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Dust Deputy Dust Collection
System
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14" Ultimate Band Saw
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The Dust Deputy can
turn any vacuum into a
cyclonic device that
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99% of dust out of your 

shop vac.

Features a large
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port, Universal

table insert and
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stand with non
marring rubber
feet. 
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Heavy Duty Work Bench 
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motor
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$599
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• 13” Depth of cut
• Powder coated paint
• One piece body,

extremely stable

Model CX301 - Reg. $3499.00 Model CX402 - Reg. $999.00

• Powerful 3
HP, 22V
motor

• Steel duct
arm

• Dual 1
micron
canisters  

• 2,320 CFM 
• Powder

coated paint
• ISO 9001

certified

$2999 $899

IN THE KNOW?
Stay up to date with the latest 

information on new items, 
special promotions, 

woodworking articles & more.
Sign up at

www.busybeetools.com
or call 

1-800-461-BUSY (2879)

SIGN UP
FOR FREE!

VERY
POPULAR

Mortising Machine with
Tilting Head

1/4 HP Four Speed
Power Feeder

Heavy Duty Shaper with
Digital Readout

3 HP Dust Collector with
Dual Canisters

$1099

• Powerful 5 HP, 220V
motor

• Digital height readout

• Precision micro
adjustment

• Powder coated 
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editor's letter

rbrown@canadianwoodworking.com

I
t has been one year since I joined 
the Canadian Woodworking & Home 
Improvement team. Time has flown by and 
I can honestly say I’ve learned a lot and 

had a lot of  fun. I’ve had the opportunity to 
speak with some great woodworkers and writ-
ers, test out interesting new tools, and learn 
how to put together a magazine. Here are a few 
of  the things I’ve learned over the past year.

Tool comparison articles can be tricky. There are so many things to write 
about, and the challenge is to keep them focused and informative in a way 
that will help you – the reader – decide what is the best tool for you. It often 
doesn’t matter what is the best tool overall, as everyone expects something 
different. The tool comparison article in this issue took some time to wrap 
our minds around as there are so many options for someone considering a 
Japanese handsaw. We eventually narrowed it down to 12 saws, but it wasn’t 
easy. And keeping track of  those saws sometimes proved a challenge, as they 
often look similar. This has also been the case in a number of  past tool com-
parison articles.

Photography is important. Who wants to open a magazine to find ugly, 
dark photos of  dingy basements? The visual aspect of  a magazine adds to 
the reader’s overall experience. We’re trying hard to make this magazine look 
great and contain great information. I’m especially excited about some of  
the photographs we feature in this issue.

I have to be honest or risk losing credibility to our readers. As soon as I pay 
more attention to our advertisers, or manufacturers in general, the readers 
quickly and easily see through it and realize it’s biased information. This lead 
me to the realization that I can’t make everyone happy. But if  everyone finds at 
least one or two articles in each issue that they enjoy, I consider that a success. 
That said, I’d rather each reader like most, if  not all, of  everything we do.

Finally, I hear from our readers less often than I anticipated. There are two 
ways to look at this; generally people only speak up when they don’t like 
something or they don’t feel strongly enough about what they’re reading to 
get in touch with me. I encourage you to write to me with your thoughts. A 
couple of  months ago, we received a letter from a female reader who was 
tired of  one of  our writers suggesting that women weren’t woodworkers. 
That letter is in our Reader’s Letters section, and our writer’s response is our 
latest edition of  Woodchuckle.

So … I look forward to hearing your thoughts. 
Rob Brown
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FREE BROKERAGE RATES
ON MACHINERY ORDERS!

PLEASE VISIT GRIZZLY.COM FOR DETAILS

PURVEYORS OF FINE MACHINERY®, SINCE 1983!

TECHNICAL sErvICE: 570-546-9663  fAx: 800-438-5901

FREE 
SAFETY
PUSH 

BLOCKS

CHOOSE EITHER 4 HSS KNIVES OR SPIRAL CUTTERHEAD MODEL

g0656P ONLY $77500
 WITH SPIRAL CUTTERHEAD 

g0656PX ONLY $107500

BUILT-IN
MOBILE BASE

FREE SAFETY
PUSH BLOCKS

CARBIDE INSERT
SPIRAL CUTTERHEAD!

g0634XP INTRODUCTORY PRICE 
$219500

          

W

OOD MAGAZINE

          

W

OOD MAGAZINE

A P P R O V E DA P P R O V E D

CHOOSE EITHER 3 KNIFE OR SPIRAL CUTTERHEAD MODEL

g0453P  ONLY $99500

g0703P INTRODUCTORY PRICE $69500

 WITH SPIRAL CUTTERHEAD 

g0453PX  ONLY $147500

BUILT-IN
MOBILE BASE

INCLUDES BOTH REgULAR & DADO BLADE INSERTS

g0715P ONLY $76500

BEAUTIFUL 
WHITE COLOR!

FEATURES BUILT-IN 
MOTOR BRAKE & 

STORAgE CABINET 
WITH SHELF

g0719 INTRODUCTORY PRICE $79500

INCLUDES
MITER gAUgE

MADE IN 
tAIwAN

FULLY MOBILE WITH
BUILT-IN CASTERS

PLEATED FILTER
IS PROTECTED

BY A STEEL CAgE

05/14/11 – 09/25/11
GO TO GRIZZLY.COM®

TO SEE ALL SALE SPECIALS 

HOT SUMMER SALEHOT SUMMER SALE
PRicES GOinG 

UP SOOn
Huge Price Increases on 

Materials & Labor Overseas
BUY NOW TO

SECURE PRICES

•	Motor:	3	HP,	220V,	single-phase,	TEFC
•	Precision	ground	cast	iron	table

size:	13"	x	60"	
•	Fence:	53⁄8"	x	311⁄4"
•	Cutterhead	dia.:	33⁄4"
•	Cutterhead	speed:	

4,950	RPM	
•	Bevel

jointing:	45°,
90°,	135°

•	Max.	depth	
of	cut:	3⁄8"	

•	Approx.	shipping
weight:	832	lbs.

PARALLELOgRAM TABLE ADJUSTMENT

FREE SAFETY
PUSH BLOCKS

g0706 $2195.00 SALE $215000

MADE IN 
ISO 9001 
FACTORY!

12" x 60" SHORT BED JOINTER 
with Spiral Cutterhead

•	 Motor:	3	HP,	220V,	single-phase,	TEFC
•	 Precision	ground	cast	iron	table	

size:	9"	x	721⁄2"
•	 Max.	

depth	of	
cut:	1⁄8"	

•	 Max.	rabbeting
depth:	1⁄2"

•	 Cutterhead	
dia.:	3"	

•	 Cutterhead
speed:	5000	RPM

•	 Cuts	per	minute:	20,000
•	 Approx.	shipping	weight:	500	lbs.

• Motor:	5	HP,	220V,
single-phase

• Jointer	table	size:
14"	x	591⁄2"

• Planer	table	size:
121⁄4"	x	231⁄8"

• Cutterhead	speed:
5034	RPM

• Max.	planer	cutting
height:	8"

•	 Approx.	shipping
weight:	734	lbs.

•		Motor:	3	HP,	220V,	single-phase
•	 Precision	ground	cast

iron	table	size:	
15"	x	20"

•	 Min.	stock	thickness:	3⁄16"
•	 Min.	stock	length:	8"
•		Max.	cutting	depth:	1⁄8"
• 	Feed	rate:	16	FPM	&	

30	FPM
•		Cutterhead	speed:	

5000	RPM	
• Approx.	shipping

weight:	660	lbs.

•	Motor:	2	HP,	110V/220V,
single-phase

•	Precision	ground	cast
iron	table	w/wings
measures:	27"	x	40"

• Arbor:	5⁄8"		•	Arbor	speed:	3850	RPM
• Capacity:	31⁄8"	@	90 ,̊	23⁄16"	@	45˚
• Rip	capacity:	30"	R,	12"	L
• Quick	change	riving	knife
• Cast	iron	trunnions
• Approx.	shipping	weight:	404	lbs.

•	 Motor:	11⁄2	HP,	220V,	single-phase,
1720	RPM

•	 Cast	iron	sanding	
disc	size:	15"

•	 Cast	iron	table	
size:	12"	x	20"	

•	 Table	tilt:	0	-	45°
•	 Floor	to	table	height:	375⁄8"
•	 Dust	port:	21⁄2"
•	 Approx.	shipping

weight:	232	lbs.

•	 Motor:	11⁄	2	HP,	110/220V,	
single-phase,	TEFC,	3450	RPM

•	 Air	suction	capacity:	775	CFM
•	 Static	pressure	at	rated

CFM:	1.08"
•	 Intake	port:	6"	

w/included	5"	optional	port
•	 Impeller:	131⁄2"	
• Height:	681⁄2"
•	 Built-in	remote	

control	switch
•	 Approx.	shipping

weight:	210	lbs.

8" JOINTERS

12" JOINTER/PLANER
COMBINATION MACHINE

15" PLANERS

10" HYBRID TABLE SAW

15" DISC SANDER with Stand CYCLONE
DUST COLLECTOR

•	Motor:	13⁄4	HP,	110V/220V,	single-phase	
•	Precision	ground	cast	iron	table	w/wings
•	Table	size:	27"	x	44"			•	Arbor:	5⁄8"	
•	Arbor	speed:	4200	RPM	
•	Capacity:	31⁄8"	@	90 ,̊	21⁄4"	@	45˚
•	Rip	capacity:	36"	R,	12"	L				•	Approx.	shipping

	weight:	342	lbs.

CAST IRON
TRUNNIONS &

CAST IRON
MITER gAUgE

FREE 10"
CARBIDE-TIPPED

BLADE

10" LEFT-TILTINg CONTRACTOR-
STYLE TABLE SAW with Riving Knife

MADE IN
ISO 9001 FACTORY!

g0713 INTRODUCTORY PRICE $85000

14" BANDSAW
•	Motor:	3⁄4	HP,	110V/220V,

single-phase,	TEFC	
•	Precision	ground	cast	iron

table	size:	14"	sq.
•	Table	tilt:	15°	L,	45°	R
•	Cutting	capacity/throat:	131⁄2"

•	Max.	cutting	height:	6"
•	Blade	size:	921⁄2"	-	931⁄2"	L	

(1⁄8"	-	3⁄4"	W)
•	Blade	speed:	3000	FPM
•	Cast	iron	frame
•	Steel	open	frame	stand
•	Approx.	shipping	weight:	

165	lbs.

MADE IN
ISO 9001 FACTORY!

g0580 Reg $395.00

SALE $37500

CAN BE PLUggED
INTO ANY STANDARD
HOUSEHOLD OUTLET
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readers' letters Women and Woodworking
I love your magazine. I love Don 

Wilkinson’s articles. Don, I read them 
first, you remind me of  my brother. So 
cool! But I don’t have a wife. I get 
the magazine for myself. I have been 
scrolling and doing a lot of  other 
woodworking for 15 years now, and 
I’m a woman. The joke in my house 
is that my husband’s laundry room is 
next to my shop ... the joke’s on me, 
because he doesn’t do laundry either.

Please, this is 2011. I know there 
are still more men than women doing 
woodworking, but there are many 
women that enjoy the craft too. I hate 
reading that your magazine is a great 
gift for men.

And Don, your last article asked 
about men who could or should have 
a workshop but can’t because of  their 
wives wanting more room for the kids 
etc. Then yada yada blah crap about 
the fairer sex. Some men might want 
the fairer sex to come out of  the work-
shop and ... what? Cook, Clean, or 
whatever?

Anyway, I love your magazine. 
I am a woman, a wife, a mother, a 
grandmother, a nurse, and I love wood-
working ... a lot!  On my rare days off.

Liz C
North York  ON

Thanks for the kind words regarding my 
articles. I wish you had continued a little 
more in that vein. 

 I am fully aware that there are wom-
en who like woodworking too. My wife 
is one, but she prefers that I do it while 
she enjoys the finished products. She has 
no desire to buff her nails with a belt 
sander or lose weight by removing parts 
of her anatomy. That’s my job.

 All the stories in Woodchuckles are 
based on true events that have often 
enhanced, and sometimes marred, my 
woodworking career. For some reason, 
very few women have used my shop 
or services so I have few stories about 
women that I can use (without getting 
into serious trouble).

 But if I have somehow offended you 
and other woodworking women, here 
is a heartfelt: “I am sorry.” Although 
I have to admit that your use of the 
words: “Yada yada blah crap” deeply 
hurt. I strive to speak only pearls of pure 
wit and great wisdom.

Sanding Mop
While reading your article, “Bench Top 

Drill Press” in Issue #60 of  Canadian 
Woodworking Magazine (June/July 
2009), I discovered a reference to an acces-
sory called a ‘sanding mop’. To me, that 
appears to me to be a rather generic term. 
I have never seen them, much less used 
them. Where can they be had? Perhaps you 
can attach a photo of  one from your shop.

Thanks,
Gerald W.
Deer Lake, NL

Gerald,
You can find them at Stockroom Supply, a 
Canadian company. Paul Moore invented 
the sanding mop and now sells them. 
They are available in a number of sizes 
and are great for sanding mouldings and 
other items with a lot of contour and 
relief to them. For more information, visit 
www.stockroomsupply.com. 
CW&HIM
Don Wilkinson

Subscription Draw Winners

Subscribe or renew now for your chance to win!

NEW SUBSCRIBER

LOYAL SUBSCRIBER

Martin M.
Edmonton, B

has won a Tilting 
Head Scroll Saw from 
Excalibur by General Int'l. 

Lloyd G. 
Huntsville, ON

has won a $250 gift  
certificate from Lee Valley.

For more woodworking events: 
www.CanadianWoodworking.com

List your club and event FREE.

Coming Events

Welbeck Wood Expo
August 5 & 6, 2011
Welbeck Sawmill

522598 Welbeck Rd., 
Durham, ON

www.welbecksawmill.com

Salon National du Bricolage
September 16, 17, 18, 2011

Quebec, PQ
CANCELLED

The Woodstock Woodshow
September 30, October 1, 2, 2011

Woodstock Fairgrounds
Woodstock, ON

www.woodstockwoodshow.ca

Bill Marshall
1942-2011

Bill passed away peacefully at 
his home on May 9. Bill was co-

promoter of the Halifax, Moncton, 
K-W, and Ottawa Wood Shows 
and will be missed by exhibitors 

and woodworkers across Canada. 

eNews is Good News

I subscribe to two US woodworking 
magazines and it is really refreshing 
to have a Canadian alternative.

Also, I have been getting your free 
eNewsletter for the past few months, 
and find them quite informative 
– particularly concerning events hap-
pening here. 

Keep up the good work!
Roger P
Westmount, QC

Woodworkers' Gallery 
will return next issue.
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daredevil?
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Festool RO 90 Sander

TradeMaster 
Multi Tool 
TM11043

Ranging in size from 6 ½" to 8 ¼", the new Bosch Daredevil framing blades bring a 
number of things to the construction site every day: C3 micrograin carbide, thin-kerf, 
extra-hard steel plate blades, control-cut shoulders for reduced kickback and expansion slots 
to control blade warp. All these characteristics come together to deliver a combination of speed 
and a smooth finish. Add to all this Bosch’s Speed Coat finish, which avoids binding when you’re using 
treated or wet lumber, and you have yourself a great framing partner. “This blade is designed to start sharper and 
stay sharper − that’s beyond a tagline; it’s what framers asked for,” said Chris Carlson, Bosch group product man-
ager, circular saw blades. To learn more or to find a local dealer, visit www.boschtools.com. —Rob Brown

I know what you’re saying …“Not another 
sander!” Well, I can assure you this isn’t any old 
sander. In short, it’s a well thought out sanding 

powerhouse. I never realized so many features 
could be added to one sander, but Festool has 
accomplished the impossible. Firstly, they modified 
(dare I say “perfected”) their systainers by remov-
ing the old latches, which were hard on fingers, 
and added a T-lock that easily rotates and locks, 
making getting at what’s inside a breeze. Don’t 
worry; the new systainers are compatible with the 
originals. Once I had the sander out of the box 
and on the wood, I realized it is much more than 
just a small sander that will access tight places. 

With three modes (aggressive, random orbital and 
delta), it’s up for all tasks. And the sandpaper 
is about the most durable I have ever 
used, which saves me time, money and 
a ton of hassle. Because this unit is so 
back-heavy, I thought I would have 
trouble keeping the sanding pad flat 
on the wood, but I was very impressed 
by its balance and ergonomics. If you 
still find all this hard to believe, pick one 
up for yourself. If you’re not happy with it 
Festool offers a 30-day money back guar-
antee. For more information, visit www.
festoolcanada.com. —Rob Brown

In addition to our recent review of more than a dozen oscillating 
multi-tools, there is one more entry in the category. The Trade-
Master Multi Tool Kit sells for $89.99 from Home Hardware and 

is similar in looks and performance to the King Canada and ROK 
models that we reviewed. The corded 1.8 Amp TradeMaster multi- 
tool runs smoothly and features a variable speed motor ranging 
between 15,000 and 21,000 oscillations per minute, and has a 
somewhat short cord at 7 ft.   

Overall the kit is comprehensive, but the blades could be of 
better quality.  The unit includes a triangular sanding pad and 15 
papers of three different grits, a Benchmark brand scraping blade, 
offset saw blade and round segment saw blade. The included 
blades are suited for light duty cutting in soft metals, wood and 
plastic; when I cut into a piece of poplar it peeled the paint on the 

blade and started smoking 
almost immediately. Benchmark 
also makes a grout removal blade, and 
a bi-metal e-cut blade, but blade options don’t stop there – the 
TradeMaster universal adapter accepts most other brands of acces-
sories and non-proprietary blades are becoming available.

Interestingly, my local Home Hardware Building Centre has 
started carrying a variety of exchange A-BLADE oscillating tool ac-
cessories that allow you to buy, use and then exchange worn multi 
tool blades for new ones while saving money and keeping blades 
out of the waste cycle. Specific adapters are available for a variety 
of different brands at about $5 each, and several different sizes of 
flush cut blades, scrapers, a rasp, sander and grout remover are 
available (www.exchangeablade.com). —Matt Dunkin

product news

shop tested

Bosch Daredevil Framing Blades 
Deliver Precision and Speed
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community: Alberta

O
ri

gi
na

l P
ho

to
 b

y 
Sg

t R
on

 H
ar

tla
n 

  S
cr

ol
l C

ar
vi

ng
 P

ho
to

 b
y 

Ja
m

es
 B

el
l  

 L
ea

d 
P

ho
to

 b
y 

K
ev

in
 G

re
en

By Michelle Stockal

A
s any woodworker will tell 
you, an ordinary piece of  
wood can be used to create 
an extraordinary statement. 

Much like in our nation of  many, one 
person can make an exceptional sacrifice. 
A group of  woodworkers wanted to pay 
tribute to those risking their lives through 
the Canadian forces that are serving 
overseas. The Wildrose Scrollers design 
portraits in wood for the families of  
fallen soldiers; a simple yet elegant way 
to offer their respect.  

Located in the Edmonton area, The 
Wildrose Scrollers are part of a plan called 
the Canadian Comfort and Remembrance 
Program (CCRP).  This service was origi-
nally formed by a quilting guild and the 
military still offers quilts as part of their 
gratitude package. CCRP hopes to tangi-
bly demonstrate Canadians’ appreciation 
for the great sacrifices made by members 
of the armed forces. The Scrollers joined 
the initiative in 2006.

Working through the Canadian military, 
willing families provide the volunteers 

a picture of their loved one. This photo-
graph could reflect the member’s military 
career or be a cherished image from child-
hood. The family chooses what print they 
would like to use and the Scrollers turn 
this photo into a fantastic tribute.

On average, each project takes around 
20 hours to complete. Designing the 
template is often what varies the amount 
of  time needed from piece to piece. The 
template indicates which parts of  the 
wood to remove. Remove too much and 
the art will fall apart; remove too little 
and the image is often not recognizable. 
Two plaques are cut simultaneously, 
since the finished work is often deliv-
ered to mothers and spouses. When 
complete, the finished portrait is on 
3/8" cherry, 9x11". More than one per-
son can participate in this endeavour. 
Therefore, on the back of  the portrait 
are the names of  the volunteers who 
were part of  the production. Stan Buller, 
the president of  the Wildrose Scrollers, 
speaks with endless pride on the work 
offered to the families. He and Vice 
President Kevin Green recall with great 
fondness the time spent on the projects 

to date. The human connection makes 
this so much more than a simple wood-
working project. In all, over 110 soldiers 
have been honoured.

Why did the Scrollers get interested 
in this program? The story began in 
2005 after the tragedy in Mayerthorpe, 
Alberta. Portraits for the fallen officers’ 
were given to the families who suf-
fered this heartbreaking loss. Wishing 
to continue this form of  recognition, 
the Wildrose Scrollers joined the CCRP. 
This acknowledgment has grown to 
honour Canadian soldiers primarily 
serving in Afghanistan.  

The Wildrose Scrollers have been 
able to express their appreciation to 
those who serve our country. As any 
woodworker will tell you, the more per-
sonal the project, the 
more it comes from 
the heart.  For further 
information, please 
contact Stan Buller at  
stan@bullmoosessa.ca. 

A scroll saw organization is using a natural resource 
to express national gratitude to military families 

Scrolling for Sacrifice

MICHELLE STOCKAL
mstockal@shaw.ca

Another Portrait – Ed Dechant at the saw, working on his latest piece.

A Tribute in Wood 
– Cpl. Glen Arnold
was killed by a suicide 
bomber during a foot 
patrol in Afghanistan on 
September 18, 2006.



Match the Blade to the Work
Crosscutting and ripping solid wood is a different job than 

cutting veneered sheet goods. Sawing melamine is different 

than trimming particleboard. Crosscutting crown moulding is 

different than sawing 2x6 wall studs. This is why a complete 

set of traditional saw blades should include a coarse ripping 

blade for sawing solid wood to length, a fine-tooth blade 

for crosscutting, a melamine blade for chip-free cuts in 

factory-finished sheet goods, and a combination blade for 

rough, general-purpose work. And while owning a group 

of blades like these works well, there is now one, single 

blade that’s capable of cutting very smoothly and efficiently 

in all situations.  Freud’s unique Premier Fusion blade 

creates absolutely smooth, flawless cuts in all materials – 

from ripping heavy hardwood to cutting veneered ply and 

everything in between. The entire world of saw blades will 

probably follow this one-blade-for-all lead, but for now, 

Fusion is unique.

Match the Blade to the Machine
Today’s move towards smaller, lighter tablesaws and 

chopsaws have made it easier to carry tools wherever the 

work is, but reduced cutting power is usually part of the price 

you pay for portability. If you have a lightweight chopsaw or 

portable benchtop tablesaw, you can make the most of their 

smaller motors by using “thin-kerf” saw blades. Kerf refers 

to the swath of wood removed by the blade, and thin-kerf 

models chew through about 30% less wood than full-kerf 

blades with each pass, delivering that much more cutting 

power to your work. Freud’s Premier Fusion blade is available 

in both full- and thin-kerf configurations, and is one of the 

few thin kerf blades that includes polymer-filled, anti-vibration 

slots to keep the blade running true and wobble-free.

Bring together superb wood, skilled hands, an 

enthusiastic heart and great tools, then watch 

good things happen in your own workshop. 

It’s the reason we all work with wood.

Better Blades, Better Skills, Better Results:
Real-world tips for getting the most out of today’s best saw blade technology

While it’s true that the best saws in the world are only as good as the blades they spin, this is just part of the story. 

The other part of success depends on you. No matter how good your tablesaw, chopsaw or radial arm saw is, 

success and safety still comes down to your skills equipping, setting up and wielding these fundamental power tools.

The knife-like profile 
of Fusion's Hi-ATB 
tooth design slices 
wood and sheet 
goods exceptionally 
cleanly in all 
situations – from 
ripping hardwoods 
to mitering trim.

Laser-cut stabilization 
grooves are filled with a 
polymer, for greater vibration 
dampening action.

Advertorial_CanWoodworking.indd   1 11-05-18   10:23 AM



By Matthew Kinzel

D
oing renovations, I have 
installed my fair share of  
flooring. As is often the case 
with those working in con-

struction, my own home had dropped 
off  the radar. The main floor remained a 
landscape of  painted plywood five years 
after we first moved in and ripped up the 
allergen-laden carpet. After an especially 
long winter, family patience had run its 
course; the flooring needed to be finished. 
A floating floor system was the natural 
choice due to the relative ease of  installa-
tion and reasonable cost. Including both 
laminate and engineered hardwoods, 

these DIY-friendly alternatives to tradi-
tional nail-down strip flooring allow an 
enthusiastic person to lay a couple of  
hundred square feet in a weekend.

Assembling the Tools
Measuring and layout require only 

a sharpie marker and tape measure, 
although a combination square is very 
handy for laying out cuts around outside 
corners and heat registers.

Cutting the flooring can be done with 
a mitre saw, jigsaw, table saw, circular 
saw or handsaw; the quality of  the cut is 
not paramount as all cuts will be hidden 
by the baseboards, so use the tools you’re 
already familiar with. As mentioned by 

Steve Maxwell in the Aug/Sept 2009 
issue, a jigsaw is a good alternative for 
someone looking for an inexpensive tool 
that can handle cross cutting, ripping, 
and plunge cuts with relative ease and 
safety. For undercutting door casing/
jambs, and completing non-through cuts, 
a sturdy Japanese pull saw is a valuable 
asset to have within arm’s reach and will 
come in handy for any future interior 
finishing projects.

A laminate flooring installation kit is 
required to snug pieces together without 
damage. These kits come with plastic 
shims that work well to keep the perim-
eter gap in check, but standard wooden 
shims are fine.

How a finished floor turns out is mainly in the details. Anyone can 
make the main field look good, but use these tips to finish the tricky 
areas so you can complete the job professionally.
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Installing



I consider kneepads to be as essential 
as my saw, both for laying the flooring 
and for completing the baseboard; go 
with a style that will protect the surfaces 
you have already completed. This is not 
the place to save a few dollars, as your 
knees can take a beating laying a floor.

To make the work go a bit smoother, 
I use a rolling cart to keep all the tools 
and materials off  the floor’s surface, but 
within arm’s reach. If  your flooring task 
is to finish one small room, this cart is 
overkill, but for larger jobs something 
along these lines can make your time 
more enjoyable and productive. 

Prepping the Floor
Any firm, flat, and dry surface is 

appropriate for laying a floating floor. 
Take a walk throughout the room check-
ing for any squeaks or instability; usually 
all that is required is to snug the odd sec-
tion of  sub-flooring back down using 2" 
deck screws. It’s essential to remove any 
debris or imperfections from the under-
lying surface. Quite often the new floor 
is intended to modernize an area that 
was previously carpeted and more often 
than not I find myself  on the floor for 
a couple of  hours pulling staples that 
were used to secure the carpet underlay. 
If  you will be installing over concrete, 
ensure that the slab is dry and that there 
is no risk of  moisture accumulating 
underneath the flooring.

Underlay specific to floating floors 
is placed underneath the flooring in all 
installations and can be purchased in a 
variety of  densities to minimize sound 
transmission. The difference can be quite 
profound, so consider spending more if  
you will be installing above another liv-
ing space. 

The flooring should be left inside 
the house to acclimatize for at least a 
couple of  weeks in order to minimize 
shrinkage. Check your manufacturer’s 
recommendations.

Layout
The first challenge is to determine 

which direction to lay the flooring. 
Unlike with solid wood, you do not need 
to consider which way the joists run. All 
else being equal, the general rule is to run 
the flooring parallel to the most domi-
nant natural light source in the room. 

This minimizes the shadow lines that are 
created when the light hits the flooring 
at right angles. In some instances, you 
may want to ignore this rule and consider 
other variables such as the orientation 
of  flooring in adjoining spaces and the 
shape of  the space you are flooring. For 
example, my personal preference is to run 
flooring at right angles to the doorway 
to enhance the perception of  depth upon 
entering the room.

When deciding which side of  the 
room to start your first course, give 
special consideration to where any 
existing door jambs are located. Jambs 
and casing have to be undercut with a 
flush cut saw so that the flooring can 
be slipped underneath and this is much 
easier to do if  the piece to be slipped 
under is the first piece in the row. In 
order to get an exact cut line on the 
jamb, use a piece of  flooring with a 

A Helping Hand – Kinzel uses a rolling cart to keep his tools from damaging the newly laid floor 
but still have easy access to them. The cart also ensures he doesn’t trip over tools and materials – a 
frustrating and dangerous occurrence.

Add Underlay – Install underlay before laying any boards. It should go right up to the walls, and can 
be taped down.
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scrap of  underlay underneath it as a 
cutting guide. 

One more critical step before laying 
the flooring is to ensure that you are 
not left with a thin strip when you have 
worked your way to the far side of  the 
room. This looks unprofessional and 
accentuates any taper cuts needed to 
compensate for walls that are not com-
pletely squared. Measure from wall to 
wall in three places and take the aver-
age to set your overall room width, then 
compare this to the width of  your floor-
ing. If  you are left with a space that gives 
you a final row under half  the width 
of  the flooring, you will need to rip the 
pieces that make up your starter row to 
compensate. Take equal amounts off  the 
first and last rows to even things out. 

I recommend resisting the temptation 
to run the flooring in one continuous 
field throughout the house. By separat-
ing the rooms with a transition strip, 
you will minimize the potential for any 
gaping that could occur, as well as sim-
plifying any future repairs you may have 

to do. Also, you are almost certain to 
have difficulty getting a balanced layout 
in all rooms. 

Laying the Floor
Your first course will need to be 

shimmed ¼" out from the wall. This 
allows for any movement in the floor-
ing. If  you find that you have a hard 
time maintaining this spacing due to 
irregularities in the room, you can gain 
some wiggle room by trimming away 
the bottom ½" of  drywall. This creates a 
space behind the trim for the flooring to 
expand into.

During the course of laying the floor, 
you’ll have to cut or notch the floor boards 
to precisely fit around any obstacles. In 
this case, use tape to ease visibility. Put 
the board in place as best as you can then 
mark where the cuts need to be made. It 
is best to use a square or straightedge (and 
some forethought) as you want to keep 
everything as tidy as possible.  

The first couple of  courses require spe-
cial care to assemble and keep straight. 

Shimming to support these rows is 
essential. For subsequent rows, you will 
also want to shim behind the first piece 
to ensure that your expansion gap is 
maintained should you need to tap the 
subsequent pieces into place.

As you lay the boards, strive for a 
regularly irregular design; in other 
words, consciously avoid having a rec-
ognizable pattern. A general rule is to 
have end joints separated by at least 
two dissimilar rows. The offcut from 
the final piece in a row is generally 
used as the starter piece for the next, 
but do not hesitate to cut a new starter 
piece if  this is required to maintain an 
irregular look.

When possible, skip the tape when 
you measure boards. Instead, place a 
¼" spacer against the wall, set the board 
roughly in place, press the end not to be 
cut against the spacer, and then mark the 
end to be cut. 

Not all laminate/engineered flooring 
is created equal. Some of  the cheaper 
laminates can require a bit of  coaxing 

 Lay Out Then Cut – To keep your floor gap free around the perimeter, carefully mark then cut the waste portion of the board. Baseboard will hide the rest.

Know When to Stop – By adding a transition strip, you may save yourself 
a lot of hassle in the long run.

Undercut Jambs – Use a piece of flooring and a small section of underlay 
material to get the right dimension.
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to snap into place; this is best done 
with the rubber block provided in the 
installation kit. If  a piece does not seem 
to fit, stop and check that the tongue 
is intact and that no debris is stuck 
between the boards. It is also possible 
that the previous row is not properly 
lined up. The problem of  misaligned 
boards is very rarely solved by brute 
force and nothing is more dishearten-
ing in the flooring world than damaging 
materials already installed.

The large metal hook provided with 
the installation kit is meant to hook the 
end of  the last board in a row so you can 
to tap it into place. Don’t use this tool on 
any of  the boards within the field or you 
will damage the tongues.

It can be helpful to add a small dab 
of  glue to the end of  the boards to keep 
everything aligned if  the ends do not 
snap together. This is especially true 
for outer rows that need to be ripped. I 
would caution against more than a small 
drop on the end. On occasion, a section 
of  flooring may need to be taken up to 
replace a damaged piece or to allow for 
a future renovation. A glued floor can-
not be successfully reassembled.

Cut outs around heat registers are best 
handled with at least two separate pieces 
as you can then mark the pieces in place 
and do not need to plunge cut. Use your 
square to finish up the layout from your 
marks. A jigsaw is the tool of  choice for 
removing the waste. It is advisable to have 

the actual register with you to test the fit 
before moving on; chipping out lami-
nate flooring with an old chisel has to be 
one of  the more frustrating experiences 
available to the home 
renovator. 

Take it slowly and 
remember the quality of  
the installation is in the 
details.

Flip Trick – To cut the last board in a row, turn it end for end, butt it against a ¼" spacer then mark it 
against the mating board. It’s quick and accurate.

Double Up – It’s much easier to use two 
different pieces when working around heat 
registers. Cut the first board in the course so the 
joint ends up straddling the register.

MATTHEW KINZEL
curiousmatthew@gmail.com

Now Available

Lignomat Pin Type 
Moisture Meter

Measurement range low enough •	
to check hardwood floors and high 
enough to evaluate wet lumber
2 Settings for wood •	
species corrections

Reg. $161.99
LIG-EDO

$13995

JessEm Router Lift FX
Fits most 2HP routers•	
9" x 11 •	 3/4"
Machined and anodized•	
aluminum

Reg. $154.99
JES-02310

$13995

Flexcut Basic Palm 
Carving Tool Set

Includes 3 Gouge, 1 Skew •	
and 1 V carving chisel and 
wooden storage box

Reg. $77.99
FLE-FR310

$6495

Standard Knife 
Sharpening System

Includes Coarse, Medium, and •	
Fine hones, one guide rod for each, 
specially formulated honing oil and 
extra long knife  
clamp screws

Reg. $53.99
LSK-LKC03

$3995

New Arrivals!

&

Made 
in USA

kmstools.com 1-800-567-8979
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By Ryan Sparreboom

Start by Selecting Material
One of  the joys of  box-making, and 

indeed woodworking in general, is the 
diversity of  wood selection to choose 
from. You can choose a single species of  
wood or multiple species. You can use 
woods that complement each other or 
contrast starkly. For my bandsaw box, I 
chose a board of  curly maple and later 

decided on cherry and cocobolo for 
the base and pulls. Here are some basic 
guidelines to help you with selecting the 
wood for your bandsaw box:

Decide on the size of  your box. I’ve 
seen bandsaw boxes come in a wide vari-
ety of  sizes, from small, single drawer 
boxes, to large complex, multi-level 
pieces. The most important aspect to 
keep in mind is the depth. You probably 
don’t want drawers that are too deep. 

This style of box, with its curves and multiple drawers, 
can seem a bit intimidating at first glance. Once you 
realize how simple this style of box is to make, you’re 
likely to start creating your own designs. And once 
you start, these little pieces are very addictive. 
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 Creating a 
 Bandsaw Box

homeproject
Decide on a design. If  you already have 

a design in mind, it may help to select the 
material that complements the design. 
Small pieces of  highly figured woods 
are great to use for more simple designs. 
But a more subtle-looking wood may be 
appropriate for highly detailed designs. 

Ensure your wood is dry. Like any proj-
ect, once you start cutting the wood, you 
may experience some movement. Try to 
limit the amount that any movement will 
affect the project by choosing wood that 
is dry and well acclimatized to your area. 

It doesn’t have to come from one 
large block. If  you have access to a large 
enough single block of  wood, they can 
certainly be desirable for this type of  
box. You will avoid glue joints, and grain 
interruptions. But ensure that you pay 
special attention to the above point on 
movement. 

Prepare your Material 
The preparation for a bandsaw box is 

really no different than any other wood-
working project; you most likely want to 
start with wood that is straight, square 
and the proper size. For this box, I started 
with a single board of  curly maple that 
was 41" long by 5 ¼" wide and 1" thick. 
I jointed and planed the material square 
before cutting it into equal 10" lengths 
for glue-up. Ensure that any snipe from 
the planer is cut away; you want nice flat 
faces to glue to each other. If  you’re using 
a single block of  wood for your box, you 
really only need to ensure that you have 
the face and back parallel to each other, 
and the bottom of  the box square to those 
faces. This makes it easier to register the 
block on the table of  your bandsaw once 
you start to cut. 

Once the material is dressed, you can 
go ahead and cut the board to the lengths 
required and glue them up. When you 
glue up the block, pay attention to grain 
orientation to get the nicest look in the 
final block. I make the glued-up block a 
little bigger than necessary and I don’t 
worry too much about perfect alignment 
during the clamping process. It can be 
squared again after glue-up.

Now the Fun Begins
Draw out your final box design, to the 

actual size, on paper. Once I have the 
design set, I then glue that design to the 
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front of  the block of  wood. I use a spray 
adhesive for this task. This template will 
serve as your cutting pattern. 

When you are drawing out the design, 
pay close attention to where you will 
start and end the cuts for your draw-
ers, and ensure the curves or angles you 
choose can be done with the machine 
and blades you have. For my box, I 
chose to make the entry points of  my 
drawer cuts a feature, rather than try to 
hide them later. With the drawers cut in 
the shape of  leaves, the entry cuts are 
positioned to mimic the stems of  the 
leaves. With a different design, you may 
choose to hide the cut lines by gluing 
and clamping them shut after the draw-
ers are removed. There is nothing wrong 
with this method either and it can work 
quite well. If  you’re going to do that, I 
suggest starting the cuts along the grain 
of  the wood, instead of  across the grain; 
the glue line will be less noticeable. 
Another consideration when drawing 
out your drawers is that some designs, 
like mine, will require you to stop the 
cut and back the blade all the way out, 

before starting the cut for the other half  
of  the drawer. Make sure you are com-
fortable with this process; otherwise, 
stick with a single flowing line to encom-
pass the drawer so it can be cut without 
interruption. 

Once your design has been mapped 
out and your template glued on to the 
front of  your block, you are ready to 
start cutting. Don’t make a common 
mistake and get ahead of  yourself  here; 
it’s not time to cut the drawers out yet! 
Well, not unless you want the drawers to 
fall out the back of  the box. The first cut 
will be to rip off  the back of  the box. Set 
your saw up with an appropriate blade 
(I used a 3/8" 6tpi blade), to cut approxi-
mately ¼" off  the back of  your block. 
Make this cut like a normal resaw either 
with a fence, or by marking and making 

a freehand cut.  Save this ¼" slice, as 
you will need to glue it back on later. 
Depending on how smooth of  a cut you 
get with your saw, you may not need to 
do anything to the surfaces you’ll be glu-
ing back together, or, you may need to 
sand or plane the faces flat again. Once 
the back is removed, you are ready to cut 
out your drawers. 

To cut the drawers out, choose a blade 
that suits the tightest curves you have laid 
out in the design. The tighter the curves 
you have to cut, the narrower the blade 
you want on your bandsaw. Ensure that 
you tension the blade properly, because 
you don’t want it cupping in the middle 
of  your cut or you will be left with draw-
ers that won’t fit back in their cavities. 
Following your template, with your block 
on its back on the bandsaw table, begin 
your first cut for the drawer. Make each 
cut sequentially until all the drawer blocks 
are cut out of  the main body of  the box. 

With the drawer blocks cut out, you 
should take this opportunity to sand the 
inside of the drawer cavities, before glu-
ing the back onto the box. You may find 
a spindle sander works for a portion of  
this task, but for any tight corners, hand 
sanding will be your only real approach. 
I don’t strive for a glass-smooth surface 
on the inside of the drawer cavities for 

Map Out The Design – Draw the drawers and 
overall shape out on paper. It will probably take a 
few tries to get something that looks pleasing to 
the eye, so be patient.

Remove the Back – Before you cut out the 
drawers, resaw the back off the body.

Cut out the Drawers – With your drawing pasted on your body, start to make the bandsaw 
cuts that will define the drawers.  After this stage, you will get a pretty good idea of how the overall 
design looks.
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two reasons. Firstly, they’re hidden, and 
more importantly, the more material you 
remove by sanding, the more of a gap 
you will have around your drawers when 
they go back in. Once the sanding is done, 
you may want to glue the saw kerfs back 
together, if  appropriate. If  you’re skipping 
this step, like I did, then it’s time to glue 
the back on. Apply glue to the box body 
only, and clamp the back on in exactly the 
same orientation that it came off. 

Making the 
Drawers Useable

The next step is to hollow out the draw-
ers for use. I’ve seen different methods 
used for this, including forstner bits and 
plunge routing. But those methods can 
give you results that are sloppy and inac-
curate. Instead, I use the bandsaw. Set 
your fence approximately ¼" away from 
your blade then rip the front and back 
off  of  each drawer block. This is neces-
sary so that you can hollow out the center 
portion of  the drawer, and then glue the 
front and back back on again.  With the 
fronts and backs cut off, stop and take a 

few minutes to line up how you want to 
cut your drawer cavities. Typically, you 
want the bottom of the drawer to be par-
allel with the bottom of your box, and the 
drawer sides to be at 90°. If  your draw-
ers are curvy and intentionally askew, like 
mine are, then here is a simple method to 
line up your next cuts. 

Take the box body and lay it on its 
back, then drop the drawer fronts and 
backs that you just cut off, into their 
appropriate drawer cavities. Place the 
drawer centers on top of  those in the 
box. You want to mark the parts you’re 
going to be cutting, so the drawer cen-
ters have to be on top where you can 
mark them. Now, take a carpenter’s 
square and draw lines parallel to your 
box bottom on each drawer for the bot-
tom.  Draw lines 90° to the bottom for 
the drawer sides. When you’re marking 
out these cuts, make sure that you will 
have enough material remaining at the 
corners so that the drawers will still be 
solid enough. I prefer to stay on the fat 
side of  1/8 

" or so. Now you can take these 
drawer centers back to the bandsaw and 
cut along your marked lines. 

You can now either sand these drawer 
cavities smooth, or, like I do, leave them 
as they are. I leave them alone because 
I flock the inside of  my drawers once 
they’re finished. I think the suede flock-
ing gives the box a very classy look. But 
you may choose to leave the natural 
wood look on the inside of  the drawers, 
in which case you’ll need to spend some 
time here sanding the insides. Either 
way, when you’re ready, you can glue the 
fronts and backs back onto the drawer 
bodies. 

Make it Take Shape
You have now reached the part of  

the project that I find the most fun, cut-
ting out the main shape of  your box. 
With the back glued on, and the draw-
ers set aside, take your box body back to 
the bandsaw. With an appropriate blade 
installed in your saw, begin cutting the 
exterior shape. With the shape of  the 
box cut, the majority of  the cutting is 
now done, and you have lots and lots of  
sanding ahead of  you! 

Before I got my oscillating belt/spin-
dle sander, I did all of  the sanding with a 
random orbit sander (ROS) or by hand. 
The belt/spindle sander is much more 
efficient than either of  those methods, 
but you will have to use what you have. 
Sand all your parts progressively until 
you’re happy with the results. If  you do 
choose to use a ROS, I would strongly 
suggest getting a foam interface pad that 
goes between the sanders’ plate and the 
sand paper. This foam pad will allow 
you to sand the curves of  your box and 
drawers without damaging your sander 
or the work piece. Take your time with 
the sanding; it really pays off. 

For pulls, you can purchase small brass 
knobs, or other similar pulls, but I like 
to make my own. For this box, I chose 
to use a contrasting wood and a very 
simple design for the pulls. From a scrap 
piece of  cocobolo, I cut small (¼" diam-
eter) plugs with a plug cutter on the drill 
press.   I sand the plugs to shape them 
slightly, then to attach them; I used a ¼" 
forstner bit to countersink a shallow hole 
in the drawer front. I don’t drill all the 

More Resawing – In order to remove the 
material inside the drawer, resaw the fronts and 
backs off.

Square Things Up – When you’re dealing 
with drawers that are not 90°, you will have to 
use a square to draw layout lines onto the drawer 
bodies. These lines will guide you in creating the 
drawer cavity.

Hollow out the Drawers – After removing 
the waste, carefully glue the drawer fronts and 
backs onto the drawer body. If you’re after 
a natural wood look, sand the parts before 
assembling them.
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way through the drawer front, because 
I don’t want the pull protruding on the 
inside; rather, just deep enough to have 
a little extra glue surface, approximately 
1/8 

". Then I glue the mini pulls into 
the countersunk hole. For tiny jobs like 
this, I prefer to use CA glue; it is easier 
to control in small amounts and holds 
extremely well on oily woods like coco-
bolo. Make sure you don’t attach the pulls 
until you are completely finished sanding 
the drawer fronts. 

The Base
Depending on your design, you may 

not want to use a base. For this box, I 
chose some slightly curly cherry to com-
pliment the maple box. I have used maple 
and cherry together before on past proj-
ects, and love the way the two woods tend 
to show each other off. First, sketch out 
a design that complements your box. It 
will help to cut out your design on paper, 

and actually sit the box on top of  it. This 
will give you a good idea of  size and pro-
portion you want to achieve for the base. 
Next, position the box on the base draw-
ing and outline the bottom of the box 
with pencil on the top of  the base mate-
rial. If  you are going to give the base 
some topography, like I did, you want 
to ensure that you still have a flat area to 
attach the box. You can use a belt sander 
to quickly hog away material to give your 
base the shape you desire. Just make sure 
you leave that flat area. Finish sanding 
the base with the random orbit sander, 
again, I recommend using the foam inter-
face pad for the uneven surfaces.

With the box, drawers and base sanded 
as finely as you like, you can now attach 
the box to the base and begin your fin-
ishing. I used glue and two countersunk 
screws to attach the base to the box from 
the underside. 

Finish it up
The last few steps to completing your 

bandsaw box are really a matter of  per-
sonal choice. For me, a small project like 
this is a perfect opportunity to refine my 
wipe on finishing skills. I like using rub 
on oil finishes such as Tung oil, boiled 
linseed oil (BLO), Danish oil, and wipe 
on polyurethane, especially on figured 
woods like curly maple. I sometimes 
choose to make up my own finish, by 
combining oils, to make the wood really 
stand out. For this box, I mixed equal 
parts of  pure Tung oil, BLO, wipe on 
Poly, and mineral spirits. I wipe on a 
coat of  this finish, wait about 20 minutes 
and then wipe off  the excess. I allow at 
least 24 hours dry time between coats 
and do about four coats total. Between 
coats, I give a light sanding with 400- or 
600-grit paper dampened with mineral 
spirits, just to knock away any dust nibs. 

After the four coats of  finish have been 
applied, the wood is likely at the point 
where it won’t be absorbing any more 
finish, and it will be building a bit of  a 
gloss. When fully dry, I buff  the project 
quite vigorously with a soft cloth such 
as an old t-shirt to bring out the shine of  
the oil finish. 

A great final touch is to add flock to 
the drawer interiors. Flocking is a simple 
process that was a bit intimidating at 
first, but it is really very easy and gives 

beautiful results. It must be done after 
all other finishing is complete and dry 
for several days. I tape off  the edges of  
the drawers that I don’t want flocking 
on, and then I apply the paint on adhe-
sive as per the directions on my flocking 
kit. Then it’s a simple matter of  spraying 
the suede flock on with the spray tube. 
Ensure that you get a full thick layer of  
coverage on the entire adhesive area; 
the excess will be knocked off  once the 
adhesive is dry and can be reused. 

With the flocking done, reinstall the 
drawers in the box. Depending on your 
cuts and sanding, you may have a larger 
space above the drawers than below. You 
can adjust for this by adding something 
like low friction tape or thin adhesive 
felt from your local craft store to the bot-
tom of  the drawers. These boxes make 
fantastic gifts and can be used for little 
jewelry boxes or other keepsakes. Now 
that you have a sense 
of  the process, you’re 
ready to create other 
designs. Don’t be afraid 
to experiment.

Define the Overall Shape – Cut the outside 
of the box to shape on the bandsaw.

Add Some Pulls – There are lots of options for 
creating small drawer pulls. Sparreboom machines 
small dowels, which he glues to the drawer fronts, 
but you can add pulls however you like.

RYAN SPARREBOOM
rs_kj@shaw.ca

A Final Flocking – Adding flock to the drawer 
interiors brings a classy touch to your box.
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weekendproject

By Rob Brown

T
his is a great little project to allow you to hone 
your sliding dovetail skills. It also allows you a 
bit of  artistic freedom when it comes time to fin-
ish the top section. Once complete, it should give 

you and your family a place to throw a few jackets and 
hats throughout the year. It’s the perfect time to use a wood P
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Build a
Coat 
Tree

you’ve never worked with before, as it’s a smaller project that 
doesn’t require a lot of  material. Most of  the dimensions are not 
crucial. The base should have a large enough footprint in order to 
keep the coat tree from falling over, but otherwise you have per-
mission to adjust these figures as you see fit. If  you really want 
to end up with a stately giant to greet you and your guests, use 
thicker material all around. Heck, you can even try your hand 
at an octagonal column tree if  you’re looking to make things 
difficult.

Start with the main column
Break out the main column. It finishes at 1 ¾" square and 66" 

long. It can be glued up from a couple of  pieces or machined 
from 8/4 stock. You can leave it a bit long in order to have some 
set-up material to dial in the dovetail slots just right. An extra 
6" should be enough. With a medium-sized dovetail bit in your 
router table, adjust the fence to cut the grooves in the center of  
the post. Clamp a stop to the table’s surface in order to get a con-
sistent slot length. You want the slot to be slightly shorter than 
the width of  the legs, so the slot doesn’t show above the legs 
when everything is assembled – just under 2" should be fine. 
Adjust the height of  the bit so when you machine all four dove-
tail slots there is at least 3/16" between the corners of  the slots. 
If  you end up with too little material between the slots, just cut 

Rout Dovetail Slots First – After testing on some scrap (or an extra long 
column), use an adjustable stop to fine-tune slot length. A screw in the end of 
a piece of wood makes for easy adjustment. Clamp the stop, adjust the screw, 
then machine the slot in each side of the column. You want to end up with 
at least 3/16" between the corners of the slots for strength. For this operation, 
always make sure you feed the stock from right to left as the rotation of the bit 
keeps the work-piece against the fence.

A simple solution 
for entryway clutter.
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a few inches off  the end of  the column, 
adjust the bit height and start again. Break 
out the legs in two 7/8" thick blanks that 
are at least 12" long. To make machin-
ing the dovetail tenon easier and safer 
two legs will come from one blank. The 
legs are 2" wide so two 5" wide blanks 
should be enough. Joint one edge then 
cut a 10° angle on one end of  each of  the 
two blanks with a mitre saw. Keep the 
router bit at the same height as when you 
machined the slots, but adjust the fence to 
cut the dovetail tenon on the angled end 
of  the blanks. (Refer to our April/May 
2010 issue for more info on sliding dove-
tails.) Draw the shape of  the legs onto the 
blanks, keeping the length of  the dovetail 
slot in mind. Use a bandsaw or jig saw to 
cut them to shape then fair the edges of  
the legs. You may have to use a chisel to 
adjust the dovetail tenon in order for each leg to seat perfectly 
in the dovetail slot.

Add some character
Before you glue the legs to the column, cut the column to 

length. Now you have the opportunity to do something inter-
esting on the top of  the column, and even down lower, if  you 
like. Some carving, a routed detail or even some inlay is a great 
addition. The sky is the limit, really. On the other hand, you 
can cut a 45° chamfer on each of  the four sides of  the col-
umn with your mitre saw to simplify things, maintaining a 
small, flat section on the very end of  the column. To keep the 
chamfers aligned set up a stop on your chop saw and butt the 
bottom of  the column up to it, rotating it 90° after each cut. 
While you’re working on the top of  the column, position your 
hooks one at a time, mark the hole locations and drill pilot 
holes. Placing the hooks at different heights makes it easier 
to use the coat tree and it also gives it a touch of  style. If  you 
have kids, you can also add a couple hooks down low. That 
is, if  you want them to put their jackets away. Another word 
about the hooks … a nice, classy hook will go a long way to 
dressing up this otherwise fairly simple project.

In order to keep the coat tree from rocking, I installed an adjust-
able foot from Lee Valley in the underside of each leg, near its 
end (item # 00F15.01 and the mating 3-Prong T-Nut). Whatever 
you do, don’t drill through the top of the leg this far into the game. 
After sanding the legs and column surfaces, apply glue to the 
dovetail tenon and slot and one-by-one attach the legs. 

Although this is a good time to try a new finish, I don’t 
blame you for using the same old finish that’s got you this far. 
It all depends on how much time and energy you have. A few 
coats are usually enough to offer a bit of  protection and add a 
bit of  sheen. Attach the hooks, adjust the feet and hang your 
work hat up. You’re done for the day.

Easy Angled Dovetail Tenons – Drawing the shape of the legs onto 
the blanks makes it easier to visualize what’s what. Machine the blanks to 
contain at least two legs so you have a more substantial piece to work with. 
Cut the angle on its end then rout the dovetail tenon on the end of it, fine 
tuning with precision. Once again, feed the work-piece from right to left.

 Add Some Character 
– By adding inlay, a routed
detail or some notches you 
create some visual interest. 
Practice on a piece of 
scrap before committing to 
the final design.

ROB BROWN
rbrown@canadianwoodworking.com

Starting this issue 
we'll be including an 
article on a simple, 
fun project that can 
usually be completed 
in a weekend with a 
moderate amount of 
equipment.
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shopskills
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There’s no better way to add style and originality to a piece of 
furniture than with marquetry. This craft has been around for 
thousands of years, so maybe it’s about time for you to give it a try.

By Rob Brown

T
he use of  marquetry to adorn furniture began in 
Asia Minor, but was given a new life in Europe dur-
ing the 15th century. It was a thing of  royalty and the 
church, as they were the only ones who could afford 

it. It impressed guests and family of  political and religious lead-
ers then, and there’s no reason why you can’t use some of  these 
techniques to impress your friends and family today. Though it 
can be tricky at first, with a little practice it’s not beyond most 
woodworker’s skill level. Take it slow and start simple; you’ll be 
surprised how much marquetry can add to your next project.

Marquetry is the cutting and assembling of  different pieces 
of  veneer into a sheet that can be pressed onto a core. There 
are generally two ways to produce marquetry – with a knife or 
with a fret saw. I will focus only on the knife here. Although 
there are different ways of  producing marquetry with a knife, 
I’m going to stick to the specific technique I use for most of  
my marquetry work. I find it’s fairly simple, doesn’t require 
any fancy tools and can give surprising results, quickly. A 

knife works best for regular or thin veneers as well as straight-
grained woods. It’s also great for cutting straight lines. One of  
the most important reasons to use a knife is because it’s easier 
to control than a fret saw. And besides, you probably already 
have a knife around the shop you can experiment with. Just 
make sure it’s sharp.

I always start be making a full-size drawing of  the design I 
want. The drawing can be on any material, as I just want to 
have a design to work towards. It also helps me understand 
proportion and placement of  the pieces I’m going to cut. This 
is especially important in the early stages, when there’s nothing 
but a blank sheet of  veneer to guide you. 

The Most Important Tool – The Knife
You can use whatever knife you find comfortable, as long as 

it’s sharp and you can control it easily. Most people, including 
myself, use an X-Acto knife handle with a #11 blade. I even 
spent the extra few dollars and picked up the upscale model 
that fit my hand nicely. I modify my blade slightly to give me 
a bit less flex at the tip. It’s also easier to sharpen – something 

“Painting with Wood”
Knife Cutting Marquetry Basics
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Knife Cutting Marquetry Basics

I do regularly while working. A sharp knife is important. 
People’s knife preference is largely personal, so experiment 
with a number of  different knives and methods of  sharpening. 
And don’t be afraid to spend a few dollars on a new knife. It 
might make a big difference.  

Cut with the knife blade perpendicular to the veneer and cut-
ting surface. In theory, the beveled blade produces pieces with 
a slightly angled edge, but at the end of  the day I find it’s not 
a big deal. Maybe when you’re an expert in the field of  mar-
quetry you can concern yourself  with these tiny details. If  the 
largest gap in my marquetry work was 1/128", I would have been 
more than happy when I was just learning. Heck, even now I 
would take those results! A grip very similar to holding a pen 
or pencil should be employed, as it’s comfortable over the long 
term, and you have a lot of  control over the knife. When cut-
ting always orient the grain of  the veneer so you’re cutting 
‘downhill’. There will be much less tendency for splits to occur 
in the piece you’re keeping. Cut on top of  a piece of  Masonite 
or Melamine-covered particle board. When it gets too dam-
aged, just cut a new piece.

Layout and Cutting
With the full-size drawing in front of  

me, I start to draw some of  the larger, 
background pieces out on the veneer.    
It may be handy to use tracing paper 
to transfer the design to the veneer. 
Don’t leave a heavy, dark pencil line 
when you draw on the veneer because 
it may return just as you apply the first 
coat of  finish. I think a fine mechani-
cal pencil is a must for almost every 
woodworking application, but espe-
cially here. It’s accurate and always 
sharp. While drawing these cutting 
lines on the veneer, keep grain direc-
tion in mind for two reasons. The 
most important reason is that the grain 
direction will go a long way to tricking 
everyone who sees the finished piece 
into thinking it looks even more alive 

Knives are Important – Whatever knife you choose, keep it sharp. 
I take a standard #11 X-Acto knife blade (right) and modify it to have a 
more blunt end.

Draw Right on the Veneer – To make things easy, mark light lines on 
the veneer then cut them out. When making multiple parts, I number them to 
make sure they go back in order.

• Knife and blades
• Cutting Board (Masonite

or Melamine)
• White Paper or sheet stock

big enough to draw full-
sized design on

• Steel Ruler
• PVA Glue
• Clear (Scotch) Tape
• Veneer Tape
• Carbon Paper
• Mechanical Pencil
• Sand, Pot and Hotplate
• Tweezers
• Core Material
• Backer Material
• A Method to Press the

Sheet to the Core

Tools

BY WOODWORKERS FOR WOODWORKERS

Cobourg Home Hardware
Cobourg 905.372.3381

Federated Tool Supply
London 519.451.0100

Welbeck Sawmill
Durham 519.369.2144

Preston Hardware
Ottawa 613.230.7166

Markham Industrial Supply
Markham 905.477.5192
Pickering 905.420.2448

Normand
Mississauga 905.858.2838
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and life-like. A secondary reason to consider grain direction 
is because you have to eventually cut these pieces out. Pieces 
with short grain will be more difficult to keep intact, but it 
might be worth it for the overall look of  the piece. If  you can 
orient the pattern in such a way as to keep the short grain to 
a minimum, especially for your first project, you will thank 
yourself. If  the piece has some short grain, you can apply 
veneer tape or Scotch tape to the area before you make a cut. 
It will help hold those fibres together until the piece is pressed 
to the core. 

When cutting across the grain, you may have to make two 
or three passes in order to cleanly sever the grain. Don’t force 
it with one pass or you’ll likely ruin the piece you’re cutting. 

Sand Shading
Shading individual pieces adds an incredible sense of  depth 

to your work, and with a bit of  practice is fairly easy to do. Put 
some clean, dry sand in a pot. Place the pot on a hot plate (or 
a stove element) and allow the sand to heat up. Determining 
the correct temperature requires some experimentation. With 

scraps of  the same species of  veneer as in your project, test 
each piece by dipping it into the sand. The deeper you go, the 
hotter the sand is, and therefore the darker the shading will 
appear. If  the sand is too hot, the piece will tend to shrivel 
and crack. The correct temperature will allow you to dunk the 
piece in the sand for a few seconds while manipulating its posi-
tion. This movement gives a shade line that fades away, giving 
a better 3-D effect. It will take a while for you to dial in the 
right temperature, and get comfortable with this technique, but 
it’s nothing but practice at this stage. As you’re sand-shading, 
do your best to have consistency. If  one tree trunk is shaded on 
its left side and the tree beside it is shaded on its right side, the 
image will be much less believable. It’s a simple, but important 
thing to keep in mind. 

When a piece of  veneer is put in 
hot sand, most of  the moisture is 
removed from it, causing it to shrink. 
Sometimes I will shade a piece first, 
then cut the mating sections, to ensure 
the fit is tight. You can also cut the 
piece slightly oversize, shade it, then 
cut it to final size.

I use tweezers to hold the piece of  
veneer, as even touching the sand 
for a split second is painful. Hold 
the piece away from the area to be 
shaded, as the metal tweezers will 
suck away heat from the piece of  
veneer, causing blotching where it 
was being held.

Sand shading should be done over 
the duration of  the project on a  
“need-to” basis, so it’s good to have 
a hot plate on at all times. Otherwise, 
you forget what piece goes where and 
these little pieces start playing tricks 
on your mind. One final word of  cau-
tion – don’t go overboard. You don’t 
want too much of  a good thing.

Sand Shading – This is the perfect way to add depth and shadows to your 
work. Practice with scraps first to get the right temperature and technique 
down.

Sticky Stuff – Veneer tape will hold all the pieces together as you work 
your way along. A bit of moisture on the underside of the tape is all that’s 
needed.

• Stick to straight-grained woods
• Try to avoid wavy, twisted, dry 

or fragile veneers
• Use a sharp, comfortable knife
• Experiment with different 

methods of sharpening a blade
• Make sure you have lots of light
• Experiment with scrap first
• Don’t get frustrated … 

keep it simple at first, then 
get fancy later

• Cut on a flat, clean surface that 
you can replace from time to 
time

• Applying a piece of veneer tape 
will help keep a fragile or thin 
piece of wood from splitting

• If a specific method works for 
you use it and enjoy the process

Tips for Successful 
CuttingCross Grain Cuts are Tricky – Sometimes you will need to score the 

grain first then make an additional one or two passes to sever all the fibres.
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Start to Assemble the Pieces
Once you have a number of  pieces ready to go, you can start 

to assemble them with veneer tape. Some people use a tiny dab 
of  glue on the mating edge of  the two pieces to help keep the 
edges aligned after taping them together, but I have never had 
the need to try it. I find proper veneer tape is strong enough 
to hold the pieces securely, allowing me to pass on the glue at 
this stage. Feel free to use low-tack painter’s tape to temporar-
ily hold pieces in place so you can cut or assemble different 
sections. This tape acts as a third hand. It should be removed 
before pressing, so don’t apply veneer tape over it.

I tear off  a bunch of  small pieces of  tape so they are ready 
and waiting. With a damp sponge or paper towel by my side 
to moisten the tape and activate its glue I start assembling the 
pieces, keeping them as tightly together as possible. Before 
pressing the sheet to the core I like to make sure all the seams 
are covered with one layer of  veneer tape. This stops glue from 
squeezing out, and helps keep the work together during pressing.

Depending on the design you may have to assemble a num-
ber of  pieces then cut out the cavity where those pieces will 
go. That was the case with the bamboo marquetry I turned 
into a headboard. I cut, shaded and assembled all the maple 

A Helping Hand – With low-tack tape to hold the bamboo in place, 
I cut the mating mahogany edge. There are times when having a couple of 
relatively heavy (block plane) or long and straight (ruler) objects around is a 
good idea. They can act as another set of hands, keeping the sheet flat.

made easier !WOODWORKING
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bamboo sections, then let them into the mahogany back-
ground. It was far easier to work with the pieces of  bamboo 
taped together, as opposed to each piece individually. Each 
situation will call for a slightly different approach. At this 
stage, just continue cutting, shading and assembling the 
pieces similar to a jig-saw puzzle. Sometimes when the sheet 
you’re working on gets a bit large it may tend to curl. I use 
heavier objects to keep the veneer surface flat, so the sheet 
will press flat when complete. I also use long, straight strips 
of  plywood or a straightedge to help hold an area down while 
I’m cutting or assembling pieces. 

I usually leave smaller, foreground pieces that I can let into 
the surface until last. This allows me great precision when 
placing them, as sometimes the best location for them can be 
slightly different than in the initial drawing. You can even use 
what’s called the ‘window method’ to cut these, and many 
other pieces. To do this, you first cut out the cavity. Then place 
the piece of  veneer you want to let into the cavity underneath 
it. Shift the upper piece to see what grain orientation will look 
the best, then mark or cut out the piece through the opening. 

It’s easy to say, but try not to get frustrated. If  you find you 
can’t for the life of  you keep the gaps to a minimum, don’t be 
too hard on yourself.  Once the piece is pressed to the core 
the glue has a way of  working into the seams, helping to fill 
gaps and level the surface. It will not fill 1/8 

" gaps, but it will 
improve everything just that little bit. And even more impor-
tantly, with a bit of  practice you’ll see an improvement.

Finishing up The Piece
Some people feel marquetry should only be used to orna-

ment furniture. Although that’s what I usually do, there’s 
nothing wrong with ‘painting in wood’ with the end goal a 
piece of  wall art. Whichever way you choose to use your mar-
quetry you will have to mount it to a core. I like MDF for its 
flat and stable properties. If  you’re going to use this panel in 
a piece of  furniture keep in mind it doesn’t accept and hold 
hardware very well. Baltic birch is a bit less stable, as it likes to 
twist, but it does have a fairly even surface and holds hardware 
much better. Particle core is an okay choice.

There’s not enough room here to go into all the pressing meth-
ods, but I will give you some guidelines. Although it’s somewhat 
expensive, I use a vacuum bag for virtually all my pressing needs. 
It’s fast and easy, and opened a number of doors to me when I 
purchased it. The basics of pressing – no matter what method 
you use – are to apply even pressure across the face veneer, core 
and back veneer and to finish the edges, if  they will be seen. A 
back veneer must always be used to keep the panel balanced and 
flat. There are many ways to do all these things, but for starters, 
keep it simple. Clamps and slightly curved cauls are the way to 
go. A dry run is mandatory, as you will be potentially juggling 
dozens of clamps, numerous cauls and freshly glued veneer that 
wants to curl. At least a couple platens sized slightly larger than 
the core are crucial to distribute pressure. The surface of these 
platens needs to be even, so no imperfections are transferred to 
the finished piece. To stop the finished piece from adhering to 
the platen use a thick sheet of paper between the face and back 
veneers and the platens. I use a large roll of  craft paper, which 
I cut to size, but newsprint can be used. The only downside of  
newsprint is ink may be transferred to your piece of marquetry, 
causing staining. This is especially true if  you use too much glue.

I almost always use PVA glue to press panels and have had 
no problems whatsoever. Apply an even coat that you can 
barely see the core through. Keep the veneer glue-free until it 
comes in contact with the core, otherwise the veneer will curl 
dramatically. To much glue and the veneer will buckle, even 
underneath all that pressure. You will also get a lot of  squeeze-
out onto the finished surface. 

Once the piece is dry scrape the veneer tape off  the sur-
face. When the vast majority of  tape has been removed you 
can use a sander to level and finish the 
veneer. Sad to say, but many great works 
have been ruined at this stage. If  you sand 
too far you will expose the core, and ruin 
all your hard work. Sand with care, espe-
cially close to the edges.

ROB BROWN
rbrown@canadianwoodworking.com

The Foreground is Usually Last – To keep perspective as realistic as possible you will need to let in the “closest” pieces last so they will overlap the rest 
of the image. I also leave small items that only mate with the background, like this bamboo leaf, until the end. I prefer cutting the piece then cutting the cavity, 
but it can also be done the other way around.
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I
believe woodworkers should be encouraged to use what-
ever tool feels better in hand and will perform the tasks 
we ask them to. Working with the same tools over a 
period of  time brings a sense of  comfort, control and 

most importantly, confidence.
Why do I tend to use Western-style hand-saws (WSHS) in 

my wood shop? The truth be told, it starts with simple geog-
raphy. I’m from Nova Scotia and guess what? We didn’t have 
any Japanese saws where I grew up. Like many woodwork-
ers, I eventually purchased a few Japanese-style saws (JSS) 
through the years due to my own curiosity and as an inexpen-
sive option when starting out in woodworking, but the truth is 

I barely touch them anymore. Why? Probably because I was 
so used to using Western saws I seemed to naturally gravitate 
back to them; remember – comfort, control and confidence. 
This is important while you’re working wood.

My earliest hand-saw memories start with panel saws and 
from there onto back saws and a mitre box would soon follow. 
These were the saws used in the wood shops I grew up in and 
these are the saws I got used to using over the course of  my life 
working wood. Today we have many choices and it’s up to us 
to get comfortable with a style and try to master it.

What I find the most appealing about WSHS is basic com-
fort and form in hand. I can work much longer using a ‘pistol 

With a number of differences between Western and Japanese saws, 
it can be confusing when it comes to making a purchase. Learn why 
two woodworkers reach for the saw they do.

Hand-saw Showdown –
East vs West By Tom Fidgen & Jason Klager

Western-Style Hand-Saws
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Western-Style Hand-Saws

grip’ handle and once in hand, the motion seems to allow my 
arm to ‘track’ much better while sawing. This is especially true 
while performing rip cuts. 

Sawing on the push stroke over a decent saw-bench makes 
sense to my body type and the style and methods of  work that 
I do. Working with only hand tools, the first stages of  material 
preparation is usually a cross cut followed with a ripping cut. 
If  you’ve ever tried to rip a strip off  an 8' plank of  2" White 
Oak with a JSS, I’d be curious to hear how it went. 

I work with mostly domestic hard woods and buy my stock 
from a mill either rough or pre-dimensioned. Either way, I’m 
ripping large panels and this is where a Western-style panel 
saw makes the most sense for me. The longer saw plate allows 
for a longer, more fluid stroke with much less of  a back and 
forth motion. My body weight and gravitational force, when 
combined with a properly set-up panel saw takes much of  the 
strain or effort out of  the process.

Having a thicker saw plate, as most WSHS do, makes for 
stronger saw teeth and less chance of  breaking them in hard-
working applications. 

While Japanese saws seem to be easier to start for the begin-
ner, with their finely set tooth pattern they seem to cut faster 
on first impression. The truth is they require many more 
strokes to get the job done and eventually that leads to more 
effort from the sawyer. A quality WSHS is no more difficult to 
start once you get used to the process and in my own experi-
ence, will win the race for speed of  sawing every time. 

Once lumber is dimensioned, joinery is soon to follow and 
from delicate dovetails to deep tenon cuts there is a Western-
style saw designed and suited for each stage of  the process. 

Where to begin?
I think a safe place to start is with two panel saws; one filed 

rip in the 5 to 8 ppi (points per inch) range and the other a 
cross cut in the neighborhood of  8 to 12 ppi.  You can add 
more to your nest but those two alone will cover most of  your 
dimensional sawing needs. When we discuss points per inch, 
a good rule of  thumb is: the thicker the wood, the less teeth 
you want on your saw. For heavy ripping cuts in thick mate-
rial, a lower ppi is generally preferred, with the opposite for 
working thin stock. Material less than ¾" in thickness will be 
better suited to a finer-tooth saw with a higher tooth count, 
somewhere in the range of  10 to 12 ppi. These are general 
guidelines and you should experiment with your own personal 
preferences. From the panel saw, we’ll need a few decent back 
saws; again a cross-cut and a rip tooth are desirable. 

Most wood workers will want a dedicated dovetail saw. Filed 
with a rip tooth, the dovetail saw may meet some of  your rip-
ping needs in joinery applications but I’d recommend a larger 
back saw for more joinery options. Most dovetail saws are 
made in the 8" to 10" range but again in my own work I prefer 
a larger saw plate between 10" to 12" in length. This translates 
to less strokes and I find it’s easier to guide and sight the longer 
saw blade.

A second, slightly larger back saw specific for cross cutting 
stock at the work bench is the next to consider and these four 
or five saws mentioned will take care of  most of  your sawing 

Pistol Grip – Some woodworkers prefer this type of grip because it feels 
more familiar and therefor more comfortable.

Consider this Point Carefully – When purchasing a saw, make sure 
you take ‘points per inch’ into consideration. A saw with fewer points per inch 
will cut better in thick material, and vice versa.

A Good Selection – It’s nice to have a number of saws that are better 
suited for the task they are asked to accomplish. Working with the right saw 
will be easier and the results will be better.



30  CANADIAN WOODWORKING & HOME IMPROVEMENT August/September 2011

needs. A saw bench and bench/mitre hook will also make 
life easier for you when using a back saw at the work bench. 

Keep Those Teeth Sharp
The final point I’ll make for the case of  Western-style hand-

saws is sharpening. I sharpen my handsaws on almost a 
monthly basis depending on my workload and would encour-
age woodworkers to learn the skills of  filing and setting their 
own saws. I’ve met and spoke with hundreds of  woodworkers 
over the past few years and have yet to meet someone capable 
or confident enough to try to sharpen their own Japanese-style 
handsaws. Sharpening a Western saw, on the other hand, is 

something that every woodworker can learn and with a little 
practice can achieve some fine results. 

I encourage you to challenge your own methods and dis-
cover for yourself  what works best for you. 
There isn’t any one right answer and whether 
you decide on Western-style or Japanese-
style, the important thing is to get into the 
work shop and start working wood! Enjoy 
the process. 

Tom Fidgen
theUnpluggedWoodshop.com

Helping Hand – A saw bench and bench hook will make working with 
hand saws much nicer.

Stay Sharp – A Western-style saw can be sharpened and used for a long 
time, unlike most Japanese saws. (Photo by Carolyn Fidgen)

DIAMOND SHARPENING
Continued diamond surfaced stones for sharpening, deburring or honing a wide range of tools. 

call us on 1-800-567-8979 (Toll Free) or 

www.kmstools.com
call us on 1-800-551-0192 or 

www.woodchuckers.com

www.trend-ca.com
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J
apan inspires me. From its high-speed bullet trains to the quiet 
lantern-lit cobble-stone alleys of  Old Kyoto, I have always been 
drawn to this intriguing country. As a woodworker, my attention is 
drawn to their well-constructed architecture and iron-plated tansu. 

The hand-cut joinery of  Japan’s accomplished carpenters motivated me 
to incorporate the use of  hand tools into my own woodworking. So when 
I purchased my first hand-saw, a Japanese saw was the obvious choice. 
Since that day, over 10 years ago, I have enjoyed using Japanese saws and 
have come to understand and appreciate their benefits. 

The straightforward design of  Japanese woodworking tools can give 
the perception that they are little more than a novelty. However, omit-
ting a tool’s ornate trimmings and keeping it in its simplest form can 
assist and increase that tool’s effectiveness. The Japanese saw is one 
of  those tools; its lightweight, straight handle and thin blade are what 
make this tool extremely reliable. The intelligent design of  the handle 
is what I find separates the Japanese saw from others.  The handle’s 
lightweight material, wrapped in rattan and bearing an oval-shaped 
profile make it comfortable to hold. The straight handle increases the 
saw’s versatility, allowing me to be flexible with the position of  my 
hand(s) when adjusting for the thickness of  the material I’m working 
with or the type of  cut I’m performing. With larger saws, this straight 
handle allows two hands to work together: one balancing the saw, posi-
tioned near the neck, and the other hand at the end providing the pull 
force. The Japanese saw’s distinct trait is that the handle is positioned 
in line with the blade. With one-handed saws, like a dozuki, I hold the 
portion of  the handle closest to the neck, resting the remainder of  the 
handle under my wrist and forearm. I can then place my index finger 
on the back of  the blade for additional control. The saw becomes an 
unmindful extension of  my arm directing my attention to the accuracy 
of  the cut.  The saw held this way brings the material closer and allows 
me to feel the cut so I can make timely adjustments to maintain the 
blade’s course and govern the speed at which it cuts. 

I value the handle’s versatility, but just as important to the tool’s over-
all composition is the performance of  its blade. Japanese saws cut on 
the pull stroke, which allows a thin blade to be used. These thin blades P
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An Extension of the Arm – There are a number of ways to 
hold a Japanese saw. Klager grips the saw close to the neck and 
maintains contact of the handle with his wrist and forearm.

Simple Grip – Most Japanese saws have 
an oval handle, which is wrapped in rattan. 
This allows many options when sawing.

Japanese Style 
Hand-Saws
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will remove a very small amount of  material, producing an 
exceptionally narrow kerf  and powder-like sawdust.  For 
fine work, this splinter-free narrow kerf  allows me to see the 
line I’m following, and when cutting down to a line, the thin 
blade gives me a clear indicator to know when to stop. I find the thin blade makes starting a cut effortless and reduces the 

amount of  energy needed to continue sawing. The teeth on 
these blades can be multi-faceted, reaching a tpi (teeth per 
inch) of  36.  Although these teeth are next to impossible to 
sharpen, they will leave a flawless surface, even when I’m 
working with softer woods. A finer-tooth pattern also means 
a slower cut, but this allows me to more accurately follow my 
intended line and make the necessary corrections.

Handmade forged saws are made by blacksmiths whose meth-
ods have been handed down by generations of  experienced 
individuals before them. In the right hands, these saws per-
form beautifully. These forged saws come with a high price, so I 
bought a production saw for my first one. Unlike the handmade 
forged saws that require professional sharpening, production 
saws have disposable blades, which can be an affordable and 
convenient alternative. Instead of  discarding a dull or damaged 
blade, I like to modify them into card scrapers. 

For lighter work, production saws are affordable, pre-
cise and very forgiving, making it the perfect choice for 
the beginner. For the collector and experienced sawyer, the 
amount of  saws available is endless and pride can be taken 
when purchasing these hand forged saws. Inspired by the 
carpenters who use them, Japanese saws 
have found a permanent home in my hand 
tool collection. Incorporating the use of  
these saws into my own woodworking has 
convinced me that when it comes to the 
composition of  a hand tool, less is more.

JASON KLAGER
jcklager@hotmail.com

Tiny Teeth – More teeth mean each cut is easier to start, and the resulting 
surface is much smoother, when compared to Western saws.

Very Thin Kerf – Because the blade is so narrow the resulting kerf is 
surprisingly thin compared with Western saws. This means each stroke 
requires less force.

Quick Change – Though a Japanese saw blade tends to last a long time it 
usually can’t be sharpened. Disposable blades are easily changed and leave 
you with a super-sharp set of teeth.
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In my opinion, it is very important 
to buy the best tools you can afford. I 
have gone the route of  buying cheap 
tools and most of  them are now rele-
gated to a back shelf  somewhere. Cheap 
tools are usually made of  lower quality 
steel that will not hold a sharp edge for 
very long, which can be discouraging. 
They’re often not well balanced, which 
makes clean cuts harder to achieve. As 
with any other craft, good quality tools 
are easier to use; they produce good 
quality cuts and good quality results.

Most tools are not sharp when they 
come from the store and will require 
sharpening before use. Also, the cut-
ting edges of  some tools will require 

turningtools

Turning requires a completely different set of tools and can be 
confusing to the beginner. Cut through all the confusion to learn 
what’s really needed.

By Allan Cusworth

T
here are two basic forms 
of  woodturning. The first 
is spindle turning, where a 
piece of  wood is mounted 

between a drive center in the headstock 
and a live center in the tailstock. The 
second is bowl or faceplate turning, 
where a piece of  wood is fastened to a 
faceplate with screws and the tailstock 
is only used to support the wood where 
possible. The tools suggested here can 
also be used when the piece of  wood 
is held in a four-jaw chuck, which is 
another common way to mount a turn-
ing blank.

Selecting the tools to buy when you 
first start woodturning should depend on 
which of  these types of  woodturning you 
want to do. Generally, the pieces turned 
between the centers on the lathe require 
different tools than pieces turned on a 
faceplate. Some, but not all tools can be 
used for both. That said, I suggest that 
a new turner start by turning between 
centers because the techniques for doing 
that are the foundation for all cuts used 
in woodturning. Turning between cen-
ters can also be slightly less daunting for 
a beginner. This article suggests tools 
for starting both of  these types of  turn-
ing, describes the basic features and gives 
some ideas on how each tool is used. 

Woodturning Tools
for a New Turner
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reshaping to create a more useful tip profile. I will not discuss 
tool sharpening, bevel angles and tool tip configurations as it 
is beyond the scope of  this article. A lot of  published infor-
mation is available on those subjects.

I also recommend that beginners resist the temptation 
to buy a beginner’s set of  tools. Most of  these sets con-
tain tools that will probably never be used. I feel that it’s 
much better to spend the same amount of  money and get 
fewer, better quality tools. Additional tools can be bought 
later when skills are developed and the type of  pieces to be 
made is decided.

Safety First
The first tool that a new turner should buy is a full-face 

shield. When you start to learn to turn, things can happen 
very fast; face protection is imperative. I prefer to use a face 
shield rather than a set of  goggles because I want to protect 
my complete face, not just my eyes. Also, it’s a good idea to 
get some dust masks or a respirator, which should be worn at 
the very least when sanding.

Starter Set of Tools for Spindle Turning
My suggestion is this five-tool starter set for spindle turning:

(a) Spindle roughing gouge – 1 ¼" wide (32 mm)
(b) Spindle gouge – ½" shaft size (13 mm)
(c ) Diamond-shaped parting tool – ¾" (19 mm) wide 
      by 3/16" (5 mm) thick at the tip.
(d) Narrow parting tool – 1 ¼" (32 mm) wide by 
     1/16" (2 mm) thick
(e) Skew – ¾" (19 mm) wide by ¼" (6 mm) thick

There are many other woodturning tools that can be added 
to the tool kit later. Many tool manufacturers make and sell 
specialty tools for specific purposes. However, I recommend 
new turners to concentrate on learning how to use a few tools 
well, rather than buying a lot of  other tools, until a specific 
need is determined.

Spindle Roughing 
Gouge (SRG)
A spindle roughing gouge is used for roughing out a blank that is held 
between a drive center in the headstock and a live center in the tail-
stock from its original square shape to a rounded cylinder. It can also 
be used for cutting shallow coves in the spindle’s surface. The side cut-
ting edge of a sharp SRG where those parts of the tool are ground 
flat can be used almost like a skew to create a smooth surface on the 
cylinder.  

Spindle Gouge
A spindle gouge, sometimes called a shallow fluted gouge, is used to cut the detail features like concave curves or coves, convex curves or beads, 
and variations of these cuts. A spindle gouge is usually ground into a shape that looks like a “lady’s fingernail”, where the sides of the tip area are 
ground back. This makes the tool more versatile. Various bevel angles are often 
ground on them but I suggest using a 35° angle to start.  

A detail gouge is a variation of a spindle gouge where the main differences 
are a shallower flute with longer fingernail grind with a 30° or finer bevel angle 
to make the tool more versatile for cutting crisp details. The flute has a heavier 
cross section to allow a lon-
ger extension over the tool rest 
while cutting. Many turners 
feel that these two gouges are 
interchangeable. 
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Diamond-Shaped Parting Tool 
A diamond-shaped parting tool is used to cut off waste wood and separate parts of a turning. It is also used with outside calipers to 
establish diameter dimensions on a spindle. It can be used to cut small flat areas. The narrow side of the tool is placed on the tool rest 
and the cutting edge is presented above the centerline of the piece 
and is levered upward to start the cut. 

It has a diamond-shaped cross section, which reduces the tendency 
of the tool to bind when cutting. It’s usually about ¾" (19 mm) wide 
and 1/8" (3 mm) to 3/16" 
(5 mm) thick.  

Narrow Parting Tool
A narrow parting tool is very useful for cutting apart sections of a turned piece box when trying to match grain since the lines will be 
closer to their original configuration. It is limited to parting off small 
turnings because of its short blade length. This tool is usually 1/16" 
(2 mm) thick and 1 ¼" (32 mm) wide and is shaped with a 45° 
angle. Care must be taken to prevent binding on the sides as a cut is 
being made.  

Skew
The surface of the cylinder will be smoother when a skew is used to make the cuts 
rather a spindle gouge. However, there are specific cutting techniques that must be 
learned in order to use a skew successfully. A skew has two bevels and is available 
in various configurations. I prefer a ¾" (19 mm) wide by ¼" 
(6 mm) thick skew with a slightly curved cutting edge. I feel 
this type of skew is less aggressive and cuts shallow coves on 
spindles a little easier. Skews are available with a straight cut-
ting edge if preferred. I feel that it is a good idea to either buy a 
skew with the side edges round or grind the sharp corners off to 
reduce the tool’s tendency to bind on the surface of the tool rest. 
Some skews have an oval cross-section that can be useful for 
cutting curves but can cause difficulty when trying to get an even 
surface on the cylinder. The cutting edge is usually ground at a 
45° angle to the side of the tool.  
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Bowl Gouge
A bowl gouge is generally used to form both the inside and the out-
side surfaces of a bowl or platter. It can be used to cut deeper coves 
when turning spindles. The base side of the bowl blank is fastened to 
a faceplate with screws and the bowl surfaces are shaped with a bowl 
gouge. It is important to leave enough thickness at the base to allow 
the removal of the wood where the screw holes were made. After the 
inside of the bowl is completed and finished, it is removed from the 
faceplate and a scrap piece of wood is mounted to make a jam chuck 
onto which the bowl is reverse-mounted with a tight fit. The bowl 
gouge is then use to complete the bottom and refine the base.

I suggest a ½" (13 mm) bowl gouge for this work. It has a suf-
ficiently rigid shaft that will reduce vibration as it reaches over the 
tool rest into the bottom of the bowl. I prefer a “fingernail” grind on 
my bowl gouge with a bevel angle of about 60°. If the nose of the 
gouge is ground much shallower than that, it will be hard to shape 
the bottom of the bowl without having a catch. A lot of turners have 
a second bowl gouge with the tip ground somewhat straighter across 
with a steeper grind to allow easier access to turn the bottom of a 
bowl. The decision to buy a second bowl gouge can be made later.

The bowl gouge is probably the most used tool in a turner’s tool kit. 
It is also the tool that has the most variations in the shape and grind 
configuration of 
all woodturning 
tools.  

Round-Nose Scraper 
The round-nose scraper is used to remove the tool marks on the inside 
surface of the bowl. This scraper can also be used to remove the lit-
tle nub that often 
appears right at the 
center point of the 
inside of the bowl.  

Starter Set of Tools 
for Bowl/Faceplate Turning

A spindle roughing gouge must never be used for 
faceplate turning. Using a SRG to rough out a bowl 
blank may result in a serious catch that could break the 
handle tang of  the tool off  when the square corners of  
the gouges cutting edge catch on the blank. The result 
could be a serious injury to the turner. It can also break 
off  large splinters of  wood that can become dangerous 
spears as they fly away from the spinning workpiece.

There are basically four tools that can be added to the 
starter set for a new turner who is planning on doing 
bowl/faceplate turning as well as spindle turning.

These tools are:

(a) Bowl gouge – ½" (13 mm) shaft size
(b) Round-nose scraper – ¾" (19 mm) wide by 
     ¼" (6 mm) thick
(c ) Square-end scraper – ¾" (19 mm) wide by 
     ¼" (6 mm) thick
(d) Side-radius scraper – 1" (25 mm) wide by 

 3/8" (10 mm) thick

Scrapers 
At first it will be difficult for a new turner to pre-

vent leaving tool marks and rings on the bowl surfaces. 
Scrapers are generally used to remove these tool marks.

I grind the bevel angle on my scrapers to about 60°. 
Since all scrapers cut with a burr that is created on the 
cutting edge when they are sharpened, they must be kept 
sharp. The burr only lasts a very short time. Scrapers are 
presented to the wood surface at just below the center-
line of  the blank, with the handle held higher than the 
tool tip. This creates a “reverse rake,” which produces a 
scraping action rather than a cutting action. By holding 
the cutting edge at about a 30° angle from the tool rest 
surface, slice-like shavings are created rather than dust. 
This results in a very smooth cut. This technique will 
take a little practice to perfect, but it is worth the effort.

Scrapers need to be quite sturdy as they will extend far-
ther beyond the tool rest as they are being used. I suggest 
they be at least ¾" (19 mm) wide by ¼" (6 mm) thick. 
The tip should have a bevel angle of  about 60°. 
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Square-End Scraper
The square-end scraper is used to remove the tool marks from the 
outside surface of the bowl by using the reverse rake technique and 
scraping the wood directly at a 90° angle. The handle of the scraper 
will have to be continuously moved or a flat spot will appear on the 
surface.  

Side Radius Scraper
One of the most useful tools in the bowl/faceplate turning tool kit is a side-radius scraper. It can be very helpful for creating a smooth flowing 
curve on the inside surface of the bowl from the center of the bottom to the inside edge of the rim. This tool has to be very robust; I suggest 
it be at least 1" (25 mm) wide by 3/8" (10 mm) thick. This scraper has a rounded 
tip that extends back along one side to allow a longer cutting surface that yields a 
more even and continuous scraping cut from the center to the rim on the inside of 
the bowl.  

ALLAN CUSWORTH
acusworth@telus.net

1-800-683-8170
www.leevalley.com
1-800-683-8170
www.leevalley.com

Sign Up  for our free
woodworking newsletters and 
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A new turner can find the selection of  a starter set of  tools 
very confusing. A new turner who starts with the basic spindle 
and bowl/faceplate turning tools will be well on their way to 
having the tools to become a proficient woodturner.

A valuable resource to help a new turner learn correct tech-
niques for using any of  the tools I have mentioned is to see 
someone using it either in person or on a video. There are 
countless videos on YouTube that will assist a new turner. 
Also, the American Association of  Woodturners has many 
woodturning guilds all over North America where members 
are more than willing to explain various woodturning tech-
niques. A quick Internet search will locate a 
local chapter.

As turning skills increase, the results from 
using these tools will be more satisfying and 
the new turner will have a better understand-
ing of  what other specialty tools to buy.
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toolcomparison

Just because they look, cut and feel different 
than you’re used to doesn’t mean you should 
write Japanese Saws off. Give them a chance … 
you may switch allegiances for good.
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By Jason Klager

P
recise and versatile are two words 
that describe Japanese saws. 
Instrumental in constructing some 
of  the earliest wooden buildings 

and furniture, Japanese saws are a deserv-
ing addition to anyone’s hand-tool collection. 
In the West, the most popular Japanese saw 
is the dozuki. A spline located on the back of  
the blade holds the blade rigid, enabling the 
dozuki to follow a line perfectly while leav-
ing a finished surface. In Japan, this accurate 
joinery saw is used for cutting the shoulders 
of  tenons, whereas in the West, it’s primar-
ily used for cutting dovetails. In some regions 
of  Japan, you will find devoted blacksmiths 
who embrace the traditional methods of  tool 
making, a reverent art form that can be traced 
back to the days of  the samurai. These skilled 
blacksmiths commit their lives to making 
prized hand-forged dozuki, and in the right 
hands, these valued and expensive saws per-
form beautifully. Unfortunately, their expense, 
maintenance and the skill required to use them 
do, at times, deter today’s woodworker from 
purchasing them. For this reason, as well as 
advancements in technology, the manufac-
tured dozuki has gained wider acceptance.

A manufactured dozuki is affordable, easy 
to maintain and resilient. These saws have 
disposable blades that can be conveniently 
replaced when the teeth start to find the path 
of  least resistance or become damaged. The 
softer steel that disposable blades are typi-
cally made of  keeps both the blade body and 
base of  the teeth flexible, preventing the user 
from cracking the blade or removing teeth 
when in use. Originally designed for working     Japanese 

Hand-Saws
Through-Cuts – A beading saw can start a cut inside 
the outer edge of a panel. This option may be useful from 
time to time, but generally isn’t the deciding factor when 
choosing a saw.
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with softwoods, impulse-hardened teeth 
on most modern dozuki have extended 
the saw’s durability and accommodate 
our love of  hardwoods. The dozuki has 
evolved from a simple joinery saw to 
one that is also useful for other applica-
tions.  For instance, a folding dozuki is 
perfect for the job site as it can be easily 
stored and transported. A super-fine-
cut dozuki is designed specifically for 
intricate joinery or detail work found in 
model, furniture or instrument making. 
A beading saw is a dozuki that can start 
a cut inside the outer edge, performing 
a similar job to the azebiki – a Japanese 
saw popular for boat building.  Found 
on this saw and some other dozuki is a 
spline that doesn’t travel the full length 
of  the blade, making it also usable for 
cutting thin plywood or veneers. Wood 
isn’t the only thing today’s dozuki are 
made to cut; some blades work on a vari-
ety of  household materials, including 
plastics. These masterful saws have come 
a long way from their origins, perform-
ing a variety of  tasks, but they can also 
provide a safe and timely alternative to 
working with a machine. 

I had the opportunity to compare 
12 dozuki, testing each saw on yellow 
cedar, Honduras mahogany and white 
oak. With the dozuki that were made 
to do so, I cut a full tenon to observe 
the saws crosscut and ripping capabili-
ties. I also wanted to see if  any rip-tooth 
dozuki would stand out from the rest by 

testing them on ¾" and 2" stock.  As 
well, when the situation arose, I tried out 
the saws for daily shop tasks. Each saw 
in this article is slightly different from 
the next, giving you the opportunity to 
find a dozuki that best fits your method 
of  woodworking. 

12 Saws Put to the Test – Klager put all 12 saws to the test, making rip and crosscuts in yellow 
cedar, Honduras mahogany and white oak. The saws all have their strengths and weaknesses. The 
challenge is deciding what saws are best for the work you do.

9 ½" Wide Blade Dovetail Razor-saw
item #: 19.371.0, japanwoodworker.com, US$57.00
This wide-bladed dozuki features a nickel-plated blade that will prevent possible corrosion and ensure a friction-free cutting 
stroke. As with most crosscut saws, this saw had a slow rip cut but still left an acceptable sawn surface. When cutting the shoul-
ders of  the tenons, this saw demonstrated great speed and accuracy, always leaving the sawn surface both flat and smooth. It has 
impulse-hardened teeth that are short and wide, better suited for cutting hardwoods, yet it still demonstrated a very impressive 
crosscut on both the Honduras mahogany and yellow cedar. All Gyokucho dozuki tested proved to be very dependable saws. 

Japanese Rip-Tooth Dozuki
item #: 60T04.04, leevalley.com, $97.50

This saw was the “Ripping King”, cutting through all three sizes of  stock by far the quickest. Its ripping speed didn’t affect the 
quality of  cut; even on yellow cedar, this saw left a polished and accurate sawn surface. Just as impressive was its crosscutting 
abilities, cutting 3" stock faster and more accurately than a crosscut tooth dozuki. Even though it is 24" long, I would still feel 
very comfortable using this saw for intricate joinery. Well balanced and user-friendly, this exceptional saw is perfect for both rip-
ping and crosscutting any size of  stock. This is my choice for best overall. 
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Small Rip Dozuki
item #: 60T06.10, leevalley.com, $29.50
This is a small and solid rip-tooth dozuki with an unconventional Bubinga handle. Its size makes it perfect for accomplish-
ing smaller shop tasks and accommodates easy storage. The secondary bevel on top of  the rip teeth enables the saw to crosscut. 
The saw started off  roughly and continued this action throughout the cut, and the sawn surface was only satisfactory in both the 
rip and crosscut. This is a saw that would stand up to years of  use, perfect for small shop tasks, but not one I would use for fine 
joinery. 

Saw, Dozuki “Z”
item #: 12F27, woodcraft.com, US$54.99

This saw is said to be the top-selling dozuki in Japan, and for good reason. The 26 tpi crosscut tooth blade had little effect against 
its ripping abilities, performing the rip cut with speed and accuracy. In both the crosscut and rip test, this saw always left a sawn 
surface that was consistently flat and smooth. The spline is solidly attached to the handle and by lightly tapping on the back side 
of  the spline, the blade can easily be removed. This is a reliable and well-built saw, and was extremely capable of  performing con-
sistently and accurately on all three woods tested. 

Nakaya D-210C
bigbeartools.com, $49.95

The 36 teeth/30mm and the 0.2mm Swedish steel blade made this dozuki very user-friendly. When ripping stock over an inch 
thick, the thin blade bent slightly leaving a surface that wasn’t completely flat; this was most noticeable on white oak. However, 
this saw crosscut like a dream, leaving a flat and smooth surface that was splinter-free even on the smallest of  pieces.  Perfectly 
balanced and quality made, this dozuki would be excellent for detail work and intricate joinery found in model, furniture and in-
strument making. 

Gyokucho Brand Razor-saw Back Rip #303
item #: D-GC-#303, hidatool.com, US$32.20

The shorter spline and impulse-hardened teeth are what make this dozuki able to cut wood, plastics and thin sheet goods. 
Angling the saw slightly off  the surface, I was able to rip easily through ¼" and even ¾" Baltic birch plywood. When testing it on 
the three woods, the saw’s speed made the sawn surface rough and would leave the corners broken. This saw cut quickly through 
plastic, lumber and plywood always accurately following the intended line. Versatile and user-friendly, this saw is perfect for cut-
ting any size of  joinery where speed and accuracy are more important then a flawless surface. 
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Professional Dozuki-Ikeda tooth
item #: 60T03.15, leevalley.com, $59.50
This saw has an Ikeda tooth pattern that uses a middle “raker” tooth to achieve better control and speed by relieving pressure on 
the outer teeth. In comparison to most crosscut tooth pattern dozuki tested, this saw did rip slightly quicker, but was comparable 
to others when cross-cutting. It had a smooth sawing action that required less focus and control to maintain your line. I felt that 
the brass spline, added to reduce required sawing pressure, made no noticeable difference. The saw left a good surface on all three 
woods in both the rip and crosscut test. 

Silk Woodboy 240 
(x-fine teeth)
item #: 384-24, bigbeartools.com, $57.99

It’s all in the details when it comes to this solid and well constructed folding joinery saw. The fine blade moved smoothly when 
locking it into one of  two positions. A comfortable rubberized handle protects the teeth when storing the saw or transporting it 
to a job site. The saw left a mirror finish on all three woods in both the rip and crosscut test. Fine teeth and a tapered blade made 
starting a cut effortless, maintaining smooth action throughout while holding the line perfectly. It looks like a saw made for the 
tool box but performed better than most conventional dozuki. This is my choice for best value. 

7" Dovetail Saw - Gyokucho
item #: 19.295.0, japanwoodworker.com, US$30.00

This compact and lightweight dozuki is designed to quickly and accurately rip through wood, plastics and thin sheet goods. The 
combination of  tooth set, and the large and fewer teeth per inch increased this saw’s cutting speed and accommodated possible 
correction of  a wondering blade. However, the sawn surface remaining on all three woods was only satisfactory. This saw cut ef-
fortlessly through PEX, PVC and other plastics. This small user-friendly dozuki is ideal for smaller shop tasks but one I wouldn’t 
recommend it for fine joinery. 

Nakaya D-240W
bigbeartools.com, $56.99
This wide-bladed dozuki can perform rip cuts but is better suited as a crosscut saw. The standard 0.3mm blade seemed slightly 
more pliable than others tested, and this became an issue when cutting the shoulders on the white oak. However, when cutting 
yellow cedar, this dozuki demonstrated a sawn surface that was both accurate and smooth. On this saw and the Nakaya D-210C, 
the spline is fixed to the handle and a retaining bolt passes through the handle and the blade to tie it together. Although extra 
time is spent changing the blade, I preferred this reliable feature instead of  your conventional hand-threaded screw. 
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I’m a firm believer that you get what you pay for, but that’s 
not to say you have to spend a lot of  money to find something 
decent. Saws that were priced between $50 and $60 were easy 
to start, performed nicely when sawing and left a surface which 
would satisfy most of  us. The saws priced around the $100 
mark handled larger stock better and always left a flawless sur-
face; these saws required a little more skill to use, and didn’t 
always come with a disposable blade. In the end, you have to 
decide on your own if  they are worth the extra cost. The one 

saw that broke this mould was the Woodboy 240, my choice 
for best value. A great deal of  thought went into designing this 
saw. Although leaving a slightly larger kerf  compared to the 
other dozuki tested, the surface of  the cut remained flawless. 

Mitsukawa Brand 
Shirogane Hardwood Dozuki Rip Saw
item#: D-MK-143-210, hidatool.com, $82.60

This saw is machine-made in Mitsukawa’'s workshop, with final assembly and adjustments completed by him personally. The 
blade is made with a slightly harder steel and is not disposable. The large rip teeth made it more difficult to start a cut, and when 
sawing you had to maintain a parallel or downward sawing motion, with light pressure, to prevent the teeth from catching. On 
white oak and even on 3" East Indian rosewood, this saw left a perfectly flat and polished surface. Overall, this is an impressive 
saw that would be ideal for ripping any size of  hardwood stock, but it is not a saw I would recommend for the beginner. 

Hishika Dozuki (Dovetail) Saw
item #: HI-180DR, thebestthings.com, US$94.95

The blade on this Hishika saw is hardened by hand, remaining flexible but with the correct hardness to maintain a durable edge. 
The blade is also slightly tapered towards the back, which gave it an effortless friction-free stroke. This is one of  the three saws in 
this list that left a flawless surface, performing equally well when ripping and crosscutting in both hard and soft woods. Although 
it handled larger stock perfectly, the size of  its blade made it more appropriate for cutting smaller joinery. From its incredible cut-
ting capabilities to its hand-hammered blade, this traditionally made dozuki is a beautiful saw to use and well worth its price. 

Two Options – The Woodboy 240 has a pivoting blade with two options 
for usage. It can also be fully retracted for safe travel. Klager selected this saw 
as “Best Value”. (Photo by Rob Brown)

What Size do you Need? – There’s a large difference in blade size 
between some of these saws. If you plan on cutting deep tenons the larger 
blade is for you. For dovetails and intricate cuts, a smaller blade is more 
appropriate. (Photo by Rob Brown)
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The blade is not your standard production blade; the taper-
ground, chrome-plated blade with wide no-set teeth pattern 
greatly increased the saws handling, performance and qual-
ity. The mechanics that pivoted the blade into the handle were 
solid and I believe would stand up to years of  use.  This saw 
is well worth its price and is one I would be comfortable using 
for fine joinery. My choice for best overall was the Japanese 
Rip-Tooth Dozuki, followed closely by the Hishika Dozuki 
saw and the Z-Saw. This saw demonstrated the precision typi-
cal of  a professional saw but had the functionality normally 
found in a beginner saw.  

With the amount of  dozuki available to us, choosing a saw 
can be overwhelming. It is best to first determine what you 
intend to use the saw for and what extras may be important to 
you (folding blade, shorter spline, the option to cut deep shoul-
ders, etc.). If  you are planning on using your dozuki just for 
cutting dovetails, then invest in a good rip-tooth pattern saw, 
which will ensure the speed, accuracy and finished surface you 
are looking for. A wide-blade crosscut-pattern dozuki would 
do the job, but it is much slower and you would have an unnec-
essarily large blade to contend with. In my 
shop, instead of  expecting one saw to perform 
many things, I find it best to have a few of  
these precise and versatile saws on hand for 
different applications.  

JASON KLAGER
jcklager@hotmail.com

Get a Grip – Although most dozuki saws come with an oval, rattan-
wrapped handle, there are others available. As comfort and performance will 
be affected, it’s best if you can handle a saw before committing to it. 
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ONEWAY

www.oneway.ca 1-800-565-7288postbox@oneway.ca

Designed and Made
in Canada

STANDARD FEATURES ON ALL LATHES
• rock solid steel design bedways and stands
• duplex precision spindle bearings
• hardened and ground chrome nickel spindle
• patented banjo clamping
• unbreakable solid steel handles on banjo

and tailstock
• moveable control pendant
• dust and wash down proof electrical box
• ACME threaded tailstock spindle with

bronze nut and non metalic thrust bearing

• 48 hole indexing
• spindle lock non spring steel pin into solid
• steel plate
• poly V belts for smooth and rigid power

transmission
• variable speed forward / reverse
• all electrics are standard and can be
 replaced world wide

• adjustable leg height
• (except for the 1224)

Powerful, Precise, Smooth.

• 24” swing over bedway 
• 36” between centers 
• Inboard & outboard

extensions available 
• 1.5, 2 & 3 HP available
• 42” max. outboard swing
• Tailstock swinger available

2436 Lathe

Forum categories include:
•	 Woodworking
•	 Turning
•	 Finishing/Refinishing
•	 Home	Improvements	

•	 Power	Tools
•	 Hand	Tools
•	 Dust	Collection

Over 11,000 members

Experienced woodworkers know 
that Forrest blades are ideal for 
remodeling high-end kitchens and 
baths.

Forrest blades deliver smooth, quiet 
cuts without splintering, scratching, 
or tearouts.  Our proprietary manu-
facturing process, hand straight-
ening, and unique grade of C-4 
micrograin carbide are perfect for 
cabinets, countertops, and flooring.  
In fact, independent tests rate us #1 
for rip cuts and crosscuts. 

“Your blades are without question 
the best by miles, and I have tried 
them all.”   
Bob Jensen, Fridley, MN

Forrest Quality Shows
Duraline Hi-AT—Great for cutting 
two-sided veneers and low pres-
sure laminates.

Woodworker II—Best rated, 
all-purpose blade for rips and 
crosscuts.

Order from any Forrest dealer  
or retailer, online, or by calling  
directly.  Our blades are manu- 
factured in the U.S.A. and  
backed by our 30-day, money-
back guarantee.

www.ForrestBlades.com 
1-800-733-7111  
(In NJ, call 973-473-5236)

Woodworker II 
Fine Woodworking

Chop Master 
Woodshop News

Duraline Hi-AT 
Woodshop News

Dado King 
Wood Magazine
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A Cut Above!
All pocket-hole screws aren’t created equal. 
For the best results – easy driving, no splitting 
and no rusting – trust Kreg Screws. Available 
in a wide variety of sizes and  nishes.

Flat Head
Secure hold. 
Prevents the wood 
from splitting.

Half-Threaded Shank
Prevents joint from 
separating during 
driving.

Deep Square 
Drive
The best 
possible driver 
engagement.

Case Hardened Steel
No broken heads - strength 
you can count on.

Self-Tapping Tip
Drills its own hole – 
reduces the chance 
for splitting.

Other Plywood Available

4x8 PLYWOOD

BCW LUMBER & PLYWOOD
1158 Colborne St. E, Brantford, Ont.

3% CASH DISCOUNT
PARTIAL LISTING

PRICES & STOCK SUBJECT TO CHANGE 

1/4” ......................................$27.05
1/2” ......................................$39.55
5/8” ......................................$43.65
3/4

” ......................................$19.951/8

” ......................................$47.45

1/4

1/2” - Oak     $49.95
3/4” - Oak $64.50

5/8” - Birch/Melamine $35.00

5/8” - Melamine $23.50

1/4

1/2” - Birch $43.30
” - Birch G1/G2 $28.10/38.10

3/4” - Birch          $49.95
1/4” - Cherry $55.50

3/4” - Maple $65.50

NOW OPEN 6 DAYS
Tel: (519) 770-3460 / bcwlumberandplywood.com

NOW  ACCEPTING VISA
MASTERCARD & INTERAC

WE CARRY WHITE MELAMINE

3/4” - Cherry $99.95
1/4” - Maple G1 $33.00
1/2” - Maple $49.95

” - Oak G1/G2 $30.15/40.55

3/4” - Pine $70.70

1 ” - Prefinished $35.00/4

/4
3 ” - Prefinished $59.00

1/2” - Prefinished $49.00

Baltic Birch – 60" x 60" Also Available 
• Lumber • Hinges
• Drawer Guides 
• Edge Banding
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The right price • The right place

Since 1979

30 Over 100,000 tools from the most trusted names in the industry!

tegstools.com

Tel 905-882-6317
Fax 905-771-6831

www.fordmachinery.com

50 West Pearce St., Unit #1 - 2 
Richmond Hill, On Canada 
L4B 1C5

BUY • SELL • TRADE

Save
on our fully rebuilt wood  

and metal machinery!

All Rebuilt

DELTA  •  ROCKWELL •  GENERAL •  POWERMATIC   •  BUFFALO  •   BEAVER   & MORE!

items covered by our  
warranty

FordMachinery_onesixth.indd   1 11-03-29   7:46 PM
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 R&D BANDSAWS
Manufacturer of TUFF TOOTH  Bandsaw Blades

Goldline Premium Blade
1 1/4Óx .042Óx 7/8Ó
Goldline Premium bandsaw blades, made-to-measure for any
sawmill, are a premium-quality silicon-steel flex-back blade
with induction-hardened teeth. Stronger and more hardwearing
than average carbon alloy blades, silicon-steel is the crucial
ingredient to high-performance blades. Silicon-steel gives
cleaner, truer cuts and has longer blade life, which means
lower operating costs. An exceptional all-purpose blade ideal
for sawing both hard and soft woods. Sale ends Sept 30, 2011.

www.tufftooth.com
42 Regan Rd, Unit 18, Brampton, ON, L7A 1B4, Canada
Order Desk: 1-800-461-3895, Info: (905) 840-0399

R

18¢ per inch
(Reg. 30¢ per inch)

NEW!

2011-05-24:2011-01-25.qxd  11-05-24  12:09 PM  Page 1

Arbortech, Ashley Iles,  Bessey, Bosch, DMT, Delta, 
Dewalt, Dimar, Drill Doctor, Fein, Freud, Foredom, Fuji,  

General / General International, Grex, Jessem,  
Jorgensen / Pony, Kempston, King, Klingspor, Kreg, 
Kuntz, Makita, Milwaukee, Narex, Oneida, Oneway,  

Porter Cable, Razertip, Starrett & Hakansson bandsaw 
blades, SawStop, Steel City, Work Sharp

Welbeck SaWmill ltd.  
522598 Welbeck Rd., West Grey - R.R. 2 durham, ON 

We bRiNG tHe beSt iN tHe  
WOOdWORkiNG bUSiNeSS tO YOU! 

WelbeckAD_eighth.indd   1 11-06-01   7:56 AM

The NEW
HV5500

       is HERE!

EarlX_eighth.indd   1 11-05-20   3:42 PM

Just getting started into pen 
turning? Call us, we’ll answer all 
your questions to get you started.

1-877-585-0403
www.penblanks.ca Guelph,

Ontario

www.woodshows.com 519-657-8646
Tools!

wShoSpecials!

Super
Savings!

Exhibitions & Demonstrations
Woodworking, Carving, Turning

Fri. 1-8, Sat. 10-6, Sun. 10-5 
 

OCT 28 – 30, 2011

 2011

OCT 21 – 23, 2011

www.woodshows.com 519-657-8646
Tools!

wShoSpecials!

Super
Savings!

Exhibitions & Demonstrations
Woodworking, Carving, Turning

 2011

aberdeen pavilion, lansdowne park

Fri. 1-8, Sat. 10-6, Sun. 10-5 
 

• Rough & Planed
Hardwoods + Softwoods

• Large Selection of Hardwood
Plywood & Veneers

• Kreg Products

• Moulding Manufacturer

• Online Catalogue

Oshawa, ON.  www.peacocklumber.ca
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www.bigbeartools.com |  1.877.454.8665

Your Exclusive Canadian Distributor
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woodchuckle

I recently received  a letter from  one 
of  my many fans. No, it wasn’t from 
my wife or my Mom … this time. It 

was from a brand new fan and she was 
complaining about something I had writ-
ten, or rather, not written in my column. 
Luckily, this was the first letter I have ever 
received that actually complained about 
Woodchuckle. Truth be told, it’s the first 
letter I have ever received … period.

Her complaint was that I either never 
wrote about women in the woodwork-
ing field or if  I did, it was a simple 
peripheral reference to either my wife, 
my daughter or my emergency-backup-
daughter, never about actual women 
who do woodworking. There’s a very 
valid (well I think it’s valid) reason for 
that, I replied. I don’t know any! But it 
turns out I was wrong (again); according 
to my wife (and daughter, and emer-
gency-back-up daughter), I do know 
some woodworking women. In fact, 
over the years I have either taught or 
attempted to teach several women vari-
ous aspects of  woodworking. Some with 
disastrous results, some with hilari-
ous results and some with exceptional 
results. Just like with men!

For those who aren’t regular readers of  
Woodchuckle, my shop in Whitehorse 
was geared for the do-it-yourselfer. Real 
people, men and women, would, for a 
nominal fee, use my shop, my exper-
tise and my equipment build to varying 
degrees of  success, whatever they wanted.

On several weekends, I held a course 
specifically for women called, appro-
priately enough: “Woodworking For 
Women.” I thought this was rather a 
clever title. I thought of  it myself.

In the very first course was a woman 
I’ll call Wendy, because that’s her name 
and her husband is used to calling her 

that. Wendy wanted to build something, 
who knows what, and she was very keen 
to learn how. Like most people who take 
courses, Wendy didn’t know much about 
woodworking but she was enthusiastic. 
Her problem was that she was deathly 
afraid of  the sliding compound saw. 

The table-saw, a tool specifically 
designed to turn people into giant shish-
kebabs, didn’t faze her in the slightest. 
She’d fire that puppy up and blithely and 
with great aplomb, rip, dado and rabbet 
a piece of  maple or oak without a worry 
or care. The eight-inch jointer was oper-
ated by her with no more concern than 
plugging in the kettle and the shaper, a 
tool that still scares the bejeebers out of  
me, churned out raised panel doors as 
if  its sole goal was to please her. But the 
chop saw – that was a different kettle of  
fish altogether. Wendy would very care-
fully place her board on the saw bed, 
very carefully align the blade to her care-
fully measured and carefully (Wendy 
was a little pedantic) drawn pencil mark, 
take a deep (and careful) breath and 
slowly squeeze the trigger. The saw, like 
all chop saws, has a very high torque on 
start-up and the saw would kick a little 
in her hand. Wendy would squeak out 
a high-pitched yelp and jump halfway 
across the shop in horror. Every! Single! 
Time! Once the saw wound to a halt, 

she would slowly advance on it and go 
through the entire process again. With 
the exact same results. After watching 
this a few times I’d take pity and do the 
cut for her. I always gave her the option 
but not once did she ever manage to 
make a cut with the chop saw. Twelve 
years later and she’s still in therapy, I 
understand.

On the other end of  the scale, I had 
another woman using the shop who 
came in with zero woodworking skills 
but wanted to build a four-poster-bed. 
And did! The problem I had with her is 
that she built it almost as fast as I could 
have. (Not as good though.) Roshean was 
a natural. I’d only have to demo a tool 
or technique once and she’d shove and 
kick her skinny little self  to the front of  
the line to be the first to try it. And she’d 
perform flawlessly, first time. It got really 
irritating! A student isn’t supposed to 
equal the master first time. She was either 
very good or I was an incredible teacher. 
And we all know the answer to that!

I know this article was intended  
to be a tribute and apology to wood-
working women, but it doesn’t seem  
to have worked out that 
way. But at least I men-
tioned you. 
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Time spent on a project is more than the pride you have in your accomplishments, it’s about 
building relationships. At more than 1000 locations, Home Owners carry an exceptional 
selection of tools, paint and other essential supplies. More than 500 Home stores also carry 
lumber, building materials and building project plans to help you every step of the way.  For your 
next project, you have a knowledgeable expert to work with you.  Because we are always . . .




