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GIBSON SG JUNIOR:
. “INSTANT ROCK”

% e ~ MYLES GOODWYN: 1948-2023
< BRITISH BLUES 1963-73
h ' February 2024 Vol. 38 No. 05
\PPROVED GEAR! E
an arthquaker Devices, 2
| Strymon, Taylor, =
Bray, Supercool £

$8.50 U.S./Canada




THE REVEREND

BOLT-ON DESIGN

ROASTED MAPLE NECK
TWO-TONE COLOR PAIRING
SOLID KORINA BODY

ITSALL ABOUT THE PICKUPS

-

THE REVEREND

BOLT-ON DESIGN
ROASTED MAPLE NECK
BIGSBY B30 TREMOLO
KORINA SEMI-HOLLOW WITH A SPRUCE TOP




- Entire collections or individual pieces =
At SS Vintage, we are dedicated and devoted

\NTAG e Woaare:
<>

EST. 19900 to vintage musical instruments.
e e Confidential, professional and di t.
MUSICAL INSTRUMENT COMPANY Pisane wiowt 1 e cppecturly s work with yiuil

Chicago, IL » 773-472-3333 Top $$ Paid.
Reverh.com / shop/ ssviniuge No collection too large or too small!
Feel free to email us 24/7
Thank you,

George Coutretsis
george@ssvintage.com

www.ssvintage.com  .&iinegecon
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A LINE OF SIGNATURE MODELS TO COMMEMORATE THE
SOUNDGARDEN GUITARIST AND SEATTLE SOUND LEGEND.

USA ARTIST EDITION S-100 POLARA KIM THAYIL | POLARA KIM THAYIL BLACK | POLARA KIM THAYIL VINTAGE WHITE



Sweetwater

juitar
A Sweeter Way to Buy Guitars
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Now Viewing Serial # 301394
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/ 55-POINT INSPECTION

X Guitar perfection right out of the box.

Sweetwater

Our detailed 55-point Inspection ensures instruments valued at Music Instruments & Pro Audio
$399 and above are shipped in factory-fresh condition and

ready to play. We have carefully looked over every aspect of your

guitar or bass — from the input jack to the headstock — and (800) 222-4700 Shop Guitars
included a signed certificate of inspection, giving it our personal

seal of approval.




NAMM SHOW - JAN 25-28 - BOOTH 5244
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TAPE DELAMR

POWERHOUSE EFFECTS IN A PICO-SIZED PACKAGE

electro-harmonix

Demos and more: ehx.com/picos
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Joe wanted
to make sure
he never parted
with his favorite
amp again,

so he put his
name on this one.

1he Joe Walsh Signature 30-watt 3x10
“Maste’
®

from Dr. £Z Amplification

“This 1s a magic circuit.”

VINTAGE GUITAR 8  February 2024
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Collaboratively designed by Greg Howe and Jeff Kiesel
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Thin Lizzy, Robben Ford, Sue Foley,
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Susan Tedeschi, Black Pumas, Chris
Shiflett, more!
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The Salad Days of British Blues
| By Dan Forte
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’72 Marshall “NARB”
Tremolo 100

Long a fascinating footnote in
the history of Marshall amps,
the Narb brand arose as a bet be-
tween colleagues. This 100-watt
exemplifies their from-the-hip
approach to design, manufac-
ture, and marketing.

| By Dave Hunter

CLASSICS

An unlikely moment in the life
of an unlikely instrument that
connects Dinosaur Jr. with Uncle
Tupelo, ] Masics himelf dubbed

this 64 SG Junior “Instant Rock.”
| By Dennis Pernu

i

STEVE CARDENAS AND
JIM CAMPILONGO

Mutual Musical Idiosyncrasies
Though they’ve played together for
many years, only recently did they
make an album showcasing their
harmonic personalities merging
through atmosphere, reverb — and
vintage guitars. | By Oscar Jordan

JOHN OSBORNE

Feelin’ Fearless

As co-front-man in Brothers Os-
borne, he creates modern country
music that mixes traditional and
new sounds with rock and pop
leanings, his guitar sharing center
stage with brother T.J.’s superb
baritone voice. | By Ward Meeker.

SIGN UP TO READ VG OVERDRIVE!

Enjoy everything offered by the VG Media Family - archived feature stories, podcasts,
web-only content, the New Gear Yearbook, contests, lessons, exclusive video, and more.
Subscribe to our newsletter at www.vintageguitar.com/overdrive.w

COVER PHOTOS: John Osborne: Becky Fluke. Jeff Beck: Mary Evans/Zuma. '64 SG Junior: Sean Slade.
THIS PAGE: John Osborne: Becky Fluke.
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PREMIER GEAR




EFGOT YOUCO

There’s no such thing as too much gear. Our Sales Associates a"“'re{f'a}ihzéys here to help you fill the gaps,
and our Used & Vintage Buyers love to talk trades for single pieces or entire collections! So whether
you're looking for more or looking for less, we’ve got you covered.
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IN MEMORIAM

DENNY LAINE

Denny Laine, best known for his af-
filiations with the Moody Blues and Paul
McCartneyand Wings, died December 5
after an extended battle with interstitial
lung disease. He was 79.

Raised in Birmingham, England,
Laine was the founding guitarist of
the Moody Blues and sang lead on the
band’s first hit single, “Go Now,” which
became his signature song. He left the
group after its debut album and was a
member of Paul McCartney and Wings
from 1971 through "81, where he played
lead and rhythm guitar, keyboards,
bass, and woodwinds while also singing
lead and backing vocals. In concert, he
often played an Ibanez doubleneck, and
when McCartney moved to piano, Laine
switchedtobass, typicallyanearly Fender
Precision or Mustang. With McCartney,

heco-wroteandarranged "No Words” for

Band On The Run, the U.K. hits “Deliver
Your Children” and "Mull of Kintyre,”
and thetitletrackto 1978’s London Town.

“Denny was Paul’s right-hand man,”
said Laine’s friend, Laurence Juber.
“When I was a session musician in
London, Denny recruited me to replace
Jimmy McCullochas Wings'lead guitar-
ist in 1978. He was a compelling song-
writer and performer — a rock authentic,
having a deep soulfulness infused with a
folk sensibility.”

As a solo artist, Laine recorded 10
albumsbetween 1973 and 2008. From 97
through °02, he played in an all-star ag-
gregation called World Classic Rockers.

Laine was interviewed in the March
‘97 issueof VG. Heissurvived by his wife,
Elizabeth. - Willie G. Moseley
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Sky Above The Note

he new album from Robben Ford

is packed with beautiful music and
the indelible ingredients that for decades
have made him a force on guitar. Night In
The City was recorded at City Winery in
Nashvillein2021 and pre-dateshisbigmove
to London. It’s a live snapshot showcasing

ROBBEN FORD
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Ford’s passion for music, his back catalog,
and the evolution of an artist in his prime.

Making a live recording can be a night-
mare. How did Night In The City happen?

[ wanted to represent the Pure album
and inject other things. I was able to put

VINTAGE GUITAR 16 February 2024

Denny Laine: Jim Summaria/Wikimedia Commons. Robben Ford: Mascha Thompson.



together a perfect band, but we only had one day of rehearsal and
by the end of it, I was exhausted. On the day of the gig, we had to
set up and sound check while we were still rehearsing (laughs).

We played two sets that night; the first was difficult because I
was nervous; I hadn’t played or been on the road because of Covid.
[ worked on charts to make sure everyone had the right things, but
[ was exhausted for the first set, so everything on the record was
from the second show. By then, everybody understood the material
way better. We made corrections between sets, and the second show
felt great, which shows on the recording. Thank God we recorded
both (laughs).

What exactly didn’t you like about the first set?

[ only heard the bad things (laughs). Surely, there were some
good things, but I only heard the bad. All I could hear was what
was wrong (laughs).

What's the effect we hear on the solo to “At The Apollo?”

That’s an Electro-Harmonix POG, which gives an octave above,
an octave below, and the actual note. It sounds like a steel drum.
[ love that sound.

What other gear did you use that night?

[ had a 1960 Tele, a '54 Les Paul converted to 59 setup, and my
PRS Robben Ford model. I also used my Epiphone, but because the
album only has half the material we played, it didn’t appear.

How about amps?

[ was playing through my Little Walter 110-watt head and my
Dumble 2x12 cab. I also used the AmbiKab, by Komet Amplifica-
tion, which is a send for effects, so they're all on one side. Doing
that for the first time on a live recording caused me stress, and it
sounds and feels different (laughs)! So many things are challenging
when doing a live recording.

What kind of gain pedal are you using?

The Zendrive, by Love Pedal. It’sthe only overdrive pedal I've used
for 30 years. I've tried a lot of others and used others for recording,
but on a gig I go back to the Zen Drive.

How are you liking your PRS sighature model?

Paul Smith and I have continued to work on the guitar, and we’ve
finally come to the place where I love it. 'm a vintage guy, and it’s
hard to get things to work on a new guitar, but the pickups are what
separates the comfort from the discomfort.

What do you look for in a pickup?

Somethingorganic happenstothemovertime.Iliketransparency
and a singing quality. People talk about headroom in amplifiers,
but pickups have headroom, too; a pickup can limit the headroom
of an amplifier. I like to have a lot of sky above the note and around
the note. I like it to be clear and clean, and I like it to sound like
wood and metal; I want to hear the wood. Vintage instruments can
give you that, but new ones can’t because they haven’t opened up.
That’s why vintage is so good. It takes time.

Why two sax players instead of keyboards?

Saxophones give chord color with a windy quality - reedy-
sounding and not as percussive as piano or guitar. Jeff Coffin and
Jovan Quallo gave me that extra harmonic value. I like playing
with another guitar player, but two saxophones and a couple of
guys who can really play and improvise on their own - I love that!
They played their asses off! For me, keyboards take up too much
room in the sonic spectrum.

What’'s on your schedule for 20247

['m putting a band together in London, and I'll be touring with a
supergroup in the summer. I don't want to work all the time. I want
to enjoy myself, play with great people, make great music, and not
work too hard doing it (laughs). - Oscar Jordan

Exceptional craftsmanship
| founded on solid engineering
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yles Goodwyn, co-founder, creative
force, and guitarist/frontman in April
Wine, died December 3. He was 75 and while
no cause of death has been reported, for years
he lived with Type 2 diabetes.

Goodwyn grew up in Waverly, Nova Scotia,
and was influenced by an uncle who was a gig-
ging musician; at age six, his father gifted hima
Norma copyofa Gibson Hummingbird that he
used to play alongto records by country artists,
Elvis Presley, and Little Richard.

As a high-schooler, he played in cover bands
with bassist/friend Jim Henman

“We played nearly every day after schoolin a
little woodshed at my parents house,” Henman
recalled. “We started learning songs while my
kid brother, Bob, would play drums on our
mom’s sugar and flower cans.”

When friends formed a band to play a school
variety show, Henman convinced his father to
buyabasssoheand Mylescouldjoin, Myles bor-
rowing Jim’s Eko electric. The group continued
asadanceband doing Top 10 hits, each making
$15 everyweekend night. At 16, Goodwynwrote

FIRST FRET

his first song, “You Won't
Dance With Me,” whichlater
became a hit for April Wine.

In 1969, Henman asked
his cousins, Ritchie and
David Henman, to start a
band doing originals and
touring Northern Canada.
They agreed, but only if Jim
could talk Goodwyn into
being part of it. That fall,
they became April Wine,
which recorded two albums
of mostly original music.

Jim Henmanleftthe group
while rehearsing for the
second album, and Myles
replaced him with Jimmy
Clench. While recording
the third album, Electric
Jewels, Ritchieand Davidleft
the band and were replaced
by Jerry Mercer (drums),
and Gary Moffet (guitar).
Supporting the album, they
toured Canadacoasttocoast,
building an audience on the
strength of their live show.

InhisSeptember’20 inter-
viewwith VG, Goodwynsaid
theband’snextthreealbums,
Electric Jewels, Stand Back,
and The Whole World’s Goin’
Crazy saw them progress as
songwriters and musicians;
on the latter, Goodwyn as-
sumed producerduties forwhat became the first
album in Canadian history to have platinum
advanced sales orders.

“After On Record, I saw what was going on
with us compared to how other bands - The
Who, early Beatles, and of course Led Zep-
pelin — were making great albums that were
not just a collection of singles,” he said. "By
the time we started making Electric Jewels, 1
was starting to understand that we could do
things besides radio singles. After Stand Back
and The Whole World’s Goin’ Crazy, the band
really came together.”

In '77, they added third guitarist Brian
Greenway and signed to Capitol Records before
beginning work on First Glance, the album
that broadened their U.S. audience with the
hit single, “Roller.”

Goodwyn first met Greenway in "72, when
thelatter was in another band that toured parts
of Canada with April Wine.

“They were the hot band in Montreal, and I
reallywantedtojointhem,” Greenway recalled.

[t almost happened when Goodwyn hired

Moftett; wanting a bigger live sound for the
summer "77 tour, Goodwyn called Greenway
again.

“Tjumped atthechance, ofcourse,and Myles
said if it went well, I'd become a permanent
member,” headded. "By October, I was full-time
and we went to do First Glance.”

Their follow-up, The Nature of the Beast, was
co-produced by Mike Stone, who'd worked with
Queen. It proved to be band’s biggest album
in terms of acclaim and sales, reaching double
platinum status in Canada, platinum in the
U.S. with the hit “Just Between You and Me”
reaching #25 in the fall of "81.

In 2002, Goodwyn received the SOCAN
National Achievement Award, in ‘08 he was
recognized with the East Coast Music Lifetime
Achievement Award, and in "10 was inducted
to the Canadian Music Hall of Fame.

In 2016, Goodwyn released Myles Goodwyn
and Friends Of The Blues, which received a
JUNO nomination for Blues Recording of the
Year and won an ECM A for Blues Recording of
the Year. The follow-up, Friends Of The Blues 2,
won the same blues category in "20.

Goodwyn’s final performance with April
Wine happened in March, 2023, in Truro,
Nova Scotia. He continued to write, record,
and perform in an acoustic quartet with Jim
Henman, John Chaisson, and Steve Gaetz.

“Myles inspired future generations of musi-
cians,” Henman said of his friend. "His music
still gets daily airplay across Canada, and the
band he fronted until 2023 continues to do
30-plus shows every year. His fans now span
two generations and his contributions are part
of the evolution of Canadian music.

“Having played acoustically with Myles this
last sixyears waslike goingback 60 years. Myles
and I co-wrote and recorded some great songs
recorded some great songs, like ‘Some of These
Children’ and our first Christmas song, ‘Ring
TheBells,’and had started afew more [ promised
him I would finish. We shared a lot of time
talking about life, like old friends do. There’s
a hole in my heart, but it’s full of memories.”

“Myles wrote classic hits in Canada and the
world for almost two decades,” said Greenway.
“That’ssomethingtobeproud of,and hislegacy
will remain every time one of his songs gets
airplay. Everyonehasamemorytied toan April
Wine song, including me. I wasa fanthat got to
join his dream band and have a career lasting
50 years plus. We still perform to appreciative
audiencesin Canadaand the U.S. His memory
will live on.”

In September of 23, April Wine was granted
a spot on the Canadian Walk of Fame, and
Goodwyn was named to the Canadian Song-
writers Hall of Fame. - Ward Meeker

VINTAGE GUITAR 18 February 2024

Myles Goodwyn: Darren Lulka.
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52 - BEFORE ELVIS OR CHUCK BERRY HAD A BAND.

1) Goldtop astutely converted to '56 spec. No breaks, Orig finish, Neck set, real parts.
2) '52 Tele mixed screws, shaped case, missing finish only. Cool provenance. $34k ea.
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Guitar Harmony

Porcupine Tree’s Steven Wilson isn’t
a guitar hero, but his playing fits his
compositions perfectly — as exemplified by
his latest solo offering, The Harmony Codex.
Showing once again that Wilson refuses to be
confinedto asinglestyle, he exhibits elements
of prog, electronic, folk, and rock. We talked
with him about how he approaches guitar
and gear.

How did you decide on guitars for The Har-
mony Codex?

Well, on the half that uses guitar as a major
element, the song that springs to mind is the
most-traditional - “What Life Brings” - which
is very old-school, acoustic, and dream-like;
it has a sense of nostalgia. I worked very
hard on the acoustic tracks, so there are five

STEVEN WILSON

- R
. J

or six channels of guitar — some played on
a Nashville-strung, some on regular guitar,
there’s picked guitar, there’sstrummed guitar.
It’s a Phil Spector-esque wall of acoustics on
that track, which is the only track where I
play the guitar solo.

So, while we’ve got a bunch of guitar solos
ontherecord,alot wereplayed by otherpeople
including Niko Tsonev and David Kollar.

[haveaveryrudimentaryapproach to play-
ing guitar. 'm nowhere near as technically
gifted as Niko or David or other players I've
had in my band over the years, but I do have a
sound andapersonalitythatIthinkisinstantly
recognizable. I play very few notes, but I play
them asanextension ofthe mainvocal melody
because I'm the songwriter. That’s something
people overlook; when you've written a song

and you step up to play the guitar solo, you're
much more in touch with the melodic center
of the song than some superstar session player
who comesalongtoblowyour mind with their
solo. Sometimes, that’s what you want.

Years ago, one of the very few times I got
hired to be a session guitar player was for
Trevor Horn, the famous producer. We got
to the point where I knew there was going
to be a solo and I said, “"What kind of solo
do you want?” And he said, “Just play the
vocal melody.” I never forgot that, because
it’'s hammering home the hook of the vocal
melody. So, although it’s not quite that, in
my mind it’s a natural extension of the vocal
melody. I think that’s a sensibility unique to
the songwriter.

Kurt Cobain was the king of solos based on
the vocal melody.

Yes, that’s a good example. And also the
songwriter and singer — classic.

What is amp rig?

I'm not a purist. I use all three approaches
— I'm happy to plug a guitar directly into the
computerandtry messing about with plug-ins
and then re-amp through a real amp and mic
the cab. And I'm also very happy to plug into
an amp and just mic it up, or I'm happy to use
modeling. [ used all of them on the record.

[ do have a couple of amps in the studio - a
Hughes & Kettner TubeMeister 5 that I get a
lot of tones out of. Sounds great. And, I've got
an old Supro valve amp with a spring reverb
which I use for some things.

Alot ofthe sounds onthealbum thatpeople
mightthinkarekeyboardsareactually guitars
thathavebeen heavily processed and mutated
through long chains of plug-ins.

What about guitars?

These days, I find myself mostly reaching
for my '63 Telecaster Custom, which I bought
about five years ago from the Fender Show-
room and fell inlove with. Now, I'm not really
somebody who is a fetishist when it comes to
guitars. I've had a lot of them over the years
and I've treated most of them like tools for
my songwriting and production. But this is
the exception. I totally fell in love with this
guitar, totally bonded with it. It looks great,
it sounds great, it plays great. I would say 75
percent of the guitar parts were played on it.
But also, my old Paul Reed Smith goldtop if
[ want a slightly warmer tone.

Acoustic-wise, I've gotthe Nashville-strung
Ovationlusealotand hasabeautifully crystal-
line sound. You can hear that on “Economies
of Scale” and "What Life Brings.” And there’s
a bunch of other acoustics I've collected over
theyears - Takamine, Paul Reed Smith. There
isalot of acoustic on thisrecord. - Greg Prato

VINTAGE GUITAR 20 February 2024
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Noah Zacharin: Mark Maryanovich.
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Simple Pleasures

hilesomeregard folkguitarasarelatively
simplestyle, Noah Zacharinisaseriously
agilefingerpicker. Also a fine singer/songwriter,
his album, Points of Light, uses his six-string
dexterity to serve both solo acoustic numbers
and full-band pieces.

We chatted with the guitarist from his house

inaforestin Canada-aplace hepoeticallycalls
The Big Lonely.

Your fingerpicking is quite advanced.

My first big influence was John Fahey, a true
visionary and pioneer. I loved his power, dis-
sonance, and hypnotic beauty. Under his sway,
['d turn [tuning] pegs at random until  heard a
chordIliked,andthen - oftenlying on my back
in the dark — would play an hour or so of pure
music. I was also deeply affected by the gentle
and deceptively “simple” playing of Mississippi
John Hurt and Bert Jansch, who I adored.

On “Ten Tons of Road,” your guitar work actu-
ally lifts up the lyrics.
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When we went to record that, [producer]
Danny Greenspoon suggested I repeat the
instrumental part at the end. I was reluctant,
not wishing to play what I'd already played, but
heinsisted, so ladded avariant double-stop I'd
neverthoughtofbefore,andanewarrangement
was born, some 25 years after writing the song.

Some songson Points of Light are solo guitar,
others are with a full band.

Before the sessions, Danny and I discussed
productionextensively. The virtuallyunlimited
number of tracks and ease that parts can be
edited is a seductive siren. Happily, we were
in solid agreement that we’d add nothing that
might distract from the song or potentially
derail its propulsion. That made it possible
to keep my arrangements as played in solo
performance. It’s also a testament to the other
musicians’ tasteful playingand Danny’s mixing.

You're a Collings endorser.

Yes,Iam proud and gratefulto beoneoftheir
artists. [ knowanumber of players in town who

bought OMssimplybecause of what theyheard
mine deliver. My first was a 1998 OM2 which
quickly acquired a crack on the top - courtesy
of a Canadian winter and a Canadian writer’s
carelessness — that I believed made it sing. It
was stolen from my home and replaced by a
2004 OM2H, which has long been my main
stage guitar. I also play a 71 J-50, a ’75 Tele
thinline, a Froggy Bottom, Collings 000, and
a gorgeous Lowden O-25. T also purchased a
47 ES-150 and Lowden’s The Baritone a little
more recently. One can never have too many
guitars (laughs)!

“Been A Long Day” was recorded with a
1956 J-45.

That’s Danny’s guitar. He brought it for
me to try, but because the neck is so different
from my Collings, I wasn't sure I could play
it well. We recorded takes on both and ended
up selecting one played on the Gibson. A few
months before that, he’d been evaluating two
J-45s of similar vintage. [ encouraged him to
buy one, assuring him I'd take it off his hands
if he didn’t like it. While on tour in Texas, he
texted to say he was going to trade it for the
other,a’57,unless  wanted it. Of course I said,
“Yes,” and now look forward to finding what
songs are inside that senior citizen.

What kind of pickup system do you use
onstage?

An L.R. Baggs M1 soundhole pickup into
a Baggs Para Acoustic DI EQ. The path from
there dependsonthevenue. Forhouseconcerts
and smaller venues, [ use a Fishman Loudbox
Artist amp; for larger ones, I rely on the gear
and skills of the sound man.

Canada has such a rich tradition of folk
music, from Neil Young, Joni Mitchell, and
Leonard Cohen to Gordon Lightfoot, lan &
Sylvia, Jesse Winchester, and Stan Rogers.
What is intrinsically Canadian in your music?

As for Jesse Winchester, we Montrealers
proudly claim him as one of our own. And
Stan Rogers, I got to see him with the trio
at The Yellow Door in Montreal — a small
cofteehouse and my early training ground. I
bought the great Between the Breaks LP from
him that night.

But I grew up and remain a devotee of the
music known as Americana, though I live in
a forest midway between Ottawa and Toronto,
which seems a quintessential Canadian loca-
tion. The working title for one of my future
projects is “In the Big Lonely.” I can’t speak
for my fellow Canadians, but would posit that
big sky, falling stars, great distances, and long
winter’sisolation, purity,and power can’t help
butshape ashared psyche. In the biglonely, we
turn to music. In the big lonely, I sing to the
coyotes and bluejays. - Pete Prown
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Staying Spry

A san accomplished sideman, Adam Levy
is famous for supplying charismatic
guitarsounds for Nora Jones and Tracy Chap-
man. Onhislatestsolo album, Spry, Levy posi-
tions his trusty 335 at the forefront, creating
evocative jazz-based rainy-day tunes filled
with melancholy and depth. Spry is saturated
with atmosphere and artistic refinement. He
recently told VG all about it.

How did you begin writing for a jazz trio?

[ was writing a lot of solo guitar things and
little etudes for myself, trying to get my solo-
guitar thing together. But, two years into the
lockdown, all I wanted to do was play with
people. I stopped working on solo music and
started working on music for Spry. There had

to beabassline, some melody, some harmony,
and a pulse to it.

WhenItold ourdrummer, Joey Baron, about
the project, he said, "I hope there’s going to be
some blues, because I really love the way you
play the blues.”

[ had not been thinking of this as a blues
record; I wasinspired morebyJulian Lageand
histrio, Bill Frisell on his Valentinerecord,and
Wolfgang Muthspiel. But, that conversation
with Joey pushed me to think about tuneslike
“Mitchum”and “And They All Sang.” Ilike the
blues, but I hadn’t thought of it.

There’s a beautiful sense of space on Spry.
You're in no rush.

That’s been a part of my style, naturally, for
a lot of years. I wanted a lot of space because

[ needed to leave room for the other guys to
do stuft, not crowd the conversation. I want
to leave room for the listener and their ideas
and imagination.

Why a 3352

Part of it is all the years I spent with one. I
got one when I'was 13 and thought theylooked
cool. I told my guitar teacher I might want to
beastudioguitarist,soherecommended a335.
[ was in high school in the early "80s, learning
from records,and nobody played a 335; I liked
Jeft Beck and Tom Petty, so I could never get
the sound when I played along. I was trying to
learn “Unchained” on a 335 (laughs).

My tastes changed, and by the time I had
money to buy another guitar, I'd put so many
years into the 335 that I didn’t know how to
make anything else sound good. I do now, but
you can plug a 335 into anything and it’s all
there. A Tele or a Strat takes a different touch
and you have to think about the relationship
between the guitar and the amp. What you
wouldn’t want with a 335 is a dark-sounding
amp. [ used a Blues Junior on the album and
what I generally do is turn the Bass down.

You play acoustic on “There’s Always One.”

That’s a Collings DS2H, a 12-fret. I made
the demos on acoustic, and the day before the
session, Joeysaid, “Oh, you're goingto makean
acousticrecord?” Itoldhim,“Uh, no (laughs).”
[hadn’t thought of it asan acoustic record, but
after he said that I thought there might be a
couple tunes that’d be better that way.

Anothertune, Sidewalk Chalk,” is acoustic,
and Iused acombination of the K&K Pure Mini
pickup running into a Rupert Neve DI. They
alsoused astereo pair of Telefunken M60 mics
in an XY pattern, so it’s a blend of the pickup
and the microphone sound. There’s a bit of
bleed everywhere so it sounds like youre in
the room with us. I wanted to invite people in.

Does “Mitchum” have anything to do with
Robert Mitchum, and are you using a tremolo
pedal?

[t definitely has to do with Robert Mitchum
(laughs), who I think is cool as **k! So much
charisma. The song is 100 percent Robert
Mitchem.

As for the sound, I was getting dirt from a
JHS Overdrive PreampintoaJampedals Delay
Llama and a Harmonious Monk.

Any chance of the trio touring?

That would be a dream come true. Joeylives
overseas, 'min Brooklyn, and the bass player,
Larry Grenadier, lives a couple of hours north
of me in Kingston, New York. I'm hoping we
can do someshowsin Europe. Iwasso focused
ontherecordthatIdidntreallythinkthrough
theoddsofusplayinggigstogether, butIreally
would love to do it. - Oscar Jordan

L=
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Adam Levy: Erika Kapin/Brian Bixby.
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Non-Traditional Jazz

erklee School of Music guitar professor

Julien Kasper isn't fond of having his
music called “fusion,” especially given the
connotation it carries.

“I've never liked hearing it used when de-
scribing my music,” he said. "Tunderstand the
designation when listeners connect my roots
backtoelectric Miles Davis, Jeft Beck, Hendrix,
Mahavishnu, and John Scofield. But I think
of my music as being very personal, soulful,
instrumental guitar music that really doesn'’t
sound like anythinganybody elseiscreating.”

At Berklee, Kasper developed three per-
formance labs — Creative Applications, Jimi
Hendrix lab, and Jeff Beck lab. He’s also the
instructor for two classes in the Performance
division - Harmonic Considerations in
Improvisation and Recital Workshop for Per-
formance Majors. His students have included

Andrea Balestra (VG, January "21) and Clay
Cook (Zac Brown Band).

“Most-special are the students with whom
[ establish a lifetime mentoring relationship,”
he noted. “We stay in touch, become friends,
and they send their work to me. It’s incredibly
rewarding to see and hear them evolve.”

Kasper’s most-recent album is a self-titled
instrumental showcase that utilizes several
guitars. Released in November °23, during its
recording, he meticulously focused on which
guitar was appropriate for each song.

“My most-gigged guitar for the past 13 years
has been a D'Pergo Signature Limited Strat
copy, he detailed. “For club gigs, I usually
bring that and a korina Gibson SG or a Fender
Custom Shop Tele. For concertsand recording
sessions, I'll bring out the vintage guitars.”

The vintage pieces include a few improb-

able models for Kasper’s style of complicated,
progressive jazz.

“Tused my ’63 SG Special on ‘An Upraised
Hand’and ‘Chazzskinnabaal,” “The Wolf, ‘Big
Dismal, and ‘King Cake’ all feature my Strat,
which has a °54 neck on a ’57 body. That’s my
number one guitar. ‘Oceanides’ has a worn
and beautiful-sounding 66 Strat I've owned
since I was 18, and I played a Custom Shop
Telecaster Customon ‘Upona Green Hill." The
D’Pergo makes an appearance for the second
solo on ‘King Cake.”

As for amplifiers, a '72 Marshall 100-watt
Super Lead into two vintage 4x12s are the

only righeard on the first four tracks. On later
songs, he used a Marshall 1974 X, a’69 50-watt

Marshall into a 4x12, and a '64 Vox ACI0.

Some ofthe album’s most-intriguing sounds
include distorted tremolo on the opener, “The
Wollt,” and a snarling treble in the left speaker
on “King Cake.”

“That gets your attention, doesn’t it?” he
queried. “It’s a Way Huge Atreides, which is
a crazy pedal that seems like a combination
fuzz,octave, ring modulator,and I don’t know
what. It’s a blast to play, asit’s very sensitive to
picking dynamics and accuracy. It'll blow the
wine glasses right off the table at a jazz club.”

Much of the album is improvisational.

“Every tune has one or more solo sections
during which I - or we - improvise over the
form or a set of similar changes written for
improvisation. ‘Chazzskinnabaal’ has the
open improvisation at the beginning, which
is a duet between me and our drummer, Zac
Casher, and there’s a group improvisation in
the middle followed by another guitar solo
with drums. The rubato introto “‘Upon a Green
Hill’ is a group improvisation.”

Opposite from improvisation are note-for-
note unison arrangements.

“As much improv as there is on the album,
there’salsoalotof concerted material,” Kasper
averred. "Everythingischarted and [write out
bass lines that are doubled down the octave,
in counterpoint, or in harmony with me.
Usually, when those lines are played with the
bass, and Zac will play them, too. This band
hasminimalrehearsal time, socommitting so
many details to memory is challenging. That
being said, this trio has played together for a
long time, so the level of musical empathy is
very high and many rhythmic hits happen
spontaneously.”

Kasper looks forward to touring to support
the album, especially in Europe.

“Eventhoughthisisn'tjazzinthetraditional
sense, we are all experienced jazz musicians,”
he said. “No tune is ever the same from one
night to the next.” - Willie G. Moseley \G
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VINTAGE GUITARS & MUSICAL INSTRUMENTS

Accepting Consignments | Deadline March 8

1969 Martin D-45 Natural Acoustic Guitar, Paul McCartney’s 1998 Gibson Les Paul Standard
Serial #250270 Sunburst Solid Body Electric Guitar, Serial #91688364
Sold For $60,000 Sold For $55,000

1960 Fender Precision Bass Blonde Electric Bass Guitar, 1958 Gibson Les Paul Standard Sunburst Solid Body
Serial #44186 Electric Guitar, Serial #8 5424 »
Sold For $25,000 N Sold For $312,500 Y

1937 Martin D-28 Natural Acoustic Guitar, 1957 Gibson Les Paul Goldtop Solid Body Electric Guitar,
Serial #65573 Serial # 7 3948
Sold For $281,250 Sold For $131,250

Inquiries: Aaron Piscopo |214.409.1273 | AaronP@HA.com

DALLAS | NEW YORK | BEVERLY HILLS | CHICAGO | PALM BEACH
LONDON | PARIS | GENEVA | BRUSSELS | AMSTERDAM | HONG KONG HERI IA E
Always Accepting Quality Consignments in 50+ Categories

Immediate Cash Advances Available A U C T O N S
Paul R. Minshull #16591. BP 15-25%; see HA.com 73785 z1.75 Million+ Online Bidder-Members
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CUSTOM
MURPHYLAB

Dave’s

GUITAR SHOP

1959 Les Paul Standard Reissue Limited Edition
Murphy Lab Aged with Brazilian Rosewood Fingerboards
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Tom’s Tri-Burst Tom’s Tri-Burst Tom’s Tea Tom’s Dark Burst
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Tom’s Dark Burst Tom’s Lemon Tom’s Dark Burst
1227 3rd Street South 914 South 5th Street 110 Market Street 200 South Central Avenue
LaCrosse, WI. 54601 Milwaukee, WI. 53204 Sun Prairie, WI. 53590 Marshfield, WI. 54449
1-608-785-7704 1-608-790-9816 1-608-405-8770 1-715-207-0525
www.davesguitar.com Info@davesguitar.com
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COMPRESSION/SUSTAIN
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Original, unmistakeable tone

The pedal that launched countless

guitars into chime heaven 16 years “The JangleBox is now the best-
ago. The JB creates a bold sustain sounding compressor on the
that will give your Rickenbacker, Tele, market in my opinion — I use it
Gretsch, Strat, Les Paul — single all the time. It's clean and quiet.

COILOF HEmcier — remarkap e This is the box everyone has been
presence. Clean, even tone, with : "
looking for!” —RoGER McGUINN

G U |TA R AT true bypass. Whether it's a Beatles/ FSiiider6F The Byids
Byrds chime, never-ending sustain,

Nashville “squish,” or just a big, clean I B
JangleboXx

HO|L W V4 813-254-8880 e
GUITAR EXCHANGE ReplayGuitar.com
1.866.352.6453 www.janglebox.com info@janglebox.com

New, Fre—0Owned & Vintage Guitars and Amps

BLUES SPECIALS
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MIRROR IMAGE

72 Marshall “NARB” Tremolo 100
BY DAVE HUNTER

enisaMarshall nota Marshall? Whenit’s a Narb, of course. Long
a fascinating footnote to the company’s history, this alternative
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brand arose as something of a bet between colleagues.

For all the undeniable classics produced
by Jim Marshall and his right-hand men
Ken Bran and Dudley Craven, it seems the
company's marketing and branding were
made up as it went along. Like so many
names that became big in the formative
years of guitar amplification - Fender
among them — Marshall, Bran, and Craven
got their start thanks to a heavy dose of the
do-it-yourselfethos, buildingthe firstamps
in the back of Marshall’s music shop in the
West London suburb of Hanwell. And even
after Marshall’s 50- and 100-watt stacks
had planted their formidable flag in British
rock-guitar tone, the team maintained an
irreverently DIY approach.

One of the quirkier results of that
from-the-hip approach to amp design,
manufacture, and marketing was this
rare 1972 Narb head, a big 100-watt lead
amp with the serial number 14 (from a
run of 14).

In the December °23 issue, we discussed
Marshall’s adoption of the Park name to
supply amps to a dealer in the north of
England that was otherwise frozen out of

a new distribution deal. It has often been
assumed that Narb amps were another bid
to circumvent Rose-Morris’ grip on the
market, but, Tucker Beirne — a Marshall
collectorand vintage-amp enthusiast — has
learned difterently.

“Irecently spoke with Mitch Colbyabout
the Narb,” said Beirne, referring to the
noted tech, collector, and amp historian
who worked at Marshall’s U.S. distributor
for 32 yearsbeforelaunchinghis Colbyamp
lineintheearly 2010s. “He told me that Jim
Marshall and Ken Bran went to the pub
one evening. After having a few beers and
chatting about the company, Ken told Jim
that he didn’t believe amps sold because of
the brand name "Marshall, but in fact they
sold because of the sound. Jim disagreed,
and after a few more beers, Ken made a bet
that the same amplifier design would sell
just as well under another name.

“Shortly thereafter, Marshall produced a
line of amps under the Narb name, which
is Bran spelled backward, an ode to one of
the founding designers at Marshall. This is
only a story, though, Mitch admitted, and
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1972 MARSHALL “NARB”
TREMOLO 100
e Preamp tubes: four ECC83 (aka 12AXT)
e Qutputtubes: four EL34
e Rectifier: solid state
e Controls: Volume Il, Volume |, Treble, Middle,
Bass, tremolo Speed and Intensity
e Qutput: approximately 100 watts RMS

most people are still under the impression
it was done to get around Rose-Morris.”
This Narb Tremolo 100 is essentially the

VINTAGE GUITAR 28 February 2024

Photos and amp courtesy of Tucker Beirne/Scruff's Vintage Guitars.
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TREVIOLO 100w

MADE IN ENGLAND BY NARB ELE&TRGNICS SERIAL NO. s o
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MADE IN ENGLAND BY NARB ELECTRONICS SERIAL NO. i/

TRENVOLO 100w

The last of its line; serial number 0014 is just visible beneath the “Tremolo 100W " model name.

Marshall JMP 1959T Super Tremolo of the

same era, a version of the legendary Super
Lead. Notonlydoesitcarrytherequisite four
EL34 output tubes for awhopping 100 watts
of power, plus a fourth ECC83 preamp tube
(rather than the three of most Marshalls)
to enable the tremolo eftect, but the circuit
appears point-for-point the same, too.

The construction exhibits all the late-
metal-panel traits that will have a vintage-
Marshall fanatic drooling, defined by the
post-plexi cosmetics and high-voltage

Other than some replaced electrolytic
capacitors, this Narb is impressively clean
and original, with all of its desirable pale-
yellow Mullard “mustard cap” signal caps.
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circuits that retained the desirable hand
wiring and Mullard "mustard caps” that
have helped to make the late-’60s and
early-"70s amps so hotly pursued. Just a
year or so after thisamp was manufactured,
Marshall changed to printed circuit board
(PCB) construction, resulting in amps that
most acknowledge still sounded great, but
which haveundeniably been less-collectible
over the years.

Given the scarcity of this Narb Tremolo
100, however, its collectibility could never
be in doubt. A longtime fanatic of vintage
Marshalls in general, Beirne tells VG he’d
sought one out for many years before locat-
ingthisexamplein England and purchasing
it from its original owner.

.....

.”'.:".'__ --------------

=
e

i
o

......
L

R

A quartet of big EL34 tubes generates the
Narb’s 100-watt output, while four ECC83
(a.k.a.) 12AX7 preamp tubes cover gain,
tremolo, and phase-inverter duties.

“The parts used in these amps are left
over from the Marshall production line,”
he said. “The knobs were also used on very
early JTM45s.

“Marshall’s 1959T Super Tremolo and
this Narb Tremolo 100 are exactly the same,
but don’t sound the same!” Beirne adds,
though healso concedesthat notwo vintage
Marshalls ever sound quite the same. “The
tone is amazing - this amp is loud, with
a booming bottom-end and tight, crisp
high-end. It’s extremely responsive and
fun to play. Dynamics are a breeze, and
the amp responds relatively well to eftects
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pedals but becomes a little muddy when
you add gain. It’s teetering on the edge of
unstable... and in my opinion those amps
are the most musical.”

As the photos reveal, it has had several
electrolytic capacitors (a.k.a. filter capaci-
tors) replaced to keep it functional, but is
otherwise clean and impressively original
—evidenceofarelatively stress-freelife. The
cabinet is the same as that which housed
the 1959T Super Tremolo of the time and
is covered in the same black bronco vinyl,

butratherthan the Marshall’'sbrushed-gold
aluminum control panel, the Narb’s is one
of simple silver metal with black screened
legends. A similar piece of thin silver
metal printed in block capitals forms the
amp’s logo plate, in place of the graceful
white “Marshall” script. Silver and white

cabinet string and piping also replace the
Marshall’s gold.

Forallthat,though, as Ken Bran posited,
it’s how an amp sounds that matters most,
and Beirne says this one sounds fantastic.
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Otherthan cosmetic elements and the name,
from chassis to transformers to filter capacitors,
this Narb Tremolo 100 is identical to Marshall’s
1972 JMP 19597 Super Tremolo head.

Thenagain, whenplayersin 1972 wentlook-
ing for “the Marshall sound,” not many were
talked into buying a Bran. Which is to say,
itlookslike Kenlostthe bet,and Bran amps
never came close to outselling Marshalls,
though it was hardly a level playing field
given that so few were produced. VG

NEW! DC-90 Soapbar

Our DC-90 is designed for players who want an
articulate, midrange-forward pickup that can
produce the snap and growl of a P-90—without
the 60-cycle hum and noise common with
single-coil pickups. Available in black,
white, and cream covers.

Visit the link below for more details
including a demo video of this pickup.

lollarguitars.com/dc-90 - 206-463-9838
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Call or email John Majdalani
@ 920-216-2660 or 800-800-0087
johnm@creamcitymusic.com
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12505 W. Bluemound Rd. Brookfield, WI 53005

Open 7 days a week ® creamcitymusic.com [QUAL,W}
*at our discretion, we will offer to arrange and pay for shipping
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Awaken your
Inher darkness...

Strings fit for the Father of Metal
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The new live album by Johnny Zapp, featuring former
Pistoleros rhythm section, Scott Andrews and Mark
Riggs, with Matt (aka: Fido) Lubben.

HIGH ENERGY ROCK AND ROLL.

www.johnnyzapp.com

INFOQELREYSVINTAGEGUITARS.COM

NORTH HOLLYWOOD, CA

BY APPOINTMENT ONLY

\323-273-2828

Scan QR code to-order your
mystery color vinyl, signed
copies and CDs direetly-or
visit www.johnnyzapp.com.
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The original active pickup.
emgpickups.com

COPYRIGHT © 2023 EM




hey might not seem to have a ton in common
aside from first names. ] Mascis, Dinosaur
Jr's co-founder and guitarist developed a style equal

Sean Slade’s
1964 SG
Junior

parts guitar heroics and left-side-of-the-dial insouciance. In Uncle
Tupelo, Jay Farrar helped popularize the alt-country movement by merging
influences from Doug Sahm to The Stooges.

But that might be where the divergence
ends and the convergence begins, as both

arebehind someofthe most-influential indie
albums of the late 20th century. Both also
continue to tour and release music (Farrar

with Son Volt). The two even shared producers
back in the day.

That’s where Sean Slade and a certain SG
Junior offer another common thread.

Now an associate professor at Berklee Col-
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Uncle Tupelo’s No Depression and Dinosaur Jr.’s
Bug are both indie-rock classics. For a time, the
former (borrowed from the title of a Carter Family
tune) was used to label the subgenre today more
widely known as “alt country” or “Americana.”

lege of Music, Slade and business partner Paul
Kolderie were proprietors of Boston’s Fort
Apache studio. Their credits included records
by The Pixies, Radiohead, Hole, and Warren

Zevon,amongmany others. Sladeand Kolderie
were also in the control room when Dinosaur
Jr.and Uncle Tupelolaid down Bug (1988) and
No Depression (1990), respectively. Today,
those albums are pillars of indie rock - and
Slade’s SG Junior featured on both.

Mascis encountered the guitar when
Dinosaur Jr. entered Fort Apache to record
Bug in °88.

“I'm pretty sure it was sitting on a stand,”
Slade recalls. “The other one I owned at that
timewasa’56 TV model with a single cutaway.
|[Mascis| gravitated toward the SG Junior. He
plugged it in and started to play, and that’s
where the name came from, because he turned
around and he handed it back to me and goes,
“That guitar plays instant rock.”

Thus dubbed by the notoriously taciturn
Mascis, the guitar appeared on Bug, though
its role has been overstated.

“It was only for a song or two,” Slade says,
noting that Mascis still favored his iconic
Jazzmasters. “So, all that has been somewhat
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inflated or exaggerated over

the years. He might have

used it as an overdub guitar
in "Freak Scene, but it’s not
the main guitar.”

Equally apocryphal are certain
accountsof how Uncle Tupelocame
to work with Slade and Kolderie
- and with Instant Rock. Slade
pushes back on the notion that
Uncle Tupelo (which sometimes
covered “Freak Scene” in its live
sets) journeyedto the mean streets
of Boston from their home in
southernIllinoisbecausetheywere
so taken with Bug.

“Iknowthat they wereinterested
in working with us because of the
Dinosaur Jr. thing, butit neverwas
explicit,” Slade begins before ad-
dressing the role of Instant Rock.
“We had this guitar and we knew
itsounded great. And theidea was
‘Oh, thiswould sound really good
for the loud guitar parts.”

Not to say Farrar didn’t find an
affinity for Instant Rock. Quoted
in Greg Kot’s 2004 biography of
Wilco (the post-Uncle Tupelo
band formed by Farrar’s former
bandmate, Jeft Tweedy), Wilco:
Learning How to Die, Slade said
when Farrar "...had -
that guitar in his
hands, there was
a recklessness

- =S Sr— -
Byt

andloosenessthere that
you never could have
imagined.”

As for how Slade
came toown theinstru-
ment, it was a photo of his
guitar hero, Chris Sped- | , o
ding, withan SGJuniorthat {8\ F AN
convinced himitwastheaxe R i :
for him.

“I bought it at Cambridge
Music,” he remembers. "It
was on display in back of
the counter, and I stood
there for five minutes, being
completely ignored by the
clerks. I looked uncool or
something.”

Eventually, Slade con-

vinced staff to take his $325

BALLS To The WINP §
World Towr ‘92 A

A SCROTAL SAC PRODUCTION

Instant Rock’s case is
festooned with stickers from

Dinosaur Jr., Buffalo Tom,
Radiohead, and Slade’s old

Stones-influenced bar band, | B A g

The Roys. But his favorite,
which he feels best sums
up the guitar, is the
“Rocky!” sticker from
Nelson Rockefeller’s
1968 Presidential

campaign.

Tk e (T F.T"'l -__l.- el £,

and the Junior went on to serve in
his band, The Sex Execs, before
semi-retirement at Fort Apache.
As a gigging instrument, the
Junior suffered the indignity of
having a chunk of its mahogany
body broken offaround the output
jack.Jim Mouradian,aguitartech
working outof Cambridge Music,
came to the rescue.

“He took a piece of wood and
very artfully placed it in there
and then replicated the color as
best he could,” Slade explains.

Mouradian also replaced the
stock stop-tailwith an adjustable
bridge. Aside from solving the
guitar’s intonation problems,
Slade is convinced the brass

saddles contribute to its tone.
Other than that, the Junior is
the same as when Slade bought
it, down to the original tuners
and P-90, whose overtones
Slade describes as "magical.”
Noting, too, the guitar’s
long-missing Volume knob,
he distills Instant Rock’s
magic: "It hasn’t been
there for years, but
there’s no reason to
have it because all
you gotto doisturn
it up all the way
anyway.” - Den-
nis Pernu
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ice Guide

By Alan Greenwood & Ram W. Tuli

EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
1970s Conrad White Styrene (1280) Solidbody $450 $600
1966  EKO Barracuda VI 335 style $675 $900
1965  Epiphone Coronet (Solidbody) Custom color $6,000 $8,000
1965  Epiphone FT 110 Frontier 95,125 $6,625
1998  Epiphone Riviera
12-String Reissue (Korea) Mini-Hums $550 $700
2008  ESP LTD EC-GTA Guitarsonist 100 made $1,500 $2,000
2010  Fender 50th Anniversary
Jazz Limited Edition $2,000 $3,000
2009  Fender Blues Junior
Amp (III)(IV)/LE Green $500 $650
2003  Fender '59 Esquire Relic $3,000 $4,000
1960  Fender Esquire Custom Custom Color $55,000 $75,000
1961  Fender Precision Bass Sunburst $13,000 $18,000
2009  Fender Road Worn '60s Stratocaster Aged finish $600 $800
2003  Fender Stratocaster XII $1,000 31,375
2013  Fender Total Tone
'65 Stratocaster Relic $3,000 $4,000
1969  Fender Telecaster Pink Paisley $16,000 $19,000
2006  Fender James Burton Telecaster Paisley flames $1,250 $1,625
1965  Gibson C-1 S Petite Classical $700 $950
1961 Fender 1941  Gibson ES-300N Natural, 1 pickup $4,500 $6,000
Precision Bass 1963  Gibson Firebird III Pastel Colors $50,000 $75,000
2000  Gibson Les Paul Custom Historic 68 Black $3,500 $4,500
2007  Gibson Les Paul Money Figured top $1,500 $2,200
2010  Gibson Randy Scruggs
Advanced Jumbo Limited Edition $3,000 $4,000
1964  Guild Duane Eddy Standard DE-400 Sunburst $4,750 $6,125
1980s  Guild Model Five 10 watts, ss $175 $275
1974  Hamer Standard Pre-production, 20 made $15,000 $20,000
1970s  John Hornby Skewes
& Co. Phaser PZ111 $200 $400
1960s Kay K503, K504, K505 Small tube amps $475 $750
2020  Kramer Pacer (Original Collection) $550 $750
1961  Maestro GA-1 RT Reverb-Echo 8 watts, 1x8 $625 $900
1984  Marshall Model 1960A/
1960B 4x12 Speaker Cabinet Rare color $850 $1,300
1934  Martelle De Luxe $9,000 $11,500
2009  Martin D-1E $850 $1,125
1940  Martin F-5 $5,500 $7,000
2011  Martin OMCPA4 Sapele $1,375 $1,750
1980 MXR Six Band EQ $175 $200
1994  Ovation Custom Elite
Guitar Center 30th Anniversary 50 made $1,500 $2,000
1992  Peavey Bluesman $250 $350
1998  Peavey Ultra 112 60 watts $250 $350
2015  PRS Custom 22 30th Anniversary Vine $2,000 $2,500
1980s Rocktron XDC $100 $150
1933  Selmer Concert gut strings $16,500 $22,000
2013  Strymon Big Sky $350 $450
1997  Taylor 422-R Rosewood $1,500 $2,000
| 1970s  Univox Effector Solid Body Electric $650 $850
i 1980s Washburn Phaser PX:8 $40 $45
....... 1976 ~ Yamaha SG-500 $750 $975
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Pop 'N Hiss [COLUMN

9
Willie G. Moseley
mong the evolutionary tangents of
A London’spop-music sceneinthelate’60s
were the original stylings of progressive
rock, psychedelia, and what came to be known
as “space rock.” Bands such as Pink Floyd, the
Beatles, and even the Rolling Stones dabbled in
“spacey” sounds-think 2000 Light Years from
Home” and "Lucyinthe Sky With Diamonds.”
Hawkwind, though, carried the banner loud
and proud - and still does.

In the early 1960s, guitarist Dave Brock was
known around London as a busker who briefly
played in a duo with Eric Clapton before form-
ing Hawkwind in '69. A product of its time, the
band was part of the city’s trendy psychedelic

_ 'wkwind s Space Riftlal

Hawkwind at the BBC in 197’2#3

and Lemmy Kilmister wlthh
first bass, made by m f. a*?-i*" ;,j_: b

scene (along with Floyd, T'Re}{ Gong, and a
few others), playing long jams alludlri'to SCi-
ence fiction and outer space, performed live as

dynamic sensory experiences with light shows,
~ occasion he’d use a Gibson Thunderbird, but

and costumed dancers.

Wishbone Ash guitarist Andy Powell recalls
being part of the scene in the early "70s, though
his band had virtually nothing in common,
stylistically.

“Hawkwind and other bands were inspired
by the San Francisco psychedelic movement,”
he said. “In the U.K., the performance-art
movement started in ‘67 with the Crazy World
of Arthur Brown - that ‘god of hellfire’ thing
where he’d set his head on fire.

..
3

“We lived behind a venue called the Round-

house,” Powell said. “Hawkwind played there
on occasion, and so did we. We also played one
or two festivals with them.”

With 1972's Doremi Fasol Latido, Hawk-
wind’s classic lineup was in place — Brock on
guitar and vocals, songwriter/singer Robert
Calvert, Ian "Lemmy” Kilmister (bass and
vocals), Nik Turner (sax, flute, and vocals),
Dik Mik (audio generator and electronics), Del
Dettmar(synthesizer) and Simon King (drums).

Forthesubsequenttour, Calvert collaborated
with graphic artist Colin “Barney Bubbles”
Fulcher to design an audio-visual production
depicting the desolate nature of space travel.
Brock’s primary guitar was a modded Les Paul
copy made by the British builder, Knight.

The Space Ritual Alive in Liverpool and
London (a.k.a. Space Ritual) was culled from

performancesin Liverpoolon December 22 and

London eight nightslater. Each was contiguous,
with electronic sound effects, reverb-drenched
bleeps, and behind-the-bridge guitar noodling
from Brock providing innovative sonic segues.
Calvert injected several passages with
h dramatic spoken-word interludes and
% poetryrecitations,accompanied by ambi-
ent noise and other effects, adding to the
spacey authenticity of the performance; in
the first line from the first soliloquy, he says,
“I would rather the firestorms of atmospheres
than this cruel descent from a thousand years
of dreams into the starkness of the capsule.”

Science-fiction writer Michael Moorcockwas
a fan of Hawkwind, and would occasionally
join them onstage; Calvert payshomage to him
on Space Ritual with potent readings of “Black
Corridor” and the ominous “Sonic Attack,” a
broadcast of emergency instructions accom-
panied by a chittering synthesizer hovering in
the background.

Brock’sperformance on Space Ritualis one of
hisbest, roaring through the band’s pile-driver
presentation using punchy downstroke power
chords that evoke a proto-punk sound. Healso
made liberal use of wah.

Hawkwind was the first band in which
Lemmy played bass, starting with a German-
made Hopf, then his first Rickenbacker. On

preferred the Ricks.

“They’re very good instruments for a guitar
player turned bass player,” he said of them in a
1994 interview with VG. “They’ve got very fast
and skinny necks, which I like. Also, they've
got a weird shape. I buy guitars as much for
the look of 'em as for the playing.”

Lemmy’s melodic bass workout on "Lord
of Light” and the quasi-boogie of "Orgone
Accumulator” affirm that he didn’t stray far
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from his guitar stylings.

"I was used to playing
chords,” said the legendary
bassist, who died in 2015.
“T've got a very good sense
of timing. When I went to
bass, I didnt play ‘strict’
bass; I played a lot of open
strings, a lot of chords. I do
a lot of things you shouldn't
do, which is great fun.”

Space Ritual was released in May of 1973 and reached #9 in England,
but barely dented the Billboard 200 in America, peaking at #179.

Lemmy was fired from Hawkwind in "75, after being busted for drugs
at the Canadian border. Though he was on five albums, he wisecracked
about never becoming an official member.

“I was still auditioning when I was fired, actually,” he said. “They
never told me I was in the band, and I played with Hawkwind for four

and a half years!”

He then founded Motorhead and became known as the godfather of _
heavy metal. Today, Brock still fronts Hawkwind at age 82; for decades, - J lyrical and =
he has been the sole original member, overseeing the band’s 35 studio " B 28 atm ospheric |
and 13 live albums. - _ | e s A

Hawkwind music has always been an acquired taste, but Space Ritual A\ o R
stands as an innovative, powerful live concept album, despite its lyrical ‘Cincinnati’s own guitar God' » *,;
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VINTAGE/USED MARTIN
Authorized Dealer - Repair & Restoration specialists
D-28'43, great playing, superb sound, Inquire S\
0-1870, exc cond, fresh neck reset, $3500 ‘ “Told her that | came
00-18'70, exc cond, fresh neck reset, $3650 g | from Detroit City
000-28 90, Sing Out! #10 of 40 exc cond, $2950 X - and | played guitar
00014 Custom Shop '15, figured Mahog, exc, $3950 o in a long-haired

VINTAGE/USED ELECTRICS/BASSES \ | rock and roli banat™
Fender CS Paul Waller 2Tone Custom Tele, $5250 - “

Gibson CS LP R4 “ToneQuest”, mint! $7950
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Expression, last hand-made example, $5000
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Magnatone Custom 48062, exc cond, $2750 s%
Magnatone Custom 280 '59, vgd cond, $1650 /
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Tavo Vega Nocturne “Raygun ‘59" mint! $2350 SPOILCR?”
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Blow By Blow

By Wolf Marshall

atisjazz? Whatisrock? These questions
perpetually confound and divide music
experts and listeners. Similar spirited
debates have raged over “jazz-rock fusion.”
Whilethereisno definition, Jeff Beck fansknow
the answer is Blow by Blow.

The groundwork for jazz-rock was laid by
Miles Davis, whose In a Silent Way (1969) and
Bitches Brew (°70) fused jazz harmony and
melody with electronic instruments and rock’s
rhythms, attitude, and tone. By the early '70s, a
genre was born and had spread globally, along
thewaybirthingadozen oftspring. A fter Davis,
fusionremainedinsularjazz-rock - intellectual
insider’s music — until Beck entered the picture
toreinterpretitsrichharmonywith rock melody
and rhythms, favoring feel over histrionics and
pyrotechnics. Long an unbridled innovator, he
ventured into territory beyond Davis’ descen-
dants Return To Forever and Mahavishnu Or-
chestra. Where thoseexponentsprized post-bop
sophistication thatelevated technical standards,
Beck created something new and accessible
by marrying his gritty blues-rock aesthetic,

Beck in 1976 with his
modded ‘54 Strat.

soulfulness, and imagination to irresistible
dance grooves, lush melodious balladry, and
cinematic soundscapes.

The steps leading to Blow by Blow were
circuitous yet inevitable. As a Yardbird, Beck
was one of the earliest British Invasion guitar
heroes, his virtuosity undeniable on “Jeff’s
Boogie” (’66), an original mash of Clift Gal-
lup, Les Paul, Lonnie Mack, and his own ec-
centricities. He furthered heavy electric blues,
proto-metal, raga-rock and psychedelia while
flirting with world music on "Beck’s Bolero,”
a seminal fusion instrumental with a soaring
modal melody, heavy bridge rift, and Spanish
Bolero rhythms. In the first Jeff Beck Group,
he presaged heavy metal, introduced the world
to Rod Stewart, and (for the first time) tackled
large-scaleinstrumental workswith “Rice Pud-
ding” (Beck-Ola, °69). His blend of hard rock,
blues, funk, and jazz made Jeff Beck Group 2 a
unique outfit. In °73, he stretched the limits of
the supergroup power trio with Beck, Bogert
& Appice, then considered joining the Rolling
Stones when Mick Taylor departed. A progres-

sion that would be schizophrenic for anyone
but him, Beck proved precedent-setting in his
mid-"70s pursuit of fusion.

Beck’s innovations, diverse tangents, and
upward trajectory reached an apex with
Blow by Blow, his first solo album. Impressed
with George Martin’s work on Mahavishnu’s
Apocalypse,he enlisted the former Beatles pro-
ducer and began recording at his AIR London
studios in October °74 with keyboardist Max
Middleton - a cohort/collaborator since JBG2

ﬁﬁ—m on Fender/Rhodeselectric

Yourr \\ piano,Moogsynthesizer,

»
s i
Ll

fee and clavinet, along with

bassist Phil Chen and
drummer Richard Bailey. Stevie
Wonder contributed “Thelonius” and “’Cause
We’ve Ended as Lovers” and anonymously
played clavinet on the former. Martin provided
colorful string charts and orchestral flourishes
to “Scatterbrain” and “"Diamond Dust” while
Middleton’s deeper jazz harmonies informed
thecompositions,arrangements,and backdrops
behind Beck’s evocative guitar. His influ-
ence is explicit in “You Know What I Mean,”
“Scatterbrain” and his original composition,
“Freeway Jam.”

Beck’s take on fusion was singular. At the
outset, he was “determined not to bore any-
body with anyjazz.” He proceeded to empha-
sizemelody over “abstract flurries of noise” and
favored “nice chords” to attract the listener’s
ear. Like Herbie Hancock’s Headhunters, he
chose to put the funk into fusion, stressing
grooves that elaborated on his earlier R&B
background. This flavor was reconciled with
art-rock, jazz, blues, and cinematic tangents.
Consider the scratchy James Brown-inspired
guitar figure introducing “You Know What I
Mean,” the album’s opening track. Itlaunches
the tune’s catchy theme melody and remains
an underlying presence, animating grooves
behind solos throughout the album. Overt
R&B elements are oftset by a cross-fade tran-
sition into "She’s a Woman,” the Beatles-era
Lennon-McCartney cover given a Jamaican-
island feel, with re-harmonizations ofits basic
blueschanges and pop progressionsenhanced
by Beck’s talk-box sounds and multifaceted
melodic blues-based soloing. This cut conveys
a slightly commercial jazz-rock impression
foreshadowing the West-Coast fusion of Lee
Ritenour, Larry Carlton, and Robben Ford
laterinthe decade. Jeft 'soriginal, “Constipated
Duck,” follows in a suite-like manner and
restores the funk with his Motown-inspired
octaves figure, tight ensemble grooves, and
another memorable theme - a rhythmically-
charged double-stop theme, which is finger
plucked, signaling Beck’s growing tenden-
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Beck’s solo in “You Know What | Mean” sums up
his take on fusion. The characteristic phrases
from 1:18 to 1:38 are cases in point. The opening
passage in measure 1 over G/ has country/
rockabilly flavor with broken-6th intervals played
fingerstyle and percussive for a chicken-picked
effect. This is answered by solid blues-rock lines
with pre-bent notes and semi-harmonics. Check

cies toward fingerstyle playing that would
be the norm by 1980. “Air Blower” (a quartet
collaboration) is a larger sectional piece with
a vaguely Asian pentatonic/hexatonic theme
melody posed over a looping funk groove.
Here, Jeft applies whammy-bar vibrato to key
phrases,complementing the pitch-wheel effects
of Middleton’s Moog, and employs an octave-
dividerinthe openingsolo section for growling
low-register sounds. The second section (3:27)

out Jeff's brief use of F major-blues cliche over
G/, a slick substitution that plays off an F triad
In G11. His transition to A7 in 5 Is marked by a
held-and-attacked string bend and heavy finger
vibrato alluding to the Chicago blues influence in
hisstyle.HemixesCandC*intheselines,andfreely
combines A minor pentatonic and A dominant-/th
note choices.

isaslow’/ssoundscape that provides Beck with
space for unpredictable melody passages and
wah rhythm-guitar effects in the background.

Jazz-rock is notorious for its use of odd and
mixed timesignatures.” YouKnowWhatIMean”
containsasubtletoggling between */2and®/s, but
a more-overt and uncommon example is found
in “Scatterbrain,” where Beck employs°/s meter
but twists the subdivisions of three eighth-note
tripletsperbarinto anasymmetriccombination

of */s and ~/s in 16th notes. He builds a theme
riff (from a chromatic pattern that began as a
finger exercise) from this unique permutation
of °/s. Moreover, he uses the same melody and
pattern over B°’m7 and B7°5 chords, exploiting
his application of the common-tone/polytonal
procedure typically found in post-bop and fu-
sion music, and re-states it practically verbatim
over D/C, E/D and Gmaj7 changes. He further
plays with the time by alternating between short
instrumental interludes in °/s and longer solo
sectionsin*/s. Wheretheseintricaciesthat would
intimidatelesserplayers, Beck draws inspiration
from the atypical rhythms, and reconciles them
with a bluesman’s ease.

“Thelonius” was Stevie Wonder’s giftto Beck.
They’d worked together on Talking Book and
Beck had reputedly recorded the tune with
BB&A for their second (unreleased) album.
Here he delivers it as a heavy funk-rock groove
piece with a bluesy melody doctored with
octave-divider and talk-box backed by wah
rhythm. “Freeway Jam” became Beck’s signa-
ture piece and remains a jam-band standard
— arguably the most-representative rock piece
on the record, with its singing modal theme
melody, high-energy shuftle groove and blues
allusions contrasted by a chorus of powerful
rhythmic ensemble hits and jazzy segues into
unrelatedharmonicareas. Beckresponded with
a heavier distorted tone, harnessing his Strat
for typical mannerismsin the form of extreme
vibrato, dips, dives and pitch bends.

The sessions produced Beck’s unforgettable
reading of “'Cause We’ve Ended as Lovers,” a
masterpiece of reinterpretation dedicated to
Roy Buchanan and appropriately rendered
on his Tele-Gib (Telecaster/Gibson). Jeff
delivers the melody with great nuance and
fashionsdramaticimprovisationsakintoajazz
saxophonist’s storytelling. Check out his keen
attention to dynamics and phrasing, shadings
of tone color, contrasts of legato and staccato
articulation, and wide range of expression. We
know Wonder wrote “Superstition” for Beck,
but the way Beck handles this one leaves the
impression it, too, was crafted for him. The
brooding minor-mode tune with its slippery
harmonic surprises suits his equally slippery
melodic tendencies, exemplified by the intro’s
sobbing volume-swell phrases and the solo’s
melody-conscious improvisations mixed with
blues-rock aggression and florid technical
moments. The unfolding arrangement allows
for a compelling progression from simple
poignant melody statements to bluesy detours
and complex double-timed lines at the climax.

The closer, “Diamond Dust,” written by
guitarist Bernie Holland (of Hummingbird,
which evolved from the remnants of JBG2), is a

February 2024 4'Y{ VINTAGE GUITAR



(1)) i} Fretprints

magnum opus (8:26). Its atmospheric sound is
emphasized byanuncommon "“/stimesignature
and distinguished by Martin’s lush orchestra-
tion, Middleton’s processed Rhodes, and Beck's
emotional,vocal-esqueguitar. Becknavigatesits
challengingharmonic pathwaysandbeautifully
elusive melody with the comfort of a veteran
jazz player. He described his approach to this
type of material, saying, “I went from heavy rift
tunes to things that were a bit classier. Max was
hitting me with nice chords. I'd be a twerp for
about two hours while I fumbled around with

them... just opened myself up and said, T can't
playguitar,butI'll haveago. Beinghonest, open,
and willing to start from square one.”

Beck’s combination of Gibson and Fender
tones on Blow By Blow resulted in a unique
sonic tapestry, weaving layered guitars of dif-
fering timbres panned across the mix, apractice
begun on Truth (’68). He relied on his white
"70s Stratocaster with rosewood fretboard and
the familiar stripped-to-natural °54 Strat with
maple’70sboard (seen with JBG2) for crisp funk
rhythmchordingand alternate brighter melody
sounds whilefavoring Gibson timbres fordarker
lead/melody tones. Showcased on "Diamond
Dust” and featured extensivelyon the album was
the modified 54 Les Paul goldtop refinished in
brown pictured on the cover. Purchased from
the Memphis shop Strings & Things in Janu-
ary '73, it was refitted with PAFs and became
his primary instrument with BB&A. Also
significant wasthe “Tele-Gib” (Telecaster body-
Gibson pickups) gifted by Seymour Duncan in
'73. Originally a battered "59 slab-neck Tele, it
was customized with rewound PAFs from one
of Lonnie Mack’s 59 Flying Vs, Tune-O-Matic
bridge, stop tailpiece, and an early-'60s Fender
neck with Gibson frets. In this period, Beck
experimented with various amps — Marshall
Super Leads, Univox, Sound City, an Ampeg
VT-40, Vox and Fender combos. His effects
included a Colorsound Overdriver fuzzbox for
distortion (to fatten the Strat’s midrange tone),
Octave Divider, Crybaby wah, Maestro ring
modulator (for subtle idiosyncratic processing)
and a Kustom “The Bag” talk box.

Blow By Blow established Beck as a solo artist
beyond the confines of a rock band. Released
March 29, 1975, it reached #4 on U.S. charts
and became the new face of fusion to count-
less listeners and musicians while attaining
platinum certification. It was followed by two
worthy successors, Wired and There and Back,
and precipitated the age of the instrumental-
rock virtuoso, underscored by a tour with John
McLaughlin.

Blow By Blow remains essential, having
opened the door for Morse, Vai, Malmsteen,
the Shrapnel school, Satriani, Johnson, et al.
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“'Cause We've Ended As Lovers” was a signature
piece that embodied the melodic side of fusion
and is one of the most-compelling rock-ballad
performances in history. This excerpt from the solo
captures the intensity of his improvisations into the
climax. At 3:50 he subjects Cm/ to blues-based
pentatonic riffing (a Beck staple) and treats A°’maj/
to a simple but rhythmically powerful ostinato. In

In 1990, Beck professed he shouldn’t have
made the album and dismissed the music as
“fuzak,” an easy-listening form of jazz-rock
that wasn’t equivalent to the high-art rock of

Mahavishnu. By 99, he re-evaluated his take:

measure 3 (3:59), he tamps the energy momentarily
to allow the solo to breathe during Fm/-Gmaj/ - a
surpriseresolution. Note thewidestringbends, pinch
harmonic, legato phrasing (Gmaj/), and pentatonic
bursts in 3-6. The dramatic final burst comes as a
seriesofquick,descendingchromatictrillsin 7 (4:15)
joining asingable melodiclinein 8(4:19), made more
Interesting with interval leaps.

“Blow By Blow marked an important change
in my life. I was exploring an entirely different
direction... it came together almost by accident.
[ always fed off singers or guitar rifts before,
but Max kept throwing these beautiful chords
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Moderate Funk

D7#9 D9 1}13 D9 C#9 D9 C#9 D9
% |, ra3 . * Ho— E#
7 ; - 7 E B - e 7 . Beck’s best-selling album, it proved once and
. H p
— u — g ;. for all that jazz-rock needn’t be a purist’s music.
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1 - 90— - + S el Wolf Marshall is the founder and original Editor-In-Chief
B & X A i - X—X il il of GuitarOne magazine. A respected author and columnist,
he has been Influential In contemporary music education
B . since the early 1980s. His new book, Jazz Guitar Course:
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th'E - h—f/&\t P ’_ < #_ & - e 2 ZETFE oo Py Mastermg the Jazz Language, will be rgleased thlslwlr]ter.
7 3 - - - |  Others include 101 Must-Know Rock Licks, B.B. King: the
—7 E== —i 7 =7"’ Definitive Collection,and Best of Jazz Guitar,andalist credits

ol Al - cl can be found at wolfmarshall.com.
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A 4 4 12— \12) 242 t4 “You Know What | Mean” began Blow By

B Blow on a decisive note. Beck kicks off with

o— an emblematic chord riff [A], and it doesn't get

2 o any funkier than the scratchy figure with 16th-
note strums and muted strings reminiscent of

4 £ o e = _?../ o I:
# oyl === | —= — Jimmy Nolen backing James Brown. Note the

simple-but-effective jazz chords (extended and

1l
I

rake‘":' I T ” altered types), arranged as partial forms, and
B S v Y — —— 15 15 push chords in measure two - C,9 to D9. This
% Is both a musical statement and call to action,

calibrating the record’svibe injusttwo bars. The
theme melody [B] played by guitar and synth

at me and Stevie came up with some beautiful Vacillations, speculations, and reappraisals has modal-jazz implications (A minor Dorian
melodies, so [ had no choice but to follow them.  aside, Blow By Blowisamilestonerecording —one played over D7) while Beck’s fills, such as bent
[t was like starting all over again, like I never  ofthemost-importantandenduringinthegenre. double-stops, provide the requisite rockfeeling.
played guitar before.”
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MORE LOW-END LIFTOFF, &

H"ILH“MMER Narrow rails under the wound strings, oversize pole pieces

—— LOUD & CLEAR — under the plain strings. A revolutionary design that tightens
lows and fattens highs for exceptional clarity and punch.

RAILHAMMER.COM EiEIE3 Railhammer nails the tone you’ve been searching for.
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(OOL GUITAR VIBES, ALL YEAR LONG!

VINTAGE GUITAR’S 2024

WALL CALENDAR
Make every day of 2024 brighter with a glance

at the VG calendar, because no matter if the
instruments shown are beautifully plain,
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fancy, rare, or
colorful, they’re

all great! This

year features
contributions from
readers as well as
famous players
and renowned
dealers. Plus, every
day you’ll know if
one of your heroes
is celebrating or
being honored on
their birthday.
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Craig and Patti Brody
www.guitarbroker.com
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816 NW 6th Ave
Ft. Lauderdale, FL 33327
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is weeks exceptional selection !

1917 Gibson Style O
earlist type by Orville

1929 Stella “Jumbo”
12-5tring Conversion

1932 Gibson L-50
Rare Sweet & Neat !
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1965 Fender Strat
“Eric Clapton Group”

1975 Fender Strat factory
Lucite Bodied NAMM show

1962 Fender Jazzmaster
Slab Rosewood neck
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1956 Gibson
ES-140 3/4TN

1956 Hofner Club 50
like Lennon’s 1st axe!
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1967 Rickenbacker
4005WB Bass 1-off

1971 Rickenbacker
4001 Bass Fireglo

1991 Zemaitis Metal
Top Bass “Engraved”
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1979 Hamer tandard 2019 PRS McCarty 594 2010 PRS Modern
Factory Lefty #0120 10Top simply stunning Eagle 10 Top Special
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1940 Martin D-18 1965 Martin D-21 1965 Martin D-28 1988 Martin MC-45L
very Figured Brazilian.  Brazilian & Tortoise! Factory Left Handed

1946 Gibson J-45

Huge fat necktoo  Tortoise Headstock
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1969 Fender Jazz Bass
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2007 Gibson Les Paul
Joe Perry “Prototype”

1982 Gibson Les Paul
niversary

o

1981 Gibson Explorer
the 1st Korina Reissue.

1998 Gibson Les Paul
Ace Frehley Signature

2003 Gibson Les Paul
'50"Brazilian” Reissue

1996 Fender Nocaster
‘50R R0O033

o

1978 Fender Strat HT
Antigua Sunburst

1993 Fender Jaguar
Fred Stuart personal axe

2013 Fender Rosewood
Tele”Master Built”
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1963 Gibson ES-
345TDSV Stop Bar
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1967 Rickenbacker
360/12 OS“Harrison”

2003 Rickenbacker
330 Metallic Blue

1960 Gibson ES-335TD
an affordable “Dot Neck”

1978 Music Man
Stingray Bass

1980 Fender Jazz
Bass 1-off Maui Blue

1964 Gibson Thunderbird

1999 Gibson Flying V
Il Bass “Polaris White”

Factory Black H'stock Bass 1-off Custom Shop




1) Marchione

The Master Burst is Stephen Marchione’s modern
take on the 243/4" scale classic single-cut design.
Features include a one-piece top of rift sawn,
flamed Silver Maple with a carved back of well-aged
Mahogany, African Ebony fingerboard on an aged
Mahogany neck, Sperzel tuners and Gotoh bridge
and tailpiece. www.marchioneguitars.com

2) Kiesel

The Aries series is notorious among modern
players as their go-to instrument; however, the
model line is universal in its uses and stylistic
appeal. The line, exclusively bolt-on upon re-
lease, has expanded to include a neck-through
version that allows for the resonance, stability,
and seamless upper fret access that the construc-
tion is known for. www.kieselguitars.com

3) Reverend

: The Reverend Billy Corgan Z-One has
an alder body for thick tone, with deep
cutaways providing easy access to the higher
frets. Railhammer Z-One pickups have a fat
midrange and a smooth top end. Custom
artwork etched into the pickup covers

— u.a ‘* N e T S = and an aluminum pickguard make
-:-* f"f"*‘*a ﬂ"'*‘:'.' e RN o e e o s ARG this one futuristic-looking guitar.
T AR - i ® www.reverendguitars.com/guitars/

/ billy-corgan-signature-z-one/

UGS GUIDE TO MODERN
ELECTIRC GUITARS

McGregor
Pedals
McGregor Pedals
engineered the Clas-
sic Fuzz to capture the
sound, feel, and response
of early two transistor
fuzzes; it is thick, rich,
and dark. Roll your
instrument’s volume back
for classic glassy cleans.
Roll the pedal’s bass pot
back for a modern fuzz
tone. Definitely check out

108 Rock Star Guitars
The new 10th Anniversary Ltd. Edition by Lisa S. Johnson
showcases some of the most famous guitars ever played and
features a signed hardcover, limited edition silk scarf, 10-page

booklet, guitar pick, metallic ink book bag, and one giclee
guitar print signed by one of 7 artists: Dave Mason, Zakk

Wylde, Steve Lukather, Peter Frampton, Brian Setzer and
Randy Bachman. Available at www.lIsjrockphotos.com

VINTAGE GUITAR O2 February 2024

the video demo on their
website. Hand soldered

in Canada. $185 at www.
mcgregorpedals.com
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Jim Campilongo '

STEVE CARDENAS

MUTUAL MUSICAL IDIOSYNCRASIES

Captured on three nights in September
of 2022, New Year showcases harmonic
personalities merging through atmosphere,
reverb, and ancient acoustic guitars. It’salso
a meditation on the beauty and strength of
restraint. Minus a rhythm section, the two
virtuososused shared musical idiosyncrasies
to embellish time-honored classics and
originals.

Whatwerethe mechanicsbehind howNew
Year came about?

Steve Cardenas: I called and told Jim, "I
think we gotta do it now, or it’s not going to
happen ever!” (laughs)

teve Cardenas and Jim Campilongo have been playing guitar
together for a long time, though the constellations only recently
aligned so they could record.

Jim Campilongo: I wasstressed from mov-
ing 3,000 miles when Steve called to ask. At
the time, I had boxes up to the ceiling and
felt like I didn’t even play guitar anymore.
But, once we got in the groove, it felt good.
Steve and I have always had a thing, and it
returned instantly.

SC:There’sneverbeen anyresistancefrom
either of us. It’s more that I do way more
sideman stuff than Jim does; he does mostly
leader gigs. I'm in several bands I love. Our
engineer, Matt Martinelli, lives downstairs,
so 1t was easy to get going.

You guys have been playing together for
a while.

VINTAGE GUITAR 4 February 2024

BY OSCAR JORDAN

SC: Since 2005...

JC:Butverysporadically. We’d doacouple
of gigs then not play. We went on a roll for a
while and actually recorded an album, but
it didn't see the light of day due to disagree-
ments with the producer who financed it. It
haunted us because we loved it, and because
it never got released, Steve came up with this
plan that we should try to better it, which
was a load off my mind even though I was
thinking, “I'm rusty.”

SC: We went in with no intention. We
thought, “We’ll do this, and if we don't feel
good about it, that’s fine. We can say we
tried.” Next thing you know, we were in the
middleofit, thinking, “Thisis cool” (laughs).

JC:The other good thing was the original

Steve Cardenas: Steve Cardenas/Kasia ldzkowska. Jim Campilongo: Arthi Krishnaswami.
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was just acoustic; I played steel-string,
Steve played nylon-string. The first time we
played electric, we didn't like it, but then
we did it again, and it was fun. It sounded
likeus,andinalotof waysthat contributed
to the last tune we recorded - the Duke
Ellington song “Fleurette Africaine.” I
think the album has a nice mix of acoustic
and electric.

How did you choose songs?

SC: Cherokee,” " What’llI Do,” “Caravan,”
“Because You Like Trombone,” and "Home
OnThe Range”allgobackto when westarted.
In the past, we modeled “Caravan” after the
Chester ¢~ Lester version, but in thestudiowe
decided to do something different.

JC: "Fleurette Africaine” was the first
tune Steve sent me to do specifically for
this record. “Because You Like Trombone”
was a song I did on Orange and wanted to
do again; I've always felt it was underrated.
[ learned it again and saw new crevices. We
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always liked doing “Home On The Range”
and “What’ll I Do.”

“New Year,” which Iwrote, was new, “Blue
Language” was a tune we did once before,
and Steve wrote “Campin’ In” for the album.
“Miss Venezuela” was a tune I thought we
could do very well. Nothing was vetoed.

How did you decide who played what?

JC: It happened naturally. Generally, if it
was my song, I'd play the head, but I was
consciousenoughtoaskSteve, "Doyouwant
to take the B section or the second melody?”
Steve is a great artist, but I didn’t want to
give him more homework. On “Cherokee,”
we play the melody in unison. I told Steve to
play the bridge and he said, "I like the way
you play the bridge.” So I said, “Okay, I'll
take it.” There was a part where I suggested,
“Why don't I play the melody and you do a
chord solo.” It was almost like we’d produce
each other.

SC: On the Duke Ellington tune, I told

February 2024 ©¢ VINTAGE GUITAR
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1)JimCampilongo’'s'59Tele.2) Steve Cardenas’
Valle guitar has a chambered alder body and
Gibson pickups from a 335. 3) Campilongo’s

'5800-15canbeheardonseveralofhisalbums.
4) Steve Cardenas’ '59000-28 was purchased
by his partner’s family in 1960.

Jim, "T'll play the ostinato through the C
section, then hand it off to you, and we’ll
playthe form backward - C,B, A.” [t worked
great. That was a first take.

“Cherokee” was Jim’s idea. Everybody
always plays it with the macho jazz thing
at breakneck tempos, but his idea was to
play it with a chunk, chunk, but double-up
the chords so it still moves. It sounded cool
but still references that Chester & Lester
vibe. Jim came up with us doing the melody
together. When we hit the bridge, he’d play
the melody and I would start chunking
chords. The arrangement that happened
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quickly and worked well. We’ve always
done it like that.

On “What’ll I Do,” we trade sections. Jim
plays the first melody, I play the second, he
plays the bridge melody, and I play the last
thing. Then, we each take an A section and
take it out to the bridge. We keep it short.

You guys instinctively play to your
strengths.

JC: Steve wrote the transcriptions for the
Thelonious Monk Fake Book, yet he wants to
play “Home On The Range” with me (laughs).
He’s an amazing guy and the opposite of a
jazz snob. I wouldn't call what he does jazz.
It’s like saying Bill Frisell is jazz. He’s kinda
not because he’s just so musical (laughs).

SC: Jim and I both approach the music
like that. Yeah, I'm going to play some solos,
but I want you to dig the song. I want you to
digthewholepackage.” Venezuela”isonewe
decided to do on acoustic, and we get a lot
of comments on it. It’s got a thing.

“Caravan” becamethisavant-garde funky
thing with a heavy, blues-laced element
(laughs), and "Because You Like Trombone”
is Jim’s tune that we played a long time ago. I
came up with a part behind it that he liked -
we’d never improvised on it before. We had
playeditacousticallyandjust played thehead.

There are three tunes where we’re just
playing the song and not improvising. Even
“Home On The Range” is very short. We
improvise on the verse and come together
on the chorus to take it out. “Campin’ In”
is one of the tunes I wrote that I thought
was very Jim-like in some respects. I also
had “Blue Language,” which I thought Jim
would eat up - and he did. We decided to
solo together instead of separate, which
worked out great. We don't talk that much
about what we do; we start playing and then
do alittle nip and tuck.

JC: Normally, I will over-prepare, but a lot
of this album was conceived in the studio,
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and once I heard it, I thought we had a really

good vibe, very real.

Most guitar-duorecords are aboutblowing
hard. New Year is more about atmosphere

and restraint.

JC: That’s what I was hoping for. Some-
times, Steve would say, “Campy, takeanother
one!” That tickled me because we both don't
want to do that. We don’t want to forget the
song. I'm glad it’s a musical record. Some
guitarduorecordsare pretty dense,like Chet
Atkins and Lenny Breau. Steve and I have

an intensity that I'm proud of.

SC: It’s not about how virtuosic we are,
because we know we would fail (laughs).
Moreto the pointis we wanted to make music
that would bring people in and wrap around
them, not makeita display of guitar playing.

What was your gear?

JC:Iplayed my 59 Telecasterthrougha’70s
Princeton with a Celestion G10. My acoustic
isa’5800-15I've used on numerous records.
It really cuts through and has a personality.
[ havea D-35 and it’s alot more neutral. The
00-15 is sassy, and I like that it has a small
body. I like to dominate my guitars, so if
have to put my arm up super high on a big

body, I feel like it’s a mismatch.

SC: My guitar was made by Pablo Valle,
who used to work for Roger Sadowsky, doing
repairs and helping build instruments. He
can play well, and most of the jazz guitarists
in New York took guitars to him because he
instinctively knew how we wanted them set
up. He did a re-fret on my 335 that was just
amazing. Then he asked, “Do you want me
to build you a Tele?” I told him, "I'm not a
Teleplayer.Ilove them, but 'm sucha Gibson
guy.” Hesaid, T'll make it with a mahogany
neck, rosewood fingerboard, and an alder
body because it’ll be a little lighter. I'll put
a chamber underneath the top. You'll get a
little semi-hollow body vibe.”  had these old
Tim Shaw pickups from an old 335. He did
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Jim Campilongo’s silverface Princeton

lends sonic contrast to Steve Cardenas’
'60s Magnatone-made Panaramic amp.

an amazing job, and it plays great. As I get
older, I like a lighter load. It sounds really
good, and I'm comfortable on it. Those are
the two things you want. [ used it because I
thoughtthe 335would betoo darkand thick.
Even though the Valle is like a Gibson in
Fenderclothing,it'salittlethinner-sounding
because of the bolt-on neck, which gives it
a cool quality:.

How did you mic the amps?

SC: Matt recorded us with a mic on each
amp, but he also had room mics. He said,
“Any editing that involves a punch, you
both have to play and the other guy has to
transcribe what they did (laughs).” We only
did that one or two times. We said, “This
is all so in the moment. Jazz records have
mistakes, and they're often cooler than the
normal s**t (laughs).”

JC: We recorded with total leakage; we
faced each other and our amps faced each
other.I know there wasaclosemicandaroom
mic, but [ wasn’t paying attention (laughs).
[ just thought it sounded like our guitars. It
wasn't a gigantic room by any means - very
vibey. We created the most comfortable
environment possible.

SC: Jim has always been able to dial in his
thing. He uses quite a bit of reverb. When
you listen to all his influences, they did too.
And he uses it in that beautiful way that
they all did.

Steve, what’s the deal with your amp?

SC: Panaramic was a subsidiary of
Magnatone in the '60s and I think it was
for accordions because the A channel says
“Accordion.” It’s says “Voice” on the other
channel. I got it from a friend and don't use
it foreverything, butit’sfunkyandIthought



it would be cool for this because Jim is playing a Tele through a
Princeton. My guitar is shaped like a Tele but screams Gibson, so
[ needed an amp that’s not Fendery but still has a beautiful sound.
The Panaramic was perfect. It doesn’t have reverb, so I used a Zoom
MS-50G MultiStomp and Matt picked a reverb that worked. Jim uses
amp reverb. Matt ran it all by us, and there was never any question.
[t was, “That sounds amazing. Let’s keep doing that.” A lot of it was
a devil-may-care attitude - let’s have fun and not project that this is
going to be anything other than what we’re doing right now.

Matt helped with my sound because when we started, he said,
“You're a little dark. Do you mind if I brighten you up a little?” I
said, “Go ahead. I want us to blend.” It was cool because I might not
go that bright on my own, but it’s a nice blend between us.

Steve, what about your acoustic?

SC: It's a '59 000-28 that plays great, sounds beautiful, and fits
our theme. It’s my partner’s family guitar - her mom bought it used
in 1960 and played it through the '60s before it ended up in a closet.
It had been left so long that it had a bow in the neck. Her brother
had somebody in Seattle re-set the neck and replace the pickguard,
which had deteriorated. It’s balanced and sounds amazing. It’s a
special instrument.

What's next?

JC: I'm thinking about a record with my quartet, a West Coast
tour, and I'm going to Argentina.

SC: ['ve demoed a bunch of stuftf and thinking of doing a solo
record. I've played it for a few friends, and the feedback is, “This is
just fine the way it is.” There’s no agenda in mind.

Any chance of a tour together?

JC: If history proves anything, it’s that Steve and I will play again.

SC: [twould beeasy. We'reboth sohappywe finally did analbum. VG

(213)26 7457346
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Vintage Fender Stratocaster Specialized Shop

H.1.Guitars,Inc. "Strato-Crazy "

Show Room " Strato-Crazy" located in Tokyo Japan
PHONE & FAX +81-3-3257-7117
CELL PHONE : +81-90-1779-3598(Call any time)

'65 Lake Placid Blue 100% original in Near Mint
condition

'67 Sunburst "Lefty" Hardtail 100% original, Super
clean!!

'66 Sunburst We have 4 in stock, Super clean!!

'67 Sunburst "Lefty" Hardtail 100% original, Super
clean!!

'67 Charcoal Frost Metallic 100% original in Near Mint
condition

'69 Blond/Rose neck 100% original, Amazing tone!!

'10 Sunburst/Rose neck 100%original in Near Mint
condition

'11 Sunburst/4Bolt 1 Piece Maple neck

'11 Sunburst "Lefty" 4Bolt 1 Piece Maple neck

'11 Lake Placid Blue/4 Bolt Rose neck 100% original!!

We have many 70s 3-Bolt neck Strats stock!!

H.I. Guitars Inc.

‘Strato-Crazy

https://www.hi-guitars.com

Please Visit Our Website!!

Early ‘94 Sunburst Short Skirt Knobs & Formfit Case,
we have 2 in stock.

04 Sunburst We have 3 in stock.

04 Sunburst "Hardtail* 100% original, Clean!!

06 Sunburst Ash body Refret and changed nut, Player's
gearl!

06 Sunburst Alder body 100% original in Mint condition

28 Sunburst Mint Condition, Perfect collector's piece.

28 Blond 100% original in Near Mint condition.

09 Red/Slab Rose neck Original custom color, 100%
original

60 Sunburst/Slab Rose neck 100% original in "Brand-
New" condition

'61 Black/Slab Rose neck 100% original. Super rare!!

61 Dakota Red/Slab Rose neck 100% original. Near
Mint condition.

'04 Burgundy Mist Metallic 100% original, Spagheti
logo '63 Spec, Near Mint condition

'69 Sunburst 100% original, Near Mint condition, Mint-
Green pickguard

'69 Sunburst 100% original, EX+ condition, White
pickguard

'00 Candy Apple Red 100% original, Excellent
condition, Mint-Green pickguard

'69 Olympic White 100% original, Excellent
condition, Mint-Green pickguard

'69 Olympic White 100% original

'60 Olympic White "Tortoise Shell Pickguard" 100%
original

'60 Black 100% original in Excellent condition

'69 Ice Blue Metallic 100% original in Near Mint
condition

February 2024 97/ VINTAGE GUITAR
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— We Ship Worldwide —
E-Mail : higuitars@aol.com

Show Room "Strato-Crazy"
3-8-6-B1, Kanda Kajicho,

Chiyoda-ku, Tokyo,101-0045, Japan.

We Want Your
-~ Vintage Strats
“= and Strat Parts!!

Custom Shop Playboy 40th Anniversary Stratocaster
Only 180 pieces made

Custom Shop 40th Anniversary Stratocaster Only 150
pleces made

Custom Shop 40th Anniversary "Preto-Type"
Stratocaster & Amp set

'95 Custom Shop Abalon Stratocaster & Amp set Only
o sets made

'98 Custom Shop Walt Disney Stratocaster "One of Kind"

Original Vintage Strat Parts

If you seek original vintage strat parts,
please let me know,we can help you!!

*We only accept Bank Wire and Casher's check.
*Please contact us by Phone and E-Mail in English any time.
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rothers Osborne playadistinctive
version of 21-century country mu-
sic. Rising above trendy themes
and sounds like tailgate anthems
and hip-hop beats, their path mixes
traditional and new sounds with
moderr% rock and pop leanings
carried by T.].’s superb baritone
voice and John’s guitar sharing
center stage.
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The brothers forged
an audience thanks in part to
the 2015 hit single “Stay a Little Longer,”
which barely hinted at their versatility. Stylistically,
they can’t be cornered, but they bring to mind classic pair-
ings like Buck Owens and Don Rich, Dwight Yoakam and Pete
Anderson, and Gregg and Duane Allman.

In his April 19 interview with VG, John Osborne discussed the
15-year Gnashvillegrind heand T.]. endured in the run-up to their
2016 debut album, Pawn Shop, and the layered inspiration behind
his guitar sounds on Port Saint Joe. Their self-titled fourth album
(see our review in the November 23 "Hit List”) followed a heap of
recognition including nine Grammy Award nominations (with
a win for Best Country Duo/Group Performance for 2020’s "All
Night,”), seven Academy of Country Music (ACM) Awards, and
six Country Music Association (CMA) Awards. In October, they
were presented the Randy Owen Angels Among Us Award at the
34th annual Country Cares for St. Jude Kids Seminar.

Boasting consistently strong songwriting, Brothers Osborne
veers unabashedly in ways their previous albums didn’t; along
with the country that fans crave are the soul-adjacent “Goodbye’s
Kickin’ In” and the near-disco of "Ain’t Nobody Got Time For
That,” all inspired by seismic shifts in their lives.

The day after tour dates were announced for a 35-date spring

TR} TTTA R = ebruary 2024 .

> ‘

John Osborne: Becky Fluke.




J. Osborne Telecaster and '65 ES-335: Rusty Russell/VG Archive.
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much growing up was Marshall
amps, which sounds crazy, but I
grew up playing Fenders, and every
time I'd plug into a Marshall, it
never felt right; I always had this
conception that Marshalls were
for super-high gain, which wasn't
somethingthatI’d soundrightplaying
through, specifically the JCM800. But
[ used one of Mike’s '60s Strats and an
original TS808 going to his 800; I played
onenoteandrealized, “Okay,Iunderstand
why everyone loves this,” because it was
one of the coolest sounds I'd ever made.
There’sa solo on “Love You Too,” which
is a poppy song for us, but I wanted it to
have a meaningful big-guitar moment.
That was Mike’s '60s slab-board Strat
through the 808 with a touch of a vintage
Klon Centaur and the 800.

“Nobody’s Nobody,” the first single,
was very much in our wheelhouse. That’s
my Frankenstein B-bender Tele through
a plexi Marshall, which was really fun.
A Telecaster through a Fender feels like
home to me, but the plexi was marrying
two styles — the bender, twangy country
cranked through this heavy, mid-driven

amp.

Another thing we did that I really
love was “We Ain't Good At Breaking
Up.” That’s the Frankenstein Tele, but

through a Divided by 13

runthroughthe U.S., wetalked with John
abouthow the new music came together.

E giving a cat nip; you'll sit | b
3 thereand messwithitover 0l
E and over. It was something |
[ never played growingup; .-
[ was never around those
and that wasn’t the music
[listened to. But the second
[ started playing it, I couldn't
stop dive-bombing (laughs). If you
listen to “Might As Well Be Me,” we
builta section right before the guitar
solo with dive bombs through a
Marshall. It was so much fun. Again
— things we’d never done.
AnotherexampleisthestrongR&B
vibe of “Goodbye’s Kickin’ In.”
Yeah, on that you'll hear an
early-"70s Tele Deluxe with a Bigsby
through a bone-stock 65 Princeton
Reverb, no effects. That’s one of my
favorite sounds on the record - very
much guitar and amp, nothing else.
What are some other examples
of sounds you hadn’t tried before?
Another thing I hadnt played

What guided your stylistic choices
on the new album?

It’sfunnyyouask. Theterm “coun-
try” is a sliding scale these days. If
you listen to radio, some hits have
808 samplesandtracksgalore,some
is straight pop, and neither is good
nor bad, it’s just a taste thing. What
we're doing is still very much us, still
very much country songwriting and a
country prose, but a different aesthetic.

On our past records, it was very much
organic — a live band playing in the
studio. This one is still a live band, but
with a difterent producer and we really
took our time trying to find the best
tones and different sounds; we used a
lot of different amps and guitars and
outboard eftects — way more than we've
done in the past.

How did you sort through guitars and
amps for the sessions?

Most of the stuff that I used was at
lproducer| Mike Elizondo’s incredible
studio in Gallatin, Tennessee. He is
as much a guitar and gear collector as
anyone 've ever met, and it came down
to him and I geeking out over sounds
and throwing things up in the air, try-
ing stuft. We both have a lot of vintage
gear, but he has some guitars I'd never amp, and it sounded
tried, like a Valley Arts from very Fender-like, but

the '80s thatI ended up ﬁ e T —— \  morehi-fiand open,
using a lot because - ™ e = L el ©  like a hotrodded

it worked so well, 4 P Y. X L [Esenskdey] ' Deluxe. It made me

especially through EE T | | TRl ~ play differently.

a Roland RE-501 One of my favorite

Chorus Echo. tones on the album
Which model is is on "Ain't Nobody
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Osborne’s “Frankenstein” Tele
has a '68 neck, aftermarket body,
and pickguard made by Chris
Plank. His '65 ES-335is now a
studio/home darling, having
been retired from the road.
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it? Got Time For That,” | §
It’s a Strat copy whichislike Waylon ' |
with a really hot Jennings meets E ,
bridge pickup and a the Bee Gees i ;
Floyd Rose. It looked - a crazy | E
like something you’'d . disco coun- F i
never in million try song. -
years see me play - We were i |
blue curly-maple messing E :
top, the whole FracP | - vl s g D withtones 8
Did you stay ' mﬁm ;’h b zﬁm . Yt |l |2 - G i s olo a n,d E ;‘
off that Floyd | couldn’t B
Rose? ) land on
I actually  something,
diduseitatone but Mike

'

point (laughs). b wasn't afraid
I mean, giving to try anything.

a guitar player a - | % He said, "I have this
Floyd Rose is like e S =T il RS T - pedal...” and he brings
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in an Electro-Harmonix Bass Micro Syn-
thesizer. He goes, “Guitars sound amazing
through it.”

[ was using Mike’s Strat again, and I'd
never heard a guitar in my hands sound
like that - like it was about to jump out of
the speakers.

Everytime we’d find those moments, I felt
like a kid again (laughs). That’s what you're
searching for — that moment where you feel
inspired. And[amnota Stratguy;live, [ suck
on Stratocasters. But in the studio, you can
take your time and get into how it feels. In
alive setting, I play really hard and I'm used
to the way a Tele or Les Paul responds to my
fingers. But in the studio, playing the Strat
worked because I could adjust.

How did you decide to work with Mike?

We had written songs with him years ago,
and weloved him asa person. He'sacreative
force and one of the nicest, most-humble
people you'll ever meet. But he is absolutely
fierce when it comes to making music. For
years, we had worked with Jay Joyce, who
we love; I've learned more from Jay than I
could have ever learned from anybody - he
helped hone our sound. We owe a lot to Jay.
But there comes a time when you want to
try new things.

[fyoulisten to thealbums mybrotherand
Imake, theyallsound different. Asacreator,
you should be pushing your own envelope,
and we thought, “What's the biggest thing
we could change?” It was a bit of a gamble,
but we went in with Mike and did one song
to make sure we’d work well together, and
it went great. So we gave Mike the keys, and
the first thing he told us was he wanted to
play bass and get Abe Laboriel, Jr. to play
drums. I've seen Abe play with Paul Mc-
Cartney several times and I'm a huge fan.
He’s one of the most-amazing drummers
you'll ever see.

Mike also wanted to grab a couple other
people he’d worked with in Nashville, and
we went with it. The result is very different,
but through a Brothers Osborne lens - our
DNA with a different theme.

Mike is a highly touted bass player

Yeah,he'svery, very, verygood. Weweren't
going to say “No!”

Have you sorted through your rig and
guitars for the upcoming tour?

[ haven't yet, but I'll try to keep it simple
because we don’t like long breaks between
songs, so if I can play several songs on the
same guitar, I'll do it.

One of my favorite additions recently are

Eli Lester’s Two-

g pickups

all types
old & new

&

MARC SCHOENBERGER

805-471-5905

or email Luthierl7@aol.com
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RESTORATION OF ALL FINE RESONATOR INSTRUMENTS
WWW . NATIONALGUITARREPAIR.COM
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We Specialize in Vintage

J. M. Rolph Pickups e
Rewinding Service

Phone/Fax (859) 448-9463

http://www.jmrolph.com
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Rock amplifiers,
which to me feel
like vintage but
are more-reliable,
and in some ways
sound better.
Eli’s version of
a Deluxe is my
favorite newamp.
Between our oth-
er guitar player,
Jason Graumlich,
myself, and T.J.,
there will be five

Two-Rocks on-

\ '*H

Magnet Charging ¢ mail: rewinder@zoomtown.com stage.
" R R EREEEEEEEEE R E R R R R R R R How about your
speaker cabs?

The cab I've
been using is an
'80s Marshall
2x12 I found at
a pawn shop. I go
to pawn shops all
the time - thrift

stores, antique
stores —the works.

Anyway, | saw a
chainsaw sitting
on top of what

looked like a cab
facing backward,

and I was like, “"What's going on here?” I
moved the chainsaw, turned it around, and
there it was. Of course I bought it, and it’s
badass. I love the way it sounds. Best $100 I
ever spent (laughs).

Are you taking any vintage instruments
out with you?

[ hate taking vintage stuff on the road.
For along time I was taking my ’65 335 out,
but it was getting its ass kicked from sitting
in hot trailers then going into venues; the
temperature variations really mess with
those things. I won't take my 60 "Burst out
unless I can keep it on the bus.

So what do you use on tour?

[ play my R9 Les Paul, and my ’68 Tele
stays out. It has taken a beating, but you
could use a Fender as a boat oar, pull it out
of the water, and play. That guitar doesn’t
have many issues on the road.

The 'Burst is new to you since we talked
in 2019.

Yeah, it’s called Le Freak and it’s in one
of the Burst Believers books. I didn't name
it that, by the way (laughs).

Where did you get it?

From my friend Trevor Boone, who owns
Emerald City Guitars, in Seattle, with his
dad, Jay. It and Carter Vintage are my two
favorite stores, and Trevor is a dear friend.

[waited yearstopullthetrigger on a’Burst,
and this one has had a bunch of stuft done
to it — a Bigsby had been drilled into it, so
it has the plugs, and it’s been refinished. Its
neck feels more like a ’59. Trevor brought it
to a show in Washington so I could play it
live. He put .011s on it for me, and since it
had been re-fretted, it was ready to go; I had
my tech, Zach Rickard, adjust a few things.

From the first note, it blew my mind. I
mean, [wasabsolutely hooked.I'vehad a few
PAF guitars, and there really is something
magical about those pickups. These [in the
‘Burst] are a little hotter than some, but
they're still very musical and so harmonic
and beautiful. And it’s so much fun to play
— a great guitar.

The call to my business manager the next
day was not the easiest (laughs). I had to
explain why she needed to trust meandIthat
knewwhatIwastalkingabout. [wish ’Bursts
weren't so great (laughs), but unfortunately
for our pocketbooks, they are.

You are the only person credited with
playing guitar on the new album.

Yeah, now that I think about it, it was all
me. Thereis a part on “Sun Ain’t Even Gone
Down Yet” wheretherearetwo guitars-one
panned left, one right, and that’s T.J. and I
playing off of each other, which is a really
cool, fun moment. He’sagreat playerand his
guitar is part of our sound. Playing together




John Osborne: Becky Fluke.

makes us play differently because we react
to each other.
Which guitars is T.J. going to have on the
road?
Hehasa 68 Tele Custom with a rosewood
fretboard that I found but reluctantly told
him about because he had been looking for
one for a long time (laughs). His favorite is
a '56 Les Paul Junior, which is what you'll
see him play most of the time. It has one of
the most-amazing sounds.
Gibson recently gave him a J-45 with the
top in the same gold they use on Les Pauls.
It’s so ***ing cool.
You've also had a couple sunburstJuniors.
Yeah,Ihada’56,andIboughta’59abouta
yearand ahalfago. When I started thinking
about selling the 56, I was telling myself, “1
love that guitar. It’s great. I played it all over
2020°s] Skeletons...” So, instead of selling or
trading it, I decided to give it to Zach as a
thank-you gift for being so great. I can't
do a gig without him. I'm the guy who
wonders why my guitar isnt working
because I didn't plug it in (laughs), but
Zach is so on top of things. Plus, he’s so
kind and gracious. One day, I put a note
in the case and told him the Junior needed
work. When he opened it, there was the
note, saying, “Congratulations, here’s your
first vintage Gibson. Enjoy!”
[ wanted the guitar to go to someone who
would really appreciate it. And, it stayed in
the family.
Whydidn’tyou putatitlie on the newalbum?
That wasaphilosophical move, to be hon-
est. Over the last couple of years, between
Skeletons and this album, my brother and
[ have been very up-front and public about
a lot of personal things — we exposed a lot
about ourselves that we’d kept private for a
longtime,and doingso feltlikeliftingchains,
like we could truly be ourselves. So, we felt
fearless making this record, which is why it
sounds the way it does. We had a lot more
courage, and it felt appropriate to self-title
it because that’s who we are now.
One thing you’'ve discussed that's espe-
cially relatable to guitaristsis having to deal
with tinnitus.
Yeah, a lot of musicians get it. I know it’s
been said a million times and people just roll
their eyes, but I say it all the time - “Protect
your ears.” Because once tinnitus starts, it
doesn’t stop, and it’s very, very hard to get
used to. Over time, you can habituate, which
isyour brain’s way of tuning out information
it deems unnecessary. But it takes time. I've
done a lot of work to help mine — meditation,
anti-anxiety medication, massage tomy neck
andjawtoeasetension. But[had sixmonthsof
trialand error and alot of pain and sorrow. VG
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“We felt fearless making
this record, which 1s why
it sounds the way 1t does.”
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Denotes a new or updated listing.

Big Al's Lake County Musician’s Swap Meet, 2024 at
Renninger’s Florida Twin Markets, 20651 Hwy 441
Mt. Dora FL. Hours 8-3 For more info contact Allen

atinfo@lcmsm.com, (352)735-0025 orvisit www. Ic-
msm.com. January 14, March 10, May 12, 2024.

2024
JANUARY

WinterOhio Guitar Show, Sunday, January 7, 2024 at
theMakoyCenter 5462 Center St,Hilliard, OH43026
Showhours 11:30-5:00. For moreinfo, contact Marc
at(740)797-3351. guitardigest@frontier.com, www.
ohioguitarshows.com.

Amigo Bay Area World Guitar Show, January 13-14,
2024, Marin Center Exhibit Hall, 10 Avenue of the
Flags, San Rafael, CA. For more info call Larry
Briggs, 918-288-2222, amigoshows@stringswest.
com, www.amigoguitarshows.com.

Amigo SoCal World GuitarShow, January27-28,2024,
OC Fair & Event Center, Arlington & Fairview St.,
Costa Mesa, CA. For more info call Larry at (918)
288-2222, amigoshows@stringswest.com, wWww.
amigoguitarshows.com.

FEBRUARY

Orlando International Guitar & Music Expo, February
2-4,2024 at the Central Florida Fairgrounds, 4603
West Colonial Drive, Orlando, FL. Public hours
Sat. 10-5, Sun. 10-4. For more info contact Morty
Beckmanat (850)962-4434, guitarexpo22@yahoo.
com or visit www.guitarexpo.net (See Advertise-
ment on page 63.)

MARCH

Chicago Vintage Guitar Expo, Sunday March 3rd
2024,HolidayInn, 1000 Busse Rd, Elk Grove Village,
[llinois. 9am to 3PM. For moreinformation contact
Beverly Bakes, R&B Productions, 847-931-0707
or Bakesguitar@aol.com.

Sarasota Guitar and Amp Show, March 8th - 12pm
-5pm (dealer day), March 9th and 10th - 9am -
6pm at the Sarasota Municipal Auditorium, 801
N. Tamiami Trail, Sarasota, FL. 34236. Contact:
Kevin Wood at 941-993-3098 or visit Sarasotagui-
tarshow.com

CarolinaGuitarShow - Asheville, March9-10,2024
at the WNC Ag Center I-26, Exit 40, 1301 Fanning
Bridge Rd., Fletcher/Asheville, NC 28732. For more
info, call Bee 3 Vintage at 828-298-2197 or visit
www.bee3vintage.com

Cincinnati Guitar Show,March 9-10 10am - 4pm
- Our 30th Anniversary Show - Sharonville Conv.
Cntr, 11355 Chester Rd, Sharonville Oh 45246.
Contact Denny 513-503-1072 - more info at cin-
cyguitarshow.com & FB.

lllinois Guitar & Gear Expo, Sunday March 10, 2024
atthe Kankakee County Fairgrounds 213W 4000S

Rd.Kankakee,IL 60901, 10am - 3pm Formoreinfo,
visit: https://www.illinoisguitarexpo.com/

Amigo Nashville Guitar Show 2024, March 23,
10-5and March 24, 10-4. Williamson County Ag
EXPO Park, 4215 Long Lane, Franklin, TN. For
more info contact Ruth Brinkmann (817) 312-
7659 ruthmbrinkmann@gmail.com, Larry Briggs
(918) 288-2222, shows@amigoguitarshows.com,
Dave Crocker, davelcrocker@gmail.com (417)
850-4751. www.amigoguitarshows.com.

Lansing Music Instrument Swap, Sunday March
24, 2024 from 10am -4pm at the Causeway Bay
Convention Center, 6820 S Cedar St., Lansing MI
48911.ContactShawn VanSteeland at 517-410-6409
or visit www. musicinstrumentswap.com (See
Advertisement on page 64.)

APRIL

West Coast Guitar Show — NorthWest, Saturday,
April 6th, 2024 from 10am - 3:30pm at the Renton
Community Center - Renton, WA. For more info
contact Bruce Adolph 253-445-1973 bruceadolph@
mac.com

The Greater Pittsburgh Guitar Show, Sunday, April
7, 2024. Printscape Arena, 114 Southpointe Blvd.,
Canonsburg, PA. Show hours 11-4. For more info
contact Scott Talarico at (412) 716-8411, scotpro@
comcast.net or visit www.guitarshowusa.com.

The Indiana Guitar Show, April 13-14, 2024, at the
Hendricks County Fairgrounds 1900 E.Main St.
Danville, IN. For more information contact Eddie
at (317) 272-5222 or visit www.theindianaguitar-
show.com

Central CoastGuitarShow, Saturday, April 20, 2024
at the Veterans Memorial Building, 801 Grand
Ave., San Luis Obispo, CA 93401 from 10am-4pm.
For more info, contact: Ed Miller, (805)431-3067

Elmira Vintage Guitar Show, Sunday, April 21,
2024, ++1lam-4pm at the Woolwich Memorial
Centre, Elmira, Ontario , Canada. Go to www.
elmiravintageguitarshow.ca for more information

MAY
Dallas International Guitar Festival, May 5-7, 2023 at
the Dallas Market Hall, 2200 N Stemmons Fwy, Dal-
las, TX, For more info visit www.guitarshow.com.
Jake's Guitar Show & Music Swap Meet, May 4-5, at
the Indoor Treasure Barn, 1380 Rt 100, Barto, Pa.
Hours 8-1. For more information contact Justin at

(484)256-6515 or info@jakesfleamarket.com

JUNE

Guitarfest Guitar Show, June 9th at the Summit
CountyFairgrounds Arena, 229 E Howe Rd. Tall-
madge, OH 44278. Hrs 10am -6pm. For moreinfo
visit www.guitarfestguitarshow.com

AmigoSoCalWorld GuitarShow, June 15-16,2024,0C
Fair & Event Center, Arlington & Fairview St., Costa Mesa,
CA. For more info call Larry at (918) 288-2222, amigo-
shows@stringswest.com, www.amigoguitarshows.com.

Summer Ohio Guitar Show, Sunday, June 23,2024 at
theMakoyCenter 5462 Center St, Hilliard, OH43026
Show hours 11:30-5:00. For more info, contact Marc
at(740) 797-3351. guitardigest@frontier.com, www.
ohioguitarshows.com.

SEPTEMBER

Kalamazoo Music Instrument Swap. Sunday Sep-
tember 24, 2024 from 10am-4pmat the Kalamazoo
CountyExpo Center, 2900 Lake St. Kalamazoo, MI
49048. Contact Shawn VanSteelandat517-410-6409
or visit www. musicinstrumentswap.com (See
Advertisement on page 64.)

Jake's Guitar Show & Music Swap Meet, September
21-22, at the Indoor Treasure Barn, 1380 Rt 100,
Barto, Pa. Hours 8-1. For more information contact
Justinat(484)256-6515 orinfo@jakesfleamarket.com

OCTOBER

Mesquite 2024 - formerly Guitarlington, October
19-20 at the Mesquite Convention Center, 1700
Rodeo Dr, Mesquite, T X. Formoreinfo contact Ruth
Brinkmann (817) 312-7659 ruthmbrinkmann@
gmail.com, Larry Briggs (918) 288-2222 larryb@
stringswest.com, Dave Crocker (417) 850-4751
davelcrocker@gmail.com, Fax817-592-3381 www.
amigoguitarshows.com (See Advertisement on
page 65.)

Ferris State University Music Instrument Swap,
Sunday October 20, 2024 from 10am-4pm at the
Interdisciplinary Resource Center (IRC), 1301 S
State St. Big Rapids, MI 49307. Contact Shawn
VanSteeland at 517-410-6409 or visit www. mu-
sicinstrumentswap.com (See Advertisement on
page 64.)

NOVEMBER

AnnArborMusic InstrumentSwap, Sunday Novem-
ber 3,2024 from 10am -4pm at the Eastern Michi-
gan University Student Center, 900 Oakland St.,
Ypsilanti, MI48197. Contact Shawn VanSteeland at
517-410-6409 or visitwww. musicinstrumentswap.
com (See Advertisement on page 64.)

2025
MARCH

lllinois Guitar & Gear Expo, Sunday March
9, 2025 at the Kankakee County Fair-
grounds 213W 4000S Rd. Kankakee,IL
60901, 10am - 3pm For more info, visit:
https://www.illinoisguitarexpo.com/

f you have information regarding upcoming guitar
shows or events, visit http://www.vintageguitar.com/
guitar-show-submission ore-mailjames@vintageguitar.
com. All submissions must be received by the 10th of
each month, or they will appear In the next available
Issue. This listing is done as a service to our readers
and we reserve final determination as to Its contents.
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HOTEL

Hampton Inn and Suites

161 N. Douglas Ave.
Altamonte Springs, FL 32714
Interstate 4, Exit 92

$159 Special Rate
Ask for code OGE or

Orlando Guitar Expo
407-331-0220

Must book hotel
byJan 15

Free Parking

Company Name
Email
Address

City

Guitar Expo is not responsible for accidents or damages during show.
| have read the above and agree (signature)

Frid: y Dealers Only
'Load- 11 9:30

' HW,CENTRAL\:LOR/DA FAIRGROUNDS
\ COLONIAL DRIVE

ORLANDO FLORIDA 32808

o> -

u/s/ands ?’Gmtalls / Hundreds of Dealers

NE’W Usedand Vintage Instruments
stoBuy, Sell or Trade

tic And International Buyers
Paying Top Dollar

Single booth $450 (1 table, 2 passes) plus

Ph

extra tables @ $20 each

Double booth $700 (2 tables, 3 passes) plus

State ZIp

Send application and check to:

Dealer Load-in: Friday, 9:30-6 PM Oriando Guitar Expo

22 Dragon Wood Circle

Public Hours: Saturday: 10-5 PM, Sunday 10-4 PM Crawfordville, FL 32327
MORTY BECKMAN | BRITT KEEN |PHONE: (850) 962-4434 | E-MAIL: guitarexpo22@yahoo.com

WEB SITE: guitarexpo.net | FACEBOOK: Orlando International Guitar & Music Expo

extra tables @ $20 each
VIP Buyer Pass $200

Surcharge for
electricity $30
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March 24,2024 Vintage Guitar 51000
10am-dpm PR L R at the door

Causeway Bay Convention Center

6820 5.Cedar 3t,, Lansing, M| 48911
Contact:ShawnVanSteeland 517-410-6409  Visit: www.musicinstrumentswapcom
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SUNDAY ADMISSION

OEPT.8,2024 31000

10am-4pm at the door

Nalamazoo County Expo Center
2900 Lake Street, Kalamazoo MI,49048

Contact:ShawnVanSteeland 517-410-6409  Visit:www.MusicInstrumentSwapcom
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nterdisdplinary Resource Center ([RC) =2
1501 5. 5¢tate 3t., BigRapids,MI  Parking behind building,College of Busness, Lot 3G
Contact:Shawn VanSteeland 517-410-6409  Viisit:www.MusicinstrumentSwap.com
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NOV.5,2024 I/inag e Buitar 31000

10am-4pm P atthe door

Castern Michigan University, Student Center

900 Oakland Street,Ypsilanti, M| 48197

Contact:Shawn Van3Steeland 517-410-6409  Visit: www.MusicinstrumentSwapcom
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OCT08ER 19
f0am-5pm

SUNDRY
(10BER 20

0am-4pm

| !

MESQUITE NTION CENTER
1700 Rode Mesquite, TX
Co-sponsored by
Ruth Brinkmann aveCrocker Larry Briggs
817-312-7659 417-850-4751 918-288-2222
ruthmbrinkmann@gmail.com davelcrocker@gmail.com amigoshows@stringswest.com

Facebook @ Amigo Guitar Shows  amigoguitarshows.com
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Tt
'i'-lll-n‘_ L}
Jad et s s fihaseen 4 o R GEREEE B e et T
-----

e £ PO
-----------
...........

iiiiiiiii

‘-
TE LSS,
:""' TsEgEaFy. 200900 NE DB | T awl
ol - F'..,-r‘.--‘__.']_.
= -
Ll B

""".'IE"ll'nr

ISy e L
T i R e L N L R R | o

........
________

Lost Planet Airmen
Back from the Ozone

Commander Cody
and His Lost Planet
Airmen were true
country-rock and
Americana pioneers.
Their unique, uncompromising brew of
rockabilly, R&B, honky-tonk, Western swing,
and Bakersfield twang set them apartand even
yielded a 1972 hit cover of the '50s country-
rapper “Hot Rod Lincoln.” After disbanding
in 1976, pianist-rapper Cody (George Frayne),
Dieselbilly king Bill Kirchen, and steel guitarist
Bobby Black kept that spirit alive in their solo
careers.

Back from the Ozonereunites original mem-
bers Kirchen, Black, fiddler-saxophonist Andy
Stein, rhythm guitarist/singer John Tichy, and
rock-solid bassist Buffalo Bruce Barlow; Frayne
died in 2021. Filling in are steel guitarist Peter
Siegel, pianist/singer (and longtime Kirchen
associate) Austin de Lone, and drummer Paul
Revelli, all familiar with the legacy.
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live recording can
be a snapshot
in time orthe

g L accumulated powers of
. @ anartist’s lifelong passion.

Robben Ford applies both with
his latest, which showcased his
catalog live at City Winery, Nash-
ville, in 2021.

Having performed with every-
one from Charlie Musselwhite to
Miles Davis, at his core, Ford is an
upper-echelon blues guitarist who
never disappoints. This rendition
of “Blues For Lonnie Johnson” is
world-class, full of passion, artistry,
and loaded with song-serving
virtuosity. The lineup includes
drummer Nate Smith, bassist Anton
Nesbit, and saxophonists Jeff Coffin
and Jovan Quallo. All are killers.

Instrumentals like “Balafon”
and “Anto’Nate’n’Tate” display
how the rustic timbre of blues
guitar can exquisitely be applied to
the sophisticated chord changes
of jazz. Ford is a man of many
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Robben Ford
Night In The City

Inversions, plays clean, sits in
the pocket, and fattens his solos
only to achieve radiant Dumble-
amplified nirvana. Exhibit Ais
the lead break on “Pure,” which
seamlessly transitions into
“White Rock Beer... 8 Cents.”
From ghostly fusion to a
Texas shuffle, Night In The City
represents the sensitivity and
articulate musical evolution of an
artistin his prime. - Oscar Jordan

With half the songs Cody/Airmen
favorites, Kirchen handles most vocals
and unleashes his Tele in the right
spots; particularly his ripping break
on “Olivette,” 89-year-old Black’s steel
remains polished and masterful. On
the newer ballad "I Cant Get High,”
Tichy humorously addresses the newly
legal world of pot. The Western-swing
anthem "My Window Faces the South,”
an Airman staple, showcases Kirchen,
Stein, de Lone, and Black swinging with
authority.

The early Airmen were audacious.
They’re veterans now, yet that old at-
titude remains. - Rich Kienzle

Sue Foley

Live in Austin
Vol. 1

Foley is an
award-winning
blues veteran,
yet this is her

first electric live album. It includes 11 songs
primarily from the Canadian-born/longtime
Texan’s 14 studio albums. Of course, no live
album (this one recorded at the famed Conti-
nental Club) would becomplete without some
covers, and Foley delivers those, too.

Snapping off crisp, clean, thumbpicked and
fingerpicked lines and chords on her famed
Telecaster, “Pinky,” Foley’s singing equally
helps her convey the songs’ messages. Her
rhythm section features bassistJon Pennerand
drummer Corey Keller, while guest guitarist
Derek O’Brien sits in occasionally to trade
dueling licks with Foley.

“New Used Car” opens with a smooth
beat, but Foley quickly loosens rockin’ rif-
fin’ magnified by that sweet Fender tone.
“Walkin’Home” groovesto a Bo Diddley-like
shuffle beat and country influences creep in
on "Highwayside.” Howlin” Wolf’s “"Howlin’
for My Darlin™ features Foley and O’Brien
cuttin’ heads. Slip-sliding riffs and vibrato
touches highlight the terrific Jody Williams
instrumental “Hooked on Love (a.k.a. Lucky
Lou).” The saucy “Better” percolates before
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Alexis Korner: Heinrich Klaffs.

CHECK THIS ACTION

Alexis
Kornerin
1972.

S,
W e

THE SALAD

By Dan Forte

atspringsto mind when you hearthe
term " British blues movement™? Is it

coversof Slim Harpo, Muddy Waters,
and John Lee Hooker songs by theearly Roll-
ing Stones, Manfred Mann, Yardbirds, and
others? Or is it the blues-rock Big Bang of
Eric Clapton’s work on John Mayall’s Blues
Breakers, a.Kk.a. "Beano,” album?

Of course, there’s a lot more to it, which
perhaps only Brits of a certain age were
exposed to. With 73 cuts across three CDs
and a 30-pagebooklet, Shake That Thing! The
Blues In Britain, 1963-1973 oftfersan overview
that’ll enlighten even hardcore bluesniks.

Aswithwiderexposureaftforded ruraland
urban blues artists in America, the British
blues movement grew out of folk and jazz
circles. This collection kicks off with Cyril
Davies (accompanied by his Rhythm and
Blues All Stars) blowing harmonica on
“Country Line Special” a la Sonny Terry.
When Muddy Waters did a short U.K. tour
in ‘58, two years before he would play the

OF BRITISH BLUES

Newport Jazz Festival
back home, he was
atypically backed by
“trad” (Dixieland jazz)
trombonist Chris Bar-
ber, but also jammed
with Daviesand guitar-
ist Alexis Korner. Years
beforeJohn Mayall was
dubbed the “"Godfa-
ther of British Blues,”
Korner was called the
same, and for good
reason, considering
Charlie Watts, Jack
Bruce, Graham Bond,
Ginger Baker, and
Dick Heckstall-Smith
served timein his Blues
Incorporated, and he
and Davies opened
the London Blues and
Barrelhouse Club.

The program jumps
to Long John Baldry
dueting with Ameri-
can gospel singer Sis-
ter Rosetta Tharpe,
an early Rod Stewart
single featuring ses-
sion guitarist Jimmy
Page, and acoustic in-
novator Davy Graham
doing “"Goin" Down
Slow.” Page and John
Renbournteamtoback
Beverley Martyn'srendition of Bessie Smith'’s
“Me & My Gin.”

Because theformatis chronologicalrather
thangangedstylistically,the PanamaLimited
Jug Band commingles with the Animals’ hit
version of “See See Rider,” featuring Hilton
Valentine’s gnarly bending ofanote 20 times
in a row. Animals singer Eric Burdon was
always naturally soulful and authentic, but
others’ delivery can be quite affected — none
morethan Alex Harvey’s over-the-top vocal
on “Honey Bee,” unintentionally resembling
a parody.

One of the most-original cuts is Korner
laying slide on an instrumental arrange-
mentof RobertJohnson’s “Preachin’ Blues,”
backed by droning horns and tom-toms.
Johnson gets another nod via Clapton’s
understated “Ramblin’ On My Mind,” from
the aforementioned "Beano.” Rather than
simply cover an old blues tune, Fleetwood
Mac’s self-titled debut featured Peter Green

solo on “The World Keep On Turning,”
sounding uncannilylike along lost Hooker
tune.

The Kellys — Dave and sister Jo-Ann - are
especially strong, vocally and on guitar,
covering Fred McDowell and Charley Patton,
respectively. Dave was a member ofthe John
Dummer Blues Band and later worked with
Manfred Mann’s Paul Jones, both as a duo
and in the Blues Band, which called it quits
in 2022, after two dozen sterling albums.
Jo-Ann was courted by Canned Heat and
released an album on Epic. She possessed
a deep, convincing voice, and her guitar
work was equally impressive. Brother and
sister were members of the ad hoc all-star
Tramp (Danny Kirwan, Mick Fleetwood,
Bob Hall, Bob Brunning), also featured here.
She passed away from abrain tumorin 1990,
just 46 years old.

Additional slide comes courtesy of Pete
Haycock of the Climax Chicago Blues Band,
as Climax was known in '70. Haycock was a
bit ofawunderkind, formingthepredecessor
totheband at 16.Sam Mitchell’ssparse “Leaf
Without A Tree” is the most haunting track
inthebox. Aqualungfans mightbesurprised
to discover that Jethro Tull was originally
a blues band, and a good one, while Ralph
McTell, famous for the folk-pop hit “Streets
Of London,” struts some intricate Piedmont
ragtime picking.

The heaviest rock interpretation of the
bluesis Humble Pie’s 1971 version of Muddy’s
“Rollin’ Stone,” spotlighting the dual guitars
of Steve Marriott and Peter Frampton. Irish
blues-rocker Rory Gallagher’s command is
featured twice, with Tasteand underhisown
name, but both are solo pieces.

Therearealotofgemshere, butinthiscase
the whole truly is greater than the sum of its
parts. Hopefully, it will enticelistenersto dig
deeperintowhat wasa fruitfulscene. Myonly
complaintisaboutthe booklet anditsteensy
typeface; it’s a shame the label didn’'t make
it 60 pages with legible lettering. The set’s
closer is “Last Of The Good Time Guys” by
Dave Peabody, an accomplished journalist,
photographer, and (as demonstrated here)
fingerpicker —alsorepresented withhisband
Tight Like That. I had the good fortune to
hook up with Dave in London in "89, and he
tookituponhimselfto be my one-man blues
chamber ofcommerce. Next month, I'll share
an interview with Dave, a true renaissance
man of the blues.

© 2023 Dan Forte; all rights reserved by the author.
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the guitar gets aggressive. Two compelling,
but odd covers (for a blues record, anyway)
are Bob Dylan’s "Positively 4th Street” and
Cheap Trick’s “"High Roller.” Bluesboosters,

step right up!

- Bret Adams

{a;m et u:m;tug -~ Omar & the
e Hﬁ.}’i PR Howlers
E . | What’s Buggin’

You?

Omar Dykes is
back! In 2017, the
Austin blues-rocker
was strlcken w1th a mysterlous flesh-eating
rashthat rendered his massive arms puny. It
was doubtful he’d ever play guitaragain, let
alonepunish a Strat. Atlast, he has returned
in fine form.

Superb backing comes from drummer
Mike Buck (LeRoiBrothers, Fabulous Thun-
derbirds), bassist Jason Crisp, and guitarist
Eve Monsees (a member of the Bluebonnets
who also leads her own group).

Ten great originals are joined appropri-
ately by “Crackin’ Up,” from Bo Diddley
— like Omar, a native of McComb, Missis-
sippi. “Gator Man” sounds like a Creedence
song if John Fogerty had been reared in the
Delta,and Monsees baritonegrowlon “Bad
Monkey” matches Dykes” natural gruft.

“Thousand Pound Gorilla” mines a one-
chord riff in the manner of Muddy, Wolf,
and Hooker. “Clarksdale, Mississippi”
name-checks bluesmen Son House, Charley

Susan Tedeschi

Patton, RobertJohnson,and others, asCrisp
handles electric guitar, with Monsees on
acousticslideand Dykesblowingharp. More
than just another entry in the Howlers’ two
dozen-plus catalog, this is a most-welcome
return for one of Austin’s true treasures. -
Dan Forte

Susan Tedeschi
Just Won’t Burn

SUSAN
TE I)I SCIHI

Fantasy Records
is celebrating Susan
Tedeschi by reissu-
ing the album that
introduced her to
lovers of soulful music the world over.

The 25th anniversary edition of 1998’s
Just Won't Burn features all the tracks from
the original Tone Cool recording plus five
bonus tracks. The album was Grammy-
nominated for Best New Artist, went gold,
and propelled Tedeschito greater glory. The
original 11 tracks include covers like “Little
By Little” by Junior Wells and "Angel From
Montgomery” by John Prine.

This younger, more fiery, less-seasoned
Tedeschi shows her swinging for the fences
as she belts every note like a house on fire.
Theopener, “RockMe Right,”isfull ofbadass
intensity, growl, and excellent nastiness dur-
ing her guitar solos. Not only is her singing
amazing, she displays blues-approved moxie
like on “Little By Little” with aggressive
open-string pull-offs.

She tears listeners apart on Tom Ham-
bridge’s "It Hurt So Bad,” and the extended
soloonthetitletrackistop-tier electric-blues
ecstasy. Bonustracksincludeliveversions of
“Looking For Answers” and the title track
with the Tedeschi Trucks Band, as well as
outtakes of “Voodoo Woman™ and “Waste
Of Time.” Tedeschi is a triple-threat! - 0J

The Aristocrats
Duck

Featuring Guth-
rie Govan on guitar
and Bryan Beller
on bass plus tber-
ﬂPISTG‘(IQﬂTS drummer Marco
Minnemann, this terrifying trio blows
minds every other bar.

Likeamodern-day Dixie Dregsor fusiony
Satch/Vaiproject,theyattack“Hey, Where’s
My Drink Package?” with gleeful savagery;
Govan whacks an oft-beat funk chord, but
also explores atmospheric pitch-shifting
sounds. On “Aristoclub,” the threesome
toys with time signatures, tossing virtuoso
runs back and forth. Surrounded by two
note-y aces, Beller somehow keeps it all
together with his groovin’, fuzz-addled
bass. Importantly, each member is a pri-
mary instrumentalist — there are no backup
musicians here.

Armed withhis signature Charvel, Govan
canpick as fastasany human, but also drop
blinding legato and tapping patterns, as on
“Sgt. Rockhopper,” where he usesthick, satu-
rated gain to employ rock and fusion runs,
but also jazz-syncopated phrasing to mix
things up rhythmically and harmonically.
The comically titled “Sittin’ On a Duck on
the Bay” dials down the heat forlow-volume
funk and jazz, evidence of his supreme
chops; Govan’s bebop envelope-filter runs
are simply spellbinding.

Somehowitall makessense-andreminds
us that The Aristocrats are brilliantly tal-
ented daredevil musicians. Duck is shred
for smart people. - Pete Prown

Carolyn Sills
Combo
On the Draw

Listening to
the Carolyn Sills
Combo, you might
do a double-take:
Is this newly fashioned country music, or
a long-lost 1950s or '60s band coming out
of the ether?
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GRAM PARSONS & THE
FALLEN ANGELS
The Last Roundup

This unreleased 1973 live
recording from Philadelphia’s Bijou
Cafe unveils Parsons’ Fallen Angels
in alltheir ragged glory. Parsons
sounds a bit weary, but Neil Flanz
on pedal steel and lead guitarist
Jock Bartley (later of Firefall) unreel
a wealth of gorgeous countrified
licks to bring the show alive. Still,
it's Emmylou Harris’ vocals that
make the music truly shine. - MD

ADAM LEVY
Spry

Consummate sideman Adam
Levy’s latest displays refinement,
feeling, beautiful ES-335 tones, and
acoustic textures. Under the jazz
umbrella, Levy is assisted by bassist
Larry Grenadier and drummer Joey
Baron for 10 rainy day tunes filled
with wistful melancholy. “Sidewalk
Chalk™ and “King Pleasure” generate
pleasurable atmospheres, while
“There’s Always One” is a master-
class in effortless voice leading
and acoustic elegance. - 0J

%MEK HJMEQ

BLACK PUMAS
Chronicles of a Diamond

After opening for the Rolling
Stones’ last tour and winning
seven Grammy nominations, Pumas
masterminds Eric Burton and
guitarist Adrian Quesada recorded
their sophomore album in their
hometown of Austin, as well as
Amsterdam, Mexico City, and San
Francisco. Aswirl with rhythms,
moods, and sizzling guitar work
from all these locales and more, the
songs are even weirder and wilder
than their celebrated debut. - MD

LUTHER DICEINSCN
T T
p _' ] r‘ b 4 :: [ ]

LUTHER DICKINSON
Magic Music for Family Folk

It's a fact that Luther Dickinson,
heading the North Mississippi All
Stars, works with raw music. As a
father, however, he endeavored to
make an album for his daughters
true to his rootsy vision, with a
softer, innocent feel. He achieves
that with endearing sing-alongs

Ike “Crawdad,” MississippiJohn
Hurt’s “Beulah Land” and even John

_ee Hooker’s “Boom Boom.” - RK

BobMarlevand The Wailers

BOB MARLEY
Catch a Fire 50th Anniversary

The iconic reggae album returns
with a remaster, expanded sessions,
and two 1973 concerts. Marley and
Peter Tosh weave incredibly delicate
vamps, while guest soloist Wayne
Perkins (The Rolling Stones’ Black &
Blue) delivers on “Concrete Jungle”
and beloved “Stir It Up.” The live
“Get Up, Stand Up” is a master-
class in building complex grooves
with two rhythm guitars. - PP

THE SEXTONES
Love Can’t Be Borrowed

The Sextones are carrying the
torch for classic soul/funk. Listening
to this terrific album, you might
often think it's a Motown, Atlantic,
or Philadelphia International
record from the '60s or '70s. The
playing of vocalist/guitarist Mark
Sexton and bassist Alexander
Korostinsky suits the groovin’
arrangements. The best booty-
shakers are “WithoutYou,” “Beck &
Call,” and “The Other Side.” - BA

100d atmasphere

ANDY BROWN
Good Atmosphere

Chicagoan Brown leads his
quartet in a set of jazzand Latin
standards from Billy Strayhorn to
Luiz Bonfa and Wes Montgomery.
“Douce Ambiance,” the Django
Reinhardt composition, translates
tothe album’s title. Like every cut,
it highlights Brown'’s round tone
and innate swing. Book atrip to
the Windy City and catch them
weekly at Andy’s Jazz Club. - DF

CORBLUND

ElViejo

Canadian roots-rocker Lund
and his Hurtin” Albertans unplug
forthis loose set of tunes recorded
In the singer’s living room. Lund’s
energetic vocals remain a constant,
and guitarist Grant Siemens, moving
between various acoustis, banjo,
and mandolin, slides in superb licks
behind Corb, particularly the guitar
on “The Cardplayers” and fluid
banjo on “Redneck Rehab.” - RK

LEO LYONS

LEO LYONS / HUNDRED
SEVENTY SPLIT
Movin’ On

Now 80, the Ten Years After
bassist’s blues-rock trio lays down
no-nonsense tunes. Vocalist/guitar
hotshot Joe Gooch stretches out
with extended solos while Lyons and
drummer Damon Sawyer provide
sturdy support. “It's So Easy to Slide”
bops with a jazzy feel. “Mad, Bad
and Dangerous” is an exciting rocker.
Acoustic riffing highlights the easy-
going “Meet Me at the Bottom.” - BA
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GYPSY
In the Garden

This Minnesota band’s 1971
impressive sophomore effort
carried the tail end of psychedelia
into the early days of prog. Lush
harmonies and swelling organ
dominate, but the fiery lead guitar
of James C. Johnson, who later
recorded with Ray Charles, de-
serves a closer look. Bassist Willie
Weeks assumedly fit in sessions
during his legendary tenure with
soul singer Donny Hathaway. - DF

STEVEN WILSON
The Harmony Codex

On his seventh album,
Porcupine Tree’s Steven Wilson
sends listeners on a genre-
spanning excursion through
moody vistas, robust acoustic
playing, and sheets of angular
electric guitar. Triple-thick vocal
harmonies, spacious melodies,
and ambient pianos create a
sonic wonderland. The chugging
riffs on “Impossible Tightrope”
are offset by symphonic feedback
and flatpicking - a love letter to
audiophiles and prog lovers. - 0J

NOAH ZACHARIN
Points of Light

Most folkies are solid strum-
mers, but this Canadian is an
advanced fingerpicker. Zacharin’s
spry steel-string on “10 Tons of
Road” is a wondrous surprise.
“17 Minutes” veers towards
country-rock, combining steel
guitar and organ (a la Blood on
the Tracks) with a pulsing acoustic
groove. “So Much Work to Be
Done” has flashy fingerstyle, but
never sacrifices the song. - PP



The combo is indeed that

good. Guitarist Gerard Egan
channels Grady Martin or Chet
Atkins - or better yet, himsellf.
Charlie Joe Wallace’s steel
guitar and Dobro are period
perfect. And riding atop, Sills’
voice sounds effortlessly — and
wondrously - like Kitty Wells
or Patsy Clinewingingoverthe
airwaves from a vintage Grand
Ole Opry show.

The combo has been playing
its signature blend of country,
hillbilly, and rockabilly on an
array of discs very much worth
checking out. Sills sometimes
calls their sound “spaghetti-
western swing,” and swing it
does.

This is truly a combo, too
- tight and focused, with
clever, layered arrangements.
Jimmy Norris’drumming and
Sunshine Jackson’s vocals tie
a song up with a pretty bow.
Egan and Wallace's string
work support Sills’ singing
with period-perfect fills. And
whentheyletloose, solosrange
from sultry to twangy, sweet to red hot. -

|
=

Michael Dregni
NSRS Jim Lauderdale
G, % &The Po’
§ aa » Ramblin’ Boys
The Long and

Lones-ome Letting
Go

= Bluegrassbecame
part of Lauderdale’s oeuvre decades ago
through his collaborations with Ralph
Stanleyand Roland White. East Tennessee’s
Grammy-nominated Po’ Ramblin’ Boys,
admired for their fresh, energetic, and
tradition-based sound, prove to be perfect
partners. While Lauderdale co-wrote all 12
songs, Ramblin’ Boys guitarist Josh Rinkel
co-wrote six, all outstanding.

The Po’ Ramblin’ Boys fit Lauderdale
well for one reason: this is a band. Their
strengths are tight, tasteful ensemble work,
not endless hot-licks excursions. They're
even restrained on Rinkel's hell-for-leather
“Drop The Hammer Down.” Fiddler Laura
Orshaw, mandolinist C.J]. Lewandowski,
banjo player Jereme Brown, and bassist
Jasper Lorentzen are A-list players. Like
his bandmates, Rinkel doesn’t indiscrimi-

Sari Schorr and
Robin Trower

nately fire oft solos; his breaks reflect taste,
passion, and polish as they tell a story and
finish smoothly.

Lauderdaleisathisunvarnished, no-frills
best. On the title track, he swaps verses
with Del McCoury (his first duet with the
bluegrass icon). At ease with the songs, he
delivers everything with his masterful,
earthy flair. His ability to choose optimal
collaborators (including non-bluegrassers
like Buddy Miller and Robert Hunter)
has produced superb results in the past.
Reflecting that same consistency, the Po’
Ramblin” Boys rightly share Lauderdale’s
triumph. - RK

Robin Trower
featuring Sari
Schorr

Joyful Sky

Trower, a legend-
ary guitarist who
has occasionally
sung lead on his own albums, has more-
often worked with stellar vocalists to bring
extra power to his combustible blues-rock.

Collaboratorshaveincludedthelate, great
James Dewar, Davey Pattison, and Richard
Watts. Now, add Sari Schorr to that list.

Trower exhibits palpable
excitement at having the husky-
voiced Schorrbelt out this set of
tunes, and he wrotethese songs
in different keys then arranged

pln'l_l‘mﬂ-& them
~ e oaa 2 2
A e ] specifi-

callyfor
her. The
result is music with
an R&B flavor mixed with
elements of his *70s material.
Trower wrings an expanded
set of distinctive tones from
hisStratocaster,aswell. "Burn”
sizzles with a slow rift, smoky
vocals, backed by both shim-
mering and liquid guitar
parts oozing exquisite tone.
The guitar sound on "The
Distance” also jumps - reso-
nant and honey-dipped. The
tranquil “Peace of Mind” gives
Robin’s distorted guitar and
Schorr’s throaty singing space
to breathe. The title track is a
littlelighter, with smoother vo-
cals and supple, creamy solos.
Funky jamming is unleashed
on “The Circle is Complete”
with soulful vocals and clean guitar solos
over watery Uni-Vibe chords.

Fanswill embraceeveryelement of Joyful
Sky. - BA

The Doltones

Sound Recycle
Machine

There must be
something in those
icy fjords. What else
canexplainthe great
surf music that has come out of Finland?

In recent years, instrumental bands like
the Regents, Beatmakers, and especially
Laika & the Cosmonauts have rejuvenated
the once-dormant genre. Before packing
in a two-decade run in 2008, the latter
was the world’s best quasi-surf band of the
past 40 years. Now, Helsinki’s Doltones are
ensuring their place among Scandinavian
bands with a third release since the 2017
debut Dance Or Die.

They and the other Finns’ style melds
American surf with “rautalanka,” referring
to a style of instrumental rock popular in the
early’60s. Itbasically soundslike the Ventures
and even moreso like the Shadows, whose
influenceisstill strong, globally. The Doltones’
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instrumentationisthe same, withlead guitar-
ist Hannu Kononen spearheading a quartet
with drums, bass, and rhythm backing.
Kononen is also responsible for the set
of originals that, like the Cosmonauts,
focuses on melody and composition, not
just “surfy” riffs - though “Stiffy Stuft”
mines the latter winningly. He relies on
a clean tone without excessive reverb or
delay, as on the lovely “Indico Sky,” while
“Deeper Swell” is majestic, baritone-driven
spaghetti Western. - DF
aritish ' Peter Tuffrey
. GUItarists e . .
'?E?;H? British Guitarists 1952-

1972: Electric Pioneers

Peter Tuffrey is an
author of general-interest
books (several about
| English trains) who is
adroit at compiling information. This
one keys on 40 British guitarists — from
the obvious (Clapton, Beck, Page) to the
relatively obscure (Bert Weedon, the
Searchers’ Mike Pender, and the Ground-
hogs’ Tony McPhee) — without trying to
be all-inclusive. It’s a group of pickers, set

withinan arbitrarytime span, thatappeals
to the author.

Turn to any chapter of this book - be
it Ronnie Wood, Martin Barre, George
Harrison, or Tony Hicks - and you’ll find
extensive biographical information, as well
as boxcars full of guitar, amp, and pedal
info. There are also interesting photos like
Keith Richards with a °50s Flying V or
Marc Bolan of T. Rex with a wedge-shaped
Burns Flyte.

Asareference book, British Guitarists is
a pretty dry read. There are a few quotes to
liven things up, but it’s otherwise a stan-
dard encyclopedia. One can also question
omissionslikeelectricheroes Vic Flick (the
great James Bond guitarist) or studio ace
Big Jim Sullivan. But in all, it’s a sturdy,
focused reference. - PP

Thin Lizzy
Vagabonds of the

Western World
50th Anniversary

Long before “The

Boys Are Back in
Town,” Thin Lizzy

was a pugnacious Dublin trio with bass-
ist Phil Lynott and guitarist Eric Bell.
Vagabondswastheirthird albumandthere’s
nothing else like it, mixing psychedelia,
blues, pop ballads, hard rock,glam, and Irish
folk. This deluxe package includes rarities,
radio sessions, and a 1973 BBC concert.

Lizzy’s most underrated guitarist, Bell
was a child of his times - inspired by Clap-
ton, Beck, Hendrix, Peter Green, and Rory
Gallagher - there’s even a Django-styled
acoustic solo on “Randolph’s Tango.” The
single “"Whiskey In the Jar” is the best-
known track, an 18th-century folk song
updated with melodic guitar, while “The
Rocker” is a firecracker lit by Bell's smokin’
Stratocaster. The cartoonish “Hero and the
Madman™ has a ferocious solo at the end.

Ofthebonustracks, “1969 Rock Suicide”™
isan Echoplex extravaganza with whammy
dives and power chords. In a ’73 John Peel
radio session, Lynott’s mega-fat bass kicks
offt “Gonna Creep Up on You,” while the
BBCtapeincludesthelrish-themed “Things
Ain’t Workin’ Out Down atthe Farm” with
a thrilling Bell lead. This ain’t Jailbreak or
Black Rose,butitisaglimpseof'Thin Lizzy’s
uncanny first chapter. - PP VG
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Go to Reverb.com
Search: Strum-N-Comfort

Shop with the string experts

stringsbymail.com
800-513-8271

Largest in stock selection

1950 Martin 0-18, Recent Brothers/Dave
Strunk neck reset, exc cond,SKB hsc, $5,500.
1936 Gibson L 50, flat back, OHSC, VG cond,
$2,400. 1941 Kalamazoo KG12, mahog w/SB
top, Brothers neckreset, exc + cond, TKL HSC,
$3,200. 2004 Gibson J 185 natural, OHSC,
LR Baggs pu, exc cond $2,400. Philadelphia/
Baltimore vicinity Contact Dstone2175@
gmail.com

1980 Gibson Sonex 180 Deluxe. $1,250 Black.
Sounds awesome and plays great. Davecop-
pock@gmail.com Phone/text 419-544-0489

1968 Gibson JohnnySmith, Tabacco Sunburst.
Guitar has had re-fret, bone nut and new
pickguard installed;allelseis original. A play-
ers guitar (some scratches and small dents).
Projects well acoustically. Neck demensions
are: 13/4 nut, 1st fret depth .91, 10th fret.1.01
inches. OHSC included. Asking $7,800.00.
Mike (203) 520-9003 mwoolen@snet.net

lnstraments & ﬁﬁfﬁf/&ﬁ&

2\
ARK WA MUSI(

518-383-0300 WWW.PARKWAYMUSIC.COM

case. $5,750. Full details and photos at www.
jetcityguitars.com

1957 Fender Stratocaster w/tremoloand origi-
nal case. Good condition. All original with
no repairs or touch ups. $47,500 Located in

Central Florida. vsnowdenl@bellsouth.net
or call 386-576-7993

1973 Fender Stratocaster Sunburst, Tremolo,
Maple Neck, All Original, No Modifications,
Plays Great, Frets Great, $5,298 pkus $148
insured shipping, or best offer. Call text or

email Charlie 248-345-5886 chuhnl951@
gmail.com

Gibson Herb Ellis ES-165, Light Burst with
deluxe adjustable bridge, Serial Number
01745722. Contact Wyllis H. Ament wa-
ment37@gmail.com 254-290-4726

www.RivingtonGuitars.com

buying multicolor Jems, Universe models
and JS guitars with graphics. Also buying
vintage USA B.C. Rich, Jackson, Charvel,
and Performance guitars. Quick, easy deals.
brett8388@gmail.com

1956 Original Fender Tweed Deluxe 5E3
w/Cover, Original Transformers, Original
Alnico V Speaker., Original Cover, Original
2 Prong Plug, Works Like it Should, VGC.
570-823-2268, $7950

1931 Martin C-1 round hole archtop guitar,
original finish, shaded top, original tailpiece,
bar frets, CF Martin & Co, decal, the caseisa
newer Martin arch top OM case $2,800 plus
shpping. grahamguitars@yahoo.com

1967 Fender Stratocaster SB, Al1Original, No
Alterations or Modifications, Bo Didley Au-
tograph on back, Excellent Condition highly
soughtafter duetolowerproduction numbers,
Original Case, $16,950 OBO, Insured Shipping
$148. Call, Text or Email Charlie 248-345-
5886 chuhn1951@gmail.com.

1964 Gibson J-50 AD]J. Nicest one. Original

1956 Danelectro U-1. Original except one
cupcake knob. Pretty cool. Black w/ single
lipstick tube p/up. Played &amp; showstypical
wear.No case. $700 +shipping; 1959 Harmony
&quot;Mars&quot; H45 Stratotone. Tobacco
burst w/a DeArmond silver foil &quot;soap
bar&quot; p/up. Very good cond. Original
except replacement pots. Includes case and
old pots. $600 + shipping. For pics/questions
inquire to sinnfein.rgo@hotmail.com

1976 Gibson Bicentennial Firebird. Red White
and Blue logo. Gold Hardware. Dot neck.
OHSC. Good player. $4600. ruddog@cox.net

1929 National Bakelite Triolian Polychrome
guitar, N/M body replaced neck original tun-
ers and cone, $4500. 931 Triolian uke $1500,
Beltona uke metal body W/ Calton custom
case $2500. Buy with confidence from Marc
Schoenberger the "Reso guy.” 805-471-5905
for pictures.

Fender Jazzmaster 1965 All Original, No Is-
sues, Polaris White w/matching Headstock,
Excellent, Frets great, Original Case, $10,945

OBO, please text, call or email questions
Charlie 248-345-5886 chuhn1951@gmail.com

1969 Gibson LG-0 acoustic guitar. Totally
stock and in beautiful condition. Very little
fret wear. Slim, fast, great action neck. Ma-
hogany back &amp; sides w/natural spruce
top. Replacement chip board case. Photos/
questions upon request to: sinnfein.rgo@
hotmail.com, $1600 plus shipping.

Steve Vai and Joe Satriani guitars. Collector

Ivory Guitar Picks - Handmade Alaskan
fossilized walrus ivory & mastodon ivory,
great tone, beautiful, cool, lasts forever, $25.
You won't play w/ plastic again. Guaranteed.
Send check to: Mark Kostreba, 7661 Delridge,
Anchorage, AK99507-3015. mark-kostreba@

“gci.net (AK)

Digitech GSP 2101 Studio Tube Preamp and
Processor with Control One foot controller.

$395 + shipping Davecoppock@gmail. com
419-544-0489

Warren Appleby’s 15th album, Blood Amber,
is out now! Rush & Rainbow without the vo-
cals! Killer guitar riffs & tones in abundance!
No Computers! Search for Warren’s music on
Spotify & iTunes. Go to applebyrocks.com
for free music.

Charlie Apicella &amp; The Griots Speak:
DestinyCalling. “Enteranew world withus...”
Charlie’s Hard Bop groove originals played by
the innovators of NYC free jazz, Juma Sultan
(Jimi Hendrixat Woodstock,etc.), basslegend
William Parker, sax shaman Daniel Carter.
Think early Santana meets Miles Davis's “In A
Silent Way.” Available on Origin/OA?2 records:
www.IronCity.nyc/griots

Mother-of-pearl plastic fretboard/neck such
as the ones found on 60s Goyas, Bartolinis, etc.
Got one on a trashed guitar body? I just need
the neck for a custom guitar. Contact David
at insectsurfers@gmail.com or 323-217-2866

Vox AC50 large box speaker cab. with or
without speakers but need midmax horn.
Harmony Rocket neck without an adjustable

truss rod. Gibson ES140 3/4 hard shell case
(thick body). 62sgjoe@gmail.com

Looking for 1960 or 1961 Jazzmaster neck.
Preferunmodified. marcusvichert@gmail.com

WE WILL BE PHASING OUT OUR CLASSIFIED AD SECTION OVER THE NEXT FEW ISSUES.
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JustStrings.com

World’s Largest Selection of

Guitar & Bass Strings! (800) 822-3953

Unlock the true value of your
vintage guitars &amp; gear with
professional appraisal services
by Thomas Dawson, Accredited
Senior Appraiser and licensed
insurance agent based in LA.
American Society of Apprais-
ers designated, guaranteeing
top-notch expertise. Valuations
adhere to USPAP and IRS stan-
dards for the utmost industry
quality. Contact: (541) 244-0543
tdawsonl@gmail.com www.
valuemyguitar.com

Open since 1968, we are posi-
tively Buried under 3000 crazy
old guitars and oddball vintage
parts. We’re a full-featured
repair shop, and offer music
lessons, custom builds, and an
inimitably outdated aesthetic
and shopping experience! Call
usat 510-841-4106 or email sub-
wayguitars@gmail.com www.
fatdawg.com www.fatdogs-
subwayguitars.com

Blues City Music LLC, Mem-
phis, Tenn., stocking dealer for
Knaggs, Dean, Ventura County,
Diamond, and Traveler electric
guitars; Macmillan, Furch,
and Seagull acoustic guitars;
Lakland basses; Mesa Boogie,
Mezzabarba, Matchless, Dia-
mond, and Quilter amplifiers;
Solid Cables, Rattlesnake, Lava,
and George L's cables, and so

much more. JLB@bluescitymu-
sic.com, 901-485-8250. Turn
It Upll!

accepted until March 31, 2024.

North American Instrument
Co. Building fine, handcrafted,
electric guitarsinthe U.S.A.since
1961, from legally sourced exotic
hardwoods. Models include Tex-
as Special, BluesMaster, Ameri-
can Artist,and American Legend
Series. Prices: $2,885 - $8,000.
Website: www.NorthAmeri-
canGuitars.com Coming Soon:

New Model — “The RattleCaster”
Series. Viper - Anaconda

Chatsworth Guitars creates
custom, hand-crafted Lap Steel
Guitars, Roots Music Instru-
ments and the amazing Dark
Matter Guitar Slides - Vibrant
Tone with No String Noise! New:
Dark Storage strap-mount slide
case - Keeps your slide close
at hand. Available at: www.
chatsworthguitars.com - https://
reverb.com/shop/chatsworthgui-
tars - www.mccabes.com - tom@

chatsworthguitars.com - (818)
455-5815.

Elderly Instruments - Your one-
stop shop for all things strings,
from rare vintage guitars to
brand-new models. Visitelderly.
com or contact us at web@el-
derly.com to discover why we
were named America’s Top Small
Business.

JCA Circuitsiscurrently accept-
ing press Kits for a very special
artistendorsement with ourvery
best complete 2X dual amplifier
rig! Visit www.jcacircuits.net
for details Submissions will be

Mr. B is Back! All types of ampli-
fiers, pedals, vintage radios, and
musical equipment repaired/
modified/perfected. Vintage
parts and tubes are in stock.
Reasonable estimates and work-
ing man’s prices on repairs. On
the Lake Huron shore, 2 hours
North of Detroit. LDRepair@
thelawndragon.com or Bruce at
248-320-0345

Alchemy Audio builds, repairs,
restores, and modifies guitar ef-
fects pedals. Vintage & modern.
Reasonable rates and friendly
Midwestern service. (872) 395-
FUZZ (3899). johnny@alchemy-
audio.com IG @alchemyaudio

How does your tube guitar amp
sound? Has the tone got up and
gone? How does it make you feel?
Parts wear out and fall out of
tolerance, tubes wear out, etc. I
can make your tube amp sound
better than it did the day it left
the store. I have been doing this
for decades. Quick turnaround.
Call Bryan @ (770) 329-1380
tomatone763@gmail.com
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Get Serious.

...........
.......

Vintage PA.F. soul reborn.

You've got the guitar, but not the tone. Does your
historically correct guitar somehow fall short of
recapturing the tonal glory ot its golden era? Get a
hold of the tone that’s in your head and unlock your
outtar’s potential with "I'hroBak pickups. We specialize
in replica pickups wound on our vintage, period
correct winders, the secret ingredient of every
ThroBak replica. Custom USA made parts and
vintage wound coils are the soul of every pickup we
make. And the combination 1s our
key to pure tonal magic. '1'hroBak
knows great tone 1s easy when you
choose the right pickups.

& ThrobBak

www.throbak.com
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The Bray Coco 50

ddie Van Halen's “brownsound” s,
for many players, the Holy Grail of
guitartone. Featured on hisband’s 1978,
debut album, it continues to captivate
listeners and amp builders, many of
whom have taken on the challenge of
re-creatingit. Thelatest
to try is SoCal’s own
David Bray, with his
Coco 50.

Bray’s 50-watt head
is powered by a pair of
EL34s in a circuit based on a '68 Mar-
shall Model 1959 Super Lead “plexi.”
On the front panel are controls for
Volume 1 (bright) and Volume 2 (dark)
that blend like a classic plexi and work
together to set overall gain, along with
Hi and Lo inputs, Output (which acts
as a master Volume), knobs for Bass,
Middle, Treble, a Tight switch to tweak
low-end, and a Presence control.

With a Les Paul plugged into Hi, Vol-
ume 1 cranked, Volume 2 at 10 o’clock,
and all three EQ knobs at 2 o’clock, the
Coco 50 nailed recognizable sounds
from "80s hard rock and metal records,
withmoregainon tap thanastockplexi.
Tone was rich, thick, and articulate,
even at the highest gain settings. Drip-
ping with harmonic overtones and a
vocal quality, it offered fat, juicy mids
and exceptional responsiveness that
made every note sing.

OFF 'sml-mw PRESEMCE

FEELIN' BROWN

Price: $2,800
www.davidbrayamps.com

The Lo input yielded lower gain but
was still fat, warm, and very capable of
dialing-in classic-rock, blues, and clean
tones that retained the bouncy feel of
the Hi input.

Experimenting with the Volume con-
trols unlocked an even
wider variety of tones;
plugged into Hi and
cranking Volume 2 past

noon while keeping

Volume 1 at 10 oclock
putsyouinearlySantanaterritorywith
a fat low-end, round highs, and just
enough gainand bite to make notessoar.
Theincreased bottom alsoenhancesthe
bouncy feel when playing leads.

The Bray’s footswitchable Gangster
feature provides instant volume/gain
boost to 10 no matter where Volume
1 is set, effectively mimicking a dual-
channelamp. The Quieter knob controls
volume jump.

The Coco 50 isn’t just a plexi replica,
it's a reimagined, finely tuned amp
that captures the soul of the Model
1959 Super Lead and spirit of EVH's
legendary tone, but brings modern
functionality in a hand-wired package
with high-end components. Whether it
gets you into “brown sound” territory
depends on you and your fingers, but
no matter what, the Coco 50 will not
disappoint. - Charlie Wilkins
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EarthQuakerDevices® .-

Price: $129
www.earthquakerdevices.com

FUZZ FURY

The EarthQuaker Devices Zoar

nall-analog, transistor-based fuzzbox, Earth-
Quaker’s new Zoar is billed as a "Dynamic
Audio Grinder Distortion Pedal.” In plain English,
it delivers square-wave sorcery for guitar or bass
rigs that’s great for psychedelic sounds, '60s garage
fuzz, or even stoner metal.

The Zoar’s layout couldn’t be simpler. There’s
three-band EQ), but the starring knob is the Weight
control, whichaddsanextrablastofbassfrequencies
that can radically alter the way Bass, Middle, and
Treble interact. A wildly dynamic unit when Gain s
dialed below 2 oclock (think ofthe snarly tone in the
Smithereens’ "A Girl Like You”), turn up the Gain,
scoop the Middle, and the Zoar will punch hard
in your favorite drop tunings. It isn’t your typical
tube-ampreplica;instead,itcoverseverything from
subtle overdrive to aggressive fuzz. The EQ knobs
are particularly sensitive and practical for tone
sculpture. Another
hip feature: it runs
on the standard 9
volts, but with 18
volts brings more
sonic detail and
headroom.

[f you want a
set-it-and-forget-it
dirt pedal, grab
thestandard green
OD. Butifyouwant
devilish sounds as

" (@) e i your fuzz-addled

creative partner,
the EarthQuaker
Zoar is the real
deal. - Pete Prown
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2-STRING
TECH

Taylor's T5z-12 Classic DLX " ‘l

Taylors acclaimed merging of acoustic and \ I‘ \
electric guitars continues to evolve with

the T5z-12, a thinline 12-string with five-way
pickup selector that accesses a combination of
humbuckers and a "body sensor” pickup.

In hand, the T5z-12 is light and balanced,
with sapele back and sides, mahogany top and
neck, and a 24’/s" ebony fretboard. Befitting ” |
its acoustic and electric tendencies, the neck ll
has a comfy carve
for both pickin’
and strummin’ as
well as rock, blues,
jazz, and country
work. The elec-
tronics take a starring role, as you get a bridge
humbucker under the lipstick cover, and a
neck humbucker hidden under the fretboard’s
upper frets. The magnetic body-sensor pickup
completes the tone package.

On the upper bout, Taylor provides
master Volume and active tone
knobs, so you can not only cut
Treble and Bass (as with passive
pickups), but actually boost
them. On the top side you’ll
find the five-way; Position 1 is
the hidden neck pickup with
the body sensor, Position 2 is
the hidden pickup by itself, and
3 is the bridge. Positions 4 and
5 activate both in parallel (their
signals go to the output separately)
or series (neck signal into the
bridge before output). Coupled
with the active EQ, there are
a lot of sounds to explore.

For practical uses,
the T5z-12 is great for
all manner of Byrds,
Beatles, folk-rock, and
fingerpicking, but just
asimportantly, its hum-
bucker can seriously
rock through a regular
guitar amp. Again, Tay-
lor is seriously pushing
the envelope with these
six- and 12-string hybrids,
making them well worth a test
drive. - Pete Prown

Price: $2,199
www.taylorguitars.com
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FENDER 70TH ANNIVERSARY
PLAYER STRATOCASTER
Fender’s 7/0th Anniversary Player Stratocaster
has an alder body, maple neck with a Modern
C shape, rosewood fretboard, and 22 medium
jumbo frets, Pure Vintage 39 Single-Coil Strat
pickups, skirt knobs, and Nebula Noir finish.

5 8 *4. 4— RRRRE ~l‘ 5 4.

SOLDANO ASTRO-20
Soldano’s Astro-20 is a 20-watt/three-chan-
nel/four-galaxy U.S.-made amp with two 6V6
power tubes and four 12AX7s. Its four-button

MIDI footswitch saves and accesses combina-
tions of channels, Galaxies, and onboard IRs.

il
ﬁ
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VOLA ZVA-4P-MF
Vola Guitars’ ZVA-4P-MF bass has an Alder
body, bolt-on maple neck with Modern C
shape, maple fretboard with 9.5" radius, 21
frets, 34" scale, Vola pickups with master
Volume, Balance, active three-band EQ,
and a switch for passive/active modes. Its
bridge is a Gotoh string-through-body.

February 2024 'O VINTAGE GUITAR
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.77 FUZZ BLE

Supercool’s “800,” The

HIP SOUNDS

box of choice. Supercool makes
that happen in one flexible box
for guitar or bass, with any amp.
Withitsepic Dr. Seuss-inspired
graphic, The Thneed is a light/
mid overdrive that offers trans-
parent circuitry to enable your
playing dynamics to shine.
The Thneed’s sole switch is
alluringly titled Unless, which
triggers bass boost on the gain
circuit, for more low-end. Inter-
nal DIP switches control precise
amountsof gain, trueor buffered

Thneed, and 77 Fuzz Blender

Supercool Pedals is a Canadian
company that makes stompboxes
thatsound hip andlookseriouslygroovy.

Among its offerings is the "800~
Preamp/Distortion, which harkens back
to °70s mid-overdrive designs like the
DOD 250 and MXR Distortion + What'’s
noteworthy is that the "800” has two
distinct clipping voices, dubbed 0.01%
and 8.0% on the toggle.

Without getting too techy, 0.01% trig-
gers an LED diode that delivers a punchy,
midrange-heavy overdrive, heard on a mil-
lion rock records. The 8.0% setting jumps
to a silicon diode and is more-scooped
and aggressive. Internally, DIP switches
activate the output-treble filter. In all,
the "800” recalls the simplicity of a "70s
pedalboard, back when you might drive a

non-Master-Volume head with your preamp

Price (approximate dependent

on exchange rate): $114 (“800”

Preamp/Distortion); $160 (' 77
Fuzz Blender); $170 (The Thneed)

WWW.supercoolpedals.com

bypass, and a bank that provides
fourpairsofclipping diodes (like
LEDs and true Germanium). If
you love the sound of a tube amp
just breaking up into the dirty
stuff, check out The Thneed.

For the murky, compressed
crunch of a vintage Muft, the 77
Fuzz Blender has your number.
The nicotine-infused box has
knobs for Level, plus Tar (gain) and Smoke
(mid sweep), as well as a novel Blend wet/
dry knob. Flavor gives scooped or boosted
mid,whichyouenhancebyadjustingSmoke.
The Clipping Mode Selector toggles between
symmetrical and asymmetrical voices.
There are tons of tones in here, from thick
Hendrixian haze to brash thrash riffing.
This is a killer stompbox for vintage dirt-a-
holics. - Pete Prown

MODERN SPIN

Strymon’s Ultraviolet Vintage Vibe

ioneered by Jimi Hendrix, the Uni-Vibe
became synonymous with psychedelic
rocksoundsin the 1960s.Strymon’s modern
interpretation isthe Ultraviolet
Vintage Vibe.

The Ultraviolet offers a va-
riety of tone-shaping controls.
[ts Modetoggle providesthree
mix configurations; Chorus
delivers the classic Uni-Vibe by creating a
50/50-mixofdry/wetsignal, Blend reduces
intensity by changingthe ratioto 70/30,and
Vibrato removes dry signal completely for
a super-wet psychedelic effect.

The Bias switch works in tandem with
the Intensity knob in three modes - Low,
Mid, and High. These define range or

sweep of Intensity. Speed and Intensity

Price; $259
Www.strymon.net

work together to fine-tune rate and depth,
while Volume adjusts final output. Overall
sound quality is rich, thick, and smooth
with exceptional depth and feel.

In Vibrato mode and with
Intensity set to zero, the Ultra-
violet can function as a clean
boost.

Other features include true/
buffered bypass, stereo connectivity, USB-
Cfor MIDI (thatcanaccess 300 presets and
other things), and an expression-pedal jack.

With its intuitive controls, superb sound
and ability to create a range of mind-
bending effects, the Ultraviolet is a great
choice for adding psychedelic modulation
vibes to your sound. - Charlie Wilkins VG

INTENSITY
VOLUME

vintage vibe
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—~ , THE T-SHIRT CLUB
B Carmine M EOR GUITARISTS

éet a new limited edition
" WY, NY, 10014 t-shirt each month from

www.kellyguitars.com D KIS OO . Shopl
cindyguitars.  NY, : : -
WWW.cin ‘/er ELODT o el adon an iconic guﬂ:ar

b, D VL Sy
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GUITARS G U I A
q : -wl , .
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NYC’s Best Little Gfr Store
#SupportYourLocalGuitarShop

73 East 4th Street, NYC 212-505-5313 www.RivingtonGuitars.com

If... |

i're tired of spending a day e b : = _ - You want to be able to change p
g g your _]:Sdals off of your velcro | ~ R SRR | in seconds - even between song
B : N G - You want a neat pedalboard th:

u're tired of dehalmg with horrible, @& g 7 B | be expanded witﬁout having tc

2iIsy, humming house power... S " L e
l :ﬁ c:i . R - __- You want portability and flexibili
geseb U | . = - i» NO other pedalboard offers...

e a ball of yarn... : boardt
| Yy - You want a quiet pedalboard ti

)u don't want to carry a pedalboard
g size of a pallet...

Ne are here for you.

is instantly capable of power all
over the world...

We are here for you.
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web site! Questions about your rig? Send us an email with your setup and we will do a free analysis!
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Contact us at vguitar@vintageguitar.com or 1-800-844-1197

-

TRUSTED BY MUSIC

“IoroFs
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EST.1972

i 3 NEW, USED

& VINTAGE
INSTRUMENTS

Encore
Scratch
Remover

1227 3rd Street South

LaCrosse, WI. 54601

www.davesguitar.com Encore
g String Scratch

Info@davesguitar.com Sleeves Remover Luber

1-608-785-7704
blgbends Com

BUY - SELL - TRADE - CONSIGN - APPRAISALS
517-372-7890

L ANSING-MICHIGAN
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Y ”
-~

\ o B -u-’-.i.
Ronts—fM usic ‘ | ' Lap Steel
Instruments 'GUlTAR SEIDES Guitars

MORE THAN  [eee——
ENTHUSIASTS

WITH A SHOWCASE AD FOR BUILDERS
OR DEALERS FOR ONLY $200.

Vintage Guitar

magaazine
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.READERS.

— Do —

Gallery

Send your photos to:
Doug@VintageGuitar.com
Subject: Readers Gallery

Readers submit photos with the
understanding that they may be used
in any VG, Inc. project. Due to the
volume of photos we receive, we are
unable to return them, please do not
send your only print.

01 “These are my favorite guitars -
three modified '59 Esquires and an
all-original '66,” says Cohn Rude. “Life
IS always better when you have a Tele.”
02 When it's time to get after it, James
Groves plugs his Kay Swingmaster into
a classic Montgomery Ward amp.

03 Paul Johnson is a (self-pro-
claimed) sucker for sunbursts! Here
are his - an ‘84 Gibson ES-175D,
Heritage 575, Heritage 535, '68 Lyle,
'6/ Harmony tenor with its six-string
sibling, and a Taylor T3B.

04 Steve Reichling sent this look at
two of his pre-war jumbo 12-strings

- a 1904 Holzapfel (left) and 1914
Oscar Schmidt.

05 Eric Self gathered these prime
pieces for his collection - a '65
Melody Maker, '59 Les Paul Junior,
and Epiphone’s reissue 1939 Cen-
tury amp.

SEE MORE PHOTOS ON
WWW.VINTAGEGUITAR.COM
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B]uerlclg’e Guitars...

More Ban g forithe B ucl@
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W hen it’s your instrument that's holding
you back, it’s time for a change. We
invite you to stop by your local Blueridge

Dealer and have an intimate conversation
with the guitar that will bring out the best
1N you.

=, The secret of tone lies in the

details of design, selection of
materials and the skilled hand
| of the craftsman. The result
is more Bang...period!
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BR-160 Dreadnaught

visit www.sagamusic.com/VG

To learn more about Blueridge Guitars,

o _ ®
o i
D
The Qua]ity
and Value Leader!

Blueridge BR-160 Guitar

e Select, aged, solid Sitka spruce
top with traditional herringbone
purfling for tone and beauty

« Expertly handcarved top braces
in authentic, pre-war, forward-X
position

e Select, solid Santos rosewood
back and sides for deep, rich tone

o Carved, low profile, solid
mahogany neck and dovetail neck
joint for strength and stability

Saga Musical Instruments

P.O. Box 2841 « So. San Francisco, California
Connect with us on i CJ

Dealer Inquiries Invited!




Seller of Fine Guitars

WE BUY USED, VINTAGE & COLLECTIONS

www.jimmywallacequitars.com 972-740-9925  info@jimmywallaceqguitars.com

e

P1CKUPS

www.jimmywallacepickups.com 972-740-9925  info@jimmywallacepickups.com
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PLAYERS OF FINE STRINGED
INSTRUMEN'TS

otectmgthem is 6

We'll give your instruments the worldwide
protection they deserve.

For over 30 years, fine musical instrument players,
collectors, builders and sellers have depended on
Heritage to customize a comprehensive and afford-
able insurance policy for their needs. It's time you
joined them!

Nobody appreciates your instruments like Heritage.
That's why we're committed to protecting them
from damage and theft on a worldwide basis. We
have flexible and affordable policies that are
customized to meet your needs.

7 INSURANCE SERVICES, INLC.
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A culture of commitment. A tradition of trust.

COVERAGE HIGHLIGHTS INCLUDES:

® All Risk of Direct Physical Damage
® Devaluation Due to Breakage

® Agreed Value- Your Value is Guaranteed
® Shipping and Air Cargo

® \Worldwide Coverage

® Entrustment

® Dishonesty of Entrustment

e Theft from vehicles/trailers

® Faulty workmanship

® \Vysterious disappearance

e Knowable Claim Adjusters

® Minimal Exclusions

® [op Rated Insurance Carriers

Call or email to ask about the best
coverage in the industry

1-800-289-8837 info@musicins.com
www.musicins.com




GIBSON CUSTOM S HEls

MURPHY LAB

ACOUSTIC COLLECTION

I -.VINTAGE TONE AND FEEL, REDEFINED.
*

Our exclusive Murphy Lab lacquer and thermally-aged tops enhance resonance

and tone while our Light Aging treatment provides the played-in feel and look
of a vintage guitar with softened edges throughout.

CUSTOM
Scan the QR code to hearthem in action, and shop the Collection at gibson.com. MURPHYLARB




