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ood carving tools haven't
changed since the idustrial
revolution, although carving

has. Production carving is now done by

machine, however the art form still
persists as an avenue for sell-expression
and one-ol-a-kind sculptures, Flexcut™
carving tools have been designed to meet

these needs

Flexible shank

When using a conventional tool, as the
wood is carved more deeply, the shank
bumps the side of the depression (Fig. 1)
hindering the carvers

ability to end the cut

smoothly. Flexcut’s

unique spring shank has

the ability to change

shape as the contour of

the wood dictates.

When ending your cul,

you simply push on the

shank of the tool with

your [ree hand (FIG. 2).

The edge reverses angle and comes out of
the cut.

Razor sharp

Each Flexcut™ high carbon edge is hand
ground and polished to insure the lasting
razor sharpness for which our tools are

renowned. This durable edge can b

g
maintained for long periods of time with
simple stropping. Any subsequent
sharpening can be done just as you
would with any conventional tool.

Handle design

In addition to all the other advantages,
Flexcut™ uses an ergonomically de-
signed handle to increase the comfort
and ease ol use. Its design keeps the force
of the stroke in the heel of the palm
instead of a tightly gripped tool

Flexcult

Woodcarving
Contest

Win cash prizes and tools!

Get your entry form on-line: '
T Falls Run WoodCarving, Inc.
WWW. [a] lSI'U.l'l .com 8105 Hawthorne Drive, Erie, PA 16509 p
Or call: 814-864-8889 Call 814-864-7855 for a dealer near yoi A

Web site: http:/ /www.fallsrun.com
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Editor's Corner

My wife and I visited this

Caricature Carver of America
member last February in
Phoenix. Arizona. Dave's
warmth and gentle humor made
my four days with him a
delight. He says he does things
“the cowboy way.”™ Although he
doesn’t wear boots or the kind
of hat the coincidentally bears
his name, he loves his western
figures that catch a smile from
all who see them.

Dave took a departure from
carving cowboys and cowgirls
to make a fish for me to photo-
graph. It’s not a trout or striped
bass. Turn a few pages into the
issue and see what his Arizona
Sand Guppy is all about. I feel
it’s the perfect project for a
novice carver and can be
shaped with a few basic tools.

Flip a few more pages to see
Ray McKenzie's bluegill. Ray’s
fish is as realistic as a freshly
caught one and can be mounted
in several ways. Take a tip from
Ray that a pencil is as mighty

as a burning system.

Being on the road as
often as I am, [ never fail
to enjoy the people 1
meet and work with.

Take Dave Stetson, for

example.

Bob Yorburg. our sharpening
expert, returns with tips on how
to sharpen a V tool. And
Contributing Editor John
Mignone shares how to use that
V ool to create a simple project
that mostly anyone can carve.

Before picking up a carving
tool, read the new column
devoted to wood. This month’s
species is mahogany. Ask
around if someone has a chunk
to offer. It’s a delight to carve.
Remember to pass along to us
tips. techniques. wood stories
and photos of carvings you dis-
cover in your travels. WCI
loves to put your contributions

into print.
Roger Schroeder
Pﬂd}/\/ ?‘M

Managing Editor

Editors @carvingworld.com
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LETTERS TO

So Who's a Master Carver?

I have seen the phrase “Master
Carver” used. and I know of some
carvers who are and really do
deserve to be called that. Is there a
qualification, graduate course, or
some other preparation to achieve
this distinction? [ know of some
carvers who describe themselves as
Master Carvers and. in my opinion,
they are not even close to having
such a title.

Charles Brown

Thornton. Colorado

Dear Charles: In Ewrope, the desig-
nation of Master Carver is reserved
for a carver who has completed
lengthy and rigorous instruction at a
carving school. In the Woodcarving
School in Brienz, Switzerland. for
example, a student tvpically spends
four to five vears working with instruc-
tors to learn a variety of carving styles.
Unfortunately, such schools do not
exist in the United States. Describing
someone as a Master Carver may be
based more on subjectivity than reality.

A Wood by Any Other Name?

I just received issue no. 8. On
pages 18 and 19 you invoke Grinling
Gibbons™ name to claim that, “called
linden or lime in Europe.” basswood
in America is the same species with
the same properties.

Last fall I had the pleasure of
attending an all-day workshop with
David Esterly. Author of Grinling
Gibbons and the Art of Carving. he
repeated many times that European
lime is a different species from
American basswood. Furthermore.

THE EDITOR

WOOD CARVING ILLUSTRATED = SPRING 2000

We welcome your comments and suggestions.

Please contact us by mail at: Letters to the Editor, Wood Carving lllustrated, 1970
Broad Street, East Petersburg, PA 17520, E-mail to: editors @ carvingworld.com

David imports lime from the UK at
“areat expense” because American
basswood is inferior for executing a
carving in the Gibbons style.

David had a fair quantity of lime
at the workshop. held in Rochester,
New York, and I had an opportunity
to examine it and work with it. Its
color. hardness, and cutting proper-
ties are indeed different from bass-
wood. In cross section, it looks dif-
ferent, has more contrast, is slightly
green, and almost looks wet. It
retains significant structural integrity
when carved to extremely thin cross
sections. And it smells different from
basswood when cut.

However. I am neither botanist
nor taxonomist, so I cannot, from
my own examination, determine
conclusively that the striking differ-
ences [ observed—and that David
declares are necessary for his work
in the Gibbons style—result exclu-
sively from growing in a different
ecosystem or from actually being a
different species.

I would appreciate having some
additional expert opinion on this.

Bill Crocca

Rochester, New York

Congratulations from Down Under

[ just wanted to write and congratu-
late you on your magazine. | have been
carving for a few years now and used
to find it a horrible chore to find
designs and inspiration for new carv-
ings until your magazine came along.
My favorite part of WCI is the realistic
patterns for animals. I have only one
request: Please try to include some pat-
terns for international (especially
Australian) animals. This would be
greatly appreciated.

David Earle

Brisbane, Australia

Solving the St. Bernard Mystery
I believe I may be able to shed
some light on the St. Bernard that
appeared as a pattern profile in issue
no. 8. I am almost positive that it is
the same carving that a co-worker

had on his desk. This was in
Monmouth. New Jersey. I wanted to
buy the dog. which was part of an
inkwell set, but he would not part
with it. However, he did let me bor-
row it so that I could take pho-
tographs and measurements and
eventually make my own carving.

I don’t remember what he told me
about its background, but I am sure
it is older than the 30 years men-
tioned in the profile. I had it in my
hands 25 years ago and got the
impression that it was pre-World
War II. I'm very interested in know-
ing if this is indeed “my” carving.

Lawrence Spinak

Nashua, New Hampshire

Dear Lawrence: Based on the
photos vou sent, it Is the same carv-
ing. And for vour information, the
dog, without the inkwell base, was
purchased in Red Bank, New Jersey,
which is not far from Monmouth.

A Call to Publish Bi-Monthly

You publish an excellent and
well-balanced magazine in which
there is always something to appeal
to any reader. I am a carver of some
two years experience and I look for
articles that inspire. for techniques
and carving tips. and this is the basis
of the magazine as I see it. However,
I would not like to see the balance
tipped by too many tool reports or
“museum’” articles, although I
acknowledge that they are of interest
and have a place.

[ note that there is a call to pub-
lish more frequently, and I freely add
my voice to that call. I would offer a
word of caution, however, that other
publications go down this route
without having sufficient strength in
the depth of the articles. The result is
a weaker publication with a shift in
direction and old articles rehashed to
fill the space available. Having said
that, I still feel that a bi-monthly
magazine would do well.

Peter Gater

Rugeley, Staffordshire, England
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Lancaster County, Pennsylvania is home to Wood

Carving Illustrated magaczine. Imagine our pleasure when
we learned that a very special group, the Friends of the
Rocky Springs Carousel, with the support of the City of

Lancaster, was committed to bringing back a rare

local carousel and providing a permanent home for it

here in Lancaster. To celebrate this fine vision and
help them raise funds, visit our Open House (March 24
& 25, 2000) to see selected pieces from the carousel and purchase
collector's edition items commemorating this special work of ari.

This antique Dentzel carousel is a childhood memory for many in

Lancaster County, Pennsylvania. For an
older generation of Lancastrians, Rocky
Springs Park was always the place to be.
Located along the Conestoga River just

iR
: P‘g

south of the city. it was an idyllic
place. Joseph Figari founded the park
where he rented cabins and canoes to
people who wanted to escape the hus-
tle and bustle of the city. In 1901 he
added the park’s first ride. a stationary
Dentzel carousel, built by Gustav Dentzel.
In 1924, William Dentzel upgraded the
2 original ride, creating a carousel he
e
" g7 of the kind of work his company
produced. Dentzel added a jumping
mechanism and replaced some of
J— the figures, which explains why the
styles vary so greatly from 1885 to

could use as a showpiece example

1923. Overseeing the whole operation are
the Dentzel jester heads. inter-spaced
between mirrors and glowing with

. hundreds of lights. This upgraded
X horse from the carousel & (arousel cost Josenh Fipari

A beautiful traditional
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$26.000. The original circa
1900 Gavioli band organ
remained with the machine.
accompanying its 50 figures as
they spin.

Menagerie figures on the
machine include two rare dogs.
thought by some to be grey-
hounds or Weimaraners; an
exceptionally rare rooster
named Oscar, a lion, a tiger,
smaller-sized giraffe. ostriches.
zebra. a goat, mule. and leap-
ing deer. The animals are
reputed to be in original and/or factory paint,
with only the trappings having been repainted over
the years.

Kim Wolf
inherited her
grandfa-

Wt ther’s carousel from
her parents’ estate in
1978. In 1982 the
carousel was disman-
tled and moved to
Michigan the follow-

L

_-!ri. &‘A b

» antique carousel was handerafted by the Dentzel Campany in 1923,
- ll is 2 unique carousel consisting of 2 full menagerie of 48 animals and
2

The animals are in three rows; the outside row is stationary and the two
inside rows are jumpers. All of the animals vary in age with the oldest being
the rooster carved in 1885,

The music which ds the carousel s p on the Gaviali band
o Made in Paris, France in 1901, the Gavioli contains more than 150
pipes, whistles, bells, triangles. and drums. It plays more than 150 original
selections which are on paper rolls made by Wurlitzer

The hand painted celling and wall panels as well as the face and Moral
carvings are original works of ant, and like the animals, show an aged patina
of yellowed vamnish, which was applied to protect the carousel years ago.
3 Finally, there are over 2000 lights which add 1 the beauty and charm of
this carousel and make it easy to see why the carousel was always the hub of

ark il graced,

'"%’1.". original home of this carousel was Rocky Springs Park in Lancaster,
Pa from 1924 to 1952 and from 1982 until 1987 it was ai Lake Lansing Park in
Lansing Mich. The Dentzel Carousel amived at Dollywood its new home in

1990,
While the camusel captures the fancy of the young il also brings back
special memories o those who have shared the adventure of “climbing on™,

So welcome and climb on..

create a memo

. 10 be cherished for a lifetime y -

= 2
CAROUSEL ?,Df?
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ing year. In 1987, it went into storage until

another site was found —Dollywood in

Pigeon Forge. Tennessee. After

functioning there
for several years.
the Wolfs were
again faced with
finding another
location for the
carousel, and
they looked
homeward. The
carousel 1s now
in storage until a
building can be
purchased for its
new home.

One of the jester heads You can view

' ' some prized

pieces of this

exceptional carousel at Fox Chapel Publishing’s 3rd
annual Open House, March 24th and 25th, 2000. 3

Rocky Springs Carousel Association

Limited Editions

e Collectible truck (1/64 scale), one of 1500 to be
made in this design — $50 plus tax and S/H
(Make separate check payable to PenJoy Co.)

» First in a Series of miniature animals
#1 The Rooster — $185 plus tax and S/H

(Make separate check payable to Landmark Miniatures)

» Poster, signed, numbered, limited edition
(36 in. x 13 1/4 in.) $100 plus tax

* Mouse Pads (rooster or horse design) $12 plus tax
* #1 Rooster Patch — $5 plus tax
» Baseball Caps w/Patch — $15 (no tax)

Purchase these collector items at our Open House or
by calling Mike Sweeney at (717) 393-3837
or by mailing your order to:
Rocky Springs Carcusel Association
c/o Mike Sweeney  Optical World, Inc.
845 Columbia Ave. Lancaster, PA 17603
For more information. visit the Friends of Rocky Springs
Carousel web site at www.carousel.org/rocky.

Racky Springs Carousel Association is a 501 (¢)(3) non-profit organization
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COME AND LEARN!

During these two days, you’'ll have the opportunity to take
in a wide range of instructive mini-seminars from some very
talented carvers. There is no limit on the number of FREE
mini-seminars that you can attend. Pick up a schedule at
the door when you visit _for times and locations.
All mini-seminars are available on a first-come, first serve basis.
As we go to press, here is the list of topics we’ll be covering:

A Bit about Bits
Frank Russell explains power carving bit use,
safety and cleaning

Relief Carving
Dave Bennett will use a variety of pieces to illus-
trate relief carving principles and problems

Wood Burning Basics
Joan Wolf explains the basics of choosing and
using a woodburner

Feather Burning
Joan Wolf demonstrates realistic feathering with
a burner

Color Mixing
Painting is a common source of frustration for
most carvers. Vicki Rhodes from Jo

Sonja's/Chroma Acrylics will explain the basics of

color mixing

10 Steps to Better Color from Jo Sonja's
Vicki Rhodes presents some neat tips and tech-
niques that will be of immediate help in your
painting

Air Brushes for Carvers

Frank Russell follows up his popular article from
Issue #8 with a demonstration of airbrushing on
wood

Flexible Shaft Tune-up
How to maintain and adjust your Foredom and
other flexible shaft power carvers

Hogging Out

Malcolm Gillett (all the way from Australia, mates!)
demonstrates the Arbortech rotary grinder and the
new reciprocating relief carver. Learn about the
safe operation of these types of tools and on which
type of projects they work best

Expressions for Carvers
Art Shoemaker illustrates how knowledge of
drawing will help improve your work

Texturing Methods
Frank Russell demonstrates techniques for
achieving realistic fur, hair and feathers

: Clay Modeling

CCA Member Peter Ortel teaches the benefits of
first working things out in clay

Sharpening Techniques
Dave Bennett shows you how to sharpen knives
and gouges

Bird Carving Critique

Want some honest, constructive criticism? The
seminar leader will select several birds for cri-
tique and comment. Bring a bird for possible con-
sideration

Caricature Critique

Bring a caricature for possible consideration.
CCA member Peter Ortel will select a few pieces
for critique and comment.

Caricature Carving
Peter Ortel's brief introduction to and history of
the style often called “cartooning in wood."
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COME AND LOOK!

Guest Carvers
Display
Art Shoemaker,
whose work has
appeared in Issues
4 and 5, will be dis-
playing a wonderful
collection of carved
Santas and folk
carving barnyard
animals.
Demonstrators
Frank Russell and
Dave Bennett will
also have several
pieces on display.

1895 Dentzel Carousel Horses
Selected pieces from the Rocky Springs Carousel
(see pages 6-7) will be on display
Representatives from the Friends of the Rocky Springs
Carousel will be on hand to discuss how carving clubs
may be able to help with this project

Flexcut Intermet
Carving Contest
Cast your vote! The final-
ists from the internet
carving contest will be
here and the grand prize
winner gets S500
from Flexcut tools
Visit www.fallstun.com
for advance information
or to enter the contest.

Relief Carvings
Since last year, approximately 50 new relief carvings
have been added to Roger and Sheila Schroeder’s
collection in our Carving Museum.

Caricature Carvers of America
“Private Collection™ Exhibit
Last year, the CCA Circus was a crowd-pleaser.

This year, we offer an exhibit of the “best of the best”
of each member's

Carving Museum
View more than 300 carvings from around the world.

intriguing and interesting pieces.
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Dates: Friday, March 24th, 9 am - 7 p.m.
Saturday, March 25th, 9 am - 6 p.m.
Location: Fox Chapel Publishing / Wood Carving Illustrated Offices
1970 Broad Street, East Petersburg PA 17520
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DIRECTIONS:

* From Harrisburg, PA: Take Rt. 283
East 25 miles to Rt. 722 East exit.
Follow Rt. 722 for 2 miles into East
Petersburg, look for signs.

* From Philadelphia, PA: Take Rt. 30
to Lancaster. Follow Rt. 283 West 1/2
mile to Rt. 72 North. Follow Rt. 72 North
for 5 miles to East Petersburg, look for
signs.

* From New York and New England:
Follow Rt. 78 from Easton PA approxi-
mately 60 miles to Rt. 61, Take Rt. 61
for 25 miles to Reading PA. In Reading,
take Rt. 222 South for 20 miles towards

= Carving

Museum
* Special
Exhibits 4

Lancaster. In Lancaster, follow Rt. 30 * Carousel Display
West 3 miles to Rt. 283 West. Follow Rt. ‘B”::L‘_*"-”'I‘.'f;‘g“;ﬂl“‘
283 West 1/2 mile to Rt. 72 North. SR AR n

Follow Rt. 72 North for 5 miles to East |

Petersburg, look for sigus.
* Scratch & Dent Book Sale

* Flexcut Carving Contest

* From Pittsburgh, Ohio and West:
Take PA Turnpike East (I-76) to Exit 19 |

in Harrisburg. Take PA Rt. 283 East 25 o FRONT

miles to Rt. 722 East exit. Follow Rt. At

gfkr?;fsingzs SO R R G Tourist Information /| Hotel Accommodations
£0s: The Pennsylvania Dutch Visitors Bureau offers a FREE full color

guide to area attractions, hotels, B&B's and other accommoda-

¢ Trom Daitimars, DC and:foutli: tions. Please call 1-800-PADUTCH for your copy.

I-83N to US Rt. 30. Take Rt. 30 East to
Rt. 72N. Follow Rt. 72 North for 5 miles

to East Petersburg, look for signs. We have arranged some very good rates at the two hotels closest

to our offices.

Country Inn and Suites (1 mile north)
. ~ Brand new facility. Room includes 2 Queen beds and Free
Questions? Continental breakfast, Must ask for Carver's Open House rate of
Call Wood Carving Illustrated $52 per night. Phone 717-665-5440
at 800-457-9112.

Fairfield Inn (2 miles south)
Business hotel. 865 per night for 1 King or 2 Doubles. Must ask
for Carver's Open House Rate. Phone 717-581-1800



“I recently tried the new 14" shank
l‘}f}}h“i’“ !J.“”'.\ fF“H’ LS Il'f-rf ““,]”'F'\'u"n‘!'l
l‘lht'_ﬂf cut i'.l'“'r’uu'fr,' well, did not 1'frr:
up with wood residue, and were very
manageable with eood balance. T have

been carving for over 20 years and
.f‘l'fJIPJ'IHJHH." are now one of iy best tools”
Phil Galatas, l’llii![u L slatas Wildlife Studio
Humboldt, NE

“My students love the way Typhoon burs
remove wood. Most other carbide Durs
bruise the wood far deeper than carvers
realize, making preparation befor:
texturing a af'{,l_’f:'r‘rih task }"J;,Uhrrrrn burs,
.-\’u'r'm!’h; th ;'hn‘ blue, cut -'.lrn'me'f_u
smooth, almost shat mg the wood

— less sanding
Jim Sprankle
. ‘N]!l'.llJL]l' Waterfowl Carver
Sanibel Island. FL

—

Side |)_\ Side

I have been using Typhoon Durs
for the past two years and find
them a oreat improvement over
existing technologies Thi'_l’li remove
wood quickly and cleanly
anc do not load wp like
other similar burs. 1 prefer
spending my time carving
rather than cleaning burs.
and I am able to do that
with Typhoons.”

Ask Your Woodearving anp]ivr

Chuck Salomon !
Wildlite Seulpture in Woad. for [_\]‘Il‘l‘lll"' Accessories from

R FOREDOM"

T'he Foredom Electrie Co.
16 .‘\'I:lll_\ Hill Rd. Bethel, CT 06801

Ol Fishin® Hole



Dave Stetson, a passionate
sporisman, is a past president
of the Caricature Carvers of
America. He lives in Phoenix,
drizona, where some of
nature’s most unusual fish
can be found.

o

Tools Used:

Knife

3/8-in. 60-degree V tool
No. 5 5/8-in. gouge

No. 8 1/2 -in. gouge

Photocopy at 100%

tail fin

By Dave Stetson,
Photography by Roger Schroeder
The full-size Arizona sand guppy (gupus
arizonia) is a quick and fun project for my stu-
dents. It can be carved and painted in less than
two sessions. The fish, a friend of the stick
lizard, is found along riverbeds throughout
Arizona. A favorite food of the coyote and the
western diamondback snake, it never gets a
chance to grow very big. It gets its color from
the turquoise gravel it eats. The white belly
results from the fish rubbing off its natural color
as it moves along the sand. Nature designed its
large dark eyes to protect it from the strong
Arizona sun. The huge dorsal fin makes preda-

tors think the fish is bigger than it really is.

/ dorsal fin
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SAND GUPPY

After cutting out the pattern for the fish from
| 1/s-in.-thick basswood, draw the lines that sepa-
rate the body from the fins, and locate the gills.

Tee A centerline is helpful. Note that the line curves
on the tail. This shows that the tail sweeps to one

side

ree lake away wood with the knife on the other side

of the tail

WOOD CARVING ILLUSTRATED « SPAING 2000

Tee Using a knife, start rounding the body.

Shape the tail so that it has a curve or hollow
from top to bottom.



Use a ¥/s-in. 60-degree V tool to define the gills.

Using the same gouge. narrow the dorsal fin.
Leave it substantial so it won't break off when it
is detailed in a later step.

-
SAND GUPPY : '/"')15

Reduce the size of the anal fin with a no. 3
“/8-in. gouge.

S, —
Separate the two pectoral fins with the no. 5
/g-mn. gouge. Leave the fins substantial so that

they won't be broken



- . SAND GUPPY
— "‘/' : : i Y_

~Ee To make the eyes, use a no. 8 1/2-in. gouge. &P - Using the same gouge, carve into the stop cuts
Make a stop cut on each side, angling the tool made in the previous step.
away from the eye.

- . e al P = = s
Take away more wood with the knife to give the Ep - Draw in the mouth, having it curve downward
eyes a bulging look. and then up.

P ity

}
AL ] ":
: )
1 4 \J Ir-'f\'
o
2 ] e\ D,
o i LY N : Z : z
*ep * Shape the mouth with the */s-in. 60-degree V “Ep - Bring the pectoral fins into the body with the

tool no. S /s-in. gouge.



SAND GUPPY - . 17
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“EP -~ Make stop cuts around the pectoral fins with the Detail the dorsal fin with the 3/3-in. 60-degree V
knife and remove wood up to the cuts. tool. Beware that if the fin is too thin, the V tool

will break through the wood.

Because of the curvature of the tail, carve from
the edge of the tail into the body when detailing
the mside of the curve.

=D G f-".f»,

e o A

. o N | I L =i _ ] .
\ » s % 1 -~
“2&p % Detail the pectoral fins with the same V tool. Zep % Carve away some wood on the inside edges of the

pectoral fins. This gives them the illusion of being
thinner than they really are.
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After the fins are detailed, carve away any
remaining flat areas,

“®ep %" Ceramcoat’ colors are a good choice for the sand
guppy (available from Delta Technical Coatings,
Inc., 2550 Pellissier Place, Whittier, CA 90601/
800-423-4135). Apply a base-coat of Turquoise to
the entire fish.

Apply Black to the eyes.

"\ 0’9—--

| @
ep P

Before applying paint, soak the fish in water.
Soaking into the end grain, the water prevents the
paint colors from becoming blotchy in those
areas.

Apply Antique White to the belly. Also apply the
color below the dorsal fin and as a stripe through
the center of the fish.

Use Colonial Blue for the dots through the fish’s
middle.

WE




Several years ago, | was carv-
ing a blue jay. I tried to make the
tail the right thickness; but I
ended up with it too thin. In fact,
when burning the feather detail, I
went through the wood in several
places. To keep this from happen-
ing again, | made a caliper with a
41/2-in.-long throat. The design is
simple enough that the throat can
be any length.

To construct the caliper, I used
34-in.-thick stock and 3/16-in.-
long dowels. The scale was taken

Thices
Caliper

from the first inch-and-a-half of a
wooden yardstick that was hang-
ing on the wall in my shop. The
spring was salvaged from an old
broken toy my children discarded.
If a spring is not available, a rub-
ber band in front of the pivot will
do nicely.

The caliper cost me nothing,
and it gets a lot of use. To oper-
ate, simply slide the caliper along
the length and width of the feath-
ers and read the scale.

Measured Drawings — Photocopy at 133%

r

If you have a suggestion, tip, or a handmade tool or accessory that you would like to share with our readers,
send your submission to TIPS. Wood Carving Illustrated, 1970 Broad Street, East Petersburg, Pennsylvania 17520.
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THE NAME TO ASK FOR WHEN QUALITY MATTERS

FLEXIBLE SHAFT
MACHINES

elivers full power to the

Al maneuverability
Now Available =S8
New TRI-CUT
ROTARY ®

Every day more and more carvers are dis- '. HANDPIECES
covering the extraordmary control and intricate e —
detaulmg attainable with Pfingst Flexible Shaft BUSCH' BURS
Machines and Precision Cutting [nstruments. e —
Isn't it time you discovered Pfingst Quality? . BUR STANDS
For details on the full line of o —
Pfingst woodcarving instruments, &3> & H 9 R g e Bia ﬂ ONDS
call us today for the name of & ) | s
Yot iadres Phegst Desler Vi . : GOLDS AR POLISHERS

PFINGST & COMPANY, INC. ® 105 SNYDER ROAD, SOUTH PLAINFIELD, NJ 07080
TEL.: 908-561-6400 ® FAX: 908-561-3213

BUSCH IS A REGISTERED TRADEMARK OF PFINGST & CQ., INC.
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HE RULES

[ use a set of basic rules when sharpening carving
tools. First. I always keep my index finger just below the
edge of the tool. The finger placement not only lets me
check the flatness of the bevel, but it also allows me to
feel for heat. If the steel starts getting warm, [ remove il
immediately and dip it in water. In fact, | dip the tool in
water before I start grinding.

Another sharpening rule is that I keep the tool con-
stantly moving across the surface of the grinding wheel
from right to left. I don’t stop that movement for even a
moment. The motion helps prevent the steel from heating
up. and it reduces the possibility of putting grooves in the
bevel.

JHE Y TOOL

These same sharpening techniques apply to V tools.
First, let me describe what a V tool is. It looks like two
flat chisels with a U shape at the bottom of the V. 1
sharpen each side of the tool as if it were an independent
flat chisel. I move the tool across the wheel, doing first
one flat surface, then the other. The U at the bottom I do
last. rolling it across the wheel to create a rounded profile
that matches the inside curve.

24
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Boh Yorburg, woodcarver and sharpening expert

Editor’s Note: An avid carver and instructor,
Bob Yorburg sharpens carving tools for
Frank Mitermeier, Inc. In his second article
for WCI, he talks about getting an edge on V
tools and how to use a horizontal grinding
disc. Bob lives with his wife Laura in
Yorktown Heights, New York, home of The
Amusement Carvers of America, an organi-
zation dedicated to teaching carving and
related art forms. For more information, con-

tact Bob at 914-243-7890.
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A burr was formed where On this V tool, too

the wings come together If much metal was

It 15 Not ground away, it ground away where

catch the wood and tear it the wings join.

T Rocusy” |
e

Unfortunately, even V tools that come directly from the
factory sometimes have uneven walls. Also, after grinding,
there may be a piece of metal sticking out or a small “bite”
missing from the bottom of the V. To correct this, 1 roll the
tool gently across the wheel to alleviate the protrusion or to
blend the bottom of the V with the side walls.

Having a U shape where the bevels come together is
important if the tool is to cut properly. After grinding, if
there is a triangle of steel at the bottom of the V, the tool
will tear out wood instead of cutting it. Even if [ feel I have
ground the tool correctly, [ test it by taking a cut across the
grain of a piece of wood to make sure it cuts cleanly. If any
minute trails are left behind, the cutting edge needs to be
further honed. If. however, the wood tears out, the tool
needs further grinding.

Critical to grinding the side walls is keeping the edge of
the V tool perpendicular to the wheel. I do this to keep the
bevels equal. Regardless of whether the front of the tool is
angled forward or back, the bevels will always be correct if
the front edge is perpendicular to the grinding wheel.

THE WINGS OF THE V

V tools lend themselves to two different profiles. If we
describe the sides of the V as wings, we can have a “wings
forward™ or a “wings back™ profile. When the wings angle
forward, the V tool acts like a pair of skew chisels and it
runs through the wood very easily. When the wings are
angled back, I have a tool that is especially useful for getting
into the tight corners of
relief work. However, |
would not use it for general
cutting because the bottom
of the V tends to grab the
wood and dig in.

In order to make a V tool
with wings forward or wings
back, I take the tool and
“plunge™ it straight into the
grinding wheel so that the

cewed forward

entire tool is perpendicular to the face of the wheel. Then I
lift it up slightly or drop it down a bit to bring the wings in
or out. Once 1 get the angle I want, [ come back across the

wheel. sharpening the bevels: then I do the bottom. Please

note that this process is accomplished very slowly and deli-
cately to prevent the tool from heating up.

POLISHING

The technique for polishing V tools is different from most
other tools. The wheel I use is made from laminated shoe
leather (see “The Sharper Edge,” WCI Fall, 1998). [ start off
with the bevels on either side of the V flat against my wheel
and move them from one edge of the wheel to the other. |
then roll the bottom carefully across the wheel. Once the
outside of the V tool is perfectly polished, I address the
inside of the V. Using a pointed or V-shaped leather wheel,
I lightly touch the inside of both wings to it and very lightly
hit the apex where the wings come together. If I should
press the inside of the V tool too hard on the wheel, I can
actually change its profile. Using the leather wheel inside
the V is only to remove a slight burr or wire edge that exists
after grinding.

[ use a 10-in.-diameter wheel for most of my grinding and




polishing. The large diameter leaves only a slight hol-
low ground. This means that the bevel reflects the cur-
vature of the wheel. My large wheel works well for
most gouges and V tools. When [ want to grind a skew
chisel, however, which is flat on both sides. hollow
grinding produces a brittle edge. [ prefer Lo use a hori-
zontal grinding fixture. sometimes called a see-through
or perforated grinding disc.

GRINDING HORIZONTALLY

Horizontal grinding discs come with slots that radiate
from the center. What may seem unusual is how I grind
with one. Instead of holding the tool on the top surface,
I hold the bevel against the bottom of the disc. The slots
allow me to see the bevel being ground underneath. To
view the bevel clearly. I need a strong light source com-
ing from above the wheel. 1 find the fixture useful for
spoon bent gouges. flat chisels. and even V tools. In
addition, I can custom grind a profile because I can see
how the shape is progressing.

As [ do with my vertical grinding wheels. | keep the
tool moving. Although the slots help circulate air and
keep the tool cool, [ still dip my tools frequently in
water. In keeping with my rules. I hold an index finger
near the end of the steel to make sure it is not getting
warm.

FOOTNOTES

Many carvers and tool dealers recommend grinding

and polishing wheels that run at 1750 rpm. My wheels
run at twice that speed. The greater speed allows me to
get an edge faster, but I grind my tools with a very light
touch and keep them moving.

My advice is to practice first with bench stones, then
move (o a grinder to gain confidence with V tool sharp-

RPER EDGE 7 / 23

ening, Slower wheels are probably safer to use, but with more
experience, a carver can move Lo a faster wheel

Another habit worth acquiring is honing the tools as often as
they are used. The tools will stay in fine shape. will require
fewer trips to the grinder. and will last longer.

[ also dress the wheel frequently with a dressing stone. Metal
has a tendency to get embedded in the wheel. If the metal in
the wheel should come in contact with the tool, it will overheat
it and ruin the tool by taking the temper out of it.

When [ first put a polishing wheel on an arbor. I use sandpa-
per or a lathe tool to get it to run perfectly true. Once | have
the wheel running true. I leave it on the arbor for the life of the
wheel. A wheel that wobbles does a disservice to my carving

i

Source for
Horizontal
Grinding Wheels

Euromatic Equipment Co. Inc.
161-15 Rockaway Boulevard
Jamaica, New York 11434
718-528-2000

A Source for V Tools

Frank Mittermeier, Inc., 3577 East Tremont Avenue,
P.O. Box 2, Bronx, New York 10465/ 800-360-3843.
Website: www.DastraUSA.com. Mittermeier's tools
are now being manufactured with a polished edge.
They are pre-sharpened and ready to use.
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No Carver Should be Without One

By John Mignone

Photography by Roger Schroeder,

Managing Editor at Wood Carving Illustrated
1e 'V tool is one of the most useful tools a carver can
own. Making V-type cuts by any other means is both
time consuming and difficult.

The typical function of the V tool is to separate one area
from another. Although a gouge can perform the same func-
tion, 1t is the V tool that leaves a wall and not a valley between
one feature of a carving and another.

Getting a Grip on It

A V tool. having two chisel-like sides called “wings,” is held
like any other carving tool when not using a mallet. If you are
right handed. the left hand grips the tool just above the ferrule
and down over the blade, while the thumb is placed against the
handle. The grip should not be so tight that it reduces left-hand
flexibility. The rest of the handle is held with the pushing right
hand. Reverse the positions for left-handers.

The heel of the gripping hand should always sit on the pro-
ject. Direction is changed by bending the wrist in the direction
you want the tool to go. using the side of the heel as a pivot.
Keep the elbows close to the body and swing with the cut as
yvou go around curves. Shallower cuts are created by lowering
the handle and deeper cuts are made by raising 1t. When cut-
ting, keep the corners of the tool out of the wood to prevent
tearing the grain. You should also learn to swap hands if you
need to carve in the opposite direction. The change of hands
eliminates having to turn the wood or having to walk around it.

Good exercises include carving with the grain. across the

1" tools come in-a variery of shapes and sizes. From top to bottom: straight,

long bent and short bent

grain, and making curves. Tight curyes should be cut shallow
to prevent the tool from chattering and creating an irregular
surface.

Except for cross-grain cuts, the V tool has one side cutting
with the grain and the other side against it. Make sure the wing
of the tool cutting with the grain is facing the area that is being
separated from the rest of the carving. If the other wing tears
wood, you can clean it up by reversing the tool’s direction and
cutting with the grain. Make sure the tool is held at an angle so
that it doesn’t touch the area being separated.

Buying the Right Tool
There are two ways to measure a V tool. One is the angle
defined by the separation between the wings. Most V tools are

oo —

e fermule and doum the blade

[ rests ont the woeod

If you learit ro stap hands so that you can carve i th apposite direction, yort

wont't have to turn the project ar walk around it
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available with 45-, 60- or 90-degree angles.
Some companies such as Pfeil” make a 35-
degree tool. And one maker of custom-made
woodcarving tools offers V tools from 24 to
90 degrees (Charles Berold, 6150 12th
Avenue, Miamisburg, Ohio 45324/ 513-746-
8125). The other measurement is the dis-
tance from the tip of one wing to the tip of
the another. which is in millimeters for most
V twols. Good sizes to begin carving with
are 8 to 12 mm. The 60-degree V tool has
the greatest amount of applications and is
used by most professional carvers.

When it comes to shapes, there are three
available: straight, long bent and short bent.
The last two are best suited for carving in
hollowed areas.

A good bevel for the V tool’s cutting edge is about 20
degrees. It can be slightly more for hardwoods and slightly less
for softwoods. but the 20 degrees should work for most species
of wood that you want to carve.

When choosing a V tool, buy from a quality manufacturer.
Retailers such as Woodcraft” (210 Wood County Industrial

[ tools can be purchased with very narrow
cutting angles. This tool, custom-made by
Charles Berold, has an angle of 24 degrees
and produces a fine line.

Park, PO Box 1686. Parkersburg, WV
26102/ 800-225-1153) and The Japan
Woodworker (1731 Clement Avenue,
Alameda, CA 94501/ 800-537-7820) will
guarantee a properly heat-treated tool.
Purchasing cheap V tools will only result in
frustration when trying to maintain a keen
edge.
Keep a checklist in mind when selecting a

V tool. Check that the inside of the V groove
is straight and in line with the handle. Make
sure that both wings have equal thickness.
Look to see that the V groove is directly in
the middle and not offset. And. examine the
walls of the V tool. They should be relatvely
thin with each having the same thickness.

The V tool is especially useful when creat-
ing special effects such as hair, fur or feathers. It can even be
used to make simple line drawings. Coat a light-colored wood
with a dark, non-penetrating stain such as a gel stain or a coat
of latex paint and carve through the coating. The results can be
impressive. Give the eagle project a try. It’s simple and will
quickly make you a pro when it comes to using the V tool.

EAGLE PATTERN

Photocopy at 100%
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ree " The cagle is a good beginner’s V tool project and requires @"E_,/

A gel stain, in this case a dark oak. 15 best applied with a
nrll_\ a 1/2-in.-thick prece of basswood, a }_‘i.'l stain, which rag A non-penetrating stain dries qlnL'H_\ about an

1s available at many home centers and art supply stores, a hour—-and won't eet absorbed into the wood where 1t will

V tool. and clamps to secure the wood. I used a 12mm reveal itself in the V cuts.

60-degree V tool

To transfer the pattern, I use white transfer paper, available Q?‘E__,, The pattern 1s on the wood. If some of the lines are weak,

at art sllppl_\ stores. Since it leaves a white line, 1t is ideal I go over them with a white pencil
for putting the pattern on a dark surface. 1 make sure that
the pattern 1s held in place with masking tape and that my

pencil is not o sharp to prevent it from breaking

100,
<
&

S ———— i
et sl A SRS

\ —~- A
I'al"“E.‘T" o When carving with the V tool, curls of wood should come

off the board

Changes of grain direction necessitate switching hands and
carving in the opposite direction.
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ree I make sure that the heel of my gripping hand rests on the E Raised slivers of wood are sometimes present where V
project. tool lines come together. I use a knife to remove them

Traces of the transfer paper white are best removed with
an eraser. For a finish, I apply a water-based varnish
because it won't yellow the carved lines. | can also wax
the wood. [




{aE ALL NEW PROES
WY OODSHAVER

ii"i‘EAS.Y T 0 SHARPEN
. SAFE

8 @ CONTROLABLE

“# RETAIL - $44.95 (xi)

(ki1 INCLUDES PRO-GUARD)

For your nearest dealer and further information:
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‘TOLLEREE S A729 005300

A mn DTEMAS

Ask a friend and hear how good we really are. :



One Great Carving Set in ifs

own Portable Carrying Case.
Never be Without Your Carving Tools Again!

Japanese Steel
V-Tool

These new U-tools are two

sesecosBessnnne

(AR R R RN N RN

Combi M97LJ straight chisels fused (or Tool Specs
laminated) together to form a « 60° Vee Laminated steel

o New piano-hinged steel hox
vinyl-covered with facked plastic inserls & magnetic holder lor quick

perfect 60° V. They eliminate the  * High-grade tool steel

el U-shape that is traditional on = Qverall length: 5.75-in.
o Walnut handle with Lock-Jaw + wrench cww most European tools. The U-tool « Steel length: 1-in.
* Heavy-duty blade a2 is hardened Rockwell 64 for Tool Sizes
« Uee chisel emv-1 long edge life and easy sharp- e15mm 30mm +4.5mm
 Long hent gouge ase ening. (please specify when ordering)
» 6 Small hiades ssv .
Just $35.99* Introductory Price $5.79* ea.
WARREN CUTLERY
Bent Shank When Joe Warren began his cutlery
Fixed-handle Gouges company in 1927, he dreamt of making

e Long hent oUYEe (vz* FLBE-B)

= Straight chisel benl (2" mste-8)
= Skew chisel (2" msku-8

o Extra wide vee (/16" mve-8)

Just $10.45 each*

Our Combi Sets are the Best!

« Safe » Interchangeable biades = Made in USA - Easy for storage or travel = Lightweight

Warren Cutlery ° 203 Rt. 9-G » Rhinebeck, NY 12572
FAX: (914) 876-5664 + e-mail: jpz@uister.net * www.warrencutlery.com
Dealer Inquires Welcome * NY State residents add sales tax

For a free catalog: (914) 876-7817

“plus $5.75 shipping & handling per order
(Canadian/Foreign orders will be billed actual cost)

exceptional cutting tools for craftsmen
who were burdened with inferior, dull
and inefficient knives. He created a
state-of-the-art knife with various,
interchangeable, RAZOR EDGE® blades.

Today, Warren Cutlery continues to
produce the same high quality industrial
knives that made them famous over
65 years ago. Our blades are fashioned
from special high grade carbon steel.
Made proudly in the USA.

A CUTLERY
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¥ ince the beginning of Nordic folk
lore. trolls roamed throughout

Scandinavia. Like the Titans of
AN Greek mythology. these hulking
creatures hollowed out the landscape
by their sheer size. According to leg-
end, lakes were formed by troll foot-
prints, while valleys were created by
rock-throwing fights between arguing
trolls.

Trolls tended to be unkempt, hairy,
and extraordinarily ugly. They had
large, crooked noses and deep, sunken
eyes. Troll families dwelt in darkness
away from civilization, preferably in
caves or dense forests. They were
thought to be evil and malicious
towards all other living
things.

Many Norse parents
warned their children
never o venture (00
close to swamps or
caves since trolls
would think nothing
of snatching up
humans. Some of
those kidnapped
would never be seen
again. Despite their

size and strength, trolls

OF

were quite stupid and often outwitted
by their benign counterparts, the forest
gnomes. (Learn more about gnomes
from Lyle Kraus in WCI's Issue no. 5,
Christmas 1998).

During the 1800s, perhaps owing to
advances in science and learning, trolls
shrank in size considerably.
Nonetheless. they still held a strong
presence with superstitious people.
These trolls ventured closer to human
society and tended to reside under
bridges or forest paths, causing angst
to animals and travelers. The tale of
the Three Billy Goats Gruff was a tes-
tament to this type of harassment from
a very territorial bridge troll.
Present-day trolls are kinder,
gentler versions of their giant
. ancestors. They are less malev-
¥ olent, less hairy, much
smaller, and better clothed.

Occasionally, their mischie-

vous behavior results in a

a skier’s broken pole. For
the most part, trolls are
inclined to be fun-loving
and delightful. i

hiker’s missing backpack or

BY HARLEY REFSAL WITH NAOMI HULST,
ASSISTANT EDITOR AT WOOD CARVING ILLUSTRATED.

!
Managing Editor’s Note:
The kindly troll featured is one of more than 300 wood-
carvings displayed ar the Fox Chapel Carving Museum.
It was donated by Steve Paszkiewicz scrimshander,
woodcarver, and carving collector. The museum is located
at 1970 Broad Street, East Petersburg, Pennsylvania
17520, Call S8o0-457-0112 for hours.
Harley Refsal teaches Scandinavian Studies ar Luther
College in Decoraly, Towa, Author of Woodcarving in
the Scandinavian Style, Refsal is an internationally
recognized figure carver, specializing in Scandinavian-
style flat-plane carving,
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WOODS-WORK

Il indiana’s Carving Headquarters
CHISELS
Flexcut, Dockyard, Stubai
" Warren, Harmen, Freud
KNIVES
Helvie, Barton, Murphy
“ Moor, Dunkle, Lyons, Notto
WOQbSs
Basswood, Tupelo, Jelutong, Perota
Mahogany, Domestic and Imported Woods
SUPPLIERS
EZ-Lap, DMT, Colwood, Foredom, Kutzall
Ryobi, Spyderco, Delta, Jo-Sonja, DonJer
Behlen, Watco, Hot Stuff, Deft, Briwax, Badger
Preservation Solutions, RAM, Opti-Visor

Over 300 Different Titles of Carving/Related Books
Basswood - Plates, Boxes, Videotapes
Stiller Prints, Eyes, Feet, Godin Study Casts
Club Discounts Mail Order Welcome
CATALOG IN PROGRESS
9725 E. WASHINGTON ST.
INDIANAPOLIS, IN 46229
PHONE (317) 897-4198

WOOD DUST PROBLEM?
SOLVE IT WITH AN

IN-LAP DUST
COLLECTOR!

* QUIET OPERATION

* REUSABLE DUST BAG

* NO FILTERS TO PLUG UP

* FLEXIBLE & PORTABLE

* 12 MONTH WARRANY

* THE CHOICE OF MASTER
CARVERS

BLACK MAX
UNIT COST: $290
TOTAL COST $310

CFM: 500
_UPS SHIPPING: $20

IE et s sy

IN-LAP DUST COLLECTION

SYSTEMS, INC.

Box 081576, Racine, WI 53408-1576
Telephone: (414) 633-8899 Fax: (414) 638-2626

DUST D

Lightweight
_Portable Dust
Collecting System

The best portable
Dust Collector on the market

e

* Adjusts to any height from
2106
* Adjust to any angle
* Dismantles in seconds
= Filters 4 cubic feet of
air per second :
» Fits into a 107x77x217 space |
» Lightweight (8 1bs.) i

Dust Demon

Only $225.00 s &

Shipping & Handling: $15.00

Call toll free:1-800-946-2944

Dust Devil Co. * Muehlmatt Studios, Inc.
225 Canal Park Dr. Unit #15 « Salisbury, MD 21804
E-mail: muehlmat @shore.intercom.net

Website: http://www.muehlmatt.com

oot

We’ve been bringing out the
best in Woodcarvers for
over 25 years.

Learn to make your own Clay Model

* Live model

 Wet clay medium
¢ 12 weeks classes

e Sculpt a 24" figure

e Add true realism to your
human figures

e Professional artist from
Brooklyn, New York

Reserve your space today

Next year’s seminars now forming!
Call for schedule
Largest selection of woodcarving tools and books
in Northern New Jersey
Send $2.00 (deductible off furst order) for our complete catalog

1-800-713-1751

American Woodcarving School
21 Pompton Plains X-Rd. * Wayne, NJ 07470

wwwamericanwoodcarving.com




Absolutely Everything

FOR THE SERTOUS WOODCARVER

Wood, tools, books, patterns, reference
casts, video tapes and more! Sugar Pine
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AMERICAN
FOLK ART
CANES

By George H. Meyer,
photography by Charles B. Nairn

Fig. 1. Alanson Porter Dean of Oswego, New York carved
this extraordinary boxwood cane in 1884, using nothing but

a jackknife.

The handle of the cane was a huge
carved snake's head with the snake’s
body twisted around the entire
length of the shaft. The cane
was carried by a very elderly.

nondescript man who was walking near me in down-
Fig. 2. With its over-

town Detroit. Michigan. When 1 asked him about the sized head—s 3 /4-
i, hgh—this cane is
cane, he proudly told me a friend had carved the cane probably a portrait of
a noted Ohio person-
for him and “It was a great conversation piece.” age.

What he described was the same purpose canes served in
the mid- to late 19th and early 20th century. During that peri-
od, a cane was carried not only for support but more com-
monly as a part of a man’s attire, like a hat or gloves, and the
cane was often intended to call attention to the person who
carried it.

In order to carve a cane that is a work of art. however, the
carver also had to create a design that fit with the stick for-
mal while retaining the cane’s function. This describes the
kind of American canes I collect. which started some twenty
vears ago at a local flea market when I saw a cane and first
recognized that it was actually a sculpture.

CANES CLASSIFED
What do | mean by canes? Canes are a form of stick. A Fig. 3. The beard forms
the handle of this

caricature cane with

stick includes a staff, cudgel. shillelagh, bishop’s crosier and
shepherd’s crook. For my purposes, the basic difference

between a cane and a staff is that a cane is waist-high and beads for eyes and

nails for reeth.



held at the top, while a staff is shou!der-high and held below
the top. The word "cane" probably came from the 15th centu-
ry use of rattans—or canes—for walking sticks. Although
there are some regional preferences for which term is used, |
have treated the words "cane," "walking stick" and "walKing
cane” to mean the same thing.

During the heyday for the use of canes in the United
States, from about the mid-19th century to World War I,
almost every well-dressed man carried or, in the terminology
of the times, "wore" a cane and probably owned at least three
or four. In addition to fashion and their use for support. canes
were used for authority. Their use declined after World War 1.
and it is rare to see them today. perhaps because canes in our
youth-oriented world are associated with age.

Canes can be classified as device canes—ones that have a
dual purpose such as sword or gun canes—or as decorative
canes. The latter can be divided into formal decorated canes

1 handle (was ot

The cane on thie

1=
eHrr)

“ When you're carving something, you ';e got your
mind with it. You have your whole being in it...
But just sitting there whittling on a stick, you
ain't got nothin'in it but a little time."

Edgar Tolson
The late Contemporary American folk art carver

When 1 refer to formal decorat-
ed canes. I mean those manufactured or professionally made

and folk art decorated canes

bv skilled craftsmen. These are the canes used by our grand-
fathers and great-grandfathers. ones with unadorned, wooden
shafts with gold. silver. ivory or porcelain handles.

When [ talk about folk art decorated canes, | mean hand-
carved wooden canes made by folk artists. The definition of
folk art 1s still disputed, but I define folk art as self-taught
art. The makers of most folk art canes were anonymous
However, from what we can tell. it appears that all of the ear-
lier period carved canes were made by men, and probably
carved using little more than a jackknife. but obyiously using
it with great skill (fig. 1). Women may have painted some
canes but did not carve them. This, of course. is no longer
true. Cane carvers were of virtually every nationality and eth-
nic background.

Subjects on folk art car

1es und the forms they ook w

often highly personal and md

jects on folk art canes 1s alme

ed politics. oceupations. religion, patriotism, fratema

mals. peo| le, sports Irinkine. an 2X (hes. 2



Fig. 6. Late 1oth-century variations on snake canes made by

|IFI\”!J'HJHH_‘- Carvers

were particularly common. One theory for this is that the
snake represents evil. Many contemporary carvers, however,
say that a snake simply fit the stick form (figs. 6 and 7).

The personal nature of canes points out another important
attribute or characteristic of folk art canes: their function and
ability to communicate. Formal decorated canes. of course.
also communicate. Folk art canes. however. often communi-
cate on a more personal level. In many cases, after all, the
cane was made by the person who carried it for his own use
and as a reflection of himself.

Since they are so personal, many folk art canes have a
story to tell, linking us to another person's life and adding
another dimension of interest in the cane. Some canes were
almost like business cards: a carved hammer represented a
carpenter, a carved leather heel and a cobbler’s bench adver-
tised a shoemaker (fig. 8).

Other characteristics of folk art canes are their historical
and cultural links. The imagery and symbolism on folk art
canes were often drawn and freely adapted from the popular

araphics of the day, which included. by the mid-19th century,

araphics in books. magazines. and newspapers (fig. 9).

THREE INTERESTING TYPES OF CANES TO COLLECT
Three areas are of particular interest to me as a collector
because there is a combination of historical symbols, person-
al touches of the maker or user, and fine carving, which
together can give a cane a powerful emotional impact.

Civil War Canes
One area is the post-Civil War period. from 1865 to around
the turn of the century. Few Civil War canes were actually

“ If the number of cane carvers who have
contacted me or whom I have heard
about since the publication of our book
is any indication, cane making in the
U.S. is flourishing.”

George H. Meyer
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Fig. 7. Early 20th-century swake canes. The one on the left is Iroquois.



made during the war itself, and those that were probably
came from POW camps or hospitals and not from the field.
Many Civil War veterans carved or bought canes because of
the loss of a leg. but others wore canes to commemorate their
service (fig. 10). The most important Union veterans' group
of this period was called the Grand Army of the Republic, or
GAR for short. It had over a million members and met yearly
at state or national encampments or conventions. Canes were
made. given and sold at numerous reunions. Union veterans’
canes can often be recognized by the initials GAR or by the
corps badges. which were used only by the Union army.
GAR and other veterans' canes are relatively common (fig.
11). Canes by the smaller Southern veterans organization. the
United Confederate Veterans, which wasn't founded until
1889, are very similar in form and theme to the GAR canes,
but much more difficult to find.

Fraternal Canes

Fraternal canes are a related area. 19th-century Americans
were joiners. At the turn of the last century, out of a U, S.
population of 76 million. about 10 million men and women
were said to have belonged to secret societies. These includ-
ed the Free Masons, the Odd Fellows, the Independent Order
of Redmen. the Knights of Columbus, and others. Later fra-
ternal organizations included the Elks and Moose. Members
of these organizations carried canes which they made them-

Fig. 9. This “naughry ™ ictorian cane is decorated with classical

_ figries

Fig. 8. Probably a carpenter, a barber

rurn-a.jr"-n'rc'-;-_-ar.'.'u']' canes
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selves or received as gifts—so-called "presentation canes™ —
or bought from a commercial source. Symbols. often hand-
somely displayed on the shalt, were very important in frater-
nal organizations, and these canes can be recognized by the
svmbol of the particular secret society or societies (Fig. 12).
The canes were not used for ceremonial purposes; instead,
they identified the person carrying the cane as a member of

the group

Political Canes

I'he third area of interest to me is the political cane (fig.
13). Politicians, like others, carried canes. Cane-carrying
presidents included George Washington, John Quincy
Adams. Abraham Lincoln. Ulysses S. Grant. Franklin

Fio. 10. As described in a toos letter from a descendant of the Civil
War Uliiron HIgean who otened i, the cane was carved ar the Battle
of Vickshuro in 1803, It is unnsnal because if was actually made in

Roosevelt and Harry Truman. Political campaign canes
seemed to have first appeared in some numbers in 1828 in
the campaign between Andrew Jackson and John Quincy
Adams, and again in even greater numbers in 1840 in Whig
William Henry Harrison's presidential campaign. A particu-
larly large number of carved folk art canes were made for the
1896 campaign between Republican William McKinley and
Populist Democrat William Jennings Bryan, the latter of the
Scopes monkey trial fame.

Of course. wood is an important characteristic of American
folk art canes. Frank Lloyd Wright called wood "the most
humanly intimate of all materials." The 1890s have been
referred to as the age of whittlers, but good folk art canes are
more than whittling. The late contemporary American folk

Fre. . A Civil Thar soldier’s uniform and accontrements are niimitely
and accurately detailed on this late In}m-.‘r'!rmi]' GAR Reunton cane.




Fig. 12. Some 15
different fraternal
logos decorate the
shaft of this late
1oth- to carly 2oth-

B

N -‘3;.4‘__;.\;;,.-»*

century cane.

o

»
W
A
s 3
Fig. 13. The political cane on the left has relief busts of
war heroes from the Spanish Amenican [Tar; the one
! the right, dated 1909, is more formal and contamn

Fig. 14. Kentucktan
Den=i [« ;:‘l‘;fljf'.f_'-fl I

(1008—1005), carved

Fig. 15. Three rattlesnakes and a worm were carved o 1950 b
Ben Miller (b. 1917) in Brearhitt County, Kentuck

orated using Imagi markers

these bathing beauties

I 1gaz

lithograph of William Heward Taft
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art carver. Kentuckian Edgar Tolson. is quoted as saying.
"When vou're carving something, you've got your mind with
it. You have your whole being in it... But just sitting there
whittling on a stick, you ain't got nothin' in it but a little
time."

What kinds of wood were used? Almost every kind that
one can think of. Apart from favored woods such as maple.
cherry. hickory. ash. walnut. elm, cedar and pine, | suspect
that a fair percentage of the some 800 varieties and species
of trees in the United States, plus the more than 1000 woody
shrubs. have been used to make canes. And all parts of the
tree were adapted, from the branches to the roots.

How do contemporary American folk art canes fit into this
picture? If the number of cane carvers who have contacted
me or whom [ have heard about since the publication of our
book is any indication, cane making in the U.S. is flourish-
mng. | am sure that there are hundreds of cane carvers today.
The tradition of cane making has not been lost but simply
adapted to fit the times. As might be expected. the themes of
contemporary canes are frequently newer subjects such as
Dolly Parton and Elvis Presley. or even space ships. Wood is
still the common medium, although sometimes the cane has
plastic or metal embellishments. The colors are bright and
the carving is often bold and imaginative, but generally it is
less detailed than in the past (figs. 14 and 15).

To sum up. I offer a quote from our book: "The best
American cane makers transformed a small, relatively simple
utilitarian object into something aesthetically beautiful and
challenging. an object to be seen and touched. At the same
time they made objects that reflected both the culture of the
period and their own position in that culture. American cane
makers accomplished this using an extraordinary variety of
personal styles. forms and subjects—encompassing them
within the narrow confines of a three-foot-long piece of
wood. In doing so. they made the American folk art cane a
work of art” (hg. 16).

{17 L

Autographed copies of
American Folk Art Canes: Personal Sculpture
are available from Sandringham Press,
100 W. Long Lake Road, Suite 100,
Bloomfield Hills, Michigan 48304/ 248-647-5111,

for $65.00 plus 5_4.00 postage and handling.

Editor’s Note: All photos appear in American Folk Art
Canes: Personal Sculpture, Sandringham Press in association
with The Museum of American Folk Art and The University
of Washington Press, 1992,

Fig. 16. A worker’s hand gently holds a siall bivd on this cane, which

was probably made i North Carolina around 1900

Ceeorge H. Meyer, a trustee of the Museum of American Folk
At in New York City and a practicing attorney. in
Bloomfreld Hills, Michigan, is a nationally known collecror,
scholar and anthor on canes and other three-dimensional
Vinevican folle are, 1With his wnfe Kay, he wrote the award-
Lerican Folk Art Canes

e hoofk, Personal Seulpture.



AMERICAN FOLK ART CANES

Personal Sculpture

George H. Meyer

“|A] splendidly printed art book that one can cherish for years. not only
because the illustrations are brilliant. but because the text is erudite, for
this is the first comprehensive, scholarly book on the subject. More than
300 canes from the early nineteenth century to today are reproduced in

. color illustrations, with essays on the complex cultural meanings,
obscure individual histories and light-hearted social commentaries of
folk art walking sticks.” — Umbrella

$65.00 plus $4.00 shipping and handling

(Michigan residents add 6% sales tax). US Funds Onh
Please make checks payable and mail 1o
Sandringham Press
100 W. Long Lake Road, Suite 100
Bloomfield Hills, MI 48304
(248) 647-5111
(Copy Signed and Dedicated if Requested)
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2 SHALLOW CHIP CARVING

SHALLOW

Barry McKenzie's wife Barb
taught him how to play chess

nsing hus ownt chip-carved chess
set and board, Barry says that

“r |II'|I: ]'J'I foounmn |?_":(U”I'
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www.proleb.com/chipcarver.

This is Beri

WOOD CARVING ILLUSTRATED = SPRING 2000

An Introduction to

11”7 CARVING

BY BARRY MCKENZIE

n my first feature on chip carving. I intro-

duced the standard geometric deep chip

and how to chip carve it with an economy

of motion. Done with a single knife. it
requires holding a chip carving knife i two dif-
ferent hand-held grips and turning the wood
once for three cuts. Shallow chip carving was
developed when carvers used very dense hard-
woods like pear and elm. In many cases, the
chips were barely a millimeter deep. Today,
most chip carvers use basswood, a species that
is not very dense. Carvers, then, can make their
chips as deep as they wanlt.

Shallow chip carving is less time consuming
than making the standard geometric chip. One
reason is that, owing to the design, there are
fewer chips to contend with. Generally, shallow
chips are not side by side but are more widely
spaced. Also. it does not work well to have ver-

L o o+

tical cuts from two different chips next to each
other.

Figure | shows a three-sided chip in the shape
of an elongated triangle. Dimension A equals the
depth of the chip at its deepest end. The depth
can vary depending on the density of the wood
and the desired results. Angle B equals the angle
or taper of the cut for sides | and 2. Note that
the bottom of the chip is really at the front of the
chip and not plumb center as with the geometric
deep chip.

AN ECONOMY OF MOTION

When doing shallow chip carving with many
chips. I cut all of the sides labeled 1 with my
knife; then I cut all the sides labeled 2. Last, I
go back and cut all of the sides labeled 3.

The chess preces and
board by Barry
McKenzie comprise 64
different rosettes. Note
that the chess pieces
are chip carved to their

v -

r'u{\'l'\.
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SHALLOW CHIP CARVING

: 3 STEPS TO CARVING A SHALLOW CHIP k

To chip carve a shallow chip, start with side 1, then do side 2. These are both vertical stop cuts with the tip of

touching the bottom of the chip. To cut side 3, make a flat, slicing motion that connects sides 1 and 2
turned flat on its side, parallel to the plane of the wood surface. For the chip to come out, the three ¢

the front of the chip down in the deep end (see Figure 2).

Side 1 Place the blade face vertically in the chip. The
tip of the blade has to be at the bottom of the chip
up in front at the deep end.

Side 3 is done with the blade laid down flat. A slicing
motion is used that stays within the cuts made for
sides 1 and 2. The knife can be held in a grip that has
the thumb beside the blade for a pull stroke or with
the thumb behind the handle for a push stroke.

(1)

Make the cut for side 2 holding the blade face verti-
cally with the knife tip converging with the first cut up
in front of the chip at the deep end,

w “’//, \ﬁ)

P 74

Figure 1

(1)

Bottom _ Tapered Slice

Bottom Converging Cuts

Figure 2

|t A




4 SHALLOW CHIP CARVING
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{Above) The bentwood-style box with
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Chris " Christianson of Rochester,
Minnesota. His work was a winner at
the 1008 All Chap Carvers Show held in
Lebanon, Missourt

(Left) A vienr from above shows that
“Chris" used tuo 1ypes of shallow ¢ J.‘J;l

carng,

CAN CHIP CARVINGS BE
SANDED?

Sanding must be done before
working the wood. After sand-
ing, the carver can then draw on
the wood or transfer the pattern,
I recommend to students that
they start with an ultra-smooth
surface.

I use a sandpaper that does not
have a gravel grit that comes off
in the wood. Sandpaper with its
grit fused on paper or cloth
works best.

Some carvers sand away pen-
cil lines and smudges after they
complete the chip carving. | find

that less of a problem on shallow

chip carving than on carvings
with geometric chips. It is too
easy to flatten out the tops of the
ridges between the chips on geo-

metric deep chip carvings if

sanding is done after the carving.

Those ridges need to be left
sharp. A soft eraser removes
most lines. When finishing, rub
off any pencil lines you may
have missed when the finish is

still wet. [

WOOD CARVING ILLUSTRATED * SPRING 2000

sources of wooden
items to chip carve o

Wayne’s Woodenware
1913 State Road 150
Neenah, Wisconsin 54956
800-840-1497
waynes@vbe.com

Bruce Nicholas

11336 Christiansburgh-Jackson Rd.
St. Paris, Ohio 43072
Bjnicholas@earthlink.net

Bob Brooks
25587 lvanhoe
Redford, Michigan 48239

313-532-7336

Ozark Mountain Woodcrafts
110 Clearview Loop

Hot Springs, Arkansas 71913
800-932-8790
mlhanes@hsnp.com

The close up of the lid shows how chip carv-
ing through pre-stained basswood gives a
pleasing contrast between the stain and the
raw wood underneath.
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Standing 10 !/2" tall and made
from top quality kiln dried bass-
wood, he's only one of the new
pieces in Stu’s new “Visions of
the American West” collection.
All new pieces come with
4 view color pictures.

- And he’s only one of over 85
premium roughouts in
Stu Martin’s catalog,.

« With over 23 years of carving
experience, Stu is always designing
new projects.

Each roughout is unconditionally guaranteed!

Ask about our roughouts from these top-notch carvers
with patterns inclued:
* Dean Troutman * Bob Travis « Harold Enlow » Dave Johnson

For a catalog, call toll-free in U.S. and Canada:

(800) 766-6127

Martin’s Woodcarving

19836 Amity Court »+ Goddard, KS + 67052
Tel. (316) 794-2678 « Fax: (316) 794-2883
e-mail: martinwood@aol.com

Visit our website for a complete listing:

www.carvers.net/millerstudybills.htm

Finish the job right..-
with Waterfowl! Study Bills

* Special treatment of each specimen to insure against shrinkage.
= First and only study bill to include head and eyes.

¢ Only open study bills cast in one piece.

¢ Extremely sharp detail.

% |26 different castings.

MALLARD DRAKE

WOOD DUCK DRAKE

.-“ ,.‘ ' :

WATERFOWL STUDY BILLS, c

by bob MILLER i Y,
P.O. Box 310 - Evergreen. Louisiana 71333 - Phone (318) 346-4814 - FAX (318) 346-7633

PRICE: $9.00 + $4.75 shipping/order

WOOD CARVING ILLUSTRATED + SPRING 2000 " .3

Our Price: i |
52090 | Qs
Save 4 ;
s80% .
. e
i‘l.llll.l'.lll'-:.‘fllll 4] I-I".I!i. | I:II-I 25
supplies, call TOLL FREE o
Nesg ,I!,:!.,__I;.: i| -I'. ] -:!_.-. (522

Host orders received by 1:00 p.m.
ship the same day!

£ . CHRISTIAN oJ.
4 Huvmon Co.

1-800-762-0235

~/ On-Your Lap \\

Dust & Chip Collector

A ligheweight, fit-on-vour lap dust
and chip collector. Featuring a raised
ledge to prevent chips or r
objects from sliding of

$74.50

Leather apron as shown: 8§31 50

Great Lakes Leather Products Co.

“Home of the Classic Leather Apron™
4022 North 45 Street
Sheboygan, W1 53083

Phone: (920) 458-8489
\ Fax: (920) 458-6353 /
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Relief Carving

Patterns, Tips & Techniques

#FOX124-4 $§19.95
Relief Carving -
Patterns, Tips & Techniques
By William F. Judt

Join the ever-growing cadre
vith this complete introd Vit
Author and artist | Iy Wt
trade and personal ir '+ hi
13 years of re £
Moving to the practical side of rehiet carvin
he covers everything from choosing woods and
buying chisels to laninating boards and stamping
backgrounds: Included are a step-by-step demon
stration and reu elp you start
tlso includes

vour own relief-carvi .
elling your work

aavice tor sel

Fox#102-3  $24.95
Carving the Human Face
Capturing Character and

Expression in Wood

by Jeff Phares

Over 100 classic fireplace
mantel designs

by William I, Judt
By John Lewman
HFOX097-3 §14.95 Fox#106-6 §19.95
Relief Carving Treasury Fireplace and Mantel Ideas
by William F Judt by John Lewman
Here m this First book of 1ts kind on relief A nich resource of designs and construction
carving. artist and rehiet carver William Jud details for mantels and fireplace surrounds
hares with vou the best this medium has to Not strictly a-carving book. but w ill be of
offer. Pulling on the talents of his students and interest to anyone who is interested n this
hi 31l includes 16 relief carving subject. Over 200 designs featured in full color

Projec
Each p

et omeludes a full-col

detailed pattern and extensive

ind technigue

Carving
Clowns

With Jim Maxwell

#FOX060-4 $14.95
Carving Clowns
by Jim Maxwell

#FOX092-2 §14.95
Carving Spoons
by Shirley Adler

Carved spoons make great gfts and item
; | I'here are many different styles and
sell. This new hook fes -
: ! personalities of clowns, all of which
trom simple ¢lassic de | I
angimally dernve from three basic kinds
| of clowns-the White Face. the Auguste
andl the Black Face. This book includes
12 difterent clowns to brighten vour day
Five Projects in -_--|]||'\!l'l_' SLep -|\~_-\|-L-p_
detmled color photographs. Hundreds of
photos on earving and pamting technigques
show vou how 1o carve yvour own
micLe

hand-crafted master
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#FOX036-1 $19.95
Mammals: An Artistic Approach
by Desiree Hajny
Playful otters, graceful deer and majestic bears are
what you'll find in Desiree’s first book. Sketches
photos. anatomy charts, carving and printing

information are what you'll find mside this 168 page
book. 18 patterns are also included

CARVING WOLVES,
Foxes & COYOTES

An Artistic Approach

By Desiree Hajny
#FOX098-1 §19.95
Carving Wolves, Foxes & Coyotes:

An Artistic Approach
by Desiree Hajny

How do you capture the majesty, the power and
the gracefulness of these wild animals in wood?
In this new book, Desiree shares from her wealth
of knowledge and expenence. Full color photos
show these amimals in the wild (great for refer-
ence!). You'll then learn to carve and paint several
different projects using either hand or power to wols
Ready to carve patterns are included for you to
use. Plus you'll learn from the many anatomical
charts, pamnt schedules and r

tuken from Desiree's own work over the

ference sketches

treasure trove for the carver from a ven
instructor!

Order Now and
Get a Free Book!

Order $25.00 or more

from this 3 page ad and get
your choice of either Big Cats
by Desiree Hajny (a $14.95 value) or
Realistic Duck Carving by Alfred Ponte
(a $9.95 value) ABSOLUTELY FREE

FREE!

OR MORE!

Big Cats
by Desiree Hajny
Learn o carve six different big
cat projects inside. Over 90
color photos show vou how
step-by-step PLUS give valuable

anatomy and reference material

Realistic
. dJuck Carving
Duck Carving [t 5
‘ el /) 1/ Ponie
o Best beginners book for

& ~Realistic~

& “ ‘J duck carving. Heavily

i e illustrated, plus color

painting charts and
reference photos

3 Easy Ways To Order!

Order by Phone:
1-800-457-9112
or 717-560-4703 (PA)

Monday - Friday
9:00 AM-5:00 PM (EST) Voice Mail is
available 24 hours a day.

Order by Fax:
71 7-56({ 4702
3 Order by Mail:

Send your order with check or money
order with shipping to:

Fox Books

1970 Broad Street NW.

East Petersburg, PA 17520

PLEASE DO NOT SEND CASH!

Don't Forget!

* Make all checks/money orders payable to:
Fox Chapel Publishing.

* Please pay in US FUNDS only

® PA residents please add 6% sales tax.

Maost orders are shipped within 24 hours. If you need
your books rughl away, p|EGsE ask about overmghl
service when you call

Shipping ‘

Shipping Cost

Order Subtotal USA  CANADA
$30 and under $3 $5
$30.01 10 $75 54 56

Over $75 $5 $8 |

FOREIGN orders will be billed the actual shipping cost
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WITH YOUR
ORDER OF $25

(CARVING BOOKS FROM THE EXPERTS

By I Christopher While

#FOX122-8 5§534.95
Leather bound version also available S100
Parables: Wood Sculptures
By J. Christopher White

We're excited about publishing this book! Chr
White takes gnarled trees
within these natural forms t
tiful works of art. These
sometmes realistic, sometimes
highly evocati even poetic
T'he full color gallery photos 1
ters appeal to carvers, sculptors and f
sheer beauty zach |'||' 15 AC
artist’s |‘_\II|"|IIII--.' creation
to his deep faith. This 1s an mspiring and interestis
offee table book

and roots

#FOXITI14-7 §14.95
Carving Crazy Critters
By Gary Barte




The L‘u:mcw Bcgiljner's
Woodcarving

Workbook

HFOX033-7 §14.95
1 Woodcarvers Workbook

#FOX085-X §9.95
Complete Beginner’s

Carving Animals
By Mary Duke Guldan

Woodcarving Workbook
By Mary Duke Guldan

Follow these complete step-by-step instructions and
casy to follow patterns and soon you will be creating
beautiful hand carved pieces of vour own. A special
section on painting and fimshing your heirloom
carving 1s found in the back of the book. Considered
a "must-have" classic by both beginner and veteran
carvers, 14 patterns and step-by-step instructions for

Simply the best, easiest gumde to carving ever!
10 projects illustrated in color with complete patterns
and mstructions. All you need 15 a knife and several

simple gouges to get started

a wolf, moose, cougar, rabbit and wild mustang,
unicorn, whitetail deer. dogs and a bighorn sheep

WHITTLING THE

OLD SEA
CAPTAIN

Carousel
Horse Carving

A

A
Imstrmetfiomal
Wbl
fii s Seealle

iy Lom it

R
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. Seller Revised Second Edition!

Pw Mike Shipiey

HFOX072-8 $24.95
Carousel Horse Caving
by Ken Hughs

#FOX075-2 §12.95
Whitting the Old Sea Captain
by Mike Shipley
Back by popular demand. This s a classic of One ol our most popular HNgure carving books,

carousel carving how to, now updated and revise Mike has designed a classic sea captaim complete

Takes vou step-by-step through carving a 1/3 size with crew und accessories, Simple to carve,
carousel horse. With vour order, we'll ship you bet you can’t carve just one Complete patterns
a fold-oul cuttimg pattern and step-by-step photos sections inside

~ A =

WOODCARVER’S
WORKBOOK "2

by Mary Duke Guldan

#FOX037-x $14.95
{ Woodcarver'’s Workbook #2
By Mary Duke Guldan

This new book with patterns from best-selling
woodcarving author Mary Duke Guldan gives every
carver what they want-excellent creative ready-to-use
patterns and more solid carving tips and techniques
No repeats from her first book. Instructions and
patterns for Elk, Bison, Indian Chief, Horser,
Human Figures, Oxen and more

Folk & Figure Wood
Carving
| €

Ross Oar

#FOXI105-8 $14.95
Folk & Figure Wood Carving
by Ross Oar

Ross Oar's brand new book showcases 15 projects
in full color with complete patterns. Choose from
terrific projects including Old McDonald. a German
Oktoberfester, Santas, ornaments and other

expression filled pieces



SUBSCRIBE TO CREATIVE WOODWORKS & CRAFTS

AND RECEIVE, ABSOLUTELY FREE,
OUR GREATEST ISSUE EVER....
THE MILLENNIUM SPECIAL
COLLECTOR’S EDITION!

payment, this great issue, which costs
$7.99 at the newsstand, will be rushed fo
you for FREE!!

Incidentally, this issue includes 3

terrific carving projects and 2 interesting § * .
» . IEXCLUSIVE /» &%
carving articles. N BEAN15£ =

Creative Woodworks &
Crafis publishes 7 issues
per year. It is comprised
of about 50% scroll-saw
projects, 20% carving,
15% intarsia, and 15%
“general woodcrafts”
(i.e., cufting boards,
toys, knife blocks, efc.).
All projects come with
Full Size patterns.

Creative Woodworks & Crafts Carving Editor lvan Whillock does a
marvelous job ensuring that each issue has at least 3 excellent
carving projects and articles, all varied and interesting.
Subscribing to Creative Woodworks & Crafts brings you ongoing
instruction from this wonderful teacher, whose life has been
devoted single-mindedly to woodcarving.

To order, send check or money order (and make payable) to Creative Woodworks & Crafts,
Dept. W.1., 243 Newton-Sparta Rd., Newton, NJ 07860, Aftn. Robert Becker.
(for Canadian orders, please send $36.47/Canadian funds).
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fish. He lives in
Chambersburg,
Pennsylvania.

By Ray McKenzie
Photography by Roger Schroeder,
Managing Editor at Wood Carving Illustrated

[ call the bluegill a universal fish. Almost any person fish-
ing in a farm pond or lake has caught this species. A scrappy
fighter, it will take a worm, popping plug, or fly. What I have
noticed about the blue gill is the tremendous variations in col-
oration and markings. Although all bluegills have between six
and eight vertical bars on the sides, some have more pro-
nounced bars than others. In terms of size, the adult fish
ranges from six to nine inches in length.

[ have four different mounts for my carved fish. One mount
has the fish as a wall mount with a simple hanger attached to
the back. A second mount has the fish on a wooden plaque
with a routed edge. A third has the fish attached to a snag or
log to suggest underwater habitat. And the fourth has the fish
suspended on a stringer —more than one for a small species
like the blue gill. My customers enjoy all four presentations.

Eyes: brown/gold 11mm glass eyes; barrel-shaped stump cutter;
natural-color wood filler

Scaling and Lateral Lines: mechanical lead pencil; stylus
Rays and Fins: 1/4-in.-thick poplar for separate fins; abrasive
stones; cloth-backed sandpaper: coarse steel wool: X-acto® knife
with no. 11 blade; carpenter’s glue

MATERIALS LIST

=1

Patterns: manila folder and tracing paper

Wood: basswood measuring at least 1 1/2 in. thick by 4 in. wide
by 8 in. long

Body: bandsaw; X-acto” knife with no. 11 and no. 26 blades;
flexible shaft tool; 1-in.-diameter carbide sanding sleeve; 3/4-in.-
diameter rubber-cushioned sanding drum; cloth-backed sandpa-
per

Mouth: cylindrical : bur; round stump bur; dia-

nond burs

Nostrils: tapered diamond bit and flexible shaft tool

Gills: manila paper; spray lacquer

Paints and Finishing Materials: gesso: spray lacquer; airbrush:
poster and acrylic paints

Bluegill colors are available from WASCO Manufacturing, Inc.,

1306 West Spring Road. P.O. Box 967, Monroe, Georgia 30655/
800-334-8012. WASCO colors include a number and the desig-

nation WA (water acrylic).



| use two patterns for my bluegill. One is a side profile
cut from a manila folder. If needed, [ also use one for
the top profile. The other pattern 1s tracing paper with
some of the anatomical features drawn on it such as the
gill covers and the lateral lines

I don't invest in
expensive carv-
ing knives
Nearly all my
carving 15 done
with an X-acto
knife and a vari-
ety of blades
Since | do not
like to sharpen.
buy disposable
blades by the
dozens. To shape
the fish, I use a
no. 26 X-acto
blade. Note that |
have a centerline
on the back of
the bluegill. That
does not get
removed until |
am at the last

stages of sanding

A l-in.-diameter carbide sanding sleeve in a flexible

shaft tool is ideal for shaping the fish after I finish with
the knife.

Once the fish 1s sanded. 1 transfer the anatomical fea-

tures to the wood using tracing paper. These include the
maxillary and mandible details, the gill covers. and
where the caudal or tail fin attaches to the body

To clean up the coarse texture left by the carbide sand-
ing sleeve, | turn to a rubber-cushioned sanding drum.
Cloth-backed paper 1s a good choice for sanding
because 1t 1s more durable than other sandpapers.

I first make stop cuts to define the head features. These
are shallow cuts made with the knife held perpendicu-
lar to the wood. My knife is still an X-acto" with a no
11 blade



I next make shallow paring cuts into the stop cuts to I use four different grinding bits to shape the mouth.
bring out the details. From left to right they are a cylindrical carbide bur, a

round stump bur, and two round diamond burs.

The rough-shaping of the mouth begins with the car- &R | make the eye holes using the end of a barrel-shaped
bide bur and finishes with the round diamond burs. stump cutter. The holes are approximately /4 in. deep.

I do more finish-shaping on the tail fin using the rub- At this stage, I draw the lateral lines on both sides of
ber-cushioned sanding drum with cloth-backed paper. the fish with the help of the tracing paper pattern. |
check on the symmetry of the two lines using a com-
pass and compare the distance from the top of the fish
to the line.




To make the lateral lines, I use a stylus or some other
pointed steel object to “indent” the wood. This com-
presses rather than removes the wood.

To make the rays and splits on the caudal fin, | use two
different abrasive stones. One has a wider edge than the
other.

To make the nostrils, I use a tapered diamond bit in a
flexible shaft tool.

| next sand the wood until the lines disappear. Then [
run water over the fish, wetting but not soaking it
Since wood has a memory, even when its cells are dis-
turbed. the scored wood expands when wetted and rises
about the surrounding area.

For the bluegill, I use 11mm brown/gold taxidermy
eves. A natural-color wood filler 1s a good bonding
agent. [ simply fill the holes and press the eyes in. I use
the squeeze out to create a smooth transition between
the eyes and the surrounding surfaces.

Many fish carvers use a burning system and special tip
to create scales. [ prefer to use a pencil. A mechanical

pencil that takes lead refills works best since |1 don't
have to continually sharpen the point. I start with a
series of parallel lines and begin to draw ti
beeinning at the top of the head and




T'he fish scaling is complete. Notice that the scales run My next step is to make the dorsal, anal, pectoral, and

in a diagonal whether from upper lefi to lower right or pelvic fins. | prefer poplar for the fins because the
vice versa. | apply a coat of spray lacquer over the wood 1s harder than basswood and the fins won’t readi-
entire fish to seal it from moisture. ly break. I start with 1/4-mn.-thick poplar.

Much of the shaping and thinning is accomplished with To create the rays and splits, | use three abrasive
the rubber-cushioned sanding drum. stones. Each has a different edge thickness.

o clean up the

separations, | use

I mount the fish on a wall with a hanger or attach it
to a plague, I staple the fin in pl:

cloth-backed

e using wire cut from
the back of a glass taxidermy eve. The wire gives it
more support and holds it in place. 1 cover the staple
with wood filler before painting the fish.

sandpaper. | also
use coarse steel

wool
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Using an X-acto’ knife with a no. 11 blade, I make the
slots for the fins. I then take a pomnted diamond bit and

clean up the slots.

1wl
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The gills are made from a manila folder. | used to
carve them from wood, but [ could not get them so thin
that they retained any strength.

I apply two coats of gesso to the body and to the fins
before I glue them in place. This makes it easier to
sand the fins—using worn cloth-backed paper—afier

each coat.

After making sure that the fins fit, | bond them in place
with a carpenter’s glue after the primer 1s applied. Any
gaps that appear are closed up with a wood filler

After | make sure that the gills fit into the gill open-
ings, I sandwich them together and use a small circular
saw in a flexible shaft tool to make the splits. After a
coat of red paint is dry, [ spray the cutouts with lacquer
to stiffen them.

After gessoing the fish, I insert the gills



On the lower part of the head. the belly, and the mside
paint. | start by applying a light coat of black to make of the mouth. | apply a white
the vertical stripes, | also spray spots on the rear of the

All the colors are established first with Palmer poster

dorsal fin and on the flap of the gill cover.

Along the sides and between the stripes. | apply a light
coating of vellow

vith the base coats and the paimnt

drv. | am ready to use my acrylic paint | make sure my Black
W poster pamnt and wash out the airbrush
v I'his keeps
| Medium
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[ then apply WA 90 Bright Orange to the breast and
front of the belly

Tl
with WA 61 Medium Bass Green first. then the head
and back with WA 110 Bright Silver and WA 400
Sparkling White Pearl.

I apply WA 141 Yellow Ochre to the lower abdominal
area and between the stripes

For the belly and mouth, | use WA 10 Superhide White

11s photo shows the effects of lightly spraying the fish

Finishing Up

In the last stages of painting. [ put light. transpar-
ent coats of WA 446 Shimmering Blue-Green
Iridescent, WA 422 Warm Gold Pear] Essence. and
WA 442 Shimmering Gold Iridescent. | also apply
WA 320 Transpar Violet along the side from the
gill covers to the tail and WA 61 Medium Bass
Green over the stripes. Finally. I put WA 300
Sailfish Blue on the lower jaw, the color that gives
the bluegill its name. For the last step. I spray four
or five coats of lacquer on the entire fish to seal it

and give the surface a shiny finish.




NOTE: Scales are laid
out by drawing parallel
lines at approx. 45
degree to the lateral line.

LATERAL LINE

NOTE: Eye
size 11 mm

MAXILLARY

NOTE: Gills are

7/ : 4 carved separately
0079349 4 and inserted.
7 // 44 // ., They can be
- 17 () made from heavy
PECTORAL FIN 1 / 1/ manila paper.
.'/
1

FIN PELVIC FIN /

Photocopy at 111%

Design by: R. McKenzie
Pattern by: J Kochan
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Experience the Awzesvs” difference!

Kf“i— . ey If you have been waiting for a “‘State-of-the-Art”
T 7 e sl F R -

'MWW Pyrographlc Tools dust collector, your wait is officially over!
Razertip™ pyrographic tools give you the largest selection of the world’s Introducing the =

finest, sharpest, toughest, most innovative tips, and the most comfortable = = 5 ™ == 5
pens you have ever used. They are the only CSA NRTL/C safety certified WM ﬁf }/’f;

hot-wire pyrographs in the world. Razertip’s exclusive unconditional

warranty covers everything for power supplies (3 years) to pens and fixed Por.tab'e Dust Manageme nt S)!Stem

tip (I year).Ask your dealer or contact us directly for a free catalogue!
Super Small! * Only 11" x | 1" x 6" deep

7 Super Light! = Less than 8 lbs
a’ Super Quiet! * No annoying “whine”
g g (- . Super Convenient! * Small, easy to clean filters

Jorsid : i
as = * Built-in carrying handle
— ) * Built-in lam
. ! ! P
: L * Supplied with 8" clear acrylic hood
' ient! + traps over 90%" of fine carving dust!
. NRTLIC Effic@nt traps over U-.-.;-Jc.l-r. |r:e c:uv I.f. 11
by adding a secc
Model SK Model SS-D 10 spe e :
. * moves air at up to cubic feet/minute (CFM)
Ioamp S'ng!e IOamp double Versatile! * will adapt to any small-shop dust
burner burner control need quickly and easily

: » side discharge allows you to use it against a wall;
ﬂﬂ | easily converts to rear discharge
ﬁ ﬂﬁﬂ @ ﬂ * stackable filter frames convert Razaire 530 to a 2
or 3 stage unit in just second
Over 200 different tip shapes including scale tips . N C'S;a;\rer_;_tLyEt; ] cla;m;s and shows
. . : uper Safe! * Fu /C Safety Certifie
Extra-long tips. Burnishers & QUI” Makers Suger Durable! 'YRaz:ure's exclusive ljncondurlonal Warranty: 5 years on

Many shapes unique to Razertip Fan, 10 years on cabinet and electronics. The Razaire 530 has
been built to last a lifetime!

Ask for our free catalogue
Razertip Industries Inc. PO. Box 910, Martensville, SK, Canada SOK 2T0
Phone (306)931-0889 Fax (306)242-6119 Toll-free order line |-877-RAZERTIP(729-3787)
Website www.razertip.com  Email: razertip@sk.sympatico.ca
Dealer Inquires Invited

* % W W W Tue Got Eyee Fon You

Introducing

WOOD JUICE =
MAMMALS
A new wood treatment product from the makers of Largest
PENTACRYL. Selection

WOOD JUICE is formulated to prevent tuture
cracking or splitting in dry or semi-dry wood. ~_/ AnYWherE!
$9.95* /qr. 52995* /gal. S112.95% /5-gal. (*plus shipping) On and Off Wire
Just like 1 L. WOOD JUICE is al No Minimum Order
ust hke 'entacyr OO D CE 15 also
® Fasy to s * Non-toxic * Speeds up dryving WOODCARVERS' SUPPLIES
A PHIE Bt il i, 1o 30 80 55 gl i HIGH QUALITY, LOW PRICES
. . _ FREE CATALOG
For more information including a list of Pentacyrl suppliers
and MORE WOOD TREATMENT PRODUCTS contact: Hide and Beak Supply Co.
2
PRESERVATION SOLUTIONS 7887CL Hwy o
1060 Bunker Hill Road Saginaw, MN 557
Jefferson, ME 04348 USA 1-800-777-7916
Ph (207) 563-5414 » Fax (207) 563-2543 Fax: 218-729-8452

www.preservationsolutions.com

E-mail:hidebeak@cpinternet.com
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CHIP CARVING
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By Diane Harto, Photography by Bob Wilson

Chip carving must begin with an
extremely sharp knife. Without a
properly sharpened one. [ get
nowhere. My favorite type of
knife has a small, narrow blade
with a tapered. flexible tip. In my
opinion. the best chip carving
knives are made by Herb and John
Dunkle (see sidebar).

As with any chip-carved project,
[ start by sanding the surface thor-
oughly. sometimes with a sanding
drum first, then by hand with 220-
grit sandpaper. Next, I draw the
pattern directly onto the egg.
Transferring a flat pattern onto a
round surface just won't work.

My pattern begins with a verti-
cal line from the top of the egg to
the bottom. To space the lines
evenly. [ use a thin strip of paper
as if it were a flexible ruler. I mark

the top and the bottom of the line
on the paper, then fold the paper
to find the center. I use the same
procedure to mark the horizontal
lines. I continue doing this until 1
have a grid over the entire surface
of the egg.

| take a minute or two to decide
if I want to go with a totally geo-
metric design or a more free-form
one. There is lots of room to be
creative here. I can divide the
squares of my grid with diagonal
lines, curved lines, or both. I can
repeat the pattern all around or do
something different in each
square. However, I tend to keep
the shapes on the small side
because carving on a rounded sur-
face can be tricky: making long
cuts around the egg, for example,
1s difficult. Once I had done sever-

4\
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Carving instructor Diane Harto
describes chip-carved eggs as her
favorite obsession. She says that
once you try a couple of them. you
too will be hooked. They can be
carved just about anywhere and she
finds herself departing for destina-
tions a little early to make time for
some egg carving. Diane lives in

Beachwood, New Jersey.



al eggs. I had a better idea of what small really meant.

I like to leave what I call “air space™ in my designs. An
occasional break in the pattern gives me a place to change
direction when the round shape hinders my carving. It also

makes for a more appealing design when the egg is finished.

Carving starts at the top or narrow end of the egg. As |
move through the cuts, I make sure to follow the round sur-
face as well as the pattern lines. This is very different from
carving on a flat surface. An obstacle I encounter. however,
is the end grain at the top. The wood in this area tends to
crumble easily if my knife is the slightest bit dull or if the

N
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in an organized manner. Chip carving an egg is not a hap-
hazard operation. I compare it to playing chess where 1
think about the next cut so | don’t corner myself into a place
from which there is nowhere to go.

I also carve toward the widest circumference of the egg
and stop. With some of my designs [ have a break at this
point. I find it best to carve toward the widest area because
if T carve toward the narrow ends, a lot of breaking and
splintering occurs. | want to carve into the thickness of the
wood rather than the thinner, recessed shape of the ends. |
continue carving until the entire egg is finished.

egg has not been sanded smooth.
[ move across and around the egg, following the pattern

Chip Carving Tips
Last Cut First

When I carve an area that has chips on all sides—a rosette,
for example—it is helpful to make what will be my last cut
ahead of time. I am less likely to break out the wall of that
chip when I finally cut near it. I call this method last cut first.

Carve Away Pencil Lines

One of the goals I have for my chip carvings is to carve
away all the pencil marks. If T accomplish this, it is a good
bet that my chip walls will come to sharp peaks rather than
flat spaces between cuts. It also means little or no erasing.
which can cause chip walls to break. I use this as a gauge for
how my skills have improved. The fewer the pencil marks
left. the better my chip carving.

Beaver Dam

PO Box 40

Courtland, Ohio 44410
330-637-4007

Laura Putman Dunkle
PO Box 42

Tontogany, Ohio 43565
419-823-6004

Mountain Heritage Crafters
601 Quail Drive

Bluefield, Virginia 24605
540-322-5921

Rossitter Roughouts
1447 South Sante Fe
Witchita, Kansas 67211
800-825-2657

Herb Dunkle

1041 Utterack Road

Great Falls, Virginia 22066
703-450-5985

John Dunkle

P.O. Box 42
Tontogany, Ohio 43563
419-823-6004

Rich Notto Knives

7182 Millstone Street
Spring Hill, Florida 34606
352-688-2334
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LEP When laying out the pattern for a chip-carved egg, I start

by using a stnp of paper as if it were a ruler. By marking
on the paper the top and bottom of the egg, I find the cen-
ter of the egg simply by folding the paper in halt

~EF_ My patterns range from the geometric to the free form,

and sometimes a combimation of both

WOOD CARVING ILLUSTRATED * SPRING 2000
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LEP I use the same procedure when laying out the horizontal

lines. Here 1 connect the center points on the vertical lines
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I keep the shapes small because of the difficulty of making
long cuts on a round surface
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Lo Pictured are two stages ol how I develop my patterns. [ try

to leave what 1 call air spaces—the horizontal stripes—in the

patterns. Being able to change carving direction at one of
Inful wh

:n working on a round surface

1 more appealing design

E¥X. When chip carving an egg. [ start at the top or narrow end

and follow the grain as much as [ can
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[ carve from the top down to the widest circumference,
then change direction and work from the bottom of the
ego toward the middle

Finishing Up

When the carving is completed, I like to finish the
egg with tung oil. After painting on the oil with a
brush to get it into the deep cuts, I wipe the flat sur-
faces with a cloth. Once the egg has had a chance to
dry overnight, I use 0000 (4/0) steel wool to rub down
the wood. Since the chips tend to fill up with frag-
ments of the steel wool. I brush them out with an old
toothbrush. I repeat this process until I have four or
five coats of tung oil on the egg. After the last coat of
oil, I do not rub with steel wool at all. I just allow the
wood to dry.

Another finishing method [ use is to wipe on tung
oil with a cloth only on the flat surfaces, deliberately
not going into the deep chips. I do this twice, allowing
each application to dry overnight. Once dry. I brush
the egg with a thin wash of stain or acrylic paint, mak-
ing sure to get it into the chips. I wipe the stain off the
flat surfaces, allow the egg to dry, and repeat the
process until I have the finish I find most appealing.

Some carvers recommend applying the finish first,
then chip carve. I believe this can have a dulling effect

on the knife as I carve through a hardened finish. i@
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MOoOUNTAIN

HERITAGE
CRAFTERS

601 Qualil Drive, Bluefield VA 24605
TELEPHONE 1-800-643-0995

"The carvers complete
tool and book shop"

Arbortech Detail Carver
Foredom Power Tools
Foredom Accessories

Ram Micro Motor Units

Flexcut Tools
Knives and Sharpening Devices
Detail Master Woodburners
Two Cherries Tools
Study sticks and blanks
Dockyard Micro Carving Tools
Tool Rolls and Carving Kits
Palm Handled Gouges
Chisels and Gouges
Karbide Kutzall Burs
Ruby and Diamond Carvers

Chip Carving Accessories
Videos and Study Aids
PanaVise and Briwax

Micro Carving Tools
Helvie Knives, Pewter Bird Feet
Woodcarving BOOKS...

Visit our website at
www.mhc-online.com

e-mail or write for new catalog
E-Mail
webmaster@mhc-online.com
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ROSSITER RUFF- -OUTS

OVER 500 ROUGH-OUTS AVAILABLE

; BEAR BUST COUGAR BUST
i ‘ |
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g | 1 Roughout Carved by

1R ¢ 001-081 » $11.95 Wanda Marsh

1 | ) et (31/4"x63/4"x5") ‘

q | | | 47 " : £
Roughout ?esjgn?:ldb Orders 011[}" Roughout Beﬁn?ﬂ
001-148 and carved by s 001-310 and carved by
* $23.95 Wanda Marsh 800 8BLANI<S » $23.95 Wanda Marsh
(4"x5"x8") (800-825-2657) (4"x4"x8!12")

Customer Service: (316) 262-5886 FAX: (316) 262-3967
Web Site: www.citysupermalls.com/431.html E-mail: rossiter@wichita.infi.net

ROSSITER RUFF-OUTS » 1447 S. SANTA FE * WICHITA « KANSAS * 67211

@/zméWa/mtﬁ ”anlcaruing\ JENNINGS DECOY CO.

Q’ Teaching Rid & Over 500 Northern
m Instruction Booklet Grown Basswood Cutouts

HIGH QUALITY LACQUER FINISH | _
RECESSED AND FLAT SURFACES Call M 5
or write for a R
FREE “*@

e 17, 112+ & 27 Thick
* Ovals

{'I”h’n'll-"\’
: (_)Clilg(-)l'lfi | Over 1,400 s o
* Rounds o )

» Custom Orders featured.
* Decoy Stands
« Turntables

| = 1/2 Recess for Water
| * Nonagons - what’s a nonagon’”
Write us and see.

| Black Lacquer Blocks
* Special Leaf Paper
« Habitat media

“also available in Oak or Cherry |

+ Kiln-dried basswood

+ Huge variety of patterns

+ Butternut cutouts

» Cedar and cork gunning decoy kits and
paints

= TFull range of Jo Sonja Acrylics

= Foredom equipment

*  Numerous carving aids

+ (Cast resin decoy reproductions

Miw! Toll-free number: . :l:mvl faces irlla sc\l'\(i-nlcaml' .«;t'clps fl‘:tl':' ‘L“:"n\n\-_t ulur u:'d!cr« .uclrhippcdi u-uh_in
* Step-by-step Booklet and Aic #0 OULS, W G0 CUSIOM culllng and casting -
(888) 692"9257 I p-D) P send us your pattern tor a quote.
@ % . ; A @' J-[JSI' $15 95 Unconditional money back guarantee!!
h& LS [ .
Fine Walnut and Hardwood Bases IL residents add 6.25% tax » $5.00 S& H [\ _ .
100-K Knickerbocker Ave. ll'\‘ ' ]Iennlngs Deﬁay Co.
| e e Send check or money order to: I 7= T it i
{(‘IF"’” 58") 0707 ot 2 L s ‘ \ ‘0 | Hm...-.ul 5613
I fax (mn 744 7027 _ o Sten Bill ng'_llt? .. QW o S
\ i ephenson ¢ Springfield, '
\ ital ]|| K \ /




Painti

By Alfred Ponte

@

Alfred Ponte had a lifelong interest in

the preservation and study of wildfowl.

He was recognized by his carving peers

as an excellent artist and authority on

birds. His books included 26 Realistic

Duck Patterns, Favorite Bird Patterns,
and Realistic Duck Carving (Fox

Books). Ponte, who lived in Rochester
Hills, Michigan, passed away in 1999.

When people see a cardinal in their
yards, they think red. The fact is. there is
a variety of colors needed to make the
carved bird appear realistic. The colors
include payne’s gray. raw sienna, and yel-
low oxide, among others. I do start off
my painting, however, with cadmium red
medium, the predominant color. I prefer
Jo Sonja brand paints. but I do use
Liquitex paints, especially for the cardi-
nal’s red color.

Before beginning, review the terms and
painting techniques that I use in my steps.

Wash:

L]

A very thin and transparent application of paint. usual-
ly the same color as what is being washed over.

Detailing and sharpening details on the painting.

Dry Brush:

Using a very thin amount of paint. wipe the brush dry
or until the paint skips on a piece of paper. There is
enough paint left in the brush to do some fine detailing
such as highlighting and shading (see below).

i

The variation of intensity in a color. When painting a
feather. for example, apply the same color in very thin
layers. graduating from several layers near the edge to
a few layers at the center of the feather.

Hannanune
Usually adding white to a color and applying it to
emphasize areas of the painting.

Adding darker values of a color to an area that is not
directly in the path of light, such as one in shadow.




! PAINTING A

— 1 By

Cadmium red medium, small
amounts of titanium white and
burnt umber

Cadmium red medium, burnt
umber

Titanium white, some raw sienna,
some payne’s gray

Cadmium red medium, a small
amount of black

Burnt umber, a small amount of
cadmium red medium

Titanium white, raw umber, raw
sienna

Ttitanium white, some cadmium
red medium, some burnt umber

Cadmium red medium, some
burnt umber

Cadmium red medium, yellow
oxide

Raw sienna, small amounts of
burnt umber, cadmium red medi-
um, and white

Cadmium red medium, burnt-
smber, small amount of white

There are 11 steps that I follow to paint
a cardinal. Refer to the bird anatomy
lustration of the cardinal for color
placement.

=

Apply two washes of color A over the whole bird,
using a no. 4 or no. 5 round sable brush.

A0 0 S

Start applying color B in several layers with a semi-

dry brush. Concentrate on depositing the paint on the
outside and tip of each feather. Repeat the process
until the desired color is achieved. Apply one or more
washes of color B until all the values are brought clos-
er together. Apply two or three washes of cadmium red
medium to the outer edges and tips of these feathers.

e ol s Bk niae

Apply several thin coats of color

K over these areas
until the color on the illustration is achieved. Detail
the edges of the feathers in these groups with color C,
using a no. 2 fine-point brush. Randomly detail some
of the cape feathers with cadmium yellow medium.

Dry brush color D, starting at the tips of primaries,

tapering to red without black about half way along the
length of these feathers. Paint the shafts with black.

Bird Anatomy

Beak Cheek Patch

Cape
Secondaries
Tercials

Primaries

Tail

Lower Tail Coverts
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Apply color B over these areas. Shade the centers of
these feathers with color E. using a dry bush. Edge
all of the feathers in this area with color E Paint the
shafts with black.

Apply vellow oxide to the beak. Then apply several
thin washes of color to the beak.

i

Apply color ] to the feet. Highlight them with color F
6 Upper Breast and Head Shade the feet with burnt umber.
Apply cadmium red medium over these areas until
they are well covered. Outline individual feathers on 10 m M

the top and sides of the head as well as the cheek Paint the face mask with black. using no.2 fine point
patches with cadmium yellow medium. Outline the brush. Create a hair-like area.

feathers with a series of small dots rather than lines

to create a splayed. soft effect. Apply color B with a 11_The Finish

dry brush just behind these feather tips. Do further Apply a water-based varnish aver the beak and feet o
rendering in these areas with color C. give them a leather-like appearance. [

/ _Bottom of the Tail

Apply color G to this area. depositing more paint on
the tip and edges than on the base of the tail. Wash
over this whole area with color H. Paint the shafts
with titanium white.
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SMOKY MOUNTAIN Unique Products for Garvers
WOODCARVERS — Y
SUPPLY, INC. LIFETIME BRONZE MALLETS

» The type European professional prefer

¢ Use for addeci coontrol and power {’ ]

* Round shape for less damage to handle

e Less force needed than wood mallets

* Tapered 1o follow the arc of the hand [
PO BOX 82  For use on all shouldered tools |
TOWNSEND’ TN 37882 General Use Bronze Mallet — 18 oz $33.50
800-541-5994 General Use Bronze Mallet — 24 oz $3%9.95
Roughing Out Bronze Mallet — 34 oz $39.95 J
“Carvers Also Available: Lifetime Aluminum Mallets
beq,ing 12 0z. $24.50; 16 oz. $25.50; 18 oz. $26.50
carvers” Shipping for: 1 - $6.00; 2 - $6.50, 3 - $6.90
Visit burweb site 3k Meeting the needs of Woodcarvers has been

the family tradition for over 40 vears.
Stop and Visil Us! We have a complele selection of EVERYTHING for lhe carver.
BOOKS e TOOLS: HAND & POWER * SUPPLIES
Complete line of Please request a FREE brochure of our unique products.

carving supplies ¢ Classes Orders: 800-503-9663 (WOOD)

Wood (Shipped to your door) WoodCarvers Store & School®

3056 Excelsior Boulevard * Minneapolis, MN 55416
Call or write for free catalog (612) 927-7491 » Fax: (612) 927-0324

www.woodcarvers.com

Y ™\ :
“’THIS IS THE PLACE FOR Y | Got your head in the

TUPELO WOOD computer looking for

Get it where it grows. Get it at a good price. CGr'Vlng
George Nelson Carving Supply SUPPIlQS?
1

Our
30th
Anniversary

Service, Saving and Salisfaction woodearvers
Sharpening Supplies * Knives ¢ Chisels * Woodburners ¢

Cutouts * Painting Supplies = And More!! S“ppl"'
e+ Same Day Shipping ¢**

228 Main St.

ORDER TOLL-FREE: Bar Harbor, ME 04609
1-800-44-DUCKS
(800-443-8257)

GEORGE NELSON CARVING SUPPLY i
| 2680 South McKenzie * Foley, Alabama 36535 Www.md|WOOdcarvers'com

' Tel. (334) 943-1237 « Fax: (334) 970-2848 or call 1_800.866_5728 for free Catalog

e-mail address
info@mdiwoodcarvers.com

&, Www.george-ne lson.com » wooduck8@aol com

e e e ///
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A FRIENDLY TIP
FOR WOODCARVERS
We would like to pass along information on
a great deal for woodcarvers.

The National Wood Carvers Association is a non-profit
organization dedicated to the art of woodcarving.
Members also receive the magazine “Chip Chats,”

We highly recommend that every carver, from beginner
to professional, join-you won’t be disappointed!

* Membership is only $1 1 per year ($14 outside USA) ¢

) qa Netil |
o e

National Wood Carvers Association (WCI)
7424 Miami Avenue, Cincinnati, OH 45243 /
a Advertising Rates o
There's no better place for manufacturers,
clubs and retailers to reach woodcarving hobbyists than WCL.

Display Advertising

VISA ¢
M— To request a Media Kit with prices and information,
—3 please call us toll-free at (800) 457-9112

Classified Advertising
All Classified ads must be prepaid in US dollars.
Rates: Up to 30 words - $30.00 31-30 words - §45.00

e

Idé&if?ofﬂoodcarving Applica'tions _

"./..Jw G WITCS/

Run Cooler; Faste:; and Last
3 tn 5 tlmes Longer

Use on All Woods, Hard Metals,
Bone, Alabaste:; and Plastm

Ceram Cut B!ue Stanes maintain their shape
and hold their cutting edge longer than any

_a asive stones you now use —Guamnteed!

I;re You Moving? Please Let Us KnovuII

WCI Subscriber ID#

I MName I
I OLD ADDRESS I

Address

I City
l Tel: ( Country I
NEW ADDRESS

Is this a permanent change? Y l

State/Prov:

Zip/PC I

New address elfeclive: _ |
Manth / Day / Year

If no, when is this address valid?

From P J 1o M
Maonth / Day / Year Month [ Day / Year I
Address: _———
I City State/Pro Zip/PC I
Tel:f ) Country

Please mail or fax this form as soon as possible to:
Wood Carving lllustrated - Subscription Dept.
1970 Broad Street = East Petersburg, PA 17520

Fax: (717) 560-4702
Allow 6 weeks to process change of address.
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By David Sabol
Photography by
Roger Schroeder

i;l ' 2 ELR /% & A
=y h [ll -
his old tmer has seen some hard years. His MATEH IAls lIST

face is weathered and he 15 crotchety. He 1s miss

TOOL LIST: No. 16 3mm V tool
Warren detml Knife ( Warren
Cutlery Corporation. 2203 Ri

ing his teeth, and he has pronounced leatures,

including severe wrinkles and very prominent

ears. nose, and eyebrows. To me this s a fun piece 0-Gi. PO. Box 249 Rheinbeck

1o carve because 1t 1s not as confining as a young NY. 12572/ 914-876-7817) FINISHING

face 1s with 1ts smooth skin and subtle transitions No. 2 20mm gouge MATERIALS:

from one feature to another. This old man’s tacial Noo s [3mm gouge SW 30 motor o1l

anatomy 18 strong with very deep shadows. 1 pi No: 9 Tmm gouge Delt” semi-gloss spray lacquer
e remembers from NO- LT dmm veiner Spray wood polish .

N 12 Tdmm V ool




. . - TN
esign by FAVID oaBor

CHAN
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FINISHING NOTES:

[ leave many of my busts as
unpainted studies of people. I allow
the wood and. in this case. pine’s
prominent grain to give added char-
acter to the carving. I take 5W 30
motor oil and brush in on the carv-
ing. When dry. I spray it lightly with
Deft® semi-gloss lacquer finish. After
a couple of days, I apply a light coat

of spray wood polish.
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l-- ! THROUGH THE AGES FuET

Starting with the bandsawed blank. | draw a centerline Withano. 12 14mm V tool, | put deep creases on the

down the middle of the block. Using a no. 9 7mm gouge. sides of the nose. This old man has pronounced jowls and
| 1'nL|_~_‘l| out where the €YEes, nose, and cheeks will be. toothless gums.

When I begin a face like this one. I leave the features

oversized during the early stages of the carving.

Using the no. 9 7mm gouge. I work at making deep-sel rE With a no. 11 4mm veiner, I remove wood from behind
eyes, IIJltlL'!'\.‘lllIHl':‘_ where the upper ey elids and forehead the !m\h_\- L‘_\'L‘hl'l‘\\ s 1o establish their positions on the
come m:_'ulhrr head.

Acain with the no. 11 4mm veiner, 1 make deep cuts above

To create bags under his deep-set eyes. I undercut the
the unpeér lids wood with the no. 11 4mm veiner



. THROUGH THE AGES

o

Using a no. 8 13mm gouge, | establish the jowls on the I'draw in the mouth, paying attention to a sunken-in upper

sides of the mouth. lip. The lower lip will be sticking out

With a Warren detail knife. I cut out the bottom of the Ep Inverting the no. 8 13mm gouge,
upper lip and make a deep cut where the top of it will be. 1s deep and pronounced

Usine the detail knife again, I drop the corners of the
mouth so that the bottom lip is protruding from the inside
of his mouth. This helps with the expression and gives Then | use the

stop cuts around the |

him a sense of “breath.” upper eyelids should protr



THROUGH THE AGES

Still using the detail knife, I make some pockets and wrin- [ use an awl, or similar pointed steel instrument, and insert it
kles under the eyes. into the outside and inside corners of the eyes. This gives the
illusion of sunken eyes. It also makes the eyes even more pro-

nounced by creating dark shadows

With the detail knife, I cut in the jowel lines around the

TRy . e
Ep Still using the detail knife, | remove wood. making a short
backs of the nostrils, making them deep. curve below the tuft of hair on his mostly bald head. I also

want some shadow below this flaring-out tuft

After drawing his large ears. | use a no. 15 6mm V tool £p With the no. ¥ 7mm gouge. | remove wood from the

line the backs of the ears fronts ol the cars



'(mcﬁﬂ\ﬂﬂsuusrmﬁowmm THROUGH THE AGES l I

Where the lower jaw connects to the skull, there 15 a pro
nounced hollow. I use the no. 9 7mm couce (o make that ears, leavine thewr outer ed taarly thack

depression

2 -
Usine the no. 8 13mm gouge, | g1
collar as it goes from from the back of the head 1o the

front. This man wear old clothes that are wnnkled and

haven't been ironed 1n ages



HROUGH THE AGES WOOD CARVING ILLUSTRATED * SPRING 2000 1

I clean up where the collar and neck come together using

Inverting a no. 2 20mm gouge. | remove saw blade marks

the no. 8 13mm gouge and create a relatively smooth surface

Where the fronts of the ears curve down into the ear

With the detail knife. I shape the insides of the ears by
making stop cuts on the inside top edges. Ears are thicker canals, there is a raised area or bump that 1 like to carve
at their tops using the detail knife. The deeper I cut, the more shadow
and the more pronounced the features

Because [ want the tongue to be seen in the mouth, | take
| the ears the detail knife and make a very deep stop cut. The bend
in the blade shows how hard and how deep (about 1/2 in.)
I push it into the wood. When I carve around the tongue,

the wood chips should come right out
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With a no. 16 3mm V tool, I give some sweeping, curving
cuts to the bushy eyebrows. I work from the bottoms of
the eyebrows. then up and over them. Each eyebrow is
actually spht, with part flowing upward and the rest flow-
ing down and around each eye

Using the same no. 16 3mm V tool, T give sweeping
curves o the hair. I don’t want the hair to have an edge
where it starts or stops. Instead, hair groupings should
blend.

Still using the no. 16 3mm V tool, I wrinkle the face as
much as I can. | make cuts that resemble S curves, cres-
cent moon shapes. anything but straight cuts. Some cuts

will be deep, others will be shallow, ¥

BHR O GH THE ‘AGES

FEPLACEABLE and REVERSIBLE
Microplane® Rasp.

“Microplanes® shave the wood
instead of tearing and gouging.”

For more info call: 1'8“0'555’2757
Micraplane,

A Produce of Grace

www.microplane.com
info@microplane.com

anuli:lurlng

(" Fine Woodworking Tools )
for Serious Carvers and ﬂraﬂsmen

The Japan Woodworker

* knives e gouges
e chisels e scrapers
® SawWs  planes

¢ sanding supplies
e carving tools
And much more!

bout The Japan Woodworka
For over 26 years, we continue the tradition of making
dependable, professional quality woodworking tools. Each
tool is meticulously handcrafted by master toolmakers.

The Japan Woodworker

1731 Clement Ave. W. » Alameda, CA 94501-1204
Tel. (510) 521-1810 Fax: (510) 521-1864

Website: www.japanwoodworker.com




W@@d Carvmgw

LEWE ST RATE B
“E very Carver’s How-To Magazine”

It's like having a master carver
at your side!

Discover the carving secret:
of the masters and apply
them to your work!

Future Issues will feature:
Burl Wood

Carved Carousels :
Make your carvings

come alive with our
painting and finishiny
tips!

Building Your Own
Drying Kiln
Carving Pipes

Special projects just
for beginning carver

Folk Art Canes

Carving Chess Sets

Our easy-to-follow
instructions and colo
photos guide you fron
a block of wood to the
finished piece.

Raptors

Order back issues to
complete your collection!
See pg. 85

- w2 e o S o e e e e e e e L

2 YEARS 1 YEAR

$39.90 /54 $19.95 usa

Method of Payment

- Check/Money Order (Us Funds only | - -
with a 2-year subscription! | Name on card Exp.date | - —
Power Carving Manual
2nd edition
3 | | _Card nymber e

| 20 pages in full color

Varch 20006 | | I
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We are so exated about the supenor_ pe;farmance of our new CeramCut Biue_ Stones,
S we invite you to send for a free sampfe stone in the shape of your choice.

i : " Try CeramCuf '-Bjms Stones .=.ur'm‘r expenem:e The advantages these new abrasives brmg
-":'“". wwdva' 1g. i

Please include this coupon with your
choice of stone, and send along with
a self-addressed stamped envelope to
Foredom.

Circle the CeramCut stone you would like and
mail with a SASE to Foredom:

CK300 CK301 CK302
CK318 CK322 CK332
CK342 CK352 CK392

Complete your Colleetion
with WCI Back Issues

o=+ Dl Saking & Pl Lseviv |
WOOC_L Carving

Issue #2  Winter 1998 Issue #3  Spring 1gga !ssue #4 e Fall 1998 Issue #5 e Christmas 1998 Issue #6 = Winter 1999
$5.95 $5.95 $5.95 $5.95 $5.95
| Puustive Amreraean sed W eserm Deoign Thes

'Woc,cn (_ ar Wor)d Carvmg|

iJu 5,7 A A WED

: '--.-,f-{ ‘,\

BASSWOOD ‘

lssue ’f? SD"“D 1999 Issue #8 » Fall 1999 Issue #9 » Holiday 1999 Power Carving Manual
$5.95 $5.95 $5.95 15! edition
$9.95

See ordering information on page 47
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WOOD CARVING ILLUSTRATED WOOD REVIEW .

MIAN Il @@ AN

Few woods get as much attention as
mahogany, a wood that spans two
continents. Some of the finest furni-
ture ever created has been carved in
mahogany, earning it the title of a
classic wood.

The wood that has a medium to red-
dish-brown color is known to most
woodworkers and carvers as Honduras

mahogany. Although the country that
gives it its name is a small one in Central .
America, the range of the wood is from central
Mexico to Bolivia,

Honduras mahogany has been sought since the
discovery of the New World. It was used in ship-
building by explorers such as Hernando Cortez
in the 16th century, and it gave shape to ships
built for the Spanish Armada’s attack on

England in 1588. It wasn’t until two centuries

later that the wood became popular with fur-

niture builders. English cabinetmakers

Thomas Chippendale, George Hepplewhite.

and Thomas Sheraton turned mahogany into

classic styles of furniture that are still imitated

today. The wood even made its way to the
Golden Emergence, by Ray Kunz of Dayton, Ohio, was—— shop of Duncan Phyfe, whose New York City
carved from Honduras mahogany. Kun= started with a hoardpGine turned out exceptional pieces of furni-

Lantinated from five picces of the hoard, ture I'rnm‘lhe late 1700s to the mid-1800s.
the saulpture meastires 38 in. high It was from the Caribbean island of Jamaica
that mah(.‘lgally.hl'st m;llde its way to England. In
f' ; ? l_} sive duty on wood imported from the colonies,

: _ 1721, the English Parliament repealed the exces-
Ir\f ‘ / ; :
C and mahogany became popular. The shortage ol

walnut, the result of a frost that wiped out a

good number of the European walnut trees in

1704, also affected the need for a quality wood.
The most prized of all the mahoganies, Cuban

6 ¢ ﬁ s 1 mahogany, also known as Spanish mahogany,
)} EAT -FAIR
E i 3 was soon favored by the great woodworkers of

1 1 II.'._: .

that measnred 4 in. thick by 2o i yade by 20 i long

!00000000000000000000000000000000
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professional carver
and WCI Contributing
Editor, demonstrates

various carving tools

John Mignone, a

on mahogany.

the 18th century. In furniture, it was beautiful
to behold. Today, it 1s only a footnote in the
species owing to over-exploitation. Honduras
mahogany was also popular with cabinetmakers
two hundred years ago. By the middle of the
18005, quantities of Honduras mahogany were
making their way to shipyards in the United
States. The wood continues to be popular in the
late 20th century among woodworkers.

Mahogany is also imported from Africa.
Several species of mahogany come from
Africa’s western coast. The wood that is export-
ed to Europe may be called lagos, benin and
sekondi mahogany or grand bassam if it origi-
nates from the Ivory Coast of Africa. Today.
African mahogany may be more widely used
than the Honduras variety.

In addition to the elegant furniture that
mahogany has been turned into, it has been
commonly used for boats, canoes, sounding
boards, moldings and balusters, organ pipes and
stairworks. Fancy parquet flooring that we tread
on often has mahogany incorporated into the
design. and some of the burial caskets used for
our dearly departed are constructed of the
wood.

CHARACTERISTICS

The advantages to carvers are several. Both
Honduras and African mahogany are very
durable. They are also stable with little change

MAHOGANY

T f..-f.'i;llllr'mf.rf'.' HJ.J.fh‘-‘".IJ'I:N stde chair, circa 1705, chows aff
the quality of furmitine produced v the 18th century. Photo
courtesy of J'i':_-\'fr Keno

in dimension when dry. Sculptors enjoy the
wood because large pieces can be carved with
little cracking, and it takes intricate detail,
Mahogany carves fairly easily if the grain is
straight. Problems do occur when there is inter-

4 Because of reversing
grain that can be found in
the wood, be prepared to
change the direction of
the cuts.

Mahogany cuts cleanly
with a sharp V tool when
cutting with the grain.
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MAHOGANY

locking griun. a feature that can
cause tear out when carving.
Interlocking grain is the result
of spiraling growth that varies
back and torth from left- to
right-hand spirals. African
mahogany tends to have this
figure more so than the
Honduras variety.

Wood from the Americas and
Africa weighs in at 34 to 36
pounds per cubic foot when
dry. A standard measurement is
to take a cubic foot of wood
and weigh it. Compare that to
American basswood, which
weighs only 26 pounds per
cubic foot.

Mahogany will take a variety
of finishes. While Thomas
Sheraton finished his
mahogany furniture with a mix
of oil and brick dust, carvers
and furniture makers today can

WOOD CARVING ILLUSTRATED * SPRING 2000

sign on a building. Since 1t
carves easily with hand or
power tools. the wood offers

AVAILABILITY
The tree. on either side of
the Atlantic Ocean, grows Lo
heights of 150 feet and diam-
eters of 6 feet, and large
boards and timbers can be
obtained. According to Tom
Kawesza of M.L. Condon. a
lumber retailer in White
Plains, New York, mahogany
is readily available in a vari-
ety of dimensions ranging
from | in. to 4 in. thick, with
boards measuring 24 in. wide
and 20 ft. long. In 1-in. thick-
ness. the cost for a board foot

The chip-carved Scandinavian welcome is approximately $5. A board

SIgN LAas carved from m.n'r.r-,\-uu}'. f[)l.l[ EL]lllllh q |]it‘3L‘L‘ ['If \r\"l’.’!(.‘d

that is 1 in. thick by 12 in. by

few problems to woodcarvers,

12 in. In 4-in. thickness. mahogany runs about
56 a board foot. Kawesza says that African
mahogany is available in I-in. and 2-in. boards,
with the thicker lumber costing about $6 a board

apply wax. oil. lacquer. or varnish.

Carvers who make outdoor signs often choose
mahogany. Resistant to rot. it looks especially
handsome on a boat or yacht or as a commercial

DANANANANANANANNINNNNONONOO

I 4 AV tool also cuts
across the grain with
few problems.

Mahogany can be p
difficult to carve with
a bent spoon gouge
if the grain reverses
direction.

a polished surface on
the wood.

Although a knife p
will cut the wood, a
gouge or chisel cuts
it easier.
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Many sign carvers favor

maltogany when the look of

wood grain 15 desired,  Gr ¢
Krockta of Smithtoum, Newur York

carved s nr.J'[.'ul-._'\.'rJIr st for o florist shop.

foot. Pattern-grade lumber can also be pur- Viost North American and European carvers
chased. [ prefer basswood, tupelo, pine, butternui,
mufmgum. and a handful of other species. But
RECOMMENDED READING | have vou carved in rosewood? How abour dog-
Classic Woodworking Woods and How to Use | wood or lignum vitae? Send in anecdotes, sto-
Them. Meredith Books. 1993, ries, and photos of carvings you have done in
Know Your Woods, Albert Constantine. Jr., | wunusual woods. If WCI uses vour write up and
Charles Scribner’s Sons, 1975. picture, vou will receive a one-vear subscrip-
Wood: The Best of Fine Woodworking, The tion or renewal. Tell us how well the wood
Taunton Press. 1995, carves using our “hobo " rating system. Address
World Woods in Color. Willham A. Lincoln. your corvespondence to Wood Stories, Wood
Linden Publishing Co., 1986. Carving HHlustrated, 1970 Broad Street, East
Petersburg, PA 17520, Please include vour tele-
phone number:

EIGHT REA@@NS TO CFIOOSE

1. STABILITY: When dry, the wood keeps its dimensions with little change or
warping. Reliel carvers often use the wood because of its stability.

2. GRAIN: When it is straight. it carves easily.

3. WORKABILITY: The wood works well with hand and power tools.

4. SANDING: Mahogany sands easily, although it tends to produce a fine dust that
requires one to wear a dust mask. It also produces a polished surface

. STAINING: The wood takes stain well.

6. GLUING: There are no complaints among carvers or woodworkers when pieces
have to be "|llLd together.

7. DETAILS: Mahogany will take intricate details with little breakage

8. COST: The wood is affordable.

VOV UUVUUUUUVUUUUUUUUUUWUVUVUVUVUWUWLULWYVVU
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Serving Woodcarver's Needs Since 1942

Sand-Rite

Pneumatic Drum/
Brush Head Sander

Model No. DB-612
Made in US.A

Pneumatic sanding drum. Available in
five diameters, 2~ to 8°. Operator-
regulated infated drum conforms abrasive
sleeve Lo contoured work

FREE Catalog Available
- 1-800-521-2318

sy

www.sand-rite.com

ke LA -

ON THE ROAD

In November of 1998, | traveled to the southern part of
Japan. | was staying on Rokko Island, in Kobe, Japan. While
walking in a shopping district, | spotted this carving—
about nine feet tall—of a stylized bird. The sculpture was
titled "Bird Defying Man's Invasion of Space.” The carver was
identified as Dudley C. Carter of the United States. Notice
the owls at the base of the carving. The wings appear to be
the images of man and women. The theme of space seems
appropriate because Japan is limited in size with space at a
pre mium. Also, it appears the American woodcarvers are
appreciated overseas.

Have you seen a one-of-a-kind carving in someone’s back yard? Carved panels
adorning a motor home? A mailbox sculpted 1o look like a cartoon character? This
feature is looking for the unusual, the humorous, the double-take carving that you
might pass by in a car and wish you'd stopped for. And if you did back up to take
a closer look with camera in hand. send us a photo — shdes are better — and a bnet
summary of your find. If we publish your photo and descniption, we'll send you a
one-year subscrnption to Wood Carving [llustrated or a free renewal. Be sure 1o

include your name, address, telephone number, and & self-addressed, stamped

envelope so we can return your photo

Submitted by Gary Peiffer, Glen Rock, Pennsylvania

SATURDAY, JUNE 3, 2000

We’ve Carved Up a Day
Full of Fun...

The 18th Annual Susquehanna Woodcarver’s Show
at Kitchen Kettle Village.

Lots to See and Do:

Noteworthy carvings from down the street and around the world|

* Stroll down ['rl\lu;r
Lane and take-in all
the fine carvings from
decoys, to songbirds to
caricatures and more,
all hand carved {rom
Wi n].

o H]‘L‘L’(i & \E\i”
Carving contests, Plus
the best of show
competition.

* 30 of the greatest
woodcarvers from up
& down the East
Ccoast.

*You'll enjoy talking and
selling to aver 9,000-
11,000 attendees.

* Stop in the Decoy

B Shop and say hells to

! .\I.lr]—:, l|!L' "llh'.\ \['Ilrll\rlT.

* We're 10 miles east of
Lancaster,tucked in the
town of Intercourse.

To Fine Woodcarvers:

If youd like to enter in
our show, cost is just

$40.00 for the d.:t}’!

‘or more information or an application, contact

Mark at the Decay Shop

717-768-3092

e-mail: sparky@redrose.net

KITCHEN
KETTLE
VILLAGE

Intercourse, PA

Open Monday - Saturday
9:00am-5:30pm
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SUBSCRIBER SERVICES

When to expect your issue:
Unlike other carving magazines, we run on a modified quarterly
basis — meaning no issues are produced during the summer
months when carvers are typically inactive.

UPDATE-No More Winter!

We have changed the names of our Winter and Spring
issues. This issue (formerly named Winter) is now called
Spring, and our Spring issue (which comes out in April) is
now called Summer. But don't worry, the delivery dates
remain the same, so you'll still get all of your issues during
the height of the carving season.

Here are the next year's issues and the dates you should
receive them by. Canadian subscribers add an additional 2
weeks. Overseas subscribers add 4 weeks.

ISSUE IN YOUR MAILBOX
Summer2000 ............. ... April 30, 2000
Fall 2000 : n, L e .September 30, 2000
Holiday 2000 -.......November 30, 2000

If you have a delivery problem:

= Check your mailing label on this issue to insure that your
address is correct. Notify us immediately of any changes.

* Notify your local post office about the problem.

= Contacr us after the above dates at 888-506-6630.

WOOD CARVING ILLUSTRATED * SPRING 2000

Have a Question or a Comment?
Contact us via E-mail:
* General Comments Comments@carvingworld.com
* Upcoming Events Events@carvingworld.com
» Editorial Matter Editors@carvingworld.com
= Subscriptions Andria@carvingworld.com
*Advertising/Mktg. Cindi@carvingworld.com
www.carvingworld.com

Be a part of the carving community.

Statement of Ownership

Management and Circulation Published in accordance with US Postal Service regulations
|. Publication title: Wood Carving lllustrated

2. Publication number: 1096-2816

3. Filing date: 12/3/99

4. lssue frequency: 4 times per year

5. Number of issues published annually: 4

6. Annual subscription price: $19.95

7. Complete mailing address of known office of publication: 1970 Broad 5t East
Petersburg. PA 17520

8. Same

9. Full name of publisher: Alan Giagnocavo, , 1970 Broad St. East Petersburg, PA
17520, Managing Editor-Roger Schroeder, 1970 Broad St East Petersburg, PA 17520
10. Owrier: Alan Giagnocavo, Fox Chapel Publishing Ce., Inc. 1970 Broad St East
Petersburg, PA 17520-100% Alan Giagnocavo

I |, Known bondholders: nene

I5. Extent and nature of circulation (Avg. # of copies each issue during preceding 12
months/Actual copies of single issue published nearest filing date)

a. Total number of copies (net press run) 72,180/63,773

b. Paid/requested Circulation

(1) Paid/requested outside county mail subscriptions 19.382/21.175.

(2) Paid in-county subscriptions. 0/0

(3) Sales through dealers 20,794/35.449

(4) Other classes mailed through USPS 1.522/916

c. Total paid circulation 41,698/57,540

d. Free distribution by mail:

(1) Qutside county 7.535/40

(2) In-county 0/0

{3) Ot

<
N
things, inc.

“The woodcarvers
paradise store”
Wood carving tools
Over 300 books for carvers
Full service walk-in store

We cater to the woodcarver:

Brands carried:
Foredom, Ram Products,

Nibsburner, Flexcut, Wahl
& more

301 1st Street N. Ext.
Nampa, ID 836567
(208) 466-0110

Ask about ourToll free number
for orders!

http://www.carvingsupplies.com
e-mail:kathleen@carvingsupplies.com
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UE RUSHLO-UIDEDS | | = 2 YWoodshed

2530 N. 80th. Place, Scottsdale, AZ =

85257 PHONE: 480-994-1233 .ﬁ ’ :
CARVING A 6" CIVIL WAR BUST =\74a,  Hamony, MN 55939
O StED-by~5tep using hand tools Tel. [507] 886-3114 » Fax {507} 886-3115
» Professionally done « 120 min.
$24.50 prepd. Workshops & Classes Year-round
Visiting Artist Studio = Top Name Carvers
Call for Schedule » Licensed Lodging Available

BASSWOOD CUT-0UT
with a 4" base & patterns
$15.50 prepd. New home of the CCA Circus Museum!

(same with all measurement lines - $22.50 prepd.)

|| Looking for Something Different? " Country Carvars ,,a%,jﬁ,ﬂgdggﬁdgﬂﬁm

Hand forged carving knives all 529905

Woodcarvers Tina Toney designs . Candngknives - Detallers

BentBlades - Chisels

FREE Catalog -
1-800-292-67388 available for order - Drawkaiives - Be es
In Canada: 970-586-8678 Send legal size SASE fo: - Interchangeable Mini tools
| Fax: 970-586-5500 Country Carvers + Firmers - Customwork
view our catalog on-line PO Box 303 » Cathlamet, WA 98612
CAPE FORGE

e-mail: ttoney@tdn.com
PO Box 129 - Louisville, CO 80027

www.mountainwoodcarvers.com
or mail to: (
P.0. Box 3485 o = CALL : (888) 310-3343

|__Estes Park, Colorado 80517 Ph. 360-295-6137 www(-i‘-ilpef)ﬂ!‘gﬂ-lf"m

FREE CARVING TOOL CATALOG

Fine European and
Domestic Carving Tools

W » Full Size Carvers
» Palm Tools
o Shibai = Knives and More

* Two Chermmes
+ Diefenbacher Brand (On Sale!)

| Diefenbacher Tools

12132 Oid Big Bend  SL Louls, MO 63122

RITTER CARVERS, INC,
Complete Line of

Carumg Supplies and Tools

Woodcarvers

Complete line of Decoy &
Wood Carving Supplies:
Tools = Wood * Books

Store Hours
Mon.-Fri. Qam-5pm
Wed. 9am-8pm = Sat.9am-1pm

Summer Hours from June-Sept 1:
Tues.-Fri.: 9am-5pm * Sat. 9am-1pm

| Gregory D. Dorrance Company

Est. 19
1559 DILLON ROAD « MAPLE GLEN, PA 18002 800-326-5316 www.diefenbacher.com

RITTER CARVERS, INC

1-215-646-4896 » CALL AFTER 500 PM

1063 Oak Hill Ave. = Attleboro, MA = 02703
Tel. (508) 222-6255 = Fax: (508) 222-6648

Technology & Quality from the Inventors of the High Speed Reciprocating Carver

mm Power Carving Systems

= Automach'’s reciprocating cutter head begins carving when you touch
the tool to your carving and apply light pressure.
* Automach's reciprocating action carves 3-5 times faster than manual carving
« Effortless, safe and easy to use, you can carve all day long without fatigue.
« Systems include five profiles of professional qualrty laminated blades

AutoMach Systems and accessories are available
you or fo

Call 1-800-535-4482 for the store nearest )
Visit us at: www.woodcraft.com.

W®DCRAFT @ Tokyo Automach Co.. Ltd. |
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FEB RBU ARY

Feb. 5-6—16th Treasure Coast
Woodcarvers Show. PORT ST.
LUCIE, FLORIDA. Community
Center, Airoso Ave. & Port St.
Lucie Blvd. 10-5. Woodcarvings
and sculptures. Contact: Bill
Thorngren (561) 340-2685 or
write TCWC, PO Box 880222,
Port St. Lucie. FL 34988 or E-
mail Grady Warren: jdgl@gate.net.

Feb. 5-6—5th Annual East
Carolina Wildlife Arts Festival &
NC Decoy Carving Championships.
WASHINGTON, NORTH
CAROLINA. Civic Center. 9
carving divisions with $7,000 in
prizes. Juried exhibitors. Contact:
David Gossett, East Carolina
Wildfowl! Guild. PO Box 1713.
Washington, NC, 27889. (252)
946-2897, E-mail: gossett@coastal-

Feb. 11-13—10th annual London
Wildfowl & Carving
Competition. LONDON,
ONTARIO. Western
Fairgrounds. in conjunction with
13th London Wood Show.
Contact: George Wickham (519)
438-2089.

Feb. 19—Charlotte County
Woodcarvers. PUNTA GORDA,
FLORIDA. Bayfront Center. W.
Retta Espanade. Sat. 10-4.
Exhibitors, Vendors & Carvers.
Free. Contact; Marcia Schuman
(941) 575-4589.

Feb. 19-20—Showcase of
Woodcarvings. CHARLOTTE,
NORTH CAROLINA. St. Ann’s
Catholic Church, 3635 Park
Road, 28209. 25 categories.
Open to all divisions.

Demonstrations. exhibits, refresh-

ments. Contact: Charlotte
Woodcarvers Club, PO Box
11894, Charlotte. NC 28220.
(704) 786-5996.

Feb. 25-27—2nd Annual Windsor
Wood Show & Carving
Competition. WINDSOR,
ONTARIO. Ciociaro Club.
Contact: Chuck Stoffle. (519)
734-8006. Fax (519) 734-0648.
E-mail: info@epsglobal.com.

Feb. 26-27—Calusa Wood
Carvers™ 19th Annual Show &
Sale. NEW PORT RICHEY,
FLORIDA. Recreation Center
Complex., 630 Van Buren Ave.
Master Carvers and tool/wood
vendors. Demonstrations &
Refreshments. People’s Choice
competition open to Calusa mem-
bers only. Contact: Mary Krueger,
PO Box 1194. New Port Richey,
FL 34656. (727) 848-8721.

MARCH

March 4-5—Idaho Woodcarvers
Guild. BOISE, IDAHO. 13th
Annual Competition &
Exhibition. Sat. 9-5. Sun. 10-4.
Boise Center on the Grove, 850
W. Front St. $3.00. Competitors
from US & Canada.
Demonstrations, contests & raf-
fles. Contact: Gary G Smith
11123 W Highmont Dr., Boise,
ID 83709. ggsmith@ micron.net:
Vic Otto. 4435 Lewis & Clark
Dr.. Meridian, ID 83642,

March 4-5—North Texas
Woodcarvers Guild 26th Annual
Show-N-Sell. (Formerly 6 Flags
Show-N-Sell). GRAPEVINE,
TEXAS. Grapevine Convention
Center. Sat. 10-6. Sun. 12-5.
Contact: Larry Stanfield, 5716

Jane Anne. Ft. Worth. Texas
76117. (817) 656-0855. E-mail:

Woodcarverlls @yahoo.com.

March 10—R. Madison Mitchell
Endowment Dinner. HAVRE DE
GRACE, MARYLAND. Bayou
Restaurant. 6-10 PM. Provides
resources for decoys for Havre de
Grace Decoy Museum collection.
Contact: (410) 939-3739 or (410)
039-3947.

March 11-12—3rd Annual Lake
Woodcarvers Show, Sale &
Competition. LEESBURG,
FLORIDA. Woman's Club
Building. Rogers Park, 700 S 9th
St. Contact: Claus Tiesman (352)
742-0110 or Barry Miner (352)
383-5808.

March 11-12—Gulf Coast
Carvers Guild Annual Show.
SARASOTA, FLORIDA. Boy's
& Girl’s Club. 3100 Fruitville Rd.
Sat. & Sun. 10-4. Door Prizes.
People’s Choice Awards. $2
donation. Contact: Charles Peters.
PO Box 31097, Sarasota., FL
34232 (941) 371-2645 or Jerry
Smith (941) 921-3634. E-mail:

smithathome @ prodigy.net.

March 11-12— Kansas City
Woodcarvers 27th Annual Show
“Artistry In Wood.” OVERLAND
PARK, KANSAS. . Metcalf
South Shopping Center, 95th &
Metcalf. Free admission.

Sat. 10-9. Sun. Noon-5:30.
Woodcarvings, competition,
books. supplies & tools. Contact:
Sandy Prentice. 14102 W 69th
St., Shawnee. KS 66216, 913-
268-0243 or Jo Broockerd. 8520
W 194th Terr., Stilwell, KS
66085. (913) 897-3725.



March 11-12—11th Annual
Desert Woodcarving Show.
PHOENIX, ARIZONA. Phoenix
Civic Plaza. Sat. 9-5. Sun. 9-4.
Door prizes, raffles & demonstra-
tions. $2 donation. Contact: John
Peterson (480) 345-1309; Jack
Naperala (480) 947-3921. Write to
Grand Canyon State Woodcarvers,
PO Box 9112 Scottsdale, AZ
85252.

E-mail: Lj.peterson@worldnet.att.net.

March 11-12—Mahoning Valley
Wood Carvers Y2K Show.
GIRARD, OHIO. Holiday Inn
Metroplex, Rt. 193 at 1-80. 10-5.
Honoring Huber King. Contact:
Bonnie Babcock. 38 Fulton St.,
Niles, OH 44446 (330) 652-
0001.

March 11-12—Ramona County
Carvers Juried Show. SAN
JACINTO, CALIFORNIA.
Valley Wide Recreation and Parks
District, 901 W. Esplanade.
Outdoor pageant. Southern
California Mission Indian Tribes
figure carving competition. Sat. 9-
5. Sun. 9-4. $1 donation.
Contacts: Jose Torres (909) 654-
6797; Bill Baker (909) 659-4356:
John Greer (909) 927-1721.

March 11-12—Regina Whittlers
& Woodcarvers. REGINA,
SASKATCHEWAN. Shareshop
2000. Regina Seniors Rotary
Centre, located just east of the
Neil Balkwell Centre, 2404
Elphinstone St. Contact: Bob
Dawson (306) 789-2945.

March 17-19—38th Annual Owl’s
Nest Carving Club’s carving com-
petition. in conjunction with the
Waterloo Wood Show.
KITCHENER, ONTARIO.
Bingeman Park. 1380 Victoria St.

North, Hwy #7. Contact: Don
Sinclair, 233 Royal St., Waterloo
Ontario N2J 211, (519) 742-2704.
E-mail: woodshow @execulink.com.

Web site: hup:/www.woodshows.com,

March 17-19—10th Annual
Central Ontario Wildfowl
Woodcarving Championship, in
conjunction with the Waterloo
Wood Show. KITCHENER,
ONTARIO. Bingeman Park. 1380
Victoria St. North, Hwy #7.
Sponsored by Grand Valley
Woodcarvers, PO Box 25011, H-
way Market Postal Outlet,
Kitchener, Ontario, N2A 4A5S.
Contact: Bob Schacht (519) 742-3035.

March 18-19—27th Annual
Lancaster County Woodcarving &
Wildlife Art Show & Competition.
MILLERSVILLE,
PENNSYLVANIA. Millersville
University (Student Center). Sat.
10-5, Sun. 10-4. Featured Carver:
Peter Ortel. Featured Artist: Robin
Naomi Rogers. Hourly door
prizes, carving & flat art competi-
tion, awards & demonstrations.
Sit-down eating on location. $3
admission, children under 15 free.
Contact: Bert Long (717)898-7831.

March 18-19—Pikes Peak
Whittlers 17th Annual Show,
Competition & Sale. COLORADO
SPRINGS, COLORADO. New
location. Shriners Club, 6 South
33rd St. Large facility with excel-
lent parking. Sat. 10-5. Sun. 10-3.
Cash prizes & ribbons. $2 admis-
sion, children 16 & under, free.
Contact: Jon & Donna Nelson.
(719) 573-5986, E-mail:

jonndon @clsp.uswest.net. Owen &

Doris Briggs, (719) 598-4379.

March 25-26—Metro Carver’s
20th Annual Show. MADISON
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HEIGHTS, MICHIGAN. A cen-
tury of woodcarving—20) years for
Metro Carvers. Contact: Barbara
Wolfe, 630 N Edison. Royal Oak.
MI 48067 (248) 547-1539 or Paul
Blanchard (248) 656-8738.

March 25-26—Rochester
Woodcarvers® 24th Annual
Woodcarving Show.
ROCHESTER, MINESOTA.
Non-competitive. non-selling
show at Olmsted County
Fairgrounds 4-H Building: Sat.
[1-6. Sun. 11-4. Free admission.
Contact: Paul Glowacki, 4112 4th
Place NW, Rochester. MN 55901.
(507) 286-9186.

March 25-26—Duneland
Woodcarvers/Porter County
Convention & Visitor
Commission. 24th Annual Show.
VALPARAISO, INDIANA.
Porter County Expo Center, S of
Highway 30 on Route 49. Carvers
& vendors from 10 states.
Hundreds of original carvings on
display for sale. Demonstrations.
Sat. 10-5. Sun. 10-4. Admission
$3. children under 12 free.
Contact; Duneland Woodcarvers.
7425 Arizona Ave., Hammond, IN
46323.

March 25-26—Spring Fling.
NORTON, OHIO. 25 categories,
special carver featured annually.
Norton Middle School. just west
of Akron. $3 admission. Contact:
Tim Crawford, 4109 S, Cleve-
Mass. Rd.. Norton. OH. 44203.
(330) 825-8866. E-mail:

crawfold @nationwide.com

March 25-26—2 1st Annual
Niagara Woodcarvers Association
Show & Sale. NIAGARA
FALLS, ONTARIO. Optimist
Recreation Park. Dorchester &
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Morrison Rds. Contact: Bob
Banbury (905) 646-1675 or Nick
Kuruziak (905) 735-9556. E-
mail: marnic@cgocable.net. Web

site: hitp://www.cgocable.nel/~nwca.

APRIL

April 1-2—Delaware Valley
Wood Carvers Association 24th
Annual Mid-Atlantic Wood-
carving Show. ABINGTON,
PENNSYLVANIA. Includes
carvers from New Jersey,
Delaware and New York. Penn
State Campus. Directions: From
PA Turnpike. exit 27 and follow
signs south. Donation $5.
Contact: Al Ritter, (215) 757-
2152.

April 1-2—The Riverside Chip
Chuckers Wood Carving Club
Show. RIVERSIDE,
CALIFORNIA. Riverside Elks
Lodge. 6166 Brockton Ave.. 9-4.
Hundreds of wood carvings on
display. $1 donation is suggested.
children under 12 free.

April 8—Northwoods Carving
Club 4th Annual Show.
GAYLORD, MICHIGAN.
Gaylord High School. 10-4.
Contact: Karen Barden (517) 732-
5953 or Jim Pike 517) 732-3222.

April 8—Genesee Valley
Woodcarvers 19th Annual Show
& Competition. ROCHESTER,
NEW YORK. Eisenhart
Auditorium, Rochester Museum
& Science Center. 11-5. Soap
Carving for youngsters. Bird
Carving. General Carving &
Youth categories. Club member-
ship required for competition.
Contact: Dick Lewandowski, 268
Cadillac Dr., Rochester. NY

1460 ’% or Phil

Reader. 16 Zornow Dr.. Rochester.

NY 14623 (716) 359-4441.
April 8-9—Yakima Regional
Woodcarvers Association 16th
Annual Artistry in Wood Show &

Sale. YAKIMA, WASHINGTON.

Juried Show at Yakima Valley
Museum, 2105 Tieton Drive. Sat.
[0-5. Sun. 10-4. Admission $3.
Cash Awards and ribbons.
Contact: Mike Ferry, 5702
Cowiche Canyon Rd., Yakima,
WA 98908 (509) 966-7022.

April 8-16—14th Annual Texas
Carvers Rally. Show & Sale April
8 & 9. GLEN ROSE, TEXAS.
Contact: Oakdale Park at (254)
897-2321 or PO Box 548. Glen
Rose, Texas 76043 or E-mail:
oakdalepark.com. Also E-mail

Gail Fruehling at frueh@hcnews.com.

Variety of projects will be includ-
ed. Special discounted camping
rate for carvers or country cabins
can be reserved.

April 15—Grand Ledge Wood
Carver’s Bi-Annual Show &
Sale. DEWITT, MICHIGAN.,
Lansing Outlet Mall. 1161 E
Clark Rd. Juried Show with rib-
bons in all categories. 10-5. Table
fees $20. exhibitor; $40, vendor.
Contact: Keith Wallace. 760
Wildemere Dr., Mason, MI
48854, (517) 676-2003, E-mail:
kwall760@aol.com or Elliot Light,
938 Delridge Rd.. E Lansing, MI
48823 (517) 332-8437, E-mail:

Light@pilot.msu.edu.

April 15-16—California Carvers
Guild Chapter #1 Annual Show.
SARATOGA, CALIFORNIA.

Prospect High Gym, Prospect Rd.
& Lawrence Expressway. Sat. 10-

5. Sun. 10-4. $2 donation.

Exhibitions. demonstrations &
competitions. Whittling contest.
Contact: Joanne Carroll., (408)
370-3142. E-mail: jocarro@aol.com.
April 24-30—Texas Woodcarvers
Spring Roundup. FREDER-
ICKSBURG, TEXAS. Lady
Bird Johnson Park. Six full days
of classes for beginners to
advanced. Contact: Joe Sam
Hays. 973 E. FM. 916. Rio Vista.
TX 76093 (817) 373-2508. E-
mail: joesam@rvegp.org.

May 5-7—19th Annual Decoy.
Wildlife Art & Sportsman
Festival. HAVRE DE GRACE,
MARYLAND. 200 wildfowl
carvers & artists. Decoy & fish
carving competitions. Locations:
Decoy Museum, HdG Middle &
High Schools. Free parking and
shuttle bus transportation. Fri. 6-9;
Sat. 9-5: Sun. 9-4. $5 per day/$8
weekend pass. (410) 939-3739.

May 6-7—Mohawk Valley Arts
& Woodcarvers Show. ALBANY,
NEW YORK. (Formerly in
Johnstown, NY). Christian
Brothers Academy. 12 Airline
Drive. Featuring Dave Sobol,
guest carver & speaker. Easy
access (5 mins.) from exit 4
(Route 87) the Adirondack
Northway. Contact: George
Hallenbeck. 2 Ildra Lane, Albany,
NY 12203 (518) 456-0774; Walt
LeClaire. RD 3, 240B, Altamont.
NY 12009 (518) 861-6544 or E-

mail CarvinCarl@aol.com.

May 6-7—N. Arkansas
Woodcarvers 21st Annual Show
& Sale. MOUNTAIN HOME,
ARKANSAS. Baxter County Fair
Grounds, Wade St., between Hwy.
62 E. and 201 S. Free. 10-3.



Contact: Neil Foster, PO Box 531,
Mountain Home, AR 72654 (870)
425-5128: Len Dillon (870) 425-
9062, E-mail: diamondd @centurytel.net.

May 7—Huron Chippers 16th
Annual Show & Competition.
PORT HURON, MICHIGAN.
St. Clair County Community
College Center, 323 Erie St.
Competition, sales and raffles.
Contact: Ron Gaskill, 1376
Chartier, Marine City, MI 48039
(810) 765-1562, after 5 pm.

May 12-14—Winnipeg
Woodcarvers Weekend.
WINNIPEG, MANITOBA.
Carving classes with variety of
instructors. Woodcarvers will
gather to share learning, experi-
ence & fellowship. Excellent
lodging. St. John's College.
Contact: Rick Brereton, 11
Brereton Rd.. Winnipeg,
Manitoba, R2J 2T7, (204) 255-
8240. Please register by 2/1/00.

May 13— 1 1th Annual Creativity
in Wood. OLYMPIA,
WASHINGTON. Olympia
Center, 222 N. Columbia. 9-6.
Free. Contact: Bob Engle (360)
043-1093 or write CWA, PO
Box 11988, Olympia, WA 98508.

May 17-28—Bi-annual exhibition
for Saint-Leonard Carvers
Association. SAINT-LEONARD.
QUEBEC. Galerie Port Maurice,
St-Leonard’s City Hall and
Library complex, 8420 Lacordaire
Blvd. Approximately 400 carvings
on display. Juried in-house com-
petition only. Contact: Louise
DeMarco (514) 321-4714 or (514)
322-4447.

May 27—Northern Woodcarvers
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of Richmond Hill 7th Annual
Show & Sale. LEMONVILLE,
ONTARIO. Lemonville
Community Centre in the country
district of Whitchurch Lemonville
(northeast of Toronto).

JUNE

June 3—9th Volunteer & Carver’s
Appreciation Day. HAVRE DE
GRACE, MARYLAND. Decoy
Museum, 215 Giles St. Afternoon
picnic honoring carvers, volun-
teers & friends of Museum. (410)
939-3739.

June 3-4—Beaver Lake Wildlife
Art Show. BALDWINSVILLE,
NEW YORK. (A short drive NW
of Syracuse). 10am-5pm. Contact
Wildlife Art Show, BLNC, 8477
East Mud Lake Rd., Baldwinsville,
NY 13027 or (315) 638-2519.

June 3-4—Long Island Wood
Carvers 5th Annual Exposition,
LAKE GROVE, NEW YORK.
(Sports Plus Expo Center on Rt.
347). Demonstrations, members
showcase, door prizes, wood-
working garage sale. Contact: Bob
Urso, 33 Gardiner Rd.,
Smithtown, NY 11787 (516) 724-
4625. fax: (516)265-9649.

June 13-16—16th Annual
Woodcarvers Workshop.
AUDUBON, IOWA. Agri-Hall.
lowa Fairgrounds. 8-4. Come and
watch classes in progress. Chain
saw carving demonstration Wed.
& Thurs. PM. $25 fee includes
two classes. Sign up by contacting
Don Ford or Carla Christensen
(712) 563-2742. Free to the public.

JULY

July 14 - 16—The 15th Annual

wn

3

Southeastern Woodcarving School
will be held in HOPE HULL,
ALABAMA (near Montgomery ).
The School is HPIII’MUT'CJ i\} P M
Chippers, Inc. Woodcarving Club
and features instructors from
around the Southeast teaching
classes in caricatures, birds, relief.
realistic animals and others.
Classes start on Friday and contin-
ue through Sunday. For more
information write: Southeastern
Woodcarving School. 54 Dalraida
Road PMB 153. Montgomery. AL
36109; e-mail SWS@pmchippers.org.
or visit us on the web at
http://www.pmchippers.org. Phone
inquiries can be made to Steve
Brown 334-244-0065.

July 15—7th Annual Decoy
Museum Yard Sale. HAVRE DE
GRACE, MARYLAND. Bayou
Condominiums & Decoy Museur.
215 Giles St. 8-2. Antiques. rare
finds, addities of all sorts. Donations
welcome. (410) 939-3739.

July 17-21—8th Annual Carving
Seminar. MISSOULA, MON-
TANA. University of Montana.
All subjects and styles of classes
taught by nationally recognized
carvers & teachers. Contact: Wes
Ries. 3205 8th Ave. North, Great
Falls, MT 59401 (406)727-8054.

AUGUST

August S—4th Annual Sporting
Clays Event. HAVRE DE

GRACE, MARYLAND. Lewis
class awards, Ladies Class

awards. Long Bird and 5 Stand.
Time & place to be determined.
Contact: Decoy Museum (410)

039-3739,

I IVarnce e
Wood Carving Hlustrated-Events
1970 Broad Street East Petersburg, PA
17520 or e-mail us at
events@carvineworld.com
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“Nibsburner)

Precision Burners for Craftsmen

For all your projects:
Bird Projects
Character Carvings
Flat Work
Leather Burning

Gourd Texturing

*Model 1381-B shown

Nibsburner * Nibsburner * Nibsburner

3 Different Models * Variety of Burning Tips
Adapter Cahle Works on Other Burners

VISA b
IR

Vlisa or Mastercard accepted
Call or write for our free brochure.

Nibsburner Company
3255 Blue Mountain Way
Colorado Springs, CO 80906
\Ph. (718) 576-8686 * Fax: (719) 533-321V

Power your
Vision

Magnifiers
Seeing is Believing

| » Head mounted—Hands Free Magnifiers
o Comes as Double Lo (2 and #4 lenses)
e or Double Hi (#5 and #7 lenses)
ol | * Optical-grade acrylic, dual lenses
= create no distortion
"~ Cushioned head band fits all head sizes
'\ * Swing visor out of the way when not in use
% \_\ ~ . * Wear with or without prescription glasses
2 A\ @ Travels well and makes a great gift!

Check yoner local stove i call for catalog or distelnitor oformation. @ Lig‘hf\.\rﬂighi

1-800-210-6662
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CLASSIFIEDS

TOOLS AND SUPPLIES

Carver Sharp™: Sharpen your gouges with pro-
tessional results, fast easy and consistent. It's the
choice of many instructors and professionals
Discard your stones, etc.
sharpens and strops your tools to perfection
Enjoy carving more with sharp tools. Custom
Carving Tools, 3467 Rt "H Box 85, §h|. ridan,
NY 14135 Phone: : T16-672
B148.

Forest County Wood Products: Tionesta, PA
16353, Over 30 species including Basswood.
Butternut, Willow, Mahogany, etc. We sell by the
[HLLL or IrLILHn id. Free puu list. (8BO0) 541-

Relief Duplicator. H-Duty 2-Station x-y-z- axis

About 10°d x 9'w x 2°h. Easy assembly & mainte-

nance. Instructions. Carves any length, 15 wide
by 3" deep. Several hardsteel tracepins. Allows
understorage. Takes 1-2 routers. Vgood condition
Cost $3k, sacrifice at $800. Call LB&A. (716)
624-4373.

www.mountainwoodcarvers.com Shop 24 hours
a day. Hand & power tools, books, supplies.
gallery. videos, basswood, wood burners, bird
eyes & feel. class schedules. European &
American roughouts & more

Carving Supplies and Classes: Butternut,
Briwax, Northern Basswood, Diamond Willow,
Cottonwood Bark, Flexcut Tools. Custom
Carving, We ship anywhere. Write or call for info
Old Timers Wood Shed. Chet & Terry Mainard.
HCR 3, Box 432 N, Lampe, MO. 65681. (417)
779-3910 or (417) 338-9105

T.0.W. - Canada’s foremost supplier of Pleil
“Swiss Made™ carving tools. Also a fine selection
of Flexcut Harmen, Boker. Warren tools, supplies
and books. Address: 41 Idleswift Dnve.
Thornhill, Ontario, Canada L4J 11.2. By
appointment. Phone (905) 731-7590. Fax. (905)

31-1083. e-mail: towcarvsuppliesi@ home.com.
Catalog $2. refundable

Carver Sharp does 1t all,

Slim's Woodshed: Minnesota's source of
Northern basswood. We carry cherry. hickory, red
& white oak. red cedar. basswood, butternut &
walnut, as well as a large inventory of tupelo
(507) 886-3114

Face Painting Instructions: Need help with faces
on wood carvings? Color photos, detailed instruc
tions, illustrations will boost your confidence. $10
ppd. in USA. Optional practice kit and paints
available $15 plus $4 shpe. Tiger Claus Carvings.
l’(l Box Rl:"th ('ululnlul '\]1’ ) 6520)5- V'lh

Carving Woods: High quality, properly air dried
Northern Basswood, Butternut, Cedar, Eastern
White Pine. All 17- 47 thack. Visit our comfort-
able retail facility or call for mail order via UPS.
Free Price hst. Tuckaway Timber Co., LLC, Route
10, Lyme, NH 03768, Phone: (603) 795-4534,
fax: (603) 795-4607, ¢-mail:

tuckaway @sover.net

Vac-U-Shield” System: Fastens o Foredom,
Dremel, eliminates dust. preserves health with
vour tank vacuum, FREE brochure and user’s test
reports. PSDG. PO Box 39060 WC22.

Phile lddphl 1, I’\ 191 "m \\'Lh site:

SPECIALTY ITEMS

Kerf’s Wood Cream ™, Wood hmshing and
care product. Bufts to a beautiful satin sheen
Non-toxic & easy to use. Made from food grade
ingredients. Available in 4 & 12 oz. sizes. For free

WOOD CARVING ILLUSTRATED« SPRING 2000 CLASSIFIEDS 95

brochure, pricing and to order 4 >H
OWWOOD TOO (360) 738-336Y9_ fa
2172, email: shadoww |

Toledo St., Bel

CLASSES

CAPE COD .md\l(ll[(ll \I INN and

an Atlantic Puf with Ei
commute \..u|_k=|1u|\ for intermec
and beyond. Feb

21-24, 2000. Ca
Breasted Nuthatch with Erwin Fl
Resident workshop for I
2000. Christmas Santas & Old

Gunning-Dec, 1-3, 2000, This 15
Chrnistmas-by-the-Sea weekend

Barbara White, innkeepers. for details I8~
3706

SUMMER WORKSHOPS with Ernie
Muehlmatt. Week long semin: irs: Saw Whet O

& Habirar-June 4-9, Blu
3 day semunars: Chickadee L\
Wren & Habitat-July 7-9, Bahy i
Habitar-Aug. 11-13. All projects irved from one
piece to finished bird. Salisbury, MD. (800) Y46
2944

MISCELLANEOUS

WANTED: A source for in-cannel gouges. Please
contact Rn_‘;i)! Schroeder at Wood Carving
Hlustrated Magazine, 197(0) Broad St., East
Petersburg, PA 17520 or e-mail at
rs.schroeder@trim.net.

e

Optima 1 Woodburrer

Optima 1

Single Pen Controller - 7900
Dual Fen Controller - 9900
Pens (Std. or D). 1600
(Al pens are fixed tip)

Only 285 00"

25000 RPM forward & reverse
Comes with 4 collets &
Flandpiece cradie

2‘56 Mimi St Cadiz. K 42211
PHONE or FAX: 270)522-9576

HEAVY-DUTY
PENS
NOW

AVAILABLE!!!

_,;ﬁk,ﬂ,,




W(’(’d 6(”' vers Sﬂﬂﬂ/y, ]” C. ®Q_é’ Serving Wood Carvers Since 1955

PO BOX 7500 ENGLEWOOD FL 34295 CALL TOLL FREE 1-800-284-6229, FAX: 1 (941) 698-0329

The PORTABLE MASTERCARVER® ULTRA PRO SET is just one of thousands of unique products
listed in our color catalog. Many of our products were developed by us and are not available
anywhere else. All of our products are Guaranteed for lowest price & Satisfaction!

Call for a free complete 76 Page Color Catalog.

Power up with 1/3 hp. PORTABLE MASTERCARVER® ULTRA PRO SET!

GET THE MASTERCARVER ADVANTAGE!

MASTERCAHVER(@“‘ Reversible & Powerful:1/3 Horsepower

Set includes: motor, 3 handpieces (2 rotary &1 rééiprocating], 8 diamond &
1 carbide burrs, 5 reciprocating cutters (see above).

PORTABLE MASTERCARVER® ULTRA PRO SET
Enjoy the benefits of rotary & reciprocating power carving anywhere! It's motor features 1/3 horsepower,
26,000 RPM & forward/reverse plus features for better portability: Rugged base & non-slip rubber feet,
predrilled for wall or semipermanent mounting. Built-in variable speed dial control & advanced
electronics for precise speed adjustment & full power 0-26,000 RPM. Package contains motor &
flex-shaft, three handpieces (rotary & reciprocating) plus burrs or blades for each. The 1st handpiece
accepts rotary accessories with 1/4" shanks, it's great for the fist grip used for roughing out. The 2nd
rotary handpiece, is the ultra thin (1/2") Detail-Pro, hold it like a pencil for better control, perfect for
better detailing; it's collets (included) accept: 1/8", 3/32" & 1/16" shanks. The 3rd handpiece is a
Reciprocating handpiece (includes 5 different blades, see cut illustrations) for hand carved effects
without the work.

Set includes: motor, 3 handpieces, 9 burrs, 5 gouges / chisels, manual & 1 yr motor warranty.

797044 Portable Mastercarver Set (Value $559.65) $344.65

_ Edge has saw teeth. TEXTURE SAW Great for cutting small areas such as between legs &
" for stop cuts in relief carving. Size: 5/8" diameter, 1/16" hole. Blades &
" = mandrels sold separately. Germany.

Makes fur & A

218030 Texture Saw Blade $2.75
218021 1/8" Mandrel $2.95 218020 3/32" Mandrel $2.95

CALL OR FAX YOUR ORDER: Fastest service with credit card orders(Disc, Visa, Master Cd, Am Exp.),
call in your order toll free 1-800-284-6229 or FAX orders to 1-941-698-0329.
Phones answered 24 hrs daily. Most orders processed within 24 hours.

FOR MAIL-IN ORDERS: Simply tear out this page & circle the items wanted, add prices (if shipped to Florida +
6% sales tax) include payment or credit card number & add $4.99 for ins, del. & handling. Mail to: Wood Carvers
Supply, Inc., PO Box 7500, Englewood FL 34295-7500. When ordering from this Ad please mention issue #2050.

Money Back Guarantee! VISIT US ON THE WEB: www.woodcarverssupply.com

T



WHY PAY MORE?

Get full power and high torque at a reasonable price

A Tech 2000 Handpiece N

\

Simple & easy to change chucks.

* 0 - 35,000 RPM

* Improved dust shields in heavy duty front end

* Larger premium grade bearings for heavy loads
* Better ergonomics with improved plastic grip

* Twist type chuck release changes burs in a snap
e Thicker plastic, rear air vents & self-contained fan for cooler operation

* Precision ground tolerances provide superior preformance, low vibration and long life

Microtorque Il control box

* Exterior chuck for eacy access
e Optional on/off or variable pedals available.

INCLUDES:

e handpiece

e 3/32" & 1/8" chucks

e control box

e spare carbon brushes Call your dealer or:

e chuck wrench tool RAM Products, Inc.®
e rubber stand 5 Elkins Road ® East Brunswick, NJ 08816
(732) 651-5500 ® Fax (732) 651-6688

E-mail: RAMPRODINC@ramprodinc.com www.ramprodinc.com



- The world’s
‘ finest carvers

- choose Pfeil®
“Swiss Made”

The Pfeil® Arrow is your
guarantee of authenticity, look for it!

|

o

Marked

for easy L
identification Square tang . Ready to use, ﬁnely} :
in handle I sharpened edge i
prevents Full bolster distributes AN
twisting pressure to handle
Durable octagonal Internal steel ferrule Tools are smooth / ]
shape ash handle under bolster and polished and Special alloy
provides extra hand  prevents handle hardened to end  chrome-vanadium steel
control splitting of profile Is renowned for its long cutting life

“My “Swiss Made” tools hold their edge better than any other gouges I've ever
owned. For me when it comes to carving, a dull edge is like a dull '
person... they’re just no fun to be around.” David Hostetler - Carver

o] David Hostetler is a celebrated American carver and a professor emeritus of Ohio University. His art career spans 55 years,

W% celebrating the female form in solid wood and bronze. David's work is displayed in museums and private collections across
@ the country. P.0. Box 989, Athens OH 45701 (740) 593-8180 or P.0. Box 2222, Nantucket, MA 02584 (508) 228-5152.

e e e

"

For a FREE catalog, or the locafion
of a store near you call: 1-800-542-9115

| Pfeil® “Swiss Made” carving tools are
' _exclusively at Woodcraft.

Helping You Make Wood Work"

Dept. OOXLSPCP, PO Box 1686 Parkersburg, WV 26102-1686
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