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- Entire collections or individual pieces -
At SS Vintage, we are dedicated and devoted

NTAGy | Baplenie

EST. 1990 to vintage musical instruments.
s ———— Confidential, professional and di t.
MUSICAL INSTRUMENT COMPANY Please allow us the opportuniy to viork with you

Chicago, IL » 773-472-3333 Top $$ Paid.
Reverh.com / shop / ssvintuge No collection too large or too small!
Feel free to email us 24/7
Thank you,

G Coutretsi | .. Scott Sil
ge%?gg(gssv;;g;‘:c?; WWW-SSVIntage-com ss@z?vin’rolgz.?::)m
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SINCE 1976, SANTA CRUZ GUITAR COMPANY
HAS RAISED THE STANDARDS OF MODERN LUTHERIE.

ANYdNOO dVLIND

IMAGINE WHAT WE WILL DO WITH STRINGS.
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S NOTHING. TENSION MEANS EVERYTHING.
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ALSO AVAILABLE IN:
LOW/MID BARITONE, LOW/MID DADGAD & 12 STRING

EQUAL FEEL EQUAL VOLUME LONGER LASTING

AVAILABLE AT SANTACRUZGUITAR.COM




Guitar Gallery —
What You See Is What You Get!

e Select the perfect guitar from thousands of detailed images from our
massive in-house instrument collection.

e Compare colors, wood grain, and weight.
T e Pick exactly the one you want to receive — by serial number.
| L Gibson Custom

; Bl 1959 Les Paul Standard Reissue It’s the perfect way to choose your next guitar.

f | Electric Guitar

B8 - Murphy Lab Heavy Aged Shop now at Sweetwater.com/guitargallery
i Golden Poppy Burst or call your Sweetwater Sales Engineer at (800) 222-4700.

Sweetwater ‘

932039 Now Viewing Serial #
931977

/] S5-POINT INSPECTION
X Guitar perfection right out of the box. DEDICATED EAST

N\ Our detailed 55-point Inspection ensures instruments valued at SALES ENGINEERS FREE SHIPPING

$399 and above are shipped in factory-fresh condition and ready to
play. We have carefully looked over every aspect of your guitar or
bass — from the input jack to the headstock — and included a signed
certificate of inspection, giving it our personal seal of approval.

The advice you need to No minimum order
buy with confidence




NEW! ‘63 Jazzmaster®

Voiced to a particularly nice example of a

1963 Jazzmaster, our new ‘63 Jazzmaster®
pickup features a softer attack, scooped
mids and a fuller-sounding neck than our

Original '58 Jazzmaster®pickup.

Visit the link below for more details
including a demo video of this pickup.

lollarguitars.com/63-jazzmaster « 206-463-9838

Rare Jimmie Rogers Endorsed Weymann LANC}E&;LLEN

Model 890 circa 1931 — SN,
AY C‘?‘ahe”]; 5

vintagebluesguitars.com

Check out our website or gbase store for e
more rare and unusual instruments. & ' g i _
. ) 713-522-7221

W’Ww.marchione.com

717-393-5393 | 717-917-3738
+*MADE iN USA «

info@vintagebluesguitars.com
lancaster, pa
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GIBSON CUSTOM SHOP

MURPHY LAB
ACOUSTIC COLLECTION
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VINTAGE TONE AND FEEL, REDEFINED.
*

Our exclusive Murphy Lab lacquer and thermally-aged tops enhance resonance

and tone while our Light Aging treatment provides the played-in feel and look

of a vintage guitar with softened edges throughout. CUSTOM

Scan the QR code to hear them in action, and shop the Collection at gibson.com. MURPHYLAB
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/M4 THE LARGEST SELECTION OF 7 IS
4mo> ENCLOSURES & TRANSFORMERS -
FORYOUR DIY GUITAR GEAR [

= PFOE o A h _ W ek R .
Chassis — Steel, Die-Cast Alummum 221 Side

HammondEnclosures ¢ n

o

- ' h : ] :j‘ N
A Hammond Manufacturing | www.hammondmfg.com ===
i -‘?"ﬁ.‘_ i ""!:-;1:?'"_ e o R O e

COCO MONTOYA

"One of the most prodigious and
gifted electric bluesmen on the
planet...a deeply soulful singer
and incendiary guitarist’
-AliMusic

“A masterpiece!” L

— Breakout Magazine, Germany e

‘He breathes new life into guitarzrocke -
—-Blues Blast Magazine o

WWW.DUDLEYTAFT.COM
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3 BROWN SOUND 5 FIRST TO SUNBURST
The Fender 6G6-C Bassman The Origin of a Famous Finish
The ever-evolving circuits in the For decades, the sunburst finish has
amplifier known as the Bassman been ubiquitous on guitars, basses,
have birthed several classics, but one mandolins, et al. But whose concept
of the best-sounding is one few even was it, and what was the motivation?
knew they were playing through. | By Cliff Hall
| By Dave Hunter
6 4 SWORN GUNSLINGER
3 6 CLASSICS Diamond Rio’s
Robby Zolezzi’s life as a touring Jimmy Olander
guitarist was partly inspired by stu- An in-demand producer and col-
dio legend Al Caiola. Also a devout laborator who has penned hit songs
Gretsch collector, his prized piece is for country superstars, the ace
a prototype from his hero’s heyday, picker’s career has always focused on
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| By Ward Meeker | By Ward Meeker

SIGN UP TO READ VG OVERDRIVE!
Enjoy everything offered by the VG Media Family - archived feature stories, podcasts,
web-only content, the New Gear Yearbook, contests, lessons, exclusive video, and more.
Subscribe to our newsletter at www.vintageguitar.com/overdrive.w

COVER PHOTOS: Jimmy Olander: Micah Schweinsberg. Caiola Gretsch: Robby Robby Zolezzi. Bohmann Tone Tines: Jake
Wildwood. THIS PAGE: John Notto: Glenn Mossop.
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CELEBRATING 25 YEARS OF TONE!

AMPLIFIERS

GET THE MONUMENTAL TONE OF A 4 X 12 CABINET,
AND STILL MAVE PLENTY OF ROOM FOR GROUPIES.

¥ i £ TAY
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taka B 15 the i, sy To ewliae the' o new ey b way 5o bl B comnk It overlive. Onil comee the perdai,
s yoa've back to fem overdrive (et Lo you desarve bettes, and row, way Better VERVE (n) drive, fire, force, intemaity, juica, lveliness, passion, pep, power, punch, sparide, spirit, spunk, deam,
i wi e yomi s gresp strength, toughne, rest, ting, Tip. ...

H you're thinking that the above definition seems fo exhasst mawy of the shop-worn adjectives commaonly used to
describe gultar smplifiers, we agree. A least thay left dripping out... But the Carr Slant &V s Indeed an amplifier
busilt with plemty of verve, and Sart & ownen like Coco Momioye and Nils Lofgren sgree. Heee's why: We understand
that most sccomplished playen mevd @ chssic clean fow and a versatibe range of overdrive and sustain al variable
wolume bevrh, prefrrably from one amp. The Sant & deliven all of those chasive scunds threugh twe indepandam!,
foot-switchable channels, and the secwrt to the Slant & Vs unrivaled one ame the four LV powsr tubss . Tweo oper-
atx In cathods biss mode (like sarly tweed and British combos), and two in fed blas, sieiler 1o 'éos American amps
and British classics. Finally, you'll gt all of the cassic tones you've been craving from just one smpl The band built,
poinl-to-polml 4oW Slamt & Is also designed to operale al switchable half-power seitings, and §i"s svailable in & wide
range of combe configurations, or a5 u head. For mom information of to locate & Camr dealer near you, pleiss vist
car webshs of werw.carmmpi.com, o1 ghve us 8 call ot rovg-sas-ory 7 and get youmel| some vervel

wreted, arme]
el
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iiquameium dolorfionse dip stummy nonsed tetum fliquam er luscin erif forar iFt aulet alis
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delestie summodignim deloram zzrit lametue tet nibh eugial af veli i ST 8 \ . e i i
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AMPLIFIERS

\L FOR THOSE PARTICULAR VENUES

THAT COME WITH A MORTGAGE.

d...

Let's mot forget that electric guitan ae mads of wood... We at Carr Amplifiers beliers you
deserva 1o hear the precious wood you cowet truly sing theough 3 great smplifier We ko
urderytand that you could spend 2 Efwiime (and 2 jorlune) ssarching for e perfeol small amp,
bouneing beteern noivy Clast & vintage shredders with tero hesdroom, to el cobd-soond -
g ey amps with cheesy reverh ancd unirspiring tors. Bul you don't have o,

MaTt yOuT DEXT amp — e CrT Kambler. WAt S50 Ihe Rambler 3paTT rom 21 the oTheT COm-
pact amps, mrw aod ofd 7 Headroom. The sout 37 poand, o8 warn, dual &lé Rambler has 2l
™ ORISR PRESIRER O 3 Mach BEQOET 1Ep, Vet youll joyTally drve in Che A, caehads-
biased crcsit into thal inspiting e ert spot a1 beveh that won't gt you tossed from the chub,
house, or apartment. You'll actaslly hesy the woody charscter of your guitars severbarate
Threegh The eck-10ikd pine cabinet of e Rambler, and with singls chanmel mverb, tTemodo,
and 28w permods of 14w eperation in tHods mode, that magical tone you've been plaring in
your hesd will finally becosst 3 reality. For mone injormation about the Rambder, or 10 locate 3
daaler rear you, pleass visit www _carmamps_com, or call us im Morth Caroling ot geg-gi5-o747.

_ WY - | #MHUTM- Fawer d'prqg_nl Jam with the wife sawing logs in the next room?2 You're Sther
-——-_f --.-h-'_'_ | | Gl i # ; bucking for o divorce, or the proud swner of o Marcury. Our exclusive power

~ eMehusiing circuit les youplay of 8, 2. 1/2 er even 1/10th of a wat, wih no oparesiabls
change in ione. And for you bachelors oul thera, the 3-oosition boost lats you go from super

AMPLIFIERS
sweetbo downright nosty in less fime than it takes 1o say 1 do ™ Visit us ot tarramps.com

WWwW . CArTamps.COm §19.545.0T4T PR = T J = e A to hear the Mercury in oll her glory.

[ B L

—Fam peiad Stant 6V eHamamenhead Ramblsn

carramps.com Lmpoedl! 919.545.0747

WWW.CATFAMPI.EOM  GI9.5L5.0T47
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There’s no such thing as too.much gear. Our Sales Associates are élwéj/s hereto help you fill thé gaps,
and our Used & Vintage Buyers love to talk trades. So whether you’re -looking for-more or looking for
- less, we'’ve got you covered.

(773) 525-7773 or vintagebuyers @chicagomusicexchange.com

Download the new CME App for your device today to
shop the latest geatr listings & use your phone camera to
sell or-trade yourgear with us!

”
L

# Download on the

¢ App Store

\
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e Y

GET IT ON

Google Play
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STREAMLINER™ COLLECTION

NEW CLASSICS.
NO COMPROMISES.

The all-new Streamliner Center Block Jr,
Center Block, and Hollow Body

Learn more at GretschGuitars.com.

©2023 Fender Musical Instruments Corporation. All Rights Reserved.
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T el = = f&‘;—t‘#ﬁﬁf&‘;ﬁ' :-IE; f;-lu-‘:" i i -t'if" ool il o b gl O b ot ol gl i gl g ol il i R gt o o

F, bl
--------------- e b e P T B e P B N N T N B N R B N T T N R R e e  a a

------- e L A R I I I E I I R I I I I i T T I T I I I T T T T I T I T N

REBIRTH
OF A LEGEND

WE'RE CELEBRATING OUR
35TH YEAR WITH THE
LIMITED EDITION
CARMEN GHIA 1X10 COMBO

Now with a Post-Phase Inverter Master Volume,
a furst in the amps 35-year pmductz'on run!

IMIVERSARY LIMITED I
N5 TH ART ED'I”':‘-'*-:

Experience the true voice qf your guitar! Featuring a light-weight cabinet loaded with a
US-Made WGS Veteran 30 107 speaker, branded with a commemorative badge, and
hand-wired in Gleveland, OH, just as it always has been, always will be, since 1988.

/

o

A
Y
e

inal active pickup.
emgpickups.com
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tounded on solid engineering
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Peter Frampton at the Myositis Association’s
Heroes in the Fight Awards Ceremony.

FRAMPTON RECOGNIZED BY
MYOSITIS ASSOCIATION

The Myositis Association presented its
Patient Ambassador Award to Peter Framp-
ton during its Heroes in the Fight Awards
Ceremony, September 9 in San Diego.

Frampton was diagnosed with inclusion-
body myositis in 2019 and has since been
raising awareness of myositis, a group of
rare muscle diseases that cause severe
weakness, fatigue, and disability. He
toured the U.S. this summer and will play ’ L i ) YRR R Y
eight shows across the South in November. e e e 7
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BMI HONORS BFG
Broadcast Music, Inc. (BMI) presented Billy
F Gibbons with its Troubadour Award during
a reception in Nashville on September 18.
The event included tribute performances
by Chris Isaak, Christone “Kingfish” Ingram,
Keith Urban, and past recipient Robert Earl
Keen, Congratulatory videos were sent by
Eric Clapton, Jimmie Vaughan and Van Wilks,
George Gruhn, Tom Bukovac, and others.
Other past Troubadour Award
recipients include John Hiatt, John
Prine, and Lucinda Williams.

s | STEVE STEVENS

Martin hosted its eighth Wood Summit Moxy at the Roxy
on September 7 atits headquarters in
Nazareth, Pennsylvania. The event gathered
organizations to discuss the state of
tonewoods, this year focusing on species

that are under environmental pressure.
Presenters included U.S. Fish and Wildlife,

teve Stevens earned stardom as Billy nowavailable(seereviewinthis month’s“Hit
Idol'ssongwritingpartnerand guitarist  List”) with a remix of “"White Wedding” and
in the ’80s. The Grammy-winning New York the previously unreleased 1982 concert, Live
Citynativehasalso recorded withothermajor  from the Roxy.

World Resources Institute, the International artists and released his own solo albums. A

Wood Products Association, and Martin’s forthcoming album with Idol, State Line, is When Billy Idol’s manager, Bill Aucoin,

Cindy McAllister and Mitchell Nollman. fromaconcertfilmedatthe Hoover Dam,and suggested you two meet and work together,
Stevens is planning a solo EP. A remastered were you skeptical because of your different

Steve Stevens: Hristo Shindov.

and expanded edition of 1982°s Billy Idol is  musical backgrounds?
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Actually, I was not skeptical. The office sent over a copy of the third
Gen X album, and that was the first record that Billy’s producer, Keith
Forsey, worked on. There was obviously a progression from their first
record to their third. I saw those textural things and that direction.
Then they sent me over Billy’s first EP, Don’t Stop, which had just
been mixed but not released. It was completely different from Gen
X. I thought, “If that’s where he’s looking to go, I'll go with him.”
It kept with what was happening, guitar-wise, at that time; though
['m a product of *70s guitar players, by that time I was listening to
a lot of XTC, the Police, Elvis Costello, and new wave. I thought, "1
could make this work.”

How important was Forsey as the producer?

Keith was great. We all had something to prove, and he afforded
me the opportunity to learn as we went. I really didn’t have any
recording experience. A lot of other producers, if  wasn’t getting the
take, would've said, “Okay, we're good for the day” and after dinner
would’ve called Steve Lukather or somebody (laughs)! But Keith
never did that. He encouraged me to find my way. He trusted me.
I'm so grateful for that. He’s a great guy, and we owe so much to him.

What do you think of Billy Idol now?

Even though it was recorded in Los Angeles, it’s so obvious to me
how it’s such a New York/Manhattan nightlife record. Things like
“Hole in the Wall” really represented our existence. On “Shooting
Stars,” I was influenced by Andy Summers and his delay - even (Paul
Reynolds from) A Flock of Seagulls. And we all loved chorus pedals
in the "80s (laughs)! “Come On, Come On” is very much a rock-and-
roll song influenced by glam - Sweet and T. Rex.

Which guitars did you play on the album?

When I met Billy, he took me to buy a Les Paul. We found a °54
that had been converted, and it was a hell of a guitar. It had a Tune-
O-Matic bridge and PAFs. I don’t remember how much we paid,
but that’s the only guitar I played on that whole first record. It got
cracked and beat up so many times. I eventually gifted the pickups
to Eddie Van Halen.

What other gear did you use?

Fortunately, I still own the amp I used - a 1971 Marshall Super
Lead 100 with a matching cabinet that I got from a guy who had a
rehearsal studio. At the time, I was building pedalboards to make
money, so I traded him a pedalboard for the amp. For effects, I used
a Boss compressor, CE-2 chorus, and a [ProCo] Rat.

Was Live from the Roxy recorded for a radio broadcast?

[ wasn’t even aware there was a 24-track recording of that show!
[ was surprised to find out we had that in the archives. It may have
gone out for radio or something. We did so much promotion back
then it was hard to keep tabs on everything. We were going on sheer
adrenaline, and itsoundslike a wholelot ofdetermination! I remember
at that time, at the Roxy — which is a pretty small place — I had my
two 100-watt Marshalls and two cabs. We were loud, and shooting
from the hip. It sounds like a young band out to prove something, so
I’'m amazed it sounds as cohesive as it does. - Bret Adams
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et ThroBak.

Get Serious.

Vintage P.A.F. soul reborn.

You've got the guitar, but not the tone. Does your
historically correct guitar somehow fall short of
recapturing the tonal glory of its golden era? Get a
hold ot the tone that’s in your head and unlock your
oultar’s potential with ThroBak pickups. We specialize
in replica pickups wound on our vintage, period
correct winders, the secret ingredient of every
ThroBak replica. Custom USA made parts and
vintage wound coils are the soul ot every pickup we
make. And the combination is our
key to pure tonal magic. ThroBak
knows great tone 1s easy when you
choose the right pickups.
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SAMMY ASH

Sammy Ash, COO of the
family-run Sam Ash Music
chain, died September 16 after
a year-long battle with stage
four melanoma. He was 65.

Named after the grandfather
who founded the company in
1924, Ash spent his working
life with the stores begin-
ning in 1973. Among the
notable turns in his career
was helping designer Susumu
Tamura name the Ibanez
Tube Screamer TS-808 pedal,
and guiding the company to
become the first retailer to
carry guitars made by Paul
Reed Smith. In a January 22
Vintage Guitar feature on Ash’s
collection of PRS instruments,
Smith recalled how Sam Ash
Music’s first order — for more
than $250,000 and placed by
Sammy’s brother, Richard,
pinch-hitting because Sammy
was bedridden with a cold that
day - played a key role in PRS
Guitars becoming a reality.

A devoted guitarist and
collector with a deep knowl-
edge of vintage instruments,
he established the used/
vintage division of Sam Ash
Music, which he considered
his crowning achievement.

“I was lucky to have known
Sammy,” said Mike Rock, who
was hired as the chain’s Senior
Buyer in 2008. "He took his
work seriously, but never took
himself too seriously. Sam
loved showing up to work
every day, and his cheerful-
ness was contagious. He and
[ would go over reports with
his door closed so we could
crack jokes and laugh without
disturbing the whole office.
When Sam really got to laugh-
ing, he’d light up the room,
and his self-disparaging humor
made him easy to admire.

“I felt very fortunate to work
so closely with him for nearly
10 years. We had fun hunting
for guitar collections and had
an absolute riot shooting ads
for VG; we dressed up as Vince
and Jules from Pulp Fiction, a

IN MEMORIAM
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pair of zombies, surfers, action
figures, and whatever kooky
ideas Sam cooked up each
month. He was a mentor and
friend more than a boss, and
a man I loved like a brother.”
“He was a lovely human
being and mensch,” Smith said.
“I don’t ever remember him
complaining or saying a bad
word about anybody, and while
ours was a business relation-
ship, we were good friends, as
well. He was always very loving
to his family and friends.”
Smith fondly recalls
how Ash became “glee-
ful” every time he told him
about finding another early
PRS for his collection.
Guitarist Elliot Easton
first met the Ash brothers in
the late °60s at their outlet
in Huntington Station, on
Long Island, and recon-
nected a decade later when
Easton bought a new D-18.
“Of course, the first time
[ was in their store, the only
thing I could afford were the
Martin brochures,” he chuck-
led. “But when I bought the
D-18 in 79, Sammy and I hit
it off because we remembered
each other as kids. We be-
came - and remained - good
friends, and always got a laugh
talking about that guitar.
“His passing is a huge
loss for not only his fam-
ily and friends, but the
entire music community.”
Ash is survived by his wife,
Rachel, four sons, and his
brother. - Ward Meeker

Len Chandler

LEN CHANDLER

Len Chandler, a Green-
wich Village “folky” in the
mid '60s with Bob Dylan,
Dave Van Ronk, Pete Seeger,
The New Lost City Ram-
blers, and others, died at
his home in Los Angeles
on August 28. He was 88.

Known primarily as a
songwriter and performer,
Chandler was also a proficient
fingerpicking guitarist who,
he told friends at the time,
showed Dylan the pattern
for “Girl from the North
Country.” A tireless writer
of topical and protest songs,
when the Beatles shifted the
focus of popular music, he
continued to write and play,
but moved to California,
where he performed with
Jane Fonda, Donald Suther-
land, and Howard Hesse-
man in a series of protests
over the Vietnam War.

In a feature for Sing Out
magazine, Chandler wrote
about his participation in
one of the 1965 civil-rights
demonstration marches
from Selma to Montgomery,
Alabama, and was seen in
the documentary section
of the 2014 film, Selma,
which was directed by Ava
DuVernay and nominated
for the Academy Award for
Best Picture. - John Peden

JACK SONNI

Jack Sonni, best known as
“the other guitarist” in Dire
Straits, died August 30. He
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Jack Sonni

was 68 and suffered a stroke
at his home in Mississippi.

A Pennsylvania native,
Sonni moved to New York
City in the mid "70s, becom-
ing well-known by playing
weekly jams at Kenny’s
Castaways, in Greenwich
Village. He also started
working at music stores on
48th Street, including Rudy’s,
where he met Mark Knopfler.

After Straits’ second guitar-
ist Hal Lindes left the band
in 1984, Knopfler asked the
affable and talented Sonni
to join; the timely connec-
tion saw Sonni, discouraged
and set to leave New York
after struggling for a decade,
suddenly bound for George
Martin’s AIR Studios in Mont-
serrat, where the band was
nearly finished with Brothers
in Arms. Sonni recorded gui-
tar synth for “The Man’s Too
Strong,” then played some of
the biggest venues in the world
with Straits, including Live
Aid Wembley on July 13, 1985.

Following the band’s
breakup, Sonni went to
work for Seymour Duncan
pickups and, later, Rivera
Amplification, Line 6, and
Guitar Center. After leav-
ing the corporate world in
2006, he split time between
writing literature and host-
ing the music podcast “Jack
Sonni’s Leisure Class.” He
also returned to gigging and
performing with other former
members in The Dire Straits
Legacy project. - Tom Guerra

Len Chandler: John Peden. Jack Sonni: Tom Guerra.
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SETNECK 24 3/4” SCALE | EBONY FINGERBOARD | CUSTOM PICKUPS
SOLID KORINA BODY | T-STYLE WITH A FATTER THICKER TONE

REWVEREND

Ll
s 4 )
' 3 T I
o )
* i ’ g y
o - e
. . .
o
- E a
{f ” .
g ¥ !
- -
g A
i &
2 iy
’ A
¥/
| ¥
e
’ L] .
! e it
]

BOLT ON DESIGN | EBONY FINGERBOARD | CHAMBERED KORINA BODY
CUSTOM CHECKERBOARD BINDING | UNIQUE PUSH,PULL TONE OPTIONS

> )

" L -
§ - by ] J Y " r
% 3 ol
i b, / 2
" r o
% o -
w 3 - F
. ]
» %
. o
- c ¢
¥
-
. -
. P
T Pledt |
- -
- - - — L

REVEREND <



P vicnae Blgomfield
sy  DlaysaFender
Duo-Sonic ata

u ;'1964 demo session
‘:’ with fellow guitarist

Vi Mike Johnson.
5

THE BLUES

Born In Chicago Documents ’60s Revival

new documentary on the blues revival of

thelate’60s openswith the Paul Butterfield
Blues Band performing live — not in a smoky
nightclub, butat afraternity dance. With Butter-
field swailingharmonicaand Mike Bloomfield
contortinghimselfaround his goldtop Les Paul,
it’s hardly lacking intensity.

“It hits you right in the gut,” says the doc’s
script writer, Joel Selvin of the rare footage from
a 1967 ABCspecial on Americanmusic. “Itdrops
everybody right into the middle of the movie.”

Being the opening track of the band’s debut
album, the propulsive "Born In Chicago” was
manylisteners’introduction to Butterfield —and
blues music as a whole. Selvin speaks for many
when hesays, "It changed mylife right thenand
there. Urban blues became incorporated into
everybody’s vocabulary after that.”

Named for the song, director Bob Sarles’ film
does a splendid job of encapsulating enough
blues history in 18 minutes to give the viewer a
decentgroundinginthe Chicagoclubscene;rare
footage of guitarist Robert Nighthawk singing
“I'm Gonna Murder My Baby” at the Maxwell
Street Market, along with stirringperformances
by Muddy Waters, Buddy Guy, and Howlin’
Wolf. Archival or more-recent interviews of
them, B.B. King, and drummer Sam Lay are

brief, but demonstrate Sarles’ editing skill,
honed making short bio pieces for the Rock &
Roll Hall of Fame induction ceremonies.
Asyounger blackswereturningtheir backson
theblues, acoterieof whitesintheir20s ventured
into the all-black clubs - the focus of the film’s
remaining hour. Guitarists Elvin Bishop, Steve
Miller, and Harvey Mandel, harpists Charlie
Musselwhite and Corky Siegel, keyboardists
Barry Goldberg and Mark Naftalin, and Nick
Gravenites, who wrote the song that gives the
filmitstitle, allwent on to successful careersand
arestill active, with the exception of Bloomfield
and Butterfield, both deceased.
[fyourethinkingyou'vealreadyseen Born In
Chicago,you're partlyright. There’ssomeoverlap
withaconcertfilm ofthe Chicago Blues Reunion
band, directed by John Anderson, and Sarles’
previous documentary, Sweet Blues: A Film
About Mike Bloomfield. Butthe newassignment
was to make a proper historical documentary.
“It didn’t quite work as a concert film, and
it didn’t really work as a documentary,” Sarles
feels. “None of the stories connected; it was
very modular. With the producers’ approval
and Joel’s influence, we jettisoned the concert
other than a little coda at the end.”
Theauthor of several musicbooksand former

music critic of The San Francisco Chronicle,
Selvin put together an exhaustive narrative,
which was the blueprint for Sarles, who allows,
“When possible, it’s always better if you have
musicianswho'vebeeninterviewed that can tell
the story firsthand.”

Tothatend, CarlosSantana, Bob Weir,Jorma
Kaukonen, and promoter Bill Graham sing
the praises of the disciples-turned-stars. Of
Bloomfield, Bob Dylan declared, “"He was just
thebest guitarplayerleverheard” —andtapped
the guitarist to play on “Like A Rolling Stone.”
There are colorful anecdotes of the new gen-
eration playing and hanging with their elders,
like Little Smoky Smothersbribing Bishop with
some ham hocks and greens to get his guitar
partright. Mandel recounts seeing Buddy Guy
stop traffic in the middle of the street, thanks
to a 100-foot guitar cord.

“He had this energy for life,” Musselwhite
says about Bloomfield. "He wanted just to
consume it all.” And in the words of blues
guitar genius Hubert Sumlin, "Wolf loved
these guys, man.”

Of his editing philosophy, Sarles says, “Cut
the fat and get as close to the bone as you can,
keeping the story intact. Something that flows
and doesn’tbump. Too muchinformation takes
youintotangentsthattake awayfrom thestory.
You can’t be comprehensive; you can only be
representative.”

“A lot of directors don’t trust the music
to engage the audience adequately,” Selvin
points out.”

Sarles isn’t one of them.

“I like to allow the music to play as long as
[ can, make the performances feel satistying,”
he stresses.

Guitar highlights include Bishop playing
a lively shufile on his red ES-345, Bloomfield
debuting the Electric Flag at the Monterey Pop
Festival, and Mandel weaving snaky lines on
his Parker Fly Mojo.

Aswith blues-based Britslike the Stonesand
Animals, the enormous effect the players had
was as much cultural as musical; B.B. King
relates the story of his first concertat San Fran-
cisco’s hippie mecca, Fillmore Auditorium,
tearing up after receiving a standing ovation
the moment he walked on.

Today, Bloomfield, Butterfield, and Bishop
areenshrined in the Blues Music Hall of Fame,
where fellowinductee Musselwhiteisa 33-time
award winner.

Inhisacceptance speech when the Butterfield
band was inducted to the Rock & Roll Hall of
Famein 2015, Bishop said, “We set an example
thatwasbadly needed inthose days, that people
of different races can work together and do
good.” - Dan Forte
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Photo by Mike Shea, courtesy of Shout! Studios.
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NICK MOSS

Backbone Shiver

n Get Your Back Into It!, guitarist Nick

Moss and harmonica savant Dennis
Gruenling combine blues, swing,and rockand
roll into an infectious blend of foot-stomping
groove,sweat, and passion. It’spop music from
Chicago’s 1950s, and Moss playsit clean, tasty,
and with a bit of help from Freddie King.

What is your stylistic origin story?

I'm anextremestudentand fan ofold-school
blues - the Chicago stuff because that’s what I
heard growing up in and around Chicago and
my mom’s record collection. The Chicago stuft
is where I lean the heaviest. Years ago, when
[ was just a 20-year-old kid playing in Jimmy
Rogers’band,Iwassoeagertolearnandplease
him, and I'd ask, “Do you want me to play it
like this? Do you want me to play this lick or
that lick? You played it like this with Chess
Records, should I play it like this?” He just
looked at me and said, “That was one moment
in time. We never played it the same way after
we recorded it. That’s the way Leonard Chess
wanted it. As long as you got the time right,
the exact notes don’t mean s**t.”

['ve always felt that as long as I could get as
close to the feel of that genre, style, or artist
without playing note-for-note, that’s going
to bring out my style. Anyone in the know is
going to go, “Oh man, that sounds like B.B.
King or Freddie King.” But then they’re going
to say, “But that’s not a Freddie King lick. It
soundslikeaFreddie Kinglick.” Iwould rather
have someone say, “Hey, that sounds like a
Freddie King lick,” than say, “Hey, That’s a
Freddie Kinglick you just ripped off (laughs)!
['ve been known to play note-for-note stuft
because that’s how we all learn, but I don’t
intentionally learn someone else’s stuff and
replicate it like a museum piece. I'm trying
to stay in the flavor, tone, feel, and time, like
Jimmy Rogers told me.

Which guitars are you playing now?

Most of the time, playing live I've got some
ESmodel,aStrat oraTele,and somethingwith
P-90s.Ontherecording, [used multiple guitars
and amps. [havetwo 53 Les Pauls,a’69 ES-355
that [ play alot,and I just started bringing out
my '66 ES-345 again. The ’53 Les Paul comes
out a lot. My Strat is a parts guitar based on

x Nick M'oss and Dennis Gruenling

a '58, and I have a
Fender Custom Shop
'53-reissue Tele. The
last one is a '60s
Epiphone Riviera.
All of them were on
the recording.

The guitar that
doesn’t come out
that often but was
on the recording
is my sunburst '55
ES-350. Grez Guitars
built me a gorgeous
replicaofitin blond.

How about amps?

I play a°’58 Fender
Proinanewertweed
cabinet witharepro-
duction JBL speaker.
[ also have a ’62 Pro
with a JBL. I like
15" speakers. Those
are the main amps,
along with some
custom-built tweed
Bassman copies.

Are you a pedal
guy?

[used to be the guy who said, “Oh, I'll never
use pedals,” because it always felt like I was
cheating if [ was using them.

The guys who use pedals well are those who
don’tlean onthem -theyjust add alittle extra
sauce. It’s like eating a steak and saying, “A
little salt and pepper won’t hurt,” but pouring
a bunch of ketchup over it is another thing
(laughs).

All of a sudden, though, they started mak-
ing pedals that sounded good and weren't
intrusive. [ try notto go crazy with them, but I
like the Catalinbread Topanga Reverb because
[ got sick of my reverb tank crashing every
time my drummer would hit the kick drum.
[ also use an old delay for a short slapback on
certain tunes. I recently got a Nocturne Brain
Jr Barnyard that Ilike for small roomsbecause
it makes my amps sound smaller. I needed
something to dial it down, and that makes it
sound like a ’40s Epiphone.

Who is your #1?

Freddie King is the guy I feel closest to.
He played with intensity all through his life.
He was so powerful, and his style was so
muscular and in your face. I tend to play a
little bit more like that. I'm not a very sub-
dued player... I can play subdued and finesse
stuff, but I like muscular, brawny licks. It’s
probably why I have a goldtop Les Paul with
P-90s. - Oscar Jordan
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Nick Moss: Howard Greenblatt.
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CLIFF G
Double Trouble

eteran rocker Clifft Goodwin has worked
with everyone from Joe Cocker to Robert
Palmer in a long, */s-heavy career. Now a solo
artist, his latest platter, Double It Up, stays true
to form with flat-out rock and roll laced with
blasts of blues, soul, and funk.
VG caught up him Goodwin to talk about his
guitar heroes, philosophy,and recordingthe new
album at London’s iconic Abbey Road Studios.

Stylistically, Double It Up has a bit of every-
thing.

Yes, it goes back to my earliest inspirational
roots, mostly post-British Invasion. It even
touches a bit on blue-eyed soul, such as on “Too
Much Ain’'t Enough Love.” Ithinkone might say
it contains all the ingredients of the larger U.K.
invasion, keeping in mind most of those musi-
cians back then would have called themselves

OODWIN

R&B groups - just think of the Who’s brand of
“maximum R&B.” You'll also hear bits of my
early guitar heroes - Jeff Beck, Jimmy Page, and
Eric Clapton, with a smattering of Paul Kossoft
and Peter Green.

You cut the album at Abbey Road. Were you in
Studio 2, where the Beatles recorded?

Yes, Studio 2 - the room with the famous
staircase. Oftheexperience,all Icansayis Wow!
Aside from being a Beatles shrine, it’s also the
best-sounding room I have ever recorded in,
and I've been in some amazing studios. Back
in the Joe Cocker days, we cut tracks at George
Martin’s Air Studios, in London, Criteria in
Miami, Sunset Sound in L.A., Compass Point
on Nassau, Power Station in New York City,and
Ardent in Memphis.

Since it's so world-class, was there more
pressure? Did you play more spontaneously?

Wepretty much recorded live. Asfaraspres-
sure,our band hasbeen playing for decadesand
that came in handy. To have the best “musical”
conversation, one needs someone to converse
withinthe moment, and the other musiciansin
turncanspeakback.So, intermsofspontaneity,
the value of alittle pressure is immeasurable. I
wasalsoluckyin terms oftherecording budget.
My executive producer, Rich "Peach” Kneeland,
worked it out so we could afford to work there.

Any special memories of Studio 2?

Our keyboardist, Mitch Chakour, used the
Mrs. Mills piano on a few tracks; it’s famous
with Beatles fans because it was used on “Lady
Madonna” and other hits. It never leaves
Studio 2.

Is that a Strat on “What You Did To Me Last
Night”?

Nope-aTele! I feel sometimesStratscanbox
you in, while Teles are more of a multifaceted
weapon.

Which guitar did you use on “l Play the
Blues for You,” and how did you conjure that
fat overdrive?

That’s the Tele again, using a Boss Blues
Driver into a Lazy J amp I found in London.

There’'scoolfeedbackin“DoubleltUp,” before
the slide solo. Was your amp cranked?

That’s my trusty Yamaha SG2000 going into
a Blues Driver plus a BossSuper Overdrive,and
yes, it was loud. My signal was going through
an amp that’s saying, “Oh no, not him again!”
(laughs)

What other gear can we hear on the album?

For acoustics, a Washburn with Nashville
high-strungtuning,a Yamaha AES620 in open
A that’s great for slide, and a Breedlove. The
amps were the Lazy ] combo, which is kinda
like an old Bassman, a Mike Matthews Dirt
Road Special with a 12" Celestion, and a 2x10
Fender Vibrolux with Celestion. The pedals
are mostly Boss — the BD-2 Blues Driver, a
Super Overdrive, TR-2 Tremolo, and an RV-2
Reverb that I cut with that tight slap sound - a
soundIlove. The DD-2 Digital Delay was cut in
conjunction with a CE-3 Chorus, which is the
mainguitarsoundin “Too Much Ain’t Enough
Love.” Last but not least is my Heil talk box.
['ve had to replace the driver many times, as I
have a habit of cooking them.

You've spent much of your career as a side-
man, and now you’re a frontman. What did Joe
Cocker teach you about running a band?

Simple. If you have guys you like to play
with and respect, let 'em play! Also, the most-
treasured thingJoeimparted to meand therest
of the players in his band was the undeniable
duty to interpret and serve the song! If I can
feel I have done that, then I've done my job. -
Pete Prown
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B ernie Marsden, one of the founding
guitarists of Whitesnake, co-writer of the

band’smassive hit “"HereI Go Again,” and noted
guitarcollector,died August24. Hewas72,and
while no cause of death was given in the weeks
after, a statement from the family said he died
peacefullywith hiswifeand daughtersathisside.

Many musicians who worked with or knew
Marsden released statements after his passing,
praising him and his talent.

Bornin Buckingham, England, Marsden (fea-
tured with hisguitarcollectionin the December
16 issue of V() played in several bands as a
teenager before joining UFOin 1972. He served
only briefly before being replaced by Michael
Schenker, thenjoined former Jethro Tull bassist
Glenn Cornick’s group Wild Turkey. Drummer
Cozy Powell recruited him for his new band,
Cozy Powell’s Hammer, which proved to be a
short-lived project.

Marsden then joined British prog rockers
Babe Ruth for two albums in 1975 and °76. The
following year, he joined Paice Ashton Lord,
which featured Deep Purple drummer Ian Paice
and keyboardistJon Lord. Afterjustonealbum,
Malice in Wonderland, it disbanded.

Fortunately, Marsden was on the verge of his

ERNIE

1. ||.. | r.

big break, when he and fellow guitarist Micky
Moody met former Deep Purple vocalist David
Coverdale as he was forming the blues-based
rock band Whitesnake in °78.

“Berniewasinhisprimeasafierybluesrocker
with an ear for melodic rock solos,” Moody
said. “Heloved Cream, Mountain, and Johnny
Winter amongst many others. My own style
initiated from the blues rock of the ’60s — Beck,
Clapton and Page - but by the time I worked
alongside Bernie, artists like Ry Cooder, Little
Feat,and the Allman Brothershad changed my
vision forever. So, we were quite different players
when we merged as a twin-guitar feature — and
merge we did, developing our own thing witha
natural, symbioticeaseand great respect foreach
other. Hisstyle definitelyinfluenced myplaying,
and I like to think mine touched him, too.”

Marsden played on the 1978 debut EP
Snakebite, followed over the next four years by
Trouble, Lovehunter, Ready an’ Willing, Live...
In the Heart of the City, Come an’ Get It, and
Saints & Sinners.

Marsden and Coverdale wrote “Here I Go
Again,” an earthy, soulful song that first ap-
peared on 1982’sSaints e~ Sinnersbefore aslicker
version was recorded for 1987°s Whitesnake

featuringguitarists John Sykesand Adrian Van-
denberg (who played the solo). Thanks to radio
and MTV, it became a hit, and the even-sleeker
Top 40 remix reached #1 in the U.S. Repeating
the pattern, a glossier take on “Fool for Your
Loving,” co-written by Coverdale, Marsden,
and Moody for 1980’s Ready an’ Willing, was
re-recorded for '89’s Slip of the Tongue, with
Steve Vai on guitar. The original reached #53
on Billboard while the updated version cracked
the Top 40.

Coinciding with his Whitesnake tenure,
Marsden issued two solo albums, And About
Time Too! ("79) and Look at Me Now (°81).
After leaving the band, he was involved in
countless musical projects, including writing
music for film and television. He produced
a blues documentary called “A Day in the
Delta,” filmed in Mississippi. Periodically, he
released solo albums until 2022, most notably,
his “Inspirations” series; 2021’s Kings featured
songs by Albert King, B.B. King, and Freddie
King, while Chess was songs by Chess Records
artists including Howlin® Wolf and Chuck
Berry. 2022°s Trios covered songs by three-piece
bands like the Jimi Hendrix Experience and
James Gang.

His autobiography, Where's My Guitar? was
self-published in 2017, and his guitar collection
wasphotographed forhis 2018 book Tales of Tone
and Volume, which discussed how he acquired
each guitar and where/when it was played.

In 2012, PRS released a Marsden signature
version of its 245, and in ’13, Gibson did a
signature reissue of his 59 Les Paul Standard
known as “The Beast,” which he got in 1974,
while a member of Wild Turkey, and used on
sessions with Ringo Starr, PAL, Cozy Powell,
Whitesnake, and at Abbey Road with Jack
Bruce. Martin Henderson, a musician friend
of Marsden’s, told him that he had once bought
the guitar from Free bassist Andy Fraser, who
bought it from Paul Kossoft, who had bought
or traded with Eric Clapton for it.

“Berniewasincrediblykind-hearted,” said Joe
Bonamassa, who enjoyed a close relationship
with Marsden after the former played Royal
Albert Hall in May of 2009. “A fterward, he was
the first to come up and say, ‘Great gig.’ It wasa
significant occasion for me, and over the past 14
years, as our friendship deepened, I discovered
Bernie to be an incredible supporter, a trusted
advisor, an exceptional writer, and above all, a
dear friend. He was truly the best of the best
— modest, generous, and larger than life. I will
forever value the moments spent with him. His
passing is not only a profound personal loss,
but a significant loss to the music community.
He was a superstar in every conceivable way.”
- Bret Adams
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Popa Chubby: Nelson Onofre.

POPA CHUBBY

ike all great rock and roll, Popa Chubby’s
new double album, Live at G. Bluey’s Juke
Joint NYC, invokes a sense of danger and at-
titude, powered by the exceptional playing of
themanbornTheodore Horowitz. Alsoknown
as “The Beast from the East,” Popa is a hard-
working musician who performs hundreds of
shows each year worldwide.
VG recently spoke with him as he prepped
to tour of the South.

What were your thoughts behind putting out
a live record, and how did it come about?
It’s great to be working with Gulf Coast Re-

cords as they re-
ally get it. The re-
cord was tracked
live by Glenn For-
rest, whoItrained
30 years ago to
be a recording
engineer. Since
that time, Glenn
has built one of
themost-amazing
facilities I've ever
seen, in Long

Island City. He’s
recentlystartedto

dorecordsforbig-
ger labels by The

Roots, Meshell
Ndegeocello, and
a bunch more.

Forthisrecord,
we went in there
for two days with
an invitation-on-
lystudioaudience
and had a five-
camera shoot,
so there’s video
accompanying
everysong. In the
end, we came up
with more than
two hours of mu-
sic recorded live
with my dream
band.

Who makes up
thatdreamband?

Mike Merritt
on bass, Mike DiMeo on keys,and mylongtime
bandmate Stefano Giudici on drums. Because
we'd done a lot of shows together, this band
was road-ready, and we couldn’t wait to record!

It's a no-nonsense recording that carries a
sense of danger...

Well, good (laughs)! I always think of Keith
Richards, when that guy came onstage and
Keith cracked him with his Telecaster, puts the
guitar back on and keeps playing. You look at
the original blues guys, and that danger was
a real part of the blues. I try to keep that alive
In my music.

Though you’re a vintage-guitar collector,

. " ~ L

you tend to play just one guitar live - your
‘66 Strat, “The Beast.” What draws you to the
Stratocaster, and especially that one?

The Strat, to me, is the most-expressive
instrument; itgives thegreatest opportunities
for tonal fun and just feels good in my hand.

About 25 years ago, a friend called saying he
needed to get rid of some guitars, and among
those I bought from him was the 66 — pristine
at the time. I picked it up and fell in love, and
it’s been my main guitar ever since. It has
done thousands of shows, and the wear is all
mine! Several years back, it fell off the

stage and broke into three pieces.

I brought the pieces back to New

York and Rick Kelly, of Carmine

Street Guitars, glued it back to-
gether. It actually plays better now,

and it’s the only guitar on the new live record.

Which amps and effects do we hear on the
record?

[ used my 66 Vibrolux Reverb with Emi-
nence Little Buddy speakers, which I really
like, as they give a lot of articulation but still
stay Fender-ish.

As for effects, I used an Analogman Tube-
screamer 808,a Wampler Tape Delay,a Dunlop
MiniJimi Hendrixwah, and a prototype Deja
Vibe - the first ever made, and the best one
['ve ever heard.

For this latest tour, 'm now down to one
pedal - the 808 — because the road sometimes
dictates your rig and theless I carry, the hap-
pier [ am.

There are some choice covers on the album.
How’d you select them?

It’s a fan-driven “best of” record, and the
tunes are all songs the fans requested. I'm a
big fan of giving the people what they want...
plus Ilove playing that sh*t (laughs). I'll never
tire of it!

You spend half the year playing to European
audiences. How do they compare with those
stateside?

They’re bigger (laughs)! But basically, it’s a
universal experience man...you go out, you
setup, you play and hopefully people dig it
and come away with a little happiness and
enlightenment. And that’s really what the
game is at the end of the day, and [ try to keep
itatthat. Thisis my job, thisis my passion, and
this iswhat [love to do and [ gotta go through
a lot of things I don’t wanna do to do it, like
traveling 36 hours straight for a 90-minute
show. After the show, yousell alittle merch and
talk to people, and hopefully see that sparkin
their faces, how they’re lit up, and how some
feel their lives are changed. That’s a big gift,
and a big responsibility — and I'm still doin’
it! - Tom Guerra
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JARED JAME

NICHOLS

P-90 Proponent

adiesand gentlemen, Jared James Nicholsis

bringingsavagerybacktorockand roll. His
weapon of choice — vintage Les Pauls. His latest
self-titled album bristles with ferocity where
bluesy grunge meets trippy psychedelia. His
playingisintense,yet virtuosic,and Nicholshas
a secret weapon that manifests his pentatonic
fury. Here, he tells all.

Youmanhandle the bejesusoutofyourguitars.

That’s my mission: How do I get that live
sound and energy? Half of that is the battle
within myself. I said, “You know what? I'm
going to play the guitar like I mean it! 'm just
going to **ing lay into it!” I co-produced this
record with a friend, Eddie Spear. He’s a young
guy from England. He said, T don’t want to
make a safe record. I want to make a record

where, when you turn it on, it feels like the
speakers are ready to explode.” I would push
it, then he would push it, and then I would try
and push it further. We were trying to one-up
each other the whole time. I think it made a
more-energetic record.

It's raw-sounding, as well.

When I play shows, people come up to me
and say, “Jared, you sound awesome on your
records, but your live shows are where it’s at!”
We didn’t use a computer. We went straight to
tape. The whole record was tracked live in the
same room, minus the vocal, straight-to-tape.
My vocals and four shimmery guitar overdubs
are the only ones on the record. We didn't
double-trackanything; we had one microphone
on the guitar, four mics on the drums, and one
onthebass-and weweretrackingloud. Myears

~ wereringing foraweekfromstanding
in front of a 1968 100-watt Marshall
Super Lead for two days (laughs).
WhenIthinkofguitar-focused records, I
thinkofalot of production - very slick playing,
where everything is perfect. 'm not a perfect
person in that regard. I make mistakes, I play
hard, and [ mess s**t up. At the end of the day,
itsmoreaboutthe humanitybehind it. We went
for that with this record, and I think we got it.

How did you track “Down The Drain?”

We finished the record, and I had that song
sitting on the back burner. I played the demo
for a few people, and they were like, “Yeah, that
needs to go on the f**ing record!” I ended up
tracking that through a Leslie speaker - not
only for my guitar, but I plugged the bass into
it. All of that weirdo Soundgarden-esque vibe
stuff is going through that Leslie.

One cool part that we ended up doing was
after the solo section, where we added this cool
drum fill. That wasthe onlyediting. We thought
of it like a Beatles-meets-Sabbath drum fill.

What other effects did you use?

I ran through three effects pedals — an old
Tube Screamer, I borrowed a Klon from Joe
Bonamassa,andlhadawah. Eddiewasrunning
an Echoplex. As we were tracking my solos, I'd
hear the Echoplex going crazy. He was playing
off of me. There’s a solo on “Easy Come, Easy
Go” where you can hear him revving it up. It’s
super-psychedelic. When you're playing at a
certain volume in that style, my mind wants
to go heavy and then psychedelic. I feel like the
two mesh well. Eddie kept saying, “Let’s bring
evil back to rock and roll (laughs)!”

How are you managing your severe addiction
to Les Pauls?

Well, I was born in the same town as Les —
Waukesha, Wisconsin — and I tried everything
and kept coming back. I love P-90 Les Pauls;
one of my biggest heroes is Leslie West, from
Mountain, and there are only P-90s on this
record. I have a "53 wrap-tail called Old Red
that I used for 90 percent of the record, and
that thing smokes.

I love the early Les Pauls - I call them “the
underdog’50s” -’52,’53. Those were some cool-
ass guitars. One of my others is a 52 goldtop
named Dorothy, with the old-school Super400
tailpiece. That guitar was in a tornado and I
had it restored. It’s one of my favorite guitars
in the world. It kills. I've played a lot of guitars,
but that one has the sauce.

What is it about P-90s that keeps you there?

P-90s get all the in-between sounds. They
get the syrupy humbucker sparkle, and you
can also roll it back. I play with my fingers, and
they help get that percussive attack when I'm
trying to get more dynamics. - Oscar Jordan
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The MARK VII" is the culmination of Randall Smith’s 50+ year career in visionary amp design and
brings that knowledge, history, innovation, and performance into the simplest, most versatile, and
smallest full-powered Mark Series amplifier ever.
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*  LEGENDARY SIMUL-CLASS™ MULTI-WATT™ POWER OFFERS 25, 45, OR 90 WATTS PER CHANNEL
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L.A. Burner

W irty Honey is one of the most-exciting
2L bands to emerge in the past few years.
The Los Angeles quartet stands out by playing
straight-up guitar-based rock and roll with
a distinct "70s hard-rock vibe and a fresh
attitude.

Touring heavily on their own and opening
for Kiss, Guns ’N Roses, and the Black Crowes
rapidlybuilt asizeable fan base. Guitarist John
Notto, vocalist Marc LaBelle, bassist Justin
Smolian, and new drummer Jaydon Bean
have just released Can’t Find the Brakes, the
band’s second full-length album, once again
produced by Nick DiDia, who helmed their
2019 EP and full-length debut.

Given your heavy touring schedule, were the
new songs written on the road?

It wasa piecemeal processthatstarted onthe
road. When we got Jaydon out for the winter
tour in Europe, we started working on songs

during soundcheck. Then, we did three days
a week for three weeks straight at my home
studio. That’s a lot of where the magic of the
record started to take shape, where we really
started to put effort into tunes that stretch
our repertoire. There was one song where I
demoed 90 percent myself, and that was (the
first single) “Won’t Take Me Alive.”

Whenyou'rerecording, doyouconsider guitar
tracks asyou think aheadto live performance?

There is guitar multi-tracking. We’ve been
very slick all along about it, and the thing we
mostly stay away from is very obvious guitar
overdubs that become so essential you’'ll miss
them live. We do want to avoid that. On this
record, there are more keyboards and back-
ground vocals, and some of those are going
to be essential, but we decided, “Let’s let our
imaginations take more of a driver’s seat this
time. Let’s make a great record and figure it
out later.”

Your first release was an EP and your first
album had eightsongs. Can’t Findthe Brakes
has 11. Did you consciously want to release
more material this time?

[ think so. We all felt it was time to put
forththateffort. Also, theaddition of Jaydon
unlocked something in terms of freedom in
the writing room. We’ve known Jaydon for
many, many years, so we knew his talent.
What we didn’t seecoming washow talented
he is as a background vocal arranger. He
also sings live. And he jumped right in at
the chance to write.

Doyouhave acouple of personal highlights
among the new songs?

“Don’t Put Out the Fire” started in the
rehearsal studio with me playing drums
and Justin playing bass; he did a bendy lick
that I copied and made into a guitar thing.

The night I made the demo for “Won't
Take Me Alive,” I knew I had something. I
played it for some people and said, “I don’t
know what the hell happened, but you've
got to hear what I just made!”

“Coming Home (Ballad of the Shire)”
is fingerpicked, and that’s Justin playing
guitar. He was a classical-guitar major in
collegeand wrotethatsong. 'm playingslide
on a dobro, 12-string, and a steady rhythm
part underneath - all the adornments.

On “You Make it All Right,” Marc was
sitting at the Rhodes, tinkering around. He
was singing some soulful stuff in rehearsal,
butsaying, “Ican’t come up withanychords.
What would you guys use with this?” We
start following each other, and the tune
wrote itself. For the solo, I said, “What if
Slash and David Lindley had a baby?”

The ending on “Rebel Son” was a re-
record. We had piano player Ian Peres
come in. We said, “Why don’t we just get
creative and slice the second half of this
tune.” The songis basicallytwo recordings.
[ pulled out this old riff for the groove and
the piano parts.

Which guitars did you use on the album?

The two that saw the most action were the
Custom Shop °59 Les Paul Lemon Drop that
I play live and a Custom Shop heavy-aged
Les Paul Junior I used a lot to pair with it.
We also used a '66 ES-335 and a "64 330.

On the first half of “Rebel Son,” I used a
'90s Strat that Nick had, and [ used a Greco
Les Paul copy on the solo for “Can’t Find
the Brakes.”

[ approached the solos asking myself,
“What would separate the sound from
whatever [used onthe rhythm?” Becausethe
album is varied, it didn't feel right to do the
wholething with one guitar. - Bret Adams \lG
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John Notto: Jason Kempin.
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The Fender 6G6-C Bassman
BY DAVE HUNTER

here are several revered classics amid the ever-evolving circuits in
the amplifier known as the Bassman, but one of the best-sounding
might be a brief iteration that few have realized they were playing
through. Make it one of the last of Fender’s brown-Tolex amps, and it’s
all the more interesting.

Several times in these pages, we have
discussed the way Fender plowed through
circuit changes in most of its amps,
introducing modifications at breakneck
speedin thenameof perfecting” toneand
performance. The practiceled tosome fun
for the true train spotters, namely in the
discovery of transitional circuits barely
acknowledged in the wild.

One such rarity was presented recently
by musician and Fender amp collector
Tommie James, who had an inkling that
his brown 1964 Bassman head was not
only different, but special.

“The 6G6-C Fender Bassman is one
of the best 50-watt guitar amps ever

made by anyone!” James says. The amp
featured here is the sixth 6G6-C he has

Supply volts, 50/60
sumption 200 watts.
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Though the 6G6-C wears the black-painted
control panel, its layout - complete with Presence
knob - retains that of previous brown-panels.

1964 FENDER 6G6-C BASSMAN
e Preamp tubes: four 7025 (aka 12AX7)
e Qutputtubes: two 6L6GC
e Rectifier: solid-state
e Controls: Bass channel: Volume,
Treble, Bass; Normal channel: Volume,
Treble, Bass; shared: Presence
e Qutput: approximately 50 watts RMS

owned and restored, though he only became
aware of its true status through a fortuitous
bit of happenstance, which led to the further

realization that many playerswho rave about
their 6G6-B Bassman (VG, March '12)

Ed

“In 2010, I purchased a different 64
Bassman and took it to Michael Clark
for servicing,” James tells us. “He found
differencesinthecircuit versushis 6G6-B
schematic.Isenthimacopyoftheoriginal
thataccompanied the amp, and it was for
a 6G6-C, but the tube chart had ‘6G6-B’
printed on it. Michael and his apprentice
atthetime, Steve Hunter, said the changes
inthe Bass Instrument channel (Channel
1) onthe 6G6-Csoundedespecially good.”

o '-;;i."*.-f'f'f:? Like that earlier 6G6-C, this one also

carries a “B” tube chart.
Aswith othertransitional modelsofthe
late "50s and early "60s, it might be that

charts and merely used existing 6G6-B
charts (if you've got one with a B chart,
please drop us a line!), though a correct
schematic was essential to proper main-
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Amp and photos courtesy of Tommie James.
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tenance and repair of the amp (and would
have been drawn up at the factory for use in
manufacturing). The more-obviouschanges
from B to C as found in any comparison of
the two include interesting tweaks to the
Bass channel’s tone stage, which is already
anunusual and surprisingly complex circuit.
Lessobvious, though,isanother fundamental
change that Hunter, now working out of
his own shop in Athens, Georgia, feels is
responsibleforabigpartofthe 6G6-C’ssonic
veracity... with guitar, at least.

“The biggest difference between the two is
the power transformer,” says Hunter. " have
a ’62 6G6-B that gives a B+ of slightly over
500 volts DC. That’s why I have to use it with
a Variac set for 114 volts. T]’s was putting out
about 430 volts DC plugged straight in [to
the wall outlet].

“The other difference is only in the Bass
channel, which nobody uses. I personally
prefer the Bass channel because of how the

Treble controlworksasagainboost, radically!
The tone stack, on paper, is ridiculous, but it
sounds so good. On the C, the mid cap is .25
microfarads and grounded, rendering the
midrange on 0, the slope resistor has been
lowered to 220k, and the treble is fixed with
a voltage-divider circuit. To compensate for
the 780,000 fewer ohms in the slope resistor,
Fender reduced the Bass pot from 25k to 5k
and increased the mixing resistor into the
phase inverter by a factor of two. The differ-
ences are so subtle that I think it’s due to the
different power transformer.”

Often overlooked in players’ investiga-
tions of what makes any great guitar amp
sound as it does, the voltage supplied by the
power transformer and the entire power
stage play an enormous role in setting gain
levels, compression, and overall playing feel.
Relatively speaking, and all else being equal,
higher voltages applied to the output tubes
will yield greater headroom and a stiffer,

A Bassman in brown Tolex presents an
Interesting anomaly among the Fender lineup.

punchier sound and feel. It’s an ideal state
for bass amplification, but many guitarists
prefer alittle give and a slightly earlier onset
of distortion, both of which are aided by the
lower plate voltages of the 6G6-C.

While most guitarists running through
'60s Bassman heads do use the Normal
channel, James agrees with Hunter that
there’s some magic in the odd Bass channel
on the 6G6-C.

“To my ears, the Bass Instrument chan-
nel of the 6G6-C is louder, cleaner, and has

The circuit is remarkably clean and original, a
handful of filter capacitors being among the
repairs made to keep it functional. The area
around the large blue coupling caps (left,
between the first two preamp-tube sockets) is
part of the unusual Bass-channel tone stage.

VINTAGE GUITAR 34 November 2023



a warmer tone
than Bassmans
that preceded
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in general. The
tube chart in
James’ Bassman is stamped with an "NH”
date code for March of 64, by which time
Fender was well into the early black-panel
design. The panel on this Bassman is in-
deed painted black rather than the dark
brown of its predecessors from earlier in
the 60s, though it’s a black-panel in name
only and otherwise laid out according to
earlier models. In August of '64,the AA864
Bassman brought the model properly into
the blackface era and did away with the
Presence control, as well.

Beyond that, this amp’s cosmetic pre-
sentation is something of an anomaly.

NOTE~ ALt #esrs7085 Vaw-10% ToLERANCE IF NOT SPECIFIED,

Keen-eyed Bassman fans will immediately
notice the odd brown Tolex covering and
wheat grillecloth with gold-sparkle thread,
something never known to be an option on
the Bassman (which otherwisetransitioned
seamlessly from blond to black Tolex). Sent
to noted cabinet reproduction and restora-
tion expert Gregg Hopkins of Vintage-Amp
Restoration, however,this head received full
marks for originality.

“Ibelieveitto have come from the factory
with the smooth-pattern brown Tolex,”
Hopkins confirms. “"All seams and cuts are
as were done by Fender, plus it has hot-melt

NOTE- ARE CAPACITORS Ar AEAST K00 VOLT RATING IF NOT SPECIFIED.

The amp’s schematic. The circuitry to the left of the
Bass Channel inputs shows its complex EQ stage.

animal glue and shows no signs of having
been re-covered. The screen in the top
shows no signs of having been removed or
reinstalled, andthere’sonestainin the Tolex
from a pine knot underneath.”

We’ll never know whether this was all the
result of Fender’s effort to use remaining
Tolex and grillecloth supplies, or if it was a
custom order. But it might be thelast Fender
thusappointed,barringtherarereverb tank

from late ’64. \G

If your instruments have METAL STRINGS
Suspends &

thenYOU need/ ...,

fing Life

John Pearse’ StranRearse

SWIPE ON -

WIPE OFF

Extend the Life
of Your Strings!
30 Pads per Jar

Breezy Ridge Instruments, Ltd.

MiCroscopic

+Non Flammable

info@jpstrings.com

Removes
Oxidation

Creaqtes

Protective

BArrier EST. 1962

Non Toxic
Non Corrosive
QOzone Safe

610/691-3302

November 2023 38 VINTAGE GUITAR

The Fender and Gibson
restoration specialists

Most authentic restorations

in the USA

Fender 50's blonde two and three tone bursts

Fender 60's three tone bursts and custom colors
Gibson 50's and 60's Les Paul burst and gold top

Gibson 50's Les Paul Jr. to Standard conversions

www.laysguitar.com



%

“Iremember my older brother playinghisrecords
- songslike ‘Magnificent Seven, ‘Spanish Harlem,
"Taste of Honey,” ‘Bonanza,” "‘Gunsmoke, and so
many others that Al recorded,” he said.

By 14, Zolezzi was playing in a band with older
(high school) guys, making money at school dances
and other gigs. The experience left no doubt in his
young mind that guitar would be his life path, and he
became attuned to the music scene near his home in
the San Francisco Bay Area.

“I saw Janis Joplin, The Doors, Jefferson Airplane,

MIDHIGHT DANCE PARTY « AL CAIOLA mMono
o 'E&
VIIBNIGHT DANCE PARTY

- d L- &£ é .; B L ]

i MAGNIFICENT
SEVEN

FOUR LEAF CLEVER

5 HEART

R tarist since he was 18 years old, having

taken up the instrument at 11, spurred by TV and movie
themes played by Al Caiola emanating from
the family turntable.

AL CAIOLA

I » GO JEN GUITAR AND THE MANHATTAN STRINGS

ROSES ARE RED

BABY ELEPHANT
WALK

RAMBLING ROSE

ON THE MERRY
G0 ROUND

YOU DONT KNOW ME
SWINGING SAFARI

THEME FROM
DR. KILDARE

g | CAN'T STOP
LOVING YOU

THEME FROM
SUMMER PLACE

YOUR CHEATIN HEART
TASTE OF HONEY

15 FAN-HUHE-SHNGH
1T HUBHY FUNKY
T,

ﬂﬂﬂﬂﬂ
14 MIEBEL

Caiola with the Gretsch on the
cover of his Midnight Dance
Party and Golden Guitar
albums, and the back cover
of Bonanza! 1960-19609.

ments, and a reputation that
one day in 2010 led to taking
a call from a man brokering
a very special example - a
prototype made for Al Caiola.

“I remember thinking,

©
N

obby Zolezzi has been a touring pro gui-

The prototype for a guitar
that neverwas - the
Gretsch Al Caiola model.

— p— e — ———— |y

Grateful Dead, Santana, The
Byrds, Buffalo Springfield, Steve
Miller, Trathcand Moby Grape
all before [ was 17 years old,”
he said

After high school, he
earned a degree in
Music from San Jose
State University,
graduating in
1976. But well
before gradu-
ating, “Robby
Z” had be-
come a tour-
ing guitarist
who ulti-
mately en-
joyed a long
career with
a variety of
acts including
Tommy Castro,
Coco Montoya,
Brad Gillis, Mar- \
shall Tucker Band, i i
Susan Tedeschi, and
others. He retired in
2012,after 12 yearswith
Shane Dwight, playing
150 to 200 shows worldwide
each year.

Along the way, Zolezzi became A
an ardent guitar collector with a nice Y
selection of vintage Gretsch instru-

o
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"Wow, this guitar is truly one of a kind, made
for Al when they were trying to keep him
with Gretsch.” Obviously, I was excited at the
chance to get it.”

And get it he did, along with signed copies
of Caiola’s Midnight Dance Party and Golden
Guitar albums, and a note saying, " To Robby:
Take care of my baby.”

Caiola (1920-2016) started playing at age
16, and the following year got an Epiphone
Broadway archtop on which he installed an
Amperitepickup under the tailpiece, thenlater
added a DeArmond with Volume and Tone
controls. His primary influences were Django
Reinhardt, Charlie Christian, George Van
Eps, Artie Ryerson, Billy Bauer, and Les Paul.

AsDan Forte said in the intro to his July 04
VG interview with Caiola, the guitarist was
beyond prolifictothepointofbeing ubiquitous
during a six-decade career as guitarist and
arranger.

Caiola kept the Broadway when he enlisted
in the U.S. Marine Corpsin 1941; at the time,
the military did not recognize guitarasaband
instrument, so he played trumpet until the
band at Quantico needed a leader; Caiola got
the gig, which let him put aside the trumpet
and grab his Broadway. Later, he played it with
Bob Crosby’sband, which performed fortroops
in the Pacific; as that band was preparing to
head home in 1943, it was diverted to be part
of the invasion of Iwo Jima, where Caiola
worked heavy-equipment logistics for the
landing party.

Returning stateside in 46, he spent $400 on
anew Epiphone Emperor and enrolled at New
Jersey Musical College. With help from New

Caiolain 2010 with the Gretsch
prototype, and Robby Zolezzi today.

he played on countless commercial
jingles and hundreds of radioand TV
shows including live broadcasts with
Ed Sullivan, Jackie Gleason, Arthur
Godfrey, and Steve Allen.

An increasing studio workload
forced him to leave CBS in ’56, and
in the following years, sessions in
jazz, country, rock, and pop included
work for Elvis Presley, Frank Sinatra,
Buddy Holly, and Tony Bennett.
That’s his guitar on Bobby Darin’s
“Splish-Splash”and “"Mackthe Knife,”
Paul Anka’s “Put Your

Head on My Shoulder,”

Neil Sedaka’s “Calendar

Girl,” Johnny Mathis’

“Chances Are,” and Del

Shannon’s “Runaway.”

He also recorded other
movie and TV themes
including “Gunsling-
er,” "The Rebel,”
and “Wagon Train
(Wagons Ho).”

Caiola also
formed his own
band and be-
gan to release
albums. Though
its music was

marketed as easy-
listening, most of it
was high-energy jazz

i

_. &
Caiola in the '60s with his Epiphone
Custom Signature model. Produced
from 1963 until "70 (right), it
was based on the Gibson
335, but significantly fancier
and tonally-complex.

York studio ace Tony
Mottola, he scored gigs

as a substitute before
being hired for the CBS
orchestra (and simul-
taneously becoming an
Epiphone endorser). There,
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and “Bonanza”). Lesser-known
was a prototype Gretsch

that can be heard on 1962’s

Midnight Dance Party and

Golden Guitar,aswell as tracks

fromthe compilation Bonanza!

1960-19609.

“That was my mock-up with
the double cutaway and master
Volume on the [treble bout],” Caiola
told Forte. "It was the beginning of my
breakup with [Gretsch because| they gave
that design to Chet Atkinsand made it part
of his line. Chet had the bigger name, but I
felt it was a slap in the face. So, I contacted

in disguise, often with multi-
guitar sections that included
New York’s top-tier session cats
— Mottola, Bucky Pizzarelli,
Art Ryerson, Don Arnone,
Al Casamente, Billy Bauer,
and George Barnes - playing
Caiola’s arrangements. In 59,
thatapproachcarried overto albums
by an RCA Records ensemble called
Living Guitars, which Caiola did
withoutusing hisrealnamebecause
he was under contract with United
Artists.

His career continued to gain
momentum, and in 1961 he scored
hits with title themes for The Mag-
nificent Seven (which reached #35)
and his own version of the theme
fromTV’s“Bonanza” (#19); Tommy
Tedesco played on the original. In
’64, Caiola charted with the James
Bond theme “"From Russia with
Love,” and another sessions from
that period was for Ben E. King’s
“Stand by Me.”

Eventually, he recorded more
than 50 albums as band leader and
became an influential ambassador
for the guitar as an instrument,
playing several guitars including
the Broadway
and followed

Epiphone, and theycameup with
the Al Caiola model.”

A dressy version of Gibson’s
ES-335, Epiphone’s Al Caiola
Custom Signature model was
produced from 1963 to 70 with
no soundholes, seven-ply bind-
ing, multi-bound tortoiseshell
pickguard, block fretboard
markers, mini-humbuckers,

and an array of slider switches to
alter tone. A Standard version carried
P-90s, basic binding, and dot inlays.

Zolezzisaysthe Gretsch, alsobased
on the 335, plays “like butter” and
soundsthe wayyou’d expect - “Great!
Just like it did on those records.” He
used it many times while recording,
“When I wanted that smooth jazz
sound,” and still picks it every so
often, thinking about Caiola every
time. His praise for the late legend
flows easily.

“There was such variety to Al’s
work,” he said. "He could do soft pop,
[talian, Hawaiian, country, jazz, the
Western-TV themes, and later, he did
ethnic-themed instrumental albums
suchas Ina Spanish Mood. He had an
astounding career.”

Caiola was 96 when he died at a
nursing home in Allendale, New
Jersey. - Ward Meeker

by a string

of Gretsches ~Jim Carlton’'s memorial to
—a Synchro- S\ Caiola appeared In the
matic 400, a February 17 issue of

VG and can be read
atwww.vintageguitar.

DuoJet,anda
Country Club

(the latter heard com/26173/guitarist-
on “The Mag- al-caiola-passes/.
nificent Seven”
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Early 1960s
Epiphone
Triumph
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By Alan Greenwood & Ram W. Tuli

EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
1985  Alembic Distillate 5 $3,500 $4,500
1957  Ampeg M-12 Mercury 15 watts, 1x12 $550 $850
1984  Aria Digital
Delay ADD-100 $125 $175
1987  B.C. Rich ST-III (U.S.A)) Neck-thru $875 $1,250
1978  BC Rico Eagle $3,250 $4,250
1995  Boss Phaser PH-2 $75 $125
1964  Burns Nu-Sonic $1,200 $1.575
1990 Charvel ST Deluxe $400 $550
1970s  Colorsound Supaphase $500 $800
1970  Dallas/Dallas
Arbiter Fuzz Face Blue $3,000 $4,500
1958  Danelectro
Standard Triple Pickup $1,500 $2,000
1980s Dean Markley K-75 $70 $90
1934  Dobro Leader 14M Round neck $2,125 $2,750
1962 EKO Model 300/375 $875 $1,250
2004  Electro-Harmonix
Pulsar/Stereo Pulsar $45 $55
1965  Epiphone Casino (2 Pickups) Various colors $7,000 $9,000
1950  Epiphone Emperor
(Acoustic Archtop) Sunburst $7,500 $9,750
1962  Epiphone Newport EB-6 6-string bass $6,650 $8,750
1963  Epiphone Triumph $3,500 $4,500
1984  Epiphone Wilshire II $550 $725
2009  Fender ‘64 Jazz
(Custom Shop) NOS option $3,000 $4,000
1982  Fender ‘62 Stratocaster (USA) SN: V series $3,750 $4.500
2006  Fender 60th Anniversary
\ American Stratocaster American flag logo $1,500 $2,000
2021  Fender American
Ultra Luxe Telecaster $1,500 $2,000
2010  Fender Blacktop Jaguar HH $625 $850
1966  Fender Coronado II Various colors $2,150 $2,800
2016  Fender Eric Clapton
Stratocaster (Custom Shop) $3,000 $4,000
1988 Fender Gemini I $90 $125
1994  Fender Jazz Plus
IV/Jazz Plus V Various colors $925 $1,200
2021  Fender Vintera '60s Mustang $650 $850
1959  Fender Precision Blond $25,000 $35,000
1970  Fender Stratocaster Sunburst, 4-bolt $12,000 $16,000
2019  Fender Road Worn “50s
= Stratocaster Mexico $600 $800
L 2021  Fender Michael Landau
v Signature Relic Stratocaster 1963 $3,000 $4,000
& 2021  Fender Squire Bronco $140 $185
1959  Fender Telecaster Sunburst, slab $30,000 $40,000
1969  Fender Telecaster Thinline Sunburst $11,500 $15,000
2020 G&L ASAT $1,200 $1,600
2003  G&L Tribute Series Various models $250 $750
1999  Gibson Byrdland
Historic Collection Sunburst and Natural $5,500 $7.250
1960  Gibson EB-2 Sunburst $4.850 $6,300

VINTAGE GUITAR 40 November 2023



Featured Survey

Participant
We will miss
Sammy Ash and his
contributions to the
VG Price Guide.
EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
1967  Gibson ES-175 D or ES-175N D Various colors $4.875 $6,375
1963  Gibson ES-335TD Sunburst,
factory
or ES-335N TD stop tail $22,000 $30,000
1963  Gibson Explorer $450,000  $750,000
2011 Gibson Firebird X
Limited Edition Robot $3,000 $4,000
2004  Gibson GA-5 Les Paul
Junior (reissue) 5 watts, 1x8 $375 $575
1965  Gibson J-160E $5,000 $6,500
1994  Gibson Jumbo
Centennial Special $3,250 $4.000
1999  Gibson L-5 Wes Montgomery $6,500 $10,000
2012  Gibson Les Paul Custom
Ace Frehley Budokan All options $4,250 $5,500
1979  Gibson Les Paul KM
(Kalamazoo Model) Exposed pickups $3,750 $4,750
2016 Gibson Les Paul
Standard HP $2,250 $3,000
1961 Gibson Melody Maker D Sunburst, cherry,
double-cut $2,500 $3,250
2007  Gibson SG Goddess $975 $1,250
1998  Gibson SG-Z Z-tailpiece $1,625 $2.125
1966  Gibson Super 400 CESN $9,500 $12,000
2005 Godin Freeway A-5 $500 $650
1970  Gretsch Chet Atkins
Nashville (6120) $2,500 $3,250
1961  Gretsch Jet Firebird (6131) Double cut $5,000 $6,500
1948  Gretsch Synchromatic 400F $5,750 $7,500
1969  Guild Custom
F-512 12-String Indian rosewood $3,000 $4.000
1970s  Guild Fuzz Wah FW-3 $100 $200
1985  Guild S-261 $600 $800
1987  Guild TV Model
13-55/13-65/T)-55 $2,500 $3,250
1998  Hamer Mirage $1,500 $2,000
1960s Harmony H78 Double
Cutaway Hollowbody 3 pickups, Bigsby $1,500 $2,000
1967  Hofner Beatle Electric
Model 459VTZ Blond option $1,750 $2,500
1969  Hondo Electric Hollowbody $200 $600
1976  Ibanez Flanger FL305 $300 $400
1974  Ibanez Model 2401 Signature LP Signature copy $1,250 $1,625
1997 Ibanez UV7/UV7P/UV77
Steve Vai Universe Various models $2,000 $10,000
2007  JHS Pedals Feedback Looper $100 $130
1961  Kay K775 Jazz II Shaded $1,500 $2,000

SURVEY

ADVISORY

BOARD

The following guitar
dealers take part
inthe Vintage
Guitar price survey.
Their input is one
of the research
tools used by
Vintage Guitar.

Brian Goff
Bizarre Guitars

GarrettTung
Boingosaurus Music

Dave Belzer
Burst Brothers

Walter Carter
Carter Vintage

Daniel Escauriza
Chicago Music
Exchange

John Majdalani
Cream City Music

Dave Rogers
Dave’s Guitar Shop

David Davidson
and Paige Davidson
Davidson’s Well
Strung Guitars

Drew Berlin
Drew Berlin’s
Vintage Guitars

Stan Werbin & S.J.
“Frog” Forgey
Elderly Instruments

Dewey Bowen
Freedom Guitar

Rick Hogue
Garrett Park Guitars

Gary Dick
Gary’s Classic Guitars

Eric Newell
Gruhn Guitars

Richard Johnston
Gryphon Strings

Kennard Machol &
Leonard Coulson
Intermountain
Guitar & Banjo

Jim Singleton
Jim’s Guitars

Kevin Borden
Kebo’'s BassWorks

Dave Hinson
Killer Vintage

Timm Kummer
Kummer’'s Vintage
Instruments

Buzzy Levine
Lark Street Music

Larry Wexer
Laurence Wexer, Ltd.

Artie Leider
McKenzie River Music

Neal Shelton
Neals Music
(California)

Lowell Levinger
Players Vintage
Instruments

Howie Statland
Rivington Guitars

Eliot Michael
Rumble Seat Music

Sammy Ash
Sam Ash Music
Stores

Eric Schoenberg
Schoenberg Guitars

Richard Gellis
Union Grove Music

Fred Oster
Vintage Instruments

Richard Friedman
We Buy Guitars

Nate Westgor
Willie's American
Guitars
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EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
1985  Kramer Baretta $3,000 $4,000
1970  Kustom K100C-6 Combo Color option,

50 watts, 1x15 $425 $650
2021  Larrivee OM-05/05E $1,500 $2,000
1954  Magnatone

Model 195 Melodier vertical 1x10 $750 $1,100
1986  Marshall JCM 800

Model 5215 Combo 1x15, mos-fet $325 $475
1966  Marshall Model 1968

100-Watt Super PA Head Matching cab $1,700 $2,600
1900s Martin 1-21 $5,500 $7,250
2006 Martin 000-18GE Golden

Era 1937 Special Edition Natural or sunburst $3,125 $4.000
1999  Martin 000C-1E Auditorium $900 $1,125
1949  Martin 00-28G $5,000 $6,500
1924  Martin 0-28 Gut $8,000 $11,000
2020  Martin D-12E Koa $1,125 $1,500
1993  Martin D-28 1935 Special 238 sold $3,000 $4,000
2004 Martin D-45

Mike Longworth

Commemorative Edition Adriondack, East Indian $8,500 $11,000
2011  Martin GPCPA3 $1,375 $1,750
2017  Martin LX Black $225 $300
2010  Martin OMC-18L]J

Laurence Juber Adirondack $3,125 $4.000
1997  Matchless JJ-30 112

John Jorgensen $4,000 $5,200
1992  Mesa-Boogie Quad Preamp With footswitch $750 $1,000
1988  Morley Volume XVO $40 $80
2009  Music Man Silhouette

6/12 Double Neck $2,000 $2,500
1949  National Model 1100 Electric arch,

California 1 pickup, natural $1,000 $1,500
1930s  Oahu Graphic Body Floral, etc. $400 $550
1973  Ovation Deacon 1252 $1,250 $1,625
1990s Peavey Audition 110 $55 $85
1980s Peavey Studio Pro 112 $125 $200
1980s Pro-Sound Octaver OT-1 $35 $50
2001  PRS Santana III $2,000 $2,500
1980  Rickenbacker Model 4002 $12,000 $14,000
1969  Rickenbacker Model 345 Thinner body $4,500 $6,000
2003  Rickenbacker Model 650E

Excalibur/F Frisco $1,500 $2,000
1978  Roland Cube 60 1x12 $190 $275
1960s Sekova Fuzz $100 $200
1968  Silvertone

Model 1431 Bass amp Solidstate, 6x12 $950 $1,300
1979  Steinberger L1 Red or white $4,000 $5,500
1962  Supro Bermuda $1,500 $2,000
2006  Tacoma JM Series Various models $925 $1,250
2011  Taylor 655ce $2,000 $2,500
2019  Taylor GS Mini-e Mahogany $475 $650
1980s Tokai CE-180W Cat’s Eyes Flat-Top $350 $450
1971  Univox Precisely $600 $800
1966  Vox 7120 Guitar $475 $650
1966  Vox Phantom XII Stereo Made in Italy $2.,750 $3.,500
2018  Xotic Effects AC-COMP $120 $130
1980s Yubro Analog

Delay AD-800 300 ms. $75 $125
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JACK WILKINS

Farewell to a Modern Jazz Master

By Wolf Marshall

ones. Jack Wilkins, champion of mod-

ern traditionalism (or is it traditional
modernism?¢) passed on May 5, leaving an
unsurpassable legacy. An exponent of the
post-Wes Montgomery school, he emerged
just after George Benson and Pat Martino,
and took guitar-driven hard bop to another
level.

Born in Brooklyn to a nominally musical
family (his father played sax and trombone,
his mother was a self-taught singer/pianist)
on June 4, 1944, Wilkins was bred on big-
band music but listened to Chuck Berry,
rock and roll, doo-wop, folk, and country,
decoding chord patterns and licks by ear.
He studied fundamentals with Joe Monti

Jazz guitar recently lost one of the great

(including Mel Bay/Nick Manoloftf methods),
and learned to read music, which qualified
him for lucrative gigs in local pop, dance,
and Latin groups, and began performing
professionally in his early teens to “get out
of my parents’ house and experience life.”
Inspired by Johnny Smith’s Designed for
You album, he became obsessed with jazz,
absorbed Christian, Pass, Kessel, Farlow,and
Raney sounds, and developed his technique
on a budget Gibson electric, the ES-125T.
He studied more-advanced music with Sid
Margolis, progressed rapidly, and in his
teens worked under seasoned bandleaders
Les Elgart, Warren Covington, and Sammy
Kaye. He supplemented hisjazz studies with
pianist John Mehegan and took classical-

guitar lessons from Rodrigo Riera.
He also briefly worked with singer/
composer/pianist Barry Manilow as
an arranger and vibraphonist. As he grew
more prominent in NYC, he caught the ear
of Bob Shad (Mainstream Records), who
recruited him for Watershed, an experimen-
tal session conceived as a modernization of
Sonny Rollins’ The Bridge and led by Monk
sideman Paul Jeffrey; it featured Wilkins’
guitar throughout, with blazing single-note
improvisations on “Minor Scene” and char-
acteristic chordal sophistication on “Brand
New Day” and “Serenity.”

Windows °73 was an auspicious debut as
leader. A trio date with bassist Mike Moore
and drummer Bill Goodwin, it paid homage
to the genre established by Burrell, Kessel,
and Smith, but occupied middle ground dur-
ing therise of fusion via Wilkins’ emphasis on
post-bop standards (Corea, Trane, Shorter,
Hubbard) and Moore’s modern originals.
The six-hour session yielded only first takes,
presenting an empathetic group, comfortable
and fluent with atypical tunes, yet remained
obscureuntil attaining cult statusin hip-hop
circles when "Red Clay” was sampled by A
Tribe Called Quest, Chance The Rapper, and
Angie Stone. As a member of Buddy Rich’s
septet in '74 and '75, he met and impressed
many of the world’s foremost jazz legends.
Very Live at Buddy’s Place and Transitions
(featuring Jack’s original "Fum™) remain
telling documents ofthe period. He followed
with two albums on Chiaroscuro - Merge
and You Can’t Live Without It — the former
an all-star group with Randy and Michael
Brecker, Eddie Gomez, and Jack DeJohnette,
then worked as Morgana King’saccompanist
in’79-80 and became a popular studio player
in NYC, appearing on sessions with Chet
Baker, Astrud Gilberto, Lionel Hampton,
CharlesMingus, Earl Hines, Sonny Fortune,
and others. He joined Manhattan Transfer
for a year in '82 while recording Captain
Blued and Opal (’83) for CTI. Through the
next two decades, he followed with Call Him
Reckless, Alien Army, Mexico, Keep in Touch,
Trioart,and Bluesin’onvariouslabels. Ifjazz
is “the music of surprise,” thenlisteners were
more than surprised by the fusion-oriented
Alien Army. Many jazz fans couldn’t follow
him down that rabbit hole, which at times
sounded like George Benson playing through
Jeff Beck’s rig.

In the new millennium, Wilkins main-
tained forward trajectory through relentless
performing, high-profile sessions, teaching
(Manhattan School of Music and innumer-
able clinics) and released several albums
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in varied tangents. Just the
Two of Us (2000) was a duet
session with Gene Berton-
cini, Heading North found

him in a two-guitar quartet

with Jimmy Bruno, Reunion

resurrected the stellar lineup
of Merge, and Christmas Jazz

Guitar presented thoughtful

arrangements, exploiting

multiple overdubbed guitars,
of holiday favorites. His final
opus Until It’s Time (C09) was

an eclectic quartet session

Moderato

C#Hm7 Bm?7 Amaj7 G#7 C#Hm7
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that mixed familiar and un-

common standards (“These
Foolish Things,” “Show Me,”
“Two for the Road”) with

bebop (“Airegin”), pop ("Ar-

thur’s Theme,” James Taylor’s

“Blossom,” Buffy Sainte-Ma-
rie’s “Until It’s Time for You
to Go”), Venezuelan world
music (“Lauro’s Waltz”), Latin

(“Tico Tico”), and classical

(“Fur Elise”). The ambitious
programopened witha fitting

nod to his original inspira-

tion, Johnny Smith, in "Walk [F 8§<9—42—9 i

Don’t Run.” A TR
B

STYLE

Wilkins’ blend of mod-
ernism and tradition dis-
tinguished him from his
contemporaries, and blazed
a trail for adventurous next-
generation players like Kurt
Rosenwinkel, Jonathan Kreis-
berg, and Gilad Hekselman. As early as
Watershed, hetrod adifferent path than most
inthe Montgomery/Benson continuum. His
straight-ahead traditions were subjected
to modernity through the prism of tunes
most guitarists didn’t play at the time, ex-
emplified on Windows. As guitarist, he was
influenced by a variety of musicians, from
the usual jazz suspects (Smith, Kessel, Pass,
Hall, Farlow) to the less-obvious Hendrix,
Bream, and Kottke, and post-bop jazz horn
and keyboard players.

Renowned for taking chances, he culti-
vated an adventurous approach that added
danger and excitement to his style. His
most-evident link with the past is the clean,
electrified archtop timbre he favored, though
all bets are off when it comes to Alien Army,
with its processed sounds and the distorted
tone and jazz-rock inclinations of “Chess,”
“No Time But Now,” “Clean Dreamer,” and

Wilkins’ playing on “Red Clay” presents a wealth of ideas.
The vamping minor-mode progression (similarto “Sunny”
In C* minor) provides an ideal environment for unlimited
variations. His opening phrases in the solo (1:18) contain
a sultry entrance with half-step string bends, rhythmic

“Pod Dance.” He varied his amplified clean
tone from dark and warm to bright and
lively, striking a balance between thicker
sounds and stringy acoustic timbres. His
advanced sense ofharmony, dissonance, and
unusual chord colorsfound anaturalhomein
guitar-trio settings ala Burrell, Kessel, Hall,
where melodic freedom and innovation are
prized, but he also applied these tactics to
larger groups such as the quartet ensemble
in Keep in Touch.

Wilkins’ flamboyant single-note technique
was a sonic identifier; prominent in rapid,
slurred flurries (often tremolo picked), long,
linear double-timed runs, and quick arpeg-
gio figures (sweep-picked) injected to jazz
lines. However, he was equally fluent with
mainstream swing/bebop phraseology and
frequently chose economy or consecutive
picking over alternate strokes when chang-
ing strings in a melody, reminiscent of Pass

motif of 4th intervals (measures 3-5), pentatonic/
hexatonic licks (b-6), and a stepwise ascent decorated
with chromatic passing tones (7-8). He introduces a key
Intervallic theme in 8, and ends with a pentatonic melody
iIncorporating the A* instead of the predictable B tone.

and Kessel. He generally articulated with
plectrum, but applied fingerstyle, hybrid
picking, and combinations depending on
the music. His single-note passages con-
tained coherentharmonically-grounded bop
melodies, connective chromaticism, atonal
and side-slipping lines, frequently exploit-
ing pentatonic patterns and 4th intervals.
His blues ethic was epitomized in the mix
of funky blues licks contrasted by bebop
and futuristic post-bop melodies in tunes
like “Freight Trane” and “Isotope,” and the
occasional idiomatic string bend, especially
prevalent on Alien Army. Pursuing modern
jazz conception, he reduced complex chords
like B9*11 to a simpler F* minor equivalent,
using a system of minor conversion associ-
ated with John Coltrane and Pat Martino.
His quest for alternative sounds led to
exploring synthetic pitch collections, like

the Double Augmented scale (Bb-C*-D-
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Take a deep dive into one of the best- Popoft also takes you on side journeys
selling albums ever on the 50th anniver-  examining each band member, session Abeautifullyproduced,photo-packed  rock. This richly illustrated book from
sary of its release with this beautifully  players, prog rock, the Live at Pompeii  celebration of the ultimate rock band,  prolific rock journalist Martin Popoft
produced and authoritatively written  concert and film, Waters’ singular writ-  AC/DCat50examinestheextraordinary  pays tribute to the band on the occasion
slipcased edition.Veteran rock critic  ing technique, Dark Side collectibles,  historyofthe Australianrockersthrough  of their 50th anniversary by curating
Martin Popoft leaves no stone unturned  awards, and more. There’s even a brief  the lens of 50 milestone events and an ~ and examining the 50 most significant
in taking apart Pink Floyd’s generation-  discography and complete LP tour dates.  illustrated gatefold timeline. milestones.
spanning masterpiece, The Dark Side of Author: Martin Popoff. 10” x 10”. Formed in Australia in 1973, AC/DC Author: Martin Popoft. 9.25”x10.63.
the Moon, while exploring each of the 176 pages. Slip Cased. Weight: 2.75 Ib. = becameoneofthe mostpopularandbest- 192 pages. Hard Cover. Weight: 3.091b.
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madness, anxiety, and alienation. 760-37929-5. Price: $50.00 loud, heavy,sweat-drenched,blues-based ~ 760-37741-3. Price: $50.00

Tonechaser - Understanding Edward Pete Anderson’s How To Produce A Record
My 26-Year Journey with Edward Van Halen (Second Edition) A Players Philosophy For Making A Great Recording

This is a real-world, down in the
trenches tutorial on how to produce
arecord—whether you are ahome-

Imagine having Edward Van Halen at your PETE ANDERSON

house, playingnew VanHalensongs orlistening
to no-vocals cassettes of in-progress albumsin

EVH’s cigarette-smoke-filled car. How about
jamming with the guitar icon? It all happened
to veteran music journalist Steve Rosen.

This intensely personal book isn’t an EVH
biography, though it started that way. Rosen
met the legend-in-waiting at a 1977 gig at

L ke

studio musician, or lucky enough
to work in a big recording studio.
The interesting aspect is it's not a
how-to book that deals solely with
the technology of making music.
It is written from my perspective

L.A’s Whisky a Go Go and they developed
a personal friendship coinciding with a

as a musician and band leader,
and, as a result, it focuses on the

professional relationship. Loaded with guitar inter-personal, psychological, and
stories, EVH brought newly purchased 58 HOW TO PRODUCE A collaborative elements of audio

l &

B TONECHASER!
) ooceermonceoniie - = and '59 sunburst Les Pauls to Rosen’s house production that are not always
( Jo sTevEsmmeEN | in’79.Other interviews get into the weeds of taught in engineering or music
| i Van Halen'’s guitars, including his original e e e S e schools—such as how to inspire
£C ..M
Frankenstein” Charvel. ~ and/or nurture the players, how to

Author: Steve Rosen, 7.125” x 10.25”, 580 B/W pages wtih 8 pages color. Hard suss out and deal with problematic
Cover. Weight: 3.64 Ib. Publisher: Independently published. ISBN: 979-8-218-  band members, how to arrange a song before you even start recording, how to set
00023-3. Price: $47.00 up in the studio, and so on.

IN EDDIE’S OWN WORDS! iir iniependenty publshe. S5 575.6575212380. price: 2499
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F-GP-A-B®) in “Song for the
Last Act”and "Canzona,” and
yielded substitute hexatonic
patterns and triad sequences
built on major thirds as well
as major-7*5 sonorities. All
are characteristic melodic
devices of post-bop jazz. He
often added Wes-inspired
octave passages to solos like
“Freight Train” (5:15-5:26)
but generally strummed these
with a pick.

Jack’s approach to har-
mony was diverse. It ranged
from the familiar jazz-guitar
shapes, standard progres-
sions, bebop extensions, and
traditional chord-melody
approaches of Pass, Hall,
Kessel, and Smith to modal,
polytonal, quartal and atonal
structures reflecting the ten-
sions of post-bop music. The
latter is exemplified in the
block-chord passages of "Red
Clay” (2:45-2:57). He applied
Smith’s close voicings, from
which he developed unusual
sonorities, pianistic clusters,
and bittersweet dissonances
often played as partial-chord
fragments. He exploited par-
allelism with stacked fourth
chords and successive triads
(sometimes on a pedal point)
to create drama and modal
ambiguity. To impart greater
color, he decorated solo ar-
rangements with harmonics
— using natural harmonics,
artificial harmonics (plucked
ala Farlowwith pick/fingertip
in “IfI Were a Bell” and swept
in “Moonlight in Vermont”
live), and harp harmonics
reminiscent of Lenny Breau
and Ted Greene (" Two for the
Road,” intro of "Angel Eyes”
live). As rhythm guitarist, he
exhibited a range of comp-
ing, from sparse rhythmic
punctuationandsteadytime-
defining chord strums to

Medium ballad (Free Time)
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“My One and Only Love” captures Jack’'s multifaceted textures throughout and an artificial harmonic in
chord-melody style. Played in free time, it opens with measure 6. His modernism is epitomized by the A7

a cascading melody blending major-pentatonic and

arpeggio line (8) while parallel thirds (9) harken back

bop sounds, and arpeggiated G13 and G7#5 chords. to Kessel and Smith. The phrase ending (10) outlines

Note his alternation of single-note and chordal

the turnaround changes in broken shell chords.

active walking-bass stride passages (check  Him Reckless), where herelied on fingerpick-  (Heading North) reveal other facets of his
out “Gone Withthe Wind” with Bertoncini), ing while openly quoting “Leyenda.” The jazz/classical fusion.
and regularly used thumb fretting on the semi-classical “Moon Rain” (Alien Army),
with its string orchestration and acousticc ESSENTIAL LISTENING

The classical influence was another factor  guitar colors, and the baroque opening Windows, Merge, and Call Him Reckless
in Wilkins’ style, evidentin “Carnival” (Call  of “You’d Be So Nice to Come Home To” are essential. Also recommended are Alien

sixth string for larger voicings.
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Army, Trioart, Reunion, and
Until It’s Time, as well as Live

at Buddy’s Place, Watershed,
and duets with Bertoncini

C#m7 Bm7
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Online highlights include
performances with Eddie
Gomez and Andy Luescher:
“Angel Eyes,” "Fum,” and
“Cheeks” (°94), solo rendi-
tionsof “Spain,” “Nardis” and
“No More Blues” (American
Institute of Guitar, '83), trio
takes on "Red Clay” ('19
Northampton Jazz Fest), “"All
Blues” (’'12, Mexico), "Moon- 7 55 7—5
lightin Vermont” ("15, North '
Wales) and "It Could Happen
to You” (’16, How Art Thou 654 <34
Cafe), and “"Meteor” with
Howard Alden and Jon Burr.
Also noteworthy are clinic
and instructional clips.

op
i?"

Bm7

SOUND
After Wilkins’ Gibson L-5

was stolen, he acquired an 45 2 L

early-"50s L-7C (17" archtop [F 5 7—6—5—4 —
fitted with neck humbucker) [A 5 T4 <3
that became his main instru- 2 —

ment from °73 into the mid
'80s, seen on Windows and
Merge. He strung it with
Darco 6200 medium-gauge
strings. In Manhattan Trans-
fer, he played an ES-340TD
with DiMarzio DiMeola pick-
ups for a more-contemporary sound, and
sometimes recorded with a '50s Telecaster.

This excerpt from “Red Clay” (2:01) demonstrates Jack's
command of the guitar during fast, complex improvisation.
Note octaves (measure 1), bends and pentatonic
fragments moved to different scale degrees, post-bop

side slipping and development of the aforementioned

Intervallic theme (2-3). The intricate passage workin 3-5
features his patented high-velocity triplet runs. He closes
decisively by tonicizing Bm briefly with an A* ending note.

In the '90s, he also played a blond Gibson  designed in '03 by Bob in the Fender/Guild

Hisacousticswerea Guild F-48 and Ovation
Country Artist nylon-string.

L-5CES, sunburst ES-175 (Alien Army), and
later used a Gibson Tal Farlow, Bill Comins
GCS-1ES, and several Benedetto arch-

tops; Wilkins'

MARC SCHOENBERGER

805-471-5905

or emall Luthierl7@aol.com

RESTORATION OF ALL FINE RESONATOR INSTRUMENTS

WWW . NATIONALGUITARREPAIR.COM

“ev" NATIONALS & DOBRO e’

association with
the brand be-
gan in ‘88, when
Bob Benedetto
built a Fratello
to replace Jack’s
stolen L-7.In 98,
heacquiredasec-
ond Fratello with
two Kent Arm-
strong PAFs. The
Fratello served
as the basis for
a Wilkins sig-
nature model

L

custom shop and played athis 70th birthday
party. Jack used Ampeg amps with his first
L-5, but after '73 routinely plugged into
Fender Twin-Reverbs - a 72, and later,
blackface reissues. When playing fusion,
he favored a Roland JC-120 and Alesis
Microverb, and sometimesadded an Ibanez
Tube Screamer, Ibanez Stereo Chorus, Boss
Delay, and Morley volume pedals.

Wolf Marshall is the founder and original Editor-In-
Chief of GuitarOne magazine. A respected author and
columnist, he has been influential in contemporary
music education since the early 1980s. His new book,
Jazz Guitar Course: Mastering the Jazz Language, will
be released thiswinter. Others include 101 Must-Know
Rock Licks, B.B. King: the Definitive Collection, and
Best of Jazz Guitar, and a list credits can be found at
wolfmarshall.com.
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WHAT GOES
AROUND..

Finding An Old Friend, Part 2

By Dan Erlewine

the 58 ES-3351sold to my friend, Al for
$2251n 1966. Al passed away earlier this
year and leftthe guitarto me. He'd modified
its electronics, so I'm restoring them, and

I n the September, issue I told the story of

Dan’s Guitar RX {HORUIN

[’ll complete the
job with my repair
buddy, Gene Im-
= body. A master of
_ 4y = guitar electronics,
RO T Gene did amazing

i workincluding re-
winding a dead
PAF, restoring the
other (which was
half-dead), madea
vintage-style wir-
ing harness, and
aged the hardware
and pickup covers.
While he was busy,
[ took care of a
variety of small

1ssues.

1) There was a
Dan Erlewine cigarette burn on
thepeghead,under
the low E-string. I
scrapedtheburned
lacquer down to
clean wood, then...

2) ... touched it
up with black lac-
quer, then aged it
someto blend with
the surrounding
finish.

3) Al had re-
moved the pickup
covers,asdid many
playersintheearly
"70s, supposedly to get a brighter sound.
Gene carefully peeled the protective tape
from each pickup’s coils and was surprised
tofind alayer ofnon-original copper shield-
ing under it; after some research, he figured

out that Al had installed the Alembic Hot
Rod Kit designed by Rick Turner in the
"70s, which boosted output by swapping the
original sand-cast Alnico magnetsforlarger,
more-powerful ceramic. Then, the coilswere
re-wrapped. I don’t know, but it’s possible
the covers couldn’t be reinstalled because
of the thickness of the ceramic magnets.

At this point, we also decided the extra
switch Al installed was for an in-/out-of-
phase switch, nota coil-tap, aswe’d thought.

4) A dismantled pickup shows the thicker
ceramic magnets and corresponding wood
spacers. Over the years, Gene has repaired
many pickups and collected parts along the
way; he happened to have two 50 Gibson
magnets he donated to the cause, and we
got rid of the ceramic.

5) The bridge PAF had one good coil and
one dead coil; Gene carefully unwound the
wire from the dead coil ontoan empty spool,
which took many hours - he carried the
two spools around as he worked, including
on the elevator to his job in the workshop
at StewMac.

6) Once the original wire was wound onto
the spool - 4,700 winds - Gene had to wind it
backonthe original coil. To do so, he brazed
a handle onto the outer end of the shaft of
an electric winder, so he could control the
winds by hand - another tedious job. Once
the coils were re-joined, the pickup had an
output of 3.6k-ohms, which is on the low
sideofavintage PAF, but not unheard of. He
rewound the second pickup using 42-gauge
enamel-coated copper wire, the same as
originally used by Gibson. So, we had one
rewound original PAF, and one almost en-
tirely original PAF.

With both pickups repaired, Gene moved
on to aging the coversand bridge hardware.

7) He starts the aging process by placing

¥ ;
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a cup with cotton balls soaked in muriatic
acid in a plastic container, which traps the
fumes. Then, he sets a small board with the
parts mounted to it in the container, puts
the lid on, and leaves it inthe sun for several
hours. Gene calls this “fuming.”

8) Before placing the humbucker coversin
the container, he spritzed them with soapy
water, which randomly tarnishes the metal
and creates a vintage look. After fuming,
the covers get more treatment.

9) Using a fixture with six strings con-

nected to a tailpiece and six posts, he slides
a cover under the strings; with a gloved
hand, he holds the board out atarm’slength
and spritzes it with a mixture of four parts
water and one part ferric chloride, which
etches the metal. Then, he quickly washes

November 2023
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WA EDan’s Guitar RX

it in clean water and puts it in the container
to get fumed a bit more. He developed this
process after much experimentation. The
result is great.

10) He aged the pots by taking them
apart and etching their outsides with ferric
chloride and coloring the PC boards dark
brown, like the old ones’ red mahogany
Colortone stain. He lubed the pots far more
than the factory did, giving them a much
smoother travel.

11) Next, he wired a new harness using
shielded co-ax from alarge spool I got from
Gibson in the late '60s, when my shop was a
warranty center. Using an old ACpower cord,
he made very Gibson-looking black tubing
to cover the grounds, he stripped the cover
from the wire, hollowed it, and softened it
with a heat gun. As if that wasn’t enough
for originality, a generous friend sent me a
set of original Bumblebee caps! After this,
Gene returned the guitar to me.

12) I installed a proper long pickguard,
made by C-Rocker Guitars, that I like a lot.

The white layers were too bright for such
an old guitar, so I aged the plastic with
ColorTone Straw stain mixed inacetone and
applied with a swab.

13) The job was finished after I made a
nut from 6/6 Nylon,
the same material
Gibson used in the
day.

Dan Erlewine has been
repairing guitars for more
than b0years. The author
of three books, dozens
of magazine articles,
he has also produced
Instructional videotapes
and DVDson guitarrepatr.
From 1986 through his
retirement in late 2019,
Erlewine was part of the
R&D team, and company
llaison for Stewart-
MacDonald’s Guitar Shop

Supply. Today, he operatesarepair shop inAthens, Ohio,
as well as building replicas of the guitars he made for
Albert King and Jerry Garcia in 1972. This column has
appeared in VG since March, 2004. You can contact
him at danerlewine@gmail.com
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McKenzie River Music MDIJEBATE@

WO \1A\DE IN USA - PATENTED DESIGN

, y ‘ 0 541-343-9482 » FAX541-465-9060 #
DRI 11a-6p PST » Email: staff@mrmgtr.com ¥ /
Y Please call us atthe store foran in-depth 4 m 3
N ot description. Quality trade-ins welcome!

Always buying guitars! We have tons of = | The Amazing Bigsby@Vibrato Mounting Kit

vintage guitar parts and cases - inquire!

This is not our complete inventory! =" Installs in Minutes - No Drilling Required!

Visit McKenzieRiverMusic.com

VINTAGE/USED MARTIN
Authorized Dealer - Repair & Restoration specialists
Call for new stock or custom builds - |
D-2843, great playing, superb sound, Inquire . “Told her that | came
D-28 '73, fresh reset/refret by our shop, $3500 e | from Detroit City
C-1'31000 Conversion by Alan Periman, $9500 - and | played guitar
0-18 '43, vgd cond, neck reset/refret, $6250 Sl in a long-haired
000-18WG Woody Guthrie'04, exc, $2750 o rock and roll band!”
00014 Custom Shop 15, figured Mahog, exc, $3950 ' X

VINTAGE /USED ELECTRICS/BASSES
Fender CS Paul Waller 2Tone Custom Tele, $5250
Fender CS Ancho Poblano Strat, Vin White, $3150
Fender SRV Sig Strat 92, Braz FB, exc, $5250
Linhof Special, Blonde, exc, super cool! $4250
Novax Expression, lasthand-made example, $5000
Glendale Retro Blk Guard, Pine/Spruce, exc, $2250
Collings 290DC-S Crimson, vgd cond, $2950
Guild CE-100B DP '58, Blondeg, exc, $1950
Alembic Distillate ‘81, 32” scale, exc cond, $4500
Ken Smith BSR-5 string '97, exc, $3150
Baldwin Baby Bison Bass '65, vgd+, Blk, $1350

VINTAGE/USED ACOUSTIC
Gibson AJ Luthiers Choice ‘01, Brazilian, $8750
Gibson Country & Western '58, exc+ cond, $7750
GibsonJ-45'52,as goodas it gets, superb! $10,500
Bourgeois 0 Custom Koa '10 NAMM #8, $4000
Muiderman OM cutaway '06, superb! $6995
MG 4.0XP 16, Brazilian/Sitka, exc++cond, $11,500

ARCHTOPS
Stromberg G-3 32, Sunburst, exc. cond, $7500
Gibson ES-150'74, Walnut, exc, $3650

Guild A-350'63, refret, DeArmond RC, $3650
Epiphone Zephyr De Luxe Regent '51, $3850

COLLINGS - NEW & USED
Authorized Dealer - Call for custom builds
New In Stock: OM2HT, 003, 02H, [-35 Aged, 290
Coming soon: OM3, OM2Hcut, MF Dixe, 001 14

o

Used:'06 D1Avarish, "18 D1AT, 16 D2H-T A

NOVAX FANNNED FRET GUITARS ;{‘k‘v
Exclusive Dealer
Experience the Fanned Fret Advantage! *Shown with Vibramate
SIPOILCIR?

Sweet Annie, Sassy Annie, Brand New, $2700
www.vibramate.com

©2018 Unique Engineering Corporation * The Vibramate® Name & Logo are Registered Trademarks of UE Corporation * “"Be My Lover” by Michael Bruce
Vibramate is Protected under US Patents #7812232 « #8071868 » #8163887 » #D605687 » Additional Patents Pending * All Rights Reserved
The Bigsby® mark and Bigsby tailpiece designs are registered trademarks of Fred W. Gretsch Enterprises, Ltd., which is not affiliated with Vibramate.
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FIRST TO SUNBURST

The Origin of a Famous Finish

BY CLIFF H ALL The old trick didn’t work, but the Kalama-

zoo company had been there before.

aced with anemic sales of its Les Paul Model in 1958, Gibson Four decades prior, Gibson’s executive
suite played a slightly different version of

spiffed-up its goldtop with a sunburst finish in an attempt to EIS LA RN e
outdo Fender’s two-toned Strat, rechristened it the “Les Paul crisis - the fadingpopularity ofitsbest-selling

» instruments after ashiftin American musical
Standard,” and hoped for the best. tastes at the beginning of the Jazz Age.

1890s Bohmann Tone Tines: Jake Wildwood.
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Though its builder left the spruce top natural,
this 1890s Bohmann Tone Tines is a very
early example of a guitar with a sunburst
finish. It has darkened with age and use. Its
back and sides shows the builder’s early
“violin shaded” finish. While crude by today’s
standards, it displays the origins of sunburst.

The company’s effort to sustain its man-
dolin family is shown in general manager
L.A. Williams’ 1914 advertising copy for the
K-4 mandocello, toutingits “violinshading
from red to brown,” enhanced in 1918 by
newly hired sales and advertising manager
C.V. Buttelman to read, “...finished in an
exquisite blend from dark mahogany to

Style 1,

No. 1. Is made in rosewood and finest
birdseye and curly maple, mahogany neck,
dark rosewood oval fingerboard, plain
finished edges, inlaid sound hole, pearl
position dots and are of highest finish,
with Bohmann patent machine head. Fit-
ted with aluminam eyelets arouand pins
to save wear and tear on wood.

Maple Rosewood

(Grand Concert size.... 32.00 36.00

No Discount rrom above prices,

sisbAALREARRALLRRRLLARRB AR AL

Is made of finely selected mountain
maple, shaded with violin wvarnish,
white, yellow, red and brownish colors.
Mahogany neck. Black oval finger-
board ; three position dots and fitted
with Bohmann’s exchangeable machine
head (with aluminum eyelets) and pat-
ent bridge. Double purfling around
sound-hole.

Y e T

903 Steinway Hall.

sunburst,” his more-florid style further
exhibited in copy with luminous imagery
like “The Old Canoe - Moonlight - and
us too,” and “When the Lights are Low.”

But it had little effect as the tsunami
that was jazz eventually brought the tenor
banjo to the fore, leaving the mandolin in
its slow (but gargantuan) wake. As told by
Walter Carterinhis 2016 book, Mandolinin
America, by the end of the "30s, the mando
wasn’t important enough to be included in
Glen Miller’s hit song “The Man With the
Mandolin.”

Nonetheless, that change in marketing
copy reveals a centuries-old connection
shared byallshaded instruments — the his-
tory of the sunburst, hiding in plain sight.

* o

Antonio Stradivari (1644-1737) toiled
in his workshop in Cremona until the age
of 93, and along the way created a revolu-
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Maple is shaded in
yellow,
brown, and has in- |
laid stripe on back, |

- Some manufacturers are only able to warrant
Standard size.. ... ....%20.00 $24.00 thelr guitars one year; perhaps they won't last
Concert size o T O e 30.00 Iﬂt‘fﬂ.‘&l‘. The Bohmann guitay is ;:um*anteed‘for

a life time, And the Bohmann patent guitar
bridge with which all Hohmann guitars are
fitted cannot hreak or become loose,

The Famous Joseph Bohmann Guitars. T T |

red and

St. Paul Minn., May 2, 1898,
Joseph Bohimani,

Dear Sir: == I have played the  Bohmann Gui-
tar' for the last five years and find them superior
t0 all others, both in tone and workmanship. I
think that the * Bohmann Irstruments™ are the
greatest in the world.

Yours truly,
CHAS, C. HATRY,
Twin City Mandolin Cluah,
' Grand Opera House,

The Famous Joseph Bohmann Guitars.

sl Yk 52

gerhoard, the Bohmann is the ¢t

diddddabiddabataaaiteaaRiMIRRBEALRRLRD

No. 0.
Standard size................%12.00
Concert size.,............... 18,00
Grand Concert gize........... 24.00

T R I R

After several years experience with gultars of all
makes T can =ay that, on aceount of the parity of
tone, excelience of finish and perfection of its fin-

ily satisfactory one.”
Rovy B, TAaRoR.

Chicago, I11.

Bohmann’'s Style 1 guitars in his 1899 catalog
(top); “maple is shaded in yellow, red and brown,
and has inlaid stripe on the back.” Bohmann
described his Style 0 guitars - endorsed here
by Roy B. Tabor (above) - as “shaded with violin
varnish, white, yellow, red and brownish colors.”

tion of his own. Innovating the design
of the violin, his changes transformed a
slight, sweet-sounding instrument into an
acoustic powerhouse so resounding that
greatviolins cameto be broadlyreferenced
as “Strads.” Initially renowned for their
amazing sound, the instruments acquired
a secondary reputation for their wornlook
as time took its toll.

"Theclassic ‘christmas tree’ wear pattern
onthebackofa 17th- or 18th-centuryviolin
has an interesting and, in the long run,
troublesome origin,” said British violinist
Peter Sheppard Skaerved when asked about
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The Gibson Mandolin Is
King of Them All

Built like a vielin.
Hand g‘rudulted.

MNon-warpable neck.
Graduated bridge.
Perfect {ingerboard.
Parfectly balanced, sweet, powerful singing
tone.

So perfect is this instrument (hat
it is permanently warranted aguinst
faulty worikkmanship or ma-
terial used, and will be re-
paired at the fuetory free of 4
charge, at any time, or re- A%
placed with another instru- g8
ment of like style. |

Easy Payments

Pianos Tuned and Repaired by an Expert
Everything in Nusic and Musical Instruments

LEVIS MUSIC STORE

39 SOUTH AVENUE

A 1914 ad by Levis, a music store in
Rochester, New York, boasted of Gibson'’s
status in the mandolin market.

a2 Joseph Bohmann, S

The World’s Greatest Musical Instru-
ment Manufacturer,
400 W. MADISON-ST.. CHICAGO.

Hiaf125,000 Challenge hasheen bafore the
Waorld for over 11 years and has not éat
been attacked. All Instruments repalred.

SEND FOR CATALOGUE.

Cmct Tl =K |

Beginning in 1888, Bohmann offered $80,000 to any
manufacturers who could make an instrument better
than his. By 1896, he raised the prizeto $125,000.

— i Y
!u'._ AT

'WONDERFUL MANDOLIN

The new “Gibson Mandolin” has
the shape and tone of a violin and
is considered a wonderful inven-
tion. Call and see it at

Hawaiian News Company.
Bishop Street. Merchant St

= - e e —

Just reaching the shores of Hawaii in the
fall of 1904, Gibson’s inventive mandolin
design still retained an air of novelty.

the transformation of Stradiviari’s violins
from shinyand newtoantiquesfromanother
era. “The shape resulted from the back rub-
bing against the shoulder and arm of the
player whilst the instrument was being held
relatively low. And then the 19th century
comes along and veneratesthe mark oftime
passingonboth the sightand sound of these
instruments as a ne plus ultra, which I am
sure would horrify their makers.”

What might have been one man’s
monstrosity became the next generation’s
masterpiece.

“One of the reasons we love these instru-
ments is because they are unbelievably
beautiful,” said Skaerved in a 2014 lecture
at the Library of Congress. “But don’t forget
one thing: the beauty of an instrument like
this is about 60 percent due to the fact that

it has changed because we have had it in
our hands. Oxidation, sweat... and when
you dent an instrument, dirt makes
its way into the scratch.”

In other words, old violins have

maXximum mojo, and buyers - like SRR R

guitar and mandolin players want

now — craved instruments that had

it. As Doc Watson once said, “That

old Gibson J-35 I played was as
good a guitar as ['ve ever played. It

was a good old well-used guitar with
scratches and scuff marks. It had some
‘prestige,” in other words.”

Watsonwasn’t wrong, but this mindset
led to a conundrum for violin makers of
the 19th century.

“Varnish wear implies lots of usage,
and lotsofusageimpliesage and quality,
and that became the factor behind the
antiquing of violins in the mid to late
19th century,” said stringed-instrument
appraiser Philip Kass, echoing Watson’s
sentiment. “The growing pressure on
players was to have a violin that was
clearly old, and thus showing lots of
wear and tear. This became the mantra
thathaspoisoned modernviolin making
since the late 19th century.”

The main problem with the “instant
aged” technique was that the labor
involved pushed prices much
higher than most custom-
ers were willing to pay.
Forexample, high-end
firmslike Ernst Hein-
rich Roth charged

artfully antiqued
violins when most
people were buying
$10 fiddles. Market — \AUi
forcesthenpushed for ~ \}
amore-economical and
efficient violin-shading
practice that crudely
imitated wear, but at
a much lower cost,
possibly aided by
technology.
“If some
sort of gentle
shading was
considered
a plus be-
cause ofthe
appearance
of a multi-
dimensional
quality to the
wood, then the
great innova-
tion was the spray
gun, which made for
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up to $300 for their ! il = A

more-efficient mass productionatthe end of
the 19thto beginningofthe 20th centuries,”
said Kass.

[twasthenthatthe modernsunburst
began to evolve. But it would take the

mind of a Czech immigrant with a

tendency for serious braggadocio

to initiate...

For three days in March of 1901,
the Chicago Tribune and papers
around the country followed the

saga of a horse that crashed into
the basement of Joseph Bohmann’s
instrument factory.

“Yes, I feed the horse, because I do
not know what else to do,” the bewil-
dered Bohmann said. “I'm afraid it
might tackle something else, even my
machinery, if it doesn’t get anything
to eat. I'd rather pay for the hay than
to have the horse continue its raid.”

The paperreported when theanimal
had been windlassed out of the build-
ing,and though it mighthave been the
strangest press Bohmann had gotten,

it wasn’t the first or the last time his
name appeared in print.

Before winning medals for his
instruments at World’s Fairs in
Paris (1889), Chicago ('93), Antwerp
(’94) and Atlanta (°95), in 1888

he kicked off an aggressive
marketing campaign in a
series of advertisements
that challenged the
world: “$80,000 to
the manufacturer
who can prove his
ability to make the
following instru-
ments: viz, violins,
zithers, Guitars and
Mandolins to equal
my own in tone and
workmanship.”
Thereisno record of
any luthier picking
up the gauntlet.
Born in Aus-
tria in 1848,
Bohmann ap-
prenticedasa
violin maker
in Vienna
in 1860 and
might have
immigrated
to the Unit-
ed States as
early as '64.
After bounc-
ing around the
country for a de-
cade experiencing
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Vintage Fender Stratocaster Specialized Shop We Ship Worldwide

horynr-3 H.l.Guitars,Inc. "Strato-Cr azy iy higuitars@aol.com

g Strato-crazy Show Room " Strato-Crazy" located in Tokyo Japan Show Room "Strato-Crazy"
https://www.hi-guitars.com PHONE & FAX +81-3-3257-7117 3-8-6-B1, Kanda Kajicho,

CELL PHONE : +81-90-1779-3598(Call any time) Chiyoda-ku, Tokyo,101-0045, Japan.

prease visit our Websiter WINW.RI-GUITArS.COM  1or % 2, “\intage strats

Early '54 Sunburst Short Skirt Knobs & Formfit Case,  '64 Burgundy Mist Metallic 100% original, Spagheti '69 Lake Placid Blue 100% original in Near Mint = and Strat Parts!!
we have 2 in stock. logo '63 Spec, Near Mint condition condition |

'54 Sunburst We have 3 in stock '65 Sunburst 100% original, Near Mint condition, Mint- '67 Sunburst "Lefty" Hardtail 100% original, Super Custom Shop Playboy 40th Anniversary Stratocaster

'54 Sunburst "Hardtail" 100% original, Clean!! Green pickguard Clean!! Only 180 pieces made

'56 Sunburst Ash body Refret and changed nut, Player's '65 Sunburst 100% original, EX+ condition, White '66 Sunburst We have 4 in stock, Super clean! Custom Shop 40th Anniversary Stratocaster Only 150
gear!! pickguard '67 Sunburst "Lefty" Hardtail 100% original, Super pleces made | ] “

'56 Sunburst Alder body 100% original in Mint condition 65 Candy Apple Red 100% original, Excellent clean!! Custom Shop 40th Anniversary "Preto-Type

'58 Sunburst Mint Condition, Perfect collector's piece. condition, Mint-Green pickguard '67 Charcoal Frost Metallic 100% original in Near Mint Stratocaster & Amp set

'58 Blond 100% original in Near Mint condition. '65 Olympic White 100% original, Excellent condition 99 Custom Shop Abalon Stratocaster & Amp set Only

'59 Red/Slab Rose neck Original custom color, 100% condition, Mint-Green pickguard '69 Blond/Rose neck 100% original, Amazing tone!! |  sets made | “ -
original. '65 Olympic White 100% original 70 Sunburst/Rose neck 100%original in Near Mint 98 Custom Shop Walt Disney Stratocaster "One of Kind

'60 Sunburst/Slab Rose neck 100% original in "Brand-  '65 Olympic White "Tortoise Shell Pickguard" 100% condition Original Vintage Strat Parts
New" condition original '11 Sunburst/4Bolt 1 Piece Maple neck If you seek original vintage strat parts,

'61 Black/Slab Rose neck 100% original. Super rare!! 65 Black 100% original in Excellent condition '11 Sunburst "Lefty" 4Bolt 1 Piece Maple neck please let me know,we can help you!!

'61 Dakota Red/Slab Rose neck 100% original. Near '69 Ice Blue Metallic 100% original in Near Mint '11 Lake Placid Blue/4 Bolt Rose neck 100% original!! ~ «we only accept Bank Wire and Casher's check.
Mint condition. condition We have many 70s 3-Bolt neck Strats stock!! *Please contact us by Phone and E-Mail in English any time.

‘ New from
Rocky Mountain Slides Co,

Bear Claw Mega Picks

For those who need a pick
that grabs them bach

Reduces fatigue
Available in 3 colors!

www.RockyMountainSlides.com
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was probably an effec-
tive marketing ploy.”
Gibson initially
violin-shaded only
the backs of F-4 man-
dolins, which makes
sense as the pattern
is only common on
violin backs, and kept
the front all one color

C. BRUNO & SON

1907-08

The “Gibson™ Mando-cello, @
Style “K-4” ¥ 4

Axtist's Model

Finest quality. speeially esleeted, eciontifienlly
grmilunie apribce top (soonmdingg-boarld b, of reg
W IEETOW 3 ehi grain, Gnisbed @ a0 slid-
ieltlen redl s beantifol dark mmnless-

romir- iyl

Hiras

el l|1.nr|s|.1]:‘|l1l_|. N IP-2003

|

||::-_ ]
waelth o the finger-Iu
alanl 111} I-|r|:|:|,'r~|
ivoroie Dounl

- thus
sarel: pearl pos
wunrdl and upper ey
Moy gonikl-hole i
l ringx of Taney colored woode o T
lemreler: top mned baek Teumd with iverroned om
oater cdge of rim; clovated guand-plate o
finger-rest with German zilver elamp | patented
| July 4, wir. See cul. page o7} ; fnest quality
machine-head, bittons  inlaid  with  German :
stlver apel pearly mother-of-pearl aut: “file |
s extension German eilver sirigg-holdor, [
[J5E TS LLp L SRR - -1 [ 1 I 1+
L T e S e & [, ¥, B
With “PFanlileas™ epse No. joo

Cut piviong idea of Straduarnius Medet.

Nos. 3 to 80 were made without
ebony fingerboard, etc. & some
have been changed since to make
them bring more money. Some
have marked purfling & painted on
wood grain.

VIOLINS.

(wiTHOUT DOWS.)

No. 3 Red, Shaded, good shape, Mardwood Back. . ... oot iiiieniivinnaes
] g N DRI O . i e R T e

8 Imitation Flamed Wood Baek, Lion Head .. ......... 0 virrerrnnnn.
s E % neathy made, FOO . iy o i i awalas alsian b
12 Light Brown, Shaded, Plain, Inlaid Edges, lined and blocked. ..........

* 15 Dark Red, highly polished, well finished ......ccveiiiiiivianainsases
e b i Shaded, well formed, neatly made, highly polished, faney Tailpiece
* 80 Brown, Staixgr, Swell Tnp Tk £ 0T e SRS L T M0 e
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a mix of hard-labor jobs and bad luck,
Bohmann opened a business in '75 with
considerable flair.

““The World’s Greatest Musical Instru-
ment Manufacturer!” This is how Joseph H.
Bohmanndescribed himself,and repeatedly.
How much of it was hype, ego, or truth is
difficult to say. Most ofhis biographical and
promotional materials seem to have been
authored by himself,” wrote Gregg Miner on
his website about Bohmann's harp guitars.
“To me, his work is neither German nor
American (more American), but wholly
his own, with styles and techniques all over
the place.”

It was with this startling mix of bravado
and ingenuity that Bohmann started apply-
ing violin shading to his guitars. His 1899
catalog noted that on Styles 0 through 3
guitars (highernumbershad unshaded rose-
wood backandsides), the “'mapleisshadedin
yellow, red and brown and has inlaid stripe
on the back,” and is "...shaded with violin
varnish, white, yellow, red and brownish
colors.” Inconcert withtheviolin-antiquing
practice of the time, Bohmann shaded the
sides of his harp guitars to demonstrate the
technique and use in advertisements.

Stringed-instrument authority, pioneer-
ing vintage-guitar dealer, and VG con-
tributing editor George Gruhn said that
while violin makers were producing relic
finish instruments with wear patterns that
resembled sunburst in the early 1800s, "I
don’t know of any sunburst-finish guitars
prior to Bohmann.”

In 1903, managers at the newly formed
Gibson Mandolin-Guitar Mfg. Co., Ltd.
must have been paying attention. Consid-
ering Bohmann’s guitars were very well-
advertised and hisfactorywasonly 125 miles

VALUES GIVEN ARE FOR MINT
VIOLINS IN ORIGINAL
CONDITION.

............. Each $
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$25.00
$25.00
$75.00
$25.00
$20,00
$35.00
$40,00
$50,00
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The C. Bruno and Sons catalog from 1907 listed
details like “shading,” “imitation flamed,” and
“highly polished.” Forthe 1917 catalog, copy by
Gibson general manager L.A. Williams said the
K-4 Mando-cello was “finished in violin shading.”

from Kalamazoo, it’s no wonder that in late
1905, one of its early changes to Orville’s
original design included violin-shading
the backs of F-4 mandolins. Like Stradivari
two centuries before, the idea of antiquing
new instruments probably would have been
anathema to Orville. Curiously, Bohmann,
who is credited as the first manufacturer of
mandolins in America (having started in
1884), didn’t make the leap to sunbursting
his bowlback mandos from this era.

Given that Gibson was charging at least
$10 more than Washburn in 1911 as they
were advertising their mandolins as “the
best made - constructed and graduated
like a violin,” it seems like violin shading,
as Orville had transplanted the violin’s
headstock scroll to the upper treble bout of
the mandolin, was another way to justify
the high prices of their mandolins. With no
less than 34 references to the violin, a 1914
Gibson catalog noted, “Gibson instruments
are finished by experienced workmen under
the supervision of one who had made a life
study of varnish as used on the violin.”

"] agree that Gibson borrowed the
sunburst concept from violins, though
not necessarily from Strads,” said Walter
Carter. “Was sunburst a common violin
finish of the day? Gibson’s attempt to link
the mandocello finish with violin finishes
would indicate yes. It’s a bit ironic that the
sunburst finish was common on cheaper
violins, but the average musician probably
saw more cheap violins than Strads, so it
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— Black, Pumpkin, or
[vory. Sunbursting/
violin-shading the
front didn’t start until
1912, as F-4s from that
year show.

What’s odd about
the antiquing of the
F-4 and (in 1912) L-4
guitars was it didn’t
match normal wear
patterns.

“Ilike the suggestion
by Peter that the sunburst developed from
use, with the light areas having been worn
and the dark areas having collected dirt
and grease,” said Folkway Music ownerand
Gibson repair specialist Mark Stutman. "It
seemslogical. Plus, onflat guitars, anatural
finishwouldn’ttakeonasunburstlook over
time, because of the very different way the
instrument is held and used, its size, and
its flatness. Flat-top patina develops in
different ways than the violin and carved-
instrument patina.”

In 1922, Gibson kicked its violin-mas-
terpiece comparisons into high gear when
it advertised Lloyd Loar’s innovative F-5
mandolin as, “The ‘Strad’ of Mandolins.”
Replacing the Sheraton Brown finish,
Fred Miller, foreman of Gibson’s finish-
ing department, went so far as to name
the sunburst finish “Cremona Brown” as
a further nod to the Italian city where
Stradivari worked.

Though its attempt six years earlier to
prop up the mandolin markethad met with
limited success, Gibson hoped to buck the
tenor-banjo trend with the far superior
design of Loar’s F-5. With a stratospheri-
cally high price tag of $250, however, the
company quickly rediscovered that the
potential audience had disappeared to the
point of obsolescence. The world may have
never heard of Loar’s masterpiece if not for
a chance encounter in a Florida barber-
shop 15 years later, when a cult following
emerged thanks to the legendary hands of
Bill Monroe.

Concurrently, the sunburst finish would
becomesopopularthatbluegrass,rock,and
jazz would all eventually lay claim to it as
part of their iconography - without ever
acknowledging its classical roots. V6
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Gibson Sunburst Les Pauls from ’58 to 60

Author: Yasuhiko Iwanade, 8.”5 x 117, 216 pages. Soft Cover. Weight: 2.4 1b.
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The Beauty of the ’Burst

Publisher: Rowman & Littlefield. ISBN: 978-0-793573-74-5. Price: $39.00

Gruhn’s Guide to Vintage Guitars

An Identification Guide for American Fretted Instruments

An Identification Guide for American

GEORGE GRUHN AND WALTER CARTER

EleeIric and AGouSIIE Guilars - Amps - Basses - Banjos - Mandolins

We wrote that back when this great
book came out and it is still true today.
Gruhn’s Guide is by far the most used
reference book in VG’s office. Exacting
details on acoustics, electrics, basses,
mandolins, banjos, and amps for most
every Dobro, Epiphone, Fender, Gibson,
Gretsch, Guild, Martin and National
model up to 2010, plus info on several
other American brands. A must-have
for any collector of American guitars.

Authors: George Gruhn/Walter
Carter, 6.5” X 9.5” 508 pages. Hard
Cover. Weight: 2.5 1b. Publisher:
Backbeat. ISBN: 978-0-879309-44-2.
Price: $34.97
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Flylng V Explorer Flreblrd
An Odd-Shaped Hlstory of Gibson's Weird Electric Guitars

Author: Tony Bacon, 8.”5 x 117, 144 pages. Soft Cover. Weight: 1.6 1b. Publisher:
Backbeat. ISBN: 978-1-61713-008-3. Price: $24.99

The Merle Travis Story

HEWERLETRANS ST

Sixteen Tons

This definitive portrait of Travis’s life and career
is the result of a recently discovered treasure trove
of Merle’s unpublished autobiographical writings,
which havebeen fleshed outwithanimmersive deep-
dive biography by researcher and musical historian
Deke Dickerson. It details the highs of a career that
began with a string of nine straight Top 5 singles in
the 1940s, and the lows of a lifelong struggle with
alcoholism that developed into an addiction to pills
that nearly killed Merle when he was running with
Johnny Cash in the late 1950s. Travis ultimately
reemerged to become a Grammy-winning artist

who inspired millions and became a music legend.
Authors: Merle Travis/Deke Dickerson. 6.5” X

9.5” 508 pages. Hard Cover. 468 pages text and 40 pages full color. Weight: 2.125
Ib. ISBN: 978-1-947026-58-2. Price: $35.00

Thekeytoitslasting significanceis the distinctive overarching vision

Moving Pictures
How Rush Created Progressive Hard
Rock’s Greatest Record

There’s nothing like it in the Rush catalog, or, indeed, in the entire
prog-rock canon. Stylistically expansive and intellectually ambitious,
1981’s Moving Pictures was a landmark release, one that helped define
theprogressivegenreand thatensured Rush’splaceintherockpantheon.
In this definitiveaccount of thealbum’s creation and legacy, author Will
Romano explores the rare alchemy behind a record that continues to
inspire musicians and listeners even today.

that Geddy Lee, Alex Lifeson, and Neil Peart brought to the album. As
Romano shows, Moving Picturesreconciled opposingcreative sensibili-
ties to aremarkable degree, giving the record real thematic depth while
at the same time rendering it the very antithesis of a “concept album.”

Filled with behind-the-scenes details based on new research and
interviews, newbies and fervent fans alike will find this anilluminating
exploration of one of the band’s most enduring achievements.

Authors: Will Romano, 6.04” x 8.83” inches 298 pages. Soft Cover.
290 pages text and 8 pages full color. Weight: 1.1 Ib. Publisher:
Backbeat. ISBN: 978-1-4930-6235-5. Price: $24.97

SUPPORT VINTAGE GUITAR BY PURCHASING DIRECTLY!

www.store.vintageguitar.com or call 1-800-844-1197

(701) 255-1197 outside U.S. « Vintage Guitar, Inc. PO Box 7301, Bismarck, ND 58507 « VGuitar@VintageGuitar.com.
*Pay no shipping on orders over $24.95 in the U.S. or discounted shipping outside the U.S. Available only while supplies last!
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» Crystal clear performances

» Use your favorite dynamic microphone
» Over 4 hours of runtime

» Exceptional range

» Uncrowded 5 MHz band

all types  We Specialize in Vintage
old & new

pickups

IME TOADDA SUWAP
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J. M. Rolph Pick
&
Rewinding Service

E Phone/Fax (85 9) 448'9463

$ ] http://www.jmrolph.com
::. Magnet Charging ¢_.mail: rewinder@zoomtown.com

Swart R-2
Ribbon Microphone

Superb guitar, bass & vocal microphone.
Hand built one at a time in Swart Shop.

LY,

swartamps.com

(S 2 wwwiphiladelphialuthietoelsicom
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DIAMOND RIO' JIVIMY OL ANDER

rand Ole Opry member, CMA, ACM, and Grammy winner Jimmy

Olander is one of the most-admired players in country music. As

co-founder of Diamond Rio, his dedication has always been to the
band rather than making a name for himself in Nashville studios, though he
is also in-demand as a producer and collaborator who penned hit songs for
Carrie Underwood, Kenny Chesney, and a long list of others.

BY WARD MEEKER PHOTOGRAPHY BY MICAH SCHWEINSBERG

“It’s nice to be recognized for what you
do,” hesays. "Mynamepalesin comparison
to our brand, Diamond Rio, but I'm not
caught up in who knows me. I like doing
the workand I reallylike playing, writing,
and recording. Aslong asI'm in a position
to do that, I'm happy. I'd be doing this as
a hobby if I wasn't getting paid (laughs).”

Bornin Minneapolis,young Jimmy’slife
in music began on his father’s tenor banjo,
which hisdad used to studyunder Bill Pier,

who played banjo in a studio orchestra.

The Olander family briefly moved to

Palos Verde, California, then subur-
ban Detroit just

before Jimmy started
sixth grade. There, his father, a materials
scientist, was part of a team that invented
the catalytic converter for General Motors.
Later, he worked on the Strategic Defense
Initiative (a.k.a. “Star Wars”) anti-missile
system duringthe Reagan ad ministration.

“Dad was a very interesting guy,” Olan-
der said. “One day he came out of his lab
with a piezo pickup that he’d made and
attached inside my banjo. At the time,
nobody had used a piezo on instruments.
And one day years later, he told me, "Yeah,
this guy, Linn, called me with questions...’
[ was like, ‘Roger Linn? The LinnDrum
guy?¢ and he said, "Yeah, I think that’s it.””

Olander recently sat with VG to discuss
hisroadto stardom, which beganin earnest
when Diamond Rio’s first-ever single,
1991’s “Meet in The Middle,” made them
the first country music group to reach
#1 with its debut. They’ve since charted
a total of 20 Top 10 singles including 15
that reached the Top 5 and six more that
hit #1 on the way to selling more than 6.8
million albums and accumulating more
than a billion streams.

Known for playing (and singing) every
note on every album, Diamond Rio has
won six Vocal Group of the Year Awards
(four Country Music Association and two
Academy of Country Music), received 14

Grammy nominations, and in 2011 won
Best Southern, Country or Bluegrass
Gospel Album, for The Reason.

The group’s instrumental tracks, “Big,”
“Appalachian Dream,” and “"Poultry
Promenade,” were written by Olander,
and all received Grammy nominations for
Best Country Instrumental Performance.
In 2001, he received the ACM’s award for
Guitar Player of the Year.

Earlier this year, Diamond Rio returned
to the studio with two new members and
his latest instrumental, “The Kick.”

Your first instrument was your dad’s
banjo. Did you pick it up out of inherent
curiosity, or because you wanted to please
him?

Well, I did wantto please my dad (chuck-
les). He was a loud, gregarious guy, and
my brother was a star athlete and a star
student, but I was an artist; I did a bunch
of cartooning and illustrating, so "my
stuff” was introspective and individual.
Learning to play an instrument means
sitting by yourself. But, while trying to
please Dad, I legitimately fell in love with
playing banjo and was playing eight to 10
hoursaday;Irememberdroppinganeedle
onvinyl tolearn Jack Hicks’ crazy melodic
lick from Bill Monroe’s live recording of
“Roll On, Buddy, Roll On.” T couldn’t get
it, so I dropped the needle, dropped the
needle, dropped the needle...

Was learning bluegrass tunes your pri-
mary motivation?

Yeah, I was heavy into bluegrass. I'd
started playingwhen [ was 11, then studied
formallybeforeIstarted givinglessonsata
music store just before I turned 13, teach-
ing intermediate and advanced students
because I'd surpassed my teacher. She was
a decent player, but I was working really
hard, and when you're a kid, you pick up
stuff so fast. When I talk to other players,
they have the same sort of background.

g .
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Anybody who plays at a really high level
usuallystarted veryyoungandtheirlifehad
very little balance. I found balance later,
so I'm not playing eight hours every day
anymore. I play guitar every day, but for
howlong depends on what’sin front of me.

Is it always for work, or are there times
you just want to feel it in your hands?

[t’susually for work. I'm a writer, so mak-
ingthingsup iswhatIdo. IfI'm producing,
writing, and being chiefbottle washer, it’sa
lotofwork; coordinatingschedulesand the
widget stuffis not my favorite, butit enables
me to create and play. I still get excited.

How does the creative part work? Do
you need an instrument in hand, or can a
melody pop into your head while you walk
through the grocery store?

[ don’t usually find a melody popping
into my head. I'm a bit more methodical,
a bit more intellectual when I'm creating.
[f 'm just having fun, I may throwan amp
up and play along with recordings. I was
playing along with a Darin and Brooke
Aldridge bluegrass record the other day
because bluegrassers play fast, which helps
me stay in shape.

After high school,you movedtoNashville
to enrollatBelmontUniversity andwerestill
playing banjo until your steel-player friend
Terry Wendtsaid, “You could get gigs if you
played guitar?”

[ was just turning 18 that first year at
Belmont, after six years of teaching a full
load of students and gigging on weekends.
At college, I was no longer really playing
music, and I didn’t learn much after two
and a half years. I'd sit in with other play-
ers, and Terry and I would get together to
pick — he was a real hotshot, and yeah, he
talked meinto grabbingthe guitar.l owned
a Telecaster, but had a hard time with it
because the stuff I'd been playing banjo
along to had Leon Rhodes on guitar with
Ernest Tubb, or Eldon Shamblin - Western
swing with a jazz component.

Your first touring gig was with Mel Mc-
Daniels. How did it happen?

My friend, Andy Reiss, was leaving
Mel’s road band and got me in line to
audition. I took an amp to Mel’s house
and played a few of his record parts ver-
batim; because I was a banjo player, my
transcription chopswerereally good and
[ could quickly learn anything a guitar
player was doing on country radio, so I
had no trouble regurgitating what was
on Mel’s record. Of course, he thought
[ was the greatest player ever because I
wasdoingitjustliketherecord, butthat’s
all Tcould do (laughs). You couldn’t stick
me in a blues jam! But, I also practiced
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and learned how to actually play
the guitar.

After the Mel gig, you jumped
aboard the Tennessee River
Boys - a “show band” at the
Opryland theme park. How did
that go down?

[ went to the Musicians
Unionandtheywere havinga
cattle-call audition.I’d already
played in a band at Opryland
with steel player Mel Deal, and
then with Mel, so Tennessee
River Boys felt beneath me. I
auditioned and got the gig, but
I remember thinking, “This is
going in the wrong direction...”
But what I didn’t realize was
they were incredible musicians,
writing original material, and
had aspirations ofgettinga record
deal. It wasn’t just a show band.
So I committed, and right away
they were encouraging me to do
motifs for stuff we were working
up, and also to write stuff. That
waswhen [ fellinlove with writing
and composing, and it eventually
morphed into a record deal as
Diamond Rio - all from a cattle
call at the Union.

It took a few years for that deal
to materialize. Did it seem like a
long time?

Well, I was doingwhat I wanted
to do - playing guitar with
a band, creating. It
was very idealis- __

4

Ir 1

tic, but we were
progressing
and I liked
the guys.
Now... before

we signed, I
didhavetotake
my first day job,
cutting grass in
a two-man crew
with our lead
singer. The boss
used to laugh,
“I've got you
down on /
Music Row,
and you |
got to cut
the Welk
Building
today, and
then Lee
and Melanie
Greenwood’s
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Leehad called me whenheneeded

a new guitar player. He offered

a weekly salary that sounded

like a million dollars because

I was making almost nothing.

But we had just cut some songs

with [producer]| Keith Stegall, and
[ told him, “Lee, it would be wrong

of me to take the gig with you because
if something happens for my band, I'd
quityoursto go do that.” Two weekslater,
there I was, cutting his grass (laughs). It
was humbling, but we eventually lucked
out on a deal with Arista’s label that was
being opened in Nashville.

Atthetime -thelate '80s -therewasa
heo-traditional countryscene happening
with Dwight Yoakam, Steve Earle, and
a few others. Was that a good thing as
you helped shape Diamond Rio’s sound?

I was eating up all that stuff — Pete
Anderson with Dwight and Richard
Bennett with Steve, the stuff that
sounded like Telecasters. I came from
listening to the Buckaroos, learning
[Leon Rhodes rifts, and Bob Wills’ stuft.

My identity at that point was still as

The Taxicaster, built by Joe Glaser
in 1986, was Olander’s “...first
really good-sounding guitar.”

It has an alder body, figured-
maple neck, and pickups by Bill
Lawrence and Seymour Duncan.
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a hotshot banjo player trying to
learn guitar and come up with
somethingunique. I waslistening

to Steve Gibson, Fred Newell,
Reggie Young, Brent Rowan, and
going down to the Stagecoach
to watch Brent Mason. I didn't
really know Brent, but there
I was, with a Walkman tape
recorder. He saw me and said,
“Hey, are you a guitar player?
Would you like me to put that in
front of my amplifier?” He made
it so easy for this nervous young
player to get access to what he was
doing. What a prince!
Mainstream country in the late

'80s and '90swas overusing certain
guitar tones that weren’t “tradi-
tional.” Did you ever drift that way?

When Diamond Rio was trying
to get a record deal, we auditioned
live for Tim Debois, the head of

Arista Nashville, while doing an
opening set for George Jones. At
the time, I was using a ProCo
Rat distortion for the solo in our
cover of England Dan and John
Ford Coley’s “Nights Are Forever
Without You,” and after the show,
our producer, Monty Powell, told
me, ~Yeah, never do that again.”
(laughs) I took that to heart, so
except for maybe two cuts [ didn't
use high gain on recordings, even
though high-gain solos were be-

coming prominent on

country radio at the
time.

So yeah, I've
played a Tele-
caster with a
single pickup
and no distor-
tion —justclean

sounds - for 30-
plusyears, mostly
with a pickup de-
signed for me by
Joe Glaser and
Seymour Dun-
can that split
the magnets

so the bass
strings got

Alnico V,

- whichsound

- j spanky with

e . lessbass,and
B the treble
4 strings are
over Alnico II,
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Seller of Fine Guitars

GUITARS

WE BUY USED, VINTAGE & COLLECTIONS

www.jimmywallaceguitars.com 972-740-9925  info@jimmywallaceguitars.com
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which give a much smoother,
compressed high-end. I did that
to give myself a voice that could
be differentiated from other
players. Fast-forward 30-some
years and my latest guitar has
two amazing pickups made

by Ron Ellis. Maybe it’s time

to add a neck pickup (laughs).

Are there advantages to your
having played banjo so well before
grabbing a Tele?

In a way, it was a disadvantage;
playing bluegrass banjo meant I
came to electric with a heavy fret
hand, which made the transition
rough because I would always play
sharp. String benders helped my
left-hand technique develop to a
level that mostelectric players take
for granted, and make my bends
more-precise.

How did you end up playing a
guitar with two string benders?

Well, mybuddy, Danny Schafer,
was a Clarence White freak who
played all the stuff Clarence did
with Freddie Weller. He blew my
mind with that bender stuff and
showed me the first Parsons/
White I'd ever seen. Then in the
early '80s, my friend, Mel Deal,
who played steel in the origi-
nal Tennessee River Boys, told
me, "I've got a buddy who just
moved to Nash-
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and I thought it would be the
coolest thing ever (laughs).

Beyond building your main gui-
tars,Joe helpedresolveaninherent
intonation problem on others.

Aside from filing and re-cutting
fretboards, Joe’s guys help me with
the transition from the wound fourth
totheunwound third string on the elec-
trics, which has always required me to
tunethe third alittle flat so it wouldn’t be
sharp at the second fret. I sat in the shop
with Nick Drushel while, little by little,
he applied the slightest compensation to
thethird string. In asense,youre moving
the intonation of the third string’s frets
flat, which can really mess up the overall

tuning if its overdone.

['ve done the same compensation to
nuts on acoustic guitars because I play a
lotin Drop D, where I often noticed the
G note at the fifth fret was sharp. The
tricky part is to make sure the fifth-fret
G is in tune while not screwing up the
F - D” when youre drop-tuned - at the
first fret. It gets a little dicey, but it’s
well worth the effort because then you

Named after Mother Maybelle Carter,
the fourth of Olander’s guitars with
benders on two strings (B and G)
was built by Joe Glaserin 1991. It
has a light ash body, solid-maple
neck, and prototype pickup made
by Glaser and Seymour Duncan.

can concentrate on playing your

instrument while not fighting its
flaws at the same time.

When other players tell you
about how you influenced them,
is there a common element?
Not really. What pushes my
buttons is, "I can always tell
it’s you.” I've gone to great ef-
fort to create something unique,
which comes from not only that
[ approach the guitar as a banjo
player, but as a progressive banjo
player following Bobby Thompson
in Area Code 615 and the “"Hee-
Haw” staff band. My technique
uses a lot of open strings, which
makes it easier to play and creates
a more-lagato sound, like a piano
sustain pedal. You can hear that in
the intro to “Meet In the Middle,”
which is a fairly naked guitar with
openstringsand the double bender.
You still play quite a bit of banjo
in Diamond Rio live shows...
Ido,andasamatter offact,a great
banjo challenge for me is about to
arriveagain —theband’s Christmas
show! I told my partners several
years ago, while writing one of our
Christmas shows, that I was going
to work up The Nutcracker on the
five-string as a feature. That soon
morphedinto aseries of duets with
Riobandmates performing “Dance
ofthe Sugar Plum Fairies,” “Dance

ville, Joe Glaser, . R P - [ M  of the Reed Pipes,” “Overture,”
and he’s mak- _ oy Ere TR = ._ “The March,” and
ing guitars | ¥ = j .- “The Russian
with string | o || { W iy [ | 2} \ Dance.” Need-
benders.” He less to say,

brought Joe Tchaikovsky
to my house, was not writ-
and Joe told ten for the five-

me about his e ||| | - (B _. o string banjo
ideaforthedou- AR R e SRR o (laughs).

ble bender. My - R | R R B A | L e : How did your
guitar and two amp tone evolve?
others were the My tone was
first he made pretty rough
in Nashville. early on. Banjo
He wasn’t players love

looking their maple
to build a instruments,
guitar for so of course
me, and I had Joe
I wasn’t make me a
looking Tele copy
for a dou- with a four-

ble bender,
but it pre-
sented itself,

piece maple
body, maple
neck, andebony
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Olander calls his newest guitar The Biggs, after builder Matt are from an old Martin f-hole archtop, but it’s a flat-top,” Olander says. “From
Bigler. It has a pine body, maple neck, a Ron Ellis 52T bridge pickup, the start, it was amazing, but did not play in tune and | fought it through
and an Ellis JL neck pickup, but its most important feature is the several recording projects before | took it to Joe Glaser’s shop. Electronics
redesigned string benders. “The saddles on the E, B, G, and D strings whiz Mo West, who is the son of country star Dottie West and in the '80s
are joined in pairs, so that in a few minutes | can go from bending made custom DI preamps for Reggie Young and other A-list players, was
the B and G strings to bending the E and D,” Olander said. there that day, and heard Joe and | discussing it. He eyeballed the guitar
Olander’s ‘64 Gibson L-4 can be heard on several Diamond Rio and said, ‘It has the old Randy Wood scale,’ and pointed at the difference
tracks and is used whenever Olander needs it classic, jazzy sound. in spacing between the even and odd frets. I'm not sure whether Randy
Custom-built for Olander in 1977, this Greven is heard on virtually every did that to temper the tuning, but Joe suggested pulling the frets, filing the
Diamond Rio song with an acoustic-guitar part. “Its shape and dimensions fretboard, and cutting a properly intonated scale. The result was amazing.”
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fretboard. At the time, I was hanging
around a bunch of steel players, so I was
using a Peavey Session 400 with a 15"
speaker. It was sizzlingly bright and harsh
— not a cocktail for great sound (laughs).

But I was always shopping for tone,
and as soon as I got a blackface Pro, I was
like, “Oh, that’s what a Tele

is supposed to
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my Taxicaster and it sounded great. It felt
forgiving, and I could immediately get
the sound I want - loud, soft, whatever. It
pushed all my buttons. I was like, “I've got

tohaveit.” [twas 1,800 bucks or something,
and Ithought, "Howcanthisampnobody’s
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mental music that was often featured on
the artist’s recordings as well as their own
TV shows - the Texas Troubadours, the
Strangers, the Buckaroos, etc. I wanted to
carryon thattradition, and found myselfin
a position to do it. At the time, it did seem
like we were slipping one past the goalie.
Why isn’t there more session
work on your re-

g sound like.” sume’?

Y  Then, Joe When 1

j built my first did sessions,

really good- I’d hear stuft

sounding like, “Can
guitar - the youdoaBrent
Taxicaster, Mason thing
which has an on here? Can
alder body .. you be Brent
and a maple Rowan? We
neck with need you to
rosewood. It pe - sound a little
was around '
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the time the
“Nashville

like Reggie.’
I'd tell them,
"You know

system” was who does
coming to- Brent way bet-
gether, so it’s ter than me?
got a Bill Law- A guy named
rence Hotrail Brent, and
humbuckerin he lives right

the middle, a
Seymour
Duncan Al-
nico II in the
bridge, and 1
can't remem-
ber what the
neck pickup

¥
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here.Ijust gave
you my best.’
So it turned
out [ didn’t ac-
tually want to
do sessions. I
wanted to cre-
ate stuff for my-

was, but with self with con-
the Pro it trol over how it
sounded really ” j,;‘ *-;' “*” 4 0 g _ would sound.
cool. By that =:;§‘-ﬁ;g;?;.:--. i oy Yt a R G ’rf"-c-”;u :1,”” i lm .-.J A e That was tough
“ "-;' ) -‘I‘.i‘ : # il-”:r'"‘ i l"!'" i !‘ .i, ":.Jlfl Ivih".' i ' .'t“"\ |. VY "" L
time,[wasalso ,»,,3, u::{; a:r,n. "';"* .h’-m N e Ty H to swallow, be-
e A ORIy : O MR A DL M L
more aware of oo i —— cause [ thought
how my hands [ wanted to be
could affect my a session player,
tone. The Matchless DC30 that Olandar and had great opportunities withamazing

How did you end up with the Matchless
combo early on?

We'd signed with Aristaand [ waswrit-
ing for Warner/Chappell Music, who paid
me a stipend of about 300 bucks a week,
butItold themIwanted itin asinglecheck
at the end of the year, and that was "mad
money” to do my tax-deduction buying.

In 1989 or 90, I was going to visit my
folks in Michigan, and I stopped at a
music shop right off the interstate — one of
these old-school piano stores with a small
collection of guitar stuff in the back. And
there was a Matchlessamp.I’d neverheard
of it; no reverb, nothing, but I plugged in
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discovered in a piano store in 1991.

ever heard of cost so much?” But itleft with
me, and eventually, [ended up with four of
them from thaterabecause I playin stereo,
and they're really great.

Given that Diamond Rio formed with a
focus onsongwriting, lyrics,and harmonies,
how did it end up recording a handful of
instrumentals through the years?

Growingup, Ilistened tosomevocal stuff,
but all my passion was in instrumental
music. In the golden era of country, artists
would have their bands record instru-
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players, but it just was not my calling.

Was there specific inspiration or mo-
tivation behind the first new Diamond
Rio song in 13 years being a hot-picking
instrumental?

[t didn’t make sense at this stage in our
career to focus on the traditional release
strategy - singles to country radio, hoping
we’d still get attention. You get to a point
where the new kids take over... which is
not to say that we wouldn’t love to have
another hit, but our strategy was focused
on touring our 25-plus years of hits and
releasing new music for fans on our label,

Rio Hot Records, like I Made It.
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“The Kick” was about accomplishing
goals and introducing new members. I
asked our newdrummer, Micah Schweins-
berg, “What would you like to do?" and
he told me, “I want to be a part of creat-
ing something that Mike Clute records.”
And I talked to our other new member,
Carson McKee, and she said, “I want to
always be growing. I want to write.” I told
them, “Okay, let’'swrite an instrumental to
introduce you guys.” Foralongtime, [ was
thinking, “Carsonisakickass fiddle player,
so this has got to be a fiddle thing.” We
also needed to dosomething fresh. During
the Covid lockdown, I learned some new
harmonic concepts by studying film scor-
ing; ['ve always liked to mash-up genres,
and I wanted to combine the fiddle-tune
structure with scoringharmonization. The
trick with having a high-concept musical
planistoavoid anything formulaic or that
sounds like math. Iwas super-pleased with
how it turned out, and we snuck a few cool
things in there.

Is there a full album in the works, or are
you sticking with singles, maybe an EP?

I'm not crazy about the singles thing;
I like to listen to the artistry of a whole
project. I don’t get that with a single, and
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a lot of times theyre over-mastered, soni-
cally, tosoundlikeradio. ButI'll contradict
myself when I say we are releasing only
singles at the moment.

In your first VG interview in 2001, you
mentioned having a few songs done for a
solo instrumental album. So far, it hasn’t
been a thing.

[t’sinterestingyoubringthatup, because
[ resurrected that to be the next thing for
Diamond Rio - aspoken word/instrumen-
tal project called Mabel and the Preacher.

That instrumental project started to
sound like so many guitar albums I didn’t
care for, where there’s a cool riff and it’s
doubled before the band comes in and
plays a riff four times, then everybody
solos before they spin around and quote
the riff at the end. Then they’ll do another
tune in half-time and a change of key.
We've all heard those records. So, [ took a
cue from Peter and the Wolf, which I first
heard as a kid in elementary school, with
characters played by a French horn and
other instruments.

[’d written a short story abouta fictional
town in North Carolina that had trouble
holding onto preachers, and I thought,
“What if I write a song for a set of charac-
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ters?” I figured it could be interesting, and
sure enough, what I came up with were
actual songs, not extended riffs.

Anyway, as we were finishing “The Kick,”
[ found those old sound files, and told the
band, "I think it’s going to be better if we
do all thistogether.” And everybody’sinto
it. But, before another instrumental, we’ll
do a vocal piece - a duet with Carson and
our longtime lead singer Marty Roe.

Working long hours and touring are
physically demanding tasks, but a big part
of your life involves physical conditioning.

Yeah. I do a full gym workout every
day. During Covid, I worked up a routine
where I can knock out 500 pushups in 48
minutesand it doesn’t feel Herculean. And
I’'mrunningultra marathons now;the 50K
is my current distance and I'm ramping
up for another.

When he’s not creating music, Jimmy Olander
combines philanthropy with his love of fithess. Co-
founder of Team Rio, for 10 years he ran the St. Jude
Country MusicMarathon, raising more than $500,000
for Big Brothers Big Sisters of Middle Tennessee and
other charities. The Minnie Pearl Humanitarian Award
honored him for his work individually and as part of
Diamond Rio. VG
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¢ Vintage Awesome=
o!ook, Folk, Jazz=+

*We Buy, Sell & Swap™
*8 Minutes from NYC*

Lark Street Music

479 Cedar Lane
Teaneck NJ 07666

201-287-1959

larkstreetmusic.com
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Newer listings are in Bold _; - S - _
Epi Eldorado, 1965, Spruce top, Mahogany b&s, exc.......$4900

Other Flat Tops & Classicals

Bourgeois Custom Slope D, sh Adirondack Spruce top,

Mad R'wood b&s, Ebony brd, fancy inlays, nm
BOZO, Jumbo, ca 1969, Spruce top, Brazilian b&s, exc
Guild D-40, 1968, Cedar top, Mahogany bé&s, theBest
Guild F-30NT, 1971, 000-size, exc, hsc
Lowden L32-12, 1988 Ireland, cutaway 12 String , exc.$3900
Lyon & Healey Deluxe, X.Style A, ca 1928, exc $4950
McAlister OM-28 Vintage 2007, exc, ohsc
SCGC Model H, Cutaway, 2001, Spruce top, Rosewood b&s,

2 repaired top cracks, vgc+, hsc $3350
Contreras Classical, 1972, Cedar top, R wood b&s,exc..... $5500

Stromberg Master 400, Blonde, 1946, loudest!, ohsc .. $35 000

Other Electrics
B&G Little Sister, Cedar of Lebanon, used, exc
Carvin Double neck Model 11, ¢ 1968, sB Mandolin (1 pu)

and Guitar (2 pu) necks, exc ohsc
ESP M-1, 1984 blonde, Strat bod, Maple nck, hb, trem $1250
G&L ASAT Classic, 1992, Natural Ash body, Leo Fender

signature body, Maple neck, exc, ohsc $1295
Giffin, Style T, 2009, TV Yellow, Gibson P-90 $1750
Harmony H72, ca 1970, double cut slim hollowbody,
2 pickups with gold grille, changed tuners, vgct.........$850

lbanez Custom Agent, model 2403, 1976, sunburst $1750
Jerry Jones Master Sitar, USA, ¢2010, w/ symp strings, exc$2200
Kelly Custom, NYC, ca 08, Peach, 3 hb, trem, vgc+, hsc $2650
National Glenwood 95, ‘63, White, Map guitar, exc, hsc ..... $4750
Nash T-59/Flametop, 2019, sb, T-style bod, 2 hb, exc ....... $2450
PRS Silver Sky, 2020, Gold, Maple neck, exc-, 0Ssc $1750

PRS McCarty, 2007, Korina Blackburst, exc

Silvertone 1445, Teisco, ¢'68, Jap, sb, 3 pu, Sculpted... ..... $795
Spalt Player’s Choice Tool #2, NEW, 2 pu, natural...............$3250
Travis Bean Standard, 1976, Koa body, natural, refin..$7900
Teuffel Bird Fish, recent, 3 pu, leather case, exc............... $8900
TRUSSART Steelcaster Deluxe, Tele thinline style with

B-16 Bigsby, exc, ohsc.....$3750

UNIVOX Les Paul, ‘70s, Japan, black, vgc, ohsc.............5750

VOX Phantom XII, ‘60s, Kandy Tangerine Flake refin....$2000

WANDRE Spazial, ¢ 1963, reddish/grey, beautiful $6950

Watkins Rapier 44, UK, Fiesta red, 4 pu, Trem, exc.......... $1250

Woody Phifer, Signature, ca 2005, exquisite, near mint$6500

Fender
Strat, 1964, sb, clay dots, green pg, vgc+, ohsc $25.000
Stratocaster, 1979, Anniversary, Silver, exc, ohsc.............. .$2900
SRV Strat, 2000, SB, Gold hdwr, lefty bridge, exc, ohsc....$1750
Strat, 2013, Vintage Pure Prototype White, ‘65 RI,Cert......$2500
Strat, ‘57 Custom Shop, Black, curly neck, exc, ohsc.$2750
Esquire, 1938, refin blonde, vgc, tweed case $13,900
TelecasterCustom, 1978, Antigua, Rwood board, vgc+.......$5000
Buck Owens Tele 1998, Ltd /Ed Red/Wht/Blue Spkl $3900
Telecaster, 2018, ‘67 Smuggler’s, Black, Maple nck, exc. $2750
Tele, 50's American Orig 2020, Lefty, BlkGrd, nm $1495
Thinline Nocaster, CS 2018, Dirty Blonde Relic, exc....$3250
Mustang, 1966, Daphne Blue, vgc+, ohsc $3250
Coronado XII, 1967, Cherry Red, 12 String, vgc+-..........$2900

Gibson Solid Body
LP Deluxe Goldtop, ¢1971, 2 Mini-hb, vgc, ohsc..
Les Paul Duane Aliman ‘59 VOS, 2013 faded burst
8.42 Ibs, tags, cert, and cloth, ohsc
LP R8 ‘58 RI, ca 2014, 9.07 Ibs, lemon hurst, exc
Les Paul Junior, 1956, TV refin, vgc, gb
Les Paul Jr 1962, Cherry, SG bod, 5.8 Ibs, exc, ohsc. .$6500
LP Custom, ‘79, Alpine White, T-Tops, 10.3 Ibs, vgc,hc......$5500
LP Custom ‘57 Custom Historic, 2004, Faded Cherry,
T LTl oo M= (o $4250
Lonnie Mack Flying V, cherry, with crotch mounted Bigshy,
all original, exc+, ohsc 37900
Melody Maker, 1964, SB, Double cut, 2 pu, exc
Melody Maker, 1964, SB, Double cut, 2 pu, orig Trem exc $2750
Firebird V, 1963, sh, maybe factory refin, exc, ohsc $9500

Resonator, Steel & Slide Guitars
National Style 4 Tricone, 1929, Square neck, exc $7500
National Tricone Style 1, 2000, nickel/silver, nm ohsc $3500
National Style 0, 1933, straight neck, vgc, ohsc................... $4500
National Delphi Deluxe, & NRP Rust, New In Stock
Rick Lap Steel, B6, 1948, Bakelite, ohsc
Rick Deluxe Lap Steel, silver w/gold, exc, ohsc

..5$6500

Mandolins & Banjos
Gibson F-5, 1957, new top by Paul Newson,Fern, exc
F-4, 1913, Black finish, exc, ohsc
F-4, 1928, sb, adj rod, a beauty, great tone, exc, ohsc.........$6000
Gibson A-2-Z, 1924, Snakehead, blonde, exc, ohsc $4000
Gibson H-1 Mandola, 1928, BVlack top, exc+, ohsc $3500

Kentucky KM-1500, New, top of the line, ohsc
Martin 20-S ,1950, 2 point body, curly Maple b&s $2500

$5900

Flying V, 1997, Black, 1 hb, vgc+, OhSC........ovvvrveeerireeene. $1650

Gibson, Epiphone & Other Electric Archtops
ES-5N Switchmaster 1998, Blonde, 3 P-90s, vgc, ohsc $4500
BB King Lucille, 1997, Black, Varitone,esc, ohsc $3500
Duane Eddy Signature 2003, “Rockabilly Brown™ , “Pilot 57,

Filtertrons, Bigsby, signed by Duane Eddy, flamed top. $5500
ES-335 100th Ann, 1994, Cherry, real Diamonds, vgc...$3750
ES-335 Dot, 1991, sh, curly Maple, small repair at pghd

vgc+, brown case
ES-335, 2012 Custom Shop, highly figured blonde......$3200
ES-330TD, 1967, sunburst 2 P-90, vgc+, hsc $5900
ES-225, 1959, sunburst, cutaway, 1 P-90, exc $2900
ES-125 D, 1967, SB, thick body, cutaway with 2 P-90sv ....$3950
ES-125 T, 1964, sunburst, non-cut, 1 P-90, exc....... ............52100

Epiphone Howard Roberts, 1967, SB, Oval hole, mini-hb
floats at neck, 1 5/8” at the nut, Grovers, exc,ohsc. ...... $4500

Buscarino Virtuoso, ¢ 2000 18” cut- away, 1 hb,exc-, ohsc$10,500

Gretsch & Rickenbacker
Rick 360, 1968, Fireglo, exc, ohsc
Rlick 660, 2010, MapleGlo, 2 Toaster tops, exc+, ohsc$2250
Rick Bantar 6000, ‘64, fireglo, 5-str elect Banjo, ohsc.......$13,500
Gretsch Roundup 6130 Custom Shop, 2017, perfect 50s
repro by Steve Stern at the Custom Shop, exquisite...... $6500
WhitePenguin, 2002, Japan, 2 DeArm,Caddy tp, nm, ohsc $2900

Acoustic ArchtoPs
Colletti 177 Tribute Custom 2003, Blonde, exc
D'Angelico New Yorker, 1962, sb, cutaway, nm, ohsc
Gibson Style U Harp Gtr, 1907, Black, 217, exc-, ohsc
Super 400CESN, ¢ 1980, Blonde 18” cutaway, vgc+
Gibson L-7C, 1964, sb, Johnny Smith pu, vgc, ohsc
Heritage Sweet 16, 2003, Aimond burst, 1 pu, exc-
Maccaferri Plastic guitar, G-40 Archtop, 50s, exc+, Ssc

$65,000
$6900
$7900
$5900
53750
$795

Basses
Alembic Scorpion 1984, blistered Maple 32" scale 24 frets$9500
Fender Musicmaster Bass, 1981, Black, 1 pu, vgc+......$1295
Fender AVRI ‘59 P-Bass, 2021, SB, gold Anod pg, nm$1850
Fender Jazz Pro Il, 2021, Miami Bue, Rwd brd, exc, $1450
Gibson Melody Maker ca 1967, Pelnam blue, vgc $1650

Hofner Club Bass, 1965, sh, 2 staple pu, exc
Modulus Graphite M-92 5 String ‘90s, CAR, exc $2250

Martins
F-9, 1936, flat top “42” converted by Monteleone,exc .... $37,500
D-45, 1941, Adir Spruce top, Brazil b&s Hexagon inlays,
restored by John Arnold, the real deal, vgc+, hsc........$275K

D-45L, 1940, the only pre-war Lefty D-45 made, exc.inquire
D-12-35, 1966, Engleman top , Braz b&s, vgc+, ohsc...$6500
D-28 Aged Authentic, 2020, Ad top, Mad bé&s, mint $6900
D-28, 1974, all original, exc, blue case

000-28, 1966, Brazilian bé&s, ‘80s Martin neck $6900
D-18 Authentic 1939, 2023, New 1 11/16” nut, ohsc.. ......... $5699
D-18 Retro, 2014, pickup, exc, ohsc

D-12-20, 1964, 12-String, Tortoise binding, exc, hsc.....$2650
D-18E Retro, 2014, all original, w/ pu, exc, ohsc.............. . $2250
0-18K, 1928, all Koa wood body, 12 fret, vgc, hsc. .............. $4500
2-17, 1927, all mahogany, vgc, hsc $2950
0-16NY, 1963, 12 fret, slot head, vgc+, hsc

C-1 Concert Uke, '50s, 3 tight back cracks rep, vgc+.........$1150

Gibson & Epiphone Flat Tops
Nick Lucas Special, 1929, Spruce top, Mahogany back
& sides, old refinish on top, vgc, ohse. ......ccocveeveceneee . $7500
J-43, 1963, Cherry sb wide neck, vgc+, hsc

B-25 Natural, 1964, exc+, hsc
J-200, 1966, SB, 2 rep top cracks, moustache bridge con-

verted to bone saddle, bridge helper inside

Bacon Chubby Dragon, ca 1910, neck by Ray Alden.....
Bacon Professional 3, 5-string ¢. 1925, exc
Vega White Laydie #2, 1921, vgc+, ohsc

%,

Roberts Tiny Moore 5-string electric solid body, orangburst,
ca 1979, Bigsby-like, exc, ohsc
$4500

Amps

DUMBLE Overdrive Special Combo, 1982, Red suede, 60

or 100 watts, Electro-Voice 12" speaker, exc................. $185K
Ampeg B-12XT, 1966, 2-12 Jensens, 100%, exc $1250
Analog Outfitters Stack, ¢ 2017, Road Model , exc $1795
Bogner Goldfinger 45 Watt head & 2-12 Bottom, exc $2100
Colby Lil Darlin combo, 2021, red & white, mint
Dr Z Maz 38 Senior Head & 2x10 cab, Red, exc+ $1850
Fender Champ, 1959, Tweed, 8" speaker, all original $3250
Fender Dual Showman Head, 1968, drip-edge, modded...... $850
Princeton Reverb, 1966, 69 Shumacher output tranny ..$3500
Fender Vibrolux 1960, Tweed, Jensen P-10R re-coned....$6500
Guild Thunder I, 1966, Pink, 10” speaker 100%, exc......$850
Magnatone Troubador 213, 1964, 1 Jensen C12R 12” $1495
Magnatone Custom 460 1961, 2 12" Oxfords, Trem, exc ... $2195
Marshall Offset JTM-45 Ltd EdHead, 2000, exc+, box ..$2500
Polytone Taurus Elite, ‘80s, 3 channels, reverb & Leslie......$500

Mon-Thurs 10-6 ¢ Fridays till 3 )
Closed Saturday

Open Sundays! Noon-5
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BigAl's Lake County Musician’s Swap Meet, 2024
at Renninger’s Florida Twin Markets, 20651
Hwy 441 Mt. Dora FL. Hours 8-3 For more info
contact Allen at info@lcmsm.com, (352)735-
0025 or visit www. lcmsm.com September 10,
November 12,2023 and January 14, March 10,
May 12, 2024.

OCTOBER

33rd Annual Chicago Vintage Guitar Expo, Sun-
day, October 1st 2023 9am-3pm at the Holiday
Inn, 1000 Busse Rd, Elk Grove Village, I160007.
For more info Contact Beverly Bakes, R&B
Productions at 847-931-0707 or Bakesguitar@
aol.com

Southern OhioGuitarShow, Sunday, October 15
from 11am -4pmatthe Yoctangee Park Armory,
Tritscheller Rd. Chillicothe, OH. For more
information visit www.sohioguitarshow.com

Woodstock Invitational Luthier's Showcase,
October 13-15, 2023, at the Bearsville Center
Woodstock NY. For more info go to www.
WoodstocklInvitational.com

Guitarlington 2023, October 21-22 at the
Arlington Convention Center, 1200 Ballpark
Way, Arlington TX. For more info contact Ruth
Brinkmann (817) 312-7659 ruthmbrinkmann@
gmail.com, Larry Briggs (918) 288-2222 lar-
ryb@stringswest.com, Dave Crocker (417)
850-4751 davelcrocker@gmail.com, Fax 817-
592-3381 www.amigoguitarshows.com (See
Advertisement on page 73.)

NOVEMBER

Phoenix Guitar Show, November 4th at the
Roberto-Venn School of Luthiery, 1012 Grand
Ave.,Phoenix from 11am to4pm. Freetoattend.
For more information, visit www.phoenixgui-
tarshow.com

Great American Guitar Show (Fall Philly), No-
vember 4-5 at the Greater Philadelphia Expo
Center — Hall A, 100 Station Ave., Oaks, PA.
For more info contact Bee 3 Vintage at (828)
298-2197 or visit www.bee3vintage.com. (See
Advertisement on page 75.)

The Ann Arbor Music Instrument Swap, Sunday,
November 5th at Weber'sInn, 3050 Jackson Ave,
Ann Arbor, MI 48103 from 10am - 4pm. For
more information contact Shawn VanSteeland
at 517-410-6409 or at info@musicinstru-
mentswap.com

The Chicagoland Guitar Show, Sunday,
November 12th 9:00am to 4:00pm. Atlantis
banquets in Prospect Crossing Plaza, 1273
n Rand road Arlington Heights, I 60004.
Sponsored by Midwest Buynsell and Rock &
Roll Vintage. $125 vendor booths. Contact
Wayne at 773-545-2020

DECEMBER

Rose Quarter Guitar Show, Sunday December
10th, 2023 from10am-3:30pm at the Veterans
Memorial Coliseum 300 N Ramsay Wy, Port-
land, OR 97227 Contact: bruceadolph@mac.
com www.westcoastguitarshows.com

Everything Rock & Roll Guitar Show, Sunday
December 10th, 2023 from 11:30am-4pm at
the cfsbank Event Center, 111 Gallitin Rd.,
Belle Vernon PA 15012. For more informa-
tion contact Scott Talarico at 412-716-8411 or
scotpro2@gmail.com.

2024
JANUARY

Winter Ohio Guitar Show, Sunday, January 7,
2024 at the Makoy Center 5462 Center St,
Hilliard, OH 43026 Show hours 11:30-5:00.
For more info, contact Marc at (740) 797-3351.
guitardigest@frontier.com, www.ohioguitar-
shows.com.

Amigo Bay Area World Guitar Show, January 13-
14,2024, Marin Center Exhibit Hall, 10 Avenue
of the Flags, San Rafael, CA. For more info call
Larry Briggs, 918-288-2222, amigoshows@
stringswest.com, www.amigoguitarshows.com.

Amigo SoCal World Guitar Show, January 27-28,
2024, OC Fair & Event Center, Arlington &
Fairview St., Costa Mesa, CA. For more info
call Larry at (918) 288-2222, amigoshows@
stringswest.com, www.amigoguitarshows.com.

FEBRUARY 2024

Orlando International Guitar & Music Expo,
February 2-4, 2024 at the Central Florida
Fairgrounds, 4603 West Colonial Drive, Or-
lando, FL. Public hours Sat. 10-5, Sun. 10-4.
For more info contact Morty Beckman at (850)
962-4434, guitarexpo22@yahoo.com or visit
www.guitarexpo.net

MARCH 2024

Sarasota Guitar and Amp Show, March 8th
- 12pm -5pm (dealer day), March 9th and
10th - 9am - 6pm at the Sarasota Municipal
Auditorium, 801 N. Tamiami Trail, Sarasota, FL.
34236. Contact: Kevin Wood at 941-993-3098
or visit Sarasotaguitarshow.com

Cincinnati Guitar Show, 10am - 4pm -Our
30th Anniversary Show - Sharonville Conv.
Cntr, 11355 Chester Rd, Sharonville Oh 45246.
Contact Denny 513-503-1072 - more info
at cincyguitarshow.com & FB.

lllinois Guitar & Gear Expo, Sunday March

10, 2024 at the Kankakee County Fair-
grounds 213W 4000S Rd. Kankakee,IL 60901,
10am - 3pm For more info, visit: https://www.
illinoisguitarexpo.com/

Amigo Nashville Guitar Show 2024, March 23,
10-5 and March 24, 10-4. Williamson County
Ag EXPO Park, 4215 Long Lane, Franklin,
TN. For more info contact Ruth Brinkmann
(817) 312-7659 ruthmbrinkmann@gmail.
com, Larry Briggs (918) 288-2222, shows@
amigoguitarshows.com, Dave Crocker, dav-
elcrocker@gmail.com (417) 850-4751. www.
amigoguitarshows.com.

APRIL

The Greater Pittsburgh Guitar Show,
Sunday, April 7, 2024. Printscape Arena, 114
Southpointe Blvd., Canonsburg, PA. Show
hours 11-4. For more info contact Scott at (412)
716-8411, scotpro@comcast.net or visit www.
guitarshowusa.com.

MAY

DallasInternational Guitar Festival, May5-7,2023
at the Dallas Market Hall, 2200 N Stemmons
Fwy, Dallas, TX, For more info visit www.
guitarshow.com.

Jake's Guitar Show & Music Swap Meet, May
4-5, at the Indoor Treasure Barn, 1380 Rt
100, Barto, Pa. Hours 8-1. For more informa-
tion contact Justin at (484)256-6515 or info@
jakesfleamarket.com

JUNE

Summer Ohio Guitar Show, Sunday, June 23,
2024 at the Makoy Center 5462 Center St,
Hilliard, OH 43026 Show hours 11:30-5:00.
For more info, contact Marc at (740) 797-3351.
guitardigest@frontier.com, www.ohioguitar-
shows.com.

SEPTEMBER
Jake's Guitar Show & Music Swap Meet, Sep-

tember 21-22, at the Indoor Treasure Barn,

1380 Rt 100, Barto, Pa. Hours 8-1. For more
information contact Justin at (484)256-6515
or info@jakesfleamarket.com

If you have information regarding upcoming guitar
shows orevents, visit http://www.vintageguitar.com/guitar-
show-submission or e-mail james@vintageguitar.com. All
submissions must be received by the 10th of each month,
or they will appear in the next available issue. This listing
IS done as a service to our readers and we reserve final
determination as to its contents.

CHECK FOR UPDATES AT
WWW.VINTAGEGUITAR.COM
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yet its components are easily
identified; heavy shots of
Bakersfield and classic coun-
try blended with elements

of vintage folk-rock, rootsy
e bluegrass,

"Qr

ﬁ'!;f;;;;y“ jam-band,
2\ #2% " and South-

YR O A f ern rock. His
AN A ﬁ’ high, delicate tenor
P N W 27Z72” vocals contrast with his
/ ' whip-cracking, muscular
picking (amplified or acoustic) Daniel Donato

solidly backed by keyboardist Reflector
Nathan Aronowitz, bassist

Will McGee, and drummer Paul Franklin’s pedal steel
Noah Miller. enhances the rocking “Hard
The funk-flavored “Double to Tell” and three other
Exposure” contrasts with “Hi- tracks. The hell-for-leather
Country’s” " 70s vibe, marked by Tele workout “Locomotive

a catchy, riff-driven arrangement  No. 9” screams and roars
and remarkable double-tracked with raw abandon. Occasion-

electric solo. On “Rose in a al glimmers of Burton, Lee,
Garden,” Donato’s Everly Broth- Kirchen, Gatton, Pete Ander-
OLD AND NEW‘ ersvocal approach seamlessly son and other twangy icons
. melds with his high-velocity surface in Donato’s solos.
acoustic and amplified pas- Daniel’s Telecaster approach
A F l l SION sages. Donato and Aronowitz’s and austere sound, however,
“Sugar Leg Rag” invokes Hank are his alone, something
n his 2019 debut, Daniel thatis fully realized on this Garland’s “Sugarfoot Rag” as a he proves throughout this
Donato revealed real sophomore effort. He calls launching pad for some fierce exhilarating fusion of old
Tele-twanging potential his sound “cosmic country,” guitar/keyboard workouts. and new. - Rich Kienzle
Dirty Honey clang and full-bodied slide guitar electric and upright bassist Isenberg’s eight
Can’t Find the underpinning. Notto is a champ on compositionstake thelistener on a captivat-
Brakes the guitar, wielding a buffet of blues-  ingtrip that'sboth ambitiousand accessible.

rock appropriations and an ear for Inkeepingwith director Anderson’sbody of
This is the second  tight guitar arranging, like on “Dirty  work (Rushmore, The Darjeeling Limited, The
album from Dirty Mind.” He takes an epic solo on the Grand Budapest Hotel), the music is eclectic,
Honey, purveyors ballad "Roam,” triple tracks serious sometimes quirky, and always intriguing.
/& of post-"70s, Sunset slide on the arena-rockin’ "Get A Part instrumental, part vocal featur-
Strip blues-rock. Continuing its Les Paul-  Little High,” and displays noteworthy ing formidable jazz singer Sami Stevens,
forward attack and crafty songwriting, acousticchopsontheserene“Coming Isenberg’s facile ensemble includes horns,
the quartet features John Notto (see this Home (Ballad of the Shire).” strings, keyboards, and percussion. Guitarist
month’s “First Fret”) on electricand acoustic Dirty Honey’s second album does Alicyn Yaffee pushesoutburststotheedge of
guitars, bassist Justin Smolian, drummer everything right, with plenty of indi-  distortion on “Stephanie Says” and digs into
Jaydon Bean, and vocalist Marc LaBelle. viduality-andwithoutreinventingthe a peripatetic workout on the churning, hyp-

With Nick DiDia handling production, the = wheel. - Oscar Jordan notic “Cello Song.” Six-stringer Nir Felder’s

band continues to mine the sonic overflow long phrases and warm tone highlight “Life

from Led Zeppelin, Aerosmith, and The THE WAY | FEEL INSIDE: Marty On Mars.” It’s a mini-suite — its movements’

Black Crowes. R Isenberg changesin color and tempo offering different
Chunky guitars, big choruses, blues The Way I Feel moods and surprises.

double-stops, and dad-rock grooves set Inside Isenberg’s upright solo on the title track

the ball rolling with "Don’t Put Out The displays impressive chops and creativity

Fire,” while “Won't Take Me Alive” goes
full-blown John Bonham in the best way.
It’s a rockin’ tune with rifftastic animated

Inspired by withoutbeinggratuitous. Yaffe’sunderstated
the films of guitar lines on “These Days” contrast with
Wes Anderson, Stevens’ lively scatting, while Felder gets

-MARTY ISENBERG-
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Daniel Donato: Jason Stoltzfus.



Terry Ware: Sarah Barker Huhn.

CHECK THIS ACTION

WITH TERRY

By Dan Forte

hen I reached out to Americana
w artist Ray Wylie Hubbard forinsight

into an old bandmate, the singer/
wordsmith provided this month’s intro.

“Thevery first time I heard Terry ‘Buffalo’
Wareplay,itoccurred to methat Prometheus
had actually swiped tone from the gods and
had given Terrythelowdown, greasy, sacred
secret of gettingatonethatwould makelittle
demons drool and shiver and cause teenage
angelstowannasmokecigarettesand dothe
hully-gully,” Hubbard wrote. “He’s also got
taste, groove, and grit.”

In addition to his early-"70s member-
ship in Ray Wylie Hubbard & the Cowboy
Twinkies, Ware, wholivesin Oklahoma, has
doffed many hats, the two most important
being instrumental-rock recording artist
and Americanaaccompanist par excellence.
Hehasservedasbandleaderforall 26 of Oke-
mah’s Woody Guthrie Folk Festivals since
itsinception, and hastoured, gigged, and re-
corded with John Fullbright, Jimmy LaFave,

“BUFFALO” WARE

Eliza Gilkyson,
Bob Childers, T.Z.
Wright, Gregg Stan-
dridge, and dozens
more. Of backing
legendarycomposer
and multi-instru-
mentalist David
Amram, Ware says,
“Whenever you're
around him, the
atmosphere is dif-
ferent. It’salways an
adventure.”

The 73-year-old’s
latest instrumental
album, The Buf-
farama Chronicles,
Vol. 1, features 10
originals alongside
covers of the Bee
Gees’ “"Holiday,”
Lee Hazlewood’s
“Your Sweet Love”,
and Frank Zappa’s
“Son Of Mr. Green
Genes.” “Iimmersed
myself in the Freak
Out album. For a
16-year-old kid in
Oklahoma, the in-
side of that double-
album with "The
Freak Out List’ of
peoplewho inspired
Zappais where I first saw the names Muddy
Waters and Howlin’ Wolf, Gatemouth
Brown, Don & Dewey, Johnny ‘Guitar’
Watson, Slim Harpo. That wasinstrumental
in sending me down a path trying to find
those things.”

Starting piano lessons at nine, he got his
first guitar at 14 — a Kay acoustic his parents
purchased with S&H Green Stamps. “Iloved
Duane Eddy, and The Ventures’ Surfing
albumreally grabbed me.I also wasabig fan
of Al Caiola. But seeing The Beatles on Ed
Sullivan was what really put me over the top.
The first song I picked out was ‘Pipeline.”

Later influences included Buck Owens
guitarist Don Rich, and Jesse Ed Davis’
work with Taj Mahal. These days, he’s a fan
of Richard Bennett’s instrumental work,
calling it “...melodic and interesting.”

The same could be said of Ware’s latest
offering. With guitar chops a given, he
stands apart from alegion of instro (“surf,”
for lack of a better term) artists because

of his songwriting. There’s structure and
memorable melodies, as well as variations
in tone, style, and instruments - often
within a tune. “I'm not strictly a surf guy,”
he points out. “There’s that element, but
there’s so much other stuft that I like. I've
always been a real fan of melody, no matter
what genre it is. A lot of stuft just falls from
the sky,and you'relucky when thathappens,
but I work at crafting good melodies and
chord progressions. Brian Wilson is one of
my favorite composers, as is Jimmy Webb,
and I love the beautiful melodies Laura
Nyro wrote.”

Ware’s main axe is a 76 Telecaster, its
body and hardware the only original parts
at this point. In addition, he grabs a °56
Strat, °56 Les Paul goldtop, 63 Jaguar, and
a "Partsmaster” — a Jazzmaster body and
pickups with a Mustang bridge, assembled
by Bruce Harvie. His vintage amps include
a 60 Fender Champ, 59 Deluxe, and °52
Gibson GA-20. His most-peculiaris a Bell &
Howell from an old movie projector. “Gurf
Morlixturned me ontothose,” Terry details.
“Ieventually ended up buying five of them.
When I play live, I always use the Durham
Sex Drive and leave it on all the time as a
preamp, but it doesn't alter the tone.”

When practicing the fine art of accompa-
niment, Ware plays off the singer’s phras-
ing, the chord structure, and the melody,
stressing, “Even the lyrics have a lot to do
with it. Backing Ray on his bluesy songs is
alot different from backing Eliza Gilkyson.
When the artistis singing and I'm comping
behind them, I'm listening, but that just
comes to me. You don’t play while they’re
singing, basically. Youservethesong. We’ve
all heard that saying, butit’s true.” He adds
with a laugh, “T've also learned to keep an
eye on the capo.”

Ware regards Jim Hoke as “the most
amazing musician I've ever known.” His
association with the Nashville session
man - who has played sax, pedal steel,
harmonica, and keyboards on records by
Paul McCartney, Jake Shimabukuro, Buddy
Guy, and countless others — goes back 50
years. Of “Buffalo,” Hoke says, “Terry is
open to all music, and he’s good at finding
melodic threads to weave together some
pretty diverse worlds. His playing has a lot
of personality, and he plays like he talks;
he won’t say with nine words what he can
say with three.”

© 2023 Dan Forte; all rights reserved by the author.
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The Who's:
Daltrey, Mot
and Town

angular and atonal on the somber “Needle
In The Hay.”

Taken individually, the songs hold their
own - from the lighthearted “"So Long”
to the bossa nova "Rebel Rebel” - but
reflect soundtrack qualities when lumped
together. It’safascinating concept, executed
splendidly. - Dan Forte

The Who
Who’s Next/
Lifehouse

The FM opus
Who’s Next
emerged from the
shambles of Pete
Townshend’s failed rock-opera, Lifehouse.
Finally, the entire project is here, with 155
studio, live, and demo tracks, 89 of them
unreleased, plusa 100-page booklet. For ex-
traincentive, there’sthe remastered studio
album and live Who material from 1971.

Who fanatics will dive into April
and December "71 concert cuts, such as
“Behind Blue Eyes,” where Townshend’s
Hiwatts deliver guitar crunch to die for.
“Water” sportsheavyriffs and solos. Their
take on Freddie King’s "Goin’ Down”
brings feedback fury, John Entwistle’s
frontal-assault bass, and Keith Moon’s
drum madness. From the San Francisco
gig, "Won't Get Fooled Again” is a brutal
power-chord fest.

There are also tracks you may not know,
such as “Teenage Wasteland,” which uses
the lyrics of “Baba O’Riley” over a largely
different (butverygood)tune. "Mary”isan
acoustic stomperwith Townshend’svocals.
Entwistle offers a rocker with the B-side
“When [ Was a Boy,” while A-side "Let’s
See Action” is rife with buoyant acoustic
and electric chords.

Full of strong material, this is one box
of Who rarities and remasters worth the
price of admission. - Pete Prown

Eddie
Clendening &
The Blue Ribbon
Boys

Shake, Rattle and
Blue Moon!

Frontman Eddie
Clendening, guitar wiz Matt Codina, and
slap bassist Jonny Bowler have turned back
the clockbyre-creating 19 songs from Elvis
Presley’s Sun Records days - tunes that
Elvis, Scotty Moore, and bassist Bill Black
areknown to haveexperimented recording
or played live at shows or on the radio. In
most cases, there are snippets of studio
outtakes or live recordings they worked
from; if not, they created arrangements
in the Sun style. The result is an album of
rockabilly history — and stellar playing.

The band used vintage gear (Gibson ES-

Eddie Clendening &
The Blue Ribbon Boys

295, classic Martins, Fender tweed amp,
string bass) and the recording was done
with Sun-era equipment. Production is
thanks to Clendening, Aaron DaCorte,
and Carl DaCorte at Custom Recording
Company, in Crete, Illinois.

Shrug off any fears of Elvis imperson-
ation; this is hard-bopping rockabilly, and
Clendening has the voice and looks to lead
the venture. Bowler’s percussive bassdrives
the musicwith Codina’s Travis pickingand
Scotty-style riffs supercharging the tunes.
Like Moore, he plays it cool, not getting in
the way of “Elvis,” but unreeling sizzling
lickswhenit’shisturn. Thisisnot only great
music, but little-known history brought
back to rockin’ life. - Michael Dregni

Pete Prown
Ultimate Heavy Metal
Guitars

Veteran journalist
and VG music editor,
Prown has written a
veritable encyclopedia
on hard rock and metal guitarists. It’s a
linear saga — illustrated with vivid color
photos - told by examining metal’s early
influences and later genres (Euro-metal,
arena rock, thrash), all the way to today’s
axeslingers. Each guitarist’s instruments
and rigs are covered, along with illuminat-
ing comments from 35 years of interviews
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The Who: Trinifold Archive. Eddie Clendening: Susie Delaney, courtesy of Custom Recording.



LESTER FLATT & THE
NASHVILLE GRASS
Pickin’ Time

This was bluegrass pioneer Flatt's
swan song, recorded a year before
his death in 1979. Obviously weak,
Flatt sang and strummed guitar
while 20-year-old Marty Stuart
(who'd been with Flatt since age 14)
handled lead guitar and mandolin.
His flatpicking is fierce on the
instrumentals “Bluegrass Shuffle”
and “Goin’ Up on Black Mountain.”
“We Don't Care What Mama Allow”
features his work on mando. - RK

JOHN MAYALL'S BLUESBREAKERS
Live in 1967: Volume 3

The lastin a trilogy of London club
performances featuring John Mayall
and future members of Fleetwood
Mac, these one-channel reel-to-
reel recordings sonically reside in
bootleg country. What endures,
however, is guitar hero Peter Green,
not yet 21 years old, but already in
his prime. Highlights include “Brand
New Start,” “Tears in My Eyes,” a
seven-minute-plus “Greeny,” and
Freddie King's “The Stumble.” - SM

DEREK SHERINIAN/SIMON PHILLIPS
Sherinian/Phillips Live

Keyboard wizard Derek Sherinian
and legendary rock-fusion drummer
Simon Phillips are joined by bassist
Ric Fierabracci and guitarist Ron
‘Bumblefoot” Thal foran evening
of virtuosity. This live recording
contains 11 tracks of insane prog-
rock-fusion performed by seasoned
adults. Bumblefoot explodes with

double-neck fretless guitar barrages,

hellacious legato, and rapid-fire
beast mode applications. “The
Phoenix” is off the chain. - 0J

POPA CHUBBY & THE BEAST BAND
Live at G. Bluey's Juke Joint NYC

Popa Chubby is a New York City
fixture who melds blues-rock with
punk-style immediacy, rendering
exciting results. On this double-disc
offering, Chubby re-casts Neil Young's
“Motorcycle Mama™ as an uptempo
rocker, while originals like “Grown Man
Crying Blues” - a searing slow jam -
get the extended-workout treatment.
A generous helping of live music
from an enduring bluesman. - SM

CLIFF GOODWIN
Double it Up

The second solo album by Joe
Cocker's longtime guitarist was
recorded at Abbey Road. Chock
full of covers performed live with a
no-nonsense, bluesy rock founda-
tion, Goodwin burns on the upbeat
Paul Carrack title track, while his
superbly gritty guitar bolsters Bill
Withers” “Who is He And What is He to
You?" Well worth checking out. - BA

VARIOUS ARTISTS
Sonhos Secretos (Secret Dreams)
Producer Tee Cardaci compiled
little-known singles from the waning
days of Brazil's early-'80s military
dictatorship. Eleven lively tracks
represent and blend elements of jazz,
soul, folk, and prog. Grupo Moxoto,
Quintais, and Renato Faver are fea-
tured on electric and nylon-string gui-
tars, 12-string craviola, and plenty of
percussion, remastered for maximum
clarity and intimacy. A wonderful over-
view - and illuminating discovery. - DF

BELEN BANDERA
Bamboo, Nature's Calligraphy

An extremely capable standards
vocalist, Spain’s Bandera takes an
adventurous path, singing orchestral
“Jazz soundscapes” she composed,
inspired by nature. Ranging from
etherial to bold, with a string
quartet and horn/woodwind section.
Guitarist-to-watch Carla Motis briefly
guests on one cut, butthe lion's share
features the beautiful jazz guitar
of Jaume Llombart. The intriguing
proposition succeeds admirably. - DF

RICHARD WRIGHT
Wet Dream

For Pink Floyd completists,
the late keyboardist’s 1978 solo
debut reissue compiles remixes
by Porcupine Tree’s Steven Wilson.
Featuring guitarist and Floyd touring
musician Snowy White and revered
saxophonist Mel Collins, six of the
10 songs are instrumentals. All
fitting squarely into the Floyd-like
realm, “Drop in from the Top™ and
“Funky Deux” permit White to deliver
sharp, expressive solos. - BA
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ENVY OF NONE
That Was Then, This Is Now

Alex Lifeson’s electronica project
yields a five-song EP, building on
their moody first aloum. With Maiah
Wynne onvocals, EoN conjures
heavy post-rock, heard on “River
Lethe” and the dystopian “Dog’s
Life.” Instead of Rush riffs, these
'90s-style guitars are murky,
industrial, and jabbing, appearing
and disappearing at will. Finally,
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Lifeson drops an alluring, echo-blues
break on “That Was Then.” - PP
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NOSHIR MODY
A Love Song

Noshir Mody is a contemporary
jazzer with love on his mind. Offset by
flugelhorn specialist Benjamin Hankle
and a talented rhythm section, Mody
creates elegant guitar lines and flow-
ing compositions within the refreshing
context of honesty, truth, richness,
and beauty. Highlights include the
spellbinding “Mystic,” “In The Absence
Of Answers,” and the title track
featuring Kate Victor on vocals. - 0J

MARTIN SIMPSON & THOMM JUTZ
Nothing But Green Willow: The Songs
of Mary Sands and Jane Gentry

A World War | collection of ancient
English folk songs found in Appalachia
sung long ago by two specific women
inspired this collaboration between
singer/guitarists Jutz and Simpson,
joined by other roots musicians. Amid
the sparse sound and haunting lyrics,
they create textures sympathetic,
well-executed as accompaniment for
these unearthly ballads, particularly
“Married and Single Life,” “Pretty
Saro,” and “The Wagoner's Lad.” - RK

FAREED HAQUE
Casseus!

Haque’s latest reminds us of his
jazz virtuosity, with nods to the late
Pat Martino. “Simbi” floats over expert
accompaniment, Fareed’s improv
sounding like a six-string ghost - no
one can play more like Martino.
“Estamos Aqui” has Latin grooves and
a deeply infectious melody. Picking
at blinding tempos, or displaying deft
fingerstyle, Haque remains one of
jazz guitar's greatest secrets. - PP



with Tony lommi, Ace Frehley, Steve Vai,
Michael Schenker, Alex Lifeson, Herman
Li, and others.

Proto-metal influencers - like Clapton,
Beck, Hendrix, and Page - help frame the
story, along with pioneering bands like
Deep Purple, Mountain, Judas Priest,
and Metallica. What’s satisfying is that
the author digs deeper to find heroes
who don't get enough attention. Solid
examples include Jethro Tull’s Martin
Barre, Uriah Heep’s Mick Box, Canadian
flashes Frank Marino and Pat Travers,
Thin Lizzy’s Scott Gorham and Brian
Robertson, Soundgarden’s Kim Thayil,
and Anthrax’s Scott Ian.

In a book like this, any reader could
quibble about inclusions (Heart’s Nancy
Wilson), butall told, Ultimate Heavy Metal
Guitars is illuminating for FM rock and
metal fans. - Bret Adams

| Various artists
Delmark Records
70th Anniversary
Blues Anthology

The storied
bluesandjazzlabel
| founded by Bob
Koester in 1953 boasts one of the most-
substantial catalogs in the history of
Americanroots music —- morethan 12,000
recordings — making the selection process
for a retrospective a daunting task.

Guitarenthusiastsshouldlike thelabel’s
final choices for this collection: Buddy
Guy (billed as “Friendly Chap” due to
contractual obligations) backing Junior
Wells on “Snatch It Back and Hold It,”
the soulfulness of Magic Sam ("All of
Your Love”), and Otis Rush on “All Your
Love (I Miss Loving),” an extended 1975
reading of his Cobra Records original.

Other six-stringers of note include
Jimmy “Fast Fingers” Dawkins ("All for
Business”), afixture on the Chicago scene
thatwas Delmark’sprimary focus, T-Bone
Walker’s 1968 live cut "I Want a Little Girl,”
and the high, agonizing voice of Jimmy
Johnson ("AshesIn My Ashtray”). Muddy
Waters (“I Just Keep Loving Her”) and
Memphis Slim ("Memphis Slim U.S.A.”)
also appear, backing (respectively) Little
Walter and Big Time Sarah.

If there’s a criticism, it’s the 41:35 run
time; it’s hard to sum up 70 years that
quickly. But this 10-track package still
punches well above its weight. - Sean
McDevitt

Brothers
Osborne
Brothers Osborne

Grammy-win-
ning bros T.J. Os-
borne and John
Osborne’s fourth
album shows the Maryland duo in tip-
top form with poignant songs and top-
notch production. With Mike Elizondo
pushing the faders and Paul McCartney
drummer Abe Laboriel, Jr. behind the kit,
their self-titled album takes the duo to
new heights of personal expression and
musical artistry. T.]. sings with a lustrous
baritoneasJohn handlesthelion’sshare of
the guitar. Eleven tracks mirror the trials
and tribulations of the human experience.

On the guitar front, thisisa master class
in Nashville economy, accompaniment,
arranging, and fretboard mechanics.
Mixing blues, rock, and R&B slathered in
a twangy countrified sauce, “Goodbye’s
Kickin’ In” and "Sun Ain't Even Down
Yet” benefit from non-traditional influ-
ences,and some tracksincludesynthesizer
backing. John’s playing is tasty, clean,
intelligent, and concise. Dig the solo on
the effects-smothered “Ain’t Nobody Got
Time For That.”

On “We Ain’'t Good at Breaking Up,” the
brothers offsetthe beards and testosterone

John and [.J.
Osborne

with a co-write and vocal support from
country superstar Miranda Lambert. For
fansofmeaningful songs with magnificent
guitars, this is the ticket. - 0J

Buddy & Julie
Miller
In the Throes

puppyY v JULis MILLEE

A duosince 2001,
it’s hard to believe
the Millers have
recorded onlythree
albums, 2019’s powerful Breakdown on
20th Ave. South being the most recent. On
it, they played nearly every instrument,
constructing a powerful, earthy sound
around their vocals and Julie’s composi-
tions. On album four, she writes the songs,
deliveringthemin a delicate,emotivevoice
balanced by Buddy’s beefier harmonies
and occasional lead vocals.

Again, Buddy handles acoustic and
amplified guitars, joined by bassists Viktor
Krauss and Byron House, drummer Fred
Eltringham, and fiddlerStuart Duncan. His
ingenious, atmospheric fretwork creates
layered textures that enhance every vocal.
That’s well-demonstrated on “Niccolo,”
whichbeginsacoustically before morphing
into a harder-rocking arrangement. He
opens the hard-edged duet “The Painkill-
ers Ain't Workin’ with intense, raga-like
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Robin Trower: Jim Summaria/Wikimedia Commons.

acoustic figures, working into a harder
sound with snarling breaks.

On the gospel-like "Don’t Make Her
Cry” (co-written by Julie, Bob Dylan,
and Regina McCrary), he sings lead amid
simple, eloquent amplified layers. “The
Last Bridge You Will Cross,” honoring
the late congressman/civil-rights pioneer
John Lewis, receives a restrained acoustic
arrangement. Their joint releases may be
infrequent, butthe Millers’ fetching blend
of lyrical, vocal, and instrumental excel-
lence is reassuring and consistent. - RK

Grant Green
Live At Club

Mozambique

George Benson
cites Grant Green as
his favorite guitar-
| ist, above even Wes
Montgomery, with whom the “Breezin™
guitarist is often compared. A progenitor
of soul jazz, the versatile Green has also
embraced bebop, Latin, and funk. Though he
died at just 43, he played on more albums for
the iconic Blue Note jazz label than anyone
else — 30 as leader and as sideman to Herbie
Hancock, Jimmy Smith, Lou Donaldson,
Stanley Turrentine, and many others.

So, it’s ironic that this 1971 live date re-
mained locked away for 35 yearsbefore seeing

'@, Robin
— Trower

the light of day on CD in 06 and is only now
making its vinyl debut. It’s certainly not for
any lack in quality. Green’s sax-influenced
lines, bluesy but kinetic, are well in evidence
on this Detroit night.

Withregularband members Ronnie Foster
(organ) and Clarence Thomas (soprano
and tenor sax) bolstered by drummer Idris
Muhammad and tenor saxophonist Houston
Person, Green digs in on a wild cover of
the Fabulous Counts’” “Jan Jan,” alongside
early-"70s soul fare via Clarence Carter and
the Spiral Staircase. Any and all Green fans
needtocheckthisout-italsoservesasagreat
introduction to this soulful jazz giant. - DF

Billy Idol
Billy Idol -
Expanded Edition

Fewartistsscream
“Big ’80s” as much
as Billy Idol, who
recorded someofthe
MTV era’sclassics, thoughhe wasalegitimate
Britishpunkwho fronted Generation X (a.k.a.
Gen X) beforetheironically mainstreamsuc-
cess of “Rebel Yell.” With an affinity for pop
melodiesand hooks, Idolmoved to New York
and partnered with guitarist Steve Stevens.
Their chemistry produced a platinum blend
of punk, hard rock/metal, and dance/new
wave, a perfect concoction for the era.

This expanded reissue of Idol’s 1982
full-length solo debut - first re-released in
‘83 with the hitremix of Gen X’s “Dancing
With Myself” that’s not here - features
previously unreleased tracksincludingan
'82 concertatthe Roxyin West Hollywood.
Idol’s snarling vocals and Stevens’ gritty
guitar are sonic dynamite. Knockouts
“White Wedding (Part1)”and “Hot in the
City” combine punch and craft — kudos
to producer Keith Forsey.

The previously unreleased 13-minute
“White Wedding (Clubland Extended
Remix)” addsamid-song jam withsnazzy
rhythm guitar. The concert strips the
veneer from the songs, giving Stevens’
playing more primal vitality. Five hot Gen
X songs are performed, notably “Heavens
Inside” and “Ready Steady Go.”

This is a vivid reminder of Idol’s *80s
status and Stevens’ undervalued guitar
prowess. - BA

Robin Trower
Twice Removed
from Yesterday
50th Anniversary

It takes cojones
to open your
heavy-rock debut
with three slow/mid-tempo tracks, but
in 1973, Robin Trower did just that. In
retrospect, it’s brilliant how quickly
the guitarist established his slow-burn
trademark on tracks like “"Hannah™ and
“Daydream,” the latter as powerful a
Trower ballad as you’ll ever hear.

On this remastered set, Trower’s Strat
tones have been polished and pumped
up so you can really dig the earthy
single-coils and swishy modulation. The
Hendrix-styled "I Can’t Stand It” opens
with some of the fattest Fender tones
imaginable under singer/bassist James
Dewar’s slow-burn voice. Trower cops to
his blues roots on B.B. King’s “Rock Me
Baby,” though again, there are plenty of
Jimi-isms here.

Eight bonus tracks round out this an-
niversary set, including four John Peel
BBCsessions from March of ’73. The audio
lets the listener enjoy Trower without the
usual studio sheen - "Man of the World”
jams with smoldering phase-shifter. The
Peelversion of "Daydream” displays expert
double-stops and legendary wristvibrato.

Twice Removed is an oft-forgotten
album. This is a fine opportunity to re-
acquaint yourself with a Brit-rock gem,
freshly reissued on CD and vinyl. - PP VG
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JustStrings.com

World’s Largest Selection of
Guitar & Bass Strings! (800) 822-3953

Instraments & 74@0/ ﬁéﬁs’

ARK WU

218-383-0300

WWW PARKWAYMUSIC.COM

1953 Gibson ES-175 Natural. Unusually excel-
lent condition for this age. Single P90. Contact
me at petecar@aol.com for photos and detailed
description. Asking $9,000 plus shippingorlocal
pickup in SF Bay Area.

2018 G & L Doheny (Jazzmaster) Original owner
with certification + case Excellent + condition
Burst with block inlays https://glguitars.com/
product/doheny-2/1395.+ shipping &insurance
garyphoto@earthlink.net

B Rieh, Jackson,
Charvel, and Perfor-
mance guitars. Quick,
easydeals. brett8388@
gmail.com

Hoping to find my
1971walnut SG Stan-
dard. Serial# 962917
Bought in Pittsburgh Pa. 1972 at Lomakin
Music. If you have it please contact Tom email
tguardl2@comcast.net

Vox V246 phantom stereo 12 string guitar in
any condition. 1-206-913-2837 or b.brinkley@
comcast.net

1957 Fender Stratocasterwith caseand 1957/1958
Bandmasterrecently purchased from theoriginal
owner. All original and in very good condition.
$55,000.00. Local pick-up only in Pendleton,
South Carolina. Contact Michaelat msmithscr@
gmail.com or 864-444-8355

Fender Vibrolux 1965, mint, original speakers,
updated caps $4,800 Firm. Fender Princeton
Reverb 1966, original speaker, updated caps,
$3,000 firm. Local pickup only within 75 mile
radius near Boston, MA. no shipping. info@
avpvideo.com

1959 Fender Tweed Super. Tweed is all original,
and in great shape, but has been painted black.
All transformers are original. Correct period
P10R speakers. Will need reconing. Original
grill cloth.New handle and power cord. Four
new inputjacks. Alloriginal partsincluded. Fully
serviced. More info at tfoguitars@yahoo.com
$8,700 plus shipping No trades. Paypal accepted

Organize, Bundle & Identify your
Cords and Cables with

CORD-LOX.

engineers, and A'_
« Prolongs cable life
 Millions sold!

1973 Fender Twin Reverb - excellent condition for
it's age, second owner owned it from 1976 until
now. Dead stock: tubes, caps, speakers, cord,
footswitch, cover - all original. Just checked over
by a well-respected tech, needs nothing. They’re
onlyoriginalonce! $1499, willship on your dime.
plakbill@aol.com for pics or more info.

1983 Fender Precision Gold Elite II Bass, excel-
lent condition, all original, nicely yellowed white
finish w/OHSC. Serial #G021553, $3250.

Call 505-459-4480 for info or pix. Buyer pays
shipping

1950s Supro Supreme Lap Top - White Pearloid
finish-Non slip suede back - Pot codes are 220-1

and 304244 - Very good condition-call or text
585-230-5778

1931 MartinC-1round holearchtop guitar, origi-
nal finish shaded top, bar frets, good condition.
originaltailpiece, newer Martin OM archtop case.
e-mail for pictures or additional information.
grahamguitars@yahoo.com

'62 Fender Tweed Champ, Fender Repo Cab,
Weber Resistor & Cap Kit, 8” Jensen Mod
Speaker, Nos Tubes. Orig. Cab, Alnico Recone
included. Sounds like a Baby Bassmann! Pics

Avail. $3,625/Bo Neil Fretague nfretague@gmail.
com 862-324-3137

Selling my 1961 Fender Super amp. All original
and in Excellent Plus to near-mint condition.
Transformers and tone caps are all original.
Original P10R speakers. Sounds fantastic. Fully
serviced by my amp tech. In the Nashville area.
tfoguitars@yahoo.com

AMPEG Goldenglo Reverberocket .Mid-60s,
25 watt tube combo amp. Copper control panel
top, lucite back panel lights up, that’s the one!
contact Willis/Delta Prince Music, deltaprince@
cox.net [az.]

Mid 60svintage Gibson ES-335 guitar case: Black
with yellow interior plush lining; brass “Gibson”
logo badge. Very rough shape (rips, black tape,
etc.) very reasonable. rdart50@gmail.com for
photos and details

1997 California Series Stratocaster, vintage
white, maple neck, SSS pickups, gigbag, excellent
cond. $999.00, shipping negotiable Gpgamby@
gmail.com

1967 Fender Twin Reverb. Very Good condition.
Original Altec417B speakers. Recently serviced.

New power tubes. Local pickup is preferred.
$3,600 (864) 494-6761 coppes@bellsouth.net

1964 Princeton Tuxedo amp. All original, good
condition. $2,300 plus shipping. tfoguitars@
yahoo.com in the Nashville area.

Steve Vai and Joe Satriani guitars. Collector
buying multicolor Jems, Universe modelsand JS
guitars with graphics. Also buying vintage USA

1982 Mesa Boogie Mark II B.[am it&#039;s only
owner and it is in absolutely perfect condition.
Comeswithitsoriginal EV 127 speaker, slipcover,
channel switching pedal, and cable. Please..seri-
ous inquiry only. E-mail me at nchervenak@
comcast.n

Ivory Guitar Picks - Handmade Alaskan fossil-
ized walrus ivory & mastodon ivory, great tone,
beautiful, cool, lasts forever, $25. You won't play
w/ plasticagain. Guaranteed. Send check to: Mark
Kostreba, 7661 Delridge, Anchorage, AK99507-

VG subscribers get
5 FREE Classifieds
listing's in 2023!

DEADLINE for submission is the 10th of

each month. Submit a listing at
www.VintageGuitar.com/Classifieds.
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714-663-0071

m%mb

Go to Reverb.com
Search: Strum-N-Comfort

3015. mark-kostreba@gci.net (AK)

Beatles Lionel Train Cars including Light-Up
Caboose, 50th Anniversary Gold Box Cars and
Regular Box Cars. All Mint. Call Bob Iuliucci
201-887-8111 Also, Wanted Original Sheet Music

Glen Anderson has just released his new CD -
“Don’t Look Back” from Houndogrecords. It
is currently available on itunes, spotify and all
mediaoutlets. Glen has 3 previousCDsincluding
“The Big Show, Let’s Pretend”, and “Reverend”.
Also, check out his book, “Classic Performances
(from the Golden Age of Rock & Roll)” on his
website, or via blurb.com You can also hear it at
glenanderson@hearnow.com

ArlenRoth Tele-Masters CD $10 + shipping email
quantity to vincent@digitalmix.com

Charlie Apicella & The Griots Speak: Destiny
Calling. “Enter a new world with us...” Charlie’s
Hard Bop groove originals played by the innova-
torsof NYC free jazz, Juma Sultan (Jimi Hendrix
at Woodstock, etc.), bass legend William Parker,
Sax Shaman Daniel Carter. Think early Santana
meets Miles Davis’s “In A Silent Way.” Available
in Origin/OA2 records: www.IronCity.nyc/griots

“Harmony, The People’s Guitar,” 340 color and
b/w photos in a 176 page book on Harmony gui-
tars and Co. From the Author. $32 + $8 media
mail. 631-765-3770 Ron@rothguitar.com

VG wants your display advertisement!
Artwork can be color or black/white!
Learn more about size requirements
and pricing today. 1-800-844-1197

for submission is the 15th
of each month. Current VG subscribers
get 5 FREE Classified listings per year.

To submit a new listing or update a current
one, go to
www.VintageGuitar.com/Classifieds.
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www.RivingtonGuitars.com

Bluesboy Jag Box Guitars. Over 4,000 Sold Since
2004. Makes an excellent gift! 1,2,3,4,6 strings,
dog bowl resonators, acoustic electric, many
designs and styles, humbucker, single coil Web
store: https://jagshouse.com/cigarboxguitars.
html YouTube channel: @BluesboyJagCigar-
BoxGuitars

Vintage Blues Guitarsisanonline Vintage Guitar
Shop in Lancaster, Pa, specializing in rare and
unusual vintage acoustic guitars. Check out
our inventory at www.vintagebluesguitars.com.
Contact us at info@vintagebluesguitars.com

Open since 1968, we are positively Buried un-
der 3000 crazy old guitars and oddball vintage
parts. We'reafull-featured repairshop,and offer
music lessons, custom builds,and an inimitably
outdated aestheticand shoppingexperience! Call
us at 510-841-4106 or email subwayguitars@
gmail.com www.fatdawg.com www.fatdogs-
subwayguitars.com

Wanttolearn how tubeampswork? Wanttolearn
to voice, troubleshoot, and repairamps? How to
design fortone? Introducing Gerald Weber’s Fast
Track Tube Guitar Amp Correspondence course

by email. Email for free 1st lesson and more info.
gerald20@earthlink.net 1-512-734-3064

Chatsworth Guitarscreates custom, hand-crafted
Lap Steel Guitars, Roots Music Instruments
&amp; the amazing Dark Matter Guitar Slides -
Creamy, Vibrant Tone with No String Noise,and
they’re Unbreakable! New: Dark Storage Strap-
MountSlide Case Keepsyourslidealwaysclose at
hand. Availableat: www.chatsworthguitars.com
- tom@chatsworthguitars.com - (818) 455-5815.

Phoenix Custom cabinets are made to order. All
cabinets are made with #2 ponderosa pine and
dovetail jointed corners with birch plywood
baffles. Single 12, two by 12s, and/or four 10s.
Tolex in black, blue, red, alligator, tweed, python
or stained. Contact O.B. Gonzalez at obgon-
zalez62@gmail.com, website: Phoenix speaker
cabinets or 361-563-0997, leave a voicemail.
Waiting to hear from you-all.

North American Instrument Co. Building fine,
handcrafted, electric guitars in the U.S.A. since
1961, from legally sourced exotic hardwoods.
Models include Texas Special, BluesMaster,
American Artist, and American Legend Se-
ries. Prices: $2,885 - $8,000. Website: www.
NorthAmericanGuitars.com Coming Soon:

New Model - “The RattleCaster” Series. Viper
- Anaconda

Shop with the string experts

stringsbymail.com
800-513-8271

Largest in stock selection

Alchemy Audio builds, repairs, modifies and
restores guitar effects pedals. Vintage and
modern. Reasonable rates, quick turnaround
and friendly Midwestern service. Instagram:
@alchemyaudio (872) 395-FUZZ (3899) info@
alchemy-audio.com

Still searching for stolen Sunburst 57 Reissue
Stratocaster #V010258. Guitar was stolen 6/4/94
in Denver, CO canbepositively identified. Kevin
303-946-2458
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THE ONE TI-IE DEALERS USE!

The Guide gathers input from 35 of
the world’s foremost expert dealers,
each of whom brings decades of
experience in the business. That’s one
of many reasons it’s the most-trusted

source for values!

Conveniently available in both print
and digital streaming editions - no
matter where you go you will have
The Guide right at your fingertips.

WWW.STORE VINTAGEGUITAR.COM

OR CALL 1-800-844-1197
*Pay no shipping in the U.S. or discounted shipping outside the U.S.
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Eastwood’s Sidejack
DLX 20th LTD

f you love twangy guitars from the '60s, you know

about Mosrites — the immortal slabs of The Ventures
and Ramones. Twenty years ago, Eastwood Guitars
made its own variation and called it the Sidejack. To
mark the model’s birthday, the company launched a
special edition dubbed the DLX 20th LTD, and VG got
its eager mitts on one.

Like those planks of

=

==
B =

yore, the Sidejack has | Wt
thebold, oversized horns Price: $799 ili
and notched headstock www.eastwoodguitars.com mm

T G
=

==

reminiscent of the origi-
nal. The body is bound
basswood with a set maple neck and a bound rosewood
fretboard with dot markers; hardwareincludes a Mosrite-
styled vibrato, and scale is 24.75". Electronics are two
Eastwood of Canada M-90 pickups, a three-way selec-
tor, and controls for Tone and Volume. Details include
Eastwood-branded knobs and the 20th Anniversary
Eastwood of Canada logo on the head-
stock. The whole shebang comes in at
a solid but comfortable 7.6 pounds.

Making the ride more enjoyable,
the Sidejack DLX has a tapered neck
profile and easy-to-grab heel. In
hand, the axe plays well, with a quick
setup, medium-feel frets, and light
strings. Sonically, the M-90 pickups - a
P-90 design - deliver a variety of tones,
from clean n glassyortwangto dirty over-
drive with the right pedal or amp settings.
There are even jazz-tinged flavors thanks
to the combination of that wildly tilted
neck pickup and basswood body. The
vibrato and roller bridge add to the
fun, the bar set close to the strings
for more wiggle than whammy.

What's really surprising is the
amount of twang the DLX offers
for the money. And while there
are quite a few Sidejack models
to choose from with varying
pickup and bridge options, this
one brings an array of swank
finish options, a classic offset
body, and those big, big horns! -
Pete Prown

T == .| =

= B ===l e

==
I T

==
===l

g

I=l==l—lre:l—

_: __,_,_.__
=) = B = =
=
e ﬁm

BOoEO
aE=

1
L |
F
= A ~_‘
= "'\, \
] N, i
~
- - o s
. R N e c
= —z —E=
= L .= -
| .ll A 3 !
1, L . - H 1
ot 1 - 2 !
W A 1 1
.- I:‘ 1 [} K

e —

| 5 = =
E o - _::-_'.-'-"'
— ,.-:Z'r"'::-r f
- AL
T F, )
sy i ﬁ:f LA
W F
afJ
|
i
|
1

- WA 5

Price: $99 (Kingpin); $129 (lris)

www.coppersoundpedals.com

ROYAL

RESTRAINT

Coppersound’s Kingpin Clipper

and Iris Optical Compressor

pedalboard.

Germanium diode and driven

slight clipping to full-blown sat

ith the growing popularity of small-
footprint effects, Coppersound’s
Kingpin Germanium Clipper and Iris Opti-
cal Compressor nicely fit the bill — and

Though nearlyidentical (Volume, on/
offswitch and three-way minitoggle) ex-
ceptforgraphics, theyare verydifferent.

The Kingpin, designed around a

by two

FET stages, offersthreelevelsof gain, from

uration.

Each brings increased gain, sustain, har-

monics, and thickness. With light
on the lowest level and screaming |

breakup
eads on

the highest, the Kingpin dishes wit

h clarity

and authority, and runs on 9- or 18-volt (for

more headroom).

studio-grade compression

setting, smooth and tighte

the fretboard.

fit in your palm. - Charlie Wilkins

Setting up a compressor can be a chal-
lenge, but the Iris Optical takes away
the guess work. With three levels of

via 1ts

mini toggle, it tames dynamics with
a super-smooth delivery; light com-
pression with sustain at the lowest

r at the

midpoint,andtightand snappyatthe
highest, all without artifacts. Dialed
for heavy compression, notes jump oft

The Kingpin and the Iris deliver perfor-
manceyou might notexpect frompedalsthat
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‘FRIEDMAN®

FIREBREATHER

Friedman Amplification’s JEL-20

For 25 years, Dave Friedman has been
creating amplifiers that helped him
(eh-hem) gain amp-guru status. His
limited-runJakeE. Leesignature JEL-100
met with enough demand that he’s now
offering a 20-watt version.

A two-channel/EL-84 head,the JEL-20
is covered in fire-red
tolex with contrasting
white piping thatimme-
diately catches the eye,
especially when paired
with the matching 1x12
closed-back cab (housing a Celestion
Creamback).

The amp’s two channels share front-
panel controls for Treble, Mid, and Bass,
along with a small slider switch to engage
Saturation. Independent for each channel
are Master volume/output, Gain controls,
and a Bright switch forchannel one. Chan-
nel switching is achieved via footswitch
or a small slider above the Gain 2 knob,
which also has a pull function. The rear
panel hosts an effects loop, direct out,
footswitch jack, and Presence knob.

Channel one offers a cleaner basic tone
derived from Lee’s affinity for classic plexi
amps. With its Master and Gain set at
noon, a Les Paul and Telecaster yielded
open, percussive tones. Though rated at
only 20 watts, the amp is loud. Bump
the controls past 2 o’clock and it emits

Price: $1,699; $699 (JEL-112)
www.friedmanamplification.com

warm, creamy tones; crank the Master
for full-on classic-rocksoundsthatclean
up nicely with guitar’'s Volume rolled
off, especially with the Bright switch
engaged.

Based on the '80s Master-Volume
amps Lee used with Ozzy Osbourne and
Badlands(and nowwith
Red Dragon Cartel),
channel two (called
“JEL” in the manual)
picks up where channel
one leaves off, livening
the sound with more gain and sustain
for atight, muscular tone that feels great
under the fingers.

For quick access to Lee’s signature
high-gain tones, move the Saturation
switch, engage the pull on Gain 2, and
enjoy a liquid sustain where pick har-
monics jump off the fretboard, bolstered
bysaturationand sustainthat staysclear
and articulate. Bluesy licks sing with a
vocal quality you've gottahear to believe.
Presence set at 2 oclock worked well,
giving both channels a just-right edge
and brilliance.

The JEL-20 boasts impressive lower-
gain and driven plexi tones, but players
ofacertainilkwill be downright smitten
by its Lee-approved high-gain sounds
and tone-shaping capability. - Charlie
Wilkins

FENDER MIKE MCCREADY STRAT

Fender’'s Mike McCready Stratocasteris
an homage to the guitarist’s '60s Strat.
Builtin Mexico, it has a custom-voiced
pickup set, alder body with Road Worn
sunburst finish, maple neck carved to
match McCready’s, and a fretboard radius
thatis slightly flatter than a vintage-style.

EVH FRANKENSTEIN
The EVH Frankenstein Series is based
on Eddie Van Halen’s Frankenstrat,
with an open-cavity appearance, EVH
Wolfgang humbucker, five-way selec-
tor, and a “dummy” neck pickup with
red bobbin (that can be wired into the
circuit), EVH Floyd Rose, D-Tuna, relic
aesthetic, and heel-mount truss adjustor.

€= SEND RETURN &
€& OUTPUT INPUT €=
Noise
Suppressor H
NS1X

BOSS NS-1X
Boss’ NS-1X Noise Suppressor pedal

functions in three modes; Reduction is de-
signed to engage gentle suppression while

allowing natural note decay, while Gate
helps high-gain players remain silent when
no signal is present, and MDP brings a fast
response that bolsters the player’s natural

feel. Mute engages the pedal’s bypass.
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The Kochel Resonator

S

elf-taughtguitar builder Sean Kochel hasalways been
a compulsive tinkerer, even as a child. Years ago, he

and his father side-hustled by dismantling homesteader III
farmhouses, barns, commercial buildings, schools, and
ice houses, and Kochel
began building cigar-box
guitars using their stock-
pile, nicely coinciding with
the increasing popularity
of stringed instruments
made from reclaimed and natural materials.

The Kochel Resonator exemplifies the weathered,
rough-hewn character of its builder’s home state, Mon-
tana. The body is made from old-growth alder, with the
top being pine from a mercantile store builtin the 1860s.
The chunky neck is maple harvested locally, while
the fretboard is from a 125-year-old walnut
tree. Kochel carves fret markers from spent
shell casings. The biscuit ismaple, and the Cis
cone is a Replogle made in California  / /&
of spun-aluminum alloy. The nicely .
shaped nut is elk bone, and the tuners | &
are Gotoh Vintage. o

The Kochel is powered by a Magneto
Design Lab P90-Mini in the neck posi- " |
tion and a piezo in the bridge. Volume
and Tone knobsare shotgun casings, and
athree-waytoggle isstandard. In keeping X
with the guitar’s vibe and appearance, all
metal parts are aged. The overall look and | |§&
feel is irresistibly funky:. 1

When played acoustically, the Kochel’s ~ + &
aged timbers renderanatural resonance o
and volume. Plugged in, the P-90
addssmoothtexture whilethepiezo =7 = g8s
bringsahaunting, keening quality 4 & 2%°%%%a:
that worked well with overdrive i ' &
running to a '66 Ampeg Rever-
berocket.

The Kochel has a 24.5" scale
and action set high for finger-
picking and slide playing (it
can be lowered).

Ifyourearootsblues, Ameri-
cana, or folk player, the Kochel
Resonatorcanlendyour presen-
tation an authentic sound and
look. Perhapsmoreimportantisits
feel —like you're holding something
soulfullyhistoric.It'sawinnerin every
respect. - Bob Cianci

o L) A
B! el

Price: $1,525
www.kochelguitars.com

@
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in stereo (R} . in mono (L)

SLOER

" WALRUSAUDIO

Price: $349.99
www.walrusaudio.com

REVERB

REIMAGINED
R

The Walrus Sloer Ambient Reverb

everb is nearly omnipresent in mod-
ern music, and for those looking to
add some with a twist, Walrus Audio has
introduced its Sloer Stereo Ambient Reverb.
TheSloerbringstypical controls for Decay,
Depth, and Mix, along with Filter to control
high-end response. There’s also a three-way
switch to select Wide, Medium, and Nar-
row range, while a dial accesses five reverb
modes; Dream allows the pedal’s Sustain
switch to latch onto the reverb note (until
the switch is pressed again), Light sounds
like a celestial chorus above the note, Rain
introduces echo, Rise brings a swell to the
notes, and Dark drops a mellifluous hum
an octave below the melody.
The slider switch labeled “X” is a
multifunctional control/pre-set; in
Dark mode, it pre-sets the level of
the lower octave, adds vibrato to
Dream, controls delay in Rain,
and increases shimmer in Light
mode. At lower settings, the Sloer
excels at subtle tonal flavors that
are beguiling and elusive.
With up to three presets and
five wave shapes (Sine, Warp,
Sink, Square, and Random) for
each algorithm accessed with the
bypassswitch,the Walrus Audio Sloer
goes beyond the boundaries of standard
reverb. - Bob Dragich
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ANCHOR i

Fender’'s American Vintage
I1 1954 Precision Bass

It wasn't literally the first electric bass, but Fender’s Precision
was the genesis of the instrument the world knows today. For
more than seven decades, the four-string workhorse has been
a favorite in the studio and on stages, and the story of modern
music can’t be written without it.

Fender’s American Vintage IIline (VG, March°23) takesalook
back at the 1954 release of this fundamental favorite, and goes
detail-for-detail with this transitional
version of the P-Bass. The ’54 model | EREI
losttheslabbodyandblack pickguard Price: $2,349.99 RERI
of its predecessor, but kept the Tele- www.fender.com e
caster headstock, two-saddle bridge,
and one-piece pickup.

Aesthetically, it’s a testament to the artful simplicity and
thoughtful engineering of Leo Fender and George Fullerton;
the only superfluous feature is the pickguard that covered the
upper horn until the late 50s. The simple wiring and bolt-on
neck bear further witness, and like the original, the Vintage II
wears nitrocellulose gloss on the body and neck .

The one-piece maple neck has 20 Vintage Tall
frets, traditional 34" scale, and Fender’s 1954 C”
shape. A 7.25"-radius fretboard and 1.70"-wide
nut continue its blast-from-the-past playing
experience, butrequireacclimationbyanyone
migrating from amodernbass. Period-correct
reversetunersand skunkstripedown the back
of the neck complete the vintage package.

Justlike in the 1954 catalog, thisbasssportsa
string-through bridge with two fiber saddles-a
fantastic touch, and a new experience for most.
The non-split, single-coil pickup was designed
specifically for this model and when paired with
flatwound strings delivers real time-machine
tone - big, fat, and fundamental, it sounds like
everything James Jamerson played once he went
electric, and feels like every country record after
Western swing left the charts. The thump is real,
and the dearth of ringing overtones putsalaser
focus on the guts of the instrument’s output.
It'sthe defining feature of the Precision Bass,
and this reissue is faithful to its namesake.

Available in two-tone Sunburst or
Vintage Blonde over its ash body, the
American Vintage 11 1954 Precision Bass
may carry a price tag at the higher end
for a standard-production Fender, but it’s
a reasonable ask for a nitro-finished U.S.-
made instrument aimed at a discriminating
player. - Michael Shirek

GIBSON CUSTOM SHOP
MURPHY LAB 1957 SJ-200
The Gibson Custom Shop Murphy Lab
Acoustic 1957 SJ-200 has maple back
and sides, a headstock stinger, and
thermally aged top in Vintage Sunburst
Light Aging finish using Murphy Lab
lacquer, along with lightly aged hardware.

MARTIN SC-10E-02
Martin’s SC-10E-02 has a satin-finished
sapele top, back, and sides, Richlite
fretboard and bridge with mother-of-pearl
Inlay, rosewood pattern HPL headstock,
and enclosed chrome tuners. lts Sure Align
neck gives easy access to high notes, and
the low-profile/ergonomic neck is designed
for playability matching an electric guitar.

LEVEL

TWA KRYTICAL MASS

The TWA Krytical Mass octave fuzz has
controls for Sensitivity and Fuzz Level, a

Dry knob to adjust output of dry signal,
four EQ switches to adjust tone, Edge to
adjust brightness, and Bias to tweak volt-

age. An LED array indicates status and
can be setto cycle. Wired with mechani-

cal true-bypass, it runs on 9-volt DC

Got something new and cool? Let us know at
www.VintageGuitar.com/Gearin-Up-Submission
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ROLLING RACK

Gator Cases’ MiniVault

E very gigging guitarist who lugs their  typical body dimensions (up to 3"
own gear (so, 95 percent of us) knows  thick, 13.5" across the lower bout)
firsthand how instrument cases take a  and neck lengths, its shell is '/
beating. No matter how carefully they’re thick, and a layer of 1" foam lines

handled, the reality is that its interior walls. An
afteracoupleyearsofload-in/ _ additional inch of
load-out, things get whooped. Price: $549 foam protects the
Gator Cases’ MiniVault is Www.gatorco.com bodies at the bottom,
designed to ease your role as and a 1'/4"-thick piece
roadie while also easing your keepsthem separated.
mind -andlettingyouretirethoseprecious  Thenecksaresupported byachunk
original cases to the safety of a closet. that spanstheinteriorwith notches

With a shell made of roto-molded poly-  cut for snugging — one is 1.5" wide,
ethylene and recessed butterfly-styletwist  theother 1. Foaminthelid further
latches (one on top, two on each side), the  secures the necks and bodies, and
MiniVault immediately looks and feels Gator adds a degree of weather
sturdy. Itstands50.5"talland measures 12"  resistance with a molded lip along
wide by 16.5" front to back at the base, 18"  the perimeter of the opening that
atitswidest,and 12"atthe top. Twoluggage fits into a a gasket-lined recess on
wheels onitsbottom rearedgeteam witha  the lid.
top handle for tilt-and-roll transport. For Beyond its work as bodyguard,
lifting, there’saflat/recessed handleonthe  the MiniVaultalsoservesasarack,
front/lid. Tabs with holes at the top allow itshugeopeningallowingfor quick
for padlocking, and there’s “tag” space to  and easy swaps. And, magnets in the
write vital contact info. lid cling to pieces of metal on the back to

Empty,the U.S.-made MiniVaultweighs  keep the lid from becoming yet another
21 pounds. Housing two electrics with  piece of stage clutter. - Ward Meeker

READY, SET...
The Positive Grid Spark Go

in the pocket of your gig The Go works well using just its four
bag. Its digital five-watt pre-set (and customizable) sounds, but its
amp runs on a recharge- heart, soul, and brains reside in the Spark
able battery through a 2"  app,whichconnectstoyourdevicevia USB
speaker and "matching” or Bluetooth for access to Positive Grid’s
passiveradiatortobolster ToneCloud of amps/effects simulations
low-end. At peak, it pro- (including 50,000 preset sounds), and
duces 82 db at a distance links to Youtube, Spotify, or Apple Music
of l meter,withafrequency for jam-alongs/learning. If you like, it’ll
rangeof110t0 20,000 hertz.  display chord diagrams in real time, add
Other features include a drums, or alter tempos.
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tuner, stereo headphone out, Looking handsome in its black rubber-

'/4" input, sepa- ized coating and two swap-

F ollowingthesuccessofitshighly rate output/Volume | pable grillecloths, the Spark

portable Spark and Spark Mini prac-  controls for your guitar and ac- Price: $129 Goisgreatanytimea full-size

tice amps, Positive Grid went really small ~ companying music, and a USB www.positivegrid.com amp isn’t nearby or practical,

with the new Spark Go. C connection that lets you use and won't deprive you of the

Measuringless than 5" wide by 3'/s"tall ~ the Go as a recording interface motivation fromhearing cool
and less than 2" deep, the Go easily fits  (with 44.1kHz sample rate). guitar tones. - Ward Meeker G
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Rock n’ bowl.

P aulaH .0

COPPLRSOUND K{ | | coppersoundpedals.com

ERMANIUM CLIPPER
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BE HEARD! — =

our performances anyy ELITE ACOUSTICS

Input Levels

x ('), () ch1 (,
Mix Chs6 Insert

Gain

L L L) vy P )
Low Mid MidF Gate Cmp

Ch1 / | / ' Xir Out

vl 4s lcut EQ

1 >
Mem Load

'-,- | Chorus /  | Chorus
ot | Param
Chi Sends Chs6

P

12 Ch3

Acoustic Amp with
Six Chan Digital Mixer
+ Lithium (LFE) Battery
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D<) info@eliteacoustics.com
& www.eliteacoustics.com
Q@ Los Angeles, California
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LET'S CUT TO THE CHASE..

Our pedalboard uses either battery or AC power (that really works).

You do NOT need an additional power supply. We can isolate any pedal, any voltage.
You can daisy chain entire pedalboards. R o
You can, literally, change pedals in seconds. 2 N : : j, "

35, & “ % '/
You can SAVE 25% off your purchase. \ A
Use code VG25 Dy L .*

b

The steel rails you see in the photo carry 9vDC,
The pedals sit on trays with magnetic feet that
take the power up to the pedals with a small cable.
We can also change the voltage to the pedals thru
those trays. We can isolate pedals, if required, with
specially modified trays.

Check out our website testimonials. Ask us your questions.

"Simplicity is the ultimate sophistication.” - Leonardo da Vinci

@

[=]

S TATXITEIT earthboardmusic.com scan this!

SCOTT HENDERSON

SIGNATURE DISTORTION

™

"The SH? is the best distortion pedal

W\ I've heard for live playing, and sounds
| equally great on the bridge and neck

pickups. It has all the compression and

punchiness needed for legato playing,

plus a versatile tone knob, a low, clear
bass frequency, and an overall fat and

musical tone. This pedal rocks!"
WWW.GODLYKE.coM/SH9 -Scott Henderson

TOTALLY WYCKED AUDIO
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Important Announcement
for S ENDRICK Amplifier owners-

Your Amp Value Just Went WAY UP!

KENDRICK Amplifiers, after 33 years in business and building over 8,500 custom boutique amps,
will only take orders for the last remaining Tres Equis Amps and a few other partially built amps

that could be finished. With the supply cut off, everyone’s KENDRICK Amp will go up in value.

Don’t sell! Will it to your grandchildren so they can marvel over how hip grandpa was!
’ i’ - 2 | .'. ’ v | '

Pictures of each of the 4-6 partially built amps or a picture of the particular

C Vs e @ Y BEE Smodel will be put up on a new “Yard Sale” tab on my website. All I need is a

Hdeposit to get started. KENDRICK will still offer parts, speakers, transformers,
| gcustom capacitors, our Tuesday night Tube Amp Webinar, our Correspondence
Course and our service department will still be open. My books and DVDs
will be sold on my website until current stock runs out and then all 5 books
will only be sold only as ebooks.

If you have an amp that needs servicing and you don’t care to ship it to me,
drop me an email at gerald20@earthlink.net, and I will reply with a preferred
tech in vour area. I trained hundreds of techs all over the world and I have a
database to help connect the customers with the tech. Need an amp repaired
in Moscow? Gotcha covered. Amsterdam? No problem. All over the USA too.

At £ - BERR
Attention Amp builders! I am selling my sound-proof 10°X10’ portable x/ |
booth. The first day I set this booth up, I generated $14K and the booth ,5{

more than paid for itself that day. I will soon be 71 years old and I am
streamlining everything so I can spend more time with my kids, grandkids
and wife. Nerve damage has cost me feeling in several fingers and my guitar
playing is getting pretty sloppy so I will be selling all but a few of my
personal amps and guitars. I also have a few Leslie 122s and Hammond

B, C and M Organs to sell. 1 invite you to call me if you are interested in
any of my personal guitars and amps or organs/Leslies. I will be building
the last few Tres Equis Amps. If you have the money, you should buy two

of them because - mark my words — “In a few years, the Tres Equis will
probably sell for over $10 grand.” It is the most musical, dynamic,
responsive and high performance amp that I have ever heard and I have | -
heard thousands of amps. You could sell one of the two, get all your ' |
investment back and still have a “paid for” Tres Equis for yourself! Call Gerald Weber
It is a smart investment — much better than stock. on his cell

And that is a good argument to tell your wife!
512-734-3064
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THE T-SHIRT CLUB
FOR GUITARISTS

Get a new limited edition
t-shirt each month from
an iconic guitar shop!

GUITARSHOPTEES.COM

#SupportYourLocalGuitarShop

GREENWICH VILLAGE

42 Carmine Street
NY, NY, 10014
(212)-691-8400
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www.kellyguitars.com
www.cindyguitars.com
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& VINTAGE
INSTRUMENTS :

BUY - SELL - TRADE - CONSIGN - APPRAISALS
517-372-7890

LANSING- - MICHIGAN

-
-

NYC’s Best Little Guitar Store
73 East 4th Street, NYC 212-505-5313 www.RivingtonGuitars.com

REACH MORE
THAN 50,000 GEAR
ENTHUSIASTS

WITH A SHOWCASE AD FOR BUILDERS
OR DEALERS FOR ONLY $200.

Contact us at

1-800-844-1197

vguitar@vintageguitar.com
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.READERS.

— Do —

Gallery

Send your photos to:
Doug@VintageGuitar.com
Subject: Readers Gallery

Readers submit photos with the under-
standing that they may be used in any VG,
Inc. project. Due to the volume of photos
we receive, we are unable to return them,
please do not send your only print.

01 The electric portion of Jeff Jordan’s
“closet classics” collection includes (from
left) a '66 Vox Pacemaker 1x12, '99 Les
Paul Studio Doublecut, '95 Limited Edi-
tion Strat in Ocean Turquoise, and a '98
Heritage H-585.

02 Cliff Stone ventured to his cellar and
dug out this gathering of treasures. From
left they are a '60s Silvertone Tuxedo, a
Javelin, and a '70s Teisco Del Rey. In front

03 Dave Purdy is an avid player and col-
lector who fancies unique superstrats.
His Charvel Custom Shop Bullseye is from
the first batch made after Fender bought
Jackson/Charvel in 2002, while his '06
“To Hell and Back” guitar (made by Chip
Ellis, who later went to EVH) was given
several coats of pearl white then burned
with a propane torch in Chip’s back yard!
04 Ever since his father gave him a
white six-string as a gift when he was
10, Scott Fritz has had a soft spot for
'60s Hagstroms. He gathered it and his
three others along with his brother’s '67
Volvo 122S for this shot he calls “Swe-
den’s Best.”

05 Justin time for Halloween, Rob Mathis
sentthis [ook at his Fender acoustics with
what he calls “deranged Vince Ray illus-

trations.” “They play pretty sweet, too!”
he says.
SEEMORE PHOTOS ON

WWW.VINTAGEGUITAR.COM

VINTAGE GUITAR® MAGAZINE (ISSN 10672605) (USPS 009383) is published monthly $65. All non-U.S. orders must be prepaid in U.S. funds by credit card or International
by Vintage Guitar, Inc., PO Box 7301, Bismarck, ND 58507. Phone (701) 255-119/, Money Order only. Periodicals postage paid at Bismarck, ND, and additional mailing
fax (701) 255-0250. Standard subscription price for one year is $32.95 in the USA, offices. POSTMASTER: Send address changes to VINTAGE GUITAR MAGAZINE, PO Box
$52.95 in Canada, and $77.95 in all other countries. U.S. First Class subscription is 7301, Bismarck, ND 58507.
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140 YEARS OF
EXCELLENCE

i
il ' | The Professional & Electromatic -lf
1 1 r— 140th Double Platinum | -
| i o~ Anniversary Collections | I
l ?

GRETSCHGUITARS.COM < s i

©2023 Fender Musical Instruments Corporation. \ |
All Rights Reserved. :
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PLAYERS OF FINE STRINGED
INSTRUMENTS

_ nts are \ e “Fp\ass\mf
otectmé\them is ot

We'll give your instruments the worldwide
protection they deserve.

For over 30 years, fine musical instrument players,
collectors, builders and sellers have depended on
Heritage to customize a comprehensive and afford-
able insurance policy for their needs. It's time you
joined them!

Nobody appreciates your instruments like Heritage.
That's why we're committed to protecting them
from damage and theft on a worldwide basis. We
have flexible and affordable policies that are
customized to meet your needs.

\HERITAGE

7 INSURANCE SERVICES, INCDC.

A culture of commitment. A tradition of trust.

COVERAGE HIGHLIGHTS INCLUDES:
e® All Risk of Direct Physical Damage

Devaluation Due to Breakage

® Agreed Value- Your Value is Guaranteed
® Shipping and Air Cargo
® \Worldwide Coverage

Entrustment
Dishonesty of Entrustment

® Theft from vehicles/trailers

—aulty workmanship
Mysterious disappearance
Knowable Claim Adjusters
Minimal Exclusions

® [op Rated Insurance Carriers

Call or email to ask about the best
coverage in the industry

1-800-289-8837 info@musicins.com
www.musicins.com
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