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- Entire collections or individual pieces =
At SS Vintage, we are dedicated and devoted
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EST. 1900 to vintage musical instruments.
e Confidential, professional and di t.
MUSICAL INSTRUMENT COMPANY Pisase sllow s tha oppertonity So worlcwl you

Chicago, IL ® 773-472-3333 Top $$ Paid.
Reverb.com / shop / ssviniuge No collection too Iérge or too small!
Feel free to email us 24/7
Thank you,

George Coutretsis
george@ssvintage.com

www.ssvintage.com  .&inegecon
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STREAMING NOW

NORMANo

RARE GUITARS
DOCUMEN T ARY

A FILM BY DEVIN J. DILMORE
WWW. NORMANSRAREGUITARS.FILM




Suhr
{an Thornley Signature Series '

Classic T "The Lumberjack”
Electric Guitar, Natural

Ser. Num, 852865
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Irivate Stock

#1007 Singlecut Archtop I
Hollowbody Guitar
Replicant Purple

Ser. Num. 0393337
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Find your masterpiece.

Like any work of art, a
At Sweetwater, you ca
SO you can find somet

guitar should be personal, meaningful, and maybe even one of a kind.

n browse thousands of guitars with unique photos by serial number,
ning that feels made just for you. And you might just need at least one

on every wall. We wor

't judge.

For the discerning collector,

0110
i

Sweetwater.com
(800) 222-4700
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DISCOVER WHAT YOU'VE BEEN MISSING.

DUDLEY TAFT

WWW.DUDLEYTAFT.COM

VINTAGE GUITAR 6

A%

April 2025

PI1 CKURP

i



|
. o 2 - i
: U -
i ! LV P " ®
WNRRE = S
[ G g VN Tl e _
N S il P i
3 (1 - i "'It.
e
1
| , _ |®
el " -
: i
W, [
it : e -
e o |
LA LI
L i @ J
L .:'Ii.‘-r
a oL -
ey T
| AT
i\ | g
L3 L .".I-'-'
t A I
S T Py — —
= a2 'y =
- ! .'-" l‘ﬂ :
S P i )
R ==
W o - - Pl &
i W = | =
® SRy
¥ i:'- el e — =
"'-!; N -
AR :
iy et B =
! = . -i.: _’
Iy Tt el
LA SR g
= “a "--_"'.,_"_.'l o — —
= 'E"r:tf;\.'-:-"" Lle = i = = ’
b S W e .| e
im ' 1
= .'--I‘n:iutf."-'-;: e = .
o o lEi X "_-""
i '1;_:_;':-..-':_".;-'.
B ﬂ
- I -:"-‘_ ':";;-':‘q
‘ - -;-'.I.'I-"-_.' _\.'hl_
._:-'-. ) "1..-,.__1':”_.:
e A e T
= e T AL e
e e b e 5 T e T
oy o - 1:;-._.-.'__‘ =
= e . i, e .
: e H i R o3
4 L ‘1':: "|._d|'rl\_ X " = S "-'.h_ Ik T = »
S fewaw e e | O
4 gt e it e — = el g i |
SNt Sl e s L 30
Haes 1—_ I|'! i 3 .'.‘:b-‘-_l:-'-: -\_';L_._l__.:.\;j;:_-_ :rr"' Ef M= =
AT e s 2] = I_'.|..|.--._|_l.- nf- o ::-I ‘ S
we o U P J."‘-.',:": U T ll.
¥ SRR e 5 T '
5 ™ e s T ¥ e
g _.l o -‘-F._:.E'.,IE.:; e X ?' 1
5 . = i LEF .:.1_..?" Ir.'_;'-'
4 '.""_'*"‘-"'--:. 3 -\-..:-= st . L
- . -
et h -
fr =
ot =

Dave’s

GUITAR SHOP ..

1227 3rd Street South

LaCrosse, WI. 54601
1-608-785-7704

www.davesguitar.com

914 South 5th Street
Milwaukee, WI. 53204
1-608-790-9816

110 Market Street

Sun Prairie, WI. 53590
1-608-405-8770
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200 South Central Avenue

Marshfield, WI. 54449
1-715-207-0525

Info@davesguitar.com
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BUILD. MODIFY. REPAIR.
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1 62 Strat Pre-wired Pickguard 1

www.Mojotone.com
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limited edition case "
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Mojotone got ‘their hands onfah original, \

Wayne Powell Ctandell. a’ng'Pr‘éC specs from this
vintage gem, our expert tegm has &Eltﬁed a s\fu nning set of |
pickups and a hand-wired pickguard that: capture its
legendary tone. Experience the magic of '62, reimagined

for today’s players!
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QM illice
Wikies
American Guitars

Google us

Strange Irue Story

Working late we saw a bright light then a spaceship.
A little grey guy said: “You guys play”? Then swoosh
we time traveled to 1964 they hand us these 2 Fenders
and danced to Chuck Berry and yelled “Voyager”. We

mostly played the Fiesta Strat but kept the Dakota

Red Jazzmaster mint so they'd believe us back home. |77/

(L
In a blink we’re back in Willie’s parking lot. Leaving,

« » TEET
we heard them say: “We forgot our gee-tars”! } il
Weird huh? HEEEE
Bizarre story of 2 factory original ’64 Fenders. "5 ol
One $48K the other $29K [T
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Doubleneck Redux, Part 3:
Homeward Bound

By Dan Erlewine q ’ 9
/ 'I_.‘._'. i/ by ki g

The VG Hit List

Jimmy Vivino, Mike Campbell, Pink
Floyd, Yes, The Darkness, Fantastic
Negrito, more!

VG Approved Gear

Chase Bliss Clean, Bad Cat Sampson
Era 30, Eastwood Super Axe, LSL
OG OD and Lucid OD, Walrus Audio
Mk IT Mako pedals

Gearin’ Up!

The latest cool new stuff!
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DOUBLE-BOUND FOR GLORY

Rickenbacker’s

Electric 12-Strings

Though Rickenbacker set the stage

for electric guitars in the early 1930s,
it languished post-war as Fender and
Gibson moved to dominate the market
— until F.C. Hall hired designer Roger
Rossmeisl. | By Richard Smith

LIGHTNING STRIKES

The Supro Thunderbolt S6420
Though “catalog-grade,” Supro amps
are beloved for their eccentric splen-
dors and have been used by many
noteworthy guitarists. This is the
preferred workhorse.

| By Dave Hunter

CLASSICS

Part of the original SoCal vintage
scene, Marc Schoenberger raced
the I-5 to buy old guitars every time
a new issue of the Recycler hit the

streets. After a decade in the game,
he’d seen and heard nearly every-
thing. Then came this 54 Ricken-
backer. | By Ward Meeker

JOHN SYKES 1959-2025

Remembering a Heavy Hero
The British guitarist died in January
at age 65. For more than 40 years,
he rocked with high-volume bands
like Whitesnake and Thin Lizzy,
establishing himself by blazing on a
Les Paul Custom before “shred” had

aname. | By Pete Prown

JOHN SYKES

Arc of an Icon

Known for his style and flair
influenced by Page, Clapton, and
Blackmore, he was a Gary Moore
disciple. And no matter the setting,
his playing was consistently great.
We offer a curriculum vitae.

‘ By Oscar Jordan

SIGN UP TO READ VG OVERDRIVE!
Enjoy everything offered by the VG Media Family - archived feature stories,
podcasts, web-only content, contests, lessons, exclusive video, and more. Subscribe
to our newsletter at www.intageguitar.com/overdrive.

COVER PHOTOS: John Sykes: Krasner/ Trebitz - Ebet Roberts Studio. Reverend Peyton: Tyler Zoller. Rickenbacker
12-string: VG Archive. THIS PAGE: Joe Satriani: JonLuini
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THE ULTIMATE
POWER AMPLIFIER!

SKYLARK SPECIAL
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For the Latest in
Carr Amps Fashion Visi

carrampsattire.com

CARRAMPS.COM _ 3Ll 919.545.0747



BUY, SELL, TRADE, CONSIGN!

WE BUY AND CONSIGN COLLECTIONS!
MILLIONS BOUGHT! MILLIONS SOLD!
WE'VE PICKED UP COLLECTIONS
FROM FLORIDA, GEORGIA, MASSACHUSETTS, COLORADO,
AND CALIFORNIA IN 2024 ALONE!

+ 4+ 4+

YOU WILL FIND THE BEST VINTAGE & USED IN THE VAULT AT CHICAGO MUSIC EXCHANGE!

Visit us in person or online at www.chicagomusicexchange.com/pages/the-vault
When you are ready to sell or consign, go to www.chicagomusicexchange.com/pages/sell-and-trade-your-gear



TAKING THE PASIT
INTO THE FUTURE

“This is the PAF I've always wanted -

incredible dynamics, harmonics and string

separation, all with super-rich midrange, tight

lows and an addictively juicy playing feel”

GUITARIST PRODUCER TONE HUNTER

g@(l’/ € 6/):?//}![/ & é/@

bareknucklepickups.co.uk




READER MAIL

THE RIGHT CHORD

When it comes to playing guitar, 'm a hack
— the only instruments I seem to have talent
for is cajun and triangle — bing bing! But your
magazine always hits the right chord. A few
yearsago, [ gota Tommy Castro (February’25)
CD at a goodwill store. It’s great and still gets
played occasionally. One day, I was browsing
through the bins there and some great blues
was playing over the speakers. [ asked the dude
stocking shelves, “"Who's that playing?” He
blooped on his phone and told me, “Tommy
Castro!”

[ saw Grand Funk ("Pop "N Hiss,” January
’25) at the The Warehouse in New Orleans
in late 69 or early "70; Mark Farner climbing
the Marshall stacks and jumping oft was as
entertaining as the music!

VG always has something that seems to have
been written just for me, like the Grand Funk
storyortheinterviewwith Larkin Poe(January
'25), whowasjustonarerun of Jimmy Kimmel.
Theyaresuchafreshsound,and mademethink,
“If Bonnie Raitt and the Allman Brothers had
a baby band, it would sound like these girls!”

George Lopez
La Place, Louisiana

[ appreciate that VG highlights gear, artists,
and music that one would not read about
in other publications. I also appreciate the
“vintage” ethic, because it’simportant to look
back at these stories and people. Plus, it’s fun!

Linda Tucker

Azle, Texas

[ read every issue of VG cover to cover and
enjoy all of it, especially finding out about
new artists and new music from new and
well-known players. Wolf Marshall and Dan
Forte do superb work.

One suggestion regarding your amp and
guitar reviews: I'd like to know the weight of
the items, asthat isafactor for me, and frankly,
['m usually too lazy to visit the builder’s web
page to find out. Yeah, sorry not sorry!

Steve Preactor
Boynton, Florida

AMPED UP!

[ really enjoyed Dave Hunter’s "Mad Maxed:
High-Powered Arena-Rock Alternative Amps”
feature in the February "25 issue, but a couple
amps were missed, most notably the high-
powered Sun Coliseum amp, a mainstay in

early-"70s rock. I

had friends who

ONBOARD COMPRESSION

NEW! Available exclusively at janglebox.com

Master Volume
g !
&

Pickup selector toggle switch

Neck pickup volume (bass)

Compression attack

Compression gain

Middle pick-up volume (if applicable)

Bridge pickup volume (treble)

Six-position compression switch
Turning right, clockwise, from far left
position:

m Dark (no compression)

m Medium (no compression)

®m (Clean (no compression)

m Warm/Darker compression

m Normal compression

m Treble boost compression

Bob Crelin’s bassist/friend
Dale Phersonin 1976 with his
Blue Sparkle Kustom 3x15

cab (powered by the borrowed
Kustom guitar amp next to it)
and Les Paul Recording Bass.
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regularly gigged with those on the Long Island
rock circuit and remember seeing them with
name bands, aswell. Earth amps were also big

at the time, as they had alot of power, as well.
Wes Beech

Shelby Township, Michigan

I enjoyed Dave Hunter's feature on arena
amps of yesteryear. I'll never forget those tuck-
and-roll Kustoms - so fashionable! Used ones
were for sale everywhere, and our bass player,
Dale Pherson, scored a 3x15 cab in Blue Sparkle
asacomplement to his Les Paul Recording Bass.
For at least one gig, he drove it with a borrowed
Kustom stackwhile our other guitar playerused
Dale’s Ampeg V6B along withahomemadecab.
My rig was a silverface Band Master, and with
my Ventura goldtop copy and all the knobs

dimed, it sounded awesome. Good times!
Bob Crelin

Branford, Connecticut

AT T Py pep——

Send letters to vguitar@VintageGuitar.com, or Vintage Guitar,
Attn: Reader Mail, PO Box 7301, Bismarck, ND 58507.
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3-WAY VOICE SELECTOR CIRCUIT
CHAMBERED KORINA BODY
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TOM PETTY ESTATE DONATES
TO L.A. FIRE VICTIMS

The Tom Petty Estate has partnered . | - O
with GoFundMe to benefit residents of the s .
recent Los Angeles wildfires, with dona- | |
tions of $15,000 going to several families,
saying the late musician cherished his
adopted home of L.A. and experienced
the devastation of fire first-hand.

The estate also donated $12,500 to the
MusiCares charity’s disaster-relief effort e e O -
for music professionals impacted by the Fo oo e e
fires, and donated 10 percent of a week’s > /LR e T
sales from the Tom Petty online store.

Another $12,500 along with a share
of proceeds from a limited-edition “Last
Dance with Mary Jane” print signhed by
artist Blaze Brooks was given to Health-
care for Homeless Animals, a non-profit
that helps fund veterinary care.

The estate continues to back fun-
draising efforts across social media,
encouraging fans to participate.

2% T
'''

PROWN BOOK RECOGNIZED
Vintage Guitar music editor Pete Prown
was recently informed that his book, The
Ultimate Book of Blues Guitar Legends:
The Players and Guitars that Shaped
the Music, has been nominated for the
2025 Association for Recorded Sound
Collections (ARSC ) Award for Excellence
in Historical Recorded Sound Research.

MIKE CAMPBELL
Got Lucky

ike Campbell is one of the most- classic albums (Damn the Torpedoes, Hard
Me album appeared with the incorrect heard guitarists on earth thanksto  Promises). He has also written for and
title Rounders Like Me. VG apologizes his work in the legendary Tom Petty and played with many others, notably Don
for any confusion created by the error. the Heartbreakers and their catalog of hit Henley’s hit “The Boys of Summer.” After
singles ("American Girl,” "I Need to Know,” Petty’s sudden passing in 2017, Campbell
“Refugee,” "The Waiting”) and certifiably formed his own band, the Dirty Knobs.

OOPS! DEPT.
OurJanuary 25 “Hit List” review of
the Po’ Ramblin’ Boys’ Wanderers Like

VINTAGE GUITAR 16 April 2025

Mike Campbell: Chris Phelps.



His latest project is an autobiography, Heartbreaker: A Memoir.
Campbell’s life is a remarkable story, from childhood poverty to
the pinnacle of fame and professional respect.

Several times in the book you refer to yourself as a quiet and shy
person. Given that, wasitdifficulttotalkaboutyourself, and therefore
challenging to write the book?

[t wasn’t, because the shy, insecure guy was much younger. I've
gained a lot of confidence now that I've gotten older, so I found it
very easy to talk about things. As my wife puts it, "You've become
very chatty in your old age!”

Where did that confidence come from?

Well, success gives you confidence. Once we started making
records and they started doing well, you start to feel a little more
confident about yourself. I came out of my shell slowly.

Was this the first time you’d been asked to write a book?

Yeah. Writing a memoir never crossed my mind. In my wild-
est thoughts, I might someday like to write a book of fiction or
something. But a friend of mine, Jaan Uhelszki, knew a writer who
was interested in doing a book about me. No one asked before. Ari
Surdoval is his name, and I really liked him and he was really keen
to do it. They talked me into it, and I'm glad they did.

Petty doesn’t always come across very well.

Well, the book is truthful, and every band should have a Tom
Petty. If you want to succeed, as a leader you sometimes need to
be a little hard-edged to get things done. In the book, I touch on
that edge he had, which he probably got from the way his father
treated him growing up. He had a determination and drive that
none of us had. Without somebody in the band with that quality,
you probably won’t succeed.

No, he wasn't a perfect person. People may read it and think,
“Thereweresome darkspots...” but you could say that aboutanybody.
There’s also aloving, sweet, gentle human being in there. That was
my thread — bands are delicate, and someone has to lead the band
or it’ll fall apart. Fortunately, we had Tom, who always stood by
the band. He could have gone solo, but he loved the band and he
fought for himself, but he also fought for us.

You talk a lot about recording demos.

When you’re writing, it's free. You're with the muse and just
accepting it. You're not thinking, “This has to be a record...” or
“This sound has to be perfect.” Youre about the creative flow and
the gift that’s coming to you. When you're in the studio making a
record, it’s a different energy - there’s pressure to pay attention to
details. Sometimes you get lost in the details and forget the spark.
But demos capture the creative passion in a song, unencumbered
by expectations. You go with it, put it down, and have fun.

We had to take demos into the studio and try re-creating them.
The game was called "Beat the Demo.”

You discuss influences like Bob Dylan, George Harrison, Roger
McGuinn, and others, and the fact you worked with them. Have you
accepted that you're now an influence, too?

In some ways, I have, because people tell me, or they say, “We
played "Here Comes My Girl" at our wedding.” The songs meant
something to people. I know what it’s like to be enamored with
someone else’s music, such as my heroes that I've worked with. I
know that feeling, and I try to respect that when someone gives
me a compliment.

[ get this feeling sometimes like, "How did I get here? Why me?
How did this happen to me? Why am I so lucky?” I've had a very
charmed life. - Bret Adams

_Swart Stereo Master 20

AMPLIFIER COMPANY

e
R e S
- Y ﬂ k]
’ﬁ:{*ﬁéﬁm*}ﬁm S et T L T e e Y T T
D RO A A L T L LY P UL S e O mE R X T LY
BN R e T T T
B e e L R L Ay Ey T Ly Dyl Lok
R e e e R e Y SN R e R LR DT B R R R R R R LT

www.killervintage.com

Apriizozs 1'7 VINTAGE GUITAR



Top of the World

he hardest-working guitarist in show

business, Joe Satriani recently wrapped
up a successful Van Halen tour,a G3 Reunion
tour, a live album, a residency in Las Vegas
with Sammy Hagar, and is now supporting
an album co-written with Steve Vai. Does
Satch ever rest?

The G3 Reunion Tour sent everyone back to
the guitar woodshed.

[t was such an unbelievable turn of events
thatledustobeabletodothat (laughs). Every-
onechangedeverythingthey were doingatthe

JOE SATRIANI

last minute so
thiscould come
together. Every-
one liked the
idea of simply
re-doing exact-
ly what we did
back in 1996.
Steve opened
the show, Eric
would be sec-
ond, and then
wepickedcrazy
cover songs to
jam to. It was
intense, but we
pulled it off. It
was a beautiful
reunion.

“Big Bad
Moon” Is an ex-
cellent choice
for the single.

We weren't
thinking of do-
ingalive album.
We were con-
centrating on
the tour. Then,
EarMusic said
“We’'d love to
have a live al-
bum!” I thought
itwould bea fun
opportunity to
release “BigBad
Moon.” Some-
thing I don't
do very often
is sing, if you
can call it that
(laughs). Bass-
ist Bryan Beller
said that par-
ticular perfor-
mance of “Big
Bad Moon™ had
swagger to it. It was something we did as a
unit; very often, people overlook that and see
onlythetechnical or production elements. On
that song, the band came together in a very
rock-and-roll way. I was proud of the band
and how they played with me. I don’t know
how they follow me sometimes, but they did
an amazing job (laughs).

What resonates for you after performing so
many Van Halen songs?

What a joy it was to play nothing but hit
songs fortwo and a halfthours (laughs). It was
mind-blowing! It was rhythm guitar with a

FIRST FRET

couple of 16-bar solos — the polar opposite of
my show, which is melodies and solos non-
stop. Part of it was a relief, physically. I had
a big stage and really enjoyed being a part of
a band and not having to front.

And,it’sgood-time music. [canonly think
of one song that was slightly moody - “The
Seventh Seal.” The rest was upbeat. We played
outside, and the audience loved hearing the
music. The Van Halen OGs loved hearing
Michael Anthony and Sammy Hagar doing
their stuft.

Was it challenging to find the right rig?

It was a crazy journey, figuring out what
gear to play so I could properly represent
the decades of Eddie and his development.
The guitar sounds from “Ain’t Talkin’ "Bout
Love” to "Panama” to “Summer Nights” or
“Judgement Day” are so completely different.
You wouldn’t want to walk onstage and step
on some modeling thing where you change
your sound. It would drive you nuts.

What did you come up with?

[ wound up focusing on Live Withouta Net,
from 1986. That was Eddie playing Marshalls
with a bit of stereo chorus. They were still
doing a lot of Roth-era material. I thought,
“That’s the way to do it. Go onstage with one
really big sound and have a party!” I worked
with Dylana Scott at 3rd Power Amplifica-
tion to cover that — chimey for the rhythmes,
enough gain but still with that slinky, sexy,
exciting kind of single-note sound that Eddie
was always getting.

[t wasparticularly hard becausel dont play
like Eddie. The more I got into it, the more
[ realized how much I don't play like Eddie
and how much I avoided learning his style
because [ didn’t want to copy him. If I learn
the beginning of "Mean Street,” I'll write
songs that sound like that. So, I had better
just be a fan and just listen to it. By the time
we played, the audience was so appreciative.
They saw Sammy and Mike giving their all
every night. We did everything we could to
represent this body of work as best we could.

Edward played in a very unique way.
Sometimes, I would find myselfstanding still
onstage, forgetting to run around, staring
at my hand, and going, “This is really cool
(laughs)!” Eddie had a way of always making
it sound fun. I was always amazed at that.

What can fans expect from you and Steve
Vai on the Surfing With The Hydra Tour?

We are writing and recording our album.
[t’s progressing, it’s crazy, and it’s all over
the place with beautiful, crazy songs. We’'ll
start rehearsing with a new band and hit the
road. We've never done anything like this
before. - Oscar Jordan

VINTAGE GUITAR 18 April 2025
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engineer, but things didn’t quite go to plan.
[ built a commercial studio in Norfolk when
the band got big and had many established
acts record there.

From the start of The Darkness, I was in
the role of producer. I wasn’t credited, but I
produced the first albumwith Pedro Ferreira.
Halfwaythrough, Frankie thought I was tak-
ing too much control away from the band, so
[ stepped down. But when it came to dishing
out credits, Pedro conveniently forgot that I
was his co-producer for half of the album. I
knew it was wrong at the time, but didn’t say
anything, asIjust wanted the band to do well
and not rock the boat.

['ve been on a mission to prove myself as a
top producerand not rely on engineers or mix
engineers ever since! I have produced every-
thing'verecorded, apartfrom our Pinewood
Smile album, which was produced by Adrian
Bushby. It was magnificent fun and Adrian is
amazing, but it was just for one album, as I'd
had a baby and was exhausted. It was really
fun just being a guitar player, though!

Dreams on Toast has a variety of styles.
“Rock and Roll Party Cowboy” and “l Hate
Myself” rock out. “Hot on My Tail,” with its
acoustic-guitarstrumming and catchy piano,
Is like country rock. The straight pop influ-
ences are evident on “Don’t Need Sunshine”
and “The Longest Kiss.”

My agenda as producer was not to make
music for our audience, but to follow the song
no matter what style it was. We had upward
of 70 songs on the cutting room floor before
we even thought of entering the studio. The
(Beatles’) White album was quiteaninfluence
on usthistime - the freedom to explore rather
than supply our fans with more of the same.

A new documentary, Welcome to The Dark-
ness, covers the band's highs and lows. How
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Toast of the Town

hen The Darkness roared out of Eng-  cally off each other, so even if Frank and Ru

land with its 2003 debut Permission to
Land and the hit “I Believe in a Thing Called
Love,” the music world wasslapped acrossthe
face. Theband reminded people that melodic
hard rock steeped in '70s influences was
supposed to be catchy, fun, and sometimes
outrageous. Guitarist Dan Hawkins, vocal-
ist/guitarist Justin Hawkins, bassist Frankie
Poullain, and drummer Rufus Taylor have
justreleased Dreams on Toast, The Darkness’
eighth studio album.

Vintage Guitar caught up with Dan
Hawkins.

How did the songwriting work on Dreams
on Toast?

Quite often,  have written the music, Justin
the lyrics and melody, but we are all together
when it happens, and soar musicallyand lyri-

haven't contributed chords, melody, orlyrics,
we still split the songwriting contributions.
Rufus many times has played a drum beat
that has informed a rift or chord progression
of mine.

Has the way you all write changed dramati-
cally over time?

We are pushing each other to come to
writing sessions with pre-formed ideas. We
have all contributed solo contributions to
this album with each of us taking a turn to
be the vocalist on our offering.

You produced DreamsonToastand produced
or co-produced previous albums. What goes
into that decision, and is it easy or difficult to
step back and just be a guitarist?

Producing has been an obsession of mine
since a young age. [ wanted to go to London
when I was 17, with the aim of being a sound

do you think it turned out?

[t was a massive pain in the arse. Cameras
on us for seven years! I don’t really think it
cameacross, how much funwehaveasaband.
[t was more about picking out the drama.
Still, director Simon Emmettdid a greatjob. I
think of it more like a wildlife documentary.

We didn’t have a say in much.

What guitars did you play on Dreams on

Toast?

[ used a 2000 Les Paul Standard, a 2024
355 — my new fave — a '64 Epiphone Casino,
and Atkin and Brook acoustics. My 355 is a
beautiful guitar [got from the Gibson Garage
last year. It sounds quite aggressive but with
so much personality. I can’t wait to play it
live on the next tour. Justin kept nicking it
for solos, as it just sings! It’s the sound of this

album for sure. - Bret Adams
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Eric Lindberg: Kelin Verrette and Rafael Roy.
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66 I'm always trying to do things I haven’t

done before,” says guitarist/banjoist Eric
Lindberg, who has toured and recorded for a
decadewith wife Doni Zasloff as the bluegrass
duo Nefesh Mountain.

“Alotof folksknowus asabluegrass/mostly
acoustic band, but I really have been getting
back into my personal roots - electric, jazz,
rock, and blues from my formative years.”

Those broader horizons and the expanded
Nefesh Mountain Band with keyboard,
mandolin, bass, and drums dominate their
doublealbum, Beacons. Disc oneis Americana
originals and amplified playing, while disc
two’s modern acoustic bluegrass features A-
list guest pickers. Joining mandolin ace Sam
Bush and dobroist Jerry Douglas are banjoist
Rob McCoury, fiddler Stuart Duncan, and
guitarist Cody Kilby.

Growingupin Brooklyn, Lindbergexplored
his parents’ wide-ranging record collection
including the 1996 David Grisman-Jerry
Garcia bluegrass collaboration Shady Grove,
which he calls "a big one for me.” Discovering
his dad’s Pat Metheny CD made the guitarist
“one of my North Stars.” Bill Frisell and Jon
Scofield later became favorites.
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Studyingclassical guitarat 10, hisfirstguitar
was a nylon-string that was soon augmented
by a Harmony 335 copy played through a tiny
solid-state Marshall.

His uncle, Tim, who lived in Georgia, was
a guitarist with impressive gear of his own.

“We would pick Allman Brothers tunes,”
Lindberg recalls. “That’s probably why I love
what Ilovetoday - that mixture of thecityand
the south. Those two sides of me.”

Discovering Bela Fleck and the Flecktones
in high school “...reminded me of a bluegrassy
version of the Metheny group, though they're
nothing alike.”

Fleck’s Bluegrass Sessions: Tales from the
Acoustic Planet Vol. 2introduced him to Bush,
Douglas, Duncan, and another major guitar
influence - Tony Rice.

Lindbergfinallyembraced five-stringbanjo
in 2013, taking lessons from Tony Trischka.
Thatled him to Doc Watson, Clarence White,
Norman Blake, John Hartford, Flatt and
Scruggs, Bill Monroe, and the Stanley Broth-
ers, as well as modern acts like Nickel Creek.
At Rutgers University’s Mason Gross School of
the Arts, he focused on music and continued
studieswith jazz-guitar great Vic Juris, which

started in high school. Along with jazz, Juris
encouraged his interest in bluegrass.

“Vic introduced me to certain Tony Rice
records,” he said. "I was lucky I had him as
a mentor.”

Beaconsincludes his heartfelt Rice homage
“Man of Manzanita.”

Lindberg and Zasloff, who reside in the
New York area, created the album there and
in Nashville.

‘I wrote the songs starting in January,
2024, and we did all but three in Nashville
that April. We brought our band down for a
few days, then Sam, Jerry, Stuart, and all my
heroes came the last three days.”

Lindberg’s gear blends new and old. He
acquired a 1981 ES-175 while studying with
Juris — a factory second with a small knot in
the wood. "Vic said it was one of the better
ones he’d played.”

On the bluegrass disc, he used only a
custom-made Preston Thompson acoustic
with Madagascar rosewood he says is "really
beautiful.” He also used his Deering five-
string banjo.

For the Americana disc, he used two elec-
trics, one being a °52 Tele reissue he’s had for
25 years. Before meeting Zasloff, he used it
on USO tours in the Middle East. “Mother”
features him soloing using the neck pickup;
engineer Brendan Bellused dualcompression
so it “...doesn’t sound super Tele.”

“Milestoned,” by contrast, is super Tele.
After college, he says, "...even though I was
playing a lot of jazz, I was really into Brett
Mason, Johnny Hiland, Brad Paisley, and
of course James Burton and Danny Gatton.
[ was really trying to do the Tele thing. It’s
fun to step back in, and I'm playing a lot of
that stuft live.”

“Keep Your Lamp Trimmed and Burning”
is his Custom Shop 64 SG with a Murphy Lab
finish, and he’s especially drawn to its thick
neck shape.

After Tim passed, he visited his aunt and
returned with his uncle’s '65 SG Junior and
an '81 Strat.

“T'llseeif want to take the '65 on theroad,”
hesaid. “It’sa pretty wonderful-sounding old
piece of wood.”

For the Americana tracks, he used a mod-
ded Fender Princeton, a '90s Deluxe Reverb
(both borrowed from a friend), and a new
Magnatone.

With the Nefesh Mountain Band on tour
through 25, Lindbergand Zasloffarelooking
to their next record, as Lindberg reflects on
the band’s voyage.

“We’ve come a long way from that first
record to where Beaconsisnow.” - Rich Kienzle

April 2025
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ALAN GOGOLL

Harmonic Convergence

ailing from the Australian island of

Tasmania, Alan Gogoll is reshaping
acoustic guitar before our eyes. Sure, you've
heard artificial harmonics, but Gogoll has
refined it into a fluid technique that is, quite
simply, breathtaking. Heard on his latest,
Lioness Lullabies,bell-like notes cascadelike a
waterfall overeach song —truly, it'ssomething
you have to hear to believe.

Tell us about Lioness Lullabies.

[t feels like a musical postcard from the
past two years while I've been traveling from
Australia to Hansa Studios in Berlin. Each of
the eight songs was recorded live in a single
take. There’s something special about play-
ing a piece in one take; it preserves the raw
emotion, the imperfections, and the magic of
the moment. For recording, their live room
has this perfect balance - resonant but not
overpowering, intimate but expansive. They
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also have legendary and rare microphones
like Neumann’s U67 and SM2, and the RCA
44, all of which brought out a beautiful depth
in the guitar.

Your picking handis positioned more-parallel
to the strings than most fingerstylists.

Yes, that allows me to control the harmon-
ics more precisely and get a clearer tone. It’s
somethingthat developed naturally over time,
as I found what worked best for producing the
sounds I wanted. It’s certainly a trade off — the
classic trap of the guitarist who wants to do it
all — but I'm happy to be a one-trick pony and
do that one trick to the best of my abilities.

The thumb of your picking handis like aband
- it’'s playing the bassline and keeping rhythm.
Talk about the different jobs your fingers do.

That’s a great way to put it! [ see the thumb
as the metronome and bass, the index finger as
perhaps the band leader for attack. My other
fingers come in and out when needed. It’s like

FIRST FRET

they all have their own role in a conversation,
working together to create a full guitar sound.

Does using a capo improve the chiming
qualities of the harmonics?

[ have a rule that whichever capo position
[ start an idea with, I keep it for the final
song. A capo gives a brighter, chime-like
quality, but it’s a trade off because it lowers
the string tension and shortens the string
length. So, all things equal, harmonics are
much easier without a capo but I would say
more fun with one.

What are your preferred open tunings?

[actuallyonlyhaveonetuningandI'veused
it for a very long time. Originally, I wanted
an unusual tuning so I could create my own
musical identity. E-A-C?-E-B-E is the tuning
that juststruck me and feltlikehome. I believe
you can now search “"Alan Gogoll tuning”
online and that will come up, which is cool.

Which guitar did you use on the album?

I played my Astrand, which is my dream
guitar and I really can’t express how much I
loveit. Ted Astrand’sluthiery work is exquisite
and he’s just about to finish building a second
guitar for me;it’ll be asmaller, brighter guitar
to complement my OM, which I see as the
orchestral guitar.

What tonal qualities are you looking for in
a guitar?

In terms of timber, we all know the luthier
plays the largest part, but I do love my spruce
and African blackwood OM foralarge orches-
tral sound, while I have a soft spot for spruce
and maple for smaller-bodied guitars. Though
they're builtnearly a decade apart, theyshare
the same piece of bearclaw-moon spruce for
the tops, which was a very cool detail.

Guitar players mustcome toyourshows and
stare atyourright hand. How did your cascad-
ing harmonics approach on guitar evolve?

[t’s funny, people alwaysaskabout my right
hand, but the real work and effort happens in
my left. Ever since I was a kid, I really loved
harmonics - it’s like there’s a hidden instru-
ment in the guitar, one you can access with
some practice. I really love that.

Was there a moment that really upped your
playing game?

When I'was 20, I slipped with a knife in the
kitchen and injured myleft hand. That forced
me to only use my right hand for some time,
so I started looking at how many harmonics
[ could do over the soundhole. Once my
fretting hand healed, I started translating
what I'd been doing with my picking hand to
my fretting hand, and the rest is history. It’s
exciting because the guitar really does seem
to have infinite possibilities. There’s still so
much undiscovered. - Pete Prown
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Time-Traveling Blues

0 n the latest release from Reverend Pey-

ton’s Big Damn Band, Peyton explores
the gutbucket sounds of pre-war country blues.
Honeysuckleisloaded with passionatesinging,
wicked resonator tones, and talented guests
— but his secret weapon is an instrument that
has survived the ravages of time and space.

Who is your true north for feel?

My first love is the country blues fellas like
Charley Patton, Furry Lewis, Fred McDowell,
and Bukka White. Alotof guysmightstart with
The Allman Brothers. For me, it was straight
fingerstyle country-blues slide guitar. That’s
where [ started. One of the things about slid
guitar that speaks to me is how vocal it can
be. It’s closer to the human voice. The beauty
of it is there is a whole lot of music, melody,
and tension between the frets. That’swherethe
magic happens. When itcomesto blues guitar,
wherealot ofpeople make their mistakeisthat

the original blues scales were West African.
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When you flat the third, you're flatting it to
an actual place. Youre not just bending up
the third because it sounds cool. The beauty
of slide guitar is you can find those notes and
speak with inflections. A lot of times, lyrics
don’t say it as well as a slide guitar can.

What is it about Charley Patton’s playing
that speaks to you?

Charley was the guy who first fired me up,
but I tried listening to as many of the old guys
as I could. I got hold of this compilation CD
called TheSlide Guitar: Bottles, Knives ¢~ Steel,
and more than any other record, it absolutely
changed my life. I was like, “Oh my God!
This is incredible!” Especially when it got to
Charley Patton. His slide playing is incredible.
He played fingerstyle on his lap, and I didn't
know that atthe time because I wasplayinghis
stuff regular bottleneck style. That influenced
the way I play. He does a lot way up past the
12th fret. It’s very vocal. Some of his best slide
work was his gospel stuft.

FIRST FRET

Harmonica player Billy Branch joins you on
some of Honeysuckle.

That dude is so interesting and so fun. He
played on “Nell (Prison Cell Blues).” Irecorded
his part in one of the rooms on the Legendary
Rhythm & Blues Cruise in the middle of the
Caribbean Ocean (laughs). He’s a legend.
You also have e

a duet with Colton
Crawford on banjo for
“The Good Die Young.”
Coltonis so cool. The Dead
South is an interesting band.
They’re Canadian, but absolutely
steeped in American music. Colton is,
honest to God, one of the best banjo players
alive. He can play Scruggs-style as clean as
anybody in Nashville, do the old-time thing,
or grab a flat pick and play the banjo like a
tenor guitar. But he does it on a five-string.

With all of the special guests, I didn’t say
too much as far as direction. For Colton, I
said, "I want you on this song. You tell me
what you want to do.” I have lots of ideas,
but I don’t want to muddy the water. Colton
elevated the whole thing. With The McCrary
Sisters, they asked, “What do you want?” I
said, “I want The McCrary Sisters!” I said,
“Listen to this and tell me what you would
do.” "Looking For A Manger” had a gospel
feel, and they elevated it to a point beyond
anything I could have ever done by myself.
They were incredible.

Do you have a #1 guitar?

Sometimes, [ wish I was like Willie Nelson
or B.B. King, where I had that one guitar
[ always play, but I rotate stuff. Part of the
reason is because of all the tunings I play;
certain guitars speak in different tunings.
There is a guitar all over this record, which
is a 1930 National Triolian. When I got it,
it was in a little box because someone had
taken it apart and stripped the paint off of it.
[t had a yellow-brown color with palm trees
on it, and now it’s rusted with a crazy patina.
There was no way I could have ever afforded
it when I was young. I've worn the thing out,
and if I could pick one guitar, it’s this one. If
there were a fire, it would be the one I save.
[t’s magical - there are ghosts in it (laughs). I
also have a "34 National Trojan I used on the
record, and that’s a pretty close second.

What'’s next for you?

Writing, recording, abig European tour,and
we're going to Alaska! - Oscar Jordan
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Popa Chubby: Nelson G. Onofre.
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POPA C
Ready For Freddie

WD oadwarrior Popa Chubbyhasassembled
2L a crack team of blues professionals for
his latest, an homage titled I Love Freddie
King. Guests include Eric Gales, Christone
“Kingfish” Ingram, Albert Castiglia, and Joe
Bonamassa, to name a few. The result is a truly
loving tribute with awe-inspiring blues guitar.

Freddie doesn’'t get as much ink as other
blues icons.

He doesn’t get as much as B.B. or Albert
King because he died so young. He was like
Jimi Hendrix in the sense that he left a legacy
and a body of work that was so vast and all-
encompassing. He did a lot in a very short
amount of time.

He was the first blues-rocker.

He was an unmitigated blues-rocker! He
defined two of the greatest blues-rock songs
of all time - "Hide Away” and "Going Down.”
How many guitar players came to the blues
after hearing Clapton playing “Hide Away™?
Anditdoesn’tevenhold acandletotheFreddie
King version! That song and “Going Down”

...
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HUBBY

have been staples in the blues-rock world
forever. Beck, Bogert & Appice did one of the
best versions.

Howdidyouapproachthe material, sonically?

[gotaway fromthe Strat. [wanted tore-create
what Freddie did, but not exactly. He played
a goldtop on the early-"60s instrumental stuff,
and later played a 345. So I gravitated to my
P-90 guitars. [ used my 54 goldtop, my 63 335,
my 59 345,and my 54 Black Beauty, which was
pretty much my go-to. It’s an amazing guitar.

What were you plugged into?

[used a’65 Princeton and a 66 Deluxe. For
overdubs,itwasa’52 Deluxeanda’57 Vibrolux.

Did you plug straight in?

['m not gonnalie, I like overdrive. I'm arock
guy. Analog Mike made a bunch of souped-up
Tube Screamers and a couple of King of Tone
pedals for me,and my friend Andy Fuchs made
a couple of really good pedals for me, like the
Cream Classic Tube Screamer. I also like the
Robin Trower Overdrive by Fulltone. It’s a lot
like a Tube Screamer but a little grungier and
darker. On “Going Down," Joe Bonamassa

is playing a '59 "burst through a Dumble on
12. The amount of tone and gain he has is
ridiculous!
You two jam well together.
WhenyoudosomethingwithJoe,youriseto
the occasion. That’s where the fun
happens. Arthur Neilsonand
[ play together a lot. When
we listen back, we can't tell
who’s who because we wind
up emulatingeach other. When
it comes to chops, the guys on the record
bury me. There’s so frickin’ good! I'm just
trying to keep up.

You and Eric Gales and Christone Ingram are
simply killin’.

The level of guitar competence that exists
now is mind-boggling. There were always
good players out there, but the ante has been
upped. Guys like Joe, Eric, and Christone are
so frickin’ good.

How did you decide on the songs?

Freddiehad abunch of stagesinhiscareer. In
the early days, they were trying to make him a
pop star. He did duets with female artists. That
stuff you never hear except onthe compilations.
He broke with the guitar instrumentals like
“San-Ho-Zay” and Let's Hide Away and Dance
Away with Freddie King. 'They were trying to
market himtoayounger, whiteaudience. It was
a unique time in musical history when a black
blues artist could become relevant in a racially
segregated world to a younger white audience.

Alotofthathadtodowitharegional TV show
called “The Beat.” Gatemouth Brown wasin the
house band, and they had Freddie as a guest
all the time. They had all these white chicks
in go-go boots dancing (laughs)! The minute
they left the studio, they couldn’t be seen on
the same bus, on the same street, or eating in
the same restaurant. Music transcended racial
boundaries, whichwasamazingin thelate’50s
and early '60s.

There’s also the Leon Russell period, where
he made music for Shelter Records. Especially
Getting Ready and Texas Cannonball. Those
records arestellar. That’s where “Going Down”
came from. It’sgotJim Gordon on drums, Don-
ald “Duck” Dunn on bass, Don Nix on rhythm
guitar, Leon Russell on piano, and Freddie on
guitar. Those records are mind-blowing.

The third part was the Burglar era. He went
to London and made a record with Mike Ver-
non, who produced the Beano record. It’s the
funkiest record ever made. I wanted to make
sure I included the best stuft from those eras
so people could get the full picture.

You’re about to tour...

Yeah, a bunch of U.S. dates and a full Euro-

pean tour! I'm excited! - Oscar Jordan VG

—
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DOUBLE-BOUND
FOR GLORY

Rickenbacker’s Electric 12-Strings
RICHARD R. SMITH

G eorge Beauchamp and Adolph Rickenbacher founded Electro Stringin
1931 to manufacture what everyone would soon call “Rickenbacker”
guitars. Success came early and their lap steels set standards of quality,
performance, and tone. On the other hand, the company’s electric bass
viols and violins excited segments of the industry but never sold well.
Same for the novel Bakelite standard guitars. While it’s true Rickenbacker
set the stage for modern electric guitars, after World War II, the company
languished as others, like Fender, capitalized on them.
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F.C. Hall, who was a partner with
Fender Sales, knew the market well.
When he bought Electro String in 1953,
he immediately started remaking it, and

soon, everyone would call the company
“Rickenbacker.”

Adolph Rickenbacher had come to

guitars with a background in industrial
arts. Heliked to work with castaluminum,
Bakelite, and stamped metal, whichled to
many of the company’s early innovations,
but also limited its designs. Hall moved
the factory toward finely crafted wood,
the more-traditional guitar material for
good reason - it worked better.

Thesolidbody Combo guitarsand 4000
basses followed, but had only limited
success. The latter’s neck-through-body
would prove to be the other way to
make solidbody basses (compared with
Fender’s). Though the idea would later
sell in the thousands and influence nu-
merous high-end builders, nobody knew
that in 1957.

Rickenbacker’s final break with the *30s
came when Paul Barthleftthe companyand
Hall hired master builder Roger Rossmeisl.
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A German handy with a French curve, he revamped the  W&[i well (Rickenbacker designated vibrato with a 5 as thelast digit
solidbody line and created the new acoustic/electric Capri |/ in a model number).
Series. In visual terms, Rossmeisl’s guitars were among the |/ By 63, Hall must have been frustrated, having created all these
most-appealing electrics ever produced. I beautiful six-strings, yet he still had no blockbuster. The 360 and
By’58, Rickenbacker produced both Deluxeand Standard  ji | 365 sold well, but not like Fenders and Gibsons, which had the
double-cutaway acoustic/electric models. The Deluxe 360 &-{ solidbody market locked tight. While Danelectro and Gibson
and 370 had triangle-shaped fretboard inlays, boundnecks, /'] did turn out earlier 12-strings, Hall still sensed an untapped
and bound bodies. Moreover, they came with a Rick-O- [  market. A Rickenbacker, he believed, had potential if designed
Sound jack after mid 1960; hooked up with a special junc- |l ||| correctly and played by musicians looking for a new sound. Since
tion box, it divided signal from the pickups to produce a  fl#&d Rossmeisl had by then moved to Fender, Ward Deaton developed
quasi-stereo effect through two amplifiers. The standard [ ideas at the factory, including what
models 330 and 340 had dot inlays and no bindings. The  [W## wouldbecomeRic’shighlyregarded
*/s-sized 310, 315, 320, and 325 had Standard features, as M. || headstock design. Crowded but

r o}
[ !

ii

1965 Rlckenbacker
- Model 360in
Mapleglo and '65
3'msm.letglu |
g;ld Firegln
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with just enough room to turn
easily, 12 closed-back Klusons
were snuggled.

Three 12-string prototypes
were made — two 360/12s and a
solidbody 625/12. Aninventory
sheet mentions a back-ordered
360F/12 (single-cut), but there is
no evidence the factory made it. The |
company displayed the first 360/12 | I m

THE FAMOUS

e 018
....'-..-.-—.,———1 '..; e
T,

at the 63 summer trade shows. It
had gold-backed Lucite pickguards,
TV-style control knobs, and a double-
bound Fireglo body. The flat tailpiece

m r MODEL 1993

Without doubt the world’s fincst 12-string, acknow-
g

- 4 | ledged by leading pl: s being t Si :
resembled those on other non-vibrato | liﬂ 50 k;’; 1:?:125 FAjehois e GE s o Sui
Caprimodels. Triangle fretboard inlays | uuuL. This instrument is a deluxe version of guitar model
a]j]d an unbound SlﬂSh—ShﬂpEd sound 19_97 Wlt%l white .buund cdgus to the body, but
h 1 d d h d . Ll H C without vibrato umit. The unique arrangement of the

ole rounded out the design. Like a 0-; - llE 12 machine heads gives an case of tuning and sleekness

of appearance not to be found in any other 12-string
BN guitar.

L

360 Deluxe models made after June of

1960, the 12-string normally had Rick-
O-Sound stereo. The first prototype
went to Suzi Arden, a country/western
lounge singer in Las Vegas.

1
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¥
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The second 360/12 also sported a l i Im _1 - |
double-bound bOdy with a Fireglo fin- h lIIiE" ;c;c};:lelsl S:;ail?lf;;ckenbatker carrying cases and
ish,slashsoundhole,triangleinlays,and  ijpmymjpmm '
a flat tailpiece. But l i Im
while Arden’sgui- I Em
tar had conven- 1968 Model370/12 1 J1-

tional stringing, in Azuregio.

by the end of '63, - IIE' III!

Hallhad devised a EP\E !IH

novel way to make 12-string. The facto-
his 12-string play ll!l!L ry also substitut-
easier and sound ed double-white
even more dis- !lﬂli!“ pickguardsand

black control
knobs for the

earlier Lucite

tinctive - he
reversedthetra-

ditional string \

setup. The 12th N guards and TV
string became knobs. This gui-
the low E and the tarwent to George

ftf.
Harrison in Febru-

h -'“ ;

"'L“ | Roundingout
|

il

:!'1 ﬁ.r '.. 1 “- 3 - <

!"". ) i ' || |

11th string became
the octave. Strum-
ming down, the
lower-pitch
string was

the saga of '63
prototypes,

hit before / the first
its octave 62812
coun- traveled
terpart. to a few
Since the ‘ trade
second shows,
proto - b u t
type was Ricken-
the first backer
with this & m a de
stringing, / a more-
Hall always economical
called it the solidbody

first Rickenbacker 450/12 instead. In

LGUITARS

From a ‘66 Rose-Morris catalog showing the Model
1993 12-string, boasting, “Without a doubt the
world’s finest 12-string, acknowledged by leading
playersasbeingthe easiestguitarofitskind toplay.”

the *70s, Mike Campbell of Tom Petty and
the Heartbreakers bought the original
625/12 used for $125, having no idea what
he'd found. Petty holds the guitar on the
cover of Damn the Torpedoes, which sparked
a 12-string revival and pushed the 625/12
into production.

Back in the °60s, though, while the first
625/12 was still in limbo, Harrison made
good use of the 360/12 on "You Can’t Do
That,” “A Hard Day’s Night,” and “Eight
Days a Week.” Certainly, no one at Rick-
enbacker worried about the next big thing
for awhile. Because of increased demand,
the factory (by then situated in Santa Ana)
couldbarelykeepup. The 12-stringsbecame
production items, though the features
remained in fluxthrough the summer. The
360/12 displayed at the '64 NAMM show
had white pickguards, a double-bound
body, triangle inlays, and an f-shaped
sound hole. Its flat tailpiece and controls
were the same as George’s earlier model,
buttheshowguitarhad chrome-top knobs.
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LasVegascountry-westernlounge singerSuziArden
in 1960 with the prototype 360/12 Deluxe.

In '63, a new body design for the Models
360 to 375 hit the drawing boards. The
factory shipped the first known example, a
Model 365, on June 1, 1964. The new form
featured rounded edges on the face. Hall
described thelookin a press release, saying,
“The smooth roundness avoids all that is
harsh and yields flowing lines for smooth,
easy playing.” The new design did not allow
for binding on the top/front edge. Instead,
bound sound holes became standard. All
other Deluxe features remained.

360/12 models made after the summer of
‘64 had the newbodystyle, which used acast/
chrome-plated Rtailpiece. A lack ofthis part
delayed production for several weeks. Roger
McGuinn, after seeingthe Beatlesin A Hard
Day’s Night, bought one of the first off the
rack and later had the factory add a middle
pickup and special wiring (three-pickup
models were in the 370 series). Meanwhile,
Rickenbacker struck a deal to produce an
export line for England’s Rose, Morris Ltd.

The export line, with its own numbering
scheme and features, quickly caught on with
British Invasion groups. Pete Townshend
perfected hisguitar-smashingskillswith the
12-string Model 1993. It sported a double-
bound body, f-shaped sound hole, and dot
inlays. The factory equipped it with a flat
tailpiece and a mixer control.

After the introduction of the new-style
360/12 and the Rose-Morris 1993, the fac-
tory still made a number of the old-style
double-bound 12-strings for the domestic
market. This included a few guitars identi-
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cal to the Rose-Morris — the American
version was the 330S/12. On the double-
bound 360/12, the factory added the suf-
fix O.S. (old style). Later, this changed to
“WBBS” (white binding both sides) and
then just WB, as in 360/12WB.

The standard finishes for Rick
12-strings were Fireglo and Mapleglo
(natural), both remnants of Rossmeisl’s
reign. Factory invoices described a new
“lighter shade of Fireglo” inlate 64, and
the other colorslisted were standard for
all Rickenbacker guitars in '68 — Azur-
eglo, Jetglo, and Burgundyglo. Though
notlisted, other finishes from this period
included orange, shaded blue, shaded
green, walnut, and cherry red. Like
Fender and Gibson, the factory painted
custom colors at an extra
cost. Satin finishes were
available beginning in |
the mid "70s.

It has been six decades
since Rickenbacker’s crys-
talline 12-string overtones
first filled the airwaves. Old
yet new, these guitars have
becomeanessential part
of post-modern guitar
playing in which the
best sounds of dif-
ferentdecadescom-
bine to create the

sounds of today. L

Ricks, especially
the 12-strings, still
play a key role in
defining tone and
designin away George
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Beauchamp and Adolph Rickenbacher
never could have imagined. Pioneers,
they set the stage for modern electric
guitars, and F.C. Hall stood on their
shoulders.

The original version of this feature appeared In
the February '01 issue.

TOM PETTY4:2
HEARTBREAKERS

625/12

Mike Campbell’s
625/12 was the
first one off the

line. Campbell
bought it used
for $125in the
"70s, and Tom
Petty holds it

on the cover
of Damn the
Torpedoes.
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several noteworthy guitarists. Fo
the preferred workhorse.

It’s been a long time since Supro amps
were any kind of secret find or hidden gem;
players have long recognized the eccentric
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IGHTNING STRIKES

The Supro Thunderbolt S6420
BY DAVE HUNTER

espite their catalog-grade status,
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Supro amps have been used by
r many, the sturdy Thunderbolt is

splendors of certain mid-sized examples,
with their thumping tremolo and gritty-

% e e et -
B . i A e P
IT-.ll._.f- -\.ﬁ... B ‘ll-.-ll"\—-
K ':-}"" . | T ::':'
= | il _‘-| .l"' = l|-

TS e
.'l"n—..l"

T e ¥

VYN et e Y

= A v gl P e e
.*.'-r-"rr."- b oy et ¢ o L o
‘i!:'::"' s T A AT
ATh < e e T e T Ly YV L
A= TN S TR
g o

i --‘.-'."- e '

-....-'J.-Jt-:"-"'-“"..f'-’!'."""'r P
..15_

AN = *-..':“ Lﬂ

g e
o 250 o A
N _ 9 - - . - ; J ;

e P ey -, . L »; g W ek A e = A ARSI AT SO0 A Y
d i : Pal ' - for = wrmmd FIE e BAPR e  FOSS

e i
“'1‘1..:'"':._':: =
" g -'-—-J'l"-r“' o e
T
".m"j""‘
"..'.'- :‘E L‘.'.-'-..IE’J.L-.
= ""‘h-'.'l
'II-

L b _"' T 3 '} il ¥ ':lll- o

o o ﬂ-rr-‘*

--.‘..I.:U ll-i-r-.‘l '-.l.-l..-ll- 'l.l'I'lll'\-I..l' i.l-l.rl' _J-l‘.l-:

TR
e

I ! - L -
B & — b L LAl
it "y fem'a :

- - = - -

. "'r'l":r- —
i, - ‘__l.\‘_._l_

r ='-. B ; = '_1"'&- ""l"l:
"",.v ?’.’ e I

—g = i

f- l-‘-!-_-*—ﬁ'.r -y
- -*.ﬁ"-- Aot

e xir "l"l"l'“ ﬂ_" I:':.‘h l-r'- <
e e, e
"'T'l' '."' e |'l"l"" = ["""
.F‘,'L"-—-..."h.'."n o 11 ""..l‘l-.- -..-'-"-l"'-

— ="
S YR
; -'_l.f._ e

E ——

P = T
Y I .
ST g e Ay T St A o YT YT T )
o T -.-& "q':.rimw'u.-.-??l.u,.&im_ l..'.'-m'-r'-'r#*-*ﬁ'-""'- T A A i A = e etk WS

- ' . p— e p— — ¥ . 5
TR -._-.:,.-w PP At Ty Y], XYT, =-f~"'~ e P #
LT o ool "'..-L el i e ‘;'-'- ke P 'J'-. . ! !
ST r - L = - = - . — =
=, e - T Al Ay A 0 S YT

‘I'l"-" :1 iy -l-l'"j.,.,.-u__i_-‘-'._.‘_,_' = _:-l.d-:-"’_‘_ = ._";;__ il il WP, e ‘F_' _h,_,'i_.
YV o ey v+ i
el o s e B Y

4
_-} 'l.

'r"'r"1 ::',:I"“ "'"I"'-—
‘;:"-., bt

i = e
"l:'!p we'E o ":-'r 1 1:...-..

. J'-u-..r.llll'-.,.l P

l..-l.:l_f, o, )
.H i o -I.ul'i—-

rr.n-- e T e = ‘-r-*r--**r'-r
oy = A, 2 _n-,.' L L -'J-.-'-q--_

e

N
i s o o
A P et -.'#E_.r-'u?:.ﬁ.r. ":'L'rmt:"-:' ;‘Hﬁhﬂ-ﬂ;-ﬁ ';"l';'r"l’-"'" -J'l-f-r:n:.: " - “: ""'"

oo, J‘L -.*..“.a.'f"": .‘:':a.al".‘". i “"u:"“-.r: 3% s 13 :-' s
B D T T, X ’a;.-*’*’:,-ff' T O o Ao,
-ﬂ.'rLu:‘:E.u 1‘? '.n'-" m" '-' *.-"-.I-.:t:.'_._

== o g - }*'r-- ‘rn"m-
g7 __'.,-.J':_ AR = FRA " el T
e ; - pr A - -~y - —mpp, =y
“'-...-J—'“-_.Is.l.é.i.z'.'.h. ﬂ:.'.'. l.n-.'..!-iﬂ * J_‘I;':':”:.."L_ ez, P e B gl
! = - L] 5 =
e - ‘:ﬂ "-—'rr g e z..-*— 'u""— =W AT e -":"r‘- ey
f' _.‘.i._‘fi_“‘,,m ..-i.hl'\—n.—'...' 'rf_ﬂsr e g, o B -—--'-'-" -_-qn—n—- - * N
B

= 'rh S e = AT 'l--r-—-mn_w.__r po

et e WA F R .H —d -,.-_ -__.'.-."-.. = .-h-F_.-..r.ﬁ-'-.
T ':':} e = = o T e s m*—':.-r- i - - b a2 Ly, e My i gy
P Bt e i, oA el PR A e P B e L gl T AR b il A

" & o= . =y T, w = - - — oy =

ke <+ o 1 * i 57 T~ AP, G = A W = R R - W
-l"l"-l"- - --\_-ul-.'l'ji Nl ol el LN R “a

i e T i .I-I'_| an Tl
AR R AT T
.“"u '- o Ll B = al L e 4 — ¥ E w n" i I i 4 A %

LA

]
-

- "
P o i Rl

==t

e i
e o T
__J_._-_I_‘,___JI-._ AL bl
-.-:-,. ‘rrr-n:r AN
iEs ] .I"Er_,_ A E !'p'.-‘

=
*:: T e

-y
o e

o P -

-.- r ...-_-__..'_ L, -n—.-l._ '}v:,. el L "['I'u- ‘n'll'- ':I."h"j
A haw B Epl _'1-..-" .—...r-'..i" il T i by Fa s L L WL e "y
i b e Wy T_r]: 2 b Sigee v = il = 1) TS b 5
'..I'-‘-— P s ¥ e ) -—\—'-t"-i"n-- L e T Ayt F " o A
’ = rw . ]
-'u - T B b Sl & b e e R e ¢
-'”.hr.r ."'T_j L, o e 1 F S 4 N S g B -

— A=A “"'rn R ‘-‘na
e Pl 2 B —..|' S — e "

— 3V~ Y1

i) | e

“--— 30

B — - . T o
1 = - - 5

m_ 4. F‘1'|.
"r.;'n— ‘r-'r- e ﬂ':n'l e "--:-- Yo s
-_— —_— A '.f'-.----l.‘.n"a-.. Pt W e ‘.. o =
n‘: Salpyy _":':‘r e T3 -~ S L e ] e ¥ 3
S ir— YT S e P N ™ e .

=

_J'.,.l._ - | A= Pl

e, T..- ‘ﬁ
: T ekt I ¥ i WY

- o il W - ¥ -

m =% ""‘I’\"l" I":} iITE b 0} N
""lf-"---—-l"'il"-q.. WL, § Sp—— Y g N I|l_|..

- T 'L"J--‘n"“ﬂ_

e s "

- "-p'.."-.- —_— ':-"-.

g = -:..1.

_.'...J- u
NP — -—.-',.l-.' !_

W 4y
-..-:'..-.JJ]...

At Sy b s = By e TR "rl't"--..-l.. o
- ..-l'-u-' '—--""- A l—-...l"-‘\-...-—-"m Ty ",u'tr\.h_

AT hf' T R L e TR e

o e, M, '.'I-_ o it g

g
o 3

_ A= 1
N e L

-111-' b = b i 8 's.ﬂ ':'rr-4 '5.'.1. - 7
gt oo™ il 5 | A

" M e e

~ A%y ) _M_. L4 Sy -.-mi:“'.n.-*h

LR S Y it '-'J—-\—.*‘J
N AN S

‘-"-- Al o W F o

L : : -
"Yh'.;- ..E-!-.u .hh “

.1.':_"_‘_ WA :_ WY
et R e

s ]

: <
e e =
‘1-’ - -_'-.k.'h

':.:r* S
.I

e, 1Yy

)
- 1.'.'——-...'

a3,
A o3

vy gy
P F

| — &

.‘l-'-lnl"" y = --'.. -
-\.Ili'ﬁ_ e N e ‘I.': .l:'-'--'..u

SR A e, L= 1 :
¥ e oy -‘....*'h __“_ i ".h..nb;::‘m vﬁ*.u— 4,.'-_ -

u" e S e
" "J-i T

P TS HE S - R Tt M)

'_.I'i."_'la-—.‘i."ji
- "JJ' L bt mE _' pﬁ...__fd'-n- E

....__.u'l.l' [

'ﬁ'h"""""r"l"l'ﬂr p = =5 ! - - e
=P P PR PP S “‘.w-i‘“ '.-Ha'—.--ﬁ‘r' T ';,11-%_‘.:-:3'51-_.-“}:; gt
; i g L, B

JJ.-'I—-— "4"—1—--. l,!q., R

= -
ol

1.'- LS T W, (W l._“ Ak 3 & LA -~

n-:"ﬁ_a-q.n-.."'m"h L J-:‘l--:ll'-..-. -"l:'-'i- '\-1 :1:" ™

; "-!r- A Yy -1- e Y

g P (O e T ':I'.-a.*r--
-

m:.:.. LV Wi

et T i o - & A7

oy BT : - u 5 - .
iu.. ‘r‘u _-“— M-—-,;_,_ﬂ"-._._,,_;_, i Ve U S Mt
LA s Me :

- .

YR - Akt 0. A= N
ll' --I-l‘--n-'—--'i -I"'ll"-r— -.h—-—l—u--t-n"‘h‘l'.*

TIS S=ATE oo ST g T L] e e
S el L S S, N, iR

s =
-"-lf."'--ff"'"'-p' -l""ll-"

'“'1.5.‘5 '.I‘T; e
..I'-.--lh- il o

T =y Pl T i —
- "'l'-'-:rl:"' .i o t.“'a.-a _u::r.ﬁ.-:bﬁ S :"'. a e ¥ b i
s, -,J?}"f-f::;‘-u 35':_'5;:. U T Ll T T T AT T e e ey - '“

b - ’ i e " i g ol

; v = S b s i
AT n..'" "':..r & m".r.'-.. s, oF . A, *.-u.h'.' iy

l'll-r_ - Sl
Y i T e LR e

'n"r A
it r—I-Ilpl'-
. *

R el . ] a4 i Sl &
= b F s S, + - — ) ”}

L) e o
= L TR ) et Y ‘n"_ ;

l'"--'-""ll‘ g -"l"-—!-.. .||'l-._.-.

"’I'l ""ﬂ.?" 't'L- 111"_, .ﬂ"!l'l -_-"I'I:'I*L-l'- "h'!ﬂ-_

ApE— e

il‘l..ﬂ.
T

.._'n'i.:-"-'f — 455 '

L e

Ay SN, L Ny AN AL M

¥ g N S Ll PN

(™ ]
i) "1- e

fn' =, - Al oag — Gy TV e

= o ‘f':"'"-l—ri o --.""-"-' : Wi e

"'-‘I‘H "-"».‘-"- "-‘:%--111‘* S j'l-"l::”

[ .
.-|'|...-.__ LN

"": ‘l'n ey g
¥ : -
“"-’:": 5‘!" f"n r“"-n‘* e _-;--'m 1"' L

— e T -."\ I T N, —

=

SVANS s &

L it L _»
- 4 X ..:rr"'"t::r"ﬂn- e 1% e =
- ,--—-' ] P -—.Jr"n '_'_." o P B .I. ‘:i- Y i A

o T
e g

1964 SUPRO $6420
e Preamp tubes: two 12AX7
e Qutputtubes: two 6L6GC
e Rectifier: 5U4
e Controls: Volume, Tone
o Speakers: Jensen C15PS
e Qutput: 35 watts RMS

revitalized Supro company have brought
the name back front and center.

One of the ubiquitous models among
the lineup - and an amp often thought of
as a Supro cornerstone — the Thunderbolt
arguably deliversless of the quirky signature
Supro circuitcharacteristics while somehow

remaining in step with the legend.
[ntroduced in 1964, the Thunderbolt was

but-gutsy tube tone. Also, reissues by the

promoted purely as a “bass-guitar” amp, as

VINTAGE GUITAR 30 April 2025

Amp and photos courtesy of David Figie.
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centrallocation from which they could easily
service the many house brands that would
form the core of their clientele, including
Gretsch, Kay, Harmony, Airline, Oahu, and

industry in the United States. It was also a
a few others.

mounted chassis, sparse control panel, four tubes
and 15" Jensen speaker that make it all happen.
Valco from Los Angeles to Chicago, which
was then the hub of the musical-instrument

Simplicity itself: the back reveals the bottom-

rear-facing

samplifierlineoftheearly/mid’60s

carried modernsstyling, though itscircuits
were still basic, aswasitsconstruction, with

the chassis mounted in the bottom of the
combo cabinet with a slanted

b

Supro

controlpanel - aformat that had faded from
popularity a decade or more before. The

OWIET,

, and Louis Dopyera
CO-

was founded in "35 by

Al Frost

Valco
, while Dopyera was

(the company name derived from the first
letters of the first names of each, plus “co”),
who had bought the remnants of National
Smith and Frost had been employees of
National
having helped establish National and then
Dobroresophonicguitars alongside Adolph
Rickenbacker and George Beauchamp in

Dobro for that purpose.

ent company,
Victor Smith,

the mid/late "20s (Beauchamp and Ricken-

backer went on to produce some of the first
commercial electric guitars and amplifiers
under the Rickenbacker brand by the mid
30s, as the quest for loud evolved from
aluminum resonatorcones totube-powered
pulp paper). Just a year after founding the

>

company, Dopyera, Smith, and Frost moved

44

Supro styling, comprising a black “rhino

»

stated on the combo’s control panel. Like
other low-powered early offerings for the
four-string, however, it has been used far
more often by guitarists who quickly discov-
ered that many of the qualities contributing
hyde” covering, silver grillecloth with black
pinstripes, and that iconic logo with the

to an underpowered all-tube bass amp can
tone, of course, is the perpetually cool

equate to just right with a higher-register
instrument plugged in. Riding atop the

lightning-bolt swoosh. And it’s fitting that
the image speaks to an ageless form of hip

Supro’s origins date to the days before
the electric guitar and the formation of the
National Resophonic guitar company circa

in the guitar universe.

1926, with itsresonator guitars. Supro’s par-
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VALCO GUITARS,INC.

'64 catalog “boasted” of the Thunderbolt:
“No frills - no fancy circuits — no extra
weight — just fine quality and clean, true
bass response. For the mobile Bass player
and those ‘one-night” stands.”

Indeed, the circuit uses just about the
bare minimum of stages and components
to get signal through the preamp to the
output stage. One lonely 12AX7-derived
triode carries it through the Volume and
Tone potentiometers in the amp’s single
channel - and a coldly-biased one at that
—with half of thattube remaining unused,
whilethephaseinverteremploysthe second
12AX7. A pair of 6L6GCs generate ap-
proximately 35 watts, cathode-biased with
no bypass capacitor in place, presumably
to avoid swamping the stage with unflat-
tering low-end.

This catalog listed the amp at $179.50 -
$10 morethana Princeton Reverb madethe
same year, and we know which one most
guitarists would take today! Our featured
example remains with its original owner,

VG reader David Figie.
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“In 1964, I was 11 years old and playing
in a band called The Rising Sons, in West
Allis, Wisconsin,” he said. "I played a
Gibson EB-0 and my dad bought me this
Thunderbolt. It was not good for bass, so
Dad bought me a Gibson Titan.”

Many agreed, apparently, and Valco
attempted to firm-up the Thunderbolt’s
performance through the decade, adding
further bracing to the bafile to try to help
the 15" Jensen C15PS - and the cabinet
in general — stand up to the low-end on-
slaught. In '68, they revamped the design.
Even before, however, guitarists had begun
discovering what the stock Thunderbolt
56420 could do - Jimi Hendrix among
them, who toured one with Little Richard
and the Isley Brothers before heading to
London and gaining massive solo fame.

Figie’s Thunderbolt sat unused a lot
longer than that, though he never thought
to sell it.

“Occasionally, I played my brother’s
Rickenbacker 366/12 convertible through
it. In 1989, I bought a Stratocaster and have

—

Just two inputs along with Volume and Tone
controls occupy the front panel of this “Bass-
Guitar” amp. There's about as little going on
Inside the chassis as out - a spaghetti junction
of wiring, perhaps, but not all that busy.

been using the Thunderbolt ever since. I
replaced all the tubes; I still have all the
originals, and everything else is original.
This amp sounds great for guitar!”
Designed to get a bass signal from input
to output with minimal flubbiness or distor-
tion,the Thunderboltis predisposed toward
a warm, rich, and slightly woolly tone,
which sounds best when pushed to drive
those 6L.6GCs into a little breakup. There’s
a whole unused triode stage sitting there
in the preamp’s lone 12AX7, which can be
used to add another gain stage or an active
EQ stage, but most guitarists who dig the
Thunderboltloveit for whatitdoesnaturally.
That might notbe thunderous by nature, but
it’s a juicy, throaty, edge-of-breakup drive
that epitomizes a certain breed of vintage
tone, and has a lot to offer on its own. VG
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Marc Schoenberger was part of the early-'70s
vanguard on the Southern California guitar
scene — not as a gigging musician, but among the crowd that raced the 101
freeway to check out old guitars every time a new issue of the Recycler hit
the streets. He’d also been repairing guitars for friends and local shops
since he was a kid.

Distributed By Whaleiale Mutic Division

" RADIO AND TELEVISION EQUIPMENT CO.

207 OAK STREET, SANTA ANA, CALIFORNIA

Sea your dealar for complete information on Rickenbacker
Elactric Guitars, Amplifiers and Accessaries.
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| An early ad shows the Combo’s original tapered headstock.
\ Emblematic of the hand of Roger Rossmeisl - its German carve (left).

The Combo 600’s back reveals extensive routing
and basic wiring for the horseshoe pickup.

Do you have a collectible/vintage guitar
with an interesting personal story that

might be a good fit for “Classics?” If so,
send an e-mail to ward@vintageguitar.com
for details on how it could be featured.

All photos by Marc Schoenberger. Combo ad: Martin Kelly.
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One of his repair clients
was Eddie Frawley’s store,
Central Coast Music, in
Morro Bay, where a stop
one day in 1984 became
memorable. He had arepair
to deliver, but was also pick-
ing up $1,300 for a ’36 Martin
R-18 that he’d consigned. But,
just minutes before he arrived,
Frawley had hung an old Rick-
enbacker Spanish-style guitar
on his wall. Being a lap-steel
collector,Schoenbergerimmedi-
atelyrecognized its “horseshoe”
pickup.

“I’d been thinking about
building something like it so I
could use one of those pickups
[ had laying around,” Schoen-
berger said. "So I grabbed the
guitar and asked Ed if I could
takeitinexchange for the money
from the R-18. He nodded and I
walked out maybe two minutes
after I'd arrived (laughs)!”

Having never seen anything
like it, Schoenberger knewnoth-
ing about the guitar.

“Back at my shop, I looked at
it and thought, "Well, it’s been
refinished,” because I could see
gray primer. But when I removed
the back cover, I started to think

that was probably the only finish
it’s ever had. Taking a closer look at the
pickup, I figured it had been hacked out
of a lap steel.”

Other details added to the intrigue.

“Itlooked like the bridge had been moved
—twice —anditstilldidn’t intonate (laughs). i+
Looking at the saddles, you think, "What'’s i“
going on here?’ and "How did they forget to
use blocks to anchorthescrewsinto the back |
plate?’ The truss rod is poking out from the I
top of the neck, and it’s put together with | e
random screws.”

The oddity hung on Schoenberger’s shop
wall, garnering little attention — until two
years later, when a stranger walked in, look- by
ing to sell an Epiphone Sheraton (finished I
in Burgundy Mist) and noticed the Rick '8
hanging on the wall. 5
“He said, ‘Oh, you bought my guitar!” 7 &

Marc Schoenberger’s Combo 600 - a very

early Spanish-style Rickenbacker. The back
is closed with a polished aluminum cover.

i e

Schoenberger recalls. "I
was surprised! Of course I
asked, "What do you know
aboutit?”and he proceeded
to tell me how he’d bought
it at a garage sale from guy
who’d worked at Rickenbacker
and kept it in his office. He
said, “Thisisanimportant guitar
becauseitwastheveryfirstonethey
made,” and he remembered taking
itaroundthecornertoanautobody
shop to have it painted. When the
old guy started getting weepy, he
thanked him and left with it.”
Though happy to have learned
something, Schoenberger didn't
dig any deeper.
“Not knowing any names

and not having Richard Smith’s
Rickenbackerbook - which wasn't
published until five years later - I
was basically stuck.”

A recognized authority on
National guitars, Schoenbergerre-
mained only casuallyinterested in
Rickenbackers —until 2010, when

a copy of Smith’s book landed on
his desk. He leafed through it...
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“On page 65 was a picture of Ward Deaton,
who the caption says was Rickenbacker’s
longtime factory manager until he retired in
the early ’80s. Thinking that if I could track
him down, he’d probably know something. I
found an Atascadaro phone book from 86,
and there was a listing for a Stacy Deaton. I
called several times over the next week and
nobody ever answered.”

The trail cold, Schoenberger was left with a
lot of unanswered questions, in part because
early Spanish-style Ricks are from the days
when company owner F.C. Hall and guitar
designer Roger Rossmeisl were figuring out
how to make them, and they were never con-
sistent from one to the next. The Combo 600
and 800 were designed by Hunt Lewis then
adapted for production by Rossmeisl; thebody
outline and original tapered headstock shape
were by Lewis, while the German-carved top
and production headstock were Rossmeisl’s.

Also, time has since revealed that Deaton
and his wife, Barbara Jean (who wound the
pickups on the Rick 325 that John Lennon
played for The Beatles’ first appearance on
Ed Sullivan) lived in Costa Mesa and had two
sons, but no daughters. Ward passed away in
1993, Barbara Jean in 2018.

The serial number on Schoenberger’s guitar
dates it to 1954 - the first year of produc-
tion (there are two prototypes with tapered
headstocks, one of which resides at the Rick-
enbacker factory), and its white finish makes
itexceedingly rare. Hehopesitsstoryreminds
guitarheads of Rossmeisl’s genius (see page 26
for a feature on his 12-string models).

“All these years later, I'm still amazed at his
radical design ideas,” he said.

Guitar collector Collin Whitley notes that
Rickenbackers are gaining traction in the
vintage market.

“If you’re into vintage guitars for the
historical aspect, there is a lot to love about
Rickenbacker,” he says. “The brand played
a pivotal role in guitar history, and its in-

MARC SCHOENBERGER

805-471-5905

or email Luthierl7@aol.com

oNAL

N A T GUITAR REPAIR

RESTORATION OF ALL FINE RESONATOR INSTRUMENTS

Retiring soon!
My personal collection of Nationals is up for sale - call for details and pictures.

WWW.NATIONALGUITARREPAIR.COM

el N s
“wev” NATIONALS & DOBRO e

struments havea
distinct toneand
character. For
many of us who
were too young
to collectvintage
guitars in the
'80s and '90s,
Gibson, Fender,
and Martin were
cost-prohibitive,
but older Ricks
were relatively
inexpensive and
had such great

The truss extends further than modern
examples. The pickup grounds to the
aluminum back plate. Pots are labeled in
pencil - the top "Volume,” the lower “Tone.”

history attached to the brand. They were
my gateway.”

Schoenberger has contacted Rickenbacker
about buying his Combo 600, but they've de-
clined, so he’shopingto find agood home for it.

“I'm looking at you, Mike Campbell,” he
laughs. - Ward Meeker

Special thanks to Martin Kelly, author of Rickenbacker
- Pioneers of the Electric Guitar.
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62 Strat Pre-wired Pickguard + + +——

BUILD. MODIFY. REPAIR

MUSICAL
TIME MACHINE

Mojotone got their hands on an original, untouched
1962 Fender Stratocaster® previously owned and
loved by Wayne Powell Crandell. Taking precise specs
from this vintage gem, our expert team has crafted a
stunning set of pickups and a hand-wired pickguard
that capture its legendary tone. Experience the magic
of ‘62, reimagined for today’'s players!
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