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MODERN DELUXE.®

Introducing All-New Modern Deluxe Models.

—

Martin has added seven new models to their po pumr Modern Deluxe Series, giving you
more body sizes and styles to choose from. If you're looking for a guitar with state-of-
the-art features, modern playability, and that coveted vintage Martin tone, the Modern

Deluxe Series is ft:::-. you. Find yours today at bit.ly/martinmoderndeluxe. EST. 1833 G




- Entire collections or individual pieces -

At SS Vintage, we are dedicated and devoted
to vintage musical instruments.

T A Passionately Buying Vintage and
\ G [ Used Musical Instruments
2SS 2

E ST. 1 990 Confidential, professiona_l and disore_et.
MUSICAL INSTRUMENT COMPANY Please allow us the opportunity Eo work with you!
Chicago, IL ® 773-472-3333 L Top $|$ Paid.

b. /Sho /SSViII"I o O Caoliection 1oo arge.-_ Oor 100 smali!
Reverb.com P 9 Feel free to email us 24/7
Thank you,

G Coutretsi - Scott Sil
seorgsbsvnagecom  WWW.SSVINtAQE.COM  .eiivage.com
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With Sweetwater’s Guitar Gallery, it’s easy to find the exact instrument to make your

music sing. Search by over 15 parameters to compare thousands of our professionally
inspected, two-year-warranted models. Scrutinize multiple high-resolution photos of every
individual guitar in our temperature- and humidity-controlled environment. Once you
decide, add in-house, factory-certified customizations to almost any aspect before we
carefully repack and ship it to you in ready-to-play condition. Your fingers will love you!

o . Sweetwater
Guitar

Shop now at Sweetwater.com/GuitarGallery
or call your Sweetwater Sales Engineer at (800) 222-4700.
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DEDICATED SALES ENGINEER

Helping you buy music gear with confidence

FREE TECH SUPPORT

Got a question? We're here to help

FAST, FREE SHIPPING

Even on the small stuff

FREE 2-YEAR WARRANTY"

Total Confidence Coverage™ Warranty

*Please note: Restrictions may apply. Please visit Sweetwater.com/warranty for complete details.
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Dave’s

GUITAR SHOP

2990 Cahill Main £200

Fitchburg, WI. 53711
1-608-405-8770

1227 3rd Street South

LaCrosse, WI. 54601
1-608-785-7704

www.davesguitar.com
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1-715-207-0525
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914 South 5th Street

Milwaukee, WI. 53204
1-608-790-9816

Info@davesguitar.com



SONGWRITER | EBONY

DAVE MUSTAINE

CUSTOMIZED FOR ONE OF METAL'S GREATEST SONGWRITERS




l\/\ a)/F‘)/ Guitar Effects Pedals

' C\ean Boost

L @ Relay Switching
- | \ TILT ‘ QO db Of Galn

APN Full Bypass
%eg % W yP
W=,  Active EQ

T|It Control
12db Bass boost/cut
12db Treble boost/cut

Flat when knob centred

High Headroom:

Internal 18V power supply

Failsafe:
The modern Automatically switches to

S L U T I o N bypasslf PédaLIDSBS pQWET : M,f:;llee m ggjnada :
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roblem. . . .
GUITAR HARDWARE & www.mayflyaudio.com/music_creation

WWW.SCHROEDERGUITARHARDWARE.COM
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VINTAAK
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Always buying prewar National and Dobro guitars
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or All Guitar-Cases

tie “ Motite

Session-Pro Double-Stack
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Customize yours today on our Virtual Guitar Builder
www.KieselGuitars.com
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John Sebastian
and Arlen Roth

COWBOY FRINGE 5 JOHN SEBASTIAN

Dwight Twilley’s ’57 & ARLEN ROTH

Fender Super Reimagine the

Most classic vintage amps stand on Lovin’ Spoonful

their own merits. But when a hallowed The Lovin’ Spoonful boasted an

creation also has a fun artist-related impressive catalog that sparred with

history like this road-worn °57 Super the British Invasion. Dubbed “good-

once owned by Dwight Twilley, there’s time” music, founder/front man John

a whole other dimension to the tale. Sebastian recently joined world-class

| By Dave Hunter guitarist Arlen Roth in reworking 14
songs, including five instrumentals.

CLASSICS | By Dan Forte

For more than a decade, this Alembic

Long Scale was David Hood’s #1 bass 62 THE VGREADERY

as the world-famous Swampers backed CHOICE AWARDS

a laundry list of high-profile artists Mike Campbell, Vince Gill, Ron
on megahit sessions at Mussel Shoals Wood, Nat Daniel, and the Gibson
Sound. | By Ward Meeker ES-330 join the VG Hall of Fame,

plus we reflect on the best music and
performances to emerge in 2021.

SIGN UP TO READ VG OVERDRIVE!
Enjoy everything offered by the VG Media Family —
archived feature stories, podcasts, web-only content,
the New Gear Yearbook, contests, lessons, exclusive
video, and more. Subscribe to our newsletter at
www.vintageguitar.com/overdrive.

Visit /www.vintagegquitar.com/
category/giveaway/ and enter for

a chance to win a Keith Richard's

newly remastered Main Offender Deluxe
Edition Box set valued at nearly $200!

PHOTOS: COVER: Derek Trucks: Daniel DeSlover/Zuma. Dave Grohl: Raphael
Pour-Hashemi/Wikimedia Commons. THIS PAGE: John Sebastian/Arlen Roth: Franco Vogt.

VINTAGE GUITAR 10  Jjune 2022
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There’s no such thing as too much gear. Qur Sales Associates are always here to help you fill-the gaps,
and our Used & Vintage Buyers love to talk trades. So whether you're looking for more or looking for
less, we've got you covered.

(773) 525-7773 or vintagebuyers @chicagomusicexchange.com
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" LIKE NO OTHER

The Badlander™ is a modern-era Rectifier able to cross styles and genres with authority like never before. Pair the
100w or 50w Head with a closed-back Cab for heavy and classic rock styles, or choose the distinct character of the
50w open-back Combo, which is capable of crossing from heavy over to indie, country, and southern rock styles.
Either way, it's tight and percussive with soaring, sweet top-end amid an all-new Recto® attitude benefitting from

30 years of feedback distilled down to this; Inspiration.

MESA/BOOGIE,

Handbuilt in Petaluma, California, USA | mesaboogie.com
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READER MAIL

HOT WINTERS

[ remember a great night of music when
Johnny and Edgar Winter (“First Fret,” May
’22) played the Grande Ballroom, in Detroit.

After a great set of blues and rock and roll,
they were joined onstage by Little Richard,
Mitch Ryder, and Dick Wagner (then of The
Frost) for a rollicking jam of Little Richard
hits; Mitch sang “Devil with the Blue Dress”
followed by Little Richard singing “Good Golly
Miss Molly.” They played hit after hit and we
were in awe of how good it sounded. I talked to
Johnny after the show, and he told me the jam
was something he’d remember forever.

I'm glad Edgar is keeping his brother’s music
alive.

Paul Megyesi
Lincoln Park, Michigan

TRIBUTE-THICK

Not surprisingly, April '22 was another
fine issue by VG. Thumbs-up to Rick Kienzle
for introducing us to Bob Moore, bassist for

Nashville’s top session team, and also for his
remembrance of the late Buddy Merrill.
Willie Moseley followed with a great tribute
to Don Wilson—thelast original Venture—and
Ward Meeker hitahome runwith hismemorial
on Alexander Dumble, amp builder supreme.
There’smuch, much moretolikein theissue,
but you get the idea. What a pleasure it is to
open my mailbox when I find the latest Vintage
Guitar waiting for me.
Mike Padilla

Crestview, Florida

CLASSICAL FAN

[ was so happyto seean article by R.E. Bruné
(“Unicorn: Ca. 1910 Rafael Casana”) in the
March issue.  hadn’t seen one for a while from

him and wondered if he was still writing.

Jeff Bolek
Cleveland, Ohio

GP FLASHBACK?

I'm a longtime reader who looks forward to

VG every month. I'm never disappointed, but
wanted tothank Ward Meeker for the interview
with Chris Leuzinger (March "22) — an in-
formed, insightfuland in-depth discussion that
covered the history of Chris’ involvement with
guitar, notable instruments he has played, and
the highlights of a remarkable career—the kind
it’s not really possible to have anymore.

The interview was not at all the typical
“These are the electronic doodahs I used on
my latest download and I sure hope you buyit”
coverage that’sso tediousin other publications.
Instead, it was reminiscent of the golden age of
Guaitar Player in the *70s and "80s with writers
like Arnie Berle, Tom Wheeler, and Teisco Del
Rey. Your caring and careful journalism does
not go unnoticed!

Bryan Bowman
Wilmington, Delaware

(Ed. Note: Thankyouverymuch, Bryan. [spent
many a junior-high study hall reading GP in the
late °70s, so maybe there’s a correlation. Also, I
never could makesenseofalgebra. Hmm...— WM)

Send letters to vguitar@VintageGuitar.com, or Vintage Guitar,
Attn: Reader Mail, PO Box 7301, Bismarck, ND 58507.

NOVELT
Tele Special T

VINTAGE GUITAR 14

NOVEL SERIES

Several of our most popular single-coil designs
are also available as humbucker-size pickups

“ .....g DI

NOVEL FOIL
Gold Foil

NOVEL CC
Charlie Christian

lollarguitars.com/novel-series
206-463-9838

June 2022
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Superb guitar, bass & vocal microphone.

Hand built one at a time in Swart Shop.
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Hearing is believing

The Ramble FX Twin Bender uses the Sola Sound Tone Bender

MKII circuit. © NOS Germanium transistors

© Premium caps

Two classic Benders in one © buffer friendly
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GUITAR EXCHANGE

New, Pre-Owned & Vintage Guitars and Amps

GUITAR AT
813-254-8880

ReplayGuitar.com

June 2022

—_-'T T THT] “ |'|!.III||I'_|:'“||_I|'E -_ I
':...LJI.L:-J':IJr.I'l'II:.'IILIJILIJI.IIqrdiILIUJIJ!J:JJJ'.IJ:L'HIJJIJJIJ..- ..... L



“Cream L_'l.i'y
wa Tlusic

/

CONTACT JOHN MAJDALANI
920.216.2660 OR 800.800.0087
JOHNM@CREAMCITYMUSIC.COM

12505 W. BLUEMOUND RD., BROOKFIELD WI, 53005
OPEN 7 DAYS AWEEK CREAMCITYMUSIC.COM

*AT OUR DISCRETION, WE WILL OFFER TO ARRANGE AND PAY FOR SHIPPING

THE FRED.
LREIGEH  wosiminiy

MODEL NO.

% MADE E J :
4 ELECTRON
7 INS

A

( QUALITY

[ RICKENBACKER

GUITARS
YMPHON
A

4N

E

LB B R R B
T ol

Chis Epiphone prtr hi H hm‘trnmru:
Sidel TRYVMP T “No 136
GUABALKTEE]

{da ifer rigimal Pur i . o ey Al P '.f =

against defects fn matericl Snd mm Ll.l.ul-



BILL
GIBBONS
TEXAS
HISTORY
¥ EXPERIE 'TU‘E

BFG ON DISPLAY

The Bryan Museum, Galveston, Texas,
s hosting a special exhibit dedicated to
Billy Gibbons (VG, January "16). Curated
from the Reverend’'s personal items, it
includes guitars, other instruments,
costumes, awards, original hand-written
lyric sheets, amp stacks, road cases,
his signature peso guitar picks, and the
Eliminator car. The exhibit will be open
the public through July 3. For more, visit
www.thebryanmuseum.or.

FMIC BOOSTS CALIFORNIA
SCHOOLS INITIATIVE

Fender Musical Instruments has joined
the movement behind The Arts and Music
In Schools Measure, a ballot initiative in
California aimed at providing $900 million
in additional funding each year for arts
and music education in all of the state’s
pre-K-12 public schools. The effort is col-
lecting signatures from registered voters
to qualify the initiative for the November
'22ballot. Fender saysthe drive keeps with
itsmissionto supportplayersacrossevery
stage of their musical journey; the Fender
Play Foundation has been helping put
instruments in the hands of students and
teachers across L.A. Unified since 2019.
Accordingtoastatementfrom Fender, only
one in five California public schools has a
full-time arts or music teacher.

HONOR THY FATHER

The July issue of /G will include our
annual “Dad’s Day” feature, which relies
on reader submissions. If you would like
to be included, send a photo of you and/or
your dad with your favorite guitars (shot/
scanned 4"x " at 300 dpi) with a caption
by May 16 to ward@vintagegquitar.com,
with “Dad’s Day" in the subject line.

Conquering Hero

sfrustratingasthe Covid pandemichas
been for keeping artists off the road the
past two-plusyears, for many, it provided the
luxury of time to work on new music. For

ROBIN TROWER

Robin Trower, that meant even more time
to perfect his new album, No More Worlds
to Conquer.

With Trower on guitar and bass, the disc
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Robin Trower: Rob Blackham. Billy Gibbons exhibit photo courtesy of The Bryan Museum.



also includes Livingstone Brown on bass for a few songs, drummer
Chris Taggart, and vocalist Richard Watts.

“I’dactuallyfinished the album before the world wentinto lockdown,”
Trower said. “I had a year to think about it, but didn’t go back and
listen for months and months.”

With no tour on the horizon, he was playing more at home — and
ended up hearing himself in a new way, which affected how he wanted
No More Worlds to sound.

“I usually play quite quietly at home, and started to hear different
facets that were missing from the new songs,” he said. “I realized there
were weaknesses. That’s why I wanted to revisit a lot of the soloing.
So, I put some sessions together to upgrade some things and record
other new songs.”

While he has made changes to in-progress albums in the past, he’d
never dug in so deep.

“Usually, I spend time away from a project so I can come back with
fresh ears. I do tend to get a lot of things right the first time around,
while other things I've cut two or three times. With a lot of the lead-
guitar work, I was also unhappy with the tone, so I wanted to re-do it.”

Andwhile many guitar heroesare reluctantvocalists, Trower doesn’t
shy away from the mic. His attitude has nothing to do with ego —it’s
about the songs.

"Dudley Taft1s'a powerful guitarist
with an intriguing mix of blues mixed
with rock'and metal in his fretwork, but

“I do enjoy singing, and I think you’ve got to be able to sing abitto  [EEUE el listenersikeep coming back

write, to get a sense of what the vocal line could be.” 1s because he’sisuchiatalented song-
While he originally considered singing on this album, he passed FEERHEERWYTENESISOBIENENIEE

when the material proved too challenging. catchy melodies." - Blues Bytes (
“Istarted towrite songs that were beyond me, vocally. [ asked Richard " i

ithewould do themand, thankfully,heagreed and did awonderfuljob.”

Given his focus on songs, some may find it surprising that Trower
doesn’t play acoustic guitar.

“Idon’t, atall. It’s all electric guitar, I'm afraid!” he laughed. “Years Recognized Industry Leader
ago, I wrote on acoustic, but was always focused on electric-guitar Producing the Finest
parts: NOW, ['mon eleCtI'lC. 3.11 the fime, thng ldeﬂS, tI'YlIlg.tO 1mprove, \V/ ntage and Aﬂi&fmal‘ket Hardware avai Iable :
working out leads, and writing songs and lyrics. I love playing the Strat i
so much, and I get so much back from it.”

Trower was a member of Procol Harum from 1967 (joining shortly
after the debut single “A Whiter Shade of Pale” was recorded and
released) until 71, when he went solo; 1974’s Bridge of Sighs was a
significant hit with its mesmerizing title track as well as “Day of the
Eagle” and "Too Rolling Stoned.”

“Bridge of Sighs,” with its iconic riff, is his signature song — revered
among classic-rock royalty, Toto guitarist/vocalist Steve Lukather
(VG, February '19) covered it on his 2021 solo album, I Found the Sun
Again, and Heart vocalist Ann Wilson, with guest guitarist Kenny
Wayne Shepherd (October ’17), includes it on her new solo album, Callaham
Fierce Bliss. Trower is grateful for its enduring success. Vintage T Model Bridge

“While making it, we thought it was pretty powerful, and time has
proved us right. It’s still pretty powerful now, nearly 50 years later.
[ just feel fortunate to have written something like that and made a
record that was so good. How many people come up with a song like
that? It’s sustained my career all these years. It’s always the centerpiece
of the set, and I still love to play it.”

Synonymous with the Strat, on No More Worlds, Trower played a
few of his favorite Custom Shop signature models through Marshall
amps and a few Fulltone pedals.

“I've got six or seven [Strats| I use all the time. Some are brand new,
some have been built over the last 15 years. Each of my three favorites
has a character of its own; the acoustic sound of each is really differ-
ent. I check all of my guitars to get the best sound out of them before Winchester, VA USA

[ even plug them in.” — Bret Adams (540) 678-4043 new #
www.callahamguitars.com

WWW.DUDLEYTAFT:COM

iy
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JOE MESSINA

Joe Messina, guitarist with
the famed Funk Brothers stu-
dio band at Motown Records,
died April 4 at his home in
Northville, Michigan. He was
93 and suffered kidney disease
the last several years of his life.

Messina studied music at
a technical high school in
Detroit before playing jazz
professionally in the city’s
clubs, starting in the late
1940s. A few years later, he
joined the studio band at
local ABC affiliate WXYZ-TV,
where he accompanied artists
like Charlie Parker, Miles
Davis, Stan Getz, and Dizzy
Gillespie on Soupy Sales’
late-night show, “Soup’s On.”

Circa 1960, Motown founder
Berry Gordy invited Messina
to join the band at his new
studio, and in nearly 15 years
there, his trademark rhythm-
guitar style — playing a down-

THE REEVES GABRELS

Il

Joe Messina

stroke chord on the backbeat
using a Fender Telecaster with
a Jazzmaster neck and heavy
flatwound strings — helped
propel the deep dance feel of
Martha and the Vandellas’
“Dancing in the Street,” the
Temptations’ “(I Know) I'm
Losing You,” The Four Tops’ “I
Can’t Help Myself,” Diana Ross
& the Supremes’ “Someday
We’'ll Be Together,” as well as
hits by Smokey Robinson and

the Miracles, Stevie Wonder,
and others. Perhaps his best-re-
garded work is heard on Mar-
vin Gaye’s What’s Going On.
When Gordy moved Mo-
town to Los Angeles in 1972,
Messina stayed in Detroit to
operate a car wash and jewelry
store he’d bought earlier. In
2002, he was one of the
musicians featured promi-
nently in the Funk Brothers
documentary Standing in the
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Shadows of Motown, which
won two Grammy Awards.

JOHN ELLIS

John Ellis, proprietor of
Ellis Guitars, died January 6
in Temple, Texas. He was 75.

Ellis was born near Ama-
rillo before his family moved
to California when he was a
child. Enthralled by music
early in life, he started play-
ing guitar and mandolin, and,
after returning to Texas, would
play and perform in church
and at events including jams
with friends at the Strawberry
Patch, in downtown Salado.

He also operated Ellis Music &
Accessories from a shop attached
to his home. A regular on the
guitar-show scene, he traveled
in an RV his family called “Ellis
Music on Wheels” and was a
regular at informal Sunday-
morning gospel jams in his
booth or others. — Ward Meeker

SET-NECK DESIGN
EBONY FINGERBOARD
MOJOTONE PICKUPS

ROCK..AND BEYOND!




When creativity strikes, you don't want frivolous
technology to get in the way. But you also want a
powerful easy-to-use multi-track than can do the
job. That is the concept of a TASCAM

Choose from the powerhouse DP-32SD or
DP-24SD, to the compact but tactile DP-03SD
eight track, to the portable DP-O8EX or DP-006.

DP-32SD

Plug, Play, Create.

TASCAM's newest line of USB audio
interfaces - the - offers three
models for every type of home studio
environment. Whether you need one

or four inputs, the US-1x2HR, US2x2HR,

and US-4x4HR provide a variety of great-
sounding versatile I/0 options for producers,
engineers, podcasters, live streamers, and

musicians of all skill levels.

TASCAM.com
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Swingin’ with Singers

obillard needs no introduction here, as
he’s been one of the leading old-school
players of the past 40 years — his allegiance
to authentic tones and honest blues licks is
legendary. His latest, They Called it Rhythm &
Blues, features numerous guest singers, such
as Tele stylist Sue Foley, iconic guitarist John
Hammond, Kim Wilson,and Sugar Ray Norcia,
plushisownband’sterrificvocalist, Chris Cote.
The result is a swingin’ set of vintage R&B,
straight out of the post-war era and dripping
with soul and joy.

You have incredible singers on the album.
Do you take guitar cues from the singer?

Inarecording,thevocalisthemostimportant
thing, on par with the overall groove and vibe.
Whatever [ play needs to support the song first.
Fortunately, knowing all these folks quite well,
it was easy to complement them.

You share guitar licks with Sue Foley on
“No Good Lover,” andher Teletoneis agreat
foil for your playing.

DUKE ROBILLARD

e

Even though we recorded our guitars and
vocals at different ends of the country, it was
fun to do the tracks with Sue — I knew it would
be good. We both pretty much just did what
we usually do on the solos and there is a nice
contrast. And we both played Teles!

John Hammond, who turns 80 this year,
delivers the Howlin®” Wolf goods on “No
Place To Go.”

Working with John is always such a pleasure;
[ love John and his playing/singing. He picked
the tunes, so we just plugged in and let it all
happen. 'm not even sure we did a second take!
We have a mutual appreciation for this music,
so it was just nothing but fun. My only regret is
thatJohnandIdidn'thave moresongstorecord.

Some of the songs you play probably only
ever existed on 78-rpm records.

That’s funny you mention 78s. I prefer to
listen to music on 78s and have a large col-
lection of jazz, blues, country, and just about
every category of American music. If you have
a well-recorded 78 in mint condition, nothing

sounds better! I even have pre-electric record-
ings from 1917 that sound amazing.

What was your studio guitar and rig?

I used a Fender Deluxe Reverb modded by
Peter Mahon at Homestead Amps, and a '62
Gibson Falcon GA-19. The guitars were a parts
Telecaster 1 put together with Lindy Fralin
overwound pickups, a great Finnish-made
guitar called a Katar Popmaster, an Epiphone
reissue of a ’56 Les Paul with P-90s, a reissue
of a Kay Barney Kessel, and a custom-built 18"
JW Murphy archtop. The Les Paul and Kay are
both wired with out-of-phase switches — I use
those tones quite a lot on the album.

How about studio gear?

This album was recorded digitally, but the
engineer, Graham Mellor, was into using a lot
of ribbon mics and vintage mics like RCA 44s
and such. Plus, we had a two-story wooden
staircase to use as a reverb chamber, and those
things played heavily into the overall sound.

How do you get that gnarly overdrive, like
on “The Things | Forgot To Do"?

[ used my P-90 Les Paul through a Digitech
Bad Monkey. It’sabout the only pedal [ use and
[ can geta true, small-amp-cranked distortion
with it. I picked with my fingers on that tune,
to simulate the Guitar Slim feel.

Conversely, on “Here I'mIs” it sounds like
you're playing heavily with a pick and using
a compressor.

There, I used Dunlop extra-heavy gel picks
and, as I get older, I do often pick harder —it’s
not as easy as it once was! The compression is
natural tube compression, unless a little was
added in mixing.

You'vedugsodeeplyintoelectricbluesfor
decades. How do you keep discovering new
colors and vibes within the genre?

[ often find new-old tunes fromjustlistening
to records, but I've always loved all aspects of
blues-related music. I started fooling around
with the guitar around 1954 and I knew then
that music would be my life. Over the decades,
['ve let a little bit of modern music into my
influence, but 'm now pretty traditional in
what I play.

You're73now. How areyou adifferent gui-
taristfrom, say, 40-year-old Duke Robillard?

Well, 33 years ago I had much better chops! I
wasconfidentand aggressivein my playing,and
it sonlynaturaltomellowwithage. Mytastesare
a bit more refined. When I was 18, my playing
was laid-back because I listened to older blues
and jazz guys and didn’t let the popular-rock
sound into my head until my 30s, when I got
more ambitious and competitive. Most of my
life, I've been inspired by the real blues and
swing grooves. Back then, I think I was sort of
an old guy within a young guy! - Pete Prown
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Farewell, Mr. 335

As music becomes more unfamiliar and
the past becomes a long reflection in the
rear-view, veteran guitarists are increasingly
mindful of artists who inspired and created
timeless music. Larry Carlton is one of them.
His playing with The Crusaders, Joni Mitchell,
and Steely Dan is the stuff oflegend, and he has
contributed to thousands of other recordings.
He’s now in the midst of his final major tour.

Are you excited about this tour?

Sure, I get to play (laughs). I used to tell my
kids years ago, “Daddy travels for a living and
plays guitar for fun.” My son, Travis, put this
wholethingtogetheraspartofhis40th-birthday
celebration. It’s going to be me and some of the
best L.A. guys Travis and I love playing with.

What can fans expect?

What I've been doing has been received
very well over the last couple of years; I do my

LARRY CARLTON
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material, a tribute to the Crusaders tunes I
played on, and Steely Dan tunes. I'm carrying
a four-piece rhythm section with tenor saxand
trombone so we can get that Crusaders sound.
Before some of the tunes, I tell stories about the
session and how I happened to get the call. It’s
sharing time with fans. The Steely Dan album,
Aja, was 45 years ago (laughs)!

Youtubers who hadn’t been born then
have created reaction videos to “Kid Char-
lemagne.”

It’s amazing. It’s one of those things you
can’t plan. It just happened and got accepted
by the world.

Doyouevergetsick of “Kid Charlemagne”
questions?

No, man (laughs). For me, it was just
another night at the studio playing a solo for
a song. It just happened to be the one that
resonated with the world. You can’t plan it.

" ‘,)Jﬁ‘ ,g!!" G

[ just played the best I could, like I did on all
the sessions. That one clicked.

Do you ever hear music you forgot you
played on?

“Ain’t No Love in the Heart of the City”
came on. It was the biggest hit from Bobby
Blue Bland’s Dreameralbum.I’d forgotten all
about that session. [ hear from guys, and they
g0, “Man, that’s the one! I love that song!”
Songs like that come up all the time.

Who do you listen to for
enjoyment?

[ go back to the things
that inspired me as a
teenager. By the time I

was 21, I got so busy in

the studios I wasn’t listening
to a lot of music. So, for me, it was John
Coltrane, Joe Pass, and Albert Collins. I still
get goosebumps. That’s how I reacted in my
formative years.

What was it about Collins?

It was the tuning and the capo. I was not
aware of that when [ was 16. I was like, “How
the hell is he getting that sound and that
feel?!” I kept trying to get that feeling, not
knowing he was using an F-minor tuning
with a capo. I was trying to get that sound
without knowing all that. I got pretty close
for a couple of things. You can tell when I do
it, “Oh yes, that’s Albert!” He was so unique
and did he swing hard. Every note was intense.
[ learned a lot, emotionally, from that guy.

You're covering so much material. What
gear are you using?

My Bludotone amp 1s my go-to after I quit
using Dumbles. With that one amp, I can
cover all the sounds. My 335 is 51 years old
now. It’s a great vintage instrument, but I'll
be playing my Sire Larry Carlton signature
model. [ use the TC Electronic Hall of Fame
Reverb and Providence Chrono Delay; I like
a tap-tempo delay. There are two or three ef-
fects with a Visual Sound Liquid Chorus, so
[ can play the intro to “Josie” like the record.
Mostly, it’s straight into the Bludotone with a
little reverb. The Bludotone has an overdrive
section if [ want a little gain or boost.

How far will the tour take you?

After we leave the U.S., we’ll be in Japan
for two and a half weeks. I was supposed
to tour Japan over two years ago, but now
everything is opening up. We’re advertising
this as my farewell tour. That means I'll be
taking a normal touring schedule this year
and next. After that, I won’t be touring the
world like I used to. We're just letting the
fans know what’s going to happen when I
turn 75. After that, it’ll be family time and
fishing. — Oscar Jordan
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1965 Fender Stratocaster SRR . 200 Gibson 57’ Les Paul Custom
: '- Olympic White Solid Body ' oy ~ Historic Black, signed by Les Paul
! Electric Guitar, Serial #.46965 w/ photo match

Sunburst Archtop Electric

Guitar. Serial #896147 Sunburst Archtop Acoustic
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Fully Engaged

66 1didalotofdisappearingactsin mycareer.

And when I disappear, I disappear,” Aldo
Nova says with a chuckle. “You don’t hear
anything about me.”

The Canadianvocalist/guitarist/keyboard-
ist/songwriter, who roared onto the charts
with his self-titled debut album 40 years ago
thanks to its video megahit “Fantasy,” has
resurfaced with several new projects; most
notableisanambitioussemi-autobiographical
rock opera The Life and Times of Eddie Gage,
which includes songs written between 1987
and 2021. A 10-song EP previewing the album
was released in April, and the entire work is
set for an August release. Why the sampler?

“The entire album is two hours and five
minutes long,” he said. “It’s 25 songs that go

ALDO NOVA

through Eddie Gage’s life from age 17 to 65.
To get somebody’s attention for two hourswas
too long — but you can absorb it for three or
four songs at a time and still keep up.

“For an hour (of music), I picked 10 songs
that give the idea that it 75 a rock opera and
not justan EP. You still get through the story.”

In April, he also released Aldo Nova 2.0
Reloaded, a three-disc set of re-recordings of
his best-known songs. One disc is without
lead vocals, one withoutlead guitar (2018’s 2.0
included re-recordings from his debut album
and one new song).

T love my fans. I want people to sing my
songsandIwantguitar playerstoplayalong. If
they want to play what I play, good, but if they
play the way theywant to play it, even better. If

a nostalgic guy jams with it and develops his
own style, mission accomplished.”

Aldo Nova sold two million copies, reached
#8 on Billboard, and was pivotal in laying the
foundation for the melodic hard-rock that
dominated much of the decade. Subject...
Aldo Nova followed in °83; the daring album
included the anti-drug rocker “Monkey on
Your Back™ and went gold, selling more than
500,000 copies. 1985’s Twitchincluded outside
material forced on him byhisrecord company,
and it quietly vanished. In’90, he worked with
Jon Bon Jovion Blaze of Glory, and in "91 they
collaborated on Nova's Blood on the Bricks. By
’96, he started writing songs and producing
for Celine Dion.

In’97, he released Nova’s Dream, an instru-
mental record that has been re-sequenced,
remastered, andisbeingreissued thisyear. And
from’97 untilabout 2008, he wrote successful
songs for Celine, Clay Aiken, and Faith Hill.

Tired of not receiving proper credit or
complete compensation for his work, Nova
opted out of working with other people and
focused on his own writingand recording. He
also avoided touring.

“I wanted to be known as a current artist,
not a ‘classic rock’ artist,” he said. “I was of-
fered classic-rock tours multiple times to go
out and play my old hits, but I didn’t want to
because it would’ve been like a revival act.”

Though essentially a one-man-band in the
studio, he happilycredits guest musicians and
does love performing.

“I'm comfortablewith both. Ilove the studio
because I use it as an instrument to mold my
sound, not just as a means to record. And I
have an incredible touring band, so I'm dying
to go out.”

Nova is associated with Les Pauls, some
with Floyd Rose vibratos. On Aldo Nova, he
played a wine-red Custom with DiMarzio
Super Distortion pickups, and on the album
cover he’s pictured with a tobaccoburst. At
the time, he also worked with Gibson on a
custom version.

“After that tour, I went to Kalamazoo and
told the guys, T want something new. I want
a Les Paul with the best wood and the best
pickups, but  want an Explorer headstock on
it.” My experience with Les Pauls is as soon
as you bend the G string, it goes out of tune.
They're notorious for that. When I played
a Fender, I never had that problem because
the strings went straight from the nut to the
tuning pegs. I wanted to have that on my Les
Paul — the best of both worlds.

“They were only supposed to make two,
both for me, but they made 11. I have the
original.” — Bret Adams
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Aldo Nova. Photo: James St. Laurent.



T PFoE o ) R el W
— Steel, Die-Cast Aluminum, &WIT Side

r

Hammond Manufacturing | www.hammondmfg.com ===l

ONBOARD COMPRESSION

NEW! Available exclusively at janglebox.com

Master Volume
¢ | @
You've got the guitar, but not the tone. Does your
historically correct guitar somehow fall short of . ‘
recapturing the tonal glory of its golden era? Get a )
hold of the tone that’s in your head and unlock your
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Vintage PA.F. soul reborn.

Pickup selector toggle switch

Neck pickup volume (bass)

Compression attack

Compression gain
guitar’s potential with T'’hroBak pickups. We specialize
in replica pickups wound on our vintage, period
correct winders, the secret ingredient of every
T'hroBak replica. Custom USA made parts and
vintage wound coils are the soul of every pickup we
make. And the combination 1s our
key to pure tonal magic. 1 hroBak
knows great tone 1s easy when you

choose the right pickups. www.throbak.com

Middle pick-up volume (if applicable)

Bridge pickup volume (treble)

Six-position compression switch
Turning right, clockwise, from far left
position:

m Dark (no compression)
Medium (no compression)
Clean (no compression)
Warm/Darker compression
Normal compression
Treble boost compression
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TY TABOR

Digging Deep

King’s X guitarist Ty Tabor’s latest solo
album isa guitar-centric meditation on
mindfulnessand the complexities of existence.
With a break from touring, he had time to
whip out some of his coolest gear and use it
to color the depths of his lyrical ideas.

Despite hardship and loss, Shades shows
Tabor at the top of his game, digging deep
with the best solo album of his career.

What was going on when you began
work on Shades?

My dad was dying. King’s X had taken off
for a few months so I could go home to Mis-
sissippi to be with him during his last days.
I came back, and King’s X did one week of
shows on a cruise to Florida. After that, Covid
shut everything down. My dad died, Covid
hit, and I had time on my hands. I decided to

jump into work and do another album right
away. I wanted to make good use of the time.

Did you have songs written, or did you
compose from scratch?

[ started composing from scratch, and I'll
say about 70 percent of the songs were com-
pletely new, 30 percent were resurrected ideas
[ finally finished.

One of the songs was meant for King’s X.

“Sister Genocide,” which wasreleased as the
first single on Shades. We recorded it for the
next King’s X album. Every once in a while,
we’ll try a song and it doesn’t jibe. If that’s
the case, we’ll put it aside, and it might get
resurrected some other day. I was looking at
thissoloalbum, knowingitneeded a few more
songs, so I put it on there.

Shades is a profound record. “One Drop
of Water” is a good example.

It was something I was deeply feeling and
wanted to get out. The whole idea of “One
Drop of Water” is the realization of what we
are. Each human being is just one drop in the
pond. Iwasreflectingoninfiniteideasand how
big and small we are. Two songs were written
about the passing of my father — “Best Day In
A While,” whichwasatruestory,and “Ashes.”

Did you do anything different in terms
of arranging?

['m always looking for something a little
different, always building a song around a
basic foundation I hope is easy to follow.
Then I like to mess it up with little tweaks. I
like surprising chords or changes youre not
expecting. Not for the sake of doing it; I like a
song to go somewhere, and I take a journey. I
always look for different ideas. A lot of times I
try all that and listen back, and it still sounds
same ol’, same ol’ (laughs). It’s hard to do,
but I'm trying.

You're great at creating textural layers
using clean electric guitar, acoustic guitar,
and dirty electrics.

That’s a philosophy I try to follow, but also
break out of becauseit maynotbethebestidea
for the song. I try to make every verse have
something additional, like another sound. It
may not be a note — it could be just a noise. I
like to do things from part to part as it goes,
builds, and never be identical. Each verse will
be something new.

Was there a guitar you leaned on more
than others?

My main guitars were a Les Paul Gold Top
Standard, a Les Paul Special Edition I used
a lot because it sounded really good, and a
Guilford Ty Tabor signature model for a lot
of the cleaner, jangly stuff. I also used my
Fender Elite from the old King’s X days on a
couple of things.

How many Elites do you have?

[ only have one left. All the others didn’t
sound as good. I just happen to have one that
is super magic, and I've kept it.

How about amps?

[ used my old Orange Crush Pro 120 and
my Lab Series L5 for pretty much every song,
and a Vox MV50 Rock. I also have an Egnater
Rebel that really screams.

What's the status of King’s X?

We have a lot coming up, with an album
finished that will be out this year. We were
supposed to do a show in April, but several
monthsago, I smashed two knucklesandbroke
the bone between them. It’s not healing very
well, but I've been in physical therapy and feel
good about it; 'm starting to get it in normal
positions again for the first time. It’ll be fine
later in the year. — Oscar Jordan

VINTAGE GUITAR 28 June 2022

Ty Tabor: Kasi Reames.
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LARRY

Redemption Blues

unter S. Thompson once wrote, “The

music business is a cruel and shallow
money trench, a long plastic hallway where
thieves and pimps run free, and good men
die like dogs.”

After 40 years playing the blues, Larry Mc-
Cray has lived it. And while his star is rising
late thanks to a bump from Joe Bonamassa,
his artistry 1s worth the wait. His new release
is Blues Without You.

You've been under the radar for years.

I'm blessed that someone finally put me
back around where people could see me. The
music business isjust like everything else—the
parameters are imbalanced. But you can’t hate
the player, you hate the game. So, you have to
find ways to overcome obstacles. Unfortunately,
it takes some of us longer because we have less
resources and opportunities. ['ve been on the
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road for 40 years, and this is the first break I've
had in my whole career.

How did you meet Joe Bonamassa?

The firsttimewasin 2001, 1n Nashville. [was
playing upstairs at B.B. King’s club, Eric Gales
was playing downstairs in the basement, and
Joe was there, too. After my gig, I went down
and joined them.

What brought Joe and me together this
time was him giving my music a spin on his
XM Radio show, “Different Shades of Blue.”
I kept hearing, “Joe said this” and “Joe said
that.” I thought, “Yeah, right.”  never believed
it—didn’t see how somebody who plays as well
as he does could appreciate anything I do. So,
[ called him and said, “This is Larry McCray,
just checking in to see if there’s any possibility
of us working together.”

['ve played musicforalongtimeandseenalot
of people passmeby. [ couldn’tconvince anyone

powerfulenoughto give
me an opportunity.
Did youwrite withJoe?

to write, and me and my
girlfriend had been writing
together. Josh Smith and Joe
came in expecting me not to have
anything, but [ had songs. They had

a hand in the arrangements and improved the
songs; “Breaking News” was originallyin Fbut
wechangeditto C,added aninterlude fromthe
IV, and added a cowbell groove. That was Joe
and Josh.Ididn’t envision that, but everything
they put their hand on was an improvement.

What's your go-to gear?

[ use a 71 Fender Deluxe Reverb. I've used
a Red Bear, Randall, Sound City, then came
back around to my Deluxe Reverb. I'm a blues
person, and it’s hard to beat a Fender sound.
For solos, it’s a Fulltone OCD and a Rocktron
Austin Gold Overdrive. I regulate the drive for
clarity and push it just enough so when it gets
a little muddy, I pull it back.

You were playing Soldanos and Flying Vs
in the late "90s.

[ used a Soldano Hot Rod 50, and still do
(laughs). That thing was so damn powertful
it was hard to open up for a sweet tonal range
and not cut anybody’s wig off (laughs). It’s
more a big-stage amplifier and I was playing a
lot of clubs. Now, when I go out on a big stage,
[ mic my Deluxe and make sure they put it in
the monitors.

What about guitars?

['vebeen playinga Flying V with Burstbucker
pickupsandblockinlayslikea Les Paul Custom.
[alsohavea’67 V with Gibson ’57 pickups, and
a USA Flying V with Devil Wound pickupsand
a coil tap. My red Les Paul Deluxe has mini-
humbuckers, and my black Custom has three
pickups. My main guitar for the album was my
Les Paul Deluxe and Joe’s vintage Flying V. For
thealbum,Iplayed through Joe’sDumbleamps.

How do you process seeing SO many
guitarists pass you by?

It’s easy to look for excuses and blame
somebody else, but I accept all responsibility.
Was it painful? Of course it was. For a long
time, I felt like I was never going to get an
opportunity. I've seen artist after artist who
used to open shows for me go on to successful
careers. Those things were hard to accept. I
worked harder than most, but there’s only so
much you can do. It’s got me scratching my
head, saying, “Why now?” I've been doing the
same thing for 40 years. I don’t understand it,
but I’'m not going to question it. 'm trying my
best to roll with it. I'm puzzled, but in a good
way. — Oscar Jordan \G
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I’d had two years off
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New Arrivals- in bold
>

Fender
Stratocaster, 1957, Lefty, J Black body refin only, neck original,
non-tremolo, beautiful, original tweed hsc, exc....... 318,500
Stratocaster, 1966, SB, near mint, 100%, exc, ohsc ...$22,500
Strat, 1968, SB, extra switch was routed in once, pg is
intact, black bottom pickups, vgc, Ohsc .......cccerreser. $8900

Strat 1954 R, 2004, sb, Masterbld Greg Fessler, exc...$4950

Clapton Strat, Blackle ¢ 2013, exc, ohsc.... ... $1350
Strat, heavy relic LP Blue, 2020, Ltd Ed. big neck...... $3500
Strat 2008, Aztec Gold, gold hdwr RW brd nm, ohsc $1495
Contemp. Strat, 1986, Japan, greeni/gray,HSS, top

mounted Kahler style trem Rosewood board, exc...$1195

Esquire, 1958, Blonde, exc, tweed case.... .........ccccove........$523,900

American Orig 50's Tele, 2020, LEFTY, BlkGrd, nm........... $1495
Gibson Solid Body

Les Paul Standard, 1958, sunburst, nice flame, vgc+0hsc....

LP 1960 Re-issue, 2011 csb hice top' 8.6 Ibs... ..54950

LP*59 Standard FII, 2005, csb, highly figured tap, 0.12 bs.,
Brazilian brd by hist makeovers, exc+, brown ohsc...$6500
LP Custom, 2014, SilverBurst, Ebony board,exc........... $3500
Firebird V, 1963, sb, 2 pu, Vibrola, ohsc, top refin, ohsc ....$8,900
SG Custom, Aged White, 2006,63 style, 3 pu, short
Bigsby added, gold Grovers, vgc+, hSC.......ewvvevvrennee.. $3250
Les Paul Special, 1960, LEFTY, Pat # hb at bridge.....$12,500

Gibson, Epiphone & Other Electric Archtops
Gibson Super 400 CES, 1992, SB, 2 hb, exc, ohsc......$8500
ES-335, LEFTY, 2008, SB small pghd rep, Dot-neck..$2250
ES-225, 1958, SB, 1 P-90 beautiful finish, exc, hsc......$3750
Buscarino Virtuoso, ¢ 2000, built for Russell Malone, 18” cut-

away, carved Spruce top, Maple b&s, hb neck, exc-, ohsc$8500

Gretsch & Rickenbacker
Gretsch 6192 Country Club, 1962, sb, a slim 1 7/8” with

2 Filtertrons, Bigsby plus orig tailpiece, vgc+ ohsc..$395
Tennessean, 1967, Walnut, 2 HiLotrons, Bigsby,ohsc .$3250

Rick Bantar 6000, ‘64, fireglo, 5-str elect Banjo, ohsc......$13,500

Rick Deluxe Lap Steel, silver w/gold, exc, ohsc.................... $1400

Acoustic Archtops

Collings Eastside CL Deluxe, 2011, Oxblood, exc.......$5500
D'Angelico New Yorker, 1946, sunburst, built when John

had no apprentice, all orig. exc, ohsc... .$35,000
D’Angelico New Yorker, 1962, sb cutaway, nm ohsc $67,500
Gibson Johnny Smith, 1966, sb, 1 pU, exc, ohSC .........$9900
Gibson Style U Harp Gtr, 1907, Black, 217 exc-, ohsc .$7700
Ibanez 2461 Johnny Smith, 1977, SB, 2 pu, exc, ohsc....... $2450
KAY N-1, ca 1959, 17” cutaway , new frets, plays great. .......$995
Maccaferri Plastic guitar, G-40 Archtop, 50s, exc+, SsC .......$895
MONTELEONE Eclipse, 1994, sunburst, 17”cutaway, Oval

soundhole, X-braced top, 1 11/16” at the nut, exc...$95,000
Stromberg Master 400, Blonde, 1946, loudest!, ohsc ....$35,000

Other Electric Guitars
Carvin Double neck Model 11, ¢ 1968, sb, Mandolin (1 pu&
and Guitar (2 pu) necks, EXC, ONSC.revrvrrserersseenrs s 3500
Danelectro Convertible, ‘603 soundhole DICKUD 555305 10 D00
DanocasterThinline, recent, blonde finish, €XC.....cuuuue $3750

Hofner 4575 Verithin, ‘60s, sb, 3 pickups, exc, hsc........... $1500
Hamer Sunburst, 1978, csb, curly Maple top, 2 Dimarzio HB
zebra & double white, rep pghd break vgc+, ohsc......$1595
Ibanez Custom Agent, model 2405, 1976, sunburst............$1950
KRAMER American, Stagemaster Custom, ¢ 1986, Hot Pink,
HB-S-S, Floyd, Ebony board w/ diamond inlays.............. $2500
NASH T-59/Flametop, 2019, sb, T-style bod, 2 hb, exc...... $2450
National Glenwood 95, ‘63, White, Map quitar, exc, hsc ..... $4950

Vintage Awesome+
+Roek, Folk, Jazz=+

WE BUY INSTRUMENTS™
*8 Minutes from NYC*

Old World Esquire, by Sean Michael (LovePedals), used, trimmed Adi Spruce top, pearl rosette, exc, hsc.............$8900
black, Maple neck, dummy single coil under pg... $1595  Taylor 612C, 1995, soft cut, highly figured curly Maple bé&s,
OVATION Custom Legend, Blueburst, pearl trim, exc .. $1650 13/4” nut, some dents, slim neck, vgc+, ohsc............52000

Ovation Breadwinner, 1967, black 2pu exc, gigbag. .......... $1495  Larrivee BARITONE BT-03, 2021, NEW, ohsc.............coeeee.e. $1719
Parker NiteFly, USA, Blue, 1c. 996 ,Tremolo, S-S-H......... $1450 NEW Larrivees- OMV-40R, LV-03 , OMV-44R.....in stock

Spalt Player’s Choice Tool #2, NEW, 2 pu, natural...............$3250  Veilette Avante, high strung 12 str, w/ pickup, gigbag.......... $1100
Teuffel Bird Fish, recent, 3 pu, leather case, exc... .$8900  Contreras Classical, 1972, Cedar top, R wood b&s,exc......$5500
Trussart semi- hollow, Parls ¢.1988, gold over steel ‘double  Jose Oribe Classic Suprema 1996, Brazilian, exc................$5500

cut body, 2 hb, owned by Willy DeVIIIa vgc, ohsc... .$5000 Kohno Mod.15, 1978, Spruce top, RW b&s, 660 mm, exc.... $2500
WATKINS Rapler 44, England, Fiesta red 4 pickups, HiLo

Watkins Tremolo system, exc... ..$1695 Resonator, Steel & Slide Guitars
WOODY PHIFER, Signature, ca 2005 flgured Maple top National Aragon, 1939, sb, Wood, Loudest & Rarest, exc.. $12,500
curly Maple back sides & neck, exquisite, near mint......$7500  SUPRO Folkstar Model S$444, ¢ 1965, Gay
Yamaha SG1000, ‘803, sb, 2 hb, was Mick Jones' w/ ID ...$2900 Festival Red, eatate of Willy DeVille........uuummmennrassuan $895
Epiphone Electar Lap Steel, 50s, sunburst, exc... ... 5650
Basses Rickenbacker Electro, "50s, black, silver plates new neck?
Alembic Essence 5 String ,1994, AAA curly top, Ebony 7-String, original horseshoe ptCkUp w9795
board, 34” scale, LED dots, 2 pu, nM.....ccceurns vuneas $3900
Alembic Scorpion 1984, nat blistered Maple, 2 pu, Brass Mandolins & Banjos

hdwr, Neck-thru , LED, dual rods, 32" scale 24 frets........$9500  Gibson H-2 Mandola, 1923, reddish burst adj rod, exc+, ..$5000
Fender Bass VI, 1974, SB, R'wood brd,3 pu Trem, exc......$4950  Gibson F-5 Mandolin, 1955, sb, sounds good' ohsc nm........$8500
Fender Jazz, 1966, SB, Block inlays,gold decal exc.....$7500 F-4, 1928, sb, adj rod, a beauty, great tone, exc, ohsc. ...$6950
Fender Jazz Bass, 1969, Sunburst, Block inlays, exc.........$5950  Gibson A-2-Z, 1924, Snakehead, blonde, exc, ohsc............$4500
Fender P-Bass ‘79, Nat Ash body, Maple neck; ......... $2550 Weber Tamarack Mandocello, 24.75” scale, exc, ohsc $1950
Gibson EB-0, 1961, Cherry, double cut LP Junior style.......$3900  Gibson PB-3 Mastertone Plectrum 1925, 60 holeArchtop...$2400
GibsonThunderbird [V 1964, 2 pu, sb,Entwistle sig, exc...$17,000 Gibson RB-4 Mastertone Archtp, ‘32, Monteleone neck$7900

Gibson RD Artist Bass, 1979, Sunburst, exc, ohsc.............$2400  Paramount Aristocrat Tenor Banjo, ¢ 1926, gold plated
Guild Starfire, sunburst, 1 pickup, 335 style,ohsc, vgc........52695 pearl buttoned Page tuners, ohsc, vgc...$1295
Hagstrom Bass, ca 1967, Red, 2 pickups, VgC.......cuuurese, $750  Vega Professional Tenor, ¢ 1930, vgc, hsC.......cv.veerevvennreen. $850
Hofner Beatle Bass, ca 1968, sb, all orig, exc, ohsc......$2250
KAY M-1B Upright,1953, Blonde, curly Maple, gb,exc-......... $3500 | Amps |
Rickenbacker 4001, 1982, JetGlo, vgc+, ohsc..............$2395  Ampeg Guitar Amp, ¢ 1951, custom, Lansing 8", exc ...$4500
Zim-Gar ER-1, Japan, ca 1970 sunburst, 1 pickup, hsc .......$495 DR Z Maz 38 Senior Head, Red, 4 x EL84 power tubes, with
Reverb & 2x10 red speaker cab, eXCr......couummessresssressse: $2100
Martins Fender Champion 600, 1953, tweed, 6" spkr, vge............... $2150
D-28, 1940, has newer old pg, vgc, OhSC....uumeesens $59,500  Fender Deluxe, 1955, narrow panel, maybe retweeded....... $4950

Schmidt & Maul, 1845, 2 1/2, Brazilian b&s, earliest X,0nc.$6900 ~ Fender Super Champ, ca 1984, Rivera designed w/ Reverb
C-1 Concert Uke, ‘50s, 3 tight back cracks rep, vgc+..........$1150 and Drive, EV 10” speaker, exc, original manual.......51495

LaPlante 00-40 Deluxe, 2022, NEW, 12 fret 00 body, Torrefied ~ Headstrong Lil King NEW, White, Listen to one................... 52450
Adirondack spruce top with Abalone purfling and sound- ~ Henricksen Jazz Amp 110, used, 1x10 combo, Reverb.... §795
hole rosette, beautiful Brazilian RW, hSC ... §9500 Magnatone Troubador 213, 1964, 1 Jensen C12R 12°....... $1495
Magnatone Custom 460 ,1961, 2 12” Oxfords, Trem, xC..... $2195

Gibson & Epiphone Flat Tops Marshall Slant Cab, 1969, 4 Greenbacks, Vg .................. $3750

Jumbo 55, 1940, Sunburst Spruce top, Mahogany b&s, Marshall 1969 B bottom, 76/77 g12H30 blackbacks .......... $2900
Moustache bridge, stairstep peghead, vgc+........ 624,500  Marshall JCM 2000 Head, TSL 60 watls, €XC ..................$595
Hummingbird, 1967, csb, "Ermie Lee” in pearl script in Marshall Lead 4x12 Model 8412, 8 Ohms, straight cab........5295
fingerboard, double guards vge, hsc.... ...$4500  Matchless DC-30, 1994 early production, Burgundy ............ $4250
Dove, 1969, Cherry Sunburst, Gold Imperlal s, OhsC........$5000  Orange TremLord Combo, recent, all tube, 30 watts, exc,$950
B-45-12, 1969, dread 12-string,belly pin bridge, exc.........$2750  ROLAND JC-50 Jazz Chorus combo, used, 1x12'...............$495
L-1 Robert Johnson , 2011, b, €XC, ORSC.eerervcnee ..52450  VOX Cambridge Reverb, ca 1969, all tube, by Thomas Organ,

J-35 Re-issue, Nat, Spruce top, Mahog b&s, exc-,0hsc....... $2100 original 10” Black/Gold Heavy Duty Bulldog speaker,
Reverb & Tremolo, exc....$2100

Other Flat Tﬂps & Classicals WEM Dominator 25 BﬂSS COI'I'IhO Celestion G15M 2 chan-

Breedlove Proto 1 DM, like a D-18V, rep top crack, vc+. $1650  Nels, guitar sounds real good thru it, exc, cover...$1300
Brondel A-1, ‘07, Ital Spruce, Bloodwood bé&s, exc,hsc .......$4150 - -
Collings SJ, recent, Blonde, small jumbo with Spruce top, curly Mon-Thurs 10-6 * Fridays till 3

Maple back & sides, K&K w/ vol, exc+, ohsc................. 54500 Closed Saturday

Collings 00-2 MRG, 2008, 12-fret solid peg-head, German Open Sundays! Noon-5
Spruce top, Madagascar Rosewood, 1 3/4” nut, nm......$6900
Guild D-40, 1968, Cedar top, Mahogany b&s, the BEST$3950

Guild M-20, 1969, Mahogany Top, bés, paghead was Satisfaction G teed!
proken and repaired, vgc, hsc... . $1495 Larksu-eet 8ma_|l
Harmony LONE RANGER, small gwtar ‘505 vgc+ ..$225

Huss & Dalton DS Custom Slope shouldered Dread used

sunburst, Baggs soundhole pu, vgc... 2500 New Arrivals — www. larkstreetmusw com
STAHL, Larson Brothers, 13 1/2" wide, Brazilian b&s pearl
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COWBOY FRINGE

Dwight Twilley's ‘57 Fender Super
BY DAVE HUNTER

lenty of vintage amps have made it into these pages on their own merits.
But when a hallowed creation also has a fun artist-related history - like
this road-worn 1957 Fender Super Amp formerly owned by Dwight Twilley
and used by hislead guitarist, Bill Pitcock, [V - itaddsadimension to thetale.
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Legend has it the 2x10" Super was Leo
Fender’s personal favorite combo duringthe
tweed era of the mid/late "50s. The combi-
nation of two (or more) 10" speakers sure

has proven a sweet partnership for Fender’s
vintage circuits, in several combinations,
and the Super also hit a format that was just
right for many players: compact enough to
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1957 FENDER 5F4 SUPER AMP
* Preamp tubes: two 12AT7, one 12AX7
e Qutput tubes: two 6L6GC
* Rectifier: 5U4G
e Controls: Mic. Vol., Inst. Vol.,
Treble, Bass, Presence
e Speaker: 12" Altec 417-8C (originally
two Jensens, P10R or P100Q)
e Qutput: approximately 35 watts RMS

be portable, powerful enough to cut it on
larger stages. That, and it proved perfect
forattaining that cranked-tweed sweet spot
for rockers in later years when the excessive
volume of a 5F6-A Bassman or a Twin was
to be avoided. So, what happens when you
pull that essential 2x10" complement and
stuff the amp with a single, more efficient
and more powerful 12" Altec speaker?
“Rick Potter told me, “Thisisthebestamp
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Amp and photos courtesy of John Southern.



'59 Standard formally
owned by Joe Walsh cir-

n't
ndﬂ
and

L]

the “C
Sick M

"
i

ing

h A
and “Hotel California” era
No holes or breaks but

played. Haunting tone,
just maybe some of Joe's
amiable charm for $375K
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['ve ever heard!’,” says this Super’s current
owner, John Southern, relaying the edict
of the late amp tech when he worked on
it in 2001.

Southern and Twilley attended high-
school together in Tulsa, Twilley a senior in
1970, when Southern was a junior, playing
in local bands that shared many musicians
fromthesamecrowd. As Twilleyheaded west
to L.A. chasing the success he’d eventually
attain, Southern followed his own stars, kept
playing, and hung on in Tulsa. Drawn to
amp collecting, he found a good local tech
in Potter, who worked on Twilley’s amps
when the star was back in town.

“One day, I was at Potter’s when he was
putting filter caps in Dwight’s Super, and
when he said it was the best-sounding
amp he’d ever heard, to me that meant the
worst-sounding — distorted, heavy metal
rock-and-frickin’-roll monster sound. All

7 L
_____

Pulling the back panel reveals a circuit
that’s original other than replaced filter
caps necessary to keep it running.
With its hefty alnico magnet, the Altec
417-8C makes a powerful partner for
this old tweed rock-and-roller.

my amps had been Twin Reverbs and
Super Reverbs back in the ’60s, when
we were trying to get rid of natural
distortion in an amp. This one did not
get rid of any distortion... and Potter told
me Twilley was wanting to sell it.”
Southern worked out a price with the
artist, and upon handing over the cash was
given aletter by Twilleyverifying hisowner-
shipand mentioningsome of the recordings
theamphadbeenused on,including “Scuba
Divers,” “Jungle,” and Twilley’s 1984 come-
backhit “Girls.” Thelatter featured Twilley’s
pal and former Shelter Records stablemate
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Tom Petty on the call-and-response vocal
in the chorus, and also launched a popular
video in MTV's heyday — likely thanks to
the subject matter.

The amp 1s a doozy of a road warrior,
with severely frayed tweed on the finger-
jointed, solid-pine cabinet. The result is
an “off-the-shoulder” cowboy fringe look
in a 65-year-old combo that many would

re-coverin a heartbeat; butlet’sbe thankful

VINTAGE GUITAR 30 June 2022




- - C BT R T T P e
1. ..._._ 5 % ......J a5} §

L ._... ] e ”.._....“..........m...M..hu_ .‘. ....f..:._._“.- i .._..w. L J.__.....”_...#J.,.rﬂ.... riﬁ-_ ...|-_.._1 ﬂ .ﬂ.—-ﬂ.m.;.ir - ... i L ._-_.I.u.ﬂ..- .._. ... R
XNt et ._*ﬁn._w__....,.,._m_,q._“_,w.“u.nﬁwtw ;_..sﬁwﬁﬁﬁ.ﬁﬁaﬂﬁ_.,ﬂ.f.ﬁ T T
A, s -q.u ek h.. -.- ..nn... ..mr. .n.l.“.-u. & _...._.._:- " i ] i - .n.....lu ! hln e e o s - Y ] 5
i - - ‘......._...._ gt LA TR ”A...“,..w______.#ﬂwm_.”_....ﬂum.; .w.ﬂ...._,m__,.m__.ﬁ. ..H m ¥

” Li +._ _.r.:i, b

e e, W -

BRI A L e s Ay
L R

L™ & AL
e LA o et
o oT L

l% ._..,.._ Py A
.l_._—u.. .rhﬁ%. J.”. ﬂ... T

i LR A
—.*ﬂﬂ.}#_m M_. g,
. .ma__ L._...qmu-rmw..

L P A PTG
St USRS TR e gt SR
Tkl e g .." 0 § . ...__.- ..m...“.. “.u.. ._-..._" ..._-. .“._..u_-._.. __ .-. .. ; '..nl-.r-nu...n . =0
" P ..,_..._.m.".m....._..ﬂ___. 1=y £ ;
L ot e
i .... - ... . | Fu_”.. "u..-u...- |.u “mﬂ "mmul..n.._.

i ,m-,.... i

.7 ...-u..r__...r_.._w_.n...l-m_.....___ .

: . et
" e TR L LE bl e e 1R

- " fon ey, % -.... i) ...Hn.-n. .l.”-. .lulh..' l-lJ..tm —_I b t..—ﬂﬂ-“"’fr :rﬂ..wi :
. jr o : LT vitiiig) SRS

: i..._.u...-. _Ta... .5 .-.'HI ‘F’;ﬂ! a.l“Ja“.l.—:..ﬂlm-l.rm .“-hl a

s i, L ...__..ﬂj.._ =t ﬂhﬂ.rw_ .nﬂlﬁ

' g i i et 1 e ] s o] sk ..—._.._ & a

-:......_ .|_... — .I._-L.....u..-_#ll.ll.. -0 %] o - ....n_. -

A [ 1 0] n
- - - || - i - T - i " dn g I- : :
Y ! E ? - L L P
- sl Wi TR =Rl r g o il A
o ...|. -. . o ! e h\_-_
o 1 =y = T | *—..1

o B e
e
.H._-.

i

S = it

! Lt Lﬂ.... |
STl = g g
K PRl _. . 4 .|.. |..| . - I..|n|.. I e “ER Ly - T = ”l“uu h..ul..u.pt‘&_.l. .._u - .|| L s
o - 3 % . \ |..... “... s -_. .. = . .. - 1..||| .n. ...|... ] 1|. ..||.. - "... |.|||. o .- | g H. ....1..||”. ﬁuﬂu.ﬂqn‘.n ”u.u : -
ik H...rw..' IJH_.Ilur - » £ ] b, - A bt = T e A gt s i |+..r. - .“..... .11- et = 3 AT i
% i.l_.-.l—..l..iﬂ n.mr-.-l# it fn " [ AT-J - L e
.ﬂ_...i.._.“ F*,.,L_...ru_.ln“. & y ’ . o
R T T
il

BT IRl T G
.-_- w.“... I...i.__u_..]._..m ..ir.._.—.llﬂ.w—..-. nhaﬂ..._.l._ .:I.i.n_.r. ._.J
ATl

R AT
w ; ,,;im_.raa:

z
=] =
4 R e O T e U
2l saa i o M O
O =TGSR s SR T O R B m — e &
. £3 LESEE 2
._,..q....,um... . qy = o -
P O 5 o - mmn 2z = mnﬂmb_.mm M
= ﬂlu et e L - i ~ -~ f (¥ ) e "~ .
B S=%z>  E8gnsPITSESEc 5SEEFEOEES 2FIEST | 8
: w c NS E o2 620 ¥ O 8 p="0 8 » =20 ONJ= a=. >
e - 2 0O O wm© L — = . w Sl i o < o - D LN Ty, T - >
| gERT Ois o SO LS s .0 W © 3 0 o o B er Wy o 8k
» B EEE g, WEQ .89 PTY o B 7 o 838380 BTRHOIS S
So5288 LSLEELSpEPEEE S8Z8ES_-STA fETRE2 o
s o 5 B *F S .C mkrar = F = VDo Dr_._m.l,,um..mmndpr .m.eeme ™
SETRX2E8 w038 . S8JulSSe uma..w..auapmm O E 2 H 95
(i = c = - —_ s s e P = = = - < Q= N
c QO o £ o= © O © 5 <& O s P} ® dal o T = I o, © | © o S e e 2]
ey = > O c = O o T 2O T a8+ 20 - . S 5 0 2 83 o
A O o D == L + O L oo O g X B G = oo = . L A,
gy Aoy [ e = o © = o © o = = B0 S — = O U O O o
T L 5832588 P2c3PEE PSS EUlEES w83 28288208 sS w :
Ftis =) A N\- =l i e = B 8B TR S T 2 = O R Mg == L T S = O U= = c >
o = RSttty N = V0 T = —- » O g © 49— B - 20 pm e 8 o o0-
itk e i amh ..nl_u o - o m m m 1m < o O W G.Dn.l__.u Bl i E.w.,l_nu e o > O Im nm m © Pm c ﬁ_h._k =g VN = pd 3 .m
S - — i el o rm, B8 = R o [ B — O P~ o nSahm._LﬂanRlﬂ -
| BEEE35P% S RBEEEEET UL ESELEEZ R8RS ERE 8
O 0 a® =i OWmEUECE o0 OS5 @ 8.2 e 38 2028Ha08 A, 22 RS

5 PLHd BEDEEUSSrESSEESFISLTSSITIR SiPS
I = - = o, e O QT3 = O o= .+ o o O el T
Q = =~ “ 0O O <z & QR oo EL TS © =5 O m o 2 P o0C w
T xeghA S5PSEEELEAN~NsEZLRSAEO TTESE SR S EST
- C._I.m OUdlﬂur...m:l_ a.ﬂnﬂaﬂhpl rmﬂtnnﬂ ~ enuhm
g s 4 S S g T o v O o ! = G O < S o < o = G M O O -
e S ESES 2K SSESE_VHHollkscoog |l a9  Hoh 852 R o
i = . i 3! > O B » S n U o, L
U g A ﬂtmLhVi PEWCH&HEEHWItCtﬂEE.m.I CS..L%SI_{_EVJ " =
AT o5 ¥%d.g SSETREZ82 86 EREESES8gEdzEz8slSmLEay
g;_fmw S-S S8 L P, g% g9 o 2 & fm 202 L O >o m ° 5 m T G mn S 'm B S
._.*.,_..“..,.ﬂ..,.._m,..h,__._.h......”‘ T 3 e BT | o VUV Q@ g8 »n + B ) Qo = o —~ o S oy O T & e S o o
U g R R — g =S8 Y22 0P 3 ESLCACY v — O & - A+ 20
LU A1 e Al B L e .__,_n.ﬂ."_ } oot W __.|a O = - V/f i) G O ' 3 g 8 v 0O w u £y R P N
u...ﬂ..nﬁ._“_m.”m.m_ﬂ U ol g f A b O o S - = >~ O c + W - @ o o = I - o RO 0 = S W — W
h g ol S R L U - 2 o ® = . e Og9 O WL > e C £ & w Vv o ™~
TR O o ) gt o Ly » Y R~ T o2 & _ - O m VU B 00 s00m K < O
R A T P d g s SR T E > S a8 " v i Y E 2T o E A8 EnEER]BrESER S
G ESEE LS i S Eg s ecE o E S oS EE  cE BT E o
il ; VU v W — L O 0 o oz = - 3 2 ~
gt el e o TG g ey = N O 5 &= ».Xo Y iz QS 8 2 oY s 5
s o R e B S o T AR ® — o N = O " pe e - S
EES B e s T8 ERRESACE° 2B 22235 EQ2857
R = 2 - e =
bl SRR LT RSN R L NN SRR
S = C Q.= I L S op V - = = — £
v v o © B G e Y O o S m W o Iy S S = N ©C o
28 HAzA BESTLETRETD oPhwa,_hLQ%PmSOmh,mZ —~ o



&
NSV

Like the engineers and musicians who, in the’60s
and °70s, helped create legendary songs at FAME

Studios and its offshoot, Muscle Shoals Sound, Frank
Manno is a diehard music lover who pays little mind to genres. A New York
City kid, he grew up with friends and family listening to virtually everything,
he says, “From The Beatles to Cat Stevens and Sinatra to Benny Goodman.”

At 14, his first guitar lessons were with a guy
named Sam (he’d eventually learn it was Sam
Andrews, from Big Brother and the Holding
Company) and he’d sometimessneak offwith his
dad’scopyof The Roy Clark Guitar Method. Both
deepened his eclecticism, as did taking up bass.

While long aware of the “Muscle Shoals
Sound,” Manno never studied thepeoplebehind
ituntilhewastippedtothis Alembicbass offered
for sale through Shoals Guitar Boutique, Don
Parker’s retail store in the small Alabama town
with a legendary rep.
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“I was scrolling through Facebook, and saw
it on Don’s page,” he said. “I was immediately
awestruck, but the $15,000-plus price sobered
me up — a little” (laughs). “Over a couple of

The Alembic Long Scale made famous by
David Hood carries serial number 76 410.
All of the important case candy is present,
including his strap, a company catalog,
spec sheet, print ads/reviews, and the
Alembic Blue Box preamp with an address
label from Muscle Shoals Sound Studio.

weeks, hebrokered adeal then drove eighthours
to deliver it.”

For more than a decade, the Alembic had
servedasthe#1 instrumentused by David Hood,
a core member of the world-famous Muscle
Shoals Rhythm Section, a.k.a. The Swampers,
on a laundry list of high-profile sessions.

Hood 1is one of four men who became
producer Rick Hall’s FAME Studios backing
players and later split to start their own studio.
As a Swamper, he mostly used a beloved ’61 Jazz
Bassonsessionsfor Aretha Franklin, Boz Scaggs,
LindaRonstadt, Lonnie Mack, John Hammond,
Wilson Pickett, Percy Sledge, Leon Russell, the
Staple Singers, Mavis Staples, Etta James, ].J.
Cale, Cher, and others.

In 1973, Hood got the chance to taste life on
theroad with the British group Traffic,and while
it was largely rewarding, on a stop in New York
City, the 61 and a Strat that Steve Winwood
had been gifted by Eric Clapton were nicked
during load-in.

Needing a quick replacement, Hood went to
Manny’s Music, on 48th Street, and scored a
brand new Jazz — black fin-
ish, maple neck with
black blocks. Forthe « %

next three years,
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it and a duplicate were played on Swampers
sessions for Rod Stewart, Art Garfunkel, Paul
Simon, and many more artists; next time you
hear “Kodachrome,” know that’s Hood on one
of them.

Ultimately, though, he didn’tbond with either
Jazz; while he never noted much difference in
theweight ofthe '73 ash bodies compared to the
alderofhis’61,theiroverallfeeland the Volume/
Volume/Tone control arrangement versus the
concentric “stack knob” of the original just
weren't to his liking.

“I also didn’t like the way the necks felt,” he
said. “They were a little narrower at the nut.”

On another trip to New York in ’76, Hood
stopped again at Manny’s, intent on finding
something that might replace the '61 in his
heart, head, and hands.

“By then, I'd been a customer for years, and
one of the Goldriches — I think it was Henry —
said, ‘Hey, I've got something you should see,
and he showed me two Alembicbassesin stands
on the floor. I didn’t know much about them
except that the people who built them were
associated with The Grateful Dead. I figured
I’d check one out, so I took it home and started
working with it.”

Tothebest of hisrecollection, he paid $1,100.
“They gave me areally good deal,” he chuckled.

Designated simply “Long Scale Bass” in litera-
ture of the time, 1t was designed and built by a
teamthatincluded Rick Turner, with softedges,
fancy carves, a trendy (for the time) laminated
body with mahogany at its core, and a neck of
maple and amaranth (purpleheart). Because
buildersat Alembicwere fond of experimenting,
the core of Hood’s bass happened to be koa, its
neck birch and amaranth. Add sophisticated
active electronics, and it was a decided step
up in form and function. But, that stuff didn’t
matter to Hood, who simply loved to play it
and liked its tones.

“Ididn’t know what active electronics were,”
hesaid. “Tknewithad differentsettingsand there
were switches by each Tone control, but I never
used any of the Q controls full-on.”

[t immediately became his #1 instrument as
he produced music by Leon Russell, Traffic,
Willie Nelson, Boz Scaggs, Joe Cocker, Albert
King, Aretha Franklin, Etta James, Cat Stevens,
Paul Simon, Glenn Frey, Linda Ronstadt, Rod
Stewart, J.J. Cale, Art Garfunkel, and others.
That’s it on Bob Seger’s, “We’ve Got Tonight,”
“Mainstreet,” “Old Time Rock and Roll,” and
“Fire Lake.”

On rare occasions when an artist or another
producer would ask for a different sound, he
was ready.

“Sometimes I'd have to use a P Bass,
sometimes a Jazz,” he said. “But a lot of
that was people walking in and seeing

the Alembic, then asking me to play a
Fender just because they were supposed
to (laughs). If they never saw the Alembic,
they’dnever knowIwasn't playinga Fender.”

On a session for John Hiatt, a producer
asked him to play a solidbody Gibson that was
in the studio. He complied, but says, “It was a
piece of crap.”

Inthelate’80s, Hood beganto sufferarthritis
in hiswristand paininhisshoulders, and relied
more on an ultra-modern Factor bass, designed
by Phil Kubicki with ergonomics in mind and
a neck made of super-lightweight graphite
composite. In 2015, he fell and broke his left
wrist. After having his right shoulder replaced
androtator-cuffsurgeriesonboth shoulders, the
double-octave/34"-scale Alembicwasbenched.

“It was really hard for me to play,” he said.
“So, I thought, “‘Well, why do [ have it? It’s great,
but I can’t really playit.” So I decided to sell it.”

Today, it remains in all-original condition,
and Manno loves how smoothly it plays.

“You can coax a variety of tones from it,” he

said. “It’s very comfortable, and even at

11 pounds, it doesn’t feel too heavy. There

were flatwound strings on it, so the frets are
pristine.”

Today, Hood mostly plays Lakland basses
or a Factor. In "95, he became a member of the
AlabamaMusic Hall of Fame, and as forthe two
'73 Jazz basses, he said, “One is at the Alabama
Music Hall of Fame, the other at the Musicians’
Hall of Fame.”

Alltold, Hood’swork hasbeen heard on more
than 500 recordings, including dozens of gold
and platinum hits.

“You've sungalong with The Swampers more
times than you realize!” said Manno. - Ward
Meeker VG

Do you have a classic/collectible/vintage
guitar with an interesting personal story
that might be a good fit for “Classics?” If so,

send an e-mail to ward @vintageguitar.com
for details on how it could be featured.
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1965 Fender
Jazzmaster
in (faded)
Surf Green.
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By Alan Greenwood & Gil Hembree

NEW & UPDATED LISTINGS

\ 1978

EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
1979  A-Bass Solidbody bass copy (various) $1,050 $1,400
1980  Acoustic 114 Amp 50 watts, 2x10 $250 5325
1970  Acoustic 153 Bass Amp Set 150 watts, 2x15 $450 $575
1960  Alamo Birch A Combo Amp $375 $475
2002  Alembic Essence 5-String Bass $2,450 $3,250
1966  Ampeg AEB-1 Bass Scroll headstock $3,500 $4,500
1972 Audio Guild Grand Prix Amp 1x12 combo $625 $850
1914  Bacon Special 5-String Banjo $1,900 $2,450
1926  Bacon & Day

Super Banjo Tenor Banjo Non-carved neck $925 $1,200
1967  Baldwin Exterminator Amp 100 watts, 2x15, 2x12, 2x7,ss  $525 $700
1967  Baldwin Model B1 Bass Amp 45 watts, 1x15, 1x12 $300 $400
1965  Baldwin Shadows Bass $1,450 $1,900
1957  Barth Studio Deluxe 958 Amp $450 $575
1997  BC Rich Bich Bass 2nd Rico era $950 $1,225
2011  Carr Artemus Amp 15/30 watts, 1x12 $1,450 $1,900
2000 Carr Hammerhead MK1 Amp 25 watts $1,000 $1,300
2019  Carr Telestar Amp 17 watts, 1x12 $1,600 $2,100
1967  Cipher Electric Solidbody Bass $225 $300
1900  Cole Eclipse Banjo Man-in-the-moon inlays $2,050 $2,650
2020  Collings 360 Baritone Doghair $2,600 $3,500
1997  Crate 30 VC-2110 Amp $300 $400
1975  Crate Solidstate Amp $70 $90
1973  Crestwood Electric (various models) $275 $575
1988  D’Agostino Electric Semi-

Hollowbody (various models) $175 $775
1963  Danelectro Model 291 Explorer Amp 30 watts, 1x15, v $550 $750
1997  Deering Golden Era 5-String Banjo Resonator back $2,300 $3,000
1975  Earth Sound R. 2000

G Half-Stack Amp 100 watts $525 $685
2018  Epiphone 1958 Korina Flying V

Joe Bonamassa Amos $900 $1,200
1934  Epiphone Blackstone Masterbilt $875 $1,125
1951  Epiphone Emperor Regent Sunburst $5,200 $6,750
1978  Fender Bassman 70 Amp w2x15 $625 $815
2000  Fender Bassman Bassbreaker

(Custom Shop) Amp 2x12 tweed $900 $1,175
1994  Fender Blues DeVille Amp Tweed, 4x10 $575 $750
2018  Fender Blues Junior Amp

(IID(IV)/LE Lacquer tweed $450 $600
1963  Fender Deluxe Amp Brown tolex $2,050 $2,750
1991  Fender J.A.M. Amp $75 $100

Fender Jazz Bass Natural $2,200 $3,000
1991  Fender ‘60s Jazz Bass (Import) MI]J $650 $875
2017  Fender American

Professional Jazz Bass $900 $1,200

Fender Jazzmaster Surf Green (custom color) $10,000 $14,000

Fender Musicmaster Bass Amp Silverface $500 $650

Fender Precision Bass Blond, contour body $12,000 $16,000

Fender Precision Bass International Colors $2,500 $3,300

Fender Road Worn ‘60s Stratocaster $550 $725
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Leo Coulson with
a 1986 Gibson
Earl Scruggs
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model banjo.
EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
1957  Fender Telecaster Blond, back loader $22,000 $30,000
2000  Flatiron A-5 Mandolin $1,425 $1,925
1962  Framus Star Bass Series

(Bill Wyman) Model 5/150 $925 $1,250
1988  Genesis B40 Amp $120 $160
1987  Gibson 20/20 Bass Headless $1,200 $1,600
1997  Gibson Earl Scruggs

Golden Deluxe Banjo $4,200 $5,600
1959  Gibson EB-0 Bass Cherry, slab,

banjo tuners $4,200 $5,800

1962  Gibson EB-0 F Bass Fuzz bass $4,500 $5,900
1967  Gibson EB-2 Bass Cherry or sunburst $2.250 $3,000
1967  Gibson EB-2 D Bass Sparkling Burgundy $3,100 $4,000
1960  Gibson GA-40T Les Paul Amp 1x12 tweed $2,100 $2,800
1949  Gibson GA-50 Amp 1x12, 1x8 $1,700 $2,275
1960  Gibson GA-88S Sterero Twin 35 watts, 2x1x12 cabs $3,800 $4,950
1954  Gibson GA-90 High Fidelity Amp 25 watts, 6x8 $1,250 $1,675
1958  Gibson J-45 $4,900 $6,300
1980  Gibson Les Paul Recording Black, Natural, Sunburst $2,400 $3,200
1994  Gibson Les Paul Special Centennial $3,100 $4.,000
2019  Gibson Les Paul Standard

RSM ‘59 (Rumble Seat Music) $15,000 $20,000
1966  Gibson Plus-50 Amp 50 watts, 2x10 $475 $625
1978  Gibson The Paul Walnut or mahogany $1,100 $1,400
1965  Gibson Titan V Amp 2x15 piggy $525 $725
1961  Gretsch Bikini (6023/6024) Single neck $975 $1,275
1949  Gretsch Electromatic Spanish (6185) Sunburst $1,300 $1,800
1959  Guild Economy M-20 All mahogany $1,800 $2,400
1959  Harmony Archtone

H1215/H1215 Tenor 4-string tenor archtop $250 $325
1956 Harmony H63 Espanada Black, thick body $1,375 $1,800
1965  Hilgen Basso B-2501 Amp 25 watts, 1x15 combo $450 $590
1985  HiWatt Bass 100 Amp Head England $1,700 $2,200
1990 Hondo Amp (small model) $35 $70
1975  Ibanez Model 2385 Bass Tele-bass copy era $575 $775
1967  Kalamazoo Electric Bass $450 $600
1955  Kay K-160 Electronic Bass $875 $1,150
1962  Kay K5970 Jazz Special Bass $2,300 $3,000
1967  Kingston Cat P-2 Amp $75 $100
1970  Kustom K200-2 Reverb/

Tremolo Amp Set Black, 100 watts, 2x15 $400 $525
1971  Kustom K25/K25 C-2 SC Amp Black, 1x12 $275 $350
1971  Kustom K25/K25 C-2 SC Amp Color option, 1x12 $400 $525
2000 Lakland 4-63 Classic Bass $2,000 $2,600
2000 Lakland Joe Osborn Bass $2,300 $3,100
1957  Magnatone Model 213

Troubadour Amp 10 watts, 1x12, v $1,100 $1,475

The following
guitar dealers take
part in the Vintage

Guitar price
survey. Their input
Is one of the re-
search tools used
by Vintage Guitar.

Brian Goff
Bizarre Guitars

Garrett Tung
Boingosaurus Music

Dave Belzer
Burst Brothers

Walter Carter
Carter Vintage
Daniel Escauriza
Chicago Music
Exchange

John Majdalani
Cream City Music

Dave Rogers
Dave’s Guitar Shop

David Davidson
and Paige
Davidson

Davidson’s Well

Strung Guitars

Drew Berlin
Drew Berlin's

Vintage Guitars

Stan Werbin & S.J.
“Frog” Forgey
Elderly Instruments

Dewey Bowen
Freedom Guitar

Rick Hogue
Garrett Park Guitars

Gary Dick
Gary's Classic
Guitars

Eric Newell
Gruhn Guitars

Richard Johnston
Gryphon Strings

SURVEY
PARTICIPANTS

Kennard Machol &
Leonard Coulson
Intermountain
Guitar & Banjo

Jim Singleton
Jim’s Guitars

Kevin Borden
Kebo's BassWorks

Dave Hinson
Killer Vintage

Timm Kummer
Kummer's Vintage
Instruments

Buzzy Levine
Lark Street Music

Larry Wexer

Laurence
Wexer, Ltd.

Artie Leider
McKenzie
River Music

Neal Shelton
Neals Music
(California)

Lowell Levinger
Players Vintage
Instruments

Howie Statland
Rivington Guitars

Eliot Michael
Rumble Seat Music

Sammy Ash
Sam Ash Music
Stores

Eric Schoenberg
Schoenberg Guitars

Richard Gellis
Union Grove Music

Fred Oster
Vintage Instruments

Richard Friedman
We Buy Guitars

Nate Westgor
Willie’s American
Guitars
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EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
1967  Magnatone Model 240 SV

Magna-chordion Amp 2x12 $375 $500
1959  Magnatone Model 250

Professional Amp 20 watts, 1x12 $1,100 $1,500
1961  Magnatone Model 425 Amp 4x12 $1,250 $1,700
1990  Marshall Model 5002 Combo Amp ss, 20 watts, 1x10 $170 $225
1969  Martin 00-18 Rosewood plate $2,600 $3,500
2017  Martin 00-42SC John Mayer $4,850 $6,300
1935  Martin 0-28 K Steel $9,400 $12,800
2013  Martin BCPA4

Acoustic-Flectric Bass Single-cutaway $1,200 $1,600
2021  Martin D-28

Authentic 1937 DST Aged $5,000 $6,600
2020 Martin LX1R $265 $350
1979  Mesa-Boogie Mark II Combo Amp 1x12 or 1x15 $875 $1,175
2013  OME Primrose 5-String Banjo $2,500 $3,300
1980  Ovation Adamas 1587 Black Sparkle $1,700 $2,200
1968  Ovation Balladeer Artist 1121 Early production $525 $675
1982  Ovation Balladeer Standard Model 1561/1661/1761/1861 $500 $650
1932  Paramount Artists

Supreme Tenor Banjo $3,400 $4,500
1986  Peavey Impact 1/Impact 2 $275 $360
1985  Peavey Session 400 Amp 200 watts, 1x15 $425 $550
1995  Peavey Ultra 60 Amp Head $240 $315
2010  Peavey Vypyr Series Amp 15 watts, modeling combo  $65 $85
1980  Ramirez A/2A Indian $2,650 $3,500
2020  Rickenbacker Model 360V B Vibrato $1,750 $2,300
1965  Rickenbacker Model 4001 Bass Fireglo $8,200 $10,600
1984  Rickenbacker

Model 4001 V63 Reissue Bass Figured top $3,000 $3,900
2012 Rickenbacker

Model 4003-S Reissue Bass $1,450 $1,900
1985  Roberts Tiny Moore

Jazz 5 Mandolin Bigsby body styling $1,575 $2,050
1900  S.S. Stewart 20th Century Banjo $825 $1,100
1906  Schulz Harp Guitar $1,000 $1,300
1958  Silvertone Model 1373L 6-String Bass $1,475 $1,925
1939  Stromberg G-1 2 braces $4,100 $8,300
1937  Stromberg Master 300 2 braces, Sunburst,

non-cut $5,000 $10,000
1975  Sunn 190L Amp ss, 80 watts, 2 speakers $675 $900
1968  Sunn 200S8/215B Amp 60 watts, 1x15, tubes $1,300 $17,550
1966  Supro Bantam Amp Gray cover, 1x8 $475 $625
1961  Supro Bass Combo Amp 1688T, narrow panel 2x12  $900 $ 1,175
1958  Supro Comet 1610B Amp 1x10 $850 $1,100
1956  Supro Comet 1610E Amp 1x10 $850 $1,100
2020  Supro Keeley Custom 12 Amp 25 watts, 1x12 $700 $925
1964  Supro Super short scale $475 $650
2011  Taylor 8l6ce $1,900 $2,600
1855  Tilton Parlor Brazilian rw,
fancy binding $1,700 $2,300

2008  Top Hat Club Deluxe Amp 1x12 $1,175 $1,575
1970  Traynor YBAIA Mark II Bass

Master Amp Head $600 $800
1970  Traynor YRM-1 Reverb

Master Amp Head 50 watts, 2x10 $525 $700
1966  Vox 4120 Bass Amp Hybrid solidstate $400 $550
1966  Vox AC30 Twin/AC30

Twin Top Boost Combo, black $2,450 $3,275
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Pop 'N Hiss

MUNIC, SEX,
AND THE NEW
WORLD ORDER

Prince’s 1999

By Oscar Jordan

.
981, the world was en-
veloped in the Cold
"War, with its nuclear
- apons, Reaganomics,and
uncertainty. Prince Rogers
Nelson had survived a con-
tentious tour with Rick
James and being booed
. off the stage at the L.A.
. Coliseum onthe Stones’
e Tattoo Youtour. Never-
theless, he had a size-
able black audience,
high-profile fans like
Mick Jagger, and four
genre-bendingalbums
tohiscredit. And, things
were about to change.
With the October,
1982, release of 1999, the
time had come for Prince
to break the color bar-
rier and help the masses
forget their fears by
dancinglike no onewas
watching.
e Recorded at Prince’s
. W  studio in Chanhassen,
@  Minnesota, and Sunset
Sound Recorders in Hol-
M o _. o Ty . A P e lywood, the album made
e Y- 4 vy 2 . o quick impact with its lead-single
4 L e R Bl title track, a dance-party doomsday
ditty about atomic annihilation and living in the
now. Throughout the double-album’s 11 tracks,
Prince stacked polyrhythms usinga LinnDrum
and composed horn lines with an Oberheim
OB-8. Drummer Bobby Z, bassist Brown Mark,
keyboardists Lisa Coleman and<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>