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EST. 1990
MUSICAL INSTRUMENT COMPANY
Chicago, IL ®773-472-3333
Reverb.com/shop/ssvintage

Buy, Sell,Trade.

Consignments Welcome.

- Entire collections or individual pieces =

At SS Vintage, we are dedicated and devoted
to vintage musical instruments.
Confidential, professional and discreet.
Please allow us the opportunity to work with you!

Top $3$ Paid.

No collection too large or too small!
Feel free to email us 24/7

Thank you,
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Whether you use it for rehearsal, live shows, or studio production, the TASCAM Model 24
is a great-sounding, easy-to-use multitrack recording solution. The Model 24 is lightweight
yet rugged and can be transported from studio to stage with confidence, thanks to the
legendary reliability of TASCAM.



Guitar Gallery —
M What You See Is What You Get!

o Select the perfect guitar from thousands of detailed images from our
massive in-house instrument collection.

e Compare colors, wood grain, and weight.

Gibson Custom

_I% 1959 Les Paul Standard Reissue
[ |

[}

[ |

e Pick exactly the one you want to receive — by serial number.

Electric Guitar It’s the perfect way to choose your next guitar.
- Murphy Lab
Ultra Light Aged Southern Fade Shop now at Sweetwater.com/guitargallery
or call your Sweetwater Sales Engineer at (800) 222-4700.

. Guitar

by Sweetwater

Viewing Serial # 922889
922863

8lbs 6oz

55-POINT INSPECTION
Guitar perfection right out of the box. DEDICATED FAST.
»
N Our detailed 55-point hand inspection ensures instruments valued SALES ENGINEERS FREE SHIPPING

at $299 and above are shipped in factory-fresh condition and ready ] -
: The advice you need to No minimum order
to play. We have carefully looked over every aspect of your guitar or BUYinith confidence
bass — from the input jack to the headstock — and included a signed
certificate of inspection, giving it our personal seal of approval.
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LETUS UPSlZE YOUR BANK ACCOUNT

~ WE BUY COLLECTIONS, WHOLE & PARTIAL
All MAKES, MODELS YEAR OR CONDITION

Z":M":'.tkv"t'p'r%“ $ 500,000
FOR GIIITARS Amps & EFFECTS

Call or email John Majdalani
@ 920-216-2660 or 800-800-0087
johnm@creamcitymusic.com

12505 W. Bluemound Rd. Brookfield, W1 53005
Open 7 days a week * creamcitymusic.com
*at our discretion, we will offer to arrange and pay for shipping




THERICK VITO

BOLT ON DESIGN

EBONY FINGERBOARD
CHAMBERED KORINA BODY
CUSTOM CHECKER BOARD BINDING
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“Wood Library Limited Runs - built to our specs”

Dave’s

GUITAR SHOP

1227 3rd Street South 2990 Cahill Main #200 200 South Central Avenue 914 South 5th Street
LaCrosse, WI. 54601 Fitchburg, WI. 53711 Marshfield, WI. 54449 Milwaukee, WI. 53204
1-608-785-7704 1-608-405-8770 1-715-207-0525 1-608-790-9816

www.davesguitar.com Info@davesguitar.com
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MAIL-ORDER REVELATION
The Carvin 8-15-B

Most players are familiar with
Carvin’s catalog, and for decades
the company’s amps have gone
head-to-head with Fenders and
Marshalls. This one typifies the
brand’s DIY vibe.

| By Dave Hunter

TRACII GUNS

Black Diamond Shine

His return reinvigorated the band
that bears his name. With an array
of Les Pauls and other axes, he in-
jects cocksure bluster into the heart
of one of the Strip’s finest.

| By Andrew Daly

GARY ROSSINGTON
1951-2023

As aboy, he mimed in front of a
mirror, pretending to be Elvis with

62

66

his flat-top. With like-minded friends
inspired by the British Invasion, he
later formed what would become the
legendary Lynyrd Skynryd. We pay
homage to the last original member.

| By Ward Meeker

DAVID LINDLEY

Ten Fingers, A World of Music
For 50 years, he brought astonishing
skill and naked emotion to music by
the biggest names in pop, as well as
players barely known outside their vil-
lages in Madagascar, Kazakhstan, and
Norway. Whether playing for packed
arenas or 50-seat clubs, his work was
pure and unadulterated. We remember
the legend, who passed March 3.

| By Jim Washburn

TALES OF THE MASTER WEAVER
Friends Pay Homage to David
Lindley

SIGN UP TO READ VG OVERDRIVE!
Enjoy everything offered by the VG Media Family - archived feature stories, podcasts,
web-only content, the New Gear Yearbook, contests, lessons, exclusive video, and more.
Subscribe to our newsletter at www.vintageguitar.com/overdrive.

COVER PHOTOS: David Lindley in 1983 with a late-'60s Greco KF190: John Peden. Tracii Guns: Enzo Mazzeo. Gary
Rossington: Michael Wilson. THIS PAGE: Tracii Guns: Enzo Mazzeo.
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There’s no such thing as too.much gear. Our Sales Associates are a]ways here-to help you fill the gaps;
and our Used & Vintage:Buyers love to talk trades. So whether you’re-looking for-more or looking for
less, we've got you covered.

(773) 525-7773 or vintagebuyers @chicagomusicexchange.com

Download the new CME App for your device today to [ >

shop the latest gear listings & use your phone camera to el i » SET TN
sell or trade your-gear with us! ' App Store »® Google Play
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The Bird

Everything folks love about our
Firebird pickup is now available in

a PAF-size humbucker. With a bright,
snappy sound and tight low end,
The Bird comes with a no-holes
cover to capture the vibe associated
with traditional Firebird pickups.

lollarguitars.com/thebird
206-463-9838
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READER MAIL

JEFF BECK: ONE OF ONE
Thank you andbravo for the appropriate and
excellently executed tribute to the one and
only Jeff Beck (March *23)! Each article
wasrespectful, thoughtful,thorough,
and provided insight to Mr. Beck,
his innovative, ever-evolving
creative process, his unique and
indelible contribution to music,
and his furthering the art and
soul of being a guitarist. He

r

will forever be an inspiration

for me to stay true to my

muse, to always feel joy in

playing, and to apply

myself to improv- /

ing my technique (

and be as one with |

the instrument. He Y\ |

certainly achieved N\ \

this rarefied state and
shared it with the world.
He will be missed.

I also want to say thanks for the “Pop
"N Hiss” on King Crimson’s Redand the Fender
Custom Shop articles. Top-notch issue from
start to finish. Keep up the good work.

Lou Francischelli
Floral Park, New York

Complimentsto VGonitstributeto Jeff Beck
in the March issue. What a wonderful series of
articles that captured his extraordinary career
and the impact that Jeff’s unearthly talent has
had on countless musicians over the last seven
decades.

Weespeciallyliked Dan Forte’sfocus on Jeff’s
early years and the lifelong influence guitar-
great Cliff Gallup of Gene Vincent and His
Blue Caps had on Jeft (as well as Eric Clapton,
George Harrison, and countless others). And
thank you for including a photo of Jeff playing
his prized 56 Duo Jet, a guitar he purchased
as an homage to his first guitar hero.

When Gretsch introduced the Cliff Gallup
Signature Duo Jet, your magazine was kind
enough to review it (“Approved Gear,” June
’17) with Michael Dregni complimenting the
Gretsch team for doing its homework and
accurately capturing the look, vibe, tone, and
twang of Gallup’s 54 Duo-Jet. Michael even
described it as a “six-stringed time machine.”

Itwasonlyfitting that Jefthelped usintroduce
the Cliff Gallup Signature Duo-Jet at the ’17
NAMM Show by playing it at a special concert
honoring Gallup and fellow Gretsch legend

Jim McCarty

Duane Eddy. Jeffwasall smiles ashe channeled
his guitar hero that night and blazed through
rollicking versions of Gene Vincent rockabilly
classics such as “Race with the Devil,” “Crazy
Legs,” and many more. It was a night my wife,
Dinah, and I (and several generations of the
Gretsch family) will never forget.
So,thankyou again forhonoring Jeff Beckin
sucha first-class way. And thankyou for letting
Gretsch be apartofthat story and sharing Jeft’s
passion to capture the brilliant sound and style
of Cliff Gallup and his iconic Duo Jet.
Be well, be safe, and be musical always.
Fred W. Gretsch
President, The Gretsch Company

Jeff Beck was amusician who, fortunately for
all of us, played guitar. But make no mistake,
we would still be talking about him if he had
played piano, tuba, or the French horn. He was
one of one.

Moritz Scheibler
Leavenworth, Washington

Thanks for the worthy tribute to Jeff Beck,
arguably the most innovative and influential
rock guitarist of the ’60s and beyond. An idol
of mine since the Yardbirds, losing him feels
like a death in the family.

Iwasfortunatetointerviewhim three times,
twicein person. Weimmediately hit it offwhen

\A‘

Itold him of my high-school hot
rod days, and the results were
always informative and humor-
ous; a cover story for Guitar One
magazine was in conjunction with

‘ B.B. King, following a closed-session

, jam between the legendary blues master

and the legendary rock star. Mr. King came
away clearly impressed with Jeft’s authentic
and deeply expressive blues improvisations.
Jeff spanned the “boogie” and the “bolero”
while always playing with a heart full of soul.
He will be missed - and never replaced.

- g Dave Rubin
— ‘.;__‘5‘ - New York,
D u New York

@ & ¢ KEEFKEEPER
Kudos to Randall
Smith (“Still Rollin™ Keith Richards’ 1977
Mesa/Boogie Mark I,” March *23). The Keefer
gotnosatisfactionand Smithstillsold42 pieces
to the Stones.
Arne Rosenstock
Boca Raton, Florida

RECALLINGKIM
I'was excited to see a terrific profile of Kim
Simmonds (March "23), who led Savoy Brown
to such amazing heights. As Willie Moseley
noted, he weathered a changing lineup and
brought a unique flavor to the Chicago-
inspired blues that Savoy Brown delivered
with such gusto. I loved Blue Matter, which
was half studio and half live; the riff in the
sublime “Louisiana Blues” inspired meto pick
up the guitar and try to cop Kim’s fluid tone.
Another Savoy record I played hundreds
of times was A Step Further, with a side-long
boogie that combined elements of Hendrix,
Russian folksongs,and humorinawacked-out
live jam. As always, thanks VG, for making

the memories rock.

Bill Nastali
Commerce, Michigan

DAN’S DOUBLE DINGER
Dan Forte hit back to back grand slams
with his February "23 feature, “Jim McCarty:
Detroit Rock Royalty” (“First Fret”),and “Box
of Cacti” (“Check This Action”). Hopefully,
young players and music lovers alike will
discover the power and ferocity of McCarty

and Cactus.

Paul G. Stenko
Benton, Pennsylvania

Send letters to vguitar@VintageGuitar.com, or Vintage Guitar,
Attn: Reader Mail, PO Box 7301, Bismarck, ND 58507.
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Jim McCarty: J.C. Whitelaw/Wikimedia.
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Frank DiBussolo with his signature Via
Strada, Martin Pizzarelli, and Walt Bibinger
with an American Archtop Custom Legend.

“TRIBUTE TO BUCKY” CONCERT
SET FOR SEPTEMBER 8

Atribute concerttohonorBucky Pizzarelliis
scheduled forSeptember8atSymphony Hall
in Allentown, Pennsylvania. Set to celebrate
Pizzarelli’s distinguished career, “Tribute to
Bucky”willfeature musichelovedtoplay, per-
formed by Frank DiBussoloand WaltBibinger,
who have had along history with Bucky, along
with Pizzarelli’s son, Martin, on bass. To learn
more, visit millersymphonyhall.org.

HONOR THY FATHER

VGwillhonorfathersinthisyear'sJulyissue,
distributedjust priorto Father’s Day, June 18.
Thefeaturerelies onreadersubmissions, soif
youwould liketobeincluded, send a photo of
you and/oryourdad with yourfavorite guitars
(shotorscanned4" x6" at300dpiandsaved
as a .jpg) along with a caption by May 12 to
ward@vintageguitar.com,with“Dad’s Day”in
the subjectline. Ifyou submita shortvideo of
youand/oryourdad playing, we may useiton
social media.

OOPS! DEPT. - 4 2
The February’s “Fretprints” installment R

on Jeff Beck mistakenly attributed “OI’ Man

River” to George Gershwin. The song was, in CHRIS D l 'ARTE

fact, composed by Jerome Kern and Oscar

Hammerstein.

The March “Hit List” review of Sons of Not MOWin, the Lawn

Adam’sSaturday’s Sons misidentified rhythm

%

guitarist Mike Port as Mike Post.

And finally, the April photo spread on the t’s been seven years since Texas blues  Strat Magik. The results are refreshingly
Orange CountyJamomitted creditforphotog- rocker Chris Duarteissued anewalbum, quirky at times, with Duarte refusing to
rapherJenniferStockert. VGapologizesforany but his 15th studio effort, Ain’t Giving Up,  stick with the expected blues licks.
confusion created by the errors. sees the singer/guitarist/songwriter reunit-

ing with producer Dennis Herring, who What’s the story behind Ain’t Giving Up?
worked with him on 1994’s Texas Sugar/ It started almost six years ago. Mascot

VINTAGE GUITAR 16 May 2023

Chris Duarte: Jim Arbogast.



had signed me and said, “We want you to do a Texas-blues album.”
And for some reason, I wasn’t hearing that right. I was thinking, “I
kind of want to stretch out and do something... let me think about
it.” I got in the studio and we got to work with Dennis, and he’s my
favorite producer since we did Texas Sugar. When he said he was
on for the new album, I was ecstatic — that made me dig deeper.

Which tracks contain your best guitar work?

I dolike “Can Opener” - that’s an old shuffle that I wrote years
ago. It’s actually on the Chris Duarte and the Bad Boys album I
recorded in ’86.

I also like “Big Fight” a lot, and “Come My Way.” I forgot how
Dennisrecorded albumsand howhekeeps everything. WhenIcame
back to do vocals, I'd grab my guitar thinking, “We’ll probably
knock off these solos,” because during the session, I would just
throw something in there. I walked in the studio and there’s no
amps - just one vocal booth. I was like, “We’re going to do guitars,
aren’t we?” And he goes, “No. Guitars are done.” He played it for
me, and it sounded great.

The opener, “Nobody But You,” is a standout.

I went into the studio with a friend, and we played what started
out like an Allman Brothers groove. But, Dennis was like, “This
lick doesn’t have enough quirkiness to it. Go in that room and work
on that lick - try to do something different with it. Throw a flat
5 or a major 7th in it, or a flat 9.” So, after working on it for 20 or
30 minutes and working on my vocal phrasing, we came up with
the rough track.

What gear did you use on the album?

Tused my gold Xotic XS-1 and a blond Bandmaster head that was
there — it might be a ’63, with the matching 2x12 cab. I've always
liked those amps. When I plugged in and turned it up, I was like,
“Oh man, this sounds great.” It’s just got that tone to it — even
when it was clean. It’s real easy to achieve those “Stevie reaches” if
you want to reach for Stevie Ray’s tone. Then I just had two Pedal
Diggers 819 [overdrive] pedals.

Isittrue thatyoujammed with the Jimi Hendrix Experience rhythm
section at a NAMM show in the '90s?

Yes! Jimihad Noel Redding on bass and Mitch Mitchell on drums
[with the Jimi Hendrix Experience], then Billy Cox on bass and
Buddy Miles on drums [with Band of Gypsys]; I played with both
rhythm sections. At NAMM, it wasn’t Mitch on drums - it was the
Hellecasters’ drummer and Noel. With Mitch, we rehearsed to play
ataHendrix tribute festivalin 1995, in Seattle. Unfortunately, Buddy
got up and rambled on at the mic and pushed us off the program!

With Buddy and Billy, it was at a festival in Saint Paul, I believe.
We played two songs. Noel was a soft-spoken English guy, and
after we played one song, he motioned to me to come over and said,
“Chris, do you suppose we can play ‘Manic Depression’?” I said, “I
think we can do it.”

Ifsomebody had told me when I was 15, “You’re going to play with
these rhythm sections,” I would have never believed it.

Any advice on how to avoid clichés while playing blues rock?

I always say, “Get a metronome,” because that helps play with
tempo and phrasing. Learn how the chords are built, so you can
paint with their colors. And learn alternate chords. If you stay in
the same idiom the whole night, it creates ear fatigue.

When it’s time to step onstage, apply yourself and create. A lot of
cats get up there and “mow the lawn” because there’s nothing but
tables and chairs out there - or people who are not responding. But,
you're there to create and try the best you can and apply yourself.
That’s the only way you’re going to learn. - Greg Prato

CARTERVINTAGE.COM | NASHVILLE, TN | 615-15-1851

—IN MEMORIAM __

[P
CHIP TODD

Guitar-manufacturing in-
novator Charles “Chip” Todd
died in Friendswood, Texas,
on February 14. He was 83.

A native of Beaumont, Todd
played violin as a kid, then
later learned guitar and bass.

A mechanical genius
with a degree in Mechanical
Engineering and Fine Arts,
Todd was running a guitar-
repair shop in the mid ’70s
when he was recruited by
Peavey sales rep Don Belfield
to work for the company’s

new guitar-manufacturing
division in Meridian, Missis-
sippi. He moved in June of 75,
and recalled that for a year he
was the only employee of the
company’s guitar division,
where he and owner Harley
Peavey spent hours develop-
ing what would be the first
guitars and basses manufac-
tured using computer-guided
machines to carve bodies and
necks. Todd then became
primary designer of Peavey’s
T-60 guitar and T-40 bass; the
1977 prototypes sported his
initials on their headstocks.

Todd helped develop other
instruments before leaving
Peavey in ’81 to work at
Fender, where he stayed for
three years. He held several
patents and for decades used
his engineering skills to
develop and build instru-
ments with other compa-
nies. - Willie G. Moseley

May 2023
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The Fire Returns

ickel Creek’s new album, Celebrants, is

the trio’s first in nine years. Mandolin
virtuoso Chris Thile, violinist Sara Watkins,
and guitarist Sean Watkins crafted 18 songs
that crack the boundaries of Americana,
bluegrass, and rock. Watkins playshis vintage
Gibson like a boss, creating visceral textures
and vistas with a dizzying right hand. It’s
Nickel Creek’s most-expansive record to date,
and Sean told VG how they got there.

What brought Nickel Creek back together?

It was never a question of us breaking up
or getting back together. It’s always been
something to do, depending on what we were
up to. In 2020, we did an interview about
the 20th anniversary of our first album. The
camaraderie was there, it was fun, nostalgic,
and we thought, “Should we do something?”
(laughs) It seemed right, but it was a big ball
to get rolling. Getting together was tough.

SEAN WATKINS

Eighteen songs?

(laughs) We had alot to say, musically and
lyrically, and there was a lot of stuff we hadn’t
done. When we get together, it’s fun and
exciting. When we started writing, we stayed
at a friend’s house in Santa Barbara, so there
was nothing else to do (laughs). We put all
our energy into it. It became this big project,
almost like we were riding a train.

Was it easy working together again?

I'wouldn’t callit easy. Chris and I work well
together, especially as we’ve gotten older. We
listentoand trusteach other more. The process
was joyful, but it was also a lot of work. The
more we worked on it, the more we realized
we were biting off a big something to chew on.
We realized we gotta make this all we wanted
ittobe. That requiresalotofattention to detail
and time. Because of the pandemic and lack of
touring, we finally had the time we never had
in the past. Our previous album took six days

to write, and we recorded it in 12 days. This
album was a very different situation.

Did you start from scratch or bring in songs?

Only a few songs were brought in. Chris
had “To The Airport” and “Failure Isn’t For-
ever.” The rest started from a seed. I would
say, “Let’s write a song with this feel.” Then
I'd play a fingerpicking thing. Really basic
stuff. “What if we did a song in ¢/s with an
Irish feel?” Then I would play something that
became “Celebrants.” We wanted to see what
would happen when we created a song from
scratch. That’s one of the defining processes
that made this record what it is.

Your acoustic texturesand arpeggiation add
a soundtrack quality to the songs.

When you play in a bluegrass band, and
there's a banjo, a lot of dexterity is involved.
In our situation, each of us plays more than
one role. Rhythmically, 'm like the bass and
the kick drum but filling in arpeggiated stuft.
I'm playing rhythms with subdivisions. A
lot of that came from Tony Rice and Nolan
Blake, especially when they would play solo.
When you listen to Tony Rice’s “Church
Street Blues,” he’s doing so much. There’s a
lot of inferred harmony and explicitly played
harmonic information. He’s not just playing
boom-chuck. He’s doing a lot of subdivisions
andcool thingsin-between —andsolosthatare
amixture of chords and traditional bluegrass.
It’s very transferable to other styles. I try to
think about guitar less like traditional blue-
grass guitar and more like other instruments
like piano or banjo.

What was your main guitar?

The 1949 Gibson LG I got from Jackson
Browne 11 yearsago. Hehasanamazingguitar
collection. He told me his pickup wouldn’t fit
into it, so I should take it, which is unbeliev-
able (laughs)! He has these amazing guitars
and would rather see them out being played
than in his storage space. I play others, but
that one is my main squeeze. It plays well
with Chris’ Loar mandolin. The combination
became a special sound, and we didn’t want
to mess with it. We used a baritone guitarand
a Nashville high-strung guitar to layer, but
the basis for each song was the LG. It’s a very
special instrument.

Will there be a tour?

Yeah, we’re headed out soon, so now we’re
at the point where were learning to play all
the songs (laughs). We did some shows in the
U.K. - kind of a practice swing. We have a
new bass player, Jeff Picker, who is incredible.
It’'ll be a chance to get warmed up with him
and learn how to sing and play these songs.
Playing and singing them at the same time is
very challenging. - Oscar Jordan
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Transatlantic Crossing

hirty years into a stellar career, progres-

sive-rockwizard RoineStoltcanbeheard
on the latest — and perhaps final - work from
Transatlantic,asupergroup featuring pastand
present members of Marillion, Spock’s Beard,
Dream Theater, Winery Dogs, the Steve Hack-
ettBand, and his own Flower Kings. Titled The
Final Flight: Liveat L'Olympia, this three-hour
livealbumcapturesaParisdatebrimmingwith
tone-packed solos from the Swede. But is this
really the end of Transatlantic? Stolt gave VG
the final scoop.

When the first Transatlantic album came
outin 2000, it was seen as a side project from
four established proggers. Yet here we are,
decades later.

I personally thought it might be a one-off,
justa fun collaboration for one album. Really,

ROINE STOLT

I'm always open to
working with new
people and knew
[Spock’s Beard
singer/keyboard-
ist] Neal Morse
already. I
51U
<y

%

did not
know much
about Marillion -
and had not heard
Dream Theater. So
as we got into re-
cording, I at least
thought we could
get some attention
because we were
a so-called super-
group.

Transatlantic
is known for play-
ing long, complex
suites. Are the live
partsallworked out
in advance?

I would say
that 90 percent is
worked out, but
of course with
very few days of
rehearsals, some
of the keyboard
and guitar parts
remain a bit loose.
I was surprised in
the beginning 20
years ago, when
fans went online and said, “Roine doesn’t
know his own solos.” I could not understand,
but finally it dawned on me that these fans ex-
pected theexact samesolo eachtime (laughs)!
I grew up on Duane Allman, Jimi Hendrix,
Allan Holdsworth, and Frank Zappa, who all
played solos differently each night.

On this tour, the band played more than
three hours onstage. That’s a lot of music to
remember.

Itwasquiteatall orderand Ihad torehearse
a lot, but still you don’t know exactly what to
play. We alllive far away from each other, so
we can’t regularly interact or suggest parts.
In hindsight, I think guitar parts could have
been mapped out better between me and [stage
guitarist] Ted Leonard.

Do you ever make mistakes onstage?

Of course, I hear errors and out-of-tune

things in our live recordings. To get a full
band in-tune for along show is not easy, as we
have no background tapes — we play it all live.
Fortunately, fans still have a wonderful night
with their favorite band onstage. They enjoy
the diversesoundsand sections, thelights, the
smoke, the poses — but perhaps I'll hear the
bum notes, tuning stuff, variations, or wrong
tempos. Butagain, you'vegotto rememberyou
play for the audience. Ifthey love it, it is good.
Thegigat Olympiawasn’t perfect,butthefans
were outstanding — a lovely Paris audience.

Your tone keeps getting better and better.
What'’s in your gear toolbox?

Forrecording,itchanges dayto day depend-
ing on whatever I have set up in my studio.
Most of it sounds good if you tweak it a bit. I
usually have the Orange TH30 head or Mesa-
Boogie Transatlantichead witha2x12 Orange
cab with vintage speakers or a small 1x12
closed Orange. For cleaner tones, sometimes
a Fender Vibrolux.

For guitars I’d use mostly my Mexico-built
Fender Telecaster Thinline witha 24-fret True
Temperament fretboard, piezo, and Seymour
Duncan mini-humbucker in the neck;I’vehad
it for 20 years, and it’s perfect. Sometimes,
I'll grab an ES-335 or my ’53 Les Paul gold-
top. Acoustics are Guild Jumbo or a Seagull
12-string that sounds great for recording.

Which pedals are essential to your Trans-
atlantic rig?

For that tour I had a really small pedal-
board because we were flying a lot. I had a
Dunlop volume pedal, Cry Baby 95Q wah,
Keeley distortion/compressor, TC Electronic
Nova system for delay, phaser, overdrive, and
tremolo, Tech 21 Acoustic DI line box, and
Vovox cables. The amps I played live were
mostly a pair of Orange TH100 heads with
two 4x12 cabinets.

Does “The Final Flight” mean you are closing
the book on Transatlantic?

Well, 'm not the right person to ask — and
never say never — but in some strange way,
Transatlantic has made its point. Not sure we
canbeproductiveasa unit without repeating
ourselvestoo much. I personallylook forward
to other new collaborations; recently, I did
a fabulous recording with drummer Doane
Perry of Jethro Tull, keyboardist Vince Di-
Cola, bassist Tony Levin,and some other great
players. I'm waiting for that to get finished
- it’s just one of the best recordings I've been
on in my many years. So, if this is our last
Transatlantic album, at least the Paris show
will be a very fine goodbye. Transatlantic
has been a wealth of ideas and very strong
wills — we have great creativity. I will always
treasure that. - Pete Prown
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GUY PRATT

Rickenbackers and a Resistance

uy Pratthasbeen thebass player for Pink
Floyd since signing on for the tour to
support 1987’s A Momentary Lapse of Reason.
With the gig came a rapid accumulation of
basses.
“I arrived for rehearsals in Toronto with
the paltry stable of a Steinberger, a Status
II fretless, and ‘Betsy’ — my ’64 Burgundy

Mist Jazz,” he
recalled. “But,
the arsenal be-
gan expanding
immediately, as
peoplesuddenly
wanted to give
me things.”
Spectors and
Music Man
Sting Rays
joined as work-
horses and,
“I was given
various pointy-
headed mon-
strosities that

wereabandoned
or ignored,” he
recalled.

Pink Floyd’s
final album
was 2014’s The
Endless River,
but members
have recently
beeninvolvedin
other projects;
Pratt is part of
Nick Mason’s
Saucerful of Se-
crets, which is
notyourtypical
nostalgia band.
Led by Floyd’s
founding
drummer (now
78), it focuses on
the band’s early
works through
1971’s Meddle.

“It’s great
fun,” he en-
thused.” The
bass was al-
most impos-
sible to hear on
the [original]
records, so I
have a pretty
free rein. I play
Rickenbackers
for everything up to 1970 and Precisions for
everythingafter.I'vehad various Rickenback-
ers — the best is a 2018 Jetglo, though it has
a brute of a neck and is a bitch to play. But
it sounds fabulous. I have a handsome 2003
Montezuma asabackup. [ use two Precisions
—a 2018 American Professional in sunburst
which is nice but has quite a hard sound, so

I combine it with my 2007 Bill Nash which
is buttery and sumptuous.”

“Betsy” was cloned as an endorsement
model by Bass Centre, and he takesit ontour,
“...when my desire to have fun outweighs my
desire for historical accuracy.”

Another recent project was the antithesis
of fun. Pink Floyd recorded a benefit song
in late March of "22 to assist humanitarian
organizations aiding Ukraine following the
invasion by Russia. The inspiration was an a
cappella version of the Ukrainian folk song,
“The Red Viburnum in the Meadow,” by
Andriy Khlyvnyukwhile he was servingwith
the Ukrainian Territorial Defense Forces.
Gilmour composed “Hey, Hey Rise Up!” using
Khlyvnyuk’s vocals as a guide.

“I first heard of it at a birthday dinner
with my son, Stanley, in Manchester,” Pratt
remembered. “I gotatext from David saying
‘Are you around over the next few days, and
do you know where Nick is? I want to do
something for Ukraine.

“I'went over fora quiet dinner a few nights
later, and David played a video, telling me it
was the singer from a band he’d performed
with at a benefit gig for acts recently banned
by Russia.

“Then he played the track he’d knocked
up under it - a hell of a feat, as the guy was
singingto nothing. I remember puttingdown
a demo part about a week before we did our
video. David wrote, built, and assembled the
track; it was my idea to repeat the song after
the solo and Nick’s to have the breakdown,
so there is a nice air of chipping in for all
involved.”

The songand video were both recorded on
March 30. The bare-bones version of Pink
Floyd included Gilmour, Mason, Pratt, and
keyboard player Nitin Sawhney. Additional
vocals were supplied by the Veryovka Ukrai-
nian Folk Choir.

“I used the magnificent 1960 stack-knob
Jazz that David gave me as a wedding pres-
ent back in ’96,” he recalled. “She’s truly a
wonderful bsass, butasarespect thing, [use
her only when I work with David.”

By the end of 22, donations from sales
of the song had reached £500,000, includ-
ing £50,000 from Gilmour and Mason.
“I’d gotten David’s text on March 23 and
it was released April 8,” Pratt said. “Pretty
impressive by anyone’s standards, let alone
Pink Floyd’s.”

As for the intent and results of “Hey, Hey,
Rise Up!,” headded, “It’s great. It has helped
some people, and it’s been so transparent,
but it’s a record that should never have had
to be made.” - Willie G. Moseley
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TOMAS JANZON

From Stockholm With Love

n Tomas Janzon’s Nomadic, the Stock-

holmtransplant based in New Yorkchan-
nelshisinner Wes Montgomery to unveil fresh
compositions with clever harmonic twists, all
supported bylushhollowbodytonesandasilky
touch. Janzon’s pursuit of jazz excellence is
particularlyadmirablebecausehe’s European,
and Nomadic is perfect late-night ear candy.

Whatwas onyourmindwhenyouwere putting
these songs together?

I always have music on my mind. That’s an
ongoing thing whether I record or not. I start
practicing first thing in the morning after
breakfast. Every day,Icome up with something
and writeitdown —smallone-liners or two-bar
ideas. I jot it down, like a diary, and it could be
something I work into a composition.

You wrote most of these songs during the
pandemic.

I wrote all of the songs except one old
tune. My wife said, “You should record that
one.” (laughs) The theme was this nomadic
idea. I don’t know where it came from. I've

been living a nomadic life. 'm not living on
a bicycle (laughs), but I move around quite a
bit. And some of the title is connected to the
music. During the pandemic, I went back to
Stockholm for a while. My wife lives in Los
Angeles. I started recording in 2021 in L.A,,
but New York is my main base.

You create wonderful chord melodies and
counterpoint. Which guitarists inspire you?

The first is Wes Montgomery. He is a source
like water I keep coming back to. There were a
fewyearsbackin Stockholm when Iwas playing
Wesallthetime.Ibought all the vinyl recordsI
could getand transcribed them. Peopletold me,
“Why are you playing that? Why don’t you use
somedistortion?” Thad already donethatin my
teens, so I was over it (laughs). My jazz started
with Django Reinhardt, and Iwent from there.
There were other jazz guitarists, but I couldn’t
figure out what Wes Montgomery was doing.
He’s not playing the roots, fifths, or thirds so
much. He’s playing the ninths and elevenths
and landing on the outskirts of the chords. Joe
Pass is an inspiration, as well.

You
cover “Hot House”
g in a surprising way.
I'had someideas about crunch-
ing in Lee Konitz in some subcon-
scious way on “Hot House.” So that’s why
it’s called “SubconsciousLee-Hot House.” I
met him, and he passed away just before the
pandemic.

Therhythmicfeel of “Ascending” is hypnotic.

“Ascending” hasthatrhythmic sense of play.
I'm a European with an accent, even though
I've lived in America for more than 25 years.
I'surround myself with black music. I grew up
with classical - I played cello and grew up with
Bach, so that’s where the counterpoint comes
from. The rhythm in jazz is so sophisticated
and on another level. There are people who
wouldsay classical music is more-sophisticated,
but I know, because I've played both. Classi-
cal is more-approximate, and jazz requires
finesse. For me, it’s really exciting to work with
rhythms, especially in Latin jazz and Cuban
styles. North American jazz is a little more
convoluted because the drums aren’t divided
like in Puerto Rico, with different percussion-
ists. In America, there’s one drummer playing
everything. Also, I learned while transcribing
Sonny Rollinsand Wes, and asking, “What the
hell is going on?” (laughs).

What'’s your main guitar?

It’s my °59 L-7. I got it from a shop in
Stockholm along time ago. An American jazz
musician living in Denmark owned it before.
It was beat up. It has P-90s and a Lindy Fralin
pickup on top. It’s a lovely guitar.

Which amplifiers did you record with?

Inthat session, there was a Fender Princeton
at the studio. It had a very warm and lovely
sound. Otherwise, I use my own Hot Rod
DeVille with two 12" speakers. I have a Carr
amplifier, but it’s not something you want to
carry down the stairs.

No pedals?

Nowadays, my aesthetic is a guitar and the
best cable I can find. The cable I've had for 15
yearsisa ProlinkbyMonster Cable. I plugright
in - nothing in-between. The less in-between,
the better! Having only one good cable, it’s
always with me. I plug straight in using spring
reverb from the amp. I want to get as close as
possible to the essence of the sound.

Any other recordings or gigs on the horizon?

There’s so much to do. Seven days a week is
notenough. Besidesworkingon music, it’stime
to think about the next release. 'm booking
tours, playing, and doingpublicity for Nomadic.
I'll be playing in Los Angeles and near the
Arctic Circle in a town called Korpilombolo,
in Sweden. - Oscar Jordan
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DEBASHISH
BHATTACHARYA

Subcontinental Slide

N ot many musicians can claim to have in-
vented anentirestyle of music, but Indian
guitarist Debashish Bhattacharya is one. He
fused Indian classical with Hawaiian lap slide
and steel, inventing the genre of Hindustani
slide guitar and becoming itsleading exponent
- along the way, working with western masters
like John McLaughlin and Jerry Douglas. The
virtuoso’slatest album is The Sound of the Soul.
Wespoketo Debashish from hishomein India.

What is your instrument? It looks like an
eight-string acoustic guitar.

My main instrument I play now is the
chaturangui. It has six main strings like a lap-
steel guitar,aswell astworear stringsthatdrone,
and two rhythm strings in front. This provides
a total 10 playable strings, plus 13 resonating
strings, for a total of 23.

You build your own instruments. Do they have
hollow necks, like a Weissenborn?

I've been making guitars for 45 years and
built my first chaturangui in 1978, which was
a jumbo-acoustic roundhole with a solid pine
top. Ten years later, I made a semi-archtop,

22-string version. I made my first 12-string
guitar and hollow-neck in the early '90s, along
with solid-neck archtops and hollow-necks,
like the Weissenborn. I also madea four-string
slide ukulele.

How did you get started playing slide?

Music is in my veins; my ancestors were
generations of stage performers. My father
was a classical vocalist who started working
as an accountant after marrying my mother;
later, someone gave him a Hawaiian guitar.
My mother was also a great vocalist, and she
put that guitar in my hands when I was three,
showing me the major scale, and how to hold
the bar. The rest was fun and I started learning
songsheard everywhere. Gradually, itbecame
my life partner.

How did it evolve from there?

When I turned four, I played on a national
program on All India Radio. At age seven,
however, I was denied a national scholarship,
even though I stood first in the competition. I
wasdisqualified becauseIplayed raga musicon
aHawaiian guitar, notonasitaroraveena. That
made my relationship with Hawaiian guitar

evenstrongerand memore desperatetodowhat
I do today - making a living with slide guitar.

Were your influences mostly Indian music,
or did you discover other sounds and styles?

Ilearned Western techniques and common
songs taught in kindergarten like “April In
Portugal,” “Come September,”and “The Wood-
pecker Song.” But there was never a moment
I compared Western or Eastern music, which
I believe is the right way of thinking. I can
proudly say that I'm the only slide guitarist
who plays Western guitar and Indian classical
guitar with equal ability.

Yoursong “ToHis Lotus Feet” wouldbe played
by a Western guitarist in the Mixolydian mode,
in the key of G. Do you think in those terms, or
do you have a different scale approach?

Just think of Dorian scale in G open tuning.
It’sRaagBageshrior Bageshree,inwhichDand
G is dominant and subdominant. The notes F,
B, and C make color, whereas E and A are two
supportingacts. It’'sa melodic modal approach
that has no Western equivalent.

Whatkind of slide doyou use - glass or metal?

I use a steel Bhattacharya Hindustani slide
bar,madebyJohn Pearse,aswellasthe Diamond
Bottlenecklead-crystalglassbarbylan McWee.

“Ever the Flame Burns” has incredibly fast
and complex fingerpicking. Can you describe
your picking technique?

The fingerpicking is thumb first and pointer
second, not the otherwayround. Thatisthe way
I'have developed slide-guitar picking, in order
to come up with a technique comparable to
thefingerpickingofIndianstringinstruments.

Which tunings do you use?

The tunings I use are different for different
raags (Ed. Note: Also called “ragas.”). Thereis D
open (DADF*AD), D minor open (DADFAD),
or like dobro, G open (DGDGBD). And G mi-
nor open (DGDGBD). I also tune in B minor
(DG’DF’BD).

How do you amplify the guitar in concert?

There is no preamp or amplification; I just
play live because I believe in acoustic freedom
and free spirit. For me, many pickups for slide
guitar all have the same voice - usually a nasal
tone — which is not my preference.

Yourtone on The Sound of the Soulisbeautiful.
How do you record guitar in the studio?

‘We used a DPA ribbon mic and a Neumann.
Daniel Shane Thomas recorded this album,
except the first track, which was recorded by
Anirban Sen of Audio Center Kolkata. They
both are master engineers, while Gabriel Her-
mandidtheamazingmix. Also, mychaturangui
guitarprovidesenormouswiderangesoftones.
Everything on the album came from live per-
formances. We recorded each track in one take
only. - Pete Prown
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Funky and Blue

G uitarist Eric Zolan whips up a perfect
confection of jazz, blues, and R&B in
his playing, heard on his latest, Calder’s Uni-
verse. His authentic approach avoids fusion
and post-modern ideas, opting instead for
licks that wouldn’t be out of place on a ’60s
soul-jazz record.

“Calder’s Universe” is a sly mix of vintage
R&B andjazz - like George Benson, Wes Mont-
gomery, or Grant Green meets Stevie Wonder.

I love all those musicians, and George
Benson is a huge influence; I love his play-
ing on Jimmy Smith’s The Boss - the best
organ-trio record of all time. Bobby Broom is
anotherbiginfluence. WhenIwaswriting the

ERIC

tunes and practic-
ing for the album,
I was listening to
his organ-trio re-
cord dedicated to
Stevie Wonder,
Wonderful!. T also
transcribed a fair
amount of Pat
Martino’s solos on
El Hombre. Dave
Stryker (VG, June
’22) is another big
one,and Ed Cherry
-hissound and feel
are unmatched.

Did you play rock
or funk when you
were starting out -
or always jazz?

My first musical
obsession was ska
and punk music,
andloved the Dead
Kennedys, Minor
Threat, and Street-
light Manifesto.
American Idiot by
Green Day was
the first album I
learned by ear. I
think it was the
horn sections in
ska music that first
turned my ear to-
ward jazz. I started
playing jazzwhen I
was about 14.

Clearly, you dig
the organ-trio tradi-
tion, as in “Caught
On Tape.” What
does an organ do
for you, rather than
having an upright bassist?

Having the organ comp behind my solo
makes my job alot easier! 'm not good with
chord melodies or accompanying myself with
chords and have always gravitated towards
more linear players - Martino, Green, etc. At
the same time, I love accompanying others,
especially in the funk/soul style. Some of my
favorite guitar playing is Leo Nocentelli’s on
the early Meters albums, Cornell Dupree on
Donny Hathaway: Live, and Catfish Collins
when he was in The ]J.B.’s, which was James
Brown’s band. I think that style works really
well when comping for the organ.

Your approach toimprov is funky and bluesy,
but there are also jazzy arpeggios.

I never get tired of playing the blues; it’s
the foundation of my vocabulary. I also favor
the bebop dominant scale and playing over
the dominant chord that is a fourth from the
minor chord or vise versa. I'll make a chord
into a dominant-seventh any chance I get.
That’s something I got from [pianist] Cedar
Walton. Ilike to use some diminished patterns
and chord substitutions. Nothing I play is
very advanced, theoretically, but I teach my
students all these useful ideas.

Your playing has that staccato sound of
Benson and Martino. Describe your picking
and fretting.

Yes, I love Benson and Martino’s articula-
tion; they have so much clarity and their time
is so solid. I'm not a true “Benson picker,”
but I do use some of Pat and George’s tech-
niques like keeping my right wrist elevated
and anchoring my picking hand with my
pinky. I use Dunlop Jazztone 208 picks.
They'’re pretty large, but very comfortable
and dynamic to play with. They don’t create
much pick sound in their attack and the tone
is rich and full. For strings, [ used D’Addario
.013 flatwounds on the record, but I've since
switched to D’Addario or Thomastik-Infeld
.012 roundwounds, which are a bit easier on
my hands and have a brightness that nicely
cuts through the mix.

There’s a lot of space in your playing and
composing.

Ihope it gives the music clarity. I definitely
don’t like it when music is too busy and tend
to favor minimalism. I like melodies that are
memorable and singable — phrases that have
clear beginnings and endings. I'm not sure if
I accomplish that 100 percent of the time in
my playing and writing, but it’s something
I aspire to.

Your tone is fat, clean, crisp. What gear did
you use on the album?

Iplayed anIbanezSJ300intoa’65 Princeton
Reverb that belongs to the studio. That was a
great guitar that unfortunately is no longer
working due to issues with the pickups. Now,
I play a Gibson ES-446.

Jazzguitarhashad atremendous resurgence
in the past few years. Why is it suddenly hip
again?

Jazz guitar has always been cool to me, so |
might not be the best person to ask (laughs).
I think the internet and social media have
played a large part in generating interest in
younger players, because it has exponentially
grown the output ofartists. This content is far
more accessible than before, too. All I have to
do is open my phone and I can watch hours
and hours of live performances from players
Ilove. - Pete Prown VG
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Many fans of vintage amps today,

especially players “of a certain age,” were
introduced to Carvin products through

glossy catalogs that arrived in the mail
by request from ads in the back of Guitar

Player magazine in the *70s and ’80s. Flip
the pages and you were rewarded with
a teen-rocker’s fantasy land of gleaming
set-neck guitars (with plenty of fancy

-15-B
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while robust quality and appealing feature sets kept them in

8

arvin

The C
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n the days when the printed catalog was king, Carvin guitars and
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maple and mini-toggles for split-coil and
phase switching), 22-pole high-output
humbucking pickups (the M22 was “the
most powerful pickup available”), massive
mixingdesks, stadium-worthyPA,and tube
amps ready to knock Marshall and Mesa/
Boogie off their perches. The chances of
encountering any of the above at your Sat-
urday jam, however, were vanishingly slim
unless it was one of Carvin’s impressively
roadworthy a power amps in the PA closet.

But, Carvin boasted a reputation for
guitars and amplifiers that stretched back

1959 CARVIN 8-15-B
¢ Preamp tubes: one 12AX7, one
6SF5, one 12AT7 or 12AY7

¢ Qutputtubes: two 5881
* Rectifier: 5U4
 Controls: Volume, Volume, Tone,
tremolo Depth and Speed
e Speakers: one 15" Jensen P15P, one 8" Jensen PSP
e Qutput: approximately 25 watts RMS

to 1949, when founder Lowell C. Kiesel
dropped his own surname - used for a
few years on pickups and components

Alook at the back reveals the 15" Jensen P15P
speaker and DIY aesthetic of the chassis,
control panel, and tweed covering. The 8"
Jensen is tucked high, behind the chassis.

he’d been manufacturing himself - for
a contraction of the names of his two
sons, Carson and Gavin. By the end of
the following decade, San Diego-based
Carvin was making amplifiers that might
haverivaled Fender’s in general looks and
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features, if not for their lesser availability
compared to its competition “up north” in
Fullerton. Come the ’70s, Carvin would
carveanichewith direct-sales-onlyvia its
iconic full-color catalogs, but until then,
it remained a significant regional brand.

Look more closely at this 59 model
8-15-Bcomboanditbecomesclear(despite
the approximation of the narrow-panel
Fender-tweed look) that the construction
isn’tup to Leo’s standards. In fact, Carvin
products often exuded acertain DIY/“let’s
put the show on right here!” kind of vibe,
and this amp reflects that in several ways.

From the front, the cabinet and appli-
cation of the “attractive brown airplane
heavy-duty luggage covering,” look
decent, ravages of time notwithstanding.
Spin round to the back, though, and the
effort takes on a hand-hewn appearance,
with fabric corners oddly folded in at
the top and the control panel redolent of
somewhat agricultural-grade manufac-
turing — none of which is intended as a
dis. In fact, it’s all part of the fun of such
obscure finds.

Slide out the chassis, itself a simple
folded-sheet-metal affair, and the circuit
displays archaic point-to-point wiring at
its most basic, like many catalog amps
of the era. This example benefits from
the replacement of some signal and filter
capacitors and a few resistors to keep
it functional, but they’ve been soldered
in place almost entirely between tube-
socket pins and other major component
connections, with only a single two-point
terminal strip for added support.

Though billed as an 8-15-B, as owner
and VG reader John Nottage believes it
to be, there’s little info on the model in
Carvin literature. It sports the engine
room of the ’59 8-12-A, with one 12AX7,
one 12AT7 or 12AY7 (the chassis’ under-
side displays the screen-printed legend,
“Useonly Telefunken 12AT7 or American
12AY7” alongside the socket), one 6SF5
in the tremolo circuit, two 5881 output
tubes, and a 5U4 rectifier, all foran output
of 25 watts RMS. The 8-12-A, however,
is a dual-speaker combo with 12" and
8" Jensens; the amp featured here has a
Jensen P15P in place of the 12", which
appears factory-original, thoughitsbaffle
carries only a 10"-diameter cutout for the
speaker, a size that would make sense as
the blowhole forastandard 12" (an oddity
that might stand to reason if Carvin was
simply using existing parts).

Otherwise, the circuit is standard stuff
for the era, with an individual Volume
control for each of two channels (Mic
and Inst), a shared Tone control, and
Depth and Speed for the tremolo, “Which
sounds pretty good to my ears, though I
wish it could go slower,” Nottage tells us.
“Overall, the amp’s tone reminds me of a
Gibson GA-40, or maybe an old Selmer.”
His Gibson nod also tallies with Carvin’s
use of mismatched speakers, something
seen most notably in the ’50s GA-30.

Despite the rougher construction,
Carvin could have beaten Fender to the
angled/front-mounted control panels Leo
used across his line from 1960 onward
(the Champ excluded), if they’d turned

The chassis employs an old-school point-to-point
circuit, with little more than other components
supporting its capacitors and resistors.
Independent Volume controls on the Mic and
Inst channels, plus shared Tone and tremolo
represent a standard complement for the day.

the 8-15-B’s chassis around and poked
the knobs through a slot in the front of
the cab. But, Carvin generally lagged in
style; the year before this, the flagship
8-12-A had been offered in a cabinet much
like the TV-front style Fender had phased
out in ’53.

After broadening awareness with its
proliferation of catalogsales from around
1970 onward, Carvin eventually achieved
a greater standing in the market by way
of high-powered artist signings; British
virtuoso Allan Holdsworth began endors-
ing Carvin’s headless, small-bodied HH1
and HH2 guitarsin the’90s,and Joe Walsh
took up the CT6M California Carved Top
model in the 2000s. Shredder Steve Vai
has worked with Carvin since the ’80s,
most prominently endorsing the Legacy
amps and pedals.

Following the death of founder Lowell
C. Kiesel in 2009, Carvin soldiered on
for a few years before splitting in two.
Since 2015, the instruments have been
made by Kiesel Guitars, while amps and
audio equipmentare manufactured by the
Carvin Corporation. But,evenifyou’re in
the market for new gear, perhaps the most
Carvin-based fun is to be had bylocating
apre-catalogbeautylikethisand bringing
it back to life. V6
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Lark Street Music

479 Cedar Lane

Teaneck NJ 07666
201-287-1959

larkstreetmusic.com

New Arrivals- in bold

Fender

Strat , 1957, burg burst refin, 100%, tweed hsc.......... $19,500
Strat, 1957, sunburst, cig burns on pegead, all original

V neck, vgc, tweed case $32,500
Strat, 1964, sb, clay dots, green pg, vgc+, ohsc.........$25,000
Strat, 1965, Candy Apple Red, green pg, claydots, neck

dated 7/64, pots jan 65, exc, white Case........... $35,000
Stratocaster, 1966, SB, near mint, 100%, exc, ohsc.......$
Stratocaster, 1977, Black, Maple neck, exc, ohsc
Stratocaster, 1979, Anniversary, Silver, exc, ohsc.
Strat ‘66 CS, 2007, Teal Green NOS Relic, exc................ $2695
Strat, 2013, Vintage Pure Prototype White, ‘65 RI,Cert ...... $2500
Esquire, 1953, blackguard, butterscotch, some old stain on

the back & sides, top beautiful, vgc+, repro hsc...$35,000
Tele Deluxe, 1976, Mocha ,Maple neck, 2 WR pu, nm .$3750
TelecasterCustom, 1978, Antigua, Rwood board, vgc+§5500
Danny Gatton Telecaster, CS, 1991, blonde, Bardens,exc$4950
Buck Owens Tele 1998, LtdEd Red/Wht/Blue SpKl........... $3900
Telecaster, 2018, ‘67 Smuggler’s, Black, Maple nck, exc. $2950
‘51 Nocaster NOS, 2022, Blonde,Josephina pu, 6.98 Ibs, $3500
American Orig 50's Tele, 2020, Lefty, BlkGrd, nm............. $1495

Mustang, ¢ 1972, Blue w/ Racing Stripe, RW brd, gc.........$1750

Gibson Solid Body

Les Paul Custom ‘54 RI, 1973, 1 pce bod & neck, exc..... $12,500
LP Custom, 1973, Black, 1-piece neck, vgc+, ohsc.......$3750
LP Custom, ‘79, Alpine White, T-Tops, 10.3 Ibs, vgc,h
LP 25/50 25th Anniversary Custom, 1978, sb, curly

maple top, gold hardware, OhSC..........cccoorrrrrrrrrrsre S
Les Paul Deluxe, 1973, Goldtop, 100%, exc+, hsc
Les Paul Recording, 1972, walnut, 100%, exc, ohsc .....$2750
Les Paul Special, 1960, LEFTY, Pat # hb at bridge $
Les Paul Junior, 1955, sh, all orig, vgc, NSC...........ceeeeeeer
Les Paul Junior, 1959, Cherry, double-cutaway, vgc+..$8900
Firebird V, 1963, sh, Vibrola, ohsc, top refin, ohsc $9,900
Melody Maker, 1964, SB, Double cut, 2 pu, exc............. $2750
V2, 1980, sculpted Walnut, boomerang pu, vgc+, ohsc$2900

Gibson, Epiphone & Other Electric Archtops

Duane Eddy Signature 2003, “Pilot 5” Filtertrons, Bigshy,

signed by Mr. Eddy! Rockabilly Brown” flamed top..$6500
Bamey Kessel Std, 1968, Cherry sb, PatNo PU, exc ......... $5500
ES-350T, 1959, sunburst, PAFs, Varitone,100%, exc ...... $13,950
ES-335 100th Ann, 1994, Cherry, real Diamonds, vgc........$
ES-335, 2021, Black, Dot marker, mint, ohsc.........
L-4CES, 2020, Wine Red, single cut, carved, exc .
ES-175DN, 1988, Blonde, 2 hb, exc, hsc......cuvrreeeeeee.
Epiphone Howard Roberts, 1967, SB, Oval hole, mini-hb

floats at neck, 15/8” at the nut, Grovers, exc,ohsc. $4500
Epi Casino, 1967, Cherry Red, 2 P-90s , exc, 0ssc .......57000
Buscarino Virtuoso, ¢ 2000 18” cut- away, , exc-, ohsc.......$9500
Guild Duane Eddy DE-400, 1967, Blonde Spruce top

curly Maple b&s , 2 DeArmonds Vibrato tp, exc.............. $6500

Gretsch & Rickenbacker

Rickenbacker 360-12, 1967, Fireglo, 12 Str, exc, ohsc...$6500
Gretsch 6192 Country Club, 1962, sb, 1 7/8” deep, 2 Filtertrons,

Bigsby plus orig tailpiece, vgc+ OhSC...........cvvrrrevscrivenees $3500
Tennessean, 1967, Walnut, 2 HiLotrons, Bigsby,ohsc........ $2595
G6130 Custom Shop, 2017, a perfect ‘50s Roundup...$6900
WhitePenguin, 2002, Japan, 2 DeArm,Cad tp, nm, ohsc.... $2900
Rick Bantar 6000, ‘64, fireglo, 5-str elect Banjo, ohsc......$13,500

Acoustic ArchtoPs
Colletti 17" Tribute Custom 2003, Blonde, exc..... ....$2950
D’Angelico New Yorker, 1962, sb, cutaway, nm, ohsc ......$65,000
Gibson Style U Harp Gtr, 1907, Black, 21", exc-, ohsc.........$6900

Vintage Awesome
=Roek, Folk, Jazz+

* We Buy, Sell & Swap*
*8 Minutes from NYC*

Gibson L-7C, 1964, sb, Johnny Smith pu, vgc, ohsc............ $4500

Gibson L1, 1918, Blonde, vgc+, was Willy Deville’s, ohsc... $2750 Other Flat Tops & Classicals

Gibson L1, 1918, sunburst, vgc+, ohsc $ CALTON Case, Dreadnought, Burgundy, €XC................. $1000
Guild Artist Award, 1964, sb 17" cutaway, exc....... $7500  BOZO, Jumbo, ca 1969, Spruce top, Brazilian bés, exc ..... $4900
Kay N-1, ca 1959, 17” cutaway , new frets, plays great. .......$995  Guild F-312, 1965, 12-string, Brazilian b&s, vgc, hsc $3250
Maccaferri Plastic guitar, G-40 Archtop, ‘50s, exc+, ssc......$795  Guild D-40, 1968, Cedar top, Mahogany b&s, theBest....... $3750
Stromberg Master 400, Blonde, 1946, loudest!, ohsc ...$35,000  Guild F-30NT, 1971, 000-size, exc, hsc............... .$1950

. Guild MK II, 1980, Classical guitar , exc+, hsc. ..$695
. Other Electrics : Huss&Dalton 00-SP Custom, 2009, 12 fret, Engelmann top,
Carvin Double neck Mode! 11, ¢ 1968, sb, Mandolin (1 pu) Honduran RW , was Mary Chapin Carpenter’s, hsc....... 56500
and Guitar (2 pu) necks, €xc, ofsc....... o 83500 Taylor 224CE Koa Deluxe, 2022, cutaway, ohsc, mint...$1195
Danelectro Deluxe, 1959, wood grained Formica, 2pu...... $1250  Tayior 612C, 1995, cutaway curly Maple bé&s , vgc+, ohsc, $2000
GIFFIN Style T, 2009, TV Yellow, Gibson P-90 ... $1950  SCGC Vintage Artist, German Spruce, curly mahogany bés,
Ibanez Custom Agent, model 2405, 1976, sunbur $1950 " jarge soundhole, signed, VgeH++, NSC......r $4500
Kelly Custom, NYC, ca 2008, Telec style, Peach, bound Contreras Classical, 1972, Cedar top, R wood bsexc ... 5500
top, 3 b, trem, Maple board, VOC+, C.... $2950 " Jose Oribe Classic Suprema 1996, Brazlian, exc........... $5500
LsL Grimey, used, 1 pickup Telecagter, repurposed old
Moty pine, maple Bodrd, exe.-$fh Resonator, Steel & Slide Guitars
National Glenwood 95, 63, White, Map guitar, exc, hsc..... 84750 - National Style 0, 1933, Straight neck, vge, ORSCu......... $4500
Nash T-59/Flametop, 2019, sb, T-style bod, 2 hb, exc.......$2450  Nationg| Delphi Deluxe, & NRP Rust, .................... New In Stock

Raven , ‘70s Japan, slim hollowbody, 2 pu trem, vgc. ...
Silvertone 1445, Teisco, ¢'68, Jap, sb, 3 pu, Sculpted...
Spalt Player’s Choice Tool #2, NEW, 2 pu, natural
Teuffel Bird Fish, recent, 3 pu, leather case, exc 3
VOX Phantom XII, ‘60s, Kandy angerine Flake refin......52500 Mandolins & Banjos
WANDRE Spazial, ¢ 1963, reddishigrey, beautful ........$6950  Gipson H-2 Mandola, 1923, reddish burst, adj rod, exc+, .$5000
Watkins Rapier 44, UK, Fiesta red, 4 pu, Trem, exc........ $1250  Gipson F-5, 1957, new top by Paul Newson,Fern, exc........ $5900
Woody Phiter, Signature, ca 2005, figured Mable top, F-4, 1928, sb, ad] rod, a beauty, great tone, exc, hsc........$6000
curly Maple back, sides & neck, exquisite, near mint......$7500  Gipson A-2-Z, 1924, Snakehead, blonde, exc, ohsc. $4000
Yamaha 361000, ‘805, Sb, 2 hb, was Mick Jones’ w/ ID ...$2900 Kentucky KM-1500, New, IOp of the Iine, ohsc.... .$2875
_— Bacon Professional 3, 5-string c. 19%5, exc .§2500
L Vega White Laydie #2, 1921, vgc+, ohsc........ .$2500
ALEMBIC Europa 4-Sting, 1991, Flamed Walnu.........$5950 Vega Tub-arphone £3 5-sting carved heel,ovc 22400
Alembic Scorpion 1984, nat bistered Maple, 2 pu, Brass Gibson RB-4 Mastertone Archip, ‘32, Monteleone neck.... $7900

hdwr, Neck-thru , LED, dual rods, 32" scale 24 frets ......... $9500 i
Jazz Bass, 1976, 3-tone SB, Maple neck . vgc..... s Paramount Aristocrat Tenor ¢ 1926, gold plated ohsc, vgc...$1295
Amps

Gibson EB-0, 1961, Cherry, double cut LP Junior style..
Gibson RD Artist Bass, 1979, Sunburst, exc, ohsc.... Analog Outfitters Stack, ¢ 2017, Road Model , exc...... $1795
$3900  Bogner Goldfinger 45 Watt head & 2-12 Bottom, exc......... $2100

Hofner Club Bass, 1965, sb, 2 staple pu, exc ..
Rickenbacker 4001,79, Yellowed White, vgc, o $3600  COLBY Lil Dariin combo, 2021, red & white, mint ...

National Tricone Style 1, 2000, nickel/silver, nm ohsc......$3500
Rick Lap Steel, B8, 1948, Bakelite 8 string ..
Rick Deluxe Lap Steel, silver w/gold, exc, oh

Rickenbacker 4003S, 2022, JetGlo, mint, ohsc.............. $1895 Dr Z Maz 38 Senior Head & 2x10 cab, Red, exc+...
. Fender Bassman Head & 2x12 Cab,66, exc.........
~Martins ) ) Fender Champ, 1962, Tweed, 8" speaker, all original...
D-45,1941, Adir Spruce top, Brazil b&s Hexagon |nIa¥s, Vibroverb, 1964, Black Panel, 15” spkr, exc
restored by John Arnold, VgC+, NSC.vrerere. .$295K  Deluxe Reverb LtdEd ‘65 Rl in Blue tolex, 2009, mint........ $1495

D-45L, 1940, the only pre-war Lefty D-45 Dual Showman Head, 1968, drip-edge, modded.... ..$995
F-9, 1936 flat top “42” converted byMonteleone, exc$39 000 vibrolux 1960, Tweed, Jensen P-10R re-coned. :

D- 41 1973 pearl tnmmed top, vgc+, ohsc....... ............... $5900 Fender Twin Reverb, 1965, 212" Utahs, vgc ...
D'28 Aged Authe.mlc, 2020, Ad top, Mad b&s, mint. FulltoneTube Tape Echo, White, g|gbag’ exc...
D-28, 1974, all original, exc, blue case Gibson GA-40, 1955, 2tone brown, exc ... )
D-12-18, 1973, 12-String, neck joins@14thfret, exc, hsc..... $2500 Magnatone Troubador 213, 1964, 1 Jensen $1495
00-21, Custom, 2021, 12 fret slotted pghd, ~exc, hsc..... ..$2450  Magnatone Custom 460 1961, 2 12" Oxfords, Trem, exc ... $2195

D-18, 1973, recent neckset, exc, hsc...... $1950  MCINTOSH MC 2505 SSPoWer AMp, Vgt $1150
D-18E Retro, 2014, all original, w/ pu, exc, ohsc............. -$2450  National 1275 , 51, Valco, Tweed TV front, orig 10 vg ........$995
00-18, 1932, 12 fret slotted pghd, pg, vgc hsc 29500

00~ 18 1953, 2 rep. top cracks, vgc+, hSC.....oovrvrrevvveeeeene 4900 J -6 o Fri z

0018, 1957, vgc+, hsc fow | Man=lhs 1002 Brdayeull 5

0-18K; 1928, all Koa wood body, 12 fret, vgc, hsc. ......... $4950 S ' Yy

C-1 Concert Uke, ‘50s, 3 tight back cracks rep, vgc+........$1150 Open Sundays! Noon-5

Gibson & Epiphone Flat Tops

" < ;
J-200, 1966, SB, 2 rep top cracks, moustache bridge con- Ilarkssaﬁlftéme(}tu feed! s
verted to bone saddle, bridge helper inside $495 ™
DOVE, 1968, Cherry SB, XC, ONSC .......cccrereee : co

J-35 Re-issue, Nat, Spruce top, Mahog bé&s, exc-,ohsc.m N il lark .
Epiphone Texan, 1965, natural top, worn, great, hsc......... $2900 ew Arrivals — www.larkstreetmusic.com

Epiphone Cortez, 1966, natural, 1 9/16” nut exc, hsc.......... $2250
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New Releases From Dmac Music

DOUG MACDONALD

BIG BAND EXTRAVAGANZA

DOUG MACDONALD

I'LL SEE YOU IN MY DREAMS

TAMIR HENDELMAN JOHN CLAYTON JEFF HAMILTON

Find both at www.dougmacdonald.net
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1974 Ibanez
Model 2375WH
Strato

By Alan Greenwood & Gil Hembree

NEW & UPDATED LISTINGS

EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
1960s  Airline Electric Hollowbody Kay Swingmaster copy $400 $525
1964  Ampeg B-18 N Portaflex $1,850 $2,400
2005 Ampeg SVT-350 Head $430 $555
1982  B.C.Rich Eagle $2,600 $3,400
1926  Bacon & Day Super 5-string, carved neck $2,275 $2,950
1978 BC Rico RW-2A $650 $850
1964  Burns Nu-Sonic $925 $1,200
1990  Charvel ST Custom $375 $500
2008  Collings OM2H GSS German spruce $3,600 $4,700
1960s  Custom Kraft Electric Solidbody ~ USA, Kay, 2 pickups $575 $750
1958  Danelectro Model C $600 $800
1980s Dean E’Lite Deluxe $1,400 $1,800
1986  Dobro F-60/F-60S $1,300 $1,700
1967 EKO Lancer VI Dbl cut solid $350 $450
1964  Epiphone Broadway (Electric) Sunburst $2,350 $3,100
1966  Epiphone EA-50 Pacemaker 1x8 $385 $500
1964  Epiphone FT 85
Serenader 12-String $1,125 $1,475
1928  Epiphone Recording A Tenor 4-string $1,200 $1,575
1959  Epiphone Windsor (2 Pickups) Natural, NY pickups $2,925 $3,850
1890s  Fairbanks Electric
5-String Series Electric $3,425 $4,450
1954  Fender Bandmaster Tweed, 1x15 $3,800 $4,940
1966  Fender Coronado XII Various colors $1,825 $2,400
1983  Fender Elite Telecaster $2,100 $2,700
2007  Fender FM-62SE/FM-63SCE $360 $475
2010  Fender Jaguar ESR
Classics ‘66 Reissue Japan $1,125 $1,475
1960  Fender Musicmaster Blond $1,600 $2,100
1960  Fender Precision Custom color $21,000 $44,000
1980  Fender Walnut Precision
Bass Special $1,800 $2,350
2019  Fender Road Worn ‘50s Precison ~ Mexico $575 $750
1982  Fender Squier
Standard Stratocaster 1st logo or JV serial $1,200 $1,550
1959  Fender Stratocaster Mary Kaye,
gold hw, slab $72,000 $94,000
1999  Fender '58 Stratocaster
(Custom Shop) Various colors $2,800 $3,700
2000  Fender '69 Stratocaster
(Custom Shop) Relic $2,700 $3,600
2021  Fender Jimi Hendrix Stratocaster $600 $800
2004  Fender Blue Fower Stratocaster 2nd issue $825 $1,075
1968  Fender Super Reverb Silverface, AB763 $1,450 $1,875
1971  Fender Telecaster Rare Color $9,000 $12,300
1976  Fender Telecaster Thinline Sunburst $2,600 $3,400
1996  Fender American Classic
Holoflake Telecaster Custom Shop $2,700 $3,600
1960  Futurama Futurama III Harrison, maple $1,700 $4,800
1998 G &L Legacy 4-bolt, Alnicos $1,000 $1,300
= il 1960  Gibson A-50 $1,125 $1,500
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Featured Survey

Participant
Howie Statland with a
'62 Epiphone Texan and
ared '68 Gibson J-45
EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
1965  Gibson C-0 Classical $575 $750
1991 Gibson EB 750 Blond $3,650 $4,750
1956 Gibson ES-125 T $2,250 $2,925
2016 Gibson ES-335 ‘59 Dot Historic Figured top $3,700 $4,800
1959 Gibson ES-345 TD
or ES-345 TDSV Natural, Bigsby $35,000 $45,800
2000  Gibson Explorer Various colors $1,200 $1,575
2006  Gibson Firebird I
1963 Reissue Historic Various colors $2,550 $3,300
2002  Gibson Flying V Faded $725 $950
1960  Gibson GA-5T Skylark Gold, 4.5 watts, 1x8 $450 $575
1999  Gibson Howard Roberts Fusion $2,550 $3,300
1965  Gibson J-45 Early ‘65, wide nut $4,000 $5,300
1934  Gibson L-10 f-holes $5,000 $6,500
1943 Gibson L-50 $2,300 $3,000
1957  Gibson Les Paul Custom Stoptail $65,000 $85,000
2008  Gibson Les Paul
HD.6X-Pro Digital $2,075 $2,700
2006  Gibson Les Paul
SmartWood Studio $950 $1,225
2011 Gibson Les Paul Studio
Joe Bonamassa $1,475 $1,925
1966  Gibson Melody Maker D Various colors,
SG body $2,000 $2,650
1982  Gibson RD Artist CMT Flamed maple top $3,000 $3,900
2009  Gibson SG Raw Power $1,050 $1,350
2007  Gibson SG Supreme Figured top $1,200 $1,600
1942 Gibson SJ (Southern Jumbo) Banner, mahogany $11,600 $15,400
1969  Gibson Super 400 CES $8,700 $11,300
1969  Gibson Thunderbird IV Sunburst , non-reverse $7,800 $10,200
1976  Gretsch Atkin
Axe (7685 / 7686) $1,350 $1,775
1967  Gretsch Custom (6117) $2,800 $3,700
1960s  Gretsch Model 6164 Variety 35 watts, 2x12 t (nor) $900 $1,175
1950s  Gretsch Tenor Short-Scale Plain styling $275 $350
1968  Guild Custom F-512 12-String Indian rosewood $2,900 $3,800
1983 Guild G-212 12-String D-style $1,050 $1,375
1992 Guild Nightbird X-2000 $2,500 $3,300
1965 Guild Stuart X-500 $3,800 $5,000
1960s Harmony H Series H-530, solidstate $550 $700
1980s Hohner Panther Series P-20, 20 watts $75 $95
1997  Ibanez John Petrucci JPM100 P3 $2,000 $2,600
1978  Ibanez Model 600 Series Various models $675 $885
1974  Ibanez Model 2375WH Strato Strat copy, white $825 $1,075
1990  Kawai Electric Rare Model $550 $725
1930s  Kay Kraft Venetian Archtop $1,200 $1,575
1986  Kramer Classic II $775 $1,025

SURVEY
ADVISORY
BOARD

The following guitar
dealers take part
inthe Vintage
Guitar price survey.
Their input is one
of the research
tools used by
Vintage Guitar.

Brian Goff
Bizarre Guitars

Garrett Tung
Boingosaurus Music

Dave Belzer
Burst Brothers

Walter Carter
Carter Vintage

Daniel Escauriza
Chicago Music
Exchange

John Majdalani
Cream City Music

Dave Rogers
Dave’s Guitar Shop

David Davidson
and Paige Davidson
Davidson’s Well
Strung Guitars

Drew Berlin
Drew Berlin’s
Vintage Guitars

Stan Werbin & S.J.
“Frog” Forgey
Elderly Instruments

Dewey Bowen
Freedom Guitar

Rick Hogue
Garrett Park Guitars

Gary Dick
Gary’s Classic Guitars
Eric Newell
Gruhn Guitars

Richard Johnston
Gryphon Strings

Kennard Machol &
Leonard Coulson
Intermountain
Guitar & Banjo

Jim Singleton
Jim’s Guitars

Kevin Borden
Kebo's BassWorks

Dave Hinson
Killer Vintage

Timm Kummer
Kummer’s Vintage
Instruments

Buzzy Levine
Lark Street Music

Larry Wexer
Laurence Wexer, Ltd.

Artie Leider
McKenzie River Music

Neal Shelton
Neals Music
(California)

Lowell Levinger

Players Vintage
Instruments

Howie Statland
Rivington Guitars

Eliot Michael
Rumble Seat Music

Sammy Ash
Sam Ash Music
Stores

Eric Schoenberg
Schoenberg Guitars

Richard Gellis
Union Grove Music

Fred Oster
Vintage Instruments

Richard Friedman
We Buy Guitars

Nate Westgor
Willie’s American
Guitars
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EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
1968  Kustom K100-1 1-15C Bass Set Color option,
50 watts, 1x15 $400 $525

2001  Larrivee D-09 Brazilian $2,800 $3,700
1959  Maestro GA-16T Viscount 14 watts, 1x10 $550 $725
1982  Marshall Club and Country

Model 4150 Bass 100 watts, 4x10, bass tubes  $725 $950
1983  Marshall Model 1935/1935A/

1935B Bass Cabinet 260 watts, black $500 $650
1980  Marshall Model 1992

Super Bass Head Black $1,175 $1,550
1929  Martin 21-Feb $3,500 $4,600
2007  Martin 000-18GE Golden

Era 1934 Special Edition Premium top $2,850 $3,700
1930  Martin 000-45 $118,000 $154,000
1950 Martin 00-18G $1,850 $2,400
1940  Martin 0-15H $3,550 $4,600
1994  Martin Backpacker Nylon strings $120 $155
2003  Martin D-17E $950 $1,250
2009  Martin D-28 75th Anniversary Adirondack, Madagascar  $5,100 $6,700
1985  Martin D-42V 12 made, Brazilian $7,900 $10,300
2002  Martin DVM Veterans $2,115 $2,750
1987  Martin HD-28SE Brazilian rosewood $6,000 $7,900
1996  Martin MTV-1 Unplugged Satin finish, 73 sold $1,575 $2,050
2009  Martin OMC-41

Richie Sambora $4,700 $6,100
1999  Matamp GT-120 Green Stack $1,750 $2,275
2011  Mesa-Boogie

M6 Carbine Bass Head watts $650 $850
1975  Microfrets Signature $1,600 $2,100
1983  Music Man 112 RD Sixty Five 65 watts, 1x12 $485 $625
1955 National Model 1155/1155E $2,600 $3,400
1930s  Oahu Graphic Body Floral, etc. $350 $450
1985  Ovation Adamas 1587 Black Sparkle $1,700 $2,200
1920s Paramount GB Guitar Banjo $1,050 $1,400
1990  Paul Reed Smith EG 3 Opaque finish $800 $1,050
1990s  Peavey Audition 110 $60 $80
2008  Peavey Predator Plus 7ST 7-string $300 $400
1972 Pignose 7-100 Practice $60 $80
1933  Regal Model 45 $1,725 $2,250
1974  Rickenbacker Model 315 $3,200 $4,200
1958  Rickenbacker Model 370 Capri, thick body $9,000 $12,000
1960s Rickenbacker

Supersonic Model B-16 Combo $925 $1,200
1893  S.S. Stewart Orchestra #1 With frets $1,125 $1,450
1950s Silvertone Arched $300 $390
1995  Soldano SLO-100

Super Lead Overdrive $2,650 $3,450
1937  Stromberg Master 300 2 braces, Natural $5,250 $10,500
2014  Supro Dual-Tone 1624T, no panel $550 $700
2005  Taylor 210 $575 $725
1990s  Taylor 710-BR (Brazilian) $2,500 $3,300
2007  Taylor GA5 Cedar, mahogany $1,275 $1,650
1968  Tiesco May Queen Black $750 $975
1960s True Tone Fun Time $75 $100
1930s  Vega Style K Mando-Banjo $250 $325
2006  Vox AC15CC (Custom Classic) 15 watts, 1x12, China $390 $510
1969  Vox Phantom IV Italy $1,900 $2,500
1920s  Weissenborn Style #2 Spanish $2,700 $3,600
1966  Yamaha SG-5 $1,250 $1,650
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POWER AMPLIFIER

A 3 D\
(S

ouTPUT
(RIGHT)

MUTE

Stereo 100 watt pedal amplifier

Drives 4 or 8 ohms including 4x12 cabinets
Transparent circuit will not color your sound
Loud - replaces heads
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MARC SCHOENBERGER
805-481-8532

or email Luthlerl7@aolﬁw ! L
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WWW.NATIONALGUITARREPAIR.COM
RESTORATION OF ALL FINE RESONATOR INSTRUMENTS

NATIONALS & DOBRO

VINTAGE NATIONALS FOR SALE

all types  We Specialize in Vintage

old & new
pickups '\ i
J. M. Rolph Pickups il
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Rewinding Service

Phone/Fax (859) 448- 9463

http://www.jmrolph.com
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Vintage P.A;F.“soul reborn.

You've got the guitar, but not the tone. Does your
historically correct guitar somehow fall short of
recapturing the tonal glory of its golden era? Get a
hold of the tone that’s in your head and unlock your
guitar’s potential with ThroBak pickups. We specialize
in replica pickups wound on our vintage, period
correct winders, the secret ingredient of every
ThroBak replica. Custom USA made parts and
vintage wound coils are the soul of every pickup we
make. And the combination is our
key to pure tonal magic. ThroBak
knows great tone is easy when you
choose the right pickups.

f\

ThroBal

www.throbak.com

Recognized Industry Leader
Producing the Finest
Vintage and Aftermarket Hardware available.

Winchester, VA USA
(540) 678-4043 new #
www.callahamguitars.com
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the biggest Internet portal,
providing you various content:
B brand new books, trending movies,
fresh magazines, hot games,

recent software, latest music releases.

Unlimited satisfaction one low price
Cheap constant access to piping hot media
Protect your downloadings from Big brother

Safer, than torrent-trackers

18 years of seamless operation and our users' satisfaction

All languages
Brand new content
One site

AVXLI

AvaxHome - Your End Place

We have everything for all of your needs. Just open https://avxlive.icu



DETROIT GET-DOWN
The J. Geils Band’s “Live” Full House

By Willie G. Moseley

€€ Youheard of the Boogaloo?” singer Peter
" Wolf bellows as the J. Geils Band roars
through “Hard Drivin’ Man.” “Youheard
ofthe Boston Monkey? You heard ofthe Philly
Freeze? We got the Detroit Demolition here
tonight!”

Recorded April21and 22,1972, at Detroit’s
Cinderella Ballroom, the J. Geils Band’s
“Live” Full House was a raucous workout that
solidified the Boston sextet’s reputation as a
preeminent blues-rock ensemble that hosted
a slam-bang concert.

Detroit latched on to the music of the J.
Geils Band early, so the group - Geils (gui-
tar), Peter Wolf (vocals), Danny Klein (bass),
Seth Justman (keyboards), Stephen Jo Bladd
(drums) and Richard “Magic Dick” Salwitz
(harmonica) - opted to record its first live

effort there. The notion of a live album as a
third release went against the grain because
all of the songs appeared on the band’s first
two studio albums - six on the self-titled
1970 debut, two on the ’71 follow-up, The
Morning After.

“There could have some business or
monetary reasons behind it, but the driving
motivation was to present our live show, and
those songs were a better way to show our
strength,” Klein recentlysaid of the decision.
“What they got on tape wasreally representa-
tive of what we sounded like.”

While up-frontharmonica was requisite for
a blues band from the south side of Chicago,
such a lineup was rare among rock bands.
But, Magic Dick’s harp has numerous lead
breaks, often sounding so much like a Geils

Klein, and Peter Wi

guitar lick it’s difficult to tell whether it’s one
or the other - or both.

“Live” Full House is also abetted by Wolf’s
manic stage incarnation ofthe Woofa Goofa,
a hipster persona he assumed as host of a
popular late-night radio show in Boston.

The album kicks off with a blistering cover
of the Contours’ “First I Look At The Purse”
with harp taking the first lead break. Note-
for-notelicks between guitar and harmonica
and/orbassabound, withatake on OtisRush’s
“Homework” bringing the first example.

“A lot of those were difficult to work out,
and some of the unison stuff was on studio
albums,” Klein said. His favorite example,
“Hard Drivin’” Man,” also includes funky
chicken picking by Geils and rollicking piano
from Justman.

Throughout, Klein’s bass sounds like it’s
being played hard.

“Sometimes it was difficult to control
back then,” he chuckled, recalling that when
the album was recorded, he was favoring a
sunburst Jazz Bass with a maple fretboard
and black-block markers while Geils played
agoldtop Les Paul, customized Flying V, and
a Les Paul Junior.

VINTAGE GUITAR 40 May 2023

The J. Géils Band onstaj »
in 1972 - J. Geils, Dani

J. Geils Band 1972: Michael Putland.



A coarse cover
ofJohn Lee Hook-
er’s “Serves You
Right To Suffer”
is the only slow
tune, but its tem-
po and message
are insistent. The
firstfiveand ahalf
minutes feature
harmonica and
organ solos be-
fore Geils’ jittery
guitar swoops in
withadistortion-
engorged passage
that yanks the
melody to an al-
ternate state.

Klein and his bandmates accomplished
their quest to properly document a J. Geils
Band concert, and half a century later, he’s
still proud of the effort. Released September
28,1972, “Live” Full House peaked at #54 on
Billboard. Its cover was designed by Bladd
and Wolf, and the card display isn’t a full
house - it’s three jacks, the king of spades,

HOUSIE

and the queen of hearts. Close inspection
reveals the queen offering a knowing wink.
The band’s popularity in Detroit figured
intosubsequentlive albums; 1976’s Blow Your
Face Out was recorded there and in Boston,
while 1982’s Showtime! was solely in Detroit.
Klein is still active in music.
“We play a lot of early Geils blues stuff,” he

said of Danny Klein’s Full House. “We’re nota
tribute band, but last year was the 50th anni-
versary [of “Live” Full House], so we played the
whole album in concert. We really enjoyed it.”

A high-energy showcase, the album
remains a definitive presentation of a full-
throttle J. Geils Band show succeeding in,
er... spades. VG

Vintage Fender Stratocaster Specialized Shop

H.1.Guitars,Inc. "Strato-Cr.

Show Room "Strato-Crazy" located in Tokyo Japan

H.I.Guitars Inc.

[ Strato-Crazy

https://www.hi-guitars.com

PHONE & FAX +81-3-3257-7117

nn —— We Ship Worldwide —
E-Mail : higuitars@aol.com

Show Room "Strato-Crazy"
3-8-6-B1, Kanda Kajicho,
Chiyoda-ku, Tokyo,101-0045, Japan.

Please Visit Our Website!’

Early '54 Sunburst Short Skirt Knobs & Formfit Case,
we have 2 in stock.

'54 Sunburst We have 5 in stock.

'54 Sunburst "Hardtail" 100% original, Clean!!

'56 Sunburst Ash body 100% original in Mint condition

'56 Sunburst Alder body 100% original in Mint
condition

'57 Sunburst 100% original, in Excellent condition

'h8 Sunburst Mint Condition, Perfect collector's
piece.

'58 Sunburst "Lefty"/Maple neck "Near Mint
condition”

'58 Blond 100% original in Near Mint condition.

'59 Red/Slab Rose neck Original custom color, 100%
original.

'60 Sunburst/Slab Rose neck 100% original in

CELL PHONE : +81-90-1779-3598(Call any time)

www.hi-guitars.com

"Brand-New" condition

'61 Black/Slab Rose neck 100% original. Super rare!!

'61 Blond "Tortoisheshell Pickguard"/Slab Rose neck

'61 Dakota Red/Slab Rose neck 100% original. Nerar
Mint condition.

'62 Olympic White/Slab Rose neck 100% original, in
Near mint condition.

'62 Fiesta Red/Round Rose neck 100% original in
Excellent condition

'65 Sunburst 100% original, Near Mint condition,
Mint-Green pickguard

'65 Candy Apple Red 100% original, Excellent
condition, Mint-Green pickguard

'65 Sunburst 100% original, Excellent condition

'65 Olympic White 100% original, Excellent
condition, Mint-Green pickguard

'65 Olympic White 100% original

'65 Black 100% original in Exccelent condition

'65 Olympic White "Tortoisheshell Pickgurad" 100%
original

'65 Ice Blue Metallic 100% original in Near Mint
condition

'65 Black 100% original in Exccelent condition

'66 Sunburst We have 4 in stock, Super clean!!

'67 Charcoal Frost Metallin 100% original in Near
Mint condition

'69 Blond/Rose neck 100% original, Amazing tone!!

71 Sunburst/Rose neck 100%original in Near Mint
condition

71 Sunburst/4Bolt 1Piecs Maple neck

71 Sunburst "Lefty" 4Bolt 1Piecs Maple neck

71 Lake Placid Blue/4 Bolt Rose neck 100%
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top Cash p,

We Want Your
Vintage Strats

-

“= and Strat Parts!!

originall!

'72 Natural/1Strings Tree Maple neck 100% original
Mint condition

'74 Olympic White "Lefty"/Rose neck 100% original
in Mint condition,

'74 Sunburst "Lefty"/Maple neck 100% original in
Mint condition,

We have many 70s 3Bolt neck Strats stock!!

Original Vintage Strat Parts
If you seek original vintage strat parts,
please let me know,we can help you!!

*We only accept Bank Wire and Casher's check.
*Please contact us by Phone and E-Mail in English any time.
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Mandel onstage
with Canned
Heatin 2018.

HARVEY MANDEL

Infinitely Eclectic

By Wolf Marshall

arvey Mandel is a regular on the list
Hof “guitarists’ guitarists,” yet is woe-

fully unknown to the public. With an
uncategorizable rock style and penchant for
instrumentals, his 1968 debut, Cristo Redentor,
foreshadowed fusion with its cinematic qualities
thatstillsound modern and distinguished from
typical jazz-rock.

Mandel presents a striking case of parallel
evolution in guitar musicianship. While Brits
emulated the Shadows, he copied the Ventures.
While they studied Muddy Waters, Howlin’
Wolf, and Buddy Guy records, he lived the life
by playingwith the Chicago giants while build-
inga formidable style that rivaled the intensity
and innovation of Mayall’s Bluesbreakers. And
then there’s the legendary bidextral tapping

that graced his records from 1972 through ’74,
six years before it became a rage among metal
guitarists influenced by Van Halen.

Mandel wasborn March 11, 1945, in Detroit.
His family moved to Illinois in 46 and settled
in Morton Grove, near Chicago. Captivated by
the beatnik scene, he played bongos at 15 and
was drawn to folk guitar. At 16, he fashioned a
Harmonyacousticwithaphonographcartridge
as pickup, and modified a radio to use as an
amplifier. Impressed with the ingenuity, his
father then gothimaSilvertone guitar/amp set.

Mandel worked downtown Chicago’s
“white blues” circuit as a teen alongside Barry
Goldberg, Michael Bloomfield, and Charlie
Musselwhite, becoming a fixture at Twist
City and adopting the persona of “The Snake”

(after his cracked-leather jacket and slithery
fingering) emphasized insongtitleslike “Snake
Attack,” “Carne del Serpiente,” “United Snakes
of America” and “Snake Pit.” One of Chicago’s
foremost new-blues guitarists, his first record-
ings came in 66 on Goldberg’s Blowing My
Mind and Musselwhite’s Stand Back!, which
received enough airplay to command an ap-
pearanceatthe Fillmore West with Electric Flag
and Cream. He subsequently relocated to San
Francisco, performed regularly at The Matrix,
and met DJ/producer Abe “Voco” Kesh, who
signed him to Philips Records and produced
Cristo Redentor;thealbum’s diverse program of
soundscapesboasted an orchestral rendition of
DukePearson’s “Cristo Redentor,” a psychedelic
take on the spiritual “Wade in the Water,” and
deftjuggling of rock, blues, country, and R&B.
Cristo advanced guitar-driven instrumental
rock into the future and spent four weeks on
the charts, but Mandel entered the big leagues
with Righteous, a similarly eclectic set with a
funk/R&Bbentandbig-bandtexturesenlivened
by jazz heavyweights Howard Roberts, Shorty
Rogers, Victor Feldman, and Plas Johnson.
In’69,Mandeljoined Canned Heatand played
Woodstock, then recorded Live in Europe and
Future Blues, which yielded their hit “Let’s
Work Together.” In 70, heleft with bassist Larry
Taylor for Mayall’s Bluesbreakers, played on
USA Union, and released Games Guitars Play.
Signalingcommercialaspirationsin “Dry Your
Eyes” and the pop-country-rock cover “Games
People Play,” the album also featured the riff-
rocker “Leavin’ Trunk,” blues in “I Don’t Need
No Doctor,” and Horace Silver’s modal-jazz
piece “Senor Blues.” 71 saw Baby Batter, May-
all’s Back to the Roots (which also had Clapton,
Mick Taylor and violinist “Sugarcane” Harris
onboard), Rock and Roll Forever, a session with
the Ventures, and his blues-jazz project Get Off
in Chicago. He joined Harris in Pure Food and
Drug Act, and played on Choice Cuts with fel-
low tapping pioneer Randy Resnick. The Snake
offered eclecticism tempered by a unified band
feel and greater emphasis on rock, blues, and
funk. The album premiered Mandel’s seminal
tapping (“Peruvian Flake,” “Bite the Electric
Eel”), a tribute to Canned Heat’s Al Wilson
(“Ode to the Owl”), rare lead vocal (“Uno
Ino”), jazz-inspired pedal-steel and flute solos
(“Levitation”), and guests Harris and Resnick.
Shangrenade was a watershed record with
HM’s bidextral style displayed on practically
every track in themes, background parts and
improvisations, epitomized by “Fish Walk”
and “Million Dollar Feeling.” Feel the Sound of
Harvey Mandel (74) marked an artistic apogee
thatbroadened his fusion sound withrock/soul
vocals by Richard Martin, and completed the
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Philips/Janus cycle. A “best of” Moderate Funk Rock
album followed, and he began E7
writing music for filmsand TV. T/_\ T /\T T/\ T~
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Roxy Music, and by 80 moved
to Florida, where he performed
in the house band at Ron T

Wood’s club, Woody’s.
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the scene until 1990, when

Live in California marked his
return. Highlights ofthe period T
include his Blues Guitar & Be-
yond instructional video, Twist

City, Snakes and Stripes, and
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Snake Band. Since then, he has
recorded consistently,adhering
tohiseclectic fusion stylewhile
adding modern rock elements
on Snake Pit, Snake Attack,and
Who’s Calling.

INFLUENCES
Mandel’sprimaryinfluences
include the Ventures, B.B. and
Albert King, Otis Rush, Buddy Guy, Clapton,
Howard Roberts, and Pat Martino. He also
studied Joe Pass and Ted Greene books.

STYLE

Rock, blues, jazz, funk, country, fusion, soul,
techno, avant-garde, psychedelic, electronic
- you’d run out of categories labeling HM’s
music. A self-described “blues-rock player who
likes jazz and country,” he made originality
his credo and fusion his domain at the outset.
“Cristo Redentor” applied vocal-like melody
andlush orchestrationyearsbeforeitwas fash-
ionable. “BeforeSix” marked blues-rock guitar
advancesbeyond Chicago with hybrid-picked

HM specified his tapping was “all over Shangrenade.”
Indeed, the '73 album marked an auspicious outing for
bidextral rock playing, much of it unequalled to this day
and beyond prescient. He invented his own template. Case
in point is the theme of “Million Dollar Feeling.” His goal of
realizing wide intervals with the technique is reached in the
first phrase, which adds high E, F#, G (via a tapped bend)

]

textures, sustaining fuzz/feedback lines, and
syncopated lead phrasing that became sonic
signatures. “The Lark” featured rhythmic
string scrapes evoking locomotive effects,
while “Snake” juxtaposed droning raga refer-
encesand spacey fuzz soloing. Massive distor-
tion and sustain graced “Wade in the Water”
and “Bradley’s Barn.” The latter combined
wah rhythms with layered clean/dirty lead
lines, venturing into jazz-rock. “Lights Out”
blended heavy blues with Beatles-inspired
“Walrus”string pads, while “Nashville1 AM”
pitted aggressive rocklicks against pedal-steel
mannerisms.

Mandel’s guitar style is as eclectic and

and G# tones on the second string to a basic two-note
pentatonic shape fingered at the 12th position. Note the
intricate and facile juggling of the tapped notes and the
resulting angularity and unpredictability. This example
sounds as fresh and modern as any post Van Halen/Vai
shredder of the '80s and '90s, yet it was created a decade
and a half earlier.

unconventional as his repertoire. His
choppy rhythmic phrasing in rock leads was
complemented by sustaining violin-likelines,
distorted blues mutations (“Just a Hair More,”
“Hankthe Ripper”),and complex clean-toned
jazz improvisation (“Local Days”). He plays
country/jazz amalgams over a funk groove in
“Poontang,” puts his own stamp on soul-jazz
classics (“Jive Samba,” “Senor Blues”), channels
Albert Collins’ biting fingerplucked attack in
“Morton Grove Mama” and “Freedom Ball,”
and marries Jerry Reed-flavored country
licks and blues-rock string bending over the
prog-rock background of “Midnight Sun” -
all without sounding derivative. Moreover,
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Moderate Bossa Nova

pull-offs, but for HM it was a
means to create wide-interval
melodies, claiming “You can

get octaves apart - like a piano

w
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or sax player.” Moreover, it
facilitated difficult stretches
compensating for his smaller

)]

hands. In “Fish Walk” he meld-
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ed R&B and jazz in the chord
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intro with a harmony-guitar
theme, avant-garde atonality
in the solo, and developed a
lengthy tapping section (2:39
to 3:30). He frequently used

tapping in conjunction with
pull-off/hammer-on figures
and held bends to produce
intricate phrases and themes

as in “Million Dollar Feeling.”

w3
@

Tapping remained a sonic

identifier after the early ’70s.

Mandel’sproclivitiesrunthe
gamut from blues a la Buddy
Guy to hard rock, jazz, and
country. He mentions prac-

ticing every form of vibrato,

gleaned from Guy, Clapton, the
Kingsand Otis Rush, and striv-
ing to perfect the technique as

ayoung Chicago-blues player.
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stringsunderthe D for extreme
bendsandvibratolenta differ-
ent feel to soloslike “El Stinger.”

Hisuse of massive sustain (amp

overdrive/compression), fuzz-
box transients, echo, and vol-
ume swellsin rock playing was
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offset by his clean Tele-Strat

soundsinhisworkwith Mayall
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and on tracks like “Pegasus,”
which foreshadowed Mark
Knopfler’s approach with its

From the start, jazz was a favorite environment in HM’s
repertoire. Thoughhe downplayshisskillsandknowledge asa
“traditional” bopper,youwouldn’tknowitfromthis excerpt; the
openingpassagesfrom“Local Days” reveal awealth ofideas.
Played overaBrazilianbossa-nova groove, theycome offlikea
happy collision of PatMartino and Howard Roberts spunwith
an HM twist. He follows the changes with a bebop mindset

and employs double-time phrasing masterfully throughout.
Check out modal/minor blues approach over Fm7-Bb7in 1-3
contrasted by along scalar sequence over Ebm7-Ab7 in 4-5.
Emaj7 finds him double-timing with a sophisticated Bmaj7
superimposition(Lydian)thatmergesbeautifullywith Dmaj7 in
measure 7. He follows witha funkierlineincorporatingslurred
unisons and a resolution to major blues in 8-9.

note choices and fingerpicked
timbres. Ceaselessly evolving,
HM advanced with the years,
purveying a modern-rock feel
and metallic sound with post-
’80s whammy-bar antics on

HM is apt to abruptly deviate from typical
blues-rock pentatonic vocabularyto favor odd
intervalsand diminished-scaletangents,asin
“Sugarloaf” (3:17) and “Rankachank Blues”
(0:52), or to opt for feedback-dominated pas-
sages emulating backward-guitar envelopes,
as in “Lights Out,” “Summer Sequence,” and
“Ridin’ High”

Mandel was amongthe earliest rock guitar-
iststoexploittapping;hehad seen otherplayers
doing it - Randy Resnick or possibly Vittorio
Camardese on Italian TV in 65 - and devel-
oped avariant heard on Shangrenadeand Feel
the Sound. Billy Gibbons and Larry Carlton
applied tapssparingly tostringbendsand Van
Halen saw it as an expansion of Jimmy Page’s

Snake Pit and Snake Attack.

ESSENTIAL LISTENING

Snake Box compiles the first five albums plus
Liveatthe Matrix (68),a jam-band classic with
Jerry Garciaand Elvin Bishop. A comprehensive
look must include Shangrenade and Feel the
Sound of Harvey Mandel. Midnight Sun: Best
of Harvey Mandel is a serviceable collection
covering highlights of his early years.
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ESSENTIAL
VIEWING

Online highlights include
“Wade in the Water” and
“Christo Redentor,” from 2013,
“Baby Batter” (’09), anything
with Snake Crewbacking Ron-
nie Montrose, and a clip with
Musselwhite from the film Born
in Chicago.

SOUND

Inearlyyears, Mandel played
a modified (for mono) ES-355,
ES-335, Les Pauls (some with
necks shaved to accommodate
his hands) including a Custom
and goldtop Standard, black
’66 Stratocaster with rosewood
fretboard (Woodstock with
Canned Heat), and a Telecaster
(“MyTimeAintLong”). Fender
builtatribute green Snake Strat
with three P-90 pickups, float-
ing vibrato, ivory knobs, and
rosewood board. In 1977, HM
used a Gibson S-1 and Bozo
custom guitars (electric and
acoustic).Since’05, he’sfavored
a Parker Fly Mojo with custom
psychedelic snakeskin/flame
graphics. Early on, he strung
with very light Ernie Balls
(.008/.009-10-12/13-22-32-42)
and preferred medium action,
then later switched to a Dean
Markley .009-.042 set.

Inthe’60sand’70s, heplayed
Fender combos, then Marshall
half-stacks after playing Clap-
ton’s Cream rig. An atypical
aspect of his ’70s sustain on
albums like Baby Batter was
his use of a Bogen PA head
with tubes removed, feeding a
12" speaker. In thelater’70s, he
favoredan Acoustichead witha
Randall cabinet. Morerecently,
he employed a Fender Hot Rod
Deville 4x10 to run effects into
larger amps.

Mandel’s effects were sparse
early — an Electro-Harmonix
LPB-1 booster or fuzz box for
sustain, Mutron Phaser, and

Moderate Blues Rock
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HM came of age playing the blues, and neverstopped. His
earlyworkin Chicagowas married tomodernisticinnovations
in“RankachankBlues,”a12-barbluesinA.Thisexamplefrom
the third chorus argues the point convincingly. Pentatonic/
blue-scale mannerisms and traditional melodies dominate,
buthiscomplexityandunusualadditions arenoteworthy - wide

Echoplex.By2017, hecombinedeffectstoemulate ~ backward sounds, and an array of Keely

backward guitar,alongwithan overdriven amp,
compressor, and Space Echo. He uses a Roland
VG-99 to replicate studio effects live and store
idealsoundsforrhythm,Jimi Hendrixtones,and

interval jumps in measures 2, 5-6, and 10-11, sophisticated
chord-extension note choicesin 3 and 8, explicit use ofthe A
Diminished scale overA7 in 4,and the Adiminished arpeggio
over E7 in 10. Also noteworthy is his virtuosic delivery of the
elements, old and new. These are intriguing departures from
typical blues-rock solos in the '70s.

pedals  hehas beeninfluentialin contemporary music education

including a Keely-modded Boss digital delay. sincetheearly 1980s. His books include 101 Must-Know

Rock Licks, B.B. King: the Definitive Collection, and

Wolf Marshallisthe founderand original Editor-In-Chief  Best of Jazz Guitar, and a list credits can be found at
of GuitarOne magazine. Arespected authorand columnist, ~ wolfmarshall.com.
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McKenzie River Music

A "Buy, Sell, Trade”
455 West 11th St Eugene, Oregon 97401

B 541-343-9482 * FAX 541-465-9060
11a-6p PST * Email: staff@mrmgtr.com

Please call us at the store for an in-depth

description. Quality trade-ins welcome!
Always buying guitars! We have tons of
vintage guitar parts and cases - inquire!

This is not our complete inventory!
Visit McKenzieRiverMusic.com

VINTAGE/USED MARTIN
Authorized Dealer - Repair & Restoration specialists
Call for new stock or custom builds
D-28 43, great playing, superb sound, Inquire
000-28 39, reset/refret by Dennis Berck, exc! Inquire
D-28 '73, fresh reset/refret by our shop, $3500
0-18 '70, fresh reset/refret by our shop, $3500

VINTAGE/USED ELECTRICS/BASSES
Fender Jazz Bass ‘64, Oly White Riggio refin, $9500
Fender CS Ancho Poblano Strat Relic '16, $3000
Fender CS LTD Big Head Strat '19, $3000
Suhr Classic S Antique Custom, Vintage White, $2450
Anderson Bobcat, Lemon Drop,”Distressed” $3350
Collings 290DC Crimson, vgd cond, $2950
Gibson Les Paul DC Std 02 flamed, exc cond, $2250
Guild CE-100 '59, Shst, $1950

VINTAGE/USED ACOUSTIC
Gibson Nick Lucas 97, Brazillian, Kopp era, $8850
Gibson Country & Western '58, exc+ cond.... call
James White 43 Hauser Model, 11, exc, $4500
Goodall Aloha w/Koll Baritone neck $3750
Muiderman OM cutaway ‘06, superb! $7500

ARCHTOPS
Gibson Style U Harp Guitar 19, exc cond, $7500
Gibson ES-125 '58, vgd+ cond, $1950
Stromberg G-3'32, Sunburst, exc. cond, $7500
Epiphone Zephyr De Luxe Regent '51, $3850

COLLINGS - NEW & USED
Authorized Dealer - Call for custom builds
New In Stock: D3, SJ RW, D1, OM2H, 003

NOVAX FANNNED FRET GUITARS
Exclusive Dealer
Experience the Fanned Fret Advantage!
Sweet Annig, Sassy Annig, Brand New, $2700

MCPHERSON GUITARS
Authorized Dealer - Call for custom builds
MG 4.0XP "16, Brazilian/Sitka, exc++ cond, $11,500
Carbon Sable new, $3199/ Carbon Touring new, $2699

MANDOLINS, BANJOS, STEELS, UKES
Martin Style 1-T Tenor Ukulele, ‘50s exc cond, $1250
Hilo Model 625, very good cond, $950
Gibson RB-250 Mastertone ‘74, vgd+ cond $2500

VIBRMANE

MADE IN USA - PATENTED DESIGN
7t ¢ Pare Gewias!

Vibramate V5 Mounting Kits
are designed to fit most
tune-a-matic style guitars
with standard stop tailpiece!
Visit our website for
specifications and

more details!

v

*Shown with Vibramate -
SrPOoILCR?E’ i

www.vibramate.com

©2019 Unique Engineering Corporation * The Vibramate® Name & Logo are Registered Trademarks of UE Corporation
Vibramate is Protected under US Patents #7812232 « #8071868 « #8163987 » #D605687 » Additional Patents Pending * All Rights Reserved
The Bigshy® mark and Bigshy tailpiece designs are registered trademarks of Fender Musical Instruments Corp., which is not affiliated with Vibramate.




(RIS Dan’s Guitar RX

) lake Burkeholder, a repair expert in
7 B my shop, has always wanted a Gretsch.
So, when he found a ’56 Duo-Jet fixer-

upper at a reasonable price, he grabbed it.
Like other old Gretsches that have passed
through here, it had severe neck-joint is-
sues — maybe the worst I've seen. But, Blake
knew he could return it to glory. It’s a great
reminder that even a horribly neglected

vintage guitar can be made to play like
new... or “old.”

1) The neck was held in place with three
wood screws - long one in the center, two
shorter on each side, all hidden under plastic
“wood.” Injecting hot water and steam made
it easy to remove the neck...

From basket case to beauty: Blake 2) ..which revealed the ugliest dovetail
Burkeholder's Duo-Jet.  repair we’ve ever seen on a neck — drilled and
doweled vertically and cross-wise.

3) Blake chiseled all this ugly stuff down
' |GLY B l | T AN OLDY to a /4" piece of maple inset on the heel; the
) original dovetail was mahogany glued onto the

o o ’ maple, but it had been removed for the earlier
RCVlVlng a 56 DllO-]Ct repair, then glued with two small dowels.
After removing the bad stuff, the maple core

By Dan Erlewine remained. Notice Blake’s pencil marks, which

show how off-center it is! I can’t imagine the
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same person who did all thebad workwould’ve
been able to fit themaple so well. It’s really odd.
Perhaps it was installed by Gretsch originally
and built-up on center at the factory?

4) The body mortise was equally horrible!

5) After the maple was machined away,
Blake filled half of its length with mahogany
glued in with epoxy. He milled a slot 7/s" wide

and half the depth of the heel clear through,
preparing for the next step...

6) ...machining a block of mahogany to fill
the gap and create a new dovetail that he’ll
shape by hand to fit the mortise in the body.

7) The new block, epoxied and clamped
in place.

8) While that dried, Blake filled the gaps

of missing wood in the body to create a new
(slightly oversized) mortise.

9) Blake machined the area of the heel where
the screw holes had been, leaving the outer
cheeks, which will help hide the repair.

10) He wasthen readytostart re-carving the
heel and fill it with grain-oriented mahogany,
which looks great.
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11) Once the heel carving is done, Blake will
laminate a new cap.

IntheJuly issue, Blake willfitthe neck to the

body,touchup the finish onthe heel,install the
neck, string the guitar, and adjust the action.

NEW!
ROADWORTHY

MINIVALULT

HOLDS TWO ELECTRIC GUITARS

E'I.l:

GATORCO.COM

Dan Erlewine has been repairing guitars for more than
50 years. The author of three books, dozens of magazine
articles, he hasalso producedinstructionalvideotapesand
DVDs on guitar repair. From 1986 through his retirement
in late 2019, Erlewine was part of the R&D team, and
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company liaison for Stewart-MacDonald’s Guitar Shop
Supply. Today, he operates a repair shop in Athens, Ohio,
as well as building replicas of the guitars he made for
Albert King and Jerry Garcia in 1972. This column has
appeared in VG since March, 2004. You can contact him
at danerlewine@gmail.com.
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Heard on Black Diamond passages that called for midrange punch, Guns’
two-pickup Les Paul Custom dates from the late '90s and has Bare Knuckle
The Mule and Riff Raff pickups wired like a’50s model. “It's one of my favorites
because I love big necks, which I find comfortable for recording,” he said. “It
has an old feel, and | enjoy the ‘struggle’ while playing it - very unforgiving.”

Bought for Guns (and relic’d) by his friend, Vince Vital, this Custom Shop

Some 35 years after the release of its
self-titled debut album, the band’s lineup
has evolved to include Ace Von Johnson
(guitars), Johnny Martin (bass),and Shawn
Drover/Adam Hamilton (drums) ably
backing Guns and fellow holdover Phil
Lewis (vocals).

Given their rich musical history, one
might think them hard-pressed to meet
the expectations set forth by their classic
records. Instead, Guns and company have
rattled off successive monster records that
stand chest to chest with any of the group’s
earlier efforts.
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Les Paul has a DiMarzio 36th anniversary PAFin the bridge and Bare Knuckle
Mule at the neck (the middle pickup is dead). “The bridge is very bright and
has alot more gain,” Guns said. “l used it on some solos for Black Diamond,
and that’s it doing the clean rhythm sound on ‘Gonna Lose.

Guns loves his modern Gibson J-45, which he likens to an acoustic Les
Paul, givenits ease of play. It's heard on the acoustic portions of “Diamonds.”

Their newest, Black Diamonds, has Guns
feeling more effervescent than ever as he
dialed inwith Vintage Guitarto runthrough
its creation, his process — and his love for
vintage guitars.

What are the origins of Black Diamonds?



“L.A. Guns has shou}
that the term (hair metal)
doesn’t limit a band’s

The day I came up with the
first riff, I was in Denmark,
getting ready to catch a flight
the next morning, and I came
up with the riff for “Gonna
Lose.” Then, I came up with
the arrangement, which is kind of a Led
Zeppelin “Ramble On” thing, which by now
should surprise no one (laughs). That was
the start, and from there it flowed quickly.

The band’s previous album, Checkered
Past, was recorded by sending files back
andforth, but Black Diamonds soundslike it
was everyone togetherin the studio.Was it?

No, but itreally soundslike it was, doesn’t
it? Adam Hamilton, who plays drums and
was the producer, had a lot of discussions
with us about what we were going to do,
sonically. We wanted to get the band-in-
a-room feel, and did it by having Adam
play to a click, then send his track to me,
and I’d record to a click and e-mail it back.
The idea was to push and pull a bit; I'd
play a little sloppier than usual to send it
home. It seemed to work. I don’t know if
everybody’s gonna get that vibe, but when
I listen, I really dig it.

What has ignited L.A. Guns’ recent
creative spark?

Number one, I have freedom. I don’t
have an outside producer interjecting their
thoughts. The music is purer. 'm always
willing to listen to somebody else’s ideas,
and I've always liked our records, but then
again, I’d always listen back and say, “Oh,

that was that guy’sidea.” I don’t mind that,
but sometimes it can be too much. But now
I have the luxury of not having outside
influence. Me and Adam construct all the
music, then kick it over to Mitch Davis,
who writes the lyrics along with Phil. The
process is more-straightforward, which
makes all the difference.

What is your riff-writing process these
days? There’s a lot of fuzz and distortion in
the new songs.

I always start out writing a ’60s album
with fuzzy guitars (laughs). I have a Head
Rush pedalboard loaded with my live
sound; it never changes. But, when I start
recording, I use vintage microphones and
aTone Bender fuzz pedal,and tryto record
things that sound like Jeff Beck or Jimmy
Page from their Yardbirds days because
that’s where my heart is.

It starts there, but when I go to the Head
Rush, I divert to my L.A. Guns live sound,
which makes everything massive. I tailor
the first rhythm track, then double-track
it. Once I have the rhythm tracks, I can sit
back and listen, then add touches. Once I
have the scratch tracks, I can go for more-
vintage sounds with super-high gain, along
with more-modern sounds.
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musicality and exposure.”

Conversely, your solos are
often clean and articulate.

When I start working on so-
los, myegotakesover-I'mlikea
littleboyscreamingforattention
(laughs). Withsolos, phrasingis
essential because a guitar solo
should speak to the listener. I know that’s
cliché, but I don’t want just a bunch of notes.
That doesn’t mean I analyze it four bars at
a time, either. I'll set up a tone through the
Head Rush, maybe add a Fender amp with
a Plus Sustain Pedal or something simple.
Then T'll improvise while going through
the sections, seeing where things land. If
it works, great. But if I get frustrated, I say,
“Okay, I gotta simplify this.” So, it’s a lot of
talking to myself.

Also, I created a patch specifically for
heavy-rock soloing, and it has more mid-
range. If Tused itlive, ’d be a bit scared of it.
It doesn’t have alot of sustain or distortion.
It’s just a bit of fuzz, but a lot of balls.

EarlyL.A. Guns music was often writtenin
minor keys, but you now seem more comfort-
able with major keys.

Oh, for sure. There’s a lot of stuff on this
album where the chord changes would be
considered a major key. Even though the
bulk of the song might be in a minor, some
ofthesolo sectionscoveramajor. So, instead
oftryingto Keith Richards my waythrough,
I do the old rockabilly trick where I pick the
notes out of the chords asnd sweep through
them in different directions. This is the first
time I've ever done that. That trick and my

Tracii Guns: Enzo Mazzeo.



getting more comfortable with major keys
added a new element to this record. It’s
effective,and again, phrasingiscritical.
It defines and shows other sides of my
personality. If I just shred through
something - which I've been guilty
ofamillion times - it’sgreat, fun,and
exciting. But, those are the moments
where, years later, 'm like, “Oh, man,
I could have done this or I could have
done that.” ’'m trying to slow it down and
try new things. But I do still want to play
fast sometimes. I've still got a huge ego
(laughs). That’s not going to change,
I guess.

What led you to deploy the old
rockabilly trick?

That’s the origin of rock-
and-roll soloing, for me. I try
to keep my deep influences
available in my toolbox. I
guess with the rockabilly
thing; it was a “break glass
when needed” deal. I finally
felt like I needed it. And be-
cause I wrote some of the solo
sections with that major feel, it
allowed me to not just hint at it.
But while I used that trick, the solos
don’t sound like rockabilly. It’s just a
technique or a way of playing a solo. I think
it worked.

When playing guitar, how do you find that

middle ground between the head and the The ’57 reissue goes by “Jagger,” after Guns’ oldest son (left). Named after his youngest son, Ole, this
heart? Custom Shop Les Paul was ordered after Guns’ experienced seller’s remorse over a similar one he had

I'lloften blow throughasolo, and it’slike, that was finished in Bahama Blue. Its Gibson pickups, he says, sound like overwound Burstbuckers.
“Wow, here comes Speed Racer.” I'll get

excited about it and think, “Damn, that’s
so badass. I f***ing love that!” But then I'll
wake up the next day, listen to it a bunch
of times, and see how it hits me. Inevitably,
just like when I'm listening to one of my old
records, I'll belike, “Nah, never mind.” And
that’s when I start to take things seriously
and put a bit more feeling in there.

Realizing that 99 percent of the people
who listen to my music aren’t guitar players
reminds me that some of the crazy s**t is
unnecessary. If I dial it back and add more
feel, it speaks louder. It hits harder when a
guitar solo is like an opera singer’s voice,
where it’s just expressive. I have that skill
and enoughemotion and feelingto pushthat
outwithout relying onspeed and gimmicks.
Gimmicks are part of it, but playing with a
lot of texture and nuance holds more value
at this point.

Is there a song on Black Diamonds that
best represents the player you are today?

I'd have to go with “Diamonds.” The
production, soloing, chord inversions, and
arrangement represent who I am at this
point. Most of my songs are done in three
parts, but “Diamonds” isalittle bit different.

A
|
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I hate the term “epic,” but forlack of a better
word, I guess “Diamonds” is epic. It’s big,
the solos are phrased well, and the tone is
amazing. So, if youre a 15-year-old guitar
player and want to learn something from
the new L.A. Guns record, “Diamonds”
would be the one.

DoesitbotheryouthatL.A.Gunsisperpetu-
ally lumped in with hair metal?

I'm actually proud to be associated with
hair metal. From my perspective, we've
proven how great hair metal can be. L.A.
Guns has shown that the term doesn’t limit
a band’s musicality and exposure. People
love good songs, and we’ve got good songs.
But our image is still very important to me.
All the guys look great; me and Phil are
older, but we still do it, and people dig it.
wouldn’t change anything. I just want the
music to be f***ing awesome, and 35 years
later, it still is. I think we’re pretty lucky to
be associated with that genre.

Howmany guitars didyoubring tothe party
for Black Diamonds?

In Denmark, wherel recorded most ofthe
guitars,Jonlyhavethreeguitars,butImainly
used two. The firstis a 1960 Cherry Red Les
Paul, and it’s on 75 percent of everything.
used that for the more-midrange stuff and
some of the solos. But alot of the solos were

recorded using my ’57-reissue Black Beauty
with three Bare Knuckle Riff Raft pickups. I
love that guitar because ithassuch a throaty
Jimmy Page sound, no matter which ampli-
fier I use. In the middle position, it’s classic
’60s. All of the guitars I record with have
Bare Knuckle pickups except the red one.
They just sound right. The tonality of the
guitars on Black Diamonds is the best I've
ever had. I've got it down to, “Okay, these
are the things that sound the best when I
play my songs. 'm gonna do those things.”

What do you love most about vintage
guitars?

Well, I1ike new guitars ifthey’re built like
vintage ones (laughs). But one ofthethingsI
like is that vintage guitars are lighter. With
a vintage guitar, the wood should be pretty
damndry.Ifyou’reholdingaguitar fromthe
’50s or ’60s, it’s probably light and resonates
really well. Butifyou can getsomethinglike
those pickups from Bare Knuckle, theyhave
that vintage sound, too.

So, myreissue 'Bursts can sound the same
and givethatsamevibe. It’sallabout vibe for
me. When I strap a guitar on, I want to feel
like I’'m in England in 1968. The best way to
get there is with guitars. I love the way they
look when I play live, too. They look as old
as me, and I think that’s important.

How many guitars do you have, and are
you hunting for more?

I've nixed the addiction to gear and gui-
tars,so’'munder 100.Thad avaultbuilt,and
most arethere. Tuse reissues asmy main live
guitars, and the rest are scattered through-
out the studio, living room, bedroom, and
hallways. Of course, there are the special
ones that I've named - some after my kids,
and I even have one named after my ex-wife
(laughs). Some have silly names and they’ve
become old friends. They’re always around
and I'll pick them up at different times. A
lot of players say, “Every time I get a new
guitar, it inspires me to write new music.”
That’s true, and it’s part of the addiction.

Is that what inspires you most?

Ifyoure a guitarist and a songwriter, you
crave inspiration. You want to get excited,
right? Gettinga’59 reissue... man, nothing’s
gonna inspire me morethan that. But I have
a lot of them, so when I sit down to write,
I’ll grab a guitar I haven’t played in a while
and I go for it.

Inspirationisfunny. Thisisall Iknowhow
to do, so I have to make sure 'm good at it.
keep it simple. I've got a gorgeous girlfriend,
my kids are healthy, and I've got a great new
L.A. Guns record that I'm looking forward
to promoting. I'm into it. VG

(DSMN © 2023 DSN Music, All Rights Reserved.
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e like them, and I
ar!” Rossington told
r in 2003. The ambitious
aper route so he could buy a
one guitar from the Sears catalog

Gary Rossington: Michael Wilson.




Gary Rossington live in the '70s: Rick Gould.

- “..an electric with a case and
a speaker in it,” and by the end
of that summer, the three had
recruited Little League bud-
dies to play bass and drums in
a band that performed at teen
clubsand school dancesintheir
home town of Jacksonville,
Florida. As they aged into the
city’ssparseclub scene, though,
the band’s covers - songs by
the Rolling Stones, Yardbirds, and other
Britishacts - limited their appeal amongst
locals, so they moved to Atlanta and
adopted the name Lynyrd Skynyrd, an
homage to the high-school gym teacher
Leonard Skinner, who kicked Rossington
out of school for having long hair.

The British influence —specifically, that
of Brian Jones - carried over to Rossing-
ton’s desire to play a certain guitar.

“I saw him using an old sunburst Les
Paul with the Rolling Stones, and I thought

“Gary could play it ‘pretty’ with
understated elegance, and could
also rip it raw and bluesy. He was
as brilliant a songwriter as he
was a guitar player.” — Jeff Carlisi

that was the coolest-looking guitar that I
ever seen, so [ wanted one,” he recalled.
The first time the band played Nash-
ville’s Briar Patch club in 1969/°70, a girl
in the audience told Rossington that her
family had a Les Paul they wanted to sell
for $1,000. After he and a roadie went
to their home “way out in the country,”
he made a full offer but was refused
because the family had since been told
it was worth more; after playing a few
more weekends, he came back with an
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Lynyrd Skynyrd
bassist Leon
Wilkeson
onstage with
Rossington
and Berneice | /
inthe 7057 §&

additional $1,000 and acquired
the’59 he promptly named after
his mother, Berneice.

“My father died when I was
10, so my mother raised me,”
he said. “She helped us get the
band going, and helped me buy
guitars. [ had a paper route, but
she put moneyineven thoughwe
didn’thave much. Ijustloved her
a lot and missed her a lot when
I was on the road.”

Asasongwriter, Rossington drew inspi-
ration from happenings in his ownlifeand
people close to him, and songs he helped
create are among the biggest in Skynyrd’s
repertoire — “Simple Man,” “Sweet Home
Alabama,” “Don’t Ask Me No Questions,”
“Gimme Back My Bullets,” and “What’s
Your Name.” For the 1974 Collins/Van
Zant song “Free Bird,” Rossington used a
’61 Gibson SG to compose one of the most-
recognizable slide-guitar parts in history.




In a 1998 interview with Lisa Sharken
(parts of which appeared in Guitar Player),
he explained how the part came together.

“When we wrote the song, I had just
started playing slide [and] the bottle kept
clinking against the frets because the
strings were too low. So, I took a screw-
driver... and stuck it under the strings up
at the nut, so it would raise the strings up.
Then Ituned the Bstringdown to G, so the
G and the B strings were both tuned to G,
and I hit them both together like they’re
one string. With the two Gs, it creates a
drawling, doubled sound, kind of like a
12-string. I don’tknow what inspired [that
tuning], I just remember that I wanted to
do something different than the same old
slide-guitar sound. I thought it was cool.”

Forlive shows, helifted the strings with
a piece of wire in place of the screwdriver;
the setup can be seen on a Youtube video
filmed during a July, 1977, concert in
Oakland.

“I don’t need that little wire any more,
but I use it out of sentimental reasons,”
Rossington told Sharken. “I've never played
that song live without it. It’s like Jimi
Hendrixon ‘All Along the Watchtower.’ He
played the slide solo with a Zippo lighter.
He couldn't get it to sound right with a
steel slide or a bottle, so he used a Zippo.
Each guy has his own little tricks.”

The band often dedicated live perfor-
mances of “Free Bird” to Duane Allman,
whose band also formed in Jacksonville
and was a mentor who taught the Skynyrd
guys licks and offered guidance on gear
and life. Per Allman’s advice, Rossington
used a Coricidin bottle for a slide.

“He told me that a bottle sounds differ-
ent than a steel slide, and I think it does,
so I copied him,” he said. “I use the slide
on my middle finger; I tried it on my baby
finger so I could use my other fingers on
the neck, but I never had the touch. I'd
play sharp or flat because I couldn’t see
the frets as well.”

Lynyrd Skynyrd’s rise to stardom was
delayed by a record-label dispute that
shelved their initial recordings at Muscle
Shoals Studios in 1971-72. After signing
with AlKooper’s Sounds of the Southlabel
in the spring of ’73, the band - by then a
seven-piece with Rossington, Collins, and
Ed King playing guitar, Van Zant on lead
vocals — re-recorded five of the songs at
Studio One, in Doraville, Georgia (“Pop
"N Hiss: Lynyrd Skynyrd’s (Pronounced
‘Leh-Nerd Skin-Nerd’)”, August’22). Road-
readied, the band breezed through what
was essentially a live recording. Released
in August of ’73, it peaked at #27 on the
Billboard Top 200 album chartin February

of’75. Second Helping, released in April of
’74,reached #12, followed by Nuthin’ Fancy,
which peaked at #9 in May ’75.

In ’76, Rossington crashed his car into
atree; in response to the incident, Collins
and Van Zant wrote “That Smell,” warning
of the perils of drinking and driving.

The band’s highest-charting set of new
songs was its fifth studio effort, Street
Survivors, which hit #5 in December of
’77, two months after a plane crash that
killed Van Zant, guitarist Steve Gaines,
backup singer Cassie Gaines, the band’s
assistant road manager, and both pilots.
Twenty people survived, most withserious
injuries; Rossington suffered two broken
arms, a broken leg, and punctures in his
stomach and liver, while Collins had two
cracked vertebrae and a severely cut right
arm that nearly had to be amputated.

Except for the survivors making an ap-
pearance at Volunteer Jam V in 1979, the
crash brought the end of Lynyrd Skynyrd.
After two years of physical and psycho-
logical recovery, Rossington and Collins
returned to making music in 1980 as the
Rossington Collins Band, with Skynyrd
bassist Leon Wilkeson and keyboardist
Billy Powell. Seeking to distinguish their
sound, they hired a female leader singer,
DaleKrantz,and released two albumsthen
toured briefly before dissolving; prior to
the tour, Rossington had Gibson make
a replica of Berneice, which he dubbed
“Dottie,” his nickname for Krantz (the
two married in ’82).

In 1987, Rossington organized The
Lynyrd Skynyrd Tribute Band, a planned
one-gig effort that ultimately toured
for three years with Van Zant’s brother,
Johnny, handlingvocals, and Collins - who
could not perform due to partial paralysis
after a 1986 car crash - serving as musical
director (he died in January, 1990, from
chronic pneumonia). The group recorded
new material for Lynyrd Skynyrd 1991 and
continued to tour and releasealbums using
the band’s original name; this fall, it is
scheduled to tour with ZZ Top. In recent
years, Rossington’s participation was
limited by his health and he last appeared
onstage with the band in February.

Circa 2002, the Gibson Custom Shop
created a signature Les Paul based on
Berneice and another based on the “Free
Bird” SG. Word of Rossington’s passing
brought remembrances from fans world-
wide, including guitarists who had worked
with and were influenced by Skynyrd.

“I was fortunate to have grown up in
Jacksonville, playing music with influenc-
eslikethe Allman Brothersand otherlocal
bands,” guitarist Jeff Carlisi, co-founder of

was |

38 Special, told VG. “The One Percent

one such band. I remember going to see
them at teen clubs and marveling at how
special they were, even in their infancy.
They played mostly songs from bands like
the Illinois Speed Press and Free. We all
thought that they wrote these songs only
to find out that they were covers (laughs);
those were some influences in their musi-
cal DNA. As a result, Gary developed a
smooth style of playing with impeccable
tone, vibrato, and a broad knowledge of
the British sound, as well as Americana.

“Gary was a friend and a mentor to
me, and an inspiration to all of us,” Car-
lisi added. “He could play it ‘pretty’ with
understated elegance, and could also rip
it raw and bluesy. He was as brilliant a
songwriter as he was a guitar player. If
someone were to ask me what perfor-
mances defined Gary, number one would
have to be the iconic slide guitar theme to
‘Free Bird.” Second, his solo in ‘Don’t Ask
Me No Questions’ is a classic. His playing
on ‘Tuesday’s Gone’ is filled with emotion
that still makes me cry. Finally, Gary’s
playing on ‘Mr. Banker’ is as good a blues
as ever came out of the Delta. His legacy
will last forever and is defined by an era
of music that wasoriginal and unique and
truly Southern.”

“Skynyrd’s songs had an honesty about
themthat connected with people on abasic
human level,” Warren Haynes told VG.
“Gary’s solos were always unpretentious
and memorable. Alot ofthem became part
ofthe song that you could hum along with.
Talways dughistone, aswell - usuallyaLes
Paul, fat and warm and never too dirty.”

“Gary’s loss is especially profound
for us, as we’ve spent countless hours
in his company on tour and all points
in-between,” said ZZ Top’s Billy Gibbons
on social media. “We facilitated getting
Lynyrd Skynyrd on the bill with ZZ Top
at a South Carolina date way back during
the start of the band’s rise in ’73, which
started an enduring friendship. Gary’s
extraordinary ability as a guitarist was
nothingless than inspirational. It’s an old
cliché about somebody who has paid their
dues to call them a survivor, and in this
case it is literally true. Gary was the last
of the breed and will be missed.”

“I'm very proud of being a part of
Skynyrd, from the old guys to the new,”
Rossington said in his 03 VG interview,
reflectingonthe band’sstellar run. “Iknow
we’ve had alot of tragedy and misfortune,
butthat’sjustlife. We have fanscomeevery
night, and families wholoveus. What more
do you need? We’re lucky to be able to play
music and do something we love.” V6
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nor one that is so easy to use.”
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one that helped define the progressive genre and that ensured
Rush’s place in the rock pantheon. In this definitive account of
the album’s creation and legacy, author Will Romano explores
the rare alchemy behind a record that continues to inspire
musicians and listeners even today.

The key to its lasting significance is the distinctive
overarching vision that Geddy Lee, Alex Lifeson, and Neil Peart
brought to the album. As Romano shows, Moving Pictures
reconciled opposing creative sensibilities to a remarkable
degree, giving the record real thematic depth while at the same
time rendering it the very antithesis of a “concept album.”

Filled with behind-the-scenes details based on new research
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' Lindley onstage
with a Melobar
in 1983.

AWORLD OF MUSIC.
A d

 fter David Lindley

©  passed away on March

3, newspapers and web-

sites around the world published
obituariesandappreciations, many
clearly expressing why Lindley
‘was one of the most-respected and
~ beloved instrumentalists of the
last half-century. Other writers,
though, had likely never heard his
music before they were tasked with
writingabout the “noted sideman.”

BY JIM WASHBURN

David Lindley: John Peden.tiff




David Lindley, 1961: Steve Cahill, courtesy of Bruno Ceriotti.

Along with all the reasons Lindley’s
untimely death is to be regretted is that
he - a man who relished life’s absurdities
— probably would have loved seeing the
headline ofasyndicated obit that called him
the “Godfather of
soft rock.”

1970s soft rock
was a fully formed
gelatinous mass
before Lindleyever
assayed the me-
dium, and the au-
thor of that head-
line might have
been surprised to
hear Lindley’s first
foray, on Jackson
Browne’s 1973 For
Everyman album.
From the fero-
cious, careening
steel guitardriving
“Redneck Friend”
off the pavement,
to the sky-piercing
lament of his solo
on “These Days,”
there is nothing
softabout theemo-
tional jolt Lindley
added to the pro-
ceedings.

That’s some-
thing he did for
the next 50 years,
pouring his as-
tonishing musical
skills and naked
emotioninto every
project, whether with some of the biggest
names in popular music or players barely
known outside their villages in Madagas-
car, Kazakhstan, or rural Norway. And
whether playing for packed arenas or 50-
seatclubs, it wasalways pure, unadulterated
Lindley, in the most outlandish polyester
pants ever made.

David Perry Lindley was born March
21, 1944, into the family of homemaker
Margaret (Wells) Lindley and lawyer John
Lindley. Growing up in San Marino, Cali-
fornia, next to the not-so-old money town
of Pasadena, young Dave was interested in
sports and academics, but mainly in his
dad’slarge record collection of music from
around the world.

His dad also had a baritone ukulele,
which Lindley adopted, then moved on
to flamenco guitar. When he was in high
school - a private college-prep in Pasa-
dena - the ’50s folk boom steered him to
bluegrass and the five-string banjo, upon

David Lindley in
1961/'62, the early
days of The Mad
Mountain Ramblers.

whichhe’d practiceforhoursaday. Helater
said this caused his parents some regret
because, with all the music in the world to
choose from, their son had elected to play
“hillbilly music.”

In 1961, a 17-year-old Lindley entered
the First Annual Topanga Banjo and Fiddle
Contest. Contrary to the often-told story
(though still testament to his woodshed-
ding), he won third place on banjo. It was
the four years following that he won first
place and was elevated to judge so that
others might have a chance.

That summer he also formed his first
bluegrass band, The Mad Mountain
Ramblers. In 1963 and 64, they performed
dozens of times at Disneyland, sometimes
in multi-act hootenannies in Tomorrow-
land, but usually dressed in western garb
in Frontierland. Steve Martin and John
McEuen were also working in the park at
the time, and during breaks would take
banjo lessons from Lindley.

Lindley, meanwhile, continued with his
own education, frequenting L.A’s Ash
Grovealongsideother roots music acolytes
suchas Ry Cooderand Michael “Hollywood
Fats” Mann to hear the originators of the
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blues, country, R&B and other styles they
were absorbing. Lindley and Cooder, of
course, went on in future decades to do
a number of soundtracks, concerts and
sundry projects together.

Hearing the call
of rock and roll,
in ’66, Lindley
formed the band
Kaleidoscope,
though it was
scarcely anyone
else’sidea ofarock
band. With Lind-
ley on harp guitar,
a Gibson SG, am-
plified fiddle, and
other instruments,
the group plied its
polyrhythmic mix
of rock, Middle
Eastern, and other
styles at the Fill-
mores and other
fabled hippie ven-
ues. When Jimmy
Page was touring
with the Yardbirds
in’68,hesaw Kalei-
doscope perform
at San Francisco’s
Avalon Ballroom,
and eight years
later was still rav-
ing about them, in
one interview ex-
claiming, “They’re
my favoriteband of
all time — my ideal
band, absolutely
brilliant.”

Evidently, fewin Kaleidoscope sawthings
that way. The group endured infighting
and numerous member changes, and
bandleader Lindley himself quit in early
1970.

Along with leaving behind four albums
on the Epic label, Lindley and members of
the group also provided the atmospheric
backing on Leonard Cohen’s debut album,
Songs of Leonard Cohen.

In’69, Lindley played the doleful, keening
violin that set the mood on the Young-
bloods’ “Darkness, Darkness.”

Not long after leaving Kaleidoscope, he
and his wife and young daughter moved
to England for two years so Lindley could
record and perform withsinger Terry Reid.
One notable gig they played was Mick and
Bianca Jagger’s legendary 1971 St. Tropez
wedding.

When Lindley and brood returned to
Southern California, he reconnected with




Jackson Browne, having once sat in with
him at the Troubadour. Browne had an
album out that was getting attention, and
he invited Lindley to accompany him
on tour during which the two clicked so
profoundlythatLindley was
booked to play on Browne’s
second album.

During his time in Eng-
land, Lindley concentrated
on masteringthesteel guitar,
with his main influence be-
ing the Bay Area blues-steel
master Freddie Roulette.

On For Everyman, Lindley
wasclearlyhittinghis prime.
The album did not want for
famousnamesinthecredits,
which included Elton John,
David Crosby, Joni Mitch-
ell, and Bonnie Raitt, but
many listeners checked the
credits to see who on earth
was playing the overdriven
steel guitar blasting out of
their car radios like nothing
ever heard before in popular
music.

Lindley remained
Browne’s right-hand man
through the *70s, but he had
enough spare hands to add
his magic to many otherart-
ists’ works, including Linda
Ronstadt, David Crosbyand
Graham Nash, James Taylor,
Warren Zevon, and Bruce
Springsteen.

Lindley made a major
career shift in 1980. When
recording “That Girl Could
Sing” for Browne’s Hold Out album, Lindley
becamefixated on playinghissolo through
acombination of pedalsthat made his steel
sound, as he described it, “like a sick seal,”
The result was sufficiently bizarre (Browne
used only a portion of the solo on the fin-
ished song) that Lindley and Browne both
later said they realized it was high time for
Lindley to start his own band.

In 81, Lindley released his first album,
El Rayo-X, produced by Browne. The an-
tithesis of “soft rock,” it was a propulsive,
soaring array of reggae, Middle Eastern
modalities, New Orleans R&B, cajun
music, and its R&B cousin, zydeco. And
live, his band (also called El Rayo-X) was
an unstoppable dance machine. Lindley
referred to it as “a party band,” but it was
a musician’s musicians party band. Along
with reimagined oldies, they did several
of the mysterious songwriter Bob “Frizz”
Fuller’s surreal slices of California life.

And, above it all, there were Lindley’s
soaring, extended solos, unfettered by the
constraints of performing on some other
bandleader’s clock.

There are reasons why side musicians

Lindleyin’'81,
gigging with his
Danelectro 1449.

are side musicians, one being that many
freeze in the spotlight. Lindley instead
adopted his full Mr. Dave persona, garbing
himselfin eye-affronting polyester clothes
and speaking between songs in aJamaican
patois ora variety of celebrity voice imper-
sonations, ranging from Jimmy Stewartto
Sean Connery.

Along with surrounding himself with
intuitive,empatheticband members,hehad
hisarmada ofinstrumentstoflankhim.It’s
worth taking a detour here to discuss his
pioneering ways with musical gear, since
he pursued the tones of his music nearly as
assiduously as he did his technique.

When playing in England with Reid, he
gravitated to the sound of the then-out-
of-favor Vox AC30. Once back in L.A.,
he found he didn’t like the way AC30s
responded to 110 volts, but their Vox-
branded Alnico Celestion speakers found
another use.
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Few people in the early ’70s were cham-
pioning the tweed Fender Deluxe, either,
buta Deluxe (recovered in vinyl snakeskin)
with a blue Vox speaker became his studio
amp for years.

For gigging, he settled
on a pre-CBS Bassman
head atop a cab with two
Celestions. When he met the
then unknown Alexander
“Howard” Dumble, they
began a long conversation
that resulted in Dumble at-
tuning the Bassman to the
sounds Lindley described
to him. They subsequently
went through a similar
process when Dumble was
developing the Steel String
Singerand OverdriveSpecial
amps. It was Lindley who
then introduced Stevie Ray
Vaughan and other guitar-
ists to the brand.

Lindley used a number
of lap and console steel
guitars, most famously play-
ing a wide-magnet, Bakelite
Rickenbacker on “Running
on Empty.” In part because
Freddie Roulette played a
National, those Valco-made
steels were his choice most
often, particularly with El
Rayo-X.

As for standard electric
guitars, Lindley went though
his share of vintage Telecast-
ersand otherscraved bymere
mortals. By El Rayo-X, he
was into budget or unloved
guitars, primarily Danelectro-made Silver-
tones, “resoglass” Nationals, and Japanese
Teiscos.

On the acoustic side, Lindley’s use of
Weissenborn lap steels single-handedly
elevated the hollow-necked koa wonders
from $35 flea market curiositiesto coveted,
multi-thousand-dollar collectibles.

The expenses and wear and tear of being
a bandleader eventually got to Lindley, as
did record company accounting processes
that never showed his recordings turning
a profit, despite his hemi-powered version
of K.C. Douglas’ “Mercury Blues” being
a Top 40 hit. So he put El Rayo-X up on
blocksand becamea DIY pioneer, releasing
his own albums and selling them at shows
or by mail.

In 93, he told the Los Angeles Times that
being tethered to record companies made
him feellikea performingchimpanzee,and
that “the chimp’s got to get the banana!”

David Lindley: Ebet Roberts.



David Lindley 2016: Leslie A. Smith.

Towardthatend,in’94 he released David
Lindley + Hani Naser Livein Tokyo, Playing
Real Good,onhisown Pleemheadlabel. The
album set the template for his live shows
and albums for years to come; Lindley
with his Weissenborn
Hawaiian-style slide
guitars and an inter-
national array of other
stringed instruments,
accompanied by hand
drummersHaniNaser
or Wally Ingram.

And the chimp got
the banana. Lindley
told The Times, “I've
made more off of this
CD in the first two
weeks than I did in
five years on Elektra/
Asylum. That tells you
something.”

He continued to do
studio work, backing
artists ranging from
Dolly Parton to Iggy
pop, and embarked
on musical adven-
tures with old friend
Ry Cooder and with
avant-garde guitarist
Henry Kaiser.

Fora“Cooder-Lind-
ley Family” European
tour Lindley said was
one of the most-satis-
fying musical experi-
ences of his life, he
enlisted his vocalist
daughter, Roseanne,
along with Cooder and his percussionist
son, Joaquin.

Hewassimilarly pleased with hissojourn
to Madagascar with Kaiser to record with
local musicians. They cameback with three
albums’ worth of material - A World Out
of Time, volumes one through three. Like
other Lindley projects, he made combin-
ing disparate cultures seem as natural as
breathing. One example was he and Kaiser
performing Merle Haggard’s “I'm a Lone-
some Fugitive” with locals. He described
the result as “a Malagasy-reggae-Lindley
kind of thing, with a solo in it that sounds
like Paraguayan harp music. It’s one of the
best things I've ever been on.”

Foradecided change of climate, in 1994,
Kaiser and Lindley traveled to Norway to
record The Sweet Sunny North withanarray
of musicians and singers.

Though it wasn’t recorded, Lindley also
went to a music festival in Kazakhstan,
where he spent days playing with musi-

cians from there and neighboring nations,
while, he said, drinking entirely too much
fermented mare’s milk.

As is the case with many musicians,
Lindley began to experience hearing loss,

to the point where even working with
drummers was too much for his ears (for
the same reason, he gave up competitive
target shooting and took up archery in-
stead). Noise-cancelling in-ear monitors
eventually enabled him to do shows with
Browne and others.

Thelastcouple of decades ofhislife could
be called his troubadour years, with him
driving himself across the country and
performing solo. He often traveled with
as many as eight instruments - a Turkish
saz, three Weissenborn-styled Hawaiians,
two bouzoukis, an oud, and a Guild guitar.

His high-pitched, nasal-toned singing
voice was unique, sounding a little like Ira
Louvin, if Louvin had been a large Martian
insect. But his solo shows revealed what an
expressive tool it was, illuminating the sense
ofloss and disillusion in songs like Greg Co-
peland’s “Revenge Will Come,” Springsteen’s
“Brothers Under the Bridge” and Warren
Zevon’s “The Indifference of Heaven.”
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His own songs were often comical slices of
his life - literal slices in his song “Cat Food
Sandwiches,” about the perils of backstage
fare. Anothersongwasabouthisaffection for
Excedrin, while the John Lee Hooker-styled
(but on an oud) “When
a Guy Gets Boobs” ad-
dressed male ageing.

Lindley caught Co-
vid in the midst of the
pandemic (he claimed
he got it from the fam-
ily cat), and it turned
into long Covid that
oppressed him for more
thanayear. Afterhaving
gone without gigs for
much of the pandemic
lockdown, once the
live music scene began
to pick up, recurrences
of Covid symptoms
caused him to cancel
most of the shows he’d
scheduled.

There was little in-
formation, however, on
justhow ill Lindley was.
When his death at the
ageof78 wasannounced
March 3, it came as
a shock to the music
world. With the dedica-
tion and inquisitiveness
he brought to his art,
and to life in general, it
waseasytoimaginehim
performingwellintohis
90s, like Segovia and
Pablo Casals.

The week after he passed, his family issued
a statement.

“David Lindley passed away on Friday... in
Pomona, California, where he was in hospice
care for a short time. He is survived by his
wife Joanie and daughter Rosanne. He had
been hospitalized several times over a period
ofthree months, first with doublepneumonia,
then with acute vasculitis.

“We are devastated by the loss of our be-
loved David. He was a brilliant man - a true
genius. Hewasreclusiveand preferred playing
his instruments to most social interaction.
Nonetheless, he was kind and generous to
those who approached him, whether by e-
mail, or on the street, or even at a show. He
was kind to everybody. We are heartened
by the outpouring of love and condolences
we have received from people near and far.

“From the flowers left on our porch by
peoplewe don’tknow, to thee-mailsand texts
from those he played with all over the world,
David touched so many people.”

Lindley with a
bouzoukiin 2016.




FRIENDS PAY HOMAGE
TO DAVID LINDLEY

David, the Archangel Of
Strings. I wish | could recall
the first recording | heard him
playing on decades ago - prob-
ably “Running On Empty,” but
whatever it was set off a bomb in
my heart and completely changed
the landscape of both acoustic
and electric slide guitar for me.

He created such brilliant
melodies and the “in-betweens”
- those little musical phrases
and rhythms, and it all defined
the songs. | could hear the same
song a hundred times, but his
playing would still make me stop
and listen because I'd wait for
his solo, or some soaring-over-
the-cliff ending, no matter which
instrument he played. | know
I’'m not the only person who
went into fierce search mode
for a Weissenborn after hearing
his ethereal slide solo on “To
Know Him Is To Love Him,” from

Trio, with Dolly Parton, Linda
Ronstadt, and Emmylou Harris.

| got to see him play live in
2008, when | was living in Austin.
He’d often come through on a solo
tour and I'd miss him every time
until | cancelled a gig so | could
catch him at the Cactus Cafe, a
great little club on the UT campus.
It was a dream finally fulfilled,
topped off by meeting him after-
ward and having some laughs and
gear-geek talk. He was inspira-
tional and educational, a one
of a kind gift to us that will keep
on giving. - Cindy Cashdollar

If you like roller coasters - and
| betyou do - then you already
know something of what it was like
to play music with David Lindley.
The attendant slams the restrain-
ing bar down, shouting, “Hang
on! No standing!” and off you go.

“Wooly Bully,” “Mercury Blues,” or
whatever; David locked instantly
and never even budged. You had
to hang on! Was it something

to do with his early years play-
ing bluegrass banjo? But let me
emphasize - | will remember

him not only as a roller-coaster
man, but as a very sweet man,
and kindly. He once gave me a
Teisco gold-foil guitar pickup and
said it might solve my problem
with electric guitar. And the
extra-wide Fender Strat C neck,
which might improve my clumsy
fingering. It was all very casual -
indispensable, as it turned out.

We did some recording.
American folk music for movies
by Walter Hill and Louis Malle,
featuring exotic instruments that
pushed cowboys and Indians
into undesignated territory; the
Okinawan-tinged “Battle Cry Of
Freedom,” for Walter’s The Long
Riders, my personal favorite.

We traveled, we played some
shows. David usually had a
character going - a laconic Jimmy
Stewart, a hunched-over Japa-
nese rice farmer. Airplane host-
esses got happy, | actually had
a good time. Looking back now, |
see that we might have started a
bluegrass band, a bold concept
in the '80s, and prospered in a
modest but satisfying way. | wish
to Christ we had. - Ry Cooder

David practiced a minimum
of six hours a day every day.
He was a film buff, a superior
marksman, and one of only a
few true mystics I've ever had
the privilege of knowing well. He
spoke in a language from another
time both ancient and futuristic,
aristocratic and folkloric. In
casual conversation he would
reference Malagasy music, Doc
Boggs, Jimmy Stewart, Bruce Lee,
Alnico pickups, the Roland Jazz
Chorus, and Howard Dumble in
the same sentence, seamlessly.

As a 10-year-old in his liv-
ing room, a 20-year-old in my
family’s music shop, or watching
him in concert, every time | saw
David play, | sat spellbound in
disbelief. What Jimi Hendrix is to
electric guitar, David Lindley is to
lap-steel guitar. - Ben Harper
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Lindley was an amazing human
treasure of creative musical
mastery in many dimensions, and
on many instruments. Back in the
early '90s, we traveled together
to Madagascar and Norway to
record a half-dozen albums with
the musical-roots giants of those
countries. One of my favorite
things about our adventures there
was sharing Lindley with the mas-
ter musicians of those countries.
One note and a smile from David
and they instantly recognized
his genius, as well as his big, fun
sense of musical wisdom. He was
the best musician | have ever
played with. - Henry Kaiser

| firstheard David when | saw
the Kaleidoscope albumin a
local store, then on the radio hits
with Jackson Browne. | moved
to Colorado in the '70s, and was
snowed in one winter; | listened to
alot of albums, and For Everyman
and especially Late for the Sky
really struck me. | was already a big
Ry Cooder fan, and Lindley with his
lap steel was just a whole different
thing. It opened a pathway for me;
| had my techniques and concepts,
but | didn’t have a clue about
developing my own sound. When |
heard “Farther On,” | thought, “Oh,
man...” Jackson’s melodic vocal
lines drew me in and Lindley, the
master weaver going in and out
between lyrics, was mesmerizing.
His tone and phrasing were just
amazing, especially on a lap steel.

Inthe '80s, | got the gig with John
Hiatt, and we were on our first tour
inthe U.S. - cross-country in avan.
We had a night off in Boston, and
| heard that David and El Rayo-X
were playing ata bar in town. | told
the guys, “I've got to get there,” so
me, (bassist) Dave Ranson, and
(drummer) Kenneth Blevins went
to the show, and it just blew me
away - Lindley with his Dumble
and that stellar rhythm section.
I'had noidea what a great singer
he was, but after that | thought,
“I've got to figure this out.”

In the summer of '88, we
recorded Slow Turning, but what
alot of people don’t realize is that
John originally recorded demo
tracks forthe album with Lindley,
John Doe on bass, and David

David Lindley 2016: Leslie A. Smith.



Lindley/Sterns/Lee/Douglas/Landreth/Post photo courtesy of Mike Post.

Mattacks on drums
because producer
John Chelew had
done John’s Bring
the Family album
with Ry Cooder, Jim
Keltner, and Nick
Lowe, and was trying
to make lightning
strike twice. But for
whatever reason,
John wasn’t happy
with the demos - he
didn't like his voice
on them. So he told
the label, “I have a
band, and | want to
go back to Nashville
and record the
album with them.”
They got Glyn Johns
and Bernie Leadon
involved; Glyn
wanted the antithesis of Bring the
Family, and what David and the
guys had done was more-rocking.
Management sent us cassettes of
the songs to learn, so there | was,
listening to Lindley’s playing - he
was getting a complex distortion
where you could hear the notes
kind of sink, then bounce. He was
using his amp’s power tubesin a
way that created phrasing like a
horn player. | was thinking, “Well,
what the hell am | going to do to
top this?” (laughs). But we went

in that May and June and got it
done, and the sessions helped

me focus more on my tone.

Right after that, | was at the
Winnipeg Folk Festival, and so
was Lindley. He called and invited
me to breakfast, where we met
forthe first time. | told him, “I've
got something to ask you...” He
said, “What’s that?” and | said,

“I kind of stole your lick on ‘Slow
Turning.” He goes, “Great,” so |
asked him for his blessing and he
said, “Absolutely, man. Have at it!”
| also told him about seeing the El
Rayo-X show in Boston and asked,
“How did you get that tone?” He
said, “Oh, ljust turned up to 10.”
(laughs) He had a 50-watt Dumble,
so | was all about getting one. But
he discouraged me. He said, “No,
man, they’re too complicated, too
expensive.” His other guitar player
at the time, Ray Woodbury, had a
Demeter, and David said, “You want
this amp.” So | called Jim Demeter

David Lindley (second from right) in 2017 with Mike Stern, Leni Stern,
AlbertLee, Jerry Douglas, Sonny Landreth, and composer Mike Post.

and we became fast friends; | got
one of his amps and I've used
one or more of three | have on at
least 80 percent of everything
I've done in the studio since.

The beautiful thing about David
was how he shared his giftand
sense of humor both onstage and
in workshops. | did a whole lot of
marveling at his skill set, his sound,
his interpretation of music, and
the songs he wrote. But we also
just laughed a lot. You were in for
both with him. - Sonny Landreth

| was truly saddened by the news
of the passing of David. He was
atrue original and | treasure the
memory of the times we played
together. We met up many times
over the years, but working on the
Trio album certainly stands out.
The last time we saw each other
was at a video interview regarding
the aforementioned sessions.
He'd recorded his portion of the
interview and purposely hung
around to say hello to me. | shall
always remember that. - Albert Lee

David Lindley - who to his
friends was called “Skrang” - was
absolutely a musician’s musician.
He could play anything with strings
onit, and did so repeatedly. He

May 2023

will be sorely missed as a friend
and | will always remember his
expert playing on so many records
with [David] Crosby and me over
the years. - Graham Nash

In 1974, | went to see Linda
Ronstadtin New Haven, Connecti-
cut. She was great, but there was
this guy playing guitar in her band
who | couldn’t stop watching from
the first moment he came onstage.
David Lindley. Everything he played
was perfect. His command of the
instrument and the music, while
still wholly supporting Linda and
her singing, had a deep effect on
me. | went home that night and put
my guitars away. It was the only
time in my life | ever considered
giving up playing. It took about 10
days before | could get back to it.
Years later, he cracked up when
| told him about that. “Yeah,” he
said. “I know what you mean.”

David’s legendary mastery
of anything with strings onitis
well-known. | once called him and
asked what he was up to. He told
me he was warming up on the
oud... forthree hours! After that
he would be ready to practice for
another four or five. That’s why he
was so good. He worked for it.

The Lindley sense of humor
was also legendary. The clothes,
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of course. | think
he could have
easily beena
stand-up comedian.
He found nearly
everything funny.
He would sign his
e-mails “Lintfree.”
David Lindley was
profoundly influ-
ential on modern
guitar playing, either
directly orin the
sense that the play-
ers who inspire you
were inspired by him.
He reinvented lap
steel. Like the song
says, “Everybody
gotto go,” butI'm
really going to miss
Professor Lintfree.
- G.E. Smith

| toured the U.S. with David
as his “oud wrangler” - pro-
nounced “roadie" - in 2006,
2011, and 2012. Itwas always a
learning experience, and | par-
ticularly enjoyed his insights on
road food and polyester care.

Some venues have organic fare
and fabulous chefs; some only
have days-old, room-temperature
chicken wings. By Lindley’s
reasoning, unless he knew and
trusted the venue, he didn’t show
up hungry, lest he ate and, as he
warned in “Cat Food Sandwiches,”
“l commence to squirt...”

Lindley’s favorite road stop was
Cracker Barrel because it was pre-
dictable and the coffee was good.
But when there were hundreds of
miles of road ahead with no guaran-
tee of seeing another, he’d consume
truck-stop swill, explaining, “We’re
in survival mode. You don’t hope
something better shows up; you kill
the first thing you see, and eat it.”

Most loudly-colored polyes-
ter clothing didn’t outlast the
disco era that spawned it. Blame
washing machines. Lindley
would wash his garish slacks in
motel sinks with a bar of soap,
and that apparently worked.

On his 2012 tour, a fan showed
up ata gigin Indianapolis, show-
ing offan old 8" x 10" of Lindley
and John Hammond standingin
a muddy field at some festival 35




years earlier, where Lindley had
been wearing a particularly horrid
pair of orange polyester slacks.
Everyone in the dressing room
did a double take, looking from
the photo to Lindley, because

he was wearing the exact same
pair of pants. - Jim Washburn

David Lindley was one of a kind.
| was so excited the first time | met
and had a chance to play with him
ata NAMM show in the early '80s.
We always stayed in touch, and |
was so honored he played on my
Slide Guitar Summit aloum. He was
so eloquent, and also, funny. It took
all of two minutes for he and | to run
through the song we were going to
do that night in front of a packed
house at the Iridium in New York
City; we played “Her Mind is Gone,”
by Professor Longhair, which was
Dave’s choice, and he hitthe nail
on the head. And so giving, he was;
every time | took a solo, he'd say into
the mic, “Do it again, do it again.”
Then, afterthe song was done, he
insisted we do the whole song again!

Arlen Roth talks with David Lindley
(left) during their first-ever meeting,
ata NAMM showin 1982.

His Weissenborn just filled the
room with power and eloquence.

David was the consummate
professional, and did itall in a
relaxed and incredibly humorous
way. He was always a joy to be with
and play with - he could master
anything that had strings, but did it
allin a humble and giving way. We
loved to talk about all the pawn-
shop instruments we acquired.

His tone, attack, and phrasing
was without peer, and he'd elevate
anyone he played with. It was such a
joy to record and perform with him,
and he was truly one of the all-time
greats. He will be sorely missed by
me and anyone who's ever been
touched by his music. - Arlen Roth

When I first heard David Lind-
ley’s solo on Jackson Browne’s
“Running on Empty,” it blew me
away. Each note was as big as an
elephant! The tone was so huge |

had to find out what he was playing
through - a Dumble amp - and he
was so melodic and took you on a

journey. As a musician always in
search of the “big note,” David had
itin spades! - Jim Weider VG

Roth and Lindley, 1982: Deborah Roth..
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Denotes a new or updated listing.

APRIL

The Indiana Guitar Show, April 1- 2, at the
Hendricks County Fairgrounds 1900 E.
Main St. Danville, IN. For more informa-
tion contact Eddieat (317) 272-5222 or visit
www.theindianaguitarshow.com

The Great Guitar, Instruments, and Audio
Show. Saturday, April 15, 2023 at The Pratt
Recreation Center at LIU Post. Northern
Blvd (Rt25A) Greenvale, NY.Noon to 6PM.
Presented by Good Times Magazine and The
Long Island Music Business Organization.
Formoreinfo contact Rich at 516-233-9916
oremail GoodTimesFounder@gmail.com.

The Elmira Vintage Guitar Show, April 23,
2023 at the Woolrich Memorial Center,
24 Snyder Ave S Elmira ON Canada D3B
1Z1. For more information go to www.
elmiravintageguitarshow.ca

All Axes Show Swap Sell, April 23, 2023 at
the TAK Music Venue, 1710 Center Ave,
Dilworth MN. Opens at la.m. For more
info, email sugarsackstudios@gmail.com

Central Coast Guitar Show, Saturday, April
29,2023, 10am-4pm at the Radisson Hotel
Ballroom, 3455 Skyway Dr. Santa Maria CA
93465. For more info call 805-431-3067 or
email centralcoastguitarshow@charter.net
orvisit www.Central CoastGuitarShow.com

Guitars 'n Gear Guitar Show - Western PA /
Eastern OH. Saturday, April 29, 2023 at the
Cranberry Elks #2249, 20720 Rt.19, Cran-
berry Twp., PA 16066. Hours 10am-4pm .
For more info please contact John at Gui-
tarsGearNat@gmail.com or 412-736-2965

The Grand Rapids Music Instrument Swap,
Sunday, April 30th atthe Double Tree Hotel,
4747 28th St SE Grand Rapids MI 49512,
10am -4pm.For more information contact
Shawn VanSteeland at 517-410-6409 or
at info@musicinstrumentswap.com

MAY

Dallas International GuitarFestival, May 5-7,
2023 at the Dallas Market Hall, 2200 N
Stemmons Fwy, Dallas, TX, For more info
visit www.guitarshow.com. (See Advertise-
ment on page 70 &71.)

Jake's Guitar Show & Music Swap Meet, May
6-7 at the Indoor Treasure Barn, 1380 Rt
100, Barto, Pa. Hours 8-1. For moreinforma-

tion contact Justin
at (484)256-6515
or info@jakesflea-
market.com

For more information and

to reserve a vendor table visit:

Eastern Kentucky
Guitar Show, Sun-
day, May 7, 2023,
11:00AM - 4:00PM, Boyd County Con-
vention & Arts Center, 15605 KY180,
Catlettsburg, Kentucky 41129. Contact Jeff
at 606-922-0626 or 606-923-4130.

www.rockfordguitarshow.com

Lake County Musician’s Swap Meet, Sunday,
May 14, 2023 at Renninger’s Florida Twin
Markets, 20651 Hwy 441 Mt. Dora FL.
Hours 8-3 For more info contact Allen
atinfo@lcmsm.com, (352)735-0025 or visit
www. lcmsm.com.

Midwest Music Gear Swap, Sunday, May
21, 2023 10am to 4 pm at 48 E. Bath Rd.
Cuyahoga Falls (Akron) Ohio 44223 For
more information, go to http://www.
midwestmusicgearswap.com or call Corey
at (330)753-5050.

JUNE

Northeast Guitar Expo, Sunday, June
11, 2023 at The Verve Hotel & Convention
Center, 1360 Worcester St., Natick, MA.
Hours 11-4. For more info call Peter Oc-
chineri (860) 983-6774, email — Northeast-
GuitarExpo@gmail.com, website — www.
NortheastGuitarExpo.com

Amigo SoCal World GuitarShow, June 17-18,
2023, OC Fair & Event Center, Arlington &
Fairview St., Costa Mesa, CA. For moreinfo
callLarryat(918) 288-2222. amigoshows@
stringswest.com, www.amigoguitarshows.
com. (See Advertisement on page 72.)

Summer Ohio Guitar Show. Sunday, JUNE
25, 2023 at the Makoy Center 5462 Center
St, Hilliard, OH 43026 from 11:30 AM to
5:00 PM. For more information contact
Marc at (740) 797-3351 or visit www.
ohioguitarshow.com

JULY 2023

GreatAmerican Guitar Show (Summer Philly),
July 15-16,2023, at the Greater Philadelphia
Expo Center, 100 Station Ave., Oaks, PA.
Formoreinfo contact Bee3 Vintageat (828)
298-2197 or visit www.bee3vintage.com.

SEPTEMBER
Jake's Guitar Show & Music Swap Meet, Sep-
tember 16-17, at the Indoor Treasure Barn,

Rockford G

e

turday, September23, 2023

: U Tebala Event Center
A 7910 Newburg Rd, Rockford; IL 61 108, =

10 a.m. - 3:00 p.m. / $5.00 at the door

1380 Rt 100, Barto, Pa. Hours 8-1. For more
information contact Justin at (484)256-6515
or info@jakesfleamarket.com

The Kalamazoo Music Instrument Swap,
Sunday September 17th at the Kalama-
zoo County Expo Center, 2900 Lake St.,
Kalamazoo, MI 49048 from 10am - 4pm.
For more information contact Shawn
VanSteeland at 517-410-6409 or at info@
musicinstrumentswap.com

Rockford Guitar Show, Saturday, Sep-
tember 23, 2023 - 10am-3pm at the Tebala
Event Center 7910 Newburg Rd Rockford
IL 61108. $5 at the door. More info at www.
rockfordguitarshow.com. (See Advertise-
ment on page 69.)

The Indiana Guitar Show, September 23-24,
atthe Hendricks County Fairgrounds 1900
E.Main St. Danville, IN. For moreinforma-
tion contact Eddie at (317) 272-5222 or visit
www.theindianaguitarshow.com

OCTOBER

33rd Annual Chicago Vintage Guitar
Expo, Sunday October 1st 2023 9am-3pm
at the Holiday Inn, 1000 Busse Rd, Elk
Grove Village, I1 60007. For more info
Contact Beverly Bakes, R&B Productions
at 847-931-0707 or Bakesguitar@aol.com

Guitarlington 2023, October 21-22 at
the Arlington Convention Center, 1200
Ballpark Way, Arlington TX. For more
info contact Ruth Brinkmann (817)
312-7659 ruthmbrinkmann@gmail.com,
LarryBriggs (918) 288-2222larryb@string-
swest.com, Dave Crocker (417) 850-4751
davelcrocker@gmail.com, Fax 817-592-
3381 www.amigoguitarshows.com

NOVEMBER

The Ann Arbor Music Instrument Swap,
Sunday, November 5that Weber'sInn, 3050
Jackson Ave, Ann Arbor, MI 48103 from
10am - 4pm. For more information contact
Shawn VanSteeland at 517-410-6409 or
at info@musicinstrumentswap.com

Great American Guitar Show (Fall Philly),

May 2023
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Upcoming Events

November 11-12 at the Greater Philadelphia Expo Center, 100 Sta-
tion Ave., Oaks, PA. For more info contact Bee 3 Vintage at (828)
298-2197 or visit www.bee3vintage.com.

If you have information regarding upcoming guitar shows or events, visit http:// e ” \
www.vintageguitar.com/guitar-show-submission or e-mail james@vintageguitar.com.
All' submissions must be received by the 10th of each month, or they will appear in the

\\‘M]Elp& ' & ’
next available issue. This listing is done as a service to our readers and we reserve (y
final determination as to its contents. O s b
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The Fender and Gibson

restoration specialists E 7 Splitsoni ~
| .

Most authentic restorations
in the USA

EST- 1962 o +P90 Snarl & Snap! *No Hum!"'
* Fender 50's blonde two and three tone bursts o * Direct Retrofit for P90 Picku

Hybrid P90/Humbuck

* Fender 60's three tone bursts and custom colors @R +115/18" Inch Pole Spacing

* Gibson 50's and 60's Les Paul burst and gold top - + Adjustable FeCrCo Magnet Pol

* Gibson 50's Les Paul Jr. to Standard conversions .
Get the Full SplitSonic Story

www.laysguitar.com ~ Nl www.MVGUITARS.com

MAPLE NECK, EX.COND++,
CHSC.AND..,

Gruhn Guitars offers an easy to use
online appraisal service. When you
need more than a range of values, get
a fast, accurate appraisal from the best
in the business.

Visit guitars.com for up to date
inventory and photos. Appraisal
requests can also be sent by postal
mail — Include front and back photos,
serial number and description of
instrument with §75 appraisal fee.

Hev! WHERE yoo
GOING? DID T MENTION

gruhn.com /appraisals
guitars.com

2120 8th Ave. . Nashville, Jennessee 37204

Phone 615.256.2033 Fax 615.255.2021 fmail gruhn@gruhn.com
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SCAN & LISTENTO OUR

.

eturning for their first album
Rin nine years, Nickel Creek is

back in all its forward-think-
ing, postmodern-bluegrass glory,
led by mandolin virtuoso Chris
Thile, guitarist Sean Watkins, and
violinist Sara Watkins. This is their
seventh album, pushing the trio’s

Stefan Grossman
Live at the BBC

Though he has
dedicated much of
his career to guitar
instruction, Gross-
! manhasalwaysbeen
a formidable picker in his own right, with
a lively, engaging stage presence. Having
taken lessons from Rev. Gary Davis (later
releasing several albums by him), he’s prob-
ably the foremost proponent of Davis’ style
of Piedmont blues. But as displayed in this
four-disctreasuretrove, heisequallyathome
playing Delta blues or British folk.

Spanning 1968 to 87 and including many
previously unreleased tracks, this live set
finds the guitarist interpreting tunes by
Davis, Skip James, Mississippi John Hurt,
and even Charles Mingus. “That’s No WayTo
Get Along,”a.k.a. “Prodigal Son,” isa marvel
of power and intricacy, while “Relax Your

= A

SUBLIME EXPERIENC

artistry to greater heights while
maintaining their signature sound.
Celebrants’ 18 tracks tell a
story about love, friendship,
dissonance, and the threads
that connect humanity. Fiery
acoustic guitar merges with
intelligent mandolin and violin,

Mind” oftersalovely duetwith Happy Traum.
Other collaborationsfeatureJo-AnnKellyon
“Brownsville Blues” and John Renbourn on
“SpiritLevels,”andthe programalsoincludes
an interview conducted by Alexis Korner,
with Stefan demonstrating bottleneck slide.
Grossman has released 20-plus albums
and a dozen compilations, and Stefan Gross-
man’s Guitar Workshop boasts 50 archival
concert and instructional DV Ds taught by
artists ranging from Chet Atkins to
John Fahey. But it’s hard to imagine
a better introduction. - Dan Forte

Will Romano

| Moving Pictures:

. How Rush Created
Progressive Hard
Rock’s Greatest Record

Rush’s Moving Pictures
is often regarded as the
band’s masterpiece, and this book unpacks

supporting impassioned singing
and rich harmonies. Thile and the
Watkins siblings are in rare form
as they perform inspirational
compositions with harmonic
breadth, excellent use of silence,

and compositions that make
the listener feel. Produced by

Nickel Creek

Celebrants

Eric Valentine, the album also
includes bassist Mike Elizondo.
“Strangers” is a fusion of
Americana, folk, melodious
melodies, harmony, and coun-
terpoint. Banjo and violin dip
and weave, then escalate into
a poetic patchwork of old-world
rural vistas and melancholia.
Sara’s playing is flawless as her
voice dips in and out of Thile’s
clear, angelic vocals. And all this
as Sean strums the acoustic
with power and authority (“Going
Out...”) and renders chord and
arpeggiation work for days, sup-
porting a sublime and joyous mu-
sical experience. - Oscar Jordan

the creative efforts of frontman/bassist
Geddy Lee, guitarist Alex Lifeson, and
drummer/lyricist Neil Peart. Examining
the 1981 album’s “filmic properties,” the
author observes, “By turning each sonic
ditty into a mini-movie, Rush bolstered an
importantpillar ofthe psychedelicandlater
progressive-rock sound.”

Romanotalked toproducer Terry Brown,

noting, “He thought the playing on
YYZ’ was ‘astounding,’ but the
song was ‘pushing the guys way
over the limit. Geddy really
couldn’t play that when he got
into the studio.”

Another topic is how they
dialed-in Lifeson’s signature
guitar tone. “It would have been

very precisely layered... thwwe
[stereo] blend would have been one track
dominant and two tracks ‘tucked’ back a
little bitsoyou get the fullness of multitrack-
ing, but articulation of a single track,” said
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CHECK THIS ACTION

Chatlie Gracie

= J

SO LONG,
AND TOP

By Dan Forte

’50srocker Charlie Gracie on December

16. The 86-year-old rocker sure led a
full life. I interviewed Charlie for VG in
2006 and, at 70, he was one of the most
charming, vital artists I ever encountered.
He regaled me with stories of an Italian-
American upbringing in South Philly - his
mother taking him to see Bill Haley & the
Saddlemen, recording his “Boogie Woogie
Blues” single at 15, and acquiring his big
Guild Stratford X-350.

His 1957 hit, “Butterfly,” essentially
bankrolled the Cameo/Parkway label. As
labelmate Chubby Checker stated, “Charlie
was the first person to come out of Philadel-
phia, other than Mario Lanza.”

While Andy Williams’ cover of the song
hit #1, Gracie followed with “Fabulous.” He
appeared on “American Bandstand” and in
the movie Jamboree with Fats Domino and
Carl Perkins.

In ’57, Charlie became the first American
rocker to tour England after Bill Haley
& His Comets. Seeing him live or on TV
were Graham Nash, George Harrison, Paul

Iwas saddened to hear of the passing of

ARLIE

McCartney, Joe
Cocker, Albert
Lee,and theKinks.

Equally im-
pressive as his hits
was his sped-up
version of Arthur
Smith’s “Guitar
Boogie.” In ad-
dition to his lead
work, he utilized
jazz chords and
strong rhythm,
explaining, “I put
my right hand
against anyone in
the world - I don’t
care who it is.”

He gigged
steadily around
Philly and New
Jersey (... never
had a ‘day’ gig”),
and in ’79 started
touring Britain
and the Conti-
nent every year. A
humorous story
involved another
fan: “Van Mor-
rison called and
said, Tdlikeyouto
comeand do acouple of numbers with me at
the Spectrum.’ I said, ‘I can’t, 'm working. I
can’t afford to lose a night just to come and
sing with you.”

Fabulous, the 2007 documentary about
Gracie’s life, featured interviews with Mc-
Cartney, Nash, Williams, and others,and his
autobiography, Rock & Roll’s Hidden Giant:
The Story of Rock Pioneer Charlie Gracie, was
published in 2015.

Enduring multiple kidney infections plus
Covid last year, Charlie played concerts in
New Yorkand Pennsylvania just days before
he was first hospitalized that April. Upon
his death, McCartney wrote, “When we
were starting out with the Beatles, the music
coming over from America was magical to
us, and one of the artists who epitomized
this magic was Charlie Gracie. The spirit of
the times was captured beautifully by one of
his big hits, ‘Fabulous.”

Heissurvived byhis sonand tireless publi-
cist, Charlie, Jr.,and hiswife of 65years,Joan.

I don’t know if Top Topham got to see
Charlieperform, buthewas ofthe generation
of future Brit rockers that did. The original

lead guitarist with the Yardbirds, he died
January 23.

Born Anthony Topham in 1947, he later
converted to Islam and changed his name
to Sanderson Rasjid Topham. While attend-
ing art school and listening to records of
Americanblues,hehad aHarmony Sovereign
acoustic and taught schoolmate Chris Dreja,
who becamethe Yardbirds’ rhythm guitarist
(andlater, bassist). Acommon misconception
is that Topham got sacked so the band could
replace him with hotshot Eric Clapton. In
fact, Top was only 16 and a talented artist.
His parents insisted he pursue art, and he
became an esteemed muralist. His tenure
with the band was only about five months,
andnorecordingsexistofthatoriginallineup.

In ’89, I saw Top live at the 100 Club in
London with Yardbirds drummer Jim Mc-
Carty and guitarist/singer John Idan, and it
was a revelation. Playing a ’66 Tele through
a Marshall stack with a delay pedal, he had
an impressive vocabulary and feel for the
blues, and his tone was very similar to Blues
Breakers-era Clapton. He’d found the guitar
in two pieces after being run over by a car,
repaired it, moved the bridge pickup to the
neckposition,andinstalledaP-90intherear.

I interviewed him that week, though it
wasn’t published until *95 in Guitar Shop
magazine. As boys, he and one-man-band
Duster Bennett played records and guitars
together, and after Bennett’s death in 1976,
he was caretaker of Duster’s ’52 Les Paul
goldtop that previously belonged to Clapton
and Peter Green. Top played a Harmony
Stratotone with the Yardbirds, and he cited
Jimmy Reed and Lonnie Johnson as influ-
ences.In’69,herecordedtheall-instrumental
Ascension Heights, and a year later played on
Christine McVie’s Christine Perfect album.
He later gigged and recorded with singer/
guitarist Dave Peabodyand pianist Bob Hall.
He rejoined the Yardbirds from 2013 to ’15.

“Top graced a couple of my CDs, and was
atruly gifted musician, on both acousticand
electric guitar,” Hall remarked. “His range
was considerable, from country to T-Bone
Walker blues.”

John Idan, who went on to front the
reformed Yardbirds, added, “Top was a
marvelous man, who saw something in me
and truly helped me realize and fulfill many
of myambitions. Hisknowledge and prowess
inplaying Americanacoustic bluesisasdeep
as the valley and high as the mountain.”

© 2023 Dan Forte; all rights reserved by the author.
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Paco de Lucia at
MontreuxJazzin 2010.

engineer Paul Northfield. “I'm sure that is
why people who want to get [Alex’s] sound
may have had trouble.”

A guitar-specific section covers Lee’s Jazz
Bass as well as Lifeson’s custom Strats and
Gibson Howard Roberts Fusionhollowbody,
which he ran through a pair of Marshalls.

In all, this is a solid music appreciation
for Rush diehards. - Bret Adams

Paco de Lucia
The Montreux Years

“He didn’t read
music - but I have
never met a musi-
| cian with such an
¢ impeccableear,” says
]ohn McLaughlin of the late flamenco phe-
nomenon in the liner notes for this live set,
recorded at the famed Swiss jazz festival. A
compilation spanning eight shows from 1984
to 2012, it captures de Lucia and his eclectic
band ofbass,harmonica, piano,vocals,horn,
and palmas (intricate hand clapping).
“Vamonos”isuptempo,withachord vamp
similarto “Mediterranean Sundance,” his’77
masterpiece with Al Di Meola. The intro of
“Alta Mar” commences with ballad chords,
allowing de Lucia to shred lines of gentle
power and grace complemented by Carles
Benavent’s echo bass. To hear his famous
rasgueado technique (the muted raking of

the strings), cue up “La Barossa” and revel
in the Spaniard’s fingerpicking virtuosity
and daredevil runs.

“Buana Buana King Kong” is a thrilling
piece with Gipsy Kings-styled vocals and
dazzling flute from Jorge Pardo, next to de
Lucia’s meatynylon-string - thisisastanding-
ovation-caliber performance. Turning down
the heat, “Variaciones de Minera” closes the
albumwith grippingunaccompanied guitar.
A fitting finale for a man once considered
the greatest guitarist on earth. - Pete Prown

| Rob Ickes & Trey
Hensley
Living in a Song

Resonator-guitar
whizIckesandsing-
er/guitarist Hensley
blend traditional
and outside elements, sometimes on bare-
bones acoustic. On others, they create an
amalgam ofbluegrassand theclassiccountry
ofthe’80sand 90senhanced by rhythmsec-
tions, amplified instruments and B3 organ.
Their harmonies are tight, the songs solid.

Vocally, Hensley, inspired by Randy Travis
and AlanJackson,adds grit toeach number;
the ballad “Living in a Song” being a prime
example. Whether the arrangement is full
or austere, their vocal and instrumental
powers remain a constant on covers and

original tunes. Diving
headfirst into Doc Wat-
son’s exuberant “Way
Downtown,” Ickes and
Hensley each pop off
dazzling solos, joined by
fiddler Stuart Duncan.
They’re no less powerful
ontheIckes-Hensley gos-
pel original “I Thought I
Saw a Carpenter.”

With a full band on
thebuoyant original Ca-
jun romper “Louisiana
Woman,” Ickes’ picking
tears things up beneath
the vocals. They pour
energy into the rock-
ing “Moonshine Run,”
Ickes adding amplified
lap steel and Hensley
playing acoustic and
electric. The gospel fa-
vorite “I'm Working
on a Building,” blends
effective vocals with
subtle, intense picking.
Vocally and instrumentally, “quality” is
the watchword. - Rich Kienzle

ig The No Ones
I8l My Evil Best
| Friend

This latest in de-
B cades of collabo-
| rations between

= R.E.M. guitar man
Peter Buck and Scott McCaughey is the
pair’s third collection with Norwegians
ArneKjelsrud Mathisen and Frode Strom-
stad. Listeners familiar with Buck and the
prolific McCaughey (Young Fresh Fellows,
The Minus 5, The Baseball Project) will not
be surprised to discover a power-pop jan-
glefest, in this case with lyrics showcasing
McCaughey’s entertaining hyper-literacy
of the post-1959 songbook.

My Evil is a concept album insomuch as
it celebrates pop artists and lore that have
informed these musicians’ art, especially in
the cases of 60-somethings Buck and Mc-
Caughey. From the Whitman-esque catalog-
ing of songs and artists in “KLIV” (the San
Jose AM station of McCaughey’s youth)
to “Time Sent Lewis” (a paean to modern
songwriter Jenny Lewis),thehomageextends
to the music, as well. As McCaughey notes
in theliners, Buck relied heavily on his “Jelez
White” (sic) pedal - i.e., a Vox-inspired Jext
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VAN MORRISON
Moving On Skiffle

Morrison uses his clout to
release less-commercial col-
laborations like this one with
Lonnie Donegan and Chris Barber,
on which they revisit a genre that
mixed folk-blues with Dixieland and
swept England in the '50s. Besides
harmonica, sax, and rhythm
guitar, Morrison takes a respect-
able lead on “Careless Love.”
Elsewhere, Dave Keary shines on
guitar, lap steel, mandolin, and
bouzouki. Skiffle lives! - DF

DEBASHISH BHATTACHARYA
The Sound of the Soul

The undisputed master of Hindu-
stani slide, Bhattacharya has un-
fathomable chops, vividly displayed
here on “Everthe Flame Burns.” His
acoustic bottleneck is mesmerizing,
but wait for the right-hand finger-
picking, which is terrifyingly precise.
“To His Lotus Feet” slows the tempo
for ethereal pitch explorations.
Also, dig the overtones from sym-
pathetic harp strings on Debash-
ish’s guitars. Astounding. - PP

FLEETWOOD MAC
In Chicago, January 4, 1969

With co-founder Peter Green,
Danny Kirwan, and the EImore
James-obsessed Jeremy Spencer
as its guitar triumvirate, Fleetwood
Mac was mainly a blues band.
This book-length collection of
photos documents the session
at Chicago’s Ter-Mar recording
studio that yielded the double
LP Blues Jam at Chess. Insights
from Buddy Guy, other surviving
participants, and various Peter
Green fans add context. - RK

HELENE CRONIN
Landmarks

Singer/songwriter Cronin offers
a set of originals that straddle
Americana, country, and folk with
some formidable accompanists.
Kenny Vaughan handles electric
guitar, with bassist Byron House
and acoustic picker Bobby Terry.
All'enhance Cronin’s no-nonsense
vocals with exactly the right back-
ing, be it the buoyant gospeltune
“Cross ThatRiver,” the pensive
“Landmarks,” and easy-rocking
“Between Me and the Road.” - RK

JOE BONAMASSA
TALES oF TIAE

JOEBONAMASSA
Tales of Time

JB’s zillionth release is a sturdy
live album captured at Colorado’s
Red Rocks Amphitheatre in "22.
“Notches” exhibits a fluid, precise
solo, while hard R&B and a blues-
rock vibe soaks “Questions and
Answers” and “Evil Mama.” The
video version shows the guitarist’s
drool-inducing arsenal of vintage
Gibson and Fender planks. - BA

READ & BUTTER

THEJIVETURKEYS
Bread & Butter

This album is so funky you can
smell it, with soulful ditties like
“Funky Brewster” and “Talkin’ That
Talk.” Organist Matt Amburgy is out
front, but the group swings for the
fences with righteous instrumentals
bringing freshness to an old-school
genre. Ohio-based guitarist Andrew
DeRoberts gets his spicy licks in
amidstan onslaught of badass
organ funk with bass and drums. - 0J

ERIC HISAW BAND
Can'’t Stop Time

Combining dark modern themes
and catchy hooks, this Austin
guitarist’s originals wear influences
from Keith Richards to Buddy Holly.
They coexist with far-flung but smart
covers of John Cale’s “Buffalo Ballet”
and the Four Tops’ “Something About
You.” On the rockabilly-meets-punk
of “Someone Else” and jangly “You're
Not Alone,” Hisaw’s authoritative
Tele is melodic, but muscular. - DF

REVOLUTION SAINTS
Eagle Flight

Led by Journey drummer/vocalist
Deen Castronovo, this power trio
delivers '80s-style hard rock with
smokin’ guitarist Joel Hoekstra
and Dokken/Foreigner bassist Jeff
Pilson. Hoekstra (Whitesnake, TSO,
Iconic) possesses a ga-jillion chops,
as heard in the impassioned title
cut and wild-ass solo of “Talking
Like Strangers.” If you can't get
enough Journey, you won’t go wrong
with Revolution Saints. - PP

THEID
The Innermost Sounds Of The ld/
The Alternate Sounds Of The Id
Conceived in 1967 by composer/
violinist Paul Arnold, the trippy,
psychedelic Id featured bassist
Glenn Cass and Wrecking Crew
guitarist Jerry Cole. There’s also
“narration” by Shindig producer
Jack Good. In addition to sitar, fuzz,
and /s and 2°/s time signatures,
there’s a Yardbirds-inspired
rave-up. Instrumental alternate

takes comprise the second disc of
this fascinating timepiece. - DF

DAMON FOWLER & FRIENDS
Live at the Palladium

Thisis the first live album and
ninth solo release from the Florida
blues-rocker, who played with Allman
Brothers Band members Dickey
Betts and Butch Trucks. It's loaded
with jams highlighting his stinging
guitar, including shimmering slide.
“The Guitar” is a country-inflected
story song, while “I've Been Low”
and “Some Things Change”
swing powerfully. “Sugar Shack”
includes unique slide licks. - BA

AN

ZON
NOMADIC

TOMAS JANZON
Nomadic

Tomas Janzon’s guitar is smooth
assilk as he effortlessly bops through
lush compositions, dazzling chord
changes, and beautiful harmonic
moods. Silky hollowbody, acoustic
guitar, and a formidable rhythm sec-
tion swing hard like on “Rob’s Piano,
“Search For Peace,” “Ascending,”
and a sweet cover of “Hot House.”
Eleven hip tracks set the mood for
a late-night jazz experience. - 0J

P

MARSHALL CRENSHAW

Marshall Crenshaw 40th Anniversary
If Elvis Costello reinvented

the singer/songwriter model for

new-wave in the late '70s, Crenshaw

added Fab Four harmonies and Byrds

jangle, heard on this 1982 reissue.

“Someday, Someway” is rife with Sun

Studios twang and a missile-guided

hook. “Girls...” has Hall & Oates

slickness and Marshall’s real, genuine

guitar solo. Bonustracks include

“You're My Favorite Waste of Time,”

a heavenly slice of power-pop. - PP
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Etta Baker

Telez White overdrive - throughout, not
surprisinggiventitleslike “Song For George.”

Notto saythesetunesare monochromatic;
guitar textures are as varied as McCaughey’s
name-checks, all in the service of the giant
guitar hooks that have become his calling
card. - Dennis Pernu

[==] Chris Duarte
Ain’t Giving Up

After Stevie Ray
Vaughan’s death in
1990, an army of
Strat cats rushed
into the breach, vy-
ingto be the next blues god. One of the first
throughwas Chris Duarte, whounderstood
the value of not overplaying while adding
enough habanero to keep it spicy. Thirty
years later, Duarte is back with an album
of loud-and-live blues-rock, weaving his
Texas twang with modern touches like
funky loops (“Come My Way”).

“Bye Bye Bye” touches on ’50s rock and
roll, with slap-echo flavors and double-
stops. “Can Opener” is SRV-city, while
“Gimme Your Love” has expert string
strangling and tone to die for. “Half As
Good As Two” is a master class in Lone
State blues, deploying plenty of heat
without overselling it. Two more reasons

i
)
R

Chris’ music is so effective are his vocal
and clever lyric delivery — beyond the hot
licks, storytelling is a big part of the pack-
age. Witness the songcraft of “Look What
U Made Me Do,” reminiscent of another
Texas guitar ace, Steve Miller.

In short, Duarte is cookin’ better than
ever. Ain’t Giving Up will be shortlisted for
the best blues-guitar album of 2023. - PP

Various artists
Birthright: A
Black Roots Music
Compendium

BIRTH RIGHT

A Black Roots Music Compendium

This double-CD’s
40 tracks represent a
wide swath of black
roots music, from zydeco to gospel, from a
Mississippi fife-and-drum crew to one-man
band Jesse Fuller. If some of the cuts are
familiar, others are likely unknown.

Selections aren’t arranged chronologically
or ganged according to style - thus providing
a fascinating shuffle experience, from a work
gang in a Texas prison to the Staple Singers’
electric gospel to a duet of bluesmen Taj Ma-
hal and Keb’ Mo’. Guitar takes center stage
with Mississippi Fred McDowell’s keening
bottleneck on “Highway 61,” Skip James’ eerie
“Hard Time Killing Floor Blues,” Mississippi
John Hurt’s playful “Candy Man,” and Ba-

hamian Joseph Spence’s
insular style and melodic
mumbling on “We Will
Understand It Better By
And By.” Contemporary
artists like the Carolina
Chocolate Drops string
band and the Campbell
Brothers’ sacred steel
intermingle with earlier
works by Lightnin’ Hop-
kins and Odetta.

Welcome exposure is
given to underrepre-
sented artists such as
fingerpicker Etta Baker
(“One-Dime Blues”),
jazzy Lonnie Johnson
(a spirited treatment of
“St. Louis Blues” with
rhythm guitarist Elmer
Snowden), and Virginia
songster John Jackson
(a ragtimey “Step It Up
And Go”).

It’s a well-executed
causeforcelebration. - DF

Trapeze

Don’t Stop the
Music: Complete
Recordings Vol 1
1970-1992

Trapeze

Bestknown for its
alumni, Trapezewas
a fascinating chapter in British hard-rock
history. Vocalist/bassist Glenn Hughes joined
Deep Purple (replacing Roger Glover), guitar-
ist Mel Galley played on Whitesnake’s Slide
it In, and drummer Dave Holland served in
Judas Priest. Thisbox collects their first three
studio albums, a previously unreleased 1973
concert, and a ’92 reunion show.

The 1970 self-titled debut is wispy, feath-
erweight prog/psychedelic pop. Pared down
to a power trio for Medusa, Hughes/Galley/
Holland bring the heat on a forgotten heavy
gem. Galley’s blues-based style and brawny
tone with touches of fuzz/distortion sound
great. “Black Cloud” is emblematic blues-
rock of the era, while “Jury” highlights
Galley’s volatile electric riffing and nuanced
acoustic texturesalong with Hughes’ soulful
vocals and resonant bass. A clean, brighter-
soundingguitarriffrollsthrough “Touch My
Life.” The crunchy foundation is still there,
but 1972’s You Arethe Music... We’re Just the
Band embraces funk-rock. “Keepin’ Time”
parties playfully and “You Are the Music”
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Paul Gilbert: Sam Gehrke.

brings the funk with furious rhythm guitar
and rubbery bass.

The vibrant live material showcases Gal-
ley’s effective, riff-oriented guitar work up
front, and Hughes’ bass is reliably woven
in. Recommended for fans of ’70s hard-
rock. - BA

Paul Gilbert
The Dio Album

Paul Gilbert

It’s been almost
13 years since the
passing of vocalist
and metal visionary
Ronnie James Dio,
yet his essence looms large in the minds of
fans and bands around the world, many of
whom continue to pay homage to his genius.
One such fan is guitarist Paul Gilbert, best
known for his work with Mr. Big, Racer X,
and on boatloads of solo albums.

The Dio Album is Gilbert’s instrumental
homage to Ronnie’s tenure with Rainbow,
Black Sabbath, and the solo albums that
made him a metal legend. The 10 tracks also
pay side-tribute to Dio’s guitar partners, like
Tony Iommi, Ritchie Blackmore, and Vivian
Campbell. Gilbert meticulously crafts vocal
lines with a compressed guitar tone while
overdubbing keyboard parts and heavy-duty
guitarriffs. The overall effectisimpressive and
heartfelt - though perhaps pointless.

As Gilbert is gifted with astounding guitar
technique, he pours on the heat over classics
like “Don’t Talk To Strangers,” “Man On A
Silver Mountain,” and “Heaven And Hell.”
Gilbert wails particularly well over “The Last
In Line” and “Stand Up And Shout.”

The Dio Album isn’tessential, butthe guitar
ace has never disappointed when it comes to
melting faces with molten-note density. - 0J

Diodlbum

Mighty Poplar
Mighty Poplar

The term “super-
group” is overused
in every musical
genre, but Mighty
Poplar is one; man-
dolinist AndrewMarlinis partofthefolkduo
Waterhouse, bassist Greg Garrison hails from
Leftover Salmon, guitarist Chris Eldridge
and banjoist Noam Pikelny hail from Punch
Brothers, and fiddler Alex Hargreaves backs
Billy Strings.

Unliketheirregularbands, Poplarspecial-
izes in old-school bluegrass — no amplified
orrhythmicadditions or “newgrass”leaning
to traditional fare. Marlin, Pikelny, and

= MIGHTY POPLAR=

Paul Gilbert

Eldridge tear their way through the ancient
string-band favorite “Grey Eagle” and offer
a relaxed rendition of “A Distant Land to
Roam.” They’re equally at ease with the
contemporary ballad “Up on the Divide,”
with its robust traditional feel.

Eldridge offersasensitive introto Leonard
Cohen’s “Story of Isaac,” Pikelny picking
subtly beneath the vocal. The instrumental
of “Kicking Up the Devil on a Holiday™/“Dr.
Hecock’s Jig” features Hargreaves, Marlin,
Eldridge, and Pikelny, as does the blazing
“Little Joe.” On both, they tear it up while
avoiding the hot-lick excesses of some
bluegrass acts. It’s a reminder that the clas-
sic sounds of Monroe, Flatt & Scruggs, and
the Stanley Brothers are as relevant today as
decades ago. - RK

Foghat

Road Fever: The
Complete Bearsville
Recordings 1972-
1975

Bythetime British
blues-and-boogie
quartet Foghatstruck gold in 1975, it already

had a solid catalog under its belt. This box
explores its first five studio albums. While
many early-’70s LPs lacked audio punch,
Foghat’sdebut stands out for Dave Edmunds’
in-your-face production; the stage anthem
“I Just Want to Make Love to You” rides on
Tony Stevens’ punchy bass and twin-guitar
fury of Dave Peverett and lead man Rod
Price, while “Sarah Lee” echoes The Allman
Brothers Band’s sweet melodicism.

Despitebeingstudio creations, everytrack
is intentionally configured for live work. By
1973’s self-titled album (with its famed “rock
androll”coverart), Foghat’sstudio sonicshad
mightily improved, as heard on “Ride, Ride,
Ride.” Price’s bottleneck lines make it even
morecombustible. “HoneyHush” mashed-up
the 1953 blues lyric with the riff from “Train
Kept-A Rollin,” providing a juicy platform
for Rod’s solo spotlight.

“Home In My Hand” and “Rock and Roll
Outlaw” aremoreexamples ofhand-clapping
arena rock. With new bassist Nick Jameson,
the’75 Fool For the Cityalbum finally brought
Foghatmuch-deserved FM fame, thankstoits
sexyslideanthem, “SlowRide.” Inretrospect,
Road Fever is a fine lesson in electric-boogie
history. - PP\G
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www.RivingtonGuitars.com

Juan Hernandez Sonata classical guitar.
Excellent condition with original hard-shell
gig bag. Strikingly beautiful. Handcrafted in
Valencia, Spain in 2013. Rarely played. A few
small scrapes on lower bout. $1,499. Call for
more info and pics: 917-750-4055

1943 Gibson Banner Logo LG-2. Very good
condition with original case. Spruce top,
one-piece maple back, maple sides. Original
tuners and bridge plate, adjustable truss rod.
Expertly replaced bridge, pins, saddles and
nut. Gorgeous, big-sounding example with
heavy playwear and mojo. Reasonable neck
profile. $5,999. Call for more info and pics:

e owesn VINEALE BUTEAR

THE ONE THE DEALERS USE!

The Guide gathers input from 35 of
the world’s foremost expert dealers,
each of whom brings decades of
experience in the business. That’s one
of many reasons it’s the most-trusted
source for values!

Conveniently available in both print
and digital streaming editions - no
matter where you go you will have
The Guide right at your fingertips.

WWW.STORE.VINTAGEGUITAR.COM

OR CALL 1-800-844-1197
*Pay no shipping in the U.S. or discounted shipping outside the U.S.

917-750-4055

1976 Gibson Flying J uStSt ringS.COm

V Limited edition.
Less than 100 made.
One of nine units in
tobacco Sunburst.

World’s Largest Selection of
Guitar & Bass Strings! (800) 822-3953

Badgeserial number.

Guitarhasbeen in storage since 1984 all origi-
nal. Includesall original paperwork,sales, slip,
warranty, card, etc. includes a Gibson custom
shop case. Contact: jhefner571@gmail.com

Gibson J-200 Custom shop. 2003 Ren Fergu-
son edition, signed. Quilted maple side/back
maple neck. Original case. As new condition.
Excellent condition, not a scratch. $8,500.
sra91lsc@gmail.com

1984 Gibson USA Map guitar . This model
came from Gibson with a tune- o-matic
bridge, stud tail piece and (3) volume/tone
controllayout. Outside of finish checking, it is
in very good condition . Included in the sale:
"84 Gibson price guide, a framed 84 Gibson
ad featuring the USA Map guitar and a Coffin
Case. For more info: djayst@roadrunner.com
or call (315)-733-2311

1969 Micro-Frets custom Huntington guitar,
blond body in great shape, original case, one
owner, located in MD. History and pictures
available $2,000.00 301-371-612

1952 Les Paul 59&#039; Conversion-all origi-
nal Gibson burst finish doneby factoryin 1959.
All original 50&#039;s parts, but no pickups.
Has BB caps, switch, tip, poker chip, harness,
pickguard &amp; plastic etc., except rings.
Parts alone makes this a good deal. $25k as is
or 50k with PAF&#039;s. serious only

1953 Gibson ES-175 Blonde Single P90, in
exceptionally good condition. Original HSC
included. Contact me at petecar@aol.com for
complete info and pictures.

’76 Les Paul Artisan 3 pickup Serial #:00230648
Mahogany body, walnut carved maple top,
Graphtech nut, ebony board heart &amp;
flowers, Graphtech saddles, TP-6, new jack,
original case, Straplocksinstalled. All original
partsincluded) This “Limited Edition” isone of
the first 6 made in 76 (original year) according
to Gibson. $10,000. 573-517-1142.

1931 Martin C-1 round hole archtop Guitar
is in nice condition, no structural issues, The
tuners are not original but are open back era
correct, has the original bar frets. original

tailpiece Newer Martin OM archtop case
$2,800.00 plus shipping e-mail for pics gra-
hamguitars@yahoo.com

Jetf Cook Prototype guitar. Purchased from
Wayne Jarett in the late 80&#039;s early
90&#039;s. Swamp Ash body W/maple neck.
Unfinished w/markings on neck and in neck
pocket. Crazy headstock design. $300. email
rautry@triad.rr.com or call 336-301-5966 for
info or pictures.

Vox V246 phantom stereo 12 string guitar in
anycondition. 1-206-913-2837 or b.brinkley@
comcast.net

2009 Gibson Jeff Beck Oxblood with all the
case candy COAs etc. | had one #28 and I sold
it during a Covid freakout, so want to replace
it back in my collection.

John Prine Signature Martin D-28 Acoustic
Guitar in Good or Excellent Condition. Buyer
is prepared to give a generous offer. Email
theduker@roadrunner.com

Seeking 2010 Fender Custom Shop Esquire
50s Relic — the limited edition with Eldred
wiring, V neck, and Duncan stacked BG-1400
pickup. michael.dregni@gmail.com

Lookingtopurchasevintage Gibsonand Fend-
er electric solid body guitars. jnero30935@
aol.com

1970 Ampeg SVT head, Blue Line-Linden
NJ. Very good condition with original vinyl
cover. Serviced only by Dennis Kager, $1750.
Gallien-Krueger 410GLX 4x10 bass cab. near

VG subscribers get
5 FREE Classifieds
listing's in 2022!

DEADLINE for submission is the 10th of

each month. Submit a listing at
www.VintageGuitar.com/Classifieds.
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Submit a BRAND NEW listing! Go to

Instraments & 47//?%/&9#@

DARK WY US|

518-383-0300 WWW.PARKWAYMUSIC.COM

)
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North American Instrument Co. -
Building fine, Hand-Crafted electric
guitars, Made in USA, since 1961, from
thousand year old exotic hardwoods.
Models include: Texas Special, Blues-
Master. American Artist, and American
Legend Series, $2885 to $8000. Email us
at: NorthAmericanGuitars@Gmail.com

mint, $175. Pictures of both available. Not
shipping, pick up only in Hudson County NJ.
mgatt55@comcast.net

Amp Workshop Sale! Get’em before they’re
gone! BC Audio hand-madeall-tube non-clone
guitar amps. Octal preamp tubes, true point-
to-point wiring. bcaudio.com 415-310-3087
bruce@bcaudio.com

Ampeg Goldenglow Reverborocket mid- 60s
25 watt tube combo amp. Copper control
panel top, lucite back panel lights up, that’s
the one! contact: Willis/Delta Prince Music -
deltaprince@cox.net (az.)

Ivory Guitar Picks - Handmade Alaskan
fossilized walrus ivory & mastodon ivory,
great tone, beautiful, cool, lasts forever, $25.
You won’t play w/ plastic again. Guaranteed.
Send check to: Mark Kostreba, 7661 Delridge,
Anchorage, AK 99507-3015. mark-kostreba@
gcinet (AK)

BluesboyJag Box Guitars Over4,000 Sold Since

VG wants your display advertisement!
Artwork can be color or black/white!
Learn more about size requirements
and pricing today. 1-800-844-1197

for submission is the 15th
of each month. Current VG subscribers
get 5 FREE Classified listings per year.

To submit a new listing or update a current
one, go to
www.VintageGuitar.com/Classifieds.

714-663-0071

Go to Reverb.com StruM N CoMFORT*
Search: Strum-N-Comfort J%’ %

Organize, Bundle & Identify your
Cords and Cables with

CORD-LOX.
FS

« Fabricated in tl \

« Choice of pro guits%sts, sound & lighting

engineers, and A/V professionals
« Prolongs cable life
« Millions sold! |

Buy factory direct at cord-lox.com

WANTED

2009 Gibson Les Paul

Jeff Beck “Oxblood” V.O.S. with
all original case candy.
773-338-7788

the highest quality American made strings?
Definitely! Every gauge set imaginable for
right around $3 per set. webstrings.com is
the biggest no brainer ever, thousands of
working Pros can’t be wrong! Free shipping
onordersover $80.00 858-525-3016. informa-
tion@webstrings.com www.webstrings.com

orcall 619-662-1355
Ay 7

2004.Makesan excellentgift! 1,2,3,4,6 strings,
dog bowl resonators, acoustic electric, many
designs andstyles,humbucker, single coil Web
store: https://jagshouse.com/cigarboxguitars.
html YouTube channel: @BluesboyJagCigar-
BoxGuitars

The best strings on the planet? Thousands of
working pros think so. The lowest prices on

3 Blongs on @ Bench

Art Print « VG’s “3 Blonds on a Bench” in-
cludes three Gibson ES-5s (1957, ’51, and ’59)
reclined on alavish red sofa. Printed in vibrant
full color on heavy, 22" x 17", acid-free Lustro
stock — quite suitable for framing! Order at
Store.VintageGuitar.com Limited Quantity!

Forall you rebel rockstars out there! $150.00
Rebel Boards Rockstarlargepedal board solid
wood. Boutique maker, early 2000&#039;s
and now out of production. 18” x 24”, holds
upto 12 full size pedals. Custom made Studio
cover. Wired for power supply. Used lightly
in home studio and gigged a few times. Free
shipping, continental USA. jeffle310@com-
cast.net or 503-206-2860

JCA Circuits-Luxury Class Musical Instru-
ment & Audio Amplifiers, Custom Pedal-
boards, Pro Repairs & Modifications For
Most Guitar, Amplifier, and Effect Brands.
Www.jcacircuits.net

Do you own a Fender Re-issue series am-
plifier? Disappointed with the sound qual-
ity & performance? Don’t lose money on a
resale - Upgrade! I replace the factory PCB
with an epoxy fiberglass board using qual-
ity parts (SOZO, F&T, Kendrick, Mercury).
Hand-wired Fender AB763 circuits by Fender
Certified Technician! References available.
Satisfaction guaranteed! Info at warmdude@
bellsouth.net

Alchemy Audio builds, repairs, restores and
modifiesguitareffects pedals. Vintage & mod-
ern. Reasonableratesand friendly Midwestern
service. (872) 395-FUZZ (3899). johnny@
alchemy-audio.com IG = @alchemyaudio

Mid-60s Fender Tremolux Amp. Recogniz-
able by its original Yellow color repainted
BLACK. Head stolen from Malverne, Long
Island, NY (Nassau County), circa 1975.
Speaker Cabinet (stolen separately from
Head) from Rye, NY(Westchester County),
between October 1980 and January 1981. Miss
my Tremolux Big Time. I have a pic of the
Amp from 1974 to show, if required. Thanx.
janbrittenowen@gmail.com
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LORE
HOLDER

Gibson’s J-45 50s Faded !iill
.

I nthedecadeleading up to World WarIl, guitarbuildersstarted
scaling up their acoustic offerings to meet the demands of
working musicians, and bigger wasbetter. In Kalamazoo, Gibson | ‘ Price: $56

rolled out the Jumbo, then in 1942 debuted the flagship J-45. Iln ‘ www.donnermusic.com
Certain specs have wavered over time, but it has always been II“I

2Ctéfl—sftriect,s gﬁlrllréfi—shouldered box with that definitive Gibson- IIIII TO THE LIMIT

The company’s latest J-45 is the ) Donner’s LAX Comp
50s Faded acoustic/electric. A nod Prlce.: $2,499 II:II
to the post-war version, it sports a www.gibson.com hether used for funky tones, a gentle sonic sheen,

larger pickguard, belly-up bridge,

and 20 frets. Its understated faded-

sunburst satin nitro finish is a surprisingly nice touch and
the guitar feels broken-in right out of the brown-and-pink
hardshell case.

Weighing in at a comfortable four pounds, it also comes out
loud and assertive — well-balanced across the strings with
(unsurprisingly) robust bass response that is also
quite focused; Jumbos sometimes bring an over-
whelming low-end roar, but not this one. The
mahogany neckis 100 percent Gibson - 24.75"
scale, 1.725" bone nut, and 12" radius called
“Round,” though it isn’t particularly bulky.
Side-by-side with Gibson’s Slim-Taper, it’s
clearly a bigger, rounder neck, but doesn’t
feel like a handful.

While this iteration of the J-45 enters
the market at a lower price than many of its
glossy siblings, Gibson didn’t cut corners
with the bread or butter. The 50s Faded has Conveniently, a center switch
a Sitka spruce top on a mahogany body selects Natural or Bright settings,
with X-bracing, and the neck is hot-glued 4 which is useful since compres-
via compound dovetail joint, just like a ; sors can darken one’s tone. A
vintage J-45. The body is double-bound final feature — dime the Level
with multi-ply on top, single-ply on the knob and it will smack your
back. Gotohwhite-buttontunersarea preamp with snotty good-
nodtotheoriginals, but offer modern ness, effectively making it
performance. The LR Baggs VTC a boost/overdrive.
system is an under-saddle pickup The LAX Comp’spri-
with in-hole Tone and Volume mary appeal lies in its
controls, and it’s a well-matched smooth compression
combinationthat producesawarm, tones, easy operation,
articulate signal. ‘ / and a just-can’t-ignore

The J-45 tradition won’t be . ‘ price. Stomp it to add
usurped anytime soon. With the a professional sheen to
J-45 50s Faded, Gibson adds to it, yourelectricand acoustic
offering all the performance of the guitars, or smooth your
flagship without the entire price tag. bass when you get slap-
- Michael Shirek happy. - Pete Prown

or as gatekeeper for your rig’s volume, compres-
sors are handy - and often misunderstood — pieces of
gear. Fortunately, Donner’s affordable LAX Comp does
several compression tasks well, and for less than a trip to
the supermarket meat department.

While the LAX Comp is ostensibly inspired by the
famed $5,000 Teletronix LA-2A studio compres-
sor, that’s optimistic for an inexpensive
stompbox. It’s better to think of this as
a board-friendly, easy-to-use analog
pedal. ItsSustainknob controlsratio,

determining when the compressor
kicks in to reduce volume spikes.

Attack dials-in the speed at which

each note recovers, while Level

provides overall output; Limit lets
you choose how heavy to make
the “blanket,” and can markedly
color tone, so use it judiciously.
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& SASSY

John Page Classic’s
Aqua Burst A)

he John Page Classic Aqua Burst AJ is another hip offering from

the former Fender Custom Shop honcho and co-founder, revamp-
ing the Tele concept into something fresh. To achieve that goal, JPC
developed a variation on the body shape that speaks to the 1950s
original, but with its own personality. Same with the six-on-a-side
headstock - it’s modern, yet somehow ageless.

Builtin the U.S., the Aqua Burst has an ash body with a 25.5"-scale
maple neck and rosewood fretboard (12" radius and 1.68" nut width),
attached via four-bolt plate and gently carved heel. Offset pearloid
dots add a contemporary look. Breaking with the traditional T-style
control layout, Page retains the ashtray bridge but ditches the metal
control plate for freestanding Volumeand Toneknobsand athree-way
switch. In the “extra-cool materi-
als” department is a black Bakelite
pickguard; again, JPC threads the
needle between old-school and
modern.

The nickel and chrome hard-
ware includes Kluson vintage-style tuners, 22 nickel frets, and the
aforementioned bridge, a Custom JP vintage T-style with
threebrass-compensated saddles. The bridge pickup’s
reverse angle suggests new tones. That’s Page’s
Bloodline JP-3T, along with a Bloodline JP-3P
P-90 in the neck slot.

The seven-pound solidbody minimizes
shoulder strain with a strap, and its modern-C
neck carve is comfortable and intriguing (in
contrast to the manyboring Cshapes out there).
Tone-wise,the Aqua Burst AJissurprisinglybold
and resonant; through a DI recording rigandlive
amps, itdelivered ahigh-fidelity experiencethrough
the bridge pickup - full of twangy sparkle with real
noteclarity, both clean and dirty. The reverse-angle
positioning brings a less-shrill variation on that
familiar tone. Similarly, the neck P-90 is way
ballsier than a standard Tele pickup, serving up
a big, glassy bottom with commendable note
articulation. Another refreshing feature is
that lack of push/pull coil taps, like so many
guitars out there. Instead, it’s a straight-up
rockin’ plank, ready for your best blues,
rock, country, and other funky licks.

As for the price-to-value ratio, the Aqua
Burst AJ is right on the money. It’s beauti-
fully made, with akiller setup and tone, plus
a spifty finish that lets the ash’s grain show
through. Thisis a guitar that will last a lifetime,
delivering updated T-stylelooks and tone. Now go
and twang one. - Pete Prown

&

Price: $2,595
www.johnpageclassic.com

GIBSON KEB’ MO’ 12-FRET J-45
Gibson’s Custom Shop Keb’ Mo’ “3.0” 12-

Fret J-45 has a spruce top, mahogany back

and sides, and a 25”-scale mahogany neck
with a rosewood fretboard, custom Keb'
Mo' profile, and open-back Grover tuners.

Itis equipped with L.R. Baggs electron-
ics and finished in Vintage Sunburst.

White Light
EARTHQUAKER WHITE
LIGHT OVERDRIVE
EarthQuaker Devices’ White Light Overdrive
reissue has a new enclosure, top-mounted
jacks and proprietary Flexi-Switch.
All analog, its Weight control

adjusts saturation and low-end,
Gain tweaks amount of overdrive,
Compression selects open-voiced
0D or flatter mid response.

LOLLAR PICKUPS’
NOVEL BROILER
Lollar Pickups’ Novel Broiler
is inspired by the jangle of
Rickenbacker’s “toaster”
pickups and designed
for guitars with PAF-size
humbuckers. Average DC
readings are 8.3K (neck), 8.6K
(middle), and 8.9K (bridge). It's
offered with four ring-color options.
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SMALL
GEM

Taylor’s AD11e-SB

his latest addition to Taylor’s American Dream line

builds on its Grand Theater (GT) series of small-
body guitars, the goal being to offer an American-made
acoustic that balancessubtle ornamentation with quality
constructionand above-averagetone - essentially, luxury ! R
feel and sound without the luxury price. The ADlle ‘IIIIIl
acoustic/electric offers portability much like a travel

guitar, or if you simply Illllll Q[QC‘[’I’Q h@fmomx
prefer a smaller body. ——

The ADl1le-SB version Price: $1,799 ‘IIIIII Price: $81
has walnut back and sides www.taylorguitars.com 'IIIIII www.ehx.com
with a solid spruce top.

Rather than the com-
pany’s V-Class bracing, this one uses C-Class, and a
24.125" scale adds to the compactness. The Expression
System 2 pickup and preamp give plug-and-play options,
with controls for Volume, Bass, and Treble on the upper
bout. Addingposhness areamatte sunburst finish, tasty
peghead overlay, elegantly small inlay dots, and
black-satin tuners.

On the job, the AD11e-SB feels great
out of the case. Befitting its size, there
isn’t the low-end boom of a dread-
nought, but you might be surprised
by the bark of this diminutive box,
which speaks to good materials and
construction. As one expects from
a Taylor, the neck is nicely carved
and effortless to play — above-average
for everything from gentle fingerpick-
ing to Pete Townshend-style acoustic
power chords. The unamplified output
issurprisingly balanced, with a pleas-
ing midrange and sweet high-end.
When plugged in, you can dial-in
asmuchlow-end responseasyou
want - you can certainly can
make up for the smaller body
dimension with bass from
your amp, pre, or PA.

While there are other
portable Taylors that cost
less (and full-sized American
Dream models are not much
more), the ADI1e-SB sits at
the higher end of its small-
body acoustics. With top-end
features like its vintage finish,
matte-walnut back and sides, and
the Expression System 2 electronics,
this box is a small gem. - Pete Prown

ALRIGHT, MAMA

EHX's Slap-Back Echo

u nlike the vastechoesof modern delays, the origi-
nal “slap back” tone ofthe 1950s wasashort delay
that delivered a fast, hard-surface reflection and
tone we associate with twangy guitar — think
Elvis,Sun Studios,and Scotty Moore rockin’
throughaRay Butts EchoSonicamp. Now,
EHX has reissued its Slap-Back Echo in
a teeny-weenie package — it’s one of the
smallest stompboxes in town, which

increases its hip factor.
The Slap-Back Echo has a simple
interface, refreshing in this knob-crazy
era. There’s Gain control offering +20dB
of preamp punch, plus a Blend knob for
your wet-to-dry guitar ratio. The center
switch offers times of 45ms, 65ms, and
100ms, which is brief compared to
contemporary delays, but gets right to
the vintage heart of things. Plugged
into a 62 SG/LP Junior, the Slap-
Back Echo delivered as promised,
with a delay that fattened and
doubled the guitar for patented
rockabilly flavors. The Gain
knob also works for boosting
leads, making it something of

a two-in-one.
The Slap-Back can conjure
that elusive sound of Sun
Studios, Chet Atkins, and all
mannerof Nashville, Bakersfield,
and Austin twang. With true-
bypass wiring, a sturdy build, and
its diminutive size, we welcome back

the Slap-Back Echo. - Pete Prown

—
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TWEAK
CITY

The L-Guitar Lance Glass

B uilders love tweaking the creations of Leo Fender and his
squad of ’50s innovators; California luthier Lance Mc-
Cormick is making his mark with the L-Guitar Lance Glass.
It may look like another Strat-style plank, but under the hood
are a pile of features worth exploring. And like all L-Glass
instruments, our review tester was 100 percent handmade.
Where to begin? Let’s start with
the model’s “fade-awayradiusbody,”

SNARK AIR TUNER
Snark’s Airrechargeable clip-on tuner
offers one-hand navigation without but-
tons or switches and can be used on
electric, bass and acoustic guitars as
well as ukuleles and banjos. It lasts for
weeks to months on one charge and

which refers to the carve behind the Price: $_2,350 | ships with a USB charging cable.
upper horn. Instead of a standard www.l-guitar.com >
Fender contour,the L-Guitar’ssofter, I

smoother transition aims to provide
more comfort. The fretboard has a tilted 9.5" radius to provide B
a more-natural playing position for your wrist. In the back, the III [l
company’s patented Claw Loc Resonator plate connects the —
springs of its vibrato bridge to the body. It purports to transmit
extra string vibration to the body for better resonance.

The Lance Glass model has a three-piece body in combina-
tions of alder, maple, and poplar (with walnut pinstripes); our
tester was on the heavier side at roughly eight
pounds, nine ounces, butlighter options are
available. The C-shaped neckis maple with

arosewood fretboard and 22 frets, topped
with an oversized ’70s-style headstock.
Another perk is the adjustable Switch
Lock, which determines the range of
the guitar’s five-way pickup selector. So,
if you're a player who uses position 5 for
rhythm and 2 for lead, the Switch Lock
easily lets you lock into that range so you
can’t accidentally bump the switch to posi-
tion 1 (the Claw Loc and Switch Lock are
sold separately).

For electronics, look for Seymour Duncan
Antiquity II Surfer single-coils, Bourns
potentiometers, an STK .022 tone cap, and
vintage cloth wire. Also note hand-polished
aluminum bridge and block, unusual two-
piece pickguard, Kluson saddles, and
locking tuners.

Plugged in, the Lance Glass delivers
a solid playing experience; the Switch
Lock is particularly fun, letting the
player instantly explore those cleaner,
out-of-phase Clapton/SRV tones of
position 2 - or, with more gain, some
raging Hughie Thomasson of The
Outlaws.

Again, L-Guitar models are custom
creations, so any player can work with Mc-
Cormicktobuildaperfectbeast. - Pete Prown

ROCKBOARD TRES 3.3

RockBoard’s Tres 3.3 pedalboard is made
from powder-coated aluminum and has
space for nine to 14 effects. Its slots
allow for easy mounting with the included

hook-and-loop tape and cable ties. A
10-degree angled face allows for easy
viewing. Options include an LED lighting
kit, custom gig bag, and flight case.

MUSIC NOMAD FRET SHIELD
Music Nomad’s Fret Shield is
designed to protect frets dur-

ing polishing. Made from .008"
(.20mm) stainless steel with
smooth drop-down edges, it's
offered in popular scale lengths
ranging from 24.75" t0 25.5".

Got something new and cool? Let us know at

www.VintageGuitar.com/Gearin-Up-Submission
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Price: $2,199
www.gjmguitars.com

DESIGNED TO ROCK

GJM Guitars’ Tenoroc

R oad-warrior guitaristswith years ofgigs
under their belt who later design guitars
haveanadvantage over builderswithout that
experience. Knowingwhatworksinthereal
world oftone-sucking stages and mishapsis
where the rubber meets the road.

After sharing stages with guys like Paul
Gilbert, Steve Vai, and Mike Keneally, to
name a few, Greg Mara has taken his studio
and stage experiences to the workshop and
designed aline of guitars that are comfort-

able, easy to play, provide killer tones, and
looksupercool. His Standard and Premium
models offer a variety of woods, custom
necks, and pickups.

Mara’s Tenoroc has a mahogany body
and asandblasted two-tone finish. Sporting
a smooth C-profile maple neck, rosewood
22-fret board, 25.5" scale, and 12" radius,
the Tenoroc is eye-catching. Othertouches
include 2.4mm nickel frets, three active
Fishman Fluence Greg Koch Gristle-Tone

E oD e
99
Signature P90 pickups,
five-way blade selector, three-position
voicing switch, and a lithium-ion battery.
Plugging into a 40-watt/EL34 combo set
clean produced loads of fierce definition,
clarity, and punch in every pickup posi-
tion. It’s a lively, open-sounding axe, and
when pushed through a good OD pedal,
it produced neck-position girth and Joe
Perry-style swagger. And while the five-way
selectorand voicingswitches don’t produce
dramatic tonal shifts in alive setting, their
combinations shine during recording.
The Tenoroc is a vessel for a guitarist’s
rockin’artistry. Itaddsflavortotime-worn
licks. Though this effects-loving axe could
easily handle a country gig, it’s really a
rock-and-roll machine with attitude and
a neck shape that offers comfort and licks
galore. The Tenoroc cuts, but warms up
nicely as an expressive blues tool.
Oftering craftsmanship, playability, hip
sounds, and strikinglooks, the Tenoroc is
a tonal beast. - Oscar Jordan

KILLER COMBO

Tech 21's English Muffy

heTech 21 Character Plus Seriesaims to

combine a vintage amp with one classic
overdrive/fuzz/booster circuit, essentially
giving two pedals in one chassis. The Eng-
lish Mufty pairs Hiwatt sounds with a Big
Muff-typecircuit, offeringthebrashnessofa
venerable British amp with a definitive New

York City fuzzbox. You also get SansAmp
speaker emulation to plug directly into an
amp, a mixer, or recording interface — and
monster cabinet sounds with no fussing.
The layout on the pocket-sized English
Muffyisstraightforward: twochannelswith
individual Volume, Character, and Drive

Price: $279
www.tech21nyc.com

controls, and three-band
EQ. Along the bottom
are three knobs for the
Muff - Level, Tone, and
Sustain.

The English Muffy
works great on gui-
tar (think aggressive
Townshend and Gilm-
our tones) and bass

(think fierce Entwistle
and Rutherford tones). On its own, the
Hiwatt emulations provide lots of punch
and stellar fidelity for recording, while the
Muft section is a secret weapon, deliver-
ing an accurate effect that captures the
maelstrom of fuzzy chaos that changed
the world.

As usual, Tech 21 excels at putting the
ingredients together in a small, affordable
box, making the English Muffy somewhat
irresistible for tone-craving guitarists and
bassists. Stomp one. - Pete Prown VG
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CATEGURY S

—AMPLIFICATION=—

Visit Category5Amps.com
or call 469-556-3757.

SamanthaFish.com
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INTRODUCING THE LIMITED EDITION KENDRICK TRES EQUIS XXX
e, . 30 — YEAR ANNIVERSARY AMPLIFIER.

 “It feels like riding a spirited obedient stallion or driving a Porsche 911 Turbo. The feeling of this kind of
~ high performance, encourages you to play your best.”” GERALD WEBER PRESIDENT OF KENDRICK AMPLIFIERS R

* THE PINNACLE OF RESPONSIVE GUITAR AMPS

* 12AX7s AND 6L6s WITH GZ34 RECTIFIER (35 WATTS)
- * THE QUIETEST AMP MADE. WITH ALL CONTROLS ON “7” FROM 3 FEET YOU CANNOT TELL IF IT IS ON
SIMPLE CONTROLS VOLUME, TREBLE, BAss, REVERB o
ANALOG SPRING REVERB ‘ jifig
100 YEAR OLD ANTIQUE NORTHERN WHITE PINE ART-DECO, LACQUERED CABINET 13
» ARRAY OF FOUR 8” KENDRICK BLACKFRAMES IN A SMALL “1X12” SIZE” CABINET MOVE ALMOST AS MUCH AIR
- 2X12 CONFIGURATION BUT WITH A FASTER ATTACK (LESS CONE INERTIA) AND NO CONE CRY. i
CUSTOM ALUMINUM CHASSIS WITH MASSIVE CUSTOM KENDRICK TRANSFORMERS
' ?-WiRED CIRCUITRY ON EYELETTED EPOXY-GLASS LAMINATE COMPONENT BOARD

Y ART-DECO STYLING WITH PINSTRIPING Y

IAL NUMBERED 1990 THROUGH 2021 — ONE MADE FOR EVERY YEAR KENDRICK HAS BEEN IN BUSINE
é{i»i ONLY DIRECT AND NOT ON THE WEBSITE. [

CALL GERALD WEBER AT 512 932 3130

OR EMAIL GERALD20@EARTHLINK.NET AND HE WILL HELP YOU GET ONE FOR YOU

.

.y

N A =% i
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Customers Say!

**x Kk x “As|awaited in eager anticipation for my Tres Equis XXX, the day finally came and this gem arrived!

Gerald, you have truly created your Magnum Opus! The range of articulation and tone produced by this amp is
amazing. Every instrument | plug into the Tres Equis XXX takes on a new dimension of responsiveness and harmonic
richness. Straight in. Words don’t suffice, you have to hear it to believe it. | could go on and on about the workmanship,
the quiet operation and the bad-ass design....but sorry, | have to go now so | can hear my 335 through it one more time!”
Chet Jordan - St. Petersburg, FL

*x*xkkx “My Tres Equis XXX gives me great clean tones and takes pedals really well. It's quieter than a mouse .
| must say the lacquered Tweed work is the best I've ever seen. Excellent sounding spring reverb!” Russ Reiser -
Neenah, Wisconsin

* %k Kk k “|'ve never had such an experience playing an amp ... my Tres Equis is so responsive and such a sound ...
as if | was surrounded by the sound. | never really used the volume knobs on my guitars, but with this amp it's THE
secret, THE way to get beautiful sounds ... Thank you so much for this amp.” T. Zwart. - Geneva, Switzerland

*xxkkx “When | finally had the opportunity to actually hear and play the 30 anniversary Tres XXX, | switched it on

| heard nothing; no hiss or hum... totally quiet. It was so quiet | thought it wasn't on. But upon striking the first few notes,
| was blown away and couldn't believe its responsiveness, clean tone and articulation to my picking nuance. The 8”
speakers have an unbelievable “spank” and undeniable tone. This lightweight combo (36 Ibs!) took me by surprise and
blew me away!!"” Andy Garcia - Lampasas, Texas

* K%k k “Gerald, you made the most unbelievable amp. There are so many things that are just wonderful. Vibrant,
touch sensitive, breathy tone, lots of headroom. Sounds great with all my guitars - Tele, Les Paul, Stat, all killer. It just
loves every thing. My Tres Equis XXX captures so many dynamics which are so necessary for great tone.”

Tim Hill - Westbrook, Maine

**x k% ‘| played my Tres Equis XXX for about 2 hours with all my guitars, comparing it with my other amps, and |
kept going back to the Tres Equis ... It just sounded “better’at all levels ... whether totally clean, slightly broken up or
overdriven ... more responsive, better dynamics, better overall sound balance (I don’t know how to explain it, but to me,
all the necessary important electric guitar frequencies and harmonics are there in perfect balance). Not saying my other
quality & custom amps are not good, but compared to your amp, they always seem to have something missing
somewhere. So thanks for this really great amp!” Taco - Euro-town

* %% %% “| have five nice amps - three Kendrick amplifiers, a 1960 Fender Concert and a Fender Dual Professional. If |
had to take just one, I'd take the Tres Equis, hands down. It's lightweight and small enough to tote easily, has plenty of
cajones, and makes me sound better than | usually do, no matterwhat type of music | play. Those four 8" speakers have
incredible bell-like tone and the response is so fast. | love the simplicity of the controls...vol, bass, treble, reverb. | can get
any sound | want with ease. It doesn’t hurt that it looks so good and will blow other players away.”

Ralph Metcalf - Tampa Bay, Florida

*xxkkx “My Tres Equis XXX is a very special amplifier. | am impressed with the sag/natural tube compression and it's
ability to cut right through a mix. | like the way the mids come out when the volume is cranked. It is the only amp | need -
lightweight with plenty of power. It just does everything.” Tony Economo - Tulsa, Oklahoma

*hkhk  “Mynew Kendrick Tres Equis XXX is obviously a culmination of over 30 years of tube amp building experience.
TheTres Equis blows me away, and | am a tech that has worked on hundreds of amps!

The tweed work/amplifier construction/layout/parts selection/and tone on the Tres Equis are all impeccable to say the least.”
George Englebretson - Bryan/College Station, Texas

* %k %% “| bought a new Tres Equis XXX amp from Kendrick and all | can say is WOW! This is the 6th Kendrick | have
owned over the last 25 years and | have to say that while it's tough to pick a favorite, the Tres Equis wins. The sound of this
amp is crystal clear but turn the guitar volume up and it breaks up nicely. Amazingly, it's the size of a 1x12 cabinet but there
are FOUR 8 inch speakers in it! It weighs next to nothing, but with 35 watts it packs a serious punch. The spring reverb
sounds great and adds to the tonal quality. It's not cheap, but when you see the workmanship that went into this amp,
experience the incredible "feel" and hear the tone, you are certain to agree it's well worth the dough. Gerald obviously put
30 vears of amp building knowledge into this superior amp!” David Tullo - San Antonio, Texas
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Great Friends. Great Cause. Great Coflee.

Greg Voros, who leads the renowned restoration team
at Gruhn Guitars, is devoting his energy and passion to
helping those with Multiple Sclerosis. Diagnosed with
MS in the summer of 2020, Greg has established the
Voros Innovation & Impact Fund through the Vanderbilt
University Medical Center, helping advance research and
provide access to therapy for those living with MS.

NASHVILLE, TENNESSEE 9 GUITARS.COM

Greg Voros
Multiple

Sclerosis
Fund

© 2023, Acoustic Coffee Company LLC. All rights reserved.

Activate our $1.00 per bag donation
by selecting this cause when you
create your account and place your order

With a mission of celebrating great coffee and making a
difference in peoples lives, Acoustic Coffee has crafted
this multi-origin blend of coffee to help this important
cause. The Gruhn Guitars, Greg Voros Legends Blend™ is an
exclusive cowboy blend crafted to celebrate Greg’s mission.
If you love excellent coffee, this blend will earn you rewards
and help us achieve Greg’s goal of eradicating MS.

VANDERBILT
MEDICAL CENTER

UNIVERSITY

| SCANME |

www.acoustic.coffee
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Contact us at vgultar@vmtagegultar com or 1-800-844-1197 | SHOWCASE

CELEBRATING 50 YEARS OF (o2 x
MUSIC & COMMUNITY : b g L] N CONTACT US FOR INFO AND PRICING:

IN USA:

MAYNARD MADSEN
ntrol circults. tube | INFO@MADSENAMPS.COM
guitar amplifiers. tube hi i ube studi 260-740-4533

equipament.

WEB:

INTERESTED IN OIL CAPACITORS - P

INSTAGRAM:
@THEMGMUSIC

WITH YOUR LOGO" _  owosaues

@E I'IOIGYI)OCII’(I Pedalboards

The Easiest to Use

New, Used & Vintage Instruments

BUY - SELL - TRADE - CONSIGN - APPRAISALS

517.372.7890

_.-‘. 1227 3rd Street South

I I f LaCrosse, WI. 54601
j Encore

www.davesguftar.com e Eocars —

Info@davesguitar.com Sleeves Remover Luber

1-608-785-7704 o
% , bigbends.com

SSUSSEENDS

NYC’s Best Little Guitar Store
73 East 4th Street, NYC 212-505-5313 www.RivingtonGuitars.com

1A
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You have not seen anything like this before.

THIS RIG IS GIG READY.

dealing with horrible,

house power...

r pedalboard is
ables that look

Battery or AC Power. Available as double row or single row.

in seconds - even b«

- You want a neat peda
be expanded witho
7~ a hand truck to mo

- You want portability

X NO other pedalboard
) % 9 - You want a quiet p:

is instantly capable
over the world...

We are here for yo

earthboardmusic.com

Ph: 615-624-7194 info@earthboardmusic.com

TOTALLY WYCKED AUDIO

"The SHO is the best distortion pedal
I've heard for live playing, and sounds
equally great on the bridge and neck
pickups. It has all the compression and
punchiness needed for legato playing,
plus a versatile tone knob, a low, clear
bass frequency, and an overall fat and
musical tone. This pedal rocks!"

-Scott Henderson

SCOTT HENDERSON
SIGNATURE DISTORTION

WWW.GODLYKE.com/SH9
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SansAmp" Character Plus Series

Bringing the unique chemistry between specific historic amplifiers
and specific historic pedals, and cleverly uniting them together
in single packages.

Mop Top Liverpool

Vox-style + Rangemaster Booster-style

= el = &‘?/ SansAmpP Q\_}/ﬂ

MUFF CHA/B

Screaming Blonde Fuzzy Brit
Fender-style + Tube Screamer-style Marshall-style + Fuzz Face-style

CHARA  DRIVEA

&&wwﬁw
W @ @ Tove cvsnnmvz %

5@@@.};_-
CHA/B

BYPASS SCREAM

With an abundance of knob controls, the 2-channel SansAmp Character Plus
Series pedals are easy to use and feature Tech 21's proprietary, 100% analog
SansAmp technology. You can explore and tailor various eras within each
amp style simply by turning a knob. Each individually voiced Character
control sweeps through an entire tonal range, spanning decades of sounds.
Plus, each amp style is paired with its most revered companion pedal to
capture those delicious historic tones that can only be achieved by those
specific combinations.

Additionally, each of these multi-function pedals is like having a stompbox
within a stompbox. (BOGO anyone?) You can use the amp emulation on its APPLICATIONS: .
own or just the effect on its own. * As a stompbox with an amp
* As a pre-amp to drive a power amp
How do you choose? Head over to our website for more details and videos! + Direct to the mixer of a PA

* Record direct to your computer
e 21

Analog Brilliance®™ - tech21nyc.com
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ELITE ACOUSTICS

info@eliteacoustics.com
www.eliteacoustics.com

Los Angeles, California

Dé6-8 PRO
Acoustic Amplifier

Built-in 6 Channel Digital Mixer, Compact 18 Lbs, 80 Watts
Master Volume with 3 Band EQ, Bi-AMP, 1” Tweeter, 8” woofer
3 Band Channel EQ with Mid Sweet, with Built-in Digital Mixer
Reverb, Delay, Chorus, Compressor, Gate,

Notch Filters, HP filter,

Input Level Monitoring, +48V,

10 user scene memories,

2 x Selectable Direct/Main Outputs,
4 Class A MIC Pre-Amps with Mute and Pad

2 High Z inputs,

Main and Aux Mix,
Integrated Polemount,
also available in Black.

Dé6-58
Acoustic Amplifier

120 Watts Battery Powered
LifePo4 Lithium Iron Phosphate Battery
3-way, 1” Tweeter, 5-1/4” Mid, 8” Woofer
with Built-in Digital Mixer
5+ Hours playing time at full charge
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Contact us at vguitar@vintageguitar.com or 1-800-844-1197 SHOWCASE

V=N —— THE T-SHIRT CLUB P )
Be@tone FORGUITARISTS i  #§} Carmine

\ h / it i i ™
... Where every guitar is a signature

SEONES
7OLD
NEW YORK

GREENWICH VILLAGE

www.kellyguitars.com 42 Carmine Street
NY, NY, 10014

www.cindyguitars.com
(212)-691-8400
EFEE

Erit 5 @ Ff [ A

GUITARSHOPTEES.COM

#SupportYourLocalGuitarShop

P . D '
Vestill have plenty,of le P Wis info@qpartsycom

Fenders & Gibsons to sell
‘ g 8 213)16 727346

www.SouthpawGuitars.com —

- 7137667-5791+ fax 713-667-4091
" 5813BellaireBlvd. Houston

info@sou.thpgwguitarsgépm =

o
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Gallery

Send your photos to:
Doug@VintageGuitar.com
Subject: Readers Gallery

Readers submit photos with the under-
standing thatthey may be used in any VG,
Inc. project. Due to the volume of photos
we receive, we are unable to return them,
please do not send youronly print.

01 Sebastian Gruenberg gathered
his goods for this fun photo. The gui-
tars are (from left) an early-'59 Les
Paul Junior, '59 ES-225T, '52 Tele,
and a '57 Esquire. The amps are a
Two Rock J2, 69 Vibrolux Reverb,
and a '60 GA-8.

02 Earl Bell repurposed a '60s
Gretsch reverb unit using its original
speakers (along with some tubes and
lights, for show), and uses itas an
extension cab for his Fender Greta,
mostly playing a Roadworn Jazzmas-
ter. “It sounds absolutely awesome,”
he says.

03 August George was in first grade
when his mom boughta '72 Tele-
caster Bass for him. It's still around
as part of a family thatincludes
(from left) a 79 Les Paul Custom,
'65 Precision, '64 Jazz, another '65
Precision, a '59 EB-2, '66 Strat, '65
SG, and an '02 Les Paul Standard.
His amps are a Sovtek Mig 100, Ebo
Fat Basstard, Ampeg SVT-CL 50th
Anniversary, an SVT-VR, and a '65
B-15. He runs them through a cus-
tom Ebo cab, an Orange 2x12, and
an Ampeg Heritage 4x10.

04 Dave Walsh rounded up all of
his Gibsons and Epiphones with en-
graved pickguards for a nifty group
photo. From leftin front are a’61
Hummingbird, '63 Dove, '67 Excel-
lente, and '62 Frontier. In back are a
’65 J-200 and '51 J-185 that crashed
the party with its “plain” guard.

05 Howard Sugarman is a longtime
subscriber whose collection includes
this all-original 63 Strat, Tom Doyle
Historic Time Machine '59 Les Paul,
and a Murphy Lab '63 SG Custom.

SEE MORE PHOTOS ON
WWW.VINTAGEGUITAR.COM

VINTAGE GUITAR® MAGAZINE (ISSN 10672605) (USPS 009383) is published monthly $65. All non-U.S. orders must be prepaid in U.S. funds by credit card or International
by Vintage Guitar, Inc., PO Box 7301, Bismarck, ND 58507. Phone (701) 255-1197, Money Order only. Periodicals postage paid at Bismarck, ND, and additional mailing
fax (701) 255-0250. Standard subscription price for one year is $30.95 in the USA, offices. POSTMASTER: Send address changes to VINTAGE GUITAR MAGAZINE, PO Box
$50.95 in Canada, and $75.95 in all other countries. U.S. First Class subscription is 7301, Bismarck, ND 58507.
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Seller of Fine Guitars

[

GUITARS

WE BUY USED, VINTAGE & COLLECTIONS

www.jimmywallaceguitars.com  972-740-9925  info@jimmywallaceguitars.com

PICKUPS

www.jimmywallacepickups.com  972-740-9925  info@jimmywallacepickups.com



(liididsid 7000

ﬂutt Wodun Else ct;elke I

Truth be told, every popular guitar
amp over the last 70 years has been
based on only a handful of circuits.

Tx-Watt’s patented design incorporates those famous 50’s and 60’s
American and British tube/analog circuits allowing you the artist
to mix and match the sub circuitry (64 combinations) , voicing and
building the tone stack to suit your personal tastes.

Our hand wired, agg'resswcly ar amps, are built without regard
to cost. Creating your pet ( d tone is our only mission.

Tube Hybrid Guitur Amp

GAINTYPE MID 2

®C

@ * PRESENCE MASTER
—

Affordable, Portable version of
our patented Flagship Amp.

See our review in this monthsissue.
www.TX-Watt.com 512.676.1602 info@Tx-Watt.com

L]
Built to customer spec at time of order. n y Yﬂu TUhe



PLAYERS OF FINE STRINGED
INSTRUMENTS

We'll give your instruments the worldwide
protection they deserve.

For over 30 years, fine musical instrument players,
collectors, builders and sellers have depended on
Heritage to customize a comprehensive and afford-
able insurance policy for their needs. It's time you
joined them!

Nobody appreciates your instruments like Heritage.
That's why we're committed to protecting them
from damage and theft on a worldwide basis. We
have flexible and affordable policies that are
customized to meet your needs.

7 INSURANCE SERVICES, INC.

A culture of commitment. A tradition of trust.

COVERAGE HIGHLIGHTS INCLUDES:

e All Risk of Direct Physical Damage
® Devaluation Due to Breakage

® Agreed Value- Your Value is Guaranteed
e Shipping and Air Cargo

e \Worldwide Coverage

® Entrustment

® Dishonesty of Entrustment

e Theft from vehicles/trailers

® Faulty workmanship

® Mysterious disappearance

e Knowable Claim Adjusters

® Minimal Exclusions

® Top Rated Insurance Carriers

Call or email to ask about the best
coverage in the industry

1-800-289-8837 info@musicins.com
www.musicins.com







