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THE REVEREND

SETNECK 24 3/4” SCALE | EBONY FINGERBOARD | CUSTOM FISHMAN PICKUPS
SOLID KORINA BODY | HOT-RODDED SOUND AT THE PUSH OF A BUTTON

THERICKVITO

BOLT ON DESIGN | EBONY FINGERBOARD | CHAMBERED KORINA BODY
CUSTOM CHECKERBOARD BINDING | UNIQUE PUSH,/PULL TONE OPTIONS

REWVEREND



- Entire collections or individual pieces =
At SS Vintage, we are dedicated and devoted

\NTAG e Woaare:
<>

EST. 19900 to vintage musical instruments.
e e Confidential, professional and di t.
MUSICAL INSTRUMENT COMPANY Pisane wiowt 1 e cppecturly s work with yiuil

Chicago, IL » 773-472-3333 Top $$ Paid.
Reverh.com / shop/ ssviniuge No collection too large or too small!
Feel free to email us 24/7
Thank you,

George Coutretsis
george@ssvintage.com

www.ssvintage.com  .&iinegecon



PLAYERS OF FINE STRINGED
INSTRUMENTS

otectmé\them is i

We'll give your instruments the worldwide
protection they deserve.

For over 30 years, fine musical instrument players,
collectors, builders and sellers have depended on
Heritage to customize a comprehensive and afford-
able insurance policy for their needs. It's time you

joined them!

Nobody appreciates your instruments like Heritage.
That's why we're committed to protecting them
from damage and theft on a worldwide basis. We
have flexible and affordable policies that are
customized to meet your needs.

I HERITAGE

7 INSURANCE SERVICES, INC.

A culture of commitment. A tradition of trust.

COVERAGE HIGHLIGHTS INCLUDES:

® All Risk of Direct Physical Damage
® Devaluation Due to Breakage

® Agreed Value- Your Value is Guaranteed
® Shipping and Air Cargo

® \Worldwide Coverage

® tntrustment

® Dishonesty of Entrustment

e Theft from vehicles/trailers

® Faulty workmanship

® \Vysterious disappearance

e Knowable Claim Adjusters

® Minimal Exclusions

® [op Rated Insurance Carriers

Call or email to ask about the best
coverage in the industry

1-800-289-8837 info@musicins.com
wwWw.musicins.com




For the sweep pickers and slowhanders.
For the box stompers and rack jockeys.
For the weekend warriors and session soldiers.

For the tone chasers,
the music makers, and
anyone with a musical dream.

_ Ett Sweetwater.com

(800) 222-4700
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Call or email John Majdalani
@ 920-216-2660 or 800-800-0087
johnm@creamcitymusic.com
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12505 W. Bluemound Rd. Brookfield, WI 53005

Open 7 days a week ® creamcitymusic.com [QUAL,W}
*at our discretion, we will offer to arrange and pay for shipping
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The Price of Love: Thls cas# long on dlsp ay

guitars - was Don Everly’s then given to Phil Everly to Carryz"'

his new gift, an Everly Brothers look alike made by builder
(and Everly Bros band guitar tech) Robert Steinegger. Robert’s
guitar was used on stage the fateful day when the Everly
Brothers famously broke up on stage in 1973. Phil broke his
“gift" guitar on stage and walked off. They did not speak for
10 years until the 83 “comeback tour”. (Thank you Albert Lee)

“Steiny” was in the audience that day and gathered up the
guitar and case, he finally sold it in 1998.

An Everly Brothers Trophy

'60s case carried by both Everlys
with a rare (1 of 46 natural)

'63 Gibson EB-N inside. )|

QNillies
ZWikies
American Guitars

[ Google us

t Willies™ BTW: Phil was a so spoli_eﬁ guy and did not smash it into a

million pieces, but the top did break.
Inside: While you brag about your new "good luck charm”you
can play the 1963 Gibson Everly Brothers in very rare natural
finish. Very clean and amazingly loud for an EB model. One of
only 46 made. This did not belong to either brother but is part
of our offer. It is in remarkable condition, very rare, and has
that famous ’63 big rounded neck.

Willie is a huge Everly Brothers fan and offers these with
deep respect to these legends of American music.
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Gearin’ Up!

The latest cool new stuft!

SOLIDBODY MVP

Gibson’s Les Paul Model

Gibson has made more than a
hundred Les Paul models through

the years. But call this one by its
nickname - “goldtop” — and everyone
knows exatly what you're talking
about. | By George Gruhn and Walter
Carter

FOWL PLAY
The Roost SR22

[t's been decades since great bargains
were to be found among legendary
British amps like Marshall, Vox, or
Hiwatt. But other brands still generate
excitement — and a great tone-per-
pound ratio. | By Dave Hunter

CLASSICS

One of the 73 million people tuned in
to watch the Beatles on Ed Sullivan,
11-year-old Joe Bigley was also among
the throng of kids who immediately
started begging their parents for a gui-
tar. Santa obliged with this Silvertone
604. | By Ward Meeker

Johnny A.

GARY CLARK, JR.

Images and Words

More than a blues man, he’s

an artist whose latest album
explores the convergence of black
music from a multitude of eras;
'60s R&B falsettos collide with
the fury of Freddie King, Grant
Green’s sultry post-bop extrapola-
tions, and hypnotic bars that echo
Kendrick Lamar. It’s a galaxy of
Octavia-drenched guitar solos
finding kinship with samples
from Sonny Boy Williamson, The
Jackson 5, and Thelonious Monk.
By Oscar Jordan

RICHARD TOZZOLI

Underscore Overlord

A "70s kid with older brothers
whose vinyl collection included
the Doors and Bob Marley, he took
to guitar as a teen and later used

it (and an version of Prolools) to
carve a career asa composer for

syndicated television.
| By Ward Meeker

SIGN UP TO READ VG OVERDRIVE!

Enjoy everything offered by the VG M edia Family - archived feature stories, podcasts,
web-only content, the New Gear Yearbook, contests, lessons, exclusive video, and more.
Subscribe to our newsletter at www.vintageguitar.com/overdrive

COVER PHOTOS: Gary Clark, Jr.: Gaston Jouany. R. Blackmore/Deep Purple: Jeffrey Mayer/Pictorial Press/Alamy.
THIS PAGE: Johnny A: RyanPiorkowski.

VINTAGE GUITAR 10 May 2024




LEGENDARY BRITISH TONE VIA TOP-FLIGHT AMERICAN ENGINEERING
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THREE BRITISH GLASSIGS IN A PERFORMANCGE-READY PACKAGE

With the big, powerful amplifiers of the golden age of guitar tone ever harder to use on stage and in the studio, the
Carr Bel-Ray reconfigures three legendary '60s to early '70s sounds from across the pond into a portable, club-friendly
package that dishes out classic British chime, crunch, and kerrang in a format today’s player can actually use.

CELEBRATING 25 YEARS OF TONE

CARRAMPS.COM
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There’s no such thing as too much gear, just ask our riend Joe! It was after a conversation
_about his most recent guitar safari that we convinced him to let us bury him in some of his

L}

INCREDIBLE collection!

So whéther you're looking for more or looking for less, 24/7 365 we’ve got you covered!

(773) 525-7 773 or ¥intagebuyers @chicagomusicexchange.com

& ] Download on th
shop the latest gear listings & use your phone camera to e Google Play

Download the new CME App for your device today to i ) ! » S 1
sell or trade your gear with us! i « App Store &

A
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READER MAIL

ERUPTION, ET AL

Having read several Van Halen-centric
books over the last few years - the good (Ted
Templeman’s bio, Greg Renoff’s fantastic
Van Halen Rising) and the not so good (Noel
Monk’s unpleasant Runnin’ with the Devil), 1
was happy to read Wolf Marshall’s perceptive
analysis of Van Halen’s debut in the March
issue’s “Fretprints.”

[boughtthatalbumearlyin 1978,based onthe
cover and without having heard a note. It'srare
thatyou hearanalbumandimmediately think,
“Things just changed,” but that was clearly the
case. The opener, “Runnin’ with the Devil” had
a few moments where [ thought, “Whoa! That
was cool!” But it did nothing to prepare me for
“Eruption,” the sound of an aural seismic shift.

Wolt clearly illustrated many of the ap-
proaches and moments that made this album
so groundbreaking, as he so often does in his
columns. It’s always appreciated!

Frank Moriarty
New Castle, Delaware

TROWER TRIUMPH

[ just received the March issue and really
liked the “First Fret” interview with Robin
Trower. I've been hearing “Joyful Sky” on
the blues station quite a bit; it’s a great song
and would be a great James Bond theme. Sari
Schorr’s voice just sounds perfect.

[ love your publication and send sub-
scriptions to several friends, one of whom
[ played with in a garage band in the mid
'60s. Another goes to Sam Skinner, a luthier
friend who studied under Randy Wood; I will
encourage him tosend photos for the “Readers
Gallery.”

Keep up the good work!

Pete Dawkins
Dunwoody, Georgia

WORTHY WEDDINGTON

Excellentandlongoverduearticleby Michael
Wright on the Yamaha Weddington in the
March issue.

[ have owned two Weddington Customs,

two Classics, and one Special, and can add
some information. The piece states all models
had one-piece mahogany bodies, but only the
Custom did; the Classic and Special had two-
piece mahoganybodies withacenterseam. Also,
the Classic and Special had three-piece necks
while the Custom had a five-piece laminated
neckofmahoganyand maple. The 1992 Yamaha
catalog shows the five-piece laminated Custom
neck and one-piece body, but doesn't show or
sayanythingaboutthebodyorneckoftheother
models, beyond wood type.

While resarching the Weddington several
years ago, I spoke with designer Rich Lasner,
and he confirmed these details for me.

Nicholas Athens
Murray, Utah

(Ed Note: Thanks for the clarification, Nicho-
las. Michael acknowledges his error regarding
the Custom versions neck construction, and
appreciates the other details you offer, especially
given that he experienced several investigative

dead-ends.)

Send letters to vguitar@VintageGuitar.com, or Vintage Guitar,
Attn: Reader Mail, PO Box 7301, Bismarck, ND 58507.

Lindy Fralin Stock Tele®

fralinpickups.com
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MISSISSIPPI JOHN HURT
MUSEUM BURNS

A 200-year-old shack in Carroll County, Mis-
sissippi, that was once home to the legendary
country-blues singer/guitarist Mississippi John
Hurt and had been converted to a museum hon-
oring him was destroyed by fire on February 21.
Hurt was born in the late 1800s and lived most
of his life in the all-Black town of Avalon. He first
recorded music in the 1920s but didn't achieve
recognition until being rediscovered during the
folk revival in the "60s. Until his death in ‘66, he
enjoyed a taste of fame while playing at colleges,
coffeehouses, and atthe Newport Folk Festival.

Under the guidance of Mary Frances Hurt and
the Mississippi John Hurt Foundation, his legacy
willtakenewformtoincludeeducational programs
andeventsthathonorhislegacyandintroducehis
music to new audiences. She has established an
online effortto raise funds for its support; Steven
Van Zandt’s teachrock.org donated $10,000
toward its goal of $50,000. To learn more, visit
gofundme.com and search for Hurt's name.

GC MUSIC FOUNDATION
TO HONOR ISLEY

The GuitarCenterMusic Foundation, anonprofit
thatdonatesinstrumentsto musiceducation and
musictherapyprograms,willholdabenefitconcert
honoring Ernie Isley, guitaristin The Isley Brothers.
The event will take place April 4 at the Hollywood
Roosevelt Hotel, in Los Angeles.

The Isley Brothers are members of the Rock &
Roll Hall of Fame and have their names on Guitar
Center'sRock Walk. Atthe event, Ernielsleywillbe
presented a Lifetime Achievement Award

HONOR THY FATHER

VG will honor fathers in this year’'s July issue,
distributedjust priorto Father’s Day, June 18. The
feature relies on reader submissions, so if you
would like to be included, send a photo of you
and/or your dad with your favorite guitars (shot
or scanned 4" x 6" at 300 dpi and saved as a
Jpg) along with a caption by May 10 to ward@
vintageguitar.com,with “Dad’sDay” inthesubject
line. If you submit a short video of you and/or
your dad playing, we may use it on social media.

e

Johnny A. with the

Custom Shop Strat
~ builtspecifically 'y
_ forhisBeckOla 77
~ tribute shows. - / e

he passing of Jeff Beck affected few
people as much as it did Johnny An-
tonopoulos.

“It had the same impact as when I heard
John Lennon died,” said the Grammy-
nominated guitarist whose career included
sevenyearsasguitaristand musical director

JOHNNY A.

Beck-Ola: Johnny Plays Jeff

for]. Geils Band front man Peter Wolfbefore
launching a solo act as Johnny A. in 1999.
“It wasn’t until Jeff passed that I felt that
same kind of vacancy. Part of it was because
he was still active and vibrant, still on his
game.”
Beck had always been a part of his life.

VINTAGE GUITAR 16 May 2024

Mississippi John Hurt: Bernard Gotfryd/Library of Congress. Johnny A.: Ryan Piorkowski.



“He came along when I was discovering guitar, and I had never
seen anyone so connected with their instrument.”

In 2000, Antonopoulos opened for Beck at the State Theater in
Portland, Maine. Thelegend passed in January of'23, and later that
year, Antonopoulos’ agent suggested a tribute. At first, he resisted,
in part because of how others have interpreted Beck’s music.

“To me, something gets lost in the translation,” he said. “Jeff
Beck wassuch an emotive player. There was sarcasm, angst, humor,
and sensitivity in this playing, and he never played the same way
twice. So, I wasn't really interested. I've always been much more
into writing my own music or interpreting other artists’ material
in my own way.”

The agent persisted, though, pointing out that Antonopoulos
had played with a latter-day version of The Yardbirds. But...

“Ithoughtthere would bealot ofcriticismandalot ofarm-folding
in front of the stage,” he said. “When you ask most pros who their
favorite rock player is, they’'ll say ‘Jeff Beck.” There’s nobody who
phrased like him, that had a touch like his.”

Finally capitulating, Antonopoulos laid out the condition that,
“The only way I'm going to approach this is the way I did with the
Yardbirds — pay respect to the guitarists and try to capture the
spirit of what they were about, but maintain my own voice. I was
going to do the thing that, as a fan, I would need to hear, but I've
got to leave some of my own blood on the stage.”

The Beck-Ola project was born.

Antonopoulos assembled a five-piece band with the realization
that, “There’s a lot of front-loading by every member to learn the
material before we get together, because the musicians I know
don’t have endless days to rehearse.”

To gauge interest and make it worth everyone’s time and effort,
he planned six to eight dates in a two-week period. Formation of
the band started with the rhythm section of Antonopoulos’ cur-
rent trio — bassist Dean Cassell, who has been playing with him
intermittently since the mid °70s — and drummer Marty Richards,
who played with jazz vibraphonist Gary Burton for 10 years before
joining Duke Robillaird, The J. Geils Band, and The Joe Perry
Project. Steve Hunt, who has played with Alan Holdsworth, Stanley
Clarke, and Billy Cobham, is on keyboards, and Mike Gill from
the White Snake/Deep Purple tribute band Beyond Purple, will
handle vocals.

Antonopoulos’ amp for the gig is a Fender Tone Master Pro
Guitar Workstation running to matching powered cabs because,
“I’'m crazy for consistency. The Tone Master Pro is giving me the
most options with the least amount of effort.”

Fender Custom Shop builder Austin McNutt created a one-off
Strat for the shows, with hotter pickups, an original Wilkinson
roller nut, custom Sperzellocking tuners, and a Wilkinson VS1300
vibrato tailpiece modified to acceptatraditional Fender-style arm.
A concentric Master pot controls all three pickups, with the Volume
on the ring and Tone in the dome because, in playing Beck music,
“There’s a lot of maneuvering volume, tone, pickup selection, and
vibrato. This way, I can control the Volume knob with my pinky
finger and manipulate the Tone control with my index finger and
thumb. The five-way is directly under the Tone so I can just flick
my pinky finger and don’t have to move my hand.”

The Custom Shop’sJay Nelson painted the Strata metallic version
of the avocado green borrowed from a picture of a 1955 Porsche.

The band’s seven-show tour begins April 19 in Beverly, Massa-
chusetts,and will include 21 of Johnny’s favorite songs from 11 Beck
albums, 60 percent of which will be instrumental. - Bob Dragich
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MIKE LEWIS

Mike Lewis, a longtime
employee at Fender who
most recently served as Vice
President of Product Devel-
opment in the company’s
Custom Shop, died March 6.

Lewis’ music career began
in 1969, when his first profes-
sional gig was backing Chuck
Berry on an opening slot
with the Rolling Stones. A
year later, he began working
as a session player in New
York City, where he was also
involved in the oft-Broadway
scene and played venues
such as Carnegie Hall and
Madison Square Garden.

In the mid "70s, Lewis
moved west and played in
bands in Los Angeles and
Santa Cruz. Several years
later, he moved to Vir-
ginia, where he opened
Charlottesville Music and
became a Fender dealer.

In 1991, Lewis was hired by
Fender to work in telephone
sales and joined the com-
pany at its new headquarters
in Scottsdale, Arizona. He
was quickly moved into
product development, where
as Marketing Manager in
1992/°93 he led the team
working on the DeVille and
Vibro-King amps, the latter
with a circuit designed by
Bruce Zinky. After moving
into guitar development, he
guided design of the Lone Star
Stratocaster, the company’s
first production version with
a humbucking pickup. When
the company assumed control
of marketing, production, and
distribution of Gretsch guitars
in 2002, Lewis strived to
ensure that the brand’s instru-
ments remained true to the
originals; he and Senior V.P.
of Marketing (later Senior V.P.
of Business Affairs) Ritchie
Fliegler took a particularly
good-sounding 1959 6120 to a
medical imaging lab for scans,
hoping to learn its secrets.

In the years that followed,
Lewis assumed multiple roles;

Mike Lewis

after learning to write code,

he spearheaded development
of Fender’s first online store
and oversaw its website.
Veterans on the shop
floor especially appreciated
Lewis’ deep understanding
of the company’s history.
“Mike was my first real
boss as I became his assistant
and worked on launches for
the Lone Star and Roadhouse
Strats as well as the Jimmie
Vaughan signature model,”
said Chris Gill, who retired as
Director of Sales Operations
in 2022, after 30 years with
the company. "He was a sensei
in many ways and taught me
to understand products and
marketing. He studied every-
thing with a deep passion. He
was my true mentor, and most
of all, my trusted friend.”
“Mike was an artist; he
was a gifted guitar player, but
he was also an expert pho-
tographer and fine-painter,”
Fliegler added. "When
[former Fender CEO] Bill
Schultz would talk to Mike

and the rest of our gang — we
called ourselves the Black
Sheep Squadron - he’d say,
T'd rather teach you guys
business than try and teach
business guys about what a
guitar is. You've spent your
lives loving these and using
them. Your depth of knowl-
edge is impossible to impart.’
“"When Mike had con-
versations with Billy Gib-

IN MEMORIAM

bons, Jimmie Vaughn, or
whichever superstar player,
it was certainly business, but
it was also a peer-to-peer
conversation about instru-
ments, problem solving,
and shared experiences.”
“Mike’s strong vision,
cultivated over decades as a
player, shaped his approach,”
said Justin Norvell, Fender’s
Executive Vice President
of Product. “His wealth of
experience, perspective, and
wisdom became the founda-
tion he brought to Fender. He
didn’t just work here, he lived
and embodied the spirit of
the brand.” - Ward Meeker

T.M. STEVENS
Thomas Michael (T.M.)

Stevens, a world-renowned
bassist whose career saw
him back artists in a range
of styles, died March 10 after
suffering with dementia for
several years. He was 72.
Stevens was raised in the
Bronx, where his mother
played 45s by James Brown,
Marvin Gaye, Gladys Knight
& the Pips, and other artists.
As a pre-teen, he spent time in
a Boy Scout troop in Harlem.
Its leader, Leon Charlie, was a
guitarist into jazz players like
Wes Montgomery and George
Benson, and offered to show
Stevens how to play. Soon
after starting lessons, Stevens
gravitated to bass. Charlie
helped Stevens get a Zimgar
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bass from a musician in the
neighborhood, and he used
it to learn. Attuned to the
instrument, he would take the
subway to Harlem to watch
James Brown at the Apollo
Theater, catching every show
during the singer’s extended
runs, often more than one
per day. He became a fan of
Bootsy Collins and James
Jamerson as well as Chuck
Rainey, Willie Weeks, Ron
Carter, Buster Williams, Mi-
chael Henderson, and others.
His first gigs were in funk
bands in Minneapolis. In 1979,
he played bass on two albums
by jazz guitarist Yoshiaki
Masuo as well as singer/song-
writer/multi-instrumentalist
Narada Michael Walden’s The
Dance of Life. In ’81, he moved
to Los Angeles to be near the
studio scene and recorded
an album with the band The
Space Cadets. In "85, he played
on Brown’s last major hit,
“Living in America” (that’s his
vocal doing the title line in the
chorus) and the following year
joined the Pretenders in time
to record Get Close with its hit
single, “Don’t Get Me Wrong.”
Stevens’ style reflected
influences ranging from Col-
lins to John Paul Jones, Larry
Graham to Noel Redding,
and his career was marked by
collaborations with some of
the biggest names in the music
industry, including Prince, Joe
Cocker, Cyndi Lauper, Steven
Van Zandst, Billy Squier, Tina
Turner, Taylor Dayne, and
Billy Joel. In 1993, he was
one of the notable guests on
funk-rock guitarist Steve
Salas covers/tribute album
The Electric Pow Wow, then
joined Steve Vai’s band, Vai,
to record Sex ¢ Religion.
From "95 to 2007, Stevens
recorded six solo albums
and guided the tribute effort
Black Knight — Deep Purple
Tribute According to New
York. For the last 30 years of
his career, he was a Warwick
endorser. - Ward Meeker
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Time Machine

Deep Purple’s 1972 album, Machine Head,
is one of rock’s totemic monsters, espe-
cially its best-known track, “Smoke on the
Water,” and its guitar riff. The new Machine
Head: Super Deluxe Edition box set includes
the remastered original album, new mixes by
Dweezil Zappa, and archival and previously
unreleased live material.

Bassist Roger Glover reminisced with Vin-
tage Guitar about making Machine Head (on
whichheplayed a Rickenbacker4001) withthe
esteemed lineup thatincluded vocalistIan Gil-
lan, guitarist Ritchie Blackmore, keyboardist
Jon Lord, and drummer Ian Paice.

After the fire, the band worked briefly at the
Pavilion, a theater in Montreux, correct?

Yeah. (Montreux Jazz Festival founder)
Claude Nobs, despite the fact that his whole
life was burning up in smoke, concentrated
on helping us. He got us into the Pavilion,
which is a small venue. We set up on the stage
and we got all the wires and microphones set

.

up, had a break for a meal in the evening,
and started jamming around. Somewhere
around midnight, we had this rough riff. If a
jam sounds promising, we’d work a bit on the
arrangement. Wemanagedtodoonetakeonly
before the police stopped us because we were
keeping the town awake. So that was that. It
tookanother five daysto find another place - a
difficult thing to do in a small, sleepy town on
the edge of Lake Geneva.

Which is why you were forced to do the rest
of the album at the Grand Hotel, a vacation
spot that was closed for the season.

Right, and we went there short one song.
We said, “Let’s listen to that thing we did at
the Pavilion.” It was very bare-bones. There
was nothing added to it. It was just four of us
— basically all the instruments playing — and
we thought, “Well, it’s close enough. Let’s just
use that.” Then Ian and I figured we’d write
about our adventures in Montreux, the whole
fire thing. We wrote “"Smoke on the Water” in
about 10 minutes, becauseit’s pretty conversa-
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tional. It’saccurate,evenifalittle poeticlicense
was used. We never thought much about it,
to be honest; it was just another album track.
Obviously, the song that went on to define us.
We didn’t know that at the time.

The band produced Machine Head and
you went on to produce other artists and
had production credits on some later Purple

records. Whatdoyourecall

Y | 9 about that facet, and

i il :3 recording engineer

Martin Birch, who later

became a well-known
producer?

We knew what we wanted, but I didn’
know what production was; I learned a lot
from Martin. I just loved making music. To
me, production is just part of performing, as
isbeingthe engineer and writinglyrics. It'sall
one great bigwodge of stuft. If you feel like you
want to hear something, you make it happen.

The recording circumstances are part of the
Machine Head legend, so would it have lost
some of its magic if it was recorded tradition-
ally in a sterile studio environment?

Absolutely. But that’s what studios did.
They took sound away. They controlled it too
much. Our concerts were pretty wild. Crazy-
sounding, loud and vicious, and aggressive
and exciting. We wanted to bring that into
the studio somehow. The idea was to record
an album in a venue, not in a studio.

If we didn’t quite achieve it, it’s because, to
me, the album sounded a bit muddy consider-
ing we were after this huge, echoey sound. But
whatever it was, it worked. It certainlywould ve
been differentifwe’d doneitin aproper studio.

The fire changed everything. It took our
time away, but brought the band together in
a way we wouldn't have if we were all living at
home, traveling to the studio at night.

Youbasicallydid Machine Head in twoweeks.

In a way, that was great because it was all
instinct. People don't listen to their instincts
enough, especially musicians, because they're
always trying to be better than they are... or
at least I do (laughs)! The instinct of the first
shot, your first aim, that’s you on-target.

[ remember saying to Jon on a train going
to a gig after we finished Deep Purple in
Rock, “The album could have been better.”
He turned to me and said, “No, it couldn't.
[f it could have been better, it would’ve been
better. It is what it is. Leave it alone, get
used to it, and move on.” And that was good
advice. There’s no such thing as perfection,
thankfully. - Bret Adams

Gloverandothersfurther discussthe making of Machine
Head In this month’s “Pop "N Hiss,” page 40.
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Voodoo Carnival

cott Henderson continues to blow minds
with his ever-evolving guitar mastery.
From his early years blending bop and Hold-
sworth to his magical Jefl Beck-meets-SRV
blues-fusion machinations, Henderson brings
it all together on Karnevel!. It’s a trippy jazz-
rock adventure with loads of guitar, humor,
and a killer rhythm section. VG met with
Henderson to discuss the highlights.

There’s connective tissue between People
Mover and Karnevel!.

For these kinds of records, I pretty much do
it atune at atime. I don’t have a whole-album
concept. I'm trying to write something dif-
ferent every time I sit down. I try to make the
tunes different from each other. At the end, I
have 10 or 11 tunes, and I try to arrange them
in some kind of order that makes sense.

SCOTT HENDER
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How did you approach crafting the sound?

We played a lot of this music for two tours
before we went into the studio, and by then it
felt very natural. So many things happened to
these tunes on the road. What bassist Romain
Labaye plays on the album is superior to
anything I wrote for him on a chart. It’s not
even a contest. Same with the drums — Archie
Ligonniere always comes up with killer stuff.
After these guys add their personalities, the
music sounds quite a bit different than what
[ originally came up with. That’s why we like
to tour; night after night, I come up with cool
things I never would have thought up in my
room. If I like them, they become part of the
tune.

On “Sky Coaster,” Labaye drops out. It’s just
you and Ligonniere playing drums. Was that
improvised on tour?

That was written as a duet for guitar and
drums. We get into these little rhythmic
things together, and it’s a lot of fun. It’s more
about the rhythms than the notes. There’s no
key, and I can play anything I want. As long
as it’s rhythmically interesting, that’s what I
care about.

You've added some cool effects to your
arsenal.

There’s a song called “Bilge Rat” — all those
weird noises you hear on the left side are
coming from the Empress Zoia. I loved that
patch so much, and it was such an integral
part of the song that I reached out to the guy
who wrote that patch and paid him a hundred
bucks (laughs). I thought, “This patch is like
another musician, and he should be paid!”
Guys write these patches and give them away
on theinternet. I feltlike this guy was comping
me during the whole song.

What'’s the deal with the sitar?

It’s a Jerry Jones Electric Master Sitar - the
one I used to record “Manic Carpet” on Vibe
Station. I spent more time tuning it than play-
ing it; the intonation is terrible (laughs), but
it sounds great on the record. That’s straight
into my Fender Bandmaster with no pedals.

How about overdrive pedals?

My main pedal was the RC Booster, but
sometimes I'd put a Roger Mayer Voodoo-1
Classic in front of it to get a little more bass
and punchiness. Putting a Vodooo-1 before
it is an old Mike Landau trick. If you put
the Voodoo-1 before a Tube Screamer or RC
Booster, it adds big low-end girth. I also use
an original Klon Centaur, which is one of my
favorites. I also used the L.A. Sound Design
Bufter/Boost by Dave Phillips. It doesn't have
quite as much gain as the RC Booster, but it’s
really big-sounding.

Which amps are you using?

My 1971 Marshall plexi and a Bandmaster
modded by John Suhr; he added a Master

Volume to the Marshall. I'm also using Kerry
Wright cabinets and IRs of them captured at
York Audio, in Nashville. I can’t tell which is
the speaker and which is the IR.

You created a horn section with guitars.

“Covid Vaccination” is a tribute to Tower of
Power. I love that band. Every horn on that is
a different pedal. Rather than play chords like
[ dolive, I tackled it like a horn arrangement.
[ used a wah half-opened, and a distortion
pedal for the trumpet sound, a fuzz for the
saxophone, and a Trombetta Rotobone for the
trombone. I also tuned way down and used a
fuzztone forasaxpart.[ took horn-arranging
lessons from Tower of Power. I'm pretty happy
with the way it came out. - Oscar Jordan
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Kinga Glyk: Peter Honnemann.

KINGA GLYK

Real-Life Bass

ike a tightrope walker, bassist Kinga Glyk

finds a delicate balance between funk-
fusion virtuosity and wicked, booty-moving
grooves. Deploying her trademark Fender
Jazz and occasionally a Gibson EB-3, Glyk has
repeatedly proven herself a gifted player, yet
never lets that stop the beat. The 27-year-old’s
latestis Real Life, featuring the wildlyinfectious
single “Fast Life.” Tolearn more, VG checked in
with Kinga from her home in Poland.

You're an acclaimed bassist, but there aren’t
many solos on the album.

Our intention wasn't necessarily to make a
“bass collection™; instead, we envisioned it as a
compilation of great songs that are capable of
tellingastory. Welovebassand enjoyits promi-
nent role, but with Real Life, we collectively

agreed with [pro-
ducer| Michael
League that bass
doesn’t have to be
theprimary orup-
front instrument.

As a composer
andfellowbassist,
what did Michael
League bring to
this project?

He took care
not only of the
music, but also
was an amazing
host, bringing
peopletogetheref-
fortlessly. Michael

has a keen ability
to read the room
and understand
what is needed
in certain mo-
ments. The fact
that he is a bass
player allowed us
to enjoy the pro-
cessoffindingthe
best solutions for
bass lines. I have
learned a lot from
him,andhopethis
isn’t the last time
we create music
together.

“The Friend
You Call” brings
Weather Report
to mind. Are they
a big influence?

Absolutely. My
influences come
from various sources, including Weather
Report, Yellowjackets, Toto, Earth, Wind &
Fire, Queen, and Stevie Wonder, even though
they fall into different music genres. I love
beautiful songs from the *70s and "80s, and I
appreciate the power that music can convey. I
remember watching a video of Jaco Pastorius
playing with Weather Report, and it fueled
my passion for playing bass even more. But
also, thinking about what inspires me, I've
come to realize that as much as music can
profoundly impact how I hear and create it,
lifeexperiencesandeverything around usplay
an equally significant role.

As a composer, what makes a good fusion
instrumental?

[t wasn’t my first goal to make memorable
songs, but more to stay fully authentic and
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be open to explore, follow my heart, and find
deeper meaning of what music can be. I'm
happy that these pieces have melodies that
people can remember.

Melody aside, “Unfollower” and “That Right
There” both have sick, distorted bass lines.

Weusedsomepedals,sometimesattempting
to make the amp sound distorted. [Engineer]
Nic Hard and Michael were exploring different
sonic possibilities while I played the line. I
enjoyed the process of discovering the variety
of sounds, trying to find the most-interesting
ones. For clean tones, thecascadingharmonics
in “Island” is about more the power of a good
delay and stereo spread.

Whatis the soloinstrumentwe hearon “Fast
Life” and “Swimming in the Sky”?

The first solo in “Fast Life” was played by
Casey Benjamin on the aerophone, a unique
instrument. It’s like a wind instrument you
blow into, but what’s interesting is it has
different sounds. In "Swimming in the Sky,”
Caleb McCambell played the first solo on a
synth, and Casey played the second one on
the aerophone. Because it’s a wind instru-
ment, it makes the notes sound even cooler
and stronger, very powerful.

“Opinions” is a beautiful closing song, with
layers of keyboards and that aerophone over
your bass.

Originally, “"Opinions” had a longer section
at the beginning. However, we decided to use
only the outro for the final record because
the other part didn’t quite match the overall
vibe. The song revolves around the theme of
believing in your own ideas. It encourages
never doubting yourself, even when faced
with criticism. What I'm trying to convey is
the importance of occasionally sticking with
an idea — musical or otherwise - and seeing
it through, even if someone doesn’t initially
approve. Thevalueoftheideamaystill bethere.

In addition to being the bassist, you're also
a bandleader. How do you keep your musicians
happyinthestudio andtouring while contribut-
ing their best?

Juggling those roles is not easy; I've been
learning for a few years and still have lots to
improve. Feeling responsible for everything
can be a bit much; I'm working on staying
calm and enjoying it, because too many
tasks can take away the joy. The happiness
of the musicians who play with me is very
important. I want them to be happy and
excited about performing the music, so I try
to listen to what they say and play. [ want to
find the right balance between havinga vision
and giving people space for their ideas. In
this band, we are a team, and we need each
other. - Pete Prown

May 2024 2¢ VINTAGE GUITAR



.....
L
- ..i'::i =
.......
......

Blues Boy

.B. King may be gone, but on The Right
Man, D.K. Harrell picksup the batonand
carriesthatlegendarysound into the future. A
nativeof Rustin, Louisiana, Harrell nailsmany
of King's nuances, along with mixing in his
own, creating a formidable package of electric
blues. As a bonus, B.B.’s “The Thrill is Gone”
bassist, the great Jerry Jemmott, holds down
the low-end throughout. Even better, D.K. is
on the road throughout the U.S. and Europe.

Talk about B.B. King.

Oh man, B.B. King is the king, and his
Blues Is King is the record I owe the most to. It
shows both his connection with the audience
and how raw he can get on the guitar. [ met
him on January 19, 2013 at the Baton Rouge
River Center Theater. B.B. had to be 87 at the
time, but this was a good night for him and
the show was almost sold out. At the end of
the performance, I forced my way to the front
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and shouted, "Mr. King, Mr. King!” Helooked
at me and shook my hand; B.B. looked at my
conked hairand said, “Tused tolooklike that,”
and started laughing. When I hit the doors to
go out, [ burst out in tears of joy.

Which other guitarists have inspired you?

Well, my first influence for guitar was John
Lee Hooker, butI knewnothingabout different
tunings, so [ stopped learning his style. In my
opinion, Freddie Kingwaslike the wild version
of B.B., with his fast licks, thunder-like voice,
and aggressionlikea World War Il tank. Fred-
die could play powerful bends in every song
and make it sound brand new.

When I was 17 or 18, I visited the Stax
Museum, in Memphis, and heard Albert
King playing on their speakers; it was the
instrumental “Cold Feet” and it was killing.
[ fell in love with Albert’s style just like that.

What's the secret of a good wrist vibrato?

Shake it, don’t break it! I'm kidding, but use

more wrist; don't shake your arm or hand.
Let the finger rest on the string with the
right tension, then let the wrist do the work
with ease. It takes time and patience to get
it. I spent seven or eight years trying to get it
right, even took a year break; I'd cringe ‘cause
[ knew it wasn't right. Some players shake the
neck hard or stiffly shake their finger, when
it’s all in the wrist.

Your tone is B.B.

=% King-approved.

<A Which guitars and

> amps did you use
on the album?

[ used my 1976
Gibson ES-355 TDSV

Stereo “Christal,” named after my mother,
and also [producer]| Kid Andersen’s 1968 or
'69 Gibson ES-355 on “Leave It at the Door.”
[ don't care for pedals; I like getting all the
amp’s power and tone. Kid had me playing
out of a silverface Fender Twin, I think from
1973. As for tone, I always experiment as I go
along. Sometimes, music is like food: you may
not like this or that, so you keep tweaking 'til
something tastes good.

On “Not Here for a Long Time,” there’s more
overdrive on your 355.

There really weren’t any effects or pedals
except for slight reverb. All I did was crank
the Volume of the Twin up a bit, and played
a little harder and added a little more mids
than treble. I wanted it bright, but warm and
more-aggressive rather than light or flowing.
Again, I was adjusting the amp throughout
the session.

On “Hello Trouble,” you really nail that Mem-
phisswing-bluessound. Arethereanyparticular
blues records that you strongly recommend?

When it comes to a bluesy Memphis sound,
['d say mostly everything that Albert King
did at Stax Records, and Little Milton, as well.
Albert has a song called "I Won’t Be Hanging
Around” and I really wanted “Hello Trouble”
to have that feel. Some blues tells a story, and
thehornsarethe bindingofthat book the story
comes in. The horns hold it together.

As a young bluesman, does your music con-
hect with listeners your age?

[thinkI'm crossing over moreto theyounger
generation because’'vehad somefansasyoung
as seven come up to me after shows and hug
me, out the blue. I hand them a "Blues Is Life”
guitar pickandtheir faceslight up. Whenthere
are young people at my shows, like in their
20s, I'm happy because that means that their
parents, grandparents,or friendshipped them
to good music. What matters is that they're
listening to the records that paved the way for
today’s blues. - Pete Prown

VINTAGE GUITAR 24 May 2024

D.K. Harrell: Derek Bridges.



VINTAGE GUITARS & MUSICAL INSTRUMENTS

Signature® Auction | May 9
View All Lots and Bid at HA.com/7368

1959 Gibson L5C Sunburst
Archtop Electric Guitar,
Serial #A31857.

1935 Martin 000-28L
Natural Acoustic Guitar,
Serial #615909.

See us at the Dallas International
Guitar Festival May 3-5 where we
will be taking consignments for
future auctions

1959 Gibson Les Paul Special
TV Yellow Solid Body Electric Guitar,
Serial #921588.

INQUIRIES: 877-HERITAGE (437-4824) Aaron Piscopo | 214.409.1273 | AaronP@HA.com

DALLAS | NEW YORK | BEVERLY HILLS | CHICAGO | PALM BEACH
LONDON | PARIS | GENEVA | BRUSSELS | AMSTERDAM | HONG KONG HERI IAGE

Always Accepting Quality Consignments in 50+ Categories
Immediate Cash Advances Available A U C T O N S

1.75 Million+ Online Bidder-Members

Paul R. Minshull #16591. BP 20%; see HA.com. Licensed by the City of New York #1364 738/9-DCA. 74691
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Jazz Master

rank DiBussolo is an eight-time

Grammy nominee who has been a
featured soloist in the bands of Buddy Rich,
Dizzy Gillespie, and Art Blakey. He has also
accompanied Frank Sinatra, Diana Ross,
Diane Caroll, and many of the finest enter-
tainers in show business. Currently active
as a performer and teacher in southeastern

Pennsylvania, the jazz master recently sat
for a talk with VG.

You’ve backed some of the biggestnamesin
music. Whatisone ofyour favorite memories?
[ was playing with Tony Bennett; it was
a large band with a string section, and he
recognized a good friend and his wife in

DIBUSSOLO

theaudience. He
stopped theshow
and acknowl-
edged his friend
and remembers
that the wife’s
favorite song is
George Gersh-
win’s “Embrace-
able You.” He
turns and asks
if I could play
it in F major. |
say, Sure...” and
proceed to play
a four-measure
intro for him.
He beginsto sing
and it was magi-
cal! His voice
and my guitar,
we didn’t need
anything else.

You play a
couple of custom
archtop guitars.
What do they
offer that you
don’t find in pro-
duction instru-
ments?

Those are
designed and
built by Frank
Finocchio and
Anthony DiDo-
menico with my
physiology and
playing style in
mind, and they
respond to my

everyneed. They

feel like they are

an extension of
me and allow me to express myself.

You produced the Great Guitars concert
series of duets with Bucky Pizzarelli, Jack
Wilkins, Jimmy Bruno, Howard Alden, and
some of the world’s other finest jazz guitar-
ists. What do you like about a duo-guitar
setting?

Playing guitar in duo is a joy because of
theinteractionand sound ofthe two players,
and each player brings something different
tothe game, whether it’s a voicing, substitute
chord, or phrasing. It makes youlisten more
intensely and adjust accordingly. Bucky
always thought two guitars were magic.

W hat do you specify in your string set?

I’'m endorsing Mapes strings because

they sound and feel right, and produce a
balanced sound, even on the seven-string
guitar that Anthony built for me. I use a
nickel roundwound set, which is different
from the flatwoundsI played for manyyears;
[ like that they sound brighter, and I can
compensate with the EQ to get that dark,
woody sound I prefer.

Thegauges arefairly heavy-.014 through
.070 onthe seven-string set —and theyremain
true for a long time.

What is your present live-gear setup?

My workhorse is my 2009 Via Strada
built by Frank. My archtops are fitted with
Kent Armstrong pickups and are all 15.5"
wide with pressed tops, and are virtually
feedback-free. I am so blessed to have these
artisans hand-craft these instruments for
me. [ play them through Henriksen Bud 6
amps. This is the absolute best pairing of
amp and guitar for arich, woody traditional
jazz guitar sound that I have found. I use
no pedals, just a bit of reverb. I also use an
Acoustic Image ClarusIThead with Redstone
or Henriksen cabinets for bigger venues.

What are your current activities and
ensembles?

After playing and teaching for 59 years,
[ want to perform with people I like and
admire. My dear friends for 50 years, bassist
Bruce Kaminsky, drummer Bruce Klauber,
and pianist James Del’Orifice, have been
making music together for a long time! I
love playing in my organ trio with Gary
Staples and drummer Lorenzo Branca, and
playing in trios and duos with drummer
George Torello. A trio with bassist Martin
Pizzarelli and guitarist Walt Bibinger is a
joy,asisaccompanyingsingerslike Dr. Rick
Boulay, the wonderful Jacqueline Ballarin,
andthe beautiful Sonia Weinman. Teaching,
both in classes and private lessons, is still
rewarding, and I plan to continue.

What advice would you give a guitarist
learning to play jazz?

To new players, or even seasoned players,
my advice for playingjazzistolearn melodies
and know the lyrics (laughs)! Recognize
the chord progression and how it supports
the melody. Too many think playing on
the changes of a song is jazz. It is not! The
changes or progression canbe foundin many
songs. The melody is the thematic material
that makes a song unique. Improvisation,
by definition, is a variation on a theme.
Therefore melody should be the basis of
the improvisation. Lyrics tell the player
the mood of the song and how it should be
phrased to achieve that mood. And always
trust your ear! - Steve Walker G
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FLYING HIGH AGAIN

Focusing on great sound, simplicity, and ease of use, Gibson’s all-new Falcon amplifiers pay homage to our
legendary past but offer the versatility demanded today in home studios, on stage, and beyond. Handcrafted in
Petaluma, California, with an elegant vintage-style aesthetic and modern boutique build quality, these all-tube
tone machines feature Jensen® Blackbird Alnico speakers, spring reverb, and onboard power attenuation for

touch-sensitive, harmonically rich American tone in a compact and easily portable package.

The Gibson Falcon amplifiers are available now via authorized Gibson dealers and Gibson.com




SOLIDBODY MVP

Gibson’s Les Paul Model

BY GEORGE GRUHN
AND WALTER CARTER

ts official name - Les Paul model — doesn’t do it justice. After all, Gibson
has made more than a hundred Les Paul models through the years. But
call it by its nickname - “goldtop” — and everyone knows you'e talking
about Gibson’s first solidbody electric guitar.

Like many important guitar stories, the
goldtop story was not documented very well,
and writersdidn’t starttappingthe memories
ofthetwo primary figuresin its development,
Gibson president Ted McCarty and Les Paul
himself, until more than 30 years after the
fact. Ted and Les had been close in the 1950s
but not so close from the '60s onward. Not
surprisingly, two stories emerged. Ted said
Gibson came up with all the design features
thensought Les’endorsement, which resulted
in the finish color and the tailpiece. Les said
heand M.H. Berlin (head of Chicago Musical
Instrument Company, Gibson’s parent) came
up with the design and Ted delivered it. The
two stories seem mutually exclusive, but if
you allow a margin of error for memories,
omissions and egos, both accounts are true.

Gibsonreactedimmediatelyto Leo Fender’s
introduction of the Esquire in the summer
of 1950, and by the end of the year, Gibson’s
Hollywood rep, Clarence Havenga,had apro-
totype solidbody in hand. In the meantime,
McCartywastryingtolure Les away from his
arsenal ofcustomized Epiphones. Leshad just
set himself apart from other guitarists in the
world with two multi-tracked instrumental
hits, “Brazil” and “Lover.” In 1950, he added
his wife, Mary Ford, to his act, and his for-
tunes increased exponentially; in 1951, their
recording of “"How High the Moon” spent
nine weeks at number one on the pop charts.

At some point, Les met with M.H. Berlin,
and it was Berlin, a violin collector, who
specified the carved top (Les preferred a flat
top). During the prototype stage, Gibson
settled on the maple top cap and mahogany
body. McCarty explained that the maple
cap was for sustain, the mahogany back for
lighter weight. However, since greater sustain
was always one of Les’ goals, it would not
be surprising if Les had some input into the
maple/mahogany body.

A maple-top prototypeguitar doesexist, but
itsmostinterestingfeatureisitsneckjoint. The
neckset angle is relatively flat, like that of the
first production models, but the entire neckis
sethigherabovethebody,sothestrings would
be high enough to pass over a bar bridge like
the one on Les’ trapeze-style combination
bridge/tailpiece (a later prototype of the Les
Paul Junior also has this high-set neck). Gib-
son was familiar with Les’ tailpiece, as there
is one installed on the modified Epiphone
Mary Ford is playing on the sheet music of
their 1950 hit “Mockin’ Bird Hill.”

There was a misconnection between the
maple-top prototype and the final version,
however. Gibson set the neck deeper into
the body, for better stability, but inexplicably
failed to compensate for the lowered string
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The goldtop’s page in Gibson’s 1956 catalog.

LES PAUL GUITAR — Now an established

favourite with artists who have experienced
the greater sustaining power, and freedom from
feed back obtainable with the solid body; the
Les Paul Guitar continues with the same well
tried specifications, but now incorporates the
clever ‘“Tune-o-matic’”’ bridge, and improved
pickups which still further reduce hum. The
solid carved-top mahogany body 1s hriished 1n
gleaming gold lacquer with contrasting ivoroid
binding. Body dimensions 13" wide by 1714”
long and 2” deep. The rosewood fingerboard with
large pearl inlays has 22 frets — 16 clear of
body, and 2434” scale length. Fitted with two
special pickups with separate controls and a
toggle selector switch.

BOBBY GIBBONS
with "TENNESSEE ERNIE"

es Paul Guitar

#535 Faultless case, plush lined

14

height. When McCarty presented the guitar
to Les at the Delaware Water Gap, a resort
where he and Mary were performing, it had
Les’ tailpiece but was virtually unplayable.

The crossbar that served as a bridge on
Les’ tailpiece was about '/>" thick and it sat
on height adjustment nuts. The neckset angle
of the prototype (assuming it was the same
as subsequent production examples) only
allowed for a bridge height of °/s". Even with
the barlaying flat on the top of the guitar, the
action was probably a full '/i6" higher at the
12th fret than Les was accustomed to.

Les, unfazed by the lack of woodworking
tools, heatedupthebladeofascrewdriverover
the burner of a stove and gouged out the top
of the guitar so the crossbar of the tailpiece
could belowered. Now, withaplayableinstru-
ment, Lessigned what would becomethe most
lucrative endorsement deal in the history of
musical instruments.

Inadditiontothetailpiecedesign, Lesasked
for the point of the cutaway to be rounded oft
abit,and he thoughtthe gold wouldlook good
on the new model after seeing the finish on
an ES-175 he’'d ordered for a friend in 1951.

When the new Les Paul model shipped
in March, 1952, the neckset angle hadn't
changed. Gibson’s solution was simply to
flip the tailpiece over so the strings wrapped
underthebar. Thehighbarforced most players
to alter their right-hand motion, and made
muting the strings with the heel of the right
hand awkward, if not impossible.

Les was bound by the terms of his contract
to play a Gibson, butit would appear hedidn'’t
like much of anything about his own model.
He replaced the tailpiece with a standard
Gibsonunitandapresumablyhomemadebar
bridge. He also installed DeArmond pickups
and repurposed one of the control knob holes
for a jack. When the Les Paul Custom was
introduced in 1954, he had several made for
his own personal use with a flat top.

Inthe meantime, Gibson implemented
itsownchanges. The earliestexampleshad
anunbound fingerboard, which was con-
sistent with other Gibsons that had only
single-ply binding on the top; however,
the gold finish gave the Les Paul model
anexpensivelook, so Gibson quickly gave
it fingerboard binding.

Inexplicably, Gibson waited well over a
year to fix the neckset/tailpiece issue. In
1954, the company changed the neckset
angle to introduce a new bridge/tailpiece
that was essentially a bar anchored on
studs mounted directlyinto the top ofthe
guitar. It wasn't perfect (for intonation
adjustment, it wasn't even as
good as the three-saddle
system that Fender had
been using since 1950), L
but the strings now
wrapped over the bar,
and the stud-mounted
bridge provided bet-
ter sustain than the
trapeze.

When Gibson expand-
ed the line to include the
lower-priced Junior
and fancier Custom
in '54, the Custom
sported a new

“Tune-O-Matic” bridge designed by
Ted McCarty and had adjustments
for each individual string length.

. Againinaninexplicabledelay,itwas

late "55 before the goldtop received
the upgrade.

The nextchange wasthelastand most
important: double-coil humbucking
pickups, which replaced the original
“soapbar” covered P-90s in mid 1957. In
'58, with sales falling, Gibson changed
the finish to Cherry Sunburst and the
name to Les Paul Standard. With that,
the goldtop era ended.

The goldtop’s importance — like Les
Paul’s —istrickytoassess. Theguitarwas
amoderatecommercial success, but not
inthewayanyonewould havepredicted.
Thefirstguitaristswhoembraced it were
bluesmen such as Muddy Waters, B.B.
King, and John Lee Hooker - stylistic
opposites of Les. Then, as now, virtually
no guitarist bought a Les Paul because
he wanted to play like Les. In fact, Les’
popularity waned faster in the mid "50s
than sales of the goldtop.

The historic importance of the gold-
top as Gibson’s first electric solidbody
is obvious. Often overlooked in the
cosmetic dazzle of the “"bursts” is the
fact that the culmination of electric
soldibody guitar design, signaled by
the arrival of humbucking pickups,
occurred with the °57 goldtop. The

goldtop may not be the
most highly sought vin-
tage Gibson electric,
but as the vehicle for
the introduction and
development of the
Gibson solidbody aswe
know it today, it remains

Gibson’s most important
electric model.

This feature originally
appeared In the March
09 Issue.

May 2024 29 VINTAGE GUITAR



IMPUTs

5

' L 8 B 2
&' 3 \ J o \
¥ .' ..r E 2 ,"- 3
w L 1%
_';'.F. ; - !

NORMAL BRILLIANT

FOWL PLAY

NORMAL = ERILLIANT

BASS e 100 [ e——— ][ [ EL F e PRESENCE

w3

The Roost SR22

BY DAVE HUNTER

or a small chunk of terra firma in the northeastern Atlantic Ocean,
Great Britain has turned out more thanits share of noteworthy guitar

amplifiers. Pro touring and recording guitarist Peter Stroud unearthed

one unusual example.

Many an American guitarist besotted
with the glamor of vintage British amps
has indulged in downtime shopping for
undiscovered gems while playing the British
Isles. It's been decades since great bargains
were to be found in Marshall, Vox, or Hiwatt
creations, but theamps of Sound City, Selmer,
Laney, Watkins, WEM, Domino, Kelley, Bird,
Dallas, and others still generate excitement,
and a great tone-per-pound ratio.

Roost amps of the early *70s to mid "80s
were less-often seen
on the western
side of the pond,

is best known as guitarist and music direc-
tor with Sheryl Crow. In addition to being a
first-call musician, Stroud was a co-founder
of the boutique maker 65amps. Following
a longstanding passion for British classics,
in particular, he found a lot to love in this
Roost head.

“Ibought it 15 or 20 years ago from a Roost
collector and player I met over there,” Stroud
tells VG. "1 restored the power supply to

Py rRATL

The SR22’s control panel is similar to many of the
classic two-channel British heads of the day.

1974-°76 ROOST SR22 HEAD
 Preamp tubes: four ECC83 (a.k.a. 12AX7)
e Qutput tubes: four EL34
e Rectifier: solid-state
e Controls: Normal Volume, Brilliant Volume,
Bass, Middle, Treble, Presence, Master Volume
e Qutput: approximately 100 watts RMS

protect the transformers because it suffered
from hum and flabby low-end due to aged
and dried [electrolytic] capacitors.”

A model SR22 (later known asthe SR100),
it’s a stout 100-watt design with four EL34
output tubes in the great British tradition.

“I have not been able to pinpoint the exact
year of build, but 'm thinking it's fairly early,
from around '74 to '76,” Stroud said. “It’s
labeled on the back, "Type: AP, which meant
AllPurpose. It certainly fitsthat bill, making
a great bass amp, and I am sure it would've
served well for keyboards back in the day.”

Guitar is where it really shines, though,
and with gusto.

“It’sexceptional, with adifferent sound and
response compared
e e s to a Marshall or

e ‘ Hiwatt. It has
S o very effective
and dynamictone
stack, with plenty
of preamp gain
that produces a
different charac-
ter versus using
lower preamp-
gain levels and
pushingthe power
stage harder. It’s
the typical four

[ R 11

but generally
well-respected by
British guitarists,
and thisone puta
smile on the face

of Stroud, who in
addition to his
band, Big Hat,
and stints with

Don Henley, Sar-
ah McLachlan,
and Pete Droge,
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Bright and Normal inputs of the day, both
useful individually or for [connecting with
a jumper cable].

“And it is loud! I only use it with a power
attenuator and two tubes pulled. The trans-
formersarevery stout, producing strong, tight
low-end, tighter and more pronounced than
a Marshall, but not as hard-sounding as the
Hiwatt DR103 (VG, August "12). It'swell-built
and, after the cap job, feels bulletproof. I've
used it on a couple of gigs, pushing it pretty
hard.”

Roost Enterprises was founded by Brian
Roost and Ron Bailey in 1972, in Southend-
on-Sea, Essex, to build amps in the style of
Hiwattand Sound City. Whilethe majority of
guitarists today might consider Marshall the
end-all of Brit-rock stacks of the *70s, many
players of the era were looking for an even

wvlade in England
ROOST ENTERPRISES
S'DUTHEND—DN—EEA

TYPE ' @ Ac maIN
MODEL No s hH2: 122 - 245\Volts

SERIAL No : Bl 40-60Cycles

louder, punchier performance - something
thesebrandsexcelled at. And as Stroud points
out, Roost amps excelled in the volume de-
partment. By the70s, Sound City amps were
also manufactured in Southend-on-Sea,and
there’s speculation that the proximity might
have led to an overlap of personnel, though
there’s little recorded history to verify that.

The styling of Roost amps was clearly
designed to appeal to the Hiwatt and Sound
City markets, given the business-like black
covering, white piping, and black-and-white
block “Roost” logo on the rectangular front
badge. Control panels reflected the key fea-
tures, with individual Volume controls for
the Normal and Brilliant channels, shared
Bass, Middle, Treble, and Presence, and
Master Volume - a feature many amps had
adopted by this time.

Four EL34 output tubes rise above a
back panel with voltage and impedance
selectors. The Roost Enterprises model
plate indicates model and origin.

Inside, the circuits were also closer to the
templates of those makers than to Marshall.
Whiletheearliest Roost buildsused tagstrips,
the company moved on to printed circuit
board (PCB) construction by the time this
SR22 was built. Marshall, Hiwatt, Sound
City, and others were also using PCBs by
the mid "70s, so it was considered standard
practice rather than some downgrading of
effort, and Roost amps were still filled with

Except for the earliest amps, Roosts
were made with PCBs, though still hand-
wired with quality components.
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quality components, all hand-wired to the
traces of these boards.

From the company’s start through when
this SR22 was made, Roost was using the
acclaimed Partridge transformers also used

by Hiwatt and Sound City. Circa 1978, Roost
switched to Drake transformers, which also
appearedin many Marshallamps. Thechassis
was sturdystuft,too; madefrom folded steel, it
was punched to allow for the six EL34s of the

150-watt bass amp, and extra
preamp-tube holes to enable
the reverb that was added to
some models.

Most estimates indicate
Roost made only around
300 amplifiers between its
inception and 1978. Partway
through thatrun, Brian Roost
leftthe company. In 79, it was
bought by Futuristic Aids
Limited (FAL), a company
based in Leeds that made
budget solid-state amplifi-
ers, and manufacturing was
moved north.

In 2017, Soundlite Equip-
ment revived the Roost brand
in West Yorkshire, initially making speaker
cabinets but with the intent of reintroduc-
ing tube amps made to the original designs.
Inquiries as to status received no replies as
of this writing. VG

DC-90 Soapbar

Our new DC-90 is designed for players who want
an articulate, midrange-forward pickup that can
produce the snap and growl of a P-90—without
the 60-cycle hum and noise common with
single-coil pickups. Available in black,
white, and cream covers.

lollarguitars.com/dc-90
206-463-9838

TACOMA, WA Pl ;. K UFS
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ne of the 73 million people tuned in to
watch the Beatles play “The Ed Sullivan
Show” on February 9, 1964, 11-year-old Joe Bigley was
also among the throng of kids who immediately started begging
their parents for a guitar.

“They were so incredibly
mesmerizing with their

accents, hair, and swagger
\ that annoyed my folks,”
\\ | said Bigley. “Of course,

~ young people wentnuts
\| for them. It was like
i turning the pagefrom

the old, staid genera-
tion to one that was
vibrant and new.”
The band’s
three Sullivan
appearances
that month
ignited a
cultural phe-
nomenon NOw
known as “the
guitar boom”
(a.k.a. the reason
yourereadingthis!).

\

Joe Bigley’s 1964
Silvertone 604.

1;;:
: : r , e - - : W Vi T :@".;: ,p"r"'@l; T b e
Joe Bigley with his shiny new 604 on Christmas Day, A S AN R R e S N R ‘
1964, with sisters Maureen and Kathy and two- Visible through the sound hole, but barely legible,

year-old brother, Tim, “strumming” a stencil guitar. the guitar’s ink-stamped serial number, S 64 H.

Beforethat, guitars — mostly Fenders, Martins,
and Gibsons — were largely relegated to the
back corners of stores that sold pianos, horns,
and woodwinds. Built for serious players,

BEGINNERS
GUITAR

Rhythm | | Lesson -
Guitar 1 1
LBOH-7678
DS-7678

READ-LISTEN-LEARN
By

DON RAINEY

The instructional 45 that shipped with Model
604 package was of limited use, though Joe
Bigley credits the instructor for doing his best
to teach tuning, notes, and basic chords.

they were also priced beyond what parents
of daydreaming kids were willing to tender.

Fortunately, those kids had the Sears
catalog.

“Nobodywould eversay Searswas cool, but
in the '60s, they realized that youth culture
was becoming a major market, so they added
productslike guitars and ‘'mod’ clothes,” said
Bigley. “They were the biggest store around,
but ours didn’t carry instruments, so I'd
thumb through the catalog; I remember the
big one always arrived a month or so before
Christmas.”

Gazing longingly at the Silvertone guitars
with their fancy finishes and multiple pickups,
his curiosity centered on an acoustic.

“Ivividly recall the Model 604 being promi-
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nent on the page,” Bigley said. “They
marketed it as the perfect beginner
guitar, brilliantly packaged with a
pick, a cord strap, and a 45-rpm
instruction record, all for $15.95 8
(laughs)! It really appealed to me - "
the fancy sunburst finish with fancy
black on the outside. It was so much
cooler than the blond folk guitars.”

Takingscissorsto the page, hehanded
aclippingto his parents, who promptly
suggested putting the guitar on his
Santalist. Provingwishes do cometrue,
it appeared under the tree that year.

“I was so thrilled,” said Joe. “I must
confess, though... I snuck down and
found it in the basement closet before
Christmas (laughs), then pretended to
beverysurprised thatmorning. Wehad
just moved tosuburban New Jerseyand
most of my new friends had guitars; if
[ hadn’t got one, I would've been very
bummed.”

He started lessons straight away.

“Myself and several of my friends
were taught by areally nice guy named
Mr. Murphy, who drove to our homes
and gave 45-minute lessons for $1.10.
He taught from aseries of bookscalled
Guitar Playing Made Easy for
Everyone, which was okay

but had corny songs
like ‘On Top of Old

Smokey” and ‘The
Carnival of Venice.’

"He sensed my |
disdain for that
stuff, so one day he
brought The Rock
¢~ Roll Guitar Book,
which mostly taught
open chords and notes
in the open position
- no theory, no con-
cept of keys. But he
also showed me
songs I wanted
to learn, so
I was mo-

firstmonths,the 604 "... from the second half of the year,”
was not a fine instru- sl e  said Bigley,whohasbeen fascinated
ment,” Bigley said. 5 S8  bytheguitarasaninstrumentand
| —~  "The fretboard was cultural symbol ever since that
stained to look like = February night. “In the first half
ebony, and it wore off of the year, that code would've
prettyquickly. Inever had been an F.”
a case for it and always leaned After a few months of lessons, Joe
it against the wall, so the neck started eyeing electric guitars.
warped. Plus, the fretboard was “Mr. Murphy pushed me to get a
flat, so it was all but impossible Fender Mustang, but those were ‘stu-
for my little hand to play barre dent’ guitars, and I wanted something
chords, and the action was high wild, with three pickups, because that'd
even before the bridge started make me play better, right? So, I saved
pulling away from the top. Also, $80, then went to a local discount store
the pick that came with it was and boughta Teisco knockoff ofaJaguar
the thickness of a cough drop along with a crummy Concordia amp.
(laughs).” Mr. Murphy wasn't pleased (laughs) -
Made for Sears by the Chicago told me it was “junk.”™
jobber Harmony, Joe’s 604 has a By the time he entered high schoolin
date code “S 64 H” and "Made 1966, Bigleyhad dismissed Mr. Murphy
in USA” ink-stamped inside the and was jamming with friends.
body, visible through the sound “In ’67, I formed a band called The
hole. Mirage of Sound,” he recalled.<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>