(PRONOUNGED ‘LEH-NERD SKIN-NERD’) FOGHAT BURDON AND THE ANIMALS
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MODERN DELUXE.®

Introducing All-New Modern Deluxe Models.

—

Martin has added seven new models to their po pumr Modern Deluxe Series, giving you
more body sizes and styles to choose from. If you're looking for a guitar with state-of-
the-art features, modern playability, and that coveted vintage Martin tone, the Modern

Deluxe Series is ft:::-. you. Find yours today at bit.ly/martinmoderndeluxe. EST. 1833 G




- Entire collections or individual pieces -

At SS Vintage, we are dedicated and devoted
to vintage musical instruments.

T A Passionately Buying Vintage and
\ G [ Used Musical Instruments
2SS 2

E ST. 1 990 Confidential, professiona_l and disore_et.
MUSICAL INSTRUMENT COMPANY Please allow us the opportunity Eo work with you!
Chicago, IL ® 773-472-3333 L Top $|$ Paid.

b. /Sho /SSViII"I o O Caoliection 1oo arge.-_ Oor 100 smali!
Reverb.com P 9 Feel free to email us 24/7
Thank you,

G Coutretsi - Scott Sil
seorgsbsvnagecom  WWW.SSVINtAQE.COM  .eiivage.com



4T} ENCLOSURES & TRAN
FOR YOUR DIY GUITAR GEAR
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Chassis — Steel, Die-0031 Alummum &Wolg:i Side
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Musu: Instruments & Pro Audio

Guitar Gallery —
What You See Is What You Get!

e Thousands of detailed images of our massive stock of instruments to help
you choose the perfect guitar for you.

e Compare colors and wood grain.

I — e Choose by serial number. The one you pick is exactly the one you receive.

1959 Les Paul Standard Reissue e We even include the weight of each guitar to help you choose wisely.

Electric Guit -
- ::“:::hyt:r It’s the perfect way to choose your next guitar.

Ultra Heavy Aged Lemon Burst ]
Shop now at Sweetwater.com/GuitarGallery

or call your Sweetwater Sales Engineer at (800) 222-4700.

- .
Guitar
by Sweetwater -

Viewing Serial #
912165
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) 55-POINT INSPECTION

N Guitar perfection right out of the box.

Our detailed 55-point hand inspection ensures instruments valued at $299

and above are shipped in factory-fresh condition and ready to play when DEDICATED SALES ENGINEER FAST, FREE SHIPPING

they arrive on your doorstep. We have carefully looked over every aspect The advice you need to buy with confidence i

of your guitar or bass — from the input jack to the headstock — and
included a signed certificate of inspection, giving it our personal seal of
approval that your instrument meets or exceeds factory standards.



DEPTH
RHYTHM

o=

T T O S e e SO e - S
e & = 45 ¥

K, »
s Lt B
s A Sl uf -

¥ -
- [ o, ey - = ' B R
3 5 ) vt r u | - 3 . .
¥ = u - =, - E - - " - a. mp )
¥ A iy 11 T e N e T | g - e R 1 A Sy s i, I
= E . - et i e L] = - Tl e e - A
o =l R el B e ST A = e A .;"\-"-. =l i
- i P A o e gt T R e W T e el Tl e W s = ¥
2o F, Tyt bs n AT ; i - r
@ %, - = % gl T il Ll b - e o LT T
! . s 5 ey by LS L A T .
- = y - e 2 i - o~ o T = T ¥
T -~ = s g e e e ; i I
- e R e g Ty e = il # ; -3 =0 s F.; x
- - . -~ o T ‘.\‘I s =

AT LONG LAST., | HAVE MY

r‘JII-H'

%
KEELEY

[X] KEELEY




ANDY TIMMONS
rgEar [ C H O

ANDY TIMMONS’ MYSTERIOUS
‘HALO’ EFFECT HAS LONG BEEN KEPT A

SECRET BY THE TONE WIZARD HIMSELF.

DECADES WERE SPENT COMBINING AND

CRAFTING THE SOUNDS YOU CAN NOW
GET FROM THE NEW KEELEY HALO.

THE HALO COMES LOADED WITH ANDY*S
SIGNATURE ‘HALO’ SOUND AS WELL AS
QUARTER NOTE, DOTTED 8TH, STEREO
RACK MOUNT ANALOG DELAY MODES,

AND A VINTAGE MULTI-HEAD TAPE ECHO.

PRISTINE SOUND QUALITY,
SMART CONTROLS, TRS / EXP INPUTS

AND STEREO IN & OUT MAKE THE HALO
THE ULTIMATE DELAY PEDAL.

AVAILABLE JUNE 10, 2022

$299 uso

!
KEELEY

LEARN MORE AT
RKFX.COM

FOLLOWUS: OO0
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1962 GRETSCH COUNTRY
GENTLEMAN CUSTOM

Atkins Oddity

By the early 1960s, Gretsch was riding
high with an array of eye-catching
electrics and models endorsed by Chet
Atkins; one of them faded quickly,
another is now an icon. Few, if
any, were like this.

| By Peter Stuart Kohman

CLASSICS

While scanning an Elderly Instru-

ments VG ad in 2009, Billy Soutar
spotted a 1936 Gibson L-7, “Custom...

with factory Charlie Christian pickup.” 70

The word “rare” especially caught his
attention. | By Ward Meeker

BROWN SOUND

Gibson’s 1953 GA-40

Les Paul Model

Les Paul’s name on the headstock

of Gibson’s debut solidbody was the
biggest guitar-star endorsement of its

time. As was the way, an amp came
with it, offering tone plenty of players
still dig today. | By Dave Hunter

JEFF “SKUNK” BAXTER
License To Thrill

One of the most-recognizable
guitarists of the early '70s, he was

the Tele-wielding rocker on Steely
Dan’s first three albums, laying down
several legendary solos. His first
solo album, The Speed of Heat, is
packed with eclectic synergy.

‘ Oscar Jordan

PRETTY PAIRS

Steve Evans’ Guitars & Cars
Passion Project

Son of an auto mechanic and a guitar-
shop owner at age 18, inspiration led
Steve Evans to spend hours research-
ing guitars with names that matched
cars, and years taking portrait-quali-
ty photographs of such pairings. | By
Ward Meeker

SIGN UP TO READ VG OVERDRIVE!
Enjoy everything offered by the VG Media
Family — archived feature stories, podcasts,
web-only content, the New Gear Yearbook,
contests, lessons, exclusive video, and
more. Subscribe to our newsletter at
www.vintageguitar.com/overdrive.

Visit www.vintageguitar.com/
category/giveaway and enter to win
a Super Deluxe Edition box set of Eric
Clapton’s Nothing But the Blues, a package
valued at more than $200

PHOTOS: COVER: Jeff “Skunk™ Baxter: Amy Ryerson. Allen Collins: Pictorial Press Ltd/Alamy. Phil Col-
len: Kevin Nixon. Mike Campbell: Chris Phelps. Gibson Firebird lll: Steve Evans.
THIS PAGE: '05 PRS Corvette and "15 Chevrolet Corvette: Steve Evans.
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PREMIER GEAR
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There’s ';70 such thing as' too much gear. Our Sales Associates are always here to help you fill the gaps,
and our Used & Vintage Buyers love to talk trades. So whether you're looking for more or looking for
less, we've got you covered.

(773)625-7773 or vintagebuyers @chicagomusicexchange.com

Download the new CME App for your device today GET ITON TR /4 bownload on the |
to shop the latest gear listings & use your phone ’
camera to sell or trade your gear! Google Play J _. App Store




o s —

— i T B ——

| I —

— — —— E——

e T -

— T e ey
—— e s e

i S S e o

L) |' J AN .'

F ""’"""'“"
1] L
E..‘f_:--
HH 1

l’l'l
FEEL

Bt e e ANDSEL Y IS PRESLEY™ © 2022 ABG

}

BAZ LUHRMANN

* § ACOUSTIC

ONLY IN THEATERS JUNE 24™

© 2022 WBEI CUSTOM




READER MAIL

AMPED FOR VOX
Thank you for the article on the '65 Vox
Berkeley Super Reverb ("Organ Transplant:
The Vox/Thomas Organ V-8 Berkeley Super
Reverb,” July’22). In about 1968, I bought one
from a fellow in a local band and had it until
theearly’70s, then sold it when my draft notice
came. | loved that amp and always regretted
sellingit. Currently, Thaveacomplete '68 Buck-
ingham, but it’s not the same set of memories.
[ hope you'll consider doing an article on
the solidstate Vox amps of the late '60s. Many
of us old timers remember them and it would
be fun to see/read more about them
Ken Masten
Newburgh, New York
(Ed. Note: We're always happy to field sugges-
tions, and our resident amp guru, Dave Hunter,
profiled a seminal Vox solid-state amp, the 66
UL 730, in June ’18.)

GENEROUS JOHN

[ enjoyed the article on Arlen Roth and
John Sebastian (“John Sebastian & Arlen Roth
Reimagine the Lovin’ Spoonful,” June °22).
I’'ve not seen much detailed about his creative
use of it, but in his hands, Sebastian made

the autoharp cool. I remember seeing him
on TV with the J Band, and learned “Burn
in the Desert” afterward. I also remember a
New Orleans show in the mid ’70s with John
opening for Emmylouand the Hot Band, Willie
Nelson, and one or two other bands. Before
the show, everybody was asking what that old
fogey John Sebastian was doing there. But he
came out solo, dressed in tie-dye, and did all
the Spoonful stuffalong with some new songs.
The entire crowd sang them, danced all over
the Superdome, and brought him back for a
couple encores.

[ recently won an auction for a guitar that
John donated to aid people starving and being
trafficked in the Dominican Republic. It was a
generousand humanitarian gesture on his part.

“Believe in the magic of rock and roll. It can
set you free.”

Landon Furlong
Strasburg, Virginia

ELLIS WILL BE MISSED

I was surprised and grateful that you
mentioned John Ellis in the June issue “In
Memoriam” column.

John was a regular at guitar shows in the cen-

tral south, includ-

o ) =
. visit wwwirambletx.com

Hearing is believing

The Ramble FX Twin Bender uses the Sola Sound Tone Bender
MKII circuit. © NOS Germanium transistors © Premium caps
Two classic Benders in one © bufter friendly

ing our Central
Arkansas Guitar
Show, and it was
rare to see him
withoutasmile on
his face! He was a
genuinelyniceguy.
As a longtime
subscriber and
former advertiser
in VG, I know
the magazine is
a great supporter
of shows and that
it and the guitar-
show community
grew up together.
['m proud to have
known John, and
proud to have an
association with
the magazine. He
will be missed.
Greg Perrine
Conway,
Arkansas
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SLASH, ET AL

[ really enjoy your magazine. It’s well-written
and informative — Ilearn so much about musi-
cians I'm familiar with, and especially those 'm
not, like Slash (April *22). I primarily like jazz,
blues, rock, some classical, but enjoy hearing
about musicians from other genres, which I
sometimes check out on Youtube. Since 'mon a
fixed pension,Idon’tbuymanyrecordsorguitars
any more and have no interest in buying pedals
except to learn which ones are used by the pros,
but find your magazine extremely rewarding to
read. Like visiting with a good friend. Keep up
the great work.

Eugene Hlynka
Toronto, Ontario

It’s always interesting to see how much I have
in common with real players in regard to who
we’ve listened to. Dave Cobb (April "22) and I
like lots of the same stuff.

Lately, I've been “sitting in” with Doc and
Rich Watson, playing along to Third Generation
Blues, aswellas Jimmy Reed at Carnegie Halland
Henry McCullough on Shabby Road. A new
addition for me is the AC/DC tribute Hayseed
Dixie; they play so fast my hand cramps after
three tunes. They burn!

My music outlet is the $1 rack at Goodwill. If
I'm lucky and get there on Wednesdays, seniors
can buy at half-price. I just scored Jackson
Browne’s Running on Empty, so I'll be checking
out David Lindley’s slide on the title track.

George Lopez
La Place, Louisiana

(Ed. Note: Eugene and George, being fans of
greatguitar music, you llbothloveVintage Guitar’s
playliston Spotify. Theappisfreeto download and
veryeasytouse. Type “Vintage Guitarmagazine” in
thesearchwindowandyou’ llsee playlists featuring
every artist who has been mentioned in each issue
going back to February "21.)

Send letters to vguitar@VintageGuitar.com, or Vintage Guitar,
Attn: Reader Mail, PO Box 7301, Bismarck, ND 58507.
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New Arrivals- in bold

>

Fender

Stratocaster, 1957, Lefty, J Black body refin only, neck original,

non-tremolo, beautiful, original tweed hsc, exc....... 318,500
Strat 1964, sb, clay dots, green pg, small logo,vgc+.$24,900
Stratocaster, 1966, SB, near mint, 100%, exc, ohsc.........$22,500
Strat, 1970, sb, tremolo, 100%, exc, ohscC.......verereene $11,950
Strat 1954 RI, 2004, sh, Masterbld Greg Fessler, exc...... .$4750
Strat, ‘62 American Rl Olympic White & Surf Green in stock
Esquire, 1958, refinished blonde, Tele set-up, vgc.....$11,900
Esquire, 1958, Blonde, exc, tweed case... $23 900
Telecaster, ‘67 Smugglers Ltd CS, 2018 CC blk exc $2950
American Orig 50s Tele, 2020, Leﬁy, BIkGrd NM.orrrrenn $1495

Gibson Solid Body
Les Paul Standard, 1958, sunburst, nice flame, vgc+0hsc.....
Les Paul TV Special, 1956, single cut 2 P-90s,exc.....$15,500
Les Paul Special, 1960, LEFTY, Pat # hb at bridge.......... $12,500
Les Paul Custom ‘54 Rl, 1973, 1 pce bod&neck, exc .$12,950
Les Paul Custom Plus, 1998, Cherry sb, flamed ! exc ..$3500
LP 1960 Re-issue, 2011, csb, nice top!, 8.6 Ibs....................54950
Firebird V, 1963, sh, 2 pu, Vibrola, ohsc, top refin, ohsc ....$8,900
SG Special, 1969, walnut, P-90 neck, HB bridge, vgc...$2700
SG Custom, Aged White, ‘06,'63 style, 3 pu, Bigsby vgc+, $3250

Gibson, Epiphone & Other Electric Archtops
ES-335, 1964, Cherry, old Bigshy, vgc+, ohsc ...........$22,500
ES-335, LEFTY, 2008, SB small pghd rep, Dot-neck. ......$2250
ES-335, 2021, Black, DoT marker, mint, 0hSC.. ... 52695
ES-5 Switchmaster, 1999, Sunburst, 3HB, exc.............$4950
SUPER YV, 1978, SB, L-5 bod, Super 400 neck, exc.....$6500
ES-225, 1958, SB, 1 P-90 beautiful finish, exc, hsc............. $3750
Buscarino Virtuoso, ¢ 2000, built for Russell Malone, 18” cut-

away, carved Spruce top, Maple b&s, hb neck, exc-, ohsc$9500

Gretsch & Rickenbacker

Gretsch 6192 Country Club, 1962, sb, a slim 1 7/8” with

2 Filtertrons, Bigsby plus orig tailpiece, vgc+ ohsc.........$3500
Tennessean, 1967, Walnut, 2 HiLotrons, Bigsby,ohsc.........$3250
White Penguin, 2002, Japan, 2 DeArm,Cad tp, nm, ohsc$3000
Rick Bantar 6000, ‘64, fireglo, 5-str elect Banjo, ohsc..........$13,500
Rickenbacker 1993 Plus, 2019, JetGlo black, 12-string with

1 3/4” nut!, 3 Toaster top pickups, exc+, ohsc.............$3995

Acoustic Archtops
D’Angelico New Yorker, 1946, sunburst, built when John
had no apprentice, al orig. exc, ohsc.... ....545,000
D'Angelico New Yorker, 1962, sb, cutaway, Am, ohSC ... $67,500
Gibson Johnny Smith, 1966, sb, 1 pu, exc, ONSC v $9900

Gibson Style U Harp Gir, 1907, Black, 21", exc-, ohs....... .$7700
Gibson L-1, 1918, Blonde, vgc+, Willy Deville’s, ohsc ... $2750
Ibanez 2461 Johnny Smith, 1977, SB, 2 pu, exc, ohsc........ $2450
KAY N-1, ca 1959, 17” cutaway , new frets, plays great. .......$995
Maccaferri Plastic guitar, G-40 Archtop, 50s, exc+, ss¢ .......$895
Monteleone Eclipse, 1994, sunburst, 17”cutaway, Oval
soundhole, X-braced top, 1 11/16” at the nut, exc...$69,000
Stromberg Master 400, Blonde, 1946, loudest!, ohsc ....$35,000

Other Electric Guitars
Carvin Double neck Model 11, ¢ 1968, sb, Mandolin (1 pu)
and Guitar (2 pu) necks, BXC, ONSCorrrrereereeserserrs s $3500
Danelectro Convertible, ‘603 soundhole DICKUD...vvvererenee . 5950
DanocasterThinline, recent, blonde finish, €XC......cvveeerenren $3750

Harmony (Alden) H 45 Stratotone, ‘63, tuxedo black......$595
Hofner 4575 Verithin, ‘60s, sb, 3 pickups, exc, hsc............ $1500
Ibanez Custom Agent, model 2405, 1976, sunburst.......... $1950
Kramer American, Stagemaster Custom, ¢ 1986, Hot Pink,

HB-S-S, Floyd, Ebony board w/ diamond inlays.............. $2395

National Glenwood 95, ‘63, White, Map guitar, exc, hsc ..... $4950
Nash T-59/Flametop, 2019, sb, T-style bod, 2 hb, exc........ $2450
Ovation Breadwinner, 1967, black 2pu exc, gigbag. .......... $1495
Parker NiteFly, USA, Blue, 1c. 996 ,Tremolo, S-S-H.......... $1450
PRS McCarty 594, 2021, Deep red tiger striped Maple top,

flamed Maple neck, birds, near mint, ohSC.......cccuruuees $3500
Spalt Player’s Choice Tool #2, NEW, 2 pu, natural...............$3250
Teuffel Bird Fish, recent, 3 pu, leather case, exc................58900

WANDRE Spazial, ¢ 1963, reddish/grey, beautiful ......$6950
Watkins Rapier 44, UK, Fiesta red, 4 pu, Trem, exc...........$1500
Woody Phiter, Signature, ca 2005, figured Maple top,

curly Maple back, sides & neck, exquisite, near mint...... $7500
Yamaha SG1000, ‘80s, sb, 2 hb, was Mick Jones’ w/ ID ...$2900

Basses
Alembic Essence 5 String ,1994, AAA curly top, Ebony
board, 34” scale, LED dots, 2 pu, nm.......cceueer cveens $3900

Alembic Scorpion 1984, nat blistered Maple, 2 pu, Brass

hdwr, Neck-thru , LED, dual rods, 32" scale 24 frets........ $9500
Fender P Bass, ¢ 1969, nat Alder body stripped, vgc.$2750
Fender P-Bass ‘79, Nat Ash body, Maple neck, ............... $2550
Gibson EB-0, 1961, Cherry, double cut LP Junior style ......$3900
GibsonThunderbird IV 1964, 2 pu, sb,Entwistle sig, exc....$17,000

Gibson RD Artist Bass, 1979, Sunburst, exc, ohsc.............. $2400

Guild Starfire, sunburst, 1 pickup, 335 style,ohsc, vge...... ..$2495

Hagstrom Bass, ca 1967, Red, 2 pickups, Vgc........c...eeuerr. $750
Martins

000-28M Eric Clapton, LE, 2009, SB Style 45 rosette w pear
herringbone, Carpath Spruce top, Mad RW b&s, exc $5900
D-12-28, 1979, 12-string, 14 fret neck,perfect, ohsc......$3000
00-21, 1971, 12 fret slotted pghd, 1 7/8” nut, exc, hsc. .$4250
N-20 , 1974, Spruce top, RW bé&s, exc, hsC........ceurruernnee. $4500
0018C, 1963, made for Gut or Nylon strings, vgc+ ........ $1850
00-16C, 1966, Nylon strings, some weatr, vgc, hsc......... $1250
0-18K, 1928, all Koa wood body, 12 fret, vgc, hsc..........$5500
Schmidt & Maul, 1845, 2 1/2, Brazilian b&s, earliest X,0hc.$6900
C-1 Concert Uke, ‘50s, 3 tight back cracks rep, vgc+..........51150
LaPlante 00-40 Deluxe, 2022, NEW, 12 fret 00 body, Torrefied
Adirondack spruce top with Abalone purfling and soundhole
rosette, beautiful Brazilian RW, hSC .........ocovvveviereneererennnn. $9500

Gibson & Epiphone Flat Tops
Jumbo 55, 1940, Sunburst Spruce top, Mahogany b&s,
Mustache bridge, stairstep peghead, vgc+................... $24,500
J-50, 1955, natural, small pg, big neck, great one........$5900
J-200, 1966, SB, 2 rep top cracks, moustache bridge con-
verted to bone saddle, bridge helper inside ...........$4950
GS-1, 1953, Classical, Spruce top Mahog bé&s, exc........$1850
Dove, 1969, Cherry Sunburst, Gold Imperial s, ohsc..........$5500
J-35 Re-issue, Nat, Spruce top, Mahog b&s, exc-,0hsc....... $2100
Epiphone Texan, 1965, natural top, worn, great, hsc....$3250
Epiphone Cortez, 1966, natural, 1 9/16” nut exc, hsc.....$2250

Other Flat Tops & Classicals
BOZO, jumbo, ca 1969, Spruce top, Brazilian b&s, exc $4900
Brondel A-1, ‘07, Ital Spruce, Bloodwood bé&s, exc,hsc ......$4150
Collings SJ, recent, Blonde, small jumbo with Spruce top, curly
Maple back & sides, K&K w/ vol, exc+, ohsc.................$4500
Collings 00-2 MRG, 2008, 12-fret solid peg-head, German
Spruce top, Madagascar Rosewood, 1 3/4” nut, nm......$6900
GUILD F-312, 1965, small jumbo 12-string, Spruce top
Brazilian b&s, plays great, some repairs, vgc, hsc....$3250
Guild D-40, 1968, Cedar top, Mahogany b&s, theBest$3950
Guild M-20, 1969, Mahogany Top, b&s, peghead was
broken and repaired, Vge, RSC......ccmmmmmmmssmsssssssssnns $1195

¢ Vintage Awesome+
*Kock, Folk, Jazz=+

Guild F-30NT, 1971, 000-Size, €XC, NSC....crursrerserssssensessans $1950
Guild MK 1I, 1980, Classical guitar , exc+, hSC ......vurueneee. $695
Guild DC1-E, USA, cutaway dread, pickup, exc, hsc......$595
Huss&Dalton 00-SP Custom, 2009, 12 fret, Engelmann top,
Honduran RW , was Mary Chapin Carpenter’s, hsc......$6500

Taylor 612C, 1995, cutaway curly Maple b&s , vgc+, ohsc...$2000
Larrivee BARITONE BT-03, 2021, NEW, ohsc..........ccoo...... $1719
LARRIVEE- OMV-40R, LV-03 , OMV-44R, NEW................in stock
Contreras Classical, 1972, Cedar top, R wood b&s,exc......$5500
Jose Oribe Classic Suprema 1996, Brazilian, exc.................$5500

Resonator, Steel & Slide Guitars
National Aragon, 1939, sh, Wood, Loudest & Rarest, exc.. $12,500

National Duolian, 30s.... .iNn transit
Rickenbacker A-22 Frymg Pan Lap steel 1035 vgc+ ..... $2950
Rick Deluxe Lap Steel, silver w/gold, exc, ONSC oo $1400
Rickenbacker Electro, ‘503, black, silver plates, new neck?
7-String, original horseshoe PICKUP...........cvvervenerecssenienns o H 795
Mandolins & Banjos

Gibson H-2 Mandola, 1923, reddish burst, adj rod, exc+, ..$5000
F-4, 1928, sb, adj rod, a beauty, great tone, exc, ohsc.........$6950
Gibson A-2-Z, 1924, Snakehead, blonde, exc, ohsc............$4500

Kentucky KM-1500, New, top of the line, ohsc ................ $2875
Bacon Professional 3, 5-string ¢. 1925, €XC.....ccuuumrseen $2500
Vega Whyte Laydie #2 5 -string, 1930, exc, hsC......euvue $2750

Gibson PB-3 Mastertone Plectrum 1925 60 holeArchtop...$2400
Gibson RB-4 Mastertone Archtp, 32, Monteleone neck..... $7900
Paramount Aristocrat Tenor ¢ 1926, gold plated ohsc, vgc...$1295

Vega White Laydie Guitar Banijo, ‘30s, 6-string, 12” pot.$3000

Amps
Ampeg Guitar Amp, ¢ 1951, ctﬁstom, Lansing 8”, exc ...$3900
AMPEG G-15 Gemini [l Combo, rev, trem, cover, exc..... $1250
COLBY Lil Darlin combo, NEW, 2022, white or Burg. .$1350
Dr Z Maz 38 Senior Head & 2x10 cab, RED, exc+.......... ..51895
Fender Deluxe, 1955, narrow panel, maybe retweeded........ $4950

Deluxe Reverb 1972, Silver Panel, vgc+.... 52250
Fender Super Champ, ca 1984, Rivera desngned Wl Fieverb

and Drive, EV 10” speaker, exc, original manual............. 51350
Headstrong Lil King NEW, White, Listen to one......... ... $2450

Magnatone Troubador 213, 1964, 1 Jensen C12R 9 $1495
Magnatone Custom 460 ,1961, 2 12" Oxfords, Trem, exc..... $2195
Marshall Slant Cab, 1969, 4 Greenbacks, vge .........c....uu..... $3500
Marshall 1969 B bottom, 76/77 g12H30 blackbacks .......... $2500
Marshall JMP 50 Watt Combo, 1979, 2x12 , w, box!........$3000
Marshall Lead 4x12 Model 8412, 8 Ohms, straight cab....... ..$295
Marshall JCM800, BLUE SNAKESKIN,1/2 stack, 1986..$2750
Orange TremLord Combo, recent, all tube, 30 watts, exc......$950
Roland JC-50 Jazz Chorus combo, used, 1x12"....................$495
VOX Cambrldge Reverb, ca 1969,ALL TUBE, Thomas Organ,

10” Black/Gold Bul]dog Heverb&TremoIo exc.....52100
WE Dominator 25 Bass Combo, Celesnon G15M 2 channels
guitar sounds real good thru it, exc, cover... ..51250

Mon-Thurs 10-6 * Fridays till 3
Closed Saturday

Open Sundays! Noon-5

I l Satisfaction ﬁteed’ l

New Arrivals — www.larkstreetmusic.com
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" LIKE NO OTHER

The Badlander™ is a modern-era Rectifier able to cross styles and genres with authority like never before. Pair the
100w or 50w Head with a closed-back Cab for heavy and classic rock styles, or choose the distinct character of the
50w open-back Combo, which is capable of crossing from heavy over to indie, country, and southern rock styles.
Either way, it's tight and percussive with soaring, sweet top-end amid an all-new Recto® attitude benefitting from

30 years of feedback distilled down to this; Inspiration.

MESA/BOOGIE,

Handbuilt in Petaluma, California, USA | mesaboogie.com
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LEMMY ENSHRINED
AT HELLFEST

Organizers of the Hellfest Open Air
Festival, in Clisson, France, unveiled a
huge sheet-metal sculpture of Motorhead
founder/frontman/bassist Lemmy Kilm-
ister during this year’s event. Created by
sculptor Caroline Brisset, the work was
commissioned inNovemberof2021,and a
portion of Kilmister’s ashes are enshrined
within It.

Held June 17-26, more than 350 acts
performed at this year's event — the
first after two years of pandemic-forced
cancellations — including Guns ‘N Roses,
Metallica, Judas Priest, Megadeth, Black
Label Society, Deep Purple, and Rival Sons.
At press time, final attendance figures
were not available.

Following aheadlining setby Scorpions
on June 23, Lemmy's Motorhead band
mates Phil Campbell and Mikkey Dee
(now the drummerin Scorpions) delivered
speechesontheirfriendfollowed byavideo
tribute. Fans were also encouraged to me-
morialize him by sharing tributes on social
media using #LemmyLivesAtHellfest.

CABLE AUCTION
BENEFITS GUITARS
Instrument-cable maker Analysis Plusis
hostinganauctionofalimited-edition cable
to benefit the non-profit Guitars 4 Vets.
Thesaleincludes the company’sfinalrun
of20 Camo Qval cables, fitted with specially
designedvintage connectors. Sixty percent
of proceeds from the auction, which runs
through July 31, will be donated to Guitars
4 Vets, which gives guitars to veterans as
nartofamusictherapy programtodecrease
anxietyand depression, improve symptoms
of PTSD, and help individuals connect with
their surroundings and other people. To
participate, visit https://proaudio.analysis.
plus/camo-oval/.

IRST FRET

PHIL COLLEN

Diamond Mine

ew groups radiate the sheer joy of
being a famous, hard-working rock
band than Def Leppard. The Rock and Roll
Hall of Famers recently released their 12th
full-length album, Diamond Star Halos, and
finally embarked on The Stadium Tour with
Motley Criie, Poison, and Joan Jett and the

Blackhearts after a two-year Covid delay:.
Thealbum is full of melodic hard-rock songs
like those on 1983’s Pyromania and its 1987
follow-up, Hysteria, but also includes a few
surprises. Bluegrass/country icon Alison
Krauss — a huge fan — contributes vocals on
two songs. Longtime guitarist/songwriter
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Lemmy sculpture at Hellfest 2022: Clovis Christian/Caroline Brisset. Phil Collen: Kevin Nixon.



Phil Collen said some songs weren’'t written with Def Leppard in
mind at first, but it all came together.

Was workonthe album affected because The Stadium Tour might
have been finally starting?

Nope. Didn’t even think about it. This was pure artistic expression. All
the reasons you get into becoming an artist or a musician, this was it. We
didn’t have any restraints. There was no pressure by a label. There was no
touringpressure. Wejust carried on writingsongs because we love doingit.

ThereareDeflLeppard-stylesongs alongwithunexpectedthings.
While writing, did you ever think “This isn’t Def Leppard”?

Absolutely not. I think we used to. This album was about us, as was
the last one (2015's Def Leppard), but this one more so. This one, we
were so excited about. I think as an artist you've got to stop worrying
about what people are going to think — even fans. They liked you in the
first place, so there’s no reason that shouldn’t happen again.

A true fan is willing to grow with an artist.

Absolutely. Otherwise, you'd just be stuck in this compromised hole.
This album is not. This is growth. I love it.

What was it like recording separately and remotely?

You don’t have to wait for anybody. When you're in a studio, even in
the same country or the same building, you're waiting for someone to
do a vocal or a guitar part or a bass part or whatever. But doing it like
this, we could each put in 100 percent. There was one part in particu-
lar — (bassist) Rick Savage on “This Guitar.” Sav is really good at

playing jangles on guitar — very clear and clean and precise on

acoustic or electric. I said, “Could you do an acoustic part on

"This Guitar’?” He got his 12-string Martin. He wouldn’t have
normally used that. He played that thing until his fingers were
bleeding — literally — spent all day on it. I used a lot of my demo

guitars that were first takes. They had a different sound, a different
energy. The whole thing was really a different vibe.

Plus, when you're recording at home, you have everything at
your disposal.

More than ever. Like on the intro of “This Guitar.” I've got a Squier
Starcaster I bought duringlockdown for 300 bucks, just to goof around.
But that’s what I played that song on. It actually turned up in a couple of
tracks. I would have never used a semi-acoustic if we were in the studio.
And it turned out great.

In the studio, it’s bang-bang, a bit more intense, and gets a bit clinical,
tobehonest,and some of theinspiration suffers. And thisiscoming from
someone who has spent sometimes three years on an album (laughs). A
lot of stuff on this record, like guitar parts, were one take.

Technology is such that something intended as a demo can be
the master.

That’s been the case for a while, but I don’t think we've ever really
implemented it. We’ve talked about it a lot, but haven’t done it until
this album. That’s why some of these songs have a rawer edge to them,
especially “Kick.”

You and Vivian Campbell play concise, punchy solos.

Someone asked me the other day about guitar solos. Basically, 'm
a songwriter, producer, and a band member. The guitar has to take a
second seat to the song and to the narration of the vocal. The singer is
narrating the story, so you've got to fit with that. That’s really important.

What did you play on the album?

Mainly a Jackson (signature) PC1. On "Kick™ and “Fire it Up,” I
used the natural PCI1 I got in 2006 — my go-to guitar. On a couple of
the solos, I used a walnut-top PC1 with a DiMarzio X2N. The solo on

“This Guitar” was a Squier Telecaster, and I played a Ramirez acoustic
on “Goodbye for Good This Time.” — Bret Adams
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JIM SCHWALL

Jim Schwall, guitarist, vocalist,
and co-founder of Chicago’s
Siegel-Schwall Band, died
June 19. He was 79 and passed
away at his home in Tucson.

Schwall learned guitar as a
high-school student and met
Corky Siegel while studying
music at Roosevelt University, in
Chicago. Fans of the blues music
sweeping the scene at the time,
they began performing with Siegel
on harmonica and piano, Schwall
playing a Gibson B-25 through an
amplifier; he also played mando-
lin, bass guitar, and accordion.

The duo scored a weekly gig
at Pepper’s Lounge on Chicago’s
south side, and began drawing
respectable crowds with their
good-time take on blues songs.
After the Paul Butterfield Blues
Band moved on, Siegel-Schwall
took its spot at Big John’s, on
the north side, where they
occasionally jammed with

THE GREG KOCH
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IN MEMORIAM

luminaries like Muddy Waters,
Howlin’ Wolf, Little Walter, Otis
Spann, Willie Dixon, Junior
Wells, and James Cotton.

In 1965, the band signed to
Vanguard Records, for which it
released five albums, toured, and
performed at the Fillmore West,
sharing the stage with Janis Joplin
and Jefterson Airplane. They
next signed with Wooden Nickel
and released five more albums
before disbanding in 1974.

Schwall then formed a blues-
rock act called the Jim Schwall
Band, which gigged intermittently
into the 2000s. In 1992, he earned
a PhD and taught college courses
on music while also working as
a professional photographer.

Siegel-Schwall Band re-formed
in 1987, and in ’88 released
Siegel-Schwall Band Reunion
Concert on Alligator Records,
then didn't record again un-
til 2005’s Flash Forward.

In ’07, Schwall released the

first of three solo albums and
published a book, Let Your Music
Soar: The Emotional Connec-
tion. The Siegel-Schwall Band
continued to tour sporadically
into 2014, the same year Schwall
released his final album, Bar
Time Lovers. He is survived by
two brothers, a nephew, and

a niece. — Ward Meeker

KELLY JOE PHELPS

Kelly Joe Phelps, blues guitar-
ist/singer/songwriter, passed
away May 31. He was 62.

Phelps grew up in a Wash-
ington farming town, hearing
country and folk songs. As a
youngster in a family of musi-
cians, he learned drums and
piano, then began playing guitar
at age 12. Drawn to the impro-
visational nature of jazz, he later
moved to Portland and spent 10
years as a bassist, influenced by
musicians like Ornette Coleman,
Miles Davis, and John Coltrane.
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FISHMAN FL.LUENCE PICKUPS

Shifting his focus to country
blues and inspired by Missis-
sippi John Hurt, Fred McDowell,
Roscoe Holcomb, Robert Pete
Williams, Blind Blake, Rev.
Robert Wilkins, and Dock Boggs,
he became a skillful lap-steel
slide player and fingerpicker,
renowned for simple arrange-
ments and a soulful voice.

His first album, 1994’s Lead Me
On, greatly boosted his career as
a performer, and was followed by
eight more studio albums culmi-
nating with 2012’s Brother Sinner
And The Whale. In January of
13, his playing became affected
by damage to the ulnar nerve in
his right arm and picking hand.

Known as a mercurial music
obsessive, Phelps had an enor-
mous following, with devout fans
(including guitarists who have
posted dozens of song tutorials
on Youtube) that included Bill
Frisell, Steve Earle, Tim O’Brien,
and Jason Isbell. - Ward Meeker
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Fat-Free Rock and Roll

0 n External Combustion, Mike Campbell
pours on the boogie, pens spellbind-
ing ditties, and leans into a live sound. With
ancestral links to his former band, Tom Petty
and the Heartbreakers, his quartet, The Dirty
Knobs, spike L.A.rockandrollwith psychedelia
and rockabilly. The groove-laden swagger of
this album should come as no surprise since
Campbell’s discography looms large as a hit-
making guitar craftsman.

How do you do that thing you do?

When you love something, it usually turns
out pretty good (laughs). External Combustion
is a continuation of Wreckless Abandon with
some similarities. I wanted to keep the live
kinetic approach in the studio, some of the

MIKE CAMPBELL
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solos, and the vocals live on each take. There’s
some exploratory writing with the lyrics here
and there, but The Dirty Knobs is a live band,
and I wanted to keep that going.

It seemsto havecometogetherbecause of
musical chemistryratherthanamasterplan.

Alotofthatisbecauseofour producer, George
Drakoulias. He’s done both records and has a
keen ear for picking songs that fit together. I
write a lot of different types of songs — always
have. The Dirty Knobs is a specific type of
groove, so he was very helpful going through
thesongsand saying, “Forgetthese 20,but these
other songs fit the band very well — we should
focus on these songs.”

Heartbreakers keyboardist Benmont
Tench plays on “Lightning Boogie.”

We call Benmont “The boy with the boogie-
woogie brain (laughs).” He’s really got that
down. There’s something about John Lee
Hooker,whoinvented that feel. I[t'saninfectious
feeland permeatesalot of our music, I hope. We
cut the track while Benmont was out of town.
He came back in at the end of the record and
was gracious enough to come over one night
and play on that song. He did a great job.

Live, your guitar solos are very fat-free -
no noodling.

Thank you (laughs). Sometimes I do think
we noodle, but we try to keep it to a minimum.
[ grew up in the '60s with all those great bands
with guitar parts. Theyweren’t noodling—they
were playing partswithinthe song.Iwasalways
enamored with that, so that’s where I got

it from. With The Heartbreakers, that’s
the kind of band that we were.
What wentinto recording slide for
“Brigitte Bardot?”
That was a Danelectro six-string bass
tuned to a wacky low C. I only played on two
strings, but it had a tone that was really cool —a
lot thicker than a guitar. I thought it came out
really good. I have an amp that Duesenberg
Berlin Amplifiers made for me that’s modeled
after a Fender Princeton, but a little beefier.
It’s a one of a kind, with an extra gain circuit.
[ have it close-miked under the speaker with
a condenser mic to pick up room ambiance. I
don’t need much reverb because the room is
doing it all.

How about other guitars and effects?

Theguitarschangedependingonthemoodor
what the song calls for. I ended up using my "59
Les Paul most of the time. I don’t take it on the
road, so [ use it as much as I can in the studio.
’'m not really a pedal lover, but I have a few—a
Way Huge Camel Toeand a Line 6 DL4 Delay
can pre-set for long delay or a rockabilly thing.
[t also hasa reverse delay, which is a cool effect.

Tom Petty fans will appreciate the band’s
similarities to The Heartbreakers.

I was a big part of the sound of that band. I
made a conscious effort with The Dirty Knobs
to filter out as much of that as possible. I've
succeeded to an extent, but it’s just in me. It’s
the way I play. I think the vocals at times are
trying not to sound like Tom, but we have the
same cadence and the same accent in places.
I'm trying to find my own voice, and I think
[ am. I take it as a badge of honor because
The Heartbreakers were a great band. But
I don’t want to do a Junior Heartbreakers.
The Dirty Knobs are a little edgier and more
boogie rock and roll. The Heartbreakers had
their sound, and some of it is always going to
slip through because that’s who am and what
[ am. - Oscar Jordan
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Rescued Relics

F or nearly 50 years, Eric Johnson has been
arevered guitarist/multi-instrumentalist,
songwriter, and vocalist whose music expands
far beyond theingrained bluesroots ofhis Texas
homeland. The multiple-Grammy nominee
and winner (for the instrumental “Cliffs of
Dover” from 1990°s Ah Via Musicom) is always
pushing himself, and his combination of
exquisite guitar tone, fleet fingers, and gift for
melodic, memorable songs is fully displayed
on two new albums, The Book of Making and
Yesterday Meets Today.

The songs are from 25 years’ worth of mate-
rial Johnson had archived until 2020, when the
pandemiclockdown allowed timeto finish some
ofit. Iftheirtroveof 18 songsisn’tenough, seven
more are on an EP dubbed Takeouts.

NSON

Why two albums?

[originally diditasa double album and had
two names I liked. I couldn’t decide which to
use, and thought, “Well, I'll make it a double
record.” [The label] Blue Elan decided to put
it out as separate records.

Viaybe there was some thought about
making it less expensive so fans can buy
one at a time versus an expensive double
album?

[think that’sit. People can buy the one they
want to, or maybe both.

The guitar jumps out more on Yesterday
Meets Today. Was that intentional?

[ think that’s probably true. There area few
guitar-oriented pieces on The Book of Making,
which is a little more song-oriented.

Did you put the songs together that way,
tohaveonevolumedifferentfromthe other?

[ did. I tried to put the songs together the way
[ thought they flowed well. I think that leaned
to the vocal songs going together.

Withoutthe timeofftheroadduetoCovid,
would this music have been completed?

[ think some of it might not have because
when I came home from the canceled tour, I
started digging stuff out of the closet that was
in bitsand pieces. Thereare 18 songs, and seven
wererecorded newfromscratch; 11 werestarted.
[thinkit’spossiblethatI might nothave ever got-
ten around to them or I would’ve redone them
) from the start

U4 ? ER rather than

EF S &Y using what

, 1\ ‘ & . I already had

P\ - recorded, and building
5K A on it.

Did you remember specific pieces
you wanted to find, or did you realize, “I
forgot | did this..."?

[ knew where some of them were, and I
revisited them. I thought they were cool and
[ could make them work. There were several I
heardand thought, “Iforgotallaboutthissong!”

How do you archive and organize ideas?

[t’sreallyjustamess.I'vegot thistape cabinet,
and I just throw stuffin there. It’s labeled, I just
have to remember what the name of the song
was, then it sparks a memory or I'll have to get
it out and play it.

Did you put the EP out because your die-
hard fans would want to hear the material?

Yeah, it might be more of a fan thing. 'm not
sure it’s something where the general public
will go “Thisis really great!” There’s a song off
(2005’s) Bloomcalled “Good to Me” thatwasall
cut up and made digital and affected. I put the
original version on this outtake record, which
is more like the way I played it in (side-band
project) Alien Love Child — a more rockin’,
straight-ahead piece.

Which guitars did you use?

[t was pretty much my Virginia Strat that
came out a couple years ago, or a’57 Strat. I did
borrow a friend’s ES-345 Stereo for the rhythm
parton “Bigger Than My Life” because [wanted
that Varitone sound. I used a vintage Les Paul
on some of the bluesy stuff, and an ES-335 on
“Move on Over.” I think I used an SG on some
of the overdubs on “To Be Alive” with (singer/
guitarist) Arielle. I also used a National lap
steel,a Fender six-string bass, and a Danelectro
Coral sitar — mainly the Strats. On “Yesterday
Meets Today” I used this prototype Strat that
has a built-in overdrive circuit that Bill Webb
(from Austin Vintage Guitars) and I came up
with. — Bret Adams
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Shinin’ On

ew American guitarists have roots in
Americanaasdeepasthoseof Jim Weider.
For 15yearsfollowing The Band’s reformation
in 1983, he was the sole guitarist, contributing
heavily to its finest latter-day album, Jericho.

Weider is also part of Masters of the Tele-
caster, a collaboration with G.E. Smith and
Tom Principato that performs exciting live
shows honoring the instrument and those
who made it famous.

Following the demise of The Band, Weider
assembled a group of musicians to continue the
group s musicallegacyand create new musicin
its tradition. Calling themselves The Weight
Band, they released a debut album in 2018
and toured the country until the pandemic.

JIM WEIDER
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Honing their songcraft during the two-year
lockdown, Weider and hisbandmatesrecently
emerged with Shines Like Gold, an album of
nine originals and a Willie Dixon cover.

What was the impact of the pandemic on
you and The Weight Band?

It was tough. We were on tour in March of
2020, and the bottom just fell out. Everything
shut down and we flew home. There was no
work for a year and a half, and I've never been
unable to go out and play. So, it was strange.
I ended up going to my studio and working
on music.

That was the catalyst behind Shines
Like Gold?

It really was. I started going into the studio
every day and working on songs and ideas, and
theybuilt up. [ had nothingelse to do, and songs
started coming. Despite the uncertainty we all
felt,I didn’t want the songs tobe down;Iwanted
positive and inspirational, like “There’s a new
dawn rising and it shines like gold.”

“OutoftheWilderness” isagreatmetaphor
for coming out of the Covid era.

It is, though I actually wrote that with (pro-
ducer) Colin Linden in the "90s for Rick Danko
to sing on Jericho, but we never cut it. It was
perfect for Rick’s voice, and for (Weight bassist/
vocalist) Albert Rogers, so we lifted it up a bat
and I put some mandolin and slide on it. It fit
really well with what we went through — or are
still going through.

After you developed the songs in your
studio, wereyouabletogetthe bandtogether
and record them live?

Yes, we got together for a rehearsal at the
studio, and it felt really good, so we recorded
them live in four or five days.

Did you record the solos live?

The main tracks were all done at the same
time, but I tracked most of the solos in my
home studio.

Which guitars and amps did you use?

For the main tracks, I was using my °52 Tele
and '62 Tele into my °55 Deluxe, as well as a
Deluxe Reverb. For the slide stuff, I used my
Ry Cooder-style Telecaster with the lap-steel
pickup. For the first time, I used a ThorpyFX
Fat General compressor, which allows you to
blend the amount of compression with the
straight signal. I did all the guitar overdubs at
home, using the Colby dtb-50 amp cranked
for “Long Journey,” and the tweed Deluxe for
the solo on “Weight of the World.” For “Shines
Like Gold,” that’s my tweed Super and Deluxe
Reverb together. I used a Colby-made Park
JTM45 for a rhythm crunch sound on “Tear
Down the Walls.”

The slide on “Time is a Thief” has a real
Little Feat vibe to it...

[ think that rubbed off from hanging and
playing with the guys from Little Feat — Paul
(Barrere) and Fred (Tackett) — when we toured
withtheminJapan.Paulusedtosay, “Jim,when
are you going to use a compressor?~ That was
our joke for 30 years (laughs).

Did you use any other pedals?

Yes, the Analog Man King-of-Tone, and the
Dunlop Echoplex pedal, in spots.

The record captures the tradition of The
Band, but with a more-modern feel.

That’stheidea,tocarryonthatsound,buttake
it to another place — one that rocks harder. I'm
excitedabouttherecord and I thinkitreally puts
the stamp on our original sound.— Tom Guerra
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Jim Weider: Jim Gavenus.



MENDOCINO

Semi-Hollow

Short Scale Bass

GrezGuitars.com

MAKE IT YOUR OWN

CUSTOMIZABLE - HUNDREDS OF OPTIONS - EASY INSTALLATION

&
FRALINPICKUPS.COM 7/;4&@ (804)-358-2699

P 1 CKUPTS

VINTAGE GUITAR 2'7 August 2022




|||||||||
b AR

q

)

i

L P!
ey

Cool Under Pressure

hane Fontayne has held down the guitar
hot seat for top artists including Bruce
Springsteen, Ian Hunter, Sting, Joe Cocker,
and now, Graham Nash on the Woodstock
legend’s new Live album.

In 2012, the British-born Fontayne aced an
even higher-pressure gig, with Heart at the
Kennedy Center Honors, where he had to play
the guitar solo in Led Zeppelin’s “Stairway
to Heaven” — with Jimmy Page sitting in the
audience!

Playing “Stairway to Heaven” in front
of Led Zeppelin, and with Jason Bonham
backing you on drums at the Kennedy
Center Honors had to be one of the most
daunting gigs of all time. How did you
approach it?

There had been talk of someone else guest-
ing to play that solo, but it eventually was
entrusted to me. I just wanted to reproduce
it as faithfully as possible — and passionately,
too. Itwas onlylater, as the performance went
viral, thatI realized how iconic that solo was.

SHANE FONTAYNE
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What was the buildup like, and then the
performance?

['m never quite so nervous as the moments
prior to the curtain going up on the Kennedy
Center stage. Youre on a stage that’s hydrauli-
callywhisked into positionasthevideo montage
is playing, praying all your gear boots up as it
should. Because when the curtain rises two
minutes later and you gaze up to the balcony to
see the President and that year’s honorees, you
have to be completely focused and ready to go.

Ann and Nancy Wilson were so good, and it
blessedly went off without a hitch. Needless to
say, it was wonderful to later see the reactions
from Robert Plant, Jimmy Page and John Paul
Jones.

Did you talk to Jimmy afterward?

[ spent a couple of minutes with him and
was able to ask if he had played the solo on The
Kinks’ “YouReally Got Me” —Jimmy’s response
was that he had been at the session, but did not
play thelead. Also, it was after seeing how good
he looked with white hair that I decided to stop
coloring mine!

For Graham Nash shows, how do you put
together the arrangements?

Our normal touring mode is as a trio with
Graham, [co-guitarist] Thad DeBrock, and
myself, but for Livewe had a full rhythm section
and background singers. My first experience
with Graham was on the Crosby-Nash tour
in 2011. As the lead guitar player in that band,
without Stephen Stills, mythought was, “What
would I want to hear if I was in the audience?”
So much of what Stephen played feels like
orchestration to me, like “Wooden Ships” or
“Marrakesh Express.” I wanted to reproduce
a lot of what he played as faithfully as I could.

Onthisliveset, howdid youfind yourown
parts in such well-known material?

Honestly, [ don’t worry about it. There’s the
oldjoke, “Howdoyougetaguitar playertoturn
down?Putachartinfrontofhim.” Fortunately,
Graham loves electric guitar accompaniment.
['vebeen playing professionally for 50 years,and
at a certain point there’s a maturity you can
lean on. Your playing becomes simpler — and
maybe more essential.

You and Nash play interesting, different
rhythms in “Be Yourseltf.”

It’salwayslovely to hear twoacoustics playing
different chord inversions. I used a different
position on the guitar for that song, using
a capo. Rhythmically, if Graham is playing
quarter notes, I may do something a bit more
languid around him or in-between the beats,
to offset it. Graham’s playing is totally intui-
tive, very much in the singer/songwriter style;
[ don’t believe he gives himself enough credit
as a musician.

Which guitars, amps, and pedals did you
play on Live?

[ used a 1966 Gretsch Tennessean that I
bought in Woodstock in 1977. It’s a lovely
guitar. There was also a "90s Strat, a Gibson
ES-175, Takamine acoustic, bouzouki, and a
very heavy lap-steel that feels like it’s made of
castiron! I have a Matchless Avalon 1x12 with
a matching cabinet. I weened myself years ago
from the old Maestro Echoplex and now use
the Line 6 DL4 delay. I also have various Keeley
pedals—acompressor, Katanaboost, overdrive,
and reverb, plus an Ernie Ball volume pedal
and Vox wah.

Which other vintage guitars do you own?

[ have a °55 Tele that I also bought that year
on 48th Street for $750. Living in Woodstock
in the late "70s, I got to know John Sebastian
(VG, June °22) and he let me buy one of his
three Fender Bass VI models, which I used as
a baritone. I still have the Melody Maker that
[ came to America with in the mid *70s, and a
Silvertone with lipstick pickups. Actually, I'm
prettyvintage myselfatthispoint! - Pete Prown
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Shane Fontayne: Mick Burgess.
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Swingin’ Hard
osh Smith has been very busy. When he’s

J not on tour or sharing production duties
with Joe Bonamassa for artists like Joanna
Connor, Eric Gales, or Larry McCray, he’s
producing artists on his own and making
music. Bird of Passage finds the multifaceted
guitarist fronting a 13-piece big band. It’s
blues that swings—and Smith knows all about
making the blues swing.

What made you want to record a big-
band album?

[t had been in the back of my mind for a
while. One of my best friends, bassist Calvin
Turner, would prod me. He knows I'll make it
happen once I'm into something. He planted
that seed, then I had a little time in 2019; next
thing I knew, [ was writing the tunes. He also
started writing, and we went back and forth
until we had it. Bird of Passage is live in terms

JOSH SMITH

of the quartet; you're listening to two days of
work — me, Larry Goldings on organ, Lemar
Carter on drums, and Calvin on bass. Then,
Calvin and I flew to Nashville to track a
13-piece horn section, and that all went down
live.Ican’t fitabigband in mystudio (laughs).

You've been making good use of Flat V
Studios.

Strings and horns are the one limitation
of my studio. I can pull off pretty much
everything else. From all the records I've
been producing, I also have a great working
relationship with Nashville’s horn and string
players.Itend to go there for that stuffbecause
it’seasier thanin L.A. They’re used to working
together every day. In L.A., it’s usually a col-
lection who’ve never played together.

Did youknow it was going to be primarily
instrumental?

Yes, lwanted it to feellike a Blue Noterecord.

[ wanted slow
blues 1
could sing

on —a “1-
Bone Walker
meets Frank Sina-
tra” moment. There
were vibes I wanted to
catchfortherestofthetunes—
an ArtBlakeyvibeandaGrant Green
vibe.So Iwrotewhat camenaturally. The
important thing was that I didn’t want it to
seem like I was playing a role. I didn’t want it
to seem like Josh picked up the big box and
played differently. Iwanted therecord tosound
like me with a big band.

There's also a "70s-cop-show vibe.

“Hopeless Quarters” and “Rare Plus” has
that. We treated it old-school when it came
time to mix. Everything has its own reverb.
My studio has a real plate reverb, and the
horns had their own reverb. Everything was
panned the old-school way. Ibought calfskin
heads for the drums. It made a bigdifference.

How did you position your guitar?

[ put it out front, like a vocal. To lead the
big band, it had to be. I used my Chapin
T-Bird and a Case J3F on the slow blues,
which is like a 175 with P-90s, made by John
Case in the U.K. On “Fat Hair,” I’'m using a
Ronin guitar with vintage DeArmond Gold
Foil pickups and flatwounds. It was the only
song where I went for a jazzier tone with my
Lovepedal Tchula, a Morgan JS12 amp, and
my 55 Bassman. There’s a lot of guitar on it.
“Wayfarer” is one of the strongest songs I've
ever released on any record.

You produced Andy Timmons’ new
album.

I’ve known about Andy my whole life. He’s
an unbelievably gifted guitar player. I met
him a few years ago, and he’s uncommonly
nice. He hadn’t done a solo record in years,
and wanted to do something organic, more
bluesy, and he thought I was the right guy to
help him do it. He wanted to be pushed out
of his element, so we ended up writing the
whole record together. It’s crushing.

You have a whole other career now.

['vebeendoingsevenrecordsayear for other
people, and I never thought that would be the
case. [ really enjoyit. 'm playing gigs with Joe
Bonamassa, producing with him, and produc-
ing artists on my own. I’'m trying to find time
to do my own stuff in the midst of all that, but
now it’s mostly producing. ’'m also producing
Joe’s next album, going to Europe to play gigs
with him, producing Marc Broussard’s new
record, and producing another Joanne Shaw
Taylor album. — Oscar Jordan
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FIRST FRET

[N\ defining idiom of °80s guitar, the Wind-
A. ZAham Hill label captured a certain audio
sound and style of understated acoustic music,
lamentably categorized as “newage.” One of its
founders was William Ackerman, the gifted fin-
gerstylist, producer,and Grammywinner. Now
an independent artist, Ackerman just released
Positano Songs, an introspective gem of open
tunings and melodies that are hard to forget.
VG caught up with the acoustic innovator in
his Vermontrecordingstudio, ImaginaryRoad.

When you're writing, you videotape
yourself playing.

Yes, I like to have a video recording even as
['m experimenting with a new tuning; I have
a number system and I've probably generated
hundreds oftuningsatthis point—prettymuch
every piece hasits own tuning. I don’t know ifit
would make sense to anyone, butit’sthe nomen-
clature I've used for 48 years. I've used opening
tunings prettymuch fromthebeginning—even
in high school I was experimenting with them,

WILL ACKERMAN

influenced by players like John Fahey, and even
moreso by Robbie Basho.

Which guitar did you use on this album?

For decades now, my primary recording in-
strument hasbeen my Froggy Bottom K model.
Michael Millard now offers a Will Ackerman
signature guitar based on the evolution of
that instrument, which has really defined my
sound. Most of my lead playing is on the Steve
Klein jumbo. I've evolved into a decent lead
player, the result of having done lead work for
some of the many musicians I produce here at
Imaginary Road Studios. Lastly, I continue to
write on the Martin parlor guitar that Michael
Hedges gavemeyearsago.lsawitleaningagainst
the wall of his studio, and I picked it up. He told
me to take it home — so Michael!

How do you mitigate finger squeaks on
steel strings?

Obviously, youre never going to eliminate
squeaks entirely and it’s always a battle, but one
doeslearnto lighten up as youre movingup and
down the neck. That comes from years of learn-

ing how to instinctually, gently lift your fingers.
After 60 years, you hope to get pretty good at it.

Describe the sound of the room where
you record.

['ve always been a reverb guy, and the
Imaginary Road studio is purposefully muted
with soft walls, gobos in front of windows, and
hard surfaces. My style as both a guitarist and
producerisrecordinginveryclose proximityto
the microphones. I havea collection of insanely
rare and expensive matched pairs of vintage
Neumann mics, rebuilt by Klaus Heine at Ger-
man Masterworks. When I sold Windham Hill
Recordsto BMGin Mayof 1992, myaccountants
made it clear that I needed to spend a lot of tax-
deductible moneyinahurry. Investing in these
very rare microphones, along with the equally
rare preamps, has been a wonderful thing—it’s
part of the reason we command the respect we
do in the recording world. On the other end
of the spectrum, AKG 451 and 452 models are
excellent mics, and they’re affordable.

Some contemporary artists and produc-
ers use plugged-in acoustic/electric guitars
on albums, and it doesn’t sound too good.
Why aren’t engineers miking acoustics as
much anymore?

[wishIcouldexplainit.It’s simplyridiculous.

Is it harder to produce yourself?

I'm so glad you asked. Positano Songs is the
first album of mine where I turned over the job
of producer to my engineer, co-producer, and
dear friend Tom Eaton. This was the first time
I’d been able to experience what I hope to give
to musicians when I'm producing them —being
able to concentrate on finding the emotional
essence of the pieces without your brain need-
ing to be on guard for mistakes. Freeing up
the heart and allowing yourself as a musician
to make the music expressive is the job of the
player. All the rest of this is in the hands of the
engineer and producer. It’s been revelatory for
me to actually experience what I've tried to do
as a producer for others my whole life.

One aspect that makes your recordings
stand out is discipline. It would be easy to
add garnishes of electric instruments and
electronickeyboards-and extranotes. How
do you resist the temptation to add more?

[ try to be on guard against layering for
layering’s sake. We do get into some complex
recordings with six or seven instruments, but
we like to balance an album with solos and
much simpler productions, as well. I use a
bell-curve metaphor — solo pieces on one side,
five-instrument productions on the other, then
simple duets or trios with light percussion in
the middle. That said, we still specialize in solo
recordings, which are the hallmarks that have
defined my career. - Pete Prown \G
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» Stereo 100 watt pedal amplifier

» Drives 4 or 8 ohms including 4x12 cabinets

- Transparent circuit will not color your sound
» Loud - replaces heads

Whats Your Instrument

ﬂ.eallt/, (Worth ?

Gruhn Guitars offers an easy to use
online appraisal service. When you
need more than a range of values, get
a fast, accurate appraisal from the best
in the business.

Visit guitars.com for up to date
inventory and photos. Appraisal
requests can also be sent by postal
mail — Include front and back photos,
serial number and description of
instrument with §75 appraisal fee.

gruhn.com /appraisals
guitars.com

2120 §th Guve. S. Nashville, Jenncssee 37204

Phone 615.256.2033 Fax 615.255.2021 fmail gruhn@gruhn.com
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"Dudley Taftfista powerful guitarist
with an intriguing mix of blues mixed
with rock'and metal in his fretwork, but

the reason listenerstkeep coming back
is because he’s such'a talented song-
writer with an ear for memorable,
catchy melodies." - Blues Bytes (
T.
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“The JangleBox is now the best-
sounding compressor on the
market in my opinion — | use it
all the time. It's clean and quiet.
This is the box everyone has been

looking for!”" —ROGER McGUINN
Founder of The Byrds

THE
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ANNIVERSARY TRIBUTE

jang|eBOx@
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Original. Distinctive. Timeless.

The Byrds 50th Anniversary Tribute JangleBox will give your Tele,
Rickenbacker, Gretsch, Strat, Les Paul — single coil or humbucker
— remarkable presence and a bold shimmering sustain that won't
quit. Clear, even tone, with true bypass. Whether it's a Beatles/
Byrds chime, brilliant jangle, Nashville “squish,” or just a big, clean
boost, the JangleBox delivers the distinctive compression edge.

1.866.352.6453

www.janglebox.com
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GENTLEMAN CUSTOM

Atkins Oddity

BY PETER STUART KOHMAN

y the early 1960s, the Fred Gretsch Company was riding high with an
arrayof eye-catchingelectric guitars highlighted with models endorsed
by Chet Atkins. At the top were the PX6122 Country Gentleman, PX6120
Hollow Body, and PX6119 Tennessean.

-
'Fr_-\-

Set apart by its spruce top and real
sound holes, this custom Country
Gent is a Gretsch rarity.

The original Atkins models appeared in
'55—the 6120 proved a major success, while
the solidbody 6121 never caught on. The
6120—a 16" archtop —is anicon famous for
use by Eddie Cochran, Duane Eddy, and
Brian Setzer, among others. One player it
did not particularly satisty, however, was
Chet Atkins.
Though pleased to have his name on a
guitar, Atkins was not happy with many
of its elements. Some players in the "50s
(and since) loved the distinctive Western
Orange finish, but Atkins found it gar-
ish. He also disliked the “Western junk”
adorning the initial models — “cows and
cactus” fretboard inlay, rustic signpost
logo on the pickguard, and especially
the big “G” branded into the top. This
“yee-haw” ornamentation —seemingly
a Brooklyn attempt toappeal to a “cow-
boy” market — struck the reserved and
dignified Atkins as chintzy.
Another sore point was the DeAr-
mond Dyna-Sonic pickups. Atkins
thought the powerful pole pieceslessened
sustain from the bass strings. He also
disliked their sharpattackand thewaythey
hummed. After meeting electronics engi-
neer Ray Butts, Atkins asked him to design
a pickup eliminating these shortcomings.
Thrilled with the result, Atkins presented
Butts’ double-coil humbucker to Gretsch.
Alreadyhavingissues with DeArmond, the
company was happy to have an exclusive
new pickup to buildin-house; theylicensed
the design and dubbed it “Filter Tron.”
Meanwhile, Chet’s namesake 6120 had
been toned down to better suit his taste.
Butwhat Atkinsreally wanted was abigger,
classier guitar. And because the endorse-
ment was proving a huge success, Gretsch
was happy to oblige. The result was the
PX6122 Country Gentleman, named for
one of Atkins’ instrumental showpieces.
Builtonasingle-cutaway /17" bodywith
a thinner rim, the Country Gent’s most-
radicalidea was “closed” sound holes—i.e.
none at all. After making prototypes with
blank tops, Gretsch decided it looked odd
(which 1t does) and went with simulated
sound holes. Initially, little plastic inserts
were recessed on the top before they opted
for a simple decal. Though it never quite
lived up to Atkins’ expectations, he felt
more comfortable with the Gent than the
6120, and played it for years. But what
Atkins really wanted was an archtop with
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P-90 STAPLE

Based on the original 1950s Staple pickup, this
updated version is more articulate than our
standard P-90 and produces higher output
while maintaining a clear top end. A direct
drop-in replacement for most soapbar P-90s.

lollarguitars.com/p90-staple
206-463-9838
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WILLIE’S AMERICAN GUITARS

1980 Gibson Flying V Natural, not mint, but all
original and unbroken. A light and resonant 42-year-
old classic that begs to be played. Honduran
mahogany, fantastic-sounding "patent stamp"
humbuckers, and no breaks. Suitable for all styles
of music except for perhaps hard rock and metal,
In which case you will need a Fender Jaguar or,

2006 Martin 000-28VS Herringbone trim, slotted
headstock, 12 frets to the body, Sitka top, Indian
rosewood body, ebony board with vintage Style 28
diamond-and-square inlays, modified "V" neck profile,
1 13/16" at nut, scalloped top bracing, in good shape,
has one pro top crack repair, lots of saddle. plays
great, and has that unique definition of 12-fret Martins.

ideally, a Coronado Xll. Original deluxe case, made
Comes with the original in...oh, youguysknow where
but worn hard case. $8,500 it was made. $3,899

New Rickenbacker 4005XC Amber Fireglo, checkerboard
top binding, semi-hollow 30.5" scale, bound rosewood
fretboard with full length crushed pearl inlays, great-sounding
vintage-style "toaster" pickups, Rick-o0-Sound stereo
jJack, a limited edition celebrating the 90th Anniversary of
Rickenbacker. Extremely cool, plays great, a future collectible,
and just a pleasure to look at, play, or hear. Comes in deluxe
vintage silver hard case. $5,140

Ever since 1
found you it seems
I play better.

1987 Paul Reed Smith Custom 24 Early production, made
in Annapolis, Maryland, solid Honduran mahogany body and
neck, flame maple top in Vintage Sunburst, Brazilian rosewood
fingerboard with abalone moon inlays, original PRSTreble and
Bass pickups, short heel, 5-way rotary selector and "sweet
switch”. These largely hand-made earlier Custom 24s are
what put PRS on the map, and for good reason. Comes in its

williesguitars.com
(651) 699-1913
St. Paul, MN
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GRETSCH GUITARS

NO ONE CAN COMPARE WITH
CHET ATKINS...

His name is famous all over the world . . . so is his unique playing style. Every year adds to his
4’5 " ’

tremendous number of admirers through personal engagements and the ever increasing number of
his RCA Victor Albums. ;
s . . . No other guitars can match the exclusive new Gretsch Chet Atkins Guitars .

H .
o - L_ Chet's ideas have combined with the Gretsch guitar specialists skills to produce a spectacular new

= series — all featuring the exclusive Gretsch Electrotone Hollow body for the resonance Chet requires
Ask for Cher Askiny'  for his great performances. All brilliant new colors, padded backs (cushioned for comfort during

Sﬂﬂf fﬁ"f Guitar Vel. 1, those lﬂn sets ).
illustrating Chet's £ )

unique finger styling:  Each model has Chet's own personal touch built right in, for rétl modern tone and styling . . .

#9350, ea. $1,50B exceptional playing ease . . . distinctive good looks that are hard to beat!

GRETSCH GUITARS

EXCLUSIVE GRETSCH FEATURES—FOUND ON

CHET ATKINS AND OTHER MODELS

* Neo-Classic fingerboard wtih inlaid mother-of-pearl half-moon inserts. No obstructions to mar your playing.
Smooth playing surface, the entire length of fingerboard.
e Built in Gretsch Bigsby Tremolo and Tailpiece for exciting tonal effects; single tones or full chords sustain

with beautiful tremolo. _ _ 1
® New Gretsch Filter'Tron heads that eliminate all electronic bum . . . give only pure guitar sound.

e Gretsch adjustable rod-Actionflo neck, for the most comfortable feel, the greatest playing ease in guitars today.

e Gretsch “action-flow’ fret nut . . . allows you to play at fret level from one end of fingerboard to the other . . .
no more string nuts that are too high or too low.

® Exclusive Padded Back, cushioned for comfort. * Standby switch. ® Built in Muffler.

e Special Chet Atkins thin-gauge strings ® Chet Atkins designed easy-playing neck.

The '63 Chet Atkins line In
Gretsch catalog #31.

Even stranger is the thin,
laminated spruce top instead
of maple; by ’62, this feature
was only on the Sal Salvador
model and occasionally on
a 6192 Country Club. There

CHET ATRINS GUITARS (from left 1o right) PX 6122 Country Gentleman PX 6119 Teonessean

PX 6120 Hollow Body

are no mentions of this as an
option, but perhaps when a
dealer or customer asked,
and the company complied.
Or — Gretsch being Gretsch
— perhaps it just happened!
The top on this 6122 also
haslarge open double bound
f holes, a feature never used
on the Gent, which again,
as a selling point, had the
closed-top Electrotone body.
Otherfeaturesarestandard
for the Gent in this period,
including a laminated maple
neck with a bound-ebony

fretboard with “thumb-

Copyright 1963 The Fred.Gretsch Mfg. Co., 60 Broadway, Brooklyn 11, N. Y., 218 South Wabash Avenue, Chicago 4, Illinois

center block; the Gent body was heavily
braced but never had a solid core. The year
after 1t was introduced (late ’57), Gibson
launched the ES-335, employing a solid
center block.

Gretsch did give the Gent the new
Filter’ Tron pickups and a wiring rig with
three Volume knobs — one for each pickup
and a Master — and a two-way switch
to replace the rotary Tone control. The
standard Gent was finished in a sedate
deep-brown stain instead of the bright
colors of other Gretsches. Appointments
were upscale, with gold-plated hardware,
a Bigsby vibrato, solid-bar bridge, and
Grover Imperial tuners. It was introduced
at the end of ’57 at the lofty price of $525,
making it a high-end professional guitar.
The Country Gentleman sold respectably,
but far below the numbers of the still-hot
6120, which listed $100 lower.

The Gent remained largely unchanged
until 62, when it and the 6120 were given
a double-cutaway design. Solid on top,
the new 2"-deep Electrotone body marked
the Atkins line, with the 6119 Tennessean
retaining the single cutaway.

Another new idea was the mechanical
mute — a foam pad in front of the bridge
that could be raised or lowered by a dial
knob. Slightly later, it was replaced with
a simpler flip-up lever. Both were largely
ignored by players. Installingthishardware

Crretsch's more than three-ghiarters of a century experience: written
Guilar Guaraniee protects you againsi defeciive materials or workmanship.

required a large opening in the back of
the guitar, covered by a snap-on pad that
was given a marketing twist describing it
as “Cushioned for comfort during those
long sets.”

In this era, Gretsch
was a large operation, but
still entertained special
orders that, while rare,
included custom cosmetic
touches or a combination
of features from various
models. The double-cut
Country Gent you see here
is a fascinating example.
Its 507XX serial number
indicates it was completed
in late ’62, when the dou-
ble-cuts had been on the
market for about a year.
It would almost certainly
havebeen ordered through
a Gretsch dealer,as certain
features make it unlikely
it’s a prototype or NAMM
experiment.

While the headstock
plaque confirms this a
Country Gentleman, in-
stead of the mahogany-
grained 17" body, it was
given the 6120°s classic |
Western Orange livery.

CHET ATKINS &'F
“COUNTRY GENTLEMAN” y
Electric guitar i,;_;:i

] print” inlays. The body is
five-ply bound, the head
single-bound. It carries typical Coun-
try Gentleman hardware — gold-plated
Bigsby, straight-bar bridge, and Grover
Imperial tuners. Electronics include two

I_I" I.." ..I"
] _.I"I f
) ﬂi

e Slim, modern 17” hody
e Twin Filter'tron heads

o Neo-Classic fingerboard

A new hollow-body guitar with all
the famous Chet Atkins playing
features plus — Gretsch Filter’tron
twin electronic heads to filter out
all electronic hum; Gretsch pure
Ebony Neo-Classic fingerboard
with inlaid Mother-of-Pearl half-
moon insets. Slim, trim 17" closed
body with simulated, inlaid “F”
holes. Grover deluxe 16-to-1 ratio
enclosed gears; Bigsby Tremolo
and Tailpiece. Metal parts, heavily
plated in 24-K gold. Rich mahog-
any grained country style finish.

PX6122. Gretsch Chet Atkins “Coun-
try Gentleman” guitar ... $323.00
#6242 Gretsch case to fit, fully de-

scribed in Gretsch guitar catalog.

The Country Gentleman was introduced in a 1958 brochure.
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features, and a wait while

the spruce-top body was
| constructed.

“patent number” Filter’'Trons
and three-knob/three-
-‘Sg switch wiring, including
~ therecentlyadded standby
switch on the lower bout.
The double mute allows
~ 1 treble and bass string pads
to be operated indepen-
dently by flip-up levers with
red felt pads around the bases.
Thiswould havebeena veryexpensive
guitar. In 62, the 6122 listed at $595 (a
case added $58). It’s likely there was a
significant upcharge for the custom

| One-off instruments
.ﬂ that surface decades later
are often in well-preserved
condition, perhaps beause
the original owner took spe-
cial care of it, or simply didn’t
use the guitar much. Thisonehasseen
some play time butexhibitsonly minor
wear, mostly to the hardware plating.
It’s original except for new pads on the
mutes,andlivesinitsoriginal two-tone
grey hardshell case. A fine-playing
instrument, it hasaslightly airier tone
than the standard Gent with a closed
top. The body is a bit lighter, which
makesitslightlyneck-heavy. Also, the
Bigsby was misaligned at the factory
and thussitsatanoticeable slant—not
uncommon on Gretsches of the era.
Still, as with many vintage Gretsch
guitars, the quirks go hand-in hand
with its charms. V6

The '62 Gretsch Country Gentleman
Custom (left), along with a standard

'63 Country Gent, and a '65 Chet 6120
Nashville in brown/walnut finish that's
an interesting doppelganger. A far
simpler instrument, it required only a trip
to the finishing department alongside

a batch of Gents. While custom-order
Gretsches from the '60s are rare, they
never fail to delight Gretschheads.
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because of their proximity
to Gibson’s headquarters in
Kalamazoo, manyweird birds
have gone through Elderly.”

_ _ Having once passed on
hile scanning an Elderly Instruments buyinga vintage hollowbody

ad in Vintage Guitarone day in early thatlaterprovedtohavebeen
a personal instrument of Mr.

2009, Billy Soutar spotted the description of a 1936  paul, Soutar wasn’t chancing

Gibson L-7, “Custom... with factory Charlie Christian pickup.” The another miss. With a phone
call, Stan Werbin and his

word “rare” especially caught his attention. staff assured him the guitars
\“‘l ES-150 pickup was indeed a
“’F‘lin factory install, “So I took the
N “I was curious, to say the least,” he said. “I got into collecting  five-hour drive from my home in Chicago to
\“‘I with Les Paul and Strats from the '50s, and wasn't into jazz gui-  Elderly, in Lansing.”
= tars,” he said. “But after spending time with Les (their friendship Back home, he began doggedly chasing the
“-!.5-.@ is highlighted in the November °21 “Classics”), I started getting  history of the instrument, starting with A.R.

%))

\l‘l‘ into early Gibson electrics — especially rare stuff.” Duchossoir’s Gibson Electrics: The Classic
\Eijﬂ So it made sense that this guitar tickled Soutar’s jones, even if  Years.
2= he had no idea what it was. “In early 36, Gibson hadn’t started making

‘Il“ “Ithought maybeitwassomekind of ES-250 prototype,” hesaid.  dedicated electric Spanish guitars,” he said.
“l‘. “I knew from reading about Gibson that there was no such thing  “For a few years, they’d been selling electro-
‘EEEE] as a ‘17" Advanced Bf:)died’ eler&:tric Spanish Charlie Christian  static ‘aj[tachr?:lent’ pickl}ps for the: L-7 and
|lii- guitar from ’36, so right away it was strange. I also knew that  L-10, paired withanamplifier—the pickupand

i amp were made by Lyon & Healy in Chicago.”
l“l- p yLy Y 8

by Gibson. It's ES-150 pickup was designed = each with adifferent pickup attached. Atsome
by Gibson electronics chief Walter Fuller  point, they were approached by retail giants
in mid 1935 for the Montgomery Ward and Spiegel, who were spe-
EH-150 lap-steel. cifically seekingjobbers to build Spanish-style
guitar-and-amp sets for their catalogs. After
meeting with Gibson
general manger Guy
Hart,orderswereplaced
for each to receive 25

L === Billly Soutar’s custom-order 1936 Gibson L-7 - Attheannual NAMM show in Chicago that
|E!.=I-l-  perhaps the first dedicated electric guitar shipped  summer, Gibson displayed an L-1 and L-10,

= |

e | || N A, sample instruments.
e S :;:‘féjjflj.f;:ff;:ij;_';:Ji;:.'Lj:;-"_.'*:L_-é AR . Also at that show
: - A '"“‘-I'-"-_".'n’-:"a:'%: _.'.1:#_1:‘: ' : ‘.".-' A 3 ‘;.. : . "
ORIy *.';J'-}?' | was Francis Grinnell,
AR R VARG A a professional banjoist/
RS T ,,*Q; S guitaristwhowanted an
LISy fo oyt S AR RSN A ' 4

electric Spanish-style
guitar for hisact. Beyond
being a player, Grinnell
worked in his family’s
business—the Michigan-
based Grinnell Brothers
Music House chain,
which sold Gibson’s
full product line — and
he’d helped design
Gibson’s All Ameri-
can banjo (he’s shown
holding the instrument
in the company’s 1932
catalog). In the 1920s,
Grinnell performed with
the finest instruments,
including L-5 guitarsand
Bella Voce banjos.
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Photo by Billy Soutar.




Less than two months after the show, Gibson shipped prototype samples to
Montgomery Ward and Spiegel. Hart decided the time was right to make what
would be the first 10 prototype ES-150 guitars with a new pickup designed
in-house by Walter Fuller. On Saturday, September 26, the company finished
a batch of L-7 models, the last of which was fitted with an ES-85 attachment
pickup. Bearing serial number 93622, it was followed off the line that day by
this guitar — made for Francis Grinnell, with serial number 93623 and with
that ES-150 “Charlie Christian™ pickup.

Because those 10 ES-150 prototypes were deemed “too plain,” Soutar says
the model was reworked, so production versions (batchnumber 1098B) didn’t
ship until November 20. After reading this, a thought crossed Soutar’s mind:
“I'might have the first dedicated Spanish electric to leave the Gibson factory!”

Reinforcing his case is the fact 93622 and 93623 have the same tailpiece,
which was used for only a couple months. “You can even tell it was painted
by the same guy, because the sunburst is so similar,” he said. Also, the 2010
Official Vintage Guitar Price Guidelisted a “1936 L-7 Custom Electric... with
factory Christian style pickup, limited production, often custom ordered.”

Soutar spent more than adecade gatheringinformation on the L-7,learning
that Grinnell played it until 1939, when he setitasidein favor ofan off-the-line
ES-250. The L-7 was then sold to William Tribble, a Detroitresident who played
it for almost 70 years. After his passing, the family consigned it at Elderly.

“I've been collecting vintage guitars for more than 35 years, and she’s my
very favorite,” Soutar said. VG

Do you have a classic/collectible/vintage guitar with an interesting per- == |
sonal story that might be a good fit for “Classics?” If so, send an e-mail to This Gibson catalog photo was reproduced on page 128 of Tom Wheeler's

ward@vintageguitar.com for details on how it could be featured. American Guitars, captioned, “Late 1935-1939 style L-7, Advanced body,
accessory pickup, with EH-150 amp.”

HEADLESS
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STEINBERGER SPECIALISTS
RESTORATIONS BY-JEFF BABICZ:
CUSTOM REFINISHING
. NEW-USED-VINTAGE
. BUY-SELL-TRADE

ACCESSORIES PARTS

VISIT US ONLINE www. HEADLESSUSA cum GUESTIUNS'? CALL US' 203-395- 3[]13

50O YOU WANT
CUSTOM SETS?

No Problem!
We have a LARGE assortment
of individual single strings.

° .

If We make lt Narrow rails under the wound strings, oversize pole

610 691 3302 \ H"ILH"MMEH pieces under the plain strings. A revolutionary
L

— LOUD & CLEAR — design that tightens lows and fattens highs for

T gt e e 13
info@jpstrings.com yOU Ve gOt1tl S LI i i
Breezy Ridge Instruments, Ltd.
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BROWN SOUND

Gibson’s 1953 GA-40

Les Paul Model
BY DAVE HUNTER

ibson landing Les Paul’s name on the headstock of its debut solidbody
electric in 1952 was the biggest guitar-star endorsement of its time.

And, as was the way, an amp came with it, offering a flavor of tube tone that

plenty of players still dig today.

The term might have been coined by
disc jockey Alan Freed the year before,
but “rock and roll” was a long way from
ubiquitous in '52; Gibson was still think-
ing of jazz, dance bands, Western swing,

and other musical forms. Even so, the
playing of their new star endorser on
groundbreaking songs like “How High
the Moon” presaged the bopping, swing-
ing, fleet-fingered style that would soon

T e . e a7 TR
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While later versions of the GA-40 are
more-lauded, the first offered a juicily
different flavor of tube tone.

1953 GIBSON GA-40
* Preamp tubes: three 6SJ7,
one 6SN7, one 6V6GT
 Qutput tubes: two 6V6GT
* Rectifier: 5V4G
» Controls: Microphone volume,
Instrument volume, Voicing (Bass-
Treble), Tremolo (speed)
» Speaker: 12" Jensen P12Q
* Qutput: approximately 14 watts RMS

sit alongside Scotty Moore with Elvis
Presley or Cliff Gallup with Gene Vincent.
Thoughintended to soundits bestinclean,
undistorted reproduction, the GA-40
Les Paul Model amp sure sounded good
when adventurous players plugged in that
radical new gold guitar and pushed past
its safety zone, where they’d encounter a

VINTAGE GUITAR 40 August 2022

Amp courtesy of Willie’'s American Guitars, photos by Doug Youland.
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range of tones suited to emerging music
like rock-and-roll and gnarly blues.
Much like the late-’50s GA-40, this early
version was a 1x12" combo that produced
about 14 watts from a pair of 6V6GT out-
put tubes. Beyond that, though, the amps
were quite different. After appreciating

Inputs and volume controls for Microphone
and Instruments hark to earlier designs.
The Tremolo control is a three-way selector,
and the logo speaks to a history more often
associated with legendary guitars.

Made in U.S.A.  110-125 VOLTS  +70 WATTS

QRAT TREMOLO
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the fretwork “LP” metal speaker grille, the
main thing a semi-informed observer will
notice is octal preamp tubes. One of the
calling cards of the later GA-40 1s its thick-
sounding 5879 pentode preamp tubes, and
whilethisversion ("52-°54) also uses pentode
preamp tubes, theyre an octal-based 6S]J7
that (though they can be a little more mi-
crophonic) deliver a fat, juicy sound rarely
found in the smaller nine-pin tubes that
followed. The Microphone and Instrument
channel each kick things off with their own
6S]J7, after which their signals are joined in
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Octal preamp tubes and three 6V6GTs hang
above the Jensen P12Q; the octals appeared
only in the first version ('52-'54) GA-40.

a shared tone control, labeled “Voicing,”
whichinturnpassesthingsalongtoanother
6SJ7 ahead of the phase inverter. The PI
is a simple cathodyne (a.k.a. split-load)
type using half of the dual-triode 6SN7 in
the preamp that lends its other half to the
tremolo.

Said tremolo comes courtesy of an un-
usualcircuit,and though Gibsonintroduced

VOICING INSTRUMENTS
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the effect on the GA-50T in 1948 (arguably
undercut by the Premier 66 of '47), it clearly
hadn’t settled on a design. On the first GA-
40, tremolo had a fixed depth with a three-
way switch allowing speed selections of
Slow, Med, and Fast. The capacitor network
enabling these optionsistied to onetriode of
the 6SN7, and, toapply modulation, asingle
6V6GT 1n the circuit’s back end 1s coupled
(via choke) to the output transformer and
the screen grids of the two 6V6GTs in the
output stage. While it doesn’t provide the
flexibility of future tremolo designs, it can
sound pretty cool when working correctly...
though owners of these amps are often
dismayed to find it isn’t.
Likemanyampsoftheera, the first GA-40
waswiredin genuine point-to-pointstyle—a
term often misused toindicateampsthatare
simply hand-wired but use a circuit board.
The chassis of this ’53, however, shows what
therealthinglookslike;resistorsand capaci-
tors wired directly between the input jacks,
tube sockets, potentiometers and
other components —

sl - s — e p———————

literally connecting one to the next using
the components themselves rather than
lead wires and supporting structures.
Examination also reveals this one has been
maintained, with a handful of orange-drop
capacitors subbed in for failing old parts,
new filter caps, and several new resistors.

In ’55, the updated GA-40 gained a
dual-sided circuitboard alongwith changes
including 5879 pentode preamp tubes and
a 65Q7 in the tremolo, which was in turn
given proper Depth and Frequency (speed)
controls on rotary potentiometers.

Inside the well-worn cab, this combo
boasts a great-sounding original Jensen
P12Q. And while the 14-watt rating might
not sound like a lot (and P12Q)s are not ef-
ficient speakers) thisbrown-and-tanbeastie
puts out plenty of volume for most club
situations. Putting aside preconceptions
about what an archaic amp will deliver,
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This ES-5 and GA-40 wer
R T T N e

This GA-40 is wired in true point-to-point style,
with some replacement parts to keep it functional.

its cleans are surprisingly crisp and clear,
with an appealing thickness and richness
thanks in part to the beefy octal-pentode
preamp tubes. Cranked to distortion, it
remains thick and articulate, with a depth
and creaminess that flatters anything from
classic rock to dynamic blues leads.

This well-loved 1953 GA-40 was owned
by Paula Day and spent its life paired with
a’53 ES-5. Day, now deceased, grew upin a
German communityoutside Raleigh, North
Dakota,and used thesetforliveappearances
in the area, and to record at least one album
with a mix of original country songs and
old-time waltzes, yodeling songs,and polka
music. Any early GA-40 that comes into
your life, however, can be used for whatever
music you choose. VG

R
J i‘l__

i
¥
i =2y
dn & i
et .- e
. ] "
o
[ ] - 3
| 3 T "k il D . i F '; L T ----.-I' :
E UrCha : d Ava LG Ll oo o oo Bt ds il = ST S5or VRS :
I'.I rf‘:'“"':-';_"_ :F'. _._:_:"I‘-:'_.-".'.“?_-q...:u.-, r ..':il}'h.‘--'-.‘-f:. b b L s e :-..-_-\."' Pl . o Lo L Fiy i 0 A T ] .,",.': T 1 T
= s =] ¥ 5 p 1 = : ! = 3 H I s
T el i oy ety e e T R B ] e o R I e s Tt o L -
o I e e T it oM R Tl | T o e g o e =T ’
o ; 1o WIS Rt et PRl s N o O L A e o - [ 1
Ol TNO Nnailr t1inrtTil 111 2N r i e o
5 II' -ll..-- 5 '. L

e e e

g e e———T——




10 44

o
' 6
% 7

YOUR NEWEST — AND BEST — OPTIONS IN NEW AMPLIFIERS ° -
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MAGNATONE
The Super Bee captures that legendary Fullerton-made blackface 4x10" Perfect for backstage, studio, bedroom, or office, the Starlite style fits the
Super Reverb sound in an inspiring new model sized and powered to suit part in Vintage brown with gold cosmetics. But where substance matters,
the true needs of today’s venues. No channel switching, no loop, just pure this small-footprint amp performs with a sound much bigger than its
old-school blackface-inspired tone, delivered with new-school usability power rating. The single-ended, 5-watt amplifier is powered by one 6V6,
utilizing a pair of 6BM8 output tubes remarkably reminiscent of the clas- and the 12AX7 in the preamp provides a classic American tone.
sic 6L6GC but at only 10 watts. www.carramps.com www.maghatoneusa.com

Tube Hybrid Guitar Amp

MESA/BOOGIE TX-WATT AMPS
The Badlander is a modern Rectifier able to cross styles like never before. The Tube Hybrid Guitar Amp has both British and American circuitry
Pair the Head with a closed-back cab for heavy and classic rock styles or built in parallel, so you can mix and match the British/American sub
choose the distinct character of the 50-watt open-back Combo, capable circuits at will. Using a Hybrid-Analog/Tube front end (2-12ax7s) with
of crossing over to indie, country, and southern rock. Either way, it’s tight audiophile quality class D power amp, it provides 64 discreet, hand
and percussive with a soaring top-end and an all-new Recto attitude. wired, point to point, straight through, circuit combinations to build the
www.mesaboogie.com/en-US/Amp/1.BD5.BBB.C65 tone stack. $1,495. www.tx-watt.com
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MOD ELECTRONICS
The Mod Electronics MOD 102 is a great place to start for those interested in building their own

tube amp. It is based on a classic American tube-circuit design combined with a British-style
Class A output tube section. All parts are included along with a pre-drilled steel chassis, wire, and
tubes. Puts out at least 5 watts. www.amplifiedparts.com/products/kits
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CATEGORY 5

Category 5 has taken some
designs from the "50s and
have breathed new life
into these classics. Take for
example this 35 watt version

of the fabled tweed Deluxe
with three knob reverb and an
effects loop. Perfect for stage or
recording. $2,995. Sales@catego-
ryamps.com or 469-556-3757 to
make one yours.

——————

The latest addition to the all-new TAD REDBASE
quality tubeline is the clear top, small bottle,
vintage style and premium-selected/matched
6L6WGC-STR REDBASE by TAD. The perfect

choice for a classic warm'n'clean 6L6 tone with

silky highs and sweet, juicy mids. Combos
love ‘'em! More REDBASE tubes available:

6L6GCM-STR, EL34-STR, GZ34 to come: NEW
12AX7/7025 and many more. www.tubeamp-
doctor.com/en/?sPartner=VG

JCA CIRCUITS
VIBE

JCA CIRCUITS
VIBE
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JCA CIRCUITS
JCA Circuits designs and builds luxury grade gear which

prioritizes sound quality, build quality, tonality, responsiveness, feel-

factor, low-noise performance, reliability, and effects-friendly performance. Our
creations range from custom musical instrument amplifiers and preamplifiers, pedalboards, pas-
sive signal splitters, passive DI's, custom instrument cables, audio interconnects, buffers, line
drivers, stereo preamplifiers/power amplifiers/headphone amplifiers. www.jcacircuits.net
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ROCKN STOMPN LLC
MODEL RS-4

Engineered to be the best home sound studio
power management system, that loves to go out
on gigs. www.rocknstompn.com
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EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
1965  Airline Lap Steel Wood body $270 $350
2000  Alembic Orion (guitar) $2,050 $2,750
2002  Aria AM200/BS Style A Mandolin $185 $275
1988  Charvel 650XL $800 $1,050
1992  Charvel Surfcaster Bass $1,050 $1,400
1974  Conrad Classical Student (40150) $125 $165
1961  Danelectro Deluxe Single Pickup ~ White, walnut, honey $1,025 $1,350
1968  Danelectro Hawk 2N 2 pickups $1,100 $1,500
2012  Deering Eagle II 5-String Banjo =~ Resonator back $1,425 $1,850
1980  Dobro E-45 Lap Steel 6 string or 8-string $650 $850
1968  EKO Kadett/Kadett XII Kadett $525 $700
1950  Epiphone Kent Hawaiian Lap Steel $290 $375
1930  Epiphone Recording B $2,200 $2,900
1935  Epiphone Spartan Sunburst $825 $1,075
1989  Fender 35th Anniversary

Stratocaster (CS) $2,125 $2,800
1986  Fender Avalon (California Series) $225 $300
1982  Fender Bullet/Bullet Deluxe Various models $675 $875
1952  Fender Champion Lap Steel White or yellow pearloid  $650 $850
2010  Fender FB-55 5-string Banjo Import $375 $500
1969  Fender Jazz Bass Sunburst $5,200 $6,900
1999  Fender Jazzmaster ‘62 USA $1,200 $1,600
1966  Fender Kingman $1,325 $1,750
190 Fender Lead I1 SS, Maple board $800 $1,075
2017  Fender Mod Shop Strat, Tele, P-Bass, J-Bass  $1,850 $2,450
1955  Fender Stratocaster Sunburst, ash body $45,000 $60,000
1982  Fender ‘57 Stratocaster (USA) SN: V series $3,300 $4,400
1987  Fender ‘52 Telecaster $1,650 $2,200
1954  Fender Telecaster Blond black ‘guard $35,000 $47,000
1974  Fender Telecaster Blond, Black,White $3,200 $4,600
1999 G & L ASAT ‘50 10 made $1,225 $1,625
1996 G & L ASAT Classic Custom 1st version $1,000 $1,350
1991  Gibson ‘60 Les Paul

Flametop/Standard ‘60 Figured top $4,900 $6,500

Gibson 1959 Les Paul

Standard Heavy Aged Murphy Lab $6,150 $8,000
2021 Gibson 1963 Firebird V

(Maestro) Heavy Aged $5,700 $7,500

Gibson BR-9 Lap Steel $450 $575
1961  Gibson ES-355 TD (Mono) Cherry, PAF, Bigsby $20,500 $27,500

Gibson F-4 Mandolin 2-point $5,000 $6,600

¥ 1964  Gibson Firebird I Cardinal Red, reverse $12,900 $17,100

1981  Gibson Flying V Bass Blue stain or ebony $2,900 $3,900
1959  Gibson J-160F $5,500 $7,400
1986  Gibson J-180/Everly Brothers $2,250 $2,950

Gibson J-185 Sunburst $13,000 $17,500

Gibson J-200N Natural $14,000 $19,000
1937  Gibson L-0 14.75” black, spruce $4,250 $5,700
1981  Gibson Les Paul Standard Black, Natural, Wine $2,700 $3,600
1963  Gibson Les Paul Cherry, side

Standard (SG body) vibrola, PAFs $15,000 $20,500
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Dave Hinson with a 1958
Gibson Les Paul Junior.

EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
2006  Gold Star GF-100FE 5-String Banjo $1,350 $1,800
1954  Gretsch Country Club Cadillac Green $5,000 $6,800
1953  Gretsch Duo-Jet (6128) Black, single cut $5,800 $7,900
1962  Guild Cordoba X-50 Electric $1,200 $1,625
2001  Guild D-4 Series 6-string $550 $750
1982  Guild D-46 Ash $900 $1,200
1977  Hagstrom D’Aquisto Jimmy 2nd design $1,100 $1,500
1967 Harmony Rocket I H53 1 pickup,
single-cut, trapeze $425 $575
1966  Harmony Silhouette H14, 1 pickup $300 $400
1975  Ibanez Model 2340 Deluxe 59er  Flame top $575 $775
1977  Ibanez Model 2364 Ibanex See-thru lucite copy era $800 $1,050
1955  Ibanez Model 700 Series $625 $835
2002  Jackson DX Series $225 $325
1947  Kalamazoo Lap Steel $525 $700
1965  Kalamazoo Model 2 Amp Black panel $375 $500
1999  Kentucky KM-250S A-style $275 $360
1925  Kona Style 3 Koa $3,100 $4,200
2020  Kramer Baretta (Original Collection) $450 $600
1998  Larrivee LS-05 (mahogany) $1,200 $1,600
1932  Ludwig Commodore Plectrum Banjo $1,225 $1,600
1920  Lyon & Healy Style B Mandolin $2,050 $2,800
1962  Magnatone Model 435
Athene Bass Amp 35 watts, 4x10 $1.325 $1.775
1966  Magnatone Model MP-1
(Magna Power I) Amp 1x12 tube $625 $825
1973  Marling Electric Solidbody Bass ~ Various $100 $300
1989  Marshall JCM 800
Model 1987 Amp Head 50 watts $1,190 $1,525
1982  Marshall JCM 800
Model 2001 Amp Head 300 watts $1,190 $1,525
2008 Martin JC-16RGTE Aura Sitka, rosewood $1,400 $1,800
2015  Martin LX1 Mexico, HPL $190 $250
2008  Martin M-38 Koa Special Sitka, flamed
Koa sides back $2,900 $3,800
1969  Martin N-20 Brazilian, short scale $6,100 $8,200
1932  Martin OM-28 Standard tuners,
full-size pickguard $56,000 $75,000
2010  Martin OM-42 $3,600 $4,800
2019  Martin OMC-28E Fishman $2,100 $2,800
2006 Martin OMJM John Mayer $2,175 $2,900
2005  Martin POW MIA $2,325 $3,025
1997  Martin SPD-16TR $1,300 $1,600
1998  Matchless Skyliner
Reverb 15 112 Amp $975 $1,275
2001  Mesa-Boogie Mark I Reissue Amp Standard cab,
100 watts, 1x12 $1,225 $1,625

The following
guitar dealers take
part in the Vintage

Guitar price
survey. Their input
Is one of the re-
search tools used
by Vintage Guitar.

Brian Goff
Bizarre Guitars

Garrett Tung
Boingosaurus Music

Dave Belzer
Burst Brothers

Walter Carter
Carter Vintage
Daniel Escauriza
Chicago Music
Exchange

John Majdalani
Cream City Music

Dave Rogers
Dave’s Guitar Shop

David Davidson
and Paige
Davidson

Davidson’s Well

Strung Guitars

Drew Berlin
Drew Berlin's
Vintage Guitars

Stan Werbin & S.J.
“Frog” Forgey
Elderly Instruments

Dewey Bowen
Freedom Guitar

Rick Hogue
Garrett Park Guitars

Gary Dick
Gary's Classic
Guitars

Eric Newell
Gruhn Guitars

Richard Johnston
Gryphon Strings

SURVEY
PARTICIPANTS

Kennard Machol &
Leonard Coulson
Intermountain
Guitar & Banjo

Jim Singleton
Jim’s Guitars

Kevin Borden
Kebo's BassWorks

Dave Hinson
Killer Vintage

Timm Kummer
Kummer's Vintage
Instruments

Buzzy Levine
Lark Street Music

Larry Wexer

Laurence
Wexer, Ltd.

Artie Leider
McKenzie
River Music

Neal Shelton
Neals Music
(California)

Lowell Levinger
Players Vintage
Instruments

Howie Statland
Rivington Guitars

Eliot Michael
Rumble Seat Music

Sammy Ash
Sam Ash Music
Stores

Eric Schoenberg
Schoenberg Guitars

Richard Gellis
Union Grove Music

Fred Oster
Vintage Instruments

Richard Friedman
We Buy Guitars

Nate Westgor
Willie’s American
Guitars
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EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
1982  Mesa-Boogie Mark II B
Amp Head 100/60 watts (rackable) $750 $1,000
1965  Mosrite Ventures Bass 1 pickup, various colors  $1,575 $2,050
1999  Music Man Axis 2 Hums, opaque $1,025 $1,350
1973  National Big Daddy Model LP-457-2 Strum & Drum era $300 $400
1935  National Don Style 2 $8,600 $11,600
1962  National Dynamic Lap Steel $525 $675
1940  National Havana Square neck $575 $800
1955  National Model 1123 Bolero small single-cut,
1 pickup $825 $1,100
1952  Oahu Hawaiian Lap Steel Pearloid or painted ol I $410
1935  Oahu Style 50K Student Guitar $125 $250
1973  Oliver Model B-120 Head 35-watt head $475 $650
1940  Orpheum Style B $575 $775
1995  Park G-10 Amp $55 $90
1993  Parker Fly $1,700 $2,250
1996  Peavey Firenza $325 $425
2010  Peavey Vypyr Series Amp 30 watts, 1x12
modeling combo $135 $175
1989  Pedulla MVP-4
(standard plain top) Bass $1,225 $1,650
1993  Pensa (Pensa-Suhr) Classic Various $1,850 $2,450
1972 Pignose 7-100 Practice Amp $60 $80
1959  Premier Model 50 Combo 5 watts, 1x8 $425 $590
1970 Ramirez A/1A Brazilian, cedar $6,000 $7,900
1934  Regal Model 46 Round neck $1,600 $2,125
1960  Rickenbacker Model 320 Capri, thick body $12,300 $16,400
1990 Rickenbacker Model 325V59 $2,500 $3,400
1972 Rickenbacker
Model 331 Light Show 2nd edition $13,000 $17,500
1960  Rickenbacker Model 360 F F style, thick version $8,500 $11,500
1968  Rickenbacker Model 4000 Bass $7,500 $10,000
1934  Rickenbacker
Model A-22 Frying Pan Steel $2,600 $3,400
1985  Robin Freedom Bass 1 $600 $800
2000 Roland AC
(Acoustic Chorus) Amp Series AC-60, 2x6 $300 $390
1892  S.S. Stewart Special
Thoroughbred 5-String Banjo Plain appointments $875 $1,125
1955  Silvertone Model S1352 $600 $800
1967  Standel Custom
Deluxe Solidbody 401 Bass $1,025 $1,350
1963  Stella Pear-Shape Mandolin $200 $265
1961  Supro Airline Six string or eight string $275 $500
1957  Supro Westwood 1580A $900 $1,200
2005 Tacoma P-1E (on-board elec.) $350 $450
2010  Taylor 354ce $1,225 $1,625
1968  Tele-Star Electrics (various) 1, 2, 3 pickups $375 $500
1931  Vega Moderne Tenor Banjo 51,625 02125
1948  Vega Various Other Lap Steels Art deco-style $400 $500
1922 Vega Tubaphone Style X
Mandolin Banjo $725 $950
1967  Vox Apollo Single-cut, 1 pickup,
fuzz booster $800 $1,050
1920  Washburn (L & H) Style A
(Professional) Mandolin $2,600 $3,400
1925  Weissenborn Style #3 Hawaiian $4,500 $6,000
1899  Weymann Standard/
Smaller (Mahogany) $700 $1,200
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McKenzie River Music
AR Buy. Sell, Trade”

\

455 West 11th St Eugene, Oregon 97401
" 541-343-9482 « FAX 541-465-9060
11a-6p PST ¢ Email: staff@mrmgtr.com

Please call us at the store for an in-depth
description. Quality trade-ins welcome!
Always buying guitars! We have tons of
vintage guitar parts and cases — inquire!

This is not our complete inventory!
Visit McKenzieRiverMusic.com

VINTAGE/USED MARTIN
D-28 43, great playing, superb sound, Inquire
D-28 56, vgd+ cond, sounds & plays great... Inquire
000-28 '39, reset/refret by Dennis Berck, exc! $32,500
D-42 '00, exc cond, plays/sounds great! $4950

VINTAGE/USED ELECTRICS

Fender Jazzmaster ‘61, orig except finish... inquire
Fender CS LTD Big Head Strat '19, $3150

Suhr Modern 16, NAMM Spalt Maple top, $3500
Artinger Venetian Hollow ‘06, exc cond, $3500
National Resolectric, ‘05, shst, exc++, $2850

VINTAGE/USED ACOUSTIC
Ray Kraut OM 2011, Koa back & sides, $11,500
James White ‘43 Hauser Model, ‘11, exc, $4500
Dobro/Regal Model 25R “30°s vgd cond, $1850
Bourgeois Soloist ‘03, Brazilian RW, $3500 as-is

ARCHTOPS
Gibson L-5 Premiere 47, Sbst, exc cond, $12,500
Gibson Style U Harp Guitar 19, exc cond, $7500
G
S

ibson ES-125 58, vgd+ cond, $1950
tromberg G-3 32, Sunburst, exc. cond, $7500

COLLINGS - NEW & USED
Authorized Dealer - Call for custom builds
New In Stock: D1, OM2H, 02H, OM2H-T, OM1-T
CJ Mh Custom, ‘21, Blk/Pearloid/Doghair, $5795
2005 D2H, exc+ cond, 1 11/16" nut.... Call
2019 OM1 H VN Cut, mint cond, $4950

NOVAX FANNNED FRET GUITARS
Exclusive Dealer
Experience the Fanned Fret Advantage!
Sweet Annie, Sassy Annie, Brand New, $2700
Slimline Jazz Deluxe, 2012, Shst, exc cond, $5000

MICPHERSON GUITARS
Authorized Dealer - Call for custom builds
MG 4.0XP "16, Brazilian/Sitka, exc++ cond, $11,500
Carbon Sable new, $3199/ Carbon Touring new, $2699

MANDOLINS, BANJOS, STEELS, UKES
B&D Silver Bell Plectrum Banjo ‘23, $2395
Stiver A Model ‘82, good cond, $1695
Martin Style 1-T Tenor Ukulele, ‘50's exc cond, $1250
Hilo Model 625, very good cond, $950

AMPLIFIERS, ETC.....
Fender High Power Twin ‘58, new cab/spkrs, $8500

IBRAIMSNE]

MADE IN USA - PATENTED DESIGN

[ 4
V¢ 0 Peurne gemm./
The Amazing Bigsby Vibrato Mounting Kit
Installs in Minutes - No Drilling Required!

Vibramate V5-TEV Stage Il Mounting Kits
designed for Telecaster'Guitars!

 Modular Compatibility

 Dual Access Bridge Saddles

* Interchangeable Pickup Options
* Low Profile Design

* Installs in Minutes

e Made in USA :
Visit our website for specifications $

and more information at;
www.vibramate.com

*Shown with Vibramate
MADE IN USA SrPOILCR?”

www.vibramate.com

©2019 Unique Engineering Corporation * The Vibramate® Name & Logo are Registered Trademarks of UE Corporation
Vibramate is Protected under US Patents #7812232 « #8071868 « #81633987 » #D605687 « Additional Patents Pending * All Rights Reserved
The Bigsby® mark and Bigsby tailpiece designs are registered trademarks of Fender Musical Instruments Corp., which is not affiliated with Vibramate.
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By Willie G. Moseley

T yearly 1973, “Southern Rock™ had come
=, intoits own, spearheaded by Capricorn
4 t" Recordsanditskeystoneact,the Allman
Brothers Band, whose music was melodic,
popular, and brought plenty of memorable
guitar riffs.

Though theycould boastarapidly expand-
ing fan base, the members of a Florida group
known as Lynyrd Skynyrd hit a wall after
recording their debutalbum at Muscle Shoals
Sound Studioin 1971-’72;therecordings were
shelved awaiting a record deal.

Named after a high-school gym teacher,
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Lynyrd Skynyrd’s approach ditfered from
other Southern aggregations; unlike the All-
man Brothers’ harmony guitars or the Atlanta
Rhythm Section’s back-and-forth riffing,
bandleader/vocalist Ronnie Van Zant had
Gary Rossington and Allen Collins rehearse
note-for-note unison lead breaks on their
Gibsons. And once they finally signed with
musician/producer Al Kooper’s Soundsofthe
South label, sessions were set for the spring
of 73 at Studio One, in Doraville, Georgia. A
last-minute addition was guitarist Ed King,
formerly with the Strawberry Alarm Clock,

Allen Collins and Gary
Rossington onstage in 1975.

who hired on to replace bassist Leon Wil-
keson, then stayed after Wilkeson abruptly
returned, giving the band three guitarists.

RodneyMills, chiefengineer at Studio One,
was upbeat going into the sessions.

“I was excited, because when I played bass
in a band called the Bushmen, we’'d gigged
in Jacksonville a lot and knew the local play<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>