:WCI Events
1970 Broad St., East Petersburg, PA 17520
e-mail: events@carvingworld.com
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ON THE ROAD

Noteworthy carvings from down the street and around the world
Ty

On a recent trip to Antigonish, Nova Scotia,
Canada, | came across the carving of “The Piper”
at the entrance to the town. Dutch elm disease
had claimed the town's magnificent elm trees. At
first, the trees were to be cut down with the
stumps to follow. Sculptor Albert Deveau
changed that when he sculpted an elm stump into
a composition called “The Lion and the Lamb.”
Deveau was given trees and artistic license to do
a series of carvings that include “The Dancer” and
“Curlers.”

The bagpiper is, appropriately, located on Elm
Street. It is a tribute to a well-known Antigonish
musician named Scott Williams, who had played

and taught the bagpipes for over 30 years

7 {Jﬂtmo. Canada

e - .‘:-;;

"Nibsburner>

Precision Burners for Craftsmen

For all your projects:
Bird Projects

Character Carvings
Flat Work
Leather Burning

Gourd Texturing

*Model 1381-B shown

Nibsburner °* Nibsburner * Nibsburner

5 Different Models ¢ Variety of Burning Tips
Adapter Cable Works on Other Burners

VIsA .
RN

Visa or Mastercard accepted
Call or write for our free brochure.

Nibsburner Company
3255 Blue Mountain Way
Colorado Springs, CO 80906
Ph. [719) 576-8686 * Fax: (713) 538-3217

“The art store

@ 9
N2 for woodcarvers.

things, inc.

“Carvers Serving Carvers”

The only full service walk-in store
in the western U.S. with over
3,000 sq. ft. catering to carvers.

Brands carried

Foredom < Ram Froducts « Nisburner
Flexcut - Wahl and more

Over 300 books for carvers

Visit our web site at: www.carvingsupplies.com and order online
e-mail: carvingsupplies@uswest.net

Ask about our Toll free number for orders

VisA o ...
-_,..-a I

30111t Street N. Ext.» Nampa, ID 83687 » 208-466-0110
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The Best Place To Buy Your Tools

See these carving
demonstrators:

WOODWORKING

SHOWS*

tools ® supplies ® education

* Watch live demonstrations before you buy
* Save money on tools and accessories

* Learn new skills from leading craftsmen at
the “Masters’ Stage”

Chuck Solomon

Author, Bird carver, power carver
* Get answers from [Zl('lﬂl'y reps Demonstrating power carving techrmques
And signing copies of his new release
* Talk to other woodcarvers and woodworkers _ Carving North American
: ’ : Hummingbirds and their Habitat
* Discover new p rOJCCI ldcas Will be at the San Francisco and
Seaitle shows only

* Enter prize drawing for a new Jet,
Performax and Powermatic Shop

Chucl is very knowledgeable on bird
carving and is a wildlife biologist for the
US Fish and Game Dept

Woodworking Shows Schedule

March 30-April 1 April 27-20
MASSACHUSETTS SACRAMENTO

Eastern States Exhibition Cal Expo

West Springfield, MA Sacramento, CA
HARRISBURG May 4-0

Farm Show Complex GREATER LOS ANGELES
Harrisburg, PA Orange County Fairgrounds

ole.e Costa Mesa, CA
April 6-¢

HOUSTON May 11-13 Dave Hamilton
Astroarena SEA-TAC
Houston, TX Tacoma Dome Author, Bird carver, power carvet
Tacoma, WA Demonstrating power canving technigues
LOUISVILLE ) And signing copies of his new release
Kentucky Fair and Expo Center  May 18-20 — Carving North American
Louisville, KY GREEN BAY Hummingbirds and their Habitat
Brown County Expo Centre Will be at the Dallas/Ft. Worth and
April 20-22 Green Bay, W1 Denver shows only
CHICAGOLAND
Odeum Dave is a wetlands biologist. Bring him
Villa Park, IL vour questions on bird carving -

l"\rfl.'th!”\ habuat

SHOW TIMES: Friday, Noon-7pm ¢ Saturday, 10am-6pm ¢ Sunday, 10am-4pm

Call for FREE brochure 800-826-8257 (8:30am-5pm pacific time)
Web Site: www.thewoodshows.com ¢« E-mail: info@thewoodshows.com

+ VAYSAr ¥ SAr ¥ VYINI ¥ ¥3IND3IH ¥ aN3yd ¥ LSIYUO4 * LTVMIA ¥ VLT13a ¥ LND ¥ HOSOE ¥ A3SS38 ¥ T1v3a ¥
+ PS WOOD * PORTER-CABLE * R.B. INDUSTRIES * SHOPSMITH * SORBY * TAUNTON * TORMEK * ZYLISS * AND MORE! = ==m

JET *x JOINTECH * KREG * LAGUNA *x MAKITA * OLDHAM « PERFORMAX



SMOKY MOUNTAIN
WOODCARVERS
SUPPLY, INC.

PO BOX 82
TOWNSEND, TN 37882
800-541-5994

“Carvers
belping
carvers”

Visit our web site at:

WWW.WOOdCﬁWE[’S.COm
e-mail: woodcarver@mindspring.com

Complete line of
carving supplies ¢ Classes
Wood (Shipped to your door)

Call or write for free catalog

J \
# THIS IS THE PLACE FOR

TUPELO WOOD

Get it where it grows. Get it at a good price.

George Nelson Carving Supply

P

- Our .
Anniversary /SSSS/"

S A
— _
Service, Saving and Satisfaction

Sharpening Supplies *
Cutouts =

Knives » Chisels * Woodburners =
Painting Supplies » And More!!
sese Same Day Shipping ee°

ORDER TOLL-FREE:

1-800-44-DUCKS
(800-443-8257)

GEORGE NELSON CARVING SUPPLY
2680 South McKenzie » Foley, Alabama 36535
Tel. (334) 943-1237 « Fax: (334) 970-2848

\ www.george-nelson.com « wooduck8@aol.com

Ve

Got your head in the
computer looking for
carving

Supplies?

MDI

Woodecarvers
Supply

228 Main St.
Bar Harbor, ME 04609

e-mail address
info@mdiwoodcarvers.com

www.mdiwoodcarvers.com

or call 1-800-866-5728 for free catalog

PROFESSIONAL TOOL SECRET #1
Q. How do professionals get the carvings done quickly?
A. They use the most efficient tool for the situation.

e

-

/ CARVERS
.~ DRAWKNIVES -

* Great rough-out tool for pieces in-the-round.
* High Carbon Steel Blade, 1" deep.
* Handles angled outward for clearance and control.
* Easily controllable with wrist action.
4" Straight Carvers Drawknife—$29.95
8" Straight Carvers Drawknife—$39.95
Shipping for 1-$6.00; 2-$6.90

Meeting the needs of Woodcarvers has been
the family tradition for over 40 vears,
Slop and Visil Us! We have a complete selection of EVERYTHING for the carver.

BOOKS » TOOLS: HAND & POWER e SUPPLIES

Please request a FREE brochure of our unique products.
Orders: 800-503-9663 (WOOD)

WoodCarvers Store & School®

3056 Excelsior Boulevard * Minneapolis, MN 55416
(612) 927-7491 « Fax: (612;)927-0324

Bé6
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= Worldwide Mailorders Welcome! =
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fzada‘s Carving Centre
7 WOODCHIPS

W‘[f_ !v ~ CARVING SUPPLIES

2000/ Ltd

POWER TOOLS
MNsk
Ryot
POWER TOOL ACCESSORIES
King Arthur Tool
Arborteck f
ROTARY CUTTERS

Aluminum Oxide Point

Karoide Kutzal

Burrs & Drills

ROTARY ACCESSORIES
Mandrels
Mounted Lw'.'l.-."---

> 0w

B OMIWU>

FIRST NATIONS BENT KNIVES
Kestr: Northwest

Frosts

STRAIGHT KNIVES
Flexcut Bay
Spyderco Palmer
Knotts

EYES & CAST FEET
SHARPENING PRODUCTS
Diamond Caramit

Arkansas Slipstones
nes & Strops

Power Sharpening
SHARPENING SERVICE
CLAMPING DEVICES

WOODBURNING
Colwood Hot Tools
MORE MORE MORE

Product Catalogue Available
< 1 ipping & sndling
e-mail: info :‘weodcar\--n-gsupplucs com J

Box Number 31054 = 2929 St. Johns Street ]
port Moody, BC Canada V3H 4T4

(800)-663-1101

OPEN HOUSE EXHIBITION
August, September & October 2001

sponsored by Louisiana Cypress Products

THIS SHOW WILL FEATURE
« Thousands of cypress knees
* Truckloads of driftwood

. Rnre carving wood such as haw,
along

dogwood, sassafras, efc.,

wn tupelo gum
* Other common woods

Many of the cypress knee formation dote back to
the 18th century, with bases measuting up to 5 feet
& as toll os Hr-vl Some clusters will hove as many
05 ten points, all growing from the some £

You \||| pe |\r1|Jl & formotions by |'"| ither
Noture that ||| never be duplicated by r|]|| [ you
ore looking lor o ;l-!‘|n|||||l|r species of southem
wood, please let us know

We cordially invite all our carving friends lo:

» Visil & enjoy swamp lours, fishing authentic
Lovisiana food

* Free RV porking

* Demonsirations of knee processing & the
most unusual & interesting ossembly of
carving items ever disployed under one roof.

Write, phone or email for details & preview
of some items to be displayed

217 Sterns Rd. Ollo, LA 71465
(318) 495-5450 = cen41581@centurytel.net

KARVIT

A revolutionary two
two part epoxy, designed

especially for the wood carverf

Carvable

Sandable |
Feathers to a fine edge |

Kulis Wildlife Supply
725 Broadway Ave. Bedford, Ohio 44146 'h
440-232-8352

www.kastaway.com

Adult Courses
FREE CATALOG

OVER 150 couassz

FLETCHER
FARM SCHOOL

for the Arts and Crafts
802-228-8770

611 Route 103 S § Ludiow, VT 05149

S el B
www.fletcherfarm.com

WORK AND PLEASURE
ARE WOVEN, QUILTED,
PAINTED AND CARVED
INTO ONE UNIQUE
LEARNING VACATION
ON CAMPUS ROOM AND BOARD AVAILABLE
Extensive woodcarving program

Our commitment is to quality arts
and crafts education, to keep alive
old traditions, to teach new
techniques, at reasonable cost to

the student.
\e J

(Blach Wabnat

*
@m
HIGH QUALITY LACQUER FINISH
RECESSED -\'\'E‘ FLAT SURFACES
<17 11 " Thick
» Ovals
* Octagons
» Rounds
« Custom Orders
* Decoy Stands
» Turntables
» 1/2 Recess for Water
+» Nonagons - whats a nonagon’
Write us and see

* Black Lacquer Blocks
* Special Leaf Paper
+ Habitat media

NEw! Toll-free number:
(888) 692-9257

Blwe Ribbon Basee

Custom Display Bases
100-K Knicker{wocker Ave.
Bohemia, NY 11716
(631) 589-0707
fax (631) 244-7027
blueribbonbases@aol.com
\ free catalog upon request ;/
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FOREDOM

Purchase your

ARBSRTECH

' Woodcarver, fully assembled =
on a 4 ;" Angle Grinder
READY TO USE
from

IREELINE

THE WOODCRAFT SPECIALISTS

call today for your B oo

> FEATURES - Cultsinall
5 . Re-sharpenable blades cop%:;:fég REE fl-_-"'- ; Replur;:nhTLr:::'I;::leem

- Versatile sanding accessories
- 8" Extension arm allows
exnellemvlgl_gn& ccmtrol

: Carbide cutters produce a

1-800-598-2743  [BL

- Ideal for controlled surface

or visit us on the web at
www.treelineusa.com

decoration
Freehand shapes, sculpts and
carves wood and plastics

88 Wood Carving |llustrated « Summer 200 |



The Answer for the PRO!

Reversible + Replaceable
For more information call 501-968-5455 or

1-800-555-2767

= flealer Inquiries encouraged

0 www micreplane.com emall: Infofamicraniaie.com

Microplanc,

SINGLE SPINDLE SIZES: 8" Diameter x 18" Tall
14" Diameter x 40" Tall

MULTISPINDLE SIZES: 10" Diameter x 60 Long
20" Diameter x 727 Long

For a FREE Catalog Contact:
Terrco, Inc.

222 . Ist Ave. NW ¢ Watertown, SD 57201
Phone (605) 882-3888 ¢ Fax (605) 882-0778
E-mail: info@terrco.com * Web Page: www.Lerrco.com

~

Mountain
Heritage
Crafters

601 Quail Drive, Bluefield VA 24605

1-800-643-0995

The carvers complete
tool and hook shop
Lower Prices
Great Selection
Quality Products
Fast Service
Complete Satisfaction

b, / VA A4

- 15% Off

— the publishers “

< suggested retail
Z price on books *

/  when you order online

e =8
/ Visit our website at
— | www.mhc-online.com [—

L ~

| A
|- N\
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CLASSIFIEDS

hard tupelo $3 bd. (. up. We deliver 1o
carving clubs in GA. FL, SC with min.
order. Others at cost plus shipping. no
minmum. (912) 149-6249, Blackshear,
GA. Email: hispence@hotmail.com or
visit our web site

WwWw. carvingwoods.com.

TOOLS & SUPPLIES

Custom Carving Tools—
CarverSharp"™ Sharpen vour gouges
with professional results, fast easy and
consistent. ItU's the choice of many
mstructors and professionals. Discard
vour stones, ete. CarverSharp™ does it
all-sharpens and strops vour tools to
perfection. Enjoy carving more with
sharp tools. 3467 Rt. 20, Box 85,
Sheridan, NY 14135 (T16) 672-5555,
fax (T16) 6728148

Fine Art Woodcarvings—Carving
machine for sale. 24 spindle
mastercarver. 8 centers. Carving
service. We can duplicate vour
patterns. min. 12 pieces. Call Bruce at

(570) 3264777

Old Timers Wood Shed—Carving
Supplies and Classes. Butternut,
Briwax, Northern Basswood, Diamond
Willow. Cottonwood Bark. Tupelo.
Flexcut Tools, Custom Carving. hand-
made knives. We ship anywhere. Write
or call Chet & Terry Mainard, HCR 3,
Box 432 N.. Lampe. MO, 65681. (417)
T79-3910 or

(417) 3389105, chetswoodshed@inter-
linc.net

PSDG—Vac-U-Shield” System fastens to
Foredom, Dremel, eliminates dust,
preserves health with your tank
vacuum. FREE brochure and user's test
reports. PO Box 39060 WC201,
Philadelphia. PA 19136 Web site:
www.ProtectiveSpecialties.com,
http://home.earthlink.net/~prospecial .

Slim’s Woodshed—Minnesota's
source of northern basswood. We carry
Cherry, Hickory, Red & White Oak. Red
Cedar, Basswood, Butternut & Walnut,
as well as a large inventory of Tupelo.
(507) 886-3114. E-mail:

slims. ws@means. net,

www. web-site.com/slimswoodshed/.

Spencer’s Classics—Wood for Sale:
Tupelo, Cypress, Paulownia, also
crosscut blanks and large diameter

T.0.W.—Canada’s foremost supplier of
Pfeil “Swiss Made ™ carving tools. A great
sclection of Flexcut. Harmen, Boker,
Warren, & KLOTZLI carving tools,
supplies and books. 41 Tdleswilt Drive,
Thornhill, Ontario, Canada L4) 112, By
appointment. (905) 731-384 1, fax:
(905) 731-1083. E-mail:
towcarvsupplies@home com. Catalog
$2, refundable.

Tuckaway Timber—Carving Wood:
High quality. properly air dried
Northern Basswood, Butternut, Cedar,
Eastern White Pine and Tupelo. Up to
O-in. thick. Visit our comfortable retail
facility or call for mail order. Free price
list. Route 10, Lyme, NH, 03768, Phone:
(603) 7954534, fax: (603) 793-40607,
email: tuckawav@sover.net .

MISCELLANEOUS

Attention all Santa Carvers:
Collector wishes to hear from you,
Please send photos with prices or send
actual pieces-all non-purchased work
will be returned. Don Schwartz, 6
Sugan Close Dr., New Hope, PA 18938,
Email: danina@ecarthlink net .

Blueprints—The largest selection of
Carousel horses & menagerie animals.
Full-size & miniature. Full details, 3-8 -3
X 5 pg Send a 2 stamped business
SASE for list of available blueprints.
Arnold Baker, 8170 Pine Ridge Trail,
Micco. FL 32976, (561) 664-8038

Wanted—Information on carving duck
calls. Contact Roger Schroeder at
editors@carvingworld.com or write to
Editor. WCI, 1970 Broad St_, East
Petersburg, PA 17520

CLASSES

Bill Janney Gunstock Carving
Classes—Bedford, Pennsylvania—May
5-7 & Oct. 20-22. Lockhart. Texas—Oct.
27-29. Every month in Ohio. Learn
fishscale, basketweave, relief carving
using high speed drill. High speed drill

kits & supplics available. See Power
Carving Manual (Vol. 2, pg. 103) for
article on my work. Phone: (937) 787-
1836, www interaxs.net/pub/guns,

Dimitrios Klitsas—Classcs with
Master European carver Dimitrios
Klitsas. Provides beginner's and
advanced carvers with instruction. For
2001 schedule or more information
contact: 378 North Rd.. Hampden. MA
01036, Phone: (413) 566-5301, fax:
(113) 566-5307 www . klitsas.com .

Krausman’s Wildlife Reference
Photos & Woodcarving Studio—
2001 Seminar Schedule includes
nothing but the world's best! Come
join us for an up north “Nature”
experience & create with Ernie
Muchlmatt—Beald Eagle, Bruce
Lepper—Evening Grosbeak &
Habitat. 1yn Lepper—Quilting Mike
Nelson—Saltivater Reef Fish &
Drawing, Composition & Design, Del
Herbert—Ruddy Turnstone, Clark
Schreibeis—Airbrushing & Painting
Techniques with Fish & Water
Habitat, Pete Ortel—Caricature
Carving. Harley Ragan—Fish Decoys.,

Janet Denton Cordell—Female Torso

with Head & Horse or Voose, Phil
Galatas—Design & Composition in
Clay & Wood. Don't forget our great
reference photo-sets. We now offer
ducks in addition to birds. mammals &
fish—over 200 color sets. Check out
our website:

www. referencephotos.com or call us
toll-free at (877) 5S72-8762 for more
information. Contact us at: 1750 S.
County Rd. 557, Gwinn, M1 49841.
(906) 238-41475. email
jkrausman@skynet.net

2001 Carving on Cape Cod:
Songbird Carving for Beginners
(Eastern Bluebird) with Erwin
Flewelling. Nov. 2-4. resident
workshop. Carving Christmas
Characters (Santa with Rudolph and
I'he Grineh with Max) with David
Sabol. Nov. 16-18, resident workshop.
Sjoholm Inn-Call Bob or Barbara White.
innkeepers, for details. (800) 498-5706,

7 = .

.~ /Chainsaw this 3 foot Fishing Bear
in 24 easy steps.

. Video & printed instructions.

- send cheek/money order 10 Wood Works

Only $24 95 2699 Newman DR.
ppd USA Idaho Falls, ID 83402

for photos email artsy@micron.net

20
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F Looking for Something Different?

4 RITTER CARVER B
rdl gomgiete LIFne %i e /wootlcarvlng\ Z
Carving Supplies and Tools Teacllillg ﬂill & Mountaln .
e Instruction Booklet | | Woodcarvers
» Carve faces in seven easy steps FREE Catalog
1-800-292-6788

* Step-by-step Booklet and Aid

JUST $15.95

IL residents add 6.25% tax * $5.00 S& H
www.mountainwoodcarvers.com
or mail to:

i IL;”TER ‘-;PIUE R,\ IN; 5(']1(1 (‘IIL’Cl\'.tl:- IHUI:I{':,- tu-dl.’;' [0:
" MAPLE Bill White P.0. Box 3485
QJ Stephenson * Springfield, IL 62707 Estes Park, Colorado 80517
L=

¢ o WESTERN CARVING Woodcarvers
we__ SUPPLIES Complete line of Decoy &
Wood Carving Supplies:

In Canada: 970-586-8678
Fax: 970-586-5500
view our catalog on-line

Send lar yout
FREE catalog

1-215-646-4896 -

FREE CARVING TO0L CATALOG

s
Fine European and (" — =
Domestic Carving Tools | v’ ' Montana’s Full Service
Nt A . .
e Cirvers 7 Mail Order Supplier Tools * Wood * Books
« Palm ln-(ri.--. ‘ "I}'I'i‘:; # Complete selection of power \HI[‘(.'.“U[[[\ 3
s Wras aad s | L and hand tools, books, all : Mon.-Fri. gi*f"'f'!’”‘
! accessories for the modern carver Wed. 9am-8pm + Sat.9am-1pm
Visa & Mastercard accepted Summer Hours from June-5Sept |
Tues.-Fri.: 9am-5pm « Sat. Yam-1pm

= Stubai
« Two Chernes
« Diefenbacher Brand (On Sale!)
Annual Montana Summer Carving Seminar
| espuey D ortance Compary
1063 Oak Hill Ave. » Attleboro, MA = 02703
| Tel. (508) 222-6255 = Fax: (508) 222-6648

Diefenbacher Tools
3205 Eghth Ave North » Greof Falls MT 5 Q401
— CAPE FORGE —

ouls, MO 63122
Traditional Hand-Forged Edged Tools

. N Slimss e “The Woodcraft Shop”

e WOOdShed Thats all you really need to know lor
II;.—.%' i 160 Tst St. NW, Box 594 all your woodcarving supply needs! Hand forged carving knives all $2995
VG Harmony, MN 55939 - Carving knives - Detailers
Call or write for a FREE catalogue. - Drawknives - BentBlades - Chisels
« Interchangeable Mini tools

[ Ve
(507)886-3114 * Fax (507)886-3115
e-mail: slims_ws@means.net
www.web-site.com/slimswoodshed/ O e . Ermere Y Clst gl
CAPE FORGE

Workshops & Classes Year Round _
Bettendor(, 1A 52722
PO Box 129 - Louisville, CO 80027

Minowa Wood Carvers Show & Sale July 7-8, 2001
Carving Wood and Books available
800-397-2278 CALL : (888) 310-3343
www.capeforge.com

Coll for schedule = Licensed lodging available

Mid-west's largest Woodcarving Museum
with CCA Circus

Optima 1 Woodburner

278054 » Emanl wrie

12132 Old Big Bend

B00-326-5316 www.diefenbacher.com PHONE/FAX 4006

Optima 2 Micro-Motor Tool Ag%gu?{‘---,

' NOW "
AVAILABLE

. Just add HD‘a!::-r

S

Single Pen Controller: $79.00 0n| $285.00M
21 Pen Controller: :99.00 25,000 RPM forward & reverse

Comes with 4 collets & 236 Mimi St. Cadiz, KY 42211

PHONE or FAX: (270)522-9376

. Pens (Std. or HD): 16.00
(All pens are fixed tip) Handpiece cradle

91
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WOODS-WORK

CHISELS

KNIVES

WO0oDS

SUPPLIES

Cllr order Disconnts

Indiana’s Carving Hffidr[nm'h’rs

Flexcut, Dockyard, Stubai, Warren, Harmen
Helvie. Barton, Murphy, Flexcut, Moor, Dunkle, Lyons, Notto

Basswood, Tupelo, Jelutong, Mahogany,
Domestic and Imported Woods

EZ-Lap, DMT, Colwood, Foredom, Kutzall, Spyderco, Delta,
Jo-Sonja, DonJer, Behlen, Watco, Hot Stuff, Deft, Briwax,
Badger, Preservation Solutions, RAM, Opti-Visor

Basswood Plates and Boxes, Videotapes

Over 300 Different Titles of Carving & Related Books
“ Carving Dust Collectors, Eyes, Feet, Godin Study Casts

Mail orders Welcome

CATALOG NOW AVAILABLE!

TURBO CARVER llI-the
450,000 RPM Air Driven, Preci-
sion Relief Carving, Scrimshaw,
Engraving and Inlaying System-

As Simple as Tracing Lines.

Using the Latest Technology, Turbo Carver IT is
the Most Tactile, Most Comfortable, lightest
weight, Least Expensive, Least Fanguing and
Lubed For Life, carving instrument totally
resistant to contamination and moisture for
Extended Bearing Life

NODUST, NO FUMES. NO STRESS———the
new No Lube TURBO CARVER I, is now
available with optional MIST WATER SPRAY

A T‘L]‘R Hoy
CARVER |

ULTRA SPEED PRODUCTS, INC.
18500 E. Aschoff Rd.
ZigZag, Or 97049-9707
1-800-373-0707 FAX 503-622-3252
http:\\'www.turbocarver.com
ultraspeed a turbocarver.com

Complete Lube Free handpiece system, 5 &H me=8217
Complete system w ith Water Spri) S &H inc-——=8357
Demo video available for a refundable-—-814453 5&H

FAX (317) 897-5714
9725 E. WASHINGTON ST.
INDIANAPOLIS, IN 46229
PHONE (317) 897-4198

The American Woodcarving School
is pleased to announce its 2001
Spring Seminar Schedule

& - R~
< D\
Life Sculpture with Dana Parlier—class

forming for May

Daily and weekend wood carving classes
available

May 11, 12, 13: Carve a Wren or

Animated Character with CCA Member
David Sabol... $195.00

Call for more information

1-800-713-1751

American Woodcarving School
21 Pompton Plains X-Rd.. Wayne. N.J 07470
www.amer i(_‘ﬂ nw ()(.H:l(.‘il I'\"i flg.(.‘()l'n

w9 |4
wﬂz}pea

List price $295 00
Our Price:

219%

(Plus shipping)

Kit includes
* "SR Reversible
Mot

* F(T-1 Foot

o
CH|

. | ving Accessory Kit WK-50
* Flexible Sholt Grease

e —

'), # 44344 (1/8°), & #4474 (1/47)

(ST B | JENNINGS DECOY CO.

Over 500 Northern
= Grown Basswood Cutouts
:.J bt l'.':f”l ¢’
‘g- ¥ orwrite for a ’f ﬁ‘
N FREE "@
catalog.
Over 1,400
Hems \':::,’J
featured

Kiln-dried basswood

Huge variety of patterns

Butternut cutouts

Cedar and cork gunning decoy kits and
paints

Full range of Jo Sonja Acrylics

To place an order or to receive a FREE
catalog of our full line of woodcarving
supplies, call TOLL FREE or write to us:
PO. Box 522
Nescopeck, PA 18635-0522
www. hummul.com

Foredom equipment

Numerous carving aids

Cast resin decoy reproductions
Over 90% of our orders are shipped within
48 hours. We do custom cutting and casting -
send us your pattern for a quote.

Most orders received by 1:00 p.m.
ship the same day! F\

£ ., CHRISTIAN J.
—4 HummuL Co.

1-800-762-0235

Unconditional money back guarantee!!

[
LN\ Jennings Decoy Co.
\ \ = 601 Franklin Ave. NE Dept C1
[ s — St Cloud, MN 56304
QW 1-800-331-5613
( A =7

Fax: 320-253-9537
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Experience the
/\\WZE&‘W*M Pyrographic Tools

Razertip™ pyrographic tools give you the largest selection of the world’s
finest, sharpest, toughest, most innovative tips, and the most comfortable
pens you have ever used. They are the only CSA NRTL/C safety certified
hot-wire pyrographs in the world Razertip's exclusive unconditional
warranty covers everything for power supplies (3 years) to pens and fixed
tip (| year). Ask your dealer or contact us directly for a free catalogue!

" NRTL/C

Model $5-D10

Model SK
|0amp Single I0amp double
burner burner

GadAnLdasnnnaladadddds

Over 200 different tip shapes including scale tips
Extra-long tips, Burnishers & Quill Makers
Many shapes unique to Razertip

Dealer Inquiries
Invited

I'}"{w Carda

; zerviy” difference!

visa || 4 Ask for our free catalogue
— Razertip Industries Inc. PO. Box 910, Martensville, SK, Canada SOK 2T0
Phone (306)931-0889 Fax (306)242-6119 Toll-free order line |1-877-RAZERTIP(729-3787)
Website www.razertip.com

If you have been waiting for a “‘State-of-the-Art”
dust collector, your wait is officially over!

Introducing the A:{f{?{ ™ __}_._q_,f
A ‘/‘f/.‘-'—i w\ 7 = " #

Portable Dust Management System

Super Small! » Only 11" x | 1" x 6" deep
Super Light! * Less than 8 Ibs
Super Quiet! * No annoying “whine”
Super Convenient! * Small, easy to clean filters
* Built-in carrying handle
* Built-in lamp

+ Supplied with 8" clear acrylic hood
of fine ca
particuly

spec 1) =14
{ * moves air at up to 530 cubic feet/minute (CFM)
Versatile! = Will adapt to any small-shop dust
control need quickly and easily

* Side discharge allows you to use it against a
wall; easily converts to rear discharge

* Stackable filter frames convert Razaire 530 to a
2 or 3 stage unit in just seconds

* Carry it with you to classes and shows

Super Safe! * Fully CSA NRTL/C Safety Certified

Super Durable! » Razaire's exclusive Unconditional Warranty: 5 years

on Fan, 10 years on cabinet and electronics. The Razaire 530

has been built to last a lifetime!

rving dust!
o ane filter

Email: razertip@sk.sympatico.ca

DIMITRIOS KLITSAS

-
TLIE_—,
wOO DA

r OR |

-

D

SOC WL

Have we ot Eyes ™

_/t!f_ ygg_; / VRS

MAMMALS

RePr g5

On and Off Wire

Largest Selection
Anywhere!

WOODCARVERS SUPPLIES
HIGH QUALITY, LOW PRICES

New catalog now available
Hide and Beak Supply Co.
7887CL Hwy 2
Saginaw, MN 55779

1-800-777-7916
Fax: 218-729-8452
E-mail:hidebeak@cpinternet.com

Wood Carving Illustrated « Summer 2001
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Advertiser’s Index

American Woodcarving School 92
Alred & Associates (14
Bill White Study Guide 01
Blue Ribbon Bases 87
Cape Forge 91
CeramCut Blue Stones 04, 88
Chipping Away e L
Christian J. Hummul Co 02
Colwood Electronics : 9
Diefenbacher Tools . |
Dimitrios Klitsas o .93
Falls Run Woodcarving Anside Front Cover
Fletcher Farm School 87

Flexcut Carving Chisels Anside Front Cover

Crazy Crow \

Standing 12 !'/2" tall and made
% %, from top quality kiln dried bass-

- ( :‘V‘ wood, he's only one of the new
3 pieces in Stu’s new “Visions of the
Y American West” collection. All new
pieces come with
4 view color pictures.

« And he’s only one of 95
premium roughouts in
Stu Martin’s catalog.

+ With over 24 years of carving
experience, Stu is always designing

Foredom Electric 8. 04, 88 new projects.
Fox Chapel Publishing 48-30 . T
Frank .\Iirl[ul'lnt'icr Tools, Inc 7i Each roughout 1S uncondltlonally guaranteed
George Nelson Co 86 Ask about our roughouts from these top-notch carvers
Gregory Dorrance Co - o1 with patterns included:
Hide and Beak Supply Co. ... 93 + Dean Troutman + Harold Enlow + Marvin Daniels
In-Lap Dust Collection Systems 51 - -
van Whillock Studios Sl [or a catalog, send $2.00, refundable with first order.
Japan Woodworker 77 8 0 0 ) 6 6 6
Jennings Decoy . & o .92 ( 7 e 1 2 7
Kulis, Inc¢ ; 87 . -y .
Louisiana Cypress Products 87 sy Ma_rtm > Woodcarwng =
\-I'u'l.m 5 \\1.m11l".ll‘\lil" '\'1!]1[.1|\ D 04 IQSJE) A\m.l,l'y Court - Qoddard, KS - 67052
I\lill Wobdis \_'“'] - B .Te]. (J_!b] 794-2678 + Fax: (316) 794-2885‘
v RODCCIIVETS SUPPIY ) on \ e-mail: martinwood@aol.com WEB: www.stumartin.com /
Microplane eS8
Mountain Heritage Crafters 89
Mountain Woodcarvers . . . 91
Nibshurner . S4 crou W
Pfeil “Swiss Made” Tools . Back Cover
Plingst . 31
Power Carving Manual Sale . .51 ‘; ‘/ork hOI !
RAM Products 03, Inside Back Cover .
Razertip Industries B 93 The How-To Magazine for Scrollers
L . L -

Rich Notto Knives o+ | Don’t miss a single issue — subscribe today!
Ritter Carvers 91 S !
Rossiter Ruff-Outs & Carving Supplies 77 I
Scroll Saw Workshop M 04 I'ollsavv SCROLL SAW
Slim's Woodshed 91 o TOYS 6 WHICLES
SMC Enterprises . a1
Smoky Mountain Woodcarvers Supply 80
Stubai Direct Tools 77
Sugar Pine Carving Supply . y 5
Terrco, Inc : g9
Ihe Woodcralt Shop o 91
Ireeline 88
Ultra Speed Products 92
Warren Cutlery 3
Western Carving Supplies 0] _* Ready to use pallerns = Straight talk tool reviews
Waod Caivers Store & School <0 e Step-by-step n::s‘rrur!u.nrs L mef' mans money-saving tips

= Hands-on info for beginner to advanced scrollers
Wood Carvers Supply. Inc 96
Wood Carving Hlustrated Back Tssues 51 T
W G S w | =eea  CALLTOLL-FREE  ruwmos
Wood N'Things 84 800 45 7 9 2
Woodchips Carving Supply a7 1- = = 11
Woodcraft Supply Corp Back Cover 2 YEARS (8 issues) $39.90 U.S. I YEAR (4 issues) $19.95 U.S.
Woods-Work 02 $45.00 Canada (U5 Funds anly) $22.50 Canada (U5 Funds only)
Wobdwonir Shicis 85 $55.90 International (US Funds anly) $21.95 International (s Funds only) Wel I5
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. RAMPRO 150

POWER
FORW SPEEDx1000RPM'S

High technology I'o- B 55

without the cost e o ¥ &
. . . mwu@
Accurate Speed Control. RAMPRO 150

. o State of the art electronics S—

e Computer programmed design

e Soft touch keypad controls

e Hand/Foot mode, Forward/Reverse
direction

 Speed adjustable 0-35,000 RPM’s

e 110/230V 50/60Hz operation

e Safety overload protection

Why Pay More?

Special Introductory Price

Call your dealer or: s 349

e Increased power & torque

BAM PRODUCTS, I.N('W. Set includes Control Box, Tech
5 Elkins Road * East Brunswick, NJ 08816 ) :

. (732) 651-5500  Fax (732) 651-6688 2000 Handpiece (multichuck
E-mail: RAMPRODINC@ramprodinc.com feature) - includes 3/32” & 1/8”

www.ramprodinc.com Collets, and Handpiece Stand




Wood Carvers Supply, Juc. ® s serving Wood Carvers Since 1955
PO BOX 7500 ENGLEWOOD FL 34295 CALL TOLL FREE 1-800-284-6229, FAX: 1 (941) 698-0329

The PORTABLE MASTERCARVER® ULTRA PRO SET is just one of thousands of unique products
listed in our color catalog. Many of our products were developed by us and are not available
anywhere else. All of our products are Guaranteed for lowest price & Satisfaction!

Call for a free complete 76 Page Color Catalog.

Power up with 1/3 hp. PORTABLE MASTERCARVER® ULTRA PRO SET!

GET THE MASTERCARVER ADVANTAGE!

MASTERCARVER®
—-

Reversible & Powerful:1/3 Horsepower

N

réciprocating], 8 diamond &
1 carbide burrs, 5 reciprocating cutters (see above).

PORTABLE MASTERCARVER® ULTRA PRO SET
Enjoy the benefits of rotary & reciprocating power carving anywhere! It's motor features 1/3 horsepower,
26,000 RPM & forward/reverse plus features for better portability: Rugged base & non-slip rubber feet,
predrilled for wall or semipermanent mounting. Built-in variable speed dial control & advanced
electronics for precise speed adjustment & full power 0-26,000 RPM. Package contains motor &
flex-shaft, three handpieces (rotary & reciprocating) plus burrs or blades for each. The 1st handpiece
accepts rotary accessories with 1/4" shanks, it's great for the fist grip used for roughing out. The 2nd
rotary handpiece, is the ultra thin (1/2") Detail-Pro, hold it like a pencil for better control, perfect for
better detailing; it's collets (included) accept: 1/8", 3/32" & 1/16" shanks. The 3rd handpiece is a
Reciprocating handpiece (includes 5 different blades, see cut illustrations) for hand carved effects
without the work.
Set includes: motor, 3 handpieces, 9 burrs, 5 gouges / chisels, manual & 1 yr motor warranty.
797044 Portable Mastercarver Set (Value $559.65) $344.65

Edge has saw teeth. TEXTURE SAW Great for cutting small areas such as between legs &
for stop cuts in relief carving. Size: 5/8" diameter, 1/16" hole. Blades &
mandrels sold separately. Germany.

218030 Texture Saw Blade $2.75

Makes fur & h 218021 1/8" Mandrel $2.95 218020 3/32" Mandrel $2.95

CALL OR FAX YOUR ORDER: Fastest service with credit card orders(Disc, Visa, Master Cd, Am Exp.),
call in your order toll free 1-800-284-6229 or FAX orders to 1-941-698-0329.
Phones answered 24 hrs daily. Most orders processed within 24 hours.

FOR MAIL-IN ORDERS: Simply tear out this page & circle the items wanted, add prices (if shipped to Florida +
6% sales tax) include payment or credit card number & add $4.99 for ins, del. & handling. Mail to: Wood Carvers
Supply, Inc., PO Box 7500, Englewood FL 34295-7500. When ordering from this Ad please mention issue #2050.

Money Back Guarantee! VISIT US ON THE WEB: www.woodcarverssupply.com




JJech 2000

O e ve tinally done it better
Now you no longer have to choose!

nnnnn

| Microtorque II control box

Simple & easy to change chucks.
e Improved dust shields in heavy duty front end

e Larger premium grade bearings for heavy loads
* Better ergonomics with improved plastic grip
o Twist type chuck release changes burs in a snap

e Rear air vents, self-contained fan & thicker
plastic insulation for cooler operation

e Precision ground tolerances provide superior
performance, low vibration and long life

* More powerful
. Handpiece feedback
* Forward/Reverse direction |
| * Dynamic breaking |
* Safety overload protections |
| * Made in USA
. * 0-32 volts DC
| * 0-35,000 RPM’s

e Exterior chuck for easy access = =
S t the W yd‘V 1d Why P@y M@f@ 2
€e us a € war or
Championships and find Sugg&si@d r@mnﬂ 53 95
out more! Get full power and high torque
at J reasc ué::".; price

Call your dealer or: INCLUDES: » Handpiece |
RAM PRODUCTS, INC.* + 3/32" & 1/8" chucks |
5 Elkins Road * East Brunswick, NJ 08816 * Control box ';
(732) 651-5500 © Fax (732) 651-6688 * Spare carbon brushes |
E-mail: RAMPRODINC@ramprodinc.com » Chuck wrench tool !
WWW.rumpf'JdiM-Wm * Rubber stand |




The world’s

finest carvers
choose Pfeil®
“Swiss Made”

Do you?

The Pfeil® Arrow is your 25
guarantee of authenticity, look for it )

Marked

for eas
iUentiﬂ);auan Square tang Ready to use, finely
[GELTE sharpened edge
nts :
f;f::ng pressure to handle

Durable octagonal Internal steel ferrule  Tools are smooth /
shape ash handle under bolster and polished and Special alloy
provides extra hand  prevents handle hardened to end  chrome-vanadium steel

control splitting of profile is renowned for its long cutting life

“My “Swiss Made” tools hold their edge better than any other gouges I've ever |
4 owned. For me when it comes to carving, a dull edge is like a dull :
4 person... they're just no fun to be around.” David Hostetler - Carver

David Hostetler is a celebrated American carver and a professor.emeritus of Ohio University. His art career spans 55 years,

celebrating the female form in.solid wood and bronze. David's work is displayed in museums and private collections across '
the country. P.O. Box 989, Athens OH 45701 (740).593-8180 or P.0. Box 2222, Nantucket, MA 02584 (508) 228-5152. { ’

Dept. 01XLSUCP PO Box 1686 Parkersburg, WV 26102-1686 .

_For a FREE catalog, or the location :
~ of a store near you call: 1-800-542-9115

P1’ls.-ilm “Swiss Made” carving tools are
luslvely at Woodcraft
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