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“Best all-around

powercarver
you can buy”

Flexcut™/8kil®
Model 1910 Carving System
The Skil® 1910 carver used
in conjunction with the
Flexcut™ adapter and tools
create the most effective
power carver available. No
more fumbling with collet
wrenches or wrestling with
under-powered machines
that just can't reach areas
you're trying to carve.

Skil Carver with Flexcut
adapter and tools, as low as
$162.00.

A quick disconnect that allows
tool changes to be made by simply
pulling out one and inserting
another without having to wrench

awkward collet nuts.

Extended tool length with flexible

shanks to allow carving in hollow

and hard to reach areas that shorter

tools can't get to.

Wooden handles (available in two

sizes) with the same quick
disconnect system so that tools
can be used by hand for more

delicate carving,



Skil®
Model 1910
Carver

SK103 \

A larger 3 speed motor for
greater power and an
internal fan to help con-
trol overheating.

Power Carver
Adapter Only

SK105 \ -~

Individual
Tool Profiles

SK402

\__/ #8Xx3m"

SK703
U #0 X 1/2"
\//

SK317
3/32" X 45

SK702
#3 X 5/8"

SK+412
1/4" X 45

SK403
3/8" X 70

SK307
1/4" X 70

__,./sxms
5/8" X 90

Standard
Handle
Adapter
SK102L

o Palm Handle
Adapter
SK102

SK305
#1 X 3/8"

SK400
T #3X5/8"

S

N S

#3 X 7/8"

SK306
#6 X 3/8"

. SK401
S #5 X 5/8"
SK701
= W 7 X 3/4"
H‘\_)
oY/

U

SK408

#11 X 144"
SK409

#11 X 3/16"

SK309
#11 X /8"

SK316
3/8" Chisel
SK406
5/8" Chisel
SK705
7/8" Chisel

Twenty carving tool profiles availble to suite any

power carving need.

‘contest rules and prizes.

a\'
New Micro-

Palm Set

Individual Tool Profiles

Micro-Palm Set

Designed for extreme detail used
in netsuke or caricature carving.
These tools have their edges
forged down even thinner than our
other palm tools. Cutting with
these fine edges allow the carver
to work extremely close to adjacent
detail without erushing wood fibers
that can lead to “chipping out” The
45° V-tool offers a deep, dark,
visible cut while keeping an ultra
narrow width.

v FREOO
20 x lmm

= FR801
# x 1. 5mm

— FRS02

#5 x 2. 5mm

v FR803
lmm x 43

p Flexcut

"4
y

 Woodcarving
Contest

Win cash prizes and tools!

Get your entry form on-line:
www.fallsrun.com

Falls Run WoodCarving is now sponsoring its woodcarving contest
four times a year. Just mail your entry form (available from our
website) along with a photograph of your carving to: Carving Con-
test, Falls Run WoodCarving, 8105 Hawthorne Dr., Erie, PA 16508.
Entry deadlines are October 15, 1999, and January 15, April 15,
July 15, 2000.

(E-mail entries will not be accepted.)

Each quarter, Falls Run will choose six semi-finalists whose work
will be showcased on our website for three months. During that time,
we'll invite website visitors to pick their favorite entry. Votes will be
tallied, the winner announced and prizes awarded at the end of the
quarter. :

Quarterly winners will be entered for our annual Grand Prize.
Check out our website at www.fallsrun.com for complete

Falls Run WoodCarving Inc.. 8105 Hawthorn Drive, Erie, PA 16500, Call 814-864-7855 for a dealer mfyom_ Fax: 814-866-7312
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Editor's Corner

» When I carve, it is primarily in

Parenthetically, I might add
that a basswood desk doesn’t
have the beauty or durability of
one made from mahogany.
Second, I have been reluctant to
apply paint to carved wood.
Stains, varnishes. and lacquers [
am comfortable with. but
acrylics and other color medi-
ums send me into a panic.

Ignorance is the root of
my fear. I haven't let myself be
enlightened by the experts who
make color application seem
relatively easy. Thanks to con-
tributors like Desiree Hajny,
Lori Corbett, and Armand
LaMontagne. I am now ready to
pick up a brush and see what I
can apply to a piece of bass-
wood.

Am I ready, however, to
put my hands on an airbrush?
['m not prepared to answer that.
but, thanks to Frank Russell.
our Power Carving Editor,
there’s very little mystery to a
tool that achieves such remark-
able results.

When putting together this
issue—where the theme is fin-
ishing wood—the staff decided

that the pages would be incom-

hardwoods such as walnut,
cherry, and mahogany.
First, I am being true to my
cabinetmaking background.
Much of the furniture I

build uses these species.

plete without an article on
sanding. Chris White’s feature
on designing a sculpture to
shine should make for interest-
ing reading.

Many readers ask about
projects suitable for beginners.
Check out Dave Stetson’s
Winchester rifle carving. Dave
does it “the cowboy way,” and
it’s a winner.

Readers also want infor-
mation on what wood to carve.
New to this issue is a wood col-
umn. Just about everything you
need to know about basswood
is offered.

Before I close this editori-
al, I want to share with you the
passing of one of our contribu-
tors in this issue. Herb Hansen,
who died in April. was a won-
derful teacher and carver whose
personal attributes included a
warm and upbeat attitude. Herb
will be missed.

Roger Schroeder

Rup Sl

aging Editor
Editors@carvingworld.com
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CARVERS OPEN HOUSE A SUCGESS

By Naomi Hulst, Assistant Editor at Wood Carving lllustrated

Wood Carving Hlustrated's Second Annual Open House Flexcut™ president. chatted with visitors who went away with
drew visitors from 12 states. two Canadian provinces. and sharpened tools, free accessories. and fresh ideas.
England. Over 4.000 people attended the two-day event. On Young and old alike enjoyed the traveling circus carved by
view were more than 300 woodcarvings from Roger and members of the Caricature Carvers of America. 120 pieces
Sheila Schroeder’s diverse collection. acquired from around were displayed under and around a big top tent that measured
the world. The carvings are still on display at the Fox Chapel eight feet in length.
Woodcarving Museum. There were also tool demonstrations Newspaper and news station coverage of the Open House
featuring power carving, woodburning. and knife making. attracted many local residents. Owing to the favorable
Carvers signed up for weekend classes given by 1998 Ward response and attendance. a third Open House is being planned
World Champion bird carver Glenn Ladenberger and carica- for the yvear 2000. Mark your calendars for the 3rd annual Fox

ture carvers Peter Ortel and Dave Sabol. Frank Russell, Power  Chapel Open House on March 24-25, 2000!
Carving Editor for WCI, and Dave Bennett. relief carver and

) Lo W < Sudents came from as far a;

1@ WSS California o attend Glenn
Ladenberoer's class to lear about thi

futer ponits of carving a championsfup

i

Frank Riss

Cernmicnt ]I;JIHr Ll I .“I'.f] L H.':-'rf-l

{1's demonstrations and
hooth m '_."H.'I..'.’

The Fox Chapel Carvtng Museim

warsit't the only place to see woodcary-
ings, Visttors wore therr o work that
e d I « wiied JE1% liy to cane

Dave Bennent demonstrared the rght

d aboiit i

starpen and fal

Flexent” 1ool

Peter Cxetel demonstrated howe to i

o fireman duving his three-day class. — »

Join us next year
for a great time
at Wood Carving
Hlustrated’s
Open House!




. . to see the benefits of using
King Arthur’s Tools, visit Jurassic Park
at Universal Studios in Orlando, Florida

- Escape To Islands Of Adventure,”

— EVANS FORREC CORPORATION,
GENERAL CONTRACTOR

www.kingarthurstools:com

'PERCIVAL® and PERCIVAL

Klnéhﬁ'hlun’s TooLs®

shown include: LANCELOT®

~and SQUIRE® Saw Chains

in Tandem Combination,
GALAHAD KUTZALL®
Carbide Abrasive Disc
and IGRAINE® Flap Disc
Sander.

Other King Arthur’s Tools
carving accessories are
available for flex shaft
units, these include

PLUS® Mini-Saw Chains

[
all our toll-free number
or visit our web site for

'.
{ details about our unique
" _variety of cutting tool

accessories.

King Arthur’s Tools®
2818-D Industrial Plaza Dr
Tallahassee, FL 32301

1-800-942-1300

Dealer inquiries welcome

. Hardwood retailers get FREE
_reciprocal web site links!

and E—f‘"“’"? BURRS. }1 ¥
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CARVING CONTEST

By Nuomi Hulst

Flexcut Carving Tools, maker of
the first flexible shaft chisels,
announces the results for its first
wave of winners in its on-going
Quarterly Internet Carving Contest.

The competition is the brainchild
of Dave Bennett. founder of Flexcut
and Falls Run WoodCarving Supply
in Erie. Pennsylvania. Bennett wants
to unite woodcarvers through the
Internet to encourage an exchange of
carving styles and ideas. Although
the number of entries for the first
contest in the fall of 1998 was fewer
than expected. Bennett felt the quali-

i,
Fhe colorful bley st anterbnting fall leaves wade this a dra-
H i T S, froem
Colorado Sj fie. Girand Prize for her
“Face of At She carved the mask from Basswood and
the has it the bottony, from bi
fermd T -illfl.". the
carvimng s ed il .‘-..l_':' ¥
matte spray fini W The tear ar the corner of the night eye wa
nrade from a clea 10r) I pasfe
from Waslaco,
it R
| [y

Calegory
‘ mately 1

| It L
Firse in the Containers

Assistant Editor at Wood Carvine Hlustrated

ty of work represented the current
scope of woodcarving today.

Last year’'s enteries were displayed

and voted upon at Wood Carving
[Hustrated’s Open House in
February.

Prizes included six Flexcut FR310
five-piece carving sets as well as
over $1.500 in cash prizes. Each cat-
egory winner received $250. while
the grand prize winner took home
$500 in addition to the category cash
prize.

IRE Carting 1S appraxi-

Iigh., Carpey ca e

fTEHn PHE -.If'lufr and the dow
from pine. The carving was fin
wshed with tng o =|"_|
pamted Oy Tty Candle

.

THE CONTEST CONTINUES

Since the contest is on-going,
winners are selected every three
months. No entry fee is required.
Carvers need only complete and
sign an entry form, which can be
obtained from the Falls Run web site
at www.fallsrun.com. Entrants must
also sent a color photo of their work
to be posted on the Internet.

Those interested contestants who
do not have access to the Internet
can write, call, or fax to request offi-
cial rules, deadlines, and an entry
form at:

Carving Contest

Falls Run WoodCarving Inc.

8105 Hawthorne Drive

Erie, Pennsylvania 16509

814-864-1855

Fax: 814-866-7312



I recently trivd the new A" shank
Typhoon burs and 1was very impressed
They cut extremely u ell. did not elog
up rwith wood residue, and were cery

manageable with cood balance 1 lave

been carving for over 20 years and

Typhoons ave nowe one of my best tools
Phil Galatas, Philip ]. Galatas Wildlife Studio
Humboldt. NE

“Muy students love the way Typhoon burs
remote wood. Most other carbide burs
Druise the wood ,I'}H rf-'u'lfn'J' than carvers
realize, making preparation before
texturing a difficult task. Typhoon burs,
especially the fine blue, eut extremely
smooth, almost shaving the woor

—less sanding. ™ s

Jim Sprankle.
1.0 Sprankle Watertowl Carver
Sanibel Island, FL

Side h_\' Side OI' Fishin' Hole

1 have been using 'U”merlr: burs
for th past two years .'a.'ru"_.l'!mlIr
thena great improvement over
existing technologies, They remove
oo r‘rrr:'r‘fu‘u and ¢l am.’r;
and do not load 1y lik
other similar burs I prefer
spending nuy time carving
rather than cleaning burs
anc 1.am able to do that
with Typhoons.”

Ask Your Woodcarving F\umshu-r

Wildlife Sculpture in Wood for Typhoon™ Accessories from

R FOREDOM"

”]l- Flll'l'tlrﬂll }'_,II-L'i e Lo
16 Stony ||1[| Rd. Bethel. CT 06501

Chuck Solomon

Ruby Throated Humminghbird
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We welcome your comments and suggestions.

Please contact us by mail at: Reader’'s Write, Wood Carving lllustrated, 1970 Broad
[ Street, Easl Petersburg, PA 17520, or by email to: editors @ carvingworld.com

LE
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Carving a Frog, Warts and
All

In issue no. 6. Joe Murphy asked
how to make bumps on a frog. A num-
ber of readers offered unique sugges-
tions. Here are a few of them.

The best way to get bumps on a frog
is to take a nail and remove the tip so
that you have a flat surface. Using a
hammer, tap the nail into the wood. |
suggest trying this first on a piece of
scrap wood that is the same species
used for the frog. Make an indent with-
out breaking the fibers of the wood,
Next, carve the surface flat so that the
indent 1s no longer visible. Take hot
water and apply it to the surface. After a
few minutes, bumps will develop. Nails
with different diameters will give
bumps of different sizes.

Tony Bancalari,

Hanover. Connecticut

One trick that is used by wildfowl
carvers to simulate the texture on a
duck’s legs and feet will probably work
for your frog. You will not be carving
these bumps but adding them instead.
This may not appeal to some, but it will
work.

The trick is to apply thickened gesso
to create the bumps. You can make it
thick by leaving it sit out for a while, or
vou can find thicker areas on the side of
your bottle. Using a Q-tip or brush,
apply appropriately—sized dabs of gesso
to the areas you want to have bumps.
Once the gesso 1s completely dry-you
can use a hairdryer—paint as usual.

I should point out that Deft" leaves a
shiny, basically waterproof surface, so
the gesso is necessary [0 accepl waler-
based paints. Also, gesso will shrink in

size as it dries and the water in it evapo-
rates, so this must be taken into consid-
eration when creating the bumps.

Laurie Lundell Gmyrek,

Browerville, Minnesota

Maybe you can use the old trick for
removing dents in wood to your advan-
tage. Carve the frog smooth. Then,
when almost finished, dent the wood.
Finish carving, then drop a little water
in the dents and they will rise up higher
than the surrounding wood.

Actually, you'll want to sand the
wood down, dent it, re-sand to the level
of the dents, and then wet the frog.
Carving runs the risk of removing the
dented wood. The warts should pop
right out.

Mike

KnifeCut@aol.com

I have used a method for getting a
pebbled or lumpy effect that worked
quite well for me.

After carving and before final sand-
ing. I make a dimple on the wood using
a quilting pin. [ just lay it on its side
and hit it with a hammer. I continue this
until the area to be pebbled is covered
with dimples. After final sanding, I put
a drop of water in each dimple. The
compressed wood expands and stands
proud of the rest of the surface.

For larger pebbles or rocks. I use
hardwood balls that I add handles to.
and I have even used the head of a car-
riage bolt. For some rocks. I have used
wooden buttons up to | in. in diameter.

Richard Carter

rhe511 @ webtv.net

Rather than carving the bumps on a
frog. think about texturing the surface
using an improvised stamp. If you take
a regular bolt, the kind that accepts a
nut, you'll notice that the flat bottom
has a ring of metal around a depression.
If you get one with an even ring and tap
it lightly with a hammer, it will produce
a dimple.

If you experiment with the bolt. you
can produce the bumps on the frog skin.
Different sizes of bolts will create dif-
ferent sizes of bumps. Then try some
light sanding or use a Dremel” and
sanding attachment to smooth any
raised areas between the dimples.

If the pressure is varied or if only one
side of the bolt is struck. then semi-cir-
cles are produced. These can be stag-
gered to produce scales.

Frank Bruno

badenoch@netcom.ca

Whose Magazine Is It?

Just received issue no. 6. Great as
usual and timely. My wife is carving a
duck decoy and working on the feath-
ers. I guess she’ll take WCI with the
rest of my shop. A very good magazine.
We need it every two months!

[ZCHIEF@aol.com

Issue no. 6 is out and once again [ am
awed at some of the carvings shown in
there. Armand LaMontagne has done 1t
again with his statue of an Indian medi-
cine woman. And my daughter is really
on my case to carve her the iris done by
Dave Sabol.

Interestingly enough. both my wife
and daughter browsed through it before
they would surrender it to me. This
magazine ought to start coming in a
brown wrapper so | get first dibs on it.

Vie H

Praises for the Open
House

Thanks for a great weekend at the
Open House and museum opening. We
had at least six members from our club
the Catskill Mountain Wood Carvers,
and several came with their wives. We
really enjoyed the hospitality. the
opportunity to meet the staff and to
view your collection. It was also nice to
meet with other carvers, teachers. and
authors who were there.
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Magni-Focuser® with Light

e 8,000 Candle Power Xenon Lazer
Spot Beam

e Burn time: 6-7 hours

e Lises standard AA batteries (included)
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Opticaid® Spring-Clip Opticaid®

e Lightweight, only .05 ounces e Lightweight, only .05 ounces
* Hands-free magpnifier clips on to e Fits most frames, including safety
most frames glasses and half-frames
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[ did made some purchases, and no
trip would be complete without that,
Chuck Garofalo, Red Hook, New York

I went to my second Fox Chapel Open
House and. like the last time. I was not
disappointed. I saw the Caricature
Carvers of America circus, and the carv-
ings in the museum were all wonderful.
I recommend going to it next year as it
was a lot of fun. However. I am much
poorer since | came away with several
carving books.

I might add that Dave Bennett of
Flexcut™ Carving Tools was there sharp-
ening people’s tools. He even sharpened
my V tool. Talking to him alone was
well worth the trip as he is extremely
friendly and knowledgeable.

David Adreychek,

Pennsylvania

Survey Omission

There was no mention in your survey
of woodburning systems. I use the
Colwood Detailer with 20 different fixed
and replaceable tips and handles. In the
next 12 months I plan to purchase the
Colwood Super Pro 1.

Keep up the good work. Your publica-
tion is awesome.

George Duprey

Gaylord. Michigan

A Wash Out?

We enjoyed meeting all of you at the
Open House. The employees were very
friendly and made us feel very welcome.
Also. the demonstrations were educa-
tional and informative.

On the return trip home, we discussed
Wood Carving [llustrated having six
issues instead of four. We thought six
would be a “wash out.” Keep the maga-
zine exactly the way it is. We love it.

Ron Rolston

West Michgan Woodcarvers Club

A Happy Subscriber

Congratulations on your new publica-
tion. I consider Wood Carving
[Hustrated to be top notch and feel fortu-
nate to be a subscriber. Please continue
as you have on your mission to promote
woodcarving as an artform and an
enjoyable pastime.

Margaret Adams,

Port Charlotte, Florida

Food for Thought

When [ received the Winter 1999
issue of WCIL I was again amazed at the
quality of the articles, especially the
how-to features. | was also intrigued to
see all the letters from Canada. Seems
the long winters keep us indoors playing
with the Knives.

The article on selling your carvings
does not apply to carvings alone. It is
equally applicable to computer consult-
ing or any other line of work. This is
something people should tape to their
refrigerators and read every day before
breakfast.

Keep up the good work. I'm hooked.

Richard Gagnon

rhgagnon@citenet.net

Fishing for More

[ thought the article on fish painting
by Ed Walicki and Tom Wolf was terrif-
1c. | find myself becoming interested in
giving fish carving a shot. More of the
same, please!

Your magazine seems 1o make an
effort 1o present the carving and painting
processes clearly using photography that
is clear and crisp. What a concept! 1
only wish we didn’t have to wait three
months between issues.

Dennis Drechsler. Victoria, British

Columbia, Canada

We are starting on our second year of
the best illustrated magazine ever to be
published. All of your staff does a super
job. The artists you have in each issue
are very much appreciated for their
detailed 1llustrations and patterns. So
happy carving to everyone who gets
WCI!

Jim and Carol Stavely

Medon, Tennessee

Kudos

As the director of public relations and
advertising in a billion dollar company, 1
am constantly evaluating a lot of publi-
cations. The staff has done an absolutely
impeccable job with the magazine. It is
very professional...it is to the point...it
contains useful material for a wide vari-
ety of carvers...the ads are good...and,
for the quality of the print. it is very rea-

sonably priced. Bottom line is, itis a
really fun magazine to look forward to
getting. [ just wish it came out a little
more during the year...hint. hint.

Thank you for giving us an additional
piece of literature that we can look for-
ward to getting. I sincerely hope that
you are “keeping your head above
water” in putting this thing together. I
know first hand how much effort is
required to put one of these things out.

John Greer,

Fort Smith. Arizona

Book Search

Your latest issue (no. 7) is the greatest
yet. Just keep them coming.

Incidentally, I am interested in buying
Andy Anderson’s book How to Carve
Characters in Wood as mentioned in
Harley Refsal’s article on Anderson’s
life. Can you give me any ideas. The
book can be new or used.

David Stoner.

Brookfield, Wisconsin

Dear David: www.bibliofind.com links
up thousands of wused and out-of-print
hook dealers around the world. A search
will tell you if the title is available.
wwwamazom.cont. and www.barnesand-
noble.com also do book searches.

Unfair Comparison

In John Mignone’s article on Japenese
carving tools, he compares a Japenese V
tool to a PFEIL “Swiss Made™ tool in a
way that 1s very misleading and unfair.

John compares a no. 14 sweep or
round-bottom “Swiss Made™ V ool 1o a
sharply profiled Japenese V tool in an
effort to show that Japanese carving
tools are sharp and cut erisper profiles.
However. had he used a more appropi-
ate “Swiss Made™ tool such as the no. 12
or no. 13 sweeps, he and his readers
would have seen no difference in the
appearance or the cut.

We at Woodcraft” appreciate that
“Swiss Made™ has become the standard
by which all other carving tools are
measured, but we hope that future com-
parisons will be done more fairly.

Mark Wirthlin

Corporate Marketing Director

Wooderaft Supply Corporation

Editor's Note: The Woodcraft” catalog



ARTISTRY

By Naomi Hulst, Assistant Editor at Wood Carving Hlustrated;
Photography by Jack and Carol Williams

With more than 5.000 attending. 310 entries and 226
booths in 1998, Artistry in Wood is becoming one of the
biggest shows in America’s heartland. Nearly $1,300 in cash
prizes were awarded to winners in the woodcarving and
woodworking divisions.

Daily demonstrations in chip carving, beginner’s carving,
and cabinetry proved popular. Laura Putnam Dunkle demon-
strated how to carve a whimsical bird out of a wooden egg.
Returning as a demonstrator, Scott Phillips, star of the PBS
series American Woodshop, revealed how to make a puzzle
box using a bandsaw. Another well-attended event was the
mini-seminar, conducted by Phil Bishop. Caricature Carvers
of America member.

A green heron sits i wait
for its meal—a small frog—
to come out of hiding from
under the lily pads. Ray
Kunz of Dayton, Ohio
carved the composition from
mahogany. He won Best of
Show 1008 with his entry.

1

Don Pacey of Freetoun,
Indiana carved the pair of
bluebirds perched on a dog-
wood branch. He calls his
entry “Apnl Love.”

Securely in the hand of its capror, this is
.‘rrr'_.ri_\ﬁ thar did nor ger anay. Nornice the

ABOUT
ARTISTRY IN
WOOD

Artistry in Wood is one
of the most diverse

ring on the hand and the water dnpping
Srom the fish’s fins. Buell Burns of Trenton,
Ohio carved this imrerprenive piece from
walnut. His entry 1s aptly named “Tall
Tales from the Cartails. ™

shows of its Kind in the
country, featuring folk
art, fine art. furniture,
decoys, and much
more. It draws some of
the finest woodcarvers
and woodworkers from
16 states. Held at the
Hara Arena in Dayton,
Ohio each November,
the show benefits
United Cerebral Palsy
and is sponsored by the
Dayton Carvers Guild.

Mark vour calendar for
the 18th annual
Artistry in Wood show
scheduled for
November 13 and 14.
1999, For more infor-
mation, contact
Chairman Don Worley
at 937-845-0741 or e-
mail:

worleyd @ibm.net.
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WOODCARVING SUPPLIES

jlze mad lers

Sugar Pine Woodcarving Supplies brings you the masters,
like world champion carver and artist Dennis Schroeder, with
his waterfow| power carving patterns, books, study casts, kits
and much more!

| wr ' How about fish carving with Jeff Compton, who recently

— | won three blue ribbons at the 1999 World Fish Carving
Championships. Let Jeff show you not only how to carve
artistic pieces, but also learn how to paint your finished piece.

aruo Uchiyama

You can discover the serene beauty of Japanese songbirds
with Haruo Uchiyama's "How to Carve" series, reference
patterns, study casts and more! Haruo can help you bring the
songbirds to life.

Sugar Pine Woodcarving Supplies and Mel McDaniel's
years of forest-combing experience are ideal for blending
creativity and nature into a unique piece of folk art. Mel's
patterns and techniques are ready for the beginner through
the expert power carver.

. B
Mel McDaniel

e
Ted Parker

Recapture the essence of an old folk tradition with chip i """‘:
carving from Ted Parker. Ted can help you keep the past alive 134
with books, videos and patterns illustrating how to create .-
beautifully hand-carved pieces reminiscent of a bygone era.

Dave Walker and Sugar Pine Woodcarving Supplies can 6 :

‘ help you capture the dramatic elegance and grace of carving L_"_
] the carousel horse. Highly detailed patterns and cut-outs '-‘?:5

— from renowned carvers Dave and Sandy Walker. -

Sugar Pine Woodcarving Supplies carries everything that

!
]
Dave walker these premier carvers and wood carving artists recommend

"‘ji‘ A =% - . and more! Call today for your FREE catalog!
e o \

Bl

For All Your ' i Call For Your

Woodcarving Pl FREE Catalog

LY MR LA TS v S s SN v S TR R 1O R W AR | e aee ramyan
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News & Notes

WCI Readers Survey Winner

By Naomi Hulst, Assistant Editor at Wood Carving lllustrated

Congratulations to Clara Remaly of Franklin,
North Carolina. She was selected from our WCI
Readers Survey drawing to
receive the Foredom®
5240R power carving Kit.

This energetic 73-year-
old took up woodcarving
over a decade ago
through an Elderhostel
program. Elderhostel, Inc.,
is @ nonprofit organization
that provides educational opportuni-
ties to adults 55 and over.

Although Remaly works mainly with hand-

tools to carve plaques, relief scenes, and flowers,

she is anxious to give power carving a try.

Grand Prize was a
Foredom® 5240R power
carving kit shown here.

LETTERS:TOSEHESEDITOR
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showes that a variety of " Swiss Muade™ V tools do indeed ha

sharp profiles withouwt rounded bortoms. The illustrations are
from 1999 catalog, which can be obtained by
11353,

callime S00-22 -

General Carving Knives Detail Carving Knives "

= Highest quality tool steel blades » Money-back guarantee
» Customized handle colors and sizes to order

PRICE: $29.95 each

Free Compound
(2 $4.00 value)
with a purchase of any 3 knives
Ask about our Chip Carving Knives

n For your FREE Brochure contact:
Dave Notto » 846 Loretta St. * Tonawanda, NY 14150

| Phone/Fax: (716) 836-1446

‘ E-mail: chips@macronet.com

Dave’s Custom Carving Knives
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ACRYLICS

An Introductlon to

B 7 i 1 N
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Lori Carbett isithe latest carver 1o join the

stetff af WCT as g contributine editor: Warkinge
o loe studio e Saint Anthony, Idaho, she
\L-’J’.“!:J' odrving Jr_ ErN CLEC (LY H‘;,‘ P

,ru\.l":'., her compusstoned work (s el oyl

states. Although she carves wildfowl exelusive-
Iy, her tips on painting apply 1o a varieiv of stvles that range
from caricatire o -"("ln'n'r|".-'1'. drvirgs J'r.-""." e .h[ COnIa -"ru'l eir

lcorbeti @ fremaontnet.com

Both acrylics and oils have unique drawbacks. Having dab-
bled in both early in my artistic pursuits, | found that acrylics
suited my personality and working style. It must be said that
both mediums take patience and perseverance to master. In
this feature, I share what I've learned about the properties of
acrylics—along with the drawbacks—and some ways to deal
with the problems that painters face.

Let me get the technical details out of the way first. Acrylic
paint consists of pigment particles suspended in a polymer
resin and water. When the water evaporates, the paint dries,
bonding the color to the painted surface as a plastic film,
While the film is flexible, it doesn’t yellow and crack with age.

The drying and curing of acrylics occur in two stages. I call
“dry to the touch™ because only the surface is dry.
At this stage. a skin 1s formed. Stage two 1s the curing time.
This 1s the time required for all of the water and solvents to

stage one

(Aboie)
ries !.J‘l'nH}' but takes mch f-‘ru_w 10 (It

A smher of companies annifactire acrylic paints, o product that

nd Primers

evaporate from the entire thickness of the paint layers under
the top skin. During this stage. the adhesion, clarity. and hard-
ness of the paint are fully developed. For thin coats of paint,
this may be a few days. In my experience with bird carvings,
the curing time is about two weeks. I try to avoid excessive
handling until the painting is fully cured. The paint will wear
off if excessively handled. Once the paint has cured. I apply a
Krylon® satin or matte finish spray sealer. Admirers can then
touch my carvings all they want.

The very same property that makes acrylics so appealing 1s
also their main disadvantage: rapid drying time. You have to
work quickly, often with two brushes. to make smooth blends.
This can be overcome by blending with an airbrush. which |
use for about 95 percent of my blending or by adding a
retarder to my paints.

My particular style of painting involves applying toning
washes over detail painting. In fine art jargon, this is known as
glazing.

I'he techn que wo ks for the following reasons

I)  There is more control over the final color owing to a
slower buildup of color. I apply a wash, step back, and
look at the color. If it's not right, I add another wash or
mix a different color and apply. Be aware, however. that
by adding large amounts of water to thin the paint to the
consistency required for toning washes, I am weakening
the binder that holds the pigment. Too much water gives
the paint a tendency to lift if subsequent layers are not
carefully applied, even if the lower layer feels dry to the
touch. To alleviate the problem. I add about one part gel
medium to about four parts water when thinning my
wash.

Acrylic gel medium comes in tubes just like regular
paints. It is the pure acryvlic binding agent used in the
paints, with no color added. 1 do use a hairdryer to
speed up the curing time, but at a low heat. Higher tem-
peratures may cause bubbling and, in extreme cases,
may burn the paint.

I'apply my next coat when the surface is no longer
warm 1o the touch. Also, 1 use a soft bristle brush to
avoid scrubbing the surface. These “fixes™ will substan-
tially reduce the lifting.

2)  The slow buildup of color doesn’t fil} in the texturing




of the feathers (or hair or fur) the way thicker coats do. |
am careful not to add too much gel medium. however.
Even though it is clear, it still has a thick consistency. It
fills the texturing just as thickly as applied paints. By
adding the gel. I strike a delicate balance between
improving adhesion while maintaining the consistency
required for a wash.

Building color with washes eliminates the shine that
acrylics develop when applied in thicker coats. If a sheen
1s desired, but [ don’t want to lose my texturing, | add a
little satin or gloss medium to the wash mixes. I find that
the Jo Sonja’s acrylics dry atter than other brands.
which is desirable for bird plumage. With few excep-
tions. I use Jo Sonja’s paints.

Lt

Another quirk common to acrylic paints is the value or
intensity change between the liquid and dry state. Acrylics
tend to dry darker than they appear in their wet state. The rea-
son for this, according to my research. is that the water and
polymer binder. called an emulsion, has a milky. semi-opaque
look when wet. The change is due to the emulsion. reflecting
light from all angles. As the emulsion evaporates, the pigment
particles are packed tighter together, reflecting less light, and
thus darkening. This is called “clearing.” The greatest color
changes I've found are with phthalo blue and phthalo green,
although other colors change as well.

Color change is not a difficult problem to solve. I mix my
color about one shade lighter than the color I want to achieve.
[ do a test first by laying down a color swatch on paper, then
blowing it dry. Using the dry color as a test, I make my adjust-
ments and save myself from having to repaint the surface.

Sealing vs. Gessoing
Seal the wood or gesso? There are differing opinions on the
subject, from gesso everything to gesso nothing while using a

ACRYLICS 1°

wood sealer, Both sealers and gesso have a place in my paint-
ing. Since many birds have a brownish to grayish undertone, |
won't apply gesso. Instead. I let the natural color of the wood
tint my base coats. This method demands a very thorough
sealing prior to painting. The wood I carve is tupelo gum. and
it is a very thirsty wood. The sealer [ use is “Tee-Kay's Rapid-
Dri” (available from Curt’s Waterfowl Corner, 4033 Country
Drive. Bourg, Louisiana 70343/ 800-323-8474)_ It really pene-
trates into the wood and doesn’t raise the grain. [ apply as
many coats as the tupelo will absorb, usually three or four
The wood has had its fill when the sealer doesn’t sink in as
rapidly as the previous coats.

Gesso plays a smaller, but equally important role in my
painting. I prime areas that have bright or iridescent colors
with a couple of thin coats. Priming provides a base that
brightens up the washes of color applied. If there is texturing
on my carving, | make sure to use gesso so the texturing isn't
filled in. [ only want to tone down the brownish wood color.
Another area I gesso is a bird s bill. Because it 1s sanded so
smoothly. the paint beads up. making it difficult to get an even
coverage without the gesso. The primer provides a tooth for
the paint to adhere. Actually, the gesso can be a little thicker
on areas like a bill or beak. I tint the gesso with the bill color
to facilitate even coverage of the paint layers that follow,

One strong word of advice when using gesso: Do not use a
blow dryer to speed up the drying. Blown heat causes little
pinholes to appear, and the results are not pretty. On smooth
carvings, I can sand them out and re-gesso. On textured carv-
ings, the problem of pitting is very difficult to fix. Don’t think
that little holes can be filled with paint; the carving will look
like a war zone with craters everywhere.

To learn first hand the color change of dry acrylics, try this
exercise: Paint swatches of color straight from the paint tubes
and blow-dry them. Now compare the swatches to the color
in the liquid state. Make notes on how much of a change
occurred. Save the notes to refer to when you mix your colors
later. They will give you a fairly good idea how much lighter
you need to make the mix. (&

(Above) Many bird carvers

favor Somja’s pants, which
tend to have lintle sheen when

a]lr )

(Right) Gesso is a thick
primer that consists of plaster
and a binder
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Basswood:
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A U-shaped gouge is

similar in cutting action 1o \ J ! \ 5
a 'V tool It nmust be very / \ J/
sharp, especially when 4 Pl

My

cuthing across the grain of a : / I\ ]
wood like basswood, It is "
advisable 1o make several

shallow cuts rather than a By John Mignone,
ﬂ'll :.Irn‘{'fl anes to prevent o

tearing the grain Photography by Roger Schroeder

John Mignone, professional carver and WCI

Contributing Editor, makes some hands-on evaluations of

basswood and the tools he uses to carve it.
When carving wood. it’s

always best to carve in the

Use a no. 3 gouge when smootling the

cuts made with other gouges during the

: 7 . : medium than most other
rongling-out stage, This no. 3 gonge

leaves an almost polished surface on th . .
S poistiedace e gpecies because it can be

hasswood

carved in almost any direction.

Ise the lareest tool availuble o

[ the | teverl lahi

rough out a project. Removing
farge pieces from a basswood block

is not a problem

direction of the grain. If I have
| a project. however, where |
// need to carve against or per-
WL/ pendicular to the grain. bass-
wood is my choice. Basswood

is more forgiving as a carving

WOOD CARVING ILLUSTRATED = FALL 1999

A knife is a plea-
sure 10 use on bass-
wood because vou
can even slice the
wood eamnst s
erain

But, it is essential to keep the tool edges as sharp
as possible.

Basswood has small, tight grain, allowing it to
accept details that will not become brittle. In
addition, its natural softness contributes to mak-

ing this wood a joy to carve with almost any type

When using a V tool,
one side or "wing"”
of the ool is usually
cutting with the
grain, the opposite
Wing 1s cutiing
agamnst it. The V ool
cuts basswood easily
onlv if the tool is

L very sharp. If not, it
A ) will rear the wood
\ \ \ rather than slice it

of tool. Although I do power carve, most of my
work in basswood is done with handtools. This
includes a variety of gouges. V tools. and

knives. The photos show samples of the tools I

use and how they work in basswood.

A Spoon gouge is needed when you have a
concave area that is too deep for a reeular
gouge to get into, The tool should l:h'u.’c'
through basswood .
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BASSWOOD

wOoOoD RVING ILLUSTRATED WOOD REVIEW
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By Fn‘oger Schroeder Managmg Editor at Wood Carving mustrated

Wood Carvine lHlustrared launches irs
W ru.'“) column with an evaluation of b
ll"""!ff- flr Hiure featires m 1 b devored 1o
butternut, mahogany, tupelo, walnut, and
nmaore.

It has been called linden, lime. beetree, white-

wood and just plain bass. Most carvers Ixnuw it as
basswood. It carves beautifully—some say like a

bar of soap—and it takes details that can include

delicate flower petals and the smallest features of

human and animal anatomy.

In some parts of this country. people think the
wood got its name from carvers making bass fish-
ing lures from it. In fact, the name derives from
tree fibers. The basswood tree has a thick, fur-
rowed outer bark, but the inner bark 1s made up

Native Americans fornd many uses for the hass-
" e, including waki .'\ rope and tiine from
its fibers. Enropeans [avored !.’ 15 a shade

T fornd in Cawmsett Stare Park

Lot York

of strong bundles of bast fibers. From a corrup-
tion of bast comes basswood.

Fortunately for carvers. it has an extensive
growing range. Reaching heights of 90 feet with
a trunk two to three feet in diameter, basswood
trees can be found in Canada’s Manitoba, south-
ern Quebec, and New Brunswick provinces. In
the U.S. it ranges from New England to the
Dakotas.
Half of all the trees. however, are found in the
Great Lake states of Illinois, Michigan,
Minnesota, and Wisconsin.

Native Americans utilized basswood long
before European settlers took an ax to it. That

and as far south as Texas and Flornda.

inner bark that gave the tree its name offers some

of the longest and toughest fibers found in trees.
[ndians used it to make rope, soaking the fibers
for up to a month in water.

RATING

fefg ~ Bk
43 !

17



18

BASSWOOD

T'hey found the fiber to be easier on the hands
than the white man’s hemp rope. Some tribes
made ceremonial masks from basswood. carving
the living tree and then hollowing the mask after
the tree or limb was taken down.

Europeans were familiar with the tree before
they came to North America. Called linden or
lime. it grows throughout Europe and eastern
Asia, Favored as a shape tree, it was often found
lining the streets of European capitals and major
cities. Carvers found it easy to work, and some,
like the English master Grinling Gibbons (1648-
1721). made flamboyant carvings that included
flowers, fruits, foliage, and animals.

Despite its desirability for that “perfect”™ carv-
ing, it has been widely used for the construction
of boxes and crates, broom handles, drawer
sides in furniture, picture and beehive frames,
substrate for veneers, window sash, toys. and
even artificial imbs. The free yardstick most of
us have gotten from lumberyards and hardware
stores was probably made from basswood.

CHARACTERISTICS

Basswood is a lightweight among woods. I
weighs only 26 pounds per cubic foot when dry.
A standard measurement is to take a cubic foot
of wood and weigh it. The European linden
weighs about 34 pounds per cubic foot.
Compare that to oak, which weighs in at 47
pounds for the same volume.
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gan';amre carvers favor basswood
ved by Dave Stetson of Phoen

The cowh
X, Arizong,

oy figure wiae

Typically, the color of basswood ranges from
a creamy white to a pinkish brown. Sometimes
the wood contains a brown color if it is cut near
the center of the tree. Bluish streaks occasionally
appear if minerals have entered the wood.

Most carvers remark how easily tools ghde
through the wood and how even the smallest
details hold up. Basswood is also favored for
how well it takes paint. It primes with little
problem, and paint lows on readily.
Unfortunately, staining can be a problem
because of the soft texture of the wood. Sohd
stains tend to look blotchy.

AVAILABILITY

According to Arthur Kahn of Wood-Ply. a
hardwood lumber retailer and mail-order compa-
ny in Freeport, New York, basswood is readily
available in a variety of dimensions ranging
from 1 in. to 4 in. thick. In l-in. thickness. the
cost for a board foot is approximately $3.50. A
board foot equals a piece of wood that is | in.

N\ \:'\?.\\v .),)
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Bassiood 15 an
J|!1'|f!illr|‘hl o
chip carvers. The
Ji lr'-.'J'r:,' box s
carved |'l_]' le-.fei
Nirncoz of
North Babylon,
Newe Yordk

} e J’.,," .')‘
/) ” f‘l

Bassiwood is excellent when fuie details are peeded. The
salprure of Boston Bruns hockey: player Bobby Orr 1was
carved froma block of laminated basswood. The sadptor is
Lrmtand LaMontapne of North Satuate, Riwde Tstand
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thick by 12 in. by 12 in. In 4-in. thickness. in unusual woods. If WCI uses your write up

basswood runs about $5 a board foot. According  and picture. vou will receive a one-vear sub-

to Kahn, the most popular sizes among carvers seription or renewal. Tell us how well the wood

are 3 in. and 4 in. thick. carves using our “hobo™ rating system. Address

your correspondence to Wood Stories. Wood

Most North American and European carvers Carving Illustrated, 1970 Broad Street, East

prefer basswood. tupelo, pine, butternut, walnut,  Petersburg, PA 17520, Please mclude your

mahogany, and a handful of other species. But telephone number. [

have you carved in rosewood? How about
dogwood or lignum vitae? Send in anecdotes,
stories, and photos of carvings you have done

1.

B W

i

&

5o

9.

10.

TEN REASONS TO GHOOSE

STABILITY: When dried properly. basswood maintains its dimensions with little
change.There 1s also minimal warping to contend with.

GRAIN: Basswood is noted for its straight grain. which makes it a joy to carve.
WORKABILITY: The wood works easily with both hand and power tools. A
sharp gouge or a flexible shaft power tool and grinding bit efficiently removes wood.
SANDING: Although many carvers prefer to leave their tool marks on the wood,
those who want to sand it have little problem. It can be brought to a polished surface
GLUEING: There are no complaints among carvers when pieces of basswood have
to be glued together. It is especially favored by relief carvers who often work the
wood as glued-together panels,

PAINTING: The wood loves to be painted. Acrylics, oils, watercolors. and
gouaches can all be applied.

DETAILS: Grinling Gibbons and other early carvers proved that basswood can be
given elaborate details with little breakage.

COST: The wood is certainly affordable among carvers, Most other carving woods
cost more. Even pine. if purchased as knot-free lumber. is more expensive.
SPLITTING: Many woods. because of their grain. tend to split. Basswood resists
doing this, which is a blessing to carvers.

TOXICITY: Some woods cause a toxic or allergic reaction. Rashes develop or a
respiratory problem occurs. After long exposure, cancer of the nose and sinuses masy
develop. Basswood rarely causes problems among carvers, although covenng up the

eyes. nose. and mouth when making dust is always recommended.
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The Secret is graceful lines and

An octogenarian, Herb Hansen
started carving when he was 63
years old. Refinishing and restor-
ing antique furniture, Herb
Jound he occasionally had to
hand carve missing pieces. When
he tried cowboy caricatures, his
wife found them ugly. It may
have been the advice of
Caricature Carvers of America
member Harley Schmitgen that
saved the day. He said, ""No mat-
ter how good or bad a carver you
think you are, take up one sub-
ject and get good at it."" Herb
took up animals and did get good

at carving them. 1998 was Herb's

tenth year as an instructor at the
Villa Maria Wood Carvers work-
shops (see WCI issue no. 5) held
in Frontenac, Minnesota. He

lives in Blue Earth, Minnesota.
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Simple Animals:

I don't attempt to make my
carved animals realistic. They
have no hair details and some are
so simple that they can best be
described as sketches in wood. A
cardinal [ carve 1s one such
piece—in fact. it doesn't even have
eves—but it sells as fast as I can
make it. [ do pay attention to pro-
portions and try to give my ani-

mals graceful lines. This, I believe,

is what makes them popular.

My tool pouch is rather small
because | do most of my carving
with knives and gouges. What is
important to me is the wood |
choose. Butternut is my first
choice for many of the animals.
The grain 1s attractive. and I use a
natural stain to accentuate it. I do
study the end grain of a butternut

board before | bandsaw 1t to shape.
This gives me a good idea how the

carving will look when finished.
The heartwood has tight circles

and is not desirable for carving.

The wider circles come from the
outer edge and are preferable.

1 Batrernit eleplraiet wath basswood

INSOTTS for sk

Warm Wood
Occasionally |
work in walnut and
basswood. Walnut offers
a beautiful grain and color,
making for a very rich look-
ing carving. | choose bass-
wood. however, for its

lack of grain when I
want to bleach or
stain the wood for a
specific animal.

But whatever

species | choose, |
know that wood has a
warm feeling to it. Actually, this 18
literally true because wood tends
to stay at room temperature. |
encourage people to pick up my
animals to discover this for them-
selves and I actually tell them o
pet the carvings.

Animals are Special

I make every effort to study the
anatomy of the animals [ carve. |
look at pictures of animals from
every angle and get a sense of
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what makes one animal different from
another. The horse, for example, is a
proud animal with a prominent muscle
structure. The polar bear has a beautiful
and powerful body designed for swim-
ming. And the elephant has a prominent
backbone. Every animal has special
characteristics.

Make It Cute
Despite my attention to anatomy, |
also like to make my animals cute. I may

Horses are popular figures becanse of their prowd forms.

do an elephant with earrings and lipstick.
Or I'll carve Joe Camel looking very
unhealthy after 20 years of inhaling his
name brand.

What contributes to the cuteness of
these caricatures is the way the features
are carved. I try to give the eyes and
mouth a certain expression by either
turning the mouth corners up or down.
When I carve the eyes I make them
wide, narrow, or with lines in the cor-
ners. depending on the look I want: sad-
ness. fatigue, happiness, or some other
state of mind.

A squirrel done in butternut.

SPECIAL FI

A cardinal would not be a car-
dinal if it weren't red. I choose
aromatic red cedar for the wood
because it's red to begin with.
Then I use a natural stain mixed
with a drop of red enamel paint.
After rubbing in two coats of the
stain and making sure the wood is
dry, I apply a coat of varnish and
buff it by hand.

When I carve a polar bear. I
use a very different finishing
technique. Basswood is
my choice because it
has very little

grain, and, for this

particular piece.
the grain would
be distracting to
the look I want.
Once the bear
is shaped, [

don't apply a

stain. Instead, |
use a two-part
bleach (available

SIMPLE ANIMALS 2

A Hama carved in butternut

NISHES

from Kwick Kleen, 8907 Old
Hwy 41 South, Carlisle, Indiana
47838/ 1-888-222-9767).

Unlike clothes bleach, which
has little effect on wood, a good
wood bleach penetrates very
deeply. The product I use comes
in two different bottles and is
applied with separate brushes.
After I apply the first part. I apply
the second part within 10 minutes
and let the applications dry for
eight hours. Then. wearing rubber
gloves to protect my hands. I give
the carving a bath in a mix of two
parts water and one part white
vinegar. The bath stops the
bleaching action. When the wood
dries. I wax the carving with a
white paste wax.

Whether staining or bleaching
the wood. I believe that graceful
lines and attention to anatomy are
the most important aspects of my
carving style [
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Step-by-step pho-
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Learn effective
painting and carving
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One Great Carving Set in iis
own Poriable Carrying Case.

Never be Without Your Carving Tools Again!

Japanese Steel
V-Tool

These new U-tools are two
straight chisels fused (or
laminated) together to form a
periect 60° V. They eliminate

Tool Specs
« 60° Yee Laminated steel
« High-grade tool steel
the U-shape that is traditional - Overall length: 5.75-in.

Combi MO97LJ
- New piano-hinged steel box

vinyl-covered with flacked plastic inseris & magnetic holder for
quick ool changes

» Walnut handie with Lock-law + wrench cww
» Heavy-duty biade won
= Wee chisel iprv-u

on most European tools. The - Steel length: 1-in.
\-tool is hardened to Tool Sizes
Rockwell 64 for long edge life - 15mm -3.0mm -45mm

+ Long bent gouge use and easy sharpening. (please specify when ordering)
FOANEE Ma“f's.‘::; $35.99° introductory Price $5.79* ea.

WARREN CUTLERY

Bent Shank When Joe Warren began his cutlery

Fixed-handle Gouges
+ Long bent gougE (/2" FHLBE-B)
« Straight chisel bent /2 sistc-)
« Skew chisel o/2: rusku-8)
» Extra wide vee [s/16° ruve-8)

Just $10.45 each*

Our Combi Sets are the Best!

company in 1927, he dreamt of making
exc:;tlllonnl cutting tools for craftsmen
who were burdened with inferior, dull
and inefficient knives, He created a
state-of-the-art knife with '
interchangeable, RAZOR EDGE™ blades,

Today, Warren Cutlery continues to
produce the same high quality industrial

knives that made them famous over
65 years ago. Our blades are fashioned
from special high grade carbon steel.

« Safe - Interchangeable blades - Made in USA - Easy for storage or travel - Lightweight

Warren Cutlery ¢ 203 Rt. 9-G » Rhinebeck, NY 12572
FAX: (914) 876-5664 * e-mail: jpz@ulster.net * www.warrencutlery.com

Dealer Inquires Welcome.

For a free catalog: (914) 876-7817

“plus $5.75 shipping & handling per order

Made proudly in the USA.




ARBORTECH’S

Carving Contest

By Naomi Hulst, Assistant Editor at Wood Carving Hustrated

Arbortech, the Australian manufacturer of innovative rotary
power carving tools, announces the winners for its First Annual
North American Carving Competition. Open to participants in
the United States and Canada from September 1998 until the
end of January 1999, the contest was designed to encourage
community and ingenuity among rotary carvers.

“We received a number of extraordinary entries in the com-
petition. and the work was of such high caliber that judging
was extremely difficult,” said Alyson McNulty, Marketing
Manager of Arbortech Pty. Lid. “The entries demonstrated ver-
satility, creativity, and safety aspects of Arbortech shaping
blades in action.”

First and second place winners were awarded cash and gift
certificates to large woodcarving supply stores totaling $1,100.
Other runners-up received Arbortech Mini-Grinder kits.

Lois Henry of Dunrfram,
.\-'Jll'l[ L ..“-‘h”:!_ r.J["rnlr ”lJI'

abstract angel from cypress

Kerry [--_,'l-r took Firse Place wnth
fits interpretive sculplitre “Chaw 11,"
Carved out of baltic birch plywood

1 Arborrech Induserial

Woodcarver and Mini-Grinder for

.lz'f.'t (4 If‘l"l"\' FI.I!J ,‘]F”l'h’r :,llll
Min-Carver. Her caninng
tied for Second Place and is

T

curved derails, th ce <hows off titled *On ”.'I”.‘J"l

Vesper’s love of design and the nat- [Wings. "

wral { . A IIII'-f.Hi_c__'lln’r

artst wilo ¢t Scottsdali -

Arizona, he takes compssion fronn

corporations, chches, and privare

collectors ' O ENTER:
ll.
L.

For Arbortech’s Second
Annual Carving Competition,
the company has decided to
extend the deadline from

= September, 1999 to April,
2000 and split the event into
novice and professional divi-
sions. This is to encourage
new rotary carvers and pro-
mote more entries. The con-
test will be judged by an
independent panel in lowa in
May, 2000.

An entry form for the sec-
ond competition is available
on the opposite page of this
article. Applicants may
receive contest rules and
forms by visiting their local
Arbortech dealer or calling
the toll-free service line at
877-966-3368.

An admiration of Celtic designs
anid knor work influenced Lu
Baert ro carve his s rf.";‘u’iur

“Irs KNOT what you think”
which tied for Second Place
Carving for 22 years, this 42-
™ year-old high school German
and English teacher from
Middelleerke, Belginm

-.Ir.";‘h.f It g
from limewood with Tis
Vim-Clarver ’lj.' cari
ing stands 19 in. hugh,
10, wade, and 4 1/2
.|'Ir-,"
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( ARR PTECH

Arbortech has led invention and innovation of rotary power carving
for the last decade. Here is YOUR chance to use these safe and
versatile tools and WIN great prizes!

THIS YEAR THERE ARE Two CATEGORIES:

1st Prize - $500 Cash + $250 Voucher
(kindly donated by Treeline)

2nd Prize - $250.00 Cash + $100 Voucher
(kindly donated by Highland Hardware)

Runner Up Prizes
2 prizes of Arbortech products

1st Prize - $500 Cash + $250 Voucher
(kindly donated by Woodworks Ltd)

2nd Prize - $250.00 Cash + $100 Voucher -
(kindly donated by Woodcraft Supply Corp)  Piwood Chair - Kerry Vespe

Runner Up Prizes
2 prizes of Arbortech products

Dozing Redhead - Buddy Smith

\D@gﬁv_mﬁs

Lintited~ " REELINE
Toll-free: 1-888-863-0265  Toll-free: 1-800-598-2743

) VDDCRAFT l@%@% _ Chipping Away  THE WOODCRAFT SHOP
Toll-free: 1-800-542-9115 Toll-free: 1-800-241-6748 Toll-free: 1-888-682-9801 Toll-free: 1-800-397-2278

= Arbortech shaping blades must be used for a significant portion of the carving on your entry

= Entries must be accompanied by up to six (6) colour photographs or slides
One of the photographs should show the Arbortech tool which helped to create your piece

* Judging is aided by well it crisp phatography showing different
views. Be objective and photograph special aspects that you think should be highlighted

» Entries to be received by last mail on 30th April, 2000.

= The competition will be judged by an Independent panel in Bettendorf, 1A The judges decision
is finafl and no correspondence will be entered into

Entry is open to - NOVICE (a person who does

woodcarving for a hobby only) or PROFESSIONAL
i (a person who earns their living from woodcarving)

SEND a written description of your work including
name of piece, (if any), type of wood and any special
features you would like to mention. Send your entries
to: Arbortech Carving Competition, ¢/- The Woadcraft
Shap, 2724 State Street, Bettendorf 1A 52722. « Winners will bs notified by mail

I-free: 1-800-397 2278.
ol Iee = JUDGING CRITERIA: Entries will be judged on the level of creativity and initiative used with
Cm\r T FORGET T0 INCLUDE YOUR NAME AND ADDRESS! Arbortech Woodshaping blades

TOLL-FREE - 1-877-966-3368
QL}!‘_’EC“ www. arbortech.com.au /

—

Entries Close




BLE POWER CARVING

Arbortech - the original innovators in power rotary shaping and carving
technology now offer you these two angle grinder accessories.

THE INDUSTRIAL WOODCARVER |

With the Arbortech Industrial Tungsten
Carbide 4" woodcarving blade you can
now remove large areas of wood quickly
and easily with precision and control.

* Attaches to most 4" and 4'2" angle arinders.

* Features Tungsten Carbide teeth which are rotatable and replaceable.

* Polycarbonate quard system for clear vision, depth control, chip
funnel and safety

* Total control, smooth cut in all directions

* Conforms to BG safety standard.

THE AMAZING NEW MINI-GRINDER

A smaller version of the larger power carving blade, the mini grinder is a 2" cutter on
an extension arm for small to medium sized carvings - good visibility, accessability,

speed and control.

* Attaches to most 4" and 4"2" angle grinders

* Kit includes two blades and 4 assorted Mini-Sanders

* Blades resharpenable with hand file

* Fit the Mini-Sanders for fast clean up

* Tungsten Carbide blade available separately for hard and
abrasive timbers

* Instruction video also available

ADR DTECMI

Website - //www.arbortech.com.au
Email - arbortech@arbortech.com.au

Tollfree: 877-966-3368

" _}. wodworks

Limited-

Tel: 1-888-863-0265 Tolifree: 1-800-598-2743

istri i “hipping Away - Lt
! Now.{f: Dist;b;le.d in  (hipping Away T
= anada py: Tollfree: 888-682-9801 Mini-Grinder fitted with Tungsten Carbide blade /
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Please include thls coupon with: ymn'
choice of stone, and send along with
a self-addressed stampedmmelnpe to
Foredom.

Circle the CeramCut stone you would like and
mail with a SASE to Euredum.

CK300 CK301 (K302
CK318 CK322 K332
CK342 K352 CK392

Offer expires 6/30/00

2037928622 » Faxi 2037909832

\\b\\\ /W,‘, f ,m [ﬁm\ Ideal for Woodcarvmg App};catmns
= m.ﬂ Blue Stones

Rur: Cm:tler:r Faster, and Last
3 to 5 times Longer

Use on All Woods, Hard Metals,' :
Bone, A!abaster and Plastic.

C‘eram(.’ut Bfut- StOnes maintain their shape
_and hold their cutting edge longer than any
abras.lve stones you now use — Guaranteed!

“If you are not convinced that these are the best
~abrasive stones available, return them to Foredom for
afu! 'mfund Order Kit HK29 from your Foredom Distributor.

chm 513 95 .'ndmdua! Stones (3/32") $2.25 ea.

- THE FOREDOM ELECTRIC CO.
% 1ﬁ Stony m{r Road, Bethel, CT 06801 = 203-792-8622 * Fax: 203-790-9832
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Cerameut Blue™ stones come i a variety of sizes and grits. [ tested each of these

{These are shown larger than life.)

Foredom” Electric Company is featuring
Ceramcut Blue" stones. They are
excellent additions to your collection

of carving and texturing bits.

Ceramic grain abrasive is a non-fused, ceramic aluminum
oxide that is extremely tough in all grades. Although more
costly to produce than aluminum oxide or silicon oxide gran-
ules, the grain provides exceptional durability and cutting rate.
The shaping and formation of the bit head requires a five-day
baking process, after which the heads are bonded to the shafts.
Available in various shapes and in 60 and 120 grits, the heads
are mounted on 3/32-in.-diameter shafts. The stones retail for
$2.25 each.

I had the opportunity to test these bits in a variety of shapes
and was surprised and pleased with how they performed. I
tested them with a foot- controlled flexible shaft power tool at
a maximum of 18,000 rpm and a micromotor machine at a
maximum of 45,000 rpm. I varied the speeds for different
woods and textures.

At first I thought they might be a little too aggressive for
some of the fine hair and feather texturing I do; but as soon as
[ lightened my stroke, I got the results I was after, and, of
course, the bit function improved.

As with most products that [ test, I carried their use to the
extreme to see how far | could push the stones and what the
results would be. On harder woods such as maple, walnut,
birch, and cherry, I found the key was light pressure and speed
adjustment. I was most pleased with the gunstock walnut burl
that I fine-textured to create the look of fur on an elk body.

f

. n

4 o=y,

By Frank Russell
Power Carving Editor

eight birs.

Using an imverted Ceramcut Blue™ stone, | successfully
textured fur on this carving wsing a light stroke.

I was most dissatisfied with the cherry that I worked. On
that particular piece of wood — I was texturing the fur on a
low-relief fox — I had a terrible time with burn marks. Finally,
with my micromotor machine at half speed — about 22.000
rpm — [ got the results I wanted. For someone who carves
tupelo 99 percent of the time, I had difficulty making the
adjustment to the charactenistics of various hardwoods. The
fault was mine, not the stones,

On softer woods such as tupelo, basswood. and jelutong, 1
overheated the bits when I exerted too much pressure. The
wood charred and the cutting crevices in the grit filled with
char residue. This caused the bit to lose a lot or all of its cut-
ting ability. By lessening pressure, the bits functioned as |
wanted them to. At no time did a bit break or a head come off
the shaft.

I use a ball-shaped bit to pre-texture feathers. This
means that [ prepare feathers and fur for finish-texturing. The
Ceramcut Blue™ bit performed so well that I decided it is my
choice from now on. I also cut a few small eye cavities with
the ball-shaped stone. I found that it continued to cut even
though I exerted excessive amounts of pressure to get the
depth, size, and concave edges of the hole.
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FOREDOM BLUE STONES

Opinions

[ found that the flame-shaped stone is excellent for fine
detail carving and touching up hard-to-reach areas such as
under hair curls, between feather groups. and shaping smaller
feathers. The ball-shaped bit is excellent for pre-texturing
feathers and smoothing the wood in and around eye cavities.

The flame-shaped bit
is excellent for feather
TEXTUTTHY

I engay using the
ball-shaped stone for
Pre=rexruring.

Finish-rexturing 1s
done with the Ceramient
Blue™ cylinder-shaped

stane

1 used the inverted cone and cylinder shapes to texture feath-
ers and hair. [ consider them superior to other stone bits I have
used for these textures.

On an aggression scale, | rate these stones below a ruby
carver, diamond bit, steel burr. and stump cutter. but | definite-
ly put them ahead of the majority of existing stone bits avail-
able for the uses described. They maintain their shapes and
hold a cutting edge for texturing longer than any other stone in
my (ray.

The Ceramcut Blue™ stones, a Carborundum shaping block.
and a rubber cleaning block. are available from your Foredom
dealer. or contact The Foredom' Electric Co.. 16 Stony Hill
Rd., Bethel. Connecticut 06801/ 203-792-8622 for a catalog
and the dealer nearest vou. (&

| use a silicon carbide dressing stone to alter or
reshape Ceramcut Blue” and other stone bits. If | just
want to re-establish sharp edges or the actual shape
of a bit, | use a diamond board. As with any stone or
ceramic bit, | always clean the reshaped head with a
rubber abrasive cleaning block to remove residue
from the cutting crevices.

If | burn a tip through excessive use, | throw it into
an oven cleaner available at hardware or food stores.
| also use a bit cleaning liquid that | will feature in a
future issue of WCI. | allow the bit to soak in the
cleaner in a film canister for at least two hours. | then
scrub it with an old toothbrush, rinse, and dry on
paper towels.

I use a silicon
carbide dressing
stone to reshape
my bits.

For sharpening
or trinng a stone,
I use a diamond
Ill‘l’l“'tf.

To clean a
reshaped stone, 1
rin e over a
ribber block.

If you know of a new product or a new tech-
nigue that you would like to share with the
woodcarving public, please contact me C/0
WOOD CARVING ILLUSTRATED MAGAZINE.,
1970 Broad Street, East Petersburg, PA, 17520. 1
am constantly testing and reviewing new prod-
ucts and techniques and welcome input from o

readers.



THROUGH THE AGES

- _ By David Sabol
L ) F“\ ' Photography by

Roger Schroeder

David Sabol 15 a professional

Lo care ..'."Jl IRsiricton '!'|I|.
fes o Clanaan, Connecticnir
1 Caricatire Clarver of
Limerica member, David

artes a wade range of sulyect

from lman fres fo aranial

.f.'.' part one of

wo-part feature, David

wies the bust of a young b

Part tio vl showe Towes i
trees the face and fiead of an

el ""I.l miin

I'he boy 1s about 12 years old, He doesn’t have MATER Inls ll ST

babyish features, but neither does he have an adoles- FOOL LIST: No. 11 4mm veiner
- s No. 15 6 /

cent look. The features are small and rounded with Calipers 0. 15 6mm V tool

subtle transitions between cheeks. nose. and chin. He Warren detail knife No. 16 3mm V tool

(Warren Cutlery Corporation,

2203 Rt. 9-G, PO. Box 249,

Rheinbeck, N.Y. 12572/ 9]14-

876-7817) FINISHING
Micro carving gouge MATERIALS:

ing down the street with its doors open. | also gave No. 2 20mm couce SW 30 mot ]
B : = J¥Y 5 notor o1

has the large eyes of a child and a smooth skin. An
older person has more wrinkles and more sharply
defined features

I'he boy has ears that stick out like a taxi cab com-

hievousness or impishness No. 8 13mm gouge

him a grin 1o sugeest misc
L O Deft” semi-gloss spray lacquer
) /mm gouge

Spray wood polish
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FINISHING NOTES:

Sometimes carvings look good
without any paint. [ often leave my
busts unpainted. These become par-
ticularly useful to my students who
want to study my carving style

I do seal the wood by first taking
SW 30 motor oil and brushing it on
the carving. When it dries, I spray 1t
lightly with Deft” semi-gloss lacquer
finish. After a couple of days. I apph

a light coat of a spray wood polish
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o> First, I put a centerline on the block. Then I determine the . Using a no. 8 13mm gouge, I work at getting the width of
outside perimeters of the face up to the hair line using the outside of the face

calipers. The hair adds a lot of width to this carving

When carving children, the transition from the cheeks to » The transitions from one area to another are very subtle
the nose is slight: there 1s no stop cut here. [ “slide™ a no throughout the face with only slight curves. Here I take
9 7mm gouge from the check up the side of the nose away wood from the outside of the eyelids 1o the side of

the forehead. [ take the no. 8 13mm gouge and rock it
slightly through the wood

"

[ give more defimtion to the inside corners of the eyes using

I'he upper eyelids protrude farther than the lower eyelids.
50 the eyes have a downward angle. I take a Warren detail
knife and shape the eyes with it

the no. & imm g Eves are rounded not just from Lop

inside corners, the more rounded the eve

=
5



Using a no. 16 3mm V tool, I give a slight undercut to the ' I thin down the lower jaw and neck with the no. 9 Tmm
upper L'I\'L‘lld.‘-. gouge I don't want the lower jaw to look like a shelf. |

want il to blend into the neck area

TEP | also thin down the cheeks with the no. 8 13mm gouge. Using the Warren detail knife, | establish the laugh lines. |
don’t want to make them too deep. but 1 do want them

pronounced

[ avain use the detail knife to undercut the chin and create

a tight but smooth arc from the lower chin to the neck



With the no. 9 7mm gouge, I carve a short curve from the
nostrils laugh lines to the cheeks. I usually don’t work with a holding
fixture for a carving this small. By being able to turn it
around in my hand, I am more conscious of the facial symme-
try than | would be if the carving were stationary.

Using the same detail knife. [ establish the insides of the

This child has full. pouting lips. The upper lip sticks out f The eyes and a mouth with a pleasing smile are drawn.
farther than the lower lip, and he will have two prominent
front teeth. I use the detail knife to separate the lips

Using the detail knife and paying particular attention to After rounding the eyes, I undercut the lower evelids with

the detail knife. This contributes to his smiling expression.
outlines, Deep cuts mean that when | round the eyes, chips When squinting. the bottom eyelids get puffy
will fall out easily. and I will not be digging out the wiox il il = .

the up of the blade. I make deep stop cuts along the eye



With the same knife. | make a deep stop cut along the pen-
cil lines of the mouth. When [ carve the inside of the
mouth, the chips should fall out easily, leaving a clean sur-
face.

With a micro carving gouge, | take out wood from under
the lower lip to the top of the chin. This gives the lower
lip a childlike fullness.

With the no. 8 13mm gouge, 1 carve out what I call side

pockets where the forehead and tops of the cheeks come

together

Using ano.11 4mm veiner, | work at getting a curve from
the corners of the lower lip to the top of the chin. This
area has a short but smooth curve.

Again with the detail knife, I work on the comers of the
mouth to give a short but rounded curve. The upper and
lower lips do not join with sharp angles.

I establish where the ears are going I«

13mm gouge. Ears ar

head but are set bac
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After I draw 1n the ears, [ outline them with a no. 15 \ o With the no. 8 13mm gouge. [ scoop out some wood from
6mm V tool. the insides of the ears. Note that the tops tend to stick out

more than the rest of the ears

P o I recess the hair behind the ears using the no. 8 13mm EP With the no. 15 6mm V tool. I start making some hair

gouge. This helps to flare the ears out groupings. | avoid straight cuts to give the hair some life

Acain with the no. 15 6mm V tool, I remove wood from

I study ears or get a good anatomy book on heads. Ears
behind the ears are complex structures and unique to each person. Here |

work on the inside curves with the detail knife



On this boy, there is a cowlick on the back of the head that

Using an inverted no. 2 20mm gouge. I get a nicely
rounded shape to the hair and at the same time remove spirals out and forward. Using the no. 15 6mm V tool. |
unwanted saw lines. make curving cuts from the front to the back of the head.

With the no. 15 6mm V tool. I work on the Aow of the I use ano. 16 3mm V tool to give the face subtle eye-

hair as it falls down in front of the ears. I also make a part brows with small, curving, and shallow cuts.

on the left side of the head.

I put in a few crow’s feet to accent the squinting eyes Using the no. 15

using the no. 16 3Imm V tool collar
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We’ve been bringing out
the best in Woodcarvers
for over 25 years.

Classes and Seminars by Top Names in Carving.
Affordable, Re_-a‘axed and Personal Instruction!

Jeff Phares Dave Sabol

)B
’ No Photo
A ) Available . _
Using the no. 8§ 13mm gouge. | undercut the lapel of the Mountain Man Bust Iroquois Storybook :\nlim:ﬂs
shirt October 26-28 October 29-31 & Santas
' $250.00 $250.00 November 12-14

$175.00

*All prices include first blank

Largest selection of woodcarving tools and books
in Northern New Jersey
Send $2.00 (deductible off fivst ovder) for our complete catalog.

1-800-713-1751

American Woodcarving School
21 Pompton Plains X-Rd. « Wayne, NJ 07470

P ———

I undercut the collar with the detail knife, creating as
much of a shadow as I can.

[{EPLACEABLE and /1EVERSIBLE
Microplane® Rasp.

“Microplanes® shave the wood
instead. of tearing and gouging."
- Scott Phillips

For mare info ¢8I 1'3“0'555'2767
———

Micrc Elul'll:

A Product of Grace

The final step is to create space between the two front
teeth with the detail knife. (1§

www.microplane.com
info@microplane.com

anufacturing




3577 East Tremont Avenue, P.O. Box 2
Bronx, New York 10465

1-800-360-3843
Fax: 1-718-518-7233

Tools are
made to our

exacting stan-
dards and

then stamped

with our com-

Qet the ébge.

In Materials Used
all £,

In German Craftsmanship =88 g our
In Balance & for Long Use = :
[nvestment for Your Dollar :

Could Bring Out the Best in You ' >
Is What the Users of our Tools Say Every Day
Of Professional Carvers Honor Us with Their Praise

“DASTRA-WOODSCREW
German woodcarving tools are
my favorite woodcarving tools.
Razor sharp, well balanced; ny
father used them, I use them in
my teaching seminars, and my
students love them. I believe these
will become your favorite wood-
carving tools too.”

-Nora Hall-Third Generation

Dutch Master WoodCarver

Nora Hall has been carving since her
apprenticeship in 1939 under her father,
the renowned Dutch master woodcarver,
Johannes Leereveld. Today she divides
her time between sharing these secrets
and techniques with her students at
workshops and schools across the United
States and fulfilling commissions.

Visit Nora's \\Lbsltc
http://www.norahallcarvingdesigns.com

Advanced
European
W nmil arving

The Basics of
European
Woodcarving
withINora Hall

To order Nora Hall videos call: 503-392-3415

pany symbol. |

Overall
Length -
11”7
(varies with
tool)

Razor sharp

readyv-to-use

On back

G

m

)

The %

Woodscrew =

symbol =
guarantees
superiority

7z

Making these fine
tools

SINCE 1835

Each tool 1s
individually
tested for
hardness.
(RC 62)

Deep hardened
for a very, very
long life.

Perfectly formed
- the professionals
that make these
tools take great
pride in their
work.

International

sweep marked
as well as

e blade size in

millimeters.

Large
shoulder
Brass ferrule,
Deep 4

tang...

All to
distribute force
evenly for
extended hard

work.

sided

e F1tted with

hormbeam

octagonal
handle

5 THIS TOOL
WAS MADE
FOR A LIFE-

TIME OF HARD
WORK!
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ATTENTION WOODWORKERS

Stops green wood from cracking and checking.

PENTACRYL
originally developed for

FOREDOM museums to prevent
JO SONJA wa(c:;:pgged ;fut:;d !{1‘-0111
NSK cracking and checking
is now available to
KUTZALL woodworkers.
RECORD = Easy to use
SORBY * Non-toxic
VERITAS » Speeds up drying
 Fast penetration
PAASCHE « Makes carving easier
CEALI‘JVGOE?QD = Wood can be finished
Availiflble(i:nlz
RSl - Quart, Gallon, 5-Gallon
Quiart Containcr shown Cg)lrlxl{:];in{'r‘; ::rn 5<|A{jallr]:;:,
OVER 2500 ITEMS 55-Gallon Drums
( j ? I8 \ For more information including a list of Pentacryl suppliers
| r aft A / Oo‘ds and MORE WOOD TREATMENT PRODUCTS contact:
CALLFCRIC AR PRESERVATION SOLUTIONS
1060 Bunker Hill Road
1-800-468-7070 Jefferson, ME 04348 USA

Ph. (207) 563-5414 = Fax (207) 563-2543

WWW.presc rvationsolutions.com

(" Fine Woodworking Tools ) Custom patterns
for Serious Carvers and l:ransm from y our com p uter!

.Tk:?vg:pa'l"'tﬂ"g:"“’ke' B L™ Tired of having to go to a copy machine
goug every time you need a different sized pattern?

e chisels e scrapers
* saws * planes Artistic Patterns introduces an easier way to
No. 1001 *° _ make patterns using your IBM/PC or

e sanding supplies
g supp ‘ .-+ Mac computer and printer.
' On your Artistic Patterns CD you'll get
\ tons” of tutorial information” from creator
.= John Yearout, who carves and instructs

e carving tools
And much more!
ﬂ,!_'-*i""-; college computer graphics
[ = . Available now, Disk 1001 has a variety of

Call or write for a
FREE CATALOG!

wildiife images, two complete type fonts, and

.. some decorative scrolls.

Order Toll-free: [ | --
- ¢ s | No 1007 ; == Available in summer of 1999, Disk 1002
1-800-537-7820 [ . 7 &

e
el

offers a huge selection of color pictures and
patterns of garden flowers, butterflies and
5 birds, along with two more type fonts.
Order Yours from:
Artistic Patterns, clo:
Idea Productions » P.O. Box 1177
Royal City, WA 99357-1177
(509) 346-9456 -or- idea@atnet.net

(Email should have “aristic patterns” under subyect)

The Japan Woodworker

1731 Clement Ave. W. = Alameda, CA 94501-1204

45} / Tel.(510)521-1810 Fax: (510) 521-1864 Tuonateralbaalebe  ideaproductions.com e
\ o Website: www.japanwoodworker.com ) only on Disk No. 1001 Dealer inquiries. welcome visa




By Desiree Hajny

Desiree Hajny is a wildlife artist who specializes
in carving realistic mammals, enjoys cartooning
and finds some time to carve caricature animals.
She has written five carving books, and her work
appears in Carving the Full Moon Saloon and
Carving the Caricature Carvers of America Circus.
Her latest book is Carving Wolves, Foxes &
Coyotes (Fox Books).

Acrylic paints possess unique qualities that oil
paints and watercolors do not. For one, they dry
quickly. so the artist needs to paint just as quickly.
For another, they are plastic-based, making for col-
ors that are flexible and resistant to cracking. Still
another advantage to acrylics is that they can be
simply wiped down with a damp cloth, which
makes for years of easy maintenance and cleaning.

Acrylics tend to be brighter than oils and water-
colors, and you can cover up mistakes by adding
layers of paint. The paints are also water-based,
making clean up simpler, unless the paint is dry:
when that happens, the colors are virtually perma-

nent.

7~
[}
|

the Best of e

-

&

Applied to the elephanr skin, wer iy wet is a technique that applies
fresh color into w layer of stull-wet pant. Carving by Dave Stetson,
Carving the Caricature Carvers of America Circus (Fox Books)

Before utilizing acrylics to their best advantage,
you need to know what they can and can’t do. Let
me start with the opaque technique of applying
acrylic paints. This technique is the buildup of solid
layers of color with fairly thick brush strokes.
Acrylics fit into the opaque method well because if
you don’t like the color already applied, you can
simply paint over it. Since acrylics dry so quickly,
there is not much down time when making color
corrections. Also, there is no danger that the under-
lying paint will dissolve, as is the case with oils
and watercolors.

Working with the opaque technique does not
mean that you are restricted to solid color. What
follows are techniques that produce a wide range of
effects called scumbling, blending with gradations,

dry brushing. and wet in wet.



SCUMBLING

Scumbling, a fascinating. unpredictable
illusion of texture, requires moving the
brush in one direction. The brush 1s
moved back and forth with a scrubbing
motion. A scumbled area always has a lot
ol breaks in it and is shown by flecks of
color working from below. Keep in mind
that scumbled paint needs to be thick but
it must flow easily. Also. stitf-bristled
brushes are more effective than soft
brushes when using this technique.

Be sure to dilute your paint with a
matte or gloss medium. not water. Long,
flat bristle brushes produce more interest-
ing scumbles. You can also scumble with
small sponges. Feel free to experiment
with short, straight strokes or curving,
arc-like strokes. Remember to move in
the same direction.

The secret to scumbling is scrubbing
the paint on so that the paint is evenly
applied. When painting clumps of rugged
trees, the Howing hair of a human or ani-
mal. clouds. and even neutral back-
arounds. scumbling is very effective.
Some flat-work artists even scumble in

shadows. having one blend into another.

BLENDING WITH
GRADATIONS

Acryhies dry quickly. so you don’t have
the opportunity to re-brush an area to get
subtle, smoky gradations. Instead, you
must pre-plan color mixtures to work
quickly and decisively.

To achieve smooth gradations of color

Wt in wet created the
sk tones of the rev-
erend and his unfe
Carining by Peter
Ortel, Carving the
Full Moon Saloon
”'L'.\ Books)

in your work, add an acrylic gel medium
to the paint. You can also add a retarder
to slow down the drying process. Place
two colors next to each other and draw a
water-dampened brush along their edges.
Depending on the softness of the brush,
they will blend softly. The transitions,
however. are never absolutely smooth.
With acrylics, the results are always a bit
irregular.

DRY BRUSHING

Another way to produce a hvely grada-
tion of color from light to dark or vice
versa 1s by dry brushing. Using the
opaque technique. dry brushing means
picking up just a trace of thick color on
the brush and moving the brush across
the carving very lightly, so that the bris-
tles barely touch the higher areas of tex-
ture. Only traces of paint are left instead
of a solid color. The harder vou press the
bristles across the surface, the more paint
is deposited.

Dry brushing, like scumbling, gives the
tllusion of textures that Aat-work artists
like 10 achieve: a shaggy tree trunk, bro-
ken light on water. coarse forms of rocks,
weathered wood. old buildings, moss,
and stones. Dry brushing works better
when the surface has already been paint-
ed. The effect is that the underlying paint
sparkles through.

WET IN WET

A fourth way of producing lively mix-
tures and gradations is the wet-in-wet
technique, which 1s painting a fresh color
mto a layer of paint that is still wet.

Acr)/ﬁo:
 SCUMBLING




the Dtriny s head and
face, provides a change
of color from light to
dark or vice versa
Carving by Desiree
Hapny, from: Carving
the Caricature
Carvers of America
Ciarcus.

The use of scumbling, which creates the illusion of texture, was
used on the clown’s shirt. Carving by Bob Travis, from Carving
the Caricature Carvers of America Circus

One approach is to start out with a layer of wet paint and
work another color back into the first color, mixing the two.
Don’t try to get a complete blend; instead. allow breaks and
irregularities. The paint will handle better if you dilute it
with acrylic medium.

Another approach avoids putting the two colors together
too quickly. The second color is applied very lightly so that
the first color is seen through it, like clouds in a blue sky.
The wisps of blue glow through the white brush strokes.

A third wet-in-wet approach allows the underlying layer of
color to dry. You brush water or a medium over the dried
paint first and work the new color into the wetness. This is
ideal for creating the look of shadows on the subject.
Acrylic paints aren't that difficult to use if you learn the

Crradations of color were wsed o

Desiree ”-!.’u_‘._ from (

different techniques available and use them as they are
intended. Keep in mind, however, that they are not to be
used as you would o1l paints or watercolors, Each has a spe-
cial approach that the others do not have.

These techniques are fun to experiment with and are very
effective on woodcarvings. In an upcoming article, I will dis-
cuss the applications of transparent colors.

Giradation deseribes the
.hFI.lflJIIH_'_’ e IJ'!II‘F Hito
another Canving hy
Harley Schmtigen, from
Carving the Full
Moon Saloon
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Sign of

Traditionally, the pineapple 1s a sign
of hospitahity. In Colonmal times. the
fruit was the keystone of a feast.
Among early American architects and
craftsmen, it was a favorite motif
announcing the hospitality of a home on
a door lintel, a gate post. a weather
vane, and it even appeared as stencils
on walls.

The nearly half-round pineapple that |
carved has been incorporated into the
sign for the Lancaster County Carving
School. It 1s displayed on the Fox
Chapel Publishing building. which

\

houses the school. Five feet long and
two feet high, the sign is made from 1|
1/2-in.-thick laminated redwood boards:
the 1 3/4-in.-thick pineapple is made
from basswood and gilded. Although
redwood carves easily, it 1s more brittle
than basswood: the leaves can easily
break off during carving. What facilitat-
ed the carving was doing the pineapple
aftter it was glued to the sign. Much of
the carving that I do for my sign busi-
ness involves appliqued or applied
motifs.

PINEAPPLE




; . PINEAPPLE wooucmwnmuusrman-m’mﬁa

The assorted knives and gouges | use to carve the pineap-

ple. I often employ mill knives (available in 5/8-in. and

3/4-1n.-wide blades from Highland Hardware, 1045 N J 1
Highland Ave., NE. Atlanta, Georgia 30306/ 800-241-6748) Using a custom-made mill knife with a 1-in.-wide blade (a

- ariit P v — = > | 2 . 1
for my carving. although I have to reshape the skew of the 3/4-in. blade will work just as well), I begin the carving by

blade and grind a new bevel. The large. custom-made mill knives | use separating the leaves with stop cuts that are perpendicular
have substantial handles that allow me a firm grasp and give me a lot of to the pineapple cutout
control over the tool

I make deeper stop cuts with the mill knife. I prefer the

) L >
SIER” Usingano. 5 1 in. gouge. I quickly remove a lot of

wood up to the stop culs heavy mull kmife to a V tool because of how deep and

quickly I can penetrate the wood

I'he leaves that curve away from the pieapple have to be

angled, so | remove wood as | get toward their tups
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gouge. | remove wood as

I'in

A backsaw or a dovetail saw makes a stop cut quickly Returning with the no. 5
where | need to reduce the thickness of the leaves. The quickly as 1 can down to the saw cut

stop cut also defines how much rounding | need to do on

the pineapple itselt

The layers of leaves are roughed . but | have to go deep-
er and separate the leaf pairs

Since | have been carving

'\][hl'l!':_'h [ have the |.!} ers of leaves established. 1 still

have 1o carve them deeper while tapering the leaves back that separate then

into the background and into the layer of leaves below



48 m‘h‘* "‘" PINEAPPLE mwuelum-mw;ﬂ

Picking up the no. 5 1 1n. gouge again, | carve the upper

[ use the null knife to establish the top edge of the leaf by
making a deep stop cut leaf so that it appears to curve behind or under the lower

one

Using ano. 3 3/4 in. hshtail gouge, | establish what [ call

the two surfaces of the central leat, working on one side at

a tme

Returning to the no. 5 1in. gouge, I start rounding over
the sharp edges of the pineapple body



I round over the entire fruit but leave a flat area on the
bottom

Using a clear flexible ruler, I draw in the diagonal lines
that represent the segments

PINEAPPLE

Since I need to round over the top of the pineapple where

the leaves emerge, | carve from the opposite direction. Because of the
height of the sign, I turn it around rather than try to reach across nearly
two feet of wood. Note that [ don’t carve away the centerline. It 1 did.
my tools could wander across the high point of the body

[ highlight the grooves that I will carve next with a red
pencil. These grooves delineate the segments.

Although 1 use the mull knife to cut the gr

closest to the sign board cannot be ca
because | have no room to ang!

1/4 n. short bent skew chisel, a specialty t that comes

in handy for this kind of carving



™
i 5 Rt

When cutting a groove with the mill knife. I cut first in
one direction, then cut in the opposite direction.

don’t use a veiner for such large grooves because of the
problems of grain changes. Too much tear out will occur,
especially since these lines are not precisely perpendicular
to the grain

= = - i il
?_ -,
2y £ %y

' sl

Here | use the mill knife as a chisel to shape the V
grooves between the segments.

The V grooves and segments are established. 1 draw in
small center diamonds as added details to break up the
large flat areas

I cut in the small diamonds with a il knife that has : T i S 5 serrati 5 I - 5 B ed1-
1Tam nie thal nas a | y make [hl.' lits o errations n tl av 1
& : e ]L\l\ €5, ] use a medi

]lll'i_‘_ point

um-size V tool
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PINEAPPLE n“:a
Going for the

Gilding the
Pineapple

Gold is the symbol of wealth and
privilege in many cultures. It has
not only been minted into coins, but
it has also been applied as thin lay-
ers to furniture, frames, and even
carved signs.

Much of my sign work makes
use of gold leafing to highlight let-
tering, carved areas. and appliques.
It is what my customers prefer
because of the way the precious
metal picks up light and the rich-
ness of its look. I use only 23-karat
gold. No paint or substitute will
ever look like real gold, and dura-
bility is a strong factor. Out doors
the cheap imitations tarnish quickly.

The Lancaster County Carving
School sign has two coats of an oil-
based primer and four top coats of a
marine. oil-based polyurethane
paint. The pineapple has a thin but
even coat of an o1l size, which is a
varnish that the gold adheres too.
Although a fast-setting size 1s avail-
able, 1 prefer a slow-setting size for
two reasons: first. I have nearly

twice the working time to apply the

gold; second, the slow-setting size

results in the gold having a shimer.
hl'i;_.‘hh:!' look

[ use what I call the knuckle test
to determine when the size is ready
for the gold. I want a very shight
tackiness (o the size. If it 1s not dry
enough, it will feel sticky. It may
even come off on my skin. If 1t is
too dry, there is no stickiness at all
In that case. [ have to start over and
resize the carving. When [ first
started gold leafing, I used fest
strips. | painted a series of lines of
size on a surface, made note of the
time, and applied gold leaf to the
first stripe of size after ten hours. |
waited an hour and applied gold
leaf to the next strip and so on.
Humidity and air temperature are
both factors in how long it takes for
the size to dry.

When applying the size, I make
sure it goes only on the surface to
be gold leated. If it gets on the
painted sign and is not removed, the
gold will stick where | don't want 1t
to. I use paint thinner to remove the

unwanted size.

Many people think that gold leaf is painted on In fact, it comes in book
form as very thin sheets of gold separated by paper. It also comes in

rolls of various widths. When 1 apply the gold. I use a red sable brush,
ibout 3/4 in. wide. Red sable bristles are firm enough to move the gold

around but soft enough not to damage the gold

Using the knuckle test. I make

color; has just the nght tackiness for the eold leaf
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With the red sable brush, I push a sheet of gold leaf off 1ts page onto [ use the red sable brush to tamp the gold down on the size, making
the carving. If the gold resists coming off the page, | rub the brush sure to cover one area at a time

through my hair to create some static electricity and the gold clings to

the brush. It i1s important not o have a fan runming in the area or even

to be working mn a draft

For a small area, | use a strip of gold from a roll For the final step. I use a cotton ball to rub the gold. This gets the wrin-

kles out and pushes the gold into the size some more and cleans up the
cold. The cotton must be damp but not wet. I soak the cotton in water
and then squeeze 1t out i a rag or paper towel. To remove the excess
gold from around the pineapple. | use a vacuum brush, | am careful
not to touch the carving because the bristles will scratch the gold. A
tack cloth-1 wipe with it rather than rub-will remove any gold that vac-
uuming does not take care of

Sources for Gilding and Art Supplies

Art Essentials Dick Blick Co. M. Switt & Sons, Inc.
P.O. Box 38 PO Box 1267 10 Love Lane

Tallman, New York 10982  Galesburg, Illinois 61402 Hartford, Connecticut 06141
800-283-5323 800-447-8192 800-628-0380
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By Roger Schroeder, Managing Editor of Wood Carving Hlustrated

Rhode Island wood sculptor Armand LaMontagne
has pushed his medium to its limits in achieving
realism. His art form dictates that he accurately
and exactingly recreate in wood not only a figure
with pores and wrinkles and body hair, but also

Y‘ what the figure is wearing. “A friend who sat in
* my studio for hours just to watch me at work once
| described how I duplicate complex objects and
textures. He called them magic tricks. Perhaps
they are,” he says.

i '._ Nlglli=

Wood sculptor Armand
LaMontagne stands with

his portrait in wood of
8 Ted Williams. Photo by
Alan_Jakubek.
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Whether he is carving a figure wear-
ing a baseball shoe or a leather boot or
a pair of fisherman’s waders,
LaMontagne needs to understand the
nature of the material he is recreating in
wood. He offers insightful commentary
on materials such as leather, pointing
out, for example. that no two pieces of
the material are alike. In just one pair of
leather shoes. the creases and folds dif-
fer on each. Even the finish of the
leather can vary from one shoe to the
other.

When studying shirts, he notices that
the wool folds differently than cotton
that has creases unlike those in silk. The
very look of the fabric can change with
the movement of an arm. No detail
seems to be lost to this artist who
makes wood sculpture breathe.

Punches. pounce wheels. nails. and
knurling tools are all part of his arsenal
of detailing instruments. He may use an
awl to put lines into a face or a nail to
make pores. Steel punches with small
patterns that can be repeated over and
over again create textures that make
sweaters and stone believable when
carved from basswood.

After months of chainsawing. rough-
ing out with carving tools, painstaking-
ly pressing in details, a figure emerges
that has no equal in the carving world.
It has been refined with sandpaper,
shaped with the smallest tools possible,
and ready for the final step that will fin-
ish the illusion of life: painting.

RETAINING THE DETAILS

Apply water to a dented wood surface
and the grain swells. It may actually
rise above its original level.
LaMontagne’s sculptures face the same
problem. Applying gesso. acrylics, or
even oil paints will swell the pressed-
and punched-in details. LaMontagne
came up with the solution to save his
work: He sprays the wood with lacquer.
“It 1s the only finishing chemical |
know of that does not expand com-
pressed wood.” he says. "1 may have to
spray several coats on the surface, but
once the lacquer has soaked in and
dried, I can apply any paint.”

PRIMING THE WOOD
Once the details are sealed,

LaMontagne chooses gesso as his

primer. Describing the plaster of paris

or gypsum-based material as the best
primer o use with acrylic paints, he
does not, however, apply it straight
from the container. Instead, he tints it
with the color nearest to what he wants
on the sculpture. A red shirt may have
its gesso base tinted with cadmium red;
or, a black shoe will start off as gesso
mixed with mars black. He prepares
numerous mixtures of tinted primers
ready to apply to the completed
sculpture—one for flesh tones. another
for pants, others for shoes and socks.
He is careful in how he applies a
primer. Too much, he says, and the fine
details will be buried. The final colors
are achieved with washes of acrylics.

There is a hidden advantage to tinting
a primer. Should the surface paint of the
sculpture be accidentally scratched,
rather than white showing through. the
tinted primer provides backup and cov-
erage.

BRUSHES

“No artist can be without good brush-
es,” LaMontagne pronounces. Red
sable brushes are his preference, and he
has a variety of them—each with a dif-
ferent function. Some of them have
only four or five hairs, and these are
ideal for painting hair on arms, hands.
legs, and other parts of a body.

LaMontagne was fortunate to be
given a collection of finishing brushes
that may originally have been used to
apply paint to porcelain. He believes
that these red sable brushes, so small
that he has to use toothpicks for han-
dles, pre-date World War IL. Durable
and with just the right length of hair,
the brushes have proven invaluable to
his painting. After working with them
for some time. he now questions
whether any good brush was made in
the last fifty years.

PAINTING A FOUR-STAR
GENERAI

The sculpture of General George
Patton proved to be as much of a chal-
lenge to the artist as the soldier was to a
World War II enemy. In fact, no sculp-
ture before or after has had as much
textural diversity as the full-size portrait
of Patton.

LaMontagne ticks off on his fingers
the extraordinary number of textures he
had to deal with to make the general

come alive. They include. working from
the bottom up: a granite pedestal;
leather boots; worsted riding pants with
chamois leather; a holster belt with
bullets and brass buckle; a Colt 45
revolver with ivory handles: a leather
riding crop; a wool Eisenhower jacket
with brass buttons and campaign rib-
bons; khaki shirt with silver stars: flesh
of face and hands; a metal helmet with
liner; and two rings: the 1909 West
Point class ring and a gold snake ring
with a ruby stone. LaMontagne
describes the statue as the height of a
sculptor’s virtuosity.

LLaMontagne does not follow any set
rules for painting a sculpture, and that
included Patton. He might begin with
the base on one composition, the head
on another. “I prefer to start with what
fascinates me.” he says. “or what |
haven’t done before.”

How does he separate one area from
another when painting? Masking off
with tape is his answer, and he did this
frequently when painting Patton. To
stipple the granite, he needed to protect
the boots with tape and newsprint. To
paint the buttons and other small acces-
sories, he needed to mask off the cloth-
ing.

HOME RUN

Many of LaMontagne’s portraits
begin not with a block of wood but on

mvas. A recent sculpture is of Red
Sox Hall of Fame slugger Ted Williams.
Instead of baseball gear. the sports leg-
end has fish and rod in hand.
LaMontagne calls
the composition
§ “Home Run,” a
g title that suggests
both the breeding
cycle of the
salmon that
Williams holds

and the baseball
| player’s propensity
- = : for hitting balls
out of the stadium. In two dimensions,
LaMontagne is able to visualize not
only Williams the fisherman but also
textures and colors for his statue and
how they work with the pose. Life size
with all the details carefully defined
with line and paint, the portrait is a crit-
ical reference when working magic
tricks with color,

Although there was not as much tex-



was with Patton, LaMontagne had his

challenges. Williams wears a wool shirt
with a plaid pattern. It was tricky. the
artist says. because of the layout. With

plaid altered its design. Layout was

done with pencil and took as long as the
painting, he recalls. The real problem
was capturing the look of coarse wool,
which does not reflect light. Here was
an area where a flattening agent,
Santocel 34, came to the rescue. The
colors of that shirt had to be as flat as
possible.

Much of Williams 1s covered in

waders. He has just left the river where

he fooled a size-
able salmon into
taking a feathered
fly. The fish still
looks fresh, and
the waders have
not dried from
their partial
immersion. The
magician put aside
the brushes and
turned to an air-
brush for the wet
look. A tool that
pulls paint or a
clear finish into an
air stream and
sends it through a
nozzle, the air-
brush i1s ideal for
the subtleties
LaMontagne likes
to create. It was
the perfect tool for
blending colors on
the salmon; and.
where the waders
had wicked up
water above the
immersion line, he
was able to create
that illusion of
water fading into a
dry canvas using
the airbrush. It is
also the tool he
favors when he
wants to soften the
edges of colors or
create a soft transi-
tion from one
color to another.

FACING THE BIGGEST
CHALLENGE

LaMontagne calls himself a “visual
detective.” He not only studies wrin-
Kles. pores, and hair, but he also looks
at skin color. He points out that it varies
from year 1o year, season to season, day
to day. “*A person running will have a
different facial color from one at rest.
The complexion differs when a person
i1s sick or healthy. Blood pressure is also
a factor. I've learned to tell a person’s
daily activities by the coloring of his
face. There is no detail too insignificant
when it comes to doing a portrait.”

He shares an anecdote about 17th-

LAMONTAGNE 5

century Dutch painter Rembrandt van
Rijn. “Someone asked Rembrandt how
to paint a portrait. His answer was, “[t
you know where to put the grays in the
face, you can paint it.” He was really
saying that you have to understand sub-

tleties

do not come n a
can, and you can’t
buy them at a
local hardware
store. In fact, you
can't find those
tones in acrylic o1
oil paints. There
are \il'l'\pl_\ OO

many color variations and hues to the
human skin. Add the problem of racial
differences ranging from fair-skinned
Scandinavians to dark-skinned Africans
and the 1ssue of what paints to use
becomes almost infinitely dithcult.”™ He
says that when people ask him what
colors he uses to paint a face. he invari-
ably asks, “Whose face?”

He does admit to using some colors
more than others when painting
Caucasians. Colors that include red,
crimson, white, vellow. yellow ochre,
and paynes gray are often on his
palette

The eyes of LaMontagne’s wood por-
traits are especially remarkable. Some
viewers have asked him which taxi-
dermy company he purchases them
from. Not glass but wood, the eves are
complete with iris. pupil, and veins. all
painted with his ultra-fine red sable fin-
ishing brushes. What is truly uncanny
about the eyes is that they appear wet.
High gloss polyurethane is the answer.
He applies not one coat but a dozen or
more over the painted eyes to duplicate
their moist coating. It's another detail
that does not get overlooked

When LaMontagne steps back from
one of his portraits in wood. he invari-
ably ends up admiring the face. If he
looks thoughttul, he 1s probably grading

himself on the accuracy of the look at a

particular moment n that indvidual s
life. He may even muse on how he

might have improved tl

Although he does not share everythin
he is thinking, he ofters. “If you can

sculpt and paint a human facs

Iy, you can do anythi
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Patton was the first fig-
ure that LaMontagne put
on a “granite” base. Of

& 3 course, he did not use
— stone; rather, he textured
1,
B AN |
=
— the basswood base that
e S L was carved with the figure
- from a single block of lam-
55 inated wood. Using a rasp,
3 B - he first roughed up the
= surface. He then employed
an iron punch that had
several small concavities
( ground into it. He pounded
the tool on the surface of
B =+ the wood repeatedly and
— even went over argas
&= where he had previously
SE— made impressions. The
g pedestal had the feel of
— stone but not the color.
— Instead of trying to brush
—_ on a suitable color, he stip-
g pled the surface by tap-
ping one brush loaded with
paint against another. The
- spattered dots gave the
e wood its visually convine-
73 ing granite grain.
-- Patton wears a woolen
! | jacket. Creating the tex-
- = ture was not a problem for
Vi
o
DN

Ceneral (.:r'm_'\_'r
Patton proved to
be one of
LaMontagne’s
most cltallenping
seudptures because
of the rast ey

of Tex



LaMontagne. He applied a
heavy layer of acrylic
paint. As the paint started
to dry, he took a wide,
round brush and pulled at
it slightly. What he did
was take advantage of the
paint’s elasticity to raise it
slightly, replicating a
coarse look.

LaMontagne used a simi-
lar technique on the
helmet. He explains that
Patton’s steel helmet was
both pitted and dull so
that it would not be a
reflective target at night.

He applied a thick coating
of paint and “picked it up”
with a round brush before
it dried. The outcome
could pass for U.S. Army
issue.

Riding pants have
inseam patches made of
chamois, a rough or unfin-
ished leather that won't
quickly wear out on the
saddle. Preparing the look
of chamois was as easy as
using a rasp. He took the
tool, rubbed it on the wood
in circular motions, and
applied a stain. Viewers
swear that they are look-
ing at real chamois.

Although he painted the
buckles, buttons, and stars
that make up the general’s

uniform, LaMontagne
offers alternatives to
achieving the right colors.

For brass he recommends
gold leaf, a material that
closely resembles polished
brass. For silver stars, he
suggests silver leaf.

Was making Patton’s
sidearm a challenge?
LaMontagne explains that
to create the look of shiny
metal, a smooth surface is
needed. “Fortunately, bass-
wood does not have alter-
nating hard and soft
grain; that's what I need
when I turn wood into
gunmetal.” Once he got the
wood smooth, he sprayed
it with clear lacquer. After
he rubbed it down with
000 (3/0) steel wool, he
sprayed the surface with a
chrome finish.

KEEPING IT FLAT

The general’s shiny
boots offer an excellent
insight into LaMontagne'’s
control of how light
reflects off objects.
LaMontagne made no
effort to find a shiny
paint. Instead, he made
sure the paint was as flat
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as possible. How, then, did
he achieve the shine? He
applied varnish.

“I never paint anything
in a gloss or semi-gloss
paint,” he says emphatical-
ly. “I always use a flat
paint, no matter what part
of the body or piece of
clothing or accessory I am
coloring. If I start flat, I
can get the gloss I want
later on by applying dif-
ferent varnishes. I now
have total control over the
sheen—or the lack of it. Be
aware that I cannot easily
bring back a flat look if I
had started with a glossy
paint.”

Unhappy with available
finishes that include tole
paints—he says they are
not flat enough—
LaMontagne discovered a
chemical that virtually
eliminates shine in a
paint. Called Santocel 54,

the flattening agent has
the consistency of talc and
is easily mixed into his
paints. It was given to him
by a paint chemist, and
LaMontagne says that it is
only available to paint
manufacturers. The artist
states that he now sub-
scribes to better Dainting
through chemistry
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‘This is Two Bears"
o O He’'s made from top quality

Kiln-dried basswood and
stands 12-in. tall.

And he’s only one of over 100
premium roughouts in
Stu Martin’s catalog.

With over 22 years of carving
experience, Stu is always
designing new projects from:

* Santa’s

* Native Americans
* Mountain Men

» Cowboys

Each roughout is unconditionally guaranteed!

Ask about our roughouts from these top-notch carvers
with patterns inclued:
* Dean Troutman * Bob Travis * Desiree Hajny * Harold Enlow * Dave Johnson

Til 8 FEARS

For a catalog, call toll-free in U.S. and Canada:

(800) 766-6127

Martin’s Woodcarving

19836 Amity Court - Goddard, KS - 67052
Tel. (316) 794-2678 + Fax: (316) 794-2883
e-mail: martinwood@aol.com

wow: peal  Foredom
Wkt~ wWoodcarving Kit

=

Our Price:
*209% '

Save 4
380_0_0

i

» Model #244-1 Handpiecs
o Collels #442-22 (3/32°), #443-44 (1/8"), & #447-44 (1/4
» Fexible Shalt Greas Total Value £326.05)
T place an order or to receive a FREE
catalog of our full line of woodcarving
supplies, call TOLL FREE or write 1o us
0, Box 522
"-‘“-l.ll_".n't'L. PA 18635-0522 ‘

Most orders received by 1:00 p.m.
ship the same day!

£ . CHRISTIAN oJ.
4 Huvvow Co.

1-800-7162-023%

DUST D

Lightweight
Portable Dust
Collecting System

The best portable
Dust Collector on the market

* Adjusts to any height from
2to 6
* Adjust to any angle
« Dismantles in seconds
» Filters 4 cubic feet of
air per second _
« Fits into a 10°x7"x21" space @&
* Lightweight (8 lbs.)

VL

Dust Demon

Only $225.00

Shipping & Handling: $15.00

Call toll free:1-800-946-2944

Dust Devil Co. « Muehlmatt Studios, Inc.
225 Canal Park Dr. Unit #15 = Salisbury, MD 21804
E-mail: muehlmat@shore.intercom.net
Website: http://www.muehlmatt.com

=
VIsA
=EEmn

==

"Nibsburner

Precision Burners for Craftsmen

For all your projects:
Bird Projects

Character Carvings
Flat Work
Leather Burning

Gourd Texturing

*Model 1381-B sh

Nibsburner * Nibsburner * Nibsburner

3 Different Models © Variety of Burning Tips
Adapter Cable Works on Other Burners

mliie & Visa or Mastercard accepted
Call or write for our free brochure.

Nibsburner Company
3255 Blue Mountain Way
Colorado Springs, CO 80906
\Ph. (719) 576-8686 » Fax: (719) 538-821’y
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el WOODCARVERS!
n 3

Worldwide Lumber offers the
finest carving quality =

Basswood.
|
'his wood comes out of FREE

Eastern Russia, is absolutely

clear, creamy color and easy ‘ '
to work with. a a o ™ &
| &

As one of our clients said: 1
have not seen Basswood of
this quality in ages.”

AMERICA’S
{. - ,WILDLIFE
L §,’ : "
‘Y—Fd\" e
| :| A3

Lo

E&_

i |

[
LT

&

| The world’s finest selection of:

Carving Blocks, Exotic Woods,
Alternative Ivory,
Chisels & Mallets,

Our first shipment will leave “

Russia shortly and orders will T BRI - Jitave | [ R
be delivered to our clients || Carving Knives, Veneers, Inlays, M - =
within 6-8 weeks. Carvings, Finishes, Glues, AMTIOEONE g [l =
Order now as supply is limited. Hardware, and MORE! | 1| Drawing Alaska's Big Game | - Drawing America' Wildife
No payments due at this F R E E 4o ;:5"?-”{ 104 pgsT , e gl ”L‘;I ;;6 sgss‘au' b
. E z 5 . 2 (Incluadi ostage) ¢!
time, you will be billed upon | I‘ A sk .
shipping. Please check out with your first order 2
our web site for sizes. NEW Wood Identification ?
Chart
Worldwide Lumber e ———eeeeeeee o
PO Box 777 e
Rancho Cordova, CA 95741 u CO N STA N TI N E i A e !
Ph. (916) 967-4756 * Fax (916) 863-7884 Dept. 62909, 2050 Eastchester Rd, Bronx, NY 10461 () N 1 1o
e-mail: nwick@interx.com A > [ 10
wiww.worldwidelumber.com DOUG LINDSTRAND'S DOUG LINDSTRAND'S
\ ya Toll-free 1-800-223-8087 L sxeroapoox #2 |
% F Nt e |
b |
& a ,.....‘.'.'.'1'.’.‘..".,..-_..._.'“.-- 0 [ — ,
Alaska Sketchbook 42 |2

JENNINGS DECOY CO. | | SOUTHCOAST M;g::ﬁkzeé%h;;fk
Over 500 Northern WOOD.C ARVERS $29.95 (includes postage)

80x11, 200 pgs
$29.95 (includes postage)

Grown Basswood Cutouts = §
" = S

Call , : \
orwrite fora | @ .
FREE y &
catalog. g &
Over 1,400 T
ttenis s ):'?
featured. 2 "\.'.

& &

» Kiln-dried basswood &

* Huge variety of patterns
+ Butternut cutouts

+ Cedar and cork gunning decoy kits and W = ¥
e of Clues & Hints every [ o ARIRSLN ¥
Full range of Jo Sonja Acrylics C e 4 AFE OF NORTH AMERICA
Foredom equipment arver needs. i Drawing Mammals

* Numerous carving aids Over 450 hints & ideas that apply | = 9'x12", 208 pgs

+  Cast resin decoy reproductions to all forms of woodcarving. $29.95 (includes postage)

Over 90% of our orders are shipped within

————
= —==""—"_F

125 pages, spiral bound, soft cover

48 hours. We do custom cutting and casting - = h;
ONLY $12.00 us. Funas | & OUR REFERENCE GUIDES:

send us your Pdl[t‘”l fora \]lJl‘[L‘.

Unconditional money back guarantee!! SHIPPING: $2.50 U.S. * $5.00 foreign (U.S. funds) + show wildlile in various angles, ages, and seasons
— s — — —— — 0D « contain close-up photos and anatomy information
| ‘ h,nning_" D‘-“:O!' Co. To order, .\'mii check or munc;\' order in U.S. Funds to: ‘ TO ORDER:
Y 601 F l Southcoast Woodcarvers A e I
N -~ - . 2 - & - 5% Doug Lindstrand * PO Box 92205 * Anchorage, AK 220
| v H C 83, Box 625 = Coquille, OR = 97423 | BX N, credit cards) Tel. (907) 563-2568 * Fax: (907) 363-445¢
QM Tel. (541) 756-3415 R —— :
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A CARVER’S REFERENCE GALLERY

The breathtaking natural landscape of Mt. McKinley dwarfs the site of two moose wading in one of Alaska’s many lakes.

By Naomi Hulst

Doug Lindstrand is a freelance artist, photographer, and author who lives in
Anchorage. Alaska. He is well known to many carvers for his nature photogra-
phy and sketches featured in Doug Lindstrand’s Alaskan Sketchbooks
(Sourdough Studio). The illustrations featured here are from his latest book.

®~Drawing America's Wildlife: An Artist's Portfolio of North American Animals

*= (Sourdough Studio). He writes, “I've always been surrounded by wildlife.

arew up in southern Minnesota and then moved to Alaska in 1970. Alaska is the
AMERICA'S

{ _ ¢ WILDLIFE ‘Promised Land’ for wildlife artists in my opinion. I'm never at a loss for field
\h@l}.‘ri % study subjects. When making sketches for paintings or for publication in my
V) & p '
e ga 5.1:_ books, I always start with the eyes first since they determine the ‘life’ of the
. i .‘ 4 ’

& piece. Try this yourself next time vou sketch or draw 2 pattern. My hope is that

my books will be beneficial to those who need reference for their ow n creative

i artwork but don’t have the opportunity to gather material themselves.” s
o “ - LEE At
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ALASKAN WILDLIFE

Carvers Guide to Alaska

Travel Information

For general information and a free color book on Alaska, write

Alaska Vacation Planner Maihing Center

Dept. 534 Box 3728
Portland OR 97208
Or visit the website at www. travelalaska.com

Carving Clubs

Three carving clubs have been organized in Alaska. The largest and

most easily accessible is the Last Frontier Woodcarvers Club, Adak

Carvers and Seldovia Chippers are in more remaote fly-in areas

Last Frontier Woodcarvers Club
Contact: Cindy McDowell
22441 Glacier View Dr.

Eagle River. AK 99577

1-907-696-0725

Located in a suburb of Anchorage, the clubhasds mémbersaneeting the
second and fourth Saturdays of every month from September to May, For
visiting garvers. the club has been known to call a special meeting justito

make new Iriends and learn carving tips.

I you are planmng a trip (o

WOOD CARVING ILLUSTRATED « FALL 1999

Alaska and want to connect with other carvers, Cindy
McDowell will answer your questions

Adak Carvers
Scolt Jones

Box 2086

Adak, AK 99546

Seldovia Chippers
T'oby Cralt

Box 118

Seldovia AK 99663

There are no shows exclusively related to carving. However, carving
competitions can be found at two general shows. Fur Rondy is held in
February just before the Iditarod dog sled races. The Alaska State Fair is
held every August. Contact Cindy McDowell at the Last Frontier

Woodcarvers Club for more information

Birds of Prey
It you have the time, pay a visit to the Alaska Raptor Rehabilitation
Center (Box 2984, Sitka AK 99853/ 907-747-8662) to view birds of prey.

A bull movse in soring
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Getting to Know Your

By Ivan Whillock, Photography by Roger Schroeder

Although I carve and teach a variety of
subjects, | find relief carving particularly
useful when 1 teach woodcarving. It is
where the technique of using a specific
tool to make a given cut 1s most easily
shown. Acanthus and floral designs. for
example. lend themselves to tool-specific
carving, A standard procedure for master-
ing sculpture is first to teach tool skills
through relief carving and then apply
them to carving n the round.

As an instructor, I also like to point out
how versatile tools are when doing relief
or sculpture. A typical gouge. for exam-
ple. has not only a concave but also a
convex function accomplished by simply
turning the tool over. The tool that
removes background also rounds wood
over.

The Power and the Guide

For my relief carving, 1 use full-size
gouges and chisels. They are commonly
known as two-handed tools because they
are long enough to accommodate both
hands. The work, of course. has to be
clamped to the bench to free both hands.
One hand I call the guide hand, the other
the power hand. Being right-handed. |
grasp the tool handle in my right or
power hand: my left hand. which holds
the shank of the tool. becomes my guide.
Once | became accustomed (o the two-
handed grip, I was pleased with how
much control I had.

In my early years of instruction, I was
encouraged to practice carving as a right-
handed carver and then as a left-handed
one. Now, when I carve and the grain
switches direction, I need only to switch
hands to hold the tool.

I make my cuts clean and broad while
letting the cut marks show on the finished
carving. These cuts, like facets on a dia-
mond, add life and luster to the work.
Sandpaper only spoils the marks, not to
mention that the grit dulls my tools.

D ocnoett thoe Crain
Kespeclting the Gram

When I clamp a board to the bench. 1
orient it so that the grain runs left to right
rather than up and down. This way the
natural cutting stroke will be right to left
or left to right depending on the grain,
Even if | am doing a figure or a bust, |
have the grain running from feet or
shoulders to head and position it horizon-
tally on the workbench. To check on my
progress with the features, I simply tilt
my head or walk around the bench.

Even though relief carving is done on a
flat board. grain changes direction much
as a hill does depending on whether 1 am
ascending or descending. Going up the
hill means | am going against the grain,
causing the wood to splinter. Going down
has me carving with the grain with no
splintering. If I am following the grain
correctly, wood will curl off my tool.
When it stops doing that, I have to

Whillock Studio s located at 122 NE First Ave.. Faribault, Minnesota 55021
A class schedule and catalog of carving tools and books are available by calling 800-882-

9379, Website: www.whillock.com

Before specializing in wood-

carving, Ivan Whillock won
acclaim for his paintings,
drawings, and sculpture. Today
he is recognized as a master
woodcarver who has taught hun-
dreds of students and authored
numerous books and magazine
articles. Whillock Studio provides
carvers with books, carving tools,
and classes. Ivan has been an
instructor for the Villa Maria
Wood Carvers workshops (see
WCT issue no.5) held in
Frontenac, Minnesota

since 1984.

Photocopy at 165%

The pattern appears in Ivan Whillock's book
Pictovial Relief Carving: Projects and Patteris



change tool direction. Learning to switch my A Versatile Gouge
power hand and my guide hand is a great benefit When I carve motifs of grape leaves and clusters, |

when carving. [ do not have to walk around the

srolacthondo Thave b v make use of a single gouge to shape a multitude of

grapes. First, I select a gouge that conforms to the
profile or arc of a grape. I then let the tool “draw™ the
grape using repeated stop cuts until the grape has been

Making Stop Cuts
Basic to all carving is the stop cut. This has the
tool cutting straight down into the wood to a

determined depth. Carvers often have a problem outlined with the gouge. Still with the same gouge, |
making stop cuts of uniform depth. How I use my next remove the background up to the previously-made
mallet can rectify this problem. Since it is the F. S N . 5 -

mialielh tHat taps the ool into the wand. Like stop cut if there is not another grape in the way. To
measured taps to reach the desired depth. | then round the grape, I simply turn the gouge over and

move the tool over, with part of the tool still in carve, working from the center out.

the previous stop cut, and give the same number
of taps with the mallet. The result is a uniform
depth.

A heavy mallet is a benefit because it gives
control as well as power. The weight of the mallet
generates a solid, consistent strike that helps
make a measured plunge cut.

A Steady Hand

I can also control the depth of my cuts when
using gouges. | keep my guide hand on the wood
without lifting it off. This helps me keep the tool
at a consistent angle so that | can maintain a con-
stant depth of cut. I also move the tool in its own

1 can carve a grape using a single gouge that matches the curvature of the fruit |

track instead of replacing it. The last cut. then. hegin by outlining the grape with several stop cuts, rotating the tool to the next
guides the new cut and all the cuts become uni- position. By Keeping half the tool in the previous cut. Lalign the tool for the next
fied.

Occasionally, grain changes in the wood make
a uniform depth difficult to achieve. When that
happens, I simply turn the tool around and work
from the opposite direction. But meeting cuts
coming from another direction can still cause a
tear in the grain. When splintering begins, I again
reverse direction and start below the first cut.
removing the wood as the tool is rising out of the
carving.

Using a V Tool

Most carvers use a V tool, which consist of two
“wings of steel that come together to form a V 1 next remove background using the same gouge
!\hfl].‘lt;, The tool is especially useful when outlin-
ing or creating shallow lines—the veins in a leaf.
for example. Many beginning carvers, however.
carve away a pencil line by having the bottom of
the V follow the line. I prefer to have only one
wing cutting next to the line. A portion of the line
remains visible. allowing me to see where I have
been and where I am going with the tool.

I also use the V tool as a guarded chisel when
relief carving. This means I tilt the tool and use

only one wing for the cutting action. If I use a
chisel for shaping. one corner can easily get
snaeeed in the bottom of the cut. The advantage
of the V tool is that the rounded shape where the
wings come together will not snag the wood.

The last step is to round the grape with the 2ol



When carving a simple leaf. 1 observe gramn direction by
soing “down the ll™ with my V ool

If the V tool 1s cutting properly and there 15 no tear out,

curls of wood will come off the hoard

Turning the no. 3 gouge over. | round the wood shghtly to

create osmooth, convex transition from the Vocut 1o the

leal surface

Note that whichever side I carve, I have 10 earve with the

arain

Using & no. 3 gouge, | remove wood on either side of the
rib.

| do the same rounding on the other side with the eouge.
Notice the curls of wood created. even with the ool turned
over, as | make a convex cut



.

Experiencing grain changes. | switch power and guide
hands and carve from the other direction

¥

Again because of grain changes. I carve from the opposite
o = (=
direction.

If [ want a deeper. blended cut, Luse my Vool as a
arded chisel, allowing only one wing to do the cutting

il
I'he shape of the V keeps the tool from getting snagged in

the wood

I use a small veiner to make the leal veins

| carve toward myself when making the sermated ed

the opposite side of the leaf



I leave no wood uncarved, believing that tool marks make
the wood interesung. | even work on the serrated edges,

using a no, 5 gouge

[ turn the no. 5 gouge around and work on the concave
profiles. I don't whittle with my tools. Instead. I choose a
tool that makes a particular cut so I don’t have to go back
and dress up the area

In the leaf stem area, which | want rounded. 1 use a back-

bent gouge so that my knuckles won't scrape the wood. i
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Your Complete
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Large Variety of Woods:
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Mahogany and other exotic woods

Inventory of Carving Tools:
Flexcut Tools * Helvie Knives

Pal.N

STUBAI

Coming to Kansas City in October
Master Carver

lvan Whillock

Studied with the best in the world. Ivan still enjoys
passing the “tricks of the trade” on to you.

Carve a Madonna or a Small Bust*
October 15

Carver’s Choice*
October 16-17
Choose from a relief, a bust, or a figure.

Aid for Your Current Carving Project*
October 15-17
Having problems with a current project?
Bring in your carving and questions.

“Tuition is $75.00 per day

Call, write or fax for more information on our products
or for our current class schedule.

Toll-free: 1-800-333-7298

6311 St. John Avenue * Kansas City, MO 64123
Ph. (816) 483-0659 * Fax (816) 241-5110
www.paxton-woodsource.com

Mon.-Fri. 8am-5pm ¢ Sat. 9am-2pm (Central Time)
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Lori Corbett, a wildfowl
artist from Saint Anthony,
Idaho, carved a green-
winged teal feather for
the Spring/Summer issue.
Describing it as having
bright colors and irides-
cence, Lori offers thorough
instructions and step-by-
step paintings of the
color buildup. Living
close to some of the best
flyfishing and bird watch-
ing areas in the country,
she can be contacted at
Icorbett @ fremontnet.com.

Winged

You need only two brushes, plus an
airbrush—mine is a Paasche AB
Turbo—to paint the feather. A no. 6
Leow-Cornell Ultra Round is an ideal
liner detail brush. It has an extra fine
point and a large reservoir. The syn-
thetic bristles hold up well using
acrylics and when painting on a tex-
tured surface.

I've used Kolinsky brushes in the
past. While they are fine for most
painting, their points wear off much
sooner on textured surfaces than the

synthetic hair of other brushes. Not
wanting to throw away my expensive
but worn-out Kolinskys, [ now use
them for my wash coats. Any brush
that holds a large amount of liquid
will work just as well,

[f you don’t own an airbrush, color
blending can be achieved with brush-
es sold under the name Pat Godin
Special Blending Brushes. They are
round with a blunt end and come as a
set of three: sizes 4 .6, and 8.

My method of painting entails the



building of colors with transparent toning washes
applied over the shading. highlighting, and line work
detail. For me. this means more control over the fina

color and the buildup prevents the texture so
painstakingly burned from getting filling in.

When applying the detailed line work. I use a VEry
light touch. It's better to make a couple of light pass-
es Lo assure a very thin line than to touch up a
heavy-handed. thick line. Sometimes my first pass
barely touches the surface, making it a ““practice”
stroke. 1 find that when this is done quickly, a
rhythm develops. and it is easier to keep the lines
thin. The detail lines follow the burning strokes. |
start these lines near the feather shaft and extend
them to the feather edge. See Figure |.

[t may seem like a waste of time applving the line
work only to apply a wash over it, but the line work
ties the feather together visually, even under the ton-
ing washes. Try skipping these steps and compare
the difference. The key to making this work is a light
touch and a random placement of line work followed
by thin washes.

Acrylics dry somewhat darker than they appear
freshly mixed. A quirk of acrylics is that the final
dried color is about one shade darker than the origi-
nal wet color. My mixing instructions and paint
quantities take this mto account.

I use both a flow medium and a retarder with my
painting techniques. My choices for these are the Jo
Sonja brands. T mix five parts flow medium to two
parts retarder in a small container and place it near
my water jar and palette. Once the color is mixed. |
thin the paint to the desired consistency. Prior to
loading the brush with paint for Iine work. I dip the
tip of the damp brush into the medium/retarder mix-
ture, then mix it with the paint and load the brush, I
am not afraid to generously load my brush with
paint. For line work. I load the detail brush about
three-quarters full, then roll the tip on the palette to
shape the point and get the paint lowing. For wash-
es. [ load the wash brush about three-quarters full.
then blot the brush on the paletie prior to applying
paint to the feather. When using the airbrush, 1 thin
my paint to the consistency of milk, add about one-
quarter brush full of the medium/retarder mixture,
and fill the airbrush.

If you don’t own an airbrush. the blending can be
achieved using a wet-into-wet technique and a Pat
Godin blending brush. Apply the colors side by side
and. with a clean, damp blending brush, quickly tap
the colors together where their edges meet. Be sure
to wipe the brush often to keep the blended edges
soft and the colors evenly mixed where they meet.
e more retarder in your

You may want to use a litl
mix to give yoursell more time for blending.

nber: 35% Burnt Umber

ek

q
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Mix No. & - Shadow Mis

low Mis
A0% Uitramarine Blue,

A% Caobalt Blue
20% Green Mix No. 5
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Shalt is white turning
o gray at lip

Sy
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Grey area

Black area
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While area
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White area

Figure 1

Thin detail lines follow
burned barb lines
Space lines randomly

Figure 2

Short detail strokes
tie the transition
areas logether

- Prime with one hight coat of gesso, Lightly draw the color

areas on the feather using the schematic shown with the
pattern as a guide

Base coat the gray area with Gray Mix no. 1. the black
area with Black Mix no. 2, the green area with Green Mix
no. 5, and the white area with Warm White. This may
require two coats, The paint consistency should resemble

that of milk

The Gray And White Areas

o

For the gray area, airbrush the shadow areas—low points of
the ripples—with Shadow Mix no. 3

Airbrush the highlight areas—high points of the ripples
with Highlight Mix no. 4 The highlight and shadows are

exaggerated: subsequent detaling and toning washes bring

these areas to the proper color value.

For the white area. airbrush the shadows—Ilow points of the
ripples—with Gray Mix no. |

Solten the edges where the grey and white meet and where
the gray and green meet by airbrushing with Gray Mix no. |

Back to the Gray Area

=

With the no. 6 Ulira Round brush, randomly add detail
lines with Gray Mix no. 1 o tie shadows and highlights
together

Randomly add detail lines with Black Mix no. 2

- With Highlight Mix no. 4. randomly add detail lines, but

very spanngly. The paint consistency for the detail work
should resemble that of cream. Remember 1o Keep your
touch ight and your lines thin



Wash the entire gray area with Gray Mix no. 1.

On the toning washes use thin, watery mixtures. This wall
assure you of building to the desired value and the line
work applied previously will not be obliterated. You want
to tone the arca and soflten the contrast of the line work
The toning may take two coats

The Green Area

a. Awrbrush the front one quarter and the edge of the
green area with Shadow Mix no. 6

h. Airbrush the highlight areas with Highhight Mix no. 7

The White and Black Areas

1. Tie the white and the gray transition areas together by

pulling warm white lines into the gray area. Use short
strokes because you are tying together an area where

two colors meet. See Figure 2.

= o

Randomly add detail lines in the shadow area with Warm
White
- With Highlight Mix no. 4, randomly add dewl hines. Do
not extend these lines into the black or gray areas
Wash the white area with Warm White
. Randomly add detail lines in the white area with

o

~

Titanium White. This brightens up the area a bit.
. With the tup of the Ultra Round Brush, very hghtly add
dots 1o the ransition between the grey and white areas.

Dots of Gray Mix no. 1 are applied to the white area.
warm white dots to the gray area

g. Tie the black area and the white area together by pulling
lines of Black Mix no. 2 into the white area

h. Darken the black area with Carbon Black line work

Wash the entire green area with Wash Mix no. 8.
This tones the surface to a greenish iridescent cast,

Randomly add detail lines of Green Mix no. 3 to tie
the shadow and highlight areas together.

Airbrush Mix no. 9 into the shadow areas.
Then airbrush Mix no.11 over the highlight areas.



Details and Iridescence

i Randomly add detail lines of Shadow Mix no. 6

b Randomly add detai] lines of Highlight Mix no, 7 very
sparingly throughout the green area: This may require
two codts to show up well

¢. Randomly add detail lines of Black Mix no. 2

. With short strokes. tie the gray and green transition areas
together by pulling Green Mix no. 5 lines into the gray

area and by pulhing Gray Mix no. | into the green area

Wash the green area with Wash Mix no. 10. This deepens
the tone to a blue-green iridescent cast.

Final Toning

2. Randomly, but very sparingly. add detal lines of Carbon
Black

b. Wash the entire green area with a mixture of equal parts ol
Indescent Blue and Indescent Green

¢ With short strokes, tie the black stripe and green areas
together by pulling Carbon Black lines into the green area

d. Randomly add detul hines of straight Indescent Blue 1o the
shadows of the green area. This 1s a small bonus color. 1t
doesn’t really show up until viewed under a strong light

¢. Touch up the shatt with Gray Mix no |

[ Finish the back of the feather with two coats of Gray Mix
no, |

o Apply two coats of @ satim finish sealer to the entire feather

['he Jast step is signing your name on the bacl

;
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% AIRBRUSHES

FOR WOODCARVE

By Frank Russell, Power Carvine Editor

Fraulk Russell nuwa~.nnf.?n1dnu the Stonegate
Woodtareine School wr Vermont He can be con-

car el

At one time. I would not paint any
finished part of my carvings with an
airbrush because ['was atraid. [ tried
to paint a female kestrel carving with

an airbrush and made a fearful mess of

the bird and my immediate surround-
ings. I quickly returned to the comfort
and security ol manual brushes.
acrylic tube paints, and a pallet that
allowed me to mush color around 1o
my heart’s content—taking all the
time I needed. but could not really
atford.

[t was some time before [ realized.
or could admit. that the choice of a
yard sale hobby airbrush, combined
with my 1gnorance. was the cause of
my lailure. Once | got my hands on a
well-functioning aiwrbrush with about
30 minutes of gmdance, | painted a
female cardinal that actually went on
to place m competition.

In the early vears of competition, an
airbrushed carving could be easily
spotted at a distance. It was distin-

racted ap 5 Russell Road, Canthridee, Vermont
o5 Viser hus wwebsite at g

e ||'i‘|llf'

cuished from its manually-painted
brethren because of its spray-can
appearance and vsually brighter col-
Ors.

Through refining their techniques.,
carvers learned how to achieve a
desired result such as the sofiness of
downy feathers, the blended brilliance
of a speculum on a teal’s wing. or the
iridescence on a mallard’s dark head.
Those who carve and paint fish found
early on that an airbrush far outclasses
a hand-painted fish in both result and
time. Flesh tones on human figure
carvings become contoured and more
realistic through the use of airbrushed
color. For me. preparing carved ani-
mals for final brush detailing by
blocking and blending base colors.
highlighting. and shading has became
faster, more accurate, and more plea-
surible.

Now. through the combination of an
airbrush and a manual brush to apply
color, applications are so advanced



and realistic that many of us who carve for a living and com-
pete are at a disadvantage if we use hand-brush application
alone. Airbrushes and airbrush paints have evolved to the point
where the color application on that female kestrel I once
botched up has become a rather mundane. though very enjoy-
able, task.

The airbrushes featured represent a few of the many that are
on the market and are suitable for the woodcarver. They serve
as an introduction to the many choices available. Take the time
to read about each one. The main factors to consider are func-
tion, application, ease ol mamtenance. and cost.
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Airbrush Functions

In a gravity-fed model, the
paint feeds into the airbrush from
a reservoir or color cup. usually
mounted permanently above the
airbrush. This enables the user to
spray extremely fine lines at low
air pressure, providing better con-
trol. The model is easily cleaned
between color changes, making
Grviry Feed tor faster overall applicanon.

In a siphon-fed model. the
paint 1s drawn from a removable
jar or color cup mounted below or
on the side of the airbrush. The
jars provide for a large volume of
paint 1o be spraved for an extend-
ed period of time.

A siphon-fed model with 1ts
color cup on the side uses the

Siphon Feed

same technology as the bottom-
fed model. but the side mount
supposedly allows for slower
spraving and provides a better
view of the work surface.

Application Mixture
One other consideration with respect to an airbrush 1s the
mixture of air and paint. Proper application will often depend

on the viscosity or thickness of the paint and a suitable air
pressure to mix and propel it. An example of this would

» are two ";,l[jt?g of airbrushes: Sine |

A single-action airbrush is the simplest class
of airbrush that delivers air and paint in the same
amounts as the trigger is depressed or pulled
back. A single-action airbrush is most useful for
basic applications such as backgrounds, laying
base colors, sealing, or coarser detailing.
Adjusting the needle-nozzle assembly can vary
the amount of paint, but adjustment requires that

you stop spraying, make an adjustment, and then
resume spraying for each change in the amount
of paint required. Generally, this airbush is used
in applications where larger amounts of paint are
desired and perhaps less skill with an airbrush is
required; although, In the hands of an expert,
some impressive paintings have been created.

A double-action airbrush allows you to
choose the amount of air released by pushing
down on the trigger; it also allows you to simulta-
neously control how much paint comes out when
pulling the trigger back. This double action
allows the user to spray a pattern or line from
fine to broad without having to change brushes
or needle-nozzle combinations. The double-
action brush provides plenty of control, and it

varies air and paint flow independently. Different
effects can be achieved without having to pause.
Because of its capabilities and the amount of

control it offers, most airbrush professionals rec-
ommend a double-action airbrush for beginners
To begin with, the double action may seem more
difficult to control, but once manipulation is
understood and mastered, use becomes second
nature.

T e ———
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be the use of a thin paint with too much air pressure. This

v | Pant
\. |

would cause the paint to splater.
so etther a thicker paint or a
reduction mn the air pressure will

alleviate the problem.

The majority of today’s air-
brushes have internal mix. which
blends paint and air internally

Internal Mix

before shooting the paint/air mix-
ture through the nozzle.

External mix guns shoot air
through one nozzle, usually across
the top of another nozzle that

External Mix

pulls the paint. mixes it with the
atrstream, and directs 1t to the sur-

face. These guns are easily recog-

nized by the two nozzles,

| Paint

Selecting an Airbrush

Decide on the mediums you plan to work with and how you
want to apply them. For a particular bird that [ plan to paint. |
make either a written or mental sequence of steps. For exam-

ple:

I. Seal carving with lacquer - airbrush or manual brush
2. Gesso carving - airbrush or manual brush

3.Block in base colors - airbrush

=

. Highlight and shade feather groups - airbrush

Ln

. Color-blend individual feathers as necessary - airbrush
6. Detail individual feather patterns and edges - airbrush

7.Finish detail feather splits, overlays, light and dark accents.
accentuate details with highter or darker lines - manual
brush

Ideally, I want an airbrush that accomplishes all the tasks
assigned for airbrushing (Steps | through 6). But depending
on the project size and detail. | may prefer to apply the lacquer
sealer with a manual brush rather than an airbrush it I feel |
might lose detail or not get the seal that I want.

Some airbrushes won't carry gesso without plugging because
the nozzle 1s too small to facilitate the coarseness of gesso.
Usually, I can get exactly the surface I want by thinning my
gesso with a matte medium and water combination that allows

passage through the nozzle without plugging. If your carvings
are large enough that you find applying gesso with a manual
brush is too slow and cumbersome. look into an airbrush that
can apply gesso to your satisfaction.

Most of the time I use acrylic colors that are prepared and
bottled specifically for airbrush use. but often I mix a color |
need by taking it directly from a tube of paint. I adjust the
thickness to my satisfaction, using a medium and water mixed
with the color.

Visualize the sequence that you want to use to finish your
carving. then do it, Practice a bit if you need to on a suitable
surface so you won't jeopardize the finish of your carving.

If you meet with difficulty, experiment on scrap pieces of
gessoed wood or even a flat white paper surface. Something as
simple as thinning or even thickening your paint or adjusting
the air pressure may make all the difference in the world.
More than likely, the airbrush will be less at fault than the
operator or the type of medium. thickness of medium, or air
pressure being used. Five minutes of instruction by a qualified
and skilled airbrush artist 1s worth days of experimentation on
your own.

Airbrush Models

I have used each of the airbrushes featured. The range of use
varied from painted carvings, to diorama materials, to flat
work, to base coating. All functioned as I wanted them to. but

just as | have a favorite car to drive. a favorite shirt to wear, a

Itis
neither the scope nor the desire of this article to discuss my

favorite fruit to eat. so | have favorite airbrushes to use.

likes or dislikes with respect to any particular airbrush. It is.
however. the intent to provide specific information about each
of the tools shown and an “entry” or beginning point of view
to enable an individual to choose an airbrush that will be best
suited to his or her use.

The models are samples from lines offered by each of the
airbrush companies or distributors. These are models that |
know to be used in conjunction with woodearving and [ fea-
ture them primarily to give the reader a selection to assess and
evaluate. As with any purchase. investigate a product model
before investing. Obtain catalogs and folders from companies,
distributors, or suppliers to get a general idea of what a model
offers. its pricing. and what it looks like.

There are many airbrush videocassettes available to help you
not only with the care. function, and basic use of the tool, but
also to help with specific applications and mediums. Just
because a friend says that his model is the only airbrush to use
doesn’t mean that it will work for the applications that you
plan to use it for. Don't take the first airbrush you come across.
[ keep a wide variety of airbrush makes and models at the
Stonegate Woodcarving School to allow my students the
opportunity to make just such a decision. After using several
different models. they often buy a particular ;lirhrUsﬁ right
on the spot. &
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‘Badger
Model 100-SG-M

Double action. Internal mix. Gravity feed. “M" model has a medium
opening for fine detailing. Line width: hairline to 1 1/2 in. Mediums: inks
dyes, stains, gouaches, thinned-down acrylics, lacquers, and enamels.
Built-in fluid cavity is ideal for precise detall work where smaller amounts
of fluid are required. Choice of head assemblies is fine and medium. Fine
to medium detail. Available in models with side-feed color cup (left or
right hand), color cavity, or fixed color cups (1/160z or 1/30z)

Badger
“ em L]
Model 155-2

Double action. Internal mix. Siphon feed. Single-size paint tip, spray
regulator, and needle that works with any properly reduced medium to
include: acrylics, gouaches, inks, dyes, enamels, lacquers, and stains
Cut-away handle for easy needle removal. Adjustable trigger tension
Assembly to hand tightness. Spray width: hairline to + 3 in. General pur-
pose.

Badger
“Crescendo”
Model 175-5M

Double action. Internal mix. Siphon feed. Adapts 1o three different
head assemblies: fine, medium. and large. This model has a large body
for those who find it confortable handling a large size. Range of mediums
watercolors, gouaches, acrylics, inks, dyes, oils, enamels, lacquers, tex-
tile paints, glazes, gessoes, varnishes. General purpose

Single action. Internal mix. Siphon feed. Simple needle feed on back
of handle controls the spray width. Choice of three head assemblies
Suitable for use with jar or color cup. Also available with fixed color cup
or fixed fluid cavity (F or M head assembly) for small amounts of color,
Range of mediums: watercolors, gouaches, acrylics, inks, dyes, oils,
enamels, lacquers, textile paints, glazes, gessoes, varnishes, General
purpose.

Badger
Model 270-2

Single action. External mix. Siphon feed. Operates from 15 to 50 psi
(pounds per square inch). Will spray inks. dyes. hobby enamels, acrylics,
lacquers. Easy to use, reliable base-coating tool

Single action. External mix. Siphon feed, Versatile airbrush for all projects.
Operates from 15 to 50 PSI. Sprays hobby enamels, properly-reduced
acrylics, inks, dyes, watercolors, acrylic lacquers and enamels, plus thinned
ceramic glazes and stains. Broader, general purpose use.

Badger
“Universal”
Model 360

Double action. Internal mix. Innovative and unique 360-degree front-end rota-
tion to allow for either gravity or siphon feed usage. Single size paint tip, needle,
and head assembly design. Spray width range: hairline to 3-in. width. Ergonomic
cushioned trigger. Finger-tight assembly tolerances. Weight apportionment for a
balanced system. Cut-away handle for easy needle adjustment and disassembly
Siphon position accepts all standard paint bottle adapters. Virtually two airbrush-
es in one. Range of mediums: watercolors, gouaches, acrylics, inks, dyes, olls,
enamels, lacquers. textile paints, glazes, gessoes. and vamishes.

Single action. External mix. Siphon feed. Forged anodized aluminum
body. B model has .052-in. nozzle orifice. General purpose model, good
for use with ceramic, one-stroke sho-card colors, acrylics. A model (not
shown) has .0292-in. nozzle orifice for use with inks, stains. dyes. and
other mediums.
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Double action. Internal mix. Gravity feed. 0.2mm nozzle with 1ml fixed
color cup. Y-2/Dash has a nozzle pressure control. For thinner viscosity
mediums such as acylics, gouaches, watercolors, inks, dyes, oils, and
lacquers.

Double-action trigger for smooth positive operation without fatigue.
Internal mix. Gravity feed. Has stop to adjust the needle travel. Screw-
locking covered color cup.

Holbein offers 14 models of airbrushes (three in the YT ver and zinc. Oil saturated mineral fiber instead of O rings
Series and 11 in the Y/Dash series). Most are gravity feed, provide a slow lubricant release and perfect seal. Unique to
but several of the Y models are siphon feed. All feature a the YT Series, Dash, and Y-300 bottle-type is an indepen-

platinum alloy nozzle for long years of precision use. They dent nozzle control that is variable from closed to fully
feature long tapered needles of hardened stainless steel for  open. This adjustment allows the user to vary the air pres-
positive wear-free control. Chrome plated inside and out, all  sure at the nose of the gun, thereby controlling pattern and
interior springs are made of stainless steel. Welding is sil- density from finest particle to broad stipple.

Gravity feed. Double action. 1/16-0z. color cup. Preset adjustable
handle. .18mm matched head system. Spray width: hairline to 3/4 in.
Range of mediums: watercolors, gouaches, acrylics, inks, and dyes.
Superior atomization. Highest quality professional use.

Gravity feed. Double action. 1/3-0z. color cup with cover. Spray
width: hairline to 1-in. .30mm needle. Cutaway brass handle. Range of
mediums: watercolors, gouaches, acrylic, inks, dyes, enamels, textile
paints. Easy and fast cleaning. Maximum reliability. Preferred by many
students and professionals as their main arrbrush.

Available in double-action or single-action models. Internal mix.
Available in gravity feed or siphon feed models. .5mm needle. Cut-away
brass handle. Long draw trigger. Adjustable trigger tension spring. Spray
width: hairline to 2 in. Range of mediums: watercolors, gouaches,
acrylics, oils, enamels, lacquers, textile paints, glazes, gessoes, and var-
nishes. General purpose. One needle for all uses. Flawless spray pattern.
Extremely versatile. Easy maintenance.

Iwata _
Eclipse models

Iwata - Short paint passages of the gravity feed airbrushes are quick
to clean and easy to maintain, Triple-plated exterior: copper, nickel, and
then chrome. All interior parts are nickel plated to last longer and resist
damage owing to chemical corrosion. Nickel-plated parts will not stick
together, allowing for quick disassembly. Hardened stainless steel

needles with a long, gradual taper offer the ultimate in spray control
and fine-line consistency.

Single action. External mix. Siphon feed. Manual air and paint control.

Excellent for broader applications such as backgrounds and blending.
Good for hobbies and crafts.
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Double action. Internal mix. Siphon feed. 1/4-0z. metal color cup, 1-0z
and 3-oz. siphon bottle assembly. Available in three interchangeable tip
sizes: no.1 (fine) tip and nozzle for finer viscosity paints, no.2 (medium) tip
and nozzle, no. 3 tip and nozzle for heavier viscosity paints. Lengthened
trigger guide to increase paint flow at maximum draw

Double action. Internal mix. Gravity feed. Adjustable handle. 4mm
stainless steel self-centering nozzle. Scc paint cup. Internal mix. Smooth
trigger and needle travel. Easy to clean. Easy to assemble and disassem-
ble. For hobbies, T-shirts, model making, auto touch-up, and other appli-
cations.

Double action. Internal mix. Gravity feed. Adjustable handle. .3mm
stainless steel self-centering nozzle. 7cc paint cup. Internal mix. Smooth
trigger and needle travel. Adjusts from hairline to broad shading. .3mm
nozzle is ideal for general purpose with a wide spray range.

Double action. Side siphon feed. Easy to use. Easy to clean.
Ergonomic, comfortable shape. Made from acetal resin copolymer—light,
stable, and unbreakable. Tip sizes: .25mm, .30mm, .40mm, and spatter
nozzle.

Wide variety of side-feed and siphon-feed color cups and bottles.
Guaranteed for life. Range of mediums: watercolors, gouaches. acrylics.
inks, dyes, oils, enamels, lacquers, textiles, glazes, gessoes, and varnish-

Single action. Internal mix. Siphon feed. Quick change nozzle.
Lightweight body. Easy to adjust control. For detail work and small to
medium area coverage. Tips sizes: .30mm to 1.02mm.

Single action. External mix. Siphon feed. Quick color change.
Lightweight body. Easy to adjust controls. For general detail work and
general spraying. Tip sizes: .30mm to 1.02mm.

Double action. Siphon feed. Smooth action, long needle travel for bet-
ter control. Non-seal, self-centering tips for maximum range from fine-line
to broad spray. Cutaway handle allows for quick tip cleaning and moving
the exposed needle chuck back and forth. Available with three tips:
40mm (fine), .75mm (medium), and 1mm (large). Range of mediums:
watercolors, gouaches, acrylics, lacquers, and textile paints.

Double action. Siphon feed. Range of mediums: watercolors. gouach-
es, acrylics, lacquers, and textile paints.
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Double action. Gravity feed. 1/3-0z. fixed color cup. Range of medi-
ums: watercolors, gouaches, acrylics, inks, dyes, lacquers, and textile
paints.

Double action. Gravity feed. 1/8-oz. fixed color cup. Range of medi-
ums: watercolors, gouaches, acrylics, inks, dyes, lacquers, textile paints.

Thayer & Chandler's Omni and Vega models are designed
to produce extremely fine detail at low to high pressures.
For use in all areas from illustrations to T-shirts, auto graph-
ics, signs, textile painting, and hobbies. Able to accommo-
date even the heaviest of colors, the Omni's unique air cap
offers both tip-needle accessibility for easy cleaning and
removal of tip to dry. Rugged precision is combined with

Techno-form, solvent-resistant O-rings. Hard nickel interior,
heavy chromed exterior. New parallel axis handle makes
cleaning clogs faster than ever. Uses only tip-needle combi-
nation to cover all ranges. Omni's internal parts are com-
patible with other Vega system airbrushes.

Airbrush Manufacturers and Distributors

IWATA

Medea Airbrush Products
P.O. Box 14397
Portland. OR 97214

TL 503-253-7308

FX 503-253-0721

AZTEK

Testors

620 Buckbee Street
Rockford. 1L 61104
TL 800-962-3099
www.testors.com

THAYER & CHANDLER
Thayer & Chandler

28835 North Herky Drive
Lake Bluff. TL 60044

TL 800-548-9307

EX 847-816-1356

PAASCHE

Paasche Airbrush Co.

7440 West Lawrence Avenue
Harwood Heights. IL 60056
TL 800-621-1907

EX 708-867-9198
www.paascheairbrush.com

BADGER

Badger Air-Brush Co.
9128 West Belmont Avenue
Franklin Park. IL 60131
TL 800-AIRBRUSH

FX 800-57TBADGER
www.badger-airbrush.com

HOLBEIN
H.K.Holhein Co.
P.O. Box 555
Williston, VT 05495
TL 800-682-6686
FX 802-658-5889

BINKS

Binks ITW Corporation
9201 Belmont Ave.
Franklin Park. 1L 60131
TL 847-671-3000

FX 847-671-6489
www.binkssames.com

SOGOLEE

Sogolee (Canada) Corp
36 Hobart Drive

North York

Ontario, Canada M21 317

TL 800-334-2235
FX 905-948-0215
www.sogolee.com

EFBE

Efbe Airbrush
Dieterichstrasse 35A
Hannover. Germany -
30159

TL O11-49-511-323420
EX 011-49-511-322471

DEVILBISS

DeVilbiss Aerograph
Ringwood Road
Bournemouth

Dorset England BH11 9L.H
TL O11-44-1202-596328
FX 011-44-1202-504567
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Selected Airbrush Vendors and Suppliers

PRO-GRAPHICS ART
MATERIALS LTD.

6019 4 Street S.E.
Calgary,

Alberta, Canada T2H 2A5
403-253-0992

BRUDNO ART
SUPPLY CO.

700 South Wabash,
Chicago, 1L
312-294-4100
WALDEN GALLERIA

B AND M ARTIST'S
COLONY

5030 Nesconset Hwy.
East Setauket, NY 11733
516-928-1200

PACIFIC AIRBRUSH
1207 West Center Street
Anaheim, CA 92803
B800-423-025(0)

OEAD ALD
BEAR AIR

15 Tech Circle

TE AR
[ aN STORE
777 Boylston St.

Boston, MA
617-267-2490

PIERCE ART CENTER &
FRAME SHOP

8710 Lyndale Avenue South
Bloomington, MN 55420
612-884-1991

H.R. MEININGER CO.

ART DEPOT

105 N. Arch St
Mechanicsbure, PA 17053
717-796-1400

H.R. MEININGER CO
499 Broadway

Denver, CO 80203
RO0-950-ARTS (2787}

DAVIS DESIGN ART
SUPPLIES

343 South Elm St.

Cheektowaga, NY 14225
716-684-6162

Natick. MA 01760-1026
S800-BEARAIR

201 S. Weber Greenshoro, NC 27401
Colorado Springs, CO 80903 336-273-10352
719-578-8070

ALL THINGS BLACK HORSE FINE

COAST AIRBRUSH HYATTS -
CREATIVE ART SUPPLY, INC ART SUPPLY

742 North Anaheim Blvd.

Anaheim, CA 92805 910 Main St 2128 South Main St., 200 Mamn St. #8
714-635-5557 Buffalo. NY 14202 Winston-Salem, NC 27127 Burlington. VT 05401
800-23HYATT 336-777-8108 800-790-2552

DIXIE ART SUPPLIES
2612 Jefferson Hwy

New Orleans. LA 70121
800-783-2612

STERLING ART
18871 Teller Avenue
Irvine, CA 92612
800-953-2953

TREELINE THE WOODCRAFT SPECIALISTS

TREELINE 1
is your best source for: £

L
e I =

REELINE

THE WoODCRAFT SPECIALISTS

< Carving Tools
< Project Supplies

< Scrollsaws and
accessories

+ Materials

< Wood

+ Power Carving Tools

+ Intarsia Supplies

+ Books, Plans, Videos,
and much more...

. call 1-800-598-2743 for your
[, e FREE 1999 TOOL CATALOG
- Featuring the finest in carving and

scrollsaw tools and accessories
TREELINE 1305 1120 S. Provo, UT 84606

] www treelineusa.com




" Woodcarving
Teaching Rid &
Instruction Booklet

* Carve faces in seven easy steps
* Step-by-step Booklet and Aid

JUST $15.95

IL residents add 6.25% tax * $5.00 S& H

Send check or money order to:

Bill White

Qﬂ Stephenson ¢ Springfield, IL 6279

(Blachk Wabnas

+*
@m
HIGH QUALITY LACQUER FINISH
RECESSED AND FLAT SURFACES
17 lye-& 2” Thick
s Ovals
o ( Jclagons
* Rounds
= Custom Orders
* Decoy Stands
* Turntables
* 1/2 Recess for Water

* Nonagons - what’s a nonagon?
Write us and <.
* Black Lacquer Blocks
* Special Leaf Paper
« Habitat media
‘also avatlable in Oak or Cherny

Miw! Toll-free number:
(888) 692-9257

Fine Walnut and Hardwood Bases
100-K Knickerbocker Ave.
Bohemia, NY 11716
(516) 589-0707
fax (516) 244-7027

K free catalog upon request /f‘

WOOD CARVING ILLUSTRATED « FALL 1999

“The
woodcarvers
paradise
store

Wood carving tools

thil’l@@, inc.

3011st Street N. Ext.
Nampa, ID 83687
(208) 466-0110

1ol Tree-numeper roraers!

Over 300 books
for carvers

Full service
walk-in store

We cater to the

http://www.carvingsupplies.com
woodcarver.

e-mail:kathleen@carvingsupplies.com

Brands carried
Foredom, RAM Froducts,

i o VISA v
Flexcut, Nibsburner, Wahl T v

AMERICAN
ﬂ,. a EXPRESS Cards

& more

€F5

&

Visit our website for a complete listng:

e’

&

X

www.carvers.net/millerscudybills.hem

P
<.

Finish the job right. 7"~ »
with Waterfowl! Study Bills

¢ Special treatment of each specimen to insure against shrinkage.
# First and only study bill to include head and eyes.

¢ Only open study bills cast in one piece.

¢ Extremely sharp detail.
% 126 different castings.

WO0O0D DUCK DRAKE

WATERFOWL STUDY BILLS, inc.

by bob MILLER

) PRICE: $9.00 + $4, ippi
P.O. Box 310 * Evergreen. Louisiana 71333 - Phone (318) 346-4814 .$FA;5[§TEPAQSG{(;€3E;
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PROFILES
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For centunies, travelers made their way
along a treacherous pass that connected France.
Switzerland, and ltaly. Near the crest of that
Alpine route. a monastery was established in
the tenth century by St. Bernard de Menthon. It
became a hospice for travelers because many
people lost their way in the snow-covered ter-
rain or succumbed to fierce cold, blizzards, and
avalanches,

The monks of St. Bernard, in response to the
problem, bred a line of dogs that went out to
cuide travelers back to the safety of the
monastery. It is believed that the breed
descended from a large Asian dog brought to
Europe by Roman soldiers. Today. a typical St.
Bernard weighs 150 to 200 pounds with a coat
that 1s a mix of white and fawn colors. Aside
from its size. the dog has large paws that make
it suitable for winter weather. These allow it to
literally swim through snow.

I purchased my carved St. Bernard from an
antique shop in New Jersey. 1 was impressed
with the texturing that captured so well the
look of 1ts hair, but I was most attracted to the
face. This breed has an alert yet mournful look.
and the carver knew how to bring that out.

The carving is not signed and the shop owner
could not provide any history on the piece. [ do
suspect that it was carved in Switzerland within
the last 30 years. When | did some reading on
the breed, I learned that the dogs never carry
hrandy kegs in their rescue work. It is believed
that a 19th century artist drew a picture of a St.

Bernard and thought the cask would add some
interest. Even today. St. Bernagds.pose for pic-
tures with small woden barrels under their

necks. [
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The Art of Michael Langton
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Kathleen Ryan, a freelance writer from Alabama, bro fl.'-’f.’.-' master doll
f - : . . By Kathleen Ryan, Photography by
maker Michael [ angton o Wood Car Ving Hlustrated in Issue no. 6,
Ron Brooks and Richard Haynes
Winter (Y99, Lang

a New f?lrra-'.'_.-"\-'.'-'u artist. has an mternational fw.*'-

I' en il l!ll.l\ .'IIE-';\ ftl IIIIII'

foowine amone doll collectors. In this issue. Ka

ite-like, carved portraits done in wood, wax and hair.

I'he first step towards Michael Langton’s
finished portrait 1s research. That is where he
gets the kind of detail necessary Tor L-IlH]‘iL‘lL‘
authenticity. “I've always enjoyed reading
Sherlock Holmes stories. What fascinates me
the most about this character was his ability
to manulacture a story out of the appearance
of an individual. He did this by picking up
on little things like if he had gray mud on his

shoes, or 1f the trousers were worn in a particular
manner, or if the belt was worn in the back or
tightened a certain way. When I do research it’s
very important for me to know those Kinds of
details about a person—what Kind of shoes
he wears. what type of pants. what he has in
his pockets. even how he combs his hair.™

In doing “Old Tom Morris.” the first pro-
fessional golfer. Langton actually traveled to
Morris” home town in Scotland to retrieve

all the minute details about this individual
that would make an accurate portrait pos-
sible. He walked the streets Morris
walked and took himself back in time to
the 1860s. He talked to the locals and visit-
ed a museum containing personal effects
belonging to Morris. *'1 needed to build this
ptece with the conhdence that all the details 1
put into it could be defended.”

When his thirst for detail is quenched.
Langton studies photographs and videos to make
sketches of his subject. He puts those sketches

into three-dimensional form by sculpting the

head and occasionally the hands in modeling
clay. Then he makes a rubber mold from that
sculpture and pours several wax heads. “It's very
freeing for me to work from the wax. [ push the
wax around until T get the exact attitude and look

that [ want to achieve. If I make a mistake, it's
no big deal: I can just pick up another wax head

wted ar PO, Box pr2z, North: Elampron

e 7 “Old Toonr Mornis™ and Michiael Langton. Photo by Richard Havnes
007-004-1440. Mehsite: nlent.com




When Langton is satisfied with the head. he puts it on a
board and uses a dupli-carver to transfer the wax design to the
wood. That gives him a very rough carving. *The machine
locates the eyes and the nose and mouth so that 1 don’t have to
spend a lot of time measuring them off. And I've still got the
more refined wax model that [ can refer to when carving the
wood.”

The next step is refining the wood sculpture. This is when
his meticulous attention to detail really pays off. Every tiny
crow’s foot, smile line and wrinkle must be carefully added so
as not to change the character of the piece. “Portrait work is
very tight with a narrow tolerance. You aren’t allowed many
mistakes.” he insists.

When the right look 1s finally achieved. Langton begins the
otling process. The carved head and hands are coated with
Waterlux” or a similar sealer and then oiled with tung oil. He
explains, “It’s extremely important to me that people have an
almost involuntary reaction to my pieces where a hand just
wants to reach out and touch them. To get this reaction the
wood should look like a well-worn arm chair, inviting to the
touch. That’s something that you can only duplicate by hand-
rubbing over a long period of time.”

It takes about three months of rubbing before the wood 15
conditioned to his satistaction. “This process really makes a
difference in the finished look of the wood. It 1 just apply the
oil. the wood looks fuzzy. What I need to do is burnish it to
get the oil down deep into the wood. There are no shortcuts
for this. It must be handrubbed over and over. | even carry a
head and hands in my pockets, especially on long trips in the
car or on a plane, and rub them every chance I get. This
exposes the beautiful grain of the wood, and that grain
becomes the fingerprint of each of my pieces.”

Langton invented a method for inserting hair. He begins the
process by dripping hot wax (5 degrees short of its flash point)
into an area such as the scalp. The wax penetrates deeply into
the wood. Next he builds up a 1/16 in. layer of cooler wax (5
degrees over its melting point) and inlays strands of mohair
using pinpoint droplets of wax. Although time consuming,
Langton feels this labor-intensive method of inserting hair, as
opposed to simply gluing on a wig. is worth the effort. “The
realistic results are dramatic. Thinning hair, a receding hair-
line. mustaches and beards have all been powerful and effec-
tive ways for me to illustrate the ages of my figures.”

After the head and body are put together, Langton designs
the appropriate clothing for the figure based on his earlier
research. He follows the same strict code of absolute accuracy
in costuming as well. In his research for “Old Tom Morris.”
Langton discovered the golfer always wore a cape. He would
put it on every morning and walk to the sea to go for a swim.
Then he would put the cape back on and walk home. “He fol-
lowed this ritual for over 40 years. so the piece of apparel was
very much a part of who he was. To pull it off, I had 1o have a
special fabric woven with not only the correct one-third scale
pattern but also the thickness had to be just right too.”

Today Michael Langton sits on the cutting edge of the doll
world, constantly seeking new and better ways to work the
medium he loves. He plans to hold seminars where he can
share what he has learned. “When vou love what vou do it
makes you want to get up in the morning. I look forward to it
every single day. | don’t enjoy just the finished product; |
enjoy the preparations along the way. You can’t ask for more
than that.” i

=3 v_L.__:.'r-.u.r}-_ I-.l“‘ :,\

Step-by-step photos by Ron Brooks.

A model 1s made using sulfur-free clay. The rubber silicon

material will not set up it clay with sulfur 1s used

The work 1s one-third scale, so all measurements have to
be exact. The modeling has to match drawings or patterns
previously made

A graduated polvethylene cup 1s placed
model. The bottom of the c
the pouring of the mold matenal a
The -__'.'.n|li:|||~l|:'\ help determin

mold materiul



The clay model is centered under the container. which is
secured to the polyethylene base using melted wax
Injection wax is stronger than beeswax and is dripped on

using a rheostat-controlled soldering iron so as not to dam-

The desired volume of silicon rubber is poured into the
mixing container and weighed

After the silicon and catalyst are stirred, the mix s then
put into a vacuum device: the air. which was introduced
during the mixing phase. 15 removed Lo create i stronger

maold.

r : =
AP After the container has been secured to the base, insuring
a complete seal all around. a mixing container is placed on

the scale, which is zeroed oul.

The catalyst is then poured into the mixing container using
aratio of 10 parts sihcon rubber to one part catalyst. One-
tenth the weight of the rubber 1s added using the catalyst

The de-aired silicon material 15 poured over the clay
model. 12 10 24 hours at 70 degrees must pass before the
mald is opened



The mold 1s carefully opened using a knife. Indications as
o where the mold should be cut away from detailed arcas-
are previously made on the base prior to pouring. The pro-

truding dowel held the clay model in a vice

The cooled wax part is removed from the silicon mold.
Another wax mold can be poured at this time and left in
the mold for future use.

A mirror 15 used to examine the model. This technique
helps to see if the piece has been modeled correctly

After the clay is removed, the mold is placed back in the

container and melted wax is poured into the mold and

allowed to cool. Refrigerating the mold speeds the setup
time. It also prohibits the wax from being compressed or
stretched if it 1s removed from the mold wo soon

The wax mold is used to capture the “right attitude ™ If the
piece is pushed too far or looses the desired look. the sec-
ond wax mold can be brought into use quickly. The wax is
harder than the clay and will retain the features

The beard and any other “hair™ are

easier and quicker to do this in wax than i
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The hardened wax is put on the dupli-carver as a guide. The

The now “hairless™ head is placed on a piece of wood and
secured with melted wax. This piece is then put into a wood blank has been put on the machine already. A room
refrigerator or freezer to strengthen the wax temperature of 64 degrees 1s best so that the pomnter of the

dupli-carver does not wear away the frozen wax model.

The wood head 1s removed from the machine and the surface After the head has been oiled. wax 1s melted into the area
is carved using handtools such as chisels. gouges. knives as of the scalp that has been carved

well as rotary tools. The carved head 15 sealed with Waterlux ™,

then oiled with tung oil and rubbed. The process, which takes

many months, 1s necessary to developing a rich, warm patina.

The hair is curled using a miniature curling iron designed
and built by Langton. It is wetted with water using a small
watercolor brush. The hair 1s wound over the curline iron

The hair 1s inlaid into the wax using a temperature-con-
trolled soldering iron. A pointed tip is used to minimize
the amount of wax melted. The wax is melted at approxi-

mately 10 degrees above its melting point and it solidifies and heat is applied with the soldering iron. After the hair is
quickly after the hair is inserted inlaid, a comb is used to pull out any hairs that did not get
attached and a fimshed haircut is given ‘
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Serving Woodcarver's Needs Since 1942

Model No. DB-612
Made in U.S.A

Pneumatic sanding drum. Available in
five diamelers, 2 to 87, Operator-
regulated inflated drum conforms abrasive
sleeve 1o contoured work

FREE Catalog Available
1-800-521-2318

www.sand-rite.com

Have we y&'ff 05 "
_* /’ y‘ﬂ// %\EPI/

MM"\MM—S
On and Off Wire

Largest Selection
Anywhere!

WOODCARVERS SUPPLIES
HIGH QUALITY, LOW PRICES

New catalog now available
Hide and Beak Supply Co.
1887CL Hwy 2
Saginaw, MN 55779

1-800-777-71916
Fax: 218-729-8452
E-mail:hidebeak@cpinternet.com

0 075 CF Ay
dia from 010" to 06

TORMEKC TS LA

The only complete water cooled sharpening system
*Denotes included as standard with 2004 SuperGrind

Horing Compound Diamond Stone Truing Toaol
Eor the Leather Hanir Trues the stone ex t

Tormek has created a
sharpening system that can
grind, sharpen, hone and _
polish most wood working .
edge tools to a finish that
an old fashioned barber
would be proud of.

WOODTURNERS

Stone Grader

CABINET MAKERS Call now for brochure and nearest stock;st
BOQRCARVERS ii:?'&:'a.E.q y FEowCeT D 07 T
JOINERY WORKSHOPS el F| N & FOREST 1-B00-BB9
PROFESSIONAL T;\‘ Zealand I
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# THIS IS THE PLACE FOR N

TUPELO WOOD

Get it where it grows. Get it at a good price.

WOODS-WORK

Indiana’s Carving Headquarters
CHISELS
Flexcut, Dockyard, Stubai
Warren, Harmen, Freud
KNIVES
Helvie, Barton, Murphy

George Nelson Carving Supply
>

W,

. " Our g Moor, Dunkle, Lyons, Notto
o 30th 00DbS

Anniversary Basswood, Tupelo, Jelutang, Perota
' Mahogany, Domestic and Imported Woods
SUPPLIERS

Service, Saving and Satisfaction
£ ! EZ-Lap, DMT, Colwood, Foredom, Kutzall

Sll.’:ll}}('tlg.llll_{ SL:|)|)'|i;'~." lj(ni\:'s . ](_'i.li*):‘|; *d\fk’;m‘(llll‘urllt‘rs . Ryobi, Spyderco, Delta, Jo-Sonja, DonJer
“utouts = Painting Supplies * And More!! Behlen, Watco, Hot Stuff, Deft, Briwax, Badger
e+ e+ Same Day Shipping ee«

Preservation Solutions, RAM, Opti-Visor

Over 300 Different Titles of Carving/Related Books
Basswood - Plates, Boxes, Videotapes
Stiller Prints, Eyes, Feet, Godin Study Casts
Club Discounts Mail Order Welcome
CATALOG IN PROGRESS
9725 E. WASHINGTON ST.
INDIANAPOLIS, IN 46229
PHONE (317) 897-4198

ORDER TOLL-FREE:
1-800-44-DUCKS
(800-443-8257)
GEORGE NELSON CARVING SUPPLY
2680 South McKenzie * Foley, Alabama 36535

Tel. (334) 943-1237 » Fax: (334) 970-2848
Website: http://members.aol.com/wooduck8

N e-mail: wooduck8 @aol.com //

WOOD DUST PROBLEM? "
SOLVE IT WITH AN Unique Products for Carvers

IN-LAP DUST
COLLECTOR!

Multi-Angle Vise
with Clamp
* For small scale holding

* Pivots 452, rotates 360°
* Jaws open to 2 1/2", width 3"

*R | '
« QUIET OPERATION bbbt il
* REUSABLE DUST BAG verlicaIL vl-dg_roove for round
piece holding
* NO FILTERS TO PLUG UP * Rubber pad protects table
e FLEXIBLE & PORTABLE * Mounting clamp opens 2 1/8"
» 12 MONTH WARRANY » Carve with safety and ease!
® E:E EEII:ISlCE OF MASTER | Dealer inquiries welcome.
=i — Meeting the needs of Woodcarvers has been
BLACK MAX the family tradition for over 40 years.
CFM: 500 UNIT COST: $290 Stop and Visit Us! We have a complete selection of EVERYTHING for the carver.
UPS SHIPPING: $20 TOTAL COST: $310 BOOKS * TOOLS: HAND & POWER * SUPPLIES

. Please request a FREE brochure of our unique products.
IN-LAP DUST COLLECTION Orders: 800-503-9663 (WOOD)
~_ SYSTEMS, INC. WoodCarvers Store & School®
Box 081576, Racine, WI 53408-1576 3056 Excelsior Boulevard ¢ Minnearolis, MN 55416

Telephone: (414) 633-8899 Fax: (414) 638-2626 (51 2) 927-7491 « Fax: (612 927-0324




WOOD CARVING ILLUSTRATED = FALL 1999

Calr\*il1%ll —
Deer & LAE
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Carving Trophy Deer & EIK,
© 1998, measures 8 1/2 in.
by 11 in., is 80 pages in soft
cover. It is available from
carving suppliers or directly
from the publisher, Fox
Chapel Publishing
Company, 1970 Broad
Street, East Petersburg, PA
17520 (see our ad on
pages 106-107).

Photos excerpted from Carving Trophy Deer & El
text by Naomi Hulst, Assistant Editor at Wood Ca

WHITETAIL BUCK

decorative pieces for his home. Two years ago, he started to
teach one-on-one classes for wildlife carving at his studio
home in Cody, Wyoming.

Swain shares his knowledge in his book Carving Trophy
Deer & Elk. Full of tips, techniques, color charts, patterns,
and full-color step-by-step photos, the book will help you
achieve realistic wildlife carving and painting.
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* Acrylic paints
washes

blending
= Very small. fine detail brush

-MATERIALS LIST-
s |

» |/2-in. wide (1/2-in. long) brush for light

* 1/4-in. wide (3/8-in. long) brush for

Start with three col-
ors for the primary
base: raw umber.
raw sienna, and
unbleached titanium
white. Keeping the
raw umber as the
dominant color, add
a little of the other
two colors as you

apply the umber.

Continue adding
washes of raw sien-
na and unbleached
titanium white. If
the deer’s coat
seems too dark, you

may adjust the color

WOOD CARVING ILLUSTRATED = FALL 1999

Cover the carving
with black gesso
Black is preferred
over white because
if a spot 1s missed,
the black blends
with the dark hair. A
white gesso will be
noticeable

Apply the first coat
of unbleached titani-
um white to the
eyes, nose, ears, and
throat patch.

Apply a coat of raw
sienna to the antlers,
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area. Before apply

WHITETAIL BUCK

Add the black facial
markings to the nose

ing the markings, be
sure 1o add a second
coal of unbleached
titanium white to the
nose, cars, and

throat

Apply another coat
of raw umber to the

antlers

Paint the nose black
Also apply pink to
the inside of the

nose and the tongue

When the antlers are

dry, mghhght the

verns by “whisping

unbleached ttanum

white. To \||!--il.'

fill a large brush
with the paint and
wipe the bristles
with a rag. The paint
remainime on the
brush will be
enough to hll the

high spots



Advertiser’s Index

\merican Woodcearving School . .
\rbortech Grinders

Bent Shank Gouges

Bill White Study Aids
Blue Ribbon Bases
Campbell Viking
CeramCut Blue Stones
Chesterfield Craft Shop .
Cape Forge Knives
Christian J.Hummul Co.
Colwood Electronics .
Combi Portable Knivves
Constantines

CraftWoods, Inc

Dave’s Custom Carving Knives .. ... ..

Dust Devil Collector .. ........
Edrov Products Co., Inc . .

Falls Run Woodcarving . .
FlexCut Carving Chisels . .

Foredom Electric . . . ..

Fox Chapel Publishing . ....... ..

Frank Mittermeier Tools, Inc. .. .... ..

George Nelson Co. . .

GIegory DOITANCE (0 sy e e v s o

Grace Manufacturing Co.

Hide and Beak Supply Co. .
In-Lap Dust Collection Systems .
Japan Woodworker Catalog
Japanese Steel V Tool . ..
Jennings Decoy

King Arthur’s Tools

Lancelot Tools |

MagEves Magnifiers

Martin’s Woodcarving

Mastercarver Ultra Pro . . ... ... ...

MDI Woodcarvers Supply
Microplane Tools
Mountain Heritage Crafters
Mountain Woodcarvers . . .
Muehlmatt Studios
Nibsburner Woodburners
Nora Hall Carving Videos
Opticaid Products

Paxton Wood Source

Pleil “Swiss-Made™ Tools
Phngst & Co

Pentacryl Preserver

B u

Inside Front Cover

.. Inside Front Cover

L 106-107

bO&
Back Cover

5

WOOD CARVING ILLUSTRATED » FALL 1999

with

Complete your Collection
WCI Back Issues!

e mRLTe Sppeeh

Carvin %

TLLUSTRATED

Fall 98 Christmas 98

Power Carying

Winter 1999
Issue #6
$5.95*%

Power Carving Manual
Special Issue
$9.95*

Winter/Spring 98 Spring/Summer 98
Issue #2 Issue #3 Issue #4 Issue #5
35958 $5.95* $5.95* $5.95*
. & Jid 1

Are you missing an issue?
Here's your chance to order WCI issues
available. But supplies are limited! When back
issues are sold out, they will not be reprinted!

*Shipping: $2.50 (US)
perissue  $3.00 (Canada)
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WARD WORLD 1999 CHAMPIONSHIP

By Naomi Hulst, Assistant Editor at Wood Carvine HHlustrared

Green
Heron

winner of the 1909 Best in the World Decorative
Lifesize Wildfowl, by Larry Barth, Stahlstoun,

Pennsylvania. Barth’s winning piece, first mod-
eled in clay, was carved from basswood. The
green heron is poised to strike at unseen prey.
Even though the habitat and base are niissing,
the bird makes a strong impression. Barth

says, “The carving was a statement in the

WARD understated. ” The heron brought him
WORLD his sixcth World Championship title.
o Q
S
pion®

During the last weekend in April, the
lower exhibition hall of the Roland E.
Powell Convention Center in Ocean
City, Maryland was transformed into a
aviary of more than 2,000 carved birds.
It was the 29th Annual Ward World
Championship Wildfowl Carving
Competition.

Considered one of the most presti-
gious juried shows of wildfow!l wood
sculpture in the world, the Ward attracts
competitors from across the United
States, Great Britain, Canada, Australia,
Mexico, and Japan. Carvers compete for
titles and awards totaling more than
$90.000.

Painting competitions challenged
carvers’ lechniques. Top carvers gave
free seminars. And more than 100
exhibitors, including the Ward Museum
of Wildfow!] Art’s Orvis shop, provided
carvers with the opportunity to stock up
on supplies and gifts.

The next competition is scheduled for
the weekend of April 28 to 30. 2000 at

the Roland E. Powell Convention Center

in Ocean City. Maryland. For more
information. contact:
The Ward Foundation
909 South Schumaker Drive
Salisbury, Maryland 21804
410-742-4988

Open
ater

winner of the 1999 Best in the World Interpretive
Wood Sculpture, by John T. Sharp, Kent, Ohio.
Most of Sharp’s sculptures consist of a single picce
of walnut. This year’s entry, however, has three buf-

Aeheads suspended over a base. This mobile earned

Sharp his eighth World Championship title.

Otter Creek
Courtship

Otter Creek Courtship, winner of the 1999 Best in
the World Decorative Miniature Wildfowl, by Pat
Godin, Paris, Ontario, Canada. Arrayed in mating
plumage, the nuffed grouse stands against a rotting
log on the forest floor. Godin got his inspiration for
the scene from a creck near his home where he
spends time watching these gamebinds. Carved

fromt tupelo, the miniature bird was

mounted on a walnut base. Godin won
his sixth World Championship title.

Photography by Ernie Sparks of Sparks Studios
Courtesy of the Ward Museum of Wildfowl Art
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of Show from the
[ Woodcarvers
994, The author of u
tled Parables
Woaod Sculptures (Fox Books)
Whire live his wife Sharlane

Lin fr.'l L2 Irl‘rl".lll.
g tricks

that may open up new horizons and
let your w rally shine
s, I've become
increa aware ol the standard
art terms s. planes, forms, con-
e and neg
carned to dif-
‘carving” and
odcarving s main
S 1500 I matter
making a bird look like a bird; a
sculpture’s emphasis is on mood,
cxpr 1on : design, move-

ment. and form. Take the rving

of a bird and fo an movement—

the plece expre
sage than a bird on a perch. My
wildfowl sculptures depict birds at
a distance where detal 15 not
tal, When 1 falcon
g on the wind currents. the
v and grace of its movements
attention, not the details or
eathers. What helps
ment possible 1s a fea
ture that too miny carvers ignore

I simply call it shine

Chris White's new book -
PARABLES: Wood Sculptures will
be available in November 1999. A
gorgeous full color hardcover of
120 pages, the book showcases
over 50 original carvings accom-
panied by Chris's commentary on
the carvings and inspirational
poetry written especially for each
carving. A special chapter shows
several of the carvings in pro-
gressive steps. Hardcover ver-
sion available from Fox Chapel
Publishing for $34.95 + shipping
(1-800-457-9112) 1970 Broad St.,
East Petersbhurg, PA 17520. A
leather-bound, signed and num-
bered edition (100 copies) is avail-
able exclusively from Mr. White
for $106.50 postpaid. Order from
J. Christopher White, Box 73,
Loveland CO 80539,

a different mes-

OpE TO JOy

depicts music made visible. The
treble clefi is visible as well as

the five lines of the music staff; a
sharp note on the top line, 4/4
timing, and the first nine notes of
Beethoven's “Ode to Joy." The
nates increasingly distort until
they are swallowed wp toward the
bottom of the sculpture. It meas-
ured 81 in. high.

Parables:
I%od r.-Scufptures

.J.'
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THE SHINE

A hail-dented car looks a lot better dirty than cleaned and waxed.
Spiff it up and little halos of hght ring every blemish. Similarly. a wood
sculpture may be full of irregularities on the surface. If you shine the
wood to a high polish or apply a high gloss finish without removing
them, your eye catches every glitch. ripple. and divot in the wood. This
is probably the source of the opinion that says. “Wood plus shine equals
cheap.” 1 am among the first to agree that a sculpture is better off with-
out shine, unless light is harnessed to work for the piece instead of

against it. In fact. if light is used to enhance subtle detail without pick-
ing up an irregular surface. then the sculpture will actually appear to

DESIGN TO SHINE 101

A FEW PRINCIPLES AND SUGGESTIONS

The wood at the end
of the sanding process
should shine without any
finish. Do not rely on a
finish to shine it up. A
good finish Is necessary
to protect the wood, but

reliance on one for your

Some OTHER TiPs INCLUDE:

A rcdan i og sande

m
L
L
T

“move.”

' . e shine will tempt you to
Preparing a wood surface to reflect light in artistic ways iIs just as

important as the finish applied to it. My concern is designing a sculpture
that allows light to move across its surface without distortions.

compromise how you
prepare the wood

DESPERATELY A
NE

pays homage to a
Native American
woman. Her turning
away with a wounded
heart is recorded in the
twisted planes located in
the lower portion of the
sculpture. It measures
28 in. high.

FreEDOM’S WAY

e ———

depicts an Indian man
and young girl. The
theme represents a
voice speaking from
the past. The wisps of
wood that trail off into
thin air create the feel-
ing of vanishing The
focus is on the faces,
the only heavy masses
in the sculpture. The
opening lines of the
accompanying poent
read, “By the tens of
thousands we vanished
to the grave, Watched
our children die, so
powerless to save.” It
measures 48 in. high
by 18 in. wide.
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SOFT AND HARD LINES
To understand my sculptures, you need to

BurstinG ForTa _ understand what a plane 1s. A plane is the sur-

; - face between two or more lines. Take a playing
card and you have two planes—one on each side
of the card. If you gently bend the card. you
have a concave plane on one side and a convex

wind-blown grass. =g
plane on the other. Twist the card, and you end

It measures 16 in.
high by 14 in.

wide, : - ' & tly. the result is what you don’t want in a

up with two complex planes. If you crumple
the card, straighten it out, and then bend it gen-

sculpture

["ve designed compositions with pleasing
planes and very few hard lines. A decided
advantage is that [ avoid as many sanding prob-
lems as possible (imagine sanding a “crumpled™
surface), and 1 allow light to enhance the sculp-
ture. If [ am designing an > 1n flight, for
example. | have the secondary feathers formed
by concave planes fading into the body of the
wing. This offers a graceful and fluid look: and
the feathers are easy to sand.

The heads of my sculptures. however. are
much more detailed. Since the head of a person
or animal is a major focal point. I give that
more attention than other areas. If 1 am sculpt-
g a wildfowl, for example. I allow for hard
lines on eyes and beak. And they do require
more time to sand than almost all the rest of
the bird combined. Keeping details sharp
while sanding is a problem because. to some
degree. I reshape the details with each grit of
sandpaper | use. To compensate for this and
retain the hard lines, | exaggerate anatomy
such as eyelids, lips, mouths, and other sharp

features so [ don’t obliterate them completely.

RAsps AnD Fri

Students have referred to my classes as
Sanding 101 because of the many grits of sand-
paper I use to affect a shiny surface. Despite
the label. I do use hand and power tools to
rough and finish-shape a sculpture. They
include gouges. grinders. and even a bow saw.
lypically. a 400-pound tree trunk can lose 360
pounds of wood-90 pecent of its mass—before |
pick up a piece of sandpaper.

I'he one tool that 1s essential before the

TealL OF GlODY BEAUTY IN. THE WiND process of shining the wood begins is the rasp.
However. | pick up this tool only after the

eprescrts s p e VD TORE A P !,Il;fn_Ll-u ol a ~\?'u|l1[llrc are L"\lilh]i‘\hl.'l_i..l]]tl‘ [m::«“

flight. The sharp details on the head a branch, the wind blowing irs ;lI“- : ‘-I\.\ l”-i-;l. ‘“].Lt. ] know how light will play off

soften, then distort into gentle S tail, hood, and other feathers. ]Ll _ ”.‘" g ".‘ ¢ [j“‘IW- .

curves. These merge into the elongated Most of the details that depict the sed to form planes, C\r“-"-‘“'.”_\ concave

lines and planes that tell of the fal- different feather groupings are so ““_ﬁ' the rasp can be rotated with a twist of the

con's path thravighthelk M RutEs subile that'they are only picked Wrist ;u.-\ it is pll'-.l]uq for -\..-;u-Ll. .-\. lot of detail can

14 in, wide by 58 in. long. j up in the reflections of light. It also be achieved with a rattail file. Pencil-

measures 46 in. high. shaped and tapered toward the end, the rattail

file is useful for making tight, concave planes.
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HELPFUL TIPS ON SANDING
T,

Use goaod light &

o — — — - ———

Concenirate on what you are doing.

A Bes n one side and
sana, mc and sand again
then mc t the process.

B. Check vou do not

1es and another not

DESIGN TO SHINE

On small areas, in tight spots, or if
there is a scratch you wish to remove
without redoing too much area, cut
the sandpaper in narrow strips—1/2
in. to 3/4 in. by 5 in. to 6 in. Place
your thumb over the scratch, hola the
strip of sandpaper by one end, lift
your thumb, and place the top end of
paper just above scratch. Replace
your thumb and press down on the
paper with light pressure. Pull the
sandpaper mfﬁ your thumb and
Maintain

on the wood.

the surface of the wood
even pressure

A real sanding helper comes in the fc

QUL rasp mars

Paper on mine and dc

farm of

103

BeEYOND THE STORM

(left) dramatically brings a
golden eagle into the composi-
tion. The bird emerges from a
storm with eyes fixed ahead.
The random lines of the
rongh gray wood contrast with
the strong, polished lines of
the juniper, separating the
bird from its environment.

SINGLE VISION

(right) has two golden eagles
in tandem flight. The wing in
the foreground is detailed
with soft lines. The impres-
sion of single feathers is given
by the light reflections. Also
note the movement at the

base of the wing that gives

the bird a forward thrust. It

measures 11 in. high by 17

in. wide.

Fitted to a fiexible shaft tool, it

Editor’s Note: All of Christopher White’s sculptures were carved from west Texas juniper.
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Alter using

ven up
s in the trash
quahnes ol this ha: round 10-1n

1sp shape are excell ts small. sharp teeth not
only cut fast but cave the wood smooth. A
companion to the rasp 1s an 8-m.-long ond
cut, halt-round hle. Also manulacture y
Nicholson, 1t 1s excellent tor detimmne hines and

filing out rasp marks

e

DoLpHINS

are the subject matter
for Converging Paths.
When traveling togeth-
er, dolphins cross each
other’s paths. While the
mesquite hase is mas-
sive, the eye is drawn
to the lighter juniper,
with its strong lines
and details, The compo-
sition measures 13 in.
Iigh by 11 wide.
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Dust AND DREAMS

depicts a horse, ride, and calf in what is

called a curting horse competition.

Measuring 36 high by 62 in. wide, it won
the Peaple’s Choice Award ar the 1993
International Woodcarvers Congress held in
Davenport, lowa.

Diamonnps DippeDd IN Cray

was a challenge because the hand has o
look connected to the rest of the sculpture.
This was accomplished by amplifying the
natural planes of the back of the hand. The
lines that form at the intersection of those
planes connect the hand to the rest of the
composition. The hand holds a quart= crys-
tal. The entire piece measures 10 in. high
by 11 in. wide.

~ FIVE:
SAN DI N(; [N S EVEN STEPS 1500-gnt sandpaper, which can ' purct

stores, remmoves the sa

suUpph cratchnes
ONI’ 10 prepare the wood, | remove all saw and gouge am even more alert to scratch-makin:

marks with a rasp. Rasp marks are removed with second-cut fies,

builld-up on the paper

working with the grain wher /d-ini-clameter, soft Nore: Letting a finger crape o

rubber-cushioned sanding drum with ) 220-¢ paper = t
- in a flexible shaft tool also Works 5 [X:
1 ‘!\f{): [use fightty cot

| remove all fite marks us

he wood helps ke 2en unwanied

ing 220-grit sandpaper. Any final shaping buckskin for light wood: dark rouge

sSlaae i=1a

of the sura aone at tnis '210.0 Lk Anolving the ri

THREE: e Sy

t well | rub the wood witl
| remove the 220-¢ Jpaper. Wh rouged feather, using moderate pressure, until the wood s/ S
think | am through 1 wvin € ifches, [ go ave (] ke gla o fouc - -
again. | have found that most carvers d 't spend the necessar) bare ski s and mo eave deep /
effort on th [o| the nex f paper, [ Note R ould t

always take a worn DIECE it clean

"3I VEN:

See every

then lightly go over the ent

FOUR:

600-grit sandpap

[ check for any

the wooed should start 1o Shif

because piece

N a crack or

per and the wood. | SCralches  fects r

hiner

and they car

arts,

aots

the sar
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Easy Ways To Order!

Order by Phone:
1-800-457-9112
orl71 7-560-4703 (PA)

Order by Fax:
717-560-4702

Order by Mail:_

PLEASE DO NOT SEND CASH!

Order via
_EmaiI/Onlline:

Don't Forget!

Shipping

Shipping Cost

Order Subtotal ANADA |

~Parables:
bod cfScqutures

By . Chrnistopher White

Parables: Wood Sculptures
By J. Christopher White

We e excited about publishing this book! Chnis White
takes gnarled trees and roots and works within these
natural forms to create stunmngly beautiful works of art
These carved sculptures are sometimes realistic
sometimes styhzed, but always highly evocanve—even
poetic and full of meaning

The full color gallery photos and techmical chapters
appeal to carvers, sculptors and fine artists. The sheer
beauty of each piece 15 accentuated with the antist’s
description of its creation and how it relates to his deep
faith: This 15 an inspiring and interesting colfee table
hook

$34.95 (Available in November 1999)
128 pages, 8.5x11, hard cover
ISBN# 11-56523-122-8

Carving sCrazy

}CRITTI

By Gury Bufle

Carving Crazy Critters
By Gary Batte

Bring a smile to even the most somber face with the
characters in Gary Batte's Ten clever projects
are featured, complete with patterns, and fimshing
instructions. Sneak up on a down-and-out friend with Al
E. Gater,” delight the womun in vour life with
‘Buttercup, the Queen of Moo,
with “Flea-Bitis
Giorilla
lortolse

new hook

give a hunter a laugh

mike a child laugh with “Grumpy

or move a slow-poke along with “Speedy the
You'll enjoy carving these delightiul pieces as much as

a friend or family member will enjoy receiving them

$14.95

64 pages, B.5x11, soft cover

ISBN# 1-56523-114-7

24 Mplects Tor Reliel
dnhdl T My

By Tina Toney

Santas, santas, santas...and a couple of
snowmen too! Within the pages of this
book, vou'll find 24 brilliant designs to
decorate a Christmas tree and fill your
home with the holiday spirit

each design are included, as
well as a step-by-step demonstration with

more than 30 photos 1o get you started

Patterns fon

Each ormament 1s carved from commer

cially avanlable turnings or 3/8" thick

basswood

11, soft cover.
120-1

Relief Carving

Patterns, Tips & Techniques

T

Relief Carving -
Patterns, Tips & Technigues
By William F. Judt

om the ever-growing cadre of relief carvers with this
complete introduction 1o rel Author and artis|

Bill Judt shares tricks o

canving

he trade and personal insights
A years of relief carving

Muoving to the practical side of relief carving, he covers
everything from choosing woods and buying chisels 1o
wrdrds and stamping backgrounds. Included
are a step-by-step demonstraton a

leminating

nd ready-to-use pat
tems to help you start your own relief-carving venture
Bill also includes advice for selling your work

$19.95 (Asuitable in Novenmite
120 pages, B.5x11, soft cover

ISBN# 1-56523-124-4

v 1900



: Fox Books Best Sellers

CARVING THE

acter and

Byleffmmmnu-;w

Carving the Human Face - Capturing
Character and Expression in Wood
By Jeff Phares

If you're having trouble creating hife-like human faces
this 1s the book for you! World Champion carver Jeff
Phares, well known for his lifelike busts and masks,
reveals his techniques for creating masterful human
portraits in wood.

* More than 350 instructional photographs to take

you from a block of butternut to the fimished
facial mask of a Nauve Amencan warrior.

* Diagrams explaining facial anatomy and how it

relates to carving masks and busts.

Woodcarvers and sculptors alike will find new material
and techniques inside this definitive, full-color guide
$24.95
104 pages, 8.5x11, soft cover
ISBN# 1-56523-102-3

Carving 3
SpooIs

t -

o

=
-\

\u

by Shirley Adlcr

Harles Rifusd
» ard dewiies by BT, Tonpermam

Carving Spoons
By Shirley Adler
Spoons are fun, simple projects 1o develop your
carving creativity & express yoursell
* 23 full size ready-to-use patterns
« Full color step-by-step instructions
« Features Welsh love spoons & Celtic knots
$14.95
75 pages, 8.5x11, soft cover
ISBN# 1-56523-092-2

Carving

Deer & Elk

\)

e
;‘,h“ua"“
) Tanting

E \Lumll"

Todd Swaim

Carving Trophy Deer & Elk
By Todd Swaim

No one can capture the majesty
wildhife artist Todd Swaim
* Complete step-by-step technigques shownin
full color
= Beauwtitul gallery of finished examples
= Anatomy: sketches. painting charts & hair
tract tlustrations

$19.95
74 pages, 8.5x11, soft cover
ISBN# 1-56523-089-2

of deer & elk like

Relief Carving
T r e a s u r Y

by William F.. Judt

Relief Carving Treasury
By William F. Judt

Through pictures & patterns, see what is possible

for the carver working in relief
* 16 gorgeous projects (intermediate)
* Full color photographs
» Detarled notes & techmgue ups
$14.95
74 pages, 8.5x11, soft cover
ISBN# 1-56523-097-3

The Fantastic Book of

Th Fantastic Book of Canes, Pipes and

Walking Sticks
By Harry Ameredes

s sketchbook will keep you tascinated for hours!
o Orioir k desien sketches

* Hundre 1d

« Highly recommended

$12.95
110 pages, 8x10, soft cove
ISBN# 1-56523-048-5

WHITTLING THE

OLD SEA

CAPTAIN

Whittling the Old Sea Captain

By Mike Shi ,h’c’}
Ahoy, there muite

$12. 95
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 RUFF-0UTS

H-OUTS AVAILABLE

Eagle Cane Top
Roughout 622
$7.95
by Wanda Marsh

Bindlestiff Top
Roughout 568 |

=

$7.95
Designed and carved
by Jim Maxwell

Orders Only: 800-8BLANKS « 800-825-2657
Customer Service: (316)262-5886 ¢ FAX: (316) 262-3967

Web Site: www.citysupermalls.com/431.html « E-mail: rossiter@wichita.infinet
” ROSSITER RUFF-OUTS » 1447 S. SANTA FE * WICHITA » KANSAS ¢ 67211

Dragon Cane Top
Roughout 625
$10.95

by Jim Maxwell

Indian Pony Cane Top

Roughout 609

$11.95
by Jim Maxwell

~ Bear Cane Tc;p

Roughout 619

$7.95
by Wanda Marsh

Wood Duck Cane Top
Roughout 620
$7.95
by Wanda Marsh

I— — = -
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Mallard Cane Top
Roughout 621
$7.95
by Wanda Marsh

Single Pen Controller - E73 00
Dual Pen Controller - £95 00
Pens (Std. or D) &16.00
(All pens are fixed tip)

e
)

Optima 2 Piks s
By Sac

HEAVY-DUTY
PENS
NOW
AVAILABLE!!
Just add HD after
the pen #.
SAME LOW PRICE!

Only E285 00!

25000 RPM forward & reverse
Comes with 4 collets &
flandpiece cradle

SHC.

236 Mini St Cadiz, K 42211
PHONE or FAX: (502)522-9376
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The CCAs Friendship Cane

By Naomi Hulst, Assistant Editor at Wood Carving Hlustrated: Photography by Roger Schroede)

Imagine selling a cane carved by Marv Landen collected and assembled the seg-
Kaisersatt, Harold Enlow, Desiree Hajny ments one week before the show. This cane

and other talented carvers. That’s what some  was of special interest to collectors because
of the members of the Caricature Carver’s of Marv Kaisersatt’s work 1s

America (CCA) did hard to come by. In this

when they collaborat- case, Landen gave

ed to produce this Kaisersatt top billing. so
unique friendship cane to speak. His carving
as a raffle item for the sits atop the cane. Made
International Wood- up of a dozen different
Carvers congress wood segments, each is
(IWCC) in Davenport, an original caricature.
lowa. Truly a unique carving
As enthusiastic sup- among friends.
porters of non-profit
woodcarving organiza-
tions, the CCA will at
times auction off its works

as fundraisers for wood-

. lIr
carving shows. CCA dolt
Al
member Randy Landen
organized the group effort NOTE: Sorry
for the I“’CC show. He sent 2-in. h) 2-1n. prospective collectors! This friend-

ship cane belongs 1o Amanda and

Al Y 'r = ‘ - =1 =9 =g ' = = y
b.\ 3-in. wooden blanks to the members who Kaitlyn LeClair, granddaughters of

volunteered. Giving them creative freedom CCA member Pete LeClair.
to carve. members had eight months to
complete the segments with any type of

caricature they wished.




> MARV KAISERSATT

f \ Marv Kaisersatt's musician

tops the cane.
. = SECTION 2
- &

DOUG RAINE

=
. One view of Doug Raine’s
double-headed segment
features an old man with a
flowing beard. The “dark-
er’ side of Raine’s segment

shows a gruesome witch.

PETE LECLAIR

Pete LeClair framed his
cowboy caricature inside
the seement.

=

HAROLD ENLOW

Four faces are featured in
Harold Enlow’s low-relief

segment.
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RANDY LANDEN N

Randy Landen’s whimsical / {
Grinch face. 1

DAVE DUNHAM

A forlorn face carved by
Dave Dunham. The flip
side of the Dunham’s seg-
ment: a moustached cop.

SECTION &
JOE WANNAMAKER

r . SECTION 7
Joe Wannamaker’s double- E

sided carving portrays
Hillary Clinton as the
President, and Bill Clinton I\
as her husband. :

o

PETER ORTEL

Peter Ortel’s green monster.



KEITH MORRILL

} \‘ Bushy sideburns highlight
the face carved by Keith
Morrill.

DESIREE HAJNY

A cute black bear by
Desiree Hajny.

BOB TRAVIS

A puckered old man’s face
is on one side of Bob
Travis™ segment. On the
other side is a winking
mountain man.

e SECTION &

SECTION 10
HARLEY SCHMITGEN

Harley Schmitgen’s ghoul-
ish face 1s at the base of the

SECTION 17 canc.
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By Mait Kellev with Nacomi Hulst

You've seen them as door prizes at woodcarving shows or high. The cane is assembled by stacking the drilled segments
as gifts to special friends. Theyre friendship canes that look on a heavy dowel. Generally, the cane includes a turned tip and
more like diminutive totem poles than walking sticks. cap, which hold the segments on the dowel. A handle is often

If you don’t want to purchase a stack of raffle tickets at the placed on the shaft to provide a place to hold the cane.
next carving show you attend or carve one yoursell, you can
always start a cane exchange in your local carving club or join  Limitless Possibilities
the World Wide Woodcarver Exchange. Some canes have caricature faces carved on each corner of a

segment, or two on opposite corners. or a single head. But
'he World Wide Woodcarver Exchange friendship canes are not limited to caricatures. Carvers also
In March of 1998, | organized the first World Wide create animals, flowers, chip carvings, and even practice

Woodcarver Exchange. also known as W3E. Nearly 40 carvers  pyrography.
in the United States and Canada participated in the initial

“secret pal” exchange. The success of W3E prompted me to - ;
start lIlcPW}lE Fricn:lship Cane Program l\\'ul munih\ later, sources Of ?U?gyngaﬁﬁr:e%%gﬂt; agf t.rj:ﬁ girspﬁae:ééo
Currently there are 96 carvers in six groups in the U.S. and Nlat{}l"ial and cap. Check around with other club
Canada who will carve 1536 segments during the course of the members who may have the power tools
program. Registrations are being accepted for additional needed. Commercial sources include:
groups. _ Diamond D Studios

In addition to the cane exchange. there is also the Cane Contact: Len Dillon
Segment Round Robin. a good alternative for carvers who may 259 Leatherstocking Tralil
not have the time to participate in the Cane Mountain Home, Arkansas 72653

870-425-9062

e-mail: diamondd@centuryinter.net

Oak, basswood, butternut, and cherry turn-
ings available. Blanks and pre-drilled wood
segments offered.

Exchange. In the Round
Robin, groups of four mem-
bers each carve one quarter of
a segment, then pass it on to
the next person in the round.
Mountain Heritage Crafters

Contact: Dwight Moore

601 Quail Drive

Bluefield, Virginia 24605

800-643-0995

Website: www.mhc-online.com

Bags of 18 pre-drilled segments available.

To apply for any W3E activ-
ity. you need Internet access
and e-mail. For complete infor-
mation and registration forms,
check out www.tir.com/~cmkel-
ley/index_html. For those inter-
ested in starting an exchange in ! )

= = For more information on cane and wood-
carving exchanges, as well as round-robin
participation, check out Matt Kelley's web-
site at:
hitp://www._tir.com/~cmkelley/index.html.
He may also be contacted at
cmkelley @tir.com.

their local club, a blank roster is
available at
www.tir.com/~cmkelley/
W3E_Cane_Form.html.

A filled-out sample of the roster
can be obtained at
www.lir.com/~cmkelley/
W3E_Cane_Sample.html.
About the Authors
What is a Friendship Cane? A carver from Flushine, Michiean,
A friendship cane usually con- Mart Kelley works as a business man-
ager at the University of Michiean. He

World Wide

sists of segments, each carved by a

! / sar nf 1h
1§ QiSO cCoordinator of 1

different person. A segment consists
Woodcarver Excl
d Cane proerams and

Tri-( '.r-.r\ Carvers Club in Saginay
Michigan. Naomi Hulst is an assistant

editor at Wood Carving Hlustrated

of a block of wood with a hole
drilled through its center. It typically

measures 2 in. by 2 in. wide by 3 in.

off a friendship cane

Marr Kelley shots



—
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[ mer olf the Wild Westt

Knife
3/4 in. 60-degree V tool
No. 5 5/8-in. gouge
3/16-in. veiner

Painting Notes:

Painting the Winchester rifle requires
only three colors. | prefer Ceramcoat”
paints (available from Delta Technical

Coatings, Inc. 2550 Pellissier Place,
Whittier, California 90601/ 800-423-
4135) I cover the entire carving with
Burnt Sienna. For the metal parts of the
rifle. I use Sandstone toned down with
Charcoal. After the paints have dried, |

apply Watco™ Satin Finishing Wax,

ester Ritle:

By Dave Stetson, Photography by Roger Schroeder

My Winchester rifle is a caricature because some
components are added and others are exaggerated in
their proportions. Based on the model 94. the rifle
that helped tame the West was sketched from memo-
ry. Still, it has all the features of the original: side-
load magazine. ejector. breach. hammer. magazine,
and stock. I carve these rifles as add-ons to some of
my cowboy carvings. but the rifle can be put in a
shadow box or simply attached to a plaque.

Wherever it is displayed. it is a good beginner’s pro-

Ject, and it can be carved with just four tools.

el i 7 e T — R
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Using basswood stock about 1/2 in. thick, cut out the pat-
tern and draw a centerline that divides the width of the
rifle. Make sure the wood has very straight grain so the
carving tools don’t wander or tear out wood where it
shouldn’t be removed.

Round over the square corners of the gunstock. Keep in
mind that the widest part of the stock 18 its upper third.

Narrow down the area from the trigger guard to the fore-

stock.

The stock of the rifle 1s its widest part, and the barrel 1s
the narrowest. Begin by tapering the barrel with a knife
Start just in front of the ejection lever

Make a stop cut in front of the forestock
knife blade straight into the wood.
up to the stop cut




TEP Draw in the details of the rifle including the breach. trig- S8 Use ano. 5 5/8-in. gouge and narrow the trigger guard on
ger guard, butt plate, and a ning that attaches the barrel 1o both sides of the cutout,

the forestock. To separate the barrel and magazine, draw a

line through the center of the wood.

With a 3/8-in. 60-degree V tool, carve over the remaining
pencil lines. These grooves define the separations between
the rifle components.

With the exception of the front bead. round over the barrel
with the knife.



e ) " T— 11]’

~

Make sure to remove all the saw cuts, aiming for a nice
smooth surface.

Narrow down the sight with the knife.

Redraw the trigger guard and draw in the trigger. Also
draw in the breechblock and ejection lever.

Cutting in a plu
interest, although this is really artistic license

¢ on the end of the magazine creates some

Using just the tip of the knife, carve in the magazine floor

plate



g s .
with a 3/16-in. vener. More artistic
license can be taken by carving over-sized screws on the
rifle. These can be made using the same gouge. Make a stop cut on either
side of the screw. angling the gouge away from the screw. Then, using the some wood, making shallow passes with the gouge
same gouge, carve toward the stop cuts from both sides along the hori-
zontal axis of the rifle

To open up the ejection lever. make stop cuts using the no.
5 5/8-in. gouge on one side of the cutout. Scoop out

Turn the cutout over and do the same on the other side Clean out the opening with the knife. Be careful not to
first a stop cut, then shallow cuts with the gouge. Continue take too much wood away, making the ejector fragile
working on both sides until the ejector is opened up. Don’t

force the tool. If you do, you are liable to take away too

much wood.

Outline the trigger guard with the 3/8-in. 60-degree
use the no, 5 5/8-in. gouge and take wood away on both V ool

sides of the cutout. You don’t have to carve through the

wood in front of the tngger. A deep cut emphasized by

shadow will fool the eye into thinking that the

sEaEn and

wood has been penetrated to create an opening
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Have you seen a one-of-a-kind carving in someone’s back yard? Carved panels
adorning a motor home? A mailbox sculpted to look like a cartoon character?
This feature 1s looking for the unusual. the humorous, the double-take carving
that you might pass by in a car and wish you'd stopped for. And 1f you did
back up to take a closer look with camera in hand, send us a photo - shides are
better — and a brief summary of your find. If we publish your photo and
description, we'll send you a one-year subscription to Wood Carving [lustrated
or 4 free renewal. Be sure to include your name, address, telephone number,

and a self-addressed, stamped envelope so we can return your photo.

Submitted by Salli Stewart, Burlington, Kansas

Was this carved by a knifemaker?

With over 30 years carving experience he knows what you expect in knives

Call for a FREE Catalog:
(352) 688-2334

Knives for Under $100.00
— Shipping/Handling & Insurance: $5.00 —
Rich Notto Knives # 71 2 Millstone St.» SpringHill, FL34606 |

SATURDAY, JUNE 3, 2000

We’ve Carved U

p a Day

Full of Fun...

The 18th Annual Susquehanna Woodcarver's Show
at Kltchen Kettle Village.

Lots to See and Do:

* Stroll down Pepper
Lane and take-in all
the fine carvings from
decoys, to songbirds to
caricatures and more,
all hand carved from
wood.

* Speed & Skill
Carving contests. Plus
the best of show
compention.

* 30 of the greatest
woodcarvers from up
& down the East

coast.

Come Visit us!

*You'll enjoy talking and
selling ta over 9 ﬂl]l]

1;1 11,000 attendees.

* Stop in the Decoy

f Shop and say hello to

M 11]\ the '-]]u\\" sponsor

* We're 10 mules cast of
Lancaster,tucked in the
town of |:|[crmm'~'u

“ I\unld |Ikc to enter 1n
our Shl W, COSL 15 Just

$40.00 for the day!

For more mlnnnmnn or an application, contact

Mark at the Decoy Shop

717-768-3092

e-mail: sparky@redrose.net

Open Monday - Saturday
Intercourse, PA 9:00am-5:30pm
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CLASSIFIEDS

Wood Carving
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CLASSIFIEDS

JUDGES NEEDED

The Southwest Florida Woodcarving
Exposition Association, Inc. is in need of

judges for the Annual Woodcarving

Exposition to be held in Fort Myers,
Florida on January 8 & 9, 2000. We are

particularly interested in judges experi-
enced in wildlife and chip carving.

In addition to a stipend of $150, each
judge will be provided with lodging for
two nights and an invitation to the
Exhibition Banquet. Persons interested n

carving event should send a short resume

of previous experience in woodcarving

Panel, PO Box 1735, Englewood. FL
34295. 941-473-0226.

judging southwest Florida’s premier wood

and judging to S. W. Florida Woodcarving
Exposition Association, Attention: Judges

CLASSES

CARVING AND PAINTING SEMINARS with
world-class instructors Ernie Muehlmatt and Bob
Guge. Nov. 28-Dec. 3, 1999, Snowy Egret with
Ernie Muehlmatt. Jan. 9-15, 2000, Painted
Bunting with Bob Guge. Maximum of 12 stu-
dents. $350 including blanks, eyes and lunch.
Contact Ted and Barbara Collins, 5700 Woodside
Ave.. Myrtle Beach, SC 29577, 843-449-6020

CARVING ON CAPE COD: Christmas Santas

and Old Salts with George Gunnige. December 3.
4 & 5, 1999 resident workshop. Also Christmas-

By-The-Sea weekend. Carving an Atlantic Puffin

with Erwin Flewelling. February 21-24, 2000-res-
ident workshop for intermediate level carvers and
beyond. Call Bob or Barbara White, Innkeepers at
Sioholm Inn, for details. 800-498-5706

CARVING CLASSES on Florida's Suncoast
with Ernie Muehlmat, Bob Guge and Desiree
Hajny are being offered at the !ILl“I“ of the 2000
Winter season in Lehigh Acres, just east of Fort
Myers. There will be one week of classes,
Sunday, Jan. 30 to Fri., Feb_ 4. Ernie will be cary-
ing the full-size Piliated Woodpecker: Bob will be
carving the Bluebird, with habitat: and Desiree
will be carving the Red Fox. with family (option-
al)

Class sizes will be limited to 16 carvers. Cost
will be $550 for each class. which includes a 550
deposit. refundable until Dec. 1. Wooden blanks,
eyes and casts or carved models will be furnished

Attractive accommodations, with special rates,
have been reserved nearby at the Admiral Lehigh
Golf Resort in Lehigh Acres. For more informa-
tion contact Jean and Joe McClure, 9890 El
Greco Circle, Bonita Springs, FL. 34135
u_[_]_mj:_ﬁ\‘\l_

CHIP CARVING CLASS: October 15. Take a
class on Friday and attend the 3rd annual All
Chip Carvers Show that weekend. Learn many
methods and styles of chip carving from chip
carvers at all skill levels, Contact: Barry
McKenzie, 26163 Pecos Dr., Lebanon, MO.
65536-5411. 417-532-8434, e-mail
bmckenzi@llion.org.

TOOLS & SUPPLIES

CARVER SHARP "™ Sharpen your gouges with
professional results, fast easy and consistent. [t's
the choice of many nstructors and professionals,
Discard your stones, etc. Carver Sharp does it all,
sharpens and strops your tools to perfection

Enjoy carving more with sharp tools. Custom
Carving Tools, 3467 Rt. 20, Box 85, Sheridan,
NY 14135, Phone: 7 Fax: 716-672-
S148.

Forest County Wood Products: Tionesta, PA
16353, Over 30 species including Basswood.
Butternut, Willow, Mahogany, etc. We sell by the
piece or truckload Free price list. 800-541-2378
E-mail: fowp@ penn,com

wwwanountainwoeodcarvers.com Shop 24 hours a
day. Hand & power tools, books, supplies, gallery,
videos, basswood. wood burners, bird eyes &
feet, class schedules. European & American
roughouts & more.

Carving Supplies & Classes: Butternut. Briwax.
Northern Basswood, Diamond Willow.
Cottonwood Bark, Flexcut Tools, Custom
Carving, We ship anywhere. Write or call for info
Old Timers Wood Shed, Chet & Terri Mainard,
HCR 3, Box 432 N, Lampe, MO 65681, 417-779-
3910

Vac-U-Shield® System: Fastens to Foredom,
Dremel. eliminates dust, preserves health with
vour tank vacuum. FREE brochure and user’s test
reports. PSDG, PO Box 39060 WCEY,
Philadelphia, PA 19136,

Web site: htip://home.earthlink net/~prospecial

Slim’s Woodshed: The Midwest's hardwood
headquarters. We carry cherry, hickory, red &
white oak, red cedar, basswood, butternut &
walnut, as well as a large inventory of tupelo
507-886-3114.

T.0.W-Canada’s foremost supplier of Pfeil
“Swiss Made™ carving tools. Also a fine selection
of Flexcut. Harmen. Boker, Warren tools, supphies
and books. Address: 41 Idleswilt Drive.
Thornhill, Ontario, Canada 1L4J 11.2. By
appoimtment. Phone 903-731-7390. Fax. 905
T31-1083. e-mail:_rowcarvsupplies @ home.com.
Catalog $2. refundable

Carving Woods: High quality, properly air dried
Northern Basswood, Butternut, Cedar, Eastern

Whate Pine. All 1"- 4" thack. Visit « o (8}
able retail facility or call for mal order via UPS
Free Price list. Tuckaway Timber Co.. LL(
Route 10, Lyme, NH 03768, Phone 603-795
4534, Fax 603-795-4607. e-mail
tuckaway@soverner

The Woodcraft Shop: Bettendorf, Tow:
all you really need to know for your woodca
\uppl_\ needs. Call 800-397-2278 for
catalog

Canada’s Most Complete Woodcarving Store:
We stock Foredom, NSK. Warren. Pfiel (Swiss
Made), Flexcut, Kestrel. Northwest, Colwood
Woodburners, Ruby, Diamond, Aluminum Oxide.
Steel and Kutzall burrs, Basswood, Tupelo
Butternut, Miller Bills, Delise Feet; SIA
Sandpaper. Knotts Knives, Wayne Barton and
Denmis Moore chip carving products, Sprankle.
Godin & Guge items, etc. Hey, if you want it, we
have it and free e-mail advice too! Catalog $3.00
Woodchips Carving Supplies, 8521 Eastlake
Dnve. Burnaby, BC. Canada V35 A 4T7. 604-421
]11!] \\Li\ Site wumn u(!l owitis. be.ca‘woodchips

SPECIALTY ITEMS

Alaska Moose & Caribou Antlers: All sizes and
conditions at a fair price. Great for carving,
handicrafts & dream catchers. Bighom, Willow,
AK. Phone: (907) 495-5025

MISCELLANEOUS

WANTED: Information on a carver who signed
his pieces “Hannah.” Contact Roger Schroeder,
Managing Editor of Woad Carving Hlustrated at
1970 Broad St.. East Petersburg, PA 17520 or
e-mail at editors@ carvingworld.com

WANTED: | am interested in putting together an
article on carvings by the Trygg family. Check
out your collections especially for pieces signed
C.0. Trygg and N. Tryeg Write Roger Schroeder
.l[ Wood Carving Hustrated. 1970 Broad Street,
East Petersburg, PA 17520 or e-mail at
edtors@carvingworld.com

/~ Advertising Rates

There's no better way for manufacturers,
clubs and retatlers to reach woodcarving
hobbyists than with WCI

Display Advertising

To request a Media Kit with
prices and information.

please call us toll-free at (800) 45

Classified Advertising
All Classified ads must be

prepaid in US dollars.
Rates: Up 1o 30 words -

- 845.00

7-9112

SALiN
31-50 words

VISA p
=]

= |

New Submission deadlines:
Holiday 99-Sept. |
Winter 00-Oct. 20

.\["I'l'-'-:' 00-Jan. 16

g




From Block to Bird...

Let Us Show You How to
Carve Wildfowl Like a Champ!

Every issue of WILDFOWL CARVING Each issue of WILDFOWL CARVING
MAGAZINE is dedicated exclusively to provid- MAGAZINE is filled with a wealth of invalu-
ing you with all the information you need to able information that literally takes you from
create incredible, lifelike birds from wood...not block to bird...from roughing out the head to
just waterfowl, but birds of prey, songbirds, carving wings, feet and legs...from burning
shorebirds, gamebirds and more! feathers to painting.

find in every issue:

B Carving tips and
instruction from today's
most acclaimed carvers

B Full-color, live bird
photo essays

MW Step-by-step projects

B Calendar of shows i ' :
J Featurin .
B [llustrated instructions il iraies of flnd the

wildfowl not just
bird in the

W FREE pull-out patterns [ X waterfowl!
wood and

MAGAZINE

J_Ust llook at al‘l‘ ?,rcnf'll Qk\a&(ﬁvl Ca’"%'z;z o Subscribe

today and
we'll show

you how to

B “Beginners' Notebook™
covers basics to get you
started and keep you
carving

B And more!

bring it out!

[ —————— ey

1
I WILDFOW AZINE I
[ 500 Vaughn Street ™ Harrisburg, PA 17110 ™ FAX 717-234-1359 |
[y XY EE5S Y 1 want to make my carvings soar. Enter my subscription. |

p
| — 1 Full year - 4 Quarterly Issues - $29.95 US/ $37.45 Canada US Funds - includes 7% GST 1
b 2 Full years - 8 Quarterly Issues - $59.90 US/ §74.90 Canada  US Funds - includes 7% GST p
i Name Phone # i
Address

| City State Zip |
I ____Enclosed is my check/money order |
| _ Charge to my __ MasterCard ___ Visa |
| Acct# Exp. Date / |
| Signature I

VALL One year $45.00, Two years $90.00, US FUNDS'ONLY, ™ Allow four to six weeks for delivery!

o Use your cdzt card and subscribe toll-free: 1-800-233-9015
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RITTER CARVERS., INC. |
Complete Line of .

\ Carving Supphes and Tools

Our company palicy
5 vice Il you
p ol any Kind

crclers withir

OODCARVIN . YANKEE

w, Learn at your own pace with this comprehensive
two-hour Video & Shop Notes!

*Part One covers the basics: Bench, Woods, Tools,
Sharpemng, Pattern Transfers, Finishing and much more!

*Part Two puls your new skills lo work as you actually see
' pieces being carved and then carve them yourself! Includes
eleven varied & interesling projects!

*The price: Just $29.95 + $4.50 S/H.
ORDER TODAY! CALL (203) 234-1714
Or, call for our free catalog of Carving Patterns & Videos!
campbell Viking Dept. WC, 4 Russell Rd North Haven CT 06473

1559 DILLON ROAD - MAPLE GLEN, PA 19002
1-215-646-48596 - CALL AFTER 5.00 PM

RITTER CARVERS, INC ‘

Woodcarvers

Complete line of Decoy &
Wood Carving Supplies:
Tools * Wood * Books

Store Hours
Mon.-Fri. 9am-5pm
Wed. 9am-8pm = Sat.9am-1pm
Summer Hours from June-Sept 1
Tues.-Fri.: 9am-5pm = Sat. 9am-1pm —

e . Focus on

1063 Oak Hill Ave. - Attleboro, MA = 02703

Tel. (508) 222-6255 = Fax: (508) 222-6648 the Details!

Magnifiers
Seeing is Believing

» Head mounted—Hands Free Magnifiers
| » Comes with a 2 5X’s and 4X's optical
l quality acrylic lens — pop-out to change
- ¢ Cushioned head band fits all head sizes
* 5 ® Swing visor out of the way when not in use
_* Wear with or without prescription glasses
- * Travels well and makes a great gift!

Looking for Something Different?

Mountain
Woodcarvers
FREE Catalog

1-800-292-6788

In Canada: 970-586-8678
Fax: 970-586-5500
view our catalog on-line
www.mountainwoodcarvers.com
or mail to:
P.0. Box 3485
Estes Park, Colorado 80517

> ¢ Lightweight
e Dual lens creates no distortion
Check your local store or call for catalog or distributor information.

1-800-210-6662

72 o Slins w0 Chesterfield Craft Shop CAPE FORGE —
< . f} % Established 1965 Traditional Hand-Forged Edged Tools
j \ 160 1st St. NW. Box 594 s Cas‘[ Bird Feet Hand forged carving knives all s2995
i L_;:’,‘;’% Harmony, MN 55939 o Glass E.YES - Carving knives - Detailers
s - + Drawknives - Bent Blades - Chisels
E « Fax (507) 886-3115 -

Tel. (507) 886-3114 * Fax (507) Feather Etcher Burmers - Interchangeable Mini tools
workshops & c‘asses Year_round FREE CATALOG!! - Firmers - Customwork
Visiting Artist Studio * Top Name Carvers E Send $1.00 for complete catalog
Call for Schedule = Licensed Lodging Available (609) 298 2 0 1 5 CAPE FORGE

Woodcarving Museum * GiftShop

Chesterfield Craft Shop PO Box 129 - Louisville, CO S0027
18 0ld York Road * Trenton, NJ 08620 CALL : (888) 310-3343
www.capeforge.com




EVENTS CALENDAR WOOD CARVING ILLUSTRATED « FALL 1999

SEPTEMBER

Sept. 11-12—12th Annual Duck
Fair. HAVRE de GRACE,
MARYLAND. Decoy
Museum/Bayou Condominiums.
(1-95 to Maryland Exit 89, east
on Route 155, right on Juniata,
left on Otsego, right on Union
and left on Giles). Sat. 9-5,
Sun.10-4. Children’s activities,
silent auctions. Sat. highlights
are decoy carving demonstra-
tions, chair head whittling com-
petition, live decoy auction &
punt gun demonstrations. Sun.
highlights are a decoy painting
tent. Retriever demonstrations.
Contact: Havre de Grace Decoy
Museum, PO Box 878, 215 Giles
Street, Havre de Grace, MD
21078, 410-939-3739,
www.decoymuseum.com

Sept. 18-19—North American
Wildfow] Carving Championship
& Wildlife Art Festival. LIVO-
NIA, MICHIGAN. (17123
Laurel Park Drive, 1-275 and 6
Mile Rd.).

Cash prizes. raffle prizes.
Contact: Joseph Koschay, 810-
978-0018.

Sept. 18-19—Central Coast
Woodcarvers 22nd Annual Show.
Coast Union High School.
CAMBRIA, CALIFORNIA.
Sat. 10-5, Sun. 10-4. Premier
carving exhibition of the Central
Coast. Exhibitions, demonstra-
tions & competition. Drawings
for donated carvings. Pre-show
seminars. $2 donation. Contact:
California Carving Guild
Museum & Gallery, San Simeon.
CA 805-927-4718 or 805-528-
8107.

Sept. 25-26—Great Lakes Wood
Carvers 22nd Annual Exhibit.
STRONGSVILLE, OHIO. New
Location: Strongsville
Recreation & Senior Complex
(18100 Royalton Rd., Rt. 82, 1.5
miles west of I-71 Strongsville
exit. Located behind Target
Store). Sat & Sun. 10-5. Contact:
Bob Bowman, 44(-238-8991.

OCTOBEHR

Oct. 1-3—Spokane Carvers’
Association 10th Annual Artistry
in Wood juried show & sale.
SPOKANE, WASHINGTON.
Building 6 of Spokane
Community College. Special cat-
egory for Happiest Halloween
carving. Contact: Ron Scholz.
6212 E. Bigelow Gulch,
Spokane. WA 99217, 509-489-
2271 or Daniel Eubank. 509-
484-5217.

Oct. 1-3—Dollywood
Woodcarving Showcase,
PIGEON FORGE,
TENNESSEE. (Inside the
Dollywood Theme Park). Tag
Team Whittling Contest and
Great Pumpkin Carving Contest.
Demonstration competition for
exhibitors (pre-registration is
required by letter). Cash Prizes.
Fri. 10-6. Sat. 9-7, Sun. 10-6.
Contact: Carole Williams, 2621
Reagan Rd.. Knoxville, TN
37931, 423-691-1855.

Oct. 2—Badger State Carvers
Annual Show, WAUWATOSA,
WISCONSIN. New Location:
Civic Center (7725 W. North
Ave.) Sat. 10-4. Ribbons in 21
categories and Best of Show. $2
admission. Contact; Sally

Kupkovits, 2528 N. 94th St.,
Wauwatosa, WI 53226,
414-453-0941.

Oct. 8-10—10th Annual Wildlife
Art Competition, Show & Sale.
SASKATOON,
SASKATCHEWAN. New
Location: Saskatoon Centennial
Auditorium (35 - 22nd St. E.)
Sat 9-5. Sun. 9-4:30. $5 for 2
day admission. Original artwork
from 200 professional & amateur
artists. Wine & cheese reception
and art auction Friday night.
Contact: Saskatchewan Wildlife
Art Assn., PO Box 9513
Saskatoon, Saskatchewan S7K
7G1, 306-242-2332, email:
reflections @swaa.hypermart.net

Oct. 8-11—Senior
Woodchippers Club sponsors
carving & competition. ROCK-
TON, ONTARIO. Rockton
World’s Fair. Contact: 519-647-
2502.

Oct. 9-10—Carroll Carvers 9th
Annual International Festival of
Carving. WESTMINSTER,
MARYLAND. Carroll County
Agricultural Center. Featured
artist: Lloyd Hudson, Carlisle,
PA. Sat.-Sun. 10-5. $3 admis-
sion. Contact: Ron Clements.
13855 Highland Rd., Clarksville,
MD 21029. 301-854-0067 or
Dave Grote., 410-374-6521.
e-mail: oftis@cct.infi.net

Oct. 16—Granite State
Woodcarvers Exhibit.
Competition & Sale. BOW,
NEW HAMPSHIRE. Bow
Community Building. (Logging
Hill Rd.. next to fire station). 9
AM-3 PM. Contact: Ken



WOOD CARVING ILLUSTRATED = FALL 1999 EVENTS CALENDAR K

Brannock, 603-225-4820 or
Roland Robinson, 603-225-2248.

Oct. 16-17—St. Lawrence
Woodcarvers Association Annual
Show & Sale, BROCKVILLE,
ONTARIO. Thousand Islands
Secondary School. Highlight:
floating decoy competition.
Contact: Larry Whytock. 223
Col. Douglas Crescent,
Brockville, Ontario. K6V 6W 1.

Oct. 16-17—Northern Virginia
Carvers 25th Annual
Woodcarving Show. FAIRFAX,
VIRGINIA. Elks Lodge #2188.
(8421 Arlington Blvd. Rt. 50 W
off 1-495 exit 8). Demonstrations.
whittling contest. Sat. 10-6. Sun.
10-5. In celebration of 25th
Anniversary, competition is open
to all carvers. Contact: Mike
Parker, 15088 Holleyside Dr..
Montclair. VA 22026. 703-680-
1194, e-mail: nvemdp@aol.com

Oct. 16-17—3rd Annual All Chip
Carvers Show & Workshops.
LEBANON, MISSOURI. Mills
Center (500 E. Elm St.)
Competition & sales. Contact:
Barry McKenzie. 26163 Pecos
Dr., Lebanon, MO 65536. 417-
532-8434, e-mail:
bmckenzi@llion.org

Oct. 16-17—Woodbee Carvers
Wonders in Wood Show & Sale.
IRON MOUNTAIN, MICHI-
GAN. (Located in the beautiful
upper peninsula of Michigan).
Competition, sales. vendors, raf-
fles. demonstrations. Sat. & Sun.
10-4. Sat. night banquet ticket
included with $20 table registra-
tion. Contact: Tom Hower. PO
Box 251. Iron Mtn..MI 49801.
906-779-9539.

Oct. 16-17-20th Anniversary
OWCA Carving Show &
Competition. SCARBOROUGH,
ONTARIO. Malvern Community
Centre. (Neilson Rd. exit on Hwy
401, between Markham Rd. &
Morningside Ave. Take Neilson
north to Sewells Rd. Turn right
on Sewells Rd.) Competition
open to all carvers. Prize money
awards. Free seminars. Contact:
Bills Mills, 416-499-6514, e-
mail: wmills9353@aol.com.
Rules & regulations available
from Brian Kaplan. 905-886-
7943: Jack Middleton. 905-857-
3358: or Hugh Thomson. 416-
421-0657.

Oct. 16-17—7th Annual Wonders
In Wood. DOVER, OHIO.
Hosted by Dover Community
Development Assoc. Contact:
Roy Crawford, 216 Pinedale Dr.,
Dover, OH 44622. 330-364-2773,
e-mail: Crawford@TUSCO.net

Oct. 21-24—52nd annual Craft
Fair of the Southern Highlands.
ASHEVILLE, NORTH CAR-
OLINA. Civic Center. (Take 1-40
to 1-240. Haywood St. exit) 10
AM-6 PM. Over 150 booths.
Demonstrations, wood carving &
basketry. Enjoy Bluegrass.
Dulcimer. Folk and Jazz. $5
admission. Contact: Southern
Highland Craft Guild. PO Box
0545, Asheville, NC 28815. 828-
298-7928. e-mail: shcg@bun-
combe.main.nc.us

Oct. 23—9th Annual Show &
Sale. Bowmanville Woodchips
Woodburning & Carving Club.
BOWMANVILLE, ONTARIO.
Bowmanville High School. (49
Liberty St.. N. Hwy. 401 to

Liberty St. N. or Hwy. 115 to
Taunton Rd W.. to Liberty St. S.)
10:00 AM-4:00 PM. Contact:
Dennis Campbell, 905-723-8799.

Oct. 23-24—Annual Show spon-
sored by Orange County Chapter
#2 of the California Carvers
Guild. TUSTIN,
CALIFORNIA. Tustin Area
Senior Center (200 South ~“C™
St.) Door Prize carved by Allan
Faltys of Tekamah. Nebraska.
Contact: Vic Iglesias, 1200
Pembroke Lane. Newport Beach.
CA 92660, e-mail:
victor51@pacbell.net

Oct. 23-24—15th Annual North
Jersey Woodcarvers™ Show,
Competition & Sale. PARSIPPA-
NY, NEW JERSEY. Parsippany
PAL, (33 Baldwin Rd.) Sat. 10-5
Sun. 10-4. Cash prizes, free
demos. door prizes. $3 donation.
Contact: Jerry Cetrulo, 973-625-
2543, email:

NJCARVER@worldnet.att.net

Oct. 24—11th Annual Capital
Area Carvers of Wisconsin Show
& Sale. MADISON, WISCON-
SIN. Olbrich Gardens (3330
Atwood Ave.) 10 AM-4 PM.
Dealers, prizes, non-members
welcomed. Contact: Ray Calkins.
1401 Angel Crest Way. Madison,
WI 53716, 608-222-9508. email:
calkins @execpc.com

Oct. 30-31—Western
Pennsylvania Woodcarvers Show
CASTLE SHANNON, PENN-
SYLVANIA. Volunteer Fire Dept.
Social Hall (Rt. 88). Sat. 10-5,
Sun. 10-4. Door prizes. demon-
strations. carving contest. $2
admission. Exhibitors contact:
Gary Kraeuter, 6820 Madison
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Av., W. Mifflin, PA 15122, 412-
466-6661. General information
contact: Walt Niedziela, 527
Lebanon Manor Dr.. 412-469-
2003,

Oct. 30-31—Woodcarvers’
Show at Historic Sauder Village.
ARCHBOLD, OHIO. (State Rt.
2. Founder’s Hall). Sat. 10-5,
Sun. 1-5. Award winning carvers
will be showing and selling their
pieces. Special guest: Harold
Enlow. Admission includes vil-
lage tour: $9.50 adults, $9
seniors, students $4.75. 800-590-
9735

Oct. 30-31—7th Annual
Conewago Carvers Woodcarving
& Wildlife Art Show. EAST
BERLIN, PENNSYLVANIA.
Community Center. Sat. 10-5,
Sun. 10-4. Silent auction, raffle,
door prizes. Featured Artist:
Debbe Edwards. $3 donation.
Contact: Gloria Heard, 250
Canary Circle, York. PA 17404.
717-792-1082.

Oct. 30-31—18th Annual
Kickapoo Karvers Show,
DANVILLE, ILLINOIS.
Ramada Inn (I-74, Exit 220)
Lynch Spur. Ribbons & cash
prizes. Contact: William Beasley.
1809 Adams St. Tilton. IL
61833, 217-443-6224.

NOVEMEBER

Nov. 1-5—3rd Annual Fall
Woodcarving Rally. GLEN
ROSE, TEXAS. Classes for all
levels. Contact Oakdale Park PO
Box 548, Glen Rose. TX 76043.
254-897-2321, email: oak-
dalepark.com. Also email: Gail
Fruehling at frueh@hcnews.com

or check home page at:
henews.com/ frueh.

Nov. 5-7—Les Productions Paul
Laforest presents Rencontre IX.
SAINT-JEAN-SUR-RICH-
LIEU, QUEBEC. Centre des
Aines, 125 Jacques-Cartier St.
N., Musee Regional du Haut-
Richelieu, 182 Jacques-Cartier
St. N.. Chamber of Commerce
and La Maison des Arts in St.
Jean-sur-Richeliu. 150 artists,
sculptors & painters. Wood.,
stone & clay carvings. One
admission price. Contact: 450-
357-1977.

Nov. 6-7—Cincinnati Wood
Carvers Guild Annual Show.
KINGS ISLAND, OHIO. Kings
Island Inn (5691 Kings Island
Dr.) Contact: Joe Cruse, 8680 E.
Pipe Creek Rd., Sunman, IN
47041, 812-623-3980.

Nov. 6-7—29th Annual
Midwestern Wood Carvers
Show. BELLEVILLE, ILLI-
NOIS. Belle Clair Expo Hall
(200 South Belt East). People’s
Choice Award & whittling con-
test. Contact: Don Dietz. 250
Ross Lane, Belleville, 1L, 62220,
618-235-1003, e-mail: dns-
deitz@norcom2000.com

Nov. 13—Bow New England
Wood Carvers Exhibit,
Competition & Sale. BOW,
NEW HAMPSHIRE. American
Legion Hall (Great Rd., Rt. 4)
Bedford, MA. 10 AM-4 PM.
Contact: Ken Brannock. 603-
224-8420.

Nov. 13-14—18th Annual Mid-
South Woodcarving Show &
Competition. HUNTSVILLE,
ALABAMA. North Alabama

Woodcarvers Association.
Huntsville Depot Roundhouse
(320 Church St.) Contact: Chip
Smith, 256-881-5897 or 256-
881-2544.

Nov. 20—2nd Annual
Woodcarving Show of the
Nature Coast Woodcarvers.
INVERNESS, FLORIDA.
Citrus County Community
Center (CR East 44). 10 AM-4
PM. Demonstrations. prizes.
Contact: Paul Winburn, 352-341-
2899.

Nov. 20-21—20th Annual South
Jersey Woodcarving & Wildlife
Show. STRATFORD, NEW
JERSEY. St. Luke’s Parish Hall,
(Warwick Rd. & Vassar Ave.
near Lindenwold Highspeed
Line). Benefits KOC Charities.
Over 50 talented artists.
Whittling contest, raffles. door
prizes. Sat. 10-5, Sun. 10-4. $3
admission. Contact: Helen or
Bob Rowe, 609-468-1551 or
Laura Kaighn, 609-728-0816.

Nov. 20-21—Kaw Valley
Woodcarvers 20th Annual Show.
Sale & Competition.

TOPEKA, KANSAS.
Expocentre’s Sunflower
Ballroom. (17th & Topeka Blvd.)
Sat. 10-5, Sun. 12-5. Purchase
awards, demonstrations. books &
supplies. Judges: Rex Branson &
Bob Monroe. $3 admission/$5
couple. Contact: Delores
Willamson, 701 SE 35th St..
Topeka. KS 66605, 785-266-
5246.

Nov. 26-27—7th Annual
Northern Colorado Woodcarver's
Show & Sale. FORT
COLLINS, COLORADO.
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Lincoln Center (417 W.
Magnolia) 9 AM-4 PM. Door
prizes. raffles and drawings. $2
admission. Contact: Eva
Cammack, 3010 Dean Dr.. Fort
Collins, CO, 80521, 970-224-
9516.

Nov. 26-28—12th Annual Ottawa
Woodshow. OTTAWA,
ONTARIO. Civic Centre,
Lansdowne Park (Bank St. at
Holmwood) in the Aberdeen
Pavilion. Fri. 1-9. Sat. 10-6, Sun
10-5. Expo & sale, birdhouse
building contest, chainsaw chip
carving, etc. $6 admission.
Contact: Cryderman Productions,
Inc.. 519-351-8344.

Nov. 26-28—Canada’s Capital
[2th Anniversary Carving
Competition. OTTAWA,
ONTARIO. Sponsored by
Outaouais Wood Carvers. Over
$2.500 in cash & merchandise
awards, raffles. Held in conjunc-
tion with Kitchener-Waterloo
Ottawa Wood Show. Contact:
Giles Henry, 613-746-6742,
evenings. or 48H Sumac St.,
Gloucester, Ontaario K1J 6P7.

Nov. 26-28—Woodturning com-
petitions, OTTAWA, ONTARIO.
Valley Woodturners. 613-269-
3453.

DECEMBER

SORRY!
NO EVENTS THIS MONTH
HAPPY HOLIDAYS

Exposition. FORT MYERS,
FLORIDA. Harborside
Convention Center, (Edwards
Drive & Lee St.) 10 AM-4PM.
Juried competition. All levels. 60
subject areas. $4 admission per
day/$6 both days. Contact: Bert
Burns. PO Box 1735,
Englewood, FL, 34295.

Jan. 8-9—Coastal Carvers 8th
Annual Artistry in Wood Show &
Sale. LINCOLN CITY, ORE-
GON. Chinook Winds Casino &
Conference Center. (1777 NW
44th St.) Sat. 10-5, Sun. 10-4.
Special carving this year is a
FROG. Contact: Jon “Andy”™
Anderson, 4770 NE K Ave.
Neotsu, OR, 97364, 541-994-
4841.

Jan. 14-15—14th Annual Rio
Grande Valley Woodcarvers
Show & Sale. McALLEN,
TEXAS. Civic Center, (1300 S.
10th St.) 10 AM-4 PM. Show
Judge: Desiree Hajny. $1 admis-

sion. Contact: Dorothy Chapapas,

RR2 Box 150, McAllen, TX.
78504, 956-581-2448.

Jan. 26-Feb. 1—Rally on the
Rio. MERCEDES, TEXAS. Rio
Grande Valley Livestock Show
Fairgrounds. Carving instructions
for all levels. Activities for non-
carvers-shopping in Mexico, lap
quilting, needlepoint, spinning &
basket weaving. Bay fishing also.
RV sites available $100/week
(incl. util.). Registration-Contact:
Elaine Craft. RR | Box 2460
Mission, TX, 78572, e-mail:

JANUARY ecraft@freedom.usa.com. Class

Jan. 8-9—13th Annual
Southwest Florida Woodcarving

reservations due 12/1. contact:
Maxine Blanchard, 9401 N. 10th
2-30, McAllen. TX., 78504.

056-687-2533, e-mail:

MaxVee@aol.com

Jan. 29-30—Ridge Woodcarvers
Club Show. LAKELAND,
FLLORIDA. Lake Mirror
Auditorium (121 S. Lake Ave..
off E. Main St. downtown) 10
AM-4 PM. Exhibits. sales. sup-
plies & demonstrations. $3 dona-
tion. Contact: Duane Bickmire,
722 Ellerbe Way, Lakeland. FL
33801, 941-665-5241.

Feb. 5-6—5th Annual East
Carolina Wildlife Arts Festival &
NC Decoy Carving
Championships. WASHING-
TON, NORTH CAROLINA.
Civic Center. 9 carving divisions
with $7.000 in prizes. North
Carolina Championship. Juried
exhibitors. Contact: David
Gossett, East Carolina Wildfowl
Guild, PO Box 1713.
Washington, NC, 27889, 252-
946-2897, e-mail:
gossett@coastalnet.com
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Put Your
Club Event
in Our Calender!

We need firm dates of
your event with location, hours,
prizes, admission charges, and
contact names with addresses
and phone numbers.

- :

Send information on club letterhead at
l’l:"{l'\.r O nu '!.’lrfPf\ in advanc el

Wood Carving Illustrated-Events

1970 Broad Street
\ha.\'r Petersburg, PA 17520




Wood Carvers Slfpﬂ[y, ‘7//6'  ®Cam— Serving Wood Carvers Since 1955

PO BOX 7500 ENGLEWOOD FL 34295 CALL TOLL FREE 1-800-284-6229, FAX: 1 (941) 698-0329

The PORTABLE MASTERCARVER® ULTRA PRO SET is just one of thousands of unique pfoducts
listed in our color catalog. Many of our products were developed by us and ar_e not ?vallable
anywhere else. All of our products are Guaranteed for lowest price & Satisfaction!

Call for a free complete 76 Page Color Catalog.

Power up with 1/3 hp. PORTABLE MASTERCARVER® ULTRA PRO SET!

GET THE MASTERCARVER ADVANTAGE!

~ MASTERCARVER® Reversible & Powerful:1/3 Horsepower

——————

CUTS ACTUAL SIZE §

VY |

Set includes: motor, 3 handpieces (2 rotary & 1 reciprocating), 8 diamond &

1 carbide burrs, 5 reciprocating cutters (see above).
All for the low price of $344.65

PORTABLE MASTERCARVER® ULTRA PRO SET
Enjoy the benefits of rotary & reciprocating power carving anywhere! It's motor features 1/3 horsepower,
26,000 RPM & forward/reverse plus features for better portability: Rugged base & non-slip rubber feet,
predrilled for wall or semipermanent mounting. Built-in variable speed dial control & advanced
electronics for precise speed adjustment & full power 0-26,000 RPM. Package contains motor &
flex-shaft, three handpieces (rotary & reciprocating) plus burrs or blades for each. The 1st handpiece
accepts rotary accessories with 1/4" shanks, it's great for the fist grip used for roughing out. The 2nd
rotary handpiece, is the ultra thin (1/2") Detail-Pro, hold it like a pencil for better control, perfect for
better detailing; it's collets (included) accept: 1/8", 3/32" & 1/16" shanks. The 3rd handpiece is a
Reciprocating handpiece (includes 5 different blades, see cut illustrations) for hand carved effects
without the work.
Set includes: motor, 3 handpieces, 9 burrs, 5 gouges / chisels, manual & 1 yr motor warranty.

797044 Portable Mastercarver Set (Value $559.65) $344.65
__ Edge has saw teeth. TEXTURE SAW Great for cutting small areas such as between legs &
ﬁ _ for stop cuts in relief carving. Size: 5/8" diameter, 1/16" hole. Blades &

" mandrels sold separately. Germany.
218030 Texture Saw Blade $2.75

Makes fur & haif! 218021 1/8" Mandrel $2.95 218020 3/32" Mandrel $2.95

CALL OR FAX YOUR ORDER: Fastest service with credit card orders(Disc, Visa, Master Cd. Am Exp.),
call in your order toll free 1-800-284-6229 or FAX orders to 1-941-698-0329.
Phones answered 24 hrs daily. Most orders processed within 24 hours.

FOR MAIL-IN ORDERS: Simply tear out this page & circle the items wanted, add prices (if shipped to Florida +
6% sales tax) include payment or credit card number & add $4.99 for ins, del. & handling. Mail to: Wood Carvers
Supply, Inc., PO Box 7500, Englewood FL 34295-7500. When ordering from this Ad please mention issue #2050.

Money Back Guarantee! VISIT US ON THE WEB: www.woodcarverssupply.com




Wooncarvers DELIGHT

We've finally done it better...
for the carver who wants the best of both worlds!
(3/32” & 1/8"” bits)

Now you no longer have to choose!

Simple & easy to change chucks.
No more tiny adapter sleeves.

Tech 2000 Handpiece

e 0-35000RPM
Improved dust shields in heavy duty front end
Larger premium grade bearings for heavy loads

L =
* Better e ics with i sed plasti i ’ A imO OO
: etter ergonomics with improved plastic grip Order by 10/29/99 &

Twist type chuck release changes burs in a snap

Thicker plastic, rear air vents & self-contained fan receive aCﬂ Ba
for cooler operation and 1/ _" ch -
e Precision ground tolerances provide superior (329 so value 1\
= el WEREREN. s

performance, low vibration and long life
» Exterior chuck for easy access

Microtorque control box

Includes handpiece (3/32" chuck), control box, spare carbon brushes
chuck wrench tool & rubber stand.

Optional on/off or variable
pedals available.

Call your dealer or RAm ProbucTts INC. for more information
PHONE: (732) 651-5500 e-mail: RAMPRODINC@ramprodinc.com
Fax: (732) 651-6688 http://www.ramprodinc.com




The world’s

finest carvers
choose Pfeil®
“Swiss Made”

The Pfeil® Arrow is your
guarantee of authenticity, look for it!

R S

Marked

for easy .
. : Ready to use, finely
identification Square tang |
. in handle ; e 1
prevents Full bolster distributes B b
isti ressure to handle i
twisting p u !

Durable octagonal Internal steel ferrule Tools are smooth /
shape ash handle under bolster and polished and  Special alloy
provides extra hand  prevents handle hardened to end chrome-vanadium steel
control splitting of profile is renowned for its long cutting life

“My “Swiss Made” tools hold their edge better than any other gouges I've ever
owned. For me when it comes to carving, a dull edge is like a dull
person... they’re just no fun to be around.” David Hostetler - Carver

Pl David Hostetler is a celebrated American carver and a professor emeritus of Ohio University. His art career spans 55 years,
= celebrating the female form in solid wood and bronze. David’s work is displayed in museums and private collections across
J the country. P.O. Box 989, Athens OH 45701 (740) 593-8180 or P.0. Box 2222, Nantucket, MA 02584 (508) 2285152.

For a FREE catalog, or the location
of a store near you call: 1-800-542-9115

Pfeil® “Swiss Made" carving tools are .
' available exclusively at Woodcraft. =" Dept. 99XLFACP, PO Box 1686 Parkersburg. WV 261021686






