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LIFESPAN® 2.0 STRINGS

Doesn't your guitar deserve to sound its best? Martin Authentic Acoustic strings
make any acoustic guitar sound better. Each string is made with our impeccable
standards for acoustic guitar tone. That's why we make our own. Find the strings
that will bring out the best in your guitar at martinguitar.com/aa.
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Musical instruments are your passion.
Protecting them is ours.



Sweetwater carries the rare and
collectible gear you crave!

P PAUL
REED
SMITH

GUITARS '

Owls in Flight

PRS Private Stock #8631 -
Natural - DGT Semi-hollow
Spec your own — call your
Sweetwater Sales Engineer.

The culmination of intense collaboration
between Sweetwater and PRS, Owls in
Flight guitars are nothing short of stunning.
Like all of Paul Reed Smith’s Private Stock
guitars, Owls in Flight instruments are
personally crafted with attention-grabbing
exotic tonewoods, ultra-comfortable neck
carves, and ear-pleasing custom electronics
— the finest materials money can buy. If
you want to add an Owls in Flight guitar to
your collection, then give your Sweetwater ~ Perched-owl headstock veneers
Sales Engineer a call. You won'’t find these boast exotic woods and a large two-tone color scheme that inspired sources like sunsets
exclusive instruments anywhere else! gibbous moon. begs for attention. and owl plumage.

Experience the Sweetwater Difference Today Swe eltwalter®

55-point Inspection on every guitar/bass we sell (valued $299 and above| : )
”‘p—'. o [ ( : ) Music Instruments & Pro Audio
Expert Advice and attention to detail from our highly knowledgeable Sales Engineers

Fast, Free Shipping from our centrally located warehouse in Fort Wayne, IN (8 0) 0) 222-4700 Sweetwater.com
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BADLANDER 50

Experience a bold new Recto®, able to cross styles and genres with true authority. Tight and
percussive with a soaring, sweet top-end, it's a modern era Rectifier® with 30 years of feedback
distilled down to simply this; Inspiration.

Handbuilt in Petaluma, California, USA | mesaboogie.com

MESA
EncinesrinG),



Capturing the Mag_lc...

.;Yr Yo - g .-".

*,& TR

i e i LT HTHA

A
Handmade in the USA  lollarpickups.com

Joe wanted
to make sure
he never parted
with his favorite
ey amp again,
& so he put his
name on this one.

The Joe Walsh Signature 30-watt 3x10

Z’mazsm

from Dr. Z Amplification
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SINCE 1946
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UNITED THEY ST00D

A Jersey City Tale

One of the great (if obscure) stories in
20th-century guitar lore, the history of
the United Guitar Corporation unfolded
just across the river from the glitter of
New York. | By Peter Stuart Kohman

TONALLY TRANSLATLANTIC
The Epiphone Devon

Tremolo EA-35T

By the early ’60s, Gibson amps were
seemingly scattershot offerings in a
rapidly evolving market. Those car-
rying the Epiphone badge were even
more outcast, but the off-center ap-
proach taken in some designs greatly
enhances their quirky appeal. Here’s a
textbook case. | By Dave Hunter

CLASSICS

Straight out of Gibson’s 1940 logbooks,
this early ES-250 has one of the first
“diagonal” pickups, hand-wound by
Walter Fuller. The guitar and its com-
panion EH-185 amp have great stories
totell. | By Ward Meeker

LEE RITENOUR

Catastrophe & Innovation
Wildfires took his home, studio,
guitars, and a lifetime of keepsakes,

SPGRODVETECH &

62

70

but “Captain Fingers” keeps his
eyes on the future and continues to
explore. His latest album fuses di-
verse styles, acoustic textures, and a
minimalist approach while offering
some of the most-intimate work of
his career. | By Oscar Jordan

HEAVY STEPS

J Mascis’ Dinosaur Jr. Journey
Guided by his guitar work and
songwriting, the first three albums
by Dinosaur Jr. were alternative-
rock touchstones that merged folk
and country with ’70s metal, goth,
punk, and garage rock. Like any
band with 35 years in the rear-view,
“Dino” has survived challenges
while forging forward. Here, the
pensive face of the band talks about
the music, events, and guitars that
have shaped his sound.

| By Ward Meeker

BEAUTIES IN BLACK

Two Rare Gibson Les

Paul Juniors

Guitar dealers tell guitar stories
much like anglers tell fish stories —
there are those they “got” and those
that got away. This is the story of a
“got” or two. | By Ward Meeker

VINTAGE GUITAR GIVEAWAY!
Enter for your chance to win the new Smith/Kotzen
LP, T-shirt, and signed print, along with the latest
vinyl release from Royal Blood, both courtesy of
Warner Music Group. There’s also a Stagehand Tech
Kit and Mini Multi Tool from Groovetech Tools. Enter

now at newsletter at

www.VintageGuitar.com/category/giveaway

PHOTOS: COVER: J Mascis: Cara Totman. Michael Schenker:
Matthias Rethmann. THIS PAGE: Steve Lukather: Alex Solca.
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BUY. SELL, OR TRADE '~

Let us be your local music store...no matter where you are.

+ 4+
Whether it’s one piece or a whole collection, we’re interested!
Call (773) 525-7773 or Email vintagebuyers@chicagomusicexchange.com




AMERICAN ACOUSTASONIC® JAZZMASTER"

An otherworldly guitar that combines iconic acoustic voicings and big electric
tones with one powerful Blend Knob. Unlock an impossible range of
sounds - no matter how you spin it.

Frader

CRAFTED IN CORONA, CALIFORNIA




READER MAIL

LOVE OF GUITAR MUSIC

I'd like to compliment the VG staff on
another issue well-done. The cover of Mike
Campbell (March ’21) was striking — the
contrast of the image just pops off the page.
The interview was great, and I checked out of
few of The Dirty Knobs songs; it’s definitely
on the must-buy list I make after each issue.

While I always read VG cover to cover — the
gear reviews and deep dives of gear past are
entertaining and educational — my first desti-
nation is always the “Hit List.” I've discovered
bunches of music in those pages, and I turn
other people on to the artists. I’d never heard
ofJoanne Shaw Taylor untilI read the review of
DiamondsIn TheDirt(March’11).Icheckedher
tour schedule and saw she was playing Rosa’s
Lounge, in the Logan Square neighborhood
of Chicago, my hometown. I had my sisters,
brother-in-laws, nieces, nephews, and various
friends meet at the club. They were skeptical,
but were hooked after the first song. Between
sets, Joanne walked out to get some cool
Chicago winter air. I ambushed her with two
CDs to sign, which she graciously did. I saw
her again a few years later at the Waukesha
Blues Festival and she blew the roof off of the
tent. If the festival happens this year, I'll go to
see Robben Ford.

I recall reading VG’s review of Holler and
Stomp by Chicago’s Cash Box Kings (January
’12). I never would’ve heard of them if not for
VG. Most recently, I put The Flower Kings’
Islands and Corey Wong’s Striped on the to-
buy list.

When I finish each VG, I pass it on to the
20-something guitarists at work — people who
don’t read magazines any more. Guess what?
Theylove them. So, keep it up, VG people. The
magazine is a treasure.

Dave Daniels
Glendale, Wisconsin

(Ed. Note: Dave, man... what canwesay? We’re
elatedthatyou appreciate theinstrument profiles
and interviews with players who matter (as a
fan of Robben Ford, yow’ll dig Wolf Marshall’s
“Fretprints”inthisissue) butwe’reespecially glad
to hear the “Hit List” has introduced you to new
artists. Readers like you are the key to survival
for those players, so we promise to keep doing
what we do if yow’ll keep supporting them. Also,
we’ve just started compiling a Spotify playlist to
complement each issue, with songs arranged in
order of appearance/mention in the magazine.
Find it by visiting www.vintageguitar.com/
spotify. A basic Spotify subscription is free.)

HONORING ANDRE

A.R. Duchossoir’s name on
the cover of the March issue
really caught my attention, and
your memorial shed light on a

‘t” JOE BONAMASSA RORY GALLAGHER: PHOTO-FINISH INDIE ARTISTS!

'66 MURPH
SQUIRE II-T
'70 AIRLINE

person I would have enjoyed GIM 0151A

meeting. 've had a copy of An-
dré’s Gibson Electrics for about
15 years, and it helped me save
serious moneyby explainingthe
difference between a mid-"50s
ES-150 and an ES-125. I also
got a copy of his Gibson Electric
Steel Guitars a couple of years
ago, shortly after I bought a ’61
Gibson Skylarkjustlike the one
featured in “Classics” in that
issue. Andre’s passing is a real
loss to the guitar community.
Ken Fraser
Kanata, Ontario

GARCIA,

SPECIAL,
MORE!

CORY WONG

FIREFALL RECALL

Thanks for the great interview with Jock
Bartley in the March issue. Having lived in
Colorado during Firefall’s heyday, I enjoyed it
immensely. I once saw them at a club in Boul-
der, after which I chatted with Rick Roberts
and went to a party at David Muse’s house. I
also used to have breakfast at the Aristocrat

Diner, where Jock held court.
Jordan Dyas
Ridgewood, New Jersey

KUDOS FORLOU

I was delighted to see the “Pop ’N Hiss”
installment on Lou Reed in the March issue.
However, far from being “not particularly
talented musicians,” the Velvet Underground
were the opposite; Welshman John Cale was
classically trained at Goldsmiths College and
traveled to New York specifically to further
his musical education with composer Aaron
Copeland. Core members Maureen Tucker
and Sterling Morrison were unconventionalin
their approach to their instruments, butin no
way could they have been considered novices.
Mr. Reed himself had been playing in bands
since his teens, and his respect and adoption
ofjazzgreat Ornette Coleman’stechniqueinto
his playing is legendary.

If one takes the time to listen to the Velvet
Underground’s Live 1969, you’ll hear music of
the highest order, brilliant in its execution. As
Rolling Stonesaid in 1975, “(Lou Reed’s) work
with the Velvet Underground in the late ’60s

VAN HALEN,
LES PAUL

’58 HOFNER 162

GALLAGHER,

LYLE WORKMAN
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wouldassureaplaceinanyone’srock-and-roll
pantheon.”

Finally, Lou did not play an Epiphone
Casino, but his iconic Riviera, as shown in
the photo.

Drew Morrison
London

MOVIE-STAR MURPH

Ijust pulled the April issue from my mail-
box and noticed the cover teaser text for the
Murph Squire II-T. This little-known gem
was made semi-famousin Bill and Ted’s Excel-
lent Adventure from 1988, where it appeared
briefly as Bill’s first “beater” guitar during the
rehearsal thatintroduces usto Wyld Stallyons;
later in the movie, it was replaced by a headless
Steinberger. And just before the end credits
roll, George Carlin’s character, Rufus, uses
it to show off his chops after asking to jam
with the “Two Great Ones” (close-up shots
of Rufus” handsare actually “stunt guitarist™/
composer Steve Salas). I captured a still from
theDVDand spenthourstracking theidentity
of this obscure little beastie. Thope to acquire
one some day.

Thanks for keeping it vintage and keeping
it real. As a subscriber since '03, I love the
magazine, thoughIdo miss the old format. As
Bill and Ted would say, “Be excellent to each
other, and party on, dudes!”

Andi Marchand
Manchester, New Hampshire

Send letters to vguitar@VintageGuitar.com, or Vintage Guitar,
Attn: Reader Mail, PO Box 7301, Bismarck, ND 58507.
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Beyond Custom
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2003 Limited Edition 1902 00-45S
Number 26 of the 100

2015 Custom Shop 45 Style Dreadnought Dave’s

GUITAR SHOP

2990 Cahill Main #200 1227 3rd Street South
Fitchburg, WI. 53711 LaCrosse, WI. 54601 Milwaukee, WI. 53204
1-608-405-8770 1-608-785-7704
www.duvesguitar.com
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2019 Woodstock 50th Anniversary D-35

2009 Custom Shop 45 Style Dreadnought
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Lowell Kiesel in his company'’s early days.

CARVIN MARKS 75 YEARS
Carvin Audio is marking 75 years in busi-
ness. The company was launched by Lowell
Kiesel in 1946, first making guitar pickups
followed by steel guitars and, in ‘48, its first
amplifiers. The decades since have seenthe
company offer an array of guitars, basses,
amps, PA gear, and more. The company is
stillownedand operated by the Kiesel family.

DAD'S DAY '21

VG will honor fathers in this year's July
issue, distributed just prior to Father’s Day,
June 20. As you may know, the feature
relies on reader submissions. If you would
like to be included, send a photo of you and/
or your dad with your favorite guitars (shot
or scanned 4" x 6" at 300 dpi and saved as
a .jpg) along with a caption by May 15 to
ward@vintageguitar.com, with“Dad's Day”
inthe subjectline. Ifyou submita shortvideo
of you and/or your dad playing, we may use
it on social media.

FAlI HONORS LIGHTFOOT,
GILKYSON, BROWNE

Atthe Folk Alliance International's annual
International Folk Music Awards, held virtu-
ally on March 1, Eliza Gilkyson’s “Peace in
our Hearts” was named Song of the Year,
while Gordon Lightfoot was given the Elaine
Weissman Lifetime Achievement Award and
Jackson Brownereceived the People’s Voice

Award. The ceremony can be viewed on ‘ - _
FAI's Youtube channel and Facebook page. STE " E I l l KATHER

OOPS! DEPT. .
Page44 ofthe Aprilissue offeredagreat Sun Shine

look at a pair of seldom-seen Fenders

in Blue Flower finish, one of which we

mistakenly referred to as a Precision Steve Lukatherhasbeenabusyprofessional ~and Robin Trower covers. Lukather found
Bass. Asaninformedreader, you probably guitarist for 45 ofhis 63 years,asafound-  the process invigorating and inspiring in the
noticed the headstock says “Telecaster ing member of Toto, revered session musician  aftermath of Toto’s splintering amid a nasty
Bass.” We apologize for any confusion who played on countless hits, and solo artist.  lawsuit and the pandemic.

created by the error. Lukather’s latest project, I Found the Sun Lastyear, Lukatherandlongtime Toto vocal-

Again, is his eighth solo album. It features istJoseph Williams formed a new lineup —the
five originals along with Traffic, Joe Walsh,  15thversionoftheband,andhe’sbeentheonly

VINTAGE GUITAR 18 May 2021
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one in each. They worked on each other’s new solo albums —Williams’
is titled Denizen Tenant — as did keyboardist/vocalist David Paich,
whose health now prevents him from touring.

“(Thelawsuit) made me stronger and more focused and determined,”
Lukather said. “At the time when we ended [in October, 2019], I didn’t
have any music for a new record. I just knew I was going to do one.
I work well under pressure. I figured I'd enlist help from some close
buddies and make a record the way we used to do it in the old days,
which was throw a chart in front of everybody, run it down once, and
record. And that’s what I did.

“I hired the right guys, wrote some cool tunes, and did a couple of
cool covers because I wanted to make a record that sounded like it was
done in 1971 or ’72, but actually has the sounds of today, like hi-fi.
No click tracks, no rehearsals, no demos. There was a lot of room for
improvisation. I wanted to do kind of a jam-band thing, but with
songs, and let everybody play.”

That freedom is especially evident in the covers.

“That was the point of those. 'm not trying to make a hit record.
I'm not trying to do a single with Cardi B or something like that,” said
Lukather, laughing. “I'm playing for my audience, I guess — the people
who like what I do. I made this record for me, to see if I could do it
this way, and that means playing the solos live — no fixing, nothing.
I wanted to say, ‘We're playing without a net here, boys!” I wanted to
see if I could make a record in eight days, which I did. One song a day,
do a few overdubs, and I’d do a vocal that night.

“I tried to under-produce the record as opposed to overproduce it,
which (Toto is) so famous for. I just wanted to see what it was like not
to have any pressure on me to do anything other than what I wanted
to do. So yeah, it’s a bit of a vanity record, but at the same time, it’s
a record nobody’s making anymore. It doesn’t sound like everybody
else because sonically and playing-wise, I didn’t approach it the way a
modern record is made. I approached it like records were made when
we started doing it in the ’70s. You had to play.”

“Luke” is known primarily for his guitar prowess, but he sings
on his solo work and sang lead/co-lead vocals on Toto classics like
“Georgy Porgy,” “99,” “I Won’t Hold You Back,” “Rosanna,” “I'll Be
Over You,” and others.

“I sing, but I would never put it on my resumé,” he said. “I used to
have to sing in my early bands because nobody else could. Then I got
into bands with real singers. 'm good for a couple of tunes. I have a
love/hate relationship with singing. 'm lucky I can do it a little bit,
but it’s hard, especially live.”

The only guitar heard on I Found the Sun Again is his signature
Ernie Ball Music Man Luke III — totally stock because he doesn’t
believe in endorsing a signature guitar then playing a custom version
that people can’t buy.

“That’s all T used, plugged into my Bogner Helios and a couple of
stompboxes—boom! [The Music Manteam] designed someridiculously
cool pickups. I'm able to get unique sounds out of them. I found a
couple of interesting positions with different Tone and pickup set-
tings, to get a throatier sound for the lead playing that’s a bit different
from everybody else. They’re the most insane pickups I've ever played
through. I can do everything with this guitar.”

Lukather is eager to get back on tour this year with Toto and again
with Ringo Starr and His All-Starr Band. Dates are booked. He plays
daily because that’s who he is.

“I love to play the guitar!” he said. “I got lucky to make a living at it
for 45 years. I don’t take that lightly. I know how lucky I am, and 'm
grateful.” - Bret Adams

HEADLESS
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STEINBERGER SPECIALISTS
RESTORATIONS BY/JEFF BABICZ
CUSTOM REFINISHING
NEW-USED=VINTAGE
BUY-SELL=TRADE
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VISIT US ONLINE www.HEADLESSUSA'com QUESTIONS? CALL US! 203-395-8013

HANDSFULL of
John Pearse®
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15 Different Picks of Ebony,
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HILTON

VALENTINE

1943-2021

“ The first song I learned on guitar
was ‘House of the Rising Sun’ by
the Animals.”

Thestatement couldhave come fromliterally
thousands of fledgling guitarists in ’64, when
the record shot to #1, or in the decades since.
It was the perfect vehicle — five chords, each
arpeggiated so you heard every note clearly.

Hilton Valentine played guitar and came
up with the memorable intro. The founding
member of the band died January 29 atage 77.

Formed in hardscrabble, industrial New-
castlein northern Englandin 1963, the British
Invasion group also included bassist Chas
Chandler, organist Alan Price, drummer John
Steel, and singer Eric Burdon. Their dark,

moody sound was
hugely influential;
Tom Petty jumps
to mind.

In a span of two
years, the Animals’
original lineup re-
leased a string of
rock classics like
“We Gotta Get Out
Of This Place,” “It’s
My Life,” “Don’t
Let Me Be Misun-
derstood,” “Boom
Boom,” “I'm Cry-
ing,” “Bring It On
Home To Me,” and
“Don’t Bring Me
Down,” the latter
featuring the gui-
tarist’s prominent
fuzz tone. “See See
Rider” contained
one of the gnarliest
solos in guitardom,
with Valentine
bending (or stran-
gling) a single note
20 times in a row.

“It really was
Hilton who made
the early Animals a
rock band, because
I don’t think the
element of rock was
in theband until we
found him,” Bur-
dontold writer Tom
Guerra in 2005. “In
those days, Hilton
wasn’t just playing
rockandroll, he lookedrockandroll. Herewasa
guy with the greased mop ofhair combed back,
cheap leather jacket, winklepicker shoes, black
jeans, and a smile on his face, playing through
an Echoplex.”

Valentine picked up guitar at 10, a fan of
Buddy Holly and Lonnie Donegan.

“Skiffle was the main influence at the time,
because it was the easiest to play on guitar,” he
told Guitar Playermagazinein 1983. After fitting
anacousticwithapickup, hegotaRosetti Lucky
7 solidbody, then a Hofner Club 60.

Influencesincluded theinstrumental sounds
of the Ventures, Duane Eddy, and England’s
Shadows and Bert Weedon, as well as John
Lee Hooker. His group, the Heppers, played
backyard shows with washboard, tea-chest
bass, comb-and-paper, guitar, and a plastic sax
that only had one note working. The Wildcats

followed, with future Animals roadie Tappy
Wright on rhythm.

When he sat in with the Alan Price Combo,
the band asked, “Can you turn the echo down
a bit? Can you turn it off altogether?”

The inspiration for recording “House Of
The Rising Sun” came from Bob Dylan’s debut
LP. On his Gretsch Tennessean, 21-year-old
Valentine began arpeggiating the Am-C-D-F
chords, then to E in the repeat, but Price said,
“Thatissocorny. Can’tyouplayanythingelse?”
Valentine’s retort? “Just play the organ! It may
be corny, but it’s good.”

Ironically, Price was given arranger credit for
the public domain folk song —therefore he, not
Hilton, received the royalties.

Following a re-release of “Rising Sun” that
reached #12 in the U.K,, theband recorded The
Ark in ’83. Summing up his style, Valentine
said, “It was a thing of playing what you felt,
and the solos I played with the Animals were
what I felt. There wasn’t any technique. All of
the solos, live or on record, just happened with
no forethoughtatall. Maybe that worked in my
favor, because I was so simple, so basic, I was
right for the Animals.”

Rickenbacker gifted him six- and 12-string
models, and he also used a white teardrop Vox
Mark 12 and a’66 Telecaster.

Priorto TheArk,he’d gotten outof musicand
didn’t even own a guitar. Instead, he managed
a theater/restaurant in Hollywood. On the ’83
tour, he used guitars borrowed from Wright,
who was also Jimi Hendrix’s roadie — meaning
theSG Customand Fender Mustang were Jimi’s!

In recent years, Valentine gigged with roots
bandsthe Headless Horsemenand the Woggles,
and returned to skiffle, forming Skiffledog,
which released two albums. In 2007 and ’08, he
againtoured withlongtime friend EricBurdon.

His last musical project was co-writing
“Impeachment Day,” recorded by the RAF
Irregulars (members of the Waitresses, Head-
less Horsemen, Nadasurf, and Lulu Temple).
Bothacerbicand celebratory, it takes aim at the
recent political climate overanupbeatragtime/
Dixieland groove.

The Horsemen’s Chris Cush recalls, “One
time, we booked a gig with Hilton at the
Brooklyn Bowl and had been doing rehearsals.
He’d been having health issues, and when he
showed upinabodybracewewereallconcerned
he wouldn't be able to do the gig. But when he
put on his Telecaster and plugged in, he was 20
years old again. Big grin. We started with Tm
Crying,’ and Hilton justkilled. Music kepthim
young.” — Dan Forte

Quotes are from Guitar Player magazine, April ‘84, by
Dan Forte, unless otherwise noted.
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MICHAE

SCHENKER

Golden Guitar Jubilee

ncredibly, it’s been 50 years since Michael

Schenker recorded his first guitar bit on a
studio album—the Scorpions’ debut, Lonesome
Crow. To celebrate the anniversary, the guitar
great has issued his first Michael Schenker
Group album in 13 years; Immortalfeaturesan
abundance of guests — singers Ronnie Romero
and Joe Lynn Turner, keyboardist Derek
Sherinian, and drummers Simon Phillips and
Brian Tichy.

The lead-off track on /mmortal, “Drilled
to Kill,” features fierce guitar/keyboard
interplay between you and Derek.

Brian Tichy—one
of the best drum-
mers in the world
— heard about the
50th anni-
versary, and
offered six
~ drumtracks.He

called [producer]
Michael Voss and
said, “A buddy of
mine is also a Mi-
chael Schenker fan
andwantstomakea
contribution... He’s
a keyboard player
— Derek Sherin-
ian. I had put the
guitar parts down
myself to make the
music [more per-
sonal], and I said
to Michael, “What
are we going to do
with a heavy-duty
keyboard player?”
Hesaid, “Whydon’t
you do a keyboard/
guitar jam?” I'd
never done that be-
fore. It was a fan-
tastic idea! When I
heardtheendresult,
I was blown away.

And there’'s a
re-recording of
the Scorpions’
“In Search of the
Peace of Mind.”

Thatwasthefirst
note I ever putona
recording, the very
first composition I
ever wrote — in my
mother’s kitchen
with nobody there.
Thetitlebecame the theme of mylife—looking
for contentment, peace, freedom, fulfilment,
etc. On top of that, there was a lead break I
played on myvery firstrecording,and I would
never change anote—like “Stairway to Heaven”
or “Theme for an Imaginary Western.” It’s
complete. I asked myself, “Where did this
lead break come from? I was only 15 years
old!” On the rest of Lonesome Crow, you can
hear that P'm an amateur, I'm developing. To
this day, I can’t understand. And I wanted
to make that song an epic 50th anniversary
celebration — different than what I did before.
I wanted to add a lot of guitar at the end.

When I listened back, it sounded like an in-
ner conversation, asking ourselves, “Should I
go this way? Should I make this choice? That
choice?” Itsoundedlike questionsand answers
played on lead guitar.

Which guitars, amps, and effects did you
use on /mmortal?

It’s very straightforward — my JCM800 50-
watt Marshall. This time, instead of having 15
guitars lying around in the studio, I wanted to
use the very first Dean I ever got, which I use
live for “Rock Bottom” because I always go on
an adventure, and it’s always a suitable guitar
for that solo. I decided, this time, to use that
guitar as my main guitar. So I did... and a wah
pedal; I'm so grateful for the Dimebag. It’s
straight into the amplifier.

By the way, thatamplifier —my original UFO
amp — broke down in ’83/°84, and when I was
looking for a new one, I eventually found the
JCM800. Someone once told me, “Michael,
did you know that you actually designed that
amplifier?” Iwent, “What?!” He said, “Yes, you
went to the factory in 1980 [to help design an
amp]| —invited by Jim Marshall —but you never
completed it. The diagrams were there, and
people put together that model.” No wonder I
ended up with that bloody amplifier!

How did the recent passing of two of your
bandmates in UFO, Paul Raymond and Pete
Way, affect you?

Badly. And Leslie West. I got so upset. It’s a
bit like, “Oh, dear Michael... time is coming.
It won't last forever.” It could be any time. But
what I say is “I'll see you in heaven.” I want
to spread my wings when I leave and just go
there. What else can you do? It’s upsetting
when overnight, such close people die. It’s hor-
rible. And it’s annoying and upsetting — makes
me angry. That’s only based on my limited
earthly understanding — but that’s all I have,
consciously. So, I react that way.

How would you compare your guitar
playing now to back in the ‘70s and '80s?

Right from the beginning to now, it’s a con-
tinuous development. ’'makid inasandbox—1I
justenjoy, discover, and play, play and discover.
Idon’tcompete, I've never comparedanything,
I'veneverlooked for fame, money, success. That
allhappened by itself, based on circumstances.
Just the pure joy of putting three notes together
and creating goose pimples — that’s my reward,
that’s where I'm happy, and that’s what I do on
a daily basis. I move forward on a daily basis.
AndTalwayslookfor, “WhatcanIdothathasn’t
been heard before?” Or something that has an
impact emotionally on people and on myself.
I’'m very happy doing that — much more than
chasing fame and instant gratification or being
part of a trend. - Greg Prato

VINTAGE GUITAR 22 May 2021

Michael Schenker: Matthias Rethmann.






Douglas Naselroad with a Troublesome Creek SD-1.

DOUGLAS NASELROAD

Instrumental Healing

M usicheals thesoul. For many, crafting
the instruments that make music has
healing power, too.

In 2012, the non-profit Appalachian Ar-
tisan Center in Hindman, Kentucky, hired
Douglas Naselroad to establish its School of
Luthiery. Soon after, he was approached by a
man asking to be taught luthiery to help him
recover from drug addiction.

“Hewastryingto give himselfa goal to work
his way through rehab,” said Naselroad. “He
wasaddicted to oxycodoneandatdeath’s door,
to hear him tell it. It was a serious situation.”

In ’17, the AAC created the Culture of
Recovery program, designed to partner with
local substance-abuserecoveryeffortsand the
Knott County drug court to provide trade
apprenticeships — including luthiery.

“I'venever beeninrecoverymyself, butI've
lost people close to me — people who drank
themselves to death,” said Naselroad, who
started building guitars in 1969. “For some
of the people here, it’s gone badly. I have a
strong conviction to create a safe place for
them to pursue a goal.”

The opioid epidemichas ravaged economi-
cally strained Appalachia particularly hard.

“Idon’t think anyone down here has gone
untouched by it,” Naselroad added. “And it’s
not just opioids. It’s also meth, which hit this
community as hard as anything else.”

While the Culture of Recovery didn’t have a
plan to extend its reach, situations dovetailed
and in nine years it has evolved to work with
the National Endowment for the Arts, Art-
Place America, and the Appalachian Regional
Commission. While Naselroad thought he’d
be creating entrepreneurs, he quickly realized
people didn’t have the money and resources
to start their own businesses — they simply
needed jobs. To date, hundreds have gone
through the program, and Naselroad has hired
some of the best students who completed the
luthier apprenticeships to work full-time at his
non-profit Troublesome Creek Stringed Instru-
ment Company, which makes acoustic guitars,
mandolins, and dulcimers. Proceeds from sales
of the reasonably priced instruments go back
into supporting Troublesome Creek.

“We’reasmall crew, but growing,” Naselroad
said. “We’re making instruments that pass
muster with (major companies’) custom shops,
which is a lofty goal.”

They offer nearly 20 models.

“The guitar we’re proudest of is the Sweet
Dread — a dreadnought with the depth of an
OM, the round shoulders of a pre-war Gibson,
and a 13-fret neck that makes it pretty groovy.”

The dulcimers are hot and the mandolins are
being received really well.

“I think they raised a lot of eyebrows,” said
Naselroad. “The guitars are competitive. I

think people were a little more reserved
about their roll-out. The biggest splash so
faris with the HM Honeybee mandolins.”

Troublesome Creek will be set apart,
Naselroad believes, by its use of Appala-
chian hardwoods.

“Locally-sourced materials make our
instruments unique. We use the finest
regional timber we can get, and while
someare classicslike curlymapleand curly
walnut, many are unknown tonewoods.
Quilted cherry makes wonderful guitars,
and thingslike Osage orange, blacklocust,
and mulberry can makereallynice guitars.
It’s amazing, the tones we get.

“We use Appalachian red spruce be-
causeit’s from here, and it’s a phenomenal
wood, especially for the mandolins,” he
added. “Some is torrefied. We've also
built some out of torrefied maple, which
is really dark and pretty. A lot of times,
we use butternut for necks and internal
blocks; butternutislike walnutbut doesn’t
bring the same weight. We also use a lot
of walnut, which is good for a really solid
neck.”

While the goal is to steer away from
rainforestwoods,intheshortterm, they’re
using ebony for fretboards and bridges.

“Webought two tons of persimmon but
haven’t yet figured out how to give it an
attractive color,” said Naselroad. “Still,
we’re building our brand around this
menu of Appalachian tonewoods—notjust
for environmental reasons, but because
our guys love to build out of Kentucky
and Tennessee hardwoods. That’s abadge
of pride.” - Bret Adams
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Gothic Blues

Godsmack guitarist Tony Rombola
is moonlighting once again, on the
third album by Apocalypse Blues Revival
with fellow Godsmack member/drummer
Shannon Larkin, bassist Brian Carpenter,
and singer Shane Hall. The self-titled effort
shows the band evolving beyond its blues-
rock origins to a range of grooves including
gothic psychedelia. Rombola’s playing goes
otherworldly and trippy, with post-garage/
stream-of-consciousness fuzzsoloing coupled
with big riffs and dreamy arpeggiation. It’s a
dark, hallucinogenic take on the blues, and he
wouldn’t have it any other way.

How are you handling the pandemic?
I'vebeen doing the exact things I always do;
I don’t go out much and my wife does all the

TONY ROMBOLA

shopping,soIstayhome. Last year, Godsmack
missedabunch ofshows, whichwasabummer.
Most weren’t scheduled tours, so we only lost
about a month’s worth of shows. At the same
time, we wereabout towrap up thatlastrecord,
so we have to write more music. That’s what
I've been doing all year.

Did the Apocalypse Blues Revival begin
as a specific concept?

It’s changed from when we first started. On
the first record, it was pretty straight-ahead
blues-rock. There were some rockabilly and
shuffles and hotter rock that was more like
Black Sabbath. Onthe second album, itshifted.
Most of it came from Shannon because he was
writing a lot. He writes all the lyrics so he can
goindirections. Itgotmoreinto a Pink-Floyd-
type of thing.

The beginning of the album is very dif-
ferent than the end.

Iliked it when it was more blues-rock. I was
digging it, which is why I got into it. Shannon
writesall thelyrics onhisown,and Iwork with
him on the music. A lot of the time, he’ll have
a form. When we did the first record, it was
just him and me jamming a lot. We’d write
riffs, then music around them.

On the new record, he was writing a lot of
music on hisown. Now, we get together after he
putstogetheraformula; he’d show me whatthe
vocals are doing, and I would make up music
to go along with it. It’s an opposite approach
than if you record music and have to come up
with lyrics.

I've always loved blues, and Shannon and
I were just trying to make it different.

Shannon likes to add weird things to

trip-up the listener because he doesn’t

want to be too traditional. Some of the
stuff is traditional, but if you hear weird stuff
in there, it’s usually him (laughs).

Did you have any rules about your guitar
sound?

Iwasgoingto usesingle-coils,a Fender-type
amp, and pedals from the very beginning — I
didn’twanta Les Paul or PRS with ahigh-gain
amp because that’saGodsmack thing. I collect
gear, so it gave me a reason to use other stuff.
The new record is all one amp — a ’65 Fender
Super Reverb and the sound of the room. The
SR has two original speakers and two Weber
speakers,and I used one of my favorite Custom
Shop Strats. Thealbumis one guitar, one amp,
and my pedalboard.

What was on your pedalboard?

I have an Xotic RC Booster, which is a clean
boost that’s great for jacking up clean tones. I
alsohaveanoriginal TS808 Tube Screamer from
1980, asilver Klon Centaur, and an Analogman
KingofTone, whichismymain pedal;Tuseother
pedals to boost it. T only use the Orange side of
theKingof Tone and I useit for everything with
either the Centaur or Tube Screamer for extra
drive. Thefuzzpedalafterthatisthe Analogman
Sun Bender I use just for leads. I'll use the KoT
as a lead fuzz boost so the body of the sound
stays fat; fuzz can get real thin, and when you
bounce back and forth from rhythm to lead, it
was always a hard thing. But the King of Tone
keeps things pretty fat. I also have Dunlop Cry
Baby wah and a Univibe clone.

What's the latest news from the Gods-
mack camp?

Our singer, Sully Erna, just built a new stu-
dio, and we can’t wait to get in there and make
new music. We’re going to write and record all
year so we can go out with new music when
it’s time to go out. — Oscar Jordan
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New Shapes
in Souxlfd

Phantom Guitar Works is celebrating 27
years building Teardrops and Phantoms.
Al Phantom 6 models now come stock
with a custom made 6 position pickup
selector and hand tooled lever knob.

As with the original British guitars of the
1960s, they are fitted with the chrome
bridge cover. Left-hand versions of the
guitars (including the Mandoguitar) are

WILLIE’S AMERICAN GUITARS

E,.aw lata/& Rama;we&

1964 Gibson ES-345
About last month's
misprint...did you
really think we'd sell
a gorgeously-flamed
oxblood sunburst,

1932 Gibson L-00

Original black finish. The
cleanest currently on
the planet. These are no
J-200s but for the focused
mids that record so well

available.
NEW
bound Phantom GuitarWorks, Inc.
?rl;?k? oard sales@phantomguitars.com
o - Narrow rails under the wound strings, oversize pole
upgrudes Pgwmc@cn'-mt RHILHHMMER pieces under the plain strings. A revolutionary
1-503-728-4825 —L0UD & CLERR— design that tightens lows and fattens highs for
" RAILHAMMER.COM EIEIE exceptional clarity and punch. Railhammer nails the
Phanto mgu itars.com tone you’ve been searching for.

clean, one-owner
stoptail ES-345 for
less than one made
yesterday? Elvin
Bishop would have
taken his Rock & Roll
Hall of Fame statue
and beaten us with
it. Gold hardware and
yellowed binding is
s0000 pretty. Plays like
butter. $15k

that many companies
1965 Gibson ES-335 copy it even today.
Sunburst. Can we review? Three things happened  Gibson's least expensive
the year Ted McCarty left Gibson. Hardware goes  flattop was the L-0 but
from nickel to chrome, headstock pitch gets with 25% unemployment
shallower, and neck sizes get smaller. Now, you in 1932 they took away
gotta sort out whichis more important. Let's say the binding on the neck
you can only choose one feature. Dmgl That's and added the "0".
right, the big-ass neck wins every time. This Because 2 zeroes are
one has its original nickel bridge but the Schaller  always less than 1. No
tuners make it cheaper for you. Big necks are jssues, aremarkable find.
always the hit of the party. $12,500 Original case, too. $6,500

1961 Gibson Les Paul Custom
Yes, you read that right. A 3-pickup Custom, really
light weight, and 100% original from '61 (but Willie,
the shipping totals don't mention...) and yet here itis.
Justlike Jimmy Page's Les Paul, it has the same slim
neck and gold insert knobs. If you buy our vintage
guitar calendar and you'll see Jimmy's guitar up
P4 close, and this one has the same neck profile. Why
i are these cheaper than PAF-loaded Gold Tops? $75k

It's not you
I want. It's the
guitar.

Qlillige

American Guitars

williesguitars.com
(651) 699-1913
St. Paul, MN
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Abernethy with h
‘54 Gibson J-200.

ROD

ABERNETHY

Carolina Acoustic Connections

fixture on the North Carolina music

scene, guitarist/songwriter Rod Ab-
ernethy has accumulated many memories,
including the purchase ofhis mainstayinstru-
ment, a 1954 Gibson J-200.

“When I graduated from UNC Chapel Hill
in ’75, my mom wanted to give me a guitar
for graduation,” he recalled. “She said I could
buy any guitar I wanted, no matter the price.

The only stipu-
lation was that I
could never sell it
—itwouldalwaysbe
with me to remind
me of her.”
Abernethy’s
carte-blanche
quest lasted more
than a year before
finally becoming
reality through a
chance encounter
with an employee
of a gas station
near Asheboro.
The guitar’s own-

could have been
Gomer Pyle’s twin
brother.”

Per his mother’s
wishes, the guitar
reminds him ofher
every day.

The title of Ab-
ernethy’s new al-
bum, Normal Isn’t
Normal Anymore
doesno’t actually
reference the pan-
demic.

“I started think-
ing about the al-
bum a couple years
ago while touring
the country and
feeling a collective
thought from folks
about how things
were changing
fasterthanever,” he
explained. “Things
were getting crazy
beforethe pandem-
ic hit, and I wrote
songs thatreflected
that collective state of mind. How was I to
know everyone’s state of normalcy would be
totally redefined in 2020?

“Honestly, T had thoughts of never releasing
the album because it might be viewed as too
opportunistic,” he added. “But, with a push
from familyand friends,Idecided to goahead,
and I'm really proud of it now. It’s the best
writing and playing I've ever done.”

Mostofthesongsare observations on every-
man issues, and more than one is based on
Abernethy’s family history; “When Tobacco
Was King” references the crop’s history in
North Carolina, while “My Father was A
Quiet Man” chronicles his father purchasing
a guitar for his son.

“It was a Gibson SG Special,” he remem-
bered. “I'was the king of guitar in the seventh
grade! Of course, I don’t have it now.”

There’s minimal percussion, as the songs
are rhythmically driven by strong chording,
though Abernethy fingerpicks the leads.

“About 10 years ago, [ wanted to come up
withamethod that combined flatpicking with
fingerpicking and thumbpicking,” he said. “I
discovered Fred Kelly Slick Picks; they’re not

cumbersome, like most thumb picks.

e “Ifileand shorten the pick surface

bt so the tip meets the string at the

same angleasone of mybigtriangle

er, henoted, “... L\ 7 Clayton flat picks. I use them for

rhythm,lead breaks,and fingerpick-

ing without having to change from a flat pick
to a thumb pick. It took a couple of months
to teach my right hand to do it with a thumb
pick, but now it’s second nature.

“(Producer) Neilson Hubbard suggested
not filling in the tracks with a lot of percus-
sion. He wanted to showcase my guitars and
vocals, and I trusted him with the overall
vibe. 'm glad I did; I really love what he was
able to capture.”

Other guitars used on the album included
a Taylor Custom GA, Taylor Leo Kottke
signature 12-string, and a Boucher Studio
Goose. Abernethy has owned the Kottke for
two decades, describing itas “...my heart and
soul. It’s got the older Fishman mic/bridge
pickup, and roars like a piano on stage.”

Abernethyusedaslide on the Kottke model
for thebluegrass-likeinstrumental, “Whiskey
& Pie.”

“I'm tuned way down on that,” he said.
“Low to high, it’s A*-F-A*-F-A*-C.”

The minimal electric-guitar parts were
contributed by Nashville’s Will Kimbrough.

“Willnailed everytrackin one or two takes,”
he enthused. “It was amazing to watch him.”

Abernethy believes the times offer unique
songwriting opportunities, so he planstokeep
busy, and he’s pleased with the new album.

“I wanted to sing songs about things I've
learned on my journey in life, so far,” he
reflected. “And it’s amazing how folks come
up to me after a show to say, ‘That happened
to me, too!” and ‘Youre reading my mind.’
Connecting with people is what I live for. Of
course, I'm still learning things every day.
Aren’t we all?”- Willie G. Moseley
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Yasmin Williams: Kim Atkins.

YASMIN WILLIAMS

Fearless Imagination

n her latest album, Urban Driftwood,

Yasmin Williams’ wanderlust expands
beyond the acoustic polyphony her fans
know well. The songs are freer, hypnotic,
more stream-of-consciousness, and feature
complimentary instrumentation.

Williams has hit the ground running in the
new year. She sat with VG to discuss alternate
tunings, artistry, and the pursuit of one’s
identity on guitar.

Do your compositions come from your
imagination, or noodling?

I'dsayit’s both. A lot of the time, if 'm noo-
dlingaround, it’sto getanideathatIpreviously
hadin myhands, soI canfigure outhowto play
it. Sometimes songs just come from randomly
playing. That’s kind of rare. Usually, T have an
idea of either an emotion oran atmosphere 'm
trying to capture.

You have anidea you're trying to execute.

Yeah, techniquealwaysservesthesong.Idon’t
play just to use certain techniques. I'll play it
only if it’s needed to play the idea that I have —
and I guess I have a lot of weird ideas (laughs).

On “l Wonder,” you're tapping harmon-
ics while playing something different
underneath.

That’s just for the bridge part, and I'm
doing it on my lap; I flip the guitar to do the
tapping part. That was atechnique thingThad
to practice a lot to sound decent.

Is playing everything yourselfimportant
to you?

It used to be. I want to get it all in. On my
first album, Unwind, I didn’t want to overdub
anything. All the songs are pretty much first
takes. I didn’t want to overlay anything. On
Urban Driftwood, 1 tried to focus on the
ensemble — invite other people — because it’s
differentandIcouldn’tdo everythingIwanted
to do. T have to bring in other people who are
alot better than me at whatever their skill is.
It’s more fun, too. It’s hard to do everything.

What did you want to do differently on
Urban Driftwood?

Collaborate more, broaden my composi-
tionalstyle, and not focus so heavily on myself
as a soloist. I tried to concentrate on making
the compositions better, versus “How I can

make this playable so ’'m the only one needed
to play it.”

Unwind is a tighter-sounding record.

My playing style was very rigid at the time.
When I'was composing those songs through-
outthoseyears,I wanted tobeasolo-acoustic
player. That’showI considered myself. Urban
Driftwood cameafter graduating from college
and playing professionally for two years. I
realized, “I am a composer. I can incorpo-
rate more of that into my music.” I also like
the control of doing everything myself. If
something goes wrong, it’s my fault, but that’s
okay.I’drather blame myselfthan something
go wrong and have to go

aftersomeone (laughs).
How did you get
into alternate tun-
ings?
I was bored with standard tunings. Open
D was the one I really liked. Open G was the
one I heard on older blues songs. Those are
the two I use, primarily. Erik Mongrain also
inspired me. He’saFrench-Canadianand uses
a lot of open tunings on acoustic guitar, as
well, like open F.

You play guitar, kalimba, and tap shoes
at the same time.

Thekalimba thingcame fromEarth Wind &
Fire. They have asong called “Kalimba Story,”
and growing up I thought it sounded so cool
with acoustic guitar. So, I bought one. After
a few weeks of practice, it sounded good. I'm
looking for different voices I can incorporate
— different melodic timbres and instruments
I can use to complement the guitar. The tap-
shoe thing happened after the kalimba. I ran
out of hands trying to play the guitar and the
kalimba simultaneously, but I still wanted a
percussive thing. My feet were the only thing
left, so I came up with tap shoes. 'm not a
dancer at all (laughs).

Do you have a favorite guitar?

I have a custom Skytop that I love — the
Grand Concert. It’s kinda funky-looking, but
amazing. Ithasholesin the frontand twolarge
sound ports on the side. The woods are not
whatyoutypically see, butIloveit. It’'s mymain
guitar. I also have a Timberline T6OOHGHpc
harp guitar. The Skytop is my main one, but
I'm trying to use the harp more.

Any advice for aspiring guitarists?

Be yourself. Try to develop your playing
voice as quickly as possible. It’s helped me a
lot. Try not to follow specific guitarists you
idolize toomuch. Don’tidolize anyone. When
it’s your voice, youre always going to sound
better than if you imitate a specific person.
Be yourself, because there’s only one you, so
you may as well play you. — Oscar Jordan VG
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Lindy Fralin Stock Tele®

THE

REEVES GABRELS

fralinpickups.com
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The fancifully illustrated Oscar Schmidt factory.

UNITED THEY STOOD....

A Jersey City Tale

BY PETER STUART KOHMAN

he history of the United Guitar Corporation, which unfolded in Jersey
City, just over the river from the glitter of New York, is one of the great

obscure stories in 20th-century guitar lore.

Jersey City, “left of the Hudson,” was
home to the Oscar Schmidt Company,
builders ofthe pre-war Stella guitarsiconic
in blues lore. Once one of the 800-pound
gorillas of the fretted-instrument busi-
ness, Oscar Schmidt sputtered once the
Depression hit, then split into smaller
pieces. One of its trails leads to United —

and includes a tangential connection to
Epiphone and Guild.

Unlike the now-venerated Schmidtname,
Unitedislostto history. The firm was owned
and operated by a group of Italian immi-
grantswith deeprootsinthe New York music
tradeand (aswith the Larson Brothersbefore
them) United’s obscurityliesin the fact their

Johnston Ave in the 1940s — United's factory was at the far end of this street.

.

brand rarely appeared on their product; for
the most part, it was a wholesale operation,
buildinginstruments for othersto distribute
and sell. Occasionally, cheap flat-tops turn
up with a small “United” sticker on the
headstock, looking so similar to Harmonys
and Kays they’re often attributed to them.
United’sbestinstrumentsare found marked
Premier, Orpheum, Stewart Orthofonic,and
other trade brands. Even John D’Angelico’s
name canbefoundattached to United-made
bodies, though they’re a special case.

In the early 20th century, Oscar Schmidt
was a vast operation, ranked as one of the
largest guitar builders in the U.S. Though
Schmidthimself wasa Germanimmigrant,
many of his craftsman were Italian. Several
factors led to its downfall. In 1929, Schmidt
died unexpectedly while onabuying trip in

United's Partners in 1952. From left: Frank
Colonese (left), Frank Forcillo, and Leonard
Russo; Canio Pinto, Giorgio Montecalvo, and
Frank Massielo; George Mann with Montecalvo.
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3 REASONS WHY IT SELLS ON SIGHT

. IT'S NEW!
2. IT'S TERRIFIC!

3. IT'S THE GREATEST VALUE
IN ELECTRIC GUITARS

Features:—

Professional slender neck with adjustable steel
rod.

Low, easy action approved by leading
quitarists.

New patented “Richtone" electric pickups
for full range frequency response.
Individual screw adjustment for each
string pickup.

Selector and Mixer control for
individual or dual electric pickups.
Professional 17" body size.

F

$102.50

Write or Wire NOW

UNITED GUITAR CORP.

278 Johnston Avenue

450 Model

.“ #20-DE

List

317 50

Full Dealer Discount

OTHER MODELS IN
[CUTAWAY AND STANDARD
ARCH TOP WITH ONE,
TWO, AND THREE
ELECTRIC PICKUPS . ..
FROM AS LOW AS . ..

Jersey City, New Jersey

“Royce" Professional Guitars

® TOP number in the new line of
“Royce” professional electric and
non-electric guitars is the model M-6-
ED. This is a cutaway in full 177
size, deep cherry red in color, high-

lighted to a golden sunburst. It fea-
tures celluloid-bound edges, pear] in-
laid headpiece and fingerboard, an
especially designed tailpiece, and a
built-in adjustable steel neck rod.

The electric pickup unit is a dual
model. It has two adjustable units and
an R-S switch for instantaneous chang-
ing between solo and rhythm with.
out disturbing the setting of the con-
trols.

The entire line will be on display
in rooms 640 and 641 in the Hotel
New Yorker during the NAMM
Trade Show by Sorkin Music Com-
pany Inc. of 559 Sixth Avenue, New
York I1;'N. Yo

United's one retail push, the July '52 ad in Musical Merchandise. Sorkin's Royce brand announced in M.

Czechoslovakia. The following month, the
stock market crashed. Without its founder
in harsh economic times, the company
went through several reorganizations in
the ’30s. The Oscar Schmidt name sur-
vived on a rump operation that kept the
zither and autoharp trademarks. From
1935, the successor to Schmidt’s guitar
division did business as Fretted Instrument
Manufacturers, Inc., run by John Carner.
Little information on Carner has survived,
but whatever his credentials, the spin-off
company floundered — though to be fair, it
was in dire straits when he took over. FIM
finally sold the guitar business (including
the trade names Stella and Sovereign) to
Harmony, and by ’39 it folded. From this
emerged The United Guitar Corporation.
A New Jersey incorporation certificate
from spring 1939 lists four men as partners:
John Carner, Frank Colonese, Frank Salvino,
and Frank Masiello. Carner is the obvious
link to FIM/Schmidt, though the others
may have worked with him. Perhaps the
money from the Harmony sale funded the
new venture. Some claim United assumed
operation of the Oscar Schmidt factory, but
while the zither companykept Schmidt’s 87
Ferry Street address, United emerged with
its own factory on the opposite side of town.

Despite its name, Ferry Street is nowhere
near Jersey City’s waterfront. Rather, it’s on
the northwest side, in the “heights” above
Hoboken. United’s factory was located at
278 Johnston Avenue, by the Morris Ca-
nal Basin on the southeast side, adjacent
to acres of giant railway junctions and
docks in an historic-but-unglamorous
industrial area called Communipaw.
Theonlyknown detailed source of infor-
mation on United is an article from the
July ’52 issue of Musical Merchandise
that describes the company as, “A
ratherunique organization,owned and
operated by six men who are each expertsin
guitar craftsmanship. All of themserved

apprenticeship in their native Italy.. = l

and later with some of the well-known
guitar manufacturers in the U.S. They
started United in 1939, each an artist in his
own trade.”

John Carnerwasn’teven mentioned, but
atleast some of the United partners were
likely veterans of Schmidt/FIM. Senior
founding partner Frank Colonese became
president of the company and also headed
the finishing department. Born in 1908, he

The elaborate Forcillo guitar
headstock; shades of D’Angelico.

grew up in the instrument business; on the
1920 census, his father’s profession is listed
as “Repairer — Mandolins.”

Vice president Canio Pinto was also
foreman of the sanding department. At
42, he was the youngest of the bunch,
and was born in New York, not Italy.
Secretary Leonard Russo was also factory
superintendant. Frank Massielo —the other
remaining founding partner —was foreman
of the assembly department. Born in Italy
in 1892, by 1910 he was living and working
with two brothers in Jersey City as a “Man-
dolin Maker” - likely for Schmidt. Giorgio
Montecalvo was responsible for adjustment
and tuning. He was older than his partners,
borninltalyin 1880andarrivingin the U.S.
in 1908. He is described in 1952 as “a well-
known concert guitarist,” but in 1930 was
listed as “Machinist—musicalinstruments”
on the census form.

The name most associated with United
is Frank Forcillo. Not one of the founding
partners, when the company started, he
wasn’t even working in the instrument
trade; in 1940, he was a day laborer for the
Ship Company-Dollar Line, in Jersey City.
But he was an experienced guitar maker.
Per several accounts, Forcillo was one of
the first employees John D’Angelico let go
after founding his own business in 1932.
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“MIGHTY MIDGET"

No. 867ES-2 — Small size, thin body cutaway
model with flat top and back. Mahogany brown-
‘shaded finish with amber sunburst on top, sides
and back of neck. Top and back edges bound with
extra heavy white celluloid. Double pickup model
with tone and volume control and toggle switch.
Other features include: Adjustable neck with truss
rod inside, easy action rosewood fingsrboard,
black celluloid_headpiece with engraved white
nameplate. Mother-of-Pear! position dots, chrome
plated individual tuning pegs. Beautiful hand
rubbed and highly polished lustre finish.

$170.00
No. 867EB-2—Same description in natural blonde
finish.

No. 866ES-1 — Single pickup model ln‘r:::;:".y e e e
— EUM, MIGHTY MIDGET GUITARS
brown shaded finish with orange sunburst. A v

$150.00  chipboard covered in a heavy duty alligator kera-
No, 886EB-1 — Single pickup model in natural [0k, Completely washeble, scuff and weather re-

blonde finish. lated hardware and post handle. Also has acces-
$160.00  Sorycompariment. 20.00

“SYMPHONIC"
No. 895E — Deluxe professional model cutaway
with ultra thin full 17" body. “Nodisto” top of fine
quality select wood, curly maple back and sides.
Oval rosewood fingerboard with extra heavy gauge
frets. Adjustable steel rod in our specially de-

i i
elevated finger rest. Shell celluloid guardplate,
top and back bound with extra heavy ivorold. High
quality double electronic pickup with volume and
tone controls and selector. Lustrous golden sun-
burst on top, back, sides and neck highlights the
rich mahogany finish. Removable connecting
cable.

$259.00

No. 896BE — Same as abova in a new modern

blonde finish.
$279.00

No. 892E — Same description a5 No. 895E with

single pickup in mahogany sunburst finish.
$199.00

No. 893BE — Single pickup model in 2 natural

blonde finish.
$219.00

Thissuggests Forcillohad been previ-
ously employed in the Raphael Ciani
shop, where John was foreman. In’52,
Forcillowascreditedas United’s “chief
designer,” with additional corporate
duty as treasurer. Forcillo also built
archtop guitars under his own name,
similar in style to D’Angelico. Atleast
some used pre-made United bodies.
He holds a patent awarded in June,
1950, foran elaborate truss-rod design
using the decorative pediment at the
headstock crownasaworkingelement
(United never employed it).

The United plant in Jersey City is
described as “over 5,000 square feet of
floor space, some of the most modern
machineryin thebusinessandacorps
of workerswholearned thebusinessin
variousleading guitar manufacturers
plants.”

The aspect of the “united” corps
of owner/operators is the heart of the
story. Rather unique at the time, some
Guild histories have since co-opted
thistale,ascribing that companyname
to a “guild” of workers founding it.
The Guild company was founded by
justtwoindividuals—AlDrongeand George
Mann — but the stories do have one crucial
link — Mann.

The July ’52 MM piece — timed to the
NAMM show at the Hotel New Yorker — is
basically a promotion for United launching
an attempt to compete in the retail market.

SERENADER

GUITARS

No. 11 SERENADER GUITAR ASSORTMENT

A budget assortment of guitars especially designed for the dealer who wants to increase his No. 11 ASSORTMENT
guitar business. 6 differently designed guitars, each in a most attractive finish to meet every 119 40
popular taste. All are standard size, with flat top and back, five rectangular position markers $ o

and nickel plated tailpiece.

BANTAM DELUXE

The Premier Bantam Deluxe — United’s finest moment?

“United Guitar Corporation... recently
announced a new policy (to) concentrate
its production and sales efforts on a line of
professional-type guitars. Formerly, United
had manufactured principally for wholesal-
ers with private brands.”

George Mann, listed as “sales manager,”

FOR 6 ASSORTED GUITARS

Lipsky’s Orpheum line (left) °was a bit
less upscale, but still pro-quality. United’s
“budget assortment,” the B&J Serenader.

waskey to thisnew policy, havingbeen
saleskingpin at Epiphone—the “face”
of the company in eyes of dealers. He
was pictured alongside the founding
brothers as early as 1932. After Epi
Stathopoulo’s death in 43, Mann was
crucial to brother Orphie keeping the
company going. But, that partnership
came to a sudden end in 1951/°52
when Epiphone suffered a debilitat-
ing strike. Enraged, Orphie brought
Continental Music in as partner/
distributor, moving production to
Philadelphia in the process.

For whatever reason, Mann was
cut out of the reorganized company,
as were many employees orphaned
by the sudden relocation. He likely
approached United’s management
with a proposition to grab Epiphone’s
market while that company was side-
lined. Mann is noted in the article as
“..very enthusiastic over his present
connection, looking forward to even
greater heightsfor thesix ‘working’ members
of the firm.”

The July ’52 Musical Merchandise also
included a full-page ad promoting United’s
new Professional models. In that pay-to-
play publishing world, it guaranteed the
feature story.
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UNITED

GUITAR CORPORATION

WE manufacture a complete
line of Guitars and other Fretted
Instruments made exclusively for
the Music Industry.

We sell through all leading Whole-
salers.
(]

JOBBERS : Private label
brands are our specialty. Write
for prices and discounts.

UNITED GUITAR CORP.

Mfr. of Guitars, Mandolins &
Ukuleles For Wholesale Trade Only

278 Johnston Ave. Jersey City, N. J.

United's sole (and small) trade ad,
placed throughout the ‘60s.

Despite this ballyhoo, the new marketing
plan was short-lived. Perhaps the line failed
to impress in that crowded NAMM year,
or possibly Mann and his new employers
proved quickly incompatible. Whatever
went down at United, Mann immediately
partnered with Manhattan music merchant
Al Dronge to found Guild Guitar, officially
registered in October ’52. Mann’s involve-
ment with United was almost certainly
over by then; perhaps he was working both
sides the entire time. Ironically, he was also
ousted from Guild’s management after less
thanayear; forwhatever reason, he couldn’t
keep a job!

At any rate, the 17" twin-pickup cutaway
hollowbody archtop electric pictured in
United’s July ’52 ad was quite modern. Few
(ifany) were sold with United’s brand on the
headstock, butthesamebasicinstrumentwas
supplied toanumber of wholesaleaccountsin
the following years. United soon introduced
amore-distinctive product—a 13.5" hollow-
body electric archtop often (but not always)
built with a sealed top, sans f-shaped sound
holes. The design is similar to Guild’s period
M65 and M75 but with a deeper body and
archedback. These werealsosold to different
jobbers and appear under various brands.

For years, United’s biggest customer was
the Sorkin Music Company, in Manhattan.
From the ’40s through the late ’60s, Sorkin’s
top house products were sold under the
Premier name, relying mostly on United to

supply unfinished hollowbody instruments
they decked out in fancy finishes and glitter
plastic. Sorkin also offered less-expensive
lines including Marvel, Beltone, and Leo
Master —all appear to be United product. In
July of ’52, Sorkin announced a short-lived
high-end Royce brand; the guitar pictured
is practically identical to what United was
simultaneously promoting.

Another name often found on United
productsis Orpheum. By the 40s, the vener-
able brand belonged to Manhattan jobber
Maurice Lipsky, which used suppliersinclud-
ing Kay and Gretsch (only some Orpheum
guitars are United products). United also
supplied some of Lipsky’s cheaper Stadium-
branded instruments. Practically identical
pieces labeled “Serenader,” “Stewart,” and
“Stewart Orthofonic” weresold by Bugeleisen
& Jacobsen, another Union Square Jobber.
Some ofthe cross-branded beginner flat-tops
oftennow casually describedas Harmonyare
actuallythe productofUnited,asarebottom-
line mandolins, ukuleles, and baritone ukes
that appeared under many brands (or were
unmarked).

Onadifferent level, United is also remem-
bered for supplying pre-made bodies to John
D’Angelico, which, considering the Forcillo
connection, makes perfect sense. After
craftinga very few purpose-built electrics in
the early ’50s, the master of Kenmare Street
decided aguitar with built-in pickupshad no
need of his finely carved top and back. When
acustomer ordered one, hesimply purchased
a laminated body from United, added his
own neck, and finished it out as requested.
These occasionally turn up today — the most
affordable of John’s works.

By’56 (atthelatest), United Guitar Corpo-
ration had reverted to a firm wholesale only
policy: “Manufacturers of quality guitars,
mandolinsand ukes. Productsaredistributed
by Jobbers.” They placed a small ad saying so
everyyear in the industry Purchaser’s Guide.
By the early ’60s, the address remained 278
Johnston Avenue, but general manager was
Bernard A. Forcillo, Frank’s son. In ’56,
there is no trademark listed for “United”; it
reappeared in ’62 but was gone again by ’69.

United survived into the late ’60s, but the
increasing flood of cheaper European and
Japanese instruments severely undercut
their market. One by one, the jobbers they
had supplied turned to cheaper overseas
product to re-brand, and United’s business
collapsed. The firm does not appear to have
made it into the *70s.

A rare United logo on a low-end
flat-top from the early '50s.
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At the same time, the Communipaw
neighborhood fell into massive post-indus-
trial decay as Jersey City’s commercial status
eroded and rolling bankruptcies created a
moribund railroad industry. The area just
east of the Johnson Avenue factory became
oneofthenation’slargesteyesores, withacres
of abandoned docks and rail yards heaped
with mountains of industrial trash. For
decades, this zone was a gripping symbol of
Americanrust-beltdecay. Today, theareahas
been largely reclaimed as Liberty State Park.

Remains of the United Guitar Corp. are
few today beyond the usually uncredited
instruments they left behind. The Johnston
Avenue factory is gone, replaced by a row of
small townhouse apartments. Next door, a
one-story factory stands as mute testimony
to the once-prosperous industry.

Forcillo lived on long past the company,
dyingatage 89 in August of ’88. His obituary
noted he “..made guitars for United Guitar
Corp, Jersey City.”

United’sanonymousapproach guaranteed
its name has been relegated to a footnote;
hopefully, the unique six-man firm rooted
deep in the Italian immigrant lutherie tradi-
tion can be appreciated as much more. VG
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TONALLY
TRANSATLANTIC

The Epiphone Devon
Tremolo EA-35T Combo

BY DAVE HUNTER

fter giving the upstart Fender a run for its money in the amplifier depart

ment throughout the 1950s, Gibson segued into something that looked
like surrender; by the early 60s, its amps appeared to be afterthoughts or scat-
tershot offerings to a rapidly evolving market. And while amps carrying the
Epiphone badge were even morelike outcasts, the off-center approach taken
in designing some of them greatly enhances their quirky appeal.

/\\T“M‘/Y’\f“

1963 EPIPHONE DEVON
TREMOLO EA-35T COMBO
* Preamp tubes: two 6EU7
e Qutput tubes: two 6BQ5/EL84
* Rectifier: 6CA4/EZ81
* Controls: Loudness, Bass, Treble;
tremolo Depth and Frequency
* Speakers: 12" Jensen Alnico Special Design
e Qutput: approximately 10 watts RMS

Gibson’s parent company, Chicago Musi-
cal Instruments (CMI), acquired Epiphone
in 1957, and soon after started turning out
Gibson-like Epiphoneguitarsasasisterbrand
tohelpbroaden the company’sreach.Itdidn’t
do much with Epiphone amps until it began
dabbling in alow-production run of combos
circa 1959, which then evolved into the more-
familiar models of the early/mid ’60s.

Many fans of Gibson amps would agree
the company did its best work in the late
’50s and early ’60s — parallel to the golden
age of the humbucker-loaded Les Paul. The
line was already descending, with great ’50s
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Amp courtesy of T.R. Crandall, photos by Dan Nordquist.
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amps like the GA-50 and GA-70 Country
Western leaving the lineup just before flag-
ships such as the GA-40 Les Paul combo and
its brethren moved from two-tone (late ’50s)
to tweed (1960), then departed the catalog
in ’62. Still, plenty of great-sounding amps
remained in the catalog, and Gibson pushed
them vigorously through mostofthe decade.
The B-list status of Epiphone amps of the
day makes them conversely appealing, and
their modest prices on the vintage market
are no small part of that. They often
present great-soundingbang for the buck,
making them funacquisi-
tions for players and col-
lectors who aren’t ready
to wadeinto the two-tone
and tweed pools of the
’50s. This ’63 Epiphone
Devon Tremolo EA-35T
is a good case in point.

The modest output
transformer (left) and
power transformer are
key in producing the
amp's charming low-
volume crankability.
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Sister amp to the Gibson GA-18T Explorer
(andsharingits circuitifnotitslookjustyet),
it'samodest 10-watt 1x12" combo thatwould
have been firmly in the “student” category
back in the day, yet sits in a very popular
“crankable low-watt” bracketherein 2021.If
anything (to reference the industry leader),
the EA-35T was Kalamazoo’s competitor
for the non-reverb rendition of Fender’s
Princeton combo. But while the overall
features might have stood it alongside that
more-popular amp, being Gibson-made,
things were done quite differently.

Rather than the 6V6GT
output tubes that were stan-
dard for many U.S. makers of
the day, the EA-35T carries
a pair of the slim, nine-pin
6BQ5 tubes better known
today by their British desig-
nation — EL84. Though we
see these in amps generat-
ing 18 or 20 watts per pair,
factors in this design and
construction rein it in at
around 10 watts; the modest
powertransformerand 6CA4
rectifier tube (a.k.a. EZ81)
deliver only about 276 volts
DContheplatesofthe EL84s,
compared to 415 volts DC
in the blackface Princeton.
A rather diminutive output
transformer furtherrestrains
the effort.

Instead of the 12AX7s that
were common to the majority
ofguitar-amp preamps by the
early ’60s, the EA-35T uses
a pair of 6EU7s for preamp,
tremolo, and phase-inverter
duties. The 6EU7 is a dual-
triode like the 12AX7, and
is similar in performance,
but has different internal
pin connections and uses a
sharedheater, soit’s definitely notasubstitute
(though there are plenty to be found and
new examples are still being made in Russia
and elsewhere). In any case, like its Fender
archetype, the Epiphone sandwiches its Bass
and Treble potentiometers between the first
gain stage of the 6EU7 and the second (a
gain make-up stage), yet its EQ network is
configured quite differently.

Half of the second 6EU7 powers the
tremolo circuit, which modulates the output
stage by interfering with the connection to
ground at the dual-220k resistor network be-
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Original chassis: Juan Manzur.

tween phase inverter and
output tubes —a common
applicationinampsofthis
size. The second half of
that tube forms the catho-
dyne (a.k.a. split-load)
phaseinverter,aswouldbe
doneinthePrinceton once
Fender fully moved from
brownface to blackface
specs. Unlike those amps,
though, the EA-35T has
a cathode-biased output
stage, which further con-
stricts its output potential
but arguably sweetens its
segue into distortion.

One feature of the EA-
35T that’s potentially con-
fusing withoutan owner’s
manual or schematic to
reference is the Monitor-
output jack between the
inputsand Loudness (vol-
ume) control. Thistapsthe
signalafter the controls for
thefirstgainstagehavehad
their way with it, enabling
connection to a PA or
larger power amp. At the
other end of the panel, the “Ext. Spkr.” jack
is just that — an extension-speaker output
conveniently placed soyoudon’thavetoroot
around underneath to find it. Interestingly,
this is labeled “Echo Spkr” on the EA-35T’s
schematic, but it’s not worth getting too
excited over. Yes, the speaker plugged into
this might echo, but only if you place it at
the other end of the empty gymnasium
you’re playing.

A look inside the chassis further dif-
ferentiates it from its market-leading rival;
lacking the rugged circuit board of its com-
petitor or mostofits Gibson predecessors, it
looks more like a Danelectro or Valco, with
resistors and capacitors arranged pell-mell
between tube sockets and top-panel com-

The Monitor jack (left of the Loudness
knob) is a preamp output for connection
to PA or a larger power amp.

ponents, with a couple of terminal strips
for support. The use of budget ceramic-disc
coupling capacitors also echoed the work
of those makers, and enhances the slightly
gritty nature of the amp while illustrating
the circuit’s simplicity.

The EA-35T might not exude bountiful
retro charm, yet it displays an understated,
hip styling in its gray vinyl, wheat-colored
grillecloth, and nifty Lucite-faced luggage
handle. The top-mounted control panel
is a short-lived transitional configuration
between the tweed look of the ’62’s shorter
top-mount panel and the angled top/front-
mounted panel of thelate’63 and after, which
finally attained the styling adopted by the
GA-18T Explorer a couple years before. If
anything, the latter — likely thought a styl-
ish modernization —today looks even more
dated than the EA-35T.

The speaker is a reissue Jensen ceramic

This EA-35T (top) has a Jensen reissue speaker
and its circuit has been repaired with several
replacement parts. A nifty internal bracket
carries the tremolo pedal for transport. The
inside of an original chassis (bottom) reveals
how simple the circuit really was; note the
basic wiring that connects tube sockets

and pots via two small terminal strips and

the smaller ceramic-disc capacitors.

replacement for the original Jensen Alnico,
but it accurately presents the combo’s po-
tential. Arguably more British-voiced than
American (or perhaps a blend of the two),
it’s clear and bright with justalittle bite and
textureatlower volumes. Wound up higher,
it slides into easy breakup with a textured
butnot overly pronounced midrange, and a
nice overall mix of chime and warmth. Fun
stuff, and generally still easy to find for well
under a grand. V6
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This 1940 ES-250 with serial

number 96385 left the Gibson factory bound

for retailer New York Band on October 25,

1940 - the same day as the first ES-300, which
bore serial number 96384. It was once owned by
longtime Gibson employee Wilbur Marker and
its current owner, Billy Soutar, has spent years
researching its story.

“The pickup was hand-made by Walter
Fuller, who for years
worked as Gibson’s
electronics-lab su-
pervisor,” Soutar
said. “It has
a hand-bent
brass mount-
ing bracket
like that on Les
Paul’s 1936 L-7,
which Fuller
converted to
electric. This
one, though,
has individual
polepiece ris-
ers with
maple spacers
between each,
where the
pole screws
mount, like
the individual

[N
2

poles on the ES-250 ‘Charlie Christian’ pickup
Walter created, but hidden under the celluloid
cover. Unlike the ES-300 pickup, the top cover
on this has countersunk holes to accept the
polepiece screws.”

Other details include a hand-shaped neck, “...

very thin, rounded, and 1°/s" at the nut, like on
a Byrdland,” Soutar noted.
“The quality and figure
are spectacular, like a
period L-5.” 4
The tuning gears are |

Kluson Sealfast units
with amber keys,

3 ’W MNINTAGE GUITAR

similar to the L-5 and Super 400 of the late ’30s/
early *40s.

“At some point, it was returned to Gibson, then
shipped back to New York Band on March 4, 1941,
this time listed in shipping logs as an ES-300. Af-
ter being returned to factory again, it was marked
‘sample’ and went home with Wilbur Marker. By
then, it was considered obsolete!”

Enter the P-90 pickup. Soutar recounts that a

one-off/prototype ES-12 (serial number 95354)
that shipped in April of ’38 had adjustable po-
lepieces on its pickup, which means Fuller had
developed them by that point. Records also
indicate that on July 12, 1940, Gibson returned
Les Paul’s L-7 to him after Fuller mounted the

first diagonal pickup in it.
The EH-185 amp has serial number 16148
and once belonged to Les Paul. One of the
earliest, it has the short-lived Thordarson
tone circuit with separate Treble and Bass
controls, which he later incorporated on
the Les Paul Recording guitars.
“Les loved 185s made in this time-
frame,” said Soutar.
Finally, note the souvenir Nick
Lucas pick and leather pick case,
from the 1940 New York World’s
Fair. - Ward Meeker

Photos: Steve Evans.



IME,T0 ADD A SWART
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GAIN ATTACK

JangieBox

COMPRESSION/SUSTAIN

Original, unmistakeable tone

The pedal that launched countless

guitars into chime heaven 16 years “The JangleBox is now the best-

ago. The JB creates a bold sustain sounding compressor on the
Swart R-2 0 that will give your Rickenbagker, Tele, market in my opinion — | use it
Ribbon Microphone S Gretsch, Strat, Les Paul —single all the time. It's clean and quiet.

e T = coil or humbucker — remarkable
Superb guitar, bass & vocal microphone. presence. Clean, even tone, with

Hand built one at a time in Swart Shop. true bypass. Whether it's a Beatles/
Byrds chime, never-ending sustain,

Nashville “squish,” or just a big, clean n I e ox
; boost, the JangleBox delivers the J ‘ l B
wdl".t% distinctive compression edge. g

swartam ps.com

This is the box everyone has been

looking for!” —RoGER MCcGUINN
Founder of The Byrds

1.866.352.6453 www.janglebox.com info@janglebox.com

‘Tone for the Taking!

Get ThroBak.

Get Serious.

Vintage PA.E soul reborn.

You've got the guitar, but not the tone. Does your
historically correct guitar somehow fall short of
recapturing the tonal glory of its golden era? Get a
hold of the tone that’s in your head and unlock your
guitar’s potential with ThroBak pickups. We specialize
in replica pickups wound on our vintage, period
correct winders, the secret ingredient of every
ThroBak replica. Custom USA made parts and
vintage wound coils are the soul of every pickup we
make. And the combination is our

www.SouthpawGuitars.com key to pure tonal magic. ThroBak
713:667-5791:- fax 713-667-4091 ]

" 5813BellaireBlvd. Houston, TX 77081 T [ | knows great.tone Gy when you
info@southpawguitarsicom = e choose the right pickups. www.throbak.com
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info@qpartsicom

(213)Y6 7457346

WORLD'S ‘ .

SMALLEST (%)
GUITAR/BASS o
SUBSCARE

1-800-844-1197

888-909-8665 / GROOVETECHTOOLS.COM

Recognized Industry Leader
Producing the Finest
Vintage and Aftermarket Hardware available.

WATCHING THE SWALLOWS FLY
TOM ALLEN

Check out Iﬂﬂ%ﬁ Afis

Winchester, VA USA
(540) 678-4043 new #
www.callahamguitars.com
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1961 Epiphone
Broadway
(electric)

ce Guide

By Alan Greenwood & Gil Hembree

NEW & UPDATED LISTINGS

EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
1979  A-Bass Solidbody bass copy $975 $1,300
1969  Ace Tone Solid A-5 Amp 2x12, solidstate $140 $180
1980  Acoustic 120 Amp Head 125 watts $150 $200
1969  Alamo Bass Tube Amp $325 $450
1963  Ampeg B-12 N Portaflex Amp $1,400 $1,850
1964  Ampeg BB-4 Baby Bass (4-string)  Solid color $2,100 $2,700
1930  Bacon & Day Silver Bell #1
Plectrum Banjo $1,500 $1,950
1930  Bacon & Day Silver Bell #1
Tenor Banjo $1,350 $1,800
1967  Baldwin Model C1 Custom
(Professional) Amp $350 $450
2014  Carr Mercury Amp 8/2/.5/.1w, 1x12 $1,525 $1,975
1990  Charvel Charvette $325 $425
2020  Collings D2HA Indian, Adirondack $3,000 $4,000
2020  Collings I-30 Two P-90s, flamed top $3,100 $4,100
1997  Crate Vintage Club 5212/
VC-5212 Amp $225 $300
1965  Da Vinci Model 440A/
D40 Custom Amp 1x12, reverb, vibrato $1,000 $1,350
1996  Ehlers 15 CRC $1,900 $2,475
1952  El Grande Valco Spectator Amp  Red and white, 1x8 $290 $375
1948  Epiphone B-1 Acou. Bass Viol Plain maple sides back $1,450 $1,900
1961  Epiphone Broadway (Electric) Natural $1,950 $2,550
1966  Epiphone Emperor
\ (Thinline Electric) Special order $4,500 $5,800
1968  Epiphone FT 110 Frontier $3,200 $4,100
1965  Epiphone FT 79 Texan $2,250 $2,950
2020  Epiphone SG Prophecy/Prophecy SG $500 $650
1964  Epiphone Sheraton Sunburst, mini-buckers  $6,700 $9,000
1970  Epiphone Sorrento (2 pickup) 2 pickups, cutaway
thinline $1,900 $2,500
\ 2012  Fender Bassman 100T Amp $825 $1,100
. 1955  Fender Bassman Amp Tweed, 4x10, 2 inputs $5,300 $6,900
2020  Fender 70th Anniversary
Broadcaster LE Production model $1,100 $1,450
2014  Fender Champion 40 Amp ss, 40 watts, 1x12 $100 $130
2020  Fender ‘57 Custom Deluxe Amp 12 watts, 1x12 $1,175 $1,525
2002  Fender Cyber Twin Amp 2x65 watts, 2x12 $325 $425
1998  Fender Cyclone Various (Mexico) $400 $525
2020  Fender Tone Master
Deluxe Reverb Blonde Amp $525 $700
1966  Fender Electric XII Candy Apple Red $4,500 $6,000
= 1953  Fender Esquire Blond, black ‘guard $26,700 $35,100
| 2020  Fender Brad Paisley Esquire $750 $1,000
| 1982  Fender Harvard (Solidstate) Amp  ss, 20 watts, 1x10 $120 $155
2002  Fender Jaguar Limited
Edition 1965 Reissue CIJ $850 $1,100
1988  Fender American
Standard Jazz Bass (IV) $800 $1,050
2010  Fender Road Worn ‘60s Jazz Bass  Mexico $475 $625
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Featured Survey Participant
Kevin “Kebo” Borden with

a 1968 Fender Paisley
Telecaster Bass.

EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
2020  Fender American Ultra Jazzmaster $1,050 $158%5
1980  Fender Jazzmaster Sunburst $2,800 $3,700
2020  Fender Lead III Reissue HH, Pau Ferro board $350 $450
1961  Fender Precision Bass Various Custom colors $9,500 $27,300
2020  Fender Post Modern Stratocaster

NOS Aged Natural CS $2,075 $2,700
1998  Fender Powerhouse/

P.Deluxe Stratocaster Mexico $350 $475
1952  Fender Telecaster Blond black ‘guard $34,000 $44,000
2015  Fender American Elite Telecaster =~ US-serial number $1,050 $1,350
2020  Fender American Original

‘60s Custom Telecaster Bound body $1,100 $1,450
2013  Fishman Loudbox 100 Amp 100 watts $235 $305
1967  Framus Charavelle 4

Bass Model 5/153 Thinline, double cut $550 725
1969  Framus Sorento 12 5/012 12-string version $675 $875
1969  Framus Sorento 5/112/53 6-string version $575 $750
2014 G &L ASAT Special

Detroit Muscle Series Classic automobile colors  $825 $1,100
2019 G & L Fullerton Deluxe Dohney $850 $1,100
2010 G &L L-2000 30th Anniversary Bass $1,125 $1,500
2019 G & L L-2000 Bass $975 $1,300
1988  Gibson 20/20 Bass Headless-style $1,100 $1,450
2012  Gibson 335-S Limited Run Sunburst $875 $1,150
2012  Gibson Advanced Jumbo Pro $1,150 $1,500
2005  Gibson Advanced Jumbo Reissue $1,625 $2,100
1963  Gibson Atlas IV Amp 25 watts, 1x15

piggy, brown $475 $600

1962  Gibson B-25/B-25N Wood bridge $1,800 $2,400
1999  Gibson Chet Atkins CEC $1,200 $1,550
1998  Gibson CL-10 Standard $800 $1,025
1996  Gibson Dove Various colors $1,725 $2,225
1979  Gibson EB-0 Bass $975 $1,275
1936 Gibson EH-100 Amp 1x10, 4 tubes/6 tubes $550 $725
1947  Gibson ES-125 1st non-adj P-90 pickups  $2,000 $2,600
2002  Gibson ES-137 Custom Split-diamond markers ~ $1,300 $1,700
1953  Gibson ES-140 (3/4) Sunburst $2,000 $2,600
1968  Gibson Firebird I Sunburst, non-reverse $3,000 $3,900
1980  Gibson Firebird I/Firebird 76 $2,250 $2,925
1963  Gibson Firebird V Sunburst, reverse $11,500 $15,100
1979  Gibson Flying V (Mahogany) Various colors $3,500 $4,550
1957  Gibson GA-9 Amp Gibson 9 logo, 1x10 $500 $650
1952 Gibson J-185N Natural $11,000 $14,500
1968  Gibson Lancer Amp Solid state $60 $80
2014  Gibson ‘58 Les Paul Figured Top $3,300 $4,300
2020  Gibson Custom Shop

1956 Les Paul Reissue $2,600 $3,400

SURVEY
PARTICIPANTS

Brian Goff
Bizarre Guitars

Garrett Tung
Boingosaurus Music

Dave Belzer
Burst Brothers

Walter Carter
Carter Vintage

Daniel Escauriza
Chicago Music
Exchange

John Majdalani
Cream City Music

Dave Rogers
Dave's Guitar Shop

Drew Berlin
Drew Berlin's
Vintage Guitars

Stan Werhin & S.J.
“Frog” Forgey
Elderly Instruments

Dewey Bowen
Freedom Guitar

Rick Hogue
Garrett Park Guitars

Gary Dick
Gary'’s Classic
Guitars

Eric Newell
Gruhn Guitars

Richard Johnston
Gryphon Strings

Kennard Machol &
Leonard Coulson
Intermountain
Guitar & Banjo

Jim Singleton
Jim's Guitars

Kevin Borden
Kebo's BassWorks

Dave Hinson
Killer Vintage

Timm Kummer
Kummer's
Vintage
Instruments

Buzzy Levine
Lark Street Music

Larry Wexer
Laurence
Wexer, Ltd.

Artie Leider
McKenzie
River Music

Neal Shelton
Neals Music
(California)

Lowell Levinger
Players Vintage
Instruments

Howie Statland
Rivington
Guitars

Eliot Michael
Rumble Seat Music

Sammy Ash
Sam Ash
Music Stores

Eric
Schoenberg
Schoenberg

Guitars

Richard Gellis
Union Grove Music

Fred Oster
Vintage Instruments

Richard
Friedman
We Buy Guitars

Nate Westgor
Willie's American
Guitars
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By . Alan Greenwood
T &Gil Hembree

EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
2008  Gibson Melody Maker

Les Paul 125th Anniv. 2 pickups $700 $900
1896  Gibson Orville Gibson Basic/plainer models $4,200 $39,000
1951 Gibson RB-100 5-String Banjo $1,450 $1,875
2014  Gibson SG Angus Young Small guard, stop tail $1,425 $1,850
2006  Gibson SG Elegant $2,200 $2,850
1975  Gibson TB-250

Mastertone Tenor Banjo $1,150 $1,500
2020  Gold Star JD Crowe

GF-100JD 5-String Banjo $900 $1,175
1986  Goodall BC425 Classical Cedar and Brazilian $5,100 $6,625
1967  Goya Rangemaster Wide variety of models $625 $800
2020  Grestch G2220

Electromatic Jr. Bass (used) $150 $215
1979  Gretsch Atkins Axe (7685/7686) $1,025 $15325
2009  Gretsch Brian Setzer

Black Phoenix (G6136-SLBP) $1,825 $2,350
1962  Gretsch Chet Atkins

Country Gentleman (6122) George Harrison specs $3,500 $4,600
1958  Gretsch Jet Firebird (6131) Single cut $5,200 $6,800
1956  Gretsch Round-Up (6130) Knotty pine ( 2 knots)  $10,000 $13,000
2015  Gretsch White Falcon (Import) $2,175 $2,825
2003  Grosh, Don Custom T Carve Top  Highly flamed Strat-style $1,225 $1,575
1975  Guild Aragon F-30 Mahogany $1,475 $1,925
1991  Guild Artist Award $4,200 $5,475
1985  Guild SB-601 Pilot Bass $450 $575
2001  Hamer Chaparral

12-String Bass (USA) $1,500 $2,000
1950  Harmony H-190/H-191 Amp $375 $475
2007  HiWatt Custom 100 Amp Head 100 watts $1,300 $1,700
2020  Hofner Model 500/2 Bass SC, 2 pickups $1,450 $1,900
1986  Ibanez AXB Axstar Bass Various models $200 $400
1953  Magnatone Model 110 Melodier Amp 12 watts, 1x10 $550 $725
1985  Marshall JCM 800

Model 1987 Amp Head 50 watts $1,190 $1,525
2020  Martin BC-16GTE Acou. Bass $1,150 $1,500
1998  Matchless Brave 40 212 Amp $1,300 $1,675
1976 ~ MCI GuitOrgan B-35 Working/functional $925 $1,250
1989  Mesa-Boogie Bass 400 Amp Head $925 $1,225
1970  Microfrets Rendezvous Bass $925 $1,200
1968  Mosrite Celebrity Bass Red or sunburst $500 $650
1977  Music Man Sixty Five Amp Head

65 watts $350 $450

1962  National Val-Trem 40 Amp 17 watts, 2x10, t $800 $1,050
1975  ODE/Muse Model D Banjo Various models $1,600 $2,100
1973  Oliver Model B-120 Head 35 watts $425 $550
2008  Pignose G6OVR Amp 60 watts, 1x12, tubes $225 $300
1938  Recording King M-6 Tenor Banjo $1,400 $1,800
1959  Rickenbacker M-11 Amp 12-15 watts, 1x12 $650 $850
1973  Rickenbacker Model 4001 Bass Early ‘73 features $2,950 $3,800
1999  Rickenbacker Model 4001

V63 Reissue Bass Plain/opaque $2,400 $3,100
1955  Standel Standel Tube Amplifiers Various models $2,000 $4,500
1973  Sunn Sorado Amp Tubes, 1x15 or 2x15 $850 $1,125
2020  Supro Black Magick 1695TH Amp 5 watts, head $675 $875
2020  Supro Keeley Custom 10 Amp 25 watts, 1x10 $550 $725
2000  Taylor AB2 Bass $1,575 $2,050
2010  Top Hat Ambassador T-35C 212 Amp 35 watts, 2x12 $1,050 $1,350
1982  Trainwreck Custom Built Amp Ken Fisher built $22,000 $29,000
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zie River Music
~ "Buy, Sell, Trade”

455 West 11th St Eugene, Oregon 97401
o 541-343-9482 « FAX 541-465-9060
11a-6p PST * Email: staff@mrmgtr.com
Please call us at the store for an in-depth
description. Quality trade-ins welcome!
Always buying guitars! We have tons of
vintage guitar parts and cases — inquire!
This is not our complete inventory!
Visit McKenzieRiverMusic.com

VINTAGE/USED MARTIN

Authorized Martin Dealer - Many new/used Martin’s in stock
Please call for Custom/Special Orders.
D-28 '43, great playing, superb sound, mucho mojo.....Inquire
0-28, Late 1800's, nylon, some restoration, call...$3950
D-18 72, fresh neck reset/refret in our shop, $2450
0-18'69, fresh neck reset/refretin our shop, vgd+ cond, $2650
M-36 79, vgd cond, LR Baggs p/u, $2150

VINTAGE/USED ELECTRICS, BASSES
Gibson Les Paul Custom ‘77, Wine Red, vgd cond, $3250
Fender Thinline Tele, ‘75, Mocha, exc cond, $3500
Rickenbacker 320, ‘83, Jetglo, exc cond, $1995
Hofner 500/1 ‘70, Lefty, vgd cond, $1850
Jerry Jones Electric Sitar, ‘02, red crackle, exc cond, $1750
PRS Hollowbody 1199, Piezo, 10 top, mint cond, $4250
Harmony Silhouette '20, by Heritage, Maple top, mint, $1050

VINTAGE/USED ACOUSTIC
Ray Kraut OM 2011, Koa back & sides, stunning..... $10,500
Collings CJ-35 Sunburst, 17, exc++ cond, K&K p/u, $3850
Gibson SIN Country Western '58, vgd cond, reset/refret $4950
James White ‘43 Hauser Model, ‘11, 650mm scale, exc, $4500
Harwood “00", Brazilian, much work, X-braced, call... $2500

ARCHTOPS

L-5 Premiere 47, Sunburst, excellent condition, $12,500

Epiphone DeLuxe ‘39, blonde, 17 3/8” body, $6850
Stromberg G-3 "32, Sunburst, exc. cond, $7500

COLLINGS/WATERLOO - NEW & USED
Authorized Collings/Waterloo Dealer - Call for custom builds
In Stock: 01-T, D2H-T, OM2H-T, OM1-T, OM2H, OM2Hcut,
02H, 00-1 14 fret, D1, WL-14x “Boothburst”, CL Aged Burst,
1-35LC Aged Black, I-35LC Vintage, Aged Cherry

NOVAX FANNNED FRET INNOVATION GUITARS
Exclusive Dealer - Experience the Fanned Fret Advantage!
Sweet Annie, Sassy Annie, Brand New, $2700

Charlie Hunter 8 String, Brand New, Solid Mahogany,

Slimline Jazz Deluxe, 2012, Shst, exc cond, handmade, $5000

Baritone 6 '95, Lacewood, Custom handmade, exc+, $2750

LSL GUITARS
Authorized Dealer - Call for custom builds
Bad-Bone 290, Ice Pink nitro finish, roasted neck, Yow! $3153

NATIONAL GUITARS
Authorized Dealer - Call for custom builds
Tricone Style 1.5, Brand New, $4950
Reso-Rocket Wood Body, Brand New $3240
NRP, Chipped Ivory, Custom neck, Brand New $3240
National Style 0 ‘30, replaced fingerboard, vgd cond, $2750
Pioneer, '18, Custom Dueco finish, mint, $3350

MCPHERSON GUITARS
Authorized Dealer - Call for custom builds
MGS, Redwood top/Indian Rosewood bés, superb! $8900
MG 4.0XP, Engelmann top/Macassar Ebony bés, $11,900
Carbon Sable $3199 / Carbon Touring $2699

MANDOLINS, BANJOS, STEELS, UKES

Vega Pete Seeger Long Necl , exc cond, signed, $2795
Martin Style 1-T Tenor Ukulele, '50°s exc cond, $1250

AMPS
Aiken Invader ‘02, 1x12 Combo, red tolex, exc cond, $1895
Victoria 50212 “Low Power Tweed Twin", exc, $1795
Victoria Regal Il, Cream tolex, ex cond, $1500
Gerlitz Revelator Dual Amp, 1x12 combo, A Legend! $2000
Vox Cambridge Reverb ‘66, vgd cond, $1195

\ZIBR7A ®
MADE IN USA - PATENTED DESIGN
T¢'s Pare Gewcus!

The Amazing Bigsby'Vibrato Mounting Kit
Installs in Minutes - No Drilling Required!

“l used to be such a
sweet sweet thing...”

s *Sh ith Vib t
VERNmAE O ot T,

www.vibramate.com

©2019 Unique Engineering Corporation * The Vibramate® Name & Logo are Registered Trademarks of UE Corporation
Vibramate is Protected under US Patents #7812232 « #807 1868 « #8163987 * #D605687 « Additional Patents Pending * All Rights Reserved
The Bigsby® mark and Bigshy tailpiece designs are registered trademarks of Fender Musical Instruments Corp., which is not affiliated with Vibramate.



' Pop 'N Hiss

here were innovative Strato-
caster records before Ah Via

Musicom, but Eric John-

b

A '51

funky quack-
toned Fender.
Afterthepositive
receptionfor1986s
Tones, Johnson
had gathered
feedback and
pondered his
next move.
“One thing
people told
me is that they
wanted to hear
me play more
guitar,” he said
upon its release. “I
felt a bit of pressure because I was
responsible as the producer and art-
ist also because I really wanted
to push myself as a player. As far
as comparing Ah Via Musicom to
the last one, I would say there are
things about the previous record
that I enjoy musically, but feel this
newworkis more comprehensively
me. I was able to express the whole
spectrum of what I want to do, as
far as sounds and styles.”
A slow seller at first, Musicom
eventually took off thanks in large
parttoitshitsingle, “Cliffs of Dover,”
which would go on to win Best Rock
Instrumental Performance at the
1992 Grammy Awards. But, across its
40 total minutes of blistering guitar
work, Johnson reinvented Leo’s axe,
using massive, echo-laced solos that
sounded more like violin or cello than
electric solidbody. Chords popped out
like orchestral bells. On FM rockers

son’s 1990 opus changed > Cadh

therulesofthegame ¥ f‘ »
— this was not B
yourfather’s g 39

STRAT REVOLUTION

Eric Johnson’s Ah Via Musicom

By Pete Prown

like “Cliffs of Dover” and “High Lan-
drons,” listeners were exposed to
six-string runs that were part

@ Y fusion, part psychedelia,

partjazz and country— and
allE.].
“We only had three months
to do Tones, but for this one I spent a
year and a half,” he said. “This allowed
me the luxury to pursue particular
sounds in detail — for example, I spent
eight days trying to perfect my guitar
tone for ‘High Landrons.” Some people
might think that’s frivolous, but I was
going after that Hendrix sound —to do
that, youhave to do all the weird effects
and get the right alchemy of sounds.”

Ah Via Musicom had a difficult
gestation; sessions lasted more than a
yearduring 1988-’89, using Austin-area
studios Riverside, Arlyn, and Saucer.

“Idid threefullversionsoftherecord,”
Johnson added. “The first studio was
a great place, but I couldn’t get a good
live-sounding tone out of my guitar.
Everything sounded thin and when
you listened back, it sounded too
cerebral — like we didn’t let the music
happen naturally, which is what we
were aiming for.

“Bythethird version, westarted to get
good live performances, but I was still
dissatisfied. I had originally planned
to do the whole thing live, but instead
had to overdub certain areas. So, the
guitar parts are about 50:50 live versus
fixed-up.”

Apart from “Trademark,” “Desert
Rose,” and other rock tracks, the cut
“Steve’sBoogie” served asarefreshing
blast of country-and-western twang.
It reminded listeners of Johnson’s
Texas roots, as well as his wide-
ranging guitar influences.

“I sequenced ‘Steve’s Boogie’ to be
an intermission between part one and
parttwo of the album; the songisreally
a tribute to Steve Hennig, who plays
that bendy solo in the middle. He’s a
fine player from Austin and has taught
me a lot of stuff. Steve also turned

»
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me on to other country pickers like Danny
Gatton, Jerry Reed, Chet Atkins, and Merle
Travis. I also really dig Pat Metheny — and
Wes Montgomery’s playing is like everything
I ever dreamed of on guitar. And everybody
knows how I really feel about Jimi Hendrix.
He had the Isley Brothers R&B licks and all
that smooth Steve Cropper stuff — then he’d
burnwith theblues, allwith greattiming. Jimi
was like a drummer on guitar.”

Musicomisalsowherelisteners finallybegan
to understand the scope of Johnson’s guitar
vision. Like a Steve Howe or Robert Fripp,
he’s a rock player who listened heavily to jazz
and fusion, but further possessed a picking
hand that rivaled the frightening speed of
John McLaughlin.

“I'm on the cusp between a rock player who
thinks about scales and a jazzer who thinks
about notesand colors over particular chords,”
hemused. “Idon’tknownenoughaboutscalesto
bereallyfree,butI’'mstartingtolearnnotesthat
take me out of the standard pentatonic thing.
They’re not worked out, but the architecture
is premeditated. They rise to an arc and then
end — as opposed to just stringing a bunch of
licks together.”

AR
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Ofcourse,youcan’ttalkaboutEric Johnson
without investigating his notorious tone-
factory of gear. For Ah Via Musicom, he used
hisfabled 1954 and ’58 sunburst Stratocasters,
as well as an early-’60s ES-335 for much of
“Cliffs of Dover” (along with a Chandler Tube
Driver). A Marshall 100-watt half-stack and
Maestro Echoplex EP-3 completed the studio
rig,andlive healso deployeda Howard Dumble

head (“It’s like an overgrown Twin with lots
of voltage running through it”), through a
Marshall 4x12 with a Tube Screamer, Fuzz
Face, and MXR digital delay. For clean tones
ofthe period, there werea couple of old Fender
Reverbssetabouthalfway, witha TCElectronic
chorus and Echoplex, to help Johnson achieve
bell-like chord effects. He also preferred to
turnthe Marshall’s Presenceand Trebleknobs
down all the way, to help conjure his much-
admired violin tone.

Looking back at the album today, Johnson
offers new perspective on the wider master-
work, and even humbly admits it achieved a
lofty goal.

“Ah Via Musicom was an effort to push
myself to make the best record I could at the
time,” hetold VG. “Itwasan exhaustingeffort,
but I imagine a lot of people think of it as the
best album I've done; I was trying to achieve
a certain benchmark for guitar playing, and
I suppose in some ways it did. ’'m proud of
it and it really is what I wanted to do — offer
something to the art of guitar because it has
giving me so much joy, happiness, andinspira-
tion, from all the wonderful players and the
instrument in general.” VG

Vintage Fender Stratocaster specialized shop

H.I. Guitars Inc.

/Strato-Crazy

http://www.hi-guitars.com

H.I.Guitars,Inc. "Strato-Crazy'

Show Room "Strato-Crazy" located in Tokyo Japan

PHONE & FAX: +81-3-3257-7117

CELL PHONE: +81-90-1779-3598 (Call any time)

— We Ship Worldwide —

E-Mail: higuitars@aol.com
Show Room "Strato-Crazy" : 3-8-6-B1, Kanda Kajicho,
Chiyoda-ku, Tokyo, 101-0045, Japan
Head Office: 7-59-2, 2-103, Higashi-Omiya, Minuma-Ku,
Saitama-City, Saitama, 337-0051, Japan

We Want Your

Please Visit our Websight http://www.hi-guitars.com

Early '54 Sunburst Short Skirt Knobs & Formfit Case,
we have 3 in stock.

’54 Sunburst We are 7 in stock.

’54 Sunburst “Hardtail* Beat-Up condition but 100%
original

’65 Sunburst We have 2 in stock

55 Sunburst “Hardtail* 100% original in Clean condition

’56 Sunburst (Ash & Alder body) We have both in stock

’56 Sunburst Retret, changed nut, 100% original parts,
Player’s dream!!

’56 Sunburst Lefty Perfect collector’s piece.

’56 Sunburst “Gold Anodized Pickguard” 100%
original, Super rare!!

’57 Sunburst We have 3 in stock.

57 Sunburst “Hardtail” 100% original in Clean condition

’58 Mary Kaye Perfect Collector’s piece!! We have
both in stock.

’58 Sunburst Mint Condition, Perfect collector’s piece.

’58 Blond “Gold Anodized Pickguard" Perfect

Collector’s piece!!

’58 Sunburst “Lefty’/Maple neck “Near Mint
condition”

'59 Sunburst/Slab Rose neck We have 2 in stock.

’59 Olympic White/Slab Rose neck

'569 Red/Slab Rose neck Original custom color, 100%
original.

’59 Blond/Slab Rose neck “Mint” condition, Parfect
collecto’spiece

'60 Sunburst/Slab Rose neck We have 2 in stock.

60 Fiesta Red/Slab Rose neck 100% original,
Player’s deam!!

'61 Sunburst/Slab Rose neck we have 6 in stock

'61 Blond/Slab Rose neck Refret changed nut, 100%
original parts.

'61 Blond “Tortoisheshell Pickguard’/Slab Rose neck

'61 Sonic Blue/Slab Rose neck 100% original, Cool!!

'61 Fiesta Red/Slab Rose neck 100% original, Near
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neck

’62 Olympic White/Slab Rose neck 100% original,

Amazing flamed neck!!

’62 Olympic White/Slab Rose neck 100% original, in

Near mint condition.

’62 Sunburst/Slab Rose neck We have 2 in stock.
’62 Sunburst/Round Rose neck 100% original clean!!
’63 Black & Sonic Blue Both are Super rare!! 100%

original.

’64 Sunburst (Spaghetti logo) Perfect collector’s

piece!!

’64 Olympic White Transition logo, Mint-Green

Pickguard.

’65 Dakota Red (Transition logo) 100% original in

Near Mint!!

'65 Sunburst 100% original, Clean one!!

'65 Olympic White 100% original
’65 Blond Super rare Maple body, 100% original parts.
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Top Cash p,, v,
’62 Sunburst “Tortoisheshell Pickguard/Slab Rose

Vintage Strats
“ and Strat Parts!!

'65 Fiesta Red 100% original in Near Mint!!

'66 Sunburst We have 7 in stock

'67 Sunburst 100% orifinal.

'67 Chacoal Frost Metallic 100% orifinal.

'67 Sonic Blue 100% original!!

'67 Blond 100% original Well played but cool!!

’69 Black/Rose neck100% original, Amazing tone!!
’69 Blond/Rose neck 100% original, Amazing tone!!
'69 & '70 Candy Apple Red/Rose neck

'71 Lake Placid Blue/Rose neck 100% originall!

Original Vintage Strat Parts
If you seek original vintage strat parts,
please let me know, we can help you!/

*We only accept Bank Wire and Casher's check.
*Please contact us by Phone and E-Mail in English any time.
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Robben Ford with his Gibson

L-5 and blackface Bassman

head, onstage with Jimmysiy, 4
Witherspoon in 1972.

ROBBEN FORD

The Early Years: Emergence
of a Blues/Jazz Virtuoso

By Wolf Marshall

Who is this kid?” gasped incredulous at-

tendees of the Guitar Explosion festival at

the Hollywood Bowl in June, 1973. It was
a typical summer day, but the concert was
anything but; an expectant audience there to
see Roy Buchanan, T-Bone Walker, Shuggie
Otis, Kenny Burrell, Joe Pass, Herb Ellis, Mary
Osborne, and Jim Hall was astonished and
mesmerized by this unknown guitarist, barely
inhis 20s, who exhibited the mastery, maturity,
and soul of musicians twice his age. And the

tone he produced on a large jazz box through
anoverdriven tubeamp wastruly otherworldly.

Ford was born December 16, 1951, in
Woodlake, California, a rural community in
the San Joaquin Valley. Two years later, his
family moved to Ukiah, where he was raised
and schooled. The third of four sons immersed
in music as a youth, he came of age in a musi-
cal environment; his father, Charles, was a
county-and-western guitarist/singer and his
mother, Kathryn, played piano and sang. He

studied saxophoneat 10whileintheschoolband
and, inspired by Mike Bloomfield and Elvin
Bishop of the Butterfield Blues Band, began
teaching himself guitar at 13. In the late ’60s,
heaugmentedhisself-educationinblues guitar
with trips to San Francisco’s Fillmore West and
Winterland to see masters such as B.B. King,
Albert King, Eric Clapton, and Jimi Hendrix.
He concurrently developed the jazz side of his
personality by listening to John Coltrane, Paul
Desmond, Archie Shepp, Yusef Lateef, Roland
Kirk, Wayne Shorter, and Miles Davis. Robben
learned primary jazz chords from book one of
Mickey Baker’s Complete Course in Jazz Guitar,
then added advanced and modern concepts by
assimilating the piano of McCoy Tyner and
Herbie Hancock. These, in turn, informed his
compositionsand improvisations, particularly
inregard tonotechoicesandextendedharmony.
The amalgam of blues-guitar technique and
tonewithjazz chordal thinkingand saxophone
phrasingremainsavitaland telling cornerstone
of his style.

After graduating high school in 1970, Ford
moved to the San Francisco Bay Area and
formed the Charles Ford Band (in honor of
his father) with brothers Pat (drums) and
Mark (harmonica). The group specialized in
harmonica-driven electric blues and recorded
sporadically for Arhoolie before Robben (on
sax and guitar) and Pat joined labelmate
Charlie Musselwhite on a national tour. Rob-
ben appeared with the Chicago blues singer/
harmonica player on Takin’ My Timeand cap-
tivated listeners with his playing on the title
track and cuts like “Love Me or Leave Me,”
which sported an early lead-vocal from Rob-
ben. He left Musselwhite’s group in mid ’71 to
form asecond Charles Ford Band, which added
bassist Stan Poplin and found him handling
lead vocals and doubling on guitar and piano.
The quartet recorded an eponymous album
in ’72 with gems like “Blue and Lonesome”
(henceforth a staple of Robben’s repertoire),
“Reconsider, Baby,” “My Time After Awhile,”
“Black Night” and the irrepressibly swinging
“Gibson Creek Shuffle.” Robben’s growing
interest in jazz prompted him to assemble an-
other quartetwithkeyboardist Paul Nagle, Stan
Poplin, and drummer Jim Baum. This group
featured theleader on guitarand tenor sax,and
performed a potpourri of blues and jazz-rock
that foreshadowed his approach of the coming
years. The evocative ballad “You Don’t Know
What Love Is” and the modal “Eighty One”
found Robben turninginlengthy,expressive sax
performances while “Oh Gee,” a 44-bar blues-
with-a-bridge, struck a balance between upt-
empo swing and bebop tangents. “Miss Miss”
and “Sunrise” (two ambitious Ford originals)
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Slow Blues
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Slow blues is a challenging environment for any
performer, given the omnipresent danger of becoming
repetitious, formulaic, or mundane. Not so with Robben,
who set his soul quotient high early on in a genre where

timing, phrase feeling, contrast, and drama are paramount.

This is demonstrated by tracks like “Blue and Lonesome,”
a minor blues in B. This excerpt from his riveting solo
has all the right stuff — soulful opening statement built

on simple ground-finding motifs and riff-like patterns

decorated with slinky string bends and legato phrasing,
a dramatic ascending sequence across the barline in
measures 2-3 followed by a solid blues-scale line in 4,
and a careening bebop phrase to usher in the iv chord,
Ebm, in 5. The latter finds Ford exuding the energy of

a jazz sax player with blistering double-timed rhythms
and his foray into exotic diminished-scale sounds to
express the B"7 altered-dominant chord before resolving
to a contrasting traditional blues melody in E’m in 6.

hinted at his late-’70s fusion
work and flaunted virtuosic
jazz-rock chops tempered by
his ubiquitous blues aesthetic.
These tracks originally graced
hisnowout-of-print’72albums
as a leader — Discovering the
Blues (Live) and Sunrise —and
were gathered on the compila-
tion Robben Ford Anthology:
The Early Years.

In 71, Ford began perform-
ing with Jimmy Witherspoon,
a seasoned blues veteran 28
years his senior. “Spoon” was
impressed by theteen’ssax play-
ing after Ford’s quartet opened
ashow in Northern California,
and raved about his musician-
ship; because he brought a
guitarist for the concert, Ford
played only sax that evening.
However, that date marked the
beginningofarelationship that
blossomed and bore fruitin the
blues worldandbeyond. Spoon
hired his band and became a
mentor and advocate.

Ford moved to L.A. to work
with the singer and they toured
the U.S. and Europe for the
next five years. By contrast,
with Musselwhite’s raunchier
traditional Chicago style of
blues, Spoon’surbaneapproach
welcomed Ford’s evolving
blues/jazz fusion inclinations.
These aspects had surfaced
and been documented on The
Charles Ford Band, but were
cultivated, nurtured, and grew
exponentially in the environ-
ment of Spoon’s band. He was
afforded ashowcase in the con-
cert’s opening segment (before
the leader took the stage) and
was given extensive solo space
throughout. “Kansas City,”
from Live Jimmy Witherspoon
& Robben Ford, is a representa-
tive piece that reveals Robben’s
increasingcomfortandacumen
in blending jazz elements with
straight-ahead blues (to see
greatexamples,searchyoutube
for Robben Ford and Jimmy
Witherspoon/“Black Omni-
bus” and “One of a Kind”).

By ’73, Ford had become
a well-kept secret. With the
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help of Spoon’s management,
that was remedied when he
was inducted to the all-star
lineup of the West Coast Guitar

Explosion concertseriesin San

Francisco and Los Angeles.
The emerging virtuoso played

alongside established icons

in jazz, blues, and rock ac-

companied by a stellar rhythm
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section that included bassist
John Heard. In that period,
Ford began to make inroads;

he was seen by Tom Scott and

members of the L.A. Express,
which he would join after
leaving Spoon’s band. This

step facilitated Ford’s move

into the world of session play-

ing that would soon put him
in the company of musicians
like Joni Mitchell and George
Harrison. Schizophonic,an un-
official album, was a tentative
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effortas asolo artist, reputedly
recorded for $100 per player.

Conceived as a soundtrack for

a low-budget film, it collected
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Ford originals. Though Ford
remains largely dissatisfied
with the release, it remains
an indicator of his composing
and performing talents in the
jazz-rock genre, and set a tone
for future developments.
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produce a highly identifiable
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fusion tone.

“My firstreally good electric
guitarwasaGuild StarfireIIL,”
Ford said. “It’s a thinline, like
a 335, but hollow with a single
sharp cutaway and single-coil
pickups. It’s weird because
I was going for the sound of
Mike Bloomfield on Butter-
field’s first album, and he was
using a Tele. But I heard that
warm, thick tone from the

The saxophone experience and jazz influences of
Ford's formative years informed the fusion pieces in his
repertoire. “Sunrise” was an early portrayal of his blend
of modern jazz, rock, and blues, and depicts his comfort
with mixing diverse elements in a swinging, largely modal
context. This example, played over a Dm7 chord and its
extensions, begins with pentatonic blues lines enlarged
with string bends and his signature slurs, which mirror sax
drop-off embellishments. Note the use of Am pentatonic

over Dm in measure 3 —a common jazz substitution. Here,
he exploits a two-against-three phrasing in the triplet
groupings. The long, double-timed phrase in 5-10 is filled
with harmonic twists and turns. Check out his chromatic
enclosure figures and bebop-scale cells used to outline
chords and stretch the Dm tonality in 5-7. Measure 7
restores the Dm modality just long enough to begin a
climactic ascending sequence in 8-9 that culminates in a
bebop lick closely associated with Charlie Parker in 10.
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Fast Blues Shuffle
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“Kansas City” is a hardy 12-bar blues standard that
has survived myriad treatments, from Nat Cole to the
Rolling Stones as well as countless blues and soul-jazz
artists. In Jimmy Witherspoon's set, the piece assumed
a high-energy fast-shuffle groove, and Ford rose to the
occasion with an exemplary solo, skillfully balancing
traditional blues and jazz elements. He begins this chorus

bass pickup and the bright, open tone from  be ajazz guitarist. So, I thought I had to have
the treble pickup on the Guild. I was also a big Gibson archtop. For blues, they seemed
listeningtoalotofjazz guitar—KennyBurrell,  fuller, louder, and more-resonant. I traded
Jim Hall, Wes Montgomery — and wanted to  my Guild for a new Gibson L-5, around ’70.

with B® major-blues melodies decorated with bends
and those patented slurs. In measures 5-6, he handles
the move to the IV chord (E7) with a long double-timed
16th-note line replete with bebop chromaticism. His
final phrase over B*7 returns to a complementary blues
mood made more emphatic with the soulful gradual
string bends imitated in different registers in 8 and 9.

That’s what I played with the
Charles Ford Band.

“Thenextarchtop wasaused
Super 400 I got with Spoon,
around ’72,” he added. “It had
the Florentine cutaway and
thinnerneck, soitwas probably
a’67 or so. I fastened the bridge
down with electrical tape so
it wouldn’t move when I bent
strings. Later, I pinned it to
the top with screws. With that
guitar, I used light-gauge Ernie
Ballstringsand amedium pick;
I often picked with the side or
the round end. I played the
Super 400 mainly on the bass
pickup withthe Toneall theway
up through a blackface Fender
Super Reverb turned up loud.
Thatcombinationwouldsound
great today! Before the Super,
with Charlie Musselwhite, the
Charles Ford Band, and with
Spoon, I used a blackface pig-
gybackFender Bassman. That’s
theampIplayed onthetelevised
Witherspoon concert.

“One guitar that’s never
mentioned in my history is the
ES-345 1 bought from Elvin
Bishop for $300. He played
a dance at my high school in
Ukiah, at the start of his solo
careerafterleaving Butterfield’s
band. He also worked at a club
nearby and I got to know him
there. Some nights, there’d be
no one in the audience, and I’'d
hangoutwithhimbetweenand
aftersets. Eventually,Theard he
was selling a 345. He was living
in a back room at the Keystone
Korner club, in San Francisco,
and I went to see him. He sold
theguitar to mewithout getting
outofbed (laughs). Thoughmy
maininstrumentwastheL-5at
the time, I played that 345 on
Charlie Musselwhite’s Takin’
My Time album.”

Wolf Marshall is the founder and
original Editor-In-Chief of GuitarOne
magazine. A respected author and
columnist, he has been influential in

contemporary music education since the early 1980s.
His books include 707 Must-Know Rock Licks, B.B. King:
the Definitive Collection, and Best of Jazz Guitar, and a list
credits can be found at wolfmarshall.com.
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Guitars

www.killervintage.com
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Whats Your Instrument

Really Worth?

Gruhn Guitars offers an easy to use
online appraisal service. When you
need more than a range of values, get
a fast, accurate appraisal from the best
in the business.

Visit guitars.com for up to date
inventory and photos. Appraisal
requests can also be sent by postal
mail — Include front and back photos,
serial number and description of
instrument with §75 appraisal fee.

gruhn.com /appraisals
guitars.com

2120 §th Ave. S. Nashoille, Jennessee 37204

(Phone 615.256.2033 Fax 615.255.2021 mail gruhn@gruhn.com

I e

&l-

Featuring compensated saddle set and
toploader or string-through versatility.

Visit www.vandykeharms.com
or email ben@vandykeharms.com for details.
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— Catastrophe & Inspiration =—

ith California’s tragic Woolsey Fires having taken

his home, studio, dozens of guitars, and a lifetime

of memories, Lee Ritenour is now looking to the
future. His mission? To explore the unexplored — an album of
solo guitar. His latest album, Dreamcatcher, fuses diverse styles,
acoustic textures, and a minimalist approach while offering some
of the most-intimate work of his career.

Ritenour is philosophical about disaster, uncertain times, and
the turbulent social climate that helped transform his thoughts
into divine inspiration. Never underestimate the perseverance
of Captain Fingers.
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It was incredible timing because I've
wanted to do this album over the last
couple of years. I’d gone through the fire
and lost my house and my studio in 2018,
Covid this year, and I had an aortic valve
replacementrightafter the fire. There were
alotofadventures thrown at me (laughs).
I'm lucky I can put it all into music.

Ilived in Malibu for 30 years; asakid, I
used to play casuals with my guitarwhenI
was 16,and partiesat Point Dume.’d play
parties for movie producers. I thought,
“Wow, this place is cool. I want a house

Lee Ritenour: Alex Solca.



here someday.” I bought my first house
in 1979, just before the Rit album. I was
27 and I stayed there... even rebuilt it in
the ’90s. It was a beautiful house and a
beautiful property.

Your whole life went up in smoke.

Yes. As the fire got too close, I told
my wife, “Let’s take a few things and get
outta here.” I grabbed seven guitars and
my computer, and that was pretty much
it. About a hundred guitars and 40 amps
remained, along with every pedal I ever
had since I was a kid. Ilost music I'd had
since I was 10 years old.

I had just built this new studio in
2018 and had a project going on, but the
fire crystalized the things that are most
important; it showed me when I started
putting the album together that I've been

“The guitar is
like a dream

catcher. Its
been wilth me

since I was sia
years old.”

playing guitar for 60 years. I've had such
great opportunities and great experi-
ences. 'm one of the few who’s had the
opportunity to be a session guy, an artist,
and a soloist. Other people can say that,
but not that many. I’ve been in groups
and collaborations, playing almost every

A\
\

“Rit” with a 2009 Les Paul made by
Mike McGuire in the Gibson Custom
Shop, an Xotic XSC California Classic,

a slot-head Taylor he keeps in alternate
tunings, and his custom-built Sadowsky
SS-15. His amps include a Mesa Triple
Rectifier, Mesa Fillmore 100, and Fender
blackface Twin Reverb reissue.

kind of music. A little of all of that was
reflected in this solo project.

The last few years have had a pro-
found effect on you.

When it’s all said and done, this time
will be a reflection of everyone taking a
look at their own lives; their familylives,
what they do in business, appreciating the
things that are important to them, and
maybe changing the things that are not.
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What prompted you to
channel those feelings into
an album?

I’ve done about 45 albums,
counting my collaborations
with Fourplay, but I had
never done a solo record. It
was challenging and scary.
I grew up listening to Joe
Pass and Segovia, but I never
thought of myself that way.
I’ve always been a group guy.
So when I committed to it, I
found that I was doing a Lee
Ritenour record. I was still
producing it like I would any
LeeRitenourrecord, butit was
just me (laughs). That meant
having the right tone and the
right sound for each tune and
balancing the record with
some rhythmic pieces —some
jazzier, making sure that the
toneswereright,andinspiring
myself to do each tune.

Some of the pieces were
stream-of-consciousness, like “2020,”
which was nine minutes long. There
was some thematic stuff in it, but a lot
was fairlyimprovised. Other tunes were
composed from beginning to end. The
compositional thing came into clarity
with my songwriting and my whole
guitar style. The whole Ritenour style
is wrapped up in the tunes.

How did you decide which guitars
to use?

Different guitars inspired different
tunes. “Starlight” was named after the
studio I lost. When I picked up that
baritone guitar Taylor provided for me,
I knew the song would be dedicated to
all the great guitars I had to leave that
day. It was a simple-but-melodic tune
that evolved. The experience of the fire
and losing a lifetime of guitars really
inspired me; I’d had that studio since
the ’80s. And it wasn’t so much about
losing that stuff, it was the inspiration
and what it meant to me.

Which guitars did you rescue?

The ’49 Gibson L-5, a Les Paul that
Mike McGuire made for me in 2009, a
Sadowsky SS-15 that Roger Sadowsky
built for me, a Taylor baritone, and a
high-strung Taylor acoustic I used on
“Couldn’t Help Myself.”

“Morning Glory Jam” has been a
constant in your career.

I'started thinking about these record
dates that we used to do with Barry
White. There would be myself, Jay Gray-

Lee Ritenour’s latest aloum
is titled Dreamcatcher.

don, Wah Wah Watson, David T. Walker,
Ray Parker, Jr, and Dean Parks. There
would be four or five players all lined
up in a row. Barry would come by and
sing each of us a part,and we would play
those parts. Everything we did would
be buried in reverb, strings, Barry’s big
voice, and the Love Unlimited Orches-
tra. But theinitial tracks would be these
incredible guitar jams with everyone
playingarhythm part. So, for “Morning
Glory,” I picked up my Sadowsky and
played the head fairly straight-ahead,
like the tune was written. Toward the
backhalf, the tune comesinto these four
or five guitars that groove with the same
sound mixed together. I orchestrated
it and grooved out on some rhythm.
It was fun.

Your Gibson L-5 has a very special
place in your heart.

I'm so glad I pulled that out of the
fire. I've had that guitar since I was 13,
when I told my dad, “I gotta geta guitar
like Wes Montgomery.” We’d go down
to the Lighthouse, in Hermosa Beach,
and hear Wes. I was so inspired by him.
One night, we met this guitar player
who was moving to Vegas and selling
that L-5, which we bought for $600
bucks — a lot of money then. I told my
dad, “This is the last guitar you’ll ever
have to buy for me (laughs).” That was

a bit of a stretch. It’s still a
fantastic guitar.

You're also alLes Paul guy.

Yeah, I played my Les
Paul through the Strymon
Iridium; it needed a little
more air to make sure it had
enough orchestration room
for the L-5, and I ended up
miking the strings of the Les
Paul. So, it’s acoustic with my
Les Paul playing the rhythm
part. Going through Logic,
it left plenty of space for the
L-5sound.Ialsousedaguitar
synth made for me by Roland.

Are youplaying nylon-and
steel-string on “Dream-
catcher?”

It’s just the one nylon-string
guitar, but I tuned themalittle
differently. What’s nice about
the Yamaha NCX5 is its DI
and it does some shaping of
the tone with the piezo pickup
and a sampling of mics — some
of that Line 6 technology. I dialed one of
themalittlebrighter for one of the guitars.

Do you sympathize with guitarists
who have to perform the solo to
“Strawberry Letter 237"

(laughs) I met Shuggie Otis, who
wrote that guitar part. Quincy Jones
heard the song and thought it would
be perfect for The Brothers Johnson.
Unfortunately, the guitar solo was not
something George Johnson could pull
off. Quincy got frustrated and told the
engineer, “Call Ritenour! He’ll get it
done!” He said, “I'm going off to lunch.
Haveit done beforeIgetback.” Iwastold
he was in a bad mood because nobody
could play that guitar part. I thought,
“Oh s**t! What is it!?” But I figured it
out and we had it done before Quincy
got back from lunch.

It must have been an amazing time,
doing sessions in L.A. in the ‘70s.

When I was growing up in L.A,, I
worried about other guitar players like
Larry Carlton, Mitch Holder, and Tim
May. And guys like John Scofield, the
rockandblues guys, the Nashville guys,
and the guys in London. Now, there are
incredible players, young and old, all
over theworld. We’re all connected with
the touch of abutton. The quality of the
music is amazing, and guitar players
are bringing their styles to other parts
of the world. The guitar is like a dream
catcher. It’s been with me since I was six
years old, and now it’s 60 years later. V&
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ans recognize the first
three albums by Dinosaur
Jr. — Dinosaur, You're
Living All Over Me, and
Bug — as alternative-rock
touchstones. Propelled by

J Mascis’ dynamic, alternating clean/
distorted guitar sounds, their artwas
more than simply trendsetting.

: Written and recorded with bassist
0. 0‘;97 Lou Barlow and drummer Patrick
“Murph” Murphy from 1985 through
’88, the music merged bits of folk and
country with ’70s metal, goth, punk,
and garage rock in ways attempted
by no other artist or group. Each
album was incrementally
refined and affected by the
edgy chemistry sewn by
personality clashes between
Mascisand Barlow; in 1989,
thebassistwas “dismissed”
from the band.

Mascis
with a ‘65
Jazzmaster
in his guitar
room.

From 1991 onward, Mascis
put the Dinosaur Jr. name on
four more studio albums, at
times tracking bass in addi-
tion to the guitar parts

and adding drums

to his duties after

Murph quit prior

BY WARD MEEKER

All photos by Cara Totman.




to the recording of 1994’s Without a Sound. In
the gaps between latter-day “Dino” albums,
he was a side-hustler, working with cohorts
to make music as J and Friends, ] Mascis +
The Fog, Witch, Sweet Apple, Heavy Blanket,
and Unknown Instructors. On solo work, he
accompanied himself with truly deft playing,
typically on acoustic guitar, often with dubbed
electric leads. In 2005, he reunited with Barlow
and Murphy.

The youngest of four kids in their family,
Mascis gravitated tosiblings’ record collections,
keyingontheBeachBoys’ 15BigOnesand Endless
Summer, followed by Deep Purple, Aerosmith,
Rolling Stones, and finally, punk. His first run
at an instrument came in grade school.

“I tried to play guitar in our fifth-grade
talent show,” he said. “I had a band and we
played the first song I ever wrote (laughs)! It
was ‘Barbara Ann’ but with differentlyrics...
about Jimmy Carter.”

Despite the turn onstage, guitar didn’t
stick. Two years later, though, came his first
whack at a drum kit.

“I really liked pounding on the drums; I
got obsessed with it. I think it was a primal
urge,” hesaid. “Ipracticed alot, tooklessons,
and even played in the school band.”

His first garage-band experience came in
highschool,hammeringthekitinahardcore
punk group. When it flamed out, Mascis
shifted course.
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Mascis' ‘58 Telecaster, refinished in blue
metalflake back in 1995, has been his lead-
recording studio dog since being acquired in the
early '90s. His '55 Esquire was refinished in the
mid "90s. This ‘59 Stratis Mascis’ largestvintage
investment. A refin, it had replacement tuners
and frets when he bought it; its gold hardware
is original. A '56 Gretsch 6120.

“I wanted to write songs and decided I
might as well play guitar because I didn’t
really like the style of any of the guitarists
in town,” he said. “So, I figured I'd show
someone else how to play drums.”

Thuswentthefirststepstoward Dinosaur]r.

Like many groups, they were creating




new music and planning a tour when the
pandemicapplied the clamps. With a bit of
help, though, Mascis pushed a new album,
Sweep It Into Space, to completion and
oversaw the release of Fed Up and Feeling
Strange (Live And In Person 1993-1998),
derived from solo acoustic gigs played
back in the day.

The alt-rock guitar legend recently sat to
discusstheclassicguitarsandamps thathave
helped shape his music for three decades.

What kind of music did you want to
make when you first formed a band?

Initially, I had a concept of being really
loud country-like ear-bleeding I thought,
“No one has done that.” Then I tried to
mix all the things I was listening to at the
time—Nick Cave’sold band, Birthday Party,
The Stooges, the Wipers, Jesus and Mary
Chain. I was mixing all these influences.
It was really noisy, but with pop-y songs.

You couldn’t find a local guitarist who
shared your vision?

No, they were too technical and none were
doing the kind of music I wanted to make.
They were all trying to sound like Jeff Beck,
and that just wasn’t my interest.

So you had to buy a guitar?

Yeah, I painted the house next door and
made enough money to buy a sunburst ’65
Jazzmaster that had big Grover tuners on it,
which I liked because I’d seen them on the
cover of Frampton Comes Alive. That was the
selling point. The neckwasreallyworn, which
1 liked. I wanted a Strat, but when I went to
the store—Slimy Bob’s Guitar Rip-Off—they
were asking $450 for a used one, and I didn’t
have enough. But they had a Jazzmaster for
$300 and a Jaguar for $200, and I liked the
way the Jaguar looked, but the Jazzmaster
felt better.

You've said guitar felt “wimpy” when
you first started seriously playing it.
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Mascis is fond of Les Paul Juniors and his
collection includes (left) this Cherry Red '59
double-cut,'61 SGJunior, and ‘59 double-cut. On
therightarea'57 TV Juniorand a‘55 single-cut.

Yeah, after playing drums, it felt that way.
That’s why I tried to go for volume, to get
more impact out of it.

That was key to your sound, which has
always employed a solid dose of effects.

Effects gave the guitar dynamics, which
made it a more-satisfying experience, like
playing drums. I could play quiet, then bash.
It was more expressive.

Which pedals were you using early on?

First, I got an Electro-Harmonix Deluxe
Big Muff, and shortly after a wah and an
Electric Mistress at a flea market. I think I
might've got a Tube Screamer, too, but I got
rid of it because it wasn’t extreme enough.

Whichamps were youusingatthe time?

Thadan AmpegV4first,anditblewup three
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times the first month (laughs).
I took it back to the store
and got a 100-watt Yamaha
solid state head just because
I’d seen Hiisker Dii using one.
I thought, “If it’s good enough
for Hiisker Dii...” But it didn’t
soundverygood;Ididn’tknow
much about guitar stuff.

At our first show, the best
guitar player in town told
me, “Your guitar sounds like
s**t. You got to do something
about that amp.” He had a
Les Paul and a Marshall, but
I didn’t have any money, so I
had to stick with the Yamaha.
That’s when I started wearing
earplugs, because it was so
painful with the fuzz.

Eventually, Igotan Acoustic
60-watt head that was like a
Mesa-Boogie copy. It wasn’t
very trebly, but had a very
nice sound. I think it had two
6L6GTs.

What set you down the
pathtoamassingthe guitars
you have now?

Just wanting to get all the
different sounds I heard from
other players, differentsounds
to record with. I was trying to
cover all the bases.

Since you chose that first
Jazzmaster based on how it felt, is it safe
tosayyou’'ve neverboughtaguitarbased
on looks or originality?

I was definitely more interested in refins
becauseIwaslooking forasound and needed
to playthem more than collect them. When
I buy a guitar, I always think there might
be a couple of songs in it, which makes it
worthwhile to buy. New guitars don’t have
that, for me, soIneverreallylooked at them.

Did you experiment with guitars from
one album to the next?

A little bit. In 1990, I got a ’58 Tele top-
loader, and ever since I've played almost
every lead on that, on every album. I like
what I play on it. Some guitars I get stuck
in a rut with, but with that one I seem to
play more stuffIlike. For rhythm, [ usually
use a P-90 guitar through a tweed amp. My
basic sound on a lot of the albums is a Les
Paul Junior for rhythm and a Tele for lead.

How many Juniors do you have?

Five — two single-cuts, a double-cut, a
three-quarter double-cut, and the ’61 SG
Junior, which the best-sounding one — the
nastiest — but it’s hard to keep in tune
because it’s so light and there’s not much
holding it together.

How did you find most of your guitars?

Mascis with a ‘58
Jazzmaster refinished in
white that’s yellowing
with age. This guitar
was the inspiration

for his signature

Squier Jazzmaster.

On tour, T used to go to all the guitar stores
in different towns. I remember buying the
first Junior — the SG Junior — for $450 in a
pawn shop in Columbus, Ohio, in the early
’90s. I bought it because I really liked the
sound of a Junior that I’d played at Fort
Apache studios. An engineer there, Sean
Slade, had the 61 SG Junior I used there,
and he had a TV Junior, but wasn’t as keen
to let me use that one. I bought my ’58 Tele
from the owner, Joe Harvard. Theyhad alot
of cool guitars, and I developed a lot of my
tastes from their guitars.

I remember getting a Les Paul in 1990 —a
’52, for $1,000. The store had a reissue that
was $1,600,andIcouldn’tfigure outwhy. The
’52 was refinished and somebody had made
a different bridge for it. It had the original
tailpiece, and I ended up putting a Bigsby on
it to make it more Neil-Young-esque.

I have a lot of vintage guitars and amps.
They pile up after a while.

How many guitars do you have?

I haven’t counted, so I'm not sure, but
definitely over 50; somewhere between 50
and 100.

Has it been a slow and steady build,
or was there a time when you went a
little crazy?
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Yeah, both. They seem to
come in waves. I've bought
three or four guitars in week,
then not forayear. In the early
’90s, when I was getting some
money and wanted to find all
these sounds, there was a lot
of, “I need a 330 and a tweed
Twin... and another Junior.”

Do you ever sell any?

Not often, but I have sold
some. 'mnotgood at selling; I
usually buy high and selllow. I
wouldn’tbeagoodshop owner
(laughs).

Having bought so many
in the early '90s, you're
probably money aheadsince
values didn’t go crazy until
the mid/late '90s and early
2000s.

Yeah, and I always buy
refinishedandrecovered stuff.
I don’t have anything too
crazy-collectible; the most I
ever spent was $6,800 for a’59
Stratwithamapleneck.Ithink
I had money from a royalty
check I wasn’t expecting. I'd
been looking for awhile but
they seemed to always be over
10 grand, and I didn’t want to
spend that much. But mine
isn’t original finish and it had
new tuners and frets. I think
it might have been a Mary Kaye because it
had the original gold hardware.

Who were the guitarists you listened
to most as you progressed as a player?

When I started, I liked Keith Richards
and Mick Taylor, then Ron Asheton from
the Stooges and Greg Sage from the Wipers.
Through those four I was trying to create
my own style. And then people would tell
meaboutdifferent players. Inever liked Kiss
until Istarted playing guitar; I thought they
werekinda dopey or something, butaguitar
player friend waslike, “No, you have tolisten
to Ace.” So, I did and I really got into Ace’s
playing. I liked some of the guitarists in
punk bands — the guys who would actually
play leads, like Bones (Anthony Roberts),
from Discharge, and Fast Eddie Clarke,
from Motérhead. I always played lead when
I picked up guitar. I was never really into
chords until I tried to write songs. 'd try to
play leads along with records. Barre chords
seemed difficult when I first started — hold-
ingall the strings down at once. So, I played
alot more open chords. But I was just more
interested in playing lead.

What motivates you to create new
music?

Wanting to make an album, I guess, asan




excuse to keep touring and have new songs
to play, more than anything.

Which guitars do we hear most on
Sweep It Into Space?

It’s the Tele on most of the leads, and
a TV Junior I played a bit. There’s also a
St. Vincent guitar I got from Ernie Ball.
I use a lot of capo and if I end up on the
ninth fret, a lot of guitars won’t play in
tune, but the Ernie Ball handles that pretty
well. Plus, it has three mini-humbuckers,
which I’d never played and I did end up
liking that sound.

I used a’72 Les Paul Deluxe with mini-
humbuckersabit, too.IwasinaThin Lizzy
phase when I decided to get the Deluxe. It

has the embossed pickups. I just got that
from Black Book Guitars, in Portland. I
was in there on tour when I first played it,
and then bought it once I got home.

Did that Thin Lizzy binge influ-
ence any of the new songs?
I don’t know if it comes across, but there
were a few times; “I Ran Away” has a few
thingswhereItriedaguitarharmony thing.
It’s not blatant.

Do you often go on listening benders?

That happens all the time. I'm always
going through phases where I listen to
something a lot.

Which amps do we hear most on the
album?
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This '58 Jazzmasterwithanodized pickguard

and gold hardware was refinished before
Mascis bought it in 1995. Other Jazzmasters in
his collection include these from '59, ‘62, and
‘65 in well-aged Lake Placid Blue.

I stuck with the 59 Vox AC15 I've used a
lot for leads, and a tweed Bandmaster a lot
for rhythm. That was my first tweed amp
and I've used it a lot since I got it in ’91. I
used to take it out on tour, but it’s not very
loud for live, especially if I have a whole
pile of amps.

I remember seeing Stevie Ray Vaughan
when I was a kid and he had, like, 20 amps
onstage and a big plexiglass shield in front,



I‘—J
which I didn’t understand. For the encore,
he knocked over the shield and you could
finally hear all the amps, and I was like,
“Why didn’t he do that at the beginning?”

Are there afew tracks on Sweep /t that
have become your favorites?

I like all of them, but on most albums
my favorite is the first song. I'm excited
to play “I Ain’t”; I'm trying to figure out
which guitar to play it but I haven’t had a
chance set up all my stuff with the guys.
I have a few in mind to try — a Phantom
Vox copy that I put a Tele neck on and a
Mastery vibrato. That’s my favorite shape,
and with the Tele neck it plays pretty cool.
I'm hoping it works for that song. I also

reallylike the next one, “I Met the Stones,”
which is pretty rockin’ and should be fun
to play.

Did you plan to have your friend Kurt
Vile play on more thanjust “IRan Away”?

Yeah, hewas definitely going to come back,
untilthe pandemicforced usto change plans.
To finish the album, T had to figure out how
to engineer, which 'm not too good at. That
was interesting, but it ended up okay.  have
Pro Tools, but I usually mix on half-inch
tape, just to have it exist in reality. I didn’t
do that this time because it wasn’t mixed
at my house, but maybe I'll put it on tape
just to have it.

Are you planning a tour?
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Mascis paid $1,000 for this ‘52 Les Paul in the
early '90s. Already refinished, it had a funky
replacement bridge that he ditched while
installing the Bigsby. This ‘57 Les Paul TV Junior
can be heard on the new Dinosaur Jr album,
Sweep It Into Space. A refin '52 ES-295 and
‘63 ES-330TD.

Yeah, we have lots of planned shows from
this spring through next summer, but will
we be able to do them?

Do you still dig touring?

Yeah, I like it more now than I used to. In
my 20s I was kind of down on it, for some
reason. But as I got older, I got more into it
and learned to appreciate it more. G




“I wish I'd done this many years ago. This course is
broken down into clear, concise bites, that are
easy to digest, and leaves you prepared for the
next step. Anyone, and | mean anyone, can go
from barely knowing how to turn an amp on and off,
to a thorough understanding of the inner workings."
Denney - Murfreesboro, TN

"This course gives great background into
how different component choices affect tone,
and it also shows why the amps are designed
the way they are. | would recommend this
course to anyone who needs to know what
they're doing as a designer or a repair tech.”
Asher - Bethlehem, NH

"Gerald’s clear and lean writing style and
excellent ability to describe so clearly what has
been a mystery to me for all of my guitar
playing life makes working on these lessons

a great deal of fun." Greg - Denver, CO

) "There is great satisfaction in having a
great sounding amp, but it is even more exciting and
gratifying when you are the one making it happen!" Gerald Weber

How would you like to get a quick start on becoming a tube guitar amp guru?
. Sound Exciting? It is easier than you may think.

Tube Guitar Amplifier Course by email

Keep your collection in top repair and sounding best « Work on friends’ amps «

If you’ve ever wanted to: Experiment with modifications - Buy old tube gear to refurbish and modify -
Have a fun “side hustle” to pick up extra cash « Design and build custom amps -
Change careers!

Trim years off the learning curve with Gerald Weber’s “Fast Track Online Tube Guitar Amplifier Course by email.

Each Course lesson includes both the written part of the lesson and a video presentation link.
The video really helps with the distinctions in the written lesson. So you learn by reading AND by watching the video.
You will learn at an amazing speed and best of all, the material will be retained.
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| only want serious participants in the program so | am offering the first lesson 100% FREE
so that you can look at the course and see if it is for you. Just send me an email and | will email you the first lesson FREE,
the accompanying video link, along with the course outline. Just think, in a very short time, you could be having
fun and experience the satisfaction of working with tube guitar amps and making great tone!

Gerald Weber
512-932-3130 . gerald20@earthlink.net



1959 (left)
and ‘60 Les
Paul Juniors

in factory
black finish.

uitar dealers tell guitar stories much like anglers tell fish
stories. There are those they “got” and those that got away,
and either can render reactions ranging from a sigh to a gasp
to a hearty belly laugh — often at the dealer’s expense. This
is the storyofa g or two.
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In the summer of 2010, Dave Hins
proprietor of Killer Vintage, St. Louis,
took a phone call from a local customer
who had spotted an ad online describ-
ing a “Black Les Paul Junior” for sale in
a town about 150 miles away. Like any
dealer worth his salt, Hinson snapped to
attention, jumped online to pull up the
ad, then made a call.




“The guy told me he got the guitar in the
mid ’90s from his uncle, who is a retired
state patrolman,” Hinson recalled. “All he
reallyknew was thathisunclehad acquired
it in the ’70s from a band in Arkansas.”

Plans were made for the men to meet
halfway to give Hinson a look-see.

“Tknewatfirstglanceitwasreal,” hesaid.
“It had a perfect neck-set and no changes
or repairs. It does look as if it had been
knocked around more than played, but I
paid his asking price and told him, straight
up, that it was worth more. But he wasn’t
a player and said he needed the money.”

Made in late 1959, the guitar bears
serial number 9 32517. And while Gibson
certainly produced its share of black
instruments, ranging from mandolins to
the original Les Paul Custom (in the color
preferred by the man himself, Les Paul)
to the Everly Brothers Flattop, for Hinson
and every other dealer and expert with
whom he shared pictures, this was a first.

“In 40-plus years of digging up and
dealing guitars, I had never seen a black
Junior,” he said. “And when I showed it
to several dealers and experts, such as
Kurt Linhof, Dave Belzer, Dave Crocker,
and a few more, they agreed it was real
and none had ever seen one before. It was

Backs of

the '59 (left)

and '60.

-
more subdued than ‘Holy s***!” You get the
idea... Basically, ‘Wow!’

“It’s from the period when the Epiphone
Coronet was given a slab body, and most of
those were black with white pickguards,” he
said, recalling his rationale. “So it may have
been a special order — or a screw-up — who
knows? But, since Gibson did Coronets in

black, it made sense there would

bemoreJuniors.Thadalsoheard

rumors of a store somewhere

thatorderedalotofblack Gibson

guitars. I have no evidence of

that, but it’s part of the folklore.”

After the score, Hinson went

about his business, proud new

owner of a funky guitar he figured

would hang as a unique piece

in his permanent collection

alongside other prizes like

a 1960 Gibson ES-335, a

natural-finish ’66 Epi-

phone Sheraton, ’60

Tele Custom, '64 Epi

Crestwood Deluxe

with white finish,

’52 Fender Esquire,

several other Les

Paul Juniors, a 60

Les Paul TV Special,

1940 D’Angelico

Style A, and a ’66

Fender Jazz Bass in

Olympic White with

matching headstock, to

namejustafew. “TIonlykeep

guitars I can use on gigs,” he

saidofhisstuff. “Nonearemuseum
pieces, but all are great players”

Just more than ayear later, another guitar
came calling.

“A few months after I had shown him
pictures of the ’59, my friend Ken Daniels,
at Truetone Music, called to tell me he had
found a 1960 Junior with black finish, and
he thought I should have it.”

The’601is “veryclean, with minimal signs

areactionlike Tllbe damned!’ Justslightly
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The white-on-black scheme
was introduced on the slab-
bodied 1959 Epiphone Coronet
(left). This one has non-original
Volume and Tone knobs.

Why Gibson didn’t offer
black as an option on the Junior is
amysterylikely to go unsolved. But the
company’s Custom Shop has expressed
interest in creating a black-finish Junior
“reissue” using these two as models.

Today, Hinson says, both guitars are
“.resting carefully, ready to be un-
leashed on any tube amp, with pent-up
vengeance for all those years they didn’t
get played!

“I hope there are more out there,” he
said. “T've been telling people to start
digging through their closets... But
maybe I shouldn’t!”

In late 2016, Gibson re-created the
1959 Junior as part of its Collectors
Choice series.

“It turned out to be the darling of
the ’17 Winter NAMM show,” Hinson
noted. “They’d planned to make 300 of
them, but the project was derailed by
Gibson’s bankruptcy and only 75 to 80
were made. It’s frighteningly accurate
and came very close to the exact tone

feel and look of the original.”

of use,” Hinson said. “It’s also late-year production, so like the
’59, it has the extra digit in its serial number — 0 12051.” And
though its finish is in markedly better shape, it has a minor
headstock crack that was professionally repaired long ago, with
no touch-up paint. “Even with the repair, I knew I had to have
it,” Hinson said.

Neither guitar shows any sign of being oversprayed or ever
havingadifferent finish. “They were likely just custom-orders,”
Hinson theorized. “It does take a minute to get used to looking
at black with a tortoiseshell pickguard — it just
seems odd at first. But it does not take all that /
long to come to the conclusion that they’re just
extremely cool!”

VG contributorand former Gibson historian
Walter Carter sees no reason to doubt the
guitars’ authenticity.

“Anyone who has ever dug into the company’s
production practices knows that you never say
‘never’ when it comes to Gibson,” he said. “The
archives show all kinds of oddities, from an
electricmandocello todouble-pickguard flat- /4
tops. Unfortunately, the daily shippinglogs /
frommid 1958 through 1960 are missing, ;
so these guitars aren’t documented in
Gibson’s archives.

“In addition to the possibility of a
custom order, youalwayshavetokeep
in mind that Gibson was a company
trying to make a profit, and the fewer
guitars they had to throw away, the
more profit they would make,” he
added. “A black finish can cover a
variety of mistakes or blemished wood.
It’s not at all surprising that a black
Junior — or even two of them — would be
discovered. If anything, 'm surprised more
haven’t turned up.”

This feature originally appeared in the
February 12 issue.

Epiphone Coronet photo courtesy of Albert Molinaro.
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Upcoming EVents ... .. v

*Denotes a new or updated listing.

Lake County Musician’s Swap Meet, second
Sunday of each month at the Renninger's
Florida Twin Markets, 20651 Hwy 441, Mt.
Dora, FL. Hours 8-3. For more info contact
Allen at info@lcmsm.com, (352) 735-0025
or visit www.lcmsm.com.

APRIL

The Indiana Guitar Show, April 10 & 11, at
the Hendricks County Fairgrounds, 1900 E
Main St, Danville, Indiana. For more info
visit www.theindianaguitarshow.com

NY Guitar Show, April 17 -18, Cancelled.
at the Freeport Recreation Center, 130 E
Merrick Rd. Freeport, NY 11520. Hours
10am-5pm. Contact Rich Johnson at 516-
435-8382 or rich@thefishingline.com

Nashville Guitar Swap Meet, April 18, at
3204 Gallatin Pike, Nashville, TN 37216.
Hours 10am to 4pm. Contact Randy Cooper
at 731-298-9239 or playerguitars@yahoo.
com

Dallas International Guitar Festival, April
30 through May 2, at the Dallas Market
Hall, 2200 N Stemmons Fwy, Dallas, TX,
For more info visit www.guitarshow.com.
(See Advertisement on page 75.)

MAY

Jakes Guitar Show & Music Swap Meet,
May 1-2 at Jakes Flea Market 1380 Rt 100
Barto, PA 19504. Hours 8-1. Masks required.
Contact Justin Treichler at 484-256-6515 or
jakesfleamarket.com

EasternKentucky Guitar Show, May 2, Boyd
County Community Center, 15605 KY-180
Catlettsburg, KY. Hours 11-5. Contact Jeff
Preston at prestonffh@aol.com or text 606-
923-4130. (See Advertisement on page 74.)

Northeast Guitar Expo, May 23 — post-
poned from April 25 at the Verve Hotel
and Convention Center, 1360 Worcester
St., Natick, MA. Hours 11-4. For more
info call Peter Occhineri (860) 983-6774,
email - NortheastGuitarExpo@gmail.com,
website - www.NortheastGuitarExpo.com

JUNE

Tacoma Guitar & Drum Festival, June 26-27,
postponed from April 17-18, at the Tacoma
Dome; 2727 E D St, Tacoma, WA. For more
info contact Bruce at (253) 445-1973, bruce@
adolphagency.com or visit www.tacomagui-
tarfestival.com.

AUGUST

Carolina Guitar Show, August 14-15,WNCAg
Center, 126, Exit 40, 1301 Fanning Bridge Rd.,
Fletcher/Ashville, NC28732.For moreinfo:Bee 3
Vintageat828-298-2197.www.bee3vintage.com

Amigo, SoCAL Guitar Show, August 21-22, 0C
Fair &Event Center, CostaMesa, CA. Contingent
on state covid guidelines. For more info Larry
at (918) 288-2222, amigoshows@stringswest.
com or visit www.amigoguitarshows.com.

SEPTEMBER

Seattle-Tacoma Guitar Show, Sunday Septem-
ber 19th at the Kent Commons, Kent, WA. For
moreinfo contact Bruce (253) 445-1973,bruce@
adolphagency.com or visit www.seatacguitar-
show.com.

OCTOBER

Guitarlington 2021,
October 16 & 17 at the
Arlington Convention
Center, 1200 Ball-
park Way, Arlington
TX. For more info
contact Ruth Brink-
mann (817) 312-7659
ruthmbrinkmann@
gmail.com , Larry
Briggs (918) 288-2222
larryb@stringswest.
com, Dave Crocker
(417) 850-4751 dav-
elcrocker@gmail.
com, Fax (817) 473-
1089 www.texasgui-
tarshows.com. Co-
sponsored by Vintage
Guitar

NOVEMBER
Rockford Guitar &

Drum Show, Novem-

ber 6, 2021. Tabala

SRS -G00-B44-147

ot

=
§!
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ADMISSION $5

Vendors Setup at 8am.

Event Center 7910 Newburg Rd Rockford
IL 61108. Hours 10am-3pm. $5 at the door.
Contact Chip Messiner at 815-877-9678 or
www.rockfordguitarshow.com

2022
JANUARY

Orlando International Guitar & Music Expo,
January 28-30, at the Central Florida Fair-
grounds, 4603 West Colonial Drive, Orlando,
FL. Public hours Sat. 10-5, Sun. 10-4. For
more info contact Morty Beckman at (850)
962-4434, guitarexpo22@yahoo.com or visit
Www.guitarexpo.net

If you have information regarding upcoming guitar
shows or events, visit http://www.vintageguitar.com/
guitar-show-submission or e-mail james@vintageguitar.
com. All submissions must be received by the 10th of
each month, or they will appear in the next available
issue. This listing is done as a service to our readers
and we reserve final determination as to its contents.

KEEP UPDATED AT
WWWYINTAGEGUITAR.COM

Eastern Kentucky
Guitar Show

Boyp Co. COMMUNITY CENTER
15605 KY-180, CATLETTSBURG, KY

SUNDAY, MAY 2™ ¢ 11AM-5PM

All General Admission guitars will be tagged.

Catering by Callihan’s American Pub & Grill.

Contact Jeff Preston

For information text 606-923-4130 or email prestonffh@aol.com
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HIT LIS

THE MARCH
FORWARD

urviving the slings and
s arrows of Led Zeppelin

comparisons, a world tour,
and Grammy win, Greta Van
Fleet's second LP delivers some
of the most-beloved tropes from
"70s rock. Bassist Sam Kiszka,
guitarist Jake Kiszka, vocalist
Josh Kiszka, and drummer
Danny Wagner (along with pro-
ducer Greg Kurstin) shine a light
on just how much popular rock
has changed and regressed.

Melding psychedelia, or-

chestra, and Zep-style musical
flourishes, GVF cannot escape
its source material. Jubilant
chord voicings jangle and crash
sweetly against Josh's strato-
spheric wailing and Kurstin’s
warm production. It's a banquet
of dreamy epic rock, pretentious
touchy-feely lyrics, and ‘70s-era
Rush — a// a good thing. Jake
offers bombastic perfection as
his multi-tracked guitars blend
with piano, cello, organ, and vo-

Steve Cropper
Fire It Up

Steve Cropper is
an unlikely guitar
hero. He swears he’s
justarhythm player,

- purely in service to
the groove. But oh, what rhythm and oh, what
grooves. So, when Cropper releases anew solo
album —what he’s calling his first proper solo
album since 1969 — it’s time to listen up.

And it’s time well-spent, as Fire It Up
is packed with guitar — layers of Cropper,
playing rhythm riffs, groovy grooves, and
yes, solos. It’s a whole lot of a good thing.

Justasyouwould hope, the musicisastep
back in time to Stax days, along with some
rocking tunes that might have been more
athome with crosstown Memphis rival Sun

Greta Van Fleet
The Battle at Garden’s Gate

cal layers. “Age of Machine”
and “Stardust Chords” echo
the sounds of late-night, mar-
ijuana-drenched deep cuts.
Jake is a student of the epic
blues-rock guitar solo and han-
dles his business like a boss.
The Battle at Garden's
Gate is a philosophical think
piece on love, materialism,
and modernity that finds the
young ensemble evolving with
confidence. — Oscar Jordan

gl

Records and some funk that sounds very
Hi Records. Cropper is aided by drummer
NioshiJackson, vocalist Roger C. Reale,and
JonTiven onbass, sax,harmonica, andkeys.
It’satightlittlegroup thatknowsitsbusiness.

The title track is bouncing R&B buoyed
by Cropper’ssix-stringriffs. “Far Away” and
“She’s So Fine” are sweet soul, while “Bush
Hog” rides the funk. All pay homage to the
classics — which, by the way, Steve Cropper
helped create. — Michael Dregni

Joyann Parker
Out of the Dark

OUT & DARK

Joyann Parker is
a powerhouse vo-
calist and relative
newcomer to the na-
tional blues scene,

Jake Kiszka

first gaining recognition beyond her Twin
Cities base courtesy of a well-received 2018
release, Hard to Love.

Its follow-up features an expanded array
of sounds and styles in a pursuit enabled
by guitarist/co-writer/co-producer Mark
Lamoine, whose ES-335 can be heard on
nine of the album’s 11 tracks.

Lamoine’s chops are evident throughout,
but this is no jam-band outing. Instead, he
opts for strategic fills and sympatheticlines
that complement Parker’s voice. The ap-
proach is evident on the simmering opener
“Gone So Long,” which features gritty,
evocativelines fromamodern Tricone Style
1; the acoustic-tinged ballad “Either Way”
(with Lamoine on a D-28); the Latin vibe of
“Predator”; and the slow, soulful title track,
with Parker’s yearning, wailing vocal lines
paired with Lamoine’s White Falcon.
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s by POLARIS
featuring RON CARTER & ALBERT "TOOTIE" HEATH

Greg Skaff reunites jazz royalty Ron Carter and
Albert “Tootie” Heath for this joyously swinging session:
His first ever guitar/bass/drums trio album and
their first recording together in decades.

\\
N
e

-

DUDLEY TAYT Cosmic Jsdio

"Taft’s rhythm section is tighter than a hound fed tick, and his vocals and greasy, searing
guitar cut through the tracks like a razor through marshmallow fluff." - American Blues Scene

“It's far beyond just distorting the guitar sounds over the standard blues framework. It's
areal new rhythm and harmony.approach.” - Blues Rock Review

“If you are curious about how Hendrix might have sounded if he'd stayed around long
enough to jam with Kurt Cobain, check this one out.” - Blues Matters, UK

“Once again, Taft has risked a balancing act between catchiness and hard-as-nails blues

music, and once again he has succeeded.”- Metalglory Available on CD album,

“55 minutes of pure rock ‘n’ blues pleasure.” - Sound Guardian, Croatia L dowr!'oud’ and on
streaming platforms

4
“...the kind of thing that can burn out the speakers if you go too loud.” - Blues Again, France s M I\ JAZZ
© 2021 SMK Jazz

A SMOKE SESSIONS RECORDS LABEL www.Facebook.com/smkjazz

www.dudleytaft.com foOY@«os

S the new record

Stephen Riley
ROY CUMMING & ALAN KORZIN

available from Zoho Music on 180 gram
audiophile vinyl, CD, and MP3:

7 www.lronCity.nyc
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HIT LIST

Parker, a multi-instrumentalist who’s no
slouch with a guitar, also gets into the act,
cutting loose on the straightforward pop-
rock of “Carry On.” It’s a song of positivity
and hope that, like the other tunes on this
album, is tailor-made for pandemic-era
listening. - Sean McDevitt

Smith/Kotzen
Smith/Kotzen

This is one of
those projects that
gets guitar fanat-
ics drooling. Iron
Maiden cornerstone
Adrian Smithand prolific American veteran
Richie Kotzen join forces for a hard-rock
albumwithamodern soundsteepedin their
’70s classic-rock and blues-rock influences.

The duotradeslead vocalsand bass duties,
and Kotzen plays drums on five of the nine
tracks. The leadoff, “Taking My Chances,”
brings some interesting playing, even if it
lacks a hook. The playing on “Running”
sharpens the melodies and guitar grooves.
“Scars” opens with flowing acoustic lines
then transitions to warm, bluesy runs with
tougher, faster parts as the intensity builds
over six minutes. Threaded-together solos,
soulfulbends, and vibrato touches highlight
“GloryRoad,” while the speedy rocker “Solar
Fire” includes Smith’s fellow Maiden trooper
Nicko McBrain on drums. “I Wanna Stay”
is a hazy ballad with woozy shredding and
a meaty blues solo.

Smith/Kotzen does not sound like Iron
Maiden. What would be the point? The
guitar work sizzles, as we have a right to
expect from accomplished players. Here’s
hoping a few of the songs stick in your
head. - Bret Adams

Jorge Garcia
Crossover

€Ros3OVIR

JoRe3 GRETA

Jazz covers of FM
rock can be cringe-
=% worthy unless you
Ry mowic do it right — and
AN &2 "o Jorge Garcia does it
right. His take on Jimi Hendrix’s “Purple
Haze” recallsthe groove of’70sreleases from
the CTIlabel, with killer guitar improv and
asmokin’ electric-piano solo. A jazz version
ofLed Zeppelin’s “Black Dog”? Youbet—and
Garcia nails it with a cool harmonized riff,
soulful tone, and funky ¢/s drum pattern.

The innate swing of Jethro Tull’s “Living
in the Past” morphs into a George Benson

vibe in Jorge’s capable hands. His improvi-
sation is rich, complex, and emotive. Yes’
1972 smash “Roundabout” was famous for
its Squire/Bruford groove and here, Garcia
brings out that Afro-Cuban energy with a
dash of Motown in the soul-jazz pocket, &
la Pat Martino, Grant Green, or Eric Gale.
Also check out Nicky Orta’s walking bass
and wicked solos.

Onesurpriseisasweetly grooving version
of the Beatles’ “Blackbird.” We’ve noted
before how conducive Lennon/McCartney
songs are to jazz, thanks to their innate
harmony; here, Garcia turns the 1968 gem
into effortless, Metheny-tinged fusion.

Grab Crossoverwithout giving ita second
thought. It’s a classic-rock archtop cooker.
- Pete Prown

Peter Ames Carlin
Sonic Boom: The
Impossible Rise of Warner
Bros. Records, from
Hendrix to Fleetwood Mac
to Madonna to Prince

Chances are a significant
chunk of your music collection is from
artists on the Warner Brothers, Reprise,
Atlantic, Elektra, Asylum, and Sire labels.
Innovative executives and record produc-
ers like Mo Ostin, Joe Smith, and Lenny
Waronker were given incredible power and
flexibility, with the belief that quality music
would sell records.

Adrian Smith and.Richie Kotzen.

Movie mogul Jack Warner started his
record company in 1958 and bought Frank
Sinatra’s Reprise Records in ’63. Both men
despised rock and roll, and initially forbade
signingrockartists. They couldn’tacceptthe
changing culture, but ultimately relented.

Mo Ostin signed the Jimi Hendrix
Experience when Atlantic’s Jerry Wexler
passed and called Hendrix a “lower-case
B.B. King.” Baffled executives heard Are
You Experienced? at a budget meeting and
hated it. Ostin’s boys loved it and thought
their friends would, too. Yet another execu-
tive called Ostin to complain about Eric
Clapton, saying his advance payments were
too big for whathisalbumshadbeen selling,
therefore, theyshouldn’trelease Unplugged.
Ostin triumphed.

Carlin’s book includes statistics and sales
figures to illustrate Warner’s gigantic suc-
cess. He also recounts the gamesmanship
and attempted power grabs that a huge
corporation weathering the musicbusiness’
upsand downs generated. A fascinatinglook
into a bygone era and business model. - BA

David R.
Hussong
Comeaux
Collection:

The Fretted
Instruments of Dr.
Tommy Comeaux

Comeaun
g Collection

Dr. Tommy Comeaux was a musician in
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MIKE SCOTT
Collecting Things

L.A. jazzer Scott plays plectrum
archtop and fingerstyle classical,
melding both here. “Sol Minor
Prelude” is flat-out gorgeous nylon-
string while “Boom Diddle It" is mod-
ernized West Coast swing — Mike
demonstrates elegant fluidity in his
improv. “On a Clear Day” shows the
kind of understatement that made a
legend of Jim Hall. Mike Scott plays
simply exquisite jazz guitar. — PP

SAGA
Symmetry

Canadian smart-rockers Saga
forge ahead with titillating melodies,
imaginative lyrics, and the under-
rated virtuoso-guitar stylings of lan
Crichton. Excellent musicianship
and writing support new tunes and
reimagined classics. “Tired World,”
“Wind Him Up,” and “No Regrets”
get the pastoral treatment. Crichton
shreds with brilliance, as violin
and keys offer rural ambiance to
compositions that breathe. — 0J

PATRICE VEILLON AND
ARNAUD LEGRAND
Histoire des luthiers Jacques
& Jean-Pierre Favino

Based in Paris, Jacques
Favino and his son, Jean-Pierre, built
perhaps the best and most highly
prized modern Gypsy jazz guitars,
keeping alive the legacy of Django
Reinhardt’s Selmer-Maccaferri. This
glorious French book tells the Favino
story and elucidates the various
models with lovely photography
and design. And along the way, it
highlights the guitars’ champions,
including Matelo Ferret, Tchan
Tchou, Moréno, and more. — MD

CRACK THE SKY
Tribes

The cult favorite's 18th studio
album is deeply textured, its lyrics

addressing America’s political strife.

Rick Witkowski, Bobby Hird, and
John Palumbo weave a multitude of
varied guitar parts. “Tribes” blends
guitar splashes, while the dramatic
“Another Civil War” incorporates
banjo and mandolin. The epic
“Quick” rocks with resonant guitar
solos, and “Boom Boom" quakes
on a slow hard-rock riff. - BA

APOCALYPSE BLUES REVIVAL
Apocalypse Blues Revival

A heavy psychedelic band with
gothic overtones, ABR is a nod to
doom metal, Pink Floyd, and the
Doors with snatches of tradi-
tional blues. Guitarist Tony Rombola
blazes while embracing the sonic
architecture of a bad acid trip. It's a
rock musician’s take on the blues,
with predictable results. — 0J

KHRUANGBIN
Mordechai
From Thai to Iranian rock, soul,
dub, and psychedelia, Houston's
Khruangbin is wonderfully eclectic,
fusing international sounds and
influences. This third LP features
further otherworldly musical
explorations by guitarist Mark
Speer, bassist Laura Lee, and
drummer Donald “DJ” Johnson.
This is the band's masterpiece,
so far. Speer and company have
enviably big ears and a rare musical
ability to pull it all together. — MD

MICHAEL SCHENKER GROUP
Immortals

Michael Schenker leans into
a 50-year career with 10 mighty
tracks. An army of music veterans
assists on a bevy of hard-rock
styles with Schenker’s gift for mel-
ody and tone intact. Highlights in-
clude the Dio-esque “Sail The Dark-
ness,” the superb riffing on “Come
On Over,” and the exquisite “In
Search Of the Peace Of Mind.” - 0J

SOFT WORKS
Abracadabra in Osaka

Soft Works was a reunited Soft
Machine with Allan Holdsworth,
bassist Hugh Hopper, horn/keys
man Elton Dean, and drummer
John Marshall. All, save Mar-
shall, are now dead; this live set
captures the short-lived lineup
at a 2003 Japan gig. The music
features spirited improvisation;
hear Holdsworth in prime form with
glassy chords and fingerboard-
warping solos in “Seven Formerly.”
Riveting jazz-fusion. — PP

GIVE
DAVE KELLER
You Get What You Give

On his latest album, soul/blues
singer and guitarist Dave Keller
gets by with a little help from his
friends. Across 13 duets (includ-
ing performances with Trudy
Lynn and Joe Louis Walker), the
Strat slinger mines the sounds
of the South that inspired him.
It's music with a mission, and
proceeds from album sales go to
the fight for racial justice. - SM

DALE ANN BRADLEY
Things She Couldn’t Get Over
Widely admired for her fervent,
no-frills vocals, Kentucky native
Bradley tackles songs old and
new with traditional guitar/banjo/
fiddle/mandolin/Dobro bluegrass
accompaniment. Here, she leaves
the guitar work to Kim Fox and
Jim Hurst, who lay down a solid
rhythmic foundation, adding clean
flatpicking passages to both “After
While” and “Lost More Than |
Knew,” with swooping Dobro
from Matt Leadbetter. - RK

ESp

MUDHONEY
Real Low Vibe: The Complete
Reprise Recordings 1992-1998
This four-disc box celebrates the
mid-career major-label output of
Seattle icons. Often overshadowed
by the quartet’s seminal Sub Pop
releases, these gems see our
heroes melding Blue Cheer, Captain
Beefheart, and Black Flag. All
rarities and the live disc start-
ing the set have been previously
released. Still, a worthy chapter in
the story of the only grunge band
that matters. — Dennis Pernu

HOLLYHOOD
r V |

JOEL SELVIN
Hollywood Eden

This cultural history of South-
ern California unpacks the early
days of rock and roll, its carefree
lifestyle, and great musicians. It's
not a guitar book, but the instru-
ment is woven into anecdotes
involving Phil Spector, Brian
Wilson, and the Wrecking Crew.
Look for session sagas featuring
guitarists Tommy Tedesco, Billy
Strange, Howard Roberts — and a
kid named Glen Campbell. - PP
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the Cajun band BeauSoleil, as well as a vin-
tage music “archaeologist” and instrument
aficionado. Startingin the 1970s, he builtan
enviable collection of guitars, mandolins,
and resonators—some he toured with, others
he saved for their historic value.

This volume presents the instruments
with photography by Jim France and
smart, passionate text by VG contributor
Dave Hussong. An homage to Comeaux
is interwoven with tributes from friends
including Jerry Douglas, Sonny Landreth,
Michael Doucet, Eric Johnson, and Tim
O’Brien.

The range of instruments is stel-
lar; archtop guitars from the big-
band era, steel-bodied Hawaiian
guitars of the 1920s and ’30s,
Fender and Gibson solidbody
electrics from the 1950s and
’60s. Among the stunners are ex-
amples crafted by Orville Gibson,
Lloyd Loar, John D’Angelico,and
James D’Aquisto.

Full-guitar shots are all small
(whichistoobad),butlarger photos
celebrate the details. You’ll see ex-
quisite inlays on a 1902 O.H. Gibson
guitar, beautifully figured wood on a
range of mandolins, and glorious engrav-
ingandall-around craftsmanship ona 1990
Dobro presentation model, among many
others. - MD

Jimmie
Vaughan

The Pleasure’s All
Mine

Vaughan’s 2010
album, Blues, Bal-
2 lads and Favorites,
honored his blues, R&B, country and rock
roots, followed a year later by a second
volume. This reissue offers both — all 31
exuberant, raw performances, mostly cov-
ers. Backed by A-list Austin players, with
Billy Pitman playing rhythm, Vaughan is
everywhere, singing and firing off stinging
Strat breaks wherever it feels right.

He often follows the original arrange-
ments, as he does on Dale & Grace’s Louisi-
anaswamp-pop standard “I'm Leavin’ It Up
toYou” (aduetwithLou AnnBarton), Bobby
Charles’ “Ain’t Gonna Do It No More” and
Guitar Junior’s “Roll, Roll, Roll.” On Willie
Nelson’s “Funny How Time Slips Away,”
he adds stinging figures around organist
Bill Willis’ excellent vocal, and doesn’t let
up on his explosive instrumental “Comin’

T
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Jimmie Vaughan

>

and Goin’.” Rosco Gordon’s original “Just
A Little Bit” retains the original feel, with
Vaughan adding brief, lyrical statements.
Occasionally, he completely re-imagines
a tune, as he does singing and picking his
way through a double-time version of Billy
Eckstine’s “She’s Got the Blues for Sale.”
Webb Pierce’s country hit “I Ain’t Never”
becomesachugging Chuck Berry romp. Ray
Charles mayhaverecorded “Greenbacks” as
avocal, but Vaughan converts it to a swing-
ing instrumental showcase. — Rich Kienzle

Willie Nelson
That’s Life

My Way, Willie’s
2018 Grammy-win-
ning Frank Sinatra
homage, clearly
didn’t satiate his
desireto explore songs by the vocalist whose
style profoundly influenced his own. With
thesame co-producers (Buddy Cannonand
keyboardist Matt Rollings) and many of
the same musicians, he interprets 11 more
songs on his terms. To his credit, heavoided

the original, now-iconic ’50s and ’60s ar-
rangements by Nelson Riddle and others.
Nearing 88, his voice is a bit rougher but
Willie’s distinctive phrasing remains. He
thrives in the jazzier settings, dominated
by Rollings, L.A. guitarist Dean Parks,
Nashville pedal-steel master Paul
Franklin and, of course, Trigger. An
easygoing “Nice Work if You Can
Get It” features a supple, boppish
Franklin break. Parks injects a solid
solointoanaggressive “I've Got You
Under My Skin.” Trigger emerges on
“YouMake Me Feel So Young” and
the stomping, gospel-flavored
“Lonesome Road.”
On “That’s Life,” he adheres
more faithfully to Sinatra’s R&B
treatment (the only way to sing
it), enlivened by Mickey Raphael’s
harmonicaand Franklin. Franklin
and Parks subtly accent
and embellish the
Latin-flavored big-
band arrangement of
“Luck Be a Lady,” with Franklin uncork-
ing another brief (but focused) chorus,
much the way he does on “Learnin’ the
Blues.” - RK

!I;reddie Steady

Tex Pop

e ~
[Preddie Steady 5
a$
Austin’s Freddie

' Krchas worn many

N € 4 Y

£ & hats - singer/song-
writer, producer,
drummer, labelhead, guitarist, harmonica
hyperventilator — with Jerry Jeff Walker,
Roky Erickson, Sal Valentino, Jimmie Dale
Gilmore, CaroleKing,and the manybands
he’sled. This reissue of a 2007 effort boasts
five bonus tracks and excellent fidelity.

The 14 originals and co-writes with
Explosives partner Cam King, including a
Music Machine nod in “Cavestomp 2001,”
are teamed with covers of P.F. Sloan, Lovin’
Spoonful,and Gene Clark-era Byrds tunes.
Theversatile King’slead guitar ranges from
jangly 12-string to Latin-tinged acoustic
to gnarly bends. The Sir Douglas organ
cheese, courtesy Patterson Barrett, leaves
no doubt where Krc’s roots are, but just in
case there’s “(I'm an) Armadillo.”

The ’60s sensibilities manage to tight-
rope the fine line between reverence and
nostalgia with integrity, never lapsing into
caricature. The throwback devices color
the overall sound without defining it, and
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Eric Clapton, Robert Cray, Marcus King, and Lianne La Havas: Cooper Neill.

the original material more than stands
on its own.

An added treat is the custom cartoon
cover art by Cyril Jordan of the Flamin’
Groovies. - Dan Forte

Eric Clapton
Crossroads Festival
2019

Eric Clapton’s
Crossroads Festi-
val has become the
guitar event since
its inception in 1999. With a diverse cast
of the greatest pickers in the world, the
event is a fundraiser for Clapton’s drug
rehabilitation facility on the island of An-
tigua. This one marked the event’s return
after a six-year hiatus.

Available in three CDs, two LPs, two
DVDs, and two Blu-rays, this collection of
highlights from the 2019 festival features
entertaining artistry and fret-burning
excitement. Held at the American Airlines
Center, in Dallas, the two-day event has
been edited to four hours. Superbly shotand

Eric Claﬁton .

Marcus King

edited, performers include Gary Clark, Jr.,
Buddy Guy, Jeff Beck, the Tedeschi Trucks
Band, Marcus King, and Keb’ Mo’, Lianne
La Havas, to name a few.

While there are pacing issues and the
inclusion of overplayed chestnuts, the
performances are powerful, especially
“While My Guitar Gently Weeps” with
Clapton and Peter Frampton along with
the Merle-Haggard-penned, “Tonight The
Bottle Let Me Down,” featuring Albert Lee,
Jerry Douglas, and Vince Gill. Closing with
ensemble performances of Prince’s “Purple
Rain” and Joe Cocker’s “High Time We
Went” was an inspired choice to cap this
six-string event. — OJ

Bob Dylan
1970
BOB DYLAN
50TH ANNIVERSARY COLLECTION NOt Yet 30’ BOb
A0TU  Dylan had already

. conquered theworld

at the beginning of
the 1970s. Wisely, he
plowed ahead, entering a New York studio
with ringers David Bromberg, Charlie

‘

- _'/A \

sRobert Cray

Lianne La Havas

Daniels,and anotherworld-conqueringhero
—GeorgeHarrison. These sessions, gathered
in this three-CD boxset, later morphed into
the Self Portrait and New Morning albums.

Reflecting the return-to-roots era, ar-
rangements reveal a rural-gospel vibe and
guitarsaplenty. As working tracks, notevery
cut is finished; the disastrous Vietnam War
still lingering, a minute-long snippet of
BuffySainte-Marie’s “The Universal Soldier”
stingsusintheheart. The cowboyswagger of
“GhostRidersin the Sky” ridesatop polished
bass work from Daniels years before “Devil
Went Down to Georgia.”

On May 1 — exactly one week before the
release of the Beatles’ final album, Let It
Be — Harrison joined Dylan for a day of
recording. Georgeadds Bakersfield twangto
“Mama, You've Been On My Mind,” plus an
unreleased “TimePasses Slowly.” Bromberg’s
contributionsshouldn’tbe underestimated;
his Dobro on “Alberta #1” is heavenly. On
August 12, Woodstock veteran Buzz Feiten
played lead guitar on “If Not for You.”

While 1970 isn’t mandatory, it contains
potent stuff. There’s wondrous Dylan
here. - PP VG

May 2021

81 VINTAGE GUITAR




Classifieds

2 01%da,

www.RivingtonGuitars.com

lhstruments & /fn/%f/éﬁ&

N\
ARKWAYMUSIC

518-383-0300

WWW.PARKWAYMUSIC.COM

Fender Custom Shop Limited Edition Bill
Carson Stratocaster, January 1992, Serial #10.
Mint, unplayed with plastic still on the p/g.
Original owner. Rare Cimarron Red, figured
maple neck, ’57 vintage specs, with original
tweed case and all documents. $4,500 obo.
Email tngtrpikr@gmail.com for pics and
more info.

1943 Martin D18 $17k, 1957 J200 (nat) $11Kk,
1958 D18 $5.4k, 1960 ES335 $18k, 1948 D18
$7k, 2012 LP Standard AA+ top $2400,
Gibson LP Traditional AA+ top $2200. rich@
thefishingline.com

1931 National Style 2 round neck, all original,
except neck professionally re-set. Great action.
Roses engraving. Beautiful tone. original
case. $16,500. USD. Buyer pays freight from
Australia, any duties liable and insurance.
Contact 614-0960-6185

Gibson HG-22 1932 with a FON of 206, which
places this guitar as one of the first 14 fret
flat tops Gibson ever made. This is the oldest
registered HG as listed in Spann’s guide & may
have been a prototype. Tuners, truss rod cover,
and nut/saddle changed. Repaired top, side,
seam cracks, Recently been professionally set-
up by a skilled luthier. Comes w/ vintage case.
$3600. wgarstecki@wi.rr.com

1928 National Style 3 square neck, all original,
bought from relative of original owner. Lillies
ofthe Valley engraving. Beautiful tone. original
case. $11,000 USD. Buyer pays freight from
Australia, any duties liable and insurance.
Contact: howlingpaul@hotmail.com

Cigar Box Guitars Over 4,000 hand made
since 2004. Bluesboy Jag Cigar Box Guitars
jagshouse.com

1906 Gibson Style O Presentation. 16”
body. Very rare. restored to original specs.
Loud and beautiful, sweet tone. Plays great.
Stunning. Selling to assist in buying real
estate. Replacement case. USD $25,000.
Buyer pays freight from Australia, any duties
liableand insurance. Contact: howlingpaul@

hotmail.com

Collings OM 1, 2008. Excellent condition.
Original owner. Honduran mahogany sides
and back. Sitka spruce top. 1 3/4 nut ebony
fretboard. 25 1/2 inch scale. 14 to 24 degree
compoundradius. Littleto no freatwear. Prewar
scalloped X bracing. No major nicks or dings.
Comes with OHSC. $3,600.00

Gibson Style O 1908, player grade, sweet tone,
plays great. Original condition. Replacement
case. $8,800 USD. Buyer pays freight from
Australia, any duties liable and insurance.
Contact: howlingpaul@hotmail.com

GibsonJohnny Smith - 1962 All original w/ case
and set of original strings. pruce sunburst top
flame mapleback &amp; sides. playswonderful.
$9,500. E-Mail jmarg0618@aol.com

Gibson Style O 1907, player grade, sweet tone,
plays great. Original condition. Replacement
case. $8,800 USD. Buyer pays freight from
Australia, any duties liable and insurance.
Contact: 614-0960-6185

Looking for 80s Guild Starfire 4 with master
volume . I sold a black one to Saratoga Guitars
in 1998 and i would buy it back if possible.
Please contact me if you might know where

GUITAR |

Sell your used and vintage
gear fast in VG’'s new
Guitar Hot Sheet.

Every 2nd and 4th Wednesday of each
month we email the Hot Sheet to our
thousands of fans that subscribe to
the magazine and our VG Overdrive
newsletter, plus we post it on our
website. There is no better way to reach
so many guitar fans online at one time.

Go to VintageGuitar.com for more!

that is or you have one that you would like to
sell. gritbox2001@yahoo.com

Vintage gibson, martin, guild & national
resophonic instruments wanted in good ++ or
better condition. 1920-2001. Alsowanted: 1960s
ampeg goldenglo reverborocket amp, in good
working condition. Ifyouknow tube amps, yep
that’s the one! Contact: Willis at Delta Prince
Music, AZ., deltaprince@cox.net

Hagstrom, Guilds, Daions, Mosrites and other
“unusual” guitars for parts or whole Any
Condition, call or email Bruce at Diamond
Strings for a fast response (585) 259-1369 or
dstrings@rochester.rr.com. Diamond Strings
- Home of the eclectic electric. This is your
chance to leave the middle lane.

Pre Production Kendrick Tweed Model 2000
head proto-typebrassface &amp; back plates; 4
input; back panel has FXloop; orig. foot switch.
Built by Gerald using recycled Fender chassis
(later production model only has 2 inputs. Ex.
Condition. 59 batsmaninahead; good with 10,
12, or 15 inch speaker cabs. Call 802 888 5518
for price and details.

BCAudiohand-madeall-tube non-cloneguitar
amps: “Best of the Best!” -Vintage Guitar.
“Breathtaking!” -Guitar Player. “Stunning!”
-Premier Guitar. 415-310-3087 - bruce@
bcaudio.com - beaudio.com

1958 Fender Bassman, 5F6-A circuit. Original
trannies, original speakers. Justserviced for the
firsttime. Replaced handle, standby switchand
power cord. All Astron coupling/cathode caps
intact. Pics at www.recycledsound.net glp@
conwaycorp.net $8,500

Seeking TEXOTICA amp — any model, but
especially Presidio 15. michael.dregni@gmail.
com

“This book about the PRS factory in 1986 to
nowbyanemployee thatstillworks thereis very
interesting and entertaining” said one reader.

for submission is the 10th
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New VG Products Now Available At Store.

JustStrings.com

World’s Largest Selection of
Guitar & Bass Strings! (800) 822-3953

UNIVERSAL PICKING TECHNIQUE

www.sharktoothpicks.com

Guitar Strings, Offers.
raggedydan@live.com

Design and Construction
of Tube Guitar Amplifiers
and Design and
Construction of Guitar

The 78 page book The House That Paul Built
is available for $30.90. Send check to Big Shop
Supply. 535 n. 6th St. Denton MD 21629. Or
call 410-714-1202

Get your vacuum tubes safely and accurately
tested on industry-leading equipment, tube
matching, too. No minimum. Tubes and test
results shipped out to you the next day with
tracking. Western-Glow.com

1950s Les Paul tuner set single line single ring
Klusonsgoldtone; 1960s pat.#abr-1 tunematics
1 gold, 1 nickel also extra set of saddles &
screws; 1959 Strat knobs 1v,1t; Multivox LD2
“Little David” ex.with orig. box & manual;
1994 Crowther Hot Cake 2knob & mini toggle;
Lollygagger Canaglia pedal Lake Michigan in
Birdseye mint(nib). Call (802) 888-5518 for
pricing and details.

Vintage Guitar magazines for last 15 years in
perfect shape. Moving and would like to find
a new home for the magazines I have. Rather
theygo tosomeone who could use orappreciate
them. Make an offer and pay the shipping and
they are yours. Not looking for a fortune, just
a good home and someone who could use.
sega234@gmail.com

Charlie Apicellaplays Guild Guitars! Remember

ArtPrint* VG’s “3 Blonds ona Bench” includes
three Gibson ES-5s (1957, 51, and ’59) reclined
on a lavish red sofa. Printed in vibrant full
color on heavy, 22" x 17", acid-free Lustro
stock — quite suitable for framing! Order at
Store VintageGuitar.com Limited Quantity!

the February 2021 VGM ad? The new record
“Classic Guitar® available now on 180 gram
audiophilevinyland CD. #1 on the RMR Classic
Jazz Top 50 radio chart! Free autographed
CD of your choice with LP purchase: www.
IronCity.nyc

Early 1960s Gibson badged SG junior/Special
Soft Case. Blackw/Red Interior. Manufactured
by Geib under the Archcraftbrand and offered
in the 1961-mid 60s Gibson Catalog as the
second tier “deluxe” chipboard case for SG Jr.
and Special. Very Good Vintage condition. Price
$385+ shipping. dannycf@aol.com

Rhubarb Redd designed guitar picks. 4 picks
for $10.00 ppd. Send check, M.O. or cash to: C
& M Music P.O. Box 5 Clinton, Indiana 47842

Gibson,1936 Catalog X, Original Issue. Trade
For “House Brand” Guitars Or Acoustic

e o ViMIEAYE GUTEAT
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Brice Guide

ELECTRIC GUITARS ACOUSTICS BASSE:
AMPLIFIERS EFFECTS MANDOLINS BANJOSS”
[ Spppe————

THE ONE THE DEALERS USE!

The Guide gathers input from 35 of
the world’s foremost expert dealers,
each of whom brings decades of
experience in the business. That’s one
of many reasons it’s the most-trusted
source for values!

Conveniently available in both print
and digital streaming editions - no
matter where you go you will have
The Guide right at your fingertips.

WWW.STORE.VINTAGEGUITAR.COM
OR CALL 1-800-844-1197

*Pay no shipping in the U.S. or discounted shipping outside the U.S.

and Bass Speaker Systems.
For amp designers and players who want to
understand amp technology. Available from
eBay, Translucidamps web site, and Amazon.
Over 11,000 sold.

Vintage Guitar magazine back issues. I have
complete 2006-2020. $20/year(12 issues) +$6
shipping. Will discount for the whole bundle,
save shipping too. 952/836-6669 stevel 25t@
gmail.com

Fender Stratocaster/Telecaster Case, Black,
No Logo,1964-early 1965, Very Good Vintage
Condition $725 Email: dannycf@aol.com

Ivory Guitar Picks - Handmade Alaskan
fossilized walrusivory & mastodonivory, great
tone, beautiful, cool, lasts forever, $25. Youwon’t
play w/ plastic again. Guaranteed. Send check
to: Mark Kostreba, 7661 Delridge, Anchorage,
AK 99507-3015. mark-kostreba@gci.net (AK)

YOUR #1 VALUATION RESOURCE! “The
Official Vintage Guitar Price Guide” gathers
input from 35 of the world’s foremost expert
dealers, each of whom brings decades of
experience in the business. That’s one of many
reasons it’s the most-trusted source for values!
Learn more: Store.VintageGuitar.com

Soldano SurfBox. Call (360) 482-1251 or email:
dougl00@comcast.net

Worlds Largest Fender Strat & Tele Vintage
Pre CBS Parts Check out our website.(218)
879-3796, ed@eddievegas.com (MN)

Blues City Music LLC in Cordova, Tenn., is a
boutique music store stocking Mesa Boogie,
Mezzabarba, Diamond, Matchless, Quilter
guitar amplifiers; Knaggs, Ventura County
Vintage, Diamond, Traveler electric guitars;
MacMillan, Furch, Seagull acoustic guitars;
Lakland bass guitars; Oscar-Schmidt Uke’s;
Bare Knuckle pickups; pedals, straps, tubes,
and more. JLB@bluescitymusic.com, 901-485-
8250.Jorewiky Amps, Repairs, Mods, Upgrades,
Your Tube Amp Repair Specialist, Homegrown
Tube Amps,724-866-8234 jorewikyamps.com
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BIRD CAN SING
The Harden
Engineering BluesBird

fyou’re wondering about builder Bill Harden’s inspira-

tion in creating the BluesBird, think Coodercaster —a
customized Frankenstein’s monster of a guitar based on
a pickup or two that wail.

Ry Cooder made the original Coodercasters to his own
specs—vintage Stratsmodified with el cheapo Japanese gold-
foil pickups. The looks weren’t important — the tone was.

Harden is wise to all that. His BluesBird is an affordable
roots and blues machine that really sings.

Hestarts witha paulowniadouble-cutbody; thewoodis
lightweight, fine-grained, and solid. He then adds a maple
neck with a beefy C shape and 14" radius, and a rosewood
fretboard with medium jumbo frets measuring 1''/1¢" at
thenut. Scaleis 25.5".
This is a guitar made
to get down to work.

The pickups are,
of course, the key.
Harden uses his cus-
tom hand-wound “Esmeralda” Tele
setthat personifies high output. That
humbucker neck pickup shoots out
a solid 10k while the bridge pickup
boasts ceramic magnets with an
11-12k jolt.

The tuners and bridge are from
Wilkinson while the tone circuitry
is Harden’s own “Wide Range” tone
control.

We plugged into a suitable ’59 tweed
Deluxe and stood back.

Simply put, it was impossible to make
the BluesBird sounds less than rocking.
That bridge pickup has the hard-driving
charm of a P-90, offering up plenty of
sting and distortion. The neck unit
starts sweet and soulful, then can
dial up a healthy down-and-dirty
blues tone. Switch both on and you
get a balanced union: they work
lovingly together and don’t fight
each other. You can go from Buck
Owens to Hubert Sumlin to, yes,
Ry Cooder.

Built in Chicagoland, the
BluesBird comes in an appropri-
ate Sonic Blue with a slightly
distressed finish — leaving you
plenty of space to continue to wail
on it. - Michael Dregni

Price: $850
www.hardenengineering.com
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Price: $149
www.cordobaguitars.com

HAWATI'I NOT?

The Cordoba 15CFM

he ukulele phenomenon shows no

signs of slowing, with models ranging

from well under $100 on up to thousands.
The Cordoba 15CFM is on the budget end.

The 15CFM has a 15.125" scale with
flamed mahogany top and headstock
veneer befitting its “Concert Flamed
Mahogany” designation, along with lami-
nated mahogany back and sides. Details
include pearloid inlays, abalone rosette,
and composite nut and saddle. Offered in
bold colors — Jade Green, Sapphire Blue,
Granite Gray, and Rose Red —it’s finished
with satin polyurethane. No question,
it’s a looker.

With Aquila synthetic gut strings and
tuned A-E-C-G (low to high), the Cordoba
is pleasantly loud, with a warm, clear
voice. Notes pop with bell-like timbres
and fretting the flat pau ferro board is fast
and easy. Guitarists and bassists should
have no problem adapting; the most chal-
lenging aspect will be learning your way
around a new tuning. But with just four

strings and a pleasing overall tone, it’s
an enjoyable task.

Best of all, this China-built uke
has something of a no-brainer price
tag. For under $150, it’s a nicely
constructed instrument that looks
great and sounds glorious, making
the 15CFM a fine starter ukulele for
young folks who want to hop on the

bandwagon and jam with friends, or
a worthy instrument for more serious

players. - Pete Prown
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GEARIN’ UP

THE WO00D ABIDES

Breedlove's Jeff Bridges

ustainably sourced guitars — those constructed with wood

harvested from managed land rather than the wilds—are often
on the pricey side. Breedlove has worked with actor/musician Jeff
Bridges to create his Signature Concert Copper E, a planet-friendly
flat-top with a wallet-friendly price tag.

Part of Breedlove’s Organic Collection, the Signature Concert
Copper Ehasnotablefeaturesforanunder-$700steel-string. Neck,
back, and sides are African mahogany, while the spiffy “torrefied”
topisspruce, sourced from Switzerland. Thisprocessofheatingand
dryingthewoodinakilnpurportstorevealsonictraitsresembling
those ofan aged vintage instrument. African ebony is used for the
20-fret fingerboard, brid ge, and headstock overlay. The earthy
phrase “All in This Together” is inlaid on the fingerboard (some
proceeds from each sale go to the Amazon Conservation Team
to help protect rainforests and traditional cultures).

The guitars are assembled in China, where they are topped
off witha semigloss Copper
Burst finish before being
shippedtoBend, Oregon, for
final inspection and setup
by Breedlove technicians.
Another environmentally
friendly bonus is the way Breedlove details the
point of origin for every part of the Concert
Copper E.

The guitar has a scale of 25.5" and a
mid-size concert-shaped body for comfort,
if a traditional dreadnought is too large
for your frame. For jamming and gigging,
an internally mounted Breedlove Natural

Sound preamp runs on two AAA batteries
in a compartment by the end pin. Volume
and Tone thumbwheels are tucked just inside
the soundhole.

Inhand, the Signature Concert CopperEis
anice-playingacou sticwith aslim-profile
neck for easy fretting, strumming, and
fingerstyle. Acoustically, there isn’t
much bass dimension; if that’s a
requirement, you might check outa
Breedlove solid-top. However, the
Signature Copper Ereally comesto
life when you plug it in. Using an
acoustic amp or PA, the preamp
and pickup deliver a surprisingly
natural,balancedtone. Combined
with the Copper E’s ease-of-play
and light body, the acoustic truly
sparkles, making it ideal for gigs or
rehearsals.

This Jeff Bridges box is a con-

GIBSON ORIANTHI
SJ 200 CUSTOM
Gibson'’s Orianthi SJ 200 Custom
has a neck modeled after an ES-345,
pickguard with Lotus Flowers, mother-
of-pearl dot inlays, figured Sitka spruce
top, maple back, gold Grover tuners,
distinctive Cherry nitrocellulose lacquer
finish, and a custom LR Baggs with
under-saddle piezo pickup and sound-
hole-mounted preamp and controls.

Price: $699
www.breedloveguitars.com
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EHX RIPPED SPEAKER FUZz
The Electro-Harmonix Ripped Speaker
fuzz has a Rip control that sets clipping

levels at the top and bottom of the
signal, Fuzz for effect level, and Tone
for active tilt-shift EQ. The pedal is
wired true-bypass and runs on batter-
ies or wall power via 9-volt adapter.

DEAN MD24 FLOYD
RM VINTAGE
Dean’s MD24 Floyd Roasted
Maple Vintage has a bass-
wood body with contoured
arm cut, bolt-on/C-shaped
maple neck with satin finish,
12"-radius fretboard with
abalone dot inlays, Floyd
1000 Series vibrato, Grover
tuners, and Seymour Duncan
TB5/APH-1 Zebra pickups.

tenderinits price class, delivering looks,
acoustic/electric tone, and playability.
- Pete Prown

Got something new and cool? Let us know at
www.VintageGuitar.com/Gearin-Up-Submission
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NO FRETS,

Fender's Player Jazz
Bass Fretless

he fretless has long been mysterious territory

for bassists dazzled by the sonicachievements of
Jaco Pastorius, Pino Palladino, and Tony Franklin
but reluctant to compromise their intonation. The
Fender Player Fretless Jazz Bass seeks to give bassists
that timeless vibe without a major investment, plus
a few bonuses.

Made in Mexico, the Player Jazz Bass Fretless puts
alot of bass on the table for $749: 3-Color Sunburst
or Polar White (with a parchment pickguard), a
fast C-profile maple neck, 9.5"-radius pau ferro
fingerboard, two Player Series Alnico 5 single-coil
pickups, and two Volume controls with a master
tone. The offset bodyis alder and the neck hasa 34"
scale. As the nut is only 1.5" wide, the Player Fret-
less Jazz has a slim,

narrow neck that is Price: $749
remarkably easy on wwwendar:com
the hand.

The major featureis
the addition of inlaid fret markers,
allowing bassists to stay within
bounds of intonation. If you've
never played fretless before, there
are two tricks to success. Like
slide guitar, you must grab the
note directly over the fret (that
is, where the fret would be), un-
like conventional bass and guitar.
This is essential for nailing a well-
intonated attack. The second trick
is to take advantage of its flatwound
strings and develop a good wrist
vibrato. That combination produces
the warm tone that draws certain
players to the fretless bass — and
that mm-wahhh sound is great
on this one.

After testing this bass for
weeks, it was hard to find any
flaws. It’s a four-string with
killer looks, tone, and real
Fender heritage. The fretless
markers make a difficult
job much easier; after that,
it’s up to you to stay focused
and play correctly. You will be
rewarded with gorgeous sounds.
— Pete Prown

NOSWEAT s
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RATE
TREM SYNG

Price: $249
www.robertkeeley.com

THE LIFE
AQUATIC

Keeley's Hydra Stereo
Reverb & Tremolo

s tompboxwizard RobertKeeley’slatest
creation packsaboatload of deep-sea
diver sounds in one small package.

The Hydra Stereo Reverb & Tremolo of-
fersthreereverb algorithms (Room, Plate,
and Spring) and three tremolo patches
(Sine, Vibrato, and Harmonic), while
an infinite reverb trail setting produces
sustained textures.

In addition to user-friendly tone-
shaping controls, the Hydra has three
pre-sets thatallow guitarists toaccessand
capture their favorite tonal combinations.
The tremolo controls include Rate and
Depth, while the reverb side offers Dwell,
Mix, and Color knobs. Othersallow users
to rearrange the order of effects or alter
the effects’ personalities. An expression
pedal can be used in place of the onboard
tap tempo or be assigned to other knobs.
There’s even remote switching for rack
users.

The wild, pitch-warbling vibrato is fun,
but it’s the subtle ambient coloring that
trulyshines. Each setting can be modified
to alter the tone and size, along with tail
length, speed, and depth. The Hydra can

also be set up for true bypass or buffered
bypass with trails. The overall quality
is smooth, warm, lush, and dreamy.

Powered by a 9-volt adapter, the Hydra

issimple to useand willadd fullnessand

dimension toanysignal.— OscarJordan




SMALL IS BEAUTIFUL

The ToneTron Billy-Rocker 10

mall amps are big. As venues become

increasingly intimate and amplifiers
are miked through sound systems rather
than muscling-up to broadcast across a full
room, you no longer need to schlep a stack.
In fact, some shops report having a tough
time selling amps with more than 35 watts
of sonic oomph.

All of that is good news for tone, as small
canbebeautiful —and yoursignificant other,
neighbors, and back will all thank you. One
option in this segment is the ToneTron
Billy-Rocker 10.

Established in 2006, ToneTron amps are
hand-built by Jeffrey Falla, who customizes
to each buyer’s taste and requirements while
producing 10 to 20 amps each year. Falla
engineered the BRI10 to be similar in size
to the beloved Fender Princeton but with
more depth of tone — mainly the ability to
deliver tight, thick low, creamy mids, and
chimey highs. This little fellow uses a pair
of cathode-biased 6V6 output tubes and

cranksout 10to 12
wattsthrougha10"
Weber Ferromax
speaker.

The Smooth/
Full control is key
here. In Smooth, the overall power is slightly
reduced and the tone has a smoother, better-
defined clarity. In Full, the harmonics bloom
andthetonal clarityopens,alongwithabump
in overall power.

Falla’s overarching goal was versatility;
he sought to build a small amp that could
excel in a variety of settings. At the same
time, he wanted to ensure that the little guy
sounded large.

We plugged in a ’52-reissue Telecaster and
the Billy-Rocker sang pure rock-and-roll
tones. It can play clean and it can do dirty,
thanks to an amazingly sensitive response to
attack. Theampisarticulate, offering clarity
andsweet chordalsounds. Hitithardand the
overdrive is heavenly.

The BRI10 is housed in Falla’s unique
cab and baffle design, which looks cool
and offers tonal pluses including enhanced
bass response. It’s available in either red
or blue detailed grillecloth and knobs.
— Michael Dregni

" BILY ROCKER 10 “ =

FULL

e €.

SMOOTH TONETRON AMPS OFF

LEVY FORGED-STEEL HANGERS
Levy's hangers for guitars and basses
are made of solid/forged steel. Their
leather-wrapped pegs and standoff
accommodate straight and angled
headstocks, while a matching leather
disk covers the mounting plate. Color
options include black, brass, and
smoke with matching/contrasting
leather in black, brown, and tan.

RESOMAX BRIDGE

Graph Tech’s ResoMax Bridge is made
from organic polymers, with flexible
legs that conform to the top of the
guitar. Fully compensated, it's offered in
standard and ultra-low height to fit the
neck angle of archtops, and its thumb-
wheels allow players to adjust action.

|

i
i
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SUPRO KEELEY CUSTOM 12
The Supro Keeley Custom 12 generates
25 watts output using two 6V6GT tubes

through a Celesion G12M-65 speaker.

Controls include Volume, Treble, Bass,

and Master. Its cabinet is made from
poplar covered in Blue Rhino Hyde vinyl.

May 2021
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DIGITAL SIX

Jammy Instruments’
Jammy G

Digital, MIDI, and synth guitars have been
around for decades. One newer entry in the
field is the Jammy G, a digital guitar connected to
an app that accesses its sounds and the ability to
control MIDIinstruments. It’salso highly portable
for strumming on the go.

Part of that portability is due to the neck and
body easily separating via a latch in the back. To
get going, assemble the body and neck, charge the
internal battery, and download the app, which
connects to the
instrument via
Bluetooth. This
phone/tabletapp
istheheart of the
experience, as it calibrates the strings, provides
effects, and guides how the Jammy will react to
your playing.

There are two ways to play the Jammy — using
theonboard sounds when connected directlytoan
amp or headphones, or asa MIDI controller, using
it to drive hardware synthesizers or soft synths.

What makes the Jammy different from most
digital guitar approaches is that it separates the
picking function from the fretting function, with
two completely different string banks. Once set
up, the guitar works reasonably well for strum-
ming. Single-note lead work requires some
tweaking of string sensitivity, but like
every guitar-synth device ever, the
player mustadjust their playing to
the device’sidiosyncrasies. Also,
the pickingset of strings doesn’t
ring out like a traditional
guitar (these “strings” are
actually sensors gathering
data and not meant to be
a real guitar).

The Jammy G has
clear strengths and
weaknesses. On the
plus side, its firm-
ware receives regu-
lar updates, unlike
the closed design of
guitar synthesizers
and pedals. Whatever
itlacks now, youcanbet
its designers are busily
working on updates, so
keep an eye on this axe.
— Pete Prown

Price: $449
www.playjammy.com

>

Price: $265
www.txpedals.com

FUZZ FEAST

The Tone Electronix Animalizzer

At firstglance, Tone Electonix’s Animal-
izzer might appear to be a Big-Muff-
style fuzz with too many knobs. A closer
look is in order...

A Volume control and a three-band EQ
get the user wailing out of the gate, but it’s
the Pre-Gain and dual Stage controls, each
with multiple clipping diode selections,
that adjust the amount of low frequency
and clipping options. These were designed
to sculpt a bevy of sounds, from smooth

overdrive to angry mayhem.

The Mid knob is essential for guitarists
oneitherside ofthe “more midrange versus

scooped midrange” debate. Depth controls
how much low-end is pushed into the clip-
ping section. Ungodly distortion and fuzz
canbesummoned. Tweaking the Fuzzknob
controls how much boosted signal passes
into the clipping stages.

Both silicon and Germanium diodes are
at the guitarist’s beck and call, with fully
adjustable Pre-Gain and lots of clipping
options. Users have control over an EQ that
ranges from Eric Johnson’s warm wall of
majesty to garage punk night terrors.

The Animalizzer cuts, does the gnarly,
uses a 9-volt adapter, and is incredibly
musical. It’s a versatile stompbox for

boutique-level overdrive, distortion, and
fuzzthat canbe crafted to the user’swhims;
spendalittletime withitand you’lldiscover
a fully adjustable, all-in-one grunge ma-
chine that produces a feast of dirty sounds.
— Oscar Jordan G
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Musical instruments are your passion.
Protecting them is ours.
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musical electronic laboratory
www.drybell.com
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GETYOURSTODAY  www.pickasobow.com
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Contact us at vguitar@vintageguitar.com or 1-800-844-1197 I3 SHOWCASE |
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VR OZl Gaze at cool
o ) ' VINTAGE GUITAR CALENDAR Vintage guitars a"
year long for $20!

Includes postage!

Wilkes  Williesguitars.com
T 651-699-1913

special order as well as a wide
selection of new and used gear.
Come see us at:

The Dallas International
Guitar Festival 4/30-5/2

Guitarlington 10/16-17
Call or write for inventory list.
254-947-0733
Jissec . (Please leave message) Whohl.

NYC’s Best Little Guitar Store
73 East 4th Street, NYC 212-505-5313 www.RivingtonGuitars.com

THE T-SHIRT CLUB
FOR GUITARISTS

1227 3rd Street South
LaCrosse, WI. 54601
www.davesguitar.com
Info@davesguitar.com
-608-785-7704
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ELIFER] Builder

A Vintage Guitar

gAPPROVED
GEAR

Get a new limited edition
t-shirt each month from
an iconic guitar shop!

GUITARSHOPTEES.COM

#SupportYourLocalGuitarShop

www. holeyboardpedalboards.com
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Ryl R Axe-Calibur
' ' The Holp grail
of guitar standsg

Masterfully crafted
Riller degign

Our collector-quality
stand is available in
two striking finishes:
original Natural Nitro
Matte and Translucent
“Mid-Knight” Gloss

Accommodates both
electrics and acoustics

TREAT YOURSELF AND
YOUR GUITAR IN STYLE.

YOU BOTH
Scratch Remover ~ Groove Luber  String Sleeves — DESERVE THIS.

Ask your dealer! www.bigbends.com

WACK sy soming Loapi
*° g% THUMB PICK

PICKS IN THE WORLD!

MORE THAN
50,000 GEAR
ENTHUSIASTS

WITH A SHOWCASE AD FOR BUILDERS
OR DEALERS FOR ONLY $200.

Thumbpick | Flatpick hybrid

Very comfortable for different thumb sizes v," tﬂg@ al;"!,!tna!

Thousands of happy customers! Contact us at

1-800-844-1197
Get yours today! vguitar@vintageguitar.com
www.blackmountainpicks.com
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Fender 75 Years
By Dave Hunter
Format: Hardback, 224 Pages
Iustrations: 300 color & b-w photos
Size: 9.25 in x 10.56 in / 234.95 mm x 268.22 mm

You know Dave Hunter from the pages of
Vintage Guitar. Nowyoucanjoinhimashetraces

AN
\

\

) N

Fender’s entire history to the present. From the
company’s first instrument — a lap-steel guitar
produced in 1946 — to founder Leo Fender’s
groundbreaking early six-string “Spanish-style”
guitar designs like the Esquire that set the stan-
dard for the electric guitar explosion to follow.
All the innovations and landmark models are
here, as well as legendary players who became

a5 e
Hadd dmi

Q& 4Y4

synonymous with Fender instruments across
musical genres. Authoritatively written and lav-
ishly illustrated, Fender 75 Years is the officially
licensed anniversary celebration of the company
and its legendary instruments.

It’s the definitive look at the Fender’s first
three-quarters of a century and a must-have for
the shelf of any guitar enthusiast.

®
B

TELECASTER &
STRATOCASTER

EOsaK:

ULTIMATE £ STAR GUITARS

THE DAVE HUNTER COLLECTION

The collection includes Fender 75 Years ($50), Fender Telecaster and

‘f“;ﬂ, Stratocaster: The Story of the World's Most Iconic Guitars ($40), and Ultimate
;’%ﬂ}, Star Guitars: The Guitars That Rocked the World, Expanded Edition ($19.95).
- Receive the entire collection at the discounted price of $99.97

ORDER AT WWW.STORE.VINTAGEGUITAR.COM

Call 1-800-844-1197 or (701) 255-1197 outside U.S. ¢ Vintage Guitar, Inc. PO Box 7301 Bismarck, ND 58507 ¢ VGuitar@VintageGuitar.com
*Pay no shipping in the U.S. or discounted shipping outside the U.S.



— Do —

Gallery

Send your photos to:
Doug@VintageGuitar.com
Subject: Readers Gallery

Readers submit photos with the under-
standing that they may be used in any VG,
Inc. project. Due to the volume of photos
we receive, we are unable to return them,
please do not send your only print.

1) Here's a look at Andrew Bazeley's
instruments on their annual “day out.” In
back are a Maccaferri, 1915 Gibson Style

0, '28 National wood-bodied Triolian tenor,
'29 steel-bodied Triolian, 28 Style 2 Tricone
and wood-bodied Triolian, ‘46 Gibson L-5, 18
Gibson L-1, ‘46 J-45, ‘49 L-4C, '67 B-25-12,

known origin, three solidbodies built by his
son, a '90s Dano, ‘64 Gibson Melody Maker,
'63 Framus Strato, '58 Hofner Club 50, a
1905 Jose Ramirez flamenco, late-1800s
Sentchordi Hermanos, 1895 Harwood, 1898
Washburn, an early-'60s Vicente Tatay, and
a '76 Ibanez Cimar. Along the bottom are an
old banjo-uke, 1990s Epiphone five-string
banjo and bass, and a lap-steel.

2) Dave Walsh has been playing and
collecting vintage instruments since the

sessed with Fenders, Gibsons, Gretsches,
and Martins,” he said. “But I've discov-
ered the value of vintage Guilds.” From
top to bottom/left to right, here are the
guitars that showed the way —a 1970
D-25BR, '65 F-30 NT, ‘54 F-50, ‘81
F-30R NT, '75 G-75, '69 D-55
Brazilian, ‘63 CE-100DN, and a
'67 CE-100D.

3) Longtime reader Lee A.
describes himself as “nuts
about vintage Fender amps,”
and offers this shot as proof.
From front to back are a '66
Champ, ‘65 Princeton Re-
verh, ‘75 Princeton Reverb,

a '64 reissue Deluxe Reverb,
and a ‘65 Vibrolux Reverb.

4) Kitt Cox's favorite guitar is
this 62 Guild M-20, perched
here alongside her Santa Cruz
1929 00 and her dad’s Martin
baritone ukulele.

SEE MORE PHOTOS ON
WWW.VINTAGEGUITAR.COM

and a '62 J-50. In the middle is a banjo of un-

early '70s. “Like most back then, | was ob-

| James Wolowicz paid
homage to the Battle of
Britain and the Superma-
rine Spitfire by building this
tribute guitar with a little

help from luthier Matt Creter. “Like the
fighter, it screams!” James said.

VINTAGE GUITAR® MAGAZINE (ISSN 10672605) (USPS 009383) is published monthly
by Vintage Guitar, Inc., PO Box 7301, Bismarck, ND 58507. Phone (701) 255-1197, fax
(701) 255-0250. Standard subscription price for one yearis $29.95 in the USA, $44.95
in Canada, and $74.95 in all other countries. U.S. First Class subscription is $65. All

non-U.S. orders must be prepaid in U.S. funds by credit card or International Money
Order only. Periodicals postage paid at Bismarck, ND, and additional mailing offices.
POSTMASTER: Send address changes to VINTAGE GUITAR MAGAZINE, PO Box 7301,
Bismarck, ND 58507.
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withla Kentuclzy Maste
Model Mandolin!

he KM-1000 Kentucky Master Model Mandolin
was introduced in the late 1970s in response
to players’ and collectors’ requests for a mandolin
that duplicated the best vintage instruments in
every point of tone, appearance and finish.

Kentucky Master Models are still constructed
to that same standard of excellence today.

Only the finest American spruce and
maple are hand-carved and graduated
for the tops and backs. Quality features
like Deluxe 14:1 reverse gear tuners,
a pre-war style ebony bridge and
side-striped ivoroid binding
all reek vintage.

Take a trip back to the early
’20s on a Kentucky time
machine...it is surprisingly

affordable!

To learn more about Saga’s
- Kentucky Mandolins, visit
KM-1000 Master F-Model Mandolin www.sagamusic.com/VG

America’s
Favorite Mandolins!

Kentucky KM-1000 Mandolin

» Handcarved, graduated North
American spruce and maple

« Ebony fingerboard and adjustable
bridge
« Traditional high-gloss

Nitrocellulose lacquer sunburst
finish with ivoroid binding

« Original design Flower Pot
inlay of genuine abalone and
mother-of-pearl

« Silver-plated and engraved
hardware

Saga Music

Saga Musical Instruments
P.O. Box 2841 « So. San Francisco, California
Connect with us on [}




Lark Street Music

479 Cedar Lane

Teaneck NJ 07666
201-287-1959

larkstreetmusic.com

New Arrivals- in bold

Fender
Stratocaster, 1957, Lefty, J Black body refin, neck original,
non-tremolo, beautiful, original tweed hsc, exc ........$17,500
Telecaster, Paisley, 1968, all orig, maple neck, vgc+0hsc$15,500
Esquire, 1958, Blonde, €XC, ONSC ..cucuummsesceeeesessesssssssssas 22,500
Tele 1973, Black, 4 bolt Maple, Dimarz hb neck vgc, ohsc. $3750
Electric XII, 1966, sh, marked ‘Special”, exc+, ohsc.....$4500

Gibson Solid Body

SG Custom Jimi Hendrix, 2020, Aged Polaris White,Ltd.Ed.

Custom Shop 1967 SG™ Custom, mint ohsC............ $8750
Les Paul Standard, 1958, sunburst, nice flame, vgc+,0hsc.....
Les Paul LEFTY Traditional, 2012, sh, Duncans, vgc ...$1495
Les Paul Goldtop Traditional, 2014, 2 P-90s, Bigsb

added with invisible foot print, near mint, ohsc..$2250

Firebird 1, 1963, Sunburst, pghd repair, exc, ohsc............. $8900
Les Paul Junior, 1959, cherry, dub cut vgc++,hsc........$7900
Melody Maker, 1962, sh, double cut 1 pu, exc, 0ssc......... $1795
Melody Maker, 1964, sb, dub cut, 1 pu, 1 11/16” nut, exc.. $2195

Gibson, Epiphone & Other Electric Archtops

ES-5, 1949, sb, 3 P-90s, 3 vol & Master, vgc+, hsc............ $7500
ES-5, 1951, Blonde, 3 P-90s, curly Maple body & neck, dark

Brazilian brd, pearl blocks, 1 owner, exc+ ohsc ....$11,900
BB KING Lucille, 2012, Black, “BB KING” Crown logo..$3000
Howard Roberts, 1975, SB, oval hole, 1 hb, vgc+, hsc .$1995
ES-125 3/4, 1959, sb, thin noncut, P-90, exc..............cce...... $2300
GUILD Starfire IV, Walnut, 1973, 2 humbuckers, vgc ..$1500
Ibanez Artist2616, ‘78, nat, 2pu, signed, exc, ohsc .....$2500

Gretsch & Rickenbacker
Rick 365 Capri, 1961, Firglo, 2 pu, Trem, thick body, exc+....$7950
Rick 370-12, 2008, MapleGlo, 12-string , 3 pu exc, ohsc$2250
Rick Bantar 6000, ‘64, fireglo, 5-str elect Banjo, ohsc......$13,500
Rick Deluxe Lap Steel, silver wigold, exc, 0hSC ...........ccccc.. $1750

Acoustic Archtops
D’Angelico New Yorker, 1946, sunburst, built when John
had no apprentice, all orig. eXC, 0hSC ......ooccevrrrsrrrerrr. $30,000
Gibson Super 400 Premier, 1940, sb, cutaway, exc,ohc .. $16,500
Gibson L-5C, 1952, sb, Flamed Maple b&s, exc, ohsc.......$9500
Gibson Style U Harp Gtr, 1907, Black, 21", exc-, ohsc.......$7500

Cromwell ca 1938, by Gibson, SB, 16 1/4” exc, ssc...$1295

Heritage Golden Eagle, recent, Blonde, floating pu, nm.....$4500
Ibanez 2461 Johnny Smith, 1977, SB, 2 pu, exc, ohsc........ $2450
..$995
$3950

KAY N-1, ca 1959, 17" cutaway , new frets, plays great. ...

Moll, John Pizzarelli model, 2002, Blonde, vgc+, ohsc..
National N-1140, 1950, sb, 16” non-cut, vgc+, ohsc...
Stromberg Master 400, Blonde, 1946, loudest!, ohsc ...

Other Electric Guitars
Carvin Double neck Model 11, ¢ 1968, sb, Mandolin (1 pu)
and Guitar (2 pu) necks, exc, ohsc.... ...$3950
B&G Crossroads Little Sister, new, Cutaway, Sb, 2 b ... $1450
Danelectro C2N12, Dane‘C” Series, ca 1967, solid body
12-string, Aligator finish, 2I|pst|ck u, all oig g, ..........$2650
Danelectro 6/6 Doubleneck, ca 2000, blue sparkle
-strrn%electrrc and 6 strmg Barrtone, exc, gb..
Hallmark Series 1965, Aquaburst, 2 pu, Trem, mint,c
Tom Doyle 7-Strin Tele?style) c. ‘06, csb, 1 hb, exc,
G&L SC-3, 1987, Red 3 singles, tremolo, rwood brd.
Hofner 4575 Veerithin, ‘60s, sb, 3 pickups, exc, hsc ...

$1500

MCI Guitorgan BSOO, Japan, Red, 335 style, pedal he... $1950
NASH Strat, NEW, Sonic Blue ‘63 Style, Lollars,

Alder body, light relic, Rosewood board, ohsc............$2250
National Studio 66, ¢ 1964, Black, reso-glas body, 1 pu ..... $995
Spalt Player's Choice Tool #2, NEW, 2 pu, natural..............$3250
Steinberger GL4T, 1995, black, Hum/s/s, TransTrem exc.... $3950

Vintage Awesome
+Rock, Folk, Jazz=+

WE BUY INSTRUMENTS*

*8 Minutes from NYC*

Supro ‘60, ¢ 1957, White, Coodercaster pu, pinstriped, ..... $1295
Teuffel Bird Fish, recent, 3 pu, leather case, exc.. ..$8900
TokaiLS196 VF “Reborn 0Old” logo, ca 2018 a 59 LPcopy,
light sb exc-, brown GibSON Case........cummmsssssses $150
VEGA Model 99 ca 1962, sb single cut,1 pu, ossc.. $2750
VOX Student Prince, V229, Italy, 1967, sb, hollow 1pu.....$850
WOODY PHIFER, Signature, ca 2005, figured Maple top,
curly Maple back, sides & neck, exquisite,near mint....$7900

Basses

Alembic Essence 5 String ,1994, AAA curly top, Ebony board,

34" scale, LED dots, 2 pickups, new~ $11,500, nm.......$4500
Fender Bass VI, 1974, Sunburst, R’'wood board with
pearloid block inlays, 30” scale, 3 pu Trem, exc, hsc....§4950
Jazz Bass, 1977, sb, Maple neck, pearl bicks, ri pu, exc hsc.$1950
Jazz Bass, 1983, White, RW board, ohsc, near mint......$1450
Gibson EB-6, 1960, 6 Str Baritone, sb, 1 PAF, exc+, ohc..$11,900
Gibson G-3, 1975, Grabber Bass with 3 pickups , hsc..$1500
Gibson RD Artist Bass, 1979, Sunburst, exc, ohsc .......$2400
Hofner Club Bass 500/, ¢ 1968 single cut, exc, ohsc ......$2250
MusicMan Stingray, Fretless, ‘79, Nat, RW board,exc+$2500
Rickenbacker 4003,2008, JetGlo Black, upgraded crushed

pearl inlays, straight neck and low action, ohsc.....$1995

Martins
F-7,1936, sb, 16” archtop Spruce top, Brazilian b&s,

CF Martin vertical logo exc, haxagonal inlays ohsc...$6500
D-45, 1972, 1 upper bout top crack, exc, blue case............. $6500
D-35, 2006, exc+, ohsc...$2000
D-28, 1938, h'hone, orig finish, new brdg & plate, vgc+...$65,000
D-28, 1949, Sunburst top refinish , nice Braz, vgc.............. $8950
D-28 Aged Authentic, what a guitar! New is Old, hsc......... $7999
000-28, 1946, refinished nicely flat & thin, exc, ohsc $10,000
000-21, 1905, all orig, 5th 000 made, 1 owner, exc+, hsc$24,000

D-18, 1958, new bridge plate, exc, ohsc $

0-18, 1958, small pg crack repaired, exc, ssc.
D-18, 1973, w/ B-Bender installed by Gene Parsons. .......
CEO-4R, 2002, sh, Adir top, RW b&s, nm, ohsc........... $2250
2-17,1926, tip-top shape, all Mahogany, all original ....$3500
Schmidt & Maul, 1845, 2 1/2, Brazilian b&s, earliest X,0hc.$6900

Gibson & Epiphone Flat Tops
EPI Texan, 1964, natural, 1 5/8 nut, adj. bridge w/ ceramic
saddle, hairline heel repair, sounds hugely, exc............. $3750
B-12-45, 1964, natural top 12-string,adj brg, vgc+ $1250
J-50, 1966, repro pg, 1 5/8” nut, vgc+, hsc....... .$2950
J-185 12 String, 2001, blonde, Spruce top, curly Maple b&s,
1718 nut, 24 3/4” scale, Arlo signed top,exc, ohsc. ........ $2500

Other Flat Tops & Classicals

BEARDSELL 4-G Slot'd, 2003, Spruce top, Myrtlewood

b&s, 25.4” scale, 1 3/4”nut, Petite Bouche sound hole

2 sound ports, Laskin arm rest, loud! exc, hsc..........$4250
BRONDEL A-1, ‘07, Ital Spruce, Bloodwood b&s, hsc ......... $3950
Collings OM3A-Cutaway, 2009, Adir. top, Rwood b&s ....$4250
DYER Harp Guitar, Style 4, ca 1920, a nice onel, hsc.........54500
Goodall TR OM, Recent, Rosewood b&s, mint.................. $4250
Goodall RGC, 2000, 15" jumbo, Englemann top, 1 13/16"....$3500
GURIAN J-R, ca 1976, Jumbo, Rosewood b&s, vgc,ohsc ... §2000
Laplante Gene Autry D-45 Replica, Brazilian................... $9250

Linda Manzer PIKASSO Guitar, 1 of 2, pearl trimmed, mutti

necked masterpiece, ohsc CALL
LOWDEN F-25, 1998, Ireland, Red Cedar top, Rosewood

back & srdes, pu, exc, ohsc 2900
REGAL Double Soundhole Flat top, ca 1929, Oddity! ...........$2950
STAHL by the Larson Brothers, 13 1/2” wide, Brazilian b&s, pearl

trimmed Adi Spruce top, pearl rosette, exc, hsc............$9500
Steve Klein M-43 Rosewood Jumbo, ‘90s, Calton case ..$12,950
Taylor K-14CE Bldrs Ed, 2019, Shaded finish, Spruce to, Koa
ba& sides, pearl trimmed, Abalone vine, pu, mint, ohsc .... $3750
Veilette Avante, NEW, high strung 12 str, Black, pickup, ...... $1195
Velazquez El Classico, 1961, Braz b&s, exc-, 0ssc. .$2750
Kenny Hill Perf. Classical, 2012, lattice, rosewood bds......... $3500
Kohno Mod.15, 1978, Spruce top, RW b&s, 660 mm, exc..... 52400

Resonator, Steel & Slide Guitars
National Aragon, 1939, sb, Wood, Loudest & Rarest, exc... $12,500
National Triolian Tenor, 1937, brown burst Piano finish, metal body,
bound board with 21 frets, vgc, hsc .$1500
National Style 0 Mandolin, 1930, exc, ohsc.... $2500
Triolian Wood Body, 2010 2tone brown/yellow sunburst
round neck, near mint, ohsc $2295
Gibson Console Grande, ca 1952, curly Blonde triple neck
so beautiful, legs, ohsc 2900
Fender Double 6 Lap Steel, ca 1953, Blonde Tele finish over
Ash body, 3 legs, 23" scale, vgc+, hsc $950

Mandolins & Banjos
Gibson K-1 Mandocello, 1913, blonde, exc, 0SSC................$3750
Gibson H-4 Mandola, 1915, reddish burst, F-body, exc+.......$7000
Gibson H-2 Mandola, 1923, reddish burst adj rod, exc+, .$5000
Gibson F-5 Mandolin, 1955, sh, ,0hSC, NM.. ..coovrrrrverneeenns $6950
F-4 1928, sh, adj rod a beauty, great tone, exc, ohsc....56950
Gibson A-2-Z, 1924, Snakehead, blonde, exc, ohsc............ $4500
Gibson A-1 Snakehead 1923, black, refret, ohsc, vgc+........$2450
Monteleone Grande Artist, sb, from the master’s hand .... $21,000
Gibson RB-250 Mastertone, 1957, Bowties, 4 hole arched
top tonering, 1 ownernear mint, ohsc.......
Gibson PB-3 Mastertone Plectrum Banjo, 1925,
Archtop , all original, vgc+, newer hsc......$2400
Deering Black Diamond 5-String 1995, 3-ply Maple rim,
Mahogany snap resonator, Grenadillo ToneRing exc, ohsc$2200

Goldtone OB-3 NEW, Mastertone™ No-Hole Flat top.......... $1699
S.S. Stewart 5-Str Banjeaurine, ca 1899, 10"x21"................ $895
VEGA Earl Scruggs 5-string , ca 1964, Tubaphone

tonering, Keith/Scruggs tuners, exc, ohsc............$2150
Vega Professional Tenor, ¢ 1930, vgc, hSC.........ccocummerevnnens $800

Amps
Fender Bassman, 1958, recovered , 4 x 1959 Jensen P10S
12 watt speakers, origi transformers, sounds great...$3900
Fender Concert ‘62, Brown 4 Oxford 10s”, trem, vgc....... $1950
Fender Princeton, ‘63,Brown, Celestion speaker vgc+ $2195
Twin Reverb, 1968- 69 dr|p edge 2x12" EVs, VgCH+..ovvvvere.
VrbroChamp, 1966, Blk Panel, sounds great, vgc++ $1250
Headstrong Lil King NEW, Brown, Listen to one .......... $1995
Magnatone Troubador 213, 1964, 1 Jensen C12R 12"........ $1495
Magnatone Custom 460 ,1961, 2 12" Oxfords, Trem, exc ... $2195
Teisco CheckMate 30 Amp, ‘70s, it's Round! Tremolo ...$500
Vox AC-30, ¢ 1964, new Vox grill cloth, orig spkrs.............. 53450
Roland Space Echo, ¢ 1979, RE-150,green/black, exc....$995

Mon-Thurs 10-6 * Fridays till 4
Closed Saturday
Open Sundays! Noon-5

Lar] isfactlon @ teed! ]

New Arrivals — www.arkstreetmusic.com

201-287-1959
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SansAmp Classic (1989) e
T 9R et I o
B. Andrew Barta's unique invention was the catalyst for )

the whole “going direct” movement over 30 years ago. S AN

Since then, SansAmp has evolved into an extensive line BASS
of pedals and racks, as well as being the heart TEC
of our Fly Rig® Series. 0f the pedal formats, the

SCII'ISAmp GT2 “993' SansAmp Classic is the most sophisticated. SunsAmp Bass Driver DI “994'

Affectionately referred to as the "desert island” EXCITE M E NT Often unseen, it's hardly a secret that the SansAmp
pedal, the SansAmp GT2 is unchanged N EVER G ETS Bass Driver is the secret weapon behind

|except for the DC input very early on} mammoth rigs on arena stages around the globe.

Consistently in production since introduced, it It is also widely recognized as a studio staple
enables you to “architecturally” create for virtually every genre, and will make any
your own rig in seconds. FOH engineer smile.

DOES SOMETHING HAVE TO BE “NEW" TO BE EXCITING?

In a world of planned obsolescence and constant upgrades, it's rare an electronic
music-related product can survive a lengthy lifespan. Yet these 3, in particular,
have done just that. [We have more, such as the MIDI Mouse since 1995, but let's
stay focused on SansAmp.)

For over 30 years, SansAmps have been used for every kind of music style from

hardcore metal to commercial jingles and with all kinds of instruments, not just

guitar and bass. Engineered for both recording and live applications, all SansAmps T E ( : l—l E G 1
are 100% analog, multi-dimensional, user-friendly devices that deliver he warm,

rich, organic tones of the most desirable mic’d up tube amplifiers on the planet. Is appe M

it any wonder SansAmp is regarded as the standard of the industry? Now go check Analog Brl I I lance

out which one is right for you. tech21nyc.com



