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- Entire collections or individual pieces =
At SS Vintage, we are dedicated and devoted

\NTAG e Woaare:
<>

EST. 19900 to vintage musical instruments.
e e Confidential, professional and di t.
MUSICAL INSTRUMENT COMPANY Pisane wiowt 1 e cppecturly s work with yiuil

Chicago, IL » 773-472-3333 Top $$ Paid.
Reverh.com / shop/ ssviniuge No collection too large or too small!
Feel free to email us 24/7
Thank you,

George Coutretsis
george@ssvintage.com

www.ssvintage.com  .&iinegecon



KEEP&YOUR TONE

FITS MOST |
INSTRUMENTS
WITHOUT ADAPTERS
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Upgrade before you unbox.

(800) 222-4700

Sweetwater.com

i .
1"
=

1
-
]

1171 i
L] S
-
I -
-
ﬂ v
B H —
i '
- =3
-

v el i
l.nl =
1 -

I.-l.L “ a rw 3 . o _—
R - - e Ry - o i " 8§
v - ¢ RN - Y J B + -
= . i - S, o B "o N il i I Iy = = 3 .
- = - T —_— - A - ™ B ’ g ¥ =
i y i 7 . X . Lk 2 4 d i
5 - - = - -5 - o =
i & 17} il i - e Rl = e ! - -l - - -
- i | b * o i p oy T = . il o Ty G T ol EA4=F
- z =k . PR - - B = [ —ti.
o - - v ) .
- it g T T = e T i L S T - o - = - - "
3 E " " F Ty i el i oo - A i - S = L — - n =
- et A - - Wy s - Lo e e - - P - - —_— - - — —_—
P e B s - B . 4 R R E L L S S e : ' ———— s 8 e
e i i p = - ~ e, ' : [
[ i | : ; 3 i s B = T ' iy, .
il g e i ¥ k. 3 & : - - o . . = =
s s i 5 R , . 3 - ] I = b - - - il o -
h e i s S % - s - " i | | i 3 E y i - M - =L} i Lo .
- ek . L 2 T A e o - | i 5 a e ) ——
-, — J = i = o
x - | B || o F; o - i 1 Al ™~ = = = . e I = -
- L . T e - oy - L - - = =Y e o =, ] =~ S . -
T s, o a1 =TT = — - - e . — ; . = - i . -
B s = L . ﬂ = = a e ey ey = a s i ey ] = & -
g e — = ¥ —r= . - = - = = = = . e =t 7 J
2 | R = . — i ; = z e B . - i L Tt - - ol . -
F r-. o - BeE e - - - o T . - -
e o L s J
= - = o T 3 - . ik |
| F —— i . b i 1 - e
ha - Iy " i i . ks P = T
. 3 5 Tl - — - H
= i . L o Lo L ¥, T - J .
.. E - L e 3 Bt § h T
E o a . .-.. -, = |
= i - L a # " §
. - ] - -
g Tt ¥ d : = g - d -
i P = ] i =1 s T - | - E
At ' A 5 r LN e mwa . o
b = - S 3 2 ¥ a
i = T e B - = = i
0 3 ¥ x = T T - v g — R TR i
== 1 - F ol - . . 1 na, | e
o e 5 - ey . % = = m il - - el g 4
e - £ s o e iy e Tl S S C . N
e i il £ I L h i - - T - v = —— o | A gt ] -
A ~ = il i s . Pt g H -
E e - = o R i 3 ot
. = T P el - - s =y X i pa I e . . -
r b v s - - = =iEERE A = LTI ] 3 = 7 ]
.u. : . H r . 5 ._. - - [ - 5 i — - - = s - ek W | = we——
- il el " = T il - =
] | TR . S e - = et wer—Til . AR s 5 g + . e = i T R
r - e - LS o - L - - W
F - : : - N - . e . - o, T i -
= . -+ =y ] . - ~ ¥ 4
$ = - . N PR ~0 =8 r 3 _ T RIS it o e F T ¥y -
- = i — : s B =, iy - b - E - . P fn w i, ! - T g o
= = . = e . T H. . o ) .. - K e L - R = e ' = L i il e
5 i ol [ -
: Nt v o . - ——— o : = Tl :
E - e
I - o~ - -
s H .

industry are standing by at Sweetwater to turn your new guitar into your perfect

adjustments for specialty strings and alternate tunings, the finest luthiers in the
guitar right out of the box.
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Eldornads Gold

Frontiersman - PineCaster Series

North American Instrument Co.

Building fine, handcrafted, electric uitars in the U.S.A. since 1961, from legally
sourced exotic hardwoods. Models include: Texas Special, BluesMaster, American
Legend Series, and the new for 2025 models — “RattleCaster” and “The Frontiers-
man — Pinecaster Series”.

Pricesstart at: $2,885 - $8,000. Depending on
your choice of model and options

INTRODUCING: New, for 2025 - The Frontiersman PineCaster Series. This retro-
look series is reminiscent of the 50s Western design instruments from the musical
glory days. This is the quitar that should have been, but never was. We answered
the call and it is available today. Place your order!

FEATURES: We build the “Frontiersman” with "HOT" single coil pickups, chrome
hardware (Gold optional) a select pine body, tooled leather edge trim, maple neck
with rosewood fingerboard, and retro markings. These quitars have just a bit

of “built-in” age or character, with the feel and look of your “Go-To instrument.
Available in Western Orange or Desert Blonde . . . Includes hard case. Order yours

today - $3,500.00

Options Include: Gold Hardware - Plain, Engraved Hardware — Gold, Engraved
Hardware — Nickel or Chrome, Choice of available pickups, 3-Way (std.) or
4-Way (opt.) switching, and Bigsby Tailpiece.

Each one of these unique guitars that we build will have a
Name, “Birth Certificate” or Certificate of Authenticity

Frontiersman - PineCaster Series

www.NorthAmericanGuitars.com NorthAmericanGuitars@Gmail.com

VINTAGE GUITAR O  oOctober 2025



#R144345

—
12

—

$R146649 $R144402

J 4
= =i =l

1963 NOS Korina Stratocasters - in Stock!

Natural, NOS nitrocellulose lacquer finish, Korina body, 1960’s oval C shaped Maple neck
with a 9.5” radius Rosewood fingerboard and medium jumbo frets, 25.5” scale length, 1 5/8th” nut width,

Handwound ‘60/°63 single coil Strat pickups, 5-way switching with the volume/tone/tone controls,

American Vintage tremolo with the bent steel saddles, Fender vintage style tuners, With hardshell case

* This run was based on the 1963 Fender Korina body Strat that is in our store collection

and that is also featured in the October 2015 issue of Vintage Guitar Magazine

GUITAR SHOP

1227 3rd Street South 914 South 5th Street 110 Market Street 200 South Central Avenue
LaCrosse, WI. 54601 Milwaukee, WI. 53204 Sun Prairie, WI. 53590 Marshfield, WI. 54449
1-608-785-7704 1-608-790-9816 1-608-405-8770 1-715-207-0525

www.davesguitar.com Info@davesguitar.com
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Horace Bray plays the AMERICAN ULTRA LUXE VINTAGE 60s Stratocaster® HSS in Fiesta Red.

AMERICAN ULTRA LUXE VINTAGE
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Fender innovation. Vintage inspiration.

“Fender

The One. For All.
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48 Dan’s Guitar Rx
Bridge Too Far: A 49 J-200
Gets Back In Tune P o
| By Dan Erlewine

The VG Hit List _—
Roger Waters, Webb Wilder, Rodney

Crowell, Motorhead, Jorge Garcia,
Beat, more!

Check This Action

The Bard of Bakersfield

| By Dan Forte

VG Approved Gear

PRS SE NF53, Bristol BD-21, Pre-War
Mahogany Dreadnought, Spector
Wimbish Euro 4

Gearin’ Up!

The latest cool new stuft!

BACK TO JAZZ

The Ampeg

Superbreverb R-15-R

Early Ampeg combos have some
of the best reverb sounds built
into any amp. This one lasted only
briefly, but its stellar tone justifies
the superlative in its name.

| By Dave Hunter

HANK’S PROTOS

How Hank Garland Helped
Gibson Develop Two Mod-

els Not Called Byrdland

A legendary figure in pop, country,
jazz, and rock and roll, Hank Gar-
land was also key in the develop-
ment of the first thinline electric

guitar. We examine two prototypes.

| By Wolf Marshall

CURTIS MAYFIELD

Chi-Town Guitar Genius

Jimi Hendrix's rhythm style — the
chords in “Little Wing,” “The Wind
Cries Mary,” or “Castles Made of
Sand” and how they're played have

60

been used in hit songs through the

decades, and all of them appropriat-
ed the groove from Curtis Mayfield.
Here’s his story. | By Oscar Jordan

SIXTY-YEAR MYSTERY

The Lost Don Rich Telecaster
In 1965, nothing in country music
was hotter than the raw, visceral
sound of Buck Owens and the
Buckaroos, driven by matching
gold-sparkle Telecasters played

by Owens and guitarist Don Rich.
One of them disappeared without a
trace. | By Joe Spann

TITAN TRAX

22 Licks Played on the
Legendary Telecaster

[t's been 75 years since Leo Fender
began selling his first Spanish-style
solidbody. From Muddy Waters and
Jimmy Bryant to Prince and Susan
Tedeschi, it has always been a for-
midable tool of guitar expression,
and no other guitar sounds like it.

| By Pete Prown

SIGN UP TO READ VG OVERDRIVE!
Enjoy everything oftered by the VG Media Family - archived feature stories,

podcasts, web-only content, contests, lessons, exclusive video, and more. Subscribe

to our newsletter at www.vintageguitar.com/overdrive.

COVER: Gold-Sparkle Telecaster Custom: Ryan Piorkowski, courtesy of Fender. Steve Lukather: S. Lukather/VG Archive.

Curtis Mayfield: Lief Ericksenn/Globe Photos/Zuma. THIS PAGE: Webb Wilder: David McClister.
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PREMIER Guitar
PREMIER GEAR
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READER MAIL

SHOWMAN SET RIGHT

Thankyou, Dave Hunter, forthewonderful
feature on the '67 Fender Showman “Promo”
amp in the August issue.

['ve serviced and repaired many Fender
amps over the years, but never a Showman.
['ve always assumed the first versions were
the original and the Dual followed later,
because the Teagle and Sprung book (Fender
Amps: The First Fifty Years, 1995) was never
questioned.

So, thank you for the clarification. While
in my care, the amp has had very little play
and sees a 4-ohm load through a Bassman
cab or a Thiele 806 cab.

Bob Walters
Huntsville, Alabama

VG VARIEGATION

[ really enjoy your magazine and look
forward to every issue. I especially like the
variety of musical styles covered and learn-
ing about new artists, whether through an
interview or a review of their latest release. I
alsolook forward to Wolf Marshall’s stylistic
deep dives and Dan Forte’sreviews and recol-
lections - the man is a walking encyclopedia
of music and musicians. This year’s crop of
“Dad’s Day” photos was really entertaining,
and I always enjoy “"Readers Gallery” and
“Classics.” Keep up the great work!

Steve Preactor
Boynton, Florida

Every new issue of VG is as entertaining as
the last. I always read it cover to cover and
keep a stack of old issues to share with my
friends, who enjoy them as well. What'’s so
great about thearticlesisyoucansiftthrough
old ones and find interesting details you may
have missed, or justenjoy them all over again
because they’re timeless.

Tom Harrington,
Gainsville, Florida

Ninety percent of the articles in VG are
perfect to me, while the other 10 percent
are of varying interest. I'm a bass player/
enthusiast (still playing out) and have been
a concert promoter for 35 years, and many of
your interviews are people I have promoted
in the Midwest markets. Thank you for your
publication!

Jack Hanrahan
Kansas City, Missouri
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YOLUME

I have enjoyed VG for more than 20 years
and enjoy the overall mix of genres and art-
ists. 'm a big fan of the technical topics both
vintage and new (I'velearned quite a bit from
them), and I always sample some of the "Hit
List” recommendationsthat seemto beinline
with my preferences. Perhapsyou could focus
a little more on acoustic, folk, traditional,
classical, and female players.

Bernie McDermott
Aberdeen, Maryland

[ have been asubscribersincethe magazine
was on newsprint and large-format, so it’s
obvious I love VG. I especially enjoy articles
about instruments and amps, and especially
love “Dan’s Guitar Rx” and the “Readers Gal-
lery.” I have been in the "Dad’s Day” pictorial
foryearsnowand getlots of people messaging
to tell me they saw it.

[wouldlovetoread moreonvintage acous-
tics, especially Gibsons, since that is what I
love the most. Thanks for a great magazine

that I look forward to every month.
Edward Sparks
Glen Burnie, Maryland

[ have several magazine subscriptions, but

if I was only allowed one, it would be Vintage
Guitar. I read it cover to cover.

Jacob DeHollander
Kalamazoo, Michigan

VG brings me great joy; I love scoping it. I
may not read every article, but others I read
two or three times. Oh, and I read every ad.

Danny Flanigan
Louisville, Kentucky

[ have loved VG for many years. It has cost
mealotofmoneybecauselread aboutvintage
instruments and then have to find and buy
them. It gets veryexpensive! I especially enjoy
reading about the artists’ instruments and
recording techniques. Keep up the good work.

Lawrence Ingram
Tampa, Florida
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1967 Fender Showman “Promo” amp

[ generallylike VG'sinterviews and cover-
age of musicians. Your articles are concise,
but interesting, and the "Hit List” record
reviews are useful; I've discovered several
artists I really enjoy through them (Steve
Gunn and LA LoM come to mind). “Pop
‘N Hiss” and “Fretprints” are favorites of
mine. I enjoy hearing a musician's thoughts
about their music and gear — especially the
quirkyand non-mainstream stuffalong with
the why and wherefores of choosing certain
instruments.

[ prefer articles featuring a mix of newer
and older artists and a variety of genres. I'll
gladly read about people I've never heard of;
lately, I've been getting backinto blues,and a
lot of the new artists that have caught myear
have been featured in VG in the past couple
of years. I usually only read the reviews of
off-the-wall gear; Fender, Gibson, Taylor,
PRS, Strat copies, Tele copies... meh. I'm not
aparentand mydad doesn’t play guitar, butI
thinkthe "Dad’s Day” feature is really sweet.

Before the demise of Guitar Player and
Guitar Techniques, 1 subscribed to those
along with Guitar World, Premier Guitar,
and Acoustic Guitar. I give my copies to my
retired neighbor when I'm done with them.
[ asked what his favorite was and he said,
“Vintage Guitar.”

Jeft Mital
Portland, Oregon

[just finished catching up on a few issues
and want to pass along my appreciation for
the interviews with Reverend Peyton and
Poppa Chubby by Oscar Jordan (April "25).
Both were very well doneand introduced me
to two great artists. The Yasmin Williams
piece by Pete Prown (February '25) was also
fantastic.

Thank you for producing such a good
magazine.

Roxanne Lee
Plainfield, New Jersey

Send letters to vguitar@VintageGuitar.com, or Vintage Guitar,
Attn: Reader Mail, PO Box 7301, Bismarck, ND 58507.
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Amp courtesy of Bob Walters.
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band’s Charity Directo, Lori Eyler

BLACKHAWK, OUTLAWS DONATE
$100,000 TO VANDY/INGRAM
BlackHawk and The Outlaws
recently donated a collec-
tive $100,000 to the Vanderbilt-Ingram
Cancer Center and MusiCares.
BlackHawk’s Henry Paul, also the
sole original active member of The
Outlaws, presented a $50,000 check to
Vanderbilt on behalf of BlackHawk’s Van
Stephenson Memorial Cancer Research
Fund. Stephenson, a founding member
of BlackHawk, passed away in 2001 of
melanoma. The Outlaws also donated
$50,000 to MusiCares in memory of the
band’s members who have passed away.
“Blackhawk and The Outlaws continue
to fund their respective charities Vandetr-
bilt-Ingram Cancer Research Lab and Mu-
siCares,” explains Paul. “This year’s dona-
tions push the Vanderbilt charity commit-
ment well past $500,000 and MusiCares
to more than $150,000. MusiCares dona-
tions are made in memory of our former
Outlaws band members Hughie Thomas-
son, Frank O’Keefe, and Billy Jones.”
Both groups plan to con-
tinue annual donations.

BlackHawk'sDave Robbins(left)withVanderbilt's
Dr. Doug Johnson, bandmate Henry Paul, the

OOPS! DEPLT.

The September memorial fea-
ture on Mick Ralphs feature did not
include the byline for author Bret
Adams. We apologize for any confu-
sion created by the omission.

call from David Grissom wasthe catalyst
that kickstarted Webb Wilder’s 13th

album, Hillbilly Speedball.

“David said, T've gotanewsongIwantyour
opinion on,” Wilder recounts. “After he sent
metheacousticguitarand vocal,Iasked, What
do you think about me doing it?™

That title cut, featuring a Grissom solo,
sits alongside covers of the McCoys (" Sor-
row”), Chuck Berry ("Beautiful Delilah”),

Savoy Brown (" Tell Mama™), and a clutch of

originals. V-8 Ford Blues” comes from Willie
Love’s 1952 recording on Trumpet Records,
owned and operated by Webb’s aunt, Lillian
McMurry.

Inadditiontoleadingaband,the Mississippi
Musicians’ Hall of Fame inductee who was
an early deejay on XM Satellite Radio’s Cross
Country channel, hosts five shows a week on
WMOT/Roots Radio of Middle Tennessee
State University. He has also narrated the
audio books The Man In White by Johnny

VINTAGE GUITAR 14 oOctober 2025

Webb Wilder: David McClister.



IT'S BLUES, IT'S ROCK, IT'S REAL
DUDLEY TAFT

Cash, Willie Nelson’s Me and Paul, and Barry Mazor’s biography of the
Everly Brothers, Blood Harmony.

As a kid, were you aware of Aunt Lillian's recording career?

[ didn't really realize that Lillian and Uncle Willard's label had any
kind of significanceuntil I wascollege age, which isembarrassing! When
[ discovered they’d recorded Elmore James and Sonny Boy Williamson,
that was the real “light bulb moment™ for me.

Most pop or countryrecords these days have songs written by commit-
tee, each recorded in different studios with different producers.

That’s the new Nashville. Even if I didn’t cut everything live on the
floor, 'm still coming from where I'm coming from - a rootsy album not
aimed at that commercial market. I've never been good at homework;
I'm kind of a spontaneous guy. A lot of the songs began with me playing
guitar to a click track and putting everything on top of that. It’s still
pretty organic when you've got Richard Bennett saying, “I think I've got
something,” and coming back with a beautiful 12-string solo.

A reviewer called you “Tom Petty for the trailer set.”

[ was and am a big fan. I really related to Petty’s vision. I appreciate
that he saw “the big picture,” as it were. Like all of my favorite artists, he
had roots and went somewhere with them. Also, I think he felt obligated
or inclined, like I do, to be at least somewhat hip to all the different cool

genres and to incorporate and touch on them from time to
@ timewith his own music, creating an eclectic body of work
% not unlike, dare I say it, the Beatles. The Beatles opened
¥ the door for us all to do that. The trouble is, by the time

_ [ started making records, no labels wanted you to do an
C album made up of disparate influences. They all wanted a
7.7 Top, Ramones, or Georgia Satellites kind of “one sound”

thing that they could market.

How has your onstage setup changed?

[ went from using the Hiwatt 50 with 1x12 cab to a '65 Bassman
head with the same cab. Then in the last year or so, I started using a
'66 Bandmaster chassis in a custom-built open-back 1x12 Fender-style
combocab that Chris Swope made. I stilltakea couple of Teles and a third
guitar — sometimes my mahogany Historic *58 Flying V, other times it’s
three Teles with one tuned open. I've used Teles with two humbuckers a
good bit over the last 20 years, but I still use the traditional single-coils,
too, especially in the studio. As far as pedals, it’s just a Malekko mini
Trem, an Xotic EP Booster, a silver J. Rockett Archer overdrive, and an
Electro-Harmonix Holy Grail Nano for reverb.

On “Beautiful Delilah,” I played the ‘61 ES-330TD that belonged to
Gerry “Phareaux” Felton, who was in the original Omar & the Howlers,
and the Commandos,throughatweed Vibrolux. On"Sorrow” and “Kick
Me When I'm Down,” I used this parts Tele that I got autographed by
Hank Garland, Chet Atkins, Scotty Moore, Duane Eddy, James Burton,
Jimmy Johnson, Hubert Sumlin, Steve Cropper, and Don Helms.

Did you learn anything from doing solo concerts?

What I realized is that solo, three-piece, and four-piece all have their
limitations and their freedoms, but if the song is good it doesn’t matter
what you do with it. I think that made me a more confident guitar player,
and made it easier to adapt to a three-piece.

Does playing as a trio, as opposed to having another guitar player,
require a different tone?

Maybe I fatten up the tone more when playing as a trio, or maybe I
just do that anyway these days. When I hear the various live moments
captured, usually by cell phones, that show up on social media, I always

o

ON°. 4 MORE LOW-END LIFTOFF, &

figure the tone could maybe be fatter — although the V always sounds E RAILHAMMER  Nerrow raits under the wound strings, oversize pole pieces

fat. Three chords and a cloud of dust, you know? How much stuft do you UL |0 6 CLERR—  Uncler the plain strings. A revolutionary design that tightens
. > lows and fattens highs for exceptional clarity and punch.

wanimna hﬂV@ to haul out Of the venue at the end Ofthe nght- - Dan Forte RAILHAMMER.COM EiE1E3 Railhammer nails the tone you’ve been searching for.

October 2025 18 VINTAGE GUITAR



IN MEMORIAM

A

B I

et

|
pa o
BEl
-‘ arTaCK

MIKS § .
BRI

Py o SRR

- _....._!:
TONE

& 4 l" | . <
N EW ! "””:'l"i : -] ;_: jmj:ﬂl!!
Expanding and Elevating AN
The Sound | nggeiﬁlsotai )r

Of Acoustic Guitars @) £

Our new JangleBox Acousticomp This is a different JangleBox. Dif-
compressor enables guitarists ferent chip, a more soft-knee com-
to expand their tonal range while pression, and designed to optimize
enhancing the natural sustain, res- acoustic tones. But it retains the same
onance, and aural contours of their power and incredible sustain as our
treasured acoustic instrument. other acclaimed compression pedals.
Performers will love the flexibil- Does your favorite “player” acoustic
GEORGE it in 1965 with Plase Go™ | | Wspedlbrnesthl e autr nats bt or s i
KOOYMANS !)efore the band sunphﬁe@ easily they can dial in the exact sound
George Kooymans, its name to Golden Earring. iy Want Everyaie e pligs-i
guitarist/songwriter/co- Vocalist Barry Hay soon their acoustic will delight in experi-
founder of the Dutch rock joined and drummer Cesar menting with the Acousticomp.
band Golden Earring, died Zuiderwijk followed in 1970.
July 22 in his hometown of The classic Kooymans/Ger- 1.866.352.6453 www.janglebox.com info@janglebox.com
Rijkevorsel, Belgium. He ritsen/Hay/Zuiderwijk lineup
| was 77 and succumbed to remained intact for 51 years.
C amyotrophic lateral sclerosis Hugely successful in
= (ALS), commonly known the Netherlands, Golden
S as Lou Gehrig’s disease, Earring was best known t
% which forced his retire- in the U.S. for the 1973 weer
S ment and the disbanding of rocker “Radar Love” from AMPLIEIER COMEAR ¥
S Golden Earring in 2021. the gold-selling album
= Kooymans was born Moontan and the moody #10
E March 11, 1948, in The hit “Twilight Zone” from
E Hague, Netherlands. In '61, 1982’s Cut. All told, the band
& he and neighbor/bassist released 25 studio albums.
: Rinus Gerritsen formed The Some proceeds from sold-
3 Tornadoes, which changed its  out January 2026 farewell
S name to The Golden Ear- concerts will benefit ALS
6;:: rings. An early lineup had a research. - Bret Adams
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all types  We Specialize in Vintage
old & new

pickups

J. M. Rolph Picﬁ;u,
&
Rewinding Service
Phone/Fax (859) 448-9463

. ] http://www.jmrolph.com
-E-MagHEt Charging ¢_mail: rewinder @zoomtown.com
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Experience Timelessness

Ease the soul with a beauty carved by the worlds most experienced hands.
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abulous Thunderbirds guitarist Johnny
Moeller has joined forces with Jesse Day-
tonandIan Moore foranalt-blues album packed
with spicy Austin flavor. Texas Headhunters
is a guitar record full of hot licks, gritty rock
and roll, and cool gear. But the secret sauce is
the chemistry.

You're a Freddie King guy.

He’s my hero. He’s pretty hard to beat in any
era, and I get inspired by him all the time. I've
seenallthe TV shows from the mid '60s. He was
anall-around everything —artist, guitar player,
singer, and a thread between Ian, Jesse, and me.

How did the Texas Headhunters come to-
gether?

We'vebeen bumpingintoeach othersincethe
'90s in Austin. We hung out around the same

JOHNNY MOELLER

Deep In The Heart Of Texas
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clubs, especially Antone’s and The Continental
Club. A couple of years ago, Jesse said, "Hey,
you know what would be cool? You should do
something with me and Ian.” So we went to a
buddy’s studio. We each brought a song and
threw it around to see what would happen. We
were like, “Oh, man! This is great!” We worked
really well together. Then we got busy the next
year after that. Jesse kept circling back. I'd run
into him at the coftee shop and he’d be like,
“Man, let’s jump back on this!” Next thing you
know, we were in the studio at Willie Nelson’s
Pedernales Studio, and it all came together
nice and easy.

Did you back each other up on the songs?

We did, and it was all very organic. No one
was tripping out about who did what. On two
of the songs I sang, [ played rhythm guitar and

let Jesse and Ian trade solos. A lot of that just
kind of happened. We supported each other. It
was like a jam that fell into place.

You guys havedistinctpersonalities onguitar,
but everything gels.

And you know how it is with guitar players.
That can be tricky (laughs)!

“Everybody Loves You When You're Down” is
such a great song.

That wasoneofthefirstwedid.Icome froma
different place than these guys; they've all sung
in front of their own bands for years. When we
gotin there, I wasn’t so sure I was going to sing.
Jesse was like, “You gotta get in there!” They
came outtomygigswith mybrother.Ionlysing
halfthe night. Jesse waslike, “Oh no, man! You
gotta sing! You sing cool! It’s great!” He really
coaxed me. He goes, "I got a song. Why don't
we see if this works.” I learned it and thought,
“Dang! I can do this.”

[ love the lyrics. I've always liked the idea of
myth and glorifying musicians and guys like
Hank Williams or whoever it might be. The
idea that "He’s so messed up, but we love him,”
is what Jesse was saying. Everyone loves you
when you're down. He really played into that.

Coming fromThe Fabulous Thunderbirds, you
bring a different flavor to the trio.

[t’s funny... you mentioned Freddie King. On
the second verse of “Give Me Some Love,” [ was
thinking about how the world is in such a mess
with all the crazy stuft going on. [ wasthinking
about all the things I love. In the second verse
of that line, I say, “Give me a sound like king
Freddie’s guitar.” [ was thinking that, and Ian
answered in real-time with that Freddie King-
ish guitar lick. It was just too perfect. I also
wrote the “Headhunters Theme.”

What was your humber one guitar for the
recording?

[had four main guitars; Berly Guitars, outside
of Austin, made me a Jazzmaster copy, and I
really like it. I also have his Berly Bird, which
is like a Firebird mixed with a Telecaster. And
[ have Strat and Tele copies made by Big Tex
Guuitars, in Houston.

How about amps?

A buddy of Jesse’s brought in a bunch of
vintage amps — a Magnatone and an early-"50s
Ampower that was really cool. I usually keep
an Xotic EP Boosterand a Mad Professor Deep
Blue Delay on my pedalboard. I'm glad we have
coolsongsforbeingaguitarrecord.Sometimes,
these things can be just about guitars, but we
have good songs.

What's next?

The Fabulous Thunderbirds have two tracks
on Antone’s 50th Allstars — 50 Years of the Blues
box set. I also have a whole record’s worth of
solo material ready to go. - Oscar Jordan
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MURPHY

Video Virtuoso

any know guitarist Nathaniel Murphy
from online videos where he performs
entire song arrangements with vocal melodies,
chords, and bass lines, dazzling guitar-loving
viewers around the globe. Several of his videos
have charted millions of views.

Today, he works at Chicago Music Exchange,
demoingguitarsand - you guessed it - making
extraordinary videos.

Many became aware of your playing through
videos during the Covid lockdown. Did that
actually help your career?

[ suppose maybe it did. My clips started get-
ting more views when we all had a lot of spare
time and were glued to our phone. I had more
time to practice, which was a great thing for
me. [ had been a full-time soccer coach before,
which was obviously cancelled, so I had a lot
more time to play guitar and make videos.

Unlike the vast majority of rock players, you
often playfullsongsonyourdemos.Did you play
songs fromthe beginning, versusriffsandleads?

I'm a rocker, too; that’s my main love and
what got me into playing the guitar in the
first place. I had no interest learning the other
instrument parts. I'd just learn by ear in my
bedroom, pausing the CD. In fact, I still love
transcribing to this day.

How did the whole-song approach develop?

It came about from not being brave enough
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to sing. I'd learn full songs, trying to put in bass
lines and chords, like Chet Atkins and Tommy
Emmanuel. But there’d be some arrangements
where I had no choice but to tap the note, as
[’d have a bass note with a chord around open
position, and the melody would be high up
the neck.

How about your two-handed technique?

Forme,aruleisthat myguitarplayingalways
has to sound good. Two-handed tapping is just
a tool, no difterent to a pull-oft or hammer-on.

Who were your influences?

The main early ones were Noel Gallagher,
John Squire of the Stone Roses, Eric Clapton,
and so on. I then got heavily into Jimmy Page
and became obsessed with the guitar.

These days, there’s so many incredible play-
ers, and it’s both intimidating and inspiring.
Matteo Mancuso is incredible, as we all know.
[love Rick Graham’s playing, Andy Wood, and
Derek Trucks. I've really been into Michael
Romeo and Symphony X lately - stunning
guitar playing which I'm having fun trying to
learn. It’s tricky, though!

Canwe assume there’s a country-guitarinflu-
ence with your hybrid picking?

Yes, I was raised on country music from my
mum and dad - alot of classic country with the
usual suspects. But I remember hearing Brent
Mason onthose Alan Jacksonrecordsand being
blown away! I absolutely love his playing and

found ittobeawonderful
way of learning hybrid
picking. His Hot Wired
album and tabbook were
a great way of learning.
There’s a lot of hybrid-
picking stuft I learned
from Eric Johnson, and
also Tim Miller, who's
a great guitarist and
teacher at Berklee.

What is the origin
of your unusual social-
media handle, @Zep-
pelinBarnatra?

It’s so silly. It started
when Led Zeppelin had
that one-oftf concert in
2007 in London. I was
in my early teens and the
only wayyou could apply
for tickets was through e-mail, so I thought I'd
put Zeppelininmye-mailaddressincasethey’d
see it and think, “Oh, this fella must really be
a fan,” and I'd get picked for a ticket — which
[ didn’t. So stupid (laughs)! The Barnatra part
is a small village outside Belmullet, Ireland,
where my family is from. Why I put those two
together, I still don’t know - but it’s too late to
change (laughs).

Do you own any vintage guitars?

[ recently just got one — a 1960 Esquire that
was modded with a neck pickup, which I'm
happy about. The neck is incredible and the
pickups sound amazing. Naturally, [ gotit from
Chicago Music Exchange. Working there, I get
toplayalotofincredible vintageguitars; 'm very
lucky. Some of my favorites that come through
are blackguards and ’Bursts. I'd love to find
an early-'60s Hummingbird with the ceramic
bridge. That’s my dream acoustic.

What is your general gig at Chicago Music
Exchange?

[t's mostly demoing new or vintage guitars
and amps on video, which is a lot of fun. All
the vids go out on Youtube and Instagram. But
['ve done in-person demos for people in the
shop before — not that often, but I'm happy to
if anyone asks.

How has making these videos impacted your
career?

[ has helped me out massively. I make zero
money off Instagram vidsand would hate to be
thought ofasan “influencer.” I can understand
how someone may think I am, but I am not.
[ was a guitarist long before that term came
about. I put vids of me playing online and
would certainlyencourage peopletopost vids of
themselves playing. It’s fun and ya’ never know
what might come of it. - Pete Prown
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SHAWN
PURCELL

D.C. Jazz Dignitary

hawn Purcell haslong been wowing East
Coast guitar fans. A former member of
elite U.S. Air Force Airmen of Note and U.S.
Navy Band Commodoresjazzensembles,and
currentlyaprofessor at George Mason Univer-
sity, his credits are voluminous and he holds
three music degrees as well as the attention of
savvy audiences in the Washington D.C. area.
Oblivity is his fourth album, first all-original
set, and arguably his most intriguing and
diverse work.

What was the mindset for Oblivity?

[didn't wantto caterto hardcorejazzfans.I
tend to write music for aspecific project. Here,
[ wrote for people who may not be familiar
with jazz as well as dedicated jazz listeners.

.........

Your tone on sev-
eral tracks is not
typical of jazz guitar
sounds.

['m a product
of the '80s and
grew up listening
to Stern, Scofield,
and Metheny as
well as Zeppelin,
Van Halen, Yngwie
and Vai, and then
Jimmy Raney and
Peter Bernstein.
[ play a variety of
gigs in different
styles and really
enjoy using g1Zzmos
and effects to cre-
ate a varied sonic
landscape; not al
clean guitar, notal
distorted guitar or
processed guitar.
On my last album
(180), I used over-
driveand an octave
box in addition to
mostly clean tradi-
tional bebop tone.

The variety ex-
tends to tracks as
well as sounds -
gospel, bop, funk,
jazz ballad, Latin,
as well as fusion
and heavy interval-
lic stuff.

Yes, I hope it’s
not too diverse
(laughs). “Obliv-
ity” is quite dif-
ferent from “Pri-
maries and Spares” or "Sunday Best” in
sound and style. This is my most eclectic and
exploratoryalbum,and the mostadventurous
compositionally and sonically.

How did the band come together?

Walt Weiskoph is the sax player, and he’s
a wonderful soloist. I discovered him in
my early 20s; I loved his tone, writing, and
modern ideas. He was a big influence as far
as jazz concepts, but I didn't know what he’d
think of funkier tunes like the James Brown
vibe of “Primaries and Spares.” [ didn't real-
ize he'd been playing with Steely Dan for 20
years! I composed a lot of the material with
him in mind.

Ben Patterson (trombone) and I have been
friends for years; he was best man at my wed-

FIRST FRET

ding. We were in the Air Force band together
and I've played on all his records.

Steve Fidyk (drums) is also an old friend;
he handled the variety of tunes better than
anyone I could imagine. Listen to “Flow.” His
time is exceptional; we only had a click track
on two pieces.

Jeff Reed (bass) fit the music technically
and conceptually; he plays great electric even
though it’s all upright on Oblivity. Chris
Ziemba (piano) is also from Airmen of Note.
He’s a great accompanist and soloist who can
easily cross over from bebop and modern
piano to Fender Rhodes, like on “Primaries.”
They all read so well; we only had a two-hour
rehearsal a week before to prepare, and they
sounded good enough to record then!

Your wife, Darden, contributes vocals.

Yes, I've wanted to explore the voice more
in instrumental combinations. The vocalese
is a central aspect in several tunes, and a nice
addition to the mix. She was co-producer with
myself and Rich Sigler, and we’ve recorded
together before, but Oblivity features her
prominently. “Verdigris” sets the mood with
her intro solo that’s very different from other
tracks. We went overboard on the reverb for
a ghostly effect. Dave Darlington (Wayne
Shorter, John Patitucci, Pat Martino) mixed
the record and did a masterful job.

Which tracks best represent your playing?

“Verdigris” demonstrates my bop side,
“Gentle Giant” is a ballad performance I like
and “Oblivity” has the edginess and varied
sonics. Those are three different views.

What gear did you use?

[ played my Benedetto Pat Martino model
with D’Addario nickel roundwoundsinto two
amps with the controls set the same. On the
right side it’s a black-panel Vibroverb I built
from a silver-panel Bandmaster Reverb into
a 2x12 cabinet with Celestion Alnico and
Weber California speakers. It’s a warmer,
fatter sound with a little grit. On the left is
a '69 Twin with Weber California ceramic
and EV speakers. That’s very clean - brighter
and thinner with less low-mid girth. Tomas
Jackson did the mods on the Twin.

My overdrive is a Fulltone 10th Anniver-
sary Full-Drive 2. T use a Boss SY-1 synth
pedal for my Methenyesque synth sound
on Flow,” with overdrive into an Origin
Cali 76 compressor to even the attack, and a
Strymon Timeline delay. I alternate it with
straight clean sound (no effects) on "Quiet
the Chaos.” On "Oblivity” and “Lazy Day
Reverie” it’s an Electro-Harmonix POG 2
with overdrive and compressor. At the end is
a micro noise-reduction unit, an old Ibanez
chorus, and Strymon reverb. - Wolf Marshall
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Ben Garnett: Natia Cinco.

Young Dawg

fyoutravel back45yearsinatime machine,

you'll land in a world where “Dawg music”
— that wondrous combination of bluegrass,
jazz, and classical championed by mandolinist
David Grisman and guitarist Tony Rice — was
a cutting-edge genre.

Today, you don't often hear that music,
but young acoustic ace Ben Garnett might
change that. On his latest, Kite'’s Keep, Garnett
leads an exemplary ensemble in updating
the music, emphasizing nuance over chops.
VG asked him to explain his approach.

How did you discover Dawg music?

Discovering it was a pretty natural evolution
for me. I went to the University of North Texas
tostudyjazzguitar, buthalfwaythrough,Icame
across this world of acoustic music via Punch
Brothers and my guitar heroes Julian Lage
and Chris Eldridge, then went down a rabbit
hole. Also, the original Dawg musicians were
communicating things I had always craved in
music but had never really heard. The way they
merged traditions and composed their own
music felt expansive, yet profoundly rooted.

BEN GARNETT
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“Look Again” has a mesmerizing groove.
Who are your guitar influences?

Tony Riceiscertainly huge. It'shard to even
begin talking about acoustic music without
immediately talking about Tony’s influence.
Obviously, his lead playing is iconic, but the
real influence for me has come to be in his
rhythm playing. The way he would use the
guitarasthisenginetodriveaband. And most
of all, the way he could enliven the music and
make other musicians sound better. No one
sounded better than when Tony was playing
with them. It was really magical.

On this album you’re neither a straight lead
or rhythm guitarist - your parts snake in and
outwithmelodies, chords,andarpeggios. What
Is your guitar’s job in the ensemble?

My dream wasto makea guitaralbum where
the guitar lives at the center of the music but
isn’t alwaysin front. Music that utilizes a more
environmental approach to the instrument
and celebrates it for what it’s largely been,
historically —aninstrument thatbuildsaworld
for other instruments to inhabit. Think about

the albums Blue by Joni Mitchell or Church

Street Blues by Tony Rice. The guitar plays
a crucial role in shaping the stories told on
thoserecords. I wanted to demonstrate thatan
instrumental record can showcase the guitar
as this world-building ensemble instrument
rather than merely a lead instrument.

“CellarDoor” hasaheavysectionthatalmost
reminded me of a drop-tuned Metallica riff.

Nice (laughs)! That tune is certainly a nod
to my metal-loving teenage self. I was curious
to hear this Travis-picked guitar melody with
some heavy metal influences. The Travis pick-
ing and the drop-tuned riffs seemed to share
thisthumping quarter-notething. Forthiscut,
[ played my Huss & Dalton TD-M Custom
tuned to drop D then down a whole step

Which otherguitarsdid youuseonthealbum?

The main one was a ’37 D-18 courtesy
of Chris Eldridge, who also produced the
record. It’s the same guitar he used on his
duo records with Julian Lage, and the Punch
Brothers albumes. I also played a really special
'390-17 courtesy of singer/songwriter Kristin
Andreassen. For microphones, we recorded
with a pair of Klaus Heyne-modded KM-88s,
two Neumann U87s for neck and body, and a
Shure SM57 for good measure. Additionally,
we used some Pro Tools plug-in effects like
distortion, auto-wah, and EQ.

Chris Eldridge plays guitar on two tracks.
How do your styles work together - and how
do they contrast?

Critter is one of my closest friends and
biggest heroes; he’s like an older brother. As
players, we both love to rely on spontaneity,
obsessover nuance,andlove the guitar. There’s
a natural chemistry.

Stylistically, Critter grew up around blue-
grassroyaltyand hisdad wasin theinfluential
band theSeldom Scene. Later, Critter was men-
tored by Tony Rice. But I grew up in suburban
Texas,listeningtoa mixofrock,jazz, classical,
and folk music. My cousin, Andy Timmons, is
an incredible rock guitarist who lived nearby
and I was lucky to grow up being mentored
by him. I went to jazz school at the University
of North Texas, and didn’t really start playing
serious bluegrass until 2017, when I moved
to Nashville and joined Missy Raines’” band.

Is there a younger audience for this kind of
acoustic instrumental music?

There certainly seems to be. With people
like Billy Strings selling out arenas playing
David Grisman’s music, I think were in
pretty good shape. God willing, I'll be making
records for a long time and I'll keep doing
what my heroeshave always done - following
my curiosity, being as emotionally honest
as I can, and capturing life one moment at a
time. - Pete Prown
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DANIE

Broader Horizons

D aniel Donato, known for his distinctive
“cosmic country” style, is quite content
with his new album, Horizons.

“I'm as satisfied as I can be with it,” he says.
“The satisfaction comes more from what hap-
pens in the moment as opposed to what gets
crystallized on the album.”

Like his previous efforts, Horizons incor-
porates his blend of guitar-driven originals in
extended jam-style contexts, punctuated with
his “high lonesome” vocals, though various
performances honor classic country sounds
of the past.

He plays amplified and acoustic parts with
his Cosmic Country sidemen, occasion-
ally assisted by Nashville steel guitarist Trent
Resnick.

Anearlyhitbyoneof Donato’s old-school he-
roes led him to write the earthy honky-tonker
“Better Deal Blues.” The song, he says, “...was
pretty much inspired by Buck’s (1960) single
‘Excuse Me (I Think I've Got A Heartache),
a great Buck tune.”

“Translation” reflects Donato’s mastery
of James Burton's famous chicken-pickin’
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technique and contains overtones of two
other legends.

“When I first found out (Burton) played
with Elvis, I wondered why he never played
with Bob Dylan.” He created the song as "A
combination ofthetwo. Therhythm iskind of
danceableinaJerry Reed sense. A lot of Reed’s
songsaboutlovehad agreat backbeattothem.”

Donato’s precise picking is inspired by
Brent Mason.

“You gotta pick every single note because
there’s not a lot of legato happening. That’s
also a Hank Garland thing. I alwaysloved that
style. It reminded me of a pedal steel, Buddy
Emmons, very staccato sound.”

He blazes his way through “Broadside Bal-
lads.” With highregister passages and double-
stops, he’s quick to credit the contemporary
Nashville guitarists who inspired him.

“A lot of the double stops, high notes, and
single note ideas came from (Nashville side-
man) James Mitchell. He’s really only known
among guitar players, and he’s one of the best
ever playing Tele. One of my mentors when I
was growin’ up.

“There’s a lot of guys like James, Rod Riley,
and Danny Muhammad - players who helped
me when I was 15, 16, 17 years old. Johnny
Hiland, as well. These guys are unsung heroes
of the Telecaster.”

Born in Florida, Donato’s family briefly lived
inNew Jerseybefore movingto Nashville. Guitar
was around from the start.

"My grandfather played folk music and my
dad played rock,” he says.

At12,"Guitar Hero” furtherinspired hisinter-
est, as did his dad’s rock heroes. Delving deeper,
he gravitated to the iconic Robert’s Western
World on Broadway in Nashville. The former
home of Sho-Bud Guitars, Robert’s became an
oasis for old-school soundsinthe’90s. He played
there with various groups includ-

w < . ingtheDonKellyBand.
Sl ok “Robert’s was the
= only place down-
townthatwouldhire

bandsthatcould play Westernswing, traditional
country, honky-tonk, and bluegrass. It became
the home of traditional country, so we all played
the same songs.”

Another Nashville hangout was a famous
bluegrass/Americana club.

“I grew up at the Station Inn,” he says. “A lot
of guys who played at Robert’s during the day
played the Station at night.” There, he says, he
learned “...that classic Doc Watson style, the
Merle Travisstyleand the Clarence White style.”

Donato’s gear choices have evolved.

"My first good electric was my dad’s old Strat.
The first good Telecaster I had was one my dad
and I made - a Danny Gatton-style. Johnny
Hiland gave me a great Music Man Axis - that
was my first humbucker guitar.”

His primary electric is his signature DGX
Epoch, made in Connecticut by Dan Nealsey.
He often uses a Fender Custom Shop Tele based
on an early-"60s model.

‘I ended up using my Tele for a lot of tracks
on Horizon], but for the lead tracks I used the
Epoch.” He recorded with an old black-front
Princeton Reverb.

"My friends at XTS do my pedalboards and
my whole rig. They do Bob Weir, Keith Urban,
all kinds of big names.”

Since age 18, Donato has endorsed Ernie Ball
strings and uses a 1.5mm pick. His acoustics
includeacustom model byaBirminghamluthier,
his grandfather’s ‘64 D-18, and a later HD-28.

Donato has finished an album of classic
country covers done in the cosmic style and has
two live albums coming - one recorded at the
Ryman, the other at Robert’s.

Doeshefeelhe’scomealongwayfrom " Guitar
Hero™?

“Yes and no,” he laughs. - Rich Kienzle G
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Daniel Donato: Jason Stoltzfus.
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BACK TO JAZZ

The Ampeg Superbreverb R-15-R
BY DAVE HUNTER

uitarists have long regarded early Ampeg combos as having some
of the best reverb sounds built into an amplifier. One of the more
interesting lasted only briefly, yet its stellar tone justifies the superlative
1N 1ts name.
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Jazz bassist and entrepreneur Everett Hull
founded the Ampeg Bassamp Company in
1949, largely to build bass amps after he had
designed a viable pickup for the upright
double bass. As jazz guitarists subsequently
needed high-headroom amplification, his
creations segued naturally into addressing
that market, and his company developed a
reputation forservingthethrivinglocal New
York/New Jersey scene.

The formula slipped briefly in the early
'60s, when Ampeg released the R-12-R Re-
verborocket, an amp that was keenly suited
to — gasp! — rock and roll.

“That was Everett Hull’s one effort to make

VINTAGE GUITAR 24 oOctober 2025

Amp and photos courtesy of Steve Hosa.
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The Jensen EM1500
nearly fills the cabinet.

an amp a little more Fendery,” tube guru
and one-time Ampeg engineer Ken Fischer
(1945-2006, founder of Trainwreck Circuits)
said in an interview for The Guitar Amp
Handbook. “You've got to keep in mind that
Everett Hull hated rock and roll, he hated
distortion — even when blues guys would play
distortion. So those R-12-Rs had blue Jensens
inthem, 6SN7and 6SL7 octals [preamp tubes],
whicharealwaysnice, fat-soundingtubes,and
6V6 output tubes. Ampeg made it for a short
while and all the jazz guys were complaining,
"What’s wrong with the new Reverberockets?
Theybreakup too early!” So Everett converted
them back to 7591 [output tubes].”
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R-15-R COMBO

 Preamp tubes: two 6SL7, one 6SN7, one 7025
e Qutputtubes: two 7591
e Rectifier: solid-state
e Controls: Volume, Tone, Echo,

tremolo Speed and Intensity
e Speakers: 15" Jensen EM1500 Alnico speaker
e Qutput: approximately 25 watts RMS

Enter another short-lived iteration of
Ampeg’s ultimate jazz combo, the R-15-R
Superbreverb. Yes, you read that correctly:
Superbreverb. Though the company had
previously offered a Supereverb - all one

S22 07,

1964 AMPEG SUPERBREVERB &

M word - in late 1963, re-
portsindicatethat Fender
asked themtochangeit,havingjustlaunched
its own Super Reverb slightly earlier. In 64
the R-15-R reemerged with the “b” midway
through its name (and a tidy little rhyme in
the process). With this name, the Superbre-
verblasted only 18 months before its features
were absorbed into other models in Ampeg’s
evolving range.

Nonetheless, this amp is an interesting
example of one that was “converted back™ to
jazz-friendly designs, though it still enables
gutsy rock-and-roll crunch when pushed. It
retains the 6SN7 and 6SL7 in virtually the

VINTAGE GUITAR 206 october 2025



same preamp topology ofthe smaller R-12-R
predecessor — which, it’s worth mentioning,
also evolved into a less easily overdriven
iteration - but takes on more-powertul,
high-headroom 7591 tubesand achunk more
output in the process.

This example comes to us courtesy of VG
reader Steve Hosa, who supplied photosand
information for one of the earliest Fender
Super Reverb combos known to exist (Au-
gust '17). He acquired this Superbreverb
recently with no real back story, but notes,
“Theconditionisasifitjustarrived fromthe
factory. Even the bottom, which normally
shows wear and tear from being dragged
around for 60-plus years, is pristine. No
tears, no stains, and even the metal-cap feet
are without scratches. Thisamp waseither a
true closet classic or was used in a carpeted
studio or church.”

And while some museum-piece amps of

The schematic glued to the amp’s back
panel designates it as the “Supereverb”
model, a nod to the previous iteration.
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MODEL NO. R-I5-R Supereverb

TUBE LOCAY °N
6SL7 ©6SN7 7025 6SL7 7591

- the INDUSTRIAL PARK. LINDEN, N. J
PHONE: 201 925 6700

this age are D.O.A. in the functional stakes,
not so with this interesting combo.

“What’s even more amazing, it fired up
on first try with no popping or crackling as
you would imagine,” Hosa adds. "And it is

MODEL NO. R-15-R SERIAL

Tube Location (from loft te right)

Top: 6517 6SN7 7025 6517 7591 7591

-

Bottom:

the 1570 WEST BLANCKE STREET
~ LINDEN, NEW JERSEY _
0., inc. ; il

Straight out of Linden, New Jersey.
The Superbreverb’s tube chart.

dead quiet atidle. So, no components needed
to be changed. They are all 100 percent as
they came from the factory, including the

The chassis displays complex circuitry despite
the simplicity of the amp’s controls. The
Superbreverb’s single channel has inputs for
Guitar, Accordion, and Mic, with simple Volume
and Tone controls plus Dimension (reverb),

and Speed and Intensity for the tremolo.

Ampeg-branded Sylvania tubes, which all
have matching date codes of 1964.”

Though the 6V6 Reverberocket has been
described as one of the few amps made by
Ampegthat “can sound alittlelike a Fender,”
and the preamp, tremolo, reverb and phase-
inverter stages of this Superbreverb follow
that design entirely, it’s still a complicated
design despitetheapparentsimplicity implied
by the control panel. A single Volume and
Tone control govern signal from all three
inputs (Guitar, Accordion, Mic) through a
path that differs considerably from the way
Fenderwasdoingthingsatthetime. It'sworth
noting, considering that Ampeg was proud
of its engineering prowess and was loath to
copyorevenmildlyemulateanythingelseon
the market, no matter how popular.
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Care and Maintenance

A dnmpaned, soapy sponge will quickly clean the tough, dursble vinyl
coveling of your SUPEREVERB. We find that Glass Wax Is beat foi
polishing chrome surfaces. The grill cloth may be tightaned, il neces-
sary by a heat lamp of hot piate neld several inchea from the aurface
and kept in motion, applying jus! enough heat to shiink Il It should
also be brushed occasionally with a soft-br(stle biush, especially If
the unil |8 used in a dusty location,

Operation

1. With all controls at *0® and the switch off{, plug line cord inlo any

105 o 125-voit, 60-cycle A.C. power source, Do ner vee any

arther line volroge.

Turn volume and tons conlrols of your Instrement 8ll the way up,

alsvays keep them at or vary near maximum.

Plug Instrument Into appropriate Input jack as Indicated on contiol

anel.

g‘urn loggle switch to "on™; pilot lamp will glow. Allow about Gnw -

minule warm-up Lime.

VOLUME: Raise velums contiol on the amplifier 1o tha desired lavel.

This setting should never quite reach of exceed the overlgan point

of the speake!. Excessive volume imposes a greal sirain on spaakers
 J : and can destroy the cone quickly If overdriven. Use your ear, and do

Let S ge, not rely on the number around the codtrol. If you hear a slapping

sound fﬂ tha spaaker you are asking for trouble. If you feel you need
mote volume than |s oblalnable without slap you could add a second
speake. You may use more than one Instrumenl at the same time,

ﬂcq UainfEd | but be prepared lor @ volume drop and ralse the volume conlrol to

compensale.
6. TONE: The tone control cairies the letters B and T which stand for

bass and trable: to the lefl for more depth, 11ght for highs. It Is

] Iy d well to the lefl for accoidion, although this Is a
with your new i e

7. DIMENSION CONTROL: You may select the desired degree EI’ a::ho
by adjusting this centially lecated control knob from “0" to " 10°.

H. TREMOLO: The speed and Intensity controls alter the trameio lo

SUPERE VERB ‘ suit the mood of the music. Practice and preference will determine
theair settings.

9. FODTSWITCH: A double foslswiteh provides ramote control of
sither echo and/or tramolo. When not in use, the footswilch should

be kept in its brackel located on Lthe ingide laft wall of cabinet.

Your AMPEG SUFEREVERB

DESIGMED BY THE PROJCSSIOMAL FOR THE PROFESSIOMAL

powerful successor to our
R12R, the most pepular | 1. A complels wiring diagram (schematic) [s pasted to the Inside of
amplifier we have ever made. the back covei. The most common tiouble In instrumant amplifica-
The echa effect, produced lon it In the exleinal connections. Nine times out of len, loss of
glectro-mechanically, greatly power (of gain), or unevenness of lone guality can be “':iwld to this
enhances any performance, lault. It |s usually In the cord conneclions, or broken shielding,
Imparting “'cancert hall” Any good ragio man should be able to make a complete continuity
assertiveness and tonal check between the pickup and the amplifier and isolate any
seilous trouble.
o 2. If the sat Is pluggsd In and you have no pilot light nor any sound
Not to be used fer electric whalspevel, you can easily check your fuse, located on tha control
bass, the R1SR carries 2 157 panal paxt to the on/off switch. Replace, if necessary, with a
speaker deslgned to handle type 3AG 2-amp. I:u&e. :
I :'-.u'm ease the full frequency 3. An annoylng hum is sometimes caused by distuibances In the A.C.
| i | » di line voltage; it can be often corrected by removing the plug from the
e [ARES DLME RYGr: SO, wall socket, 1eversing it and re-inserting It.
= piane or volce, Its rated
& output is 25 watts undistorted. Another common cause of hum i$ Inadequate shiolding of pooi ground con-
2 Regardless of instrument, your nection on the microphone, pickup or cable. If the hum becomes |ouder
,E sound will be greatly Improved when you plug in your insttumant cable it is |ikely fo be coming fiom the
- if you read and abseorb cable or pickup. The common phane plug with bakelite cover is not

sultable. Your pickup leads must be shielded all the way; therefore a
phone plug with a metal jackel mustba used. The |l lustration below shows
how a propet ly soldered connection should appear. Il is wise Lo have a
a spare cord.

the following infermation:

EaLDER CLAMP IS

| | MAULATION
-r""r d—f
HMETAL srIELD Cab

||||||

CAUTION: Avold moving o1 jaring the amp while Lurned on with reverb in
use. Any sudden motion will preduce a thunderous crashing sound. This,

THE 2 '
—ﬂwl.,ﬂ-ﬂﬂ- vihile nol necessarlly harmful, ¢an be very annoying; il Ls chatacteristic

£0 INC of the delay mechanism and Is no cavse for alarm. Before moving the wnit
simply turn off the reverb by sailing dimension control at *0%,

Be swe to mako these checls, In case of any difficulty, and fael free to
wille or call us on any questions you may have. We will not let you down.

[ INGEM, NEW JERSEY

QUALITY AMPLIFIERS, PICKURE AND

The amp’s original owner’s manual was printed before the subtle name change.

As the company often did in the early '60s, Ampeg called the
reverb on this amp “"Echo” (despite the Superbreverb model name)
and the knob that determines its mix within the otherwise dry
signal is labeled "Dimension.” Not what we're accustomed to, but
it fits, and the resultant sound via the long-spring tank is the deep,
lush wetness we’ve come to expect from vintage Ampegs. Other
than that, there are Speed and Intensity controls for the tremolo,
an effective signal-modulating circuit that’s impressively rich for
all its simplicity:.

Up against the more familiar and less powerful Reverberocket,
the 7591 output tubes that lie beyond the 6SL7 paraphase inverter
contribute greatly to the Superbreverb’s personality.

“The 7591s are typical Ampeg from this period, and sound to me
likeyourtypical 6L6sor 5881s,” says Hosa. "However, they idle super-
hot with a normal bias setting of 45 to 65 mA, which is still a safe
60 to 70 percent of the maximum cathode current rating of 85 mA.

“My understanding is that Ampeg chose these tubes to achieve a

distortion-free amp with lots of headroom for jazz players. But this
amp breaks up nicely when pushed. It has nice compression and is
pick-sensitive when you bear down, like my "54 Fender Pro, also with
a Jensen 15" speaker. Go figure. It’s a cool amp, and sounds amazing
with its original 15" Jensen EM 1500, which were rarely used in guitar
amps and are a step above the Concert Series.”
The cathode-biased configuration of the 7591 tubes contributes to
the juicy breakup of the amp when pushed hard, while also meaning
they deliver somewhat lower output than would a pair in fixed-bias.
Ampegliteratureusually rated the Superbreverb at 25 watts, but that’s
likely a conservative figure. Once you get it cooking, it notches up a
good deal more output along with some righteous rock-and-roll tone
that owes no debt to any other manufacturer at the time. VG

Classic Tone.

Oniginal Design.

From your garage to a sold-out show - you'll hear the ditference.

The Schroeder Original Stoptail offers unmatched tone and
resonance with its high-quality, lightweight milled aluminum
body and brass saddles.

Available in nickel, chrome, gold, and aged finishes, there’s a
Schroeder bridge for any guitar in need of an upgrade.

Ahlvays made
in the USA.

WWW.SCHROEDERGUITARHARDWARE.COM

www.killervintage.com
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PROTO S Garland’s '58 ES-345 and EB-6 prototypes.
Travisand Chet Atkins or Tal Farlow and

i Barney Kessel. An elite member of the
HOW Hank Garland Helped G‘leOll Nashv};lle A-Team, his studio credentials

include names like Elvis Presley, Ro
Develop TWO MOdelS N Ot Called Byrdland Orbison, Jerry Lee Lewis, the Everly}éroth}j

ers, as well as Patsy Cline, Don Gibson,

BY WOLF M ARSH ALL Bobby Helms (“Jingle Bell Rock™), Marty g

Robbins, and Atkins. Garland is credited &

_ _ _ _ _ _ _ with bringing the electric guitar to the ¢

herearegreat guitars, historicguitars, and great historicguitars. And Grand Ole Opryand making the firstjazz =~ ©

then there are guitars that are transcendent. Two examples built by | album in country-bound Nashville. He 2

_ _ D ” _ _ _ was also acknowledged as a musical and o
Gibson at the height of its “golden age” were delivered to an iconic player. slectiaties gentiis. :
In addition to his professional and so- &

ciological accomplishments, Garland was 3

Hank "Sugarfoot” Garland islegendary accidentin 1961, he surely would have been a forward-thinking instrument designer &
in pop, country, jazz, and rock and roll. heralded as aleading voice and innovator who was key in the development of the ¢
Had he not been disabled by a tragic auto incountryand jazz, withthelikesof Merle first thinline electric - the Gibson Byrd- 5
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his surname along with

Byrd) of 1955. Essentially
athin (2'/4") version of the
L-5CES archtop electric with
a shorter neck (23'/2" scale),
the history of Gibson’s “Thin”
modelsbegan withit. But that’s
another story.

In 1958, Garland took deliv-
ery of two custom Gibson semi-
hollow electrics. They were
ostensibly thinline “brothers”
— the prototype ES-345 with
Stereo and Vari-Tone circuitry
and a one-of-a-kind six-string
bass dubbed the EB-6. Both
have a sunburst finish, dual
PAFs, and bodies measuring
16" wide by 19" long by 1°/4"
deep. Garland received the
345 first, to troubleshoot the
electronics. The EB-6 was sent
later in the year, and he used
both extensively before they
were formally issued in 1959.

Garland’s 345 shares fea-
tures that would become

"R’
land (its name combined h.... =\ WL

that of co-designer Billy .

W
&
| |
g R =
"
¢ _.l"r
- L 7
r fl
I
f
|

standard in the early production model
— gold-plated hardware, one-piece ma-

... hogany neck, rosewood fretboard with

split parallelogram inlays, 8" pickguard,
Tune-O-Matic bridge, and factory stop

tailpiece. He subsequently modified his with a
gold-plated Gibson side-pull Vibrola tailpiece

and substituted a gold-plated Bigsby bridge-
saddle unit for the Tune-O-Matic. The holes for

the original stoptail were plugged, testifying to
his personal experimentation. Factory-ordered
semi-hollows with vibratos of this period were
fitted with a black-plastic plaque coveringthe stop
tailpiece holes and bearing the words “"Custom
Made.”

The 345 was Gibson’s first stereo instrument
—arevolutionaryidea the company pioneered in
the ’50s and brought to market with the stock
ES-345TD of °59, and later offered as an option

with the ES-355TD-SV and custom orders.
Gibson provided a color-coded Y cord to feed
stereo amps (like the GA-88S or GA-79RVT).
Hank’s guitar came with an instruction sheet
explaining the operation of the Vari-Tone circuit
and how to use the stereo output with Gibson
stereo amplifiers, multi-channel amps, and
mono applications. It was shipped in a black

Lifton case with plush yellow lining.
The ES-345 was also the first guitar to be

factoryequipped with Vari-
Tone circuitry. The proto-
type has an unusual black
knobandring fortherotary
switch, different from the typi-

calgold-and-blackchickenhead
knob on later models; the selec-
tor has serrated edges as well
as a chickenhead pointer, and
the ring is black with six white
numbers for the positions of the
rotary switch - all features that

attest to its prototype status.
Garland often ran it into an
Ecco-Fonic model 109 then two
amplifiers or separate channels
of a stereo amp.

The EB-6isthedirectsibling
of his ES-345 and is a true bass
guitar, clearly intended for a
guitar player. It was produced
hastilyand hasa 345 body with
adifferent neck, hardware,and
electronics. This contention is
supported by the fact the body
has a plugged hole where the
Vari-Tone knob would be on
a 345. The pickguard is the
standard “long guard” used on
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Cowboy Copas, Trio, and Elvis photos courtesy of the Garland family.
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The Cowboy Copas Band in 1949, Autry Inma

'50s dot-neck 335s and the earliest 345s
of the period. It has guitar-style Kluson
tuning keys with plastic tulip-shaped
buttons.

The control layout mirrors the ar-
rangement found on the 335
and 345 - two pickups with two
Volume and two Tone controls
and a three-position toggle in
the standard Gibson configura-
tion. This is quite different from
the production EB-6 of 1960-°61,
which was equipped with only one
pickup, one Volume and one Tone
control along with a pushbutton
tone-change switch that alter-
nated between abass and baritone
sound. Moreover, the location of
the controls and bridge is slightly
different, most likely to accom-
modate the bridge pickup. Hank
specified placement of the pickups,
which are spaced furtherapart(8")
than other comparable six-string
basses. Unlike the production
EB-6, the neck pickup is reversed,
with polepieces facing the bridge.

Garland’s EB-6 has a one-piece
mahogany neck and a dot-inlaid
fretboard taken from the 1958-'62
335. It has an offset scale length;
31'/2" on the sixth string and 30°/4"
on the first, owing to the compensating
angled-bar bridge on the tailpiece. The
fretboard measures 21'/4" in length and
is 1°/4" wide at the nut, 2'/4" at the end.
Theheadstockhasaninlaid crown motif

T e o
h (left, on bass), “Lazy
Jim” Day, Red Herrington (fiddle), Cowboy Copas (guitar), Hank Garland

with his '49 Epiphone Emperor Deluxe Cutaway, Bob Foster (steel).

LLLLLLLLLLLLL

like the 335, 345, 350, 175, 295, L-4, and
later EB.

Unlike the later EB-6, Garland’s was
made with a bound 20-fret rosewood
fretboard. However, it sported the combi-

o

Garland playing a Byrdland with Elvis in 1957.

nation bar bridge/tailpiece with adjustable
string damper found on theearly-'60s SG-
style EB-6 and EB-3, makingitanunusual
hybrid. Moreover, Hank’s EB-6 was fitted

1 (/7(7]

I

Garland playing a Byrdland with his trio - Boyce Hawkins on piano,
Grady Martin on bass - at the Carousel Club in Nashville, 1959.

with two '50s-style amber bonnet knobs
on the Volume pots and two '60s-style
gold-capped knobs (with “Tone” written
inthe inserts) on the Tone pots. It shipped
inaleather gigbag,asahardshell case was
not yet available.

One of his favorite guitars, owing
to its many sounds, Garland played
the 345 on countless hits from 1958
through '61; the list includes virtu-
ally every Elvis Presley recording
of that period, the Blue Hawaii
and Follow That Dream movie
soundtracks, as well as hits by other
artists including “I Fall To Pieces”
(Patsy Cline), “W here The Boys Are”
(Connie Francis), “Apache” (Sonny
James), “Just Because” (Patti Page),
and others. It’s featured prominently
in fills and the solo of the Everly
Brothers’ “Bye Bye Blackbird.” He
also used it (before modification
with a vibrato) when he appeared
on “The Faron Young Show,” where
he played his signature instrumental
“Sugarfoot Rag.”

Garland used the EB-6 for spe-
cific basslineson various recording
sessions, the most famous of which
are Elvis’ "I Got Stung,” “Stuck On
You,” and "Fame and Fortune.” He
also employed it to complement
the standard upright bass parts on other
recordings.

The original version of this feature appeared In
the November '11 issue. VG
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The Canadian-made Godin Connaisseur Mini-Jumbo
features a select pressure tested solid spruce top, solid

rosewood back and sides, and a high-gloss finish for
timeless beauty. Its mahogany neck, ebony fingerboard,

and LR Baggs HiFi preamp deliver exceptional tone
and playability—on stage or unplugged. Built for play-

ers who demand excellence. www.godinguitars.com
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ojotone Quiet Coil
revolutionizes acoustic soundhole |
pickups with groundbreaking mic \
technology for pure, natural tone.
Combining our “mic-voiced,” noise- |
canceling NC-1 magnetic pickup with the §
realism of a studio mic aimed at your
guitar’s soundhole, the NC-2 delivers
unmatched clarity and warmth-
capturing your acoustic’s true
voice, all within a single,
innovative pickup. www.
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Thompson Guitars are built using the finest woods available
today, and our standard top is Adirondack Spruce. With a
reputation of consistency and playability, our soundboards
deliver the utmost in responsiveness and tone. Nitrocellu-
lose finishes display the beauty and grain of the wood while

retaining a degree of flexibility, adding to the lightweight

guitar’s resonance and volume. www.pktguitars.com
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| g Hj 455 West 11th St Eugene, Oregon 97401 MADE IN USA - PATENTED DESIGN
\ /

. gl 541-343-9482  FAX541-465-9060 #
T b\ 11a-6p PST * Email: staff@mrmgtr.com &
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description. Quality trade-ins welcome!

Always buying guitars! We have tons of The Amazing BigsbyE}Vibrato MOunting Kit ’l

vintage guitar parts and cases - inquire! ‘_‘

a This i not our complete inventory! Installs in Minutes - No Drilling Required! /e

1 Visit McKenzieRiverMusic.com y,

VINTAGE/USED MARTIN o
Authorized Dealer - Repair & Restoration l used to be such a

specialists sweeft sweet thing...” /

D-28 43, fresh reset, refret, Inquire

D-28 ‘04, Brazilian, in the shop for reset, refret,
Inquire

D-28°73, Indian RW, fresh reset, refret, exc+, $4250

D-28'72, Mason Williams’s, w/ provenance $5500

VINTAGE/USED ELECTRICS/BASSES
Gibson ES-355 59, Mono, Double White’s - Inquire
Gibson Super 400C '69, Sbst, exc cond $8350
Gibson LP Jr'58, slab, Cherry, vgd+ cond, $9500
Gibson Trini Lopez 66, red, peghead repair, $5500
Gibson CS LP ‘60 Murphy Lab “Dutch Burst” $7500
Gibson LP Std, ‘80, Wine Red, “second”, $3250
Gibson EB-2D '67, exc cond, cherry red, $2995
Collings CLDIxe 15, Acid Wash Flame Top, $5000
Collings CLDIxe ‘09, Braz FB, IT Flame, exc+ $5250
Suhr Classic 11, Blue, flame top, exc, $2795

VINTAGE/USED ACOUSTIC
RESONATORS

Euphonon OM’35, 14 fret Slot head, Koa, $15,000
Tim Sheerhorn R-Body '96, mojo, playwear, $5995
Gibson AJ Luthiers Choice '01, Brazilian, $7500
Epiphone Triumph 46, Sbst, mini HB, exc, $2850
Bourgeois Vintage D "16, AT Adi top, mint! $4850
Kevin Muiderman OM '06, IRW, exc cond, $4250

COLLINGS
Authorized Dealer - Call for custom builds
New In Stock: D3, 02H-T, OM2H, 003, OM3
OM1, I-35 Black, I-35 Blonde, 290 Doghair/Pear|
Mf Deluxe Sbst, 1 13/16” nut, $8950

NOVAX FANNNED FRET GUITARS
New In Stock: Sweet Annie, Sassy Annie, $2700
CH8 “Charlie Hunter Model” $3850

AMPS, STEELS, ETC....
Gjika 10 N#51, head, Gainmaster, 2 x 12 spkrcab,
mintcond! $23,500
Fender DIx Reverb '66, vgd+ cond, recone, $4150
Fender Deluxe '65, JBL D120F, vgd+ cond, $3200 &
Fender Princeton '66, vgd+ cond, $2250 -
Fender 600 Amp 53, vgd cond, $2500
Divided by 13RSA 23 & 2x12 cab, exccond, $2500
Sierra Olympic S11 Pedal Steel '70’s exc cond,

$1150

/ A
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e JUCE WIGIARL DENNS NEAL A9°05% G
GOOPER BRUGE DUNAWRY SMITH sseenpurceer BOXTON
N e —

AR RN

T regnd frund! Pourres Arer Lbegi” b Py o mpry ™ Cns s Sy itaieg, By wr paly sead 0™ e =
iy g ] § s e bl By, Bacih Geats Prda fvid .. sond mos TR e ey s

“The Return Album The World Was Afraid Of”

*Shown with Vibramate
SrPOILGCIREC

www.vibramate.com

Goodbye Little Betty « ©2025 Unique Engineering Corporation * The Vibramate® Name & Logo are Registered Trademarks of UE Corporation
Vibramate is Protected under US Patents #7812232 « #8071868 *» #8163387 » #D6035687 » Additional Patents Pending ¢ All Rights Reserved
The Bigsby® mark and Bigshy tailpiece designs are registered trademarks of Fender Musical Instruments Corp., which 1s not affiliated with Vibramate.




By Alan Greenwood & Ram W. Tuli

EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
1960s Airline Electric Res-O-Glas Jack White style $2,37/5 $3,250
1982  Ampeg Compressor A-2 $150 $200
1920  Bacon & Day Super Tenor, non-carved neck $650 $850
1970s  Bell Electrolabs Vibrato $150 $200
1977  Boss Overdrive OD-1 $400 $500
1962  Burns Vista Sonic $1, 375 $1,750
| 1980  Charvel Star $4,500 $6,000
m 1967  Danelectro Hawk 1N12 12-string $1,375 $1,750
T 2002  D'Aquisto (Aria)
IIIIIl Various Models $2,500 $3,500
ll"“ll 1995  Deering Deluxe 5- or 6-String $1,750 $2,250
p— 1929  Dobro Model 55 / 56 Standard Round neck $1,875 $2,250
IIIIII\ 1977  Electro-Harmonix Hot Foot $150 $250
g 1966  Epiphone Broadway (Electric) Natural, Cherry $2,750 $3,500
I[__'__ll 1966  Epiphone Embassy Deluxe $5,500 $7,000
IIIIII‘ 2006  Epiphone Les Paul
I'[-'i-ll- Special / TV Special $275 $350
bes o 1955  Fender Bandmaster Tweed, 3x10 $10,000 $13,000
III“II 1995  Fender Blues DeVille Blond tolex $600 $800
Illllll 1970  Fender Jazz Sunburst $5,000 $6,500
1960 Gibson |["--]| 1982  Fender Lead III $900 $1,250
Les Paul Iliiill 1973  Fender Princeton Reverb Silverface, no Fender
Custom logo-tail $2,000 $3,000
Il!!!ll 1983  Fender Showman Solidstate Various models $400 $500
I___J 2000s Fender Starcaster
y Il!!!ll 15Gdby Fender $35 $45
- P 2020  Fender "56 Stratocaster
}Eggg{ Heavy Relic Custom Shop $3,000 $4,000
JHHEEE 2004  Fender ‘66 Stratocaster
}Eiiaﬂ \ ' | (Custom Shop) Closet Classic $3,000 $4,000
EEEEE e 2005  Fender Eric Johnson
| e AR Stratocaster Maple or rosewood $1,500 $2,000
s 2015  Fender FSR Stratocaster Amer. Std. "54 Strat $1,000 $1,375
2003  Fender Strat-o-Sonic
Dove I1/ DV 11 $1,000 $1,375
1969  Fender Telecaster Rare Color, poly $20,000 $26,000
1968  Fender Telecaster Thinline Common color $17,000 $22,000
2004  Fender Aerodyne Telecaster Import, black $700 $900
. 2003  Fender Paisley Telecaster CIJ $800 51,125
\ 2004  Fulltone Mini-DejaVibe Mono $200 $400
1931 GibsonGB-1 Resonator, 1-pc flange $2,500 $3,500
1993  Gibson]-180 Special Edition 36 made $3,000 $4,000
1936  GibsonJumbo 35/ J-35 Sunburst, 3 tone bars $20,000 $25,000
1970  Gibson L-5 C/L-5 CN Natural or sunburst $5,500 $7,000
"""" 1994  Gibson Les Paul Classic Quilted top, various
Premium Plus (Custom Shop) colors, CS logo $2,500 $3,500
2008  Gibson 59 Les Paul
Korina Reissue $6,250 $8,250
1960  Gibson Les Paul Custom $100,000 $150,000
1996  Gibson Les Paul
Tie Die (St. Pierre) $2,750 $3,500
~ 2003  Gibson Original
Jumbo (Custom Shop) $3,000 $4,000
1991  Gibson SG Custom 67 Reissue/
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THAT GUITAR

Vintage Guitar presents Buy That Guitar. Hosted by
Ram Tuli, co-author of The Official Vintage Guitar

Tyt Price Guide, who explores the joy of buying, selling,

(t

'-..I""__‘_ Fip
i ;

and collecting vintage and new guitars, amplifiers, and

other gear. Listen to season three at
www.vintageguitar.com/category/podcasts/buy-that-
guitar-podcast

it S —— Also accessible on Apple Podcasts, YouTube, and
WiTH RA_M WIS Spotify for your listening pleasure!
EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH

Les Paul SG ‘67 Custom $2,750 $3,500
2008  Gibson SG Standard

Korina (Custom Shop) Black $2,750 $3,500
1902  Gibson Style O-3 Green and

white binding $9,500 $12,000

1951  Gretsch Synchromatic

(6030 / 6031) $1,500 $2,000
1960  Guild CA-100 Capri acoustic archtop $2,250 $2,875
1968  Guild Studio 302 / ST302 2 Single-coils $1,875 $2,500
1987  Hamer Californian Elite USA, various features $2,500 $3,500
1970 Harmony H-22 1 pickup $1,250 $1,625
1989  Heritage H-555 $2,250 $3,000
1995  Hofner Model 500/1

40th Anniversary $3,000 $4,000
2010s  Kentucky KM-615 E-style $400 $550
1987  Kramer Richie Sambora $1,500 $2,000
1994  Lakland 4-94/44-94 Standard $2,500 $3,500
1924  Ludwig Kingston Tenor $500 $650
1978  Marshall Club and Country 100 watts, 4x10,

Model 4150 Bass bass tubes $850 $1,125
1923  Martin 5-18 $6,500 $8,500
1970  Martin 000-28 $4,250 $5,500
1998  Martin 00-16DBR Rosewood $1,500 $2,000
1927  Martin 00-42 Steel bracing $55,000 $75,000
1980  Martin EB-28 $1,500 $2,000
1985  Martin J-21M $1,875 $2,500
2003  Martin OM-28GE Golden Era Brazilian rosewood $10,000 $13,000
1835  Martin Staufter Fancy (2nd highest) $45,000 $60,000
1994  Mesa-Boogie Blue Angel Series Combo 1x12 $950 $1,250
1993  Mesa-Boogie Trem-O-Verb

Dual Rectifier Combo 100 watts, 2x12 $1,250 $2,000
1976  ODE / Muse Model C $1,500 $2,000
2010  Ovation Celebrity CS-257 Celebrity Deluxe $550 $750
1960s Park Model 1008A

4x12 Slant Cabinet 4x12 cab $2,250 $3,500
1984  Peavey Mantis $350 $500
1993  Pedulla Thunderbass 6 AAA top $2,250 $3,000
1960s Recco Electric Solidbody 4 pickups $500 $650
1961  Silvertone Model 1415 $575 $750
1979  Steinberger H1 Black $3,500 $5,000
1932  Supertone Gene

Autry Roundup $425 $550
2018  Taylor El4ce

Limited Edition $2,250 $3,000
1968  Tiesco Phantom $850 Bl 125
1967  Vox Apollo 1 pickup,

fuzz booster $900 $1:125

SURVEY
ADVISORY

The following guitar
dealers take part
In the Vintage Gui-

tar price survey.
Their input is one
of the research
tools used by
Vintage Guitar.

Brian Goff
Bizarre Guitars

Garrett Tung
Boingosaurus Music

Dave Belzer
Burst Brothers

Kim Sherman
Carter Vintage

Daniel Escauriza
Chicago Music
Exchange

John Majdalani
Cream City Music

Dave Rogers
Dave’s Guitar Shop

David Davidson
and Paige Davidson
Davidson’s Well
Strung Guitars

Drew Berlin
Drew Berlin’s
Vintage Guitars

Stan Werbin & S.J.
“Frog” Forgey
Elderly Instruments

Dewey Bowen
Freedom Guitar

Rick Hogue
Garrett Park Guitars

Gary Dick
Gary’s Classic Guitars

Eric Newell
Gruhn Guitars

Richard Johnston
Gryphon Strings

J.D. McDonald
Guitar Maverick

BOARD

Kennard Machol &
Leonard Coulson
Intermountain
Guitar & Banjo

Jim Singleton
Jim’s Guitars

Kevin Borden
Kebo’s
BassWorks

Dave Hinson
Killer Vintage

Timm Kummer
Kummer’s Vintage
Instruments

Buzzy Levine
Lark Street Music

Larry Wexer
Laurence Wexer, Ltd.

Chuck Mahar
Mahar's Vintage
Guitars

Artie Leider
McKenzie River Music

Neal Shelton
Neals Music
(California)

Lowell Levinger
Players Vintage
Instruments

Howie Statland
Rivington Guitars

Eliot Michael
Rumble Seat Music

Eric Schoenberg
Schoenberg
Guitars

Richard Gellis
Union Grove Music

Fred Oster
Vintage Instruments

Richard Friedman
We Buy Guitars

Nate Westgor
Willie’'s American
Guitars
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ARENA-ROCK HEROES
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Foreigner's 4

By Bret Adams
asters of hook-heavy arena rock from
the day guitarist/songwriter/producer
MickJones gathered them in New York

City, Foreigner epitomized - and virtually
perfected - the form.

The band’s self-titled 1977 debut album and
its follow-up, Double Vision, were monster

hits with huge singles like "Cold as Ice” and
“Hot Blooded.” But with 1979°s Head Games,

something went wrong. Though it sold well
and featured solid singles like the title track
and "Dirty White Boy,” it didn't reach the
increasingly expected level of Foreigner’s star-
dom, a fact partly blamed on its controversial

album cover. It also sounded “off,” which was
a surprise given that it was produced by Roy
Thomas Baker, who had helmed sonically
immaculate albums by Queen and The Cars.

The band knew its next album had to be
better. When Jones, American songwriting
partner/lead vocalist Lou Gramm, bassist
Rick Wills (who replaced Ed Gagliardiin time
for Head Games), drummer Dennis Elliott,
multi-instrumentalist Ian McDonald, and
keyboardist Al Greenwood began working on
what became4, it quicklybecameapparentthe
band wasn’t evolving.

“Mick and I had multiple long talks about
what our next step was, and we agreed that

Touring guitarist/keyboardist
Bob Mayo on a Strat and Mick
Jones with his Fernandes
signature model at Wembley
Arena, London, in May of '82.

that didn’t sound finished and that -
were low, it probably would mark tk

Vintage Guitar. “We had to write betterjsongs,
and we had to perform difterently. Wehad to
reinvent ourselves, basically. With different
typesofsongs, we alsohad to do differenfitypes
of playing. That seemed to be the prablem.
When we started rehearsals, it was thelsame
sounds on the keyboards and the same style
of playing out of Al and Ian.

“Mickand I would get together after some of
those rehearsals and say to ourselves that we
had to make another step besides the producer
and the more well-w written songs if we want
this album to look like we've turned the page.
We need to make difficult but important deci-
sions. That’s when we gave Al and Ian their
notice. It was very difficult. After the day we
did that, we were all sitting there crying.”

Officially down to Jones, Gramm, Wills,
and Elliott, they brought in guest musicians
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Foreigner 1982: Odile Noéel/Alamy.

Foreigner onstage in '82.

including keyboardists Thomas Dolby (who
released the 1982 synth-pop hit “She Blinded
Me with Science”), Bob Mayo (who, like
Jones, had recorded with Peter Frampton),
Larry Fast, and Michael Fonfara, saxo-
phonist Mark Rivera, backing vocalist Ian
Lloyd, and revered session guitarist Hugh
McCracken (who added ethereal slide to
the deep-cut favorite “Girl on the Moon”).

Anothercrucial step was bringingin Robert
John “Mutt” Lange to co-produce (with Jones)
at New York City’s famed Electric Lady Studios.
Lange had enjoyed enormous success produc-
ing AC/DC’s Highway to Hell and Back in
Black. According to Gramm, Lange and Jones
generally worked well together, but there was
also friction when Mutt seemed to fall back
on his AC/DC experience.

“Mick did not want to take it to that point
where there was any comparison between the
two,” he said. “We had our own sound, our
own songs. We didn’t want to be doing things
that were done already, especially in terms of
ad-libsand guitar riffs. We wanted to stay away
from anything even close to what they did.
We respected them, but we were not them.”

Released in July of 1981, 4 topped the
Billboard album chart for 10 weeks and gen-
erated five singles on the Hot 100 - first the
R&B-influenced rocker “Urgent” (#4) with its
blistering sax solo by Motown/Soul Records
legend Junior Walker, the ballad "Waiting for
a Girl Like You” (#2 for 10 consecutive weeks),
anthemic fist-pumper “Juke Box Hero” (#26),
catchy pop-rocker “Break it Up” (#26), and
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Buddy Holly-influenced "Luanne” (#75). To
date, 4 has sold more than 6 million copies
and has just been reissued in a deluxe edition
(see review in this issue).

Wills remembers “Waiting for a Girl Like
You” being the first song they recorded.

“We went in and just started playing,” he
told VG. "And the sound the engineer got in
the room was so good, just fantastic. Afterthe
second take, he said, ‘Come and listen.” He
played it back really loud, and it was unbe-
lievably good. And there was nothing wrong
with it, whatsoever. It was just perfect. And
he said, "Well, I'm keeping that.” Me, being
the optimist, thought, "We'’re oft to a great
start here. We'll have this (album) done in no
time, notrealizing I was going to be there for

the nextyear and ahalf. But Atlantic Records
was paying the bills, and we spent nearly $2
million making that album.

“When Mickasked what I thought of " Wait-
ing for a Girl Like You,” I said, 'If that isn’t a
#1 single, I don’t know what is.” We got to #2
before Olivia Newton-John held us oft the top
with ‘Physical’ (for nine of the 10 weeks). That
was slightly annoying, actually!”

Wills agrees with Gramm'’s assertion that
Head Games wasn’t finished, though the
band’s sound did get tougher.

“Ed Gagliardi had a very trebly bass sound
on a Rickenbacker,and Ilike deep Fender-type
bass. I've always used Precisions in the studio
— that’s the sound I like, with a more ballsy
rhythm section. [On 4] it was mostly my '60s
sunburst Precision.I’dchanged the pickupsto
EMGs, which were louder and clearer.”

Jones' playing is often underrated, but
Gramm reasons Jones pushed himself on 4.

“Hewasinadifferent state of mind for this
record and felt more confident because the
songs were more complete and prepared. His
playing was some of the most spontaneous
and creativeofall the albumswe did,” hesaid.
"Healwayshad great partsand always played
terrific, but this one seemed to be where he
let the spontaneity lead him.”

Gramm also believes 4 is Foreigner’s best
album.

“I love all our albums,” he said. "But far
and away, 4 was the most interesting, the
best-played, and the most well-thought-out,
and it was very spontaneous.” VG
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Toto IV

By Wolf Marshall

erging hard rock and progressive
M soundswith R&B, pop,and electronica,
Toto personified the last great era of
L.A.studiomusicians, in which skilled special-
ists bestowed magic on commercial hits.
Asrock and roll began to dominate airwaves,
jazz/studio guitarists Howard Roberts, Barney
Kessel,and Hank Garland crossed over fromfilm
and TV workto appear on recordsby Larry Wil-
liams, Ricky Nelson, and Roy Orbison. A second
wavewasrepresented by “The Wrecking Crew,” a
mid-'60s aggregation that dominated hits of the
Beach Boys, Byrds, Monkees, and Phil Spector,
and whose membership yielded futurestar Glen
Campbell. A third phase in the "70s, exemplified
by Larry Carlton, Lee Ritenour, Robben Ford,

Fretprints m

and Jay Graydon,
culminated in ’77
with Toto-theonly
consequential rock
group to emerge
from the L.A. stu-
dio scene.
Comprised of
session luminaries
who met in high
school - Steve
“Luke” Lukather
(guitars, vocals),
David Paich (key-
board, vocals), Jeft
Porcaro (drums),
Steve Porcaro
(keyboards, vo-
cals), and David
Hungate (bass)
plus Bobby Kim-
ball (vocals) —their
preeminence was
unquestionable by
decade’send. Much
of that success can
beattributedto Lu-
kather’s musician-
ship and genuine
rock cred standing
alongside Toto’s

Steve Lukather
in the '80s with

his Valley Arts
“Robot” guitar.

'1 f-.}k : ‘-5!.

MR wide-ranging di-
_ 'n' H’.{: "‘f.', g g

AR
1:-.. |}:'
W r‘|_ L
'.l'i"'".
4 '-_"._ 4
] ] .
.\.I

versity, impeccable
craftsmanship,
Imaginative ar-
rangements, studio
expertise,andsolid
compositions. Toto
appeared on virtu-
allyeveryhitrecord
coming out of L.A.
from 1978 through
'83 — from Steely
Dan, Boz Skaggs,
Barbra Streisand, and Herbie Hancock to Paul
McCartney, Peter Frampton, Aretha Franklin,
Chicago, and Michael Jackson.

Toto exploded with their 1978 debut album
and continued with theexperiments Hydra and
Turn Back. A four-album deal with Columbia
presented the do-or-die scenario to deliver
hits, resulting in the band’s most-famous and
commercially successfulalbum,and areturnto
songsmarryingrockandtechto funkiergrooves
and radio-friendly hooks. Recorded from June
‘81 to January '82 with legendary engineer Al
Schmitt onboard largely at Sunset Sound and
Record One with overdubs at London’s Ab-
bey Road, production on Tofo I'V was lavish;
at points, Toto utilized three 24-track tape
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recorders linked with SMPTE time code. All

members contributed inahealthy, creative com-
petition with writing and arranging handled
by Lukather, Paich, and Kimball. More than a
dozen guest musicians participated including
percussionists, orchestrators, conductors, ad-
ditional singers, and wind and string players.
Released April 8, Toto IV quickly cracked the
Top 10in America, England,Japan,and Europe,
and yielded five singles. The band received six
Grammys in 83, including Album of the Year
and Producer of the Year. Despite its historic
and commercial resonance, it was a bittersweet
turning point - the last album with Kimball
and Hungate from the original lineup.

During the Toto IV sessions, Luke (a true
descendant of the Beatles, Clapton, Hendrix,
and Gilmour) favored his’59 Les Paul Standard
and modified '63 Strat. The latter, reworked by
Valley Arts, began asasunburst(later repainted
blackandlaterstilladorned with robot graphics)
fitted with active EMG pickups, an early Floyd
Roselockingvibrato,andflatinputjack. Healso
used a blond °51 Esquire and 66 Fender XII.
Lukepluggedintoa Deluxe Reverb modified (by
Paul Rivera) - the rig heard on countless studio
dates. Refinements (dubbed “Stage 2”) included
increased gain, refined/quieter distortion, and
decreased overall noise and hum. The amps
were loaded with EVM-12, Fane, or Celestion
G-80 12" speakers. Hetracked numerousguitar
partsforharmonization purposes and tofatten
the sound, sometimes applying studio effects
like VSO units, real echo chambers, and plate
reverbs, leading to a live rig using Bradshaw
racks of outboard processors.

Paich’s"Rosanna”wasthefirstsongrecorded.
Thelead single (released March 31), it reached #2
and was awarded Record of the Year. Take two
was the keeper; distinguished by Jeft Porcaro’s
“Rosannashufile” beat,akillerhook,and Luke’s
power chords juxtaposed over synth textures.
Lukeand Kimball sanglead onlowerand higher
parts, respectively. Kimball, a Louisiana native
and not part of the L.A. studio clique, was re-
cruited for his ability to nail high partsala Lou
Gramm and Steve Perry in an R&B style that
suited the group’s harmonically sophisticated
environments. His high-tenor complemented
and offset the midrangelead voices of Luke and
Paich. Luke called Steve Porcaro’s keyboard
interlude (exploiting Micro-Composer, Mini-
Moog, Yamaha CS-80 and GS-1, Sequential
Prophet synths and Hammond organ) “one
of the great synthesizer moments in recorded
history.” The eight-bar section ushers in his
signature guitar solo (3:12), delivered on his
‘Burst. The outro (4:35) erupted spontaneously
when Jeff launched an impromptu jam with
a modified Bo Diddley figure that prompted
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Luke’s improvisations recon-

Moderately Slow Funk Rock

ciling rock, blues, and jazz, G(7) SN

over a funky groove animated it £ 5 WV

by Paich’s New Orleans-style a' —& e -

piano comping and percussive =37 — 3 ——
muted-guitar R&B counter /2

lines. Luke acknowledged _,_,_.fﬁr"‘\ YW
“Rosanna” as definitive but X H779!'{51-,:*1"5' 45
describeditsallure simply with, i

“...it best represents the band,
has all the elements, and we all
get to shine on it.”

Paich’s "Make Believe,”

recorded early in the sessions,

yielded the second single, re-

leased in July. A lighter, happy

“summer pop” song driven b 2 full - full full - full
old-schoolf g/a rocgl@and—roﬂ _,J\ ,,’ J\ _,’ _,;’ i 17~
piano comping, it attained a WA T AR S e
harder contemporary edge
via Luke’s distorted fills and
counterlines, power chords,
and harmony riffs alongside Fe
characteristic Totosynthesizer —TeTe, . l?;g - b _,_ht _'_ﬁ_'_f"'_;‘“_‘\'_ Yy
. o0 of®

textures. Tom Kelly guested on — § S %u?*
backing vocals and Jon Smith i
added King Curtis-approved ~._ 6~ e B g L% E'E
sax flourishes. p L ST TPV T S— _ — 4

“I Won’t Hold You Back” [A 19 19 i APV T T W T . 0 aPTIEy _ PP
is the quintessential power [B 87

ballad, with colorful orchestra-
tionsand Luke’s guitar touches
merging rock with R&B tan-
gents. Written and sung by

Luke, it wasconceived onpiano

at Cherokee Studios, where he
composed thebridge spontane-
ously and wrote second-verse

lyrics minutes before entering
the vocal booth. Its haunting,
thematic solo was improvised
and captured in one take,
and remains a spine-tingling

'B’\ 'h/\,.--... Ve
melodic statement comparable * ﬁb.p__ .ﬁ .ﬁ.p_#.t_ T

o @

to similar outings by Santana,

Gilmour, Moore, Carlton, and 5

SChOH' PaiCh p layed P iall'() Oon full full full full full full full full full full
thy B, SOmift sentebuted. | TR M W e g B e
thy B. Schmidt contribute 3 13

backing vocals in choruses, %

and strings (members of the
London Symphony and Mar-
tyn Field Orchestra), arranged
by Paich, Martyn, and James
Newton Howard, were added
later at Abbey Road. Toto also
took "Afraid of Love” and "It’s
a Feeling” to the overseas ses-
sions to benefit from string or-
chestration. The single, backed

“Rosanna” boasts a monumental Lukather blowing the gutsy moves a |la Ford and Carlton in measures 1-4 and
masterpiece, completely improvised in the traditional “live  wide string bends of a major third (four frets distance!) in 5
In the studio” sense of classic jazz and blues recordings.  thattake the Albert King factorto the next level. Hisintricate
Toto transcended pop and even power-pop In this section  bebop-inspired passages 6-9 depict his use of modern jazz,
that erupted spontaneously. Luke’s solo remains a highlight  contrasted beautifullybysimplergroove-oriented rock playing
of the album. Defining his province, he neatly integrates jazz  in 1<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>