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ood carving tools haven'

changed since the industrial

revolution, although carving
has. Production carving is now done by
machine, however the art form still
persists as an avenue for self-expression
and one-of-a-kind sculptures. Flexcut™
carving tools have been designed to meet
these needs.
Flexible shank
When using a conventional tool, as the
wood is carved more deeply, the shank
bumps the side of the depression (Fig. 1)
hindering the carvers
ability to end the cut
smoothly. Flexcut's
unique spring shank has
the ability to change
shape as the contour ol

the wood dictates.
When ending your cut,
you simply push on the
shank of the tool with

vour free hand (FIG. 2).
The edge reverses angle and comes out of
the cut.

Razor sharp

Each Flexcut™ high carbon edge is hand
ground and polished to insure the lasting
razor sharpness for which our tools are
renowned. This durable edge can be
maintained for long periods of time with
simple stropping. Any subsequent
sharpening can be done just as you
would with any conventional tool.

Handle design

In addition to all the other advantages,
Flexcut™ uses an ergonomically de-
signed handle to increase the comfort
and ease of use. Its design keeps the force
of the stroke in the heel of the palm
instead of a tightly gripped tool.

Flexcut

Woodcarving
Gontest

Win cash prizes and tools!

Get your entry form on-line:
www.fallsrun.com

Or call: 814-864-8889

Falls Run WoodCarving, Inc.

8105 Hawthorne Drive, Erie, PA 16509
Call 814-864-7855 for a dealer near you
Web site: http: //www.fallsrun.com
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carving.

When selecting articles for this
1ssue. I chose ones that let us take
a better look at. well. wood
Many species. left unadorned
with paint and stains, have a rich-
ness and character that can rival
the finest marble or gemstone.
Take walnut. for example. When
refined and polished, it stands as
an aristocrat among woods
Sculptors like Bennett Blackburn
push the wood to its limits with
unparalleled designs in a medium
that becomes a message. And fur-
niture designers like John Bauer
use exotic woods such as ebony.
goncalo alves, and mahogany to
create visions of the Southwest.

Issue 11 1s a bit of a travelogue
as well. As a young adult. my
hero was Charles Kuralt. | longed
to emulate a man who made his
living by traveling from one story
to another. As the vears moved
along. | found myself more and
more on the road to gather arti-
cles and write books. Although |
make no L'I'Iilﬂ to pick up where
he left off. I like to think that he
helped mul\'c me a writer with a
keener eye for the kinds of details
he so brilliantly shared with his
audiences.

My travels in the last two years
brought me to places I am now
able to share with the readers of

WCL T interviewed and pho-
tographed woodcarvers in the
shadows of the Canadian
Rockies: | rode a hand-carved
carousel in Minnesota; and 1
viewed The Great Circus Parade,
with its richly carved wagons. as
it made its way through the
streets of Milwaukee, Wisconsin.
And. to round out my experi-
ences. | have even devoted a few
pages to what the last 20 vears
have been like as a professional
writer.

Not all of my travels take me
very far. Some bring me only
short distances from my home on
Long Island, New York. Peter
Ortel and Pete LeClair, both of
whom live a few hours away and
remain dear to my heart. are two
carvers | visited recently. Enjoy
the projects they offer. They are
sure to motivate you to sharpen
those tools and pick that special

piece of wood you've been saving.

Roger Schroeder

D, - Cd_

Managing Editor
Editorstacarvingworld.com

John Mignone
Lori Corbett
Barry McKenzie
. Jack Kochan
Linda Eberly
Tom Robbins
Office Manager: .. . .Rebecca Miller
Information Systems: . . Andria Leschke
News Stand Circulation Consultant:
J.M. Cappello Associates, Inc. (610) 525-6236

Technical Ilustrator
Graphic Design:

Copyright 2000
by Fox Chapel i"ub]l*-hmq Co. Inc.
All Rights Reserved. Printed in USA

Wood Carving Illustrated Magazine is
published four times a year.

ISSN#1096-2816,

Subscription rates in US dollars:

One year S Ty et I e )
Two years .i..... e B e 4o b e )
Canada

One year .+$22.50
Two years . ..545.00
Foreign

ONBVRAL i sn s wasmanan sz e 527,95
Two years N . 1

Customer service for Subscribers
Please call toll free 1-888-506-6630),
9-5 p.m. Eastern time, or write to us
at our above address.

Advertisers
please call or e-mail Cindi Moses {ext, 19)
for o media kir,
cindi@ carvingworld.com
Wood Carving Illustrated Magazine
is available 1o retailers for resale on
advantageons terms,
Contact Shannon Flowers (ext. 11) for details.

Tdentification Statement: Wood Car ving Hlustrated vol 4, no.2
(Swmmmer 2000 (ISSNH1096-2816) is publihed four times a
vear i the months of Febraary. April, September and
Newvember by Fox Chapel Publishing Co. Ine., 1970 Broad
Street, Eust Petecsbure, PA 17520, Periodical Postage paid ar
Eant Petersburg, PA and additional mailing offices
POSTMASTER: Send addresy changes to Wood € ‘urving
Hllustrared, 1970 Broad Steeer. East Perersburg, PA 17520



By Roger Schroeder,
Managing Editor at Wood Carving lllustrated

remember wanting to be a writer from the time I could put words on paper. When |
reached my early twenties. | was a prolific letter writer. corresponding with friends and
other not-so-friendly people. By the time | was 30, I hungered to get into print.
Unfortunately, my short stories and one novel failed to interest even a single publisher

Writing and reading—["ve probably read 5.000 books by now—were how [ spent much of my free
time during those years. But. on a day when spring was warming the air and lilacs were blooming, |
got tired of filling my head and decided to fill my home-with furniture, I set up a woodworking
shop in the basement and, piece by piece, hookcase by table by desk. T furnished the house with my
handiwork.

After a few years of making the dust fly and then letting it settle, I lamented to a friend that |
could not seem to write the great American novel. or even a decent short story. He told me that 1
should write about my hobby. My reply was probably the most ironic of my life: “What is there to
write about wood?™ I finally realized that there was something to write about wood, and the result
has been 13 books addressing that subject. Over the last 20 years. I have written about wildfowl
carving, sign carving, toy making, building birdhouses, and constructing timber frame homes, |
have traveled across the country to interview dozens ol carvers and woodworkers, and I never seem
to run out of material that has to do with wood.

Many of my early articles and books dealt with bird carving. It was serendipity, 1 suppose, that
the first bird carver I interviewed may have been the most famous. When [ visited this remarkably
original artist at his studio in South Carolina and he opened the door for me, I said, “Grainger
McKoy, I presume?” Tt was a successful interview, and the article about McKoy and his covey of
rising quail was the cover story of Fine Woodworking magazine.

Another important interview was with Armand LaMontagne, whose portraits in wood can be seen
in the National Baseball Museum and Hall of Fame in Cooperstown. New York and the New

England Sports Museum in Boston, Massachusetts. He too made it into the pages of Fine
Woodworking, and we became good friends. In fact, he was best man at my wedding.

The strength of those articles and others. plus my own zealousness to move from mag-
azine work to books. convinced a publisher to take a chance on me. Eventually [ pub-
lished ten books with Stackpole Books, seven of them specifically for wildtowl] carvers. |
did. however. stray from the Stackpole nest to do a book entitled Timber Frame
Construction with what is now Storey Publishing. It is my bestselling book to date.

By 1990, I was worn out from writing an average of two books a year plus teaching
English full time in a public school. I decided to take a leave from writing. I enjoved
some of the rovalty money by traveling with my wife to the
Caribbean and other warm locations during our vacations, It was fun N0 €9rving is too big or
in the sun. and [ relished it.

[n 1994, I suggested that we visit Canada-St.-Jean Port-Joli. to be



exact. Since the middle 1980s. I have had a passion for collecting woodcarvings. I thought could get
some good bargains in this small town on the St. Lawrence River where carvers for generations have
been shaping wood. We went on Canada Day; the banks were closed: it rained incessantly: and
few people spoke English. But before leaving. I met master carver Benoi Deschénes. He told me
about a carving magazine that needed writers. The publication was Hoodcarving. published by
GMC Publications in England. My wife. after poking my arm. asked me if I was ready to start writ-
ing again. My answer was Lo do two dozen articles for the magazine.

I was warmed up and ready to write books again. I saw a book entitled Carving the Full Moon
Saloon. In great color and filled with the work of American carvers. the book caught my attention,
and I called the publisher. Alan Giagnocavo. Two books and a vear and a half after our first meeting
in Manhattan. I took another detour from book writing. I became the founding and managing editor
of Wood Carving Hlustrated.

At this point I can introduce my wife Sheila to the story again and tell what she has done besides
poke me in the arm. I introduced her to the joys of the “working vacation.” This means visiting a
carver and, at the same time, enjoying the area where he or she lives. I have hiked Mount Ranier
with a birdcarver, studied architecture and antique furniture with a famous wood sculptor, savored a
rum punch with a carving couple in Barbados. Why not join me. I suggested to Sheila. and become
an interviewer. She accepted. and we did our first assignment together in Minnesota. covering the
1998 Villa Maria Wood Carvers workshops.

But Sheila has been working with me, although in the background, since we got married. An

insightful reader. she has been editing all my work. Insisting on clarity and precision of language.

she is the best editor of the over three dozen | have worked with. I hardly ever question her judg-
ments. and when I do, I'm usually wrong.
Somehow. during my writing career, 1 have managed to find

An interest in cabinetmaking eventually ) ) ;
paved the way for how-to books. The time to carve. What spurred me on was a comment from anoth-

Victarian-style oak clock is my own design.

My wife Sheila
and | clown
around on
assignment in
Milwaukee,
Wisconsin to
write a feature
on carved circus
wagons.




FFAIR WITH WOOD

er carver. He insisted that if 1 did not carve. | should not be writing books about carvers. | took

that as a challenge. worked up some sculptures of birds, and took them to the Ward

World Championship Wildfow] Carving Competition in 1988 and 1989. I won first in
show. interpretive class. both years.

[hese carvings. and hundreds of others that [ have collected. had taken over our
house. leaving virtually no unfilled free space. | decided it was time to share my
collection with the woodcarving world. In 1999, nearly all my carvings went
mto a museum in the Fox Chapel Publishing building in East Petersburg,
Pennsylvania. There, in glass cases. they are on exhibit for others to admire und learn
lrom

This yvear. I plan to retire from teaching. I suspect the new millenium will still
have people mterested in carving and woodworking. [ hope to continue shaping the
contents of Wood Carving Hlustrated and write more books. 1 have no regrets that
[ didn’t become another Kurt Vonnegut or Toni Morrison. Perhaps if thev had
built furniture, they would now be writing about the very same subjects that

still get me excited.

In
response to
a challenge, | took my
third attempt at wildfowl carving
to the Ward World Championship Carving

Competition and brought home First in Show

To get a good carving story for

Wood Carving llustrated, I'll
travel just about anywhere.
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LETTERS

Projects on a Limited
Budget

Being new to carving and not
having a bandsaw, [ would like to
suggest that you run articles for
beginners using 2-in.-thick or small-
er wood. | especially like a project
by Mary Duke Guldan in your
Premier 1ssue and a hummingbird
pin in your Winter/Spring 1998
issue. Articles like these greatly help
hu:_‘_-u][}u]'s and pcnplc on a limited
budget

Walt Gerard,
Colorado Springs, Colorado

WCI promises to meet vour con-
cerns in future issues

;e contact us by mail at: Letters to the Editor, Wood Carving lllustrated, 1970
Broad Street, East Petersburg, PA 17520. E-mail to: editors@carvingworld.com

niques because of their skill and
An Inspiration experience
| think your magazine is perfect D. Graham
the way it is. [T 1t were to come out _ " i

WC is preparing future issues

that will be more sensitive to the
needs of the beginners, who make up
a large percentage of our readership.

more often. I wouldn’t use the time
in between issues to work on the
projects in the current issue. You
have a good variety of carving pro-
jects and helpful articles. Please let
me count on Wood Carving
[Hustrated to stay the great inspira-
tion that it already is.

Answer to a Prayer

| was taking a carving class last
winter. One of the class members
had found WCI in a bookstore and
brought it to class. There was little
carving going on while the magazine
made the rounds. This magazine 1s
an answer to my prayers. The step-
by-step projects are the best. Now |
want to take painting classes so I can
truly finish my work.

Bonita Hewes
Thank vou. Readers like vou

make it well worth coming to work
£l J"'.f rfn’l'

Sensitivity to the Beginner

Warren Taylor.
Anacortes. Washington

I would like to see your maga-
zine be more sensitive to beginner
carvers who, like myself. are learn-

WCT will offer more step-by-step
projects and more tips and tech-

ing by the articles and books we

read. Clubs and classes are not

always available or are too expen-

sive. | think the more professional |

nigues on IJUH' you can f?u‘;‘”:' your
carvings

people vou write about tend to gloss

over some of the basic cuts and tech-
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Arbortech invented and developed the first 4"
rotary woodcarving blades designed for an angle
grinder in 1986. The first prototypes were very
similar to the current crop of chainsaw rotary
carvers with a bracelet of chainsaw chain.

They were effective, but the first problem we
found was that chainsaw chain was designed to
cut in a straight line. Arbortech noticed that it
became necessary to grind the backs of the teeth
as they were too high after a few sharpenings. It
was obvious that the links were not necessary, in
fact they added to the bulk of the blade and
prevented it from being as maneuverable as it
could be.

Arbortech found it was possible to design
curved cutting teeth so that they always had the
correct angle to the disc even after numerous
regrinds. We also found it was also possible to
have a leading cutting edge towards the inside
of the blade if the links were removed. This
means you can lay an Arbortech blade almost
flat for an excellent planing cut in the direction
of the center of the disc.

The final element that lead us to develop the
first solid steel blade was that the safety
authorities will not allow the use of a chainsaw
chain spinning at such high revs. Chainsaw
chain is designed to turn at the speeds of a
chainsaw bar - not at 10,000 to 12,000 rpm of an
angle grinder.

The German BG Authorities also required that
we redesign our blade to meet their safety
standards (which are regarded as the toughest
in the world.) The main criteria was that each
tooth must be shielded so that no more than 1
mm is exposed in any direction.

This lead to Arbortech developing a series of
safety rakers for all of it blades many years ago.
Translated, this means that Arbortech's blades
take no more than a maximum of 1mm with
every cut, which eliminates the chance of
kickback or grabbing with our blades. No other
rotary power carver offers this BG safety
standard, or even attempts to. The result is a
wonderfully smooth, safe tool. Combined with,
the Arbortech Pro-Guard, they are the safest
tools of their kind.

To put it simply, rotary chainsaw carvers are
using a technology we invented over 13 years
ago. We know that some woodworkers are still
happy with the product, but believe us, the
concept has long moved on. We are real
woodworkers, and we design products for other
real woodworkers with quality, safety and
performance in mind. If you are interested in
seeing the safest, most controllable range on the
market today, we suggest you look at
www.arbortech.com.au or call 1-877-966-3368
(Tollfree). For the best recommendation of all -
ask a friend.
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The carousel recipe
reads as follows:

“ Stir in animal designs with a
nimble Carver, firmly carving,
gluing and pegging basswood into
animal forms. Pour Woodworker
and Painter all over 18 animals,

1 chariot, and a wheelchair stall
until shimmering. Add 800 feet of
fiber optic lights, put it all into a
bowl-shaped building, and you
have the LARK Carousel.”

The white tnl deer
Jas real antlers, a
birch bark saddle,
and a blie fay with
d nest of eges. It
neasures 50 1
long by g3 i high
Phote contributed
by LARK loys

Singing

the

Praises

of the

The year 1981 1s a good date for pinpointing the
origins of the carousel. In that year two teachers.
Donn and Sarah Kreofsky. moved to rural
southeastern Minnesota. built a home. started a
family, and made some wooden toys lor their sons,
Soon the toys were sold at craft and art fairs.

With the gradual addition of woodworkers. sales
reps and a larger manufacturing facility, LARK
Toys (an acronym formed from Lost Arts Revival
by Kreofsky) were sold in 2500 museum and
specialty stores nationwide. Pull toys, puzzles, doll
houses and Christmas village pieces made their
way into thousands of homes to be treasured by
children and adults alike.

How does a carousel fit in? "It was the biggest
toy Donn could think of.” says Sarah Kreofsky of
her hushand. “Having a background in art, he
created something that would outlast him.” she
adds. The first animal was carved in 1989 hy
friend Bill Stark. He created one animal at a time,
plus the adormments. for eight years until the
carousel opened i 1997,



LARK CAROUSEL 13

The hippo is typeal of the

animals carved by Bill Srark

painted by Mary Eversman

By Roger and Sheila Schroeder

What visitors may find unusual about the carvings is the
presence of tool marks. Sarah explains. “The way the light reflects
off the wood shows unmistakably that the carousel is handcarved.
We don’t like the slick, plastic look of so many other carousels. To
have sanded off the chisel marks denies how they were made.”

Mary Eversman was responsible for the painting. Using oil-
based stains. she created a translucent look that lets the grain of the
wood show through. As Sarah points out, “Staining lets you know
that these animals are wood, not fiberglass.”

The carousel is remarkable because, unlike most others. 1t 1s not
dominated by parading horses. Instead, a sprightly rabbit and a
happy hippo help form the menagerie: a pink Aamingo sports a
tropical leaf that forms its seat; a chanticleer with rich plumage
crows for sleepers to awaken: a river otter has snagged a wood
buoy and fishing nets: a white tail deer gives a ride to a nesting
blue jay: a white swan, embellished with lotus Howers. frog and
turtle, is fitted with a hly pad saddle: a fire-breathing dragon is
ridden by a blue-robed wizard: and more creatures bound up and
down on brass poles to the sounds of band organ music

The LARK Carousel is also home to five retail stores that ofter
books. toys. woodcarvings and food. Check out the antique oy
museum while there. A visit will make you feel you're in (o)
heaven.
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mt the ILark Carousel:

Sun.: March - December: 7 days a week. a) ends 10-5.
1e junction of Highways 61 and 42. Turn onto C ounty E\nul lh ml then LARK Lane
it P.O. Box 39, Kellogg, MN 55945, or check out the website at www v larktoys.con
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Elk Grove, CA

Ruby Throated Hummingbird

Carbide Burs & Sleeves

o

Ask Your Woodcarnving \1||||'u||u ]

for |\|-||rnr|| \ceessories trom
FOREDOM"

The Foredom Electric Co

i"'li“\tnn‘- Hill Rd |'n|l||:' CT 0bS01

Ol Fishin® Hole



Everything for th
Serious Waoatlc:

Call today for your free Sugar #*

Pine Woodcarving Supplies |

| catalog, filled with everything
for the serious woodcarver.

1-800-452-2783

Drigs :

WILDLIFE
PAINTING

[ N

RDS [

2 B8
= Ak B
» THE SUN CATCHERS |

Tupelo and Sugar Pine

Gouges, Bits and Burrs

% Books and Patterns
f_ i and Much, Much More!

-

EBANON = OREGON 97355 o (541) 451-1538 OFFICE » (541) 451-5455 FAX



15 Meridian Rd.
Eatontown, NJ 07724
732-544-1119

fax 732-544-1118

“Great Blue Heron" by Joan Wolf
using the Colwood Detailer
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Be Smart—Carve an

By W. Pete LeClair,

Photography by Roger Schroeder,
Managing Editor at Wood Carving
lllustrated o

Caricature Carver of
America member Pete
LeClair loves not only
to carve but also t’o " .; -

United States. He says
that eggheads, due to
their already round
shape, reduced his fear
of removing wood.

Pete lives in Gardner,
Massachusetts.




PHOTOCOPY AT 100%

Painting Tips

Before I start to paint, I drill a small hole in
the bottom of the carved egg and insert a
toothpick. This gives me a holding device so
that my hands don’t touch the wood.

I paint the eyes of a figure carving first,
using Ceramcoat® acrylic paints (Delta
Technical Coatings. Inc., 2550 Pellissier
Place, Whittier, CA 90601/ 800-423-4135). 1
let the acrylics dry for at least five minutes.

Before I continue to paint the figure, I
cover the wood with a mixture of boiled lin-
seed oil and raw sienna from a brand of
artists” oil paint. Grumbacher is the manufaé
turer I prefer for all the oil paints LuSe
want this base coat to be absorbgi
wood. but I don’t want it so thi
the grain. If I mix my oils i
tions. my basswood carving
color of eastern white ping

For most of my colors,
a mix of linseed oil and

typical flesh stain. I mix Daler-Rowney

(2 Corporate Drive Cranbury, New Jerse
08512/609-655-5252) Georgian Oi '
Tint no. 577 with boiled linseed
container well, then add a sm
cadmium red. What results

When [ apply this over th
er, most of the pink disag
left to create the look off
apply more cadmium rg
For the lips, I mix so
burnt sienna to the fles
- The hair, including
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A Basswood eggs can be purchased from a number of supphers and
craft stores. Before you start to carve, divide the egg with a centerline through
its vertical axis, When working on a carving this small, it’s a good 1dea o
wear a glove on the hand that holds the carving and have the thumb of the
other hand protected. Tape works nicely and will last for a full day of carving.

S %
0?_8531 Determine where the bridge of the nose will be and
remove wood from above it. Holding the egg upside down
makes it easier to carve the area. Also. remove wood on
both sides of the nose to establish where the eves wiil be

WOOD CARVING ILLUSTRATED * SUMMER 2000 1

If you do not remove some wood from either side of the
centerline, the face will be too full. Sketch in areas, which can
be called the planes of the face, on both sides of the center-
line. Darken them with pencil lines. Carving away these areas
will reduce the width of the face.

Not much wood has to be taken away. Be sure to leave
some wood on both sides of the centerline for the ridge of

the nose

Sy

o
Y

Draw

in lines to establish the cheeks and the nose.
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draw in the lower eyelids.
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The egehead will have his mouth twisted to the left side of
the face. This creates a nearly vertical smile line on the

right side of the face and an almost horizontal smile line
on the left sude

Once the cheeks and nose have been given some shape

CARVE AN EGGHEAD

Locate the bottom of the nose and cut straight
wood,

x 4 ’ “ .
: Ep Make stop cuts along the pencil lines and cut straight
down into the stop cuts from above. Work the knife from

the outside corner of each eye toward the nose. A w edge
of wood will come out

After taking out
draw in the eye

sion. Also draw 1n the m

side
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Tep * Undercut the eyes slightly below the beginning of where
the eyebrows will be and round the eye mounds. The eye-
ball can be compared to the convex shape of a plastic tea-

H]‘l]l!l'l_

> A .
Ep Go back to the eyes and carve 1n the exposed eyeballs.

Make short stop cuts along the sides of the nose and take
out wedges of wood, This gives shape to where the eye-

balls end and the nose begins.

removing wedges of wood. Reduce the upper lip to create
a dental plane for the teeth. Make sure the teeth are behind
the upper lip.

e o
e S
R e ARl
e e .
L et
NS

Once the eyes and mouth have been shaped, draw in the

hair lines. Your egghead can have hair on top of his head.
sideburns. and a beard that all join around the face.
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CARVE AN EGGHEAD
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veiner to outline the hair.
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Use a no.

—_—

4G

Vs

HE ),

RS

13mm veiner and put some wrinkles on
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Use the
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e on the left side of the face down past

Bring the smile lin

the mouth.

Ep

eks.
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es away wood more easily than th

out the sideburns by reducing the width of the face.

Bring

anes ol
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c
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gouge

-

A small no

knife.
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Give definition to the hair on top of the head and the facial
hair with the no. 11 3mm veiner. Use a knife and make V
cuts in the eyebrows

When making teeth, keep in mind that a few big teeth look
better than a lot of small ones. Most caricature carvers use
six exposed teeth at the most. Don’t hesitate to make them
irregular and put some gaps between them.

U oy

WOOD CARVING ILLUSTRATED « SUMMER 2000

;X

!;_E_,? Using acrylic paints, apply an off white thinned with water to the

eyeballs, a charcoal black to the pupils, and a light blue thinned with water to
the inses. Then dip the egghead into a mix of boiled linseed oil and a small
amount of raw sienna (artists’ oil paint) to give it a good base color Dry off the
wood with a paper towel and hair dryer

Find a brand of oil paint that offers a medium fAesh color
and mix it with a small amount of cadmium red and lin-
seed o1l The o1l stain gives the face a pinkish color

For the hair, use a burnt sienna stain. (7
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Woodcarvers are a resourceful lot, aren’t we? Maybe this gift for seeing
the potential in things comes from looking at a plain stick of wood
and envisioning it as a beautiful carving of a duck or a Santa.

Our first Poor Man'’s contest proved that carvers frequently
have the gift of turning other people’s junk or common

everyday objects into something

useful. The photo at left is of the previ-
ous winning entry-a sturdy little vise
that reader Lynn Diel of Columbia, #
MO, made out of $17.97 worth of 4
hardware store parts and 30

; : L _ :
minutes assembly time. ﬁlu/*?“"w ; "./(; x A

Poor Man's Carving Vise

To get the complete set of
instructions and plans for the
winning vise, send $5.95 plus

$3 shipping for Issue 5 to :

Wood Carving Illustrated,

1970 Broad St.,
East Petersburg, PA 17520,
or you can view and print this
for free by visiting our website
at: www.carvingworld.com
and looking under “Tips.”

. .
Submission Rules:

You will receive a postcard confirming receipt
of your entry. Winners to be announced in
Issue 15 (Summer 2001). Deadline for
submissions is December 31, 2000
We reserve the right not to award all prizes
if suitable entries are not submitted. WCI
cannot be responsible for lost submissions.
Employees of Fox Chapel Publishing are not eligible

2" Poor Man’s Tool Contest

Share your favorite home-built tools and
accessories with fellow carvers and win $500

4f’r_- é( 7

Here’s your chance to share some of your own experiences
with shop-built tools for the carving workshop.

s R 1ZE SIS

S$500 First Place Winner
(plus we'll send $100 to your local carving club
for helping you become the genius that you are)

S$200 Second Place Winner
S 100 Most Creative Entry

S50 Runners-Up

What we are looking for:

* Tool should be of general interest, something that many
carvers would find useful in their work.

* Tool should not have cost you more than $100 out-of-pock-
et, but there is no limit to the salvage or use of recycled
material.

* Project should follow common sense safety rules. Educating
people to carve safely is very important to us. (We don't
want to lose any subscribers!)

* In order for us to be able to print the winning entry, we'll

need clear photos and assembly drawings if applicable
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Humor Scandinavian Style

(ustrations Dy Jack Kol han

[ purchased this tipsy fellow in an antique
shop on Long Island, New York near my
home. His face and disheveled clothing sug-
gest a night that will produce one powerful
hangover. What I found so interesting about
the carving is the stance. Whoever made
him created the illusion of imbalance from
the front. When I first saw the carving, it
seemed ready to topple over. But the drunk-
en man did not fall on his face, no matter
how many times [ picked him up and put
him down. When I looked at the gentleman

from the side, I realized that he is

straighter than I had imagined. Not certain
what might have been in the hand, I carved
and inserted the cane—an insurance against
his ever falling over. He might just as well
have had a key to get into his house and
sleep it off.

I have often asked myself who carved the
figure. It is unsigned and the antique store
owner said that he bought it as part of an
estate sale. What I am certain of is that it is
carved in a flat-plane style. Thanks to
Harley Refsal’s book Woodcarving in the
Scandinavian Style (Sterling Publishing
Co.), I know that this is a style of carving
developed and popularized particularly in
Norway and Sweden. The flat planes,
according to Refsal, are created primarily
with a knife and a gouge or two, and the
wood is left unsanded. With only simple
cuts, a variety of facial expressions can be
created as well as animation of the body.

This figure and 300 other pieces from my
carving collection are on display at Fox
Chapel Publishing Company (1970 Broad
Street, East Pertersburg, PA). Admission is
free. Open Mon.- Fri. 8:30 am - Spm. Stop
by and enjoy the beauty and history of
woodcarving. i
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One Great Carving Set in its

own Portable Carrying Case.
Never be Without Your Carving Tools Again!

sesssssesscns
Seetsssenssnns

IR N ] T L N NN ]
Japanese Steel V-Tool
These new V-tools are two Tool Specs

Combi M97L) straight chisels fused (or « 50° Vee Laminated steel

N ) laminated) togethertoforma - High-grade tool steel
H:::ll:l::':::;:IE:#::E&?:I?;:‘S::&“S & magnetic holder for quick tool ne"ec‘ Bon "' Tneu elimi“ale ° ouera“ !engln. 575-"‘

« Walnut handie with Lock-Jaw + wrench cwmn on most European tools. The Tool Sizes
* Heavy-duty biade w2 V-tool is hardened Rockwell «15mm -30mm +45mm
- Vee chisel prv-n 64 for long edge life and easy  pjease specify when ordering)
- Long bent gouge use Just $35.99* sharpening. $ — 5
5 SHIAR R0 Introductory Price $5.79* ea.

New Japanese #8 Gouges with  Bent Shank Fixed-handle Gouges

laminated tool steel « Long bent gouge /2’ fHiBe-8)
These new gouges are razor-sharp and ready to use. The « Straight chisel bent w2z rste-s)
incredible edge. A i " EHVG-
TOOL SPECS: Extra wide vee [9/16" rive-8) :
- #8 sweep = Just $10.45 each
» Rockwell C 64 ~ _w : . : —
» Overall length 5.75" 5 'ARREN CUT]m
- Steel length 1 . ; _
Tool sizes: W:;?Jo; Wmﬁsmhh cutlery company in
«15mm e mh ﬂwm
* 3.0mm gouge " inferior, dull and inefcient knives.
«4.5mm closeup :

Introductory Price $5 79 ea.

Today, Warren Cutlery continues to produce the
same high quality industrial knives that made
them famous over 65 years ago. Our blades are
Wﬁum&llﬂ,ﬂemﬂ.

Safe - Interchangeable hiades - Made in USA - Easy for storage or travel - Lightweight

Warren Cutlery ¢ 203 Rt. 9-G  Rhinebeck, NY 12572
FAX: (914) 876-5664 * e-mail: jpz@ulster.net » www. warrencutlery com
Dealer Inquires Welcome » NY State residents add sales tax

For a free catalog: (914) 876-7817

*plus $5.75 shipping & handling per order
(Canadian/Foreign orders will be billed actual cost)
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Barry McKenzie sis
i Lebanon, Mi

oursude of In

A contributing editor of
WCI, Barry McKenzie runs
the School for Chip
Carving, publishes the
guarterly Chip Carver's
Newsletter and SPONSOrS
the annual All Chip
Carvers Show. Barry can
be contacted at 26163
Pecos Drive, Lebanon,
Missouri 65536/ 417-532
8434, His e-mail address is
bmckenzi@ llion.org and

his website is

www.proleb.com/chipcaver.

This is Barrv's third of

three articles that introduce

the basics of chip carving

sonre, workme on

WOOD CARVING ILLUSTRATED * SUMMER 2000

An Introduction to

School for Clip Clarving

HIP CARVING

BY BARRY MCKENZIE

ticles. I introduced the stan-
m chip and the shallow chip.
are done with a « nip cary Ing knife that
Mdine o ditterent arips. ||| third
Old wrld-st hip carving. As the
I yme time and 18
L{ ne | I
| chip carving usually goes faster than geo-
Ip carving becau wer small

wve. Typically. the

chips are longer and

the d World-stvle chip. These take up more

I use a stabber knife with a
skewed blade to make the vertical
cuts, I covered the blade with
masking tape to prevent the steel
from reflecting the lines and caus-
mng contusion

Vertical stab cuts can be execut-
ed efficiently if all are done at the
same time. To reach the full width
of the chip, I lever the knife down
on the line, keeping the point at
the bottom.

I drew the pattern in ink for this
article. Light pencil lines are suffi-
cient for a pattern.
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STEPS TO CARVING AN OLD WORLD-STYLE CHIP

This example shows a four-sided chip in the form of a chevron. Dimension A (see figure 1) equals the depth of the chip.
The depth can vary depending on the carver's preference. Angle B equals the angle of the cut for sides 3 and 4. Sides |
and 2 are vertical cuts. The bottom is the deepest part of the chip; it’s also the point at which the four cuts converge.

Start with the two vertical stop cuts for sides 1 Make the tapered cuts for sides 3 and 4. Use
and 2. These establish the bottom of the chip. The whichever knife-held pasition is more comfortable
knife is held vertically. This means that the thumb can be behind the handle

or beside the blade. Make sure the two vertical cuts
for sides 1 and 2 converge with the tapered cuts for

sides 3 and 4. If all four cuts converge at the bottom,
the chip will come out in one piece.

. . o Figure 1
This is the reverse of removing the chip into the stop
cut. Instead, cut from the deep end of the chip and
out to the narrow end. Whichever method is used,

make sure that all the cuts converge at the bottom. (1) (4)

\ BOTTOM
™ CONVERGING
{ cuTs
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[[FIRST UNITED METHODIST CHURCH
LEBALON, IMISSOURL
MAY. 1655

1The box i was made for a local chooch, The
wood s light bueterat funshed wath thee
coats of Minwax® Antique Ol Finsh, The relief
carving arowd the cross gives the dlusion of i
bewng ratsed above e surface. The OId TVorld-
style chips are i the coss and above aied below
the four-corered claps i the sargin pattens,

[Vorld-style clup

Gl

SO palienes e o

tyle conmmon i Steedent. This
frther defines the cip, giving

i e appearand

witlined
wath o ines, a Ju;l Carving

CHIP CARVING
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The bueernnt il covers a hox for wedding pho-
tox. The wood around the mterlocking letrers was

texctrred with mulnple small pin prick holes o

ive it burpished look e OF T el d=seple

clup patterns and a simple border strip avere fir-
ted around the letters, Plastic arcle templates,
Frevich curves, and freehand drawing were used
to fill i the pattern

* The cup-carved cross shows an example
. . r of O TVoild chip patterns filling an

entire surface area and greing a celestial
spiral appearance
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Sources for wooden
items to chip carve on:

Wayne's Woodenware
1913 State Road 150
Neenah, Wisconsin 54956
800-840-1497
waynes@vbe.com

Bruce Nicholas

11336 Christiansburgh-Jackson Rd.
St. Paris, Ohio 43072
Bjnicholas@earthlink.net

Bob Brooks

25587 Ivanhoe

Redford, Michigan 48239
313-532-7336

Ozark Mountain Woodcrafts
110 Clearview Loop

Hot Springs, Arkansas 71913
800-932-8790
mlhanes@hsnp.com
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. CATALOG e Arbortech Pro-3 Kit e o

Treeline is your best source for:
Features:

Flexcut™ Tools

r 5 : : » Cuts in all directions
Top Quality Materials

Books and Videos

Power Carving Tools &
_Accessories

= Produces a fine finish
= Self limiting depth of cut
» Efficient planing and trimming

= Maple Burl Slabs Arbortech Mini-Carver Kit
= Walking Sticks,

. Features
Canes and Project * |deal for carving soft and $78%=
=" . Supplies hal'“l.'] woods | Pius S&H
= - 8 « 2" Woodcarver blade allows -
S ° Complete Line of fine |E:£1.:|Idr.:fi-'-.f|;|_3 A
NEW Foredom"” * §" Extension arm allows
Call today for a I excellent vision and control
CeramCut Blue * Unit 15 smooth cutting
FREE catalog S ) Carbide Blade Available
tones « Carbide Blade Available
* Versalle sandin
800-598-2743 . S

Sharpening 1s &

Fax: (801) 373-5786 “ h" WP, gtk Amm file it
www.treelineusa.com 7;?5 ELINE

ToE Wogpraary SPECIALISTS

1305 E 1120 S Provo, Utah 84606

Please include this coupon with your

choice of stone, and send along with
a self-addressed stamped envelope to
Foredom.

Circle the CeramCut stone you would like and
mail with a SASE to Foredom:

CK300 CK301 CK302
CK318 CK322 CK332
CK352
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Visit Wisconsin July 16, 2000
fan this vewy special event!

By Reger Schreeder,
Managing Editen at Weed Cawing Fllustrated;
photography by Roeger and Sheila Schroeder

raditionally, the circus parade was the ultimate
advertisement for what was to come: the ani-
mals, the performers. and the glitter of a circus
arriving in town. One of the most elaborate and
colorful procession known to man. the parade featured
sonorous bands, puffing calliopes. and circus wagons.
Gold- or silver-leafed, many wagons were richly :
adorned with low and high relief, acanthus carvings, ani- [e longest and most costly bandiwagon ever built was the 1903 Tivo Hemispheres. It
mals, and human figures done in classical Roman or ;i”;”,r.”:‘i“m; ;f:d“ honetem i i &= SRyt i i ol
Greek style. Art movements such as Egyptian Revival
inspired many of the designs. And tableaux that included

elaborate scenes of historical interest were common.

T

mafesty of the king of beasts is palpable in this low, relicf representarion

Many of the larger ornate wagons were given titles: the
Asia Tableau. The France Tableau, the Cinderella Float.
Some of the wagons had telescoping tableaux that could

i _ : e Y (R i iy s be raised or lowered. One of the most remarkable parade



There are differences in the bears on the two sides of the big banduag

on. It i reported thar a disgrantled workinan vandalized one of them
Rather than wait for a replacement, carvers changed the other one to

onform to the altered animal

wagons was named The Age of Chivalry. A two-headed
dragon with serpentine tongues was designed and carved

to sit atop the wagon.

L 4
&

The Rise,
the Fall,
the Revival
Both
Americans and

Europeans used One of the 1583 Barmn & London Tal

the street parade MR . HORe
) nianeed warle tuo additiona

to gauge the quali- ey e ame “Beary’

ty of the circus.
Accompanied by such attention-getters as mihitary bands,
bell ringers. and band organs, the approaching parade was
heard far and wide. From the muddy streets of Red Oak.
lowa to the cobblestoned thoroughtares of London,
England, wagons, performers. musicians and other
employees bridged geographic and cultural boundaries to
create a memorable spectacle. By the beginning of the
20th century. some 30 circuses were parading through the
towns and cities of North America with nearly 100 cir-
cuses touring each year.

The spectacle was short-lived. however. The last great
parade was held in 1939 by the Cole Bros. Circus, Wars.
The Great Depression, and other forms of entertainment




such as movie
theaters made
clreuses. not to
mention parades,
unprofitable.
Although some
of the carved
and gilded circus
wagons made

their way to

Hollywood. WlSCONSIN'“
many more were =
abandoned or
burned. and a

few were even

turned into
chicken coops by

PRESENTS

AMERICAS
CIRCUS PARADE

_ ATIONAL TREASURE

Fhe Cirtcus
Warkd

Museum

Each year The
Great Circus
Parade brings to

the streets of
Milwaukee a
multitude of
spectators. In
1999, over
200,000 onlook-
ers lined a three-

GREAT|

mile-long route
to watch 125
units consisting

enterprising
farmers. The
pageant seemed
to be dead.

A revival did take place in 1963. That year, a circus
parade was sponsored by Jos. Schlitz Brewing Co. of
Milwaukee, Wisconsin. Schlitz continued to fund the
parade until 1973. After a 12-year lapse, it was again
brought to life and is now a permanent and well-attended
tradition in a city still famous for its breweries.

MUSEUM

BARABOO
Wis.

Hanl I rscomsin, contains the farpest collection of

it Clirens Paride s held vach sommer i Milinankee

of over 50 wag-
ons. 2000 cos-
tumed partici-

I isconsin

pants. 700 horses, 100 clowns. and 30 bands put on the
areatest
parade on
carth.
Responsible
for the
parade is
the Circus
World
Museum.
Located in
Baraboo.
Wisconsin,
the museum
houses the
largest col-
lection of
antique cir-

cus parade

wagons—

O fovnd w fitting home in the America Tableau, painted i
and adormed with a

sarlv 2
nearly 200 patiiatic eolors il ool

in the
world. With material dating back to 1793. this living his-
tory museum stores thousands of posters. programs,
engravings. films and videos. books. music recordings,
names of circuses and their performances.

Baraboo, located 120 miles by highway west of
Milwaukee. is an appropriate location for a museum of
such scope and caliper. The city was the home of the five

Ringling brothers, whose father operated a harness shop




TTis wagon s nworalle for its imany wsual carvings, including a crustacean and an
amphiehian, The cormer mrages are among the fast created for a arcas fore i1
105

there. Al, Charles. Alf T., Otto. and John Ringling
announced in 1884 the formation of a circus. The first
performance was in Baraboo, and the circus wintered
there for the next 34 years. Another historical link to
Baraboo was the wagon itself. One of the foremost
builders of circus wagons was located in the town.

A major goal of the museum is not just preservation
but also restoration. In the C.P Fox Wagon Restoration
Center, wagons are brought back to life. Wagons that
come to the museum. however. are far from pristine, and
the wood has long since lost its glitter. In fact, some

arrive held together with ropes and duct tape 1f not

totally 1n pieces.

Restoration begins with research. In charge is Fred
Dahlinger, Ir.. Director of Collections and Research at the
Crrcus World Museum. With carvings that may be dam-
aged or missing and colors long lost on the wood. research
is essential. Drawing on the museum’s archives of photos

and other records, Dahlinger and his staff make restora-

ton decisions

that include not
only the fine
details but also
what time period
the wagon will
represent. It was

not uncommon

for wagons to
have had their

sizes and shapes

altered over their  Cavorting i

lifetimes, wheels . , '
||'|l|l||i m free'd puaniade ||l|I LAY

replaced with
rubber tires, and
carvings switched from one wagon to another.

Under the guidance of Harold Burdick. Wagon and
Facilities Superintendent, a wagon goes to a team of restor-
ers. Each restorer is a combination of carver. carpenter,
metal worker, and painter. Work usually begins with
painstakingly stripping the old finish—a procedure that

may reveal original colors. Other restoration




mcludes removing and repairing carvings, replacing rotted
wood. and refurbishing the metal components

[he process. which can take a year or more for a single
wagon. is filled with other obstacles. Pieces of carvings.
or an entire carving with just an outline left on a panel,
may be missing. Repairs done with inappropriate materi-
als such as auto body filler have to be dealt with. And the
clock has to be set back on years of misuse and damage
But the restorers, who are on view as they work. often get
applauded as a wagon nears the final days of completion.

Interestingly. restoration was done even when wagons

The Bode Hagon Company was imvolved
tured g -I.;-.'..u.-r I

Corrcns nsing aareings e i Id by Bode el

ety e parade nsigon

O s fati

were new a hundred years ago. Parade wagons suffered

from collisions. fires. train wrecks, and the weather.
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S & Badey Tableinn €ave was one of @ dozen such cage
London sl o 1885 Al of Hie corner stani

theme carvings wore sade o the NeaYork € .".'.'||-' o Sani!




A Bunting scene was executed it the carvings on this tablean
cage. Artisans i the employ of Samuel Robb creared the vnages
of Hevenles on the corners and the lynxes, fox and rabbies that
cavort on the side P.I'J'H'Ir.‘
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Carpenters. wheelwrights, and carvers had to be available
to bring a wagon back to working condition.

Although the carvings may have been done from a

: s : a5
variety of woods ranging from pine to basswood to £ CLL

oak-woods that could be shaped without splitting, one
feature was common to all wagons: They were sturdily
built. During the heyday of the parade, they had to with-
stand excess loads that included band members on top and
equipment inside while traveling across unpaved terrain or
cobblestoned streets. Sizable timbers measuring over 8 in.

thick are often found in the box-like construction of a cir-
cus wagon. The wheels, in fact, made of wood and
rimmed with iron, measure over 6 in. wide for a large

wagon,

Whatever its size or shape, the parade wagon was the
result of more than one skill. The body and undergear
components had to be fabricated by a wagon builder.
The carvings were done cither by
in-house artisans

This short tablean wagon was
or commer- fabricated i the early 1910 by
Sullivan & Eaple of Peri,

Indiana. Meant for a small rail-

cial artists
l,'(‘lﬂll'lll,'lﬁ'tl o road circus, the crreings were

(.ll.'l IhC work. done ina rather omde manner,
Painting and

gilding required

of the Tudger availably

for the wsigon

still more talent-

ed workers. The The adaption of the Col

- o Bros. America tablean
cost of building

tagoIt f ftanse a steam

SlICII a4 wagon must calliope ocenrred before the

T4 seasaon .rfl'l npper

have been stagger- choyrh

oant carnings wer

ing to an American

recreated disning a recent

resroration

living at the turn of
the 20th century.
Although simple
tableaux and cages
ranged from $200 to $500, a year’s salary
for many, the grander parade wagons
could run as much as $4.000.

When not on the road. the collection of
circus wagons is housed in the newly ren-
ovated W.W. Deppe Wagon Pavilion. At
parade time, some 70 wagons are placed
on railroad flatcars much as they were a
century ago. The Great Circus Train. a
half mile long. carries the wagons. per-

formers, and crews on a 400-mile trip

through communities in Wisconsin as far
north as Green Bay and then south to
Milwaukee. For five days. the Great
Circus Showerounds are open at Veterans e Amen

thewe s connmeniorated 10 busts n prresciing North, O Hit il ..l;_l_,ll Sttt Al rica |rrl.'- }

reers i the eanploy of Sammnel Rohh



Ihe Milwankeee Ornamental Carving € T AT I T

S ri."p.lrrh

agon

at Versailles, Franee wd

" .'r".-.J areated the carvings

1 a hook about the parden

Park in Milwaukee. A circus performance can be seen at
least twice daily and the wagons are on view at the park.
The grand finale 1s
The Great Circus
Parade. Held on a
Sunday, 1t takes the
wagons, bands, ani-
mals, and perform-
ers on a three-mile
march through
downtown of
Milwaukee.
According to
Dahlinger. *In the
era before radio
and television, the

parade was the

final. crowning ele-
ment of a carefully
staged advertising

campaign that last-

ed several weeks.”  dwss of the fomale figur
'I'hc l.'“_\' Ul‘ lerarle of the carvines, i ambienons as to 11 orion
Milwaukee and its visitors will agree that there is little to
rival The Great Circus Parade.
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Hewry Boogaard, a carver from Kimberley, Wisconsin, carved l
s repr duction of the oremal 1882 St Georee and
Drragon floae. The original was o the Ringling Bros. Wold s

Corvatest Shows in the 1890s

Cut ont on a bandsaw and h‘”_"‘hlr‘\' finteshed nro a \uuph' .f:m_\r,
the figure yepresents the simplest form of circus wagon carving. It
was made by the Sullivan & Eagle workes of Peni, Indiana for
the Sparks Circus..




The Circus World Museum 1s located at 426 Water Recammended ﬁ?,cadiug

Street, Baraboo, Wisconsin 53913/ 608-356-8341 The * The Great Circus Parade in Pictures, Charles Philip
museum has a summer schedule from May to September Fox and Beverly Kelley. Dover Publications. Inc.
that features a playland, petting zoo. carousel. elephant * Horse Drawn Wagon Collection at the Circus World
encounters, tours, concerts, and performances. The Museum Baraboo, Wisconsin, C.P. “Chappie” Fox, ed..
restoration building, library. and a museum of circus The Great Circus Parade. Inc.
artifacts are open to the public year round * The Great Circus Parade, Herbert Clement and

This year’s Great Circus Parade is scheduled for July Dominique Jando, Gareth Stevens Publishing.
6. 2000. For more information. contact The Circus + “Parade Wagons of the Circus: Rolling Extravagance,”
World Museum at 608-356-8341. The website 1s Fred Dahlinger, Jr., 1999 Circus World Museum
www.circusparade.com. Program and Magazine.

History questions can be sent directly via e-mail to * Artists in Wood. Frederick Fried, Clarkson N. Potter.

cwmlrc(@chorus.net. [

State Historical Society of Wisconsin's

A Colossal Circus Celebration and

"].:[_L|'-:[ir ent Free Slreel Spectac [

Presented In

MILWAUKEE, WISCONSIN




Iaking a Front Seat

__ Wi

or furniture maker and carver

John Bauer, woodworking

began with a pencil. Bauer was
in sixth grade when he turned his writ-
Mg instrument into a miniature totem
pole. Forty-seven years later, his fine
furniture with carved motifs is highly
sought after throughout the United
States.

A native of Memphis. Tennessee,
Bauer felt the need to express himself
artistically by the time he was n his
twenties. Carving primitive pieces, he
used scrap wood. firewood, and even-
tually large logs for his sculptures.
Most of his early work consisted of
figures or heads, and the largest was a
male head carved from a sizable cedar
log. After it was stolen from his front
vard and turned up at a local fraternity
“It wasn’t exact-

house., he comments.

ly a sale, but it was my first piece (o

find a home.”

—

J o hn
o
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Bauer moved on to abstract pieces,
using handtools and found wood. But
handtools were soon supplemented
with power tools. most of which he
still has—table saw, cutoff saw. band-
saw, planer, jointer. and drill press.
Bauer wanted to become a furniture
maker. He remembers, however, being
at a loss as to what to make and even
how to get started. He finally decided
he wanted to make a chair for himself.

“T was two-thirds of the way into the
project.” “when a Inend saw
the chair and bought it.” He adds, *'1
have been a furniture maker ever

he says.

since, and 1 sell everything I make.”
Bauer 1s best known for what he
calls his figure chairs—ones with
carved hgures on the backs. These
include animal and human lorms.
Since moving to New Mexico in 1992,
he has focused on Native American
and historical Western motifs. He finds
that the best sources for his carved
human figures are old photographs. He
explains, “'1 have to find poses that
will fit onto the backs of chairs and
The old
cameras’ slow lenses forced the human
subjects to stand straight and not move
a muscle. Those poses are perfect for

still be structurally sound.

my chairs.”

He chooses walnut for many of his
figures, but he also carves mesquite, a
species native to the Southwest. Tt
carves well and takes a nice finish, but
it does dull the tools.” he says. When
carving. he uses both power and hand-
tools. A d-in.-diameter grinder with a
tungsten carbide wheel and a Ryobi
electric carver are both in his power-

carving arsenal. For the final detailing,

B auer,

.

Titled Four Tuartles Char, 1l piece 1pas

iy
/

front mahogany, goncale alves, ebony, and maple

he resorts to a variety ol knives,
including a hobby knife.

Designing his chairs as any fine fur-
miture maker would, Bauer uses mor-
tise-and-tenon construction for the
backs and for the legs. The seats are
sculpted to fit the human form: the
results are comfortable dining room or
desk chairs.

Working in a small shop—only 400
square feet—Bauer makes a variety of
furniture, although chairs are the sta-
ples of his business. He points out that
a lot ol Turniture makers won't even
make chairs. They require a lot of



work, he explains, and that
makes them expensive.
They also have to be sold in
sets if they are for a dining
room or Kitchen, and that
multiplies the price consid-
erably. Still, many of his
chairs are sold as decorative
items that are displayed
individually as sculptures. In
fact. half of his sales are for
single chairs.

Bauer designs and makes
mirrors as a less expensive
item to sell at craft shows.
Although some are elaborate
and higher priced, most sell
for between $100 and $500.
The most expensive is
one-fifth the price of his
most expensive chair, and a
typical mirror takes one-fifth
the time it takes to make a
typical chair.

Bauer does all the wood-
working himself. “Working
alone in my shop.” he says.
“always knowing where 1
put the tool down and
breathing my own dust is
the way I like to do things.”

John Bauer can be con-
tacted at 25 Camino Oriente,
Santa Fe. New Mexico
87505/ 505-982-4399. [
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Austrian 78
Woodcarving School S DO YOUR OWN ROUGHOUTS

Geisler-Moroder OR DUPLICATIONS

A-6652 Elbigenalp 63, Tirol, Austria
Tel. 01143-5634-6215 - Fax 01143-5634-6128
E-mall: geisier-moroden@aon.at - www.gelsler-moroder.com

International Woodcarvingschool, established In 1954, Weekly classes all
year around, taught bilingual in German and English. Courses offered for
all levels, from beginners to advanced. Ask for our program!

Stecial agger /

' A
SINGLE SPINDLE SIZES: 8" Diameter x 18” Tall
14" Diameter x 40" Tall

MULTISPINDLE SIZES: 10" Diameter x 60" Long
20" Diameter x 72" Long

For a FREE Catalog Contact:

Terrco, Inc.
222 - Ist Ave. NW & Watertown, SD 57201
:&'"’w""'“;m SORIRMEGH eDRe Donkaot oue g essniative I Phone (605) 882-3888 » Fax (605) 882-0778

Carl Wiggins, 2306 Lime Rock Road, Birmingham, Alabama 35216 E-mail: info@terrco.com = Web Pade: www.terrco.com
Phone: 205-979-1111 - Fax: 205-979-0200, E-mail: wiggs7@aol.com

Please include this coupon with your

choice of stone, and send along with
a self-addressed stamped envelope to
Foredom.

Circle the CeramCut stone you would like and
mail with a SASE to Foredom:

CK300 CK301 CK302

CK318 CK322 CK332
CK342 CK352 CK392
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RfOSSlTER RU FF'OUTS

OVvER 500 ROUGH-OUTS AVAILABL g

BEAR BuUsST COUGAR BUST

B o

LS o

Roughout Carved by
001-081 + $11.95 Wanda Marsh
: (3'/4"x63/4"x5")

— : i _“ 1 I il - .E
Roughout ?esignzdb Sggdsers Only' Roughout _"If)esigneg_
001-148 and carved by = I A h[ I 001-310 and carved by

» $23.95 Wanda Marsh B (S « $23.95 Wanda Marsh
(4'x5"x8") (800-825-2657) (4"x4"x8!/2")

Customer Service: (316) 262-5886 FAX: (316) 262-3967
Web Site: www.citysupermalls.com/431.html E-mail: rossiter@wichita.infi.net

ROSSITER RUFF-OUTS ¢« 1447 S, SANTA FE * WICHITA « KANSAS » 67211

DIMITRIOS KLITSAS

-«

SATURDAY, JUNE 3, 2000

We’ve Carved Up a Day
Full of Fun...

The 18th Annual Susquehanna Woodcarver’s Show
at Kitchen Kettle Village.

caricatures .md more,
all hand carved from
wood.

* Speed & Skl

* 30 of the greatest
woodcarvers from up
& down the East

coast. é.

KITCHEN
KETTLE
VILLAGE

Intercourse, PA

i wag.’r-.uul. say hello to
Mark, the show sponsor.

* We're 10 miles east of

B Lancaster,tucked in the

our show, cost
$40.00 for the day!

F' T more |‘.|I.-|_F|.=]|.”.l' M Or dn ‘i]‘]‘llt ation, contict

Mark at the Decoy Shop

717-768-3092

e-mail: sparky@redrose.net

Open Monday - Saturday
9:00am-5:30pm

.
Beginner

Lots to See and Do: Come Visit us! wWOOD

+ Stroll down Pepper *You'll enjov talking and SSIC UWLIPTOR

Lane and take-in all selling to over 9,000-

the fine carvings from 11,000 attendees AD NI

decovs, to songbirds ro : : LEARN
< § * Stopn the !')l'l'-ﬂl‘ \\()()lj

CARVING

Carving contests. Plus 3 1 - -

the hcj if show town of [ntercourse. S OEsES i
L ‘.‘ = - INVIK o W
competition. To Fine Woodcarvers: T e ST

- = sculpting from Ma

[f voud like to enter in European Wood Car

Dimitrios Klitsas. D




Carving Techniques and Patterns

wewt

#FOX127-9 §19.95
Landscapes in Relief

Carving Techniques and Patterns
By Lora S. Ivish

No other topic lends itself to rehef carving quite
as well as a landscape. In this book, relief
carving artist Susan Insh shows you how to
create exquisite rehief carved country landscape
scenes. You'll start with the basics, including how
to choose a wood and make basic relief carving
cuts. Then Susan takes you step-by-step through
carving a country landscape. Includes 32 land-
scape patterns for vou to carve as s or to alter to
your own inspirations, More than 20 of them
include a pencil drawing 1o aid you in planning
the layers of your project

CARVING THE

Facg

Foxi#l102-3 §24.95
Carving the Human Face
Capturing Character and

Expression in Wood

by Jeff Phares

Owver two years in the making, this new book
is a very complete how-to manual. In over
350 color phatos, vou'll follow the progres-
sion as Jefl carves a stunning Indian Chiet
mask. Zoom-in close-up shots give you the

details. More than just a step-by-step
however. Jeff teaches vou how to think about
ing. A valuable chapter 1s

own critigue of | wrly work - showing
| wrrect them

Relief Carving

Patterns ¢ Tips ¢ Techniques

#FOX124-4 S$19.95
Relief Carving -
Patterns, Tips & Techniques
By William F. Judt

loin the ever-growing cadre of relief carvers
with this complete introduction to relief carving
Author and artist Bill Judt shares tricks of the
trade and personal insights gathered over his
13 years of reliel carving.

Moving to the practical side of relief carving,
he covers everything from choosing woods and
buying chisels to laminating boards and stamping
backgrounds. Included are a step-by-step demon-
stration and ready-to-use patterns to help you start
your own relief-carving venture. Bill also includes
advice for selling your work

Carving 4

SpooIs

Best
Seller

#FOX092-2 514.95
Carving Spoons
by Shirley Adler

Carved spoons make great gifts and items
to sell. This new book features 22 patterns
from simple classic designs hke a Lily-
handle to the more involved Welsh Love
Spoons. Step-by -Step mstructions n full
color make this an indispensable book

by Willaam 1, Jisht

Seller
HIFOX097-3 §514.95

Relief Carving Treasury
by Bill Judt

A professional carver, Bill presents 16

gorgeous projects in full color. With his

ready-to-use highly detailed patterns and

instructions, vou will be exploning relief
carving for a long time

FIREPLACE

COwver 100 classic fireplace
mantel designs

By John Lewman

Foxitl06-6 $19.95
Fireplace and Mantel Ideas
by John Levwman

A nich resource of designs and construction
details for mantels and fireplace surrounds.
Not strictly a carving book, but will be of
mterest to anyone who 1s interested in this
subject. Over 200 designs featured in full color



70X CARVING BOOKS FROM THE EXPERTS "

Order Now and FREE! |

WITH YOUR .
Get a Free Book! ORDER OF $25
Order $25.00 or more OR MORE! |

from this 3 page ad and get

a copy of Big Cats by Desiree

Hajny (a $14.95 value) or Realistic Duck
Carving by Alfred Ponte (a $9.95 value)
ABSOLUTELY FREE

#FOX071-X $14.95
Big Cats
by Desiree Hajny

Learn to carve six diffevent big

cul profects insid

cilowr platos

#FOX086-8 $9.95
Realistic
Duck Carving

#FOX122-8 534.95

Carving »Woodburning *Texturing =Painting

by Alfred Ponte Parables: Wood Sculptures
J 0] - 0.05 P e B T .
Seller HOX03F] H_)' .'-‘ Best veguners cook for By J. Christopher White
Mammals: An Artistic duck carving. Heavily
iHlustrated, plus color

Approach

paiting charts and

by Desiree Hajny

reference photoy

Offer expires Aug. 30, 2000

Easy Ways To Order! | :
chapters appeal to ¢
Order by Phone: arfists. The sheer

tuated with the

1-800-457-9112 nd how i elates to his
(OVNARINERWORYRR | or 717-560-4703 [PA)

Monday - Friday 9:00 AM-5:00 PM (EST|
1‘37\

FOXES & COYOTES \;icendil |;:vm|;b:x'2£1 hours a day (J(l AY lng..ﬂ
Anm Artistic Approach rder by :
P 717-560-4702 JCRITTE

Order by Mail:
% Send 0ur order with check or money order
- with s ipping to:
Fox Books
1970 Broad Street NW
East Petersburg, PA 17520
PLEASE DO NOT SEND CASH!

Order via Email/Online:

Email your order to
sales@carvingworld.com

Order your favorite titles on-line ot
www.carvingworld.com

Plavful oners, graceful deer and majestic bears are

what you'll find in Desiree’s first book Sketches
photos, anatomy charts, carving and printing

information are what you'll find inside this 168 page

book. 18 patterns are also included

[

By Desiree Hajny

e , - - Don't Forget!
#FOX098-1 519.95 « Make all checks/money orders payable to \N\
Carving Wolves, Foxes & Coyotes: Fox Chapel Publishing : y - $140%
= : g ‘t = * Please pay in US FUNDS only (available at “E #FOX1I4- M9
{n Artistic Approach any bank or post office) Carving Crazy Critters
by Desiree Hajny * PA residents please add 6% sales tox By Gary Barte

Si'upplng

How do you capture the majesty, the power and the

; i Most orders are shipped within 24 hours If you need Br
gracefulness of these wild animals in wood? In this g lD = 4 r” L o : i
8 : f >ooks right away, please ask about ove t
new book. Desiree shares from her wealth of ad call
knowledge and expenence. Full color photos show
these ammals in the wild (great for reference!)
You'll then learn to carve and paint several different Order Subtotal USA CAMNADA
projects using either hand or power tools. Ready to $30 and under 53 55 Ouee
e T [ ;
.L‘.mL patterns are includ for you to use. Plu $30.01 to $75 4 S5 Flea-Bif
vou'll learn from the many ar nical charts, pamnt :
schedules and reference sketches taken from | Over $75 53

A freasure frove FOREIGM orders w

for the carver from a very popular instructor!
un 3 E:::-

Desiree’s own work o
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#FOX033-7 $14.95
Woodcarver's Workbook
By Mary Duke Guldan

14 patterns and step-by-step instructions for a wolf
moose, cougar, rabbit and wild mustang, umicorn,

whitetail deer, dogs and a bighorn sheep

; -

Carousel
Horse Carving

A
]h?ﬂhtﬂ:‘rtﬁ*rﬁﬁﬁﬂi

HFOX072-8 $24.95
Carousel Horse Caving
by Ken Hughs

Back by popular demand. This is a classic of
wrousel carving how to, now updated and revised

Takes you step-

carousel horse. With yvour order, we'll ship vou

by-step through carving a 1/3 size

a fold-out cuthing pattern

& The (ompleteBeglnner -
Woodcarving

Workbook

Best 4
v Seller g
HFOX085-X $9.95
Complete Beginners
Woedcarver’s Workbook
By Mary Duke Guldan

Simply the best, easiest guide tocarving ever! 10 pro-
jects llustrated m color wath complete patterns and
instructions. All vou need is a knife and several simple

gouges 1o get started

WHITTLING THE

OLD SEA
CAPTAIN

HFOX075-2
Whittling the Old Sea Captain
by Mike Shipley

$12.95

One of our most popular hgare carving books,
Mike has designed a classic sea caption complete
with crew and accessones, Simple to carve,
bet you can't carve just one. Complele patterns

and step-by-step photos sections inside

- WOODCARVER’S
WORKBOOK "2

by Mary Duke Guldan

Full Size Patterns # Step-By Step Instructions

HFOX037-x $14.95
Woodcarver’s Workbook #2
By Mary Duke Guldan

No repeats from her first book. Instructions and  pat-

terns for Elk, Bison, Indian Chief. Horser, Human

Figures, Oxen and more

Folk & Figure
Wood Carwgg

~ " by Ross Oar

#FOXT05-8 $14.95
Folk & Figure Wood Carving
by Ross Oar

Ross Oar's brand new book showeases 15 projects

i full color with complete patterns. Choose from

terrific projects meluding Old McDonald. a German
Oktoberfester, Santas, ormaments and other

expression filled preces



W@@d Carving gw=

L & U ® TR AT E B
“Every Carver’s How-To Magazine”

It's like having a master carver
at your side!

Discover the carving
secrets of the masters
and apply them to your
work!

Future Issues will feature:
Burl Wood
Carved Carousels

Building Your Own
Drying Kiln
Carving Pipes

Make your carvings
come alive with our
painting and finishing
tips!

Folk Art Canes
Special projects just

for beginning
carvers!

Carving Chess
Sets

Our easy-to-follow
instructions and color
photos guide you from
a block of wood to the
finished piece.

Raptors

e
2 YEARS il Nean
$39.90) 1/sA $19.95 (154
.00 Co S Fu. . ALt o -
il 0 Fe US Fu
Please allow 4-6 weeks for delivery of your first issue TOORESS — —

Method of Payment
S —) Check/Money Order (US Funds only) ; B R
“ :,l‘“ = Visa, MC or Discover —o ‘-T;:’-_?;'_ s
with a 2-year '-Llh\thpIIHn | Nameoncard Exp. date |
Power Carving Manual
2nd edition

:__C__a_rd number S p— T

120 pages in full color

Coming in _\'Jr”-”r.“- 20000} L | 1 | | 1 I =1 | - —

Send your completed order form to: Wood Carving lllustrated, 1970 Broad Street N., East Petersburg, PA 17520

102




By Phillip
Odden

Phillip Odden and his wife Else Bigton have been
carving and building furniture since 1979 in Barronett,
”;’M ONNH Hh':fl - o .'J"h' J"H‘r\.'m'\\ .rf,u" _\ru'\}'\ ”m![f ”;rr.f',r"'_\'
Among the items they produce are plate racks, cabinets,
chairs and woodenware. He and Else authored Treskjaerer
Kunsten, a book about traditional Norwegian woodcarving.
Thetr work has been exhibited in such museums as the
Norwegian American Museum in Decorah, Towa and the
Vuseum of American Folk Art in New York Cityv. They can be
contacted at Norsk ”.J:J”‘l Works, 20337 County ;’\‘umf .!'(fJI

Barronett, Wisconsin 54813. Telephone:715-468-2780

I select ‘._':‘l':l' norther-
aroun fl.f:.m'.wJ_h‘r
the spoon, m.r{'n.'i'
sire that the carvng
surface has vertical
graine. The block T
Carve measures 10 1
long by 3 i, wide by
11 /2, ek, T
transfer the pattern
;IJ.‘J'H'! to the wopd
and saw out the spoon

on a bandsau

.S'POOI’D.‘

A Taste of Fancy &
Woodenware

'

Pl vy

[t wasn’t that many years ago that hand-carved wooden
spoons were used in daily life. Especially in Europe and
later among the immigrants who came to this country,
wooden spoons were eating utensils. Not only was the
woodenware utilitarian, but fancy carved spoons were also
given as gifts to commemorate special events or anniver-
saries. Over the years, people have enjoyed making wooden
spoons nearly as much as they enjoy giving them as gifts.

My carved wooden spoon has an acanthus leaf motif.
Acanthus is a plant that has been used as ornamentation
since antiquity by many civilizations. | learned to carve this
style of acanthus in Norway more than 20 years ago.

Ulsing a \I.'h'ﬂ'rl".'.u" or knife, I remorve the saw marks. ¢ ity
ar a g5-depre angle to the wopd grain works well for me



I transter the front pat
tern to the wood usmg

carbon paper

IVith a no. & 18mm gonge, I rough out the bowl. I start my TEP” | finish the bowl with a no. 5 20mm gouge, starting at the
cuts ont the edpes and work toward the center. Sinee the center edges and moving the tool toward the center. | also place m)
of the spoon is where the grain changes direction, I try to niake auts side by side to make the bowl as smooth as possible. |
my cuts mieet ar the same depth and stop the cuts just before then sand with 320-grit sandpaper.

the graim fears




Ir i time 1o remonn
||".||'|f froan .’nl,'r Ht '\'|”[|"|
spaces, 1/8 o 3/8
ur. 15 about the ripht
depth for this size
carving, I can also
prerce the wood using
a drill to make small
holes and then remore
the wood with a kaife
(LY I'l'IrJI.‘lf”'

[ siye the noo = romm
gonge, .I' Jrr'-jari o form
the leaves. As 1 make a
steeepine it with th
ootipe, one side of th
tool leaves a tear in

the surface. This 15 nat-
wral because of the
wood prane. To clean
up the rear, 1 use th
samne tool ad reverse
the divection, cutting
only the torn part of

the siweep

I now one my tools
to make them exta
charp and repeat the
vonge and skewr cuts |
wmaide i the previoit
dep Clean hines refer
to rotnded=not irregn
far=lines at the THHC-
nies of gouge aind
bt it

Ar this stage, the spoon
ke this. I make a

looks I
combination of a stop
et and a bevel cut
psig o poo 7ot
gouge for the terminal
:'Jrn" of the -:ru-”\

To create a flar or beveled sudace, | wse a 12mm skew chisel. 1
have to pity J-UJ.J." attention to te wood gram nowe, If the
chisel stavts to dig i, 1 stop my cut and reverse diection. The

fiim apposing ( Cscrolls are beveled on the outside in tivo sfeps

Betore adding more devails, 1 back-carve the spoont and niake

the leaves a bit thomer. The leaves shonld be al

y/A10

thick while the C seroll needs 1o be 378 in. thick. T fivst drane a

e o the ede of th pooir to show howr mach wood 1 need

[ remoy



ing a bench kafe, [ reheve the back of the spoo

Returning to the front

of the spoon, I delin-
vate the leaves by firse
making a stop cur and
then an opposig hevel
et in each leaf ele-
ment. For this project,
I use the no. 7 6oun

PoHE

The bowd of the spooI
] u'.;‘.f;' for finish-

g, 1 use the
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We've been bringing out i b
the best in Woodcarvers MOUNTAIN

for over 25 years.

HERITAGE
March 31-April 2 CRAFTERS

% Debbe Edwards: Realistic Horse
€ % V/ 4 June 9-11

&}" "45‘- N David Sabol: Banjo Bunny 601 Quail Drive, Bluefield VA 24605
X : ® . Augsust 11-13 i TELEPHONE 1-800-643-0995
‘H”‘A"*.,»,-z'—-‘“"m avid Benett: Scenic Maritime Relie ~ . —
e E-Mail: mhc@pronett.net
(@\ ST October 24-25 I
i ¥ = ; Jeft Phares: Bark Carving

% 1, October 27.29. “The carvers complete
% 1/ Jeft Phares: 24" Cigar Store Indian s
Ve oty tool and book shop

December 1-3
Janet Denton Cordell: Realistic

i Female Face Foredom Power Tools
T I Foredom Accessories
Classes filling quickly. Reserve your space today! Ram Micro Motor linits
1-800-713-1751 Arbortech Detail Carver
American Woodcarving School Flexcut Tools

21 Pompton Plains X-Rd. * Wayne, NJ 07470
www.americanwoodcarving.com

Knives and Sharpening Devices
Detail Master Woodburners
Two Cherries Tools
Study Sticks and Blanks

Dockyard Micro Carving Tools
%‘/e (l/e fﬁfé}ég HSHS Tool Rolls and Carving Kits

uEe Palm Handled Gouges
m ﬁf-f/-‘-’i.‘(; Repy Karbide Kutzall Burrs
AY): MAMMALS es Ruby and Diamond Carvers

On and Off Wire Chip Carving Accessories
Etcet o ion Videos and Study Aids
Anywhere! PanaVise and Briwax

Helvie Knives, Pewter Bird Feet

Woodcarving BOOKS...

VISIT THE MOUNTAIN
HERITAGE CRAFTERS
ON-LINE CATALOG

WOODCARVERS SUPPLIES
HIGH QUALITY, LOW PRICES

New catalog now available
Hide and Beak Supply Co.
7887CL Hwy 2
Saginaw, MN 55779

1-800-777-7916
Fax: 218-729-8452

E-mail hidebeok@cpinternet.com

http://www.mhc-online.com

email or write for new catalog
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Three Happy Fellas

By Harlev Refsal with Naomi Hulst

Managing Editor’s Note:

The carving of Three Happy Fellas,
one of more than 300 woodcarvings dis-
played at the Fox Chapel Carving
Museum, was originally purchased in an
antique shop on Long Island, New York.
The museum 15 located at 1970 Broad
Street. East Petersburg. Pennsylvania
17520). (Free admis-
sion Mon.-Fri.. 9am-
Spm.)

Harley Refsal
teaches Scandinavian
Studies at Luther
College in Decorah,
lowa. Author of
Woodcarving in the
Scandinavian Srvle,
Harley is an interna-
tionally recognized
igure carver, special-
1zing in Scandinavian-
style Aat-plane cary-

mng.

One look at this Nils Trygg
carving and you notice that three
friends may be enjoying a night
on the town. Perhaps they're
walking home from the local tav-
ern in good spirits after a long,
hard day. Or, they re simply cele-
brating their companionship by
standing shoulder to shoulder.
Whatever these characters have
on their minds, Trygg wished to
capture their whimsical nature in
wood.

The patched trousers of the
man on the left and the torn,
unbuttoned pants of the man in
the middle suggest they might be
road workers. bricklayers, or
builders from an earlier time. The
long white coat and mottled hat

of the man on the left may indi-
cate that he 1s a house painter.
However, the boutonnieres on
two of the figures offer the possi-
bility that they are hoboes. Such
men sometimes decorated their
castoff clothing with flowers.
Nonetheless, the overall ragged
appearance of the three tell us of
their lower-class standing.

Since there 1s no country of ori-
gin on the carving. it is uncertain
whether these figures are North
American or European. Nils, his
father and brothers carved in both
Sweden, their country of origin,
and Canada. Their work can be
found in collections in the United
States. Canada. and Sweden. [
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A Caricature
Carver of
America
member,
Peter Ortel
retired from
the New York

City Fire

Department and now carves full time.
He frequently goes on the road as a
carving mstructor. Ortel lives with

his wife in Monroe, New York

By Peter Ortel

I love looking at people’s
faces and trying to draw them.
I then work towards carving
the faces with all their
humorous and varied expres-
sions. That makes me a carica-
ture carver, although labels are
not that important.
However, I appreciate an
' expression used by a man who
has been a great influence on
me: Emil Janel. He described his

work as “exaggerated realism.” If

my work can approximate what
this carver accomplished, I
would indeed feel fortunate.
For me, the fireman is an
easy subject to carve. Having
been a fireman for twenty years, |
gathered a lot of material to work
with, and I know what firefighters
look like. People enjoy my figures
because firemen are respected just
about anywhere you go, and
everyone seems to know either a
professional or a volunteer fire-
man.

I carved my fireman as a bust
with a minimum of accessories:
helmet, shirt and a turnout coat
with a single buckle. Since it is
difficult to undercut the helmet
when the bust is one piece, I did
the head and body separately and

A Hot Project for the Caricature Carver:

Photography by Roger Schroeder, Managing Editor at Wood Carving lllustrated

attached them as the final step.
Making the bust in two pieces

also allows me to give a slight

twist to the head, which really

brings the carving to life.

I would like to make a dis-
claimer about carving tool sizes.
While I don’t criticize carvers
who use very specific tools for
their cuts, | don’t “carve by the
numbers.” When [ teach, I try to
impress on my students to think
about what shape they are trying
to carve and how to get that
shape. | recommend that they be
open-minded and try various tools
and techniques. Experimentation
helps a carver become well round-
ed. Facial features and expressions
change quickly and in subtle
ways. If a carver gets locked into
using the same tools all the time,
his faces tend to look pretty much
the same.

Painting Notes

I prefer Delta Ceramcoat®
Acrylics (Delta Technical
Coatings, Inc., 2550 Pellissier
Place. Whittier, CA 90601/ 800-
423-4135) for my carvings. The
paints are available in more than
250 colors, so I can achieve
almost any tone I want. | paint
with thin washes of color but use
a less diluted wash for areas like



the eyeballs and teeth. I also like
to antique my carvings. This tones
down the paints and accentuates
the cuts left by the carving tools. |
first spray the painted wood with
two light coats of Krylon® no.
1311 matte finish, a sealer that
dries instantly. Then | apply a mix
of Watco® Danish Oil, natural
finish, and a small amount of
burnt umber oil paint. The mixture
gives my carvings a rich tone that
1s not too dark because I want the
colors to show. After liberally
applying it to the wood, I pat it
dry with a rag. I do experiment on
a piece of scrap wood first, mak-
ing sure that the Watco® and
burnt umber don’t darken the
carving too much. A word of cau-
tion: The mix is flammable, so |
properly dispose of the used rag
as soon as possible.

[ am not limited in what colors
[ apply to the fireman. A fire-
man’s coat and helmet do not have
to be black, for example. If I am
modeling my carving on a specif-
ic fireman, I do my homework
and find out the colors of his or
her department. For this figure. I
used Medium Flesh for the face,
Georgia Clay for the mustache
and sideburns, and White. Navy
Blue and Black for the eyes. For
the helmet I applied Black. and
the shield is Navy Blue. The coat
is Black and the collar is Autumn
Brown. The stripe is Straw and the
buckle is Regency Silver.




After I place the pattern on the wood and cut it out, |
draw a centerline all the way around the head and hel-
met. The line provides a vertical division, which acts as
a reference.

LSRR - A
Jsing a modified V tool, I start removing wood around
the hat to create the brim. The V tool acts as two chis-

¢ls that help define fat surfaces on the figure

At this stage, | have the neck, ears, and mustache

roughly separated and shaped

| also mark on the wood what I want and don’t want to
cut away. My fireman will have an exaggerated mus-
tache.

0

Turning to a no. 3 gouge, | round off the corners of the
brim.

Returning to the V tool, I start to bring in the mustache
so that the nose will project beyond it



After drawing two pencil lines that represent the width The ends of the mustache are in my way, so | need to
of the nose, | cut away wood with the V tool remove some wood with the no. 3 gouge. With the
wood gone, I can see the planes of the face better. With
this step 1 am also beginning to round the mustache
and shape the cheeks
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Using a knife, | establish the eves by creating mounds P To aid me in carving the eye. | put a pencil dot in the
To carve an eye. | visualize a ball with skin over 1t middle of the eve mound. This represents the maximum

curvature of the eve. When | am rounding the wood. |
try not to carve away the dot. A small no. § gouge
helps create the eyeball and hids.
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from the top of the br :
nose. With a pencil. I lime up the bc
and the bottoms of the
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After thinning down the brim to expose more of the Ep Sideburns should not end at the bottoms of the ears.
cars, | separate the sideburns from the ears with the Instead. they should be longer or shorter than the ears.

knife. | am also creating “steps”™ that represent the face.
sideburns, ears, and hat

’ |_ . 4 — q
Before | do any detailing on the face. | round the neck.

Once the ears are carved. | establish the jaw line by
removing wood from beneath it

A

»

I'he mustache needs to be trimmed to reveal a mouth. |
use a small V ool to cut in a fine line



[ find that using only a V tool to define hair leaves a
monotonous look. Instead. | use a no. 5 gouge and

make random cuts on the mustache and the sideburns.
If an area looks too flat, I go back over it with a small
gouge.

After giving definition to the lower lip with the no. 5
gouge, to turn to the eyebrows. To make them protrude,
I have to reduce the forehead by carving away some
wood with the knife.

With the evebrows established. 1 score a line with mjy
knife to form the upper eyelid and do more rounding
on the eveball to push it under the evelid

Sparingly, I use a small V tool on the mustache and
sideburns

I use a small no. 8 gouge to remove more wood from
above the eyebrows

gouge. | make sure that the lower lid goes under th
upper lid on the outside corner of each eve S0 USe

the tool 10 make crow’s feet



.‘:. e 5" i = _- E: Py
To avoid making the wings of the nose too thin—and
therefore too fragile-when carving the nostrils, I use a

knife instead of a gouge

Here | draw the collar of the coat

Many fire departments use leather helmets that have
ribs added for strength, I carve only a few of the ribs
since this is exaggerated realism.

[ dnll a 5/8-in.-diameter hole 3/4 in. deep in the body
s0 that 1t corresponds to the angle of the neck.

[ use a no. 9 gouge to raise the collar by carving away
wood below it



£ = = T
3 Y am =
A no. 11 gouge makes the separation where the collar
lapels overlap

Using the knife, I carve away the area around the inside

of the collar to give it shape

The last step is carving in th

I outline the buckle with the knife
coat witha 'V tool
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Got your head in the
computer looking for
carving

Supplies?

Woodearvers
Supply

228 Main St.
Bar Harbor, ME 04609

e-mail address
info@mdiwoodcarvers.com

www.mdiwoodcarvers.com
or call 1-800-866-5728 for free catalog

WOOD DUST PROBLEM?
SOLVE IT WITH AN

IN°LAP DUST

COLLECTOR!

 QUIET OPERATION ( )
* REUSABLE DUST BAG

* NO FILTERS TO PLUG UP
e FLEXIBLE & PORTABLE

* 12 MONTH WARRANY

* THE CHOICE OF MASTER
CARVERS
BLACK MAX
CFM: 500 UNIT COST: $290
UPS SHIPPING: $20 TOTAL COST: $310

FIN-LAP DUST COLLECTION

SYSTEMS, INC.

Box 081576, Racine, Wl 53408-1576

Telephone: (414) 633-8899 Fax: (414) 638-2626

Serving Woodcarver's Needs Since 1942

Sand - Rite

Model No. DB-612
Made in LS A

Pneumatic sanding drum. Available in
five diameters, 2~ to 8. Operator-
regulated inflated drum conforms abrasive
sleeve to contoured work

FREE Catalog Available
1-800-521-2318

www.sand-rite.com

Unique Products for Carvers
‘ LIFETIME BRONZE MALLETS |

* The ?/pe European professionals prefer
* Use for added conirol and power N
* Round shape for less damage to handle

* Tapered to follow the arc of the hand |

® Less force needed than wood mallets

* For use on all shouldered tools

General Use Bronze Mallet - 24 oz $39.95
Roughing Out Bronze Mallet - 34 oz $39.95

General Use Bronze Mallet - 18 0z $33.50 ‘

Also Available: Lifetime Aluminum Mallets
12 0z. $24.50; 16 0z. $25.50; 18 oz. 526.50

Shipping for: 1 - $6.00; 2 - $6.50; 3 - $6.90

Meeting the needs of Woodcarvers has been
the family tradition for over 40 years
Stop and Visil Us! We have a complete selection of EVERYTHING for the carver

BOOKS © TOOLS: HAND & POWER e SUPPLIES
Please request a FREE brochure of our unique products.

Orders: 800-503-9663 (WOOD)

WoodCarvers Store & School®
3056 Excelsior Boulevard * Minneapolis, MN 55416
(612) 927-7491 » Fax: (612) 927-0324
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WOO NG ILLUSTRATED WOOD REVIEW ' .

SILAGS WALN UT

By Roger Schroeder, Managing Editor at Wood Carving lllustrated

The black walnut tree has been as sought after for its nut

crop as for its rich wood. While gathering these large
nuts was a favorite activity among pioneer children in
autumn, Native Americans may have used ground-up

walnuts to tranquilize fish in small ponds. They contain a

chemical that can act like a sedative. For Victorians, wal-
nuts. cheese, and wine formed the traditional last course of an

upper-class meal.
Despite the nourishment and the sedating properties of the

nut, it is the wood that has been favored for centuries.
Although prized by cabinetmakers and carvers for its attractive- .
ness and workability, black walnut is durable enough to have
been used as fence posts, barn frames, railroad ties. and even
privies, especially in the Appalachian region. When Abraham
Lincoln was splitting logs. some of the wood was most likely
walnut. And, since it burns with a hot flame. more of this prized
wood may have ended up in fireplaces than cabinet shops.
But not all the wood went up in smoke. As early as 1610, the
American colonies shipped walnut to England. Used pri-
marily for furniture during the reign of Queen Anne
(1702 to 1714). it was the first species to displace oak,
until it, in turn, was replaced by mahogany.
Woodworkers did utilize the wood in the United States
nearly 300 years ago. A Bostonian ordered a quantity of
walnut furniture for his daughter upon her marriage in 1720,

The walnut corbel was carved by Walnut was in fact used in every kind of furniture of the Colonial
Ernest Szentgyorgyt and Federal periods. What can best be described as a rage for wal-
of Hampron Bays, New York nut began in the mid 1800s when machine-made furniture of the

Empire. Victorian. and Revival styles proliferated.

WCI RATING Despite the fluctuations in walnut's popularity with

woodworkers, the wood’s appeal for gunstocks has

mz Zi? z { [ changed little since the American colonies sought

independence. Revolutionary muskets had walnut

stocks. The U.S. government of the early 18005
insisted that black walnut be seasoned for at least
three years. be free of knots and other defects. that it
be cut from trees grown in the open. and that it be
”—_n harvested in the winter when the sap was down. By
RRE R e the 1880s, “to shoulder walnut™ meant enlistment.

- and the firearm that tamed the American West, the .
' Winchester rifle. had walnut for its stock.

NN NNNNNANNTNNNNNNANNNNANNNNANANNNONONONONOO
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What makes walnut so prized for gunstocks?
Since walnut resists warping and movement
when dry. the wood puts no pressure on the gun
barrel and won't pull the gunsights out of align-
ment. Shock and splinter resistant, no other
wood responds less to rifle recoil. Light enough
so that it is not tiring to hold. walnut has yet
another advantage for those who bear arms: it
will not irritate the skin.

Today, many consider black walnut to be the
best cabinet wood found in North
s America. A footnote worthy of
L mention in the history of the
wood took place in 1977. A
veneer company in North
 Carolina purchased 18 black
walnut trees for the staggering
. sum of $80.000. One of them,

nearly 200 years old, measured 57
feet to the first limb and aver-

The abstract sculpture in walne s the work of
Bennetr Blackburn of Peconic, New York

VOVWUWUWUWUWUVwWUVWUVWVUVLVWVWVWYVVVuVY

aged 3 ft. in diameter. It trees command so great a price. and most har-
was valued at $30.000, a vesters ended up with piles of unused logs.
fair amount of money for
" the time. but such a tree Characteristics
could yield well over A member of the walnut family. which
Carved 100,000 board feet of includes butternut and the hickories, the black
bt it the veneer. \\."h_cn the story walnut h;{\ a range from western New England
il frishad with was publicized. many south to Hun.du and west to Wyoming and cen-
ikl Roat people took to cutting tral Texas. It 1s a medium hard wood with a
Sl i_.w in down therr walnut trees density. when dry. of about 38 Ib. per cubic
Show withithe carving -2 the hupe of hitting an jc_u_al. (‘:.uup;n'c that to hug\\-u.nd. which weighs
at the 1088 Ward World ill‘hl‘li'clﬂ jackpot. ‘ in at a light 26 1b. per _uuhlc foot.
Unfortunately. very few Black walnut trees found by the early settlers

Championships.

4 Black walnut cuts cleanly
with a sharp V tool when
cutting with the grain.

John Mignone, a
professional carver
and WCI Contributing
Editor, demonstrates

various carving tools

ondlacicwalnct |4 Cutting across the grain

with a V tool produces
cleaner cuts than cutting
with the grain.
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is the color of black walnut. It varies
from a grayish brown to a deep. pur-
plish brown. The sapwood. however,
can range from a white to a yellow-
brown color. Figured walnut is especial-
ly prized by cabinetmakers. While

4 unfigured wood has relatively straight
grain. fiddleback. crotch. and burl
woods have patterns that suggests the

T p work of an abstract artist.
The walnur gunstock was powered-carved by Bill Janney of Carvers who use the walnut delight in

Middlctown, Olsio. it. Sharp tools seemingly glide through

the wood, and even the smallest details
reached heights of 150 feet. with the first 50 feet  hold up well. These same carvers also praise the
clear of branches. and had diameters in excess of wood for how well it takes a finish. Most
use nothing more than an oil to
bring out the natural beauty of
the wood.

6 ft. Today. the tree typically grows from
60 to 100 feet with at most a 3-ft.
diameter. Walnut grows best in the

soil of river valleys and bottom
lands as well as fertile hill- Availability
Although prices may

vary depending on the

sides. The upper Mississippi
River valley offers an ideal
terrain. Unlike many other dimensions of the lum-
species of trees. the walnut
prefers to grow in the open, In 1993 John T Sharp of
especially away from the shade of Kent, Ohio won Best in 11orld, .
other trees. Stands of the tree, then. 7 J Interpretive Wood Sculpture, at the
are rare. In optimum conditions, this Iard orld Championships. The wal-
loner can survive 300 years. it carving depicts a plieasant road kill. Phote

What woodworkers and carvers find appealing — comresy of The IWard Museum of Wildfowd Art

4 A small no. 8 gouge
produces clean cuts
with little chatter when
carving with the grain.

Although walnut can
be brittle, it will pro-
duce polished cuts
when it is cut across
the grain.

" 4 A no. 3 fishtail gouge
easily cuts the wood
across the grain.

Although a knife can

leave a polished cut

in black walnut, it

can be strenuous to

use the tool in this J

e medium-hard wood. j
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Szentgyoreyi, a
European-trained
carver, made the wal-
nut headboard.

ber and which part of the country you live in,
black walnut tends to be costly. According to
Bristol Valley Hardwoods, a lumber dealer in
Canandaigua, New York, walnut in 1-in. thick-
ness costs $4.95 per board foot. 2-in.-thick
boards cost $5.40 a board foot. However. most
lumber companies that carry the wood do not
stock large quantities of it, and what is avail-
able usually has some knots to contend with.

Recommended Reading

Black Walnut, Bob Chenoweth, Sagamore
Publishing. 1995,

Classic Woods and How to Use Them,
Meredith Books, 1993,

New England Natives, Sheila Connor,
Harvard University Press, 1994.

WALNUT

Wood: The Best of Fine ll&:m:’urm’\':m:. The
Taunton Press, 1995,

Most American and European carvers prefer
hasswood, tupelo, pine, butrernut, walnut,
mahogany, and a handful of other species. But
have yvou carved in rosewood? How about dog-
wood or lignum vitae? Send in anecdotes, sto-
ries, and photos of carvings vou have done in
wnusual woods. If WCI uses your write up and
picture, vou will receive a one-vear subscrip-
tion or renewal. Tell us how well the wood

carves using our “hobo " rating svstem. Address

vour correspondence to Wood Stories, Wood

Carving Hlustrated. 1970 Broad Street, East
Yetersburg, P4 17520. Please include vour tele-
phone number. [H

SEVEN REASONS TO CHOOSE

1. STABILITY: When dried properly, black walnut maintains its
dimensions with minimal warping and movement. s,
2. WORKABILITY: The wood works easily with both hand and =

power tools. Wood can be readily carved with a variety of chisels,

gouges. and grinding bits.

3. DETAILS: Black walnut takes fine details with minimal breakage.
4. SANDING: While some carvers prefer to leave their tool marks

on the wood, others who sand will have no trouble producing a

polished surface.

. GLUING:?: Carvers have little trouble gluing the wood using a

variety of adhesives.

6. FINISHING: Black walnut loves to be finished. Most carvers

=
use only an oil. but the wood will take a lacquer or polyurethane TE T sy
without a problem. open areas. This 3-
7. TOXICITY:Woodworkers and carvers usually don't seem to ter tree is I
i
1 r New York

have severe problems with walnut, although covering up the eyes.

nose. and mouth when making dust is strongly recommended when working with any wood

Be aware that some woods cause a toxic or allergic reaction. Rashes develop or a respiratory

problem occurs. After long exposure, cancer of the nose and sinuses may develop
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Black Walnut:
A Wood Worth Carving

By Ray Kunz

Ray Kunz is a professional woodcarver who lives in difference in hardness between the winter and summer
Dayton, Ohio growth: chisels and gouges, then. are not impeded in any
“Itat’s worth doing at all, it’s worth doing in walnut.” way by the grain. Even cutting across the grain is not dif-
For a long time | have used those words as a motto to ficult if properly sharpened tools are used.
describe my love for the wood. While some of my carvings are ready for a finish
When planning a carving. | often select black walnut with the facets left by the tools intact, others require
unless the subject dictates that it would be better carved sanding to enhance their look. Walnut, I have found, can
in another species. A recent sculpture of a barn owl was be given a polished look that is beautiful to behold. When
done in butternut because the color of the wood is more sanding, | start with 120-grit and progress through 320-
in keeping with the tawny color of the bird. When | grit paper. Then | thoroughly wet the sanded areas with

decided to carve a pair of rubbing alcohol. By damp-

sandpipers for the Ward ening the wood with the

World Championships alcohol—which acts like a

held in 1999, I chose black temporary finish—I can

walnut to give the birds a easily see spots that need

rich look that no other more sanding. The alcohol

wood | have carved can also raises the grain, which

equal. produces a slight roughness

Black walnut is a beau- or fuzziness to the touch. I

tiful wood not only aes- remove the raised grain by

thetically but also because completely re-sanding with

of how well it carves. 220- and 320-grit sandpa-

While the wood 1s a lot per, making the carving

harder than some of the ultra-smooth and ready for a

commonly used carving finish.

woods such as basswood Almost any finish can be

and butternut. it is not so used successfully on walnut,

hard that it is difficult to but my favorite is oil

work. When details are because of the ease of appli-

needed. it holds them well. cation and the beauty it

The wood also has a fair gives to the wood. An oil

amount of inherent finish is also very easy to

strength that lets me thin repair. No matter what fin-

areas without fear of ish vou decide on, the wood

breakage. Because of these Is sure to radiate beauty for

qualities, the wood allows years to come.

me to express my creativi- So, if you give the wood a

ty with few restrictions try. I hope you will agree

Although walnut some- that if it's worth doing at all,
e A\ pawr of sandpipers carved in walnut by Ray Kunz for the 1999 Ward . - -
times has striking grain World Championships, Entitled “Birth-Day.” it won Third Best in World Its worth dt‘l]'lj.; in walnut. (

patterns. 1 re 1s not 1 Id Class Interpretive Wood \L||||1lir|g'|h\|\|l‘l! Photo by Tom
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Introducing

WOOD JUICE

A new wood treatment product from the makers of
PENTACRYL.

As sesn on The Amerlcan-Woo (th Scaltd ==

WOOD JUICE is formulated to prevent future
cracking or splitting in dry or semi-drv wood. :
59 O5* qt. $29.95* fgal. S112.95* /5-gal. (*plus shipping The NEW
. . EPLACEABLE and ' EVERSIBLE
| Just like Pentacyrl, WOOD JUICE is ||; Hicmplanaamn
. 1SV TO 1Sk * NON-[o * Speeds up drving
e Fast penetration = Makes carving casicr * Wood can be hinished
* Available in quarts, gallons, 5-gal contaners, and 30 & 35-gal drums e
Microplanes® shave the wood
For more information including a list of Pentacyrl supplicrs instead of tearing and gouging.”
| and MORE WOOD TREATMENT PRODUCTS contact; - Scolt Phillips
PRESERVATION SOLUTIONS 1-800-555-2767
1060 Bunker Hill Road _——————
Jetterson, ME 04348 USA '
Ph (207) 563-5414 » Fax (207) 563-2543 Micra ".| 1 | ... A
W \\'\\.!,‘PI‘C.\CI‘\"HIE)ﬂ.\!!lLl[I(JI]\.((ITTI A Product of Grace P Manufacturing info@micropliane.com

SMOKY MOUNTAIN | ( Fine Woodworking Tools )
WOODCARVERS for Serious Carvers and Craftsmen
SI]PPLY, INC- The Japan Woodworker milis i

e knives  ® gouges
e chisels e scrapers
® Saws e planes

PO BOX 82 « sanding supplies
TOWNSEND, TN 27382 * carving tools

800-541-599 And much more!

Carvers Call or write for a
belping FREE CATALOG!

carvers” Order Toll-free:

Visit our web site at: 1-800-537-7820

www.woodcarvers.com
Complete line of

supplies * Classes
Wood (Shipped to your door)

Call or write for free catalog \

The Japan Woodworker

1731 Clement Ave. W. = Alameda, CA 94501-1204
Tel. (510) 521-1810 Fax: (510) 521-1864

Website: www.japanwoodworker.com
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By Bennett Blackburn

In the late summer of 1999, a tornado
ripped through the little hamlet of New Suffolk,
about five miles from where | live on Long
[sland, New York. The day after, an acquain-
tance had tracked me down with the news that a
walnut tree had been dropped by the storm. A
careful investigation revealed that the heart was
decayed but there remained a crescent of sound
heart wood 4 ft. long and 20 in. across. Walnut
commonly rots out at the base as the trunk
increases in size, which makes the tree vulnera-
ble to such acts of God as hurricanes and torna-
does. Long Island is frequently visited by hurri-
canes. and they have become the major cata-
lysts for increasing the size of my collection of

walnut wood.

The Transformation

For the last five years, walnut has been the
wood of choice for my carving. It’s hard, dense,
cuts cleanly, takes detail wonderfully and can
be chipped off the log cutting in one direction.,
unlike cherry, which seems to require cuts from
two directions to free the chip. These are good
reasons to favor the wood. However, the reason
that borders on the mystical is the transforma-
tion that occurs almost instantaneously to a
carving when the first coat of oil is applied.
The wood goes from a bland purplish dirt color
to a luminous deep chocolate brown with the
swipe of a rag. When 1 finished my last sculp-
ture, I invited about 25 neighbors. friends and
lovers of art over for an oiling party. I didn’t let
them use a rag: instead, I invited the astute ones
to point out the “holidays™ I had missed.

The piece was not finished until four or five

coats of Minwax® Sealer were applied. fol-



lowed by the same number of appli-
cations of Minwax® Antique Oil
Finish, with a few rubdowns using
fine bronze wool in between coats. |
prefer bronze to steel wool since
shards of steel always seem to remain
in some pores of the wood, eventually
rusting over time and creating black
stains in the surface. Since the wood |
collect is “urban wood.” ecologically
correct, there are often deep black
stains in the wood from nails having
been hammered into the tree and
buried by ongoing growth. | point this
out to clients as a part of the history
of the wood and the carving.

Getting to the Heart of It

The rule of thumb for air drying
sawed planks is to allow a year for
each inch of thickness. If this were
applied to a 30-in.-diameter log, I
would have to leave it for the next
generation to carve if it had to be
fully seasoned. By then there would
probably be huge checks running all
the way to the center since wood
dries from the outside and shrinks
while the center stays wet and
swollen. Cracking is the inevitable
result of these dynamic forces. When
a log gets rolled to the studio, even
if it has been drying for eight or ten
years, it will most certainly still be
drenched in its heart.

[ start with the removal of the sap-
wood. Sapwood 1s much more sus-
ceptible to rot and decay than the
heartwood of walnut, and I find the
contrast between the dark heart and
cream-colored sapwood a distraction.
Furniture makers take note: sapwood
also has a different coefficient of
expansion and contraction and. if left
on a glued-up slab, will hasten the
process of glue failure. A chainsaw 1s
useful here. as is an adz or the
biggest gouge in the shop. If there 1s

any rot in the log. the tip of the chain-

ANGELIC SCULPTURES

saw can be used to grind it out much
the way a dentist grinds out the rot of
a decayed tooth. When these two pre-
liminary steps are completed. | am

left with a hunk of heartwood that is,

hopefully, fairly free of checks.

The Hole Exercise

My abstract pieces are. from a
technical point of view, exercises in
hole making. I don’t so much carve
the wood as refine the voids. My
abstractions come in two flavors in
the origin of their envisioning. Some
are fully conceived and worked out
in plasticine—a modeling clay—on a
brazed steel armature before any
carving is begun. Others are the
products of improvisation. Like a
Jazz musician in his improvisation,
there needs to be a framework of for-
mal elements to provide the vocabu-
lary with which to work. Some of
this 1s derived from shapes used in
previously executed pieces, some
come as epiphanies that occur during
the working process. In total honesty,
almost all pieces are a dialogue
between planning and improvisation.
Unexpected flaws deep in the wood
can necessitate a change in plan 1f |
am to work around them. Unplanned
work develops a direction very early

in the carving process.

Streas Reduction

This methodology of hole making
guides the first steps in carving, |
call this stage “stress reduction.” This
is not necessarily in my psyche.
which has to withstand the anxiety of
starting new work. but in the log
itself. 1 begin by making very long,
deep holes in and completely through
the wood. This allows the wet wood
to shrink around the opened-up space
and gives the wood a chance to
breathe. Connecting these holes is

the beginning of how I shape the
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remaining wood. If this stage is exe-
cuted quickly. 1t 1s possible to reduce
the log to elements that are generally
no more than 2 in. thick, and after
six months of work these elements
are sufficiently dry to take detail
carving without tearing. The walnut
is also sufficiently dry to be sanded
and finished, and there will be mini-
mal checking. Green wood has the
advantage of being much softer than
seasoned wood and can also be
carved diagonally against the grain.
There will be some surface tearing,
but if the forms are left somewhat
fat, the tearing can be pared down as

the material hardens.

Hulk Reduction

When [ started carving some 30

vears ago, full of youthful enthusiasm
and testosterone, [ thought that the
rough carving was best done with the
largest possible gouge and mallet
blows worthy of the Incredible Hulk. I
prided myself in my constantly grow-
ing collection of useless gouges with
broken tangs. These days I prefer
something along the lines of a no. 9
25mm gouge for this early carving and
substitute brute force with speedy mal-
let blows. It’s just as fast.

| have found that as the carving

progresses. the time spent pushing :
flatter sweep and smaller gouge to
refie the form-or extend the void-is
time well spent. It is much faster to
refine a surface with a chisel than to
file and sand it. The closer I come to
final form with a chisel, the better.
Each pass with a chisel leaves a
groove with two ridges. If two shal-
lower cuts are made to take down
each ridge, the form is that much
flatter. If each of the four remaining
ridges 1s hit again, the amount of
rasp work is drastically reduced. The
deep scratches left by a rasp are

tedious to file and sand out.

Specialized Toola

Deep penetrations into the
wood-necessities in my work—are
made possible by two types of spe-
clahzed tools. The first is the in-can-
nel gouge, which has the bevel
ground on the inside of the curve.
The tool cuts with a clearance from
the carved surface of just a few
degrees. In a deep hole it becomes a
tremendous advantage over a tradi-
tional bevel configuration that has
the cutting edge angled 25 to 30
degrees off the wood. The traditional-
ly beveled gouge also hits the oppo-
site side of the hole in order to get a
purchase into the wood: the in-cannel
can be driven straight in.

I Find it useful to re-handle some
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of these gouges with long handles.
With a long enough handle and lots
of holes to put the gouge through, a
line of attack on interior work can be
found. The other tool that entered my
studio with the force of revelation is
the scorp, a tool that has the cutting
edge angled back toward the handle
and cuts with a pull stroke. During
the finishing stages, there are grain
directions deep in the hole that will
tear with a pushed gouge. The scorp
shaves these surfaces because it has
the ability to cut in the opposite
direction.

The Angel Series

The three pieces of the Angel
series grew out of my earlier explo-
rations of form: but the catalyst to
move in this direction came from a
dream that revealed a walnut carving
with serpentine form and complexity
of composition. The first of the
series was done as a search for the
forms seen in the dream. When it
was nearly finished. I saw the head
and wings. one of which is mangled.
and named it “Wounded Angel.” It
proved too complex in its original
state of completion to be readily
enjoyed, and I have since cut pieces
out of it. yielding five wedding pres-

ents and two major carvings.

“Prosthetic Angel Wing” is the
second of the series. In the dream
that revealed the sculpture, | was
aware that it was a depiction of an
angel wing, a prosthetic wing for the
“Wounded Angel.” By that time |
was interested in envisioning propul-
sion systems for my astral friends
that would be alternatives to feathers.
In this age of lunar landings by
humans, it seemed almost an
anachronism to picture spiritual
beings as composites of humans and
birds.

The third piece is “Angelfire.” The
descending wing is coupled to a
complexity of forms with multiple
rising energies: the double helix,
penetrating union and fire. It 1s a
glimpse of the intricacy of the matrix
that binds us to one another.

Would I carve a wood other than
walnut? Sure, but until a hurricane
repulsion system is installed on Long
Island, why should 1?

Scorps are available from
The Japan Woodworker,
1731 Clement Avenue,
Alameda, CA 94501
1-800-537-7820.

The wing forn i
Angelfire
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The scorp is another
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Lightweight
Portable Dust
Collecting System

The best portable
Dust Collector on the market

DUST DEVIL

* Adjusts to any height from
210 6

¢ Adjust to any angle

* Dismantles in seconds

» Filters 4 cubic feet of
air per second

+ Fits into a 10"x7"x21" space §

* Lightweight (8 lbs.)

Dust Demon

Only $225.00

Shipping & Handling: $15.00

Call toll free:1-800-946-2944

Dust Devil Co. * Muehlmatt Studios, Inc.
225 Canal Park Dr. Unit #15 » Salisbury, MD 21804
E-mail: muehlmat@shore.intercom.net
Website: http://www.muehlmatt.com

WOODS-WORK

indiana’s Carving Headquarters
CHISELS
Flexcut, Dockyard, Stubai
Warren, Harmen, Freud
KNIVES
Helvie, Barton, Murphy
Moor, Dunkle, Lyons, Notto
Woobs
Basswood, Tupelo, Jelutong, Perota
Mahogany, Domestic and Imported Woods
SUPPLIERS
EZ-Lap, DMT, Colwood, Foredom, Kutzall
Ryobi, Spyderco, Delta, Jo-Sonja, DonJer
Behlen, Watco, Hot Stuff, Deft, Briwax, Badger
Preservation Solutions, RAM, Opti-Visor

Over 300 Different Titles of Carving/Related Books
Basswood - Plates, Boxes, Videotapes
Stiller Prints, Eyes, Feet, Godin Study Casts

' Club Discounts Mail Order Welcome
| CATALOG IN PROGRESS
9725 E. WASHINGTON ST.
INDIANAPOLIS, IN 46229

PHONE (31 Z)_897-4 198

e —
—

“Nibsburner)

Precision Burners for Craftsmen

Nibsburner * Nibsburner * Nibsburner

For all your projects:
Bird Projects
Character Carvings
Flat Work
Leather Burning
Gourd Texturing

*Model 1381-B shown

5 Different Models * Variety of Burning Tips
Adapter Cable Works on Other Burners

wsi % \lisa or Mastercard accepted

Call or write for our free brochure.

Nibsburner Company
3255 Blue Mountain Way
Colorado Springs, CO 80906
\Ph. (719) 576-8686 ¢ Fax: (719) 538-821V

¢  ELECTRIC
GOUGE

HCT30RN
George Nelson Carving Supply

Our
30th
Anniversary

Service, Saving and Satisfaction
Sharpening Supplies * Knives * Chisels * Woodburners «
Cutouts » Painting Supplies * Tupelo Wood « And More!!
e+ Same Day Shipping ¢e»

ORDER TOLL-FREE:
1-800-44-DUCKS
(800-443-8257)

GEORGE NELSON CARVING SUPPLY
2680 South McKenzie * Foley, Alabama 36535
Tel. (334) 943-1237 « Fax: (334) 970-2848

\\ www.george-nelson.com « wooduck8 @aol.com //
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Wood Carving Illustrated

To many, summer school denotes
repeating a subject that was failed
during the regular school year. Not so
for the carvers who attended Summer
Series 99 at Red Deer College in
Alberta, Canada. Without exception,
all 86 were top-grade students.

Located in Red Deer, a city mid-
way between Calgary and Edmonton,
the college offered 80 courses n its
1999 summer program. Included were
clay modeling, ceramics, tapestry
weaving, textile printing, jewelry
making, welding and, of course,
woodcarving. The series ran
five weeks, from July 5 to
August 6, with the
carving courses held
during the final
five days.

A fine assem-
blage of one
American and
six Canadian
carving
instructors
converged on
the Red Deer
College cam-
pus. Tony
Wispinski had
his students work-
ing on three differ-
ent cavings: a wood
spirit done on cotton-
wood or balsam popular
bark, boots from basswood, and a
basswood blockhead. His good nature
and gentle teaching style were always
in evidence. Al MacKay, a master
knifemaker whose specialty is human
caricature carving. had his students in
laughter much of the time as they
carved “Clumsy Carpenter.” Bill Judt,
whose books on relief carving are
among the best in the field, kept the

Tomy Wispinski pushes bark carving 1o its
lLimits with these many sprit faces on a sin-

o bk

By Roger Schroeder, Managing Editor at

The Rocky Mountain
Wood Carving School

Aligust 7.7
2000

chips flying as his group learned
about compressing depth. texturing,
perspective and undercutting. For the
bird carvers, Cam Merkle offered a
black-billed magpie. Merkle, who is
the designer of Razertip Pyrographic
Tools, shared the techniques for ren-
dering a bird with an impish nature
and gorgeous iridescence. Doug
Harrison came from Montana to show
how to bring out a wolf bust and
antler from blocks of basswood.
Students learned both hand and
power carving to
shape. detail
and tex-
ture the

plare
by Todd
Moor offers
J’J't‘.\lrl' ."ffl.'f..f.\' fm'
chip carvers,

composition. Chip carving was taught
by Todd Moor, co-host of a Canadian
weekly television series called
“Chipping Away.” Grids, rosettes,
freeform, ornamental design. and let-
tering were all part of the course. And
talented wildlife artist Carole Peters,
who told her students that they would
have a chance to become “legal pyro-
maniacs,” introduced the art of pyrog-
raphy. Students experimented with a
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variety of school in Canada. Wispinski

media that took on the administrative

included drift-  chores of starting the school.

wood. paper, and the first annual session

leather, and was held in the summer of

gourds. 1996, Students attended

The work- classes in Hinton, a town at

shops go by the foothills of the Canadian

the name of Rocky Mountains. It 1s no

the Rocky coincidence that the proximi-

Mountain ty to the Rockies gave the

Carving school its name.

School and In 1998, an offer came

owe their exis-  from Red Deer College not .

tence to only to host classes butalso 5\ ~=" "

: , XY 7 Instructor to take on the duties of coor- 1 of chip o

Tony Wispinski, founding father of The Rocky Wispinski. an dinating the activities, Since
Vountain Wood Carving School held at Red Deer  internationally ~ the community college offers
f:‘f‘};:‘r‘i’;’;‘:f;” a wood spirit he carved out of known carver  a two-year apprentice pro-

from Smoky gram in carpentry, an ideal
Lake. Alberta. In the early 1990s. he attended a one-week  workplace was available.
carving school seminar across the border in Montana and  Carvers meet in a spacious,
asked himself why he couldn’t have a similar carving well-lit carpentry shop with

plenty of work stations. Also
on the campus are excellent
residential accommodations
at a reasonable cost.
Wispinski. who 1s considered
the founding father of the
Rocky Mountain Wood
Carving School, says that the
location “'is carving heaven.”

Anne Brodie takes credit ~ Cuan Merkles class learned
for bringing the carvers to oo e drnepdal Sadone
Red Deer. The extension
services coordinator for Red
Deer College. she keeps the
summer arts programs.
which brings in over 800 stu-
dents, running as smoothly
as a Swiss timepiece.
Impressed with the work that
comes out of the classes, she
says that the carving instruc-
tors are top quality and
describes the carvers as “a
wonderful community.” For
more information on Red
Deer College and its summer
offerings, she can be contact-
ed at 888-886-2787. a toll-
free number. Her e-mail
address is
anne.brodie(@ rdc.ab.ca. This
year’s Rock Mountain Wood
Carving School is taking applicants for August 7 to 11
2000,

PR T
brifed magpie




FESTIVAL R

FESTIVAL DEMONSTRATES

ART IN THE MAKING

BY AYLEEN STELLHORN,

Associate Editor at Wood Carving Hlustrated

\IF YOU BUILD IT, THEY WILL COME."

That whispered line in the movie 4 Field of Dreams
seems to ring just as true for one wildlife art show as it
does for a Hollywood-style baseball field. Nearly 5.000
people visited the 1999 Jamestown Audubon show last
summer in Jamestown, New York. most of them citing
the interactive nature of the show as their main reason
for coming.

Unlike any other show in the country, the Nature Art
Festival, sponsored by the Jamestown Audubon Nature
Center and the Roger Tory Peterson Institute, requires
each of its exhibitors to “build™ art while working the

booth. According to Jackie Arvantinos, Marketing
Director for the show. a mere showing of the artist’s craft
is not enough. “Just demonstrating a technique often
gives an isolated view of what goes into a piece of art.”
Arvantinos said. “Having the artists work on a complete-
lv new. entire piece of art presents a better look at the
whole creative process.”

The format for the show was developed by retired
businessman and award-winning wildfow] carver Ralph
Sandquist. He felt that by allowing the artists to sell their
work and create art at the same time, visitors would be
drawn further into the artistic process. making the show
experience more memorable for both the artists and their
audience.

An additional twist to the show’s format invites

kills at the 1999 Nature Art Festival



school-age children from Warren County,
Pennsylvania and Chautauqua County, New
York to attend the show as Festival Scholars
These children are given packets of art materi-
als and special badges that identify them as
scholarship participants. Artists are encour-
aged to draw these students into the art
process by answering their questions and invit-
ing them to work with the artists’ materials.
The 2000 Jamestown Audubon Show will
be held in Jamestown, New York August 12
tol3. Arvantinos expects 85 artists to attend.
Among the painters. engravers, photographers,
and illustrators will be a number of carvers,
including Newt and Ann Allen. John and
Dotty Berner, Lee and Don Burns, Lloyd
Cochran, Arthur Johnson, Glenn McMurdo,

ESTIVAL

vear’s Nature Art Festival. Artists at the festival must create a new piece of art
while they tend their booths

Ralph Sandquist. John
and Amy Schultz, Kenny
Vermillion. Bob
Williams. Dan Williams.
and Joe Zalik. For more
information, call the
Jamestown Audubon
Nature Center, (716) 569-
2345, or visit the website

at www.audul

M.Oorg
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March 31-April 2-Prairie Canada
Carvers Competition & Show.
WINNIPEG, MANITOBA.
International Inn. Jan Fitch habitat
seminar & Rick Jensen egg head
Santa workshop; birds, mammals,
fish, caricatures, bark & chip carv-
ings. Contact: Larry Vanderhyde,
I5 Deborah Place, Winnipeg, MB,
Canada, R2G 2M1. (204) 661-
3658.

APRIL

April 1-2-24th Annual Mid-
Atlantic Woodcarving Show.
ABINGTON, PENNSYLVANIA.
Penn State Campus. (PA Turnpike
exit 27--follow signs south).
Delaware Valley Wood Carvers
Association, includes carvers from
New Jersey, Delaware and New
York. $5 donation. Contact: Al
Ritter, (215) 757-2152.

April 1-2-Riverside Chip
Chuckers Carving Show & Sale,
RIVERSIDE, CALIFORNIA.
Riverside Elks Lodge (6166
Brockton Ave.) Vendors and door
prizes. RV parking (dry camping)
and food available. Contact:
Rick/Jolyne Nichols, (909) 688-

5224, email: jolynich@aol.com.

April 8-Northwoods Carving Club
4th Annual Show. GAYLORD,
MICHIGAN. Gaylord High
School. 10am-4pm. Contact:
Karen Barden (517) 732-5953 or
Jim Pike (517) 732-3222.

April 8-Genesee Valley Wood-
carvers 19th Annual Show &
Competition. ROCHESTER,
NEW YORK. Rochester Museum
& Science Center (Eisenhart
Auditorium) 1lam-5pm. Soap
carving for youngsters. Bird carv-
ing, general carving & youth cate-
gories. Club membership required
for competition. Contact: Dick

Lewandowski, 268 Cadillac Dr.,

Rochester, NY 14606 (716) 426-
6228 or Phil Reader, 16 Zornow

Dr., Rochester, NY 14623 (716)
359-444].

April 8-9- Yakima Regional
Woodcarvers Association 16th
Annual Artistry in Wood Show &
Sale. YAKIMA, WASHINGTON.
Juried Show at Yakima Valley
Museum (2105 Tieton Dr.) Sat.
10-5. Sun. 10-4. Cash Awards and
ribbons. $3 admission. Contact:
Mike Ferry, 5702 Cowiche
Canyon Rd., Yakima, WA 98908,
(509) 966-7022.

April 8-9-National Conference of
the Scroll Saw Association.
CEDAR RAPIDS, IOWA.
Hawkeye Downs. To include
Patrick Spielman, John Nelson,
Shiela Bergner, Kirt Curtis.
Contact: Joan West (319) 390-
5468.

April 8-16-14th Annual Texas
Carvers Rally. Show & Sale April
8 & 9. GLEN ROSE, TEXAS.
Variety of projects will be includ-
ed. Special discounted camping
rate for carvers or country cabins
can be reserved. Contact Oakdale
Park at (254) 897-2321 or PO Box
548, Glen Rose, TX 76043 or
www.oakdalepark.com. E-mail
Gail Fruehling at
fruehehcnews.com.

April 9-Kettle Karvers Klub 10th
Annual Artistry in Wood Show &
Competition. SHEBOYGAN
FALLS, WISCONSIN.
Sheboygan Falls Municipal Bdg.
(375 Buffalo St.) 10am-4pm.
Judging at 4 skill levels in 15 cate-
gories. $1 admission. Contact:
Bob Lawrence, 2217 Brookfield
Ct.,Sheboygan, WI 53081, (920)
458-4947.

April 14-16-Red River Valley
Woodcarver's 25th Annual
Woodcarving Show & Sale.

FARGO, NORTH DAKOTA.
Doublewood Inn. Mini-workshops,
door prizes, entertainment, 3
meals. Contact: Bob Lawrence, 77
N. 28th Ave., Fargo, ND, 58102
(701) 280-1038.

April 15-Grand Ledge Wood
Carver's Bi-Annual Show & Sale.
DEWITT, MICHIGAN. Lansing
Outlet Mall (1161 E Clark Rd.)
Juried show with ribbons 1n all
categories. 10-5. Table fees $20-
exhibitor; $40-vendor. Contact:
Keith Wallace, 760 Wildemere
Dr., Mason, MI 48854, (517) 676-
2003, E-mail: kwall760(@aol.com
or Elliot Light, 938 Delridge Rd.,
E Lansing, MI 48823 (517) 332-
8437, E-mail: Light@pilot.msu.edu.

April 15-Northwest Wisconsin
Woodcarvers Exposition,
MENOMONIE, WISCONSIN.
Thunderbird Mall, 10am-5pm.
Show & sale only, no competition.
Donate an auction piece or pay a
$10 registration fee. Contact:
Marty Springer, E 5007 410th
Ave., Menomonie, WI, 54751, E-

mail: springerm(@uwstout.edu.

April 15-16-California Carvers
Guild Chapter #1 Annual Show.
SARATOGA, CALIFORNIA.
Prospect High School Gym
(18900 Prospect Rd. & Lawrence
Exp.) Sat. 10-5, Sun. 10-4.
Exhibitions, demonstrations &
competitions, whittling contest. $2
donation. Contact: Joanne Carroll,
(408) 370-3142, E-mail:
ocarro(@aol.com.

April 15-16-27th Annual lowa
State Woodcarvers Show.
WATERLOO, IOWA. Waterloo
Center for the Arts. Contact:
Stuart A. Longsetn, 2120 Oxford
Ln.. Cedar Fall, TA, 50613, (319)
277-5648.

April 24-30-Texas Woodcarvers
Guild Spring Roundup. FRED-
ERICKSBURG, TEXAS. Lady
Bird Johnson Park. Six full days



of classes for beginners to
advanced. Contact: Joe Sam Hays.
973 E. FM. 916, Rio Vista, TX
76093 (817) 373-2508, E-mail: joe-

samid/rvegp.org,

April 28-30-Annual Exposition of
"Cercel Les Castors de Saint-
Hubert" SAINT HUBERT, QUE-
BEC. Centre d'Arts visuels de
Saint-Hubert I'Ecole secondaire
Andre-Laurendaeau (745 Boul.
Cousineau, 2nd floor). Fri. 5pm-9,
Sat. & Sun. 1-5pm. Free. Contact:
Jean-Claude Jean (450) 445-1104.

April 30-Mid Wisconsin Chippers
27th Annual Show. OSHKOSH,
WISCONSIN. Sunnyview Expo
Center (625 E. CTY Rd. Y) 10am-
4pm. Contact: Tom Sweet (920)
231-0140, email:
diandtom(aathenet.com.

May 5-7-19th Annual Decoy.
Wildlife Art & Sportsman Festival.
HAVRE DE GRACE,
MARYLAND. Locations: Decoy
Museum, HdG Middle & High
Schools. 200 wildfowl carvers &
artists. Decoy & fish carving com-
petitions. Free parking and shuttle
bus transportation. Fri. 6-9: Sat. 9-
5: Sun. 9-4. $5 per day/$8 weekend
pass. (410) 939-3739.

May 6-7-Mohawk Valley Arts &
Woodcarvers Show. ALBANY,
NEW YORK.(Formerly in
Johnstown, NY). Christian
Brothers Academy. 12 Airline
Drive. (5 mins. from Exit 4 (Route
87). Adirondack Northway.
Featuring Dave Sabol, guest carver
& speaker. Contact: George
Hallenbeck. 2 Ildra Lane. Albany.
NY 12203 (518) 456-0774: Walt
LeClaire. RD 3. 240B. Altamont.
NY 12009 (518) 861-6544 or E-
mail; CarvinCarlic aol.com.

May 6-7-N. Arkansas Woodcarvers
21st Annual Show & Sale.
MOUNTAIN HOME,
ARKANSAS. Baxter County Fair
Grounds (Wade St., between Hwy.
62 E. and 201 S.) 10am-3pm. Free.
Contact: Neil Foster, PO Box 531.
Mountain Home, AR 72654, (870)
425-5128 or Len Dillon (870) 425-
9062, E-mail:

diamonddiwcenturytel.net

May 6-7-South Towns
Woodcarvers Show & Sale, HAM-
BURG, NEW YORK. Erie
Country Fairgrounds (Creative Arts
Bldg.) Seminars, tool distributors,
Sat. night dinner. Contact: Rich
Reimers (716) 825-8465 or Ken
Kohl (716) 937-3228.

May 7-Huron Chippers 16th
Annual Show & Competition.
PORT HURON, MICHIGAN. St.
Clair County Community College
Center (323 Erie St.) Competition,
sales and raffles. Contact: Ron
Gaskill, 1376 Chartier, Marine
City, MI 48039, (810) 765-1562.
after 5 pm.

May 12-14-Winnipeg Woodcarvers
Weekend. WINNIPEG, MANI-
TOBA. St. John's College. Carving
classes with variety of instructors.
Wood-carvers will gather to share
learning. experience & fellowship.
Excellent lodging. Contact: Rick
Brereton, 11 Brereton Rd.,
Winnipeg. Manitoba. R2J 2T7,
(204) 255-8240.

May 13-11th Annual Creativity in
Wood Exhibition & Sale.
OLYMPIA, WASHINGTON.
Olympia Center (222 N. Columbia)
9am-6pm. Free. Contact: Bob
Engle (360) 943-1093 or write:
CWA, PO Box 11988, Olympia.
WA 98508.

May 13-15-10th Annual North
East Chain Saw Carving
Competition. CATSKILL, NEW
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YORK. Catskill Event Center (Rt
32). Theme: famous writers of the
Mohawk & Hudson River Vallevs
(James Fenimore Cooper
Washington Irving). Deadline: 30
days prior to competition. Contact:
Hal MacIntosh, HCR | Box 107.
Purling, NY 12470 (518)-622-
0240.

May 17-28-Bi-annual exhibition
for Saint-Leonard Carvers
Association. SAINT-LEONARD.
QUEBEC. Galerie Port Maurice,
St-Leonard's City Hall and Library
complex, 8420 Lacordaire Blvd.
Approximately 400 carvings on
display. Juried in-house competi-
tion only. Contact: Louise Di
Marco (514) 321-4714 or (514)
322-4447.

May 20-21-Wilderness Center
Woodcarvers Club Show.
WILMOT, OHIO. Contact: Don
(330) 264-0484.

May 20-22-First edition of the
"Symposium de sculpture de la
faune ailee” MONTREAL, QUE-
BEC. Part of the Montreal Bird
Festival/"Bird-Expo" on the
Biodome grounds. In partnership
with the Bird Sculpture Association
of Quebec. More than $9.000 in
cash prizes & ribbons. Contact:
Jean Pierre Pratte (450) 978-9017.
May 27-Northern Woodcarvers of
Richmond Hill 7th Annual Show &
Sale. LEMONVILLE,
ONTARIO. Lemonville
Community Centre in the country
district of Whitchurch Lemonville
(northeast of Toronto).

June 2-4-27th Annual Western
Woodcarvers Association Rose
Festival Carving Show, PORT-
LAND, OREGON, World Forestry
Center. Contact Don Floren. 8317
SW 38th At. Portland. OR 97219
or e-mail Tony Rizzutto at
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trizziejuno.com. See also
www.angellire.com/or/

WesternWoodcarvers.

June 3-9th Volunteer & Carver's
Appreciation Day. HAVRE DE
GRACE, MARYLAND. Decoy
Museum (215 Giles St.) Afternoon
picnic honoring carvers, volun-
teers & friends of the Museum.
(410) 939-3739.

June 3-Connecticut Woodcarvers
Association Show. BRISTOL,
CONNECTICUT, New England
Carousel Museum (95 Riverside
Ave.. Rt. 72). Competition, sup-
plies & sale. Contact: Ernest Hill,
308 Rt. 81, Killingworth, CT
06417, (860) 663-1274, email:
ErnestH746/@aol.com.

June 3-4-Beaver Lake Wildhife
Art Show, BALDWINSVILLE,
NEW YORK. (A short drive NW
of Syracuse). 10am-5pm. Contact:
Wildlife Art Show, BLNC, 8477
East Mud Lake Rd., Baldwinsville,
NY 13027 or (315) 638-2519.

June 3-4-Long Island Wood
Carvers 5th Annual Exposition,
LAKE GROVE, NEW YORK.
(Sports Plus Expo Center on Rt.
347). Demon-strations, members
showcase, door prizes, woodwork-
ing garage sale. Contact: Bob
Urso. 33 Gardiner Rd. Smithtown,
NY 11787.(516) 724-4625, fax:
(516) 265-9649,

June 13-16-16th Annual Wood-
carvers Workshop. AUDUBON,
IOWA. Agri-Hall at Audubon,
(Iowa Fairgrounds) 8am-4pm.
Come and watch classes In
progress. Chain saw carving
demonstration Wed. & Thurs. PM.
Woodcarving classes ($25 fee cov-
ers two.) Beginners & children are
encouraged to participate. Family
event with other craft classes for
arvers. Free to the public.
(ontact: Don Ford or Carla

non-

Christensen (712) 563-2742.

June 14-18-2nd Annual Wood
Carvers Roundup, EVART,
MICHIGAN. Osceola County
4H-FFA Fairgrounds. Informal
daily workshops for all levels,
swap meet, "LeatherPlus" wood
carving supplies, community carv-
ing project. Free. Camping avail-
able on fairgrounds. Total volun-
teer event. Contact: Bob/Sandy
Holder, 7093 14 Mile Rd., Evart,
MI, 49631. (231) 734-5125 or
Jim/Virginia Huffman, 5108
Sandy Run, Sears. MI. 49679.
(231) 734-9131. Email:

roundup(enetonecom.net or

roseladynetonecon.net

June 15-18-Kaw Valley
Woodcarvers Long Weekend
Carving Seminar, TOPEKA,
KANSAS. Baker University cam-
pus. Instructors include Derryl
Freeborn, Carlan Honaker, Fern
Weber, Gerald Copeland, Jerry
Reinhardt, Ed Zinger, Robbie
Wisdom. Instruction, dormitory
lodging & meals--$180, instruc-
tion & lodging (no meals)--$135,
Instruction only (commuters)--
$84. Meals may be purchased at
the university cafeteria. Contact:
Max Nicholson, 3409 NW Harold
Ct., Topeka, KS. 66618. (785)
286-2227. Email:
nickdix(@gateway.net

June 16-18-Wahpeton Carving
Weekend. WAHPETON, NORTH
DAKOTA. North Dakota State
College of Science. Contact:
Reuben Brownlee, 614 15th Ave.
N.. Wahpeton, ND (701) 642-
3532.

June 23-July 7-6th Annual Wood
Carving Symposium, SAINT-
JEAN PORT-JOLI, QUEBEC.
International. national & local
artists. Contact: L'Internationale
de la Sculpture, 7D Avenue de
Gaspe Est. Saint-Jean Port-Joli,
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Quebec. Canada, GOR 3GO0. (418)
598-6677, fax: (418) 598-6677.

www.cam.org/~intscul.

June 24-5-5th Annual Lloyd
Thrune Carving Show &
Competition, COON VALLEY,
WISCONSIN. New location:
Norskedalen Complex (2.1 miles
north of Coon Valley on Co.
HWY P, then left on Co. HWY PI
1 mile, watch for Norskedalen
signs). Contact: Gerald Ekhern,
310 Ulland Ave., Westby, WI,
54667, (608) 634-3719.

JULY

July 1-2-Minowa Wood Carvers
7th Annual Show & Sale, HAR-
MONY, MINNESOTA. Slim's
Woodshed. (106 1st St. NW) Sat.
[0am-5pm, Sun. 10am-4pm.
Tools, wood, & wood carvings for
sale, carving demonstrations. Cash
prizes & awards. $1 donation.
Contact: Stanley Maroushek, PO
Box 594, Harmony, MN, 55939,
(507) 886-3116. email:
slims_wsiwmeans.net,

www.website.com/shimswoodshed/.

July 8-Mystic Carvers Club 19th
Annual Woodcarvers Day.
MYSTIC, CONNECTICUT.
Olde Mistic Village (in the apple
orchard). 9am-5pm. Juried compe-
tition (deadline June 1), show &
sale. Cash prizes & ribbons.
Contact: Ray Johnson (860) 848-
8194, email: rayl53(@aol.com,
Barbara Baldwin (860) 437-0520.,
or Larry Theroux (860) 628-6291.

July 8-13-Creede Woodcarvers
Rendezvous, CREEDE, COL-
ORADO. Underground Mining
Museum. Promoting the very old
& almost lost art of woodcarving.
Morning & afternoon classes.
Add'l instructors wanted. Contact:
Ivan & Fran Vanaken, PO Box
304, Creede, CO, 81130.



July 14-16-15th Annual PM
Chippers Show & Seminars,
MONTGOMERY, ALABAMA.
South- eastern Woodcarving School.
Over 15 instructors to choose from.
Breakfast & lunch served each day.
Air-conditioned classrooms.
Campground & motels near-by.
Contact: Steve Brown, 54 Dalraida
Rd. Box 153, Montgomery, AL,
36109 (334) 244-0065. Email:

SWSwpmchippers.org,

www.pmchippers.org.

July 15-7th Annual Decoy
Museum Yard Sale. HAVRE DE
GRACE, MARYLAND. Bayou
Condomin-tums & Decoy Museum
(215 Giles St.) 8am-2pm.
Antiques, rare finds, oddities of all
sorts. Donations welcome.
Contact: (410) 939-3739.

July 17-21-8th Annual Carving
Seminar. MISSOULA, MON-
TANA. University of Montana. All
subjects and styles of classes
taught by nationally recognized
carvers & teachers. Contact: Wes
Ries, 3205 8th Ave. North, Great
Falls, MT 59401 (406) 727-8054,

email: wries@men.net.

July 25-28-Northwest lowa
Woodcarvers Association Summer
Workshop, SIOUX CITY, IOWA.
13 Instructors, featuring Phil
Bishop. Kirt Curtis, Linda
Langenberg, Keith Morrill &
Harley Schmitgen. Contact: Lynn
Watson, 2400 S. Palmetto, Sioux
City, IA, 51106.

July 29-17th Annual Blackduck
Woodcarvers Festival, Show &
Sale, BLACKDUCK,
MINNESOTA. Blackduck
Wayside Park, 9am-5pm rain or
shine. Demos, music, food. hourly
free carvings donated by carvers.
Featured artist: Monty Draper.
Contact: Jim Schram, Box 221.
Blackduck. MN, 56630 (218) 835-
4669.

August 5-4th Annual Sporting
Clays Event. HAVRE DE
GRACE, MARYLAND. Lewis
class awards, Ladies Class awards.
Long Bird and 5 Stand. Time &
place to be determined. Contact:
Decoy Museum (410) 939-3739.

August 10-20-14th Annual
International Woodcarving
Competition/Expo. HAMBURG,
NEW YORK, Erie Fairgrounds
(Mt. Vernon Bdg.) All entries to be
pre-registered by July 31. Fee $15
for Open Class. Novice & junior
novice (under 18) are free. Cash &
ribbons in Open Class. Ribbons for
novice levels. Contact: Lloyd
Crissman, 36 Royal Crest Dr.,
Orchard Park, NY, 14127 (716)
675-0987 or Chuck Trudel, 710
Ostrander Rd.. East Aurora, N,
14052 (716) 652-7692.

S E.PTENBER

September 9-10-13th Annual
Duck Fair, HAVRE DE GRACE,
MARYLAND. Bayou
Condominiums & Decoy Museum.
60 wildfowl carvers & artists on
exhibit, retriever demos. children's
activities, auctions, head whittling
contest. Free. Sat. 9am-5pm, Sun.
[0am-4pm. Contact: (410) 939-
3739.

September 9-10-13th Annual
Columbia Flyway Wildfowl Show
& Competition, VANCOUVER,
WASHINGTON. Sponsored by
The Feather & Quill Carvers.
Cascade Park Rodeway Inn (221
NE Chkalov Dr.) Sat. 10am-6pm,
Sun. 10am-4pm. Entries limited to
birds, fish, & a new realistic
"Open" class (Native North
American wild mammals & marine
animals only). Over $2500 in
awards (cash prizes for major
awards). Expert, Open, Inter-
mediate & Novice levels. Contact:
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AUGUST

Don Baiar, 1117 NE 124th Ave..
Vancouver. WA 98684. (360) 892-
6738. Dbaiar@home.com or Will
Hayden. 10011 NE 86th St.,
Vancouver. WA, 98662, (360) 891-

<o)
1753, wilcarvi@imagina.com

September 16-17-Central Coast
Woodcarvers 23rd Annual Show,
CAMBRIA, CALIFORNIA.
Coast Union High School. Sat.
[0am-5pm, Sun.l0am-4pm.
Premier carving exhibition of the
Central Coast. More than 80
carvers from CA & elsewhere
exhibiting, demonstrating, compet-
ing. Drawings for donated carv-
ings. Tools, supplies. carvings
available for sale. Information on
woodcarving classes, times &
meeting places of 50 woodcarving
chapters in CA. Pre-show wood-
carving seminars. Contact: Don
Calver (805) 995-3182.

September 16-17-Wilderness
Center Woodcarvers Club Show.
WILMOT, OHIO. Contact: Don
(330) 264-0484.

September 23-24-Quilceda
Carver's 15th Artistry in Wood
Show,. MONROE,
WASHINGTON. Evergreen State
Fairgrounds. 140 categories. 20
divisions in 5 styles with 6 skill
levels. Entry fee $3. Vendors, raf-
fle, Ugly Cowboy contest, Floating
contest, Most Versatile Carver. RV
parking on fairgrounds. ship-ins at
no add'l. handling fee. Contact:
Roy Colbert (425) 486-3693 or
Charles Ricketts (360) 435-5413.

/ Put your Club N

Event in our calendar!

We need firm dates
tion. hours. prizes,

contact names with addresses

of your event with loca-

admussion charges. and

and phone numbers

_\\: J‘hr"l information o

Wood Carving Hlustrated-Events
1970 Broad Street East Petershure, PA

events@carvingworld.com

\ 17320 or e-mail us at /
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Complete your
Collection with
WCT Back Issues

: : \-m J
Issue #2 « Winter 1998  Issue #3 » Spring 1593
$5.95 $5.95

Power Carving Manual
$5.95 1st edition
$9.95

Issue #4 » Fall 1998

Issues 5 through 10 also available!

Order toll free, 1-888-506-6630 or
on-line at: www.carvingworld.com

Jverl  Foredom
Woodcarving Kit
Our Price: § |
2090 | §
Save -

$gQoo

To place an order or 1o receive 4 FREE

catalog of our full line of woodcarving
| supplies, call TOLL FREE or write to us
| PO Box 522

",r"\u_'n|u-.'|-_ PA 18635-0522

Most orders received by 1:00 p.m.
ship the same day!

f. . CHRISTIAN ..
4 Huymon, Co.

1-800-762-0235

g.{“"—‘-__, -

Visit our website for a complere listing: >
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Finish the job right.-
with Waterfowl! Study Bills

s Special treatment of each specimen to insure against shrinkage.
# First and only study bill to include head and eyes.

* Only open study bills cast in one piece.

* Extremely sharp detail.

¢ 126 different castings.

. WO0O0D DUCK DRAKE

WATERFOWL STUDY BILLS, wc.

by bob MILLER PRICE: $9.00 + $4.75 shipping/order
P.O. Box 310 - Evergreen, Louisiana 71333 - Phone (318) 346-4814 - FAX (318) 346-7633

“Theart storefor WO004 f
woodcarvers.” '
4
N

The only full service
things, inc.

walk-in store in the
western U.S with over
3,000 5q. ft.
301 1st Street N. Ext.

catering to carvers.

Visit our web site at
www. carvingsupplies.com Nampa, | D. 5?5657
and order online (208) 466-0110

] “Carvers Serving Carvers”
Brands carried:

Foredom, Eam Products, Nibsburner,
Flexcut, Wahl and more.
Over 200 books for carvers

Ask about our Toll free
number for orders

e-mail: carvingsupplies@uswest.net — | ] [
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Experience the Awzewy" difference!

If you have been waiting for a “State-of-the-Art”

mﬁ' e e se™
'{ Ze ‘?ﬁ Pyrographlc Tools dust collector, your wait is officially over!

™ '
Razernp " pyrographic tools give you the largest selection of the world's
finest, sharpest, toughest, most innovative tips, and the most comfortable

Introducing the =3 = =
T el ¥
pens you have ever used. They are the only CSA NRTL/C safety certified /ﬁ/m"@ /}'/’ i{j

hot-wire pyrographs in the world. Razertip’s exclusive unconditional

warranty covers everything for power supplies (3 years) to pens and fixed Pot'table DUSt Management System

tip (I year). Ask your dealer or contact us directly for a free catalogue!
Super Small! * Only 11" x |1" x 6" deep

P, Super Light! » Less than 8 |bs.
] Super Quiet! *« No annoying “whine’
[ty o - Super Convenient! * Small, easy to clean filters
= e * Built-in carrying handle
— o
- 0%
L
Y NRTL/C \

* Built-in lamp
* Supplied with 8" clear acrylic hood
Efficient! » traps over 90%" of fine carving dust!

\ Over 90% efficiency for 3-4 micran paruciuate using Ite
Model SK Model SS-D10 ekl Sl Siliny
10amp Single |0amp double T S RO
burner burner control need quickly and easily

. * side discharge allows you to use it against a wall:
ﬁﬂd A ﬂﬁ 'L M 11N easily converts to rear discharge
“ ; h | K * stackable filter frames convert Razaire 530 to a 2
or 3 stage unit in just second
Over 200 different tip shapes including scale tips = carry it with you to classes and shows

I : : : Super Safe! = Fully CSA NRTL/C Safety Certified
Extra iong aps, Burnishers & Qw” Makers Super Durable! * Razaire’s exclusive Unconditional Warranty: 5 years on

Many shapes unique to REZGI‘UP Fan, 10 years on cabinet and electronics. The Razaire 530 has
been built to last a lifetme!

—| Ask for our free catalogue
== — Razertip Industries Inc. PO. Box 910, Martensville, SK, Canada SOK 2T0
Phone (306)931-0889 Fax (306)242-6119 Toll-free order line 1-877-RAZERTIP(729-3787)
Website www.razertip.com  Email: razertip@sk.sympatico.ca
Dealer Inquires Invited

|@M_¢ﬂw2m\ KWIIIIIIGaWiII!I\ JENNINGS DECOY CO.

Q’ ™ Teacning nid & Over 500 Northern
ases Instr“c“nn Bnnklel Grown Basswood Cutouts

HIGH QUALITY LACQUER FINISH s

RECESSED AND FLAT SURFACES Call r |
or write for a %
A

o= 17, 112~ & 2" Thick :
I FREE
| » Ovals catalog
* Octagons Over 1,400 _
» Rounds itenis =
featured ‘

» Custom Orders
| * Decoy Stands
» Turntables
» 1/2 Recess for Water
* Nonagons - whats a nonagon’’
Write us and see.
» Black Lacquer Blocks
* Special Leal Paper
« Habitat media
talse available in Oak or Chern

Kiln-dried basswood

* Huge variety of patterns

»  Butternut cutouts

+ Cedar and cork gunning decoy kits and
paints
Full range of Jo Sonja Acrylics
Foredom ca.]ll]}‘:l)c.’il
Numerous carving aid

Npw! Toll-free number: . Can’cbihces in seven easy steps Over 90% of our orders
S * Step-by-step Booklet and Aid 48 hours. We do custom g
(888) 692-9257 send us your
= Unconditional ar
Bluwe Ritborn Bases JUST $15.95 A

Eine Walnit and Hardwood Bass IL residents add 6.25% tax + $5.00 S& H
100-K. Knickerbocker Ave.
Bohemia, NY 11716 . N
2 = Send check or money order to:
(631) 589-0707 or mone . _
fax (631) 244-7027 Bill White QW

\ free catalog upon request / QO Stephenson * Springfield, IL 5279

Jennings Decoy Co.
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Noteworthy carvings from down the street and around the world!

These figures represent some of the carved people
situated outside the federal post office in Saint John,
New Brunswick, Canada. Sometimes mistaken for real
people, the woodcarvings were done by John Hopper, of
Hampton, New Brunswick. Other groups of his carved
people are located in the Trade and Convention Center

and around a unique clock near the waterfront.

Have you seen a one-of-a-Kind carving in someone’s back yard? Carved panels
adorning a motor home? A mailbox sculpted to look like a cartoon character?
This feature is looking for the unusual, the humorous, the double-take carving
that you might pass by in a car and wish you'd stopped for. And if you did
back up to take a closer look with camera in hand, send us a
photo — slides are better — and a brief summary of your find. If we publish your
photo and description, we'll send you a one-year subscription to Wood Carving
[llustrated or a free renewal. Be sure to include vour name, address, telephone
number, and a self-addressed. stamped envelope so we can return your photo.

Submitted by Bob Apperley, Saint John, New Brunswick, Canada

Are You Moving? Please Let Us Know!

-

=

WCI Subscriber 1D# I

I Name I
OLD ADDRESS

Address

City: State/Prov Zip/lPC

Tel: ( Country

i
I
| o ———————
i
b
-

Is this a permanent change? JYes 1No New address effective

Mcnﬁlh Day / Year

If no, when is this address valid? From _ / o

Month / Day ( Year Month / Day / Year

Address

State/Prov Zip/lPC: _

Tel: | | Counltry

Please mail or fax this form as soon as possible to:
Wood Carving lllustrated - Subscription Dept.
1!70 Broad Street » East Petersburg, PA 17520

 Fax: (717) 560-4702

SUBSCRIBER SERVICES

When to expect your issue:
Unlike other carving magazines, we run on a modified
quarterly basis — meaning no issues are produced during
the summer months when carvers are typically inactive.
Although this issue is called Summer (not Spring) its
April publication date has not changed; you will receive all
of your issues during the height of carving season

Here are this year's remaining issues and the dates you
should receive them by. Canadian subscnber% add 2
weeks, overseas subscribers add 4 weeks

ISSUE IN YOUR MAILBOX
Fall 2000 September 30, 2000
Holiday 2000 November 30, 2000

If you have a delivery problem:

* Check your mailing label to ensure the address is current
Notify us immediately of any changes

* Notify your local post office of the problem

+ Contact us after the above dates at 888-506-66230

Have a Question or Comment? Contact us via email:
General Comments
Upcoming Events
Editonial Matter
Subscriptions
Advertising/Mktg

comments@carvingworld.com
events@carvingworld.com
editors@carvingworld.com
andria@carvingworld, com
cindi@carvingworld.com

www.carvingworld.com = Be a part of the carving communily.
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Wood Carving
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CLASSIFIEDS

TOOLS AND SUPPLIES

3M"™ Power Visor
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Custom Carving Tools-Carver Sharp™
Sharpen your gouges with professional results,
fast, easy and consistent. It’s the choice of many
instructors and professionals. Discard your
stones, etc. Carver Sharp™ does it all-sharpens
and strops your tools to perfection. Enjoy cary-
ing more with sharp tools. 3467 Rt. 20, Box 85,
Shendan, NY 14135, (716) 672-5555, fax:
(716) 672-8148

Fine Art Woodcarvings-Balsa for sale, 67x 47x
14" blocks—3$8.00 or 8"x18"x 4" blocks—5$12

plus shipping. Some glue joints, min. 2 pieces.

(570) 326-4777

Fine Art Woodcarvings-Carving machine for
sale. 24 spindle mastercarver, 8" centers. Carving
service. We can duplicate your patterns, mun. 12
pieces. Call Bruce at (570) 326-4777

Lex Blaakman & Associates-Donor
Recognition Walls, etc. Custom carved/painted
Specializing in concepts. Aiming to delight &
increase pledges. Since 1978. Call (716) 624-
8004, email: Iblaakman@hotmail.com

Mountain Woodecarvers-Shop 24 hours a day.
www.mountainwoodearvers.com Hand & power
tools, books. supplies. gallery, videos, basswood.
wood burners, bird eyes & feet, class schedules,
European & American rough-outs & more

Old Timers Wood Shed-Carving Supplies and
Classes. Butternut, Briwax, Northern Basswood,
Diamond Willow. Cottonwood Bark. Flexcut
Tools, Custom Carving. We ship anywhere

Wnite or call Chet & Terry Mainard, HCR 3.
Box 432 N, Lampe, MO, 65681. (417) 779-
3910 or (417) 338-9105

PSDG-Vac-U-Shield (System fastens to
Foredom, Dremel. eliminates dust, preserves
health with your tank vacuum. FREE brochure
and user’s test reports. PO Box 39060 WC200,
Philadelphia. PA 19136, Web site

http://home. earthlink nev~prospecial

Slim’s Woodshed-Minnesota’s source of north-
ern basswood. We carry Cherry. Hickory, Red
& White Oak, Red Cedar, Basswood. Butternut
& Walnut. as well as a large inventory of
Tupelo. (507) 886-3114. E-mail:
slims_ws(@means.net,
www.website.com/slimswoodshed

U-CARVE ICICLE SANTA
Basswood blank, Study cast, &9 5
photograph, instructions. opd USA

Send check/money order to
Tiger Claus Carving
PO Box 30716, Columbia, MO 65205-3716

www figerclaus com * brlo@computerland net

T.O.W -Canada’s foremost suppher of Pleil
“Swiss Made” carving tools. Also a fine selec-
tion of Flexcut, Harmen, Boker, Warren tools,
supplies and books. 41 Idleswift Drive,
Thornhill, Ontario, Canada [L4J 1L2. By
appointment. (905) 731-7590, fax: (905) 731-
1083, E-mail: towcarvsuppliest@home.com.
Catalog $2. refundable

Tuckaway Timber Co.-Carving Woods: high
quality, properly air-dried Northern Basswood,
Butternut, Cedar, Eastern White Pine. All 17- 47
thick. Visit our comfortable retail facility or call
for mail order via UPS. Free Price hst. LLC.
Route 10, Lyme, NH 03768. Phone: (603) 795-
4534, fax: (603) 795-4607. E-mail: tuck-
awayla sover.net

Chip Carver's Workshop-Oct. 13, 2000, (the
Friday before the All Chip Carver's Show, Oct
14-15). All skill levels. This is a very compre-
hensive class on chip carving. $55 fee includes
all matenals & supphes. No deposit required
Contact: Barry McKenzie, 23427 Rt. 66,
Lebanon, MO, 65536-5411, (417) 532-8434,
email: bmckenzitalhon.org

CLASSIFIEDS

Dimitrios Klitsas-May & Oct
classes with Master Europear
Dimitrios Klitsas fes |
advanced carvers with i1 1
Rd.. Hampden. MA 01036, (413) 566-330
fax: (413) 566-53307

provides be

Fletcher Farm School for the Arts & Crafts-
Summer Workshops in Vermont witl 1all
know mstructors. Scandinavian-Style. Ca

with Power & Hand Tools, Acanthus, Chnistmas
in July, Tramp Art, Caricature, Santa & Chip

Carving. FREE CATALOG. 611 Rt. 103 South
D9, Ludlow. VT 05149, (802) 228-8770. Email

FFCraftsiawaol com

Long Island Wildlife Wood Carving Academy-
Instructions in traditional and wildhfe wood
carving. Also seeking nstructors for same
Contact; Walter Connolly (516) 223-1666

Mike Shipley Woodcarving-Classes held the
3rd weekend of each month — |la.m.-3 p.m

or 2 day classes available. Held in Mike’s shop
Rt. 1, Box 4490, Dora, MO 65537, Tools and
supplies available. One day-$635 + blank: 2
day-5100 + blank. Call (417) 284-3416

Muehlmatt Studios-Summer workshops with
Ernie. Week long semunars: Saw Hher Owl &
Habirat-June 4-9, Bluebird Pair-June 25-30
day semunars: Chickadee & Habirar-May 1-3
Wren & Habitar-July 7-9. Baby Bluebird &
Habirat-Aug. 11-13. All projects carved from
one prece to finished bird. Salisbury. MD
(R00) 946-2944

Whillock Woodcarving Workshops-April-
August in Faribault, Minnesota. Hands on class-
es focus on "over-all" learning. Matenals pro-
vided, discounted lodging available. For more
information call toll-free (888) 901-8099, Mon.-
Fri. 9am-5pm.

Shadowwood Too--Kerf's Wood Cream ™,
wood finishing & care product. Buffs to a beau-
tiful satin sheen. Non-toxic & easy to use.
Made from food grade ingredients. Available in
4 & 12 oz sizes. For free brochure. pricing & to
order, call (360) 738-3369, fax: (360) 715-2172
email: shadowwood(@earthlink.net, 1327
Toledo St., Bellingham, WA 98226-5304

Optima 1 Woodburner

Optima 7
By SAc

Single Fen Controller : E7°F 00
Dual Pen Controller : 9900
Pens (Std. or HD): B16.00
(All pens are fixed Ejp)

Optima 2 Micro-Motor Tool

Optima 2 Flus
By St

25000 RPM forward & reverse
Comes with 4 collets &
fandpiece cradle

HEAVY-DUTY
PENS
NOW

AVAILABLE!!!

Just add HD after
the pen #
SAME LOW PRICE!

=
?f(._,

236 Mimi St Cadz. KY 42211
PHONE or FAX: 270)522-9376
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/" MEET “RED PIPE”

Standing 10 !/2" tall and made
from top quality kiln dried bass-
wood, he’s only one of the new
pieces in Stu’s new “Visions of
the American West” collection.
All new pieces come with
4 view color pictures.

+ And he’s only one of over 85
premium roughouts in
Stu Martin’s catalog.

+ With over 23 years of carving
experience, Stu is always designing
new projects.

Each roughout is unconditionally guaranteed!

Ask about our roughouts from these top-notch carvers
with patterns inclued:
* Dean Troutman « Bob Travis * Harold Enlow « Dave Johnson

For a catalog, call toll-free in U.S. and Canada:

(800) 766-6127

Martin’s Woodcarving
19856 Amity Court + Goddard, KS - 67052

Tel. (316) 794-2678 - Fax: (316) 794-2883

e-mail: martinwood@aol.com

Power your
Vision

Magnifiers
is Believing

Seeing

~ * Head mounted—Hands Free Magnifiers
e Comes as Double Lo (#2 and #4 lenses)
W

; % or Double Hi (#5 and #7 lenses)

. * Optical-grade acrylic, dual lenses
e create no distortion

m e

i ~ oF

alabed &l

* Cushioned head band fits all head sizes

LA ® Swing visor out of the way when not in use
\; * Wear with or without prescription glasses
LA, @ Travels well and makes a great gift!

Chieek yonsr toval stome or call for catadog or destributar ifoomation. ® |.ij.’,t‘l-h\'i’i}.".}‘ll

1-800-210-6662

Wood Carving Hlustrated Subscriptions . .. . 51

\\ma:|_l1|il'l' ; ; il 75

Wood N'Things ........... 290 i.h

Wooderalt Supply Corp. B ltl\(mn em go u gaW
Woods-Work .81

lf in WCI"
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— CAPE FORGE —

Traditional Hand-Forged Edged Tools

— ==

Hand forged carving knives all s2995
+ Carving knives - Detailers
+ Drawknives - BentBlades - Chisels
- Interchangeable Mini tools
- Firmers - Customwork
Send $1.00 for complete catalog
CAPE FORGE
PO Box 129 - Louisville, CO 80027
CALL : (888) 310-3343

WWW.(:HDB[UI‘QE.(Z““!

|| Looking for Something Different? |
M i

ountain

Woodcarvers
FREE Catalog

1-800-292-6788
In Canada: 970-586-8678
Fax: 970-586-5500
view our catalog on-line
www.mountainwoodcarvers.com
or mail to:
P.0. Box 3485
Estes Park, Colorado 80517
—

o)
B o\

Woodcarvers =5 Slim’s

Complete line of Decoy &
Woopd Carving Supplies: i i 1}/}1/09 ]C_bhed
Tools » Wood * Books e rESSiA

Store Hours
Mon.-Fri. 9am-5pm
Wed. 9am-8pm + Sat.9am-1pm

(507)886-3114 » Fa

slims ws@means.net

Summer Hours from June-Sept 1
Tues.-Fri.: 9am-5pm « Sat. 9am-1pm

Gregory D. Don;ggce Company

1063 Oak Hill Ave. » Attleboro, MA + 02703
 Tel. (508) 222-6255 = Fax: (508) 222-6648

Workshops & Classes Year Round
by Top Name Carvers

Carving Wood and Books available
Call for schedule » Licensed lodging available

Mid-wests largest Woodcarving
Museum with CCA Circus

RITTER CARVERS, INC.
Complete Line of

Carwng Supplies and Tools

FRE CARVING OOL CATALOG

Fine European and
Domestic Carving Tools

: -’di“ J‘—: a + Full Size Carvers
= Palm Tools

« Knives and More

= Stubai
Two Chermes
« Diefenbacher Brand (On Sale!

ies| -

Diefenbacher Tools

12132 O\d Big Bend St uis, MO 83122

RITTER CARVERS, INC |

1559 DILLON ROAD » MAPLE GLEN, PA 18002
1-215-646-4896 - CALL AFTER 5:00 PM

800-326-5316 www.diefenbacher.com

¢ Palm Tools
| &/ Euro Tools
v Full-Sized
v Knives

v Tool Rolls

fver's Bench

;52

i v‘ Carver’s Arm
v Ccrver S, S’cre

=

'BECOME A STUBAI DEALER

Top_-‘miw Tools from AUSTRIA.
STUBAI Direct

315 Jefferson Place

Faribault, MN 55021

888-901-8099
FREE CATALOG
& Dealer List

i1 My (M-F/9-4:30 pm)
g ™ o7 Brwa 7
T NE g & . o)

o Wstubaldlrec’r com

&
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Technology & Quality from the Inventors of the High Speed Reciprocating Carver

» Automach's reciprocating cutter head begins carving when you touch

the tool to your carving and apply light pressure.

« Automach's reciprocating action carves 3-5 times faster than manual carving.
» Effortless, safe and easy to use, you can carve all day long without fatigue.
» Systems include five profiles of professmnal quallty laminated blades

AutoMach Systems and accessories are

Call 1-800-535-4482 for the store ne
Visit us at: www.woodcraft.com

WO@DCRAFT

Helping You Make Wood Work *

availabl om Woodcraft

arest you or for a fre 9

@ Tokyo Automach Co.. Ltd.




Wood Carvers Supply, Jic. @ serving Wood Carvers since 1955
PO BOX 7500 ENGLEWOOD FL 34295 CALL TOLL FREE 1-800-284-6229, FAX: 1 (941) 698-0329

The PORTABLE MASTERCARVER® ULTRA PRO SET is just one of thousands of unique products
listed in our color catalog. Many of our products were developed by us and are not available
anywhere else. All of our products are Guaranteed for lowest price & Satisfaction!

Call for a free complete 76 Page Color Catalog.

Power up with 1/3 hp. PORTABLE MASTERCARVER® ULTRA PRO SET!

GET THE MASTERCARVER ADVANTAGE!

= MASTERCAHVEF{@‘ Reversible & Powerful:1/3 Horsepower

|
|

Set includes: motor, 3 handpieces (2 rotary & 1 reciprocating), 8 diamond &
1 carbide burrs, 5 reciprocating cutters (see above).

PORTABLE MASTERCARVER® ULTRA PRO SET
Enjoy the benefits of rotary & reciprocating power carving anywhere! It's motor features 1/3 horsepower,
26,000 RPM & forward/reverse plus features for better portability: Rugged base & non-slip rubber feet,
predrilled for wall or semipermanent mounting. Built-in variable speed dial control & advanced
electronics for precise speed adjustment & full power 0-26,000 RPM. Package contains motor &
flex-shaft, three handpieces (rotary & reciprocating) plus burrs or blades for each. The 1st handpiece
accepts rotary accessories with 1/4" shanks, it's great for the fist grip used for roughing out. The 2nd
rotary handpiece, is the ultra thin (1/2") Detail-Pro, hold it like a pencil for better control, perfect for
better detailing; it's collets (included) accept: 1/8", 3/32" & 1/16" shanks. The 3rd handpiece is a
Reciprocating handpiece (includes 5 different blades, see cut illustrations) for hand carved effects
without the work.

Set includes: motor, 3 handpieces, 9 burrs, 5 gouges / chisels, manual & 1 yr motor warranty.

797044 Portable Mastercarver Set (Value $559.65) $344.65

Edge has saw teeth. TEXTURE SAW Great for cutting small areas such as between legs &
) for stop cuts in relief carving. Size: 5/8" diameter, 1/16" hole. Blades &
mandrels sold separately. Germany.

218030 Texture Saw Blade $2.75
218021 1/8" Mandrel $2.95 218020 3/32" Mandrel $2.95

Makes fur & h‘

CALL OR FAX YOUR ORDER: Fastest service with credit card orders(Disc, Visa, Master Cd, Am Exp.),
call in your order toll free 1-800-284-6229 or FAX orders to 1-941-698-0329.
Phones answered 24 hrs daily. Most orders processed within 24 hours,

FOR MAIL-IN ORDERS: Simply tear out this page & circle the items wanted, add prices (if shipped to Florida +
6% sales tax) include payment or credit card number & add $4.99 for ins, del. & handling. Mail to: Wood Carvers
Supply, Inc., PO Box 7500, Englewood FL 34295-7500. When ordering from this Ad please mention issue #2050.

Money Back Guarantee! VISIT US ON THE WEB: www.woodcarverssupply.com




There are reasons why more carvers choose

RAM Products than any other!

Tech 2000 Handpiece

mot*

¥
-
SV

\_

Save Time, Carve More

Our totally portable Tech 2000 hand piece is designed to help you do
better precision work and carve intricate details into your next project.

Microtorque Il control box

* 35,000 RPMs
* Precise control and twice the speed of hanging motors INCLUDES:
. thck hr:{f refzase fegfure for efﬁorgess chuck c!;)a;rging * Handpiece
e 7 ft. coiled cord provides unmatched maneuverabili " "
e Comfortable to hifd and easy to handle, helps to elg;inare ® 3/32" & 1/8" chucks
jarring vibrations e Control box
* Spare carbon brushes
Service Before & After the Sale ik wrenich il

Did you know we service most machines, even if it isn’t a RAM? If your
old hand piece isn’t what it used to be, bring it to us and we’ll give you a
$50 trade-in toward the purchase of 2 new RAM micro motor!

e Rubber stand

Learn From Our 25 Years of Experience

Power carving tools are our only business, so we know micro motors.
Choose from 4 hand pieces, with speeds up to 45,000 RPMs. Whether
you're looking for your first machine or are ready to upgrade, talk to the
experts at RAM Products before you buy anywhere else.

Why Pay
More?

Suggested
retail
$395

Get full power and
high torque at a
reasonable price

See us at the Ward World Championships
and find out more!

Call your dealer or:

RAM Products, Inc.®
5 Elkins Road ® East Brunswick, NJ 08816
(732) 651-5500 » Fax (732) 651-6688

www.ramprodinc.com  E-mail: RAMPRODINC@ramprodinc.com



The world’s

finest carvers
choose Pfeil®
“Swiss Made”

Do you?

The Pfeil® Arrow is your ‘!|.
{

guarantee of authenticity, look for it! |
iy f

Marked
for easy
identification Square tang

0 e

Ready to use, flna}yl iy

in handle -~ ,sharpened edge, | |/

prevents Full bolster distributes A

= twisting pressure to handle i ];
i i
) fLoh

Durable octagonal Internal steel ferrule Tools are smooth /
shape ash handle under bolster and polished and Special alloy
provides extra hand prevents handle hardened to end  chrome-vanadium steel . ]
control splitting of profile is renowned for its long cutting life . I‘.- Hd

—_— l

J

“My “Swiss Made” tools hold their edge better than any other gouges I've ever
¥4 owned. For me when it comes to carving, a dull edge is like a dull

4 person... they're just no fun to be around.” David Hostetler - Carver
§ David Hostetler is a celebrated American carver and a professor emeritus of Ohio University. His art career spans 55 years,-— ||

celebrating the female form in solid wood and bronze. David's work is displayed in museums and private collections across i
" the country. P.O. Box 989, Athens OH 45701 (740) 593-8180 or P.0. Box 2222, Nantucket, MA 02584 (508) 228-5152.

For a FREE catalog, or the location
of a store near you call: 1-800-542-9115

=
%
i |
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Helping You Make Wood Work' .'-

Dept. D0XLSUCP, PO Box 1686 Parkersburg, WV 26102-1686

| Pfeil® “Swiss Made” carving tools are
. - available exclusively at Woodcraft.





