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Your tone is yours. Your look should be too.

Make your mark before the first note.

Why settle for stock when your guitar can reflect who you are? WD Custom Pickguards are
handmade for a pertect fit. Built for the stage and made to last, they deliver

personality and protection.

Our template catalog spans
over 70 years of models, from
vintage specs to modern customs.

WATCH HOW
THEY'RE MADE
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SCAN WITH YOUR
PHONE'S CAMERA

EXPLORE 'THE SI'TE

£ Falge

i
" i

SCAN WITH YOUR
PHONE'S CAMERA

WWW.PICKGUARDS.COM
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SELL, TRADE, OR CONSIGN!

» MILLIONS $ BOUGHT! MILLIONS $ SOLD!
» WE PICK UP COLLECTIONS ALL OVER THE COUNTRY!
» OVER 10,000 ITEMS SOLD THROUGH OUR PLATFORMS!
» CONSIGNMENTS INCLUDE FULL MARKETING SUPPORT! -
SOCIAL MEDIA, VIDEO CONTENT AND MORE!

INQUIRE AT:
VINTAGEBUYERS@CHICAGOMUSICEXCHANGE.COM
CALL US AT: (773) 525-7773
- LIVE CHAT AVAILABLE EVERY DAY! -

MUSIC EXCHANGE




Expert advice, award-winning service,
and the world’s best bliands.
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For nearly 50 years, Sweetwater has helped millions of customers find
the perfect gear. Give us a call and discover how our deep product
knowledge, legendary customer support, and superior selection can
transform your shopping experience.

Sweetwater

Sweetwater.com/qguitars
v(800) 222-4700

. 55-point Free 2-year = Fast, Free ,(_?9 Upgrades and
é‘. Guitar Inspection Warranty _O_LS? Shipping @ Customization
" Intonation , playability, Buy with confidence, Most orders leave the Pleks, pickup swaps,

electronics, and cosmetics. knowing we have your back. same day. stainless frets, and more.
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AMPLIFIER COMPANY

"It'sa 6V6

quality effects for the tone obsessed ' Total Tone
Eclipse”

www.mayflyaudio.com
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HANMMOND MANUFACTURING | WWW . HAMMONDMFG.COM
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& " —
.‘!'..'m -
1.:‘-. ‘__. .......... 5 ;—_'-I-T'.x-‘,
-

L S 7
e """"""""""-'"--"’.-‘J_ﬁ [ g
Jﬂﬁ:—»ﬂﬂ AR

Get Serious.

Vintage P A.F. soul reborn.

You've got the guitar, but not the tone. Does your
historically correct guitar somehow fall short of
recapturing the tonal glory of its golden era? Get a
hold ot the tone that’s in your head and unlock your
ourtar’s potential with '1'hroBak pickups. We specialize
in replica pickups wound on our vintage, period
correct winders, the secret ingredient ot every
ThroBak replica. Custom USA made parts and
vintage wound coils are the soul of every pickup we
make. And the combination 1s our

- - key to pure tonal magic. 1hroBak < Th ro B > |<
WWWI I erVI n agelcom knows great tone 1S casy when you ===

choose the right pickups. www throbak com
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VINTAGE GUITARS
& MUSICAL INSTRUMENTS

Signature” Auction | September 30

Now Accepting Quality Consignments
Deadline: July 31
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Frank Zappa’s Baby Snakes SG 1954 Fender Stratocaster Sunburst Solid Body 1937 Martin D-28 Natural Acoustic Guitar
Sold for $375,000 Electric Guitar Sold for $281,250
Sold for $300,000

A an B nitara Inquiries: Dave Hinson | 214.409.3235 | DHinson@HA.com HR AGE

Aaron Piscopo | 214.409.1273 | AaronP@HA.com

AUCTIONS

Dustin Johnston #18229. BP 25%; see HA.com 91883
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The VG Hit List

Tedeschi Trucks Band, Harris/Hart/
Davis, Soft Machine, Joel Hoekstra,
Samantha Fish, Gabor Szabo, more!

Check This Action
Get Punked | By Dan Forte
VG Approved Gear

Clarity
Gearin’ Up!
The latest cool new stuft!

24

Fender 75th Anniversary American
Ultra II Telecaster, Gizmoaudio Sweet
Breakup, Bad Cat Mod Shop Hot Cat
50, Kiesel Mark 66, Trace Acoustic

TIMELESS TONES PART III

Strlke a chord on Leo Fender S ﬁrst
solidbody and there’s nowhere

to hide. Direct, unadorned, and
uncompromising, players prize its
simplicity while producers respect
the way it cuts through a mix with
authority. | By Mike Meiers

THE HARMONY OPUS XX

A true jumbo with solid flamed-
maple body and quasi-Gibson
mustache/pin bridge, it was also
the final nail in the coffin of mass
manufacture of American guitars.
| By Michael Wright

BETI'ER OFF RED

Alongs,lde the blg stacks and loud

combos made for clubs and concert

halls, most amp manufacturers in

the '60s made student amps. Here’s
one of the cutest. | By Dave Hunter

CLASSICS

As up-and-coming players/collec-
tors in the "70s, brothers Greg and

o4

Rick Vito

Bob Tekippe remember a friend
telling them about old Les Pauls
with humbuckers. Soon, they each

had a 'Burst of their own... until
they didn’t. | By Ward Meeker

RICK VITO

Wlth or W1thout the slide that made
him a household sound thanks to
Bob Seger’s “Like a Rock” anda TV
ad for pickups, his playing has also
graced projects by John Mayall,
Bonnie Raitt, Roger McGuinn, Boz
Scaggs, John Prine, Roy Orbison,
Peter Frampton, Jackson Browne,
and others. The title of his new
album says it all - Slidemaster.

| By Dan Forte

MOSELEY GUITARS

After the doors closed at Mosrlte
Semie Moseley barely took a breath
before jumping back into the guitar
game. The short-lived instruments
bearing his name fill a niche that
remains fascinating to collectors.

| By Willie G. Moseley

SIGN UP TO READ VG OVERDRIVE!
Enjoy everything offered by the VG Media Family - archived feature
stories, podcasts, web-only content, contests, lessons, exclusive video, and
more. Subscribe to our newsletter at www.vintageguitar.com/overdrive.

Enter at www.vintageguitar.com/category/giveaway for a chance to win two
fantastic titles: Gallagher’s Guitars: The Rory Gallagher Collection and The
Beatles Anthology: 25th Anniversary Edition — together valued at $125!

COVER: Rick Vito: Jeff Fasano. Brad Paisley: Rusty Russell/VG Archive. Samantha Fish: Doug Hardesty. Moseley

Bicentennial: Michael G. Stewart. THIS PAGE: Rick Vito: Jeff Fasano.
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LEGENDARY BRITISH TONE VIA TOP-FLIGHT AMERICAN ENGINEERING
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THREE BRITISH CLASSICS IN A PERFORMANCEREADY PACKAGE.

With the big, powerful amplifiers of the golden age of guitar tone ever harder to use on
stage and in the studio, the Carr Bel-Ray reconfigures three legendary '60s to early ’70s
sounds from across the pond into a portable, club-friendly package that dishes out
classic British chime, crunch, and kerrang in a format today’s player can actually use.

CARRAMPS.COM

ERGuitar
PREMIER GEAR

GREAT HOLIDAY GIFTS!

www.carrampsattire.com
Is, Hoodies, Hats, and Sweatshirts featuring

Amp Model Logos, Tube ephemera and more!




READER MAIL

HAMMOND HISTORIES

Someyearsago, had theprivilegeofacting
asaliaison between mylocal bluessocietyand
John Hammond (“Check This Action,” May
'26) for a performance at a local music hall.

Being a big admirer of his work, I was a bit
nervous, but he and his wife, Marla, immedi-
ately had me at ease with their humble, calm
demeanor. While shooting the breeze pre-
show, I mentioned a mutual acquaintance,
and the floodgates opened, with hilarious
stories shared. They made me feel as though
we were friends for years.

As for the show, I have never experienced
a blues performance as deep and intense as
watching John from five feet away. At points,
[ was paralyzed by the sheer emotion and
deep conviction of his playing. Anyone who
might have thought of John as a mere blues
copycat would be sadly mistaken. He was a
true master of his craft, and played the blues
with a sincerity and reverence that I have
rarely heard or seen.

His passing saddens me deeply. Even after
such a one day encounter that will be etched
on my mind and heart forever, I feel asthough
[ lost a friend.

My deepest condolences go to Marla and
John's family. He was, and is, a true national
treasure who gave all of hisbeingto the blues.
Rest well, Mr. Hammond, and thank you for
the fantastic music and memories.

Geo Jacopec
Colonial Heights, Virginia

I was able to approach John Hammond
after a show in Kirkwood, Missouri. He was
tired butalwaysagentleman.John signed my
Valco/Airlineguitarandasked, “What kinda
music do you play?” I responded, "Late-"50s/
early-'60s rock and roll.” He asked "What's
your favorite tune?” and when Itold him “Red
Caddilacand Black Moustache,” his eyes went
wide. “Nobodydoesthatsong. Here play it for
me!” He handed me his guitar and I started.
Ten words in, he says “That's it! So cool.”

[ was also saddened by his passing and
want to extend my thanks to Dan Forte for
writing about his career and legacy.

Peter J. Raymond
Cottageville, South Carolina

YESTERYEAR COMMEMORATED

[ realize Vintage Guitar is not a recording
techniques magazine, butthe Marshall Cren-
shaw letter (April 26) sparked my memory

about what a classic guitar song “Raindrops”
by Dee Clark is. Its beautifully crafted
rhythms and finely articulated lead lines
woven together and masterfully recorded,
its opening acoustic rhythm, credited to Phil
Upchurch, sets the mood, then we hear the
iconic electric-guitar riftf exquisitely played
by Earl Skarritt, another forgotten guitarist.
The song has it all, and I'm thankful to
VG for commemorating awesome guitarists

of yesteryear.
John R. Wiley

Beaumont, California

Congratulations on my favorite guitar
magazine. [ have been a loyal reader for over
15 years!

Beinga British expatlivinginthe U.S. for 30
years, [ wasvery pleased to see features on the
great Glenn Tilbrook of Squeeze (March °26)
as well as Captain Sensible of punk pioneers
The Damned (May ’26). They were part of the
soundtrack of my youth!

Please keep up the good work. I look for-
ward to each new issue.

Richard Wilson

Memphis, Tennessee

G&L, FARE THEE WELL

Thank you for the fantastic “Farewell to
G&L” (April "26). It was a well-reported and
written story about a fascinating chapter in
the world of guitars.

G&L has been part of my musical journey;
[havean ASAT Classic Custom and a Legacy.
[ also own a "70s Gibson 335, 73 Takamine
flat-top, and a Gibson J-45 '50s Original. I'm
in my early 70s and like to play because music
fills my soul.

Long ago, I thought there had to be a
“magic” guitar out there that would make me
a better player. Now wiser, [ realize the guitar
is a simple tool; to get better, I practice, use a
metronome, work on how chords fittogether,
and subscribe to VG to learn from players
much better than I will ever be.

Tom Hallman
Portland, Oregon

[ always enjoy VG cover to cover, but took
particular delight in Mike Meiers’ “Timeless
Tones, Part II: The Gretsch Hollowbody Ring”
(April °26). Mike put into words the elusive
somethingthat hasalwaysdrawn metothe 6120
and its little siblings. My only letdown was the
omission of Stephen Stillsand Neil Young, whose

double-teaming White Falcons were a highlight
of Buffalo Springfield and CSN&Y.

Keith Osterberg
Herculaneum, Missouri

STRINGER STORIES

The April edition reminded me of two sad
events. First, the closing of G&L, of which I have
been a fan of for many years. Second, the passing
of Jim Stringer (“Check This Action,” April "26).

[ met Jim in the mid "80s, when I played bass
in a Kansas City/Lawrence dance band with
him. I quickly learned that his experience and
musical talent far outweighed mine, but he was
always kind and gracious, onstage and off. We
even did a few duo jobs together. Plus, he was
a G&L guy, with a nice stable of ASATs and
other guitars.

We kept in touch after he moved to Austin,
and I was able tovisithim and Danain 2022. We
hit a few guitar shops, got to jam, and I was able
to come home with his "86 blond "ASAT #2,” as
he called it. I treasure it. Thank you, Dan Forte,
for a great remembrance.

Ron Snapp
Shawnee, Kansas

Thank you very much for Dan Forte’s beau-
tiful Jim Stringer eulogy. I was one of Jim’s
less-distinguished students while I was at KU.

When I first heard him play, it was as if the
universe had changed direction. I was sure his
guitarhad more notesthan mine. Hewasequally
at home with the diverse music of Bob Wills,
Johnny Winter, Nancy Sinatra, and Sonny Rol-
lins. Jim and hisband, Tide, were my gateway to
Miles Davis, Jerry Hahn, Hank Garland, Larry
Carlton, Freddie King, and many others, and
myownplayingcontainsseveral “Stringerisms.”

He was a preternaturally fabulous player,
singer, songwriter, and inventor of electronic
devices, plus he was very funny. Nothing was
better than his paean to bulldozer safety, “Shake
Hands With Danger,” with its immortal line, “1
used to laugh at safety, now they call me Three-
Finger Joe.”

Tim Bradley
Centennial, Colorado

JOE B. ON B.B.

['dlike to thankyou for Dan Forte’s interview
with Joe Bonamassa (March °26), discussing
his tribute to B.B. King, which is 100 percent
incredible. Thanks for a wonderful magazine.

Robert Littlejohn
Lone Oak, Kentucky

Send letters to vguitar@VintageGuitar.com, or Vintage Guitar,
Attn: Reader Mail, PO Box 7301, Bismarck, ND 58507.
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Where your next guitar lives among
historic guitars and gear from music
legends.

Ask us about The Gallery at Moore Guitars — Evansville, IN

888-794-8482 mooreguitars.com
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MUSIC WILL, SWEETWATER
ESTABLISH NATIONAL

INSTRUMENT FUND

Music Will, a nonprofit music program that
provides teacher training, curriculum, and in-
struments to more than 6,000 public schools
across the U.S., has teamed with Sweetwa-
terto launch the National Instrument Fund.

Each year, the Fund will accept ap-
plications from under-resourced schools
to help establish music programs with
Instruments and gear ranging from electric
and acoustic guitars to drums, keyboards,
and sound systems. This year, applica-
tions were received from more than 300
schools, and 34 were recently chosen.

According to The National Association
for Music Education, nearly four million
students in the U.S. are without access to
music education resources, while schools
with music programs see a nearly 18 percent
Increase in graduation rates and an almost
10 percentincrease in attendance rates.

A call for applications forthe 2027
Fund will go live in February.

HONOR THY FATHER

VG will honor fathers in this year’s July is-
sue, distributed just prior to Father’s Day (June
21). The feature relies on reader submissions,
so if you would like to be included, send a
photo of fathers and their families/children
with favorite guitars (shot orscanned 4" x6"
at 300 dpi and saved as a .Jpg) along with a
caption by May 15 to ward@vintageguitar.
com, with “Dad’s Day” in the subject line.

OOPS DEPT!

Dan Forte’s interview with Bill Frisell
(May '26) misquoted him in a reference to
pianistJason Moran, who in the piece was
referenced as Jason Mraz. VG apologizes
for any confusion created by the error.
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MIGOS HONOR

.......
'''''''''''''

Dealer Presented “Pioneer Award”

66 Before there was the internet, there was
George Gruhn,” Dave Crockersaid witha
chuckle ataceremonyhonoringthetrailblaz-
ing vintage-instrument dealer during this
year’s Nashville Guitar Show. “Before there
was The Vintage Guitar Price Guide, there
was George Gruhn’s brochure.”
Crocker,alongwith fellow Amigos Guitar
Show owners Ruth Brinkmann and Larry

Briggs, have staged shows nationwide over
the last five decades. Brinkman’s late hus-
band, John, co-founded the organization
in 1984.

“John had been successful with other
exhibitions,and he did three guitar shows by
himself before the Amigos started,” Brink-
mann recalled. "But, he contacted George
earlyon,andwithout George gettingintothe
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George Gruhn: Eric Newell.



Nokes/Gruhn/Brinkman/Crocker: Willie G. Moseley.
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Heather Nokes, George Gruhn, Ruth Brinkman, and Dave
Crocker at this year’'s Nashville Guitar Show.

guitar business, John probably would not have started guitar shows;
he just wanted to meet up with guys who liked guitars as much as he
did. In no way did he have in his mind that it was going to be what
guitar shows are today.”

During the ceremony, Gruhn was presented the Amigos’ first Pio-
neer Award, which will honor people who've impacted the business
of guitar dealing and collecting.

“George opened his store in 1970, and my father opened his the
same year, said Briggs’ daughter, Heather Nokes. “"When he started
attending our shows, that added legitimacy to them.”

Crocker agreed, and cited Gruhn’s efforts to increase knowledge
about classic instruments.

“He has always brought a wealth of knowledge,” he said. “"He also
inspired a lot of books about guitars; before then, all we had were
Tom Wheeler’s [American Guitars] and Mike Longworth’s [Martin
Guitars: A History].”

Gruhn was presented with a personalized jacket and hat featuring
his hand-drawn “Freddie” cartoon from his early inventory mailers.

"I am very honored to have been selected as the first recipient of
this award,” he said. "Although I started collecting guitars in 1963
and opened my shop January, 1970, I don’t claim to be the first to
have ever collected or specialized in selling vintage American fretted
instruments. I was however, one of the first to attempt to document
these instruments and publish my findings for others to benefit.

“When I started my business, my goal was to promote vintage
American fretted instruments in much the same way that Hill & Sons
had done for many years in London to not only sell violins, but to
document their history and promote instruments that are so revered
by musicians and collectors today. In the 56 years I've been in busi-
ness, [ have witnessed dramatic changes in the guitar market as well
as technology and society, in general. It has sometimes felt much like
a chaotic roller-coaster ride, but I am still thoroughly enjoying what
[ do, running what I view to be very much like an adoption agency
to rescue, restore, and find loving homes for instruments.

“The Amigos deserve recognition for their foundational role in
running guitar shows nationwide, which have greatly expanded
worldwide appreciation for these instruments. We live in unstable
times, but demand for vintage fretted instruments has remained
remarkably stable recently, and over the past decades has greatly
expanded.” - Willie G. Moseley

DUDLEY TAFT's quitar work is truly
top-notch; which he proves again==== =5
song after song. - MyRevelations.de: 5%
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PHIL CAMPBELL

Phil Campbell, longtime
guitarist for the iconic heavy
metal band Motorhead,
died March 13. He was 64
and passed from complica-
tions following surgery.

Campbell was born in
Wales and began playing
guitar at age 10, influenced
by British guitarists includ-
ing Jimmy Page and Tony
lommi. As a youngster,
he’d gotten an autograph
from future Motorhead
founder Lemmy Kilmis-
ter when Kilmister was a
member of Hawkwind.

Campbell honed his craft
in cabaret and pub bands,
and in the late *70s formed
the hard-rock group Persian
Risk. In "84, he auditioned
to replace guitarist Brian
Robertson in Motorhead.

Unable to decide between
Campbell and guitarist
Michael Burston, Kilmis-
ter chose both; their first
album was Orgasmatron.

When Burston departed
in 95, Campbell suggested
they return to a trio, which
it remained until Kilmister’s
passing in 2015. Other than
its founder, Campbell’s 31-
year tenure was the longest
membership in the band.

In 2016, he formed
Phil Campbell and the
Bastard Sons, which in-
cluded his three sons.

Phil
Campbell

In his early Motorhead
days, Campbell relied on
two- and three-pickup Les
Pauls. He later played other
guitars including Framus
and Caparison. His Lag
signature model was based
on Gibson’s Explorer.

Campbell remained dedi-
cated to Motorhead for more
than three decades. "It’s like
a family,” he told VG in the
late '90s. - Willie G. Moseley

DOUG IRWIN

Doug Irwin, the guitar
builder best known for
making custom instruments
played by Jerry Garcia dur-
ing the heyday of the Grate-
ful Dead, died March 27. He
was 77 and in hospice after
being treated for cancer.

Irwin worked at Alembic
when he built the guitar
Dead fans know as Eagle in
1971. At the time, Alembic
was renowned for its multi-
laminate “hippy sandwich”
guitar bodies and Garcia
bought Eagle during a visit
to the factory, paying $850.

[t led to custom-ordering
his second, Wolf, delivered

in "73 at a cost of $1,500.
Upon receiving it, Garcia
ordered another, telling
[rwin to build “...the most
extravagant instrument he
was capable of... regardless

of cost.” Six years, 2,000
labor hours, and $5,800 later,
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Garcia was handed Tiger,
which was his main guitar
for the next 10 years. In

1990, Irwin created Rose-
bud, delivered for $11,000.
Irwin's final build for Garcia
was the headless Wollf, Jr.
During the Dead’s final show
on July 9, 1995, at Chicago’s
Soldier Field, Garcia played
Rosebud until its electronics
began to malfunction, after
which he switched to Tiger
and finished the concert;

the latter guitar hadn’t been
used on tour for several years
and was on-hand only as a
backup.

Garcia’s will bequeathed
the I[rwin-made guitars back
to the builder, but the Dead’s
company, GD Productions,
sued, claiming the band
collectively owned all instru-
ments purchased with Dead
funds. In October of 2001,
the sides agreed that [rwin
would get two guitars - Tiger
and Wolf - and GP Produc-
tions would keep two. Irwin,
recovering from head inju-
ries sustained in a hit-and-
run accident, was at the time
destitute and living with his
mother. In 02, he auc-
tioned both; Wolf brought
$789,500, while Tiger sold to
Indianapolis Colts owner Jim
Irsay (d. 2025) for $957,500.
In 2016, it was loaned to
Warren Haynes for the Jerry
Garcia Symphonic Celebra-
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tion tour and was also
made available for Dead
and Company shows. In 19,
it was part of the "Play It
Loud” exhibit at the Met-
ropolitan Museum of Art.
All told, Irwin made more
than 50 other instruments
including basses for Pete
Sears and Phil Lesh. Tiger
was part of the recent sale
of guitars from the Irsay es-
tate, where it brought $11.56
million. - Ward Meeker

LYNDON LANEY

Lyndon Laney, a pioneer
of British musical-equip-
ment manufacturing and
founder of Laney Ampli-
fication, died April 10. He
was 77 and battled cancer.

Lyndon established what
would become Laney Sound
in 1967 while playing bass
in a Birmingham-based
group with John Bonham
on drums and Robert
Plant on vocals. Having
an interest in electronics
and no money to purchase
a suitable amplifier, he
built one for himself in his
father’s garden shed. In ’68,
he built a PA system for
Plant’s new band, Led Zep-
pelin, which led to building
amplifiers for several local
musicians including Tony
[ommi, who used a Laney to
record Black Sabbath’s first
two albums; the produc-

Phil Campbell: Jonas RogowskiWikimedia Commons. Doug Irwin courtesy of Irwin Guitars. Lyndon Laney: Laney Amplification.



tion version was marketed
as the Supergroup.

Laney became a key
figure by continuing to
innovate, with features such
as built-in treble boost. In
'78, his Advance Overdrive
Response (AOR) amplifiers
had an additional gain stage
in the preamp and became
popular with players in the
rising heavy metal genre.
Within a few years, some of
the biggest names became
endorsers, including Vinnie
Moore, Warren DiMar-
tini, and George Lynch.

Keeping with changes
and the rising “boutique”
market of the mid "90s, the
company introduced the
all-tube/Class A VC line,
along with the VH and GH
Class A/B tube amps, solid-
state/tube hybrid Tube
Fusion line, and LC 15-watt
“bedroom” tube amp. At
the time, Laneys were being
used by Paul Gilbert, Nuno
Bettencourt, Joe Satri-
ani, and others alongside
[ommi. In the early 2000s,
Laney became the first
company to market a class
D bass amp, and in the
years since has continued
to market new amps and
effects. In 97, the company
established the Headstock
Group, which operated
the pro-sound company
HH Audio and created a
distributorship for Hoshino
Gakki/Ibanez and Tama as
well as Zildjian, Vic Firth,
DiMarzio, and others.

On social media, friends
and associates cited Lyn-
don’s warmth, integrity, hu-
mout, and determination.

"I am absolutely devas-
tated,” said lommi. “"He
was a really lovely guy
and his great passion was
building valve amps. We’d
sit talking about ideas
and what to build into my
amplifiers. I am so honored
to have known him and his
family.” - Ward Meeker

WAYNE PERKINS

Wayne Perkins, a session
guitarist in the famed Muscle
Shoals studios, died May
16 after suffering a stroke
on March 1. He was 74.

Born to guitar-playing
parents in Birmingham,
Alabama, Perkins began
playing guitar at age siXx,
learning mostly on his own;
by 10 he had an accomplished
ear, and at 15 was in a band.
He dropped out of school
at 16 and was soon after
hired to do session work at
Prestige Recording Studio,
in Birmingham, followed by
Quinvy’s studio in Shefhield,
then Muscle Shoals. He spent
the "70s and "80s backing
artists (on guitar and bass)
including Joe Cocker, Leon
Russell, Percy Sledge, Steve
Winwood, John Prine, Roger
McGuinn, Lynyrd Skynrd,
Leon Russell, and many
others. For Joni Mitchell’s
“Car On a Hill,” Perkins laid
down a slide part using James
Burton’s paisley Telecaster.

While touring with Rus-
sell in the early "70s, he was
spotted by Eric Clapton, who
suggested to Mick Jagger
that Perkins should be given
a chance at Mick Taylor’s
spot after he left the band
in "74. Perkins, along with
other potential replace-

ments Harvey Mandel and
Ron Wood, helped the band

June 2026

record its 1976 album, Black
and Blue ("Pop "N Hiss,”
December "22); Perkins’
playing is heard on "Hand

of Fate,” "Memory Motel,”
and “Fool to Cry,” along with
“Worried About You,” which
was held over and appeared
on 1981’s Tattoo You.

"I was playing my Les
Paul, a black two-pickup 68
Custom, through a Morley
Boost pedal and into a Twin
Reverb,” Perkins told VG in
'22. “Keith was playing his
Tele in open G through one
of the many Ampeg combos
they had, and we recorded
‘Hand of Fate’ live, all stand-
ing in the same room. I came
up with this guitar line,
and Keith said, "Yeah, keep
doing that,” and it worked
out pretty cool. Keith told me
he really liked my parts.”

That same year, Ronnie
Van Zant asked Perkins to
replace Ed King in Skynyrd,
but he declined, preferring
to stay at Muscle Shoals.

In the late *70s, Perkins and
his brother, Dale, led a band
that signed with Capitol and
recorded two albums at its
studios in Hollywood. After
being dropped in 1980, the
band dissolved, but Perkins
stayed to do sessions in Los
Angeles, where his resume
included soundtrack work

along with albums by Oak
Ridge Boys, Delbert Mc-
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Yuichiro
Yokuouchi

Clinton, and Levon Helm.
In 1995, he released his
first solo album, Mendo

Hotel. - Ward Meeker

YUICHIRO
YOKOUCHI
Yuichiro Yokouchi,

founder of guitar manu-
facturer Fujigen, died
April 2 in Matsumoto
City, Nagano. He was 98.

Yokouchi established
Fujigen Gakki Seizo in
1960 after converting a
100-square-meter cow shed
on his family’s farm; seed
money came from selling all
of his cows, he said in an in-
terview with NAMM. Its first
instruments were classical
guitars and violins, followed
by electric guitars in '62.

At the peak of the '60s gui-
tar boom, Fujigen Gakki was
making 15,000 guitars per
month. In the °70s, it built
for Hoshino Gakki (Ibanez),
U.K. importers Arbiter,
Charles Summerfield, Kanda
Shokai (Greco), and Yamaha.

In "81, Fuji stopped making
acoustics to focus on making
solidbody guitars and parts
including its own pick-
ups. The company became
FujiGen in '89, by which time
it was the world’s largest
electric-guitar manufacturer,
building for Fender Japan,
Ibanez, Orville by Gibson,
and Greco. - Ward Meeker




Unapologetically Live

O n her latest, Live @ The Bijou, Saman-

tha Fish unleashes a set of ferocious
tunes with power, passion, and sensuality.
Drawingheavily from last year’s Paper Doll,
Fish offsets choice cuts with awesome cover
songs and flammable cigar box slide work.

Does Live @ The Bijou mark the end of
an era?

[ feel like every record is. It’s a snapshot of
who you are and where you are in the mo-
ment. It’s a couple of years more experience
and influence. It’s going in a direction and
trying to create a piece of art that sounds
timeless and feels authentic. My fans have
been saying for years that they want a live
record, so this is truly for them. We capture
an energy and a spirit that you don’t get on
a studio record. There are a lot of things
you focus on, but the live album is just raw;
there are bumps and mistakes. It’s got a lot

SAMANTHA FISH
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Samantha Fish and drummerJamie Douglass.

of rough edges, but that’s what people want
to hear when they turn up to a show.

[ feel inspired to shake things up. Whether
it’s a bigger band or something that sounds
sonically difterent. I have so many directions
[ want to go. I let the songs take me in the
direction I'm supposed to go. That’s the most
authentic approach for me. I did a live record
at the very start of my career, and I did it out
of pure necessity. I'm in a whole different
place now.

How did you choose the setlist for Live @
The Bijou?

Paper Doll came out within the last year,
so that was what the set was focusing on. I
recorded it with my touring band because
[ wanted to put together the best show and
record it. Thisis one of the best bands I've ever
had, and it seemed like the perfect time for it.

Your cover of “Kick Outthe Jams” isintense.

Youcantgowrongwiththe MC5. Duringthe

Faster tour, that was our walk-on music every
night. That songkicksass. When I got with Jesse
Dayton to do Death Wish Blues, he said, “Why
don’t we just play the song (laughs)!” I started
doing it with Jesse and held on to it. It really
wakes people up when you come out with that
song. It sets an intention for the night.

What’s your main guitar?

['d say it was my SG. When I really need to
lay down something fiery and aggressive, I'll
generally go for that. But I've also been loving
my 335. You can really get some incredible
tones out of it. It’s so expressive. If you're not
in control of it, it will take off in this wild way
with feedback - but I love that.

The fan favorite ismy cigar-box guitar, which
is falling to pieces (laughs). I've been saying
for years that it's done, butit’s still holding on.
[t’s duct-taped together, and we're still mak-
ing it work. I've been gifted some incredible
cigar-box guitars over the years, but that one
in particular has something really aggressive
about the tone. The juxtaposition of the small
bodyandthetoneislikeachainsaw.I'veplayed
other ones, but they don’t have that gutsy tone.

How about amps?

Category 5s. I use the 50-watt Andrew head
and the 90-watt Camille head. I have a 4x12
cabinet, but it usually depends on the room,
so haveto makea judgment call. They’re very
responsive, and when you get them cranked
up just right, you don’t have to work too hard.
Evenat 50 percent, I can get the tubes to where
[ need them.

Are you running pedals?

If I had a crutch, it’s probably the Analog
Man King of Tone. It's gainy, it cuts, doesn't
compress, and it has a thickness to it. My tour
manager gifted me with an MC5 pedal (MXR
Jail Guitar Doors Overdrive). It’s one button,
one knob, you just turn it all the way up, and
it sounds pretty £***ing nuts. [ also have a JHS
Mini Foot Fuzz, an Electro-Harmonix Micro
POG, an MXR Carbon Copy, a Boss Super
Shifter, and a Boss Tremolo.

Your songs have elements of blues, Ameri-
cana,androckandroll. How doyousee yourself
as a composer?

[ hear the roots of how I learned to play
from my influences and how I vocalize and
write. It’s rooted in blues music, but I also
have some pop sensibilities, I love rock and
roll, and Americana. I love to tell stories. I
love North Mississippi blues. To me, it’s those
influences coming together, but there’s this
throughline that I think of as soul and blues.
My main focus is to write songs with hooks.
[ want to write something that will stick with
people. That’s where the fun and the artistry
are. - Oscar Jordan
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Sean McDonald: Thierry Wakx.
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Jump Street

nly 24, singer/guitarist Sean McDonald

has been dubbed “an old man in a young
man’s body” for his soul-shaking blues. The
opener on his latest, Have Mercy!, isa swingin’
tune called "My Soul” and it might as well
have been recorded in 1956 instead of 2026,
complete with hot, stinging solo. McDonald’s
jump blues brings to mind the best of T-Bone
Walker, B.B. King, and West Coast heroes like
Pee Wee Crayton and Lowell Fulson. Let’s check
in with the rising blues blaster.

Your blues has a serious swing toit, like West
Coast, jump, or Memphis blues. How did you
gravitate to that sound?

Iwasbornajazzlover. My dad played jazz for
me in the womb, so that’s the music I liked asa
baby. AsIstarted getting into bluesand finding
out more about certain players, I developed a

SEAN ONALD

love forthemusicthat came outinthelate 40sto
theearly '60s. I enjoy the swing, sophistication,
and rawness of it all.

As far as a soloing approach, did you ever
take any lessons from jazz players?

Yes, Jerry Kimbrough and Chip Henderson
were both guitar professors at my alma mater,
Middle Tennessee State. I took a semester with
each of them, but a lot of that style also comes
from listening to horn and piano players. I re-
ally dig saxophone players because they know
how to navigate the changes — guys like Illinois
acquet, Big Jay McNeely, Joe Houston, Lee Al-
len, and Willis Jackson. They had a lot of killer
lines that I use from time to time in my solos.

Who are your guitar heroes? Lowell Fulson
and Pee Wee Crayton must figure into the mix.

[ love the three Kings — B.B., Albert, and

Freddie — but a lot of my biggest heroes were

L. i

the sidemen. Guys like Robert Lockwood, Jr.,
Hubert Sumlin, Earl Hooker, Bill Jennings,
Pete “Guitar” Lewis, Mickey Baker, Jimmy
Nolen, Wayne Bennett, Clarence Holliman,
and especially Howard Carroll of the Dixie
Hummingbirds. Also, non-blues players like
Spanky Alford, Jubu Smith, Jonathan DuBose
Jr., Chet Atkins, Hank Garland, Grady Martin,
and others. Of course, I love Lowell Fulson and
Pee Wee Crayton! They don’t get enough shine
in the blues world, and that’s criminal.

Your songs also have a gospel feel, like on
“That’sAlllNeed” and “Don’tLettheDevil Ride.”
How does church musicinfluence your playing?

Like a lot of folks in my community, I grew
up goingtochurch.Isanginthechildren’schoir
and I was a church musician starting at 11 or
12 years old. A good bit of my favorite singers
are gospel singers from the °50s and ’60s, like
IraTucker, Claude Jeter, Julius Cheeks, Marion
Williams, and Dorothy Love Coates. Because
[ listen to that a lot, I can’t help but throw that
influence in there and it comes through my
guitarincertain runs,certain phrases,screams,
andsqualls. NomatterwhatIdo,especiallyasfar
assingingis concerned, church is always going
to be an underlying factor. “Devil” is actually
a tribute to my great-great grandfather, who
used to sing and play at his church all the time.
[ had to do my best gospel singing on that one.

Which guitars and amps did you use on Have
Mercy!?

Imainlyused my 2019 Les Paul Standard '50s
with P-90s. I also used some [that were]| at the
studio — amid-"50s ES-350 on “Rocking In The
Same Old Boat,” a '60s Strat on “Fakin’It,” and
Slim Harpo’s ES-330 on “Shuffleboard Swing.”

As far as amps, I used a Harvard from the
'50s with a reverb tank that gave the amp a bit
of a push that I really liked. The other amp
was a '60s DaVinci, made by Magnatone. That
tremolo you hearon "Don't Let the Devil Ride”
is from the DaVinci, because I wanted to get a
Pops Staples tone for that song. The only other
effect is the amp’s reverb.

You play Stratocasters, an ES-5, and the
Les Paul goldtop. Do you approach each guitar
differently?

[ try my best to get my sound on any guitar I
play, but guitars influence you to play themto a
certaindegree. When I play my Strat, [lean more
toward '50s B.B. or Texas stuft. On my ES-5, I
lean more toward T-Bone Walker. I prefer my
LesPaul because Icanplayanythingonit - blues,
gospel, funk, R&B, jazz, rock and roll... There’s
somethingabout thecombination of flatwound
strings and P-90s that fits my style the best. To
me, they’re the perfect middle ground between
a Strat pickup and a humbucker. It feels like
home. - Pete Prown
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Six-String Messiah

M etal-fusionexpertand Megadethalum-
nus Chris Poland hasjoined forces with
Cleopatra Records to form Nuclear Messiah
and release the album Black Flame. It's an
all-star metal project featuring heavy hitters
Marty Friedman, Sebastian Bach, Vinnie

Moore, William Shatner, and many others.
Poland tells all.

You have Captain James Tiberius Kirk on
Black Flame.

They asked me to do guitar sound effects
underneath William Shatner’s voice, but

CHRIS POLAND

when [ heard him,
he was speaking
in perfect °/s time
the whole time. So
[ started playing
chords around his
words. Me and the
engineer were like,
“That’s perfect!”

How did this proj-
ect come about?

I got a call from
producer Brian
Perera. He said,
“I have this idea.
How about if we
get a bunch of
people together
and make a record
called Nuclear
Messiah?” When
he started nam-
ing names, [ was
like, "You gotta be
kidding me. These
peopleare goingto
do this?" He said,
"Yeah!" That’s how
it came about.

You got Vinnie
Moore!

Every time I did
a song, I would be
like, “Oh, ¢’mon
(laughs)!” Every
songwas different,
and it made me
react a little differ-
ently. All the guys
were seasoned

pros, so they prob-

ably do this all the
time. I think that’s

why it came out so
well. Everybody is
s0 good.

You got Lance

Lopez, Bumblefoot...

Lance Lopezisso **inggood! He has awe-
some tone and it’s all in his Volume control.
His vocal is the kind I like in a blues thing.
He’s got it all going on. I'm surprised he’s not
super famous.

Pat Travers!

Oh my God! What an awesome guy! Metal
lovers should have this in their collection.

What's it like bouncing off these other
players?

When [ record stuft like this, it’s usually my
first or second pass. The song directswhat I do.

FIRST FRET

[ have my crutch stuff that I go back to all the
time,and [trynottogettoorepetitious. [ might
do "Death Or Glory” this week, then I may
not have another song for three weeks, then
[ forget that I did "Death Or Glory” (laughs).

Brian and the other producers, Derek
Hughesand Jiirgen Engler, collaborated onthe
composing, and [ added my parts. They wrote
the core ofthe original songs. The coverscame
prearranged. I mic everything; I tried using
plug-ins, but I can't. I record in an isolated
control room and a tracking room.

What was your amp of choice?

[ have two Marshall DSL 100H headsand a
friend put ClassicTone Plexioutput transform-
ersin each. Thenanamp tech biased the tubes.
[ only use the power-amp section. I also have
a modded Peavey Invective.120, and [ used a
red-faced Egnator from 1993.

What is your fusion band, Ohm, up to?

We just recorded 11 songs in three days at
Steve Lukather’s Steakhouse Recording Studio.
Our bass player, Rob Pagliari, found CDs of
songs from live rehearsals we wrote with our
late drummer, David Eagle, recorded back
when I had really good gear. Twenty years
later, Pag says, “Youre not going to believe
this,” and starts playing these songs — they
sounded really good. It’s called Requiem and
it’s a tribute to David.

You have a new guitar.

['ve been looking at this Agile 3200 for
years. Every time, I was like, “That looks like
it’s perfect for me.” But it was so inexpensive,
[ thought “That can’t be a good guitar.” Kurt
Zentmaier at Agile built one to my specs —thin
body with two Volume controls and a Tone
knob, 24 frets,and I think the reason it sounds
and plays so good is because it’s a five-piece
neck-through. It has three pieces with maple
and two strips of walnut. It’s the best guitar
['ve ever played. It’s like a Maserati. You can
hear it on the Ohm record.

Which guitars did you use on Black Flame?

[ used all Schecter Poltergeist guitars. I'd
been playing their guitars for a long time, but
['ve moved on since I got the Agile.

Any new pedals?

[ finally got another Roger Mayer Voodoo
Vibe+. I sold my Klon, but I picked up a Cen-
tura by Ceriatone. It sounds just like my Klon.

[ have a Bradshaw System and a Custom
Audio Mixer with dedicated reverb, hang-
over delay, and two or three effects that do
everything else.

[ also picked up the new Rockman pedal.
[ couldn't get the Peace Sells... But Who's
Buying? tone, but it sounded better on my
board in bypass mode than when it was on
(laughs). - Oscar Jordan
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Murali Coryell: Mary Coryell.
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tmightseemthat Murali Coryell wasdestined

toplayguitar —the son offusion pioneer Larry
Coryell and brother of multi-instrumentalist
Julian - but he didn’t take up the instrument
until age 15.

His twelfth solo album, Soul Of A Nation,
demonstrates the niche he carved out, strad-
dling blues and soul. It mixes Donny Hathaway
and Teddy Pendergrass covers with politically
charged originals, because, in his words, “It’s
therapy.Sometimestherearen’tenoughwordsto
expressyour feelings, butyoucandoitinasong.”

The56-year-old’s follow-up, Deep Blues, teams

him withdrummer Bernard Purdie, bassist Tony
Garnier, and guitarist Junior Mack.

What music were you hearing atage 13 orso?

[listened to FM radio,and backthen, popular
music was played by real musicians - no pitch
control and all that. I dug Stevie Wonder, Earth,
Wind & Fire, the Stones, Beatles, ELO; then, of
course, hearingthejazzthat mydad wasplaying,
and my mom playing classical music. My dad
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gave me two albums on my 10th birthday — Are
You Experienced by Jimi Hendrix and Steely
Dan/Greatest Hits. There was so much variety of
cool music, by Donny Hathaway, Chaka Kahn,
Fleetwood Mac, Cream, the Yardbirds, James
Brown, Sly & the Family Stone.

[wanted toknowwhat Led Zeppelin and these
guys were doing, and my dad said, “Well, they
listened to the blues. If you want to hear what
theywerelisteningto, youneedtohear B.B.King,
Muddy Waters, Robert Johnson.” It was like
finding the Dead Sea Scrolls. Howlin” Wolf and
Bobby “Blue” Bland were life-changing. Blues
became my foundation, what I felt confident in,
and it found me at the right time - or I found it.
[ also got into funk, was playing some jazz gigs,
going to every guitar jam. You don't realize that
stuff makes a difference, but it does.

Were youfearful of being compared to such an
important guitar figure as your father?

Yeah, that’s why it took me a while. Of course,
youre going to compare yourself to people, but
you have to just compare yourself to yourself.

My dad said, “Youre not really good at jazz.
You're good at blues. Work on that.” Julian was
very influential on me, because he was a child
prodigy. He was playing bass with my dad when
he was 10. But that was a motivator. I can't do
what he does, but it’s all valid.

In the nature versus nurture debate, genetics
versus environment, where do you see yourself?

There’s a genetic component, no doubt. But
beingaround it,that’salsopart. My family didn't
think I had whatever it was. Bernard Purdie

told me everybody has their
own musical inflection
that’s unique to them, like a
musical instinct. There were
people that told me to keep at it, and
I'm a persistent, stubborn, independent person,
which has worked against me but also for me.

Your playing has a big soul/R&B component.
Those types of guitarists often get overlooked.
That’s the fun of it, laying down those grooves;
itsnotsomuchaboutsoloing. I really dig Cornell
Dupreeand Eric Galefrom Stuft, Curtis May field,
Jimmy Nolen from James Brown’s band, and
the house guitar players from, say, Philadelphia
International with Kenny Gambleand Leon Huft
producing Teddy Pendergrass, or Leo Nocentelli
with the Meters in New Orleans. Phil Upchurch
in Chicago is another and Teenie Hodges on
Hi Records in Memphis. Playing with other
guitarists, like Motown’s three guitarists, it’s
about blending, playing complementary parts.
Music is about the space in between the notes,
especially for that stuff.

What's special about a Stratocaster for you?

It can take a beating; it stays in tune; you can
playanykind of music onit; and itjust feels good.
The one I'm using is an Eric Johnson Strat from
about 2000. On the album, I had permission to
use Joe Louis Walker’s Les Paul for some solos.
[ used my Fender Deluxe Reverb, which gives
me the tightness and cleanliness that I like, and
[ have a Wampler Faux Tape Echo delay and
Electro-Harmonix Soul Food overdrive.

When did you feel like you'd developed your
ownh musical identity?

[ always had an idea. I tell people to have an
idea of what you want to sound like, like a map.
You have to hear it first, and then try to play it.
That’s the challenge. It took years of playing and
gigging and practicing. I love variety, but when I
look at my recorded career, there’s a consistency.
Playing with Joe Louis Walker really helped me.
One of his things he said was it’s better to be a
bad version of yourself than a good version of
somebody else. When youre coveringasong, are
you putting your own soul on it, playing to the
spiritofit,andyetit’syou? IfIcanservethe music,
[ feel like I'm doing the right thing. Take my ego
out of it — to express, not to impress. - Dan Forte
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Homage to Bennett

t was a given that John Pizzarelli would

honor longtime friend Tony Bennett, as
he has on Dear Mr. Bennett. After all, he had
recorded tribute albums to Nat “King” Cole,
Frank Sinatra, Duke Ellington, and Paul
McCartney.

Long before Bennett's death in 2023, Piz-
zarelli was assembling a song list.

“I started eight or nine years ago, and was
hoping to do it before he passed, but it didn't
work out,” he said. "I wanted to give it a jazz
treatment, pick the hits, and do what we do.”

He balanced personal favorites with ex-
pected hits.

“You can get obscure, but I knew that at the
end of the night, somebody was going to say,

PlZZAREKELLI

why didn’t you do
‘Because of You,
‘Rags to Riches’ or
“The Boulevard of
Broken Dreams?’
You got to put on
(I Left my Heart
in) San Francisco’
and T Wanna be
Around.

“Itwasfunto put
them intothevoice
of the trio and
have room to pick
(lesser-knowns)
like ‘Firefly, "Waltz
for Debby’ and
some of the Duke
Ellington things.”

A celebrated
painter, Bennett
sketched the al-
bum'’s cover illus-
trationonanapkin
morethan20years
ago watching Piz-
zarelliand hiswife,
singer Jessica Mo-
laskey, performing
at Feinstein’s in
Manhattan.

He also notes
Bennett had “a
good run of guitar
players.” Bucky
Pizzarelli played
on some of his '50s
and '60s sessions,
and Chuck Wayne
playedin Bennett’s
'50s combo.

Bennett record-
ed two albums
with a unit led by
cornetist Ruby Braft and jazz-guitar pioneer
George Barnes (and Wayne Wright playing
rhythm). From the late "90s until his final
concert, Gray Sargent was part of Bennett’s
quartet.

Pizzarelli’s trio features longtime bassist
Mike Karn and Isaiah J. Thompson’s vibrant
piano. Karn, locked in with Pizzarelli’s Fred-
die Green-style comping (a Bucky specialty),
renders drums unnecessary.

“That rhythm guitar is built into me, and
when you get a great bass player like Mike, it
goes by itself!”

Pizzarelli’sstingingbreakon Irving Berlin’s
“Shakin’ the Blues Away” is a shout-out to
George Barnes’ bluesy style. “George is one of

FIRST FRET

my heroes... ageniuson all fronts (including)
knowledge of the guitar.”

Pianist Bill Evans’ “Waltz for Debby” which
Bennett sang with added lyrics, is Pizzarelli
alone. It’'sbeena favorite on the Thursday night
Facebookconcertshe performsfromhishome.
“That song was always in my wheelhouse,” he
said. “I liked the idea of playing a couple on
solo guitar.”

He adapted the swinging */s+ “Watch What
Happens” from Bennett onstage.

“Iheard him do that in Toronto - he opened
with it. I was so happy I had that one ready to
g0.” An aggressive “It Don’t Mean a Thing (If
it Ain’t Got That Swing)” also echoed Bennett
live. "He did that one a lot. It was fun to find
things to separate the ballads.”

Thompson’sinventive playing standsoutona

pensive “ Youngand Foolish” and a bossa nova-
driven “The Boulevard of Broken Dreams.”

The trio avoided extended workouts.

“Ilike the compactness. I don’t think there
needs to be any six or seven-minute (perfor-
mances). | like the idea of tellin’ your story
and gettin’ out.”

Dear Mr. Bennett showcases Pizzarelli’s
newest instrument - luthier Ryan Thorell’s
John Pizzarelli JP-157, a non-cutaway seven-
string adaptation of the Gibson ES-150. He’d
previously played custom models by Bill Moll,
who died in 2023.

The idea came in 2022.

“When I had Covid, I was looking to get a
non-cutaway, sort of Charlie Christian guitar.
[twasthefever! Iwassoenamored.” Hisfriend,
Manhattan guitarist Matt Munisteri, played a
150 behind singer Catherine Russell.

“Matt said, ‘If you don't get a seven-string,
youre never gonna play it.” "

Pizzarelli, who’d met Thorell in Salt Lake
City, invited him to build an ES-150 copy
“...with a Charlie Christian pickup. I am re-
ally pleased with it. I love that pickup - it’s
amazing!”

During the sessions at the Jacob Burns Film
Center and Teaneck Sound, Pizzarelli ran the
Thorell “straight into the little Dr. Z combo
['ve been using for a couple years. It worked
out very well.”

He continues using LaBella wound strings
on his electrics and Aquila strings on his two
seven-stringclassicals —a KremonaandaMoll
custom with an RNC pickup.

Thetriowilltour behind the albumthrough
'26. When offthe road, he’ll continue Facebook
concerts and "Radio Deluxe,” the syndicated
record and interview show he co-hosts with
Molaskey.

“You never know where were gonna turn
up next.” - Rich Kienzle

VINTAGE GUITAR 22

June 2026

John Pizzarelli: Jessica Molaskey.



Mateus Asato: Hamada Hideaki.

MATEUS ASATO

T0 /I ateus Asato is a next-level guitarist
4L\WJL capable of the tastiest chord melodies,

supercharged funkvamps, and the hottest solos
imaginable. Born in Campo Grande, Brazil,
Asatobeganplayingatagenineand developed
astylethatblendstechnical masterywith deep
expression. After moving to Los Angeles to
attend the Musicians Institute, he graduated
with top honors and received the Outstand-
ing Guitar Player of the Year award. Later, he
scored gigs playing with top acts and putting
him in demand as a sideman; even better, the
Brazilian guitarist just released his first solo

album, ASATO.

You're amodern-
daySteve Lukather
or Larry Carlton
- your playing
brings virtuosity,
but you never lose
the groove or a
soulful feel.

Thank you for
mentioning my
heroes; they are
musicians [ look
up to, plus, Lu-
katherisoneofthe
nicest people I've
met in the guitar
community. And
yes, the melody is
the firstthing I try
to seek when I pick
up a guitar.

The single, “Cry-
in’,” encapsulates
a lot of your style.

“Cryin” wasthe
song that made
me realize it was
time to make this
album. I wrote
the main riff in
2020 and finished
it only a couple
of days before I
got married. The
space between
was also very
important to add
different nuances
on the song. In
2020, I was in my
Telecaster phase,
playing aggres-
sively, but by 2024
[ was diving into
Jeft Beck’s music,
and playing a bit
more smoothly. Youcan hopefully hear both
approaches in “Cryin’.”

In “Rush,” your lead and chord playing is
closely wrapped together, facilitated by a
hybrid fingerstyle.

“Rush” is the song with the most musi-
cian mindset. I wanted to show more of my
technical side instead of the songwriting.
My hybrid picking isn’t something I pay
much attention much to, but there was a
time after I moved to the U.S. when I was
listeningtoalot of country musicand found
out who Brad Paisley was. After listening
to Brad’s music and amazing playing, I got

influenced by histechnique; thisis when the
hybrid picking started tobe part of my style.

What gear is on the ASATO album?

This album was the proof that the purpose
of all my accumulated gear over the years still
remains. For electrics, I used a Masterbuilt
Strat in Moss Green made by Todd Krause,
various Suhr models, a2009 Les Paul Supreme
and Lzzy Hale Explorer, a white Tele copy by
a Brazilian company called GRS, a Gretsch
White Falcon,and a Mayones Legend Baritone.
The acoustics were from Taylor, Gibson, and
Prewar, and amps were Bogner Shiva 20th
Anniversary, RedPlate Magica, and Bogner
Helios.

Who are your influences?

[ am very influenced by Jeft Beck, Guthrie
Govan, Brad Paisley, Nuno Bettencourt, Joe
Satriani, and the three Johns who changed my
life — Frusciante, Petrucci, and Mayer. I also
have some Brazilian heroes such as Juninho
Afram, Edu Ardanuy, and Kiko Loureiro of
Megadeth.

Is there anything from Brazilian culture in
your playing that one doesn’t hear in players
from elsewhere?

Again, Brazil has some amazing players; if
the internet was a thing back in the old days,
[ am pretty sure there would’ve been many
more Brazilian players famous worldwide.
Regarding the Brazilian culture and my play-
ing, there are some nuances in the rhythm
that I cant picture coming from anywhere
else — it’s in my blood.

You've been busy as a sideman. What goes
into that role? You have to be great player, but
also fit into the band, personally.

[ worked almost 10 years being a sideman,
playing with some of the greatest singers of
this generation such as Tori Kelly, Jessie ], and
Bruno Mars. I've had a great time, played at
some of my bucket-list venues and touring
variouscountries,plus Ilearned so much from
them. The major thing I tell people regarding
being a sideman is you gotta know how to
“surf the wave.” Being a great musician is
mandatory, but being a good person is what
keeps you working.

It’s been said that playing music is actually
asmall percentage of time, relative to touring.

Theconcertenvironmentis 10 percent of the
mountain; the rest is dealing with people who
might have different beliefs, education, and so
on.Itcould bechallengingat first,but onceyou
get that, the chances of growing your career
within that bubble only gets better. Learn the
notes and the groove, but also learn how to
shake hands. With ASATO, however, it’s time
to move on to a new, solo chapter - my own
chapter! - Pete Prown VG
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Though technically a

modified Esquire, Bruce

Springsteen’s guitar

IS Tele in spirtt - gritty,

resilient, and iconic. /,
/

Don Rich with his famed silver-
sparkle Tele, and Buck Owens.

TIMELESS TONES,
PART 111

The Telecaster’s Honest Bite
BY MIKE MEIERS

rom Bakersfield honky-tonks to modern Americana stages, Leo
Fender’s first solidbody guitar has never stopped telling the truth.

Its punk ethos - direct, loud, and unpolished.

Since emerging in
2000, Brad Paisley
has blended humor,

speed, and soul with
' his 68 Paisley Red
" Tele and others.

L]

Keith Richards in 2006 with the
'h3 Tele he calls “Micawber.”

Strike a chord on a Telecaster and there’s
no hiding; the sound is raw, bright, and bit-
ing, as if a spotlight were aimed squarely at
your hands. If the Stratocaster is the sleek
all-rounder - versatile, comfortable, and
refined - the Telecaster strips everything
down to the essentials. What you put in is
exactly whatyou get out - direct,unadorned,
and uncompromising.

From its introduction in 1950 (as the
Broadcaster, then briefly as the Nocaster),
it set the template for everything to come.
With its ash or alder body, simple controls,
and that famously cutting bridge pickup
mounted on a steel plate, the Telecaster was
a workhorse in the truest sense. Leo Fender

VINTAGE GUITAR 24 June 2026

Bruce Springsteen: Carl Lender Wikimedia Commons. Brad Paisley: Rusty Russell/VG Archive. Joe Strummer: Joe Kerrigan/Wikimedia Commons. Keith Richards 2006: Patrick Baumbach Wikimedia Commons.
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built it for working musicians who
needed reliability, volume, and
tone thatcould hold upinadance
hall, roadhouse, or on the radio.

What emerged wasn't just
a tool for musicians, it was a
statement. The Telecaster quickly
becameaninstrumentthat revealed
everything from the precision in its
player’s hands to the honesty of the
songand therawenergy ofthe band.

By the late 1940s, the guitar
was becoming the centerpiece of
American popular music. Bigbands
were shrinking into small combos,
and amplification was no longer
optional. Fender, a radio repair-
man turned instrument builder in
Fullerton, California, had a vision
— a solidbody guitar that could be
mass-produced, repaired easily,and
withstand the rigors of the road.

Other builders, like Les Paul and
Paul Bigsby, were experimenting
with solidbodies around the same
time, but Fender’s design was
revolutionary in its simplicity. The
bolt-on neck could be swapped
quickly and with only basic skills.
Theuncontoured “slab” body could
be cut and finished quickly. Most
importantly, the bridge pick-
up mounted on a
steel plate em-
phasized tre-
bleattackand
produced a
tone unlike
anythingelse
of the era.

Jazz players
may have dis-
missed it as too
brightortooplain,
but country musi-

) - ¢

:

cians, honky-tonk bands, and early
rockers found in the Tele a sound that

LS Q . way, and that identity has never left it.

k ] MOVEMENT OUT WEST
| [fthe Telecasterhasabirthplaceinsound,
| | it'sBakersfield, California. In the '60s, coun-
= trymusicinNashvillewasdominatedbylush
arrangements, strings, and vocalchoirs -the
“countrypolitan” sound. But in Bakersfield,
1 a group of artists led by Buck Owens and
| Merle Haggard was pushing in the opposite
e | direction. They wanted grit. They wanted
.| twang. Theywanted music thatreflected the
"~ | working-class realities of the oil fields and

ﬂ_‘tf'_ honky-tonks where their fans lived.

"“ B E Enter the Telecaster. James Burton, along
= —'_ ! .| withDonRichand otherpickersdiscovered
' ®» | | that Leo’s creation was perfect for their
‘-|—- | sound. Burton’s chicken-pickin’ style, with

. | rapid-fire alternating notes and string
" a | Dbends, relied on a guitar that could deliver
both snap and sustain.

OnOwens’ “ActNaturally,” the Telerides
above the mix, sharp and unapologetic.

On Haggard’s “The Bottle Let Me Down,”
it delivers the sting of heartbreak with

Telecasters from 1954 (left) and '57.
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cutthroughthe mixwith authority. It (}f
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a brightness that refuses to be
smoothed over. The “Bakersfield
sound” wasn’t just music — it wasa
cultural rebellion. And at its heart,
gleaming in chrome and blond, was
the Telecaster.

FROM COUNTRY TO
PUNKAND BEYOND

The Tele might have started in
honky-tonks, but it didn’t stay there.
[ts simplicity and honesty attracted
players across genres. In the °70s,
Keith Richards wielded his “Micaw-
ber” Tele with open-G swagger, lay-
ingdown some ofthe Rolling Stones’
most iconic rifts. Bruce Springsteen
strapped one onforthe coverof Born
to Run, cementing it as the symbol

of working-class rock-and-roll grit.
When punk broke in the late "70s,

the Telecaster was once again the
guitar of choice. In The Clash, Joe
Strummer banged out three-chord
manifestoson abattered black-and-
white Tele, proving that sophistica-
tion wasn't the point — the message
was. Plus, it could withstand the
abuse of stage dives, sweat, and
smashed amplifiers.
By the '90s and 2000s, the
Telecaster had found its way into
indie rock, alt-
. country, and
@ \ even modern
\ pop. Radio-
head’s Jonny
Greenwood
made the
/ Tele part of
// the band’s
experimental
{ soundscapes.
i Wilco’s Jeff
Tweedy coaxed

L
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warm textures and jagged
riffs alike. The guitar that
had once been synony- B
mous with Bakerstield &
twang became as likely )-ff- :13'
to appear on an art-rock NEP j’

stage in Europe as in a
Nashville studio.

So what made the Tele-
caster endure? At the heart
of its toneis the bridge pickup
delivering a biting treble that
slices through dense mixes.
Thethree-wayswitch’smiddle
blend offers balance and
warmth, perfect for support-
ing vocals. And the often
overlooked neck pickup has a
rounded, jazzy character that
surprises those who assume
the Tele is only about twang.

Producers love the Tele-
caster becauseitsolves prob-
lems. Whenatrackisalready
full of chunky guitars, keys,
and percussion, the Tele still
finds a space to sit. It doesn’t
just blend - it asserts itself.

Fender's Joe Strummer
Masterbuilt Telecaster was a
limited-edition offered in 2024.
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*  In a mix where other guitars get lost, the Tele
shines with definition.

This is why film and television supervisors

I
:
L

| f; often gravitate toward Tele-driven tracks. Need
i fy Americana authenticity? The Tele delivers. Want

rootscredibilityinasyncplacement? Dropina Tele
lick and the track feels grounded. Even in modern
pop productions, the Tele's sharp edge provides
contrast against synths and programmed beats.

In production, the Tele has become indispens-
able. Indie-pop writers lean on it for clean, articu-
laterhythm parts, country producers still useit for
chicken-pickingleads,and rockengineerscounton
it for riffs that cut through walls of sound.

Beyond the studio, the Telecaster has become
a trusted partner onstage for touring artists who
need reliability night after night. Its straightfor-
ward design means fewer things can go wrong
under the lights, and when paired with modern
pedalboards, it covers everything from shim-
mering ambience to gritty overdrive. For players
juggling long setlists and diverse sounds, the Tele
remainsararecombination of simplicity, versatil-
ity, and bulletproof durability.

Paired witha Voxampandashimmer of reverb,
the Telecaster can add atmosphere without get-
ting muddy. Through the right plug-in, it delivers
funk-ready tones that sit perfectly in a pop mix.
[tsadaptability doesn’t

Even in darker cinematic contexts, the
Telecaster surprises. Rolling off the Tone
knob and adding delay can create brood-
ing soundscapes perfect for television
dramas. When a supervisor wants a track
to feel "real,” the Telecaster often provides
the anchor.

At its core, the Telecaster is more than
wood, metal,and electronics. It represents
an ethic - simple, unpretentious, and
unafraidtostand on itsown. Where other
guitars rely on ornate finishes, elaborate
tone circuits, or complex switching sys-
tems, the Tele remains what it has always
been - a straightforward tool for telling
the truth.

In an age where music can be built on
laptops with limitless tracks and produc-
tiontrickscanpolisheverything to perfec-
tion, the Tele endures as a reminder that
honesty is powerful. One chord on a Tele
says more than a dozen layered effects.
Oneriffcancutthrough decadesoftrends.

That’s why, more than 70 years after its
debut, the Telecaster remains on stages,
in studios, and on records across every
genre. It doesn’t need to evolve, because
honesty never goes out of style. VG

come from trickery,
but from its funda-
mental honesty.

If you're a guitar player who won't
compromise on tone and who
demands pro-level compression,
our JangleBox JBX will be your
new, favorite pedal. The JBX will
give you all the chime, sustain
and brilliance that classic Jangle-
Box compressors are known for,
along with unrivaled tone-and-
boost capabilities.

In short, the advantages you'll
gain in power, flexibility and clar-
ity will make this one pedal in
your rig that you'll never turn off.
The JBX is a compression fan's
dream!

1.866.352.6453

June 2026 2'¢ VINTAGE GUITAR

www.janglebox.com

info@janglebox.com



o apply the description of Little
Nell’s creator, “It was the best of
times, it was the worst of times.” This
revolution, however, was the 1960s -
a time when, as Koob Venemen said
in reference to his Kapa brand, “You
could sell any guitar made.”

The story is well-known; the “Baby Boom” that
followed World War II hit the '60s like a hurricane,
reshaping American culture with a veritable tsunami
of young consumers whose doting parents had more
ready cash than any in history.

A subset of these consumers - beginner guitar-
ists — propelled several elements of the market,
including a frenzy of corporate acquisition;
guitarcompaniessuddenlylooked like good
investments, which compelled Norlin
and CBS to absorb upper-end makers
Gibson and Fender, while Seeburg
and Baldwin bought Kay and Burns
(followed by Gretsch), etc. There
was also a wave of start-ups that
included Kapaand Micro-Frets, as
well as “invasions” by European
makers, followed by the Japanese.
Accordingto The Music Trades,

1966 saw the import of 618,000

electric guitars from Japan, and

all looked rosy. Valco purchased

Kay from Seeburg, merging two

of the three largest American

mass-manufacturers.

The good times, though, were
short-lived, and by ’68, Japanese-
import numbersfellto 385,000, Valco/

Kaywent out of business, and Jay Kraus,
aprimaryshareholderin Harmony since

taking over from Sears in 1940, placed the
company in the hands of a trust controlled
by several banks.

In '69, Japanese imports numbered just
150,000, and, as the decade drew to a close,
many of those upstarts were gone or going
quickly. In 1970, The Music Trades reported
a number of bankruptcies among Japanese
guitar makers.

Harmony - last of the American budget
builders -lingered. Chuck Rubovitz, who'd

been brought in as President in 68, left in

'71 after a disagreement with the bankers.

OPUS n Manny Kaplan, who’d built the Little Debbie
baking empire (among other things), was

BY MICHAEL WRIGHT Presdent In'73thecompany stempred
THE DIFFERENT STRUMMER
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remake its image by introducing a newlogo
and breaking from traditioninits construc-
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tion of acoustic guitarsby offering rosewood
dreadnoughts; its better models had previ-

” Opus “Professional Series
-
ouslybeen made with mahoganybodies. %
Yoy
N
:
&

OPUS X

The Opus X i5a jurmbo flattop
with a full-bodied sound that
few guitars can compete with. -
Harmony’s precise handcrafis-
manship is one important
difference; choice materials are
another. The top is solid spruce;
the back and sides are mahogany.
The bound, rosewood finger-
board has inlaid position markers
ard nickel silver frets. The neck is
reinforced and adjustable; the
rosewond pin bridge comes with
two extra saddles to adjust the
action.

OPUS Y
solid spruce tops with X"
hracinE; rnaph: backs and
sicles, and thin, adjustable
reinforced maple necks.
Multiple bound finger-
boards are rosewood, with
saven inlaid block position
markers and nickal silver
frets, Headpieces feature
Asuta maching heads. The
rosewood bridges are
equipped with two
additional saddles for

The Opus Vis Harmony's finest dreadnaught size folk guitar,
designed 1o meet the needs of the pro — or the aspiring
professicnal player. The Opus V has an " X" braced, solid spruce
top, mahogany back and sides, and a slim, adjustable, reinforced
mahogany neck. Harmony's pride in craftimanship is reflected
in the handsomely bound and inlaid top, sides and back edges
of the body, the sound hole with inlaid rings and inlaid
marquetry an the back of the guitar — all details that contribute
1o the distinctive appearance of the Opus V. The multi-bound,
rosewood fingerboard has seven large block inlaid pesition
markers and nickel silver frets. The headplece features Asuta
machine heads, and the rasewond bridge comes with two
additional saddles for adjustment of playing action.

The move represented a new level of
quality. Still, it wasn’t enough...

In °74 or early °75, the company
introduced the Opus Professional
Line, consisting of four upscale
acoustics — one dreadnought and
three “jumbos.” All had solid/X-
braced sprucetopswithringrosettes
and mahogany necks with bound |
rosewood fingerboards and celluloid ||
block inlays. One of Harmony’s dis-
tinctive features was a “parallel” neck
shape; where almost all other brands’
necks that tapered outward/got wider
astheyapproachedthebody, Harmony’s
maintained anequalwidth. Thischarac-
teristic was employed on the Opus line,
and while it takes some adjustment, it
presents no difficulties in playing.

The dreadnought Opus V kept a solid
mahogany body, perhaps because the
tradition wastoostrong, or (morelikely)
they had plenty of mahogany on hand.
The Opus X “jumbo” was basically a
Harmony Sovereign on steroids, with a
squarish “potato” shape and mahogany
body. The Opus XX and XXV were true
jumbos in a Gibson sense. Both =
had solid flamed-maple ‘
bodies and the quasi-
Gibson mustache/
pin bridges. The
XX had a cherry
sunburst finish
while the XXV
was natural. All
shipped with a
hardshell case and
three saddles, so the

player could adjust
to taste.

With a fully
resonant top

action adjustment. Sound
holes with inlzid rings,
inlaid purfling on top, side
and back edges and inlaid
marguetry on the back
make the Opus XX and XXV
lnok as good as they sound
— definitely instruments
for the most discriminating
musician.

OPUS XX & OPUS XXV (Mot Shown)

These extra-wide jumbo
{lattops are superb in sound
and appearance. The Opus
KX has a sunburst finish;
the Opus XXV has a natural
finish. Both modek have

EEEE

&1 | BNl IR Bl I

“AE
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with a maple body, the Opus XX does
not sound like a Sovereign. Rather,
it has a unique voice that can hold
its own against a Gibson or other
well-made jumbo.

The Opus, of course, didn’t save
Harmony’s bacon. In 1976, the
bankers’ trust pulled the plug. The

The Opus line in Harmony's 1975 catalog.

-

company was sold to Targ & Dinner
employee Steve Winternitz, who sold
its assets at auction in the spring of *77;
machinerywenttoanumberof furniture
manufacturers, while Fred Gretsch and
Global Trading fought over the brand
name (Global ultimately claimed vic-
tory).

1975 Harmony Opus XX
There’s no way to tell
how many Opus gui-
tars were made,
but they're not
often seen. And
there’s a good bit
of irony in the
fact Harmony's
upscale model was
the final nail in the
coffin of mass manu-
factureof American
guitars.

This feature

SEortingfthe originally
sharp, fo- 4 appeared in
cusedclar- ¢ the July '15
ityyouget | issue. VG
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t produce a lot of vol-
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1CO Spe€a
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one ECC83 (a.k.a. 12AX/7)
ion Aln

one EL84

solid state

t doesn
ume (even lessclean headroom) and many

two 8" Celestion Alnico
approximately 4 watts RMS

Volume, Tone
;1

f 8" Celest

le 10")

With a single ECC83 (a.k.a. 12AX7)

preamp tube feedinga s

pair o

the need to diversify, and this cuddlylittle
sing

Capri combo represents the lower end of
(Vox manufacturer JMI’s budget brand),
and many reports indicate no more than

offered by Elpico, Dallas, and Domino
100 or so were made.

thelineup. Sold mostly via catalogs, it was
Marshall’s answer to the small combos

1966 MARSHALL CAPRI

e Preamp tube
e Qutputtube
e Rectifier

e Controls

e Speakers

e Qutput

b b

the standard

CC
ing

ild

for big-arena-rock amps. Once business

apri

decaderamped up to bu

was booming, though, Marshall also saw

BY DAVE HUNTER

n addition to the amplifiers they made for pros to play in clubs and

The Marshall C

id ’60s came from a British builder known for making some of

»

student” amps to sell to a growing secondary market. One of the cutest

of the m
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concert halls, major manufactures created a plethora of “beginner” or

Jim Marshall founded his company
the early '60s on the needs of some of

the most powerful rock amps.

London

[
1n

s top professionals, and by mid
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of the quirks of its circuit

place it a long way from the P
best work Marshall was do-

ing at the time. Yet, given the history and
reputation of its maker - and the massive
desirability ofanythingit producedin that
era — the diminutive Capri is collectible
in its own right.

Marshall himself was a jazz drummer,
and histransition from music-store owner
to guitar-amp manufacturer is not unlike
those of Charlie Watkins and Tom Jen-
nings before him. For that matter, it’s not
far off what got Leo Fender started — and
Marshall'searlyworkhad a closer connec-
tion to Fender’s than to his British rivals.
Much like them, Marshall saw a need and
decided to fulfill it; the difference is that
he entered the market just as live music
was becoming louder, and he went big
right from the start.

Having become a drum teacher to help
support his career as a drummer, Mar-
shall opened a retail shop in London to
expand his sideline of selling drum Kkits
to his students. The first, called Jim &
Terry Marshall (for his son and business
partner), opened its doors at 76 Uxbridge

Road in Hanwell in 1960. Two years later,
the Marshalls opened a second premises
across the street at 90 Uxbridge Road,
while abbreviating the name simply to
J&T Marshall. Asapracticingjazzer, Mar-
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The grillecloth was used because it was an
important ingredient of the original Bluesbreaker
combo forits impact on tone.

A pressboard back
speaks to the Capri’s
budget-friendly design.

shall might have seemed
an unlikely ambassador
between young rock and
rollers and the music-in-
dustryestablishment. But
he clearly had a rapport
with the young players,
and a keen appreciation
of their needs.

“Iwascertainly thefirst
to cater for rock and roll-
ers in the London area,”
he told Alfred Hickling
of The Guardian in an in-
terview conducted shortly
before his death in April
of 2012. “I had so many
top drummers as pupils
that theystarted bringing
their guitarists into the
shop with them - chaps
like Ritchie Blackmore,
Jimmy Page, and Pete
Townshend. Anyway, all
the guitar players would
say to me, ‘Jim, if you sold
guitars and amplifiers,
we’'d much prefer to buy
them from you becauseall
the music shops in the West End treat us
like absolute idiots because we play rock
and roll. Because we don't play jazz, they
just don't take us seriously.” SoI did - and
they kept their promise!”

Many of the amps Marshall sold before
makinghis own were British, but those that
most impressed him and many of his pa-
trons, including a young Pete Townshend
from nearby Acton, were the big Fenders
imported from the U.S. These were dif-
ficult to get and extremely expensive, and
thus hard for most to afford. The solution
was to build their own rendition of one
of the favorites, right in the back room of
the J&T Marshall shop.

Marshall and his repairman, Ken Bran,
chose the robust Fender 5F6A Bassman
combo as the platform for the JTM45,
despite the tweed amp being a couple of
years behind the evolutionary curve by
this time. To do it right, though, they
needed a little more engineering help, so
they enticed EMI engineering apprentice
Dudley Craven to join them. The first ef-
fort followed the schematic for the 5F6 A
Bassman almostto theletter (includingthe
polarity switchthatwasunnecessarywith

VINTAGE GUITAR &2
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properly grounded British AC outlets),
other than a couple of minor component-
value changes, although of course it used
British-made transformers, capacitors,
resistors, and other components that were
available off-the-shelf.

The prototype that emerged late in
1962 might have looked like a DIY
project cobbled together in Mar-
shall’s shed, precisely because it
was, but it performed well enough
to earn the team dozens of orders.
More builds led to more orders, and
soon, the snowball was rolling.

By the time the Capri rolled off the
line in 66, Marshall was seeing itself as
a maker needing to suit all corners of the
market. Unsurprisingly, the small Capri
combo isn’t built anywhere close to the
standards oflarger Marshall amps, or even
the 18-watt Model 1958 and its brethren
introduced in ’65. Even so, it presents
classic vintage-Marshall touches such as
ahandful of Mullard "mustard cap” signal
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capacitors in its simple circuit, the highly
valued rubberized “Bluesbreaker-style”
grillecloth, and the brushed gold-alumi-

LN T,

num control panel that the company’s
larger amps would switch to when the
“plexi” eraended in another couple years.

Speaking of circuit, there’s no surprise
this one is a standard and even generic
design for a single-ended practice amp. It

b gl el ol

A pair of Celestion’s lower-budget 8” speakers fill
the cabinetbeneathasimple folded-steel chassis.

has two drive stages from the dual-triode
preamp tube and generates about four
watts from its lone EL84. In addition, the
Capriisunusualamongsmallampsofthe
day foritsuse of solid-state rectification,
but Marshall sussed early on that this
would be more cost-effective than
adding a small tube such as a 6X4 or
EZ81. Manyexamplesalsoappeared to
save afewmoresshillings by dispensing
with the "Marshall” name plate. Some
sport the classic script logo, though it’s
difficult to say whether it was a modifica-
tion made later orisafactorydetail added
before the model’s demise in '68 to more
prominently broadcast the brand. Either
way, while these rare birds are far more
costly today than they were during their
pawnshop-find status in decades past,
they make for a nifty way to grab hold of
abrightlittlechunk of Marshall history. VG
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Bob Tekippe’s
'58 Les Paul
Standard. In
the collector
world, it’s
known as The
Other Woman.

Greg (left) and Bob Tekippe with their '60
and '58 Les Paul Standards in 1979.

“Iboughta Turtles LPand loved them until
[wasexposed toSteppenwolf, The Yardbirds,
Mountain, and BlackSabbath,” Bobrecalled.
“Greg loved Jimi Hendrix, Mitch Ryder and
the Detroit Wheels, and Albert King.”

In his early teens, Bob earned money by
mowing lawns, and used most of it to buy
a drum Kkit. During sophomore year, he

The Other Woman'’s headstock bears replaced
tuners and serial number 8 5388.

s kids growing up in Bismarck, North Dakota,
brothers Greg and Bob Tekippe first heard
music on AM radio — mostly thelocal KFYR and (depending on weather)
rock station KOMA beaming in from Oklahoma City. In the mid °60s,
their parents bought a portable record player and a lot of country albums.
Once old enough to buy their own records, the kids used it to blast rock
music - through headphones, of course.

The Other Woman 'Burst: Tom Wittrock.
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bonded with a classmate who
had a Gibson Melody Maker
and knew a few Hendrix licks.
Bob started havingthoughts...

“Watching him made me
want to play guitar, too. Besides,
[ couldnt practice my drums
at home because they annoyed
everyone in the house (laughs).”

Soon, his daydream became
reality when (after pestering his
parents) he was given an electric
guitarfor Christmas —ashinynew
Checkmate from alocal electron-
ics store. A couple months later,
he found a cheap used tube amp;
six strings at his beck and call,
Bob took to learning Johnny
Winter licks from the record
player while Greg gravitated to
Jimi Hendrix.

In °71, Bob and four friends
formed a rock band they called
Jurk and started jamming in
his parents’ basement. After a
change of drummers and names
(to Axis), they started gigging
at school dances and the oc-
casional club. Though he wasn’t
in the band, Greg,fresh
of a three-year hitch
in the Marines and
with a deepening
appreciation for
guitars, let his
little brother play
his brand new 72
Strat and Twin
Reverb for Axis’
first few gigs. As the
music progressed, so
did Bob’s rig, even-

ol
g

. j tually adding a Cherry Red
¥ ) '61 SG Les Paul Junior and a

, Marshall half-stack.

“When wefirst started getting

into guitars, I vividly remember a
friend telling Greg and I about old Les
Paulswiththebigger "humbucker’ pickups.
At that time - the early "70s - the only Les
| PaulsGibson was making were Deluxes with

mini humbuckers. The more welearned, the
more we both wanted an original "Burst.”
Within a few years, Greg had bought a
'56 goldtop for $800 and another goldtop
that a dealerhad converted toa 'Burst copy,
which becameathing when real ones started
| going for $3,500 and more. Bob also came
down with guitar acquisition syndrome
(G.A.S.), adding a '65 SG Special in Polaris
White, '69 Les Paul Custom, a 71 Flying V
Medallion, and several others.

Oneday, Gregmet Kenny Rardin, guitar-
ist in a regional band who had bought and
sold a handful of 'Bursts. In '78, Rardin
| found a ’58 that he bought for $2,500 in
Minneapolis and made his main guitar.

Even in the early '80s, The Other Woman

bore the marks of a guitar that lived up to
the legend of how a 'Burst should feel
and sound. By the time itlanded with

Bob Tekippe, it had been re-fretted.

HHHHHH

“When Kenny’s band
played their next gig in
| Bismarck, Greg and [ went
- tosee him, and the guitar

was beautiful, with one

of the most-gorgeous tops
['ve seen.

“Low and behold, one night a

few monthslater, Kennycalled and
offered it to me for $2,000 plus the
'56 goldtop, which by then I got
from Greg in trade for an L-5S. 1
had to get a loan from the bank,
but was glad to do it.”

At about the same time, Greg

found an early-1960 "Burst in the

Guitar Trader catalog, priced at
$3,500. Anxious to join the club,
he coughed up the cash.

“It was very faded and its
Bigsby had been replaced with a
stop tailpiece that was installed
slightly crooked, which bothered
him so much that he eventually
soldit,” Bobsaid. "I only recently
admitted to Greg that I thought
his sounded better than mine
(laughs).”

For the next several years,
Bob’s 'Burst was his #1 guitar,
but then it got into his
head... "I became
afraid of using
it because of
what I'd spent
foritand how
values were
escalating.”

So it became
more trophy
than instru-
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In the early "80s, Bob was leading
a band that needed a PA - and it so
happened he had a savings account in
the shape of a °58 Les Paul. Much as he
loved the guitar, after a few phone calls
it was packed and on its way to dealer
Gil Southworth in Maryland, who’d
treated him well on a previous deal and
made a fair offer — $5,200.
“Before send-

The Other Woman ing it off, I put a

Other Woman,’
which I came up with because my wife
knew how much love I had for that
guitar,and sometimessuggested [loved
it more than her (laughs).

“That was the only time I ever cried
when selling a guitar, and I've sold a
lot of them.”

Eventually, The Other Womanlanded
in Missouri, at Tom Wittrock’s Third
Eye Music, which sold it to another
collector.

“When I saw Tom atthe 1991 Arling-
ton Guitar Show, he told me the note

was still in the case,” said Bob.

The name stuck and the guitar has
since been featured in Yasuhiko Iwa-
nade’s Beauty of the Burst, Sunburst
Alley by Vic DaPra, and the first three
editionsof Burst Believersby DaPraand
David Plues. It was also in an article
titled “Sunburst Gallery” in the March
‘85 issue of Guitar Player.

Plenty of guitarists experience
seller’s remorse. For most, it’s over

reason. And that’s true for Bob, but (as
you can imagine), there’s much more to
it with his °58. Despite living with the
realization that selling it to buy a now
worthless P.A. system was “...probably
the stupidest thing I've ever done,” he
sees the sunny side.
“AtleastIhadtheprivilege of owning
a ‘58 Les Paul Standard, which so few

can say.” - Ward Meeker
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LA s ool £ S b tiitd  with hercompanion note in the case an instrument that sounded amazing
Froige b TT . ‘a4 o g . . . .
SririrbrEr bR (P L 4 T/ S O STy Marshall 50-watt pocketsayingthat and felt like an extension of their soul
trirtetrtetotb TR ST T e Bk ) ey <
T “ : 5 E 3 Eﬁ g6 half-stack. I’d named it “The but needed to move on for whatever

Bob Tekippe authored VG's first editorial
column, “Guitars, Guitars, Guitars,” which
appeared In I1ssue #1/September, 1986.
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Les Paul Deluxe
1969-1985. In 1969, the Goldtop Les Paul Standard was re-
named the Deluxe. Two mini-humbuckers (regular humbuckers
optional in mid-'70s). Mid-"70s sparkle tops are worth more
 than standard finishes. Initially, the Deluxe was offered only
as a Goldtop and the first year models are more highly prized

B

than the others. Blue sparkle in '73-'77

pa—H

1973-1977 Blue sparkle, more made $7,000 - $9,500

The Guide gathers input from 34 of the world’s forer
each of whom brings decades of experience in the

Narrow rails under the wound strings, oversize pole
pieces under the plain strings. A revolutionary
design that tightens lows and fattens highs for
exceptional clarity and punch. Railhammer nails the
tone you’ve been searching for.
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Call or email John Majdalani
@ 920-216-2660 or 800-800-0087
johnm@creamcitymusic.com
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MAYFLY DEESSE
DUAL FLANGCER

It took a decade and countless pro-
totypes, but now Mayfly is proud to
introduce the Déesse dual flanger. The
Déesse features old-school bucket bri-
gade delay chips for a classic sound. It
also features two footswitch selectable
sides: Side A for classic flanging, side
B for more extreme sounds. Controls
include Speed, Width, Regen, and Manual.
Full bypass. www.mayflyaudio.com
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EMPRESSEFFECTS

Shape how gain behaves, not just
how much of it there is. The Em-
press Drive is an analog overdrive
that puts you in control of your
drive sound. Pre-overdrive
mid shaping changes how |
the circuit saturates, while f
flexible boost routing,

clean mix, post-EQ, and an
adaptive noise gate deliver

a powerful all-in-one gain
platform. www.empressef-
fects.com/products/drive
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EASTWOOD GUITARS
The BG64 Baritone Guitarlin is a unique

hybrid instrument blending vintage
Danelectro Guitarlin inspiration with

the range of a Baritone. The result is
unmatched, genre-defying versatility
in tone and playability: the low-end of

WD CUSTOM PICKGUARDS

WD Custom Pickguards specializes in precision-cut cus-
tom pickguards made from a broad array of traditional and modern

materials. From vintage-correct patterns to mirror finishes and contemporary a 30" scale baritone, plus an extended
colors, WD also offers full pickguard material sheets, giving builders, repair shops, 35-fret range that gives access to the
and makers’ the flexibility to fabricate, modify, and finish their own guards for vin- higher register of a standard 6-string.
tage restorations, modern builds, one-off projects and more. www.pickguards.com www.eastwoodguitars.com
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1966 Fender
Telecaster
Custom

By Alan Greenwood & Ram W. Tuli

o O

EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
2010  Acoustic B200 (MKII) 200 watts, 1x15 combo $175 $250
1940s Audiovox Lap Steel $1,000 $1,500
1965  Baldwin Jazz Split-Sound Long-scale $1,125 $1,500
1991  Chandler Austin Special $900 $1,500
1967  Danelectro Dane C Series 4-string $1,125 $1,375
1960  D’Angelico Special (Cutaway) Sunburst $9,000 $12,000
2000s Death By Audio

Interstellar Overdriver $110 $150
1970  Dobro Model 60 Series $800 $1,200
1902  Dyer Harp Guitar Style 7 Fancy inlays $5,000 $8,000
1961 EKO Model 700/4V Standard finish $1,100 $1,500
1997  Epiphone Thunderbird IV $500 $650
2010  ESP Viper 300M $500 $800
1966  Fender Bass VI Common Color $10,000 $15,000
1995  Fender Deluxe Jazz/Jazz V

(Active) IVorV $425 $550
1998  Fender American Deluxe

Jazz/]lazz V IVandV $1,125 $1,500
1970  Fender Jazzmaster Sunburst $4,000 $5,500
2018  Fender American

Performer Mustang $1,000 $1,500
1998  Fender Squier Telecaster

(Affinity Series) $150 $250
1966  Fender Stratocaster Sunburst, dot markers $17,000 $22,500
2013  Fender TB 1200 Bass Head 1200 watts, hybrid $550 $750
1963  Fender Telecaster Custom Sunburst $30,000 $40,000
1966  Fender Telecaster Custom Red $25,000 $35,000
2012  Fender Modern Player

Telecaster Plus Import, HSS $500 $800
2001  Fender Two Tone (Custom Shop) 15 watts, 1x10 1x12 $1,000 $1,500
1960s Framus Jumbo

12-String Model 5/297 $800 $1,200
1998  G&L Invader 2nd version $1,000 $1,250
1993  Gibson 59 Les Paul Flametop

/Reissue/Standard Historic decal, late "93 $4,500 $6,800
1980  Gibson B.B. King Standard $2,500 $3,800
1969  Gibson Citation $20,000 $35,000
1963  Gibson ES-335TD Cherry, factory stop tail  $20,000 $25,000
2011  Gibson Explorer Sunburst $1,500 $2,500
1965  Gibson Firebird VII Custom colors,

non-reverse $27,000 $35,000

1999  Gibson GA-30 RVS

(Stereo) Goldtone $1,125 $1,750
1950  Gibson L-48 $2,000 $2,500
1976  Gibson Les Paul Artisan 2 pickups, walnut,

and Artisan/3 sunburst, ebony $4,200 $6,500
1999  Gibson Les Paul Deluxe

30th Anniversary Wine red $2,200 $3,500
2005  Gibson Les Paul Music

Rising Limited Edition Signed by The Edge $4,500 $7,000
1999  Gibson Les Paul Standard

Premium Plus Premium flame $3,000 $5,000
1966  Gibson Melody Maker D Various colors, SG body  $2,200 $3,000
2012 Gibson SG Dickey Betts Aged, signed $8,000 $10,000
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BUY THAT GUITAR

Vintage Guitar

Vintage Guitar presents Buy That Guitar. Hosted by

Ram Tuli, co-author of The Official Vintage Guitar

Price Guide, who explores the joy of buying, selling,
and collecting vintage and new guitars, amplifiers, and

S i e other gear. Listen to the complete season three at

'-..I""__‘_ Fip
i ;

www.vintageguitar.com/category/podcasts/buy-that-
guitar-podcast

it S —— Also accessible on Apple Podcasts, YouTube, and
WITHRAM W. TULI & Spotify for your listening pleasure!
EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
2003  Gibson SG Standard
VOS Historic $3,500 $4,500
2010  Gretsch Blue Penguin
(6134-CSRSBP) Custom Shop $7,000 $10,000
1973  Guild Aragon F-30 R rosewood $2,000 $3,000
2013  Guild Starfire II1 Newark St., (Korea) $900 $1,400
1967  Hagstrom H- 8 $2,125 $2,750
1960s Harmony H-430 30 watts, 2x10 $525 $675
1981  Ibanez Analog Delay
202 (Rack Mount) $300 $400
1998 Ibanez Joe Satriani JS
10th Anniversary $3,500 $5,000
1990  Ibanez Mostortion MT10 $450 $650
1950s Kay Small Tube Various models $350 $500
1978  Kramer DMZ-3000 $1,500 $1,875
1948  Magnatone Model 10
Varsity/Varsity Deluxe $525 $700
1981  Marshall JCM 800
Model 2203 Head Head only $2,250 $2,875
1997  Martin 0000-38 (M-38) $3,000 $4,500
2020  Martin 00-X2E $500 $800
1939  Martin C-1P F-hole $2,200 $3,300
2001  Martin DCXE Black $500 $800
1976 ~ Martin HD-28 $3,500 $5,000
1971  Morley Rotating Sound Power
Wah Model RWV $200 $300
2003  Music Man Bongo 4 $1,375 $1,750
1952  National Clipper
Model 1026 Lap Steel $550 $700
1935  National Style O Round 14-fret
(Knophler assoc.) $7,000 $9,000
1983  Peavey Mystic $400 $500
1950s Premier Semi-Pro 16 Archtop Electric $900 $1,400
2008  PRS Mira Maple Top (MT) Maple over mahogany $1,700 $2,200
2002  Rickenbacker Model 325C64 $2,500 $3,500
1958  Rickenbacker Model 450 Cresting Wave $4,000 $5,000
1985  Robin Raider III 3 pickups $1,500 $3,500
1995  Santa Cruz OM
(Orchestra Model) Koa $5,000 $8,000
1955  Silvertone Meteor 1 pickup $475 $600
1963  Supro Suprosonic 30 $600 $750
2016  Taylor 458e $1,500 $1,875
2008  Taylor Custom A A+ Indian,
Dreadnought/Custom DN Adirondack+ $2,625 $3,250
1997  VooDoo Lab Analog Chorus $125 $175
1964  Vox Phantom XII English-made $3,500 $5,500
2006  Xotic Effects X-Blender $110 $150

SURVEY
ADVISORY

The following guitar
dealers take part
In the Vintage Gui-

tar price survey.
Their input is one
of the research

tools used by
Vintage Guitar.

Brian Goff
Bizarre Guitars

Garrett Tung
Boingosaurus Music

Dave Belzer
Burst Brothers

Kim Sherman
Carter Vintage

Daniel Escauriza
Chicago Music
Exchange

John Majdalani
Cream City Music

Dave Rogers
Dave’s Guitar Shop

David Davidson
and Paige Davidson
Davidson’s Well
Strung Guitars

Drew Berlin
Drew Berlin’s

Vintage Guitars

Stan Werbin & S.J.
“Frog” Forgey
Elderly Instruments

Dewey Bowen
Freedom Guitar

Rick Hogue
Garrett Park Guitars

Gary Dick
Gary’s Classic Guitars

Eric Newell
Gruhn Guitars

Richard Johnston
Gryphon Strings

J.D. McDonald
Guitar Maverick

BOARD

Kennard Machol &
Leonard Coulson
Intermountain
Guitar & Banjo

Jim Singleton
Jim’s Guitars

Kevin Borden
Kebo’s
BassWorks

Dave Hinson
Killer Vintage

Timm Kummer
Kummer’s Vintage
Instruments

Buzzy Levine
Lark Street Music

Larry Wexer
Laurence Wexer, Ltd.

Chuck Mahar
Mahar's Vintage
Guitars

Artie Leider
McKenzie River Music

Neal Shelton
Neals Music
(California)

Lowell Levinger
Players Vintage
Instruments

Howie Statland
Rivington Guitars

Eliot Michael
Rumble Seat Music

Eric Schoenberg
Schoenberg
Guitars

Richard Gellis
Union Grove Music

Fred Oster
Vintage Instruments

Richard Friedman
We Buy Guitars

Nate Westgor
Willie’'s American
Guitars
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STEVE CROPPER

topper
ifithe '60s.

AND BOB WEIR

Requiem for Two Rhythm Giants

By Wolf Marshall

he world recently lost two of its greatest
Tunderappreciated guitar heroes, Steve

Cropper (December 3, 2025) and Bob
Weir (January 10,2026). The void left by either
is enormous but was magnified by the titans
passing barely a month apart.

Both personified theartand craftofrhythm
guitar; giants separated by genre but joined
by groove, at a glance they seem diametric
opposites. Cropper was the quintessential
utility man. Thinking like an arranger, he
supplied the perfect part to enumerable radio
hits, his playing transcending cultural and
stylistic boundaries while influencing the

Beatles, Stones, Jimi Hendrix, and the pop-
rock ecosphere. His hooks and licks became
required listening for garage-band aspirants,
rites of passage for playing high-school dances,
and necessary for professionals required to
dole out “Knock on Wood,” "Midnight Hour”
and “Sittin’ On the Dock of a Bay” on every
Top 40 gig.

By contrast, Weir provided the glue that
bound Jerry Garcia’s forays in the Grateful
Dead to their core rhythmic essence. His
contributions were less obvious than Crop-
per’s, butnoless profound orirreplaceable. The
common denominatoris rhythm —the kinetic

Bob Weir with
an ES-335
in 1975.

forcethatuniteseverything with forward mo-
tion. Every musician comes to the realization
thatit’sa matter of time, regardless of whether
theirtimekeeping propelsafunktuneoristhe
hidden metronomegirdingextended flights of
psychedelic rock. Cropper and Weir came to
that conclusion as children. Both personified
the aesthetic and put the rhythm in rhythm
guitar.

Cropper - guitarist, composer, producer,
A&R man - was the archetypal R&B pocket
player. Hooks were his calling card, whether
a funky rhythm riff, succinct single-note fill,
flowing chord partials like the tasty bits on
“Soul Man”and "Sittin’ on the Dockof the Bay,”
or tightchord-melody phrases. Cropper’splay-
ingencapsulated what Motown’s “Funk Broth-
ers” did, moving seamlessly through various
textures to color a song. His inventive playing
isprominent on numerous Stax releases, where
he washouse guitarist. The Memphislabel was
a hit-making machine that defined Southern
soul withan amalgam of Delta blues, Nashville
country, and Appalachian hillbilly married
to pop and rock perspectives. Above all, Stax
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Steve Cropper photo courtesy of Craft Recordings/Concord Records. Bob Weir: David Gans/Wikimedia Commons.
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prized groove, offering an ideal environment
for Steve’s proclivities.

Copyright © 2026 by Wolf Marshall

Five essential Steve Cropperphrasesfromthe Staxera. Aisthe
opening passage in “SoulMan.” Note hisiconic slurred sixth-
intervaldyads(akintoacountryflavoradaptedtoR&B)applied
thematicallytothe G-F-B®-C-D changes. Theyarerecalled with
slight variations and modulated to A° forthe final chorus. B is
his funky rhythm figure in the verses. Made from triads in the
G-major tonal center, it's reminiscent (but not derivative) of
Hubert Sumlin’s riff in Howlin” Wolf’s “Killing Floor.” C and D
are from “Sittin" on the Dock of the Bay.” In C, Cropper applies
simple dyadstotheverseoutliningbasicchordsGandBandthe

Embracing diverse influences, he named

Chuck Berry, Jimmy Reed, Chet Atkins, and
Tal Farlow as well as lesser-knowns Earl Cate,
Lowman Pauling, and Billy Butler as favorites,

chromaticmove C-B-B"-A. Hedecorates G withhammered-on
ornamentsalaNashville pianistFloyd Cramerand adds tasty
arpeggiations and fills to the B and A chords. In D he recalls
and adapts the dyads in the chorus changes of G-E. E isthe
main riffin “Time is Tight"(also heard in the Blues Brothers),
a metaphor for his groove-conscious approach. The figure is
comprised of third-interval dyads harmonizing a bass-line
figure, largely in steady eighths, and harnesses syncopation
effectively. He addsjudicious palm muting tofurthercolorthe
riff and provide a percussive effect.

but forged a style and sound all
hisown. Asateen, he paid dues
in a high-school band called
Royal Spades, which included
future Stax bandmate bassist
Donald "Duck” Dunn. By 61,
the group adopted the Mar-
Keys monikerand were backing
many of the acts signed to Stax.
Inthatmilieu, Croppercameto
prominence with Booker T. &
the MGs (oneofthe firstracially
integrated groups) on the °62
instrumental-rock hit, “Green
Onions,” which reached #3 on
the Billboard Hot 100 and #1 on
R&B singles charts. The largely
improvised 12-bar blues jam
(assembled by the quartetinthe
studio) was driven by Booker
T. Jones’ dynamic Hammond
organ lines — an identifier of
the Memphis soul sound - and
featured Cropper’s concise ac-
companiment and soulful lead
breaks in the outro.

The band functioned as key
players on records by Otis

Redding, Eddie Floyd, Sam
& Dave, Wilson Pickett, Al-
bert King, The Staple Singers,
Delaney & Bonnie, and many
others. Cropper and the Stax
sound influenced the Beatles,
Hendrix, and every guitarist
comingofageinthe’60s. Heco-
wrote “Knock on Wood” with
Floyd, "In the Midnight Hour”
with Pickett, and the Grammy-
winning “Dock of the Bay”
with Redding, showcasing his
composition abilities. He was
alsointegraltoshaping many of
Stax’s cohesive arrangements.
Cropper left Stax in 1970 to
pursueasolocareer. His music
continued to grace solo albums
while his collaborative skill
and arranging sensibilities led
toasuccessful runasproducer,
epitomized on recordings by
Robben Ford, Harry Nilsson,
and Tower of Power. Assession
specialist and MV P contribu-
tor, he lent cachet to countless
records from John Lennon,
Jimmy Buffett,and Chicago to

Ringo Starr, Rod Stewart, and the Blues Broth-
ers. Inamoment of harmonicconvergence, he
provided guitar parts to the 1984 album by

June 2026 4¢3 VINTAGE GUITAR
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Weir’s side project, Bobby &
The Midnites, Where the Beat
Meets the Street.

Cropper is a member of the
Telecaster clan. He began his
career with a ’50s Byrdland,
but found his voice with
the 56 Esquire (refinished
maroon) heard on his earliest
Stax recordings. In the '60s,
he switched to a blond Tele
with a rosewood fretboard
that became his mainstay. He
sporadically used Teles with
maple fretboards and went
through 15 or so Teles before
lendinghis nametothe Peavey
Cropper Classic, based on a
modified Telecaster design
with refinements such as a
mahogany body with figured-
maple top, custom-wound
pickups (dual-blade singlecoil
at neck, quad-blade humbuck-
er in the bridge), master Tone
and master Volume controls,
three-way selector with a coil
splitter for the bridge pickup,
Peavey’s Maxcess aluminum
neck joint, and satin-finished
maple neck with a 22-fret
rosewood fretboard.

Cropper often paired his Tele
with a tweed Harvard amp on
Stax sessions. Made between
1955 and °61, the 10-watter
was the smallest of Fender’s
professional series. It was fitted
with a single 10" speaker and
had only Tone and Volume
controls. The Harvard proved
an ideal recording amp for his
lightly overdriven, semi-clean
tone. For live performances in
the "70s and "80s, he favored
Super Reverbs with four 10"
speakers and experimented
with a high-powered Fender
Quad Reverb with four 12s.

Weir was a founding mem-
ber of the Grateful Dead,
a proudly uncategorizable
group boasting rock, country,
blues, folk, jazz, reggae, gospel,
psychedelic, fusion and world-
music tangents. Six months
after the release of “Green
Onions,” Weirand Jerry Garcia
metin Palo Alto on New Year’s
Eve °63, when the 16-year-old

Moderate Rock
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ThesethreeexcerptsfromtwoGrateful Dead piecesdemonstrate
Bob Weir's colorful and sympathetic accompanimentstyle. Ais
the main figure in “Sugar Magnolia,” which interlocks with (and
generates counterpoint to) Garcia’s upper-register blues licks.
Check out the slurred triads, single-note fills marrying country,
rock, and blues references, and chord partials in the first two
measuresalone. Inmeasure6, he playstypical expandedvoicings
of D-A for a thoughtful variation. B is from the intro of “Truckin’.”

" L | g — —
Jege v N =
T 9T
PM--1 PM-=-=---——- |
0 0 0
T 0 0 60— ~~—0
A — 1 1 0—1
2 92 4 4 5 A 32 - 91 5 2 — 2
B o—0—0—0 0—4 2 42 2 2 2 9 4 9 P
0 0—0—0 6—0 60— 0 3 4

The tune is a happy collision of country, blues, Western swing,
and rock and roll, reflected in Weir's Chicago-style blues riffing,
Berry-basedboogie comping, andtheshuffling?/sfeel. Note his
palmmutingintherhythmfiguresthroughoutthesong. Cpresents
part of the verse - the bluesy progression of B-A-E. Note Weir's
comping patterns, decorated with connective fills on B-A. Over
E, he varies textures, applying broken-chord strumming, again
decorated withfills,and chugging/muted power-chord shapes.
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heard the 21-year-old Garcia’s mellifluous
banjo music emanating from Dana Morgan’s
Music Store. The pair jammed together all
night, jelled as a duo with a sense of purpose,
and decided to form a band. The Beatles’ no-
toriety and success influenced their shift from
folky jug-band music to a rock-and-roll outfit
called The Warlocks then renamed Grateful
Dead in °65.

The Dead sprang from San Francisco’s psy-
chedelic scene of 1966/°67, quickly becoming
its leading practitioners. Their experimental
style was honed as house band at Ken Kesey’s
Acid Tests, which was crucial to their bonding
as a free-form improvisatory group, where
beatnikand proto-hippiemindsets converged
in LSD-fueled freak-outs. Their fusion of
Americana and British Invasion sounds and
embrace of psychedelic rockled to the Dead as
a musical institution. The legend grew as the
band blossomed into aphenomenon, bolstered
by legions of nomadic “Deadhead” followers,
who taped concerts and swapped recordings.
Inthismix, Weir’s supportive rhythm playing
was colorful and far-reaching, incorporating
influences from folk, country, blues and rock,

to classical string quartets, Igor Stravinsky,

McCoy Tyner, and John Coltrane. His style,
called “the magic object in the middle of the
band” (by Garcia’s second wife), evolved from
conventional rock/folk chording to the ap-
plication of novel textures, dissonances, and
unorthodox modernistic sonorities described
byBob Dylanas"...strange, augmented chords
andhalfchordsatunpredictableintervalsthat
somehow match up with Garcia.” His work
has affected countless musicians including
Trey Anastasio’s Phish ensemble, Warren
Haynes, and John Mayer, as well as jazz gui-
tarist Julian Lage. Less-categorizable, loosely
structured, and tailored to the band, Weir’s
accompaniment fit in near-telepathic fashion
with Garcia’sleads, areal-timecounterpointto
hisimaginativeand mercurial improvisations.

Reflecting his interest in jazz and post-bop,
Weirled thejazz/rock fusion-influenced Bobby
and the Midnites in the early '80s, with guitar
wiz Bobby Cochran (Eddie’s nephew). After
Garcia’s passing in 95, he formed RatDog
(which performed Beatles, Dylan, Chuck
Berry and blues covers in addition to Dead
material), and participated in reconstituted

lineups with Grateful Dead members such
as the Other Ones, the Dead, Fare Thee Well,

Dead & Company, and Furthur (alluding to
Kesey and his Merry Pranksters’ '60s tour
bus). Underscoring the band’s lasting legacy,
the Dead was acknowledged in 2024 ashaving
the most Top 40 albums on the Billboard 200
(59), breaking records set by Sinatraand Elvis.

Weir played a variety of instruments; in the
'60s he used a Gretsch Tennessean, Ricken-
backer 365, Guild Starfire IV, Gibson ES-335,
ES-345, Les Paul Custom, and SG Standards.
He also played Strats and Teles, Modulus
guitars and numerous custom builds, as well
as models designed with him or for him that
becamethelbanez2681 Bob Weir Professional
modeland IbanezBWM1 Weir Cowboy Fancy.

Weir favored various acoustics including
Martins, Guilds, Ovations, and a signature
model built by Alvarez-Yairi.

Wolf Marshallis the founder and original Editor-In-Chief
of GuitarOne magazine. Arespected authorand columnist,
he has been Influential in contemporary music education
since the early 1980s. His latest book Is Jazz Guitar
Course: Mastering the Jazz Language. Others include 101
Must-Know Rock Licks, B.B. King: the Definitive Collection,
and Best of Jazz Guitar. A list credits can be found at
wolfmarshall.com.

Vintage Fender Stratocaster Specialized Shop

H.I. Guitars Inc.

Strato-Crazy

https://www.hi-guitars.com

H.1.Guitars,Inc. "Strato-Crazy "

Show Room "Strato-Crazy" located in Tokyo Japan

PHONE & FAX +81-3-3257-7117

CELL PHONE : +81-90-1779-3598(Call any time)

Please Visit Our Website !/ www. Il i-g “ ila rs. c o m

96 Sunburst Alder body. 100% original in Mint condition

97 Sunburst. 100% original in EX condition.

97 Sunburst "Hardtail." 100% original in Near Mint
condition.

98 Sunburst Mint Condition, Perfect collector's piece.

98 Sunburst EX+ Condition, Perfect collector's piece.

98 Sunburst "Lefty." 100% original in Near Mint, Perfect
collector's piece.

99 Red/Slab Rose neck. Original custom color, 100%
original.

62 Sunburst/Slab Rose neck. 100% original. Nerar Mint
condition.

65 Candy Apple Red. 100% original, Excellent condition,
Mint-Green pickguard

65 Olympic White. 100% original, Excellent condition,
Mint-Green pickguard

63 Olympic White. 100% original

69 Olympic White "Tortoise Shell Pickguard.” Gold
Hardware, 100% original

'65 Olympic White "Tortoise Shell Pickguard." 100% original

66 Sunburst. We have 2 Super clean in stock.

66 Sunburst 100% original in EX condition.

'69 Blond/Rose neck. 100% original, Amazing tone!!

70 Sunburst/Rose neck. 100% original in Near Mint
condition. We have 2 in stock.

70 Olympic White/4-Bolt Rose neck only refrets changed
nut, Super clean!

10 Black/Rose neck. 100% original

'71 Blac/4Bolt Rose neck. Only changed Nut & dWay-SW
in VG condition.

71 Sunburst "Lefty"/4-Bolt One Piece Maple neck. Refret
& Changed nut.

71 Black/3Bolt Rose neck. Early 3-Bolt neck Strat, 1Strings
Tree Steel Tremolo Assy

Tremolo Assy

both in stock.

condition, Super rarel!
Perfect condition

Perfect condition

‘81 International Color Series Stratocaster, we have all 7

colors In stock

We have many 70s 3-Bolt neck Strats in stock!!
Custom Shop 40th Anniversary Stratocaster. Only 150

pieces made
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Cas
fop 457 n,
'72 Sonic Blue/3-Bolt Maple nneck 1Strings Tree Steel
'72 Sunburst 1Strings tree Maple & Rose neck. We have
'73 Black Rose neck. 100% original in Near Mint condition
74 Sunburst/Maple & Rose neck. We have both in stock.
T4 Sunburst "Lefty" Maple neck, 100% original in Mint
79 25th Anniversary "Pearl White" Strat, 100% original,

19 Sunburst "Pretotype” 4-bolt Maple neck, 100% original,

— We Ship Worldwide —
E-Mail : higuitars@aol.com

Show Room "Strato-Crazy"
3-8-6-B1, Kanda Kajicho,
Chiyoda-ku, Tokyo,101-0045, Japan.

We Want Your
-~ Vintage Strats
= and Strat Parts!!

Custom Shop 40th Anniversary "Preto-Type" Stratocaster
& Amp set

2020 Custom Shop Limited Edition George Harrison
"Rocky" Stratocaster. We now have two in stock from
the original owner, never played in "Brand-New"
condition. All accessories are included... Please check
our website!

We have more than 200 pieces of vintage
Stratocasters in our Stock

Original Vintage Strat Parts

If you seek original vintage strat parts,
please let me know,we can help you!!

*We only accept Bank Wire and Casher's check.
*Please contact us by Phone and E-Mail in English any time.



UNSAFE STORAGE

Case Closed

By Dan Erlewine

local player brought in a 73 Les Paul
Signature model that he inherited from
nuncle. Keptinitscasein storage with
no climate control for 20 years, it didn’t fare
well; the pickups were dead, electronics cor-
roded/unusable, hardware was riddled with
oxidation, and the whole thing was covered
in a powdery mildew.

The first thing I did was search for replace-
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ment pickups and a wiring harness. I found
a set that included three pickups - two that
worked, onewithabroken mountingtab,and
one for parts. Asking price was $1,600 - far
beyond the owner’s budget - so, I decided to
install two P-90s with a simple four-control
harness and make surrounds to hide the
original screw holes. But first, we needed to
clean it up.

1) The finish was covered in a dull, grey-
specked layer, the binding had yellowed,
the bridge and tailpiece were oxidized, and
the control knobs were coated with a hazy
white mildew.

2) Even the headstock was greyed.

3) We didn’t clean the electronics, but
saved them for the owner.

4) 1 cleaned the finish with soft cotton

< -
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rags, sometimes dampened with warm wa-
ter. Andre Hallenburg did some additional
touch-up, occasionally using saliva (one of
the greatest cleaners for things that noth-
ing else can remove) then followed with
StewMac’s ColorTone Clean+Shine. After

removing the dirt, he buffed with polish.

5) I made pickup surrounds from Stew-
Mac’s cream pickguard material, which
hasa“bone” colorlike aged Gibson plastic,
giving the surrounds alook close to origi-
nal. However, the neck-pickup surround

bumped into the end of the fretboard, and
the pickup couldn’t drop in to the cavity.
6) My workaround was to remove the
binding at the end of the fretboard...
7) ...then use a toothed file to shorten the
end of the fretboard. I protected the body
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by using low-tack tape securing thin sheets
of Teflon

8) I followed that with saw blades of
graduating thicknesses to undercut the
fretboard overhang....

9) ...and the surround slid right under.

10) I made a pickguard that matched the
new surrounds...

11) ...and a button to fill the original hole

for a second output jack.

12) I wired the guitar with fresh parts,
after which it played and sounded great.
Here’s the owner, Keith, showing it off in the
spring sunshine.

Dan Erlewine has been repairing guitars for more
than 50 years. The author of three books, dozens of
magazine articles, he hasalso producedinstructional

3 DIFFERENT
HANDSFL%LL of
John Pearse Picks

Exotic, Thin, Specials

From 15 to 24 Different Picks
mag include Camel Bone, Casein,
oconut Shell, Buffalo Horn,
Ebony, Rosewood, Studio, Jazz
or 9th Dimension Picks

List $120+ for $64.95, free shpag.

BREEZY RIDGE Insts, Ltd.
Call 610.691.3302 or check www.breezyridge.biz for details.

S wwwiphiladelphialuthiertoolstcom
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videotapes and DVDs on guitar repair. From 1936
through his retirement in late 2019, Erlewine was
part of the R&D team/company liaison for Stewart-
MacDonald’s Guitar Shop Supply. Today, he operates
a repair shop in Athens, Ohio, as well as building
replicas of the guitars he made for Albert King and
Jerry Garcia in 1972. This column has appeared
iIn VG since March, 2004. You can contact him at
danerlewine@gmail.com.
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THE RICK VITO

GENI

BOLT ON DESIGN

EBONY FINGERBOARD
CHAMBERED KORINA BODY
CUSTOM CHECKERBOARD BINDING
UNIQUE PUSH/PULL TONE OPTIONS
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SLIDING HOME

f you owned a television between 1991 and 2004,
vou almost assuredly heard Rick Vito’s slide guitar. His
long, slow ascent up the neck of his '56 Les Paul TV is
burned into a generation’s memory, thanks to the Chevy
truck commercials featuring Bob Seger’s “Like A Rock.”

A

£ '.-'. - K
s

_____ Slide or fingered, Vito’s taste- tar designer for Reverend, or solo artist,
ful playing has also graced most recently discussing his 12th album,
projects by John Mayall, Bon- Cadillac Man, in the June 25 issue. The

title of his follow-up, an all-
instrumental affair, says it

all in one word: Slidemaster.

| The first slide guitar you
nie Raitt, Roger heard was Brian Jones on the
McGuinn, Ma- Rolling Stones’ version of “Little
ria Muldaur, Boz Red Rooster.” He also played slide on “I
Scaggs, Rosie Flores, John Wanna Be Your Man.”
Prine, Roy Orbison, That was one of their first

Peter Frampton, Jack- recordings. I didn’t know it was
son Browne, and oth- slide until later. It surprised me

ers. He stepped into that Brian Jones used a Tele-

Fleetwood Mac FDRTE caster on "Little Red Rooster.”
in 1987, merited Ofcourse, [ got myselfa Maestro

VN M W W\ = W\

probably °68, I opened for John Ham-
mond, Jr. with Chuck Berry on the same
night. The next night,I opened for Muddy
Waters with the real cats — Otis Spann,
Willie "Big Eyes” Smith, Paul Oscher,
Luther "Georgia Boy, Snake” Johnson.
When you heard Jesse Ed Davis on Taj

(| special billing Fuzztone when I heard "Satisfac-
"_ ! with the Mick Fleet- tion,” and I'd play gigs and a girl would
at wood Blues Band come up and say, How do you make your
Featuring Rick guitar sound like a saxophone?” That’s
(| Vito, and was also what it sounded like to a lot of people’s
) the main guitarist ear at that point.

3 at the 2020 me- Who was the first blues band you
., morial concert for saw live?

il - his hero (and Mac On TV, I saw Freddie King on “"The
2l founder), Peter Green. I'"Beat.” It used to be broadcast on Sat-
o | 1 He’s no strangerto VG's urday afternoons in Philly. It resonated
‘j g pages, beitascollector, gui- with me; I'll never forget it. A year later,
T,' ) .f,.
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Rick Vito: Jeff Fasano.
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pickup.

Mahal records, did you try to dig into his
technique?

At first I tried and, of course, not
knowing anything about it, it was com-
plete fumbling in the dark. So I was as
frustrated as anybody just picking up
their regular guitar with slinky strings
and low action. I sounded like crap. I
didn’t know you're supposed to tune to
a chord or raise your action. [ didn't stay

On“TheBigBeat,” Vito
used hisTeiscoZenon “Slidemaster”
withanold National/Supro lap-steel

''''''

with it long enough. But shortly after, a
friend named Rick Valenti and I had a
little blues duo - our version of Sonny
Terry and Brownie McGhee. One day I
heard Rick playing Son House’s version
of "Walking Blues,” and a light bulb went
offasIrealized that’show it’sdone. From
that moment on, I stayed with it. It was
fascinating to me.

In that period all of a sudden there

Ry
. '.I'_-l".-ma. |
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was Ry Cooder, Mick Taylor, and it was
starting to make its way into the rock-
and-roll world.

Ry is so obsessive, researching things
like whatkind of pickup EImore James had.
Did you ever get into that?

To some extent. ['ve saved every picture
['ve ever seen posted of Elmore James.
Through that, I found out that he played
a Silvertone 1361 for a while - solidbody

- - 1 —F R S = = b = e k- - —_
T - - =l k B - ! =t -
- = - = L gt o d S - b g ] -
2 e T S iy T e AT i, S g - e~ . -
= - = T e e R 2 - ~ = o —
F— - - i L - 3 5 o - - —
= _ o s e
.

= ({7

H——" .
e

r .‘ g
LY T

B
CE T
I..q'- g
r_:ll'all'
- e IJ
i

e A e e e



with a pancake pickup. Then there’s the James. But when I saw them, and Jeremy of the reasons he was comfortable having
pictures of him with the Kay with the came on with the Elmore stuff, it was me come in. I did “If I Loved Another
Rhythm Chief 1100 pickup. The most powerful as hell. Woman,” "Rattlesnake Shake,” "Oh Well”
recent photo I found of him had his When Lindsey Buckingham joined at different times. It made for a very
amp, a Magnatone. the band, he didn’t seem thrilled interesting part of thelive set. We just

Robert Nighthawk played a Gretsch about singing the older reper- went back to the old days, and from

toire.
That wasthe very thing I
__ ) think Mickliked about me.
- I could pull the Christine
., McVie and Stevie Nicks
songs, but I also was an
) avid fan of that original
music. We talked about that
atlength even beforeI joined
the group, and [ thinkit wasone

Corvette with a HiLo Tron pickup
nearthebridgeand gotthe greatest
sound in the world out of that.
I'm always on the lookout for any
information. It pisses me off that
the footage of him playing cuts to
the people dancing when he takes
hisslidesolo. It frustrates methat
[ can’t see him play. There’s no
footage of Elmore. I'd love to know
what amp made that sound.

“Vegas Jump” sounds a little like
the boogie numbers ElImore James did.

[ wasn’t really thinking of that,

‘87 through 90 there were still a lot
of fans that remembered and loved
that version of the band. It worked
really well for me to have been so
well-versed in it.

You play parts of “Albatross” fret-
ted, and parts of the melody on slide.
That’s right. I used my 58 Les Paul
Standard and an old Reverend. In the
past few years, I incorporated fingers
along with the slide, as well as the
fretless guitar. The funny thing is, the
action has to be low on the fretless, but
because there are no frets you can also
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2 although I've played along to a lot of slide with the metal slide and fingers.
( his boogie things — which he doesn't “The Supernatural,” of course, is fa-
s necessarily play slide on. It’s not a mous for Peter Green’s amazing sustain
5 | shuftle; it’s more of a 2/4 beat. Church The sustaining parts were not done
\ beat, somethinglike that. But he’s not nitelyhas aloy perfect on slide. I had to use my fingers for
L far from anything I play. He was the ;lide.” Vitorecorded “RiverOfBlues” on that, on my old Les Paul. I used it and
k man. [ wish I could sing like he did. this 1929 NationalTriolian (right). “You the fretless Frankenstein on that song.
( Did you see Fleetwood Mac during | bangonit,itsoundslikeatrashcan,” he You couldn’t do that on slide.
I the Peter Green era? | says. “lused aweirdtuningwhere What do you use for a slide?
z [ saw Peter Green’s Fleetwood Mac | | double the E string. | call For most of my career I
), atthe Electric Factoryin Philadelphia | it my ‘magic G string.’ used a Sears Craftsman
\ ontwo consecutive nights, December It can be major or /16" socket; I picked
e 29and 30, 1968, afew days beforethey minor, doubled B thisideaup from John
S | went to Chicago to record Blues Jam s or doubled E. You Hammond. I also
gi In Chicago. The first night was one of i can create myriad use an AcoustaGlide
&8 the two best bands or shows I'd ey tUnings just by slide made by the
ever seen, and [ was totally changing a note Latch Lake company

— the one called a
ChromeDome on my
little finger. Then I
push down on that
with my ring and
middle finger for
more precision

inspired, especially by
Peter. The other was
Jimi Hendrix about
a year earlier. Those
early shows of his were
earth-shattering. I saw
all the greats of the day

onyourGstring.”

- W\ \

|

T

.......

— Beck, Alvin Lee, Clap- and to control
ton — but none impressed sustain.
me as much as Peter and Did you
Jimi. I never saw Mike use one
Bloomfield, one of mainamp?
my absolute early T h e
slideand standard amp I
favorites. have the
Jeremy Spen- m o st
cer was the l uck
band’s slide with for
player, but on record-
“Albatross” Pe- ing 1s a
ter Green played Reverend
slide, correct? 3 Kingsnake,

Yes. I heard Spen- _
cer on records, but I'd e

already heard Elmore

designed by
Joe Naylor. They

don’t make them

g
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Rick Vito: Jeff Fasano.

anymore. It’s got 20-watt and 60-watt
settings; it’s light as a feather and has one
Jensen 12" Neo speaker. It’s got what Joe
called a “schizo switch.” In the bottom
positionit soundsalotlike a Supro, low-fi.
In the middle it sounds kind of close to a
Fender, but not as bright. On the top set-
ting it sounds sort of like an English amp,
like a Marshall. It doesn’t sound exactly
like anything, butit’s reminiscent of a few
different amps. I also have a '59 Bassman
and a '63 Deluxe Reverb.

Do you use any pedals?

No. Not for recording.

Do you sometimes play slide in standard
tuning?

[ like to use it for minor-key songs
because the top three strings would be a
minor chord, top four strings would be
a minor 7th chord. “Like A Rock™ was
standard tuning. On this album, I'm just
using E major or E minor. To get a good
tone, like on “The Lord’s Prayer,” I raise
the action at the bridge, higher on the Les
Paul than I would keep it for fingerstyle.
My criteria is to be able to slide up on the
high E string to B and have that sustain
without any fret buzz.

You really got inside Chuck Berry’s nu-
ances, notjustgenericlike so many players.
Were you also a fan of him on steel guitar?

Oh, man, I listened to that intently. He
played blues on pedal-steel, like "Deep

Feeling,” with maybethree pedals —simple
setup. But I never heard anybody play it
like that, on the instrumentals he put out
as flipsides. Incredible feel.

Slide guitar has a real vocal quality, and
when you're doing a song that has been
sung, like “Steal Away,” that quality really
comes through.

I chose that song and "A Change Is
Gonna Come” for that very reason. It
allows me to kind of emulate that vocal
thing, which is a very expressive thing
when it works. I knew “Steal Away”
from Ted Taylor, who sang it exactly
like the Jimmy Hughes original. In the
Muscle Shoals documentary, Rick Hall
talks about that being their first hit, so I
revisited the original versions and said,
“That’s it.”

How much do the Reverend models
weigh?

Pretty light. The original models were
hollow with Masonite tops. They were
really light, like six and a half or seven
pounds. When they went to wood, theyre
more like seven and a halfto eight pounds.
[lovelightguitars. [thinkit’saload ofbull
to say that heavier guitars give you more
sustain or better tone. I've got some real
light guitars that are tone monsters and
sustain well. I've never had a problem. I've
gota’56 Tele, and it’'slightweight, sustains
great, and is a dream to play.

Vito used his '58 Les Paul Standard
on three tracks from Slidemaster:
“Albatross,” “The Supernatural,”
and “The Lord’s Prayer.”

Whenyoustarted designing guitars, who
built them for you?

They started off as little drawings, like
when you were in school and should have
been paying attention. Finally,I gotalarge
roll of paper and drew it out to scale. Then
[gavethattothen-repairmanat Norman’s
Rare Guitars, Toru Nittono. He put it
together for me, brought it to life. He built
three guitars for me that I designed the
same way. [ have prototypesthat he helped
me with immensely.

Another cut that has a vocal quality is
“Red Hot Baby.” Was it always an instru-
mental?

Very observant (laughs). It was an out-
take of a vocal song. There was a vocal on
it, but [ used the backing track and played
slide over that.

“SoulShadows” isreminiscent of George
Harrison’s slide sound.

[ won't say I played along with his
records, but definitely love thelyrical ap-
proach he used very melodically. Hewasn't
trying to sound like a slide-guitar player;
he didn't have any of those influences.
He basically played his great melodies
using mostly single-string notes, maybe
throwing in a harmony above it here and
there. That was impressive, and I took note
of that for sure.

I’'ve hever seen you “shred,” as they say.
Thank you. I take that as acompliment. VG




| Mosrite By Any Other Name

he chronicle of Mosrite guitars and its sojourn has always
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held fascination among collectors, and Valentine’s Day of 10
1969 stands out as the moment the company filed for bank- & B
ruptcy. The closure blindsided most of the 100-plus workers T F E
who reported to work that day only to find padlocked doors. T Egj, .
EEE Joe Maphis’
An auction held on April Fool’s Day totypesbased on Mosrite’sSerenader/ E_ early doubleneck
e

offered machinery, electronic equip-
ment, 116 guitars, and partsinclud-
ingbodies and necks. Local build-
ers and players used much of it
to create whatbecame “Partsrite”
guitars. Onecanimagine Mosrite
founder Semie Moseley that day, that Semie made
watching the dissolution of his fac- were branded with
toryon P Street in Bakersfield;adding the Mosrite name,”
insulttoinjury, he also lost the rights
to the Mosrite brand.

In short order, though, Moseley
jumped backinto theguitarbusiness,
designing, building, and repairing
instruments in Pumpkin Center, a
small community just south of
Bakersfield.

Before reacquiring the Mos-
rite brand three years later, he
used his unaltered surname on
instruments, and today those
interim guitars are interesting
and rare.

When they emerged in 1969,
Semie’s new headstocks matched . \ el e A N
those on Mosrites, with an M- r~e | - gl R
shaped notch along the top edge A = W 1w e (L) g V,
and “Moseley of California” in a
block housing the upper-case M
replacing thecircular medallion. While
comprised of lower-case letters like its
Mosrite predecessor, it used a different
typeface except for “of California” below
the brand, which was in the same script.

Two early Moseley acoustics were pro-

BalladereImade for countrystar

Buck Owens, who was report-
edly looking for a builder to
create a signature acoustic.

“Noneofthe Buck
Owens guitars

with “Moseley of
California” logo on
the headstock.

BY
WILLIE G.
MOSELEY
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Joe Maphis doubleneck/headstock: Jack Clutter, Country Music Hall of Fame.
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Don Rich Moseley guitar, Rose Maphis Moseley guitar: Willie G. Moseley.
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The Tele- ) The Moseley
adjacent guitar built for
Moseley Rose Maphis.
prototype built

for Don Rich.

I m—— - —— — |

said Bob Shade, collector of Bakerstield

instruments and owner of the Hallmark
guitar company. “Buck wanted Semie to
make his guitars and manage the opera-
tion, but Semie did not want to do just
that. The deal was never consummated;
Buck contacted Harmony, which made
them for less money, and he distributed
them on his own.”

One of the Owens/Moseley acoustics
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was painted red, white, and blue, while
the other was a honey sunburst. Both had
zero frets and tiny dot fret markers, a la
Mosrite. Owens was seen with thetri-color
on his syndicated television show, and
both guitars were played during the debut
episode of CBS television’s “Hee Haw” on
June 15,1969 (which featured Loretta Lynn
and Charlie Pride as guests).

Semie continued to woo Owens and

June 2026

99 VINTAGE GUITAR

et L T TR ABOSUE L TW
i | 1§
Ty

(M) MOSELEY

A Moseley
Celebrity.

his associates, targeting Buckaroos lead
guitarist Don Rich with a prototype red
hollowbody that resembled a Telecaster
dressed with a German carve, as popular-
ized by Mosrite. Its 22-fret bolt-on neck
sported small position markerslaid outin
the same patternasits Mosrite progenitors
—two on each ofthe first octave positions,
three on the 12th fret, and one each on
the higher frets. The headstock was an




P

obviousdeparture from the M-notch (even
if it still had three tuners per side) and
the large, triangular truss cover was also
unique. Semie gave the guitar a standard
Mosrite bridge and shorttrapeze tailpiece.
Electronics consisted of two pickups
housed in chrome brackets, as seen on the
Dobro D-100 electric resonator (Mosrite
purchased the Dobro company in the mid
'60s) with simple master Volume, master
Tone,and athree-way toggle. Rich played
the guitar on TV, but Semie’s pursuit of
a business relationship with Buck Owens
proved futile.

During the Moseley years, Semie also
worked on guitars owned by hislongtime
friends Joe and Rose Maphis. Joe’s iconic
doubleneck, made in the early °50s, had
neck and/or headstock work done dur-
ing the Moseley era, when the slimmer
headstocks appeared. The six-string head
sported the new “Moseley of California”

Buck Owens and Roy Clark on the June '69 debut of “Hee Haw”;
Owens played both Moseley acoustics on the episode.

- " i \ T g | .
k. __I :
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Buck Owens and Don Rich with their Moseleys on “Hee Haw.”

il d
AUCTION

by order of Secured Party
Assets of Mosrite of California, Inc.

GUITAR MANUFAGTURER

0., TU@SCery, April 1

on the Premises

1424 “'P"" 51., BAKERSFIELD, CALIF,

$175,000 Valuation

"

~ FURNITURE MANUFACTURING .
“MACH]NEEY(MGHIY | -.NGW 1966) Office Equipment & Furniture

 Metal Machinery

Electronic Test Equipment
~ 116 NEW GUITARS

logo, but the top edge stillhad an M notch,
along with a medallion-style “M” image.
The octave-guitar’s headstock had “"The
Original” in capital letters, along with a
similar top edge decoration and identical
logo.

Semie built a guitar for Rose during
the Moseley era, and the two-pickup/
hollowbody had interesting innovations.
Semie reportedly made the neck, but
acquired an archtop body to go with it.
The headstock and neck were bound, but
the fretboard inlay had standard dots in
a standard layout. Other than "Moseley
of California,” the only wording on the
headstock was Rose’s nickname on the
truss cover.

Mosrite had begun developing hum-
bucking pickupsprior to the 69 shutdown,
and two were installed on Rose’s archtop
— one in the tortoiseshell pickguard, the
other near the bridge. They were con-
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Ad for the 1969 bankruptcy auction at the Mosrite factory.

trolled by master Volume and Tone knobs
and athree-waytoggle. Thejackwasonthe
side rim, dressed with a tortoiseshell plate.

In early 72, a collaboration was an-
nounced with the Kustom amplifier com-
pany, but flamed out quickly. By thattime,
Semie had reacquired the Mosrite brand
and produced a flyer showing himself
with an early doubleneck, saying, “The
creator and inventor of the world famous
Mosrite guitar: For 15 years, until 1969,
the Mosrite guitars were manufactured
in the factory owned by Semie Moseley.
After 3 years, Semie Moseleyisonceagain
building the original Mosrite guitar. He
now introduces you to his new creations
from Mosrite of California, Inc.”

The first new instruments made by the
revitalized company were the 350 and 300
models, which were Telecaster-like with
“worm”-shaped pickguards and mono/ste-
reo capabilities. They didn’t set the world

Roy Clark/Buck Owens 1969, Buck Owens/Don Rich: Gaylord Program Services.



“The Sooner By Moseley U.S.A.” atop

a small M medallion.

For decades, Moseley monikers
appeared on fancier guitars, but
some were questionable and au-

thentication should happen on

acase-by-case basis, especially
since various Mosrite partssold
at the bankruptcy auction figure
into the story.

‘It seems [Semie] used the Moseley
name on special instruments from time
to time,” Shade said. “For example, only
four Bicentennial guitars were known
to have been produced, and most went
to Japan.”

One of the four is based on a Mosrite
Celebrity, with Mosrite hardware,

Wafs & D IA

multi-ply binding, stars-and-stripes Z
fret markers, and a figured-maple top. 2
Its headstock shape was similar to the . =
Sooner; the truss cover is inscribed ) 1
“Moseley,” and the only other writing | I
is "Made in U.S.A.” and a matching ' ',
| stars-and-stripesM in ablackmedallion.  [jf { § |
The Moseley Sooner, built in Oklahoma. iau_(mistl “To me, that makes it a bona fide The Moseley Bicentennial guitar
Moseley,” said Shade. “Ilooked all over i 5
on fire, and don’t garner much |l = the interior with a mirror and found MEEE_ R just opened a new factory.
interest in the vintage market. —  § nothing like ‘Made in USA by Mosrite ~ ff 22, | The saga of Moseley guitars
There wasalsoashort-lived series = m==i  Guitars’ or a sticker like you’d find on i J@ M@ is convoluted and sometimes

of Sooner guitars, builtin themid <«==g-—- an acoustic or hollowbody.” lli? N controversial. Their time in the
"70s for a chain of music stores .St 2 Through the ensuing decades, Moseley Bt % [ guitar market was fleeting, but
in Oklahoma (where Semie was ___ 8" " livedinseveralstates. Hedied August7,1992, @& | carries an intriguing connection
temporarilylocated). A stickeron .._M_ 2% in Booneville, Arkansas, e to Mosrite and

the headstockread,

Il

where his company had ~ ##58 f—\ itsnamesake.\VG

|
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Mosley Sooner guitar: Sibila Savage/Jay Rosen. Moseley Bicentennial: Michael G. Stewart.
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Denotes a new or updated listing.
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MAY

Colorado Guitar Show & Custom LuthierExpo,
May 9, 10 am - 4 pm, AT Legacy Campus,
10035 S. Peoria St., Lone Tree, CO 80134.
For more info contact Duane M Evarts (303)
518-2926 ColoradoGuitarShowandCustom-
LuthierExpo www.Facebook.com/groups/
guitarshow

WWW

— :_____._..‘.-.—-—l""

17th Annual Midwest Music Gear Swap, May
17,10 am - 4 pm, at Emidios Event Center, 48
E.Bath Rd., Cuyahoga Falls, OH 44223. For
more info contact Corey (330) 760-2170 http://
www.midwestmusicgearswap.com

JUNE

Elmira Vintage Guitar Show, June 7, 11 am - 4
pm, at Woolwich Memorial Centre, Elmira,
ON. Formoreinfocontact John Woods www.
elmiravintageguitarshow.ca

Sarasota Guitar &
Amp Show, June 5
(Dealer day), 10 am
- 5 pm, June 6, 10
am - 5 pm, June, 10
am -3 pm, at Robarts
Arena, 3000 Ring-
ling Blvd, Sarasota,
FL 34237. For more
info contact Kevin

Wood (941) 993-
3098 ktw@clevaone.
com www.sarasota-
guitarshow.com

The Ohio Guitar

Upeoming EVents ........ v

Show, June 11, 11 am - 5 pm, at The Aladdin
Shrine Center, Grove City, Ohio 43123. For
moreinfo contact www.ohioguitarshow.com

AmigoSoCal, June 13-14,at OCFair & Event
Center, 88 Fair Dr, Costa Mesa, CA 92626.
Phone: - For more info contact Larry Briggs
(714) 708-1500 show@stringswest.com www.
amigoguitarshows.com/socal

AUGUST
LVGS Summer Showcase Guitar Show, Aug

1,at Leesport Exhibition & Banquet Hall, 312
Gernants Church Road, Leesport, PA 19533.
For more info contact Lehigh Valley Guitar
Show 484-877-7065 www.lvguitarshow.com
lvgs@lvguitarshow.com

Kona Guitar & Ukulele Swap Meet, August
8th, 10 am - 3 pm, at the Keauhou Shopping
Center, 78-6831 Alii Dr #232, Kailua-Kona,
HI 96740. For more info contact Ed Barry
www.guitarsandukes.com

Atlanta Vintage Guitar Show, August 22-23,
at the Acworth Community Center, 4361
Cherokee St, Acworth, GA 30101. For more
info contact Greg (770) 433-1891 or Eddie
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Amlgo California Guitar Shows presents

4 TGO GREAT BACK TO BACK WEST COAST snows_

By the CO- organlzer of the nation’s Iargest consumer guitar event

 SoCALSHOW

- COSTA MESA

- 0C FAIR & EVENT CENTER
(88 Fair Drive)

~ SAT.June13
. 10:00 AM to 5:00PM

1|° . SUN. June14
-~ 10:00 AM to 4:00PM

Co sponsored by

show@strmgswest com e 91 8-288-2222



Upcoming Events

(317) 430-2222 www.theatlantavintageguitarshow.com theatlanta-
vintageguitarshow@gmail.com

SEPTEMBER

Seattle-Tacoma Guitar Show, September 27, 9:30 am - 3:30 pm, at
Kent Commons Building, 525 Fourth Avenue North, Kent, WA 98302.
For more info contact bruceadolph@mac.com

OCTOBER
Southern Ohio GuitarShow, October 11th, 11 am - 5 pm, at Chillicothe

Highschool, 425 Yoctangee Parkway, Chillicothe, Ohio, 45601. For
more info contact www.sohioguitarshow.com

NOVEMBER

GreatAmerican Guitar Show (Fall Philly), November 7 & 8, at Greater
Philadelphia Expo Center, Rt. 422, Exits at Oaks, 100 Station Ave.,
Oaks, PA 19456. For more info contact Bee 3 Vintage at (828) 298-
2197 www.bee3vintage.com

If you have information regarding upcoming guitar shows or events, visit http://
www.vintageguitar.com/guitar-show-submission or e-mail Mike@vintageguitar.com. All

Augusf 22nd 10-5 August 23rd 10-3 at the submissions must be received by the 10th of each month, or they will appear in the
Acworth Community Center Logan Farm Park next available issue. This listing Is done as a service to our readers and we reserve
4361 Cherokee St Acworth GA 30101 final determination as to Its contents.

Call Greqg 770-433-1891 or Eddie 317-430-2222 CHECK FOR UPDATES AT
www. TheAtlantaVintageGuitarShow.com WWW.VINTAGEGUITAR.COM

CHEGK OUT VINTAGE GUITAR 'S
T4

HAVE GUITAR
WILL TRAVEL"

HOSTED BY JAMES PATRICK REGAN
Vintage Guitar and Jimmy from the Deadlies present “Have
Guitar Will Travel,” the podcast destination for guitar enthu-
siasts. Episodes feature players, builders, dealers, and oth-

ers with great stories to share. Seven episodes are available

now on Apple Podcasts, Google Play, iHeartRadio, or Tunein
and more are on the way!

www.vintageguitar.com

LISTEN ON

iHeartRADIO

Witch & Listen On R | iston on Listen On
» YouTube B '@ Apple Podcasts eSpotify' [rune 0 tuneln
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McKenzic River Music

P !’1

A Buy, Sell, Trade”

\II

455 West 11th StEugene, Oregon 97401
541-343-9482 « FAX 541-465-9060
11a-6p PST = Email: staff@mrmgtr.com

Please call us atthe store foran in-depth
description. Quality trade-ins welcome!
vintage guitar parts and cases - inquire!

This is not our complete inventory!
Visit McKenzieRiverMusic.com

VINTAGE/USED MARTIN
Authorized Dealer - Repair & Restoration
specialists
D-28'43, reset, refretby Dennis Berck, vgd+ Inquire....
D-28'64, BRW, exc, reset, refret, by D. Berck $10,500
D-28'73, Indian RW, fresh reset, refret, exc+, $4250

000-ECHF Bellezza Nera '04, exc cond, $6950
OM-42 '23, Exc+ cond, $4450

00-28VS 12, Exc cond, 12 fret slothead $2650
00-18'54, Adi top, reset, refret by D Berck, $7500
N-20 '71, vgd+ cond, Indian RW, $3950

VINTAGE/USED ELECTRICS/BASSES
Gibson Super 400C '69, Sbst, exc cond $8350
Fender CS '51 NoCaster, Flamey neck, exc+ $3350
Fender 62 Strat '87, Blonde/gold hw, exc, $2950
Collings CL DIxe '09, Braz FB, IT Burst, exc $5250
Collings 1-30 '24, Blonde, exc++ $5295
SuhrModern Set-neck LTD '10, #27 Superb! $4500
Retrograde Lexington '21, Series 1, exc+, $2750
National Resolectric late '90’s, exc, $2450

VINTAGE/USED ACOUSTIC/RESONATORS
Euphonon OM '35, 14 fret Slot head, Koa, $12,500
Traphagen BRC Model, '23 Exc, Brazilian $10,500
Eugene Clark Flamenco '08, exc cond, $9999
Tim Sheerhorn R-Body '96, mojo, playwear, $5995
Clinesmith Square neck reso,'03 exc cond $3500
Gibson J-45'63, exccond, 1 11/16” nut, $6500
Gibson AJ Luthiers Choice '01, BRW, exc+, $7500
Grammer G-10, '697?, Brazilian RW, vg cond, $2500
Kevin Muiderman OM '06, IRW, exc cond, $4250

COLLINGS
Authorized Dealer - Call for custom builds
New In Stock: D3, 02H-T, OM2H, 003, OM3, D3
001 SB, OM2H-Cut, I-35, 290DC, 290 Doghair
Mf Deluxe Sbst, Waterloo WL-JK.... More!

NOVAX FANNNED FRET GUITARS
New In Stock: Sweet Annie, Sassy Annie, $2700
CH8 “Charlie Hunter Model” $3850
AX'10, last handmade Novax! $6895
Novak 5 String Bass, handmade, unique! $2450

AMPLIFIERS
Gjika 10 N mint! Gainmaster, 2 x 12 cab, $18,500
Two Rock TS1 Head, exc cond, $3850
Fender Champ '57, replaced OT $2495
Fender Deluxe '54, mods, replaced spkr, $3000
Savage Macht 12x°06, exc, $1095
Ampeg SB-12 Portaflex, JBL, exc, $1295

Always buying guitars! We have tons of

BRAMANE]

MADE IN USA - PATENTED DESIGN

4
9t o Pure Qema/
The Amazing Bigsby Vibrato Mounting Kit
Installs in Minutes - No Drilling Required!

Vibramate V7-LP Series Mounting Kits
designed for Carved Top Guitars!

 High Grade Aluminum
 No Drilling Required

e Installs in Minutes

* Made in the USA
 Polished Finish

* Also in Gold

Visit our website for
mounting requirements,
specifications and
more details!

O

AT
TN N IR

W
"-.1'.-"'-.!‘.1—'
BAADE B L5RA - P

*Shown with Vibramate . VIEH‘AI'I'IATE
SIPOILCIRY’

www.vibramate.com

©20235 Unique Engineering Corporation * The Vibramate® Name & Logo are Registered Trademarks of UE Corporation
Vibramate is Protected under US Patents #7812232 « #8071868 *» #81633987 » #D6035687 » Additional Patents Pending ¢ All Rights Reserved
The Bigsby® mark and Bigshy tailpiece designs are registered trademarks of Fender Musical Instruments Corp., which is not affiliated with Vibramate.
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Murali Coryell
Soul Of A Nation

T
P AWNY X7 m gt

On his 12th solo
album, Murali Co-
ryell’s blues-based

=g gyjjtar and vocals
e = —eap,  are drenched with
soul, and both are particularly strong.
The blues shuffle “Take It Off” is familiar
territory, but the 56-year-old also shines
melodically and dives into current events
and social commentary. The title track is a
plea for unity, while "Pardon Me” refers to
the presidential type.

There’s palpable desperation in “Ukraine
War Cries,” written the day Russia invaded
the country. He sings, "I can’t turn my back
oravertmy eyes,” ashisguitarwailsala Jimi
Hendrix’s "Machine Gun.”

His soulful reading of "Love TKO,” the
1980 hit for Teddy Pendergrass, features
tone-dialed-back fills before soaring solos
by Coryell and saxophonist Joe Morales.
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at the pulpit.

outside
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The guitarist’s rhythm/lead on “Eyes Wide
Open,” reprised from his 1995 solo debut,
is like a more-animated Curtis Mayfield.

Donny Hathaway’s “Someday We’'ll All
Be Free” is a tall order, but Coryell (son of
fusion pioneer Larry and brother of guitar-
ist/producer Julian) is up for the challenge.
Hiseconomical guitar finds muted, staccato
bursts punctuating ascending bends. As
with all eight cuts, its both tasteful and
passionate. - Dan Forte

John Pizzarelli
Dear Mr. Bennett

Before John Piz-
zarelliwas born, his

dad, Bucky, played
on numerous Tony
Bennett recording
sessions. John’s friendship with Bennett
lasted until his passing in 2023, which led
to this warm tribute to those friendships,
as Pizzarelli and his first-rate trio (pianist

Conversely, “Hero” is more akin
to "90s Foo Fighters or Sound-
garden than Southern soul. The
tune segues from */4 into /s,
as Trucks explores backward-
Ay guitar textures in the distance.
V£ The single, “Future Soul,” has a

i psych-soul fuzzbox riff that's way
[B’s normal vibe, along
with a maniac, pitch-dosed solo.
‘| Got You” reverts to the Dickey

JAM-BAND SOUL

new TTB album is always
promising news, as it
brings together the earth-
quake vocals and guitar of Susan
Tedeschi with Derek Trucks’ rag-
Ing slide and their crack 12-piece
band. Future Soul builds on
jiﬁ pastsuccesses by focusing
~ &7 on solid songwriting and,
as its title implies, the
sounds of soul, gospel,
funk, and R&B themes prevalil.
The opener, “Crazy Cryin
harkens to '60s Memphis sounds
and Derek delivers a mighty
single-note solo like a preacher

Tedeschi Trucks Band

!

Future Soul

Betts playbook with country-rock
and acoustic strumming; for the
finale, Trucks channels Dickey
fora two-chord jam in the style
of the Allman’s “Blue Sky.”

You have to admire the way
Tedeschiand Trucks are pushing
the envelope on Future Soul,
yet retaining their fundamental
Jam-band soul. There are ample
guitar workouts, but again, the
stars of the show are the songs
themselves. - Pete Prown

[saiah J. Thompson and bassist Mike Karn)
interpret a dozen standards spanning Ben-
nett’s career.

Pizzarelli’s affinity for the material
is obvious in his passionate vocals and
guitar. Thompson is a vibrant pianist with
a distinctive, swinging style and Karn’s
solid bass, blended with Pizzarelli’s Freddie
Green-stylerhythm (askill heinherited from
Bucky) is solid. Rhythmic chord rifts open
“The Best Is Yet To Come,” with Pizzarelli
comping afterward. His solo on the upbeat
“Watch What Happens” isbriefbut concise,
clearing the way for breaks by Thompson
and Karn.

On a vigorous “Shakin’ the Blues Away,”
Pizzarelliuncorksasolo filled with stinging
George Barnes-style licks. The bossa nova-
driven “The Boulevard of Broken Dreams”
showcases Pizzarelli’s and Thompson’s
melancholic sides, as does a stately "I Left
My Heart in San Francisco.” He adds a solo
and his trademark scat-singing/picking to

“It Don’t Mean a Thing (If It Ain’t Got that
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Derek Trucks and Susan Tedeschi: Chapman Baehler.



Poison lvy: Masao Nakagami/Wikimedia Commons.

CHECK THIS ACTION

Hear all the artists In this %
issue on our FREE playlist =gt

on Spotify. Scan ))> [=l

Poison lvy

By Dan Forte

en punk hit the rock scene, I was
working at the bastion of guitar

snobbery, Guitar Player magazine.
['m not proud to admit that promo albums
were laughed at or, worse, flung off the
balcony like Frisbees. I remember Richard
Hell & the Voidoids 1977 album Blank
Generationsailingtothe pavement withouta
listen - meaning we were obliviousto Robert
Quine’s eclectic guitar talents until his "80s
stint with Lou Reed.

[ saw punk and new-wave bands around
San Francisco, including No Sisters, Romeo
Void,and the Humans, featuring former surf
guitarist John Anderson, but was 3,000 miles
from New York City clubslike CBGB, Max’s
Kansas City, and the Mudd Club. CBGB - A
New York CitySoundtrack, 1975-1986 revives
the form on four discscontaining 101 tracks,
each by a different act.

The letters stood for “Country, Bluegrass
and Blues™ - styles that owner Hilly Kristal

GET PUNKED

intended to book at 315 Bowery in
the East Village — with OMFUG
added to allow for "Other Music
For Uplifting Gourmandizers.” The
350-capacity venuefared betterwith
rock bands, which at the time were
(consciously or not) spearheading
the liner-notes description by Rob
Tannenbaum, who produced and
compiled the set: “As the story is
usually told, the CB’s milieu was a
rejection of rock bands who played
elongated suites in /s time, or
recorded with orchestras, or played
guitar solos that lasted longer than
the flu. That was true for plenty of
musicians, but not all of them.”
Between March ’74 and May "75,
Television, the Ramones, Blondie,
Patti Smith, and Talking Heads
played their first gigs, along with
lesser-knownstowhich Soundtrack
gives equal time.

There’s more melodic content
than you might expect, as well as
good guitar playing, and it’s not
all punk. It’s ironic that the move-
ment rebelling, in part, against
guitar heroics relied on the same
pentatonic blues licks as Clapton
and Page, albeit simplified; check
the Brats’ Rick Rivets on "Be A
Man.” There are also nods to 60s
garage rockers like the Sonics and
British invaderslike the Kinks. The
Dictators’ opener, “(I Live For) Cars
and Girls,” is a Beach Boys parody, while
Binky Philips (whose "59 Les Paul Standard
was profiled in the August 25 issue) quotes
Gene Cornish’s lead on the Planets’ great
cover of the Rascals’ “Come On Up.”

Personnel credits are skimpy, so I had to
do some research. City Lights’ John Berenzy
gets Hendrixy, Sonny Vincent & the Testors
play faster and fuzzier than the Ramones,
and theguitarbehind Genya Raven is Ritchie
Fliegler, familiar to guitar enthusiasts as
“the amp guy.”

Amid amaelstrom of distortion, the Dead
Boys’ Cheetah Chrome (VG, February ’18)
playseverybendy hiddluh cliché ever known,
whilethe Revelons’ Jimmy Wynbrandtplants
his flag with a perfectly basic solo, then Tom
Verlaineand Richard Lloyd up the guitarante
with Television and solo efforts. The Rattlers
were led by Mickey Leigh, who delivers a
nice fuzzed lead while older brother Joey
Ramone handles the vocal. Tot Rocket and

the Twinsshowcaselead guitarbyapre-Band
Of Susans Robert Poss, and Vatican Com-
mandos’ Richard Hall later became Moby.

Sorrows owe an obvious debt to the Beatles.
Peter Holsapple and Chris Stamey formed
the dB’s, whose jangly hooks fall under the
umbrella of power pop. The same goes for
Laughing Dogs, with guitarist Jimmi Ac-
cardi, who signed to Columbia and were
produced by Bruce Botnik (the Doors, Love).
Columbia also signed John Lurie’s Lounge
Lizards, featuringguitarist Arto Lindsay,and
hooked them up with Miles Davis’ producer,
Teo Macero. Material co-leaders Bill Laswell
(bass) and Michael Beinhorn (keys) stopped
their revolving door long enough to feature
guitarist Cliff Cultreri.

James Chance & the Contortions’ un-
recognizable rendition of “Jailhouse Rock”
features guitarist Jody Harris, who formed
the Raybeats. While surf-instrumental
revival bands like Jon & the Nightriders
relied on the Dick Dale model, the Raybeats
staked out wholly original territory. Com-
ing from NYC’s "no wave” mindset, they
incorporated funk and edgy jazz. "Tight
Turn” features saxophonist Pat Irwin, who
later worked with The B-52s and ambient
instrumentalists SUSS. Speaking of instro
surf, the psychobilly Cramps moved from
NorCal to Akron and eventually New York.
Their “Garbageman” is heavily based on
the Rumblers’ 1962 instrumental classic
“Boss,” right down to Poison Ivy’s solo on
her trademark Gretsch 6120.

Ex-Voidoid Ivan Julian’shypnotic,angular
lines propel the Outsets. Wharton Tiers of
GloriousStrangersisoneofthe few guitarists
hereto get aclean tone. “"Drastic Classicism™
consists of Rhys Chatham flogging four
guitarsindissonanttunings. It’sanacquired
taste. The most out of place act is the decid-
edly not punk Paley Brothers, produced by
Phil Spector with asaxsolo by Steve Douglas
and Tommy Tedesco strumming rhythm.
Douglas also co-produced the band Mink
DeVille, whose leader, Willy DeVille, was
possiblythebestsinger ofthis whole shebang.

When I returned to Guitar Player in
‘83, they’d never covered a single punk or
new-wave artist. I did my small part by
interviewing the Ramones, and Billy Zoom
of X. At the end of my talk with a skeptical,
sullen Johnny Ramone, he paid me the
ultimate compliment: “That wasn’t as bad
as [ thought it’d be.”

© 2026 Dan Forte; all rights reserved by the author
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Swing”). Bill Evans’ "Waltz for Debby” is

Pizzarelli alone, his seven-string rhythm
and bass being flawless. - Rich Kienzle

Samantha Fish
Paper Doll Live

Samantha Fish’s
latest album marks
the beginning of
a new chapter in
her career. Drawing
from chmce cutsfromlastyear's Paper Doll,
Fish delivers an excellent show with both

originals and classic covers like Screamin’
Jay Hawkins’ "I Put A Spell On You” and

MC5’s “Kick Out The Jams.” Unfettered

production, a lively audience, Killer band,
and an unpretentious stage presence are
what this offering is about. She whips out
the cigar box on "Lose You” and "Bullet
Proof” and delivers ferocious slide work.
“Sweet Southern Sounds” is unadulterated
blues-rock intensity, while "Miles To Go”
is pure rock and roll with raw bottleneck.

On “Fortune Teller,” Fish visits the dark,
psychedelicunderworld,and on “You Better
Be Lonely” she wishes she liked you better,
but simply doesn’t. Other tunes include the
title track from Black Wind Howlin’ and
“Poor Black Mattie” from Belle of the West.

Fishis a triple-threat performer; between
the songs, vocals, and her passionate guitar
work, you’d be hard-pressed to find a better
blues-based rock-and-roll show. For more
proof, digherhigh-intensity solo on “Dream
Girl” - and with the audience’s feverish
reaction. - Oscar Jordan

AR ME 8 Nuclear Messiah
QS’Q’\E 5‘6‘@& N Black Flame

" ﬂg’: * Got metal? Okay,

2 N SN got enough metal?

ey 7\ 2R You will with this

AR i 3‘ all-star collabora-

B'L-_AC hg FLAME

tion featuring for-
mer Megadeth guitarist Chris Poland
leading 34 guitarists, bassists, drummers,
keyboardists, and vocalists from the last
50-plus years of heavy music. Six former
Megadeth members and session players are
among the contributors.

The album opens with “The Prophet of
Fallout,” aspokenintroduction by Star Trek’s
William Shatner, supported by Poland’s
dreamy acoustic and electric lines. “Devil
Won't Let Go” is melodic hard rock with a
punk-ish beatand featuringvocalist Ronnie
Romero and squealing guitars from Poland

Samantha Fish

and Vinnie Moore. Vocalist Thor, guitarist
Glen Drover, and bassist Bob Daisley deliver
pummeling soundson “Death or Glory.” The
ominous “Ride the Sky” features vocalist
Arthur Brown.

Poland and Pat Travers let the licks fly on
“For Mad Men Only,” and Joe Lynn Turner’s
voiceissurprisingly tougher-sounding than
his ’80s Rainbow work. The molten thud of
“Nuclear Messiah” features vocalist Tim
“Ripper” Owens (Judas Priest) and the
rhythm/lead work of Poland and Lance
Lopez. A major highlight is the Uriah Heep
cover Look at Yourself” with Heep’s own
Mick Box providing two extended solos.
Black Flame is a real headbanger’s ball. -
Bret Adams

Mateus Asato
ASATO

A top sideman,
Mateus Asato
launcheshissolo ca-
reer withthisplatter
of guitar treats that
blend rock, funk, pop, and blues bends with
unerring precision, as on - Wasted Hit.” It’s
wall-to-wall guitar, with clever ideas in
abundance.

“Rush™ is an uptempo jam that matches
beats and melodies with perfectly shred-
tacularsolos. "Mellow” is L.A. funkpop with
ambient guitar flavors and chord vamps; his
virtuoso rhythm playing sets Mateus apart
from the guitar-hero masses. The single

NuclearMessiaH’s
Chris Poland

“Cryin’” is a ballad with super-fat tones,
harmonies, and modulations that sneak up
on you. Be sure to watch the video online.

“The Breakup Song” and “Time” further
illustrate Asato’s predilection for slower,
melodic material, with just the right notes
intherightplace — he’sbecoming amodern-
day Larry Carlton or Steve Lukather, our
veritable Mr. Tasty. Sure, it takes gumption
totitleatrack "Hendrix,” but Mateus avoids
the obvious trap by simply playing a good
song and not attempting to ape the master.
“Too Nerdy for Pop, Too Pop for Nerds” is
another sly gem, with fretboard licks guar-
anteed to knock you over. There’s a reason
why Asato commands 1.6 million followers
on Instagram. - PP

g, =T ST_EW ot Stew Cutler &

e 8 FRIENDS I I
Undercover
(Mostly)

Cutler’s 2022 al-
bum was titled The
Blues From Another
Angle,and the blues angle he’scoming from
is akin to Larry Carlton or Robben Ford.
Here, he applies his uptown licks and sensi-
bility to coversranging from the Carpenters
to the Stylistics and Wayne Shorter.

The covers of vocal songs are treated
instrumentally, with the exception of Nick
Gravenites’ “Buried Alive In The Blues” -
one of twovocalsby Bobby Harden. It’salso
the only tune where Cutler plays slide. The
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Samantha Fish: Doug Hardesty. Chris Poland: Anabel DFlux.



Sean McDonald

parenthetical “mostly” in the title refers to two originals - the
other vocal and an instrumental, “Long Time Joe.” The mix
comes at the cost of cohesiveness, but when Cutler gets down
to playing, his facility and arranging skills impress.

“Close To You” begins with a robotic 20-second intro before
the familiar Carpentershit, penned by Burt Bacharach and Hal
David, is sweetly embellished with crystalline tones. Similarly,
Cutler applies his stamp to a pumping version of Michael Jack-
son’s “'The Way You Make Me Feel” and the Seals & Crofts hit
“Summer Breeze,” which begins with a Chulo Gatewood bass
solo. The best showcase is Cutler alone, deftly deconstructing
the Stylistics’ “Betcha By Golly.” - DF

Sean McDonald
Have Mercy!

Sean McDonald can evoke the sounds
of vintage jump blues with startling
authenticity and delivers here, mostly.
Stylistically, he jumps from Californiato
Memphis to Chicago - the opener “My
Soul” is a portal to West Coast blues, with a swinging groove
and extra-feisty solo. Same with “Shufileboard Swing,” imbued
with the kind of jazzy single-note lines we rarely hear anymore,
as well as staccato picking that harkens to the post-war years.

“Don’t Letthe DevilRide” is Southern gospel with R&B rhythm
licks and sweet backing vocals from the choir. “Let’s Call It a
Day” is slow and sultry with a solo that hits all the right notes;
McDonald’s guitar tone is to die for, likely his Les Paul goldtop.
“Angel Baby” is an uptempo boogie-woogie that answers the
question, “What if B.B. King played rock and roll instead of
blues?” Conversely, “Faking It” is a bit of cornball blues, using
too many cliches for itsown good, though Sean saves things with
a rollicking Strat break.

Withhis melismatic voice, Hollywood goodlooks,and real-deal
guitar talent, McDonald is a blues ace to keep your eye on. - PPVG

CORLY HARRIS

ALYIN TRUNGBLODD HART
EIY bAVIE

Fight 3

N E
IIIII

COREY HARRIS, ALVIN YOUNG-
BLOOD HART, GUY DAVIS
True Blues, Volume 2

On this intense sequel to the
2013 collaboration, Hart and his
'50s Kay flat-top revive Charley
Patton’s “Screamin’ and Hollerin’
the Blues” and Fred McDowell’s
“Highway 61.” “Fight On” and the
ornery “What's That | Smell” feature
Harris picking a newer parlor guitar,
while Davis and his '60s Harmony
Sovereign tackle “See Me When You
Can,” and “Deep Sea Diver.” - RK

LOU GRAMM
Released
Here are previously unreleased,
newly completed songs the For-
eigner vocalist was working on for
his late-"80s solo albums. “Young
Love” is a booming rocker with Vivian
Campbell’s scalding lead guitar and
Bruce Turgon’s bass and keyboards
(remember their '91 project Shadow
King?). Gems spotlighting guitarist
Alex Garcia and veteran bassist Tony
Franklin include “Long Gone” and
“Long Hard Look.” AOR manna. - BA

THE MONTVALES
Path of Totality

Sally Buice and Molly Rochelson
comprise folk-country duo The
Montvales. It's difficult to distinguish
one’s self in the catch-all genre
of Americana music, but the pair
succeeds. Realized originals and
skin-tight harmonies are supported
by producer Mike Eli LoPinto’s guitar
and banjo and Mary Meyer's fiddle,
mandolin, guitar, and banjo. - DF
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JOEL HOEKSTRA'S 13

JOEL HOEKSTRA'S 13
From The Fade

On his fourth album, Joel Hoek-
stra returns to his hard-rock roots,
incinerating the fretboard with epic
oombast and guitar solos aplenty.
Hoekstra (VG, June "23) combines his
mutant powers with veterans such as
drummer Vinny Appice, keyboardist
Derek Sherinian, bassist Tony Franklin,
and vocalist Jeff Scott Soto for melodic
metal stompers like “The Fall,” “Start
to Fight,” and “You Can Give.” - 0J

T
el o dos
GABOR SZABO

GABOR SZABO
Spellbinder
Szabo’s 1966 sophomore album

(reissued on vinyl) broadened his
appeal by merging his distinctive
acoustic-guitar technique with

moody interpretations of originals

Ike the driving “Cheetah.” Among the
mainstream pop covers are a bossa
nova-powered “Witchcraft,” a powerful
“‘My Foolish Heart,” “It Was a Very
Good Year,” and an effective take on
Sonny Bono's “Bang Bang (She Shot

Me Down)” complete with vocal. - RK

SOFT MACHINE
Thirteen

Since the '60s, Soft Machine has
been mixing psychedelic, progressive,
and fusion sounds for its global cult of
fans. Joining the group 50 years ago
(at Allan Holdsworth’'s suggestion),
monster guitarist John Etheridge
delivers spellbinding legato on “Lemon
Poem Song” and “Open Road,” while a
recording of late founder Daevid Allen’s
bottleneck adds to “Daevid’s Special
Cuppa.” Long live the Softs. - PP




MIDAS
TOUCH

Fender’s 75th Anniversary
American Ultra 1l Telecaster

ender is commemorating the Telecaster’s 75th anniversary
with five new models, and (to its credit) has dedicated one
to the Tele’s evolution rather than its past. This version from the
Ultra II line is unbound by tradition and incorporates updates
that players appreciate on modern T-style guitars.

In fact, tradition is dashed the moment you open the sturdy III'I‘
case and behold the Ultra’s Liquid L

Gold finish - a deep, metallic | IIIIIII
flake that catches bands of aqua, Price: $2,999.99

amber, and rust. Black-chrome www.fender.com
hardware, brass saddles, and a

blackaluminum pickguard bring

in other hues, and it all comestogether handsomely. Comfort
contours attheheel, belly,and upper arm slenderize the alder
body and make it inviting to hold.

The Ultra’s "Modern D”-shaped neck, made of quartersawn
maple, is a dream to play, upending the notion that Teles are
just too much work. Its ebony fretboard has a compound
radius (10"-14"), meaning it is rounded near the nut and
progressively flatter up the fretboard, and it’s super
comfortable whether you're plucking through
countrychanges, ripping alead, or working
onachord melody. Rectangular fret mark-
ers, borrowed from the style of Fender’s
lap steels, are another unexpected choice. |
Other smartadvancesnot foreseenin 1951: | .
Luminlay side dots, angled selector, Tusq &
nut, and short-post locking tuners. k.

Tone is shaped by the full and airy Ultra
Noiseless neck pickup (it really is quiet!)
and the all-new, attitude-filled Fastlane
humbucker in the bridge position. Blending
them well and using Fender’s S-1 switching
are the keys to unlocking Tele tones of
the past or future. A button at the top of &
the Volume pot activates series mode,
engaging both pickups for a higher
output and a more muscular tone.
The button on the Tone pot switches
the humbucker’s coils from series to
parallel, the latter being a sweeter,
lower-output alternative to the full
Fastlane; and though a "bucker in the
bridge may be blasphemous to some
Televangelists, thisoneisvoiced to have
all the upper-mid growl and bite you or
Roy Buchanan could ask for. - Rich Maloof

Price: $299
www.gizmoaudio.com

i@ TUBE-TACULAR

ﬁ The Gizmoaudio Sweet Breakup
- With any good overdrive pedal, one of the primary
- goals is to deliver dynamics. That means signal
becomescleaner or dirtier depending on how hard a player
attacks the strings — the holy grail of fine tube amps and
analog gear. With its Sweet Breakup pedal, Gizmoaudio
attempts to the deliver the tubular goods.
Fed by 12-/18-volt signal delivering
higher “headroom” with less noise, the
Sweet Breakup delivers clarity from
its balanced design, like the output
stage of a power amp. Its controls (via
Marshall-style knobs) include Drive
and Volume, likeanamp channel,along
with Treble and Bass boost/cut. Bite
allows for more edge without changing
output level, while a pre-distortion Fat
switch thickens things up. Internal DIP
switches and a trim pot let you fine-tune
to taste.
The rubber hits the road when you
start jamming. Right away, you get
warm, tube-like textures; dial in
that just-breaking-up flavoralathe
Rolling Stones’ “Shattered,” or pile
onthedirtlike acrunchy Foghat or
Aerosmith jam. The Boost switch
makes it louder for solos. You'll
be surprised how responsive and
lively the Sweet Breakup is; sure,
it'’s a stompbox, but it sounds much
like a fiery tube amp. Very impressive
all around. - Pete Prown
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2y GEARIN’ UP o9
GET YOUR KICKS ~

Kiesel’s Mark 66
ne of the perksat a family-owned instrument company

Ois having your dad hand over the guitar he just built.

Such wasthe case forthe sons of Lowell Kiesel, who in the
mid '60s loaded his original pickup design into one of

oid pickguard
nicely comple-
mented by the

dot inlays and | —
pearloid lock- STRINGJOY FLATWOUND FLYERS

FLYERS 942 s | Biunes

FLATWOUND STAINLESS BALANGED
i [ | T ETRINI SURPER LIGHT

x .012 .016 .024 .032 042

his earliest solidbodies and called it the SGB. Now, in

a nostalgic nod to the model he and his brother played ing tuners. You Stringjoy’s Flatwound Flyer flatwound
in a mid-60s surf band, can delete the electric-guitar strings use a stainless
Mark Kiesel has updated | pickguard, choose steel ribbon wrap on hex cores. Made
his father’s vintage design Price: $1,649 (base) stop-tail or vibrato, in Nashville with domestically sourced
with modern features and www.kieselguitars.com or even swap out the material, they are offered in four sets
60 years of guitar-carving soapbars for hum- designed for balanced tension, rang-

know-how. buckers. That’s tip ing froma.012-.052toa .009-.042.

With its subtle offset shape and P-90-style pickups, the of the iceberg, but IS

Mark 66 is an outlier in Kiesel’s lineup. The silhouette is
a little wider than a Fender Mustang and not as asym-
metrical as a Jaguar or Jazzmaster, which lands it in a
sweet spot aesthetically and ergonomically. Adding to
the comfort factor are a belly cut, an upper arm
contour,and auniquesliceacrosstheblockat -
theneckjointtoeaseaccesstothehighfrets. 48
The bolt-on maple neck on our test /4
model was a beautiful piece of wood,
with grain down the back straight as
staff lines. It was topped with a pretty,
22-fret birdseye fretboard fitted with
medium-jumbos. The neck plays a
role in the Mark 66’s tone, which
finds its comfy place in the upper
midrange. Acrossavarietyofclean
and driven settings, you can iden-
tify the guitar’s tone as a blend of
the neck’s bright-and-tight maple,
a breathier alder body, and the soft
warmth of the new AP90 pickups
voiced to honor Lowell’s originals.
As always with Kiesel Guitars,
orders are placed directly, and cus-
tomizations abound. Our tester had
a surt-friendly Tropic green finish
with matching headstock
and a pearl-

beneaththeoptionsis
aguitarthattastefully
modernizes a good
idea from six decades
past. - Rich Maloof

RIO GRANDE MAT MITCHELL
EL COYOTE PICKUPS
Rio Grande Pickups’ Mat Mitchell El
Coyote pickup setis based on its True
Splitting humbucker, but with a hybrid
bridge pickup that has a magnet-slug
coll and an indirectly magnetized coll
with Alnico V and ceramic magnets.

HeAxy

STUDIO SESSION

Gibson’s Les Paul Studio Session has
a set mahogany neck with a Slim Taper
profile, contoured heel, and bound ebony
fretboard with 12" radius. Its pickups offer
coil tapping via their Volume controls while
the Tone controls add phase switching.
Other features include Grover Rotomatic
tuners, aluminum Tune-0-Matic bridge,
aluminum stop tail, and a Graph Tech nut.

P e T At

Got something new and cool? Let us know at
www.VintageGuitar.com/Gearin-Up-Submission
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California maker Bad Cathasbeen rework-
ing its lineup over the past year, and the
new Hot Cat 50 presents a
dramatic renovation of the
company’s long-standing
high-gain model. One of a
handful of designs from the
newly established Mod Shop
(launchedin 25 with thelate MarkSampson’s
redesign of the Black Cat 30), it constitutes

e s 1 e s e 2 e

RETRO-GREAT

Bad Cat’s Mod Shop Hot Cat 50

Price: $2,499
www.badcatamps.com
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what might first appear to be a conventional
take on a 50-watt head with footswitchable
clean and OD channels than
seeninitspredecessors,albeit
one that packs a ton of Bad
Cat DNA.

Relatively simple com-
pared to some of Bad Cat’s
more-complex arrays over the years, the
front panel carries controls for Gain 1, Gain

2, Bass, Mid, Treble, Volume 1, Volume 2,
Master, Presence, and Reverb. The inclusion
of what’s essentially a channel master in the
“Volume 1/2” knobs exponentially increases
the ability to dial in each channel’s degree
of breakup while still governing the overall
output at the shared Master. A Lo/Hi switch
(also footswitchable) adds thickness and
gain to either channel, delivering four easily
accessible drive modes.

Alongside Power and Standby switches, the
rear panel carries the footswitch jack, effects
loopSendand Return,aLine Out,and speaker
outs for 4-, 8-, and 16-ohm loads. Inside, it’s
constructed onasturdy printed circuitboard
(PCB) with digital reverb, and hefty custom
transtformers populate the other side of the
chassis. Two EL34 tubes and four 12AX7
preamp tubes provide the firepower.

Tested with a Les Paul and a Telecaster
through a range of speaker cabinets, the Hot
Cat 50 proved one of the more enjoyable and
versatile channel-switchers we've played in a
longtime. While the cleans can be “pristine,”
they’re never cold or characterless and can be
easily dialed tovery dynamicedge-of-breakup
levels,evenin “Lo” mode. The overdrivetones
areutterlytoothsomeand delectable,and run
fromclassic-rockchunkto searingcontempo-
raryhigh-gain, withuseful gradientsallalong
the way. Tap all of this at anything from club
to big-hall volumes, with lush reverb and a
usable effects loop, and it’s impressive stuft
through and through. - Dave Hunter

TAMING THE PIEZO

Trace Elliot’s Acoustic Clarity

iezo pickups have their pros and cons.
On one hand, they make amplifying an
acoustic guitar as easy as a solidbody - just
plug in and go. Conversely, they can sound
unconvincing compared to a miked flat-top.
That’swherean EQ pedallike the Trace Elliot
Acoustic Clarity can save the day.

Using Peavey's proprietary Kosmos tech-
nology, the Acoustic Clarity has just two
knobs, but theyre powerful. Having them
labeled Low and High keeps things simple
(onstage and off), but each has surprisingly
rich personas — they are not merely bass
and treble boost/cut controls. Rather, they
deliver potent EQ sweeps that define precise
frequencies, helping you not only tame your
piezos, butalso adjust tonefortheroomyou're
in. Running between an Epiphone jumbo

and the acoustic channel of a Boss Katana
amp with EQ set flat, it oftered a noticeable
improvement. Plus, it was easy to quickly dial
inabettertone, makingitapotentiallifesaver
at a gig.

The Acoustic
Claritywon’t make
piezos sound like
a great miked-up
dreadnought, but
it definitely helps cure that thin, buzzy tone
that often comes with an internal pickup.
If you need pinpoint control, add a graphic
or parametric EQ, but if you prefer to keep
thingssimple, the Acoustic Clarity can make
your guitar sound better in a jiffy — and you
may well find yourself leaving it on all the
time. - Pete Prown G

Price: $199.99
WWW.peavey.com

VINTAGE GUITAR ©O8 Jjune 2026




i e w ——

..l“:":‘_‘::".-.- =y g
=T s e

; .- o

hi phE s i e
i F AT

i i e e

=+

=

HEEE s (R N e I
IR ST TR TR Hs
i i

GUITARS

NASHVILLE'S LARGEST COLLECTION OF PREMIUM VINTAGE GUITARS

WE OFFER ThE BEaT KATES IN THE INUUSIRY!

<= 5CAN RERE TO CONNECT WITH OUR INTAKE TEAM AND SUBMIT YOUR INSTRUMENT
OR sIMPLY SEND Us AN EMAIL WITH YOUR DelAILs 10: INFOREARTERVINTAGE.COM

CARTERVINTAGE.COM | 615.915.1851 | NASHVILLE, TN




SHOWCASE Contact us at veuitar@vintageguitar.com or 1-800-844-1197
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Gibson Vintage 1973 Les
Paul Custom - $6999
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Alembic CLG/6 Custom Phiga Jerry Garcia Tiger Martin Vintage 1964 F-50
Maple 2004 - $9999 Tribute Electric - $3999 Electric Sunburst - $2995
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Gallery

Send your photos to:
Doug@VintageGuitar.com
Subject: Readers Gallery

|

Readers submit photos with the un-
derstanding that they may be used in
any VG, Inc. project. Due to the volume
of photos we receive, we are unable to
return them, please do not send your
only print.

01 Jay Rice is fond of Les Paul cop-
les made In Japan. In front are his
Electra MPC (left), Ibanez Custom
Agent, Univox Gimme, and Crest-
wood Custom Agent. In back are

an lvy (made in Vietham), Epiphone
Florentine, and a heavily modded
Epi Les Paul.

02 To keep company with his
beloved Jaguars and Mustangs,
Mark Wickham scored a DiPinto
Safarl Mach VI (middle front) and
an Eastwood Sidejack DLX LTD
(hanging in middle). At far leftis a
modded 2012 Jaguar Thinline and
(farright) a Parkwood Hybrid PWH4.
The amps are a Groove Tubes Soul-
O 45 and a modern Deluxe Reverb
Tone Master.
03 Clifford
Lueck bought
this slothead
for $3 ata
rummage
sale years
ago and
recently fin-
Ished restor-
Ing It. He says -
It was made N .
in Russia ===
during the Cold War using Carpath-
lan spruce for the top, maple for the
sides and back.

04 A few of Richard Wilson’s favor-
ite guitars are this '66 ES-330, '97
Howard Roberts Fusion, and a '21
Tele Thinline Custom.

05 In homage to the Beat
Cascisa gathered his '59 J-160E,
‘63 HOfner 500/1, '58 Rickenback-
er 325, and ‘87 Rick 360/12Vo4.

es, Ron

SEE MORE PHOTOS ON
WWW.VINTAGEGUITAR.COM

|
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Musicians choose Sweetwater for unparalleled selection and service.
And now, they’re turning to Sweetwater’s Gear Exchange for
one-of-a-kind vintage treasures. Start selling on GX today

and let Sweetwater shine a spotlight on your gear.

NEW I0S app avallable

# Download on the
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1958 Fender Stratocaster
1958 Fender Bassman

GEAR

EXCHANGE

Powered by Sweetwater

Sweetwater.com/sell

Redeem earnings in the form of a
Sweetwater Gift Card and pay ZERO fees!



B]uerlclg’e Guitars...
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W hen it’s your instrument that's holding
you back, it’s time for a change. We
invite you to stop by your local Blueridge

Dealer and have an intimate conversation
with the guitar that will bring out the best
1N you.

=, The secret of tone lies in the

details of design, selection of
materials and the skilled hand
| of the craftsman. The result
is more Bang...period!
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BR-160 Dreadnaught

visit www.sagamusic.com/VG

To learn more about Blueridge Guitars,
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The Qua]ity
and Value Leader!

Blueridge BR-160 Guitar

e Select, aged, solid Sitka spruce
top with traditional herringbone
purfling for tone and beauty

« Expertly handcarved top braces
in authentic, pre-war, forward-X
position

e Select, solid Santos rosewood
back and sides for deep, rich tone

o Carved, low profile, solid
mahogany neck and dovetail neck
joint for strength and stability

Saga Musical Instruments

P.O. Box 2841 « So. San Francisco, California
Connect with us on i ]

Dealer Inquiries Invited!




PLAYERS OF FINE STRINGED

We’'ll give your instruments the worldwide protec-
tion they deserve.

For over 35 years, fine musical instrument players,
collectors, builders, and sellers have depended on
Heritage to customize a comprehensive and afford-
able insurance policy for their needs. It’s time you
joined them!

Nobody appreciates your instruments like Heritage.

That’s why we’re committed to protecting them
from damage and theft on a worldwide basis. We
have flexible and affordable policies that are
customized to meet your needs.

Call or e-mail to ask about the best

coverage in the industry.
1-800-289-8837 info@musicins.com

INSTRUMENTS

COVERAGEHIGHLIGHTSINCLUDES:

® All Risk of Direct Physical Damage
® Devaluation Due to Breakage

® Agreed Value- Your Value is Guaranteed
® Shipping and Air Cargo - Optional
® Worldwide Coverage

® Entrustment

® Dishonesty of Entrustment

® Theft from vehicles/trailers

® Faulty workmanship

® Mysterious disappearance

® Knowledgeable Claim Adjusters

® Minimal Exclusions

® Top Rated Insurance Carriers

INSURANGE SERVIGES
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Member Company of Trusted Coverage Professionals Agency, LLC
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WWW.musicins.com 1.800.289.8837




THE FUTURE IS NOW

INTRODUCING THE RK2000 FUNK SIREN DELAY

F 4

AVAILABLE NOW AT DEALERS WORLDWIDE
AND AT RKFX.COM
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SCAN HERE
TO LEARN
MORE!



