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PLAYERS OF FINE STRINGED
INSTRUMENTS

We'll give your instruments the worldwide
protection they deserve.

For over 30 years, fine musical instrument players,
collectors, builders and sellers have depended on
Heritage to customize a comprehensive and afford-
able insurance policy for their needs. It's time you
joined them!

Nobody appreciates your instruments like Heritage.
That's why we're committed to protecting them
from damage and theft on a worldwide basis. We
have flexible and affordable policies that are
customized to meet your needs.

Hth IT'AGE

4 INSURANCE SERVICES, INLC.

A culture of commitment. A tradition of trust.

COVERAGE HIGHLIGHTS INCLUDES:

e All Risk of Direct Physical Damage
® Devaluation Due to Breakage

e Agreed Value- Your Value is Guaranteed
® Shipping and Air Cargo

e Worldwide Coverage

® Entrustment

® Dishonesty of Entrustment

e Theft from vehicles/trailers

e Faulty workmanship

® Mysterious disappearance

e Knowable Claim Adjusters

® Minimal Exclusions

® Top Rated Insurance Carriers

Call or email to ask about the best
coverage in the industry

1-800-289-8837 info@musicins.com
www.musicins.com




Guitar Gallery —
E What You See Is What You Get!
I

¢ Thousands of detailed images of our massive stock of instruments to help
you choose the perfect guitar for you.
- e Compare colors and wood grain.
Gibson Custom e Choose by serial number. The one you pick is exactly the one you receive.
1959 Les Paul Standard Reissue We even include the weight of each guitar to help you choose wisely.
Electric Guitar
- Murphy Lab Light Aged
h.__d Cherry Teaburst

It’s the perfect way to choose your next guitar.

Shop now at Sweetwater.com/GuitarGallery
or call your Sweetwater Sales Engineer at (800) 222-4700.

Viewing Serial #
921282
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/
) 55-POINT INSPECTION

Guitar perfection right out of the box.

Our detailed 55-point hand inspection ensures instruments valued at $299

and above are shipped in factory-fresh condition and ready to play when DEDICATED SALES ENGINEERS FAST. FREE SHIPPING
. )

they arrive on your doorstep. We have carefully looked over every aspect The advice you need to buy with confidence e

of your guitar or bass — from the input jack to the headstock — and

included a signed certificate of inspection, giving it our personal seal of
approval that your instrument meets or exceeds factory standards.




(11 » Vic Flick - now 85 - played / wrote the fa-
mous Surf sounding intro to the 1962 Movie
James Bond “Dr No" as well as subsequent
STR ATuc ASTER 007 soundtracks. A renowned English studio
guitarist who worked with Jimmy Page, Eric
~ Clapton, Cliff Richards and George Martin
(Help and Hard Days Night soundtracks).
This was his main guitar and famously sold on an episode of "Pawn Stars” in 2013 for $55K. He is one of the
most recorded guitarists in the world. This comes with a copy of his book a thick list of Vic's discography*, and
spare parts. (It had a Duncan pickup when seen on Pawn Stars.) For those that watched Pawn Stars you saw it
was refinished from white to white. See our website for details. $30K
*License to kill, Midnight Cowboy, Pink Panther, Tom Jones, Petula Clark, Ren &Stimpy Show 100+ others.

QUlies

American Guitars
williesguitars.com
(651) 699-1913
St. Paul, MN
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FADED SERIES

SG STANDARD '61 FADED MAESTRO VIBROLA
LES PAUL STANDARD 50s FADED / LES PAUL STANDARD 60s FADED

VINTAGE CHERRY / VINTAGE HONEY BURST / VINTAGE CHERRY SUNBURST
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| By Ward Meeker

MIKE CAMPBELL

Fillmore Flashback

In early’97, Tom Petty was unsure
what the future held for him or the
Heartbreakers. But he was searching
for something new. The elixer proved
to be a 20-show residency at a venue he
had never entered.

| By Sean McDevitt

SIGN UP TO READ VG

OVERDRIVE!
Enjoy everything offered by the

VG Media Family — archived feature
stories, podcasts, web-only content,
the New Gear Yearbook, contests,
lessons, exclusive video, and more.

Subscribe to our newsletter at

www.intageguitar.com/overdrive.

Enter to win a Tom Petty and the

Heartbreakers Live at the Filllmore 1997

box set valued at $174.95!

COVER PHOTOS: 1955 Gibson Les Paul in Copper Iridescent: Rick Gould. Billy Duffy: Christophe Ketels/
Alamy. THIS PAGE: Joe Robinson: Libby Danforth.
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7 There’s ;70 such thing as too much gear. Our Sales Associates are always here to help you fill the gaps,
and our Used & Vintage Buyers love totalk trades. So whether you’re looking for more or looking for
less, we've got you covered.

(773) 525-7773 or vintagebuyers @chicagomusicexchange.com

Download the new CME App for your device today

to shop the latest gear listings & use your phone » eeTTon g Dovnioad on the
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READER MAIL

RECALLING RAY
I met Ray Edenton (“First Fret,” De-
cember ’22) during a recording session
at RCA Studio A in 1958. He brought an
archtop guitar and asked if he could use
my Gibson J-45 to get a different sound.
Ray played on hundreds of hits; if you
listen to the intro of the original “Oh
Lonesome Me” by Don Gibson, you’re

hearing Ray Edenton
Arthur Osborne
Hampton, Florida

THE GREAT CRAYTON

Thanks to Wolf Marshall for the inter-
esting “Fretprints” on Pee Wee Crayton
(November ’22). Wolf’s research was
thorough and I learned many interesting
details.

In the ’90s, I bought a Crayton CD
produced by Rod Piazza and digested a
hugeamount ofblues guitar fromit. Wolf’s

tablature did a nice job capturing
Crayton’ssound. Hewas abiginflu-
enceon blues guitarists and it’sgreat
when younger fans get a glimpse
of a true innovator and originator.
Please keep up the good work of
featuring blues greats.
Jerry Rosen
Los Angeles, California

MISSING PHIL

I'wasveryhonoredthat Dan Forte
wrote such kind words about my
dad, Phil Chen (“First Fret,” March
’22). I miss him so much and as we
are approaching one year since he
passed, reading it [at www.vintage-
guitar.com] meant so much to me.
I would like to thank Dan for this

incredibly special piece.
Lindsey (Chen) Mattioli
San Marcos, California

Y%’ ROLLING STONES BLACK AND BLUE TOY CALDWELL REMEMBERING RAY EDENTON

ASSICS”

*59 TELE TALI
’99 B.C. RICH
ACRYLIC
WARLOCK
’72 ORANGE OR80
GUITARS IN ART

December 2022 Vol 37 Mo, 3

Send letters to vguitar@VintageGuitar.com, or Vintage Guitar,
Attn: Reader Mail, PO Box 7301, Bismarck, ND 58507.

The Bird

Everything folks love about our
Firebird pickup is now available in

a PAF-size humbucker. With a bright,
snappy sound and tight low end,
The Bird comes with a no-holes
cover to capture the vibe associated
with traditional Firebird pickups.

lollarguitars.com/thebird
206-463-9838
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PEAVEY DONATES GUITARS

Peavey Electronics recently donated
26 Delta Woods guitars to organizations
that provide music therapy to disabled
veterans, children, andadults with special
needs. Selectron Solutions, Peavey's
partner in product returns, collected
suitable instruments and helped identify
organizations in need. To date, they have
sentguitars to Mosaic Music Therapy and
Jammin" Jenn Music Therapy, bothbased
in New Jersey.

VOROS, ACOUSTIC COFFEE
HELP MS RESEARCH

Greg Voros, who leads the restoration
team at Gruhn Guitars, is teaming with
Acoustic Coffee Company to create the
Legends Blend, sales of which will gener-
ate proceeds for the Multiple Sclerosis
Center at Vanderbilt University Medical
Center.

Acoustic Coffee is donating $1 for
every bag sold online to the center at VU,
where it will advance research and help
MS patients get access to therapy; Voros
was diagnosed with MS in the summer of
2020. To learn more, visit www.acoustic.
coffee or find Acoustic Coffee Company
on social media.

ANY QUESTIONS?

This month marks the debut of “VG
Q&A,” a column that will address ques-
tionsabout guitar-related subjects ranging
from songs, albums, and musicians to the
minutiae ofinstrument builds, manufactur-
ers, and the collectible market. If there's
something you'd like to know and think
our expert V/G staff can address, send
a question to ward@vintageguitar.com
with “VG Q&A" in the subject line.

JIM McCARTY

Detroit Rock Royalty

laying Detroit in 2013, Joe

Bonamassa had a special treat in
store for the crowd. “The best, most
badass guitar legend that ever came
out ofthis town,” he declared. “He’s the
pride of Detroit. I give you the legend
that is Jim McCarty.”

Although he has largely flown under
the guitar-hero radar, the lanky Mc-
Carty (not to be confused with the
Yardbirds drummer of the same name)
isthe definition ofajourneyman picker.
From his tenure with Mitch Ryder &
the Detroit Wheels onto Buddy Miles,
Cactus, the Rockets, and leading the
band Mystery Train, he has more than

held his own with the best blues men and
hard-rockers.

“I played drums for 15 years before I
ever picked up a guitar,” he recounts. “My
dad was a drummer back in the big-band
days. Istarted teaching myselfguitar when
I was about 15.”

Circa 1963, McCarty, drummer Johnny
Bee (Badanjek), and bassist Earl Elliott
became the house band at The Village,
backing various black acts. “One night
this white guy sat in, Billy Levise, and
there was an immediate chemistry. We
got together and he brought Joe Kubert
into play rhythm guitar, and that was the
birth of Billy Lee & the Rivieras.”

VINTAGE GUITAR 16 February 2023

Jim McCarty: J.C. Whitelaw/Wikimedia.
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Producer Bob Crewe changed the name to Mitch Ryder & the
Detroit Wheels. Of his choice of guitar, the 77-year-old laughs, “I
saw this band called the Beatles,and George Harrison had a Gretsch
Country Gentleman. I saw all those switches and said, ‘Man,  gotta
get me one of those.” That was the guitar on ‘Jenny Take a Ride.” I
played it through a Vox Super Beatle. Then I switched to a Gibson
Byrdland jazz guitar for the rest of the Mitch Ryder stuff.”

That “stuff” consisted of a three-album run that included “Devil
With The Blue Dress On” and “Sock It To Me, Baby” — a higher-
energy version of blue-eyed soul than the Righteous Brothers or
Young Rascals.

“I've always been into the blues,” McCarty says of his influ-
ences. “That Paul Butterfield Blues Band album was something,
boy. Michael Bloomfield was a tremendous guitar player. Charlie
Musselwhite’s first album, Stand Back!, also killed me. What a tone
Harvey Mandel had on that album. And Peter Green? Who isn’t a
fan? He was probably the deepest English blues guy.”

Contrary to some accounts, Mike Bloomfield did not play on
any Detroit Wheels records. McCarty confirms, “Everylead guitar
part was me.”

In ’68, he joined Buddy Miles, his goldtop with humbuckers
featured on two albums.

“There were a lot of great guitar players back then,” he points
out. “You had Beck, Clapton, Jimmy Page, Michael Bloomfield; they
wereall good guitar players. And then there was Jimi Hendrix, who
took the electric guitar and made it an electronic instrument, and
did it with soul. It’s similar to what Louis Armstrong did in the ’20s
with the Hot Five and improvisational music, or John Coltrane,
Charlie Parker, or Miles Davis. They were not only great at what
they did, they changed the parameters of what the rest of us were
doing. They changed the landscape.”

Of his “Jimi/Jimmy Jam” appearance on the posthumous Nine
To The Universe, McCarty says, “It was people trying to make a
buck off this dead guy. The year or so I was with Buddy, Jimi was
comingaround, and we’d go to the Record Plant and play until the
sun came up. But that stuff was never intended to be released, and
should not have been.”

Next came the hard-rock Cactusin 1969 (see this month’s “Check
This Action” for more on that period), with McCarty splitting in
’72, forming the Rockets with Badanjek. “I wanted to get back to
a Rolling Stones kind of thing. I left the Rockets after 10 years
because I wanted to play blues. I went back into the bars in Detroit.
Now, being a good rock guitarist doesn’t mean you can play blues.
After years of playing in the bars, I learned to understand what
playing blues is.”

Thatunderstanding is evident in two live volumes of Jim McCarty
& Friends, where he’s joined by Duke Robillard, Coco Montoya,
Tommy Castro, Joe Louis Walker, Johnny A, and Jimmy Thackery,

For the past 25 years, he has played with the Detroit Blues Band
and Mystery Train with son Dylan on drums. Main axes are a black
’94 Les Paul Standard and a’95 Custom through a Pro Reverb, Tube
Screamer, and Tube Works Tube Driver. “A Les Paul into a vintage
Fender amp, and I’'m home,” he nods.

The 2018 album Talking To Myself is an excellent collection of
originalinstrumentals with him playing guitar,drums,and bass,and
the AcousticIdeasdeparture is McCartyalone with his Gibson Dove.

These days, he stays within about 100 miles of Detroit.

“I have trouble sleeping when I’'m on the road,” he explains. “So
I’m tired onstage, and that’s nor fair to me or the audience. But 'm
healthy, still playing my ass off.” — Dan Forte

ALEMBIC

Beyond Custom

Alembic, Inc. 3005 Wiljan Ct. Santa Rosa, CA 95407 (707) 523-2611 www.alembic.com/vg
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JOE ROBINSON

Eyes on the Prize

ouncing on a trampoline in the yard of

the home his father built outside Tema-
gog, Australia, nine-year-old Joe Robinson
gleefully started playing air guitar while Eric
Clapton’s “Layla” was blasting from his par-
ents’ stereoinside. Atthat moment, he decided
it would be “really cool” to be a professional
guitar player.

Avyearandhalflater, hewastouring with Phil
Emmanuel, and at 17 he won the “Australia’s
Got Talent” finale, playing Mason Williams’
“Classical Gas.”

Robinson’s latest album is The Prize, 10
original songs co-written with Grammy-
winning producer, engineer, and songwriter
Brent Maher, who discovered The Judds and

has worked with The Supremes, Roy Orbi-
son, Chuck Berry, Duke Ellington, and has
more than 20 #1 singles to his credit. Early
in his career, Maher was mentored by the
husband-and-wifesongwritingteam of Felice
and Boudleaux Bryant, who wrote the Everly
Brothers “Bye Bye Love” and “Wake Up Little
Susie” and whose compositions have been
recorded by everyone from Tony Bennett to
The Grateful Dead.

“Brent is a very deep well of musical experi-
ence,” says Robinson. “Hewould directthesongs
in a way that was exactly what they needed.”

Robinson met Maher at a tribute show for
the late slide player Mark Selby. Maher was
impressed with how Robinson played all the

guitar partsthat night, and in 2019 they started
writing for what would become The Prize.

Two seasoned Nashville session players were
calledinfortherecordings—bassist Glenn Worf,
who tours with Mark Knopfler, and drummer
NirZidkyahu, whoappeared on Genesis’ Calling
All Stationsand John Mayer’s Room for Squares.
The recordings were done at Maher’s studio,
The Blue Room, in Berry Hill, just outside of
Nashville.

“Theyhavesongwritingroomsinthe publish-
ing part of the building,” said Robinson. “We
would sit with two guitars and I'd have a riff
and a title and he’d have a few title ideas. We
would write for two
or three days, come

up with two or
three songs, then
call Glenn and
Nir and arrange a
recordingdate, often
the following week.”

The sessions were engineered by Maher and
Charles Yingling, and recorded on a vintage
Trident console.

“We all recorded live and I played and sang
at the same time,” said Robinson. “We brought
in R&B singer Wendy Moten as a background
vocalistand added strings and horns on certain
songs, butthecoregroup wasalways playinglive.

“Part of the reason for not going into the
studio and recording 10 songs at once was [ was
on the road alot and I was paying for the whole
thing, so it depended on when I had the cash.
I like to pay the musicians more than union
scale because I'm a musician myself and I like
to work with the best people I can. If you go in
and do it right the first time, it saves having to
go in and fix things.”

The title song of the album had a simple
beginning; Robinson had the phrase, “I've got
my eyes on the prize” in mind and Maher sug-
gested “The Prize” could be an intriguing song
titleand followed that up with the openingline,
“I'had a one-way conversation with me, myself,
and [.” Given Robinson’s philosophy that songs
should be straightforward, it worked.

“Ifyou listen to alot of the great classic songs,
often times they repeat the first verse and the
chorusisverysimple,” hesaid. “Brent would say,
‘Okay, we’ve gota couple of verses and a chorus,
and the first verse is strong — it’s a hook in itself,
so let’s repeat it,’ and the song would be done. ”

For this album, Robinson used his signature
Maton JR on the acoustic songs. On “So Much
More,” it’s his Fender Custom Shop ’63 Strat
into Maher’s mid-’60s Deluxe Reverb, and on
“Moonlight and Magic” Robinson brought out
his ’89 Ibanez George Benson GB-10 and ran it
through the Deluxe. - Bob Dragich

VINTAGE GUITAR 18 February 2023

Joe Robinson: Libby Danforth.
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VINNIE MOORE

Perpetually Exceptional

hred architect Vinnie Moore’s latest solo

record, Double Exposure, holds the distinc-
tion of being both an instrumental solo album
and a vocal-rock record. The glue that holds it
together is Moore’s exceptional guitar playing,
as he puts his neoclassical excursions aside to
unleash the pentatonic furyheard athis day job
with UFO. Butthere’s more,asthealbum features
a style of rock music near and dear to his heart.

What are your thoughts on Double Ex-
posure?

It’s a little something different from me.
It’s going to be interesting to see how people
react. UFO got grounded from touring and
had a lot of shows fall through because of
Covid. Nobody knew how long the lockdown
would last. Is it going to be another month? A
year? So, I got bored. I said, “Man, I gotta do
something creative or I'm going to go nuts.”
So, I started writing.

What possessed you to add vocals?

Ithappened without beingaware it was going
tohappen. [originally thought ’'d makean EP
of six instrumentals. But then I was listening
to demos in my garage, and started singing
with one of the songs. I realized it could be a
cool vocal song. Listening to the other tunes,
I realized all of them could be vocal songs. It
was a light-bulb moment where I said, “Hey,
wouldn’tit be cool if I could do halfvocal and
half instrumental?”

Being in lockdown created an atmosphere
where [ felt like I could be experimental and
do whatever. I had lots of vocal songs lying
around — I go through periods where I write
constantly, so I have a back catalog and I've
always wanted to doa band thing with vocals.
I’dbeen prettybusywith UFO, so[waswaiting
for the opportune moment, and it presented
itself, so I look at it as a gateway for where I
want to go next.

Does that mean a full-blown vocal rock
record in the future?

That’s definitely what I want to do next
— with a permanentbandandone
singer. On Double

Exposure, there

are four singers. I

thought it would be
cool, and it made it
easier to finish.
Are you using a Digi-
Tech Whammy pedal?
It’s not a Whammy pedal. It’s two things;
mostlyit’s the TC Electronic Sub ’N Up going
an octave up,anda Fulltone Octafuzz thathas
a switch that takes it up to a higher octave.
It’s a bit nastier-sounding. There’s one part
where I had both on at once because I was
A/B-ing, and it came out pretty gnarly. On
“Breaking Through,” [used software plug-ins
for three-part harmony, and that might be
the sound you’re hearing. In the verses and
the choruses, I used the Eventide Quadravox
4-Voice Diatonic pitch-shifter plug-in. It’s
made for vocals, but turned out great for that
particular guitar part. I got to playlive witha
harmony above and a harmony below. It felt
like instant Brian May (laughs).

Amps or plug-ins?

Mostly amps. On the last couple records, I
used a 1980 Marshall JMP 100-watt head I’'ve
had since 1984. It sat around in my house for
decades. I decided to pull it out one day and
I was like, “Wow! How could I not have been
using this amp?” It became my favorite head
in the studio. I'm afraid to take it out on the
road. I also bought a ’65 Super Reverb and a
reissue Deluxe Reverb, and [ used an Ampli-
Tube 5 for the modeling stuff, which is a great
thing to add to the tone toolbox. It leads you
in directions you might not have gone in with
some of the pre-sets.

Which guitars did you use?

I'mwith Kramer Guitarsnow, so [used those
and an Epiphone SG. I also used my Dean
Vinman 2000 Signature guitarand my Ibanez
signature guitar from the’80s. Someoneasked
if I still had that guitar, so I posted a photo on
Facebook. I was recording a solo, so I tried it,
and it worked. I also used a Fender Jaguar for
different tones.

Listening to “Southern Highway” and
“Hummingbird,” there’s a Southern rock
record in your future.

It could be (laughs), and you’re right! I
grew up playing Lynyrd Skynyrd and Molly
Hatchet covers and listening to a lot of that
stuff. A lot of people probably wouldn’t know
that. I haven’t shown too much of that until
recently. — Oscar Jordan
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Dudley:Taft soundsailot

smootherjthan he looks and his §

quitarworkiislalreal discovery,
he'managesitolfitisome blister-
ingly complexilicksin
S -
phrases that complimentjhis
pleasing vocal present

He is an unabashed blues
rocker,and his music draws on
the bes @df|both,,,its progenitors
and helpsitoldefinethe genre.

— Ben'Vee Blues
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Unison Groove

hile Boston-based guitarist Ron Bosse was

inspired to begin his six-string journey
while listening to classic rock, he became a jazz
player and has been active for decades.

“The firstinstrumentIlearned was saxophone,
infourthgrade,” herecentlyrecalledto VG. “When
I got to high school, I joined the jazz band as a
saxophonist, which was right around the time I
also started to play guitar. After about two years,
I started playing guitar in the jazz band, so my
first real experience playing guitar in a band was
doing jazz.”

Not surprisingly, Bosse is a graduate of the
Berklee Collegeof Music,and heventuredintothe
business of music by founding the Bosse School
of Music, and Bosse Studios.

While expressing admiration for players such
as Lee Ritenour and Mike Stern, he said, “For me,
it’sallabout thetwo Pats— Methenyand Martino.
From Metheny, I get a certain way of moving

RON BOSSE

around the neck from a technical perspective; he
has this way of using hammer-on and pull-offs
whenplayinglinesthatgive himaveryfluid, horn-
like approach. From Martino, I get a type of feel
and an approach to soloing. Simply put, Martino
swings harder than any guitarist I've ever heard.”

Bosse’srecentalbum, BurningRoom Only,leans
heavily on the groove-jazz mode with a dollop of
fusion. For the first time in his career, he opted
for a collaborative focus.

“I've been a highly active composer since be-
ing a student at Berklee,” he detailed. “Prior to
recording Burning Room Only, all the jazz songs
I'd written were composed by me alone. For the
new album, however, I wrote all the songs with
Grammy-winningproducer and keyboard player
JeffLorber. I've found theapproach tobeextremely
rewarding and feel that collaboration can yield
an end result that’s more unique than just going
about it alone.”

Whilethere’sample improvised soloing onthe
album, listeners will also notice a lot of unison
playing, as Bosse’s guitar goes one-on-one with
saxophone, keyboards, and a horn section.

“Compositionally,Ithinkyou’dlosethe punch
of the lines if they were harmonized,” he said.
“The unison approach tends to be more effective
and also helps establish the melody better for
the listener.”

Many of the songs feature dazzling, almost
“bubbling” double-time riffs.

“Thoselinesuse specifictechniques 'vespenta
great deal of time working on,” Bosse explained.
“Having good technique is especially important
to me, and I've studied a lot of burning players
fromavarietyofgenres,including John Petrucci,
Al Di Meola, Joe Bonamassa, and Eddie Van
Halen”

Bosse used his 89 Gibson ES-347 almost
exclusively on Burning Room Only.

“I've been playing it my entire career,” he
said. “My previous guitar, which my dad
bought me, was a Les Paul Custom. When I
started gravitating to jazz, I wanted to get a
semi-hollow because I was a big fan of John
Scofield. Only problem

was | wanted the ! ! !
_ P

exact feel of the
Les Paul Custom — I absolutely did not want
an ES-335. I told the store owner what I was
hoping to find, and he said, ‘The ES-347 is
exactly what you're looking for!”

“It’s got great, low action, which I love, and
gets a beautiful clean sound. I always play the
neck pickup to geta fatter, more-roundedtone,
and I'lltypicallysetthe Tone control atthreeto
giveitahint of brightness, butalso to preserve
the slightly darker tone I love.”

A sunburst Stratocaster figured slightly
into the mix.

“My Strat is great for getting a searing,
distorted rock sound and for clean rhythm
parts. [ used it for some rhythm parts on the
album, though it was minimal.”

After trying several amps for the record, he
discovered, “The approach that gave me the
cleanest possible sound was to go directinto my
Apogee Symphony preamps. laddedalong-hall
reverb and stereo delay, and it sounded great.
The only exception is on ‘Strutter, where I
played the solo through one of my Orange
amps, and it was perfect for that.”

Bosseand Lorber have written four songs for
afollow-up album. Other plansinclude touring
and live videos. - Willie G. Moseley
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Chart Topper

S itting with his TV Jones custom archtop,
exploring “Unit 77 — the tune made
famous by Cannonball Adderley and Wes
Montgomery — Thom Rotella says, “For
years, I played everything in octaves — even
scales. [ actually had to re-learn how to play
single-stringlines and at first I was really lost.
And even today, I've never heard anyone play
octaves that isn’t reminiscent of Wes, who is
my hero.”

But Rotellais nothingifnot comprehensive.
For instance, his Storylineand Out of the Blues
albums present seriously creative arrange-
ments of standards and originals while his
chart-topping smooth-jazz releases offer hip
renditions of feel-good drive music.

Rotella grew up in Niagara Falls and expe-
rienced a circuitous road on his way to what
has become a remarkable career. At age 10,

THOM ROTELLA
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he studied guitar with John Morell, who also
taught a young Tommy Tedesco.

“I was surrounded by all these photos of

Tommy,” Rotella says. “Every time I’d go to my
lesson I’d hear about him. One day, John said,
“You went through the first book faster than
anyone [ ever had. But then Tommy Tedesco
tookthelongest.’ (laughs) Anyway, when buying
records I’d always look for Tommy’s name. So
even then I knew that someday I was going to
California to be a guitar player.”

Rotella kept at it throughout high school
before eventually hitting the road for profes-
sional seasoningwithvariousloungebands. But
as his career path developed, he wisely stopped
long enough at the Berklee School of Music to
study with heavyweights Bill Leavitt and Gary
Burton, who helped educate and conceptualize
what the young artist needed.

After more equivocation and consultation
from other mentorsand masters, Rotelladecided
to realize his dream of settling in L.A. There in
theearly’70s,heplayed intwo orthreerehearsal
bands every day, gathered contacts, and did
whateverwas necessarytoestablishhisvisibility.

“I'think I met every guitar player in L.A. but
Tommy Tedesco,” helaughs. “But I didn’t want
to contact Tommy despite my dad relentlessly
encouraging me to do so. I wanted to make it
on my own.”

But fate stepped in. Rotella’s dad happened
to play golf with Tedesco when the guitarist
returned to Niagara Falls for a visit.

“After their round, Dad told me, ‘Here’s his
phone number, he wantsyou tocall’ SoIcalled,
and found out I was living around the corner
from him. Tommy said, ‘What are you doing
right now? Come over.” How could I not? The
guy’salegend. I knock on the door and he an-
swers wrapped up in a big towel. He asks me to
list all of players I'd met and says, ‘So you know
everybody in town but me.” Then he asked me
to play something.

“Soonafter, hearranged for metoaccompany
him to several studio dates so I could see first-
hand whathe did. But perhaps moreimportant,
he invited meto Sunday dinner with the family.
I'went, and never reallyleft. Ibecame the fourth
Tedesco brother.”

Rotella went on to establish a career as a
first-call session player. In addition to studio
dates for television shows, movies, jingles, and
TV commercials, his long string of studio ses-
sions included playing on hit records for any
number of artists.

Today, Rotella is very focused on straight-
ahead and smooth jazz for his Street Talk label.

“I'still do ‘Family Guy’ and ‘American Dad’
with Walter Murphy, whichhasbeenhappening
for nearly 20 years. That’s a good, basic gig, and
Ivebeen creating myalbums, librarymusic, TV
commercials,and of course playingsessionsand
gigging with a live band that features Walter’s
horn charts. Also, people will send me tracksto
play on, but, basically, I've been working on my
jazz stuff, both straight-ahead and smooth jazz,
and just learning how to play better.”

“In 2019, Chris Standring offered to produce
some material to get me onto the smooth-jazz
format. He promised meahit,and thefirstsingle
with him, ‘Eddie’s Ready, an homage to Eddie
Harris, went to #1 on the Billboard Smooth Jazz
charts. We followed with two singles everyyear,
all charting in the Top 20, including a #3 with
‘Street Talk.’

“In February, I'll release a compilation of
singles from the last four years and new tracks.
It'll be called Say Hey! and will coincide with
the next single release." - Jim Carlton
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Blues Emotion

ates McKendree hasn’tyetturned 22, but
hehasalready digested alifetime’sworth
of American roots music.

The proofis in his debut album, Buchanan
Lane, which is named for the street where he
makes his home in Franklin, Tennessee. A
13-song collection, it reflects varied musical
influences including blues icons like B.B.
King and T-Bone Walker, New Orleans R&B
keyboardist James Booker, and B-3 master
Jimmy McGriff.

“I'wanted thistobean amalgamation ofthe
American music I love and grew up with,” he
explains. “I also wanted it to be marketable,
and want people to actively listen to it. But
really, my goalistointroducetraditional blues
toayounger audience —take it back to being a
popular form of American music, because it’s
relevant. And Ithinkifyouemotionallyconvey
it the right way, people can understand it.”

A self-taught musician, McKendree was a

YATES McKENDREE

teen when earned a Grammy for his engineer-
ing work on Delbert McClinton’s Tall, Dark ¢
Handsome. He’s been playing guitar since he
was five years old, but he was banging on the
drumsat twoand started on the piano shortly
thereafter; his father, Grammy-winning key-
boardist Kevin McKendree, was McClinton’s
longtime bandleader.

McKendree used a’67 Gibson ES-175 as the
primary workhorse for Buchanan Lane.

“It’s all original,” McKendree says of the
ES-175. “I did take the neck pickups out and
flipped the magnet so it’s out of phase in the
middle position, to get the T-Bone Walker
tone, or reallyjustan early-blues sound. Some
Freddie King songs have it. Probably the most
famous out-of-phase tone would be Peter
Green. It’s just a sound, a tonality that I've
always loved. But I don’t tend to do a bunch
of mods to my guitars. I just kind of pick 'em
up and play em.”

You’ll hear the 175 on the swinging “Brand
New Neighborhood,” an early-’50s song by
Fletcher Smith, Tampa Red’s “Please Mr.
Doctor,” and a pair of T-Bone Walker covers,
“Papa Ain’t Salty” and “No Reason.”

For several other songs, McKendree em-
ployeda modern Gibson SG Special, including
the Walker-esque slow-blues original “No
Justice,” and the standout track “Wise,” a
minor-key effort that evokes B.B. King’s “The
Thrill Is Gone.” The tune puts McKendree’s
versatility on full display, as he also plays
drums, bass, and the B3.

No matter the guitar, the amp was consis-
tent throughout —a’71 Super Reverb. “It’s all
original,” hesays. “Original speakers—Ithink
ithas replaced tubes. There’ssomethingabout
a Super Reverb that just gets the tone for me.
There’s a depth and airiness to it that I just
can’t find with any other amps.”

For strings, it’s D’Addario NYXL .010s and
.011s, “Depending on what I'm feeling. They
hold up for all those bends.”

Yates literally grew up in a recording stu-
dio. The family’s suburban Nashville home
includes The Rock House, a studio owned
and operated by Kevin. But despitethe father’s
standing as veteran of studio and stage, he
downplaysany substantial rolein Yates’ musi-
cal upbringing.

“I always joke that when his mother was
pregnant, [ used to put headphones on her, so
Yates would hear all my favorite music,” the
elder McKendree said. “Junior Walker was a
huge one —and I always go, ‘All that must have
worked.” But with your kids, you want to steer
them toward what they are interested in, and
he’s always been interested in music. So for
him, it’sbeen nurtureand nature. [ The music]
was in him, and he was fortunate to grow up
and have a recording studio in his backyard.”

For Yates, 2023looks hopefuland wide open,
despite pandemic headwinds that continue
to pose challenges for working musicians.
He’s weighing options, including a possible
Nashville residency. Bottom line is he just
wants to play.

“For me, it’s the love of the music,” Yates
explains. “I want people to understand that,
and I want people to grasp the emotional
aspect of the blues, how relatableitis,and how
current it can be, if you think about it. Blues
is not exposed to the masses, but everybody
whoisn’tamusic fiend—everyregular, run-of-
the-mill person I've played my music for — is
like, ‘Yeah, I understand that. It’s emotional.
I feel it. I get it.” And that’s why I think if you
can get it in front of a bigger audience, it can
be widely understood, because it’s just an
emotion, really.” — Sean McDevitt
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ANTHONY GOMES

Blues, Rock, and Joy

lues-rock connoisseur Anthony Gomes

stays on point with his latest, High Voltage
Blues. Leaning into the heavier side, Gomes’
feisty recipe of catchy tunes, smokin’ licks has
gained him a loyal following, and a new record
deal. But he doesn’t kick out the jams for the
reasons one might expect.

Did you take time off or go to work when
the pandemic hit?

I worked harder than ever. In life, you gotta
makethebest ofanygivensituation. Sometimes
you're given a sh*t sandwich, but it’s gonna be
the best damn sandwich going (laughs). I feel
likewe’regoing tohavearenaissance, artistically,
thatwillaffordthosewhomakeartaluxurythey
didn’t have before. We had to justify going out
on tour to pay our bills and playing 150 dates a
year. Now we get to do it like the big boys —take

a year off, maybe longer, make a record, and
learn more about your craft. It was a challenge,
but it was also an opportunity.

Is that how High Voltage Blues came
about?

Yes. We were discovered by Rat Pak Records.
In the 20 years of that label, we were the only
artist they approached in the blues-rock vein.
The president said, “I drank the Kool-Aid. Ilike
what you do, and I can market you to a whole
otherside. Peoplein therockarenawilllike what
youredoing,and wecan get youout there.” That
opportunity may not have happened if it wasn’t
for the pandemic.

Doyoueverthinkabout playing adifferent
style of music?

Now and then, it’s important to grow and
stray, but quickly return to your brand. You
can tinker with the secret sauce, but we arrived

in our lane because I love traditional blues and
B.B. King and Buddy Guy. Every time I pick up
the guitar, there’s that. But I also love Ritchie
Blackmore, Billy Gibbons, Eddie Van Halen,
Jeff Beck, and Zakk Wylde. I say I have a blues
soul and a rock-and-roll heart, and maybe
that’s where my lane is. I try to be honest, and
sometimes, in the beginning, it didn’t fit neatly
into either lane, but by us doing it long enough
and building a fan base, people are taking to
this different lane. I make music for the fans.
If I want to do something self-indulgent, I can
do it for my own enjoyment. 'm grateful people
are listening to what we do.

What are your key pieces of gear?

Myworkhorse guitar’sarea’66 Stratanda’65
Strat, which are player's guitars with humbuck-
ers and single-coils. I also have a Custom Shop
Les Paul that’s remarkable, a Malcolm Young
Signature Jet, and a Custom Shop Fender Tele
Master Built by Todd Krause.

This may sound sacrilegious, but I used a
Kemper on the entire record. Initially, | bought
one because [ wanted a good guitar tone that I
could track with, then run through a real amp.
Then I realized that ifI worked hard and miked
my real amps for several hours, I could make it
sound as good as my Kemper (laughs).

It’s not the sexy answer, but it works for us.
Billy Gibbons’ biggest record was done with a
drum machine and a Rockman. I still have all
my old vintage amps, but I love to plug in and
play. The Kemper allows me to do that with a
variety of tones. 'm a big fan of what Michael
Britt does with his tones — it’s a marriage of
vintage amps and modern technology. But 'm
still a huge fan of vintage tones.

What'’s the story behind your Flying V?

Icallitmymidlife-crisisguitar (laughs). Itold
my guitar tech I needed a Gibson Flying V. He
said, “Getonefrom 2002.” So,I went onlineand
found a 2002 Flying V. When I hit a couple of
chords, it was like, “Oh yeah, this is it!” It stays
in tune and sounds great in the studio. It’s a
wonderful instrument. Ilove Michael Schenker,
Albert King, and anything Hendrix used.

Your lyrics are very positive. Is that in-
tentional?

When I started in music, I was making no
money and had to take out a big loan to buy a
van to tour. Making $300 a night,and you gotta
ask, “Why am I doing this?” [ made an effort
early on to say, “I want to make this world a
better place, bring joy to people, and put smiles
on their faces.” [ want to take peopleaway from
their lives if they’re going through tough times.
Musicissuchahealingand positive force. [want
to bring joy to a crazy world. So how can you
be upset when you're playing guitar? (laughs)
- Oscar Jordan
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New Arrivals- in bold

Fender
Stratocaster, 1966, SB, near mint, 100%, exc, ohsc
Stratocaster, 1979, Anniversary, Silver, exc, ohsc.......
Strat ‘66 CS, 2007, Teal Green NOS Relic, exc...
Strat, ‘62 AVRI Olympic White, 2012, all orig
Strat Lefty CS Heavy Relic, LEFTY Blonde ‘69,rw brd.$2850
Strat, Clapton, 1994, 7-Up Green Lace Sensors, exc, hsc $1650
Strat, 2013, Vintage Pure Prototype,White, 65 RI,Cert$2750
Telecaster, ‘57, old refin, “V” neck original, vgc .......$16,900
Tele Custom, 1973, nat, Maple neck, WR neck pu, exc+ . $3750
TelecasterCustom, 1978, Antigua, Rwood board, vgc+56500
Danny Gatton Telecaster, CS, 1991, blonde, Bardens,exc$4950
Buck Owens Tele 1998, LtdEd Red/Wht/Blue Spkl.....$3900
Telecaster, 2018, ‘67 Smuggler’s, Black, Maple nck, exc. $2950
‘51 Nocaster NOS, 2022, Blonde,Josephina pu, 6.98 Ibs, $3500
American Orig 50's Tele, 2020, Lefty, BlkGrd, nm $1495
Jaguar, 1965, LP Blue, matching peghead, vgc ;
Mustang, ¢ 1972, Blue w/ Racing Stripe, RW brd, gc... $1750

Gibson Solid Body
Les Paul Standard, 1958, sunburst, nice flame, vgc+ohsc
Les Paul R8, 2014, ‘58 flame top, exc, ohsc S
Les Paul Custom, 1960, Black, TWO! PAFs, Bigsby............... Call
Les Paul Custom 54 RI, 1973, 1 pce bod & neck, exc
LP Custom, ‘79, Alpine White, T-Tops, 10.3 los, vge,hc.
ES-Les Paul, 2014, sunburst, semi-hollow, flametop, vg
Les Paul Spec1a| 1960, LEFTY, Pat # hb at bridge $12,500
Les Paul Junior, 1959, Cherry, double-cutaway, vgc+..59000
Firebird V, 1963, sb, V|brola ohsc, top refin, ohsc $9,900
SG Jeff Tweedy, 2012, Blue, exc, ohsc
Epi Bonamassa Amos Flying V, recent, exc-, ohsc

Gibson, Epiphone & Other Electric Archtops
Duane Eddy Signature 2003, Art & Historic, “Pilot 5” on
peghead, 16” cutaway, Flltertrons, B|gsby, signed b
Duane 3” deep,Rockabilly Brown” flamed Top 6500
Barney Kessel Std, 1968, Cherry sb, PatNo PU, exc
ES-350T, 1959, sunburst, PAFs, Varitone,100%, exc.$13,950
ES-335 100th Ann, 1994, Cherry, real Diamonds, vgc...54500
ES-335, 2021, Black, Dot marker, mint, ohsc $2495
L-4CES, 2020, Wine Red, single cut, carved, exc ..........54450
Buscarino Virtuoso, ¢ 2000 18” cut- away, , exc-, ohsi
Crestwood Howard Roberts, ¢ ‘80 Japan, sb, exc
GUILD Duane Eddy Standard DE-400, 1967, Blonde Spruce top,
curly Maple b&s , 2 DeArmonds Vibrato tp, exc $6500

Gretsch & Rickenbacker
Rickenbacker 360-12, 1967, Fireglo, 12 Str, exc, ohsc...$6500
Gretsch 6192 Country Club, 1962, sb, a slim 17/8” with
2 Filtertrons, Bigsby plus orig tailpiece, vgc+ ohsc.
Tennessean, 1967 Walnut, 2 HiLotrons, Bigsby,ohsc
hltePengum 2002, Japan 2 DeArm, Cad tp, nm, ohsc ... $2900
Rick Bantar 6000, ‘64, fireglo, 5-str elect Banjo, ohsc $13 500

$18,900
.$2900

Acoustic Archtops

Colletti 17” Tribute Custom 2003, Blonde, exc

D'Angelico New Yorker, 1962, sb, cutaway, nm, ohsc
Gibson Style U Harp Gtr, 1907 Black, 21”, exc-, ohsc.. $6900
Gibson L-7C, 1964, sb, Johnny Smith pu, vgc, ohsc $4500
Gibson L-1, 1918, Blonde, vgc+, was Willy Deville’s, ohsc... $2750
Gibson L-1, 1918, sunburst, vgc+, ohsc $2000
Guild Artist Award, 1964, sh 17" cutaway, exc $7500
Kay N-1, ca 1959, 17” cutaway , new frets, plays great. ...... .$995
Maccaerri Plastic quitar, G-40 Archtop, ‘50s, exc+, SSC ..... .$795
Monteleone Eclipse, 1994, sunburst, 17”cutaway, Oval

soundhole, X-braced top, 1 11/16” at the nut, exc

Stromberg Master 400, Blonde, 1946, loudest!, ohsc ....$35:000

e
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Other Electrics
Carvin Double neck Model 11, ¢ 1968, sb, Mandolin (1 pu)
and Guitar (2 pu) necks, exc, ohsc. $3500
Danelectro Deluxe, 1959, wood grained Formica, 2pu. $1250
Duesenberg Starplayer TV+, Black, Bigsby $1950
GIFFIN Style T, 2009, TV Yellow, Gibson P-90
Harmony (Alden) H 45 Stratotone, ‘63, tuxedo black......$595
Ibanez Custom Agent, model 2405, 1976, sunburst........... .$1950
Kelly Custom, NYC, ca 2008, Telec style, Peach, bound
top, 3 hb, trem, Maple board vgc+, hsc $2950
National Glenwood 95 '63, White, Map quitar, exc, hsc
Nash T-59/Flametop, 2019, sb, T-style bod, 2 hb, exc-....... $2450
Raven , 70s Japan, slim hollowbody, 2 pu trem, vgc.....$350
Silvertone 1445, Teisco, ¢'68, Jap, sb, 3 pu, Sculpted....$795
Spalt Player's Choice Tool #2, NEW, 2 pu, natural..............$3250
Teuffel Bird Fish, recent, 3 pu, leather case, exc $8900
WANDRE Spazial, ¢ 1963, reddish/grey, beautiful . $6950
Watkins Rapier 44, UK, Fiesta red, 4 pu, Trem, exc...........$1250
Woody Phifer, Signature, ca 2005, figured Maple top,
curly Maple back, sides & neck, exquisite, near mint
Yamaha SG1000, ‘80s, sb, 2 hb, was Mick Jones' w/ ID ...$2900

Basses

ALEMBIC Europa 4-String, 1991, Flamed Walnut. .........
Alembic Scorpion 1984, nat blistered Maple, 2 pu, Brass

hdwr, Neck-thru , LED, dual rods, 32" scale 24 frets
AMPEG AB-1, Scroll, refin, exc, hsc

Jazz Bass, 1976, 3-tone SB, Maple neck , vgc

Jazz Bass, 2005, ‘62 AVRI, Black, stacpot, gighag
Gibson EB-0, 1961, Cherry, double cut LP Junior style
Gibson RD Artist Bass, 1979, Sunburst, exc, ohsc....
Hofner Club Bass, 1965, sb, 2 staple pu, exc
Rickenbacker 4001,'79, Yellowed White, vgc, ohsc.......

$5950
$9500

$2400
$3900
$3750

Martins
D-45, 1941, Adir Spruce top, Brazil b&s Hexagon |nIays,
restored by John Arnold, vgc+, hsc .. 5295K

D-45L, 1940, the only pre-war Lefty D-4: nquire
F-9, 1936, fIat top “42” converted byMonteleone,exc$45,000
D-41, D-35V Brazilian RI, 1984, 1 of 50, soundgreat,ohsc..$6950
D-28 Aged Authentic, 2020, Ad top, Mad b&s, mint.....$6900
D-28, 1974, all original, exc, blue case $3500
000-28M Eric Clapton, LE, 2009, SB Style 45 rosette w pearl

herringbone, Carpath Spruce top, Mad RW bés, exc ..... $5900
D-12-18, 1973, 12-String, neck joins@14thfret, exc, hsc..... $2500
00-21, Custom, 2021, 12 fret slotted pghd, exc, hsc...$2450
D-18, 1973 recent neckset exc, hsc $2450
D-18E Retro, 2014, all orlgmal w/ pu, exc, ohsc.
0018G, 1951 made for Gutor Nylon strings, vgc+....
00-18, 1932, 12 fret slotted pshd, pg, vgc, hsc
00-18, 1953, 2 top cracks - 1 fixed, vgc, hsc....
0-18K; 1928, all Koa wood body, 12 fret, vge, hsc. ...
C-1 Concert Uke, 50s, 3 tight back cracks rep, vgc+

Gibson & Epiphone Flat Tops
J-50, 1963, natural, lots of wear, vgc, hsc
J-200, 1966, SB, 2 rep top cracks, moustache bridge con-
verted to bone saddle, bridge helper inside
LG-0, 1960, all Mahog, Braz Bridge, exc

Vintage Awesom
*=Rock, Folk, Jazz+

* We Buy, Sell & Swap*
*8 Minutes from NYC*

GUILD F-50, 1966, Blonde, jumbo, Maple b&s, vgc+
GUILD F-312, 1965, small jumbo 12-string, Spruce top
Brazilian b&s, plays great, some repairs, vgc, hsc
Guild D-40, 1968, Cedar top, Mahogany bé&s, theBest
Guild F-30NT, 1971, 000-size, exc, hsc
Guild MK I, 1980, Classical guitar , exc+, hsc
Huss&Dalton 00-SP Custom, 2009, 12 fret, Engelmann top,
Honduran RW , was Mary Chapin Carpenter’s, hsc 6500
Taylor 612C, 1995, cutaway curly Maple b&s , vgc+, ohsc..$2000
Larrivee BARITONE BT-03, 2021, NEW, ohsc $2100
LARRIVEES- OMV-40R, LV-03 , OMV-44R, NEW............i
Contreras Classical, 1972, Cedar top, R wood b&s,exc-.....$5500
Jose Oribe Classic Suprema 1996, Brazilian, exc $5500

Resonator, Steel & Slide Guitars
National Style 0, 1933, straight neck, vgc, ohsc
National Delphi Deluxe, & NRP Rust,
National Tricone Style 1, 2000, nickel/silver, nm ohsc.
Dobro, ‘30s Roundneck, sh, 2 screen holes, hsc
Epiphone Electar Lap Steel,40s, sunburst
Rick Lap Steel, B8, 1948, Bakelite 8 string ...
Rick Deluxe Lap Steel, silver w/gold, exc, ohsc .....

.$1950

New In Stock
$3750

Mandolins & Banjos
Gibson H-2 Mandola, 1923, reddish burst, adj rod, exc+, ..$5000
Gibson F-5, 1957, new top by Paul Newson,Fern, exc.....$5900
F-4, 1928, s, adj rod, a beauty, great tone, exc, ohsc
Gibson A-2-Z, 1924, Snakehead, blonde, exc, ohsc.
Kentucky KM-1500, New, top of the line, ohsc...
Bacon Professional 3, 5-string c. 1925, exc
Vega White Laydie #2, 1921, vgc+, ohsc
Vega Tub-a-phone #3 5-string, carved heel, exc
Gibson PB-3 Mastertone Plectrum 1925, 60 holeArchtop. ..$2400
Gibson RB-4 Mastertone Archtp, ‘32, Monteleone neck..... $7900
Paramount Aristocrat Tenor ¢ 1926, gold plated ohsc, vgc...$1295

Amps
Bogner Goldfinger 45 Watt hl;ad & 2-12 Bottom, exc... 52100
COLBY Lil Darlin combo, NEW, 2022, white $1350
Dr Z Maz 38 Senior Head & 2x10 cab, Red, exc... .$1850
Fender Bassman Head & 2x12 Cab,’66, exc
Fender Champ, 1962, Tweed, 8” speaker, all original....$3250
Deluxe Reverb, 1972, Silver Panel, vgc+ $2250
Deluxe Reverb LtdEd ‘65 Rl in Blue tolex, 2009, mint... $1495
Dual Showman Head, 1968, drip-edge, modded ...5995
Vibrolux 1960, Tweed, Jensen P-10R re-coned
Fender TWIN Reverb, 1965, 2-12” Utahs, vgc
FulltoneTube Tape Echo, White, gigbag, exc..
Gibson GA-40, 1955, 2-tone brown, exc+...
Magnatone Troubador 213, 1964, 1 Jensen C12
Magnatone Custom 460 ,1961, 2 12 Oxfords, Trem, exc ... $2195
McINTOSH MC 2505 SSPower Amp, vgc+ $1150
National 1275, ‘51, Valco, Tweed TV front, orig 10” vg .$995
Silvertone 1344A ¢.1953, maroon w/ silver, vgc $650

Mon-Thurs 10-6 * Fridays till 3
Closed Saturday

Open Sundays! Noon-5

LG-1, 1962, SB, 2 small crack repairs , exc-, 0ssc
J-35 Re-issue, Nat, Spruce top, Mahog bé&s, exc-,0hsc
Epiphone Texan, 1965, natural top, worn, great, hsc
Epiphone Cortez, 1966, natural, 1 9/16” nut exc, hsc

Other Flat Tops & Classicals
BOZO, Jumbo, ca 1969, Spruce top, Brazilian bé&s, exc

$2250

$4900

I l Satisfaction ﬁteed' l

New Arrivals — www.larkstreetmusic.com




Steve Walker
with his mid-'70s
Ibanez Artist.

bR
- \\\\\\\‘ “Gil Parris and
his wife, Jessie

Lambiase.

FALL PHILLY JAM |[BE- T

toreitupona

VG Sponsors Post-Show Party A omaseveopy -,

ftertheGreat American GuitarShow(a.k.a. The event was sponsored by Earthboard

Fall Philly) closed itsday-onefestivitiesNo- ~ Pedalboards, Bikers Against Drunk
vember 5, staffers and friends of Vintage Guitar ~ Drivers, EMG Pickups, Gibson Guitars,
gathered at the Soundbank Music Room and  Reverend Guitars, Mondell Guitars, Port
Taphouse in downtown Phoenixville, wherean =~ Noise Marketing, Midwood Guitar Studio,
impromptuhousebandthatincluded VG’sJames ~ Joe’s Vintage Guitars, and theSoundbank.
Jiskra and Johnny Zapp along with drummer VG will host a jam after the second day
Bruce Halper, played and backed other players  of the Amigo California World Guitar
on tunes by everyone from the Rolling Stones ~ Show, January 28 at the Anaheim House
to Link Wray. of Blues. V6

VG Advertising Director James
Jiskra opened the jam on a Reverend
Jetstream, doing a Charles Ford
Band cover of “Wild Woman.”

-

Johnny Cola on a Reverend Slingshot. Calla Bere sang “Stormy Monday.” Drummer Bruce Halper provided

rock-solid backing all night.

Photos by Price Stevenson.
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Tobin Dale, Rumbleseat Music Mark Bradley, Earthboard Pedalboards,
on a metal-front Mondell. with his Les Paul Traditional.

Bill Holter and his Custom Shop Korina Tribute
Les Paul playing the finale blues instrumental.

Robert Mondell, Tobin
Dale, Calle Bere,
ﬁndclghnny Zapp

A

Gil Parris on his signature Reverend with VG
account rep Johnny Zapp on a Mondell bass.
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WE WILL PAY YOU SAME DAY UPTO 3500 0.0

FUR GUITARS, AMPS & EFFEBTS

| I]UN T SPLIT UP YOUR COLLECTION UNTIL
YUU VE HEARD (]UH OFFER FIRST

\u.s;. 1 INSPEGT PI[:K up AND PAY YOU an voun GEAR* e i

CUNTA[:T JOHN MAJDALANI
920.216.2660 OR 800.800.0087
JOHNM@CREAMCITYMUSIC.COM

12505 W. BLUEMOUND RD., BROOKFIELD W1, 53005
OPEN 7 DAYS A WEEK CREAMCITYMUSIC.COM

*AT OUR DISCRETION, WE WILL OFFER TO ARRANGE AND PAY FOR SHIPPING
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McKenzie River Music

A "Buy, Sell, Trade”
455 West 11th St Eugene, Oregon 97401

B 541-343-9482 * FAX 541-465-9060
11a-6p PST * Email: staff@mrmgtr.com

Please call us at the store for an in-depth

description. Quality trade-ins welcome!
Always buying guitars! We have tons of
vintage guitar parts and cases - inquire!

This is not our complete inventory!
Visit McKenzieRiverMusic.com

VINTAGE/USED MARTIN
Authorized Dealer - Repair & Restoration specialists
Call for new stock or custom builds
D-28 43, great playing, superb sound, Inquire
000-28 39, reset/refret by Dennis Berck, exc! Inquire
D-28 '73, fresh reset/refret by our shop, $3500
0-18 '70, fresh reset/refret by our shop, $3500

VINTAGE/USED ELECTRICS/BASSES
Fender Jazz Bass ‘64, Oly White Riggio refin, $9500
Fender CS Ancho Poblano Strat Relic '16, $3000
Fender CS LTD Big Head Strat '19, $3000
Suhr Classic S Antique Custom, Vintage White, $2450
Anderson Bobcat, Lemon Drop,”Distressed” $3350
Collings 290DC Crimson, vgd cond, $2950
Gibson Les Paul DC Std 02 flamed, exc cond, $2250
Guild CE-100 '59, Shst, $1950

VINTAGE/USED ACOUSTIC
Gibson Nick Lucas 97, Brazillian, Kopp era, $8850
Gibson Country & Western '58, exc+ cond.... call
James White 43 Hauser Model, 11, exc, $4500
Goodall Aloha w/Koll Baritone neck $3750
Muiderman OM cutaway ‘06, superb! $7500

ARCHTOPS
Gibson Style U Harp Guitar 19, exc cond, $7500
Gibson ES-125 '58, vgd+ cond, $1950
Stromberg G-3'32, Sunburst, exc. cond, $7500
Epiphone Zephyr De Luxe Regent '51, $3850

COLLINGS - NEW & USED
Authorized Dealer - Call for custom builds
New In Stock: D3, SJ RW, D1, OM2H, 003

NOVAX FANNNED FRET GUITARS
Exclusive Dealer
Experience the Fanned Fret Advantage!
Sweet Annig, Sassy Annig, Brand New, $2700

MCPHERSON GUITARS
Authorized Dealer - Call for custom builds
MG 4.0XP "16, Brazilian/Sitka, exc++ cond, $11,500
Carbon Sable new, $3199/ Carbon Touring new, $2699

MANDOLINS, BANJOS, STEELS, UKES
Martin Style 1-T Tenor Ukulele, ‘50s exc cond, $1250
Hilo Model 625, very good cond, $950
Gibson RB-250 Mastertone ‘74, vgd+ cond $2500

VIBRQMANE

MADE IN USA - PATENTED DESIGN
7t ¢ Pare Genias!

Vibramate V5 Mounting Kits
are designed to fit most
tune-a-matic style guitars
with standard stop tailpiece!
Visit our website for
specifications and

more details!

v

*Shown with Vibramate -
SrPOoILCRE’ i

www.vibramate.com

©2019 Unique Engineering Corporation * The Vibramate® Name & Logo are Registered Trademarks of UE Corporation
Vibramate is Protected under US Patents #7812232 « #8071868 « #8163987 » #D605687 » Additional Patents Pending * All Rights Reserved
The Bigshy® mark and Bigshy tailpiece designs are registered trademarks of Fender Musical Instruments Corp., which is not affiliated with Vibramate.
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WHAT’S (NOT)
IN A NAME

The Fender AA964 Princeton
BY DAVE HUNTER

ender’s Princeton Reverb combo has long been considered one of the

best all-round amps, while its non-reverb sibling languished in its
shadow. The humbler ’60s classic, though, presents bountiful charms of its
own, and can even be the preferred vehicle in some situations.

DESIGN & CIRCUITS
PATENTED 70
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Getting the job done - five simple knobs
on the Princeton’s control panel.

1966 FENDER PRINCETON
* Preamp tubes: one 7025, one 12AX7
¢ QOutput tubes: two 6V6GT
* Rectifier: GZ34
* Controls: Volume, Treble, Bass,
Tremolo Speed and Intensity
* Speaker: Single 10" Jensen C10R or
Oxford 10J4 (modern replacement
seen in this example)
* Output: approximately 12 watts RMS

Maybeyoujustcouldn’tafford the reverb
model, or maybe you never liked reverb
in the first place. Whatever the rationale,
Fender saw the desirability of including
both versions of some amps throughout

VINTAGE GUITAR 34 February 2023

Photos by Dave Hunter.
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its glory ygars. The fabled Deluxe had a
non-reverb version, as did the Pro and
Bandmaster, but for all the bias toward
reverb-laden small Fenders, the Princeton
might be the most utilitarian.

Of course, the Princeton was born with-
out reverb. Among Fender’s very first amp
models, it arrived in 1946 as the smallest
combo in a trio that included the Deluxe
and Professional in ascending order, all
birthed when the delay-based effect wasn’t
even a glimmer in Leo Fender’s eye — or
anyone’s for that matter.

Arrivingwith Fender’sprimitive “woody”
cabinet, the Princeton took on the seminal
tweed covering (a type of aircraft linen)
in the TV-front cabinet of 1948. Through
this period and until the end of the ’50s, it

= of Columbia Record Distribution Corp, FULLERTON, CALIF.

FENDER MUSICAL INSTRUMEN™

[Flse 07 AMP.
e wvous ON (

remained a single-ended amp, meaning it
had just one output tube, a configuration
more familiarin the form ofthe diminutive
Champ, whichalsojoined thelineup in48.
At that time, the Princeton gained both a
Volume and Tone control, which was two
more knobs than it had been born with —
the original theorybeingthat players could
use their lap-steel guitar’s own controls to
govern this “student” amp’s volume.
Evolving into the wide-panel tweed
cabinet circalate’52 and the narrow-panel
in’55 (alongside the rest ofthe Fenderamp
lineup) the Princeton remained thesecond
combo up the ladder. Though its circuit
was virtually the same, barring the added
Tone control, the Princeton was in alarger
cabinet that helped its sound bloom, and

VIBRATO
PEDAL

The non-reverb Princeton generates

a lot of tone from simple ingredients,
with just two preamp tubes, two 6V6GT
output tubes, and a GZ34 rectifier.

had an 8" speaker versus the Champ’s 6",
before it too was upsized later in the ’50s.
Otherwise, through nearlythe first decade
andahalfofitsexistence the Princeton had
kind of remained “a Champ with benefits,”
and little more than a lower-rung student
or beginner’s amp.

All that changed in 1961. Along with
revamping its entire amp lineup, Fender
kicked the Princeton into the bigleagues...
or medium leagues, at least. The brown-
panel 6G2 Princeton of 1961-’63 carried two
6V6GTs in a fixed-bias, push/pull output
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stage that generated about 12 watts — all
elements and specs we can apply to the
black-panel Princeton you see here. The
preamp had two 12AX7s (technically, the
first position held an equivalent 7025),
whichisalsothetopology of the non-reverb
Princeton that followed in black Tolex with
black panel and black skirted knobs with
silver-inserts in ’63. From ’61 onward, the
Princeton jumped into a slightly larger
cabinet with a single 10" speaker.

The result of all this was that,
while it still madea great student
amp, the combo was capable
of cutting it on the club stage
alongside a moderate drummer,
and was arguably the ideal size
and power for studio use.

Though the brown 6G2 Princ-
eton of 1961-63 and the black
AA964 Princeton of ’64-’67 had
two preamp tubes for gain stages,
tremolo, and phase inverter,
and they outwardly appeared to
have been applied to similar duties, a few
differences in the configuration brought
notable changes tothe waythesesuccessive
amps sounded. While the signal chain for
each went input to gain stage to controls
to gain stage to output stage, the single
Tone control on the 6G2 drained less gain,
leaving it hotter as it hit the output stage
compared to the signal loss imposed by
the AA964’s two controls and circuit with
Bass and Treble pots.

Whereas the AA1164 Princeton Reverb
included another half of a 12AX7 post-

reverb — a full third gain stage — to bring
the gain back up to 6G2-like levels after
the tone stack, the second and final gain
stage of the non-reverb AA964 Princeton
merely restored what the EQ circuit took
away. This kept it all crisp and pristine on
the way to the phase inverter, with little
in line to push the amp into overdrive;
therein lies the beauty of this circuit for
certain playing styles.

P

FENDER MUSICAL INSTRUMENTS

In all of these ’60s variations, the final
preamp tube is split into two uses — half
powers the simple-but-effective tremolo
effect, the other forms a simple split-load
phase inverter much like on the earlier
tweed Deluxe and the larger tweed Super,
Pro, Bandmaster, and low-powered Twin.

Putall ofthistogetherand the non-reverb
Princeton doesn’t sing with the gusto of its
gained-up sibling, but that tendency can
be used to a player’s advantage; where the
AA1164 Princeton Reverb cansoundalittle
raw and haggard when pushed hard (espe-

Though it was built about a year after CBS’
purchase of Fender, the ‘66 Princeton has
the same circuit and carries all the laudable
black-panel components as the pre-CBS
examples. The adjustable bias control

(with twisted gray/red wires extending
behind the faceplate) is a modification.

ciallywithhumbuckers),the AA964 remains
throaty and articulate right up to 10 on the
Volume control, delivering the
early signs of succulent breakup
when hitwitha humbucker guitar
oraset of P-90s, but barelyedging
beyond clean with single-coils, as
onatraditional Strator Teleorany
vintage-voiced Gretsch. Thisalso
means the non-reverb Princeton
retains impressive headroom for
its size and rating, but it pairs
very well with a good overdrive
pedal or two in front, enabling a
near-symbiotic merging of clean
and overdrivetones,andarguably
delivering more of the good stuff from
each than the quicker-to-fold reverb amp.
All that, and its luscious bias-modulated
tremolo suffers not in the least from the
amp’s lack of reverb.

Though so often the underdog on the
vintage market, the non-reverb Princeton
ultimately reveals a thing of sonic beauty,
and displays more of the characteristic that
helped make black-panel Fenderslegendary
performers in the first place — some of the
sweetest, liveliest cleantones ever produced
this side of the Atlantic. V6
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BlackVolt

Like our amplifiers, our guitars are all made
from mostly reclaimed wood dating
from the last couple hundred
years, honoring the tones found
in our favorite guitars from the
Golden Age of guitar production.
Each guitar is unique and tells

its own special story depend-
ing on the age, origination
and species of wood used
in its construction. www.
blackvoltamplification.com

Epiphone
Power Players
Collection

Time to pick on some-
thing your own size!
The Power Players Col-
lection offers trimmed-
down versions of the
world-famous Les Paul
and SG that were creat-
ed for the specific needs
of younger players. But
make no mistake —
these are no toys. The
Power Players Les Pauls
and SGs are also a great
travel guitar choice for
more experienced play-
ers. www.epiphone.com

CiariGuitars
Ciari Guitars journey of music-tech disruption started
in 2016, with the development of our patented guitar in-
novations. Ciari has created the first-ever premium travel
guitar — The Ascender. Pro-quality performance with Ml
unparalleled convenience for stress-free guitar mobil-
ity and storage. All guitars travel, The Ciari Ascender
travels most conveniently. Perfect for the tour bus, onan
Airplane, motorcycle, or on stage.

‘ www.ciariguitars.com
' -

Gibson
The SG™ Standard ’61 Faded Mae-
stro™ Vibrola™ returns to the clas-
sic design that made it relevant,
played, and loved — shaping
sound across generations and
genres of music. It features a satin
nitrocellulose lacquer finish
that gives it the look and
feel of a long-treasured
musical companion.
www.gibson.com

VINTAGE GUITAR

Epiphone
JackcCasad
Signature

The Jack Casady Signature
Bass was designed by Rock and
Roll Hall of Fame legend Jack
Casady and is the culmina-
tion of years of experi-
mentation by the Jeffer-
son Airplane and Hot
Tuna bassist to find

an instrument with
superior electric tone.
Featuring the Casady-
designed JCB low-
impedance pickup and
a three-position rotary
impedance control for
a wide range of tonal ver-
satility. www.epiphone.com
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1) Reverend Guitars ] o
The Reverend Billy Corgan Z-One is for rip- : “glm
ping big rock solos with a thick yet smooth ] (Gl
tone. An alder body creates a thick tone. -
Deep cutaways provide easy access to the higher

frets. Railhammer Z-One pickups have a fat

midrange and a smooth top end, with custom

artwork etched into the covers. It’s a great guitar

for heavier songs. www.reverendguitars.com

2) Maghini Guitars

This handcrafted Satellite model features an aged
Fire-mist gold lacquer finish over a roasted pine body,
roasted maple neck, Bolivian rosewood fingerboard,
25-1/2” scale with 21 frets and clay dot

markers. Pickups are handmade in-house,

a P-45 in the neck pairs nicely with the

flat pole tele in the bridge. You can find

more info at www.maghiniguitars.com

g)MartinGuitars

The SC-10E, with its patented Sure Align®
neck system, gives players full access to

all frets. Features include a satin finished
sitka spruce top and stunning koa fine
veneer back and sides. The rosette inlay

is complimented by an ebony headplate,
fingerboard, and bridge, black tuners and
knobs. Comes with a soft-shell case or
soft gig bag. Selection may vary. $1,299.00

ROCK &
\ ROLL
e A LESS
STk 20 & S ASSHOLES

The new album by
JOHNNY ZAPP

out now!!!

¥Acy owcovs- <O



1936 National
Style 0

Guide

By Alan Greenwood & Gil Hembree

NEW & UPDATED LISTINGS

EXC. COND.
YEAR INSTRUMENT FEATURES Low HIGH
1976  A-Bass Solidbody Bass $1,050 $1,400
1981  Alembic Distillate Bass Distillate 4 $2,600 $3,400
1992 Alembic Europa Bass 4 or 5 string $3,000 $4,000
1990  Alembic Series I Bass Highly figured $5,000 $6,600
1987  American Showster
AS-57-B Classic USA $4,000 $5,200
1998  Ampeg Dan Armstrong
Lucite Reissue/ADA4 Bass $750 $1,000
1980s  Aria Electric Bass Various models $400 $675
1965  Baldwin Shadows/
Shadows Signature Bass Shadows $1,450 $1,900
1978  BC Rich Bich
Supreme 8-String Bass Translucent wood $4,100 $5,400
1976  BC Rich Mockingbird Bass Painted $2,100 $2,800
1978  BC Rich Nighthawk Bass $675 $900
1989  BC Rich ST-III Bass Class Axe era $600 $800
1951  Bronson Model B Style
(Rickenbacker) Steel $850 $1,100
1964  Burns Nu-Sonic Bass $925 $1,200
1986  Charvel Model 3 Bass $525 $700
1970s  Conrad Electric Bass Various models $300 $600
1968  Coral Long Horn Bass L2LB4 $1,425 $1,850
1968  Danelectro Bellzouki 2 pickups, pointy-body  $1,225 $1,600
1967  Danelectro Convertible Pickup installed, natural ~ $575 $750
1967  Danelectro Dane D Series 12-string $1,475 $1,900
1960  Danelectro Hawaiian Guitar $1,050 $1,350
1979  Emmons S-10 Pedal Steel Single neck $1,975 $2,550
1987  ESP Eclipse Custom T (Import)  Neck-through $900 $1,150
1990  ESP Horizon Deluxe (Import) $925 $1,200
1959  Fender Champ Amp Narrow panel, 1x8, 5F1 $2,500 $3,300
1964  Fender Jaguar Lake Placid Blue $7,400 $9,700
1961  Fender Jazz Bass Lake Placid Blue, stacked $26,000 $34,000
1960  Fender Jazzmaster Lake Placid Blue $15,000 $20,000
1951  Fender Precision Bass Blond, slab body $17,700 $23,000
1983  Fender Squire Jazz Bass Standard  Ist logo $450 $575
1982  Fender Standard Stratocaster Smith Strat $2,100 $2,800
1963  Fender Stratocaster Lake Placid Blue $25,000 $39,000
1959  Fender Telecaster Blond, maple $20,700 $27,000
1968  Fender Telecaster Bass Black, nitro $3,800 $5,000
1968  Fender Telecaster Bass Blond, nitro $2,700 $3,600
. 1962 Fender Tremolux Amp Rough white
and oxblood, 2x10 $2,700 $3,500
2001  Flatiron F Mandolin Festival, made
Bozeman MT $3,100 $4,100
1990 G & L ComancheV (early model) $1,225 $1,600
2020 G & L Fullerton Deluxe Dohney $1,050 $1,350
1985  Gallagher A-70 Ragtime Special $1,450 $1,900
1923  Gibson A-2Z Mandolin Loar era, extra binding $4,800 $6,300
1966  Gibson EB-3 Bass $2,800 $3,600
1962  Gibson EB-6 Bass Cherry, SG-style $9,700 $12,600
1923  Gibson F-5 Mandolin Loar Feb 8, 1923 $78,000  $102,000
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Eric Newell with
a 1979 Gibson
Les Paul Custom

IS

silverburst.
EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
1924  Gibson F-5 Mandolin Loar Feb 18, 1924 $78,000 $102,000
1933  Gibson F-5 Mandolin Fern peghead $25,000 $33,000
1964  Gibson Firebird I Sunburst, reverse,
hardtail $12,900 $16,700
1963  Gibson Firebird III Polaris White $12,000 $15,600
2021  Gibson Firebird Johnny
Winter 1964 Firebird V COA $7,000 $9,000
1979  Gibson GK-55 Active $825 $1,075
1968  Gibson Flying V (Mahogany) sunburst $17,500 $22,600
1993 Gibson Gospel Reissue Reissue specs $1,375 $1,800
1918  Gibson GY (Army-Navy) Flat top, trapeze,
no binding $800 $1,050
1929  Gibson HG-22 (Hawaiian) $4,800 $6,300
1942  Gibson J-45 Banner,
Adirondack top $10,800 $14,200
1957 Gibson J-50 $5,500 $7,200
1958  Gibson Les Paul Custom Stoptail $65,000 $85,000
1952  Gibson Les Paul Model 5/8” knobs, bound neck  $19,000 $25,000
1964  Gibson SG Standard Cherry, sm guard,
dlx vibr or Bigsby $15,700 $20,600
2004  Gibson SG Supreme $2,075 $2,700
1902  Gibson Style U-1 Harp Guitar $6,000 $7,900
1936 Gibson Super 400 (non-cut) Highly flamed maple $11,000 $14,200
1988  Gilchrist Model 4 Mandolin $14,500 $18,700
1973  Gittler Metal Skeleton Guitar $2,200 $2,900
1988  Givens F-5
(Wheat Straw) Mandolin $8,400 $10,900
2012 Godin 5th Ave Uptown Humbuckers $700 $900
2001  Gretsch Anniversary
Reissue Model 6118 $1,550 $2,000
1942 Gretsch Synchromatic 400 Sunburst, 18” $4,400 $5,800
1973 Gretsch Viking Sunburst, natural $2,125 $2,800
1993 Guild Nightbird X-2000 $2,500 $3,300
1964  Guild Polara S-100 2 pickups $1,975 $2,600
1960  Guild Savoy A-150 Natural $2,500 $3,300
1963  Hagstrom Coronado IV Bass Bi-Sonic $1,075 $1,400
1980  Hagstrom Super Swede Set-neck $925 $1,200
1978  Hamer 8-String
Short-Scale Bass $1,850 $2,400
1988  Hamer Californian Custom USA, various features $2,100 $2,700
1982  Hamer Cruise 5 Bass $1,025 $1,325
1979  Hamer Standard Dimarzio PAF-copies $7,000 $9,200
1959  Harmony H-22 Bass 1 pickup, 2-on-a-side $1,200 $1,600
1961  Harmony H-41 Hollywood
Double Pickup Model 2 pickups, sunburst $475 $625
1967  Harmony H72/H72V
Double Cutaway Hbody $1,275 $1,675
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Neal Shelton
Neals Music
(California)

Lowell Levinger
Players Vintage
Instruments
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Eric Schoenberg
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Vintage Instruments
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EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
1996  Heritage Eagle $2,100 $2,750
1985  Heritage H-150 C/H-150 CM Goldtop $1,600 $2,100
1997  Heritage H-170 $1,200 $1,600
1990s  Hofner 62 Model
500/1 Beatle Reissue Bass $1,675 $2,175
1962  Hofner Model 185 Solid Bass $875 $1,150
1962  Hofner Model 500/1 Beatle Bass LH $4,500 $5,800
1967  Hofner Model 500/1 Beatle Bass LH $2,500 $3,250
1962  Hofner Model 500/3 Senator Bass  Single cut thinline,
1 pickup $1,600 $2,100
1978  Ibanez MC Musician Series Bass $900 $1,700
1975  Ibanez Model 2383 White or Walnut $675 $885
1976  Ibanez Model 2460 L-5 $2,200 $2,900
1974  Ibanez Model 2537DX Bass Hofner-Beatle copy $625 $825
1978  Ibanez PF200 Custom Performer Les Paul copy $625 $800
1992  Ibanez Reb Beach Voyager RBM 1 $1,175 $1,525
1979  Ibanez ST980 Studio Bass 8-string $625 $825
1991  Jackson Fusion (USA) Graphics $925 $1,200
1988  Jackson Kelly Custom $1,700 $2,200
1994  Jackson Kelly Pro Bass $750 $975
2011  Jackson Phil Collen PC1 (USA) Upgraded top $1,600 $2,100
1950  Kay C-1 Concert String Bass $1,900 $2,500
1965  Kay Solidbody Bass 1 pickup $375 $500
1987  Kramer Liberty Series Flame maple body $850 $1,100
AC( ! 1987  Kramer Eliot Easton Pro I HSS $825 $1,075
. AND( 1968  Kustom Electric Hollowbody Bass Various models $1,200 $1,600
AIVIK 2012  Lakland Skyline 44-60 Bass $1,050 $1,400
1923  Martin 00-18 $6,350 $8,250
i 1989  Martin B-65 Acoustic Bass $1,450 $1,875
.| N 1955  Martin D-21 Brazilian $10,000 $13,300
) 1933  Martin D-28 12-fret, 12 made $217,000 $289,000
' A i 1944  Martin D-28 Scalloped, herringbone  $64,000 $85,000
e ) 1992  Martin J12-40 $2,300 $3,000
o 2 1986  Martin J-45M Deluxe 17 made, E.
le ! ! . Indian rosewood $3,800 $5,000
. prid S 10 OST 1933  Martin OM-18 Standard tuners,
| - A pert ded > h large guard, 200 made $19,700 $26,000
Y . om Dring 1985  Martin OM-28SO Sing Out 35th ~ Banjo pegs, 19 made ~ $340,000  $450,000
- Jecades | 2001  Martin OMC-15E Mahogany,
X satin, 10 made $1,100 $1,450
T 1933  Martin R-18 481 made $2,200 $2,800
pne o 2 ! 2002  Martin SP000-16 $1,200 $1,550
d SO DRVAIELS S 1835  Martin Stauffer Fancy, presentation-
. e \ Dot | level, 15 made $120,000 $158,000
4 dic 2003  Martin SWD Red Birch 49 made $1,050 $1,375
- : 1998  Martin SWD Sustainable Wood 267 made $1,050 $1,375
- 1954  Marvel Electric Hawaiian Lap Steel $150 $200
aitic 1971  Microfrets Husky Bass $1,050 $1,350
: 1967  Morales Electric Solidbody Bass ~ Various models $150 $400
DU g0 YO 1966 ~ Mosrite Ventures Bass 1 pickup $1,450 $1,875
d 2003  Music Man Bongo Bass Bongo 4 $1,125 $1,450
de ric 1984  Music Man Sabre Bass Ernie Ball era $1,300 $1,700
. gertip 2010  Music Man StingRay Classic Bass Made in USA $1,375 $1,800
1936  National Electric Hawaiian Lap Steel $675 $875
V.75 B0 ) A | 1962  National Glenwood 99 Snow White $3,775 $4,900
1955  National Model 1107 Debonaire 1 pickup, elec-arch, dots $925 $1,200
OAER R [\ 300-844-11 1955  National Model 1120 New Yorker 1 pickup, blond, elec-arch ~ $925 $1,200
UhU . . 1947  National N-66 Jumbo $2,600 $3,400
\ A | A | 1968  National N-700 Western Flat Top $600 $800
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EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
1936 National Style O Round 14-fret neck,
standard or rare etching  $2,500 $5,400
1955  Orpheum Elec. Mandolin
Model 730 E $550 $725
1990s  Ovation Celebrity Series Bass Various models $350 $450
1961  PANaramic Electric
Hollowbody Bass $1,050 $1,350
1984  Peavey Foundation Bass $275 $350
2007  Peavey Liberator
JT-84 John Taylor Bass $1,125 $1,475
1989  Peavey Rudy Sarzo Signature Bass $575 $750
1980  Pedulla Buzz-4/Buzz-5 Bass $1,400 $1,800
1995  Pedulla Rapture Series Bass Rapture 5 $1,275 $1,650
2000  Pedulla Thunderbass Series Bass 6, AAA top $1,850 $2,400
1987  PRS Curly Bass-4 $2,700 $3,700
1948  Regal Electric Hawaiian Lap Steel $325 $425
1926  Regal Mandolin A-style $365 $475
1934  Regal Model 45 $1,725 $2,250
1966  Rickenbacker Electro ES-16 1 pickup, red, 3/4 student $1,000 $1,300
1959  Rickenbacker Model 310 Capri, thick body $10,000 $13,000
2015  Rickenbacker Model 325C64 $2,250 $2,900
1982  Rickenbacker Model 330/12 $2,000 $2,600
2015  Rickenbacker
Model 350V63 Liverpool $2,300 $3,000
1985  Rickenbacker Model 360/12 WB $3,300 $4,300
1993  Robin Medley Special $575 $750
1976  Sho-Bud Pro 1 Steel Square front $1,925 $2,500
1966  Silvertone Model 1476/1477
Dual Pickup Guitar Black or sunburst $525 $700
1968  Silvertone Rebel S1453 $525 $700
1965  Sonata Superior $475 $0
1966  St. George Elec. Solidbody 4 pickups, trem $575 $750
1980  Steinberger L1 Bass Fretless style, black $2,100 $2,800
1938  Stromberg Master 400 2 braces, Natural,
non-cut $11,000 $21,000
1936 Supertone Lone Ranger $375 $500
1933 Supertone Robin Hood. $375 $500
1963 Supro Ozark Jet Black or Fire Bronze $1,100 $1,450
1957  Supro Sixty $775 $1,025
2000  Taylor Model 655 $1,675 $2,200
1993  Taylor Model 710 Spruce top, rosewood $1,550 $2,000
2001  Taylor Model 810e Onboard electronics $1,850 $2,400
1967  Tele-Star Electric model 4 pickups or sparkle $450 $575
1989  Tobias Classic C-5 Bass $2,225 $2,900
1909  Vega Whyte Laydie
#7 5-String Banjo $5,700 $7,400
1964  Vox Bobcat England $1,200 $1,600
1966  Vox Guitar-Organ Partially functional
with dead spots $750 $1,000
1966  Vox Guitar-Organ Functional fretboard,
average working condition  $1,500 $2,000
1966  Vox Guitar-Organ Excellent working
condition $2,500 $3,300
2014  Waterloo WL-14LTR Solid headstock,
ladder braced $1,450 $1,900
1900 Weymann Larger Models
(most with Brazilian) $4,000 $6,000
1924 Waurlitzer Mandolin Various $460 $600

1968 Gibson
Flying vV
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Steve Marriott with
a Dwight guitar,
Clem Clempson with
his 58 goldtop.

aboard after being
in several bands in-
cluding blues-rockers
Bakerloo and, more
notably, Colosseum,
which blended jazz-
rock and progressive
rock (he is now part
of a reunited version
of that band).
Clempson recalls
that joining Humble

FREE WAILIN

Humble Pie’s Smokin’
By Bret Adams

in blues and R&B influences that coursed
through vocalist/thythm guitarist Steve
Marriott.
When they finally broke with 1971’s Perfor-
mance: Rockin’ the Fillmore, Marriott, guitarist

B ritish rockers Humble Pie were steeped

Peter Frampton, bassist Greg Ridley, and drum-
mer Jerry Shirley were on fire. The nine-minute
scorcher “IDon’t Need No Doctor”is the highlight
from one of rock’s best live albums.

After Framptonsuddenly (andshockingly) fora
solo career, David “Clem” Clempson was brought

Pie was a surprise.
“Our paths had
crossed,butIdidn’tre-
ally know any of them
very well,” he said. “I
knewPeterhadleftand
Colosseumwasfalling
apart, so I decided to
give Steve a call and
see what was going
on. He then went and
bought Colosseum Live
and was very excited
by what he heard. He
called me later and
asked if I could go to
his cottage in Essex,
where we had a nice
evening jamming on
unplugged electric
guitars. Healso played
some records he liked
andsaid, ‘Cometo our
rehearsal in London
tomorrow and meet
the guys.” I turned up
expecting an audi-
tion, and the press
wasthere! Apparently,
me joining had been
announced, or at least
word had been passed
to certain friends in
the press that the new
guitarist in Humble
Piewasgoingtobe put-
ting in an appearance.
It was a bit of a shock, really.”

The re-shaped band played warm-up showsin
Europe before entering London’s famed Olympic
Sound Studios in February, 1972, to record what
would become Smokirn’.

“We’d played some of those songs at those first
gigs,” said Clempson. “I remember doing ‘The
Fixer’ and ‘Sweet Peace and Time’ in particular.
Wedefinitely didn’tdo ‘Hot ‘N’ Nasty’ because that
wasajaminthestudio—acompletelyspontaneous
thing, not written and rehearsed.”
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The album became their biggest seller,
reaching #6 on the Billboard chart; “Hot ‘N’
Nasty” became a modest hit (#52) and “30
Days in the Hole” proved to be a rock-radio
favorite.

With its loose feeland covers, Smokin’was
full of songs the band had loved for years.

“I'Wonder’was obviously one,” Clempson
noted. “Wewere allhuge fans of Ray Charles.
Tobehonest,IThadn’theard (Charles’ version)
when Steve said, “This is one we could do.
There was another — (Junior Walker & the
All Stars’) ‘Road Runner’ — which was a jam
in the studio and Steve sang the words over
it, so we called it ‘Road Runner’s ‘G’ Jam.’
Eddie Cochran’s ‘C'mon Everybody’ was
another one we’d been doing before we went
into the studio.”

The sessions were straightforward. Clempson
and Alexis Korner, legendary father figure of
British blues, sang “Old Time Feelin™” while
Korner played a Martin tiple. Stephen Stills,
who also happened to be recordingat Olympic,
added backing vocals to “Hot ‘N’ Nasty.”

“We just played as if we were onstage,” said
Clempson. “Vocals were usually overdubbed,
of course. I may have re-done one or two solos.

Mostly, it was us playing live and having a great
time. It was the most-fun album I’ve ever done,
and I've had great times with a lot of different
musicians. But in terms of fun, nothing ever
beat that one.

“Another thing was that wonderful feeling —
especially in the Smokin’ sessions — that I was
just so free coming from Colosseum, where we
were confined by complicated arrangements.
Suddenly, I could wail —and that’s exactly what
I did through that whole album!”

Clempson primarily played a ’58 Les Paul
goldtop (which he still has) and a Martin
D-28. He might've used a different Gibson
more, had the British government not
intervened.

“Iplayedawhite SG Custom, whichaguitar
dealer brought from America. He turned up
atthestudiowithabunch of guitars. Ibought
one, and Steve bought one. Ican’t remember
what Steve bought, but we used them for
two or three days in the studio before Her
Majesty’s customs turned up and said the
guitars had been smuggled into the country.
They arrested the guy because hadn’t paid
duty on them, so they took them.

“Anyway, [ used the SG on ‘Hot ‘N’ Nasty’
and ‘Road Runner’s ‘G’ Jam, which were re-
corded the same evening, with Steve on organ.

“To be honest, I don’t think I would’ve kept
that guitar for long because the middle pickup
drove me crazy. I've never really got on with
three-pickup guitars [because the middle
pickup interferes with picking]. I don’t mind
Strats because they have lots of space between
since they’re only single-coils. But when you've
gotthree humbuckers next to each other, there’s
no space.” VG

Vintage Fender Stratocaster Specialized Shop

H.1.Guitars,Inc. "Strato-Cra

Show Room "Strato-Crazy" located in Tokyo Japan

H.I. Guitars Inc.

(Strato-Crazy

https://www.hi-guitars.com

PHONE & FAX +81-3-3257-7117

CELL PHONE : +81-90-1779-3598(Call any time)

n — We Ship Worldwide —
E-Mail : higuitars@aol.com

Show Room "Strato-Crazy"
3-8-6-B1, Kanda Kajicho,
Chiyoda-ku, Tokyo,101-0045, Japan.

We Want Your

Please Visit Our Website!!

Early '54 Sunburst Short Skirt Knobs & Formfit Case, we
have 3 in stock.

'54 Sunburst We have 5 in stock.

'54 Sunburst "Hardtail" 100% original, Clean!!

'55 Sunburst 100%original, 8.5/10 condition.

55 Sunburst "Hardtail" 100% original in Clean condition

'56 Sunburst (Ash & Alder body) We have both in stock

'56 Sunburst Lefty Perfect collector's piece.

'56 Sunburst "Gold Anodized Pickguard" 100% original,
Super rare!!

'57 Sunburst 100% original, We have 2 in stock.

'58 Mary Kaye Perfect Collector's piece!! We have both
in stock.

'58 Sunburst Mint Condition, Perfect collector's piece.

'58 Sunburst "Lefty"/Maple neck "Near Mint condition”

'58 Blond 100% original in Near Mint condition.

'59 Sunburst/Slab Rose neck Early '59 9Hole pickguard.

'59 Olympic White/Slab Rose neck

'59 Red/Slab Rose neck Original custom color, 100%
original.

'60 Sunburst/Slab Rose neck We have 2 in stock.

'61 Black/Slab Rose neck 100% original. Supoer rare!!

'61 Blond "Tortoisheshell Pickguard"/Slab Rose neck

'61 Blond Gold Anodized Pickguard/Slab Rose neck

'62 Olympic White/Slab Rose neck 100% original,
Amazing flamed neck!!

'62 Olympic White/Slab Rose neck 100% original, in
Near mint condition.

'63 Candy Apple Red 100% original

'64 Sunburst (Spaghetti logo) Perfect collector's piece!!

'65 Dakota Red (Transition logo) 100% original in
Near Mint!!

'65 Olympic White Only refret and changed nut, Mint-
Green pickguard.

'65 Olympic White 100% original

'65 Olympic White "Tortoisheshell Pickgurad" 100%

original

'65 Fiesta Red 100% original in Near Mint!!

'65 Ice Blue Metallic 100% original in Near Mint condition

'66 Sunburst We have 7 in stock

'67 Sunburst "Lefty & Hardtail" 100% original, Nedar
Mint condition.

'67 Sonic Blue 100% original in Near Mint condition

'67 Charcoal Frost Metallin 100% original in Near
Mint condition

'68 Sunburst 100% original, "Brand-New" condition.

'69 Blond/Rose neck 100% original, Amazing tone!!

'69 Olympic White/Rose neck 100% original Claen!!

'70 Candy Apple Red/Rose neck 100% original.

'70 Olympic White/Rose neck

'T1 Sunburst/Rose neck 100%original in Excelent
condition

'T1 Sunburst "Lefty" Maple Cap neck

'T1 Sunburst "Lefty" 4Bolt 1Piecs Maple neck
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Vintage Strats
“= and Strat Parts!!

'T1 Lake Placid Blue/Rose neck 100% original!!

'73 Lake Placid Blue "Lefty"/Rose neck 100% original in
Mint condition,

'74 Black "Lefty"/Rose neck 100% original in Near
Mint condition,

'74 Olympic White "Lefty"/Rose neck 100% original in
Mint condition,

'74 Sunburst "Lefty"/Maple neck 100% original in
Mint condition,

We have many 70s 3Bolt neck Strats stock!!

Original Vintage Strat Parts
If you seek original vintage strat parts,
please let me know,we can help you!!

*We only accept Bank Wire and Casher's check.
+*Please contact us by Phone and E-Mail in English any time.
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Jimi Hendrix rips on a custom-color Strat in 1967. Monk Montgomery displays the form Leo Fender intended
when players grabbed a Precision Bass. Dominick Trupia’s Galliano (below).

JIMI FLIP

Plus, Precision Bass rests and an odd Galliano

and set up aright-hand Strat to play left-
handed. Surely, he could’ve found a lefty
model. Does anybody know? - Garry Curry

The easyanswer is thatlikealot oflefties, Jimi
learned ona right-handed guitar because that’s
allhehadasakid. Butitgoes deeper. Albert King,
Otis Rush, and Doyle Bramhall, IT learned on
a right-handed guitar that they simply flipped
upside-down and left strung with the low E at
the bottom. Hendrix, though, re-strung his to
be correct —low E on top.

Helater could have bought (or been given) all
the lefty guitars he wanted, but his philosophy
wasthatsinceguitar companiesmadehundreds
of right-handed guitars for every onelefty, they
were likely better at making righty guitars. We
can’t know if that holds water, but it’s what he
said.

Even when Fender supposedly sent him lefty
guitars (suspicious items that turned up atauc-
tions years ago without much provenance), he
didn’t use them. And, he even played re-strung
righty versions of symmetrical guitars like Fly-
ing Vs and SGs. In fact, the 12-string Zemaitis
acousticheplayed on “Hear My Traina-Comin™
for A Film About Jimi Hendrixwasaright-handed
model flipped over and re-strung. — Dan Forte

I’ve never read why Jimi Hendrix played

| started playing guitar more than 60
years ago, using my father’s 15" Galiano;

he immigrated to New Jersey around 1910
and purchased it thereafter. I've been espe-
cially curious about its origin since reading
Peter Kohman'’s “Neapolitan New York
Enigma: The Mystique of Galiano” in
the October ‘19issue. The label
in mine is different from
those Peter describes; it
says “Angelo Galliano -
Guitar Mandolin-Manu-
facturer New York.”
Also, stampedinred ink
is “Signature - Angelo
Galliano” -the last name
spelleddifferently.So, isit
atrue Galliano (or Galiano)?
— Dominick Trupia

It’s difficult to deter-
mine with certainty
without an in-hand
inspection, but your
Galiano looks simi-
lar to many other
1900-1920s flat-
tops we’ve seen
labeled with that
brand, and appears
to be earlier than
most. It may have
possibly been made
in the Oscar Schmidt

factory for resale under that brand, or hand-
madein Little Italy. The “blacked” neck is more
commonly seen on 19th-century instruments,
but may have persisted into the 20th. The body
is artfully grained in faux rosewood, very well
done. I have not seen that exact label before;
the addition of “Angelo” is also new to me, as
is the rubber-stamped signature. This is likely
avery early use of the Galliano brand and was
possiblysoldthrough Angelo Mannello’s opera-
tion, one of the first big Italian-American firms
operating in New York City from the 1890s.
He died in 1922, and is mostly known now asa
mandolin builder.

Themechanics ofhowtheGalianotradename
came to be used by multiple builders/sellers
seems lost to history. Still, yours is an interest-
ing guitar, historically. - Peter Stuart Kohman

Why are the thumbrests on some vintage
basses under, not above, the strings, like on
the Vox Symphonic (VG,November‘22). This
placement seems useless for right-handed
players. — Peter Wojtiuk

That rest is intended for how Leo Fender
envisioned people playing the electric bass —
remember, he had no one to copy!

The original Precision was designed for the
player to rest their palm on the center pickup
cover and play with the thumb while gripping
the “tug bar” with their fingers. In practice,
very few players used it that way, as most either
plucked withfingers (likean upright) orused

a pick (like a guitar).

Monk Montgomery — one of
the first “name” Fender play-
ers — did play that way for a

long time and defended the
thumb technique in inter-
views into the *70s! Other
makers (like Gibson and

Vox) were simply copying

Fender, presumably assum-
ing that since Leo ruled the
bass market, he knewwhat he
was doing. — Peter Stuart

Kohman

This column addresses
questions about guitar-
related subjects, ranging
from songs, albums,
and musicians to the
minutiae of instrument
builds, manufacturers,
and the collectible
market. Questions
can be sent to ward@
vintageguitar.com with “VG
Q&A” in the subject line.
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Monk Montgomery: Collection of the Smithsonian National Museum of African American History and Culture.



Seller of Fine Guitars
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WE BUY USED, VINTAGE & COLLECTIONS

www.jimmywallaceguitars.com  972-740-9925  info@jimmywallaceguitars.com

PICKUPS

www.jimmywallacepickups.com  972-740-9925  info@jimmywallacepickups.com
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BILLY DUFFY

Personality of The Cult

By Wolf Marshall

Britain’s last ’80s guitar hero, with an
attitude and sound that embodied the
essence of rock guitar. While lauded, that X
factor was misunderstood by critics.
Historically, Dufty bridged gaps between
hard rock, melodic metal, punk, and alter-
native in an era fraught with conformity
by adhering to the audacious mindset and
swagger of rock, in the process giving music
a much-needed kick in the bum.
William Henry Duffy, born in Manchester,
England,onMay 12, 1961, began playing guitar

Go—founder of The Cult, Billy Duffy was

Billy Duffy onstage
with a White
Falcon in 2011.

at 15 and was bred on hard rock and glam
before gravitating to punk in ’76. He played
with local punk band The Nosebleeds, which
alsoincluded Steven Morrissey, in the process
inspiring neighborhood guitarist JohnnyMarr
to pursuegreateraspirationsand encouraging

Morrissey to become a frontman. Morrissey

and Marr subsequently realized their goals
in The Smiths.
DuffymovedtoLondonin’79and immersed
himself in its alternative scene while joining
Theater of Hate. He met vocalist and future
songwriting partner Tan Astbury when Ast-

bury’s band, Southern Death Cult, preceded
Hateata gig. They becamea musical teamand
by ’83, as co-leaders of the abbreviated Death
Cult, and finally, The Cult, built a following
on post-punk/goth-rockcircuitsand recorded
an EP, Death Cult. Dreamtime, their debut
album, was released on Beggars Banquet in
August ’84. Laced with psychedelia, Duffy’s
textural processed guitar parts (drawing fa-
vorable comparisons to U2 and Big Country)
and references to mythologyand shamanism,
therecord reached#21in Englandand sported
the single “Spiritwalker,” which hit #1 on the
indie charts. Their power-rock sound and
ostentatious guitar solos were at odds with
alternative-inclined critics and peers but
created momentum toward Love (1985), a
breakthroughalbum produced by Steve Brown
thatreached#15inthe U.K. Despite subliminal
gothelementsand Duffy’svestigial jangle-pop
tones, Love made no pretensions about being
anything other thana guitar-dominated rock
effort. Viewed as anachronistic by the British
music press, it nonetheless was a commercial
success and trumpeted Cult’s evolving sound
withthepopularsingles “SheSells Sanctuary,”
“Rain,” and “Revolution,” and fan favorites
“Love” and “Phoenix.”

Electric (1987) continued their ascent and
cemented inclusion in the ’80s classic-rock
renaissance. Sessions that started in England
with Brown proved unsatisfying and Duffy
and Astbury found moresympathetic earswith
RickRubin,an American producer known for
rap and hip-hop but relatively inexperienced
withlive drumsand rock guitar. Enamored of
Aerosmith, Led Zeppelin,and AC/DC, Rubin
found common cause with The Cult’sincreas-
ing heaviness and primal rhythms; opting for
a straightforward sound with less coloration
completed their shift to hard rock. They also
shifted toa classic British quartetala Zep and
The Who (albeit with rotating bass/drums
sidemen) and arena stars with landmark
pieces like “Love Removal Machine,” “Lil’
Devil,” “Wild Flower” and remake of “Born
to Be Wild.” The aptly-titled album hit #4,
spending 27 weeks on U.K. charts,and cracked
the U.S. Top 40.

Sonic Temple (°89) enlisted the production
services of Bob Rock and proved to be their
masterpiece, the realization of Duffy’s aim to
“capture the essence of what a power chord
felt like,” depicted boldly with the cover’s
emblematic guitar-hero stance.

Abalanced opus combining punk sensibili-
tiesand classic-rock intentions with improved
sonics and heavier timbres spread across the
stereo spectrum, it epitomizes howa Les Paul
could be used, with only hints of Duffy’s
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Billy Duffy: Christophe Ketels/Alamy.
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previous signal processing.
The album rankled critics but
propelled the band into main-
stream rock circles, yielding a
string ofhits, sellingmorethan
1.5 million copies in the U.S.,
cracking Billboard’s Top 10,
and reaching#3in England,all
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nered Gold status in America,
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with Astbury’s story lines re-
visiting the Native-American
mythos of Dreamtime while
Dufty’s guitar bombast and
diversity were reprised on
“Hearted Son,” “If,” “Heart

-

1Ty

Full of Soul,” “Sweet Salvation”
and “Ceremony.”

The Cult (’94) reinstated
Rock as producer and made

greater use of sonic diversity,

wp>-

terraced dynamics and light/

-
D
EY
L4

dark shades. The juxtaposing

of hard-rock timbres with
retro and acoustic sounds
reinforced the Zep connection,
emphasized by the acoustic-
driven “Sacred Life,” layer-
ing in “Saints Are Down,”
uncommon instrumentation,
wah, and fuzz in “Gone,” and
heavy riffing of “Be Free.” The
album reached #69 in the U.S.
and #21 in Britain, prompting
Dufty and Astbury to disband in ’95. With
varyingpersonnel backing, Duffyand Astbury
reunited for a run (1999-2002), toured, and
released three albums spaced several years
apart (’07,°12,16), and returned with Under
the Midnight Sun in 2022.

Duffy is

INFLUENCES

Duffyenjoys numerousinfluences. His play-
listincludes The Who, Mott the Hoople, Status
Quo, Sweet, Slade, Thin Lizzy, Alice Cooper,
David Bowie, Be Bop Deluxe, Roxy Music, Led
Zep, Queen, AC/DC, Sex Pistols, The Clash,
The Damned, New York Dolls, Montrose, and

“Love Removal Machine” (Electric) present three aspects
of his guitar-layering approach. 1) The main riff played in
versesisatightrhythmfigure made of triad-basedvoicings
andsus4 suspensionsonDandC. G5isrenderedasalarger
power-chord sonority exploiting open strings. Note the
effective use of space (rests) throughout. 2) The chorus
riff conveys a lead/rhythm approach with his mixture of

a formidable arranger. These excerpts from

guitarists who “weren’t so obvious” including
Mick Ralphs, Mick Ronson, Bill Nelson, Paul
Kossoff, Johnny Thunders, Steve Jones, and
James Williamson.

STYLE

In the age of high-gain noodling, two-
hand-tapping, and neoclassic shred, Dufty
stood as a proud emissary of classic rock.
His riffs and power chording are definitive
nods to the genre, while his lead lines re-
shaped the stylistic DNA of Chuck Berry,
Jimmy Page, and Angus Young. Consider the
relentless wah assault of “Phoenix” (Love)

first-position open chords and lower-register single-note
melody. Check out Duffy’s emblematic Csus2inthe phrase.
3) His lead solo isfilled with definitive Duffy elements. This
sample features a cycling ostinato pattern of repeated
blues-rock bends and pentatonic melody contrasted by a
languorous tortured bend and a zigzagging intervallic line
in D minor pentatonic that twists his blues content into
a modernistic shape.

reminiscent of Clapton’s live-Cream solos in
“White Room” and “Brave Ulysses.” Or the
AC/DC-inspired rhythmic pocket of “Wild
Flower” and dynamic Zep-like riffs of “Auto-
matic Blues.” The Cult was a riff-driven band
since its earliest post-punk incarnations, but
Dufty’s transcendent thrashing was guided
by his credo that a riff must function within
the song’s context and took many forms, like
the ethnically-tinged theme of “American
Heroes.” Self-evident are the driving rhythm
phrasesand punchybass-register figuresinthe
repertoire, but what about his strong melodic
hooks played over intros, verses and choruses
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Guitar and Bass

Pickups®

Simply the Best Pickups

On the Planet

1961 Fender Stratocaster formerly owned by
Vic Flick “Goldfinger”. “Downtown”. “It's Not Unusual”.
These are just a few of the classic ‘60s hits that British
session guitarist extraordinaire Vic Flick played this guitar
on. Vic played the original recording of the James Bond
theme, and was, along with Jimmy Page and Big Jim Sullivan one of the most sought-after guitar
players for UK hitmakers. A slab-board pre-CBS Strat with full provenance and documentation.
Nickel hardware despite the fact that Mr. Goldfinger famously loved only gold. Consigned.$30,000

1960 Fender Deluxe-Amp First year for the
brown variant, clean and all-original save for grille
cloth, 6G3 circuit per the tube chart, “Fender Elect.
Inst. Co.” on control panel, deep and pulsating brown/
blonde-era Fender tremolo, and a Jensen P12R dated
the 18th week of 1960. Light weight, great looks, aggressive tone (but not too aggressive),
enough power to gig with but not so much you'll be asked to leave, one of Fender's great
pre-CBS amp designs, made in the decade that Fender fellin the love with the hyphen. $3,950

2022 Gibson Custom ‘58 Explorer Korina Mint, with deluxe original hard case, 1941 Martin 000-21 Scalloped braces, Brazilian rosewood, desirable pre-war features, owned by
COA, and hang tags. Stunning korina body with strong and variegated grain and set  the same family since it was purchased new in 1941. A scarce model from a great period in Martin
korina neck with natural VOS (vintage patina) nitrocellulose lacquer finish, great '50s history, incredible articulation and richness. Plenty of honest wear over its

vintage neck profile, lightly aged gold hardware, and hide glue construction. Like-new  81-year career but all stock save for a set of period Grover Sta-Tite tuners.

condition, plays and sounds great, just an amazing guitar. Gibson's “futuristic” guitars, ~ Pro neck reset and refret. “Pre-war” in this case of course means made Ttstriotyou

inspired by Madison Avenue bow ties, swept wings, and whatever the  prior to the entry of the US into WWII, but Martin’s been around since
Moderne was supposed to look like. $8,750 1833 so sometimes we have to be specific. $33,000

 QUilliee

American Guitars
williesguitars.com
(651) 699-1913
St. Paul, MN

I want. It's the
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of songs like “Rain” and “Fire Moderate Rock

Woman”? Solid rhythm play-

ing is a cornerstone of Duffy’s [as C5 D5 A5 G5 G
styleextantin power chording, o) I N - NI -

decorative (often droning)
chordal arpeggiations, and — — —

single-note theme riffs — each < 4 * + 4 s %
representing a central facet of
his ensemble work. He often
expandsroot-5thpowerchords
with colorful suspended or
add2 voicings, as in “Sun
King,” “Fire Woman” and
“Love Removal Machine.”
An evolving player, by Elec- BlGtr. 2: As*
tric, Duffy had moved past Gtr. 1

his punk/goth influences to
exploit the ethos of AC/DC,
Free and Zep, eschewing the
processed texturalism of Love
in favor of leaner, drier hard-
rock tones.

Asasoloist, heisblues-based
like rockers Page or Kossoff
ratherthanascholarly disciple * Chord names
of B.B. King or Buddy Guy. refer to Gtr. 2
Hissolosincorporate requisite
pentatonic cliches and idiom-

Ne|
i

Viem |

[

[}
L

[

LY
it

Wi
10
DN
PPN
P
ey
PPN
PN
PN
GXDPDd

NN
dd
N
EX)
NN
Y

[ -]
[ 3
P
[
q

86\3
[
(
[
N
]

v
3

v

3

1.0l

1 1N
N
]

v
3

v

:

Let ring throughout

9
r

PP
P
b
PP
PP
PP

L 4
> g

W

b
PP
S
PP
S
PP
ES
PP
b
PP

o
G

P
ES
o
ES
P
P
ES
==
ES
P

@
(-
-]
-
-
®
®

atic string bending of blues n Csus2 . D5 L Csus2 .

guitar, but convey an alterna- fA—=—r—T—1—— ] — H— ] =T T I |

tiveattitudeinformed by punk T — o et - et —— it

and hard rock underscored by

his aggressive attack, pinch

harmonics, and whammy-bar

dipsanddives. Hemodifies his T —7 = P

pentatonic mannerisms with é —2 — 4 0 ~——s 4 —2 ST s 4

extensions (typically adding == =

tones from the Dorian mode),

chromatic passing tones, and

diatonic scalar content, all A AS \ Csus2 - G5 X Dsus4 X

present inhis “SunKing”solo. 4 i — e e | — N  E—— — !

Manysolos harness purposeful -%BH—L‘—ﬂi—F - = 7 1 == f

repetition as ostinato patterns 2 - h;-l'

(“Love Removal Machine”)

and cycling double-stops, a

tactic synonymous with rock  F - —7 - -

improvisation. é - il & — il & i 4 o il &
Reflecting a period of de- [E—7 ~ 3

liberate practicing, Duffy’s

lead work on Sonic Temp?e “Sun King” is the powerful opening track on Sonic  2) The pre-chorus shifts gears with a driving hard-rock

flaunted L.A.-honed techni- Temple. A masterful example of Duffy’s riffmaking in  pattern of power chords broken into dyads posed above

cal advances, faster TS, song context, it embodies his strategy of harnessing  bassnotesinsteadyeighth rhythm. 3) The chorusriffisa

expanded whammy-bar zani- guitar parts to build a rock arrangement with forward  contrasting jangley affairwith more-animated sustained

ness, and more-conspicuous motiontothe chorus. 1)Theversefigureismadeof simple  arpeggiations and thematic melody lines woven into a

metalharmonics mingled with
blues-rock staples.
Onstage, he preferstobesole
guitarist, but in the studio regularly multi-  necessitated addingarhythm-guitarsideman  tic colors are shades healternates consistently
tracks parts to produce his trademark wall ~ onsome tours. Saturated distortion and high  and thoughtfully. Case in point is the web
of sound and develop orchestrations, which ~ volumeversuscleanelectricandlighteracous-  of harmonized melody guitars, overdriven

power chords and emphasizes syncopation and space.  textural phrase.
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rhythm guitars, chorusedlead
soloing, and acoustic timbres
in “Edie (Ciao Baby),” woven
into a driving rock arrange-
ment containing string parts. 0

Moderate Rock (Half Time)

G/B

Csus2 N
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Also notable is his layering of

rimy £ Efparfima cpetife sl

three processed guitar voices
P «Te » 1
in “Fire Woman”: electric

arpeggiation (with slap-back full

echo) in the intro, 12-string

chording (with modulation

wp-

and delay) and slide guitar

(with echo effects).
Effectsplayasubstantial role
in Dufty’s style. The intro to
“She Sells Sanctuary” is a de-
finitive early example with its
background sci-fi soundscape
featuring a heavily processed
orchestration created with
opulent distortion and modu-
lation/delay effects over which
heplaysachimingarpeggiated

Csus2

G/B

Csus2

theme colored with delay and

modulation.

ESSENTIAL
LISTENING

Sonic Temple, Electric, and
Loveare undisputed Cult clas-
sics of the ‘80s. Pure Cultis a
serviceable collection while
Rare Cult provides a deeper
dive.

ESSENTIAL VIEWING

Cult fans will want to compare two live
versions (M TV awards’89 and Milwaukee ’22)
of “Fire Woman” online. Also recommended
are Live at the Ritz (’85), Live on BBC(’87) and
Dufty’s 2014 Sweetwater interview.

SOUND

Duffy adopted and exploited a hollowbody
Gretsch with Bigsby tailpiece as a hard-rock
instrument on The Cult’s early albums, when
his sound emanated from a’75 White Falcon
acquired in ’81. He stuffed its body with cloth
or foam, taped the sound holes from inside
to reduce feedback, and pinned the floating
bridge. By ’89, he favored Gibson Les Paul
Customs (some with Floyd Rose vibrato sys-
tems) fitted with Duncan Jeff Beck pickups.
His primaryinstrument wasa stripped-finish
’78. More recently, he has preferred ablack Les
Paul Custom, reissues of a ’58 Standard, TV
Junior, and’57 goldtop, silver-sparkle Gretsch
White Falconand Black Falcon G7593T Dufty
signature models, or Stephen Stern-built
copies of his “Sanctuary” Falcon, all strung

“Fire Woman” contains one of Duffy’s mostemotionaland
memorable solos, and was a highlight of the Sonic Temple
sessions. This example, played over a half-time change
in feel, demonstrates technical advances permeating his
lead work on the album. Notice the faster, more-complex
passages incorporating the hexatonic sound (E added to

with Ernie Ball .011-.048 Power Slinkys. His
recording guitarsincludean early-’60s Strat for
cleantones, Nashrelic Esquires,a Performance
Guitar “Stonehenge model” superstrat for
alternate lead sounds, and Gibson J-200 and
Guild F-412 acoustics.

Dufty has used a variety of amps. Early on,
Marshalls were the norm for distorted tones
while cleans (“Fire Woman”) came from a
RolandJC-120.On The Cult,heemployed gems
from Rock’s collection — a Gibson Skylark,
Fender Champ, tweed Bassman, Matchless
DC-30, Peavey 5150, and modified Marshall
JCM 800s.In 2015, he playeda Marshall 1973X
combointhestudio,and onstageincorporated
a Chinese-built Vox AC30 along with his JC-
120 (miked for stereo chorusing) and favored
Friedman heads with Marshall slant cabs.

An exponent of effects pedals (analog and
digital), Duffyemployed Bossand MXR delay/

phasing/modulation stompboxesand Crybaby

wah during Dreamtime, Love, and Electric.
After Sonic Temple, he consolidated effects in
a Bradshaw system, using only a Boss Super
Overdrive, Crybaby and Morley wahs (the

expand D minor pentatonic) aswellasvariationsin phrasing:
blues-rock strandedness and vibrato, slippery legato lines
contrasted by choppy staccato articulation, and extensive
slurring ona single string. The transition from?/2to */s meter
and return to tempo are emphasized with a quick flurry into
thehighestregister, producingadramatic climaxto the solo.

second as an EQ/filter) and other processors
for clean/dirty amp signal paths with a MIDI
switcher. His distortion came from a Harry
Colby-modded 100-watt Marshall head and
4x12 cab while his clean path utilized a stock
Marshall head and 4x12 into racked units —
two Korg 2000 delays, two Yamaha SPX90s,
TC chorus, Boss Flanger, MXR Phase 100,
and 400-watt H&H power amp driving four
cabinetsinstereo. In’94, heexperimented with
vintage Vox wahs and Fuzz Face (prominent
on “Gone”), and in the 2000s reverted to a
simpler pedalboard with Boss stompboxes,
Dunlop Duffy Cry Babywah with 10db boost,
Uchida treble booster, Ibanez Tube Screamer
and Kalamazoo overdrives,and a Tripleramp
selector.

Wolf Marshall is the founder and original editor-in-
chief of GuitarOne magazine. A respected author and
columnist, he hasbeeninfluentialincontemporary music
education since the early 1980s. His books include 707
Must-Know Rock Licks, B.B. King: the Definitive Collection,
and Best of Jazz Guitar, and a list credits can be found
at wolfmarshall.com.
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GIBSON'S COPPER IRIDESCENT LES PAULS

BY WARD MEEKER

PHOTOS BY RICK GOULD

ike large celestial bodies,
some guitar collectors
have a gravity that draws
objects to them. In 2016, rare
custom-color Les Pauls began
entering Joe Bonamassa's orbit.

Brought to Gruhn Guitars, an oddball
brown Les Paul consigned byits ownerin Min-
nesota caught the attention of a web-surfing
Bonamassa. More fascinated than interested,
hesentalinktohisfriend, Mat Koehler, guitar-
ist/collector and Senior Director of Product
Development at Gibson Guitars’ Nashville
headquarters.
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“Joe asked if I thought it was real, and at a
glance [ figured there was no reason to doubt
it, especially since the knobs were painted to
match the finish,” Koehler said. “I'm never
fully confident judging onlyby photos, butthe
asking price seemed low for a custom guitar.
I figured that even if it was a refinish, it was
a cool refinish.”

February 2023 ©9 VINTAGE GUITAR

Mysterious shades in Gibson’s 1955 shipping ledger.

The curio wassoon on its way to Bonamas-
sa’s Nerdville headquarters in Los Angeles.

“At first glance on the website, of course,
I was thinking it was a refin,” Bonamassa

The first ‘55 to emerge had no serial
number while the second did. Truss-cover
engraving on the ‘72 hints at its status.




recalled. “But once I had it in my hands, there  After its appearance at NANMM, this ‘55
was no doubt it’s original.” Les Paul was shipped to a retailer, likely
Fast-forward oneyear. Gibsonarchivescurator  in Minnesota. Before its emergence
Jason Davidson is scanning shipping ledgers on  in 2016, few were aware of
behalfofCheap Trickguitarist RickNielsen,when,  Copper Iridescent finish.
in the 1955 book he stumbles upon consecutive
entries in unusual penmanship, with no serial numbers and listing
colors he had never heard about — Nugget Gold, Platinum, Samoan
Beige, Viceroy Brown,and Copper Iridescent. Wondering ifthey might
have a connection to Bonamassa’s brown guitar, Davidson fired off
a note to Koehler.
“When Isawthat, Istarted researchingthe colornames,” Koehler
said. “Gibsonwasusing Ducoand DuPontcar paintsinthe’50s,and
Rick Gould, a friend of Joe’s who’s very into vintage instruments,
went online and matched some to Cadillac and Chevy colors.”
Old color charts are part of the game for guitar collectors, but
none of these had been seen on a guitar.
“Irecognized Viceroy Brownasasunburstfinish fromthe 1960s,”
said Koehler. “Butitappearstohavebeen an opaque walnut-brown,
according to ’50s car-manufacturer paint chips.”
Hisinformedspeculationwasthat Gibsonhad sprayed experimen-
tal finishes on five instruments bound for the National Association
of Music Merchants (NAMM) show, which would help explain their
oddball ledger entries.
A new chapter in the mystery opened in 2018. Koehler was surfing
the web one day when up popped an ad fora “1970s Les Paul Deluxe
in Custom Brown.” Judging by the small photos, hethought it could
be the same color as Bonamassa’s ’55. The seller listed little info,
buttheguitarlookedtobeinverygoodcondition, itsembossed
pickup covers signaling it was from ’72. And like on the’55,
the knobs were painted.
“That wasthe 20thanniversary ofthe Les Paul, and
Gibson did all sorts of special runs that year — Les
Pauls, in particular,” Koehler said. “I guessed
it was a nod to something they’d done in the
past—maybe the same employee who helped
createthebrown’50s guitarshad something
todowith this one. Or maybesomeonein
sales ordered it, perhapsasatributetothe
late Clarence Havega, whowas beloved
at Gibson and would’ve shown those
first brown guitars at NAMM in 55.
“Sales guys dictated more product
changes and one-offs than people
realize,includingwithneck profiles
and fretboard widths. There were
changesdriven outsideofsales, but
most of the major ones in the ’50s
and’60s camefromthesalesteam.”
Anyway, as with the first brown
guitar, the asking price for the ’72
was reasonable and posed little
risk even if it wasn’t exactly as ad-
vertised. Besides, Koehlerreasoned,
if anything in the world belonged
at Nerdville, it’s a pair of funky Les
Pauls. For the next few years, all was
right in guitardom.
Then,in2021Bonamassagotane-mail
from his friends Jay and Trevor Boone at
Emerald City Guitars, Seattle, telling him
they’d found a brown Les Paul with a 1955
serial number in Yuma, Arizona.
“Joetold meaboutitrightaway,and Iwas skep-
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The second '55 retains

its factory-installed
Hi Fi flatwound
strings. As with the
first, it's believed to
have been originally
sold in Minnesota.
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The '72 has
Standard trim

of the day with

a Tune-0-Matic
bridge, stud
tailpiece, and
embossed P-90s.




tical, because what are the chances?”
Koehler said. “It was just strange that
we found those entries listing these
bizarrespecial orders...then theystart
to appear? But we went back to the
ledgerand thereitwas—‘Special order,
Copper, HiFistrings.’Ithought, ‘How
much more provenancedoyouneed?’
The whole thing was just too cool.”

Bonamassa certainly won’t argue.

“I would’ve thought a guitar made
for a trade show was a unicorn,” he
said. “But of course it was thrilling
when the second one showed up
and was exactly the same color. It
just makes you go, ‘Holy cow!” It’s a
really odd story. One doesn’t have a
serial number and was first sold in
Minnesota, the other was found in
Arizona after its owner moved from
Minnesota...”

Describing Copper Iridescent,
Bonamassa says, “From five feet, it
looks brown. But in direct light, you
see gold metalflake in the finish, and
it’s just so cool. And it’s fascinating
to think they kept the color around
eventhoughit neverappeared ontheir
custom-color charts. It’s just crazy
how all three of the guitars came in

different ways. They’re identical, and
it’s the coolest trio you'll ever see.”

Bonamassa was recently contacted
by a nephew of the original owner of
the first ’55, saying he had the amp
his uncle bought with the guitar; the
two-tone GA-20 is once again sitting
alongside its partner.

“For mere mortals, stumblingupon
a guitar like any one of these would be
life-changing. But finding all three?
It’s just another day in the life of Joe,”
Koehler said with a chuckle.

Bonamassa adds that they offer a
lesson for all guitar collectors.

“Never say you have the only one of
something,” helaughed. “Because the
chances are good you’ll be wrong.”

Speaking of, Koehler recently found
aCopperlridescent guitarlisted in the
1956 ledger, prompting him to clown
with Bonamassa.

“I texted an animated gif of Yoda
saying, ‘No, there is another’ and a
photo of the entry.”

Bonamassa says, “We have no idea
where it is,” and insists he’s not on the
hunt. Ifhewaits, though, it’ll probably
drift its way through time and space
to land at Nerdville. V6

Coaxing the guitars’ true color poses a challenge; in most light
and from most angles, Copper Iridescent is an underwhelming
brown. Intense direct light, though, reveals a dramatic metalflake.

LLER VT

Guitars

www.killervintage.com
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Narrow rails under the wound strings, oversize pole pieces
under the plain strings. A revolutionary design that tightens
lows and fattens highs for exceptional clarity and punch.
Railhammer nails the tone you’ve been searching for.
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SATURDAY JANUARY 28TH AFTER THE ORANGE COUNTY GUITAR SHOW

On the heels of the successful Sign up now and play two of your favorite clas-
inaugural VG Jam in Philly, Join VG staffers, James  sic rock/blues tunes with this established rhythm
Jiskra and Johnny Zapp with special guest - Arizona  section!

Blues Hall of Fame inductee and Sidewinders drum- Send, Name, address, cell phone # and your song
mer, Bruce Halper on stage as they host VGJAM II  picks including song key to

at the House of Blues, Anaheim, Saturday, January then show up at the House of Blues ready to
28th after the Orange County Guitar Show. rock. Let’s rock the house.
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Mike Campbell and Tom Petty onstage at the Fillmore
in 1997 (left); Petty has a Tele copy made by Toru
Nittono, while Campbell plays a late-'60s ES-335

he found at a swap meet in Pasadena. “l bought it
because it reminded me of Chuck Berry,” he said.

“| didn't play it often, but it’s a great guitar.”

Tom Petty '97: Martyn Atkins.

Petty enjoying himself at the mic during a Fillmore set.

n early 1997, Tom Petty was unsure what the future held for
him or his band, the Heartbreakers. But he was searching for
something newon the heels ofhishit solo album, Wildflowers,
and the enormously popular tour that followed.

“Ijustwantto playand getaway from the
land of videosand records forawhile,” the
46-year-old told San Francisco Chronicle
writer Joel Selvin. “We want to get back to
what we understand. If we went out on an
arena tour right now, I don’t think we’d
be real inspired. We’re musicians and we
wantto play. We’ve made so many records
inthe past fiveyears, [ think the best thing
for us to do is just go out and play and it
will lead us to our next place, wherever
that may be.”

“Wherever” proved tobe San Francisco’s

iconic Fillmore Auditorium — a venue
Petty had never even entered, let alone to
perform. Once he did, however, he went
bigwitha 20-showresidencybilled as “The
Fillmore House Band,” doing intimate
shows before audiences of 1,100.

The stand, which began January 10
and concluded February 7, tossed away
the proverbial script; instead of running
through faithful deliveries of obligatory
hits, Petty and company worked up an ar-
ray of coversand rarities, re-cast his biggest
solo hits, and embraced a freewheeling,
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spontaneous musical spirit that came to
define the event.

With the band rejuvenated and recog-
nizing that something special was hap-
pening, they decided to make multi-track
recordings of the last six shows. Those
performances have just been released as
Tom Petty & the Heartbreakers: Live at the
Fillmore, 1997.

“ItwasveryKkineticand uncharted terri-
tory,” rememberslongtime Heartbreakers
guitarist Mike Campbell. “For a player
used to playingto, forlack ofa better word,
a ‘script’ every night, it was freedom and
an opportunity to just take a chance here
and there, and be brave enough to be like,
‘Well, I don’t really knowwhat 'm going to
play next, but I'm going to really dig in.’ I
would hopesomething magical happened,
and itusually did because of the room and




the audiences. It was such an inspiring place to
be, it brought that out of us.”

Like Petty years before, Campbell acknowl-
edges the pre-Fillmore routine of playing large
venues, and the strong sense of obligation that
came with it.

“People spent a lot of money on tickets and

parking, and they were used to hearing songs
theylike,” he said. “We figured it was our job to
give them whatthey want. We would sometimes
throwa surprisein hereand there, but we didn’t
want to take advantage of the crowd, so we gave
them the songs they were familiar with — most
of the time.”

But those rules didn’t apply at the Fillmore.
Freed from convention, the performances
preserved on the new live album find the band
exploring thekaleidoscope of American music—
interpreting songs by J.J. Cale (“Crazy Mama”),
Bill Withers (“Ain’t No Sunshine”), The Kinks
(“You Really Got Me”), Chuck Berry (“Around
and Around”), Booker T & the M.G.’s (“Green
Onions”) and the Grateful Dead (“Friend ofthe
Devil”), among others. More than half of the
tracks on the new release are covers.

Another notable component of the 20-show
run was the stream of guests; performances by
blues legend John Lee Hooker and Roger Mc-
Guinn are included (though he’s not part of the
album, Carl Perkins appeared early in the run).

Some of the finest guitar interplay is found on
Petty’s solo hits; “It’s Good to Be King,” “Run-
nin’ Down a Dream,” “Free Fallin’,” and “You
Wreck Me” all feature extended guitar parts,
with Petty taking his share of solos. “Jammin’
Me” is played with a fury and immediacy that
threatens to upstage the 1987 studio version.
And “Mary Jane’s Last Dance,” atrack added to

theband’s 1993 greatesthits package,
became a guitar-centric centerpiece
of the Fillmore shows. While the
studio version clocked in at less than
five minutes, live versions routinely
pushed 10.
“It was the Fillmore, ya know?,”
Campbell quips. “Before I met Tom, I
wasinathree-piecebandthatdidalot of
free-form playinglike that. Ben (Tench,
Heartbreakers’ keyboardist) and I are
really good at thinking on our feet and
extendingsongs,and atthe big concerts
there wasn’t much room for that. But
at the Fillmore we could do it and they
embraced that approach. Tom and I
had this ability to play harmonically
together, to complement each other.
It was just a great fit. There was justa
freedom at those gigs to do whatever
popped into our heads, and the other
guy would fill in the blanks or join in.
It’s magic when that happens.”
Underscoring the free-spirited
nature, Campbell did a nightly surf-guitar set,
tackling “Goldfinger” (on a Fender Jaguar with
loads of reverb) before turning to the Ventures,
most notably the 1964 chestnut “Slaughter On
Tenth Avenue.”
“[“Slaughter”] was Tom’s idea,” Campbell
recalls. “I had the idea for ‘Goldfinger’ because
I loved the melody and I love surf music, so I
brought that in one afternoon. We learned it,
then Tom said, ‘Why don’t we do ‘Slaughter On
Tenth Avenue?’ I remembered it from a Ventures
record, and I like surf guitar; I like rock,
I like blues, I like all kinds of stuff,
but surf guitar has a space where
the guitar can be the lead voice.
I enjoy that quite a bit.”
Another of what Campbell
calls the “oddball” selections
on Live at the Fillmore, 1997 is
“The Date I Had with That Ugly
Old Homecoming Queen,” a song
anchored by a hard-rock riff. “It’s
not much ofa song,” Campbell says
withalaugh. “ItwasariffIplayed
at the sound check, and Tom
said, ‘T’ll make something
up to that” We put it in the
showthat night, and that’s
what he came up with.
It was all very loosey-
goosey, spontaneous,
and exciting.”
While recalling the
energyand musical bold-
ness of the Fillmore stand,
Campbell also paused to
recollecthisinstrumentand
amp choices.
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Mike Campbell's
modded late-'60s
Les Paul has been

with him since the
earliest days of the
Heartbreakers.
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“I played mylate-’60s Les Paul goldtop with
P-90s... I probably played the 1950 Broadcaster,
aRickenbacker 360,and a Vox Mark Il we used
on a Zombies song.

“I had an interesting amp setup, with a
Kustom,ablond Bassman,and somethingelsel
don’tremember. It'sbeenalongtime (laughs).”

Campbell hadn’t heard the Fillmore tapes
until work began on the new release. But
revisiting them providedanother opportunity
to marvel at Petty’s artistry — the songs, the
lyrics, the remarkable power to communicate
through music.

“Asaguitarplayer,hewaslikeJohn Lennon,”
Campbell explains. “Hewas the foundation of
the rhythm, and he was great at the thythm.
Occasionally, he would play licks here and
there,butmostly hecouldlaydown therhythm
and sing over it like John might do, and it just
worked.

“He had a solid feel, good voicings on his
chords, and he always had to get a good tone.
He was just really good at what he did — very
solid, tight, and creative. But mostlyhe had an
exuberance and feel nobody else has. [When]
a songwriter writes a song on the guitar and
sings it to himself, they go together — the voice
and the guitar create this thing—and Tom’s was
really special.”

The final night of the Fillmore stand,
February 7, was a blowout three-hour show
with40songsincluding 10 encoresand was
broadcast over the radio in addition to an
early version of streaming; “We’re also live
on the internet... whatever that is,” Petty
tells the crowd.

“Everybody should do this,” Petty said
when it had ended. “It’s going to be tough
to go back to the arenas. I'm not saying we
won't — ’'m sure we will - but it’ll never be
the same. I wouldn’t be surprised if we did
this again next year.”

The band did indeed return to the Fill-
more for seven shows in March of 99 and
replicated theexperienceseveraltimesinthe
ensuingyears,including fiveshowsatthe Vic
Theatre, in Chicago, in April of03. In May
and June of ’13, they did five shows at New
York City’s Beacon Theatre, followed by six
atthe HenryFonda Theatre, in Hollywood.

Petty died October 2, 2017. Much has
been written about his death, and life on
for Campbelland the other members of the
Heartbreakers.In’18and’19,hetoured with
Fleetwood Mac. Hiscurrentband, TheDirty
Knobs, is a hard-rocking, ’60s-inspired
outfitthatin2021 released itssecond album
External Combustion, and last year opened

a string of dates for The Who. A gig at The
Hollywood Bowl on November 1, 2022, was
particularlyemotional, giventhefabled venue
where Petty and the Heartbreakers played
their final gig on September 25,2017 —aweek
before Petty’s death.

“Inever dreamed I’d be back on that stage
in any way, shape or form,” Campbell says.
“But there [ was, opening for The Who. The
last time I saw Tom was standing onstage at
that gig. It felt very sweet to be near him in
that sense again. It was closure in alittle way,
I guess. Very spiritual.”

For the 73-year-old who first met Petty in
their native Florida in 1971, revisiting tapes
like those that make up Live at the Fillmore,
1997 stirs mixed emotions.

“Of course there’s melancholy because
I lost my friend,” he says. “But mostly 'm
just so proud and happy that we did what
we did. I like revisiting the joy of it. And if
there’s a tinge of missing my brother, that
goes along with it. But mostly it’s just the joy
of celebrating the music we made together.
I'm very proud of it.”

Be sure to enter this month's giveaway for a chance
to win a Live at the Fillmore box set. Go to www.
vintageguitar.com/category/giveaway. V&

MARC SCHOENBERGER
805-481-8532
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Wishbone Ash in 1976 when
they toured Japan.
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Upcoming EVeNts ... vummmeosmco

*Denotes a new or updated listing.

Lake County Musician’s Swap Meet, at Ren-
ninger’s Florida Twin Markets, 20651 Hwy
441 Mt. Dora FL. Hours 8-3 For more info
contact Allenatinfo@lcmsm.com, (352)735-
0025 or visit www. lcmsm.com. January 8,
2023, March 12, 2023 May 14, 2023

2023
JANUARY

2023 Winter Ohio Guitar Show, Sunday,
January 8, 2023 at the Makoy Center 5462
Center St, Hilliard, OH 43026 Show hours
11:30-5:00. For more info, contact Marc
at (740) 797-3351. guitardigest@frontier.
com, www.ohioguitarshows.com.

Amigo Bay Area World Guitar Show, Janu-
ary 14-15, 2023, Marin Civic Exhibit Hall,
10 Avenue of the Flags, San Rafael, CA.
For more info call Larry at (918) 288-2222,
amigoshows@stringswest.com, www.amigo-
guitarshows.com

Amigo SoCal World Guitar Show, January 28-
29, 2023, OC Fair & Event Center, Arlington
& Fairview St., Costa Mesa, CA. For more
info call Larry at (918) 288-2222,

amigoshows@stringswest.com, www.
amigoguitarshows.com.

lllinois Guitar & Gear Expo, Sunday January
29 at the Kankakee County Fairgrounds 213
W 4000S Rd. Kankakee, IL 60901, 10am
— 3pm For more info, visit: https://www.
illinoisguitarexpo.com/

FEBRUARY

Orlando International Guitar & Music Expo,
February 3-5, 2023 at the Central Florida
Fairgrounds, 4603 West Colonial Drive,
Orlando, FL. Public hours Sat. 10-5, Sun.
10-4. For more info contact Morty Beckman
at (850) 962-4434, guitarexpo22@yahoo.com
orvisit www.guitarexpo.net (See Advertise-
ment on page75.)

Best Guitar Show, Sunday, February 5th
2023 at the Blair County Convention Center,
1 Convention Center Dr., Altoona, PA 16602
from 10am to 5 pm. Contact Mike Pencak
at 724-448-5907 or michaelsauto903@
yahoo.com

Musician's Swap Meet, Sunday, February
5thatthe Hide Away Cafeand Lounge, 207 W
MainSt., Bensenville, IL 60106. Hours9am to
3pm. Contact George Bergerat 630-417-0714
or geo.berger@sbcglobal.net

The Greater Pitts-
burgh Guitar Show,
Sunday, February 26.
Printscape Arena,
114 Southpointe
Blvd., Canonsburg,
PA. Show hours 11-
4. For more info
contact Scottat (412)
716-8411, scotpro@
comcast.net or
visit www.guitar-
showusa.com. (See
Advertisement on
page 72.)

MARCH

The 2023 Cincin-
nati Guitar Show
- Our 29th year!
Sunday, MARCH
5th , 10am -4pm,
at the Sharonville
Convention Cen-
ter, 11355 Chester
Rd Cincinnati OH
45246. ContactDen-
ny Melchers at 513-

L 503-1072. Moreinfo
il at CINCYGUITAR-
SHOW.COM & FB.

33rd Annual Chi-

SIGNAL TO NOISE RADIO|

cago Vintage Guitar Expo, Sunday March 5th
2023, 9am-3pm at the Holiday Inn, 1000 Busse
Rd, ElkGrove Village, [160007. Contact Beverly
Bakes, R&B Productions for more info at 847-
931-0707 or Bakesguitar@aol.com

West Coast Guitar Show — NorthWest,
Saturday, March 11th, 2023 at the Renton
Community Center - Renton, WA. For more
info contact Bruce Adolph 253-445-1973 or
bruceadolph@mac.com

Carolina Guitar Show — Asheville, March 11-
12,2023 at the WNC Ag Center [-26, Exit 40,
1301 Fanning Bridge Rd., Fletcher/Asheville,
NC28732. For moreinfo, call Bee 3 Vintage at
828-298-2197 or visit www.bee3vintage.com

Amigo Nashville Guitar Show, March 25-26,
Williamson County Ag Expo Park, Franklin,
TN. For more info Larry at (918)288-2222,
amigoshows@stringswest.com, Ruth at (817)
312-7659, ruthmbrinkmann@gmail.com, Dave
at (417) 850-4751, davelcrocker@gmail.com
orvisit www.amigoguitarshows.com.

The Lansing Music Instrument Swap,
Sunday, March 26th at the Causeway Bay
Convention Center, 6820 S Cedar St., Lan-
sing, MI 48911 from 10am - 4pm. For more
information contact Shawn VanSteeland
at 517-410-6409 or at info@musicinstru-
mentswap.com (See Advertisement on
page73.)

The Indiana Guitar Show, March 31- April
2, at the Hendricks County Fairgrounds
1900 E. Main St. Danville, IN. For more
information contact Eddieat (317) 272-5222
or visit www.theindianaguitarshow.com

APRIL

Central Coast Guitar Show, Saturday, April
15, 2023, 10am-4pm at the Radisson Hotel
Ballroom, 3455 Skyway Dr. Santa Maria CA
93465. For more info call 805-431-3067 or
email centralcoastguitarshow@charter.net
orvisitwww.CentralCoastGuitarShow.com

The Elmira Vintage Guitar Show, April 23,
2023 at the Woolrich Memorial Center, 24
Snyder Ave S Elmira ON Canada D3B 1Z1.
For moreinformation gotowww.elmiravin-
tageguitarshow.ca

Northeast Guitar Expo, Sunday, April 23,
2023 at The Verve Hotel & Convention Cen-
ter, 1360 Worcester St., Natick, MA. Hours
11-4. Formoreinfocall Peter Occhineri(860)
983-6774, email — NortheastGuitarExpo@
gmail.com, website — www.NortheastGui-
tarExpo.com

The Grand Rapids Music Instrument Swap,
Sunday, April 30th at the Double Tree Hotel,
474728th St SE Grand Rapids M149512, 10am
-4pm.For more information contact Shawn
VanSteeland at 517-410-6409 or at info@
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Causeway Bay ConventionCenter o
68205.Cedar St, Lansing, MI 48911 J1000

Contact:Shawn VanSteeland 517-410-6409  Visit:www.MusicinstrumentSwapcom

SUNDAY ADMISSION
SEPT.17,2023 $1000
10am-4pm at the door

Ralamazoo County Expo Center
2900 Lake Street, Kalamazoo MI,49048

Contact:Shawn VanSteeland 517-410-6409  Visit:www.MusicinstrumentSwapcom

Co-sponsored by
Vintage Guitar

SUNDAY ADMISSION

APRIL30, 2023 $1000

10am-4pm atthedoor
Double Tree Hotel

4747 28th 3t. SE, Grand Rapids, M 49512

Contact:Shawn VanSteeland 517-410-6409  Visit:www.MusicInstrumentSwapcom
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SUNDAY ADMISSION
NOV. 5,2023 $1000

10am-dpm atthedoor

Weber's Inn
3050 Jackson Ave., Ann Arbor, MI48103

Contact: Shawn VanSteeland 517-410-6409  Visit:www.MusicinstrumentSwapcom
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musicinstrumentswap.com (See Advertise-
ment on page 73.)

Dallas International Guitar Festival, May 5-7,
2023 at the Dallas Market Hall, 2200 N Stem-
mons Fwy, Dallas, TX, For more info visit
www.guitarshow.com.

Jake's Guitar Show & Music Swap Meet, May
6-7 at the Indoor Treasure Barn, 1380 Rt 100,
Barto, Pa. Hours 8-1. For more information
contact Justin at (484)256-6515 or info@
jakesfleamarket.com

Eastern Kentucky Guitar Show, Sunday, May
7, 2023, 11:00AM - 4:00PM, Boyd County
Convention & Arts Center, 15605 KY180,
Catlettsburg, Kentucky 41129. Contact Jeff at
606-922-0626 or 606-923-4130.

Midwest Music Gear Swap, Sunday, May 21,
2023 10amto4pmat48 E. BathRd. Cuyahoga
Falls (Akron) Ohio 44223 For more informa-
tion, go to http://www.midwestmusicgear-
swap.com or call Corey at (330)753-5050.

JUNE 2023

Amigo SoCal World Guitar Show, June 17-18,
2023, OC Fair & Event Center, Arlington &
FairviewSt.,CostaMesa, CA. Formoreinfocall

Larryat (918) 288-2222. amigoshows@string-
swest.com, www.amigoguitarshows.com.

SEPTEMBER

Jake's Guitar Show & Music Swap Meet,
September 16-17, at the Indoor Treasure Barn,
1380 Rt 100, Barto, Pa. Hours 8-1. For more
information contact Justin at (484)256-6515
or info@jakesfleamarket.com

TheKalamazoo Music Instrument Swap, Sun-
day Septembr 17th at the Kalamazoo County
Expo Center, 2900 Lake St., Kalamazoo, MI
49048 from 10am - 4pm. For more information
contact Shawn VanSteeland at 517-410-6409
or at info@musicinstrumentswap.com (See
Advertisement on page 73.)

OCTOBER

33rd Annual Chicago Vintage Guitar Expo,
Sunday October 15t 2023 9am-3pm at the Holi-
day Inn, 1000 Busse Rd, Elk Grove Village, Il
60007. For more info Contact Beverly Bakes,
R&B Productions at 847-931-0707 or Bakes-
guitar@aol.com

The Indiana Guitar Show, October 13-15, at
the Hendricks County Fairgrounds 1900 E.
Main St. Danville, IN. For more information

contact Eddie at (317) 272-5222 or visit www.
theindianaguitarshow.com

Guitarlington 2023, October 21-22 at the
Arlington Convention Center, 1200 Ballpark
Way, Arlington TX. For moreinfo contactRuth
Brinkmann (817) 312-7659 ruthmbrinkmann@
gmail.com, Larry Briggs (918) 288-2222 lar-
ryb@stringswest.com, Dave Crocker (417)
850-4751 davelcrocker@gmail.com, Fax 817-
592-3381 www.amigoguitarshows.com

NOVEMBER

The Ann Arbor Music Instrument Swap,
Sunday, November 5th at Weber's Inn, 3050
Jackson Ave, Ann Arbor, M148103 from 10am
- 4pm. For more information contact Shawn
VanSteeland at 517-410-6409 or at info@
musicinstrumentswap.com (See Advertise-
ment on page 73.)

If you have information regarding upcoming guitar
shows or events, visit http://www.vintageguitar.com/
guitar-show-submission ore-mail james@vintageguitar.
com. All submissions must be received by the 10th of
each month, or they will appear in the next available
issue. This listing is done as a service to our readers
and we reserve final determination as to its contents.
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eoclassical shredder
Vinnie Moore’s latest
features vocals for the

first time. Double Exposure is
a heavy-rock record saturated

Tom Petty & The
Hearthreakers
Live at the Fillmore
(1997)

Expanded from
its origins as a radio
broadcast, Liveatthe
Fillmore captures Tom Petty & The Heart-
breakers in transition, retreating from large
arenas, music videos, and record-making in
favor of a 20-show run at the legendary San
Francisco venue.

That residency in January and early
February of 1997 resulted in a deep, often-
spontaneous exploration ofthe band’s musi-
cal roots, with covers comprising a majority
of the 58 cuts, and underscoring the shows’
freewheeling spirit. As author Joel Selvin
writesinhisliner notes, “Setlistswerewritten
every night and routinely ignored.”

In addition to tackling songs by everyone
from Chuck Berry to the Zombies — and
backing guests John Lee Hooker and Roger
McGuinn - guitarist Mike Campbell (see

with funky overtones and a
high degree of guitarmanship.
Joined by vocalists Keith
Slack, Ed Terry, Mike DiMeo,
and Brian Stephenson, the

IST

MONTHLY SPOTIFY PLAYLIST »»

REVIEWS @t

SCAN & LISTEN TO OUR

interview in this issue) and Petty bring
garage-band passion to their own catalog,
rocking hard onan explosive “Jammin’ Me”
and dueling on “Mary Jane’s Last Dance,”
pushing the song past 10 minutes. “Runnin’
Down a Dream” and “Free Fallin™ also get
extended workouts. Campbell, meanwhile,
paystributeto The Ventures with “Slaughter
On Tenth Avenue.”

All told, it’s a unique addition to the dis-
cography — a document of a band seeking
direction but joyously revisiting its musical
roots in the meantime. — Sean McDevitt

R.J. Smith

Chuck Berry: An American
Life

CHU CK

Inthisprobingbiography,
R.J. Smith writes, “Chuck
Berry was an African-
American astronaut on an
extended solo flight to violate established
practices in business, culture, social mores,
and laws.”

FULL-BEAST MOORE

album is divided into half vo-
cal and half
instrumen-
tal; Moore
stays on point
for longtime fans
while expanding his purview.
With a history of exploring the
commonalities between clas-
sical music and rock-fusion,
longtime fans are well aware
of Moore's guitar prowess
from solo records and stints
with Alice Cooper and UFO.
“Vertical Horizon"” and
“Rise” offer "90s-style hard-
rock funkiness where catchy
riffs mingle with melodicism
and tasteful whammy-pedal
flourishes. Moore goes full
beast mode on “Paid My
Dues” and “Rocket,” utiliz-
ing massive riff density,
diminuendos, and hyper-
fluent rock improvisation.
The guest vocals are killer.
“Southern Highway,” ‘Hum-

D:XPOSURE

Vinnie Moore
Double Exposure

mingbird,” and “River Flow"
display Moore’s hankering for
Southern rock, while his Seattle
influence rears its head on

“Still Waters Run Deep” and
“Breaking Through.” Moore’s
super mutant powers are
employed for good as he puts
aside his Bach pedal-point licks,
speedy harmonic-minor runs,
and sweep-picked arpeggios

in favor of soulfully executed
pentatonic fury. — Oscar Jordan

Berry,who published his own autobiogra-
phy in 1987, seemed to live his life as a bitter,
rebellious reactionto racism. Hisrevolution-
ary music was subtly dangerous. Chuck’s
lifestyle? Outwardly so, as sex scandals and
prisontimedamaged hiscareer. Strangely, he
couldbeboth dismissiveand protective ofhis
work, and occasionally appeared mystified
by the meaning behind his songs; a chapter
here is devoted to 1972’s double-entendre
novelty ditty “My Ding-A-Ling,” Berry’s
only #1 single.

Guitar-related storiesincludeusingablond
Gibson ES-350T on a 1955 recording session
that yielded his first hit, “Maybellene.” And,
performing was physically transcendent. As
Smith says, “He discovered that playing the
guitar had a physical component: moving
around with the instrument changed the
sound, changed the feeling, and changed the
mood of the room.”

Ultimately, Berry remains a notoriously
complicated enigma. Dick Alen, whowas the
icon’s agent from the ’50s until his death in
2017, notes that Berry didn’t have personal
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CHECK THIS ACTION

BOX OF CACTI

By Dan Forte

blasted off with a gnarly guitar riff

for the ages, as the band’s rendition
of “Parchman Farm” out-rocked any and
all transformations of jazz composer Mose
Allison —yes, even the Who’s “Young Man
Blues.” Before “shred” became a term, the
barrage from Jim McCarty’s Les Paul threw
down for all comers.

Cactusleads offthe eight-CD EvilIs Going
On: The Atco Albums, 1970-1972box, which
also includes studio albums One Way... Or
Another, Restrictions, and ‘Ot 'N” Sweaty,
as well as two double-CD volumes of Fully
Unleashed: The Live Gigs. The order of the

The 1970 debut album by Cactus

day was reworking the
repertoires of Howlin’
Wolf, Bo Diddley, and
Little Richard, power
ballads, and plenty of
blues-laced guitarlicks.
The supergroup
consisted of drum-
mer Carmine Appice
andbassist Tim Bogert
(the rhythm section
from Vanilla Fudge),
singer/harpist Rusty
Day, and McCarty,
a veteran of Mitch
Ryder & the Detroit
Wheelsand the Buddy
Miles Express (not to
be confused with the
Yardbirdsdrummer of
the same name).
“When Jeff Beck
cameoutwith the Truth
album and Beck-Ola,
it just blew me out the
door,” McCarty told
me from his home
near Detroit. “That’s
the direction I wanted
to go. That’s why I left
Buddy Miles. Pretty
much at precisely the
same time, Tim and
Carmine were tired
of Vanilla Fudge and
wanted to put together
a power trio. Led Zep-
pelinhadjustcomeover
from England, opening
for the Fudge, blowing
themoffthestage. They
got Rusty, a Detroit guy
from AmboyDukes, onvocals. Initiallythey
were talking about doing something with
Jeff. But he got in a serious car accident, so |
became the guitar player. I flew to New York
andwestarted jamming,and theenergylevel
was just off the charts.”
The result was more Zeppelin than Beck.
“Zeppelin was an entirely different thing
than the Jeff Beck Group, and Jimmy Page
was a brilliant engineer in addition to being
a guitar player. Jeff’s album didn’t have the
[same] sonic quality. For me, Zeppelin was
the greatest ofallhard-rock bands. Not only
could theykickass, theyalsohad theacoustic
side covered. Jimmy was simply brilliant.”
Bluesandjazzmakeup McCarty’sbiggest

Jim McCarty
in 2016.

influences; “If I had to pick one, B.B. King
was the man,” he says. “But all the Kings —
Freddieand Albert, too. And it might sound
ironic, but the musicIlistentomostathome
isjazz. That’swhat [ grewup with, likeall the
Blue Note stuff. Wes Montgomery, Kenny
Burrell, and Grant Green are the big three.
The hard-bop stuff.”

When I query about a resemblance
between the “Parchman Farm” lick and an
instrumental workout by another former
Yardbird, McCartylaughs, “Except tempo-
wise. Therewasacompilation called What’s
Shakin’, and it had ‘Steppin’ Out’ by Eric
Clapton & the Powerhouse. That really
made me sit up and take notice. [ talked to
Mike Bloomfield when he got back from
England in ’66, and he said, ‘There’s a guy
over there’ — which is why he put down the
Telecaster and went to a Les Paul. Then on
that Blues Breakers album, Eric’s playing
through a 50-watt Marshall. That tone —
what can you say?”

In Evil’sliner notes, Appiceadmitshe had
no blues background.

“Tim and Carmine weren’t blues guys
at all,” McCarty agrees. “That’s one of the
reasons | eventually left the band. I love
playing with Carmine, and to this day I
miss that. The guy is brilliant. But Timmy
would get a little too flamboyant for me.
There wasn’t enough bottom-end going
on, or blues feel. I wasn’t happy with what
was going on withthebass. On nights when
he’d actually listen and play with you, he
was a hell of a bass player. But there were
too many nights when he was off doing his
ownthing. Youhadthree guys playingtheir
ass off, but they’re all in separate rooms.
If youre not playing in the band, what’s
the point?”

Sweaty is the only disc in the collection
thatdoesn’t feature McCarty, in whathecalls
“Grade B Cactus,” after he left. Following
a gap of 34 years, they reunited in 2006 for
CactusV (notinthebox), withJimmyKunes
replacing Day, who was murdered in 1982.

Also not falling into the time frame of Evil
is Black Dawn, the last McCarty-involved
CD from 2016. “I produced that. From an
audio point of view, that’sthebest-sounding
CD.

So, if eight Cactus CDs aren’t enough
for you, also get a copy of Black Dawn, and
crank it up.

© 2022 DanForte; allrights reserved by the author.
JimMcCartyisinterviewedinthismonth’s “First Fret.”
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HIT LIST

Robert Fripp playing
a Fernandes Goldtop
Custom with locking
Kahler vibrato.

friends, but he asks, “Who knew him? Any-
body with a record player.” - Bret Adams

IN THE
COURT
OF THE

King Crimson
and Toby Amies
In the Court of the
Crimson King

CRIMSON
KINGs#-:

This film asks the
musical question,
“Is Robert Fripp a
virtuoso guitarist, sensitive tone-poet — or
brutal taskmaster?” The answer is, resound-
ingly, yes. Throughout this rock doc, Fripp’s
acerbic comments intermingle with a back-
stage view — literally — of the prog institu-
tion, including co-guitarist Jakko Jakszyk.
Interviews with ex-Crim members Adrian
Belewand Bill Bruford providevital insights.

Since 1969, Crimson has gone through
endless permutations, but the focus hereisa
recenttour. Youfeel forroadie Paul Stratford,
who describes hard work in a succession of
“horrible, cold, dark halls.” Get up close to
Fripp’s favorite Les Paul clone, a Fernandes

-

>

4

Goldtop Custom with Kahlerlocking vibra-
to. A tech reveals the importance of Fripp’s
irreplaceable electronics rack, containing
decades of stored sounds.

Thereare difficult interviews with drum-
mer Bill Rieflin, on the tour while suffering
from cancer before his death in 2020. Turn-
ingto 1969-’70, original Crimson frontman
Greg Lake gets thrown under the tour bus
as a power-hungry egomaniac. This being
Robert Fripp, we expect navel gazing, but
the chief pleasure is observing the real life
of working musicians. It’s a difficult job,
but a result is the glorious noise of King
Crimson. — Pete Prown

Bill Frisell

Four

A -

BILLFRISELL *

Overthecourse of
40-plussoloalbums
P and countless col-

® laborations, Frisell
hasestablishedhim-
self as one of the most original and adven-

turous jazz guitarists. On 10 new originals
and three revisited from Good Dog, Happy
Man, including the title tune, he teams for
the first time with pianist Gerald Clayton
and drummer Johnathan Blake, with Greg
Tardyback on saxophone, clarinet, and bass
clarinet. Withnobass, it’safascinating—even
daring — concept.

The71-year-old’sembrace of Americanais
evident, as melodies similar to the spiritual
“Swing Low Sweet Chariot” and Stephen
Foster’s “Hard Times Come Again No More”
waft by. His compositions are sometimes
angular, other times bluesy, but it’s his
adherence to melody that shines.

His main guitarisa Bigsby-equipped J.W.
Black with Jeff Callahan pickups — hum-
bucker neck and mini-humbucker bridge
(“reminiscent of Neil Young,” Bill says) —
througha Carr Sportsmanamp. Other than
reverb, the only effect is his Line 6 Delay at
theveryend ofthelastcut, “DogOn A Root.”
It’shardlyagimmickin his hands,and these
12 tracks put Frisellamong the greatest with
just wood and wire. - Dan Forte

Willie Nelson
At Budokan:
2/23/84

On a late-Febru-
ary day in 1984, a
robust 50-year-old
Willie and “Trig-
ger,” his beloved Martin N-20, hit the fabled
Tokyostage running. In particularly power-
ful voice, he delivered an explosive 28-song
performance covering favorites, Outlawan-
thems, and pop chestnuts from his Stardust
album. This particular band packed added
wallop —lead guitarist and former Nashville
A-Team giant Grady Martin.

Wondrous and incendiary picking mo-
ments abound. Willie and Trigger shred
their way through the Texas polka “Under
the Double Eagle” as well as “Me and Bobby
McGee.” His lyrical eloquence enhances
“Harbor Lights”and “Withouta Song,” while
“On the Road Again” features a rousing,
melodictwin-leadinterlude from Willieand
Martin. A warp-speed “Will the Circle Be
Unbroken”also featuressolosfromboth. The
closing “Whiskey River” reprise becomes
a three-way jam with Willie, Martin, and
guitarist Jody Payne.

Martin, toting a Les Paul, has abundant
moments. A master accompanist, he adds
subtle, graceful amplified figures around
Willie’s vocals, especially notable on a gor-
geous “Blue Skies.” He expertly enhances a
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MOONALICE

@

MOONALICE
Full Moonalice, Vol. 2

Featuring stirring vocals from Les-
ter Chambers of psychedelic soul pio-
neers the Chambers Brothers, this EP
includes the Brothers’ “Love, Peace
And Happiness” along with covers
of Burt Bacharach and Marvin Gaye
& Tammi Terrell. Guitarist Roger Mc-
Namee gives “Yes We Can Can” by
New Orleans” Allen Toussaint some
unexpected country licks and weaves
snaky lines through the Grateful
Dead's “Uncle John's Band.” - DF

MOTORHEAD
Iron Fist - 40th Anniversary Edition
Iron Fist remains important as
the final album from the classic
Lemmy/“Fast” Eddie Clarke/Phil
“Philthy Animal” Taylor lineup.
The blistering title track, surpris-
ingly groove-driven “I'm the Doctor,”
and bass-rumbling “Speedfreak”
crush righteously. Bonuses include
unreleased demos (notably the
100-mph rocker “Young & Crazy”)
and a complete '82 Glasgow show.
Reliably consistent, with minor
style variations; musically speak-
ing, that's Motdrhead for ya! - BA

BRIAN JOHNSON

BRIAN JOHNSON
The Lives of Brian

The affable AC/DC bellower traces
his rags-to-riches story including the
making of Back in Black. Mentions
of Angus and Malcolm Young's
loud guitars foreshadow his battle
with career-threatening hearing
problems (though they weren't the
direct cause), but he also recalls
suggesting they play “Nutbush City
Limits” at his audition instead of
“Smoke on the Water” —and how
happy that made the brothers. - BA

The

Prize.

JOE ROBINSON
The Prize

A renowned acoustic ace and
singer, Robinson accentuates funky
grooves and likable vocals on his
latest release, using his powerful right
hand to fuel “Gotta Keep Moving”
and “The Prize.” You may even hear
echoes of John Mayer in the smokey
soul of “Fine Line” and “So Much
More.” For Chet/Tommy fingerpickin’,
dig “Wandering Man.” - PP

TYLER CHILDERS
Can | Take My Hounds to Heaven?
Childers' fifth studio outing is
unique - like a trio of albums in
one. The eight songs here are each
reimagined three different ways,
all within the realms of gospel and
country music. His clever songwrit-
ing is backed by James Barker on
guitars, baritone, and pedal steel,
plus Jesse Wells on fiddle, guitars,
mandolin, and banjo. - MD

DANIELE GOTTARDO
Inkblot

Influenced by classical composers
like Rimsky-Korsakov and Stravinsky,
Gottardo's concept album blends
symphonic and pastoral themes with
rock-fusion guitar mastery. Electric
guitars pirouette within a wonderland
of violins, cellos, and effortless
arpeggiation. “Bittersweetness” and
“Restless Nature” send listeners
on a multi-dimensional storybook
odyssey. Spellbinding legato and
two-handed tapping are used
judiciously in service of mesmerizing
orchestral compositions. — 0J

VANILLA FUDGE

Vanilla Zeppelin
This savage organ quartet is

still alive and kickin’, armed with

the heaviest Led Zeppelin riffs

they could afford. With Mark

Stein on keys, Vince Martell on

guitar, Pete Bremy on bass, and the

incomparable Carmine Appice on

drums, these guys aren't f**king

around. Reimagining classics like

“Ramble On,” “Moby Dick,” and

“Dazed and Confused,” they bring

it on home every time. - 0J

EMILY NENNI
On the Ranch

A powerful, searing Nashville
singer/writer, Nenni and guitarist/
collaborator Mike Eli wrote nine of
these 10 numbers. Her aggressive,
sultry vocals especially cut through
on “Can Chaser,” the funky “In the
Mornin’,” and the title song. A pow-
erful guitarist, Eli and his band create
a sound steeped in vintage Waylon
Jennings enhanced by Eddy Dunlap’s
steel and resonator guitar. — RK

MATT ROGERS
Goodnight Boogie: A Tale of
Guns, Wolves & the Blues
of Hound Dog Taylor

Hound Dog Taylor's 1971 debut
LP and the creation of Alligator
Records is one of the most oft-told
stories of the blues. But largely
unknown are details of the slide
master’s life — from his 1920s
Mississippi childhood to the
untamed boogie that became his
musical trademark. This engaging,

anecdote-rich biography brings to
life one of Chicago’s most celebrated
(yet underrated) bluesmen. - SM

QUEENSRYCHE
Digital Noise Alliance

Guitarist Michael Wilton and crew
keep the “thinking man’s metal” genre
alive with epically classic heavios-
ity. Guitarist Mike Stone is back as
Kamelot drummer Casey Grillo steps
in for Scott Rockenfield, delivering
an intense record displaying artistic
growth and stupefying signature
guitar arrangements. Vocalist Todd
La Torre, Stone, and Wilton crush
it on “Tormentum,” “Behind The
Walls,” and “Nocturnal Light.” - 0J

ANNIKA CHAMBERS
& PAUL DESLAURIERS

ANNIKA CHAMBERS &
PAUL DESLAURIERS
Good Trouble

Individually, this husband-wife
team have won blues awards, but
their first duo album isn't confined
to the genre. Along with strong
originals, the set includes rockers like
Mountain's “Mississippi Queen.” Gui-
tarists DesLauriers and J.P. Soars are
up to the task, as demonstrated by
Little Willie John's “Need Your Love
So Bad,” with blazing leads matching
the couple’s soulful vocals. - DF

RON BOSSE
Burning Room Only

Call it funk-fusion or smooth jazz,
but Bosse ups the ante with fast
chops reminiscent of Lee Ritenour.
On “Bossman,” his improv is sweet n
funky, but adds shreddy 16th notes.
“Strutter” has a sunny beat and
Ron'’s brisk phrasing. If smooth jazz
puts you to sleep, this album is the
cure —it's groove-laden and brimming
with lively guitarmanship. - PP
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Mike Marks

song’s emotional impact; pensive on “Help
Me Make it Through the Night,” lyrical and
swinging on “All of Me,” and staggeringly
movingon “Stardust.” This mayverywell be
Willie’s definitive concert recording.— Rich
Kienzle

Don Leady
Road To Enchanted
Rock

Referring to an
artist as a city’s “in-
s stitution” is cliché,
= s but in the case of
Don Leadyand Austin, it fits. As co-founder
of the LeRoi Brothers, leader of the Tail Ga-
tors, one of the Big Guitars From Texas, and
accordionistwith LosCadillos, inaddition to
hissoloreleases, hetypicallyhastwoormore
projects going at any given time. Somehow,
he is never spread too thin.

Following his Cumbia Meets The Bluesand
Panther Pink EPs, his eclectic tastes, rootsy
guitar playing, and prolific songwriting are

evident on this all-instrumental set of 10
originals. Expertlyexploring Latin rhythms,
it’s less rockin’, less swampy than much of
his catalog, but features melodies you’ll be
humming days later.

The pretty “Rattler Run” employs nice
bass-string tremolo, as does the cha-cha
“Oasis Mirage.” The bluesy “New Orleans
Swirl” is reminiscent of “One Mint Julep,”
while “Il Pendelo” is hypnotic and majestic.
No telling where Leady will land next, but
it’s sure to be interesting. - DF

Miko Marks
MK and the
e Resurrectors
Feel Like Going
’ Home
F\ Miko Marks can
A sing the hell out of

country, blues,and soul. And with guitarist/
songwriter/producer Steve Wyremanagain
at her side, this new studio album may be
her best yet.

The lead single “This Time” should be a
starmaker; with rays of country and R&B,
Marks’ impassioned vocals are accented by
Wyreman’s guitar, organ, bass,and lap steel.
Thetitletrackcontainsechoes of Creedence,
the Stones, and maybe even Aretha, Wyre-
man’s guitar channeling a powerful Mick
Taylor aura. “Trouble” rolls and tumbles
like a lost ’50s Muddy Waters gem.

Live, Marks and the Resurrectors scorch.
Playing an acoustic set as openers on Little
Feat’s latest tour, the band left nothing
on the table, with Wyreman unleashing
funky rhythms and stirring leads from
a way-vintage Martin, Justin Phipps on
harmonica,and EffieZilchaddingharmony
vocals. Playing electric, the ensemble can
transform from Chicago blues drive to
Muscle Shoals R&B. Side note: If you want
to get the chills, check out Marks’ stellar
cover of CCR’s “Long As I Can See The
Light” on Youtube. Andseek out Wyreman’s
other projects; he’s a guitarist to watch. —
Michael Dregni

Janie Hendrix and
John McDermott

Jimi

Jimi Hendrix would
now be 80 years old and
remains at the top of the
“What if they’d lived?”
list of musicians. This lavish book by
Jimi’s stepsister, Janie, and McDermott
(who oversee official archival releases) is
an illustrated biography heavy on photos
including family snapshots, handwritten
lyrics, postcards, handbills, andliveimages.

Interesting tidbits abound. Hendrix
started on ukulele, then moved toa second-
hand acoustic and, finally, electric —no les-
sons, just records and radio. Jimi is quoted
regarding the influence of a blues pioneer,
saying, “The firstguitaristIwasaware ofwas
Muddy Waters. I heard one of his records
when [ was a little boy and it scared me to
death because I heard all of these sounds.
Wow! What is that all about? It was great.”

He also reflects on the Experience’s
infamous (and brief) tour as the Monkees’
opening act, telling how he liked their
members but, “[They] were like plastic
Beatles.” Regarding Electric Ladyland, he
was “..frustrated that the final mastering
had compromised the elaborate mixes he
and Eddie Kramer had labored over.”

Best of all, you’ll drool over photos of
Jimi’saxes, from Jazzmastersand CBS Strats
to his groovy psychedelic Flying V. - BA
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Yates McKendree: Anthony Scarlati.

The Cowsills
Rhythm Of The
i World

The Cowsills were
pop-rock’sfirstfam-
ily band and, yes,
the model for the
Partridge Family. During a two-year period
beginning in 1967, they scored four Top 40
hits, with “The Rain, The Park & Other
Things,” predating both the Jackson 5 and
the Osmonds.

The lineup originally consisted of five
brothers and mother, Barbara. Today, it’s
brothers Bob and Paul with sister Susan.
Barry and Bill are deceased, while John
drums with the Beach Boys — so in keep-it-
in-the-family tradition, Susan’s husband,
Russ Broussard, is behind the traps.

Their first new album in 30 years is a
revelation. The sibling harmonies are not
only intact, they’ve matured. The song-
writing, production, and musicianship are
self-contained and impressive. Bob handles
mostlead work, like thetitlesong’s 12-string
Byrds-esqueriff. On “Hawks On The Line,”
he summons Duane Eddy twang about as
good as anyone else.

They tackle timely themes of homeless-
ness and climate change (“Lend A Hand”
and “Nuclear Winter”). The biting closer,
“Katrina,” is named for the hurricane and
flood that took Barry’s life in New Orleans
in 2005. Thisisanything but nostalgia.—- DF

Yates
McKendree
Buchanan Lane

A Grammy-
winning engineer,
multi-instrumen-
talist, vocalist,song-
writer, and already a veteran of some of
Nashville’s most-storied stages, the release
of 21-year-old Yates McKendree’s debut
album mandates the addition of another
accolade — top-shelf purveyor of the blues.

The son of studio owner and longtime
Delbert McClinton bandleader Kevin
McKendree (who provides piano and or-
gan throughout), the younger McKendree
exhibits a guitar prowess that belies his age
here, froma faithful reading of the 1956 B.B.
King B-side “Ruby Lee” to the minor-key
original “Wise,” which evokes the master’s
“The Thrill Is Gone.”

Some of the most-satisfying excursions
come when McKendree (see interview in
this month’s “First Fret”) takes on slow

blues; “No Justice” tastefully builds before
exploding with furious flurries of notes,and
“Please Mr. Doctor” gets a slightly slower
tempo —and a wider groove — than Tampa
Red’s original. Both simmer with intensity.

“Alwaysa First Time,” an early-’60s hit for
New Orleans R&B icon Earl King, injects
soulinto the proceedings,asdoesthe Guitar
Slim ballad “It HurtstoLove Someone Else.”
A pair of T-Bone Walker chestnuts — “Papa
Ain’tSalty” and theballad “No Reason” —re-
maintruetotheirsonicroots. Anauspicious
debut from a Music City young gun. - SM

Jim Croce

You Don’t Mess
Around with Jim
50th Anniversary

Jim Croce was a
popartistwithlaser-
guided instincts for
writing hits. In an impossibly short run of
fame — barely two years — he wrote singles
that remain staples of ’70s AM radio. A Sep-

Yates McKendree

tember, 1973, plane crash took him and lead
guitarist Maury Muehleisen, but this reissue
celebrates the album’s 50th anniversaryand
its avalanche of hits.

If James Taylor kicked open the door for
folk-pop troubadours (remember Harry
Chapin and Jonathan Edwards?), Croce
showed up right on time. His gift was pen-
ning simple, direct melodies for his heart-
tugging lyrics and earnest voice. Accompa-
nied by soulful backing vocals, “You Don’t
Mess Around with Jim” is a guitar boogie
featuring Muehleisen’s sparkling solos on
a Martin dreadnought. “Time In a Bottle”
remains a bittersweet ballad, with precise
acoustic arpeggiosand Croce’s mesmerizing
voice. Recorded inearly 1972, it onlyreleased
asasingleafterJimand Maury’s deaths, rising
intoamonster#1single. Bittersweet, indeed.

“Operator” is another acoustic gem, a
perfect combination of Croce’s voice and
Muehleisen’s lead guitar. Also make sure
to cue up the gorgeous “Photographs and
Memories.” Mostlikely, this Jim Croce song
will break your heart all over again. — PP G
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1972 Les Paul Deluxe,
Cherry SB, excellent
original. Call or
email for pics &
info, Ohio. $3,800.
nhojil@netzero.net
9373448087

1984 Gibson USA

JustStrings.com

World’s Largest Selection of
Guitar & Bass Strings! (800) 822-3953

714-663-0071

1952/59 LP Conversion. Refinned top only by
Glbson in 1959 & they updated the *52 parts to
’59 parts. Serious Only. Call for info & price.
rich@thefishingline.com

1956 Danelectro U-1, Original except one
cupcake knob. Pretty cool. Black w/ single
lipstick tube p/up. Played & shows typical
wear. No case. $700 +shipping; 1959 Harmony
“Mars” H45 Stratotone. Tobacco burst w/a
DeArmond silver foil “soap bar” p/up. Very
good cond. Original except replacement pots.
Includes case and old pots. $600 + shipping.
For pics/questions inquire to sinnfein.rgo@
hotmail.com

e owern VINEAE BUITAR

Guide

THE ONE THE DEALERS USE!
The Guide gathers input from 35 of
the world’s foremost expert dealers,
each of whom brings decades of
experience in the business. That’s one
of many reasons it’s the most-trusted
source for values!
Conveniently available in both print
and digital streaming editions - no
matter where you go you will have
The Guideright at your fingertips.

WWW.STORE.VINTAGEGUITAR.COM
OR CALL 1-800-844-1197

*Pay no shipping in the U.S. or discounted shipping outside the U.S.

Map guitar. This guitar is equipped with a

stop tail piece and tone-a-matic which I've only

seen on the Epiphone version of this model.

Has finish “checking” but otherwise in very

good condition. Comes with a non original
“Coffin” case. $5,500. Contact Dave at djayst@
roadrunner.com

Guitarand Amp Collection For Sale By Provide
Collector. Includes entire line of all 21 Vintage

Fender Blackface Amps, and an assortment of

pre CVS Tweed, Brown, Blonde Models. Also
several vintage fender and Gibson guitars.
Serious inquires only please. k8lvxx@gmail.
com

Go to Reverb.com
Search: Strum-N-Comfort

Sme‘%C(mm'
m{/~ RT

Willie’s American Guitars in the 1990s, who
then sold iton. It was all stock, but with vintage
aged pickup covers and knobs. The underside
ofthe pickguard wasalso signed/personalized.
michael.dregni@gmail.com

Vox V246 phantom stereo 12 string guitar in
any condition. 1-206-913-2837 or b.brinkley@
comcast.net

2021 ES-335 Flame! $4k, Martin 1985 D28
Ex+ $2,850. Martin 1974 D12-28 Ex+ $3k.
1987 American Fender Strat Gun metal blue
Ex+ $1,299. 1966 Fender Vibrolux Ex+ $4k.
2002 R8 w/COA $4k. 2015 Rick 93+ 12 string
$3,500. 1987 Rick 4003 Mapleglo $4k, rich@
thefishingline.com

Wanted: Eddie Van Halen, Steve Vai, and Joe
Satriani guitars. Collector buying vintage
IbanezJemand Universe multicolors, Satrianis
with graphics, and Ernie Ball and Peavey
Wolfgang Custom shop EVH guitars. Also
buying vintage USA BC Rich, Jacksons, and
Charvels. Quick easy deals. brett8388 @aol.com

Wanted, Hamer U.S.A. Newport6-stringbirds-
eye maple naturalfinish. Contactgitarjunkie @
aol.com with price and pics.

Left Handed 1974 Fender Telecaster. Blond with
Maple Neck and OHSC. Excellent Condition.
$5,800 bgnsr@aol.com

1947 Epiphone Triumph Archtop. Tobacco
sunburst, gold hardware. Player guitar with
repaired neck, new fretboard and truss rod
added. $900, plus shipping in U.S. dklockau@

msn.com

2018 G&LDoheny. G&LversionofaJazzmaster.
3-Tone Sunburst over Alder, Caribbean

rosewood fingerboard with white pearl block

inlays, Clear Tint Satin neck finish + case.
Almost like new - Have a look at G&L website
for info. Photos available to send. Do your due
diligence - $1,295. plus shipping & insurance

from San Francisco. garyphoto@earthlink.net

John Prine Signature Martin D-28 Acoustic
Guitar in Good or Excellent Condition. Buyer
is prepared to give a generous offer! Email
theduker@roadrunner.com

Ibanez Steve Vai and Joe Satriani guitars.
Collector buying multicolors and graphics,
also old Jem and Universe guitars. Also buying
vintage USA BC Rich, Jackson, Charvel,
Performance, and Eddie Van Halen Musicman
and Peavey guitars. Finder’s fees paid. Quick,
easy deals. brett8388 @aol.com

1969 Microfrets Custom Huntington Guitar,
Blonde Body In great shape. Original Case.
1 Owner. Located in Maryland. History and
Pictures Available $2,500 Call 301-371-6122

Seeking myold’57 Reissue Fender Stratocaster

serial number#V035092 in the hopes ofbuying
it back. It was given to me as a gift, but [ ran
short of money at one point and sold it to

1965 Fender Tremolux speaker cabinet (2x127)
all original in very good condition. $749 plus
shipping. rockbucko@yahoo.com

VG subscribers get
5 FREE Classifieds
listings in 2022!

DEADLINE for submission is the 10th

of each month. Submit a listing at
www.VintageGuitar.com/Classifieds.
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Submit a BRAND NEW listing! Go to

Organize, Bundle & Identify your
Cords and Cables with

L?lil)-L(ll@

« Fabricated in th
« Choice of pro guit: rlsts sound & lighting
engineers, and A rofessionals
« Prolongs cable life
« Millions sold! ! {
Buy factory direct at cord-lox.com

orcall 619-662-1355
ey

Original 1970s Earth Usa Tube Guitar Amplifier
Tuck & Roll Blue Sparkle in fantastic condition.
100Watt head with trem and reverb. Four
6L6 power tubes with full complement of
Preamp tubes. 2x15” matching speaker cab.
ampman57@aol.com for details.

1959 Fender Tweed Deluxe, 1959 National 2-10”
2-6L6s, 1949 Gibson GA-50. All Are Original
And Working With Original Speakers And Two
Prong Plugs. $12,500. 570-823-2268

Collection of Vintage Ampeg amplifiers.
1950s Mercury,Orig Portoflex fliptop,and 1963
Supebreverb .Email for details. ampman57@
aol.com

Vibrochamp Silverface, twoblackface Champs,
Silvertone 2-12 tube amp and cab 66 Fender
Pro Reverb and an early 60’s Gibson SG case
All from musician collector, not a dealer 520-
631-6540 text or call please.

1970 Ampeg SVT head Blue Line-Linden NJ.
Very good condition with original vinyl cover.
Serviced only by Dennis Kager, $1750. Gallien-

VG wants your display advertisement!
Artwork can be color or black/white!
Learn more about size requirements

and pricing today. 1-800-844-1197

for submission is the 15th
of each month. Current VG subscribers
get 5 FREE Classified listings per year.

To submit a new listing or update a
current one, go to
www.VintageGuitar.com/Classifieds.

lnetraments & A’n/ﬁ/ fiore
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PARK Gy mus]¢

518-383-0300

WWW PARKWAYMUSIC.COM

3081%da,

www.RivingtonGuitars.com

Krueger410GLX 4x10bass cab. near mint $180.
Both prices firm. Not shipping, pick-up only,
Hudson County NJ. mgatt55@comcast.net

Ampeg Reverborocket Goldenglow, Mid-60S
Combo Amp, 25W, Copper Control Panel
Top, Lucite Back Panel Lights Up ,That’s The
One! Contact: Willis/Deltaprince Music- (Az.)
deltaprince@Cox.Net

Kemper Stage Profiler with SKB hard case
for Kemper Stage Profiler in mint condition.
Never gigged, in smoke-free home only. Case
ISincluded. SKB 3i-2015-7KPS iSeries Kemper
Profiler Stage Case high-strength polypropylene
copolymer resin case designed specifically for
Kemper Profiler Stage unit. Includes power
cable, USB cable, manual, decal, and Kemper
picks. $1,700. Brian_Sholes@yahoo.com

Ivory Guitar Picks - Handmade Alaskan
fossilized walrus ivory & mastodon ivory, great
tone, beautiful, cool, lastsforever, $25. Youwon’t
play w/ plastic again. Guaranteed. Send check
to: Mark Kostreba, 7661 Delridge, Anchorage,
AK 99507-3015. mark-kostreba@gci.net (AK)

chatsworthguitars.com https://reverb.com/
shop/chatsworthguitars www.mccabes.com
(818)455-5815 tom@chatsworthguitars.com

JCA Circuits-LuxuryClassMusical Instrument
& Audio Amplifiers, Custom Pedalboards, Pro
Repairs & Modifications For Most Guitar,
Amplifier,and Effect Brands. www.jcacircuits.
net

Red House Amplifiers! Expert vintage
amp repair for Fender, Marshall, Vox and
more. Hand wired conversions of reissue
PCB amps like Deluxe reverbs, Princetons,
JTM45 and more! Centrally located in the
Midwest. Indianapolis, IN. Custom builds
and clones also 317-504-7474 call or text!
sethburrell@icloud.com Find us on Facebook
and Instagram @redhouseamplifiers Over 50
5 star reviews on Google!

Alchemy Audio repairs, modifies and builds
guitar effect pedals. Modern and vintage.
Reasonable rates. Thousands of satisfied
customers. Fast turnaround and friendly
Midwestern service. Contact: info@alchemy-
audio.com (872) 395-FUZZ (3899)

“Harmony, The People’s Guitar” book on the
HarmonyGuitarcompanyandthe instruments
theyproduced 1945-1973. Signed copy from the
Author, Now Available! Call 1-631-765-3770 or
order ron@rothguitar.com

I have two sony electric amps, mixer, a few
mikes, yamahra keyboard stand, an for the
right price tascam 4 tract tape recorder, a5 tract
mixer an a tascam reel to reel tape recorder.
Call for exact info

Check out the two new 2022 album releases
from Warren Appleby - Vintage Future and
Whetstone Powerline. Both albums contain
inventive instrumental rock songs with an
abundance of cool guitar tones! Stream on
Spotify and purchase on Apple iTunes.

Original Rickenbacker tailpiece fora6 string for
sale. Thisis off my 2018 #620. $130 + shipping.
Contact: Mike at naroxcpe@aol.com

Chatsworth Guitars creates custom,
hand-crafted Lap Steels, Roots Music
Instruments & the amazing Dark Matter
Guitar Slides, Fabulous Tone, Unbreakable,
and No String Noise! Available at: www.

Fender P BasswJazzneck#1.21023, was factory
Olympic white in white orig case. Also Fender
Jazz bass, #1.90890, refin pink when last seen,
wired stereo, in original black case. 419-668-
1010 donmos@roadrunner.com

1 0iongs on @ Bench

ArtPrinte VG’s “3 Blondson aBench” includes
three Gibson ES-5s (1957,’51, and ’59) reclined
on a lavish red sofa. Printed in vibrant full
color on heavy, 22" x 17", acid-free Lustro
stock — quite suitable for framing! Order at
Store.VintageGuitar.com Limited Quantity!
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The Knaggs Chena
0ld Violin

Mitchell, Eric Steckel, and Steve Stevens sing-
ing the praises of Knaggs Guitars, Peter Wolf and Joe
Knaggsare obviouslydoingsomething incredibly right.

Beyond surrounding themselves with a team of
skilled builders, their mission includes naming ,
non-signature models after rivers using their Native ’

American names.

Weighinginatalean 5.2 pounds, the Knaggs Chena
Old Violin is a single-cut hollowbody with a carved
sprucetop, mahoganybodywith f-shaped sound holes,
mahogany neck with 24.75" scale, a 12"-radius rose-
wood fretboard with 22 frets, and dot inlays. Other
touches include a bone nut, nickel-coated Kluson
tuners, tune-o-matic-style bridge, and its master
Volumewithseparate
Tone controls pro-
duce excellent sonic
variations through
the nickel-covered
Bare Knuckle The
Mule humbuckers. Knaggs calls its
color Old Violin Relic.

Plugged into a fleet of combos
and a crowded pedalboard, the
Old Violin’s pleasing aesthetics
and superb playability teamed
with sounds reminiscent of an airy,
open-sounding ES-330. Its hollow-
ness, choice of woods, and pickups
will enhance most playing styles — very
suitable as a blues-rock machine or
wailing on the jam-band circuit. It’s
also great for jazz, where pristine
chord melodies and sultry single-
note lines demand substance
and articulation. The Mules
add equal parts growl, punch,
warmth, and presence, and
can handle the demands of
plug-in-and-goclean pickers
oroverdrivekings;and those
single-note overtones with
overdrive — oh lordy!

From Charlie Christian to
Jimmy Herring, this guitar
handlesall the best stuff, includ-
ing unbeatable tuning stability,
feedback-free play, and ridiculously
cool looks. — Oscar Jordan

Price: $5,395
www.knaggsguitars.com

Price: $179
www.warmaudio.com

NOT JUST
ANOTHER
KLON(E)

The Warm Audio Centavo

M ost pedal enthusiasts consider a
vintage Klon Centaur the pinnacle
of overdrive boxes. With originals now
approaching $10,000, it makes sense that
Warm Audio has created a cost-effective
reproduction with its Centavo.

At first glance, the Centavo looks similar
toa Klon, withits gold box, threeknobs,and
graphic borrowing from Greek mythology.
The obvious difference is the addition of a
Mod switch along the top edge.

Pushing the pedal with a ’63 Strat and
’59-reissue Les Paul through a vintage
Marshall 50-watt amp produced a variety
of excellent tones, all transparent and
organic — less like a stompbox and more
like an overdriven amp. The Centavo is
easy to use, with controls for Gain, Treble
and Output. As we increased distortion
with Gain, both guitars retained their full
body without thinning out —a very useful
feature that differentiates the Centavo

from other overdrives. Treble provides
high-end sparkle that was particularly
useful with humbuckers. Conversely,
the Mod switch added welcome low-
end with the Strat. Overall volume is
controlled by the Output knob, and
inthe 12:00 position, the pedal didn’t
alter overall volume. Beyond distorted
tones, the Centavo offers a functional
clean boost with the Gain dialed in at
9:00 with Output at 2:00.

The Centavo is a versatile and great-
sounding pedal that will be especially at
home on the pedalboards of blues and rock
players. - Tom Guerra
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NATURAL BEAUTY:

Breedlove's Organic Performer
Pro Concert Aged Toner CE

With climate change on the minds of so many, guitar builders have
started to offer more instruments that are good tone tools and
sustainable for the planet. Breedlove’s Organic series uses tonewoods
certified by the Forest Stewardship Council (FSC), like the Performer
Pro Concert Aged Toner CE.

Designed in Breedlove’s Oregon headquarters and built in China,
the Performer Pro uses solid wood — not Richlite, resin-infused, or
plywood. The Pro Concert has a solid European spruce top that makes
itself known with one strum ofa chord; ringingloud and true, it’s par-
ticularlysurprising fora cutaway. Youcan’t fake thatkind of projection.

Back and sides are African mahogany in “Suedeburst” gloss, with
tortoise binding. The 25.3"-scaleneckis mahogany,and other materials
include black-stained ovangkol for the fretboard (20 frets) and bridge,
plusa 1.69"-wide Tusqsaddle. Gold
tuners with black buttons and ]
offset 3mm brass dots top off the Price: $1,149
accoutrements. For gigging, there’s www.breedlovemusic.com
a Fishman Flex Plus-T electronics
package. Breedlove gets bonus
points for its unique and attractive headstock, inlaid
with their logo.

In hand, the Performer Pro Concert has that
much-desired combination of volume and
warmth, without being shrill or obnoxiously
loud. There’s an even level of dynamics that is
admirable, making this a useful tool for strum-
ming chords or playing fingerstyle. Our tester
had a comfortable neck and was well set-up for
fingerpickingand strumming. Ifyou needa quicker
setup for lead work, lighter strings and lower action
may be needed.

Plugged in, the Performer Pro Concertsoundsbig,
clear, and bright; the Fishman preamp responds
well to subtle EQ adjustments. Perhaps the cool-
est feature is the built-in tuner, which works
whether or not the guitar is plugged in. Hold
down the Volume knob until the circular
tuner window (mounted on the side) il-
luminates. Ifit’s blue, the string is out of
tune; turn it until the digital meter hits
centerand it turns green. The Fishman
Flex Plus-T pickup, preamp, and tuner
are a standout feature.

Additsincluded plush hard case,and
the Breedlove Performer Pro Concert
Aged Toner CE is a solid mid-price win-
ner, boasting tone, looks, FSC tonewood,
and spiffy electronics for live work and
recording. The market for cutaway acoustics
is crowded, but the Pro Concert’s excellent
construction and earth-friendly materials make
it a worthwhile contender. — Pete Prown

EVH WOLFGANG
STANDARD EXOTIC

The EVH Wolfgang Standard Exotic
has a compound-radius (12" to 16")
maple fretboard, 22 jumbo frets, EVH

Wolfgang humbuckers with three-
way toggle, single Volume and Tone

controls with treble-bleed circuit,
black-chrome hardware, EVH/Floyd

Rose Special bridge, and R2 locking nut.

D'ANGELICO EXCEL SS TOUR
D'Angelico’s Excel SS Tour has a semi-
hollow body, C-shaped neck, ebony
fretboard with 12" radius, Supro
Bolt Bucker pickups, and "30s-
inspired diamond sound holes.
It's available in three finishes.

BOSS SL-2 SLICER
This Boss SL-2 Slicer
chops guitar sounds
into 88 percussive
patterns with eight
types and 11 varia-
tions. Attack and Duty
knobs provide wave-
form control, tempo
can be adjusted, and
its Balance knob helps
adjusts direct/effect mix.

Got something new and cool? Let us know at
www.VintageGuitar.com/Gearin-Up-Submission
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Fender’s American Vintage
Il '57 Stratocaster

ure, we all drool over Fender Custom Shop axes,

but those instruments are sometimes out of wallet’s
reach. Coming to the rescue is Fender’s new American
Vintage II series, which attempts several things at once:
on the surface, it offers period-accurate re-creations of
classic planks,down to tiny details, but more importantly,
delivers them in a solid mid-price range. The AVII 57
Stratocaster brings an honest *50s vibe without inducing
a sticker-shock coma.

Amongtheattributes that make the’57 feel like the real
deal is its V-shaped neck, that essential “Synchronized
Tremolo,” and Pure Vintage ’57 single-coil pickups.
Offered with a body cut from
alder or ash, the maple neck
sports the classic 25.5" scale,
21 frets,anda7.25" radius. The
single-ply pickguard is white,
and thereareaged-yellow pick- y
up coversand knobs. A nitrocellulose
completes the old-school presenta-

Offthebat, the neck makesagreat
first impression. While Strat neck
carves fluctuate widely from skinny
to fat to wide, the ’57 has that all
important “deep” shape that evokes
vintage Leo. The profile is comfort-
ableand subtle (unlike, say, a Clapton
Strat), and sits right in the pocket of

Price: $2,099.99
www.fender.com

finish
tion.

neck, many will say, is it transmits body
resonance better, alluding to the adage
“fat neck, fat tone.” This 57 reissue has &

For tone, you’ll have high expecta-
tions for Strat quack, and the’57 does
not disappoint. Running through
the five positions, it has all the
warm, cutting, and out-of-phase
tones you expect, depending e
on your choice of amplifier or
recording interface. p

With the AVII ’57 Strato-
caster, Fenderhas donea fine job
packaging vintage specs into an
American-made axe that won’t
break the bank. For a Strat that
has vibe out the wazoo, that’s a big
deal. - Pete Prown
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Price: $172
www.xotic.us

RETURN OF
A LEGEND

Xotic Effects’ RC Booster Reissue

Twentyyears ago, Xotic Effectsunleashed
its iconic RC Booster. With variable
Gain, EQ, and Volume controls, it was a
mainstay on pedalboards the world over for
playersseekingtop-shelftransparent boost
® tones. To celebrate the company’s 20th
anniversary, it just released an updated

version of that classic.
While Xotic has produced more-elab-
orate versions of the RC, many guitarists
have a soft spot for the original. Versatile,
transparent, and edgy, the active Treble,
Bass, Gain, and Volume controls of the
’ reissue produce all the best features. With

]

up to 20dB of Volume boost and +/-15dB

of treble and bass, the RC Reissue offers a

£ range of texturesto pusharigintolow-gain
ecstasy. True-bypass switching takes it

out of the signal path when disengaged,

. and it’s powered by a 9-volt battery or
e 9-/18-volt AC adapter with a new top-

v mounted input.
G i TheRC Booster Reissueshinesinits
&

ability to sculpt volume, sustain, and
overtones without coloring overall
sound or changing the personality
of a rig. It’s also great for stacking —
pushing overdrive pedals to greater
glory with nuanced transparency and
dynamics. It’s one of those pedals most
players will “leave on.” — Oscar Jordan
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TONE POET
The PRS Fiore

fyou'veseen guitar wizard Mark Lettieri (VG, November

’22) at work, you know how expressive he is. Whether
laying down deep funk rhythms with Snarky Puppy or
whipping out a fluid fusion solo, he’s a virtuoso who
requires a versatile axe. To achieve his personal nirvana,
Lettieri collaborated with PRS to create the Fiore model, a
variation on the HSS design built to the high standards of
Paul Reed Smith.

The Fiore (Italian for “flower”) is a high-performance
solidbody meant to cover all the bases at a session, gig, or
rehearsal. Fortone, it pairs humbuckers and single-coil pick-
ups with a swamp-ash body, offering sounds from Gibson
to Fender and mosteverything in-between. The swamp ash
addsadistinctive sonicsnap and quack, well within Lettieri’s
funky wheelhouse. The axe sports a highly figured maple
neck with scarfed headstock (aseparate piece of wood joined
at the lower frets). A bolt-on
design, the neck sportsa22-fret
maple fretboard (10" radius)
with silhouetted bird inlays
and a floral inlay on the truss
rod cover, and familiar 25.5"

-

Price: $2,749
WWWw.prsguitars.com

scale. Hardwareincludes PRSlocking tun- ers,
a two-point vibrato bridge, five-way
pickup selector, and three black knobs with

one Volume and two Tones.

Inhand, this PRS does not disappoint.
Pay attention to its special Fiore neck
carve, which is deep like the best old
Strats and Teles. It’s not a thin shred
necks; it sits in the palm like a well-aged
baseball glove. The rounded edges of the
fretboard add comfort, and fret dress is
expert-level. Unlike heavy poly finishes,
its lightly finished neck offers a natural
wood feel.

While the Fiore is a passive plank, there’s
epic wiring under the hood; it looks like
the standard HSS scheme of a super-
strat, push/pull pots under the Tone
knobs allow for upward of 15 pickup
combinations. These choices will
keep any player busy for days and
adds to the massive versatility of
the Fiore. Tone-wise, you can get
whatever you need out of the Fiore.
Inits myriad pickup combinations,
you’ll find all sorts of Strat quack,
jazz roundness, and fat or razor-
edged tones for lead work.

Sure, this PRS is a pricey plank,
but you get what you pay for. Like
co-developer Lettieri, the Fiore is a
top-of-the-line performer. — Pete Prown

)
;.,..L_e = Ceo e
|
Ll T
: =
| [N
‘t’k” |
w FENDER J MAASCIS
I JAZZMASTER PICKUPS
Fender’s J Mascis Jazzmaster signa-
ture pickup set uses enamel-coated
1:1&4 magnet wire, Alnico Il rod magnets,
; and flush-mount pole pieces. The neck
‘ pickup measures 7.27k, bridge 7.31k.
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E%l;zml MESA BADLANDER 25
Ll 16 Mesa's Badlander 25 has an EL-84
\ power section, footswitchable Clean,
A Crunch, and Crush channels, and Dyna-

Watt mode that switches between 25
watts output in Class A/B pentode and

10 watts in Class A/B triode. Other

features include series effects loop

and Celestion Creamback 65 speakers.

SOLSTICE TELLURION
Solstice Guitars’ Tellurion is offered
as a fully chambered semi-hollow,
half-chambered, or as a solidbody
using swamp ash. Its three-
bolt neck joint uses a shaped
pocket, and other features
include Gotoh hardware,
hand-wired switching circuits,
and pickups by Lollar, Duncan,
Dark Moon, and TV Jones.

Got something new and cool? Let us know at
www.VintageGuitar.com/Gearin-Up-Submission
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LOUDER, TIGHTER

Maestro Electronics’ Titan Boost
and Arcas Compressor Sustainer

aestroElectronics hasbeenaround

for 60 years and is best known for
creatingthe FZ-1 Fuzz-Toneused by Keith
Richards to play the legendary lick on
“Satisfaction.”

Maestro recently
introduced five pedals
inanew Original Col-
lection that includes
the Arcas Compressor
Sustainer and Titan
Boost, each purporting to deliver secret
sauce for any guitar rig.

The Titan Boost is great for beefing
up an amp with natural overdrive or
making guitar solos pop. Its Hi-Pass
Filter knob tweaks low-end frequencies
while Flat mode maintains transpar-
ency. There’s also a Tone knob to adjust
high frequencies, and Level increases
output volume up 25db. All help dial up
oomph with sizzle and warmth without
sounding piercing or muddy, no matter if
you’re using humbuckers or single-coils.
Construction is solid and includes true-
bypass switching and a colorful LED
indicator.

Price: $159 (Titan Boost), $149
(Arcas Compressor Sustainer)
www.maestroelectronics.com

The Arcas Compressor Sustainer
tightens single notes, fattens funky
rhythm parts, and works as a clean
boost to punch through a stage mix. It’s
great for any style of
music and offers two
modes of compression
— Hi for lower-output
pickups/single-coils,
Lo for humbuckers.
The Sustain knob sets
compression level from mild to intense,
Attack controls response time (how
quickly the compression engages), and
Level alters overall output. The LED in-
dicatorletstheuser knowwhen the pedal
is engaged, which is great for onstage
use. The result is a tight, punchy sound
thatadds sweetness or a thicker attack to
single notes or complex chord voicings.

The Titan Boostand Arcas Compressor
Sustainer both create a lo-fi earthiness
that maintains an amp’s character while
adding tonal flexibility and volume.
Though theyboast retro aesthetics, their
function is state-of-the-art sweetening.
- Oscar Jordan

Price: $699
www.cordobamusicgroup.com

CLASSICAL
GAS

The Cordoba Stage

itha 1.5"/fullychambered mahogany

body, the Stage — Cordoba’s first
forayintothe world of nylon-stringelectric
guitars — brings a pleasing, ergonomic
single-cut shape dressed with a beautiful
flamed-veneer top.

Becauseits 48mm nut and 16" fretboard
radius are slightly thinner than a tradi-
tional nylon-string, the Stage should ease
steel-stringers transition to the world of
classical-style guitar. Whether sitting or
standing, the Stage is comfortable in every
respect, and produced plenty of volume
when played acoustically. And when
plugged in, Cordoba’s new Stage pickup
system, designed with Fishman, is designed
specifically to enhance the guitar’s nylon-
string sound while providing a welcome
end tothe feedbackissues that often plague
guitars of this type. With controls for
Volume, EQ, and Body Blend, it’s a snap
to dial-in commendable acoustic/electric
tones; tuned to DADGAD, modal runs
and riffs were particularly satisfying. The
system runs on a 9-volt batteryaccessed at
the back of the guitar.

The Stage is an impressive instrument
that ships in a nifty recycled-nylon-shell
denim gig bag. Overall, it’s a classical gas.
- Bob Cianci G
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You have not seen anything like this before.

THIS RIG IS GIG READY.

Battery or AC power. Available as double row or single row.
Isolate pedals & change voltage with no extra power supplies.

S : —

ng a day
off your velcro

g with horrible,
use power...

alboard is

edalboard that can
out having to use

yedalboard that 3
le of power all with magnets!

Pedals attach to rails

earthboardmusic.com

EARTHBOARD Music LLC A veteran owned American Company Nashville, TN Salt Lake City, UT USA
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Great Friends. Great Cause. Great Coflee.

Greg Voros, who leads the renowned restoration team
at Gruhn Guitars, is devoting his energy and passion to
helping those with Multiple Sclerosis. Diagnosed with
MS in the summer of 2020, Greg has established the
Voros Innovation & Impact Fund through the Vanderbilt
University Medical Center, helping advance research and
provide access to therapy for those living with MS.

Voros
INNOVATION & IMPACT
Fund

Greg Voros
Multiple
Sclerosis
Fund

© 2023, Acoustic Coffee Company LLC. All rights reserved.

Activate our $1.00 per bag donation
by selecting this cause when you
create your account and place your order

With a mission of celebrating great coffee and making a
difference in peoples lives, Acoustic Coffee has crafted
this multi-origin blend of coffee to help this important
cause. The Gruhn Guitars, Greg Voros Legends Blend™ is an
exclusive cowboy blend crafted to celebrate Greg’s mission.
Ifyoulove excellent coffee, this blend will earn you rewards
and help us achieve Greg’s goal of eradicating MS.

VANDERBILT
MEDICAL CENTER

UNIVERSITY

SCAN ME

www.acoustic.coffee
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Why buy someone |
else’s signature guitar

| when you can H
create your owne IE

@ ®

ey
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... where every guitar is a signature™

Visit the Dream Lab to build your dream Belllone®

A9 Laz==rC Jrre

Customization ... made affordable ... made in the USA

www. belltoneguitars.com
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1517 CENTRAL AVENUE, 28205

(980) 265-1976
MIDWOODGUITARSTUDIO.COM
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Authorized Gregg Guitars dealer!
“B” and “G” Bender guitars by
special order.Wide selection of

new and used gear!

Call or write for inventory list.
254-947-0733
(Please leave message)

jolinmusic@earthlink.net

the movie

@EDNES
NEW/ YORK

SREENWICH mLAGE‘

42 Carmine Street
NY, NY, 10014
(212)-691-8400

E]ﬁ;%ﬁ

www.kellyguitars.com
www.cindyguitars.com

®fE

(M) tifF

THE T-SHIRT CLUB
FOR GUITARISTS

et a new li
-k-shirt each
an iconic gul

Encore
Scratch
Remover

Groove
Luber

String
Sleeves

bigbends.com

. 888- 788 BEND 1

itar shop!

GUITARSHOPTEES.COM

#SupportYourLocalGuitarShop

CELEBRATING 50 YEARS OF
MUSIC & COMMUNITY

New, Used & Vintage Instruments

BUY - SELL - TRADE - CONSIGN - APPRAISALS
517.372.7890

NYC’s Best Little Guitar Store

73 East 4th Street, NYC 212-505-5313 www.RivingtonGuitars.com
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Contact us at vguitar@vintageguitar.com or 1-800-844-1197

Why buy someone else’s signature guitar
when you can create your own?

| ‘ G\)\TAR SHOP‘

liibs"'l

€ U1 TAR S

... where every guitar is a signature™

i
4 Customization made affordable 4 Made to order 4 Made in the USA
Learn more at belltoneguitars.com ® Email us at info@belltoneguitars.com

REACH MORE
THAN 50,000 GEAR
ENTHUSIASTS

l 1227 3rd Street South
]| ‘ LaCrosse, WI. 54601
"I'l.ﬂ .
www.davesguitar.com
“ Info@davesguitar.com
—  G08-785-7704

||=!| k

WITH A SHOWCASE AD FOR BUILDERS
OR DEALERS FOR ONLY $200.

Contact us at

1-800-844-1197

vguitar@vintageguitar.com

5&@5@/@«%&

Amplification

LNLINIY L

SPELIAL
Reimagined  Reengineered
http://www.ssdlxa.com
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Gallery

Send your photos to:
Doug@VintageGuitar.com
Subject: Readers Gallery

Readers submit photos with the understanding
that they may be used in any VG, Inc. project.
Due to the volume of photos we receive, we are
unable to return them, please do not send your
only print.

1) John Childs has been feeding his fretted
frenzy as a V/G subscriber for two decades. In
back are his Nash T68 in Paisley, T72 in Silver
Sparkle, Gibson Custom Shop LP in Crimson
Red Burst, Nash T52 in white, and a gloss-
black PRS Korina with Brazilian fretboard. In
front are a Les Paul Murphy Lab '59 reissue
and two Koll Duo Glides. The amp is a Two
Rock Studio Signature with 1x12.

2) Long-time subscriber Duane Lindsay's col-
lection includes (clockwise from top left) a ‘54
Martin D-18, '76 Gibson MK-81, ‘54 Epiphone
Emperor Zephyr, and a Klein M43.

3) Ronald Edwards has been collecting since
returning home after serving in Vietnam in
1972. A V/G subscriber for the last decade,

his instruments include (front, from left) a'72
Dorado resonator, ‘89 G&L ASAT, '63 Fender
Jazz, '69 Les Paul Custom, "90 Les Paul Junior,
'80 Firebird, Les Paul Classic Custom, "90 SJ-
200 Quilt, '66 Martin D-18, '66 D-28, ‘80 D-45,
and an Alvarez AD 4104. In back are a ‘75
Sigma, '63 Gibson C-0, Martin Backpacker,
'59 ES-125, 80 ES-355, '66 Strat, ‘89 Strat,
"79 Tele, '20 Strat, and a '98 Alvarez RB30C.
4) Mark Wally bought his first PRS Custom
22 (middle front) in 2003 because his hero,
the Doobie Brothers’ Tom Johnson, plays
PRS. Years later, he bought the other five
from the brother of a collector who passed
away. They are (from left) a 513 Rosewood
in Matteo Blue, a 20th Anniversary Swamp
Ash Special in River Blue, a 305 in Light Blue,
a 20th Anniversary Single Cut Artist in Emer-
ald, and a 2012 Custom 24 Artist Experience
in Bonnie Pink.

5) Blues guitarist/recording artist (and VG
Online contributor) Tyler Morris’ collection
ranges beyond 300 pieces. He recently ac-
quired this 53 Les Paul from the family of its
original owner, and nabbed this ‘69 LP Deluxe
at a pawn shop while on tour in Connecticut.

SEE MORE PHOTOS ON
WWW.VINTAGEGUITAR.COM

VINTAGE GUITAR® MAGAZINE (ISSN 10672605) (USPS 009383) is published monthly non-U.S. orders must be prepaid in U.S. funds by credit card or International Money
by Vintage Guitar, Inc., PO Box 7301, Bismarck, ND 58507. Phone (701) 255-1197, fax Order only. Periodicals postage paid at Bismarck, ND, and additional mailing offices.
(701) 255-0250. Standard subscription price for one year is $29.95 in the USA, $44.95 POSTMASTER: Send address changes to VINTAGE GUITAR MAGAZINE, PO Box 7301,
in Canada, and $74.95 in all other countries. U.S. First Class subscription is $65. All Bismarck, ND 58507.
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GIVE YOUR GUITAR-LOVING FRIENDS THE GIFT OF

VINTAGE GUITAR!

AND TREAT YOURSELF TO THE CLASSIC
VG 2023 WALL CALENDAR - FREE!

They'll enjoy Vintage Guitar as much as you do and A GREAT GIFT - 12 MONTHS OF
stop borrowing your copy' Plus, we'll send you a
2023 VG Wall Calendar!** Order by December 10th VINTAGE GUITAR! .
to ensure you receive the Calendar before Christmas. ~ There, that was easy... now go play guitar.

3025 THE s1495

for first gift for each additional gift*
(or your own renewal)* E g

FOR FASTER SERVICE, VISIT
VINTAGEGUITAR.COM/HOLIDAY22/ OR CALL US AT1.800.844.1197

**I/G Wall Calendar sent to orders paid by March 15th, 2023 or while supplies last. Calendar cover subject to change.




AVAILABLE NOW!
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FREE
SHIPPING*

EI.ECTHII': GUITARS ACOUSTICSE SES
AMPLIFIERS EFFECTSZMANIIIII.INS BANJ(I

’

The Gurde gathers mput from 35 of the world s ‘Gonveniently available in both print and
foremost expert dealers; each of whom Drings digital streaming editions = no mattei

‘decades of experience n the business. Ihats one oft == where you go you will have Ihe Guide
‘many reasons it's the most-trusted source for valuest == right at'your fingertips

ORDER BY GALLING 1-500-644-119/,
ONLINE AT WWW.VINTAGEGUITAR.COM

Call 1-800-844-1197 or (701) 255-1197 outside U.S. * Vintage Guitar, Inc. PO Box 7301 Bismarck, ND 58507  VGuitar@VintageGuitar.com
* Discounted shipping outside the U.S. **Digital edition offer ONLY available with Price Guides purchased directly from Vintage Guitar. Digital edition redemption code ships with the print edition.
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“THE STAGE#®

AND NEVER GIVE IT BACK.

The Epiphone Inspired by Gibson™ Acoustic Collection consists of some of the
most iconic guitar designs ever created, each one artfully crafted using old-
school methods and high-grade materials. The Collection features J-45™, J-200™,
and Hummingbird™ models, each with all-solid wood construction for sound that
will get better and better as they age. Each is equipped with a Fishman® Sonicore
: under-saddle pickup and a Fishman preamp with onboard volume and tone
FOR EVERY STAGE L 4 controls, making them ready for every stage. Available now at Epiphone.com
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1 SYMPHONIC
2 JUNE-O

3 PCM

4 FLOPPY

5 AARP

__6 CREWMAN _

7 ORCH FREEZE

'8 SYNTH FREEZE
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NEW YORK CITY, USA LSS

?ctro harmomx

NEW YORK CITY, USA

SYNTH9

Soosn

4 ansscaoi

5 Saveoeir
8 CONTNENTAL

electro-harmonix

NEW YORK CITY, USA

B9
ORGAN MACHINE

Al referenced third-party trademarks are property of their owners.
They are solely referenced to identify corresponding third-party goods.

H
H

MEL9
TAPE REPLAY MACHINE

Cc9
ORGAN MACHINE

electro-harmonix

WWW.EHX.COM/STRING?

STRIN(
STRING ENSEMBLE

The latest in "tihiaward-winning EHX’S-‘Series
brings breathtaking orchestral and synthesizer
strings to your guitar! With plugﬁ\play simplicity,
you can add the legendary string sﬁ“ﬁds of the
ARP® Solina, Crumar® Performer, Roland® Juno,
and more to your live set or get creative at home
orinthe studio. Andinag Senesflrst our signature
Freeze infinite sustain effect samples and holds
notes and chords for the perfect accompaniment.
Add a string section to your rig today!

7 eectro barmomx

NEW YORK CITY, USA
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electro-harmonix

NEW YORK CITY, USA.

BASS9
BASS MACHINE



