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Where Coffee Matters.

Keeping the Blues Alive, Laurence Juber’s, Tommy Emmanuel’s, Jake Shimabukuro’s, My Dog Gruhn Guitars,
Blues Blend ™ Fingerstyle Half-Caf Blend ™ CGP Fuel Blend ™ Has Fleas™ Double KonaBlend Greg Voros Legends Blend™ y
Supports Joe Bonamassas Supports Guitars in Supports Supports Ukulele Kids Club Supports those living
Music Education Foundation the Classroom Guitars For Vets and the Coral Reef Alliance with Multiple Sclerosis

Acoustic Coffee Company was founded for the community of music and coffee enthusiasts. Indulge in
our rich, fresh-roasted 100% Arabica coffee, sourced from the world’s most desired growing regions.
With every purchase, we support the music-related cause that matters to you, and you earn rewards to
advance your passion for acoustic music. Welcome to the community where coffee matters.

Enter code at checkout

Get 20% off your first order of
any signature series blends* VG1024

*Offer good through January 2, 2025

© 2024, Acoustic Coffee Company LLC. All rights reserved. www.acoustic.coffee
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Buy, Sell,Trade.

Consignments Welcome.

- Entire collections or individual pieces -
At SS Vintage, we are dedicated and devoted

\NLA G r

EST. 1900 to vintage musical instruments.
T e Confidential, professional and di t.
MUSICAL INSTRUMENT COMPANY Paaa o L e i b el o

Chicago, IL o 773-472-3333 Top $$ Paid.
Reverb.com / shop/ ssvintuge No collection too Iérge or too small
Feel free to email us 24/7
Thank you,

George Coutretsis
george@ssvintage.com

www.ssvintage.com  .&iinegecon
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PLAYERS OF FINE STRINGED
INSTRUMEN'TS
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We'll give your instruments the worldwide COVERAGE HIGHLIGHTS INCLUDES:

protection they deserve. e All Risk of Direct Physical Damage

For over 30 years, fine musical instrument players, | ® Devaluation Due to Breakage
collectors, builders and sellers have depended on | ® Agreed Value- Your Value is Guaranteed
Heritage to customize a comprehensive and afford-| ® Shipping and Air Cargo

able insurance policy for their needs. It's time you e Worldwide Coverage
joined them! ® Entrustment

® Dishonesty of Entrustment
Nobody appreciates your instruments like Heritage. | ¢ Theft from vehicles/trailers

That's why we're committed to protecting them ® Faulty workmanship

from damage and theft on a worldwide basis. We e Mysterious disappearance
have flexible and affordable policies that are e Knowable Claim Adjusters
customized to meet your needs. ® Minimal Exclusions

i e

® [op Rated Insurance Carriers

l i }L{ l ( i &(] h Call or email to ask about the best

7 INSURANCE SERVICES, INC. coverage in the industry

— | = 1-800-289-8837 Iinfo@musicins.com
A culture of commitment. A tradition of trust. wWWwWw.m USiCinS.Com
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Every guitar's wood grain is unique.

Produced by a once-in-a-lifetime combination of
factors, each pore and fiber weaves together to
shape your tone. That's why we let you pick your
instrument — right down to the grain.

Explore our collection
of beautiful acoustic guitars.

Sweetwater.com
(800) 222-4700




INTRODUCING THE NEW LES PAUL STUDIO. REIMAGINED WITH TOUGHER COMPONENTS,
LIGHTER WEIGHT, AND BETTER FINISHES FOR WORKING MUSICIANS LIKE YOU.
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DISCOVER THE ONE AT GIBSON.COM AND
LOCAL RETAILERS NATIONWIDE
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DISCOVER WHAT YOU'VE BEEN MISSING.

DIEGAST ALUNIINUI BOXES AND GLASSIC METAL GHASSIS
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The VG Hit List

Tommy Emmanuel, Joe Ely, Freddie
King, Fabulous Thunderbirds, Duke
Robillard, Mike Campbell, Grace
Bowers, more!

Check This Action

The Blues Will Set You Free

| By Dan Forte

VG Approved Gear

Danelectro Doubleneck, Epiphone
USA Coronet, Fender Player II
Telecaster, Harden Engineering
Rodeo, Boss Katana Gen 3
Gearin’ Up!

The latest cool new stuft!
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Dave Alvin

SHOCK AND AWE

The Selmer/RSA Truvoice TV10
When the guitar-amp industry in
the U.K. got rolling in the late 1940s,
many households were powered

by direct current. By the time this
amp was made in °55, it still hadn’t
made the jump to AC. Models like
this are interesting not only for their
low-watt tones, but the risky “fun”
of plugging them in. | By Dave
Hunter

CLASSICS

Harold “Sonny” Wright and his ’65
J-45 went to war, then created pre-
cious memories as life moved along.
After the guitar was stolen, he found
another. While it has also helped
make his life full, memories of the

original remain strong as ever.
| By Ward Meeker
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STEVE CROPPER

Friend, Legend

Even before he began to record sem-
inal music using an Esquire plugged
into a Harvard amp, Steve Cropper
was the epitome of a team player.
Sixty-plus years later, his new
album, Friendlytown, celebrates
decades of collaboration and the joy

of the guitar tag team.
| By Ward Meeker

TONY MATTOLA

Mr. Big, Guitar Pioneer

In a career spanning 50 years, he
logged thousands of studio dates
and made hundreds of concert
appearances. A first call for dozens
of artists, he was also revered as a
pioneer for his compositions in the
early days of live television.

| By Jim Carlton

SIGN UP TO READ VG OVERDRIVE!
Enjoy everything offered by the VG Media Family - archived
feature stories, podcasts, web-only content, contests, lessons,
exclusive video, and more. Subscribe to our newsletter at www.

vintageguitar.com/overdrive.

Win a Crazy Tube Circuits White Whale V2 pedal valued at $359!

COVER PHOTOS: Steve Cropper: Stacie Huckeba. Grace Bowers: David McClister.
Stevie Ray Vaughan: Alain Dister/DAPR/Zuma. THIS PAGE: Dave Alvin: Leslie Campbell.
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LEGENDARY BRITISH TONE VIA TOP-FLIGHT AMERICAN ENGINEERING
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THREE BRITISH CLASSICS IN A PERFORMANCE-R

With the big, powerful amplifiers of the golden age of guitar tone ever harder to use on
stage and in the studio, the Carr Bel-Ray reconfigures three legendary '60s to early ’70s
sounds from across the pond into a portable, club-friendly package that dishes out
classic British chime, crunch, and kerrang in a format today’s player can actually use.

Vintage Luitar

PREMIERGuitar
PREMIER GEAR

APPROVEI CARRAMPS.COM

Transparent auc d high-end musical
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WE BUY OR CONSIGN WHOLE COLLECTIONS EVERY DAY!

MARTIN * RICKENBACKER*TAYLOR
ZIANVEIeANOHdIdad*HOSL1IUD

(773) 525-7773 or vintagebuyers@chicagomusicexchange.com

Download the new CME App for your device today to
shop the latest gear listings & use your phone camera to
sell or trade your gear with us!

# Download on the | GET IT ON

@& App Store _. ? Google Play
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READER MAIL

BLUE CHEERS
Thanks for the great article on Blue Cheer
(“Pop 'N Hiss, Heavy-Metal Genesis: Blue
Cheer’s Vincebus Eruptum,” August '24). It was
spot on. In 1968, I was living on a ferry boat
with friends in a band called Daisy Overkill,
and Blue Cheer also practiced there. If you
walked in front of them, you were brought to
your knees,and it didn’t matter if they were out
of tune sometimes. Who cared? Leigh Stephens
was also a fantastic classical guitar player. They
are some of my best memories of the times.
Paul “P.]J.” Johnson

Citrus Heights, California

One afternoon in 1967, I turned on “Ameri-
can Bandstand™ and watched in amazement
as Blue Cheer transformed Eddie Cochran’s
“Summertime Blues.”  was blown away by the
power and attitude of their rendition, which to
me at that time was the essence of rockand roll.

In the early days of this century, I saw Blue
Cheerinaclubwith 200 people. [ knew it would
be loud, so I stood to the side of the stage with
serious ear protection. When they started, my
shirt was billowing from sound pressure, and
after the first song ended, a young woman in
the frontsaid audiblyinthe deadsilence, “Jesus,
you guys are loud!” Dickie Peterson looked at
her and said, “Yeah, ain't it great? 1, 2, 3, 4,
and oft they went.

Over the years, ['ve seen a lot of bands from
that period, but nothing took me back to the
age of 15and the spirit of rock and roll like that
performance. It waslike seeinga dinosaurwalk
through yourbackyard,complete with Marshall
stacks and multiple Ampeg SV Ts.

Thanks forfeaturingthemin yourwonderful
magazine — negative comments and all. These
guys were in it for the long haul, and that says
something!

Charlie Pastorfield
Charlottesville, Virginia

BLUE JEER

[saw Blue Cheerat Detroit’s Grande Ballroom
in 1969. Expecting to experience a West Coast
wall of sound to compare with the legendary
sonic onslaught of MC-5 I had witnessed many
times, [ must say I was supremely let down.
They were an hour late (supposedly due to
Leigh Stevens having vanished with a groupie)
and when they finally hit the stage, they were
badly out of tune, lackadaisical, and not nearly
as loud as billed, despite the wall of Marshalls.
MC-5 were second on the bill and blew them

away, being both louder and 10 times more
menacing, as they were at every show.
WhileIwasleftunimpressed with Blue Cheer,
[ was content knowing Detroit rock and roll
remained unstoppable.
John C. Hefty

Crestone, Colorado

BASS GOD(DARD)

[ loved Willie Moseley’s take on Paul
Goddard (“The Basses of Paul Goddard:
Southern Player Non-Pareil,” August "24).
ARS had it all - vocals, writing, arrange-
ments, and musicianship; they were one of
the better Southern-rock bands,and Paul was
a big part of that.

Also, the feature on Blue Cheer was overdue.
[ saw them in a small club in Houston in the
'60s; [ had my fingersin myears the whole show,
but loved every earth-shattering moment.
Aces and Eights is my favorite album of theirs.
Thanks, Willie, for keeping the music alive.

Bart Wittrock
Houston, Texas

Vintage Guitar has been my travel compan-
ion since 1988, when I started my subscription.
[t was always in my carry-on or ditty bag,and
once at my destination, it was like comfort
food. To say I treasure every issue is akin to a
kid saying they love Dairy Queen.

['vealways enjoyed Willie Moseley’sarticles,
regardless of subject matter. His features on
basses give insight on how the instrument was
conceived, its making,and various models and
nuances — gearhead stuft I enjoy.

In the August issue, Mr. Moseley’s deep
dive into Paul Goddard and his choice of
instruments was most cool. Goddard could
groove with the best of 'em or sit in the pocket
with the drummer, and his chops that leaned
toward progressive rock were on the samelevel
as Geddy Lee, Chris Squire, and (don’t throw
rocks) John Entwistle.

Keep doing what you're doing.

Randy Anderson
Forest, Virginia

ARIA ALRIGHT

[t was awesome of yall to feature the Aria
Pro II ("The Aria PRO II PE-R80,” by Michael
Wright) in the Augustissue. Lastyear, [ found
one in a pawn shop for a $100. It was one of
the dirtiest guitars I've ever seen, but after I
cleaned it up, it became one of the best guitars
['ve ever played. I'm surprised they don't get
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Aria PRO Il PE-R80

more recognition — it’s really an amazingly
built instrument. Thanks for a fun read.

Jon Bull
Columbia, South Carolina

VG PLEASES ME!

[ am always happy to see VG in my mailbox.
[enjoy readingaboutjazz personalities and the
deepdivesintoinstrumentsand manufacturers,
and [ epecially enjoy the work of Dan Erlewine,
George Gruhn,and Wolf Marshall. I've stopped
all other magazines because you fill the space
between what is and what once was.

Roy Curry
Chattanooga, Tennessee

Though I'm not always familiar with the
artists interviewed in VG, lalways read to learn
about them. I also appreciate the respectful
obituaries for fallen musical comrades and,
being a gear head, I love the pics of equipment.

[ only get one magazine and it’s yours, so
keep up the good work.

Gordon Chandler
Waldorf, Maryland

VG is excellent. Not every article appeals to
me at first, nevertheless [ find them interesting,
especially discussions on instruments and
equipment used by artists. I look forward to
receiving my copy every month. Keep up the
excellent work.

Greg Gilkey
Clarksville Indiana

Send letters to vguitar@VintageGuitar.com, or Vintage Guitar,
Attn: Reader Mail, PO Box 7301, Bismarck, ND 58507.
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_ New from _
Rocky Mountain Slides Co.

Firecracker Aluminum Slides
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Bear Claw Mega Picks

For those who need a pick
that grabs them back

Reduces hand stress - Available in 3 colors!

Ultimate Graphite
Guitar Picks

Black or Lunar Dust

inner diameter combinations
Three finishes - two size options

www.RockyMountainSlides.com
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SONGBIRDS EXPANDING
MUSIC ACCESS PROGRAMS
Songbirds Foundation, the Chatta-
nooga-based organization created to
combat the decline in funding for public-
school music programs, 1s expanding
Its Write to Rock program, which pairs
elementary-school students with
professional songwriters, producers, and
performers for 10 after-school lessons
that introduce students to the tools
they need to write songs. Each class
showcases the song it has written with
a full band in front of friends and family.

Songbirds Is also iImplementing a traveling

version of its Project: Guitar program,
which teaches the science behind guitars,
pedals, and amplifiers. Also, the Guitars
For Kids Initiative Is being expanded to
Include more teachers in need of music
curriculum and supplies. To learn more
and/or make a tax-deductible donation,
visit www.songbirdsfoundation.org.

Astudentinthe SongbirdsGuitarsForKidsprogram.

METAL HALL OF FAME
CD BENEFITS D.A.D.

Drummer, author, and drum clinician
Pat Gesualdo, founder of the Metal Hall
of Fame, recently organized The Metal
Hall of Fame All Star Charity CD, and
IS donating proceeds from sales to the
non-profit D.A.D. (Drums and Disabilities)
organization, which teaches Gesualdo’s
drum-therapy techniques in schools,
health facilities, and community centers.

A partnership with Deko Entertain-
ment and Warner Music Group, The Metal
Hall of Fame All Star Charity CD includes
performances by Steve Val, Joe Satriani,
Rudy Sarzo, Chris Poland, Bruce Kulick,
Tony MacAlpine, and others. The box
setincludes a CD/DVD, Metal Hall of
Fame key chain, and artwork. The music/
CD is available on streaming platforms
and at www.dekoentertainment.com.

Truth of Youth

heword “prodigy” isoverusedin the mu-

sic biz, but Grace Bowers is a real-deal
young funkster. Just 18 years old, she melds
R&B, feisty blues-rock, and gospel flavors on
a vintage Gibson SG Special, crafting licks
guaranteed to make you groove. For proof,
cue up her debut album, Wine on Venus, to
dig that guitar tone and smokin’ band, The

GRACE BOWERS

i
A
o

......

Hodge Podge. Prodigy or not, Bowers brings
the heat.

How did your career get going at such a
young age”?

[ really got my start when I moved to
Nashville at 14 or 15. Back then, I was play-
ing out nearly every night with all sorts of

VINTAGE GUITAR 16 oOctober 2024
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musicians. [t didn't matter what genre it was — I put myself into every
situation you can think of, which turned out to be a great way to learn.
['ve always felt like it was dozens of little moments building up, plus
['ve gotten some great opportunities.

The album has a very live vibe. Did you cut the rhythm section live?

The rhythm section was recorded almost entirely live, which was
very intentional. I also insisted on having the band all in one room so
everyone could make eye contact, which Ithinkisincrediblyimportant.
We definitely tried to take a more old-school approach to it.

What did John Osborne (VG, February '24) bring to the production
end of Wine on Venus?

[ can’t imagine making this record with anyone other than John.
He really understood my vision and was able to work with me and
the band to execute it perfectly. I think he really nailed that “classic™
sound while still bringing something new to the table.

People describe you as a blues guitarist, but the funk runs deep In
“Get On Now” and “Tell Me Why You Do That.”

While am blues influenced, Ilove,love, love funk. Some of the bands
who inspire me are Funkadelic, Sly & The Family Stone, War, Kool &
The Gang, Billy Preston, and so many more. Pulling inspiration from
there, my rhythm chops are definitely something I have been work-
ing on. With this type of music, listening is the most important thing
you can do, and a lot of times that means sitting back and letting the
groove flow. My main guitar influences at the moment are definitely

Leslie West, Santana, Eddie Hazel, and Jimi Hendrix.

QT ————

MORE LOW-END LIFTOFF. &

HHILHHMMEH Narrow rails under the wound strings, oversize pole pieces

— L 0UD & CLEAR — under the plain strings. A revolutionary design that tightens
lows and fattens highs for exceptional clarity and punch.

Who’s playing what? . | .

. RAILHAMMER.COM K& Railhammer nails the tone you’ve been searching for.

Me and my other guitarist, Prince Parker, who played the slide. I
wrote the solo and we played it together in harmony; I played all the
acoustic parts on a 12-string.

Talk about your picking, which mixes pick and fingers.

['ve always switched between the two. If I'm fingerpicking, there’s
stilla pickin myhand. It’sentirely subconsciousand [ don’t even notice
when [ switch from one to another. You get completely different tones
from your fingers versusa pick; [ fingerpick when I wantasofter, quieter
tone, then pull out the pick when I'm really digging in.

Withthe SGSpecial,doyouever havefeedbackissues withthe P-90s?

[ actually have never had feedback issues. The guitar is from 1961
and [ got it three years ago. It’'s definitely my favorite guitar, but I find >
myself playing it less these days because I don’'t want to travel with it.

[ would be wrecked if anything ever happened to it (laughs). GUITARV

What do P-90 pickups give you that humbuckers don’t?

[lean more toward P-90s because I feel like you can get more variety
of tone out of them compared to humbuckers.

Which amps do we hear, and what else Is In your sighal chain?

Right now I've got a pretty simple pedalboard that I plug into a
Deluxe Reverb. I used minimal pedals, but did use a wah, phaser, and
fuzz on the album.

Which other guitars did you use?

A lot of it was recorded on John’s 1960 ES-335 — I fell in love with
that guitar. A few songs were on my ‘61 SG.

Your band, The Hodge Podge, is super tight and a natural for live
work. How do you rehearse to sand out the rough spots and deliver a
killer show?

Lots and lots of performing! This band relies on improv a lot, which
[ love since we never playa song the same way twice. It was interesting
to go into the studio where we got to sit with these songs and notice
the little details in them. For the most part, I have everyone do their
own thing over it. [ think that’s what makes the Hodge Podge unique .
- we're not trying to sound like anyone else. - Pete Prown -

WWW.SCHROEDERGUITARHARDWARE.COM

There’s a mix of slide, acoustic, and harmony guitars on “Lucy.”
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GREG KIHN

Greg Kihn, songwrit-
er/guitarist and founder
of the Greg Kihn Band,
died August 13. He
was 75 and battled
Alzheimer's disease.

Born in Baltimore,

Kihn started playing
guitar as a kid, strum-
ming Harmony and
Kay acoustics before he
found a Guild 12-string
that became his main
instrument writing

and performing folk
music as a teen.

In his mid 20s, Kihn
moved to Berkeley,
California, where he
busked while painting
houses and working at
a record store. After shift-
ing to play rock and roll, he
was signed to the upstart
label Beserkley Records and
recorded his 1976 debut
album with a four-piece band;
his '60s-inspired melodic pop
(dressed with the tones of his
Rickenbacker 360/12 and Vox
Phantom XII) became part
of the label’s identify. Over
the next five years, Kihn (and
starting in °79) the Greg Kihn
Band released five studio al-
bums and one live disc. In "81,
they scored a hit with “The
Breakup Song (They Don'’t
Write 'Em), which reached
#15 on the Billboard Hot 100
and finished the year as the
#47 pop single. His second
(and final) hit came with
1983’s “Jeopardy” from the
album Kihnspiracy. It reached
#2 and was held out of the
top spot by Michael Jack-
son’s “Beat It.” The following
year, “Weird Al” Yankovic’s
parody, “I Lost on Jeaopardy,”
reached the Hot 100 thanks
in part to the correspond-
ing video, in which Kihn
made a cameo appearance.

The success kept Kihn busy
touring, holding opening
slots for the Rolling Stones,
Journey, the Grateful Dead
and garnering appearances

IN MEMORIAM

on TV’s “Solid Gold” and

“American Bandstand.”

On tour, Kihn’s workhorse
guitar was a sunburst Telecast-
er with a late-'60s body and
an ESP neck. At ChicagoFest
in "83, guitarist Gary Phillips
used it to defend Kihn from
a man who jumped onstage
and started running toward
Kihn; having just grabbed the
instrument while a string was
being replaced on his own
guitar, Phillips swung it like
a baseball bat and knocked
the would-be assailant out
cold, then kept playing.

“The Tele stayed in tune!”
Kihn laughed while telling
the story to VG’s Bret Adams
in 2018. “There’s still a big
nick in it from where the guy
lost a tooth. You can brain a
guy with [a Tele] and it stays
in tune. Unbelievable!”

In the mid "90s, Kihn began
a 1/-year stint as morning-
radio host on KOME/KUFX
in San Jose and also released
his first of six novels. He
also hosted a nationally
syndicated radio program
and is a member of the Bay
Area Radio Hall of Fame

In 2007, Kihn was inducted
to San Jose Rocks Hall of
Fame. In '10, he was rec-

ognized by the Lymphoma

Society. He also donated time
and helped raise money for
Operation Care and Comfort,
which sends care packages
to deployed military units.
After his radio stint, the
Greg Kihn Band returned
to recording and perform-
ing with Kihn’s son Ry, on
lead guitar. Their final album
was Rekihndled, which he
discussed in the March "18
issue of VG. At the time,
Kihn owned about a dozen
guitars including Martin
and Gibson acoustics, the
Tele, Les Pauls, and a bou-
tique 12-string acoustic
he used for solo shows.
Kihn is survived by his
wife, Jay Arafiles-Kihn,
son Ryan, daughter Alexis
Harrington-Kihn, and ex-
tended family. - Ward Meeker

JERRY MILLER
Moby Grape was a key part of

the '60s San Francisco revolu-
tion, melding psychedelia with
the earliest vestiges of country-
rock. Even Eric Clapton and
Led Zeppelin were avid Grape
fans. Despite the pioneering
music, the quintet became
more famous for its spectacular
downfall than actual career.
On lead guitar, Jerry Miller
— who died on July 20 at age 81
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— proved a notch above
many Bay Area players,
his blues licks sounding
more akin to British
hotshots than oft-noodly
locals. Miller’s pre-
Grape adventures found
him working with singer
Bobby Fuller (cutting
an early version of “I
Fought the Law”), The
Frantics, and jamming
in jazz-organ trios with
his trademark Gibson
L-5 archtop, which he
dubbed Beulah. Young
Jerry also befriended
fellow Washington-state
guitarists, Jimi Hendrix
and Larry Coryell.
After relocating to
San Francisco, Miller
appeared on the Grape’s ac-
claimed self-titled debut album
and played the Monterey Pop
Festival in June of ’67. Album
tracks “Omaha,”’ the rockin’
“Hey Grandma,” and “8:05”
remain classics, the latter
rife with impressive acoustic
fingerpicking. For rock and
roll fury, “Fall on You” is
lit by Miller’s smokin’ solo.
Moby Grape also had a rare
three-guitar lineup influenced
by the Byrds. Jerry later told
puremusic.com, “The Byrds
were the first band that I heard
that made me say, ‘Hey, I could
play with other guitar players.”
A victim of its own bad
decisions, mismanagement,
and drugs, Moby Grape
fractured and reunited several
times; later, Miller played with
the Rhythm Dukes and Jerry
Miller Band. Describing his
guitar work, Grape drum-
mer Don Stevenson told
Christopher Sandford of The
Seattle Times, “Moby Grape
was really bigger than the
sum of its parts. Everyone was
superbly proficient, maybe
Jerry Miller most of all. There
was something magnificent
about both him and his music.
[f John Wayne had played the
guitar, he would have sounded
like Jerry did.” - Pete Prown

Transparent auctions for vintage, collectible, and high-end musical instruments.
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Little Movies

ongtime Tom Petty right-hand man Mike

Campbell’s newalbum, Vagabonds, Virgins
¢ Misfits, is a cinematic, guitar-heavy oftering
with irresistible hooks, gritty tales, and special
guests. His third album as front man in Dirty
Knobs,itrecallsthe hit-making craft of his past
blended with the artistic resonance of superbly
penned lyrics.

You've been peelingthe onionwith DirtyKnobs
to reveal a unique sound.

[ feel like I've turned a corner in terms of
writing and my so-called singing, but I really
enjoy it. 'm getting confidence and starting to
feel it. Windows of songs are starting to open
up for me, and it’s a joy.

Did you have a muse as Vagabonds came
together?

.
:
@
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Well, I certainly have a muse. I don’t know
who she is, but I love her (laughs). When the
light goes on and things drop in your lap, it’s
pretty magical. I didn't have any master plan; I
took it song to song. If [ get some inspiration,
chase it down and try to make a song out of it.
[ love writing lyrics now — I can explore char-
acters and look at songs like little movies. I see
what characters are doing and write it down.
Most seem to be desperate misfits (laughs),
but I like them, and the challenge is for them
to find their way out of a bad situation. The
Heartbreakers had a lot of songs like that too.
[t's a good writing tool.

Graham Nash’s voice Is one of those charac-
ters on “Dare To Dream.”

I'm a huge Hollies fan and having Graham
sing on it... I mean, Graham is a real singer.

I'm more of a stylist. I'm just so glad he did it.
He brings something to the song; he came up
with the “Dare to, dare to, dream” tag line. 'm
so grateful to him.

On “Hell Or High Water,” Lucinda Willlams
enters with that fantastic voice.

['m very proud of that song. It shows some
growth in the lyric writing. [ finished the song
with me singing it, but I did an interview with
Lucindaand asked hertodoit. There’sa female
character in the second verse, and it occurred
to me that the right person could give it depth.
She came inand put her soul into it. That voice
ofhersisundeniable - so full of souland purity.
Thataching whine is so touching. I couldn’t be
more grateful for having her on there.

How did you record guitars?

[ have a home studio, and guitarist Chris
Holt, who is permanently in the band now,
is an amazing player, so we played live on the
floor 90 percent of the time with the solos in
the track as they went down. I asked Chris to
play the Broadcaster I used on the first two
(Heartbreakers) albums, so he played that ona
lot of the record. It’s got a sound to it. He loved
playing it, and it sounded great.

Which amps did you use?

[usedan Ampeg Rocket onthe whole record.
It’s a very easy amp, with beautiful overtones.
Chris played through a Princeton. I like small
amps, and that’s the sound we got. You don't
need a big amp in the studio. You just need a
good room, a good mic, and a good-sounding
amp.

Are there any other guitars on the record?

[ used a Rickenbacker 12-string, a '59 Les
Paul, and a Gretsch on one or two songs. also
useda’56 Tele thatIstucka B-benderon. There
wasn'tawholelot of different guitars. Chriswas
thrilled to play my stuft because I have some
nice guitars (laughs).

How about pedals?

[used afewboost pedals, but mostly we used
just the sound of the amp. I have a Camel Toe
by Way Huge Electronics, which is a semi-
boost and loud boost. If the amp was a little
too clean, we'd hitthat. The guitars were pretty
raw and basic. On my Rocket, [ had a Sure 57
and an AKG 451 condenser mic in front of the
speaker. My studio has a lot of wood, so when
[ use a Neuman U47 about 10 feet away, I get
the sound of the room.

You and drummer Steve Ferrone were Invited
to play the national anthem for the Milwaukee
Brewers back In June. What was that like?

The Brewers treated us like royalty. It was a
little intimidating with just thetwo of usplaying
for 45,000 people in the afternoon, but it came
off great. Everyone said it was well-done, and
emotional. - Oscar Jordan
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Mike Campbell: Chris Phelps.
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D rummer Mick Fleetwoodwasonlybriefly
a member of John Mayall’s Bluesbreak-
ers, butthat wasenough tolaunch his platinum
career. With the passing of the 90-year-old
Mayall on July 22, Fleetwood reflected on
the British bluesman’s contribution to music.

“Still absorbing what John Mayall... did! He
brought such hiddentalents to the musicworld.
Some ofthe greatest guitar playersin the world
would come out of his and my home country,
England. He was a hidden pioneer that led
to [saving] an art form known as the blues!”

Mayall possessed a high, quirky singing
voice, besides playing guitar, harp, piano,
and organ, but as Fleetwood noted, he’s bet-
ter known for the musicians he brought into
the Bluesbreakers; the list includes guitar
masters Peter Green, Mick Taylor, Harvey
Mandel, Rick Vito, Coco Montoya, Walter
Trout, Buddy Whittington, Rocky Athas, and
most famously, Eric Clapton. Great bassists,

MAYAL
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too — John McVie, Larry Taylor, Andy Fraser,
and Jack Bruce among them.

Hearing the news of his loss, the Rolling
Stones’ MickJaggercommented, “Sosadto hear
of John Mayall’s passing. He wasa great pioneer
of British bluesand hadawonderful eye for tal-
ented young musicians, including Mick Taylor
—whoherecommended to meafter Brian Jones
died - ushering in a new era for the Stones.”
Ronnie Wood further chimed in, “John was
historically, such an important figure in the
English Blues scene. He was a walking ency-
clopedia of American and English blues, and
a musical trailblazer for all of us.”

Known as “'The Godfather of British blues,”
Mayall’s careerlasted longer than six decades,
yet his most indelible work remains a handful
of LPsreleasedinthelate 1960s. Inthatera, the
Bluesbreakers delivered the beloved “Beano”
album with Clapton, as well as A Hard Road
with Green,and pre-Stones efforts with Taylor,

. .. *- Jm

including Crusadeand Bare Wire.Standing
inthe shadowothisgifted guitarists, Mayall
was a competent player and his solid riffing
was apparent on 1967’s The Blues Alone. For
gear, he was known for using six- and nine-
string guitars including a Burns Bison and
Stratocasters carved into teardrop shapes,
wildly modded and decorated.

Afterastintin Korea with the Britisharmed
forces, Mayall worked as a window dresser
before movingto Londonandturningto music.
Substantially older than many musicians of the
burgeoning British Invasion, Mayall became
dedicated to the sound of American blues,
which wasgaining tractioninthe U.K.In 2014,
he told The Guardian newspaper, “The blues
[fit] with the early '60s, the social way of life at
the time. Things were changing anyway - in
fashion, art, political views. We in Britain had
spent the 1950s listening to trad jazz... and
this interest in the blues emerged from that
jazz scene. In Europe - not just England - the
black blues began to be heard by an audience
that was notlistening to them in America. We
discovered Elmore James, Freddie King, J.B.
Lenoir, and they spoke to our feelings, our life
stories and that was it. Hooked.”

With news ofhis death, tributes came rolling
from around the globe. Noted guitarist and
instructor Greg Koch recalled, “I was always
a fan, poring over the Bluesbreakers album
with Eric Clapton. Basically, I had all of John
Mayall’s records and studied. People might
say, Well, the realblues ...’ Talways get tired of
that bulls**t. Music is music and John Mayall
was the introduction to [blues| music for a lot
of folks, including myself.”

“On John Mayall’s 90th birthday last No-
vember, Ihad noideaitwouldbe one ofthelast
times I'dsee him,” added former Bluesbreaker
Walter Trout. “As usual, he was funny, gener-
ous, and kind. He is, and will always be, my
musical mentor.”

Mayall’s greatest disciple, Eric Clapton,
oftered a heartfelt video, saying, “I want to
say thanks ... for rescuing me from oblivion
around the age of 18 or 19 when I decided
that I was going quit music. [John] found
me, took me into his home, and asked me to
join his band. Ilearned all I really have today,
in terms of technique and desire to play the
music I love to play. I did all my research in
hisrecord collection, the Chicagobluesthathe
was such an expert at, and played in his band
with Hughie [Flint] and John [McVie]. It was
a fantastic experience. [John] was my mentor,
a surrogate father, and gave me the courage to
express myselfwithout fearorlimit. Ishall miss
him, and I hope to see him on the other side.
Thank you, John, I love you.” - Pete Prown
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DAVE ALVIN & JIMMIE
DALE GILMORE

Southwest Survivors

T exiCali marks the latest chapter in the
partnership of L.A. roots-rock vet Dave
Alvinandrevered West Texas singer/songwriter
Jimmie Dale Gilmore — old friends who had
appeared onthe sameshows, butnevertogether.
After Gilmore'sagentsuggested theytryteaming
up, in 2018 they recorded Downey to Lubbock.

The alliance surprised some.

“Dave has fans that go, " Why are you playin’
with him?’ and my fans said, "What are you
doin’? That guy’s loud!”” Gilmore laughs.

“We had alotin common,” Alvin adds. “But
things are different about our approaches to the
same music that makes it fun and interesting.
Jimmie is such an evocative singer — one of the

great modern blues singers.”

In the °60s, they both hung out at the Ash
Grove, L.A.s folk and blues club and became
friendly with bluesicons Lightnin’ Hopkinsand
Brownie McGhee. But they never met.

After Downey to Lubbock went smoothly
and was well-received, they started discussing
a follow-up. Then came the uncertainty of the
pandemic,and Alvin wastemporarily taken out
of commission by Covid.

On TexiCali, they delve into the Southwest

mystique and reimagine some old tunes, backed
by Alvin’s band, the Guilty Ones - guitarist
Chris Miller, drummer Lisa Pankratz, and
bassist Brad Fordham.

FortheirfirstsessionatThe Zone,inthe Texas
Hill Country, Alvin didnt bring an acoustic
but used a Martin D-28 that happened to be
at the studio and owned by legendary singer/
songwriter Ray Wylie Hubbard. He later brought
his road-favorite Martin DC Aura and used it
on “Betty and Dupree.”

Having retired the venerable ‘64 Strat he
used with the Blasters, Alvin is now using his
Dracocaster,acopy made by friend Drac Conley.
[t weighs 6'/> pounds and they found a favorite
set of Lindy Fralin pickups for it.

“I've got a '91 Vibroverb reissue I've been us-
ing on my records since [ got it in '92,” he adds,
shifting to amplifiers. “For some stuff, I had a
'68 Twin Reverb.”

While mixing in L.A., Alvin dubbed solos
on “Death of the Last Stripper,” “Down the
285" and “Southwest Chief,” using a ‘68 Deluxe
Reverband a Les Paul owned by engineer Craig
Parker Adams, a “...beautiful '68 goldtop with
the original mini-humbuckers.”

“Borderland’s” atmospheric instrumental
intro was recorded using the Vibroverb, and
“Down the 285" “..was the Dracocaster and
Les Paul through the Vibroverb. I'm in open
tuning. You get the big, thick chords. That had
alot of reverb. But for the solo, I was playing the
Les Paul through the Deluxe. Iwanted guitar to
sound like lights in the distance, drivin’ down
a dark highway.”

Alvin praises Guilty Ones guitarist Chris
Miller,whobuildshisowninstruments. “There’s
aDavetoneandthere’saChristone. Theyrevery
compatible butverydifterent.” Lauding Miller’s
country skills, he notes, “He can use the same
guitarand play soul or jazz. We're trying to mix
up these styles.”

For Gilmore, who is steeped in Delta blues

and New Orleans R&B, Piedmont-blues legend
Blind Willie McTell’s “Broke Down Engine”
proved challenging.

“When Dave first played (the original), I
thought, Tdon'tthink Icando that.’ But he said,
Yes you can!’ and I came to love it. There’s a
melodious qualityto (McTell’s) singin’ that [just
love, but it took some work to find it, vocally.”

Alvin gave it a roaring New Orleans R&B
arrangement and did likewise with country
legend Stonewall Jackson’s “Why I'm Walkin’,”
originally a gloomy ballad.

“Blind Owl™ honors Canned Heat guitarist/
vocalist and blues scholar Alan “Blind Owl”
Wilson (1943-1970), who sang lead on “On
the Road Again” and “Goin’ Up the Country.”
Alvin knew several members of the original
band. For the track, Miller played slide atop its
boogie rhythms. Alvincalls the solo “mytribute
to Magic Sam.”

Reverb comes courtesy of hisampsanda TC
Electronic Hall of Fame Reverb - his favorite
pedal. “Foroverdrive,I've gota Keeley-modified
Blues Screamer. For digital delay, I used to love
Danelectro echo boxes, but they're difhicult on
the road.” He now uses a TC Electronic delay
pedal.

His string choices are well-defined.

“Inthe Blasters,Iusedincrediblyheavystrings
—.015, .016.” He now uses D’Addario EXL 116,
011 to .052. “They’re nickel-wound and the G
string is an .018.”

Alvin and Gilmore are clearly content with
their partnership, but for Alvin, TexiCali is
deeply personal, especially the upbeat “We're
Still Here.”

“Aftergoingthrough threeyearsoftreatment,
having stage four cancer at the same time Covid
was going on, there were times I felt the world,
for all us musician types, might be over. Many
songs on this record —includingone that flat out
says it — we're still here, have this underpinning
of survival.” - Rich Kienzle
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Telecaster Master, Camp Counselor

ver dream of hanging out with a couple
handfuls of guitar legends while breath-
ing fresh mountain air and (mostly) unplug-
ging from the world? If so, Jim Weider has
something you'll dig — a summer camp for
guitar-music fanatics to gather and bond.
Dubbed Masters of the Telecaster Guitar
Camp and set for September 30 through
October 4 at Full Moon Resort in the Catskill
Mountains of upstate New York, it’s an edu-
cational seminar dressed in vacation clothes.
The idea came to Weider as he watched his
two related events grow in popularity — the
Masters of the Telecaster concerts he and G.E.
Smith have been hosting for a decade, and his
Camp Cripple Creek, featuring players in The
Band’s orbitandattended by fans of roots rock.
Realizing that when it comes to music,
there are plenty of diehard fans of any musi-
cal niche one could conceive — and they enjoy
gathering with the like-minded - he teamed
up again with the Music Masters Collective,
a group of producers and artists who in the
mid '90s began planning a home base for
such interactive, immersive music events. In

2019, the group established a foundation that
was granted non-profit status and adopted a
more-formal mission of producing the events
for people of all backgrounds, skill levels,and
financial status.

While Camp Cripple Creek draws fans of
The Band and similar roots rock, Weider says
Masters of the Telecaster
leans to players — though
he emphasizes one does not
need to be player to have a
great time.

So, what can attendees
expect at Masters of the
Telecaster?

Along with hosts Weider
and Joel Harrison, seminars
will be taught by Albert Lee,
Bill Frisell, Brent Mason,
LarryCampbell, G.E.Smith,
Jon Herington, Guthrie
Trapp, Redd Volkaert, Adam
Levy, Joe Louis Walker,

Carolyn Wonderland, and
Cindy Cashdollar. Classes

and concerts will touch on the styles of iconic
players such as Danny Gatton, Roy Buchanan,
Steve Cropper, Robbie Robertson, RoyNichols,
Ted Greene, and Eldon Shamblin, and also
include potential topics such as studio tricks,
hybrid picking, slide, chords, rhythm chops,
tone, ensemble playing, and mixing jazz ele-
ments with blues, rock and roll, and country
styles. Instructors mayalso delve into elements
of their personal styles.

“Albert will be teaching Albert Lee tricks
and techniques, and I know I'll be at his
class, mostly to watch his right hand,” Weider
chuckled. “His picking is so perfect with that
light touch, so it'll be fascinating to see how
he plays.

“T'llteachaclass ontheroots ofrockandroll,
anotheronassorted Tele techniques,” headded.
“G.E.Smith’ssessionis called Navigating The
Fretboard: Make It Your Friend, and Larry
Campbell will teach his three-finger style.”

After each day’s workshops and classes,
campers will have the option to gather in two
rooms — one electricand one acoustic - where
instructors and backing musicians will jam
with them.

“Then, there will be a concert every night,
each different,” said Weider. “We’ll get to play
and hear some great music and crank up some
tweed amps.”

Beyond the fact this is the first such Tele
camp and he has rounded up so many great
players, Weider’sinner gearhead isalso excited.

“T'll have all of my vintage instruments,”
he said. “G.E. will bring some, too, and I'm
sure others will.

“A Telecaster camp is something I've always
wanted to do, and Full Moon Resort is such
a beautiful place,” Weider said. “To me, it’s
historic.” - Ward Meeker

Learn more at mastersofthetelecaster.org.

Redd Volkaert
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1227 3rd Street South 914 South 5th Street 110 Market Street 200 South Central Avenue
LaCrosse, WI. 54601 Milwaukee, WI. 53204 Sun Prairie, WI. 53590 Marshfield, WI. 54449
1-608-785-7704 1-608-790-9816 1-608-405-8770 1-715-207-0525
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MCcKINLEY JAMES

L

-------

Payin’ Dues in Rhythm & Blues

f you listen to early electric blues and R&B
records, you'll often notice the original ses-
sions were cutwithoutabassist. To recapture that
1940sand’50s vibe, McKinleyJames recorded his
newalbum, Working Class Blues,withjustguitar
andvocals, backed on drums byhis father, Jason
Smay, who has played with J.D. McPherson and
Los Straitjackets. The resultisa joyous explosion
of sound, captured over a weekend in the family
barn. Even more, those fat guitar tones you hear
are coming from James’ 54 parts Strat and — no
kidding - a solid-state Peavey amp!

What'’s it like to be in a band with your dad
on drums?

PopsandIconnectonalotoflevels, personally
and musically. Whenwe playliveorarerecording
in the studio, it’s always an easy flow. We set up
close together in one room.

Which guitar players Inspired you?

[ listen to all styles, especially living in
Nashville, where I'm exposed to a lot of killer
players. But to narrow it down I'd say Magic
Sam, Steve Cropper, Eddie Taylor, Lightnin’
Hopkins, and Jimmy Reed. I live and breathe
soul and blues, so it’ll always come out in my
playing.

For an album with so much guitar, the focus
Isn’t on In-your-face solos.

['mintosongsasawholeand playing simple.
To me, meaningful solos are just expressing a
difterentaspectofthe song, keepingitflavorful
and trying not to lose track of what the song
is about. I like breaks that say what they need
to, and not get fancy with it.

What tremolo effect is that on “Just a Little
BIit”?

That’s a Fender Vibratone cabinet, which

sounds really killer. They're basically Fender’s
version of a Leslie.  wanted to keep the Leslie
sound in the mix of tones when we went to a
duo,sothiswasthebestoption.'vetried using
the standard Leslies, but the Fender sounded
the best with my guitar.

What's the story behind your '54 Strat?

[t meansso much tome. We were on the road
in Detroit in May of 23, and a friend gave it to
me, as he had it for years just sitting around.
He got it from an old blues record collector in
my hometown of Rochester many years ago,
and that guy got it oft the floor after a Cramps
show in the "70s.

How did you get it back into playing condil-
tion?

When I got it from him, it had a one-ply
pickguard and woodgrain I'd never seen. So
a friend, Deke Dickerson, recommended we
contact luthier AJ Peat. That July, I flew out to
meet AJin Californiaandhad himauthenticate
it; until then, I'd never heard of a sassafras
Fender! Then I found period-correct repro
knobs and a deep-C shape Allparts neck. My
dear friend Matthew Bascetta, of House Of
Tone pickups, madeakiller set oftrue-spec’54
pickups with rounded-edge covers. I brought
all the parts to my Nashville buddy, Spencer
Connell, to assemble. As my second guitar,
[ also love using my 82 ES-335 in the duo. I
prefer not to use pedals, though occasionallya
reverb tankif ’'musinganamp withnoreverb.

Do you hybrid pick with fingers and a plastic
pick?

[do. Asatfan of Lightnin’ Hopkins, I started
usinga thumbpick. For more of the blues-type
songs, I'll lean toward the thumbpick and
fingers, but for souland rock-and-roll material,
I'll go for standard Dunlop medium picks.

“Get to My Baby” captured some incredible
gulitar tones. Why did you use a solid-state
Peavey Pacer amp?

The Peavey actually wasn’t planned for the
record, but I used it on a demo for “Always
On My Mind” and liked how it can be clean
and not too dirty at times - or it can get dirty
quick! So I just went with it. We were pretty
quiet while recording, buttheampcangivethe
illusion that it’s loud [and] achieve great thick
tones at low volumes. I have messed around
with it loud a handful of times - just for fun,
though (laughs).

Yourrhythm playingislockedinand groovin’
throughout Working Class Blues.

[listen to a lot of different styles and genres
of musicandlove listening towhatthe rhythm
guitaris doingjustas muchaslead. Also, Pops
and I really lock in together when we play, so
that helps, as well. Working with Pops has
always been a blast. - Pete Prown V&
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Google us

‘64 in original Fiesta Red

- aka Salmon Pink

£

All original eleétfbnics, neck Dec 64 Late 64 Fender Electric "Deluxe Amp”
White guard, “L” plate, nice weight. 20 pounds, 20 watts, A dream team
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That’s right - PRE-ORDER The Official Vintage Guitar Price Guide 2025 BEFORE OCTOBER 21, 2024 and you'’ll
SAVE $5 off the regular price of $42.97, get the bonus digital streaming edition**, pay no shipping in the U.S.
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1955 SELMER/RSA TRUVOICE TV10

* Preamp tubes: two ECC83

 Qutputtubes: two 19A0Q5

e Controls: high impedance volume, low
Impedance volume, shared tone

* Speaker: one Goodmans 10"

* Quiput: approximately 8 watts RMS.

SHOCK AND AWE

The Selmer/RSA Truvoice TV10
BY DAVE HUNTER

f the British market needed a couple of decades to decide what form

the guitar amplifier would ultimately take, we shouldn’t be surprised;
well into the rock-and-roll age, the U.K. hadn’t even decided what form
of electrical current the country should run on, as we’re reminded by this
1955 combo from Selmer.

Supro/Valco brands, and an upstart named
Fender “standardizing” the format shortly
after the end of World War II. Meanwhile,
the British equivalent was still very much
in its infancy. To be fair, though, American
manufacturers had the benefit of knowing
which current theiramps would run on -and
more to the point, run safely on.

In the late 1940s, when the guitar-amp

We have examined early Selmer amps
in these pages on previous occasions, and,
amongotherfascinatingdetails,theyprovidea
window onthe formativeyearsintheindustry.
The U.K. boasted strong traditions in popular

musicbeforethe guitartookhold,evenif some
ofthe bigtrendsgained momentumintheU.S.
before crossing thepond. Amp manufacturing
coalesced much earlier stateside, too, with the
products of Gibson, Epiphone, the National/

industry in the U.K. first got going, many
households were still powered on direct
current (DC). That’s right, like the batteries.
Promoted by that whiz kid of all things elec-
trical, Thomas Alva Edison, a DC electrical

VINTAGE GUITAR 32 October 2024
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Amp and photos courtesy of Julian Marsh.
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DOWNSIZING YOUR

WE WII.I. PAY YOU
SAME DAY UP 'I'O

Call or email John Majdalani
@ 920-216-2660 or 800-800-0087
johnm@creamcitymusic.com

12505 W. Bluemound Rd. Brooktield, Wl 53005

Open 7 days a week ® creamcitymusic.com "'QUAUTY
at our discretion, we will offer to arrange and pay for shipping ::| RICKENBACKE
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distribution network was initially consid-
ered preferable to alternating current (AC),
and there are still worthy arguments for its
superiority within the home. Most electrical
appliances the world over still do their thing
primarily using internal DC voltage that'’s
been converted from the AC coming out of
the wall. But DC was first implemented when
the biggest draw was electric public lighting
with short transmission distances. Once the
public’s hunger for power grew - and it was
needed to run heavy industry, transport, and
lighting systems with far more current draw,
and so forth — AC proved far more eftective
at sending high-kilowatt supplies from power
plantsacrosslongtransmissionlines. The near-
universal solution was to send the electricity
from city to city and house to house via AC
transmission lines, then convert it for use
withinindividualappliancesviabuilt-intrans-
formers,aswe dotoday. Anyone whoworks on
or has built a tube amp already understands
this transformer-enabled conversion as a big

part of what makes them tick,
but the same applies to most
consumer appliances, albeit in
alower-voltage setting nowthat
tubes don'tpoweranythingelse.

ForBritish guitar-amp manu-
facturers, the trouble lurking
in all this was that, while the
American consumer-power
supply had sorted itself out by
this time, many regions of the
U.K. were stumbling along
with DC well through the "50s
and even into the early '60s in
some regions. If you wanted to
build a guitar amp that ran on
DC internally, it made sense to
take it straight out of the wall.
So, manufacturers did just

The TV10’s simple control panel
boasts the “RSA Truvoice” logos,
with nary a mention of Selmer.
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The amp’s chassis and
Goodmans 10" speaker.

that. On many occasions this
meantexcludingaconventional
mains (power) transformer
and, along with it, all kinds of
safety-minded stuft that kept
the high-voltage current from
running right up the cord, into
the guitar, and finding a path
to ground through the player’s
body.

This nifty art deco RSA Tru-
voice TV10 combo by Selmer is
onesuch DC-poweredamp, one
ofthe last generation of such de-
vices made before the industry
consolidated an AC-powered
standard. And it’s a cool amp
in its own right, an example of
atransitional period in Selmer’s
approach to the marketthatstill
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displays its subsidiary’s
name more prominently
than that of the parent
company.Itderivesaround
eight watts of power from
apair of unusual seven-pin
12AQ5 output tubes — a
lower-powered sibling of
the better-known EL84.
The two tubes in the pre-
amp and phase inverter
are specified as 12AX7s,
unusually, rather than the British ECCB83,
though there’s a pair of Mullard ECC83s in
this example. And the rectifier tube? Hal!
There isn’t one, given this amp has no need to
convert the incoming supply to DC, as guitar
amps do today.

The HenriSelmer companywasestablished
in France in the late 19th century, with the
London division founded in 1928 at 126
Charing Cross Road by saxophonist and en-
trepreneur Ben Davis. The companyimported
American-madeampswhentheelectricguitar
started to geta foothold in the ’30s,and began
manufacturing its own after moving up the
road to 114-116 Charing Cross Road at the
corner of Flitcroft Street in 1935 (an address
with a long history in the London music in-
dustry, but which is now shared by a Chipotle
Mexican Grille and a yoga studio). In 1947,
Selmer bought the R.S. Amplifiers company
(RSA),and used that wing to manufacture its
amps under the Truvoice brand for several
years, with “Selmer, London™ often indicated
only on a small badge
somewhere on the
combeo.

For a time, Selmer
held a virtual mo-
nopoly in the British
guitar-amp market,
and even by the mid
'50s remained the
biggest player, with
Tom Jennings JMI
just getting into the
game by selling his
basic pre-Vox am-
plifiers at
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100 Charing Cross Road,and Charlie Watkins
revving up toward his own manufacturing.
In the early "50s, Watkins started buying
DC amps from Premier Electronics, a couple
blocks north on Tottenham Court Road, to
sell under his own brand before the potential
hazards of the devices hit home.

“I'd sold about 20 of them by 1952, when
one day I saw a piece in the Daily Mirror
about a pop-group guitarist getting killed,”
Watkins told David Petersen in an interview
for The Guitar Magazine (U.K.) in May 2000.
“Being a fatalist, I thought, ‘It’s bound to be
one of my amps; those AC/DC units were
quite dangerous. I sent a telegram to the guy
who was making them and got him to stop
immediately. Somehow, [ managed to recall
all those I'd sold and replaced them with safe
AC-only units.”

The owner of this example, Julian Marsh,
is a collector who knows how to play it safely,
and finds a lot to like while doing so.

“Thisis an incredibly rare amp, but the DC
design requires an isolating transformer. It’s
very archaic and I'm constantly amazed how
the early rock-and-roll bands managed to
make enoughnoisetokeepupwithdrummers!

Something missing? The TV10’s unusual L-shaped
chassis lacks the large
mains (power)
transformer
you'd
expect
to see
in most
amplifiers.

The chassis’ underside reveals the neat circuitry,
withafewreplacedcomponentsforgeneralupkeep.

Thesoundisniceand warm,though,with tons
of distortion - like all these early amps when
youturnitupfull. There’sno hint oftinniness,
but it’s very much for bedroom volumes.”
Not for the faint of heart, then, but with
full awareness of the potential dangers
and practices for safe usage, the two-
toned, mock-crock 1955 RSA
Truvoice TS10 offers
a cool retro-mod
window on
the forma-
tive years
of British
guiltar Tre 1
amplifica- e f
tion, and e
some 1n-
spiring tones
- if you're brave
enough to plug in.

~. e : '
N q L

Do you have an amp
that might make for a
compelling feature story?
Send a note {0 ward@
vintageguitar.com.
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In 1962, “The Adventures of Ozzieand Har-
riet” wasstill popularon TV, and young Har-
old (who family and friends called “Sonny”)
was fully tuned into Ricky Nelson singing
while James Burton picked behind him.
Toss in Duane Eddy’s “Rebel Rouser™ on the
radio,along with Scotty Moore backing Elvis
and tunes by the Ventures, et al. The guitar
was starting to boom. Having sandbagged
his way out of piano lessons, “I knew what I
wanted to play,” Wright recalls. “After much
discussionand begging, myparentsagreed to
get a guitar for me, but only if [ took lessons
because they weren't about to spend their
hard-earned money on something I'd throw
under the bed and forget about.”

He was happyto oblige,and afew days later,
a shiny new Silvertone Model 1415 and 1471
amp arrived, courtesy of Sears mail-order.
Sonny readily jumped into lessons, digging
everything about it. After six months, the
teacher said he was ready to fly on his own,
“And I did,” he chuckled. “I was on a roll,
and popular with the girls since I was the
only 14-year-old boy around who played
an instrument of any kind. It was great!”

Submitted for yourapproval - theidyllic
existence of a babyboomer teen. Then
along came the Vietnam War.

By 1966, Wright was an 18-year-old
facingthe draft. Preferringto haveasay
inhisrole, that August he enlistedin the
U.S. Air Force and was shipped to basic
training at Lackland Air Force Base
in San Antonio, followed by advanced
training as a B-52 mechanicat Chanute

AFB in Illinois. After a year at Warner

Robins, Georgia, he received ship-out
orders to Tan Son Nhut Air Base, Saigon.
Given leave before the deployment, he went
home to visit friends and family. One day,
his dad, Allen, suggested that Sonny take
a guitar along on his hitch, and offered to
buy one.

“Of course I liked the idea, so I started

O checking the classifieds,” he said. “A couple

| days later, I saw an ad for a Gibson J-45 for

\/ $100. Dad and I went to see it,and the lady’s

" A\\ \\ five-year-old daughter brought the guitar
from a back room, dragging it by a string

(laughs). Picking it up, I noticed smudges of

G I‘OWiIlg up 10 miles from Earl Scruggs’ birth- Ppeanut butter and jelly onthe front butit had

—— e | —— | — | ——

[

_ _ _ : _ been played very little. We settled on $75.”
place in North Carolina with a music-loving A couple days later, he was off, J-45 in

father and two older sisters who could impress on the piano, it makes sense ~ its chipboard case, latches taped to ensure
they’'d stay closed, ID tag tied to its handle,

that Harold Wright became a musician. And while he followed in the girls’  set to ride in the belly of a Boeing 707 as
footsteps by starting piano lessons when he was 12, after two years, he (and ~ they traversed the Pacific Ocean.

Aircraft mechanic in Vietnam was a go-

hiS ParentS!) realized it Wasnt a gOOd ﬁt- Where_needed job} SO Wright saw a lot Of
base-to-base travel,J-45alongatevery stop.

All photos by Stacy Wright.
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“If I was going by chopper, I had my duffle slung
over my shoulder and the guitar in my hand,” he said.
“No pilot or crew chief ever refused to let me carry it
onboard. In the barracks, [ usuallyleft it on my bunk;
sometimes it would disappear for two or three days,
but I never worried about it. It'd show up right where
[ had left it, sometimes with a note from another GI
saying, ‘See you back home’ or just “Thanks

Wright’s tour ended a year later and he returned
home safe and sound. Life returned to normal and
he started datinga local girl named Judy Allen. The
young couple often sat under an old oak tree in
her yard, Harold playing the guitar and singing

for her — everything from “Blue Suede Shoes”

to “Long Black Veil.”

When a co-worker asked him to show her
some chords so she could play for young

people on outings for her husband’s church
congregation, Wright was more than happyto
oblige, and they started spending one lunch

Do you have a collectible/vintage guitar

with an interesting personal story that
might be a good fit for “Classics?” If so,

send an e-mail to ward@vintageguitar.com
for details on how it could be featured.

@
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hour per week practicing songs. One day,
though, someone with bad intent saw him
put the guitar in his car.

“Talwayslocked it when we were finished,
but whenIleft work later that day, the guitar
was gone, he said. “Someone had stolen it.”

Every bit as depressed as you'd think, he
struggled to grasp why...

“I couldn’t believe it. A guitar that had
followed me halfway around the world and
brought joy to countless GIs, then serenaded
my future wife, was gone forever. The loss was
terrible,and I've always thought it hurt Dad as
much or more than me since he played such a
big part in helping me get it.”

He tiled a police report, started checking
pawn shops, and even wrote a letter to the
local newspaper, offering a reward. Nothing
turned up.

Several years later, he found another sun-
burst ‘65 J-45 and bought it from the family
of its original owner. And while it’s identical
in every respect, “I've never had the same
feeling when I play it,” he said. “Does it bring
back memories? Yes; when I look at it, I re-
member Dad smiling as I played "Wildwood
Flower, ‘Jimmy Brown, or his favorite, ‘Little
Rosewood Casket’ and him joining in on
harmonica. I see all the soldiers playing
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itand singing songs, and I see Judy

smilingat meunder that big oak

tree, dreaming of our future
together.

“Most players have a
guitar that’s more like a
friend or loved one. The
J-45 was that for me; Judy

.
LY,
\‘_
i
b,

| | | an d I have b €CCIl1 IMmarr 1 C d

54 years and it was a huge
part of our lives.”
Onthe sunnyside, the “re-
placement” has helped create
its own share of memories.
“For sure, it has pro-
vided countless hours
of happiness to me and
my family. It's been
a part of weddings
and - sadly - funer-
als for friends and
relatives.

“In a way, each
guitarhasalife ofits
own. I'mjust glad I
was allowed to be
part of the lives of

two special guitars.”
— Ward Meeker

Special thanks to Susan
(Wright) Spencer.
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The Gibson J-180 gas been the choice of Lightning Strikes Again... with new |
rock, country, and pop royalty. In col- Regal RD-56 Black Lightning Roundneck |
laboration with Gibson™ Custom, Epiphone Resophonic Guitar! Similar in appear-
is proud to release a new version of this ance to the top-selling RD-52 squareneck  |j}§
player-favorite guitar. The Epiphone J-180 version, this all-mahogany roundneck |
LS is packed with premium features, includ- features the same revolutionary stinger |
ing an Inspired by Gibson Custom Double neck/body joining system rarely found Ui
Diamond emblem etched on the rear of on modern instruments at any price- '
the headstock and available in a variety of point, Chrome-plated hardware, Die-
eye-catching colors. https://bit.ly/3AvvngU cast spider, and premium cone
provide 25% more volume, note
clarity and attack for every
guitarist to explore! www.
sagamusic.com
\
T IR 3y
-
Martin Guitars = Gibson
> Martin GPCE Inception™ Maple ia made with | %m The Gibson Hummingbird™ is
?mw[fefb gm a combination of sustainable and domesti- |11 legendary for its versatility; it
Refreshed for 2024, the Red- \HENAN| cally abundant tonewoods — FSC*®-certified | % is equally at home strumming
lands Mini is the brand-new Iﬂiﬁl European spruce top, maple sides, and i first-position chords and
baby of Traveler Guitar’s [ a three-piece back of maple and =Y 5 delivering soaring
family of compact g | auRmE black walnut. It features a oae lead lines. Now, this
acoustics. A short- e [EREm) __ il satin amber fade sun- favorite you know
scale beauty with e ;! mmmmE g burst finish, black walnut and love is avail-
big-scale sound, \a 7 binding, maple arrow fin- able with the rich
the portable Mini { | &J gerboard inlays, gold open il EEed sonic allure of solid
is packed with value Y Yo o gear tuners, LR Baggs | C VIS YRN Ml  roscwood bodies for
and designed to go A b i Anthem electronics, ' e SN  cxciting new tonal
wherever you go. Rt 0\ and a molded hard- options. The Gib-
Available in spruce e Gl shell case. MSRP: son Humming-
w/satin finish or o Sl L $3,999. https:// bird Standard
mahogany w/gloss TG FRRP bit.ly/4cvM49h Rosewood
finish, features " | is available
a cutaway, and now at www.
comes with a cus- Gibson.
tom gig bag. www. com. https://
travelerguitar.com bit.ly/3X8LF85
R, VINTAGE GUITAR 38 oOctober 2024

% StringTree

Transparent auctions for vintage, collectible, and high-end musical instruments.




*

MNdD VLNVS ¥60c@

=
4

SINCE 1976, SANTA CRUZ GUITAR COMPANY
HAS RAISED THE STANDARDS OF MODERN LUTHERIE.

ANVAWNOD HVYLIND

IMAGINE WHAT WE VE DONE WITH STRINGS.

LOW/MID STANDARD

12 STRING COMPANY

MEET THE WHOLE FAMILY

EQUAL FEEL EQUAL VOLUME LONGER LASTING

AVAILABLE AT SANTACRUZGUITAR.COM
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McKenzie River Music IBEAIMANRE

o YNMAARGSSNN  \//\DE [N USA - PATENTED DESIGN

541-343-9482 « FAX 541-465-9060

' 4

11a-6p PST » Email: staff@mrmgtr.com o /

Please call us at the store for an in-depth 4 m W #
description. Quality trade-ins welcome!

Always buying guitars! We have tons of The Amazing Bigsby@Vibrato Mounting Kit

vintage guitar parts and cases - inquire!

This is not our complete inventory! Installs in Minutes - No Drilling Required!

Visit McKenzieRiverMusic.com

VINTAGE /USED MARTIN Vibramate V5-TEV Stage Il Mounting Kits
Authorized Dealer - Repair & Restoration specialists designed for Telecaster'Guitars!

D-28 43, great playing, superb sound, Inquire * Modular Compatibility
D-28 '72, neck reset, refret, vgd+ cond, $2950 i i ai

: * Interchangeable Pickup Options o 2
D-35'79, very clean, $2850 L e Profils Daskss LW
D-42"00, exc cond, $4450 * Installs in Minutes ,;;’* #J »
HD-28 01, $2500 » Made in USA i Jﬂ':,:_ 1.

Visit our website for specifications ; gl 4,{; .
VINTAGE/USED ELECTRICS/BASSES and more information at; A g

Gibson CS LP R4 “ToneQuest”, mint! $7950 WIWW-VIDERITATE. Com
Gibson CS LP ‘60 Murphy Lab “Dutch Burst” $7500 e
Gibson Murphy Lab 59 ES-335 Blonde Relic $8000

Collings 1-35 LC Dixe '14, Blonde, exc cond $5250

Collings CL Dixe '15, Acid Wash Flame Top, $5650

Linhof Special ‘06, exc cond, Blonde, $4500

PRS Custom 24 '91, 10 top, sbst, gold hw, exc, $3250

Fender Jazz Bass '78, exc cond, Natural, $3500

VINTAGE/USED ACOUSTIC
Gibson AJ Luthiers Choice '01, Brazilian, $7500
Gibson Nick Lucas 97, Brazillian, exc, $7250
Collings OM2H-T, '23, exc+cond, $5500
Bourgeois Vintage D '16, AT Adi top, mint! $5350
National NRP Black Rust "23, mint, $2850
National Style 0 14 fret "18, mint cond, $3850

ARCHTOPS
D'Angelico Excel Plectrum 47, Blonde, $20,000
Guild A-35063, refret, DeArmond RC, $3500
Guild CE 100, 59, good cond, $1850
Gretsch 6120W, 01, exc cond, $2750

COLLINGS - NEW & USED
Authorized Dealer - Call for custom builds
New In Stock: OM2HSS, OM2H-T OM2H, 003, CJ,
D2HA, I-35 Black, I-35 Blonde, 290 Doghair/Pearl

NOVAX FANNNED FRET GUITARS
Exclusive Dealer
New In Stock: Sweet Annig, Sassy Annig, $2700
CH8 “Charlie Hunter Model” $3850

AMPS, STEELS, ETC....
Fender Princeton Reverb '67, exc cond, rep PT $3750

Fender 600 Amp’53, ved cond, $2500 [ VitRAmarE e
Sierra Olympic D10 Pedal Steel '767 exc cond, $2950 TN W VRIS
MADE IN USA SrPCPOILCIR®

vwww.vibramate.com

©20139 Unique Engineering Corporation * The Vibramate® Name & Logo are Registered Trademarks of UE Carporation
Vibramate is Protected under US Patents #7812232 » #8071868 « #8163987 » #0605687 « Additional Patents Pending ¢ All Rights Reserved
The Bigsby® mark and Bigshby tailpiece designs are registered trademarks of Fender Musical Instruments Corp., which is not affiliated with Vibramate.

Custom made Vibracaster photo by UEC » Tune in for Limited Edition TV Dinner Combo Packages.
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By Alan Greenwood & Ram W, Tuli

EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
1982  Ampeg Parametric Equalizer A-9 $150 $200
1965 Baldwin Nu-Sonic $750 $1,000
1990s  Collings 0001 Stitka $3,125 $4,000
1967  Danelectro Dane C Series 12-string $2,000 $2,500
1982  D’Aquisto New Yorker
Deluxe (Cutaway) Sunburst $37,000 $48,000
1967  EKO Dragon Single cut arch $1,000 $1,500
1963  Epiphone Crestwood Custom Cherry, mini hums $3,500 $4,500
1959  Epiphone Rivoli (1 Pickup) Banjo tuners, natural $7,500 $10,000
2020  Fender Brad Paisley Esquire $950 $1,250
1964  Fender Esquire Custom Custom Color $37,500 $48,500
1962  Fender Jazz Rare color,
3 knob, curved $27.000 $42.500
2016  Fender Standard/ Mexico, Custom
Player Precision (Import) Art Series $475 $625
1992  Fender ‘60 Stratocaster
(Custom Shop) $3,000 $4,000
1971 Fender Telecaster Common Color $3,500 $11,000
1998  G&L Legacy 4-bolt, Alnicos $1,125 $1,500
1964 Gibson 1965  Gibson Firebird I11 Sunburst, reverse, 2 P-90s  $9,000 $12,000
Firebird VII 1964  Gibson Firebird VI Sunburst, reverse $25,000 $32,000
1988  Gibson Les Paul
Custom Lite (Show Case Edition) Goldtop $2,500 $3,000
1998  Gibson Les Paul Old Hickory $4.,500 $6,000
1985  Gibson Les Paul Studio
Roland Synthesizer $1,000 $1,375
1969  Gibson SG Standard Engraved lyre,
1-piece neck, $6,250 $8,000
1935  Gibson Super 400 Late 1935, plain $11,000 $14,000
1962  Gretsch Model 6153T
White Princess 6x9 oval $1,100 $1,700
1962  Gretsch White Penguin (6134) $115,500 $150,000
1962  Guild Nararre F-50/F-50 Pearl block markers $5,750 $7,500
1980s Heritage H-137 Sunburst or natural lime  $1,250 $1,625
1972  Ibanez Model 2370 ES-346 copy, sb $1,250 $1,625
1970s Kazan Kvaker $100 $200
1981  Kramer Pacer Imperial $1,000 $1,500
1991  Marshall JCM 800
Model 1959 Head 100 watts $1,350 $2,100
1927  Martin 1-18T $2,500 $3,250
1965  Martin 000-21 Last Brazilian
rosewood $8,750 $11,000
1939  Martin D-45 Late 1939, thin neck $400,000  $500,000
2002  Martin Philadelphia
U Sl Folk Festival 40th Anniversary $2,750 $3,500
2000s MXR Wylde Overdrive ZW44 $70 $100
O o 1975  Ovation Deacon 12-String 1253 $1,250 $1,625
1980s Peavey Vegas 400 $325 $450
1939  Recording King Ray Whitley Mahogany $12,500 $16,000
1960s Selmer Little Giant Small combo, red $1,400 $2,000
1930s  Slingerland May Bell Lap Steel $250 $325
1980s Tokai AST-62 $825 $1,000
1970s  Univox Uni-Comp $150 $250
1986  Yamaha SG-7A 20th Anniversary $2,250 $3,000
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e Buy, Sell & Trade Fine Vintage Gultars

ASSIC GUITARS

§ Serving Investors, Collectors and Professionals Worldwide (O)

 WEPAYTOP $55 FORVINTAGE GUITARS AND BASSES
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“Going out on top” is a common sentiment among &
artists and athletes hoping to end their careers at their = §&&
best — not fade away. In rock and roll, one blueprintis
The Police and their 1983 masterpiece, Synchronicity.

The fifth album from vocalist/bassist Sting, guitarist
Andy Summers,and drummer Stewart Copeland was
a cultural phenomenon, reaching #1 on the Billboard -
album chart for 17 weeks and selling more than ~ *
eight million copies in the U.S. The first single ” % ‘ e U R W W Y N e
“Every Breath You Take” also zoomed to the | Ll eutne e - 1 :
top of the charts for eight weeks. Other hits 4 | " L g A NI S
were “King of Pain,” “Synchronicity II,” e - /1 | B T Bt 0 L
and “Wrapped Around Your Finger,” illith, {3 ey o S o T o R
all coinciding with a massive tour ' 1984 | R S po s e | e -
of sold-out arenas and stadiums...
then, the band split.

For years, The Police had
experienced high-profile
creative tensions, but they
rose to a boil while record-
ing Synchronicity. From AR
thestart, Summers knew it
would be their last album.

“I definitely did feel that,”
hesaid. “Theintimations were
that this would be the last one for
Sting. There was a slightly strange
feeling about doing the record — a shadow
hanging over us. But we were signed up for
five albums, the whole world was watching

and expecting a great record. It was a strange

1
iiii
£ §

F‘ll\l'-";""--- ''''''''''''

Montserrat (where we recorded), I had this incredible,
thick, gorgeous sound. When I heard it, I was just so

upset that he’d lost it. I worked hard with him to get it
back. He’s very guilty of that, 'm afraid.” t

mix of feelings.” o
The band typically recorded together, but a
Synchronicity sawthem separated atthe behest of
engineer/co-producer Hugh Padgham. Summers B ;
typically played in the studio, Sting in the control g T l
room with hisbass direct to the desk,and Copeland |
in the facility’s high-ceiling dining room - linked via o
video with no sound. 5 i
“We got what they call ‘perfect separation’ - very G
much an engineer’s thing. But I found it kind of N
weird; [ would much have preferred to be playing in : z
a room together with a bit of leakage. (Engineers) 3 | { ek | <
want [separation], but it cannot make up for natural -‘ - KN s N o %
musical excitement or cohesion in the playing. | 2E: }‘g ARFPR O ©
“And, separation can be very detrimental, as I found b\ s -
out, particularly on what Hugh did to ‘Every Breath You ' S
Take. I had to correct what he had done to the guitar. In ', >
=
=
-
£
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THE POLICE

Summers’ unique guitar sound is inte-
gral to the band’s style. On Synchronicity,
he played several including his trademark
’63 Telecaster (modified before it was his),
a ‘62 Strat, and a 58 ES-335.

“The overridingcredowas, "Youcan'tsound
like anybody else.” That was very important
to me — and it was a natural thing because I
wasn't a gigantic fan who listened to only rock
guitar,” explained Summers, whose resumé
includes wide-ranging creative projects. “I
came out of a jazz background and I've been
to university in the U.S. I listened to all this
music; [ played classical guitar. I was fully
fledged as a guitarist.

“Iwanted to make the guitar parts difterent
behind the vocal. I was never going to play a
barre chord. I had a philosophy; I wanted to
create The Police guitar sound - make it differ-
ent than the standard ‘banging it out.’ I think
the playing is all fairly elegant, actually. I was
very conscious of having a signature sound,
andIthinkitcontributed hugelytothesuccess
of The Police.”

While Summers is suitably proud of Syn-
chronicity, it’s not his preferred band eftort.

“I think most of the tracks hold up really
well, but my favorite album is the second one,
Reggatta de Blanc, which was where we were
still very fresh. We hadn’t really made it and
we were very keen to make a great record. We
had enough recognition to go in and make a
record and prove it. It was a chance to move
up a step, and [ really like the fresher, youthful
energy 1n it.

“By the time we got to Synchronicity, we
were ultra-famous - real rock stars. The record
got more sophisticated in a way that I didn't
necessarily enjoyas much as the rawer sounds
on Reggatta de Blanc.”

The Policewereinducted tothe Rockand Roll
Hall of Fame in 2003, and fans were pleasantly
surprised by their reunion tour in "07-'08.

SYNCHEONMICITY

=

UlTHE POLICE

SYNCHROI
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Today, Synchronicity still shines. In 2019,
“Every Breath You Take” surpassed The
Righteous Brothers’ 1964 classic “You've Lost
That Lovin’ Feelin™ as the most-played song

in radio history. The album has been named
to the Grammy Hall of Fame. The U.S. Li-
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(whichwasrecently reissued with B-sides,
demos, instrumentals, alternate takes,
and a live performance from September,
1983) and the band’s dissolution as a glass
half full.

“We left at the peak of glory, if you like,
which is a very ballsy thing to do. We didn't
start decliningand make records that gotworse

and worse. We left them wanting more, which
is the oldest cliché in the book.” V&

braryof Congress
added it to the
National Record-
ing Registry for
being “cultur-
ally, historically,
or aesthetically
significant” and
worthy of preser-
vation.
“Whatsold The
Police was the
chemistry in the
playing. It was
unique, never
to be replicated
by anybody. We
definitely made
our own style of
music, said Sum-
mers. ~We had
a real signature
sound and style,
and we became
conscious of our
thing and we
would tryto make
every piece sound
like it was played
bythethreeofus.”
Reflecting
now, Summers
sees Synchronicty

Your music is your passion. Your tone is ours...
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Angeltone

MUSICALINSTRUMENT PICKUPS
Ask About Custom Pickups And Rewinds

920657198992 , eAre Lefty Friendly

findyourtone@angeltone.com
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Texas Flood
By Wolf Marshall

tevie Ray Vaughan was unknown when
he premiered at the 1982 Montreux Jazz
Festival. Born and bred in Dallas, he’d
played the Texas bar circuit as sideman in
Blackbird, the Nightcrawlers, Cobras, and
Triple Threat Revue before becoming a local
phenom as frontman of Double Trouble.
Formed with bassist Jackie Newhouse and
drummer Chris Layton in 1979, the definitive

STEVIE RAY VAUGHAN

Fretprints m

Stevie Ray
Vaughan in 1982.

Double Trouble lineup was established when
bassist TommyShannonjoinedin’81. Producer
Jerry Wexler, who'd coined the term “Rhythm
& Blues” in 1949, had a nose for talent (Ray
Charles, Aretha Franklin, Allman Brothers,
Led Zeppelin), and snifted greatness when he
caughtthetrioin Austin; he recommended SRV
to Montreux promoter Claude Nobs, saying
he’d be ideal for their blues night. Concur-

rently, SRV manager Chesley Millikin sent a
Double Trouble live video to Mick Jagger, who
lamented there were no competent bluesmen
on the contemporary scene.

Vaughan’s notoriety spread among insiders
when cognoscenti praised him following a
Stones-arranged performanceat NYC’s Dance-
teria. Though he received mixed reactions at
Montreux (boos from traditionalist attendees
are irrefutable on the July 17 recording) SRV
made two serendipitous connections — David
Bowie and Jackson Browne.

Enamored with classic R&B, Bowie hired
Vaughan in December "82 to lend his Texas-
blues expertise to Let’s Dance as he made a
metamorphosis from glam and post-disco
incarnationstomodernpopicon. SRV'splaying
onthetitletrackand “Criminal World” (touted
as his finest solo on the album) provided grit
that contributed to its novelty and success.
[t remains Bowie’s best seller. Browne heard
Vaughanin the Montreux Casino lounge,and,
after jamming into the morning, offered him
free time at his Down Town Studio, in L.A.

The music that became Texas Flood was
recorded over three days during the studio’s
Thanksgiving holiday, November 22-24. Day
one was mostly spent setting up, with minimal
recording. Sessions commenced the following
day; Browne’s engineer, Greg Ladanyi, was
disinterested and left engineering duties to
Stevie’s cohort, co-producer/engineer Richard
Mullen. SRV played through two 64 Fender
Vibroverb 1x15combosand Browne’s 150-watt
Dumbleland Special. Mullen used two Shure
SM57 mics — one for a Vibroverb’s speaker,
another for the Dumble 4x12 cabinet with EVs.
His only effect was an Ibanez Tube Screamer.
Stevie used three Stratocasters strung with
heavystrings (.013-.058) and tuned downahalf
step. Formosttracks, he favored “NumberOne”
with its sunburst '59 body and 62 rosewood-
board slab neck (bearing Dunlop 6150 jumbo
frets) and aleft-handed vibrato. He bought the
guitar in the mid "70s at Ray Hennig’s Heart
of Texas Music and considered it inferior.
Augmenting it was “Lenny,” amaple-board 65
stripped to natural wood that he’d purchased
at a pawn shop for $350 in 1980, and “Yellow,”
a refinished rosewood-board '59 given to
him by Charley’s Guitar Shop (Dallas) owner
Charley Wirz in "81. Lenny was heard on its
namesake tune and seen during Stevie’s Live
at El Mocambo performance. Yellow, which
was virtually a semi-hollow after having been
routed to accommodate four humbuckers, was
used for “Tell Me” and “Collins Shuftle” (at
Montreux). Wirz installed a Strat neck pickup
that accentuated its quasi-acoustic qualities.

Each track wasessentiallyalive performance;
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Vintage Fender Stratocaster Specialized Shop

— We Ship Worldwide —
E-Mail : higuitars@aol.com

Show Room "Strato-Crazy"
3-8-6-B1, Kanda Kajicho,
Chiyoda-ku, Tokyo,101-0045, Japan.

H.I. Guitars Inc.

Strato-Crazy

hitps://www.hi-guitars.com

H.1.Guitars,Inc. "Strato-Crazy "

Show Room " Strato-Crazy" located in Tokyo Japan
PHONE & FAX +81-3-3257-7117
CELL PHONE : +81-90-1779-3598(Call any time)
We Want Your

Please Visit Our Website/ Wi UMW |l i' !I | ita IS.COM 1or ¢*% 2, 2., Vintage Strats

Early '54 Sunburst Short Skirt Knobs & Formfit Case, '61 Olympic White/Slab Rose neck 100% original in -~ '65 Olympic White "Tortoise Shell Pickguard” 100% = and Strat Parts!!

we have 2 in stock. Mint condition original |
'54 Sunburst We have 3 in stock. '61 Dakota Red/Slab Rose neck 100% original. Near ~ '66 Sunburst We have 3 in stock, Super clean!! Custom Shop 40th Anniversary "Preto-Type’

'94 Sunburst "Hardtail* 100% original, Clean!! Mint condition.

96 Sunburst Alder body 100% original in Mint
condition

96 Sunburst Alder body 100% original in Near Mint
condition

'62 Blond Refret, changed nutin "Beat-Up" condition,
Player's dream!!

'63 Sunburst Refret, changed nut in "Beat-Up"
condition, Player's dream!!

'69 Blond/Rose neck 100% original, Amazing tone!!

'10 Sunburst/Rose neck 100%original in Near Mint
condition, We have 2 in tock.

'[1 Olympic White/4 Bolt Rose neck only refrets
changed nut, Super clean!!

Stratocaster & Amp set
98 Custom Shop Walt Disney 90th Anniversary
Stratocaster "One of Kind"

2020 Custom Shop Limited Edition George Harrison

"Rocky" Stratocaster. Now we have three in stock

from original owner, never played in "Brand-New"
condition. All accessories are including...haRd to
find current market!!

28 Sunburst Mint Condition, Perfect collector’s piece.

28 Sunburst EX+ Condition, Perfect collector's piece.

28 Blond 100% original in Near Mint condition.

99 Red/Slab Rose neck Original custom color, 100%
original.

'60 Sunburst/Slab Rose neck 100% original in EX+
condition

'60 Olympic White/Slab Rose neck 100% original in
Mint condition

'65 Sunburst 100% original, Near Mint condition,
Mint-Green pickguard

'65 Candy Apple Red 100% original, Excellent
condition, Mint-Green pickguard

'65 Olympic White 100% original, Excellent
condition, Mint-Green pickguard

'60 Olympic White 100% original

'65 Olympic White "Tortoise Shell Pickguard” Gold
Hardware 100% original

'[2 Natural 1Strings tree Maple neck 100% original in
Mint condition, Super rare!!

'[2 Sunburst 1Strings tree Maple & Rose neck We
have each in stock.

'f4 Sunburst "Lefty" Maple neck 100% original in Mint
condition, Super rare!!

We have many 70s 3-Bolt neck Strats stock!!

Custom Shop 40th Anniversary Stratocaster Only 150
pleces made

Original Vintage Strat Parts

If you seek original vintage strat parts,
please let me know,we can help you!!

*We only accept Bank Wire and Casher's check.
*Please contact us by Phone and E-Mail in English any time.
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Vintage P.A.F. soul reborn.
You've got the guitar, but not the tone. Does your
historically correct guitar somehow fall short of
recapturing the tonal glory of 1ts golden era? Get a
hold of the tone that’s in your head and unlock your
cuitar’s potential with T'hroBak pickups. We specialize
in replica pickups wound on our vintage, period
correct winders, the secret ingredient of every
1'hroBak replica. CGustom USA made parts and
vintage wound coils are the soul of every pickup we
make. And the combination 1s our
key to pure tonal magic. T hroBak
knows great tone 1s easy when you

choose the right pickups.
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x»IPAND YOUR TONE

If you're a guitar player who won't
compromise on tone and who
demands pro-level compression,
our JangleBox JBX will be your
new, favorite pedal. The JBX will
give you all the chime, sustain
and brilliance that classic Jangle-
Box compressors are known for,
along with unrivaled tone-and-
boost capabilities.

1.866.352.6453

In short, the advantages you'll
gain in power, flexibility and clar-
ity will make this one pedal in
your rig that you'll never turn off.
The JBX is a compression fan's
dream!

Al

¥ T hroB
———

www.throbak.com

www.janglebox.com info@janglebox.com
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Tune Down 1/2 Step
Slow Blues

T-Bone Walker jump-blues
and rockabilly mannerisms,
prominent double-stop rifts,
boogie comping, bent triads,

and inserted jazz passing

chords including chromati-

¢ M~ /
E=se

I'ake— - = [V

cally ascending °/s chords in
the solo. SRV’s first single,

it was backed with “Rude
Mood.”

“Pride and Joy~ was the

second single. A 12-bar Texas-
bluesshuftle withatrademark
comping riff, it reconciled
stride-piano-inspired boogie-

woogie bass lines with guitar-
centric open-chord figures,
country-blues strumming

texturesand groove-conscious

soloing. Allusions to Johnny

Acey’s ‘62 song, “I Go Into

Orbit” (including title lyric)
are unmistakable, as are his
turnaround figures thatevoke
Freddie King's “Hideaway.”

Both exemplify the living

blues tradition of building on

and moving past historic prec-
edent. In SRV’s hands, Acey’s

\"“'-...
+
X KX
0
Q@

harmonica-driventraditional

blues number organically

became a heavier blues-rock
guitar vehicle.

“Texas Flood™ maywell have
been the tune that prompted

Bowie to recruit SRV. Its blues

power rivals Albert King’s
grittiest moments for sheer
ferocity and conviction - top

priorities in the blues world.

The slow */s blues in G was

a cover of Larry Davis’ 1955

“TexasFlood” isdefinitive SRV -asimmeringslow-blueslament
thatisaslive asitgets. Recordedinasingle take asthe clockran
outonthe final day, it became his personal anthem and theme
song. The opening recalls Fenton Robinson’s chordal intro, but
given the SRV treatmentwith reinterpreted riffs in measures 1-2

musicians faced each other in a circle and
only two overdubs (for string breakage) were
required. The impassioned, no-frills demo
documenting the work of a genuine blues
master impressed John Hammond, who'd
discovered Benny Goodman, Charlie Chris-
tian, Billie Holiday, Count Basie, Bob Dylan,
and Bruce Springsteen. He took the recording
to Greg Geller at Epic, who shrewdly chose to
release it, and arrange a record contract. The

10 tracks, with minor additions at Austin’s
Riverside Sound, were tweaked, remixed, and
remastered at Media Sound and CBS in NYC.

“Love Struck Baby” was an ideal album
opener. Stevie’s catchy altered-blues composi-
tion was dedicated to future wife, Lenora,
and harkens to his Triple Threat days. The
upbeat number is distinguished by a straight-
four rock-and-roll feel, repurposed I-IV-V
changes in A, and numerous Chuck Berry and

leading toincandescentdouble-timedlines overtheturnaround
in 3-4. Note the unique G-A°-G mordentembellishingfigure that
Is an SRV identifier. In his solo lines of 5-8, a strong Albert King
Influence is felt in the strangled string bends, snapped string
attack, singing vibrato, and terse rhythmic phrasing.

version with guitarist Fenton
Robinson.SRV quoted Robin-
son’sguitarintrobefore trans-
forming the standard into his
own statement, replete with
excruciatingly soulful King
licks. According to Cliftord
Antone, “Texas Flood” came
to Stevievia Angela Strehli, queen ofthe Austin
blues scene and then-manager of Antone’s. He
was initially intrigued by Robinson’s parts,
learned the song with Strehli (at Antone’s),
jammed onit with King,and wound upowning
it. It has become synonymous with his slow-
blues style and has enjoyed many reprises in
his catalog.

“Tell Me” found Stevie reinterpreting
Willie Dixon’s Howlin” Wolf classic. Opting

VINTAGE GUITAR 48 October 2024

% StringTree

Transparent auctions for vintage, collectible, and high-end musical instruments.




KURIKIRK =
VINTAAR
INZ TKURIRNTZ
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America’s premier Gyvpsy Jazz band is*proud 10
present a collecuion ot all oniginal compositions—
tiunes 1o make yvour feet tap, vour heart sing, and

to make Django proud. An amazing assoriment of
Inspired tracks from the US godfather of Gvpsy
Jazz and his crack team of faux gvosies (=Gadjos).

Available here:
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PODCAST

R/ 8 AN Vintage Guitar magazine presents Buy That Guitar, a new
IS s Rl . % podcast hosted by Ram Tuli, co-author of The Official Vintage
pL S Y W S A Guitar Price Guide. The show explores the joy of buying,
selling, and collecting vintage and new guitars, Custom Shop
guitars, amplifiers, and other instruments and gear. Join Ram
and his guests for a new episode every Tuesday.

. 1N Ty

Discover new episodes at Vintage Guitar

www.vintageguitar.com/category/ BUY THAI GUITAR
podcasts/buy-that-guitar-podcast N &
Jill| ez ' Also accessible on Apple Podcasts and /v

Spotify for your listening pleasure!
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for a different sound on the
track, he chose Yellow for the
medium-tempo shuflle in C

Tune Down 1/2 Step
Fast Shuffle

B7

that bears reverential allusions

to Hubert Sumlin, particularly

in the chromatic turnaround
lickand A"9-G9 cadence (from

EmE e
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the original). Notable are T

Stevie’s rhythm elaborations,

backward-raked strums, stac-

N | XX
DD
XX
XX

DDPD
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cato feel, and slightly over-
driven tone. Its swinging solo
brings Chicago-inspired triplet
phrasing, serpentine blues-
scale melodies, exaggerated

N.C. (E)

vibrato, and tremolo-picked #

bent chords.
“Testity” isaresurrected soul

__—a p#:{/'HEEEEEE FEEEERET

o _’_ '

N

number fromthe Isley Brothers,

onwhichapre-ExperienceJimi [T

Hendrix played guitar parts. It

N
N
1.
[ =]
N
N =

epitomized mid-'60s R&B with
referencestogospel “testifying”
and acknowledgement of Ray

Charles, James Brown, Stevie

g ‘ —~—T7 121212
B "_‘
(A)

Wonder, Jackie Wilson, and H

the Beatlesin thelyrics, though
SRV rendered it as an instru-
mental vamping groove in E.

\
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His version contains unmistak- T

able nods to Jimi’s funky lead/

rhythm rift style, with emphasis

on the prevalent E7*9, and his
energetic blues-based soloing,
butalsostandsasone of Stevie’s
finestextended improvisations.

“Rude Mood” was Vaughan’s
virtuoso showcase. Named for
JoeGracey's Rude Recordslabel,
it had been in his set for years
and was originally recorded in
'79. Eternally relevant, the fast (264-plus bpm)
shuftle with aggressive multi-textured guitar
work served as a dynamic closer to his famed
1984 Carnegie Hall concert. The ear-catching
instrumental in E juxtaposed contrapuntal
rifing and percussive string scrapes, like a hy-
peractive “Pride and Joy,” with white-knuckle
lead licks. Tantamount to blues shredding, it
presaged “Scuttle Buttin™ on the next album.
The emblematic chordingand single-note runs
suggest its origin as a supercharged take on
Lightnin’ Hopkins “Hopkins™ Sky Hop“and
indeed Stevie openly admitted as much in a
clinic clip. The piece was Grammy-nominated
for Best Rock Instrumental Performance in
‘84 and used as background in the trailer for
Midnight Run.

“Mary Had a Little Lamb” was Vaughan’s
undisguised homage to Buddy Guy and the

“Rude Mood,” Vaughan’s supercharged instrumental
boogie,applies manyelementsheardinotherk-bluespieces,
but delivers them at maximum tempo with relentless force
and agility. This excerpt is exemplary; check the hints of
rockabilly in the boogie-woogie bass lines (accompanied
by hissignature muted-string hits), particularly in measures

influential ‘68 album A Man and the Blues.
The R&B-inflected/altered-blues number
in E played off a similar mid-tempo groove,
alternating low-register rifts and chord fig-
ures (emulating horn parts), and reafirmed
Guy's playful nursery-rhyme story line. For
many (in<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>