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D-X2E BURST

S

Martin X Seri

neck, tone-enhancing scalloped bracing, new appointments, and a padded gig bag,

these guitars
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guitars are all new and better than ever. With

-

re ready to join you on all of your musica
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1y at www.martinguitar.com/xseries.

GPC-X2E MACASSAR
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COMPANY OF GREATNESS

.
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RICHIE KOTZEN PAUL LANDERS
RKS V2 SIGNATURE PL1 SIGNATURE
“The great thing about the RK5 Fly Rig is that | have my ideal "Although itis so tiny, I can dial in all the sounds I need for my
pedalboard in a tiny little box that | can literally put in my band. | love the fact that | have an analog path, that it is not a
backpack. This pedal is very versatile, it's very convenient, digital animation. It is real! And what | love most is | can plug it
extremely reliable, built to perfection.” straight into the mixer or the computer! No amp needed for the
--Richie Kotzen best distortion sound | know of.”
--Paul Landers

Cht;ck out Richie’s New Fll nIE Check out Rammstein’s

50 FOR 50 Album T — 2019 Untitled Album
=

ANALOG BRILLIANCE™

TECHZ21NYC.COM




Purpose-built to create vintage tones, oozing
a richly musical vintage warmth, with mellow
highs and a smooth, sophisticated midrange.
At 35-watt the Ruby is ideal for use with mid-
powered amps and combos.

Blue.

The ORIGINAL. Legendary
alnico tone that sparkles and
shines. 15-watt power handling.

Gold

Laid back attack with a modern edge
for rolled off highs but a stronger
punch. 50-watt power handling.

Upgrade to a Celestion Alnico speaker and expand your sonic palette
with inspirational new tones. Find out more at celestion.com

celestion.com c‘ E L E ST I D n



Sweetwater carries the rare and
collectible gear you crave!

Lerxst Omega Alex Lifeson Autographed EVH 79 Bumblebee - Black with
50-watt Handwired Head and Omega 2 x 12", Yellow Stripes (ID: 79Bumblebee)
130-watt Speakgr Cabinet » Limited-edition replica of Eddie’s
(ID: OmegaHeadSig, Omega212) Bumblebee quitar

» Limited quantities available » Autographed by EVH
» Hand signed by Alex Lifeson » Certificate of authenticity and
» Own a piece of Rush history tons of VH case candy

Fender Custom Shop Front Row '57
Custom Deluxe 12-watt, 1 x 12" Tube
Combo Amp (ID: FrontRow57DlIx)

» Made from century-old yellow cedar
from the original Hollywood Bowl
bench seats

» Legendary tone and a legendary venue

» Very limited quantities available
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Gibson Custom 60th Anniversary 1959
Les Paul Standard VOS - Kindred Burst with
Bolivian Rosewood Fingerboard

(ID: LPR59VOKBNH)

» One of the most desirable guitars of all time
» Played by legends of every genre
» Handmade in USA S

Experience the Sweetwater Difference Today

.....

55-point Inspection on every guitar/bass we sell (valued $299 and above)

Musuc Instruments & Pro Audlo

Expert Advice and attention to detail from our highly knowledgeable Sales Engineers
Fast, Free Shipping from our centrally located warehouse in Fort Wayne, IN (8 0 0) 222-4700 Sweetwater.com




DUDLEY TAET

THE NEW ALBUM

AVAILABLE
EVERYWHERE

DUDLEY TAFT
Simple Life

ALSO’AVAILABLE ON VINYL

Narrow rails under the wound strings, oversize pole “The joys of loud, wild guitar fueled rip roaring rock are here to

=T pie;es unde—r_the plain strings. A revmlptimnary . . - : ;
HH".HHMMEH design that tightens lows and fattens highs for be relived. Dudley’s music is sure to get your engine revved up.

—LOUD & CLEAR——  oyceptional clarity and punch. Railhammer nails the BLUES BLAST, Greg “Bluesdog” Szaloney

RAILHAMMER.COM EiFIE3 tone you’ve been searching for. WWW.DUDL EYTAFT.COM

r

HAMMOND
MANUFACTURING.

TUBE AMPS A8
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THE NEWEST MEMBER OF THE ACOUSTASONIC FAMILY OFFERS A
UNIQUE SET OF STRAT -INSPIRED VOICINGS PLUS THE UNDENIABLE
LOOK AND FEEL OF OUR ICONIC STRATOCASTER BODY SHAPE.

e

CRAFTED IN CORONA, CALIFORNIA il k.

-

THE AMERICAN ACOUSTASONIC SERIES: ACOUSTIC. ELECTRIC. EVERYTHING IN BETWEEN.
e

-~

©2020 Fender Musical Instruments Corporation. FENDER, FENDER in script, STRAT, STRATOCASTER, ACOUSTASONIC and the distinctive headstock commonly found on Fender guitars and basses are trademarks of FMIC, Registered in the U.S. and farfign countries. All rights resérved.
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AMP CAB
round ~ 7N a
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punch
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MIDDLE TREBLE

——amp & iIr cab ——
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() strymon, )
- J e \\ /

LEAVE YOUR AMP AT HOME

Nothing reveals the true nature of your guitar and your playing like a
world-class tube amp driving a perfectly matched speaker cabinet in a great
sounding room. Now there Is a pedal that truly delivers that sound and feel,

with simple controls for effortlessly dialing in the perfect amp tone when
going direct. Learn more at strymon.net/iridium.

strymon.



DELOS

TRADITIONAL

& HEADLESS
6 & 7 STRING

MADE IN THE USA
SINCE 1946
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“Love Drops”
Flying V
in 1967/.

-

BEFORE THE NEXT
TEARDROP FALLS

The JMI/Vox Mark Series

Vox guitars have an obscure history.
But when Brian Jones appeared with
a white Teardrop in the concert film
IA.M.I. Show, he spurred what would
become an iconoclastic, fretted world
view in a generation of teens.

| By Peter Stuart Kohman

THIS LITTLE PIGGY

The Vox AC10 Super Reverb
Used together, “Vox” and “Super
Reverb” may look like branding
shenanigans. But it’s a real thing — a

rare early-'60s head-and-cab rendition
of the famed AC10. | By Dave Hunter

STONE TEMPLE PILOTS

Acoustic-Type Thing

The hard-rocking Stone Temple

Pilots have always had an acoustic
side; some of their best tunes were
partially or fully unplugged. But, with
a variety of instruments - common

1

Yl 2 "

and uncommon, new and vintage
— they’ve now fully explored the
approach for an entire album.

| By Greg Prato

HISTORICAL ROAR

Rock Hall of Fame

Hosts “Play It Loud”
Standing inches from Chuck
Berry’s Gibson ES-350T, Stevie
Ray Vaughan’s “Number One,” or
David Gilmour’s black Strat would
leave any guitar fanatic awestruck.
Now, you can get that close to
them as well as Jimi Hendrix’s
“Love Drops” Flying V and Rory
Gallagher’s °61 Strat in the “Play It
Loud” exhibit at the Rock & Roll
Hall of Fame. We examine the
latter two 1n this exclusive look,
and visit with producer Daniel
Gallagher (Rory’s nephew) about
the guitars and amps you'll hear
on the new live album, Check Shirt
Wizard Live in °77.

| By Bret Adams

SIGN UP FOR FREE VG OVERDRIVE!
Enjoy everything offered by the VG Media Family - archived feature stories,
podcasts, web-only content, the New Gear Yearbook, contests, lessons, exclusive video,
and more. Subscribe to our newsletter at www.vintageguitar.com/overdrive

PHOTOS: COVER: Rory Gallagher Strat: Eleanor Jane. Hendrix “Love Drops” Flying V: Rock & Roll Hall of
Fame. Tinsley Ellis: Regan Kelly. THIS PAGE: Hendrix “Love Drops” Flying V: Rock & Roll Hall of Fame.
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SELL & TRADE YOUR GEAR

No collection is too small or big—we’re interested.
Let’s work out a deal that works for you!
(//3) 525-///3 or tra@es@chicagomusicexchange.com

11111

LI

l
@

You can maill in trades too! We are located at 3316 N Lincoln Ave, Chicago, IL, 60657
(773) 525-7773 | vintagebuyers@chicagomusicexchange.com | www.chicagomusicexchange.com
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McCARTY 594s

RECREATING VINTAGE

Designed to capture the heart of the core McCarty family of instruments
and stay true to the unique spirit of the S2 Series, these new solidbody
electrics deliver vintage-inspired appointments with the precision of
PRS’s modern manufacturing techniques and trusted craftsmanship.
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The best tone, thE Eest style and tha tht guality does NOT have?hhe Expﬂqswe EFS Plckups — 823, and our guitars start under $200!

Check out our new GFS GF Tron gm:kups The exact vintage size, thE great vmtagﬂ tone, in a variety of winds ALL sold at wholesale prices! GFS Pickups
feature our proprietary Kwikplug™ Sysiam- Change plnkups in an instant- no soldering!

We travel the globe looking for the VEry best woods...Alder, Mahogany, Swamp Ash, Flamed Maple... you name it, we're on the hunt for it! We're the
ONLY place on the internet where you can find the highest quallty necks, bodies and guitars sold “Warehouse Direct” at wholesale prices!

Guitarfetish is the ONLY place to find critically EII:E|HImEl:| Slick® brand Guitars, Pickups and hand-made Slickstraps®. They offer the best quality, tone

and feel, all from the mind of legendary Guitarist Earl Slick. Priced well below anything of similar quality, Slick” brand products are only available from
Guitarfetish.com.

dlick®, Kwikplug™, GFS™, XGP*® and Xaviere™ are sold exclusively at www.Guitarfetish.com

Tele is a registered Trademark of Fender. Guitarfetish is not afhliated with Fender in any way.
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FROM THE PUBLISHER

Asthisissuewasgoingto printinlate March,
we were gainingabetter understanding ot how
Covid 19 would affect us, as a nation.

Our advertisers were, understandably,
adapting to a rapidly evolving situation, and
as a result, this issue has the fewest number
of pages we've published since the early "90s.
While you won't see all the usual cool guitar
ads, we did not reduce the amount of editorial
content.

You, dearreader, are the reason we continue
to create Vintage Guitar. But, the price of your
subscription essentially coversonlythecostto
printand mail the magazinetoyou;advertising
makes it possible for us to pay staff, writers,
and our overhead expenses each month. So,
we ask that you please support our advertis-
ers during this time by checking-in via social
media and their websites. You'll likely find
some great deals!

Also, pleasesupportyour favorite musicians,
locally and nationally. The virus hit at an
especially bad time for bands gearing up for

spring and summer tours. Visit their websites,
buy their music and merch, or simply lend
your moral support. And most importantly,
tell them you’ll be there to see them play when
this blows over.

Meanwhile, please also visit VintageGuitar.
com and our Youtube, Facebook, and Insta-
gram pages, which will always promote your
favorite guitarists. Subscribershave freeaccess
to an amazing online archive of more than 80
issues going back to 2013 (click “Archives” at
the top of each page on our website). While
yourethere, checkunder Media Familyto find
hundreds of feature stories, gear reviews, and
musicreviews going back even further, lessons
to hone your chops, our New Gear Yearbook,
and VG’s new artist-interview podcast, “Have
Guitar Will Travel.”

Our thoughts are with you, and we are
grateful for your continued support.

Stay safe,
Alan Greewood

Founder/Publisher

Send letters to vguitar@VintageGuitar.com, or Vintage Guitar,
Attn; Reader Mail, PO Box 7301, Bismarck, ND 58507.

Capturing the Magic...

one pickup at a time

Handmade in the USA

lollarpickups.com 206.463.9838
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T-BOOST

If you're a guitar player who
won't compromise on tone and
who demands pro-level com-
pression, our JangleBox JBX will
be your new, favorite pedal. The
JBX will give you all the chime,
sustain and brilliance that clas-
sic JangleBox compressors are
known for, along with unrivaled
tone-and-boost capabilities.

J-BOOST
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J-BOOST
BASS

J-BOOST
GAIN

In short, the advantages you'll
gain in power, flexibility and
clarity will make this one pedal
In your rig that you'll never turn
off. The JBX is a compression
fan's dream!

JangleBoX r

Est. 2004

1.866.352.6453 www.jangleb

ox.com info@janglebox.com
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withta Kentuclzy Maste
Model Mandolin!

he KM-1000 Kentucky Master Model Mandolin

was introduced in the late 1970s in response

to players and collectors requests for a mandolin

that duplicated the best vintage instruments in
every point of tone, appearance and finish.

Kentucky Master Models are still constructed
to that same standard of excellence today.

| Only the finest American spruce and
maple are hand-carved and graduated
for the tops and backs. Quality features
like Deluxe 14:1 reverse gear tuners,
a pre-war style ebony bridge and
side-striped ivoroid binding
all reek vintage.

i

Take a trip back to the early
'20s on a Kentucky time
machine...it is surprisingly

affordable!

To learn more about Saga’s
Kentucky Mandolins, visit

KM-1000 Master F-Model Mandolin www.sagamusic.com/VG

[/
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America’s

Favorite Mandolins!

Kentucl:zy KM-1000 Mandolin

« Handcarved, graduated North
American spruce and maple

« Ebony fingerboard and adjustable
bridge

o Traditional high-gloss
Nitrocellulose lacquer sunburst
finish with ivoroid binding

e Original design Flower Pot
inlay of genuine abalone and
mother-of-pearl

o Silver-plated and engraved
hardware

Saga Music

Saga Musical Instruments

P.O. Box 2841 « So. San Francisco, California
Connect with us on [E3




Sheryl Crow and Brandi Carlile at
To Nashville, With Love.

TO NASHVILLE, WITH
LOVE, GIBSON HELP
AFTER TORNADOES

A benefit concert hosted by Marathon Music
Works onMarch 9raised anestimated $500,000
for organizations helping with disaster relief and
themental health of residents in the aftermath of
tornadoesthattouched downin\Westand Middle
Tennessee on March 2-3; one struck downtown
Nashville. All told, 25 people were killed, more
than 300 injured, and atleast 70,000 lost power.

To Nashville, With Love featured perfor-
mances by Brothers Osborne, Dan Auerbach,
Sadler Vaden (with Jason Isbell), Sheryl Crow,
Brandi Carlile, and others.

Via the Gibson Gives arm of its foundation,
Gibson Guitars initiated a Guitar Recovery Plan,
which offered guitars to musicians whose
Instruments were damaged or destroyed in the
storm. Nearly 500 were delivered.

BENSON HONORED BY
NOBELITY PROJECT

Guitarist Ray Benson, co-founderof Asleepat
the Wheel, was named recipient of The Nobelity
Project’s Feed The Peace Award during the
organization's 10th annual fund-raising dinner,
February 23 in Austin.

The non-profit Nobelity Project was founded
by Turk and Christy Pipkin in 2006 to better the
lives of children, and has beenactive inits Austin
base as well as inKenya, Honduras, Mexico and
elsewhere. Other FTP Award recipients include
Kris Kristofferson, Little Steven Van Zandt, Ben
Harper, DanRather, Delbert McClinton, and Jerry
JeffWalker. Bensonandhis bandmatesin Asleep
at the Wheel are marking 50 years as a group.

HONOR THY FATHER

/G will once again honor fathers with the
“Dad’s Day” photo gallery in the August issue,
distributed justpriorto Father's Day. |fyouwould
liketobe included, sendaphoto of youand/oryour
dadwithyourfavorite guitars (shotorscanned 4"
x 6" at 300 dpi and saved as a .Jpg) along with a
captionby May 15toward@vintageguitar.com,
with“Dad's Day” inthe subjectline. [fyou submit
a short video of you and/or your dad playing, it
may appear on social media.

Milestones

eems like only yesterday that Richie
Kotzen was the latest guitar hero rising
fromthe Shrapnel Records camp. Butthat was
1989. Sincethen, he hasenjoyedavaried career
playing everything from fusion to hair metal.
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RICHIE KOTZ
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Kotzen’s main thing now is blue-eyed soul
and wicked guitar, and his 50 new songs prove
it. 50 for 50 not only is an observance of his
50th birthday, it’s a gift to fans from their
favorite triple-threat guitarist.
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Crow/Carlile: Erika Goldring.

Richie Kotzen: Larry DiMarzio.



Fifty years of

pure tone.

How did you celebrate turning 50?

My wife planned a wonderful surprise birthday party for me in
Las Vegas. A friend rented a ridiculous suite at the Hard Rock Café
— Greg Howe, Adrian Smith from Iron Maiden, Nuno Bettencourt,
Howie Simon, and Rafael Moreira were there. Mike Varney and Larry
DiMarzio, too. A lot of players, and everybody was jamming at the
end. When I walked in, everybody had these white masks on, like in
the movie Eyes Wide Shut. I thought, “You motherf**ers!” Then as
the masks came off, I saw people I grew up with. It was great.

What was the plan behind 50 for 50?

[ already had what would have been a normal record — 12 songs in
the can, ready to go. But then I went on tour, doing festivals in Europe,
and I had a hard drive with me that mirrors my home studio; I started
listening to songs I'd never finished and others were nothing more
than a bass and a click track. I thought, “I'd love to finish this stuff
because it’s been in my head for a long time.” I started taking notes
and writing lyrics. I told my tour manager, “I got 12 songs done and
another four that are great but were never released. I have all these
other songs, too. What if [ put out a 50-song album for my birthday?”
He said, “That would be pretty cool.”

[ started working through some of the stuff, and as [ was finishing,
[ started coming up with new songs; once, I strummed some weird
chord while watching TV, then ran down to the studio. That became
“Innocuous.” I kept messing around and came up with the idea for
“Living the Dream.” Another time, I was sitting behind the drums HLG(DBIC
and “Black Mark” came to my head. I recorded the drum track to a Beyond Custom
click, pretending I was rocking out with the band behind me. I'had | ajembic, Inc. 240 Classic Ct. Rohnert Park, CA 94928 (707)523-2611 www.alembic.com
three versions of “Mad Bazaar.” Some songs were further than others,
but I ended up getting to 50 much quicker than I expected. At that
point, I said, “I think I can do this. [ have 50 songs I like and they're
worth sharing.”

You're one of the few guitarists who can play every instrument
and sound like a real band.

[ think it’s the way I hear things. When I hear music, everything
revolves around the vocal and the lyrics. I gotta have a lyric and a
melody, but I hear the drumbeat instantly. Sometimes it’s easier and
more efficient to develop ideas if I can hop behind the drums and take
a couple shots at it, then work off that. At that point, [ know I can build
a track. If I'm playing drums and hear something I can’t execute, I
call someone in. Once I started getting serious about doing original
music, I was pretty isolated, but I had to be able to do things on my
own. Otherwise, it wouldn’t get done. It’s the way I'm built. So much of 5
the power is in your hands. If you want to be a musician, write a song.  f#8 BUY ¢ SELL » TRADE * CONSIGN
[f you don’t know how, figure it out. Keep doing it. Eventually, you’ll 4t APPRAISALS » NEW & USED
write something that connects with you and other people.

Any new technology you're in love with? by

[ use my Tech 21 Richie Kotzen Fly Rig for a lot of things. The lat- 4 Id I
est one has a bunch of new features like a Leslie, a fuzz option, and  fZ% e er y.com
a boost that can be converted to a compressor. I use to have a Boss @&

OC-2 octave that I love a lot, but I can’t find it (laughs). In the studio,
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[ have a 2x12 cabinet connected to my 100-watt signature head from 333'4?3'5310
Victory Amps. [ also have an old Marshall 18-watt. Some of the older e  "ol-reein USA)
recordings on the album were done on a Fender Vibro-King and a 517.372.7890
Bassman. There’s more to it than just the guitar and the amp. A lot of (outside USA)

things happen inside Pro Tools. 1100 N. Washington Ave.

What does turning 50 mean to you? Lansing, Michigan

Oddly enough, it doesn’t mean anything. I was just so obsessed
with getting this music done. The fact that I love the songs gives me a
tranquility and feeling of calmness. — Oscar Jordan
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CHARLIE BAT

Charles “Little Charlie”
Baty, co-founder of the
renowned Bay Area blues band
Little Charlie & The Nightcats,
died March 6 after suffering
a heart attack. He was 66.

Baty was born in Alabama
and his family moved to
San Francisco when he was
eight years old. As a child, he
became fascinated with blues
music and was playing har-
monica by age 12. As a teen, in
the mid ’60s he began gigging
on harmonica and vocals
before taking up guitar after
seeing Buddy Guy perform at
the Fillmore in the early "70s;
other inspirations included
Charlie Christian, Django Re-
inhardt, Kenny Burrell, Duke
Robillard, and Charlie Parker.

He earned a degree in
mathematics at UC Berkeley
in 1975, then met harmonica
player/vocalist Rick Estrin
the following year and the
two formed Little Charlie &
The Nightcats. Led by Es-
trin’s frontman swagger and
storytelling augmented with
Baty’s deeply informed licks
rendered on Gibson hol-
lowbodies through a Fender
Super Reverb, the band spent
a decade playing bars on the
West Coast, building a reputa-
tion playing electric urban
blues colored by Western
swing, jump, and rock and
roll. In "87, they were offered a
contract on Alligator Records,
forcing Baty to choose between
becoming a full-time musician
or keeping his job at the UC
Davis Laboratory for Energy-
Related Health Research.
The band won out, went on
to release 10 albums, and
played with Muddy Waters,
Gregg Allman, Robert Cray,
Albert Collins, Los Lobos,
and others before Baty retired

IN MEMORIAM

from touring in 2008. He
continued to play in a local
trio called Little Charlie and
Organ Grinder Swing, while
Estrin continued to front The
Nightcats with Christopher
“Kid” Andersen on guitar.

In the later stages of his
career, Baty used a 65 Strat on
the Nightcats’ rock-oriented
songs but also used a Gibson
ES-150, a reissue ES-295,
and an L-5 in the studio.

“Charlie was one of a kind,
and I our relationship was one
of a kind,” said Andersen, who
previously played with Charlie
Musselwhite and Terry Hanck,
and now owns Greaseland
Studios, in San Jose. “Because I
took his place in the Nightcats,
many assumed we were rivals
or that there was animosity,
but such speculations were
very wrong. The Charlie I got
to know was a very warm,
inclusive, and playful man. At
first, he was my idol, but then
he was my friend; I came to
truly love him, and greeting
him with a big hug every time
[ saw him always filled me
with a happiness you only get
from family. There will never
be anyone equal to Charlie; his
respect was hard-earned, but
he treated me like an equal.

[ hope I made him proud. I
sure as hell am proud to have
known him.”

“Charlie and I crisscrossed
the country in the ’80s, played
a lot of the same clubs and
festivals, and shared the stage
on occasion,” recalled An-
son Funderburgh. “In 2012,

[ joined Mark Hummel’s
Golden State Lone Star Revue,
where [ worked side-by-side
with Charlie for almost four
years. He became a close friend
and musical accomplice; our
styles and approaches were dif-
ferent — mine is simple, his was
risky and more-complicated.

I held down the bottom and
Charlie filled in the colors. We
made a great team.

“Charlie was extremely
smart, quick, kind and very

VINTAGE GUITAR 22

funny. I've never met another
musician who cared more
about his craft or about the
guitar than Charlie. His desire
to better himself never waned
and he never stopped learn-
ing, improving, exploring and
digging into obscure styles and
genres. Our connection started
through music and grew into
an important lifelong friend-
ship. I love him and I will miss
him.”

Baty is survived by two
sisters and was preceded in

death by a sister and his wife,
Sylvia. - Ward Meeker

DAVID MAGAGNA

David Magagna, a respected
figure in the guitar industry,
died March 10. He was 85 and
had recently suffered a stroke.

While serving in the Air
Force, Magagna studied
foreign languages at Yale and
Georgetown before being
honorably discharged in
1958. In 62, he went to work
at C.F. Martin & Company,
becoming the company’s
first full-time employee in its
just-established sales depart-
ment. Hiring on as the folk
boom entered full swing, he
worked with some of the era’s
best-known artists includ-
ing Peter, Paul & Mary, Joan
Baez, and Judy Collins. He was
later named Martin’s first vice
president of sales and exports.

From 1987 to ‘89, Magagna
was president of Guild Guitars,
then in 92 became the first di-
rector of international sales at
Taylor, where he remained un-
til 2001. After the September
11 attack on the World Trade
Center, he spent five months
as a volunteer at ground zero.

In 2002, Magagna went
to work for PRS Guitars,
where he became Director
of International Sales and

June 2020

helped establish a network
of distributorships in 74
countries throughout Asia,
Europe, and Africa. He held
the position at the time of his
retirement in February of 2014.

“David was a remarkable hu-
man being,” said PRS founder
Paul Smith. "His contributions
to our industry and many of
its leading companies are well-
known, including his efforts
increasing PRS’ international
sales. After 9/11, he believed
it was important to contrib-
ute his care and management
skills to a world need, and I
can’t remember a time where
he did not treat me or anybody
around him without decency
and respect.”

Magagna is survived by a

brother, four children, and ex-
tended family. - Ward Meeker
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BRUCE THORPE
“Blonde” Bruce Thorpe,
mainstay guitarist on the
San Diego blues scene, died
February 25. He was 66 and
battled renal carcinoma.
Thorpe moved from Phoenix
to San Diego in the early "80s,
joining The Hurricanes before
forming The Blonde Bruce
Band in 1985, with bass-
ist (and future “Beavis and
Butthead”/“King Of The Hill”
creator) Mike Judge. Thorpe’s
personal fashion sense centered
on vintage clothing he col-
lected via garage sales and swap
meets, and his taste in instru-
ments carried over — his favor-
ite guitar was a ‘69 Gibson ES-
330 he called Red Boy, which he
modified with humbuckers and
played through a 49 Fender
Super amp. A beloved show-
man known for his charm, his
blues-tinged voice helped make
him a perennial crowd favorite.
Thorpe is survived by
his wife, Shannon.
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ANDY POWELL

Peace, Love, and Guitar Harmony

hen the origins of two-guitar harmo-
nies in rock are discussed, the two
bands that seem to get the most love are the
Allman Brothers and Thin Lizzy. But there’s
another early trailblazer — Wishbone Ash.
And from the British band’s inception in
1969 up through to the present day, there has
been one member present through it all — the
seemingly-always Flying V-playing Andy
Powell. The singer/guitarist spoke to Vintage
Guitar shortly before the release of the band’s

23rd studio effort, Coat of Arms.

Which guitars, amps, and effects did you
use on Coat of Arms?

There are three aspects to the band. When
['m [practicing], 'm using small Fender amps
— my favorite is the Prosonic. While writing,
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we used analog ampsin the rehearsal room —
Vox and Fender — and my trusty Flying V (a
copy made by Kevin Chilcott). In the studio,
[ used my Kemper Profiler; I'm an old-school
amp guy, so I'musing old-schoolamp profiles
[ love. Then, on the road we’ve gone back to
the original amps that made us famous by
hooking up with the Orange company again.
But, we also managed toretrieve alot of amps
that were stolen from us in the '70s; Chris
Husband has helped me retrieve and collect
vintageamps. Onebyone, we've been getting
them renovated by Ed Johnson, in Dallas. So,
that’s what we’re using on the road.

In the studio, Coat of Arms was straight
Kemper. Intheeffectschain, 'm using Analog-
man King of Tone for overdrive in some cases,

and lots of different profiles. So, we’re into that
world now.

What attracted you to the Flying V?

Originally, there were two main guitars in
rock —the Strat and the Les Paul. The Flying V
had been around since the late "50s. I had this
collection in the ’70s where I owned so many
guitars—Ihad’58and’59 Vsfromthatera, which
[ used to use onstage, which is unheard of now.
[’d see pictures of Albert King using them, but
peoplethoughtitwastoo radical, even for rock.
So, when I was buying that original Orange
gear in London, Iwent into a store on Denmark
Street to test out the equipment, and they had
a couple of late-’60s Flying Vs on the wall, and
[ tried them through the amp rig, and before
[ plugged in, I realized the guitar had a really
nice, resonant tone. I was used to Les Pauls or
SGs, butthis thing, maybebecause of the wings
or fins, was kind of twangy and resonant for a
Gibson. And I really liked the vibrato, as well,
because I'd always beena big Hank Marvin fan
and always used a vibrato.

So, I bought the V at the same time — it was
£300, brand new, still in a packing case. And
it became my guitar. Curiously, all the rock
photographers loved seeing it, and I'd get in
music press because it was an arresting shape.

What made you decide to pursue guitar
harmonies in Wishbone Ash?

Like all things, styles and influences come
from different angles. I had played in soul
bands all through the '60s — Sam & Dave,
Otis Redding, Stax, Motown. And I was re-
ally a rhythm guitar player, standing in the
background. But, I'd work closely with the
horn section, and we’d work out parts by ear.
So, I honed my musical ear and my ability to
figure out harmonies for the horns. Ithink that
played into it. Then, I saw a band in England
in the mid ’60s, called Blossom Toes, and they
featured a bit of twin lead. But really, it was
Fleetwood Mac with Peter Green and Danny
Kirwanwho started to dabble with twinleads.
[ hadn’t heard of the Allman Brothers at that
point. So, all of that played into it.

When we formed the band in 69, there was
confusionabout whether we were goingto have
a guitar player and a keyboard, or two guitar
players. We narrowed it down to two guitar
players for the auditions — myself and Ted
Turner. We got together in a rehearsal room,
and the first tune we knocked out was “Blind
Eye,” which has what sounds like a horn riff.
Weused thatsongtoopenoursets.l remember
coming to America to play the Fillmore West.
All these hippies were lying on the ground,
stoned, and we’d come out and pow, we'd go
into this riff. We realized that we had hit on
a sound. — Greg Prato
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Andy Powell: Steven Koontz.
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WILL SEXTON

Home in Memphis

&6 I never force my music on people,” says

guitarist/songwriter Will Sexton. “It
just hasto happen.” Don’t Walk The Darkness
is his first solo effort since 2010°s Move The
Balance. “Bruce Watson (head of Fat Pos-
sum Records) suggested I do a record, and
he made one for me, so I really appreciate
him for that.”

The younger brother of Charlie Sexton,
Memphis became his home when he and
his wife, singer Amy LaVere, relocated from
Austin in 2013. He has been involved in
session work and various performing and
recording collaborations —with LaVere, with
Luther Dickinson, and as part of the band

Motel Mirrors with LaVere and guitarist

John Paul Keith.

He recorded Don’t Walk The Darkness at
Watson’s Delta-Sonic Studios with a band
he’dlongadmired —the New-Orleans-based
Iguanas.

“I wanted to have a band backing me so
[ could just do the songs and not have to
produce anything,” he said. “Between Bruce
and the Iguanas, all I had to do is write the
songs and sing them, play some guitar. [t was
natural and easy.”

“We were able to play something pretty
confidentand easy, laid back, liveand natural.
We were havin’ a great time in the studio —
played somesongsabitlonger than we needed
to. We edited or faded them. We might still
be playing them, far as [ know,” he laughs.

To projectimmediacy, they recorded basic
tracks “...very live. We recorded 19 songs in
two five-hour sessions. Some of the material
wasn’t completely finished, so I worked on
lyrics. We got the spirit of the record and
tightened it up with some overdubs.”

The album’s 10 originals vary. On the
title song, he explored “...those rhythmic
cycles that just live in one chord.” John Lee
Hooker rhythms permeate “What My Baby
Don’t Know.” Two compositions were older
— “Only Forever” and “Don’t Take It from
Me.” Sexton co-wrote the latter with country
legend Waylon Jennings a year before his
death in 2002.

When a 2010 stroke forced Sexton to re-
master his verbal skills, he also rebooted his
approach to the guitar.

“I was able to really follow harmonics
and melodies, where before I would think

of every executed
moment, he re-
calls. "Most of my
favorite players have
been capable of di-
sastrous moments.
But the danger that
would control the
atmosphere was a
creative shift — very
exciting for me. I
always loved guitar
players that, in an
unorthodox sense,
have just gone out
there. The script
wasn’t written.”

While recording
Don’t Walk, he used
theStratsand thede
Lisle amps at Delta-
Sonic. Otherwise,
“I primarily play
archtops — an old
Hoyer my brother
just gave me and
a couple that have
old P-90s; I have a
Silvertone with a
P-90andonellove,a
Harmony Patrician,
has a single-coil
Kent (pickup).

“The best guitar [
have was given to me by one of my favorite
players, Evan Johns, from the H-Bombs. He
had a Tele with a '68 neck and a "70s body.
The neck pickup died, so I put a DeArmond
Filter-Tron in and put a Bigsby on it. It does
about everything you want it to.

“Talso collect DeArmond guitars. They're
inexpensive and basically like Starfires or
Duo-Jets. My normal thing is archtops with
.013-gauge strings,” he noted, addingthathe
doesn’t use a pick. “I like heavy strings and
havin’ the battle with the instrument. Ilet’em
wear in so they’re not too bright—I don’tlike
new strings. I like high action, and that tone
just seems to work better with my fingers.”

His personal collection of Gibson amps
includes Falcon and Explorer models.

“My favorite is the °50s Falcon, but I have
a '60s Falcon and three Explorers — a "50s

one, early-60s and a late-'60s that actually
has tremolo and reverb. The others just have
vibrato.”

Onstage, heusesaBudda2x12andjustone
pedal—an Austin-made Durham QuatroPlex
that combines four Durham pedals, includ-
ing reverb. And while he’s clearly satisfied in
Memphis, Sexton fondly recalls the Austin
where he and Charlie got their starts.

“Inthe’70s, 1t was all musicians. Everyone
hung out together,” he said. “Memphis is
so much older in its musical integrity. Its
tendrils have been going on for such a long
time.”

Heexpresses contentmentwith Don’t Walk,
calling it “...so much fun to play, just a great
live collection of songs. It’s been wonderful
for me to goin and have something that feels
perfectlyintheright pocket.” - Rich Kienzle
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EUERYONE WHO HAS REARD THE ATIP
15 AMAZED.

Our original Lunchbox Combo has been challenging preconceived notions tor years. Now the little
amp that creates such big buzz is taking things to the next level. Introducing the first ever
It’'s everything you love about the original, and more. Visit LTHAMPLIFIERS.COM to hear all abBut it.
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Good For Bad Co.

ad Company epitomizes “classic rock.”
Thisis abundantly clear on the new two-
CD, 40th anniversary edition of Desolation

Angels. Theband’s greatness was preserved on

2019’s The Swan Song Years 1974-1982, box set,
which collected remastered versions of all six

of the original band’s albums— Bad Company,

Straight Shooter, Run With the Pack, Burnin’

Sky, Desolation Angels, and Rough Diamonds.

Vocalist Paul Rodgers, guitarist Mick
Ralphs, bassist Boz Burrell, and drummer
Simon Kirke enjoyed instant success and
soared to#1 with their self-titled debutalbum.
A wild eight-year ride ensued.

Rodgers recently looked back on Bad
Company’s career, and started by giving a big
thumbs-up to sound of the box set.

“T love the crystal-clear clarity as soon as I
hear that count-offfor ‘Can’t Get Enough.' I'm
back in that old mansion, Headley Grange, in
the U.K. (where Bad Companywas recorded).
Happy days!” he said.
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PAUL RODGERS

While most of the songwriting was credited
to individual members, Rodgers says there
was no formula.

“MickandIdid mostofthewriting, though
Boz and Simon did write a few themselves.
Mick and I wrote some songs together,
and some separate, but it was all with the
band’s sound in mind. Sometimes, I'd go to
Mick with a song, but felt it needed a little
something and he would add a guitar riff.
For example, I'd started writing "Feel Like
Makin’ Love’ when I was 19 — long before I
met Mick. When I played it for him, he added
the guitar line — bah da bah, bah da bah—and
then] felt the song was finished. Songwriting
i1s a very curious, magical adventure, and
never the same.”

Bad Company self-produced all sixalbums.

“Mickand Iwanted ustosoundlike us—raw
and real, without too much production,” said
Rodgers. “We wanted to walk onstage and
sound just like the album.”

The success of Bad Company put many
expectations on the band.

“Hitting #1 was impressive with our debut
album, for sure. We accepted it all and tried
to take it in our stride, but we felt the pressure
torepeat,” Rodgerssaid. “Sometimes, pressure
canbepositive,andin ourcaselbelieveitwas.”

Rodgers played guitar with Bad Company
more than people realize, including guitar-
synth on the band’s biggest hit, “Rock n’ Roll
Fantasy,” from Desolation Angels.

“I like playing guitar and piano, and even
bass,” he said. “In fact, when we recorded
‘Seagull,’ I played all of the instruments,” he
said. “I do prefer my hands to be free when
singing because I can better concentrate and
focus on vocals — and the fans.”

Burrell, who died in 2006, studied jazz and
his regular use of a fretless bass gave him a
unique style.

“Boz’s playing was crucial to the band’s
sound,” Rodgers noted. "He had a unique un-
derstanding of the two-fold job of abass player
in a four-piece band —to keep the bottom-end
tight to thedrumsand add some melodiclines.
He was a master at this. I especially like his
playing on ‘Bad Company.”™

Rodgersagreesthat thereisatimeless purity
to the band’s music. Quite simply, the songs
endure. And he has a theory as to why.

“As a unit, we’ve always liked to keep our
music simple, yet powerful. I'm grateful that
so many of the songs have stood the test of
time,” he said. “Radio and the fans have kept
Bad Company music alive, and the response
when we play live is so warm [ know the music
runs deep in people’s lives. Why, I don’t know,
but it is deep. ”

Ralphs hassuffered fromill health in recent
yearsand former Heart guitarist Howard Leese
and former Black Crowes guitarist Rich Rob-
inson have substituted for him live. Rodgers
is hoping for his bandmate’s speedy recovery.

“He could be better. He’s in the hands of
family right now and we can only wish him
the best and give every support we can. Since
we're not family, sadly, we have no say in his
care. But Mick knows he always has a place in
the band, should he ever be able to return.”

Rodgers is protective of Bad Company’s
legacy. The boxed set is part of that goal.

“Ithinkweestablished acertain way of doing
things, which was music first, then fame, im-
age,and money—allby-products—somewhere
behind that. I'd like to keep the focus on the
music, he said. “Overseeing all releases that
have Bad Company’snameattachedneed tobe
quality-controlled, whichiswhyIgetinvolved.
Swan Song Yearsisband-approved,and [ think
thefanswill finditinteresting.” - Bret Adams
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IYLER MORRIS

LVING IN THE SHADOWS

FEATURING Now Avallable: www.TylerDMorris.com
Ronnie Earl

Joe Louis Walker
Mike Zito

Amanda Fish

Choose your preferred music service:
ffm.to/LivingInTheShadows

“I've known Tyler Morris for several years, and watching
him develop into such a fine guitarist has been a
pleasure for me. He is wise beyond his years, Is very
serious about mastering guitar and has excellent taste« -
inmentors! Give Ty alisten—youwon'tbe disappointed!”
— Elliot Easton (The Cars)

“I'm excited to hear this album! Tyler Morris is a young six-string
guitar slinger who can play any style of music. | believe he has an
old soul because he plays with a maturity way beyond his young

vears. Watch him go — he's unstoppable!!!” — Walter Trout
(John Mayall, Canned Heat)

Background image by Dan Busler Photography, Walpole, MA

“| have been following Tyler's career for years now. With
this new album, Living In The Shadows, Tyler proves he IS
ready to step into the spotlight as one of the great blues
guitarists of his generation.” — Mark Agnesi (Gibson

Guitars, Norman’s Rare Guitars) Also Now Available!

TMD Turbo Booster, $149.99
www. TylerMorrisDesign.com

ITMD

TYLER MORRIS DESIGNS

“lyler Morris 1s a very serious contender in the new world
domination of blues-rock guitar players. He is fired up and
fierce for a young man. His depth of musical knowledge
knows no bounds and he1s just coming into his own voice.
Tyler will help bring the glory of electric guitar back to the
masses.” — Mike Zito (Mike Zito Band, Royal Southern
Brotherhood)

“Tyler brings youthful enthusiasm and energy tempered with the passion
and taste of a much older soul. To say the future looks bright for the guitar
in the hands of another young gun might be overused, but in this case it
rings honest and true.” — Joanna Connor

VizzIlone

label group

- Brad Whitford,

Aerosmith
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Acoustical Man

hough they began as a hard-rockin’

band, Tesla’s big break came with their
Billboard Top 10 cover of “Signs,” from the
1990 live album, Five Man Acoustical Jam.
Their unplugged side remains an integral
part of Tesla, and 1s highlighted once again
on their latest, Five Man London Jam. To learn
the details, we spoke to Frank Hannon, elder
statesman of Tesla’s guitar duo.

How did Five Man London Jam come
about?

Well, this year marks the 30th anniversary
of Five Man Acoustical Jam, and “Signs” was
such abighit. It started from us mixingacous-
tic guitars into our set and playing one-offs
acoustically. We've always had that element,
but we recorded a gig 30 years ago and it was
one of our biggest albums. So, we wanted to
re-light that for the anniversary.

Which guitars did you use?

Wewere doing festivalsin Europeat the time,

FRANK H

¥ .
-----
¥

and I flew to London with my one acoustic
guitar —the first prototype of the Gibson Love
Dove, my new signature acoustic. Gibson
hadn’t made a Dove in a while until they
reissued one modeled after the "70s version I
used back in the day; if people watch “What
You Give” or the Time’s Makin’ Changesvideo
where I do “Love Song,” I'm using a '76 Dove.
Gibson made a reissue prototype for me, and
['m mostly using that on the Five Man London
Jam session we did at Abbey Road. We went to
Gibson’s showroom in London — we weren'’t
really prepared to doanacoustic showbecause
we were there to play Download Festival.
So, the Five Man London Jam show was put
together very quickly, and Gibson loaned us
a J-200 and the J-45 I used a lot.
Doyouagree Tesla helped popularize the
“unplugged” phenomenonintheearly '90s?
[ doagree with that,justbecause wehad ahit
withit. I don’tthink that we invented it, by any
means. Peter Frampton on Frampton Comes

Alivewas doing an acoustic set, Led Zeppelin,
the Rolling Stones, the Allman Brothers all
did acoustic sets. But we definitely brought it
back to life in the early ’90s.

Talk a bit about the electric guitars In
your collection.

The most-vintage guitar I have is my EDS-
1275, which I got in 1988 at Gibson while we
were on tour with Def Leppard; Steve Clark
and I went to the factory, in Nashville. Once
in awhile, I'll use a Telecaster, because a Tele’s
got the twang, so I'll use one to add country
licks to a song. On “What You Give,” I'll use
my pinky and bend it to make sound like a
B-Bender.

You're also pretty straightforward with
effects, right?

Yeah, I don’t use any racks — I still just use
a straight pedalboard with a Tube Screamer,
Phase 90, and a Morley Bad Horsie Wah. I've
been using a Mad Professor Deep Blue Delay.

What's your preferred amp?

[ use the Marshall JCM900 head because
they’re pretty much available everywhere.
Marshallsseem to have the rightvoice for Tesla
music. But at home, when [ do my blues jams,
I’1ll use a Fender Hot Rod Deville.

Most rock guitarists in the '80s played
superstrats with Floyd Rose vibratos, but
you're one of the guys who stood out be-
cause you stayed with the classics.

Well, myrootsarein’60and’70s music,and
[ like the warmth and the tone of a Gibson.
Backintheearlydays, ouroriginal co-guitarist
Tommy Skeoch (who was replaced by Dave
Rude in '06) and myself really tried to keep
our styles separate. He favored more of the
whammy-bar stuff, and I was more into the
classic mixing of acoustic on top of electric,
and blending them.

On Tesla’s newest studio album, Shock,
you worked with Def Leppard’s Phil Collen
as producer. How did that go?

[t was definitely a learning experience. Phil
was very motivated as a producer and as a
coach. Hetaught usthat we can definitely work
ontheroadandrecord outside ofastudio. The
whole record was made on the road — hotel
rooms, dressing rooms, on the bus. We'd
always had the mindset that we could only
write and record when we’re home. Which
we found out to not be true.

You also have your own podcast.

Yes, it’s called “Far Out!” I did one episode
with Cesar Gueikian, the chairman of Gibson,
where we discussed the rebirth of the brand.
[ also did an interview with Greg Golden,
who owns Bizarre Guitar and has one of the
most-extensive vintage-guitar collections in
the world. — Greg Prato
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NEVER PLAY A STRAT THE SAME WAY AGAIN.

The American Ultra Stratocaster® HSS in Cobra Blue features an Ultra Double Tap™ humbucking pickup for a fat double-coil tone or a clear, powerful single-coil sound.
American Ultra Series: All-New Body Contours. Ultra Noiseless™ Pickups. Our Fastest-Playing Necks.

2019 Fender Musical Instruments Corporation. FENDER, FENDER in script, STRAT, STRATOCASTER and the distinctive headstock commonly found on Fender guitars and basses are trademarks of FMIC. Registered in the U.S. and foreign countries. All rights reserved.
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Prolificity

rodigious guitarist/songwriter Tinsley
Ellisrecentlyreleased his 18th solo album,
the wryly-titled Ice Cream in Hell. His second
discsincereturningto the redoubtable Alliga-
tor label, the Atlanta-based bluesmanrecently
bantered with VG while on tour.

Chock full of powerful guitar licks and
confident vocals, Ellis’ new effort consists of
11 original songs. It continues his philosophy
of finding an appropriate sound for each tune,
and other instruments happened to come up
early in our conversation.

“Even though I truly believe that guitar is
king — I didn’t make that rule, I just enforce
it—I dolovethesound of amplified keyboards,
particularly Hammond organ and Wurlitzer
electricpiano,” hesaid. “SoIalwayshave them
on my albums.”

There’s also a trumpet and sax on “Last
One To Know,” as well as the sorrowful “Hole

TINSLEY ELLIS

and Diversity

In My Heart,” all reminiscent of a Memphis
Horns arrangement.

“Thosetwosongsreally called outforhorns,”
Ellis explained. “They’re a great substitute for
guitar power chords. They both sustain and
provide a fat bed for a song to lay in.”

Still, selecting the right guitar for the right
song is paramount in his recording regimen.
He experimented in the demo stage, but ...
when I write a song, the main decision 1is
whether to solo on a Gibson or a Fender.”

“"No Stroll In The Park’ was the hardest to
compose, he added. “I went through many
lyrical re-writes and effects choices for the
rhythm-guitar part, eventually settling on
auto-wah. I played my '59 Strat on that song.”

Ontheatorementioned “Last One To Know,”
Ellis played his 2000 Les Paul Standard, and
the song also showcases his use of effects; he
ran guitar through a BBE Soul Vibe set fast

for the main lick. The same guitar was played
through a Real McCoy Picture Wah for the
outro lead.

Slide guitar appears on “Sit Tight Mama,”
whichisalso notable for instrumentsit doesn’t
have.

“This song is a tribute to the late, great
Hound Dog Taylor,” Ellis enthused. “I used
my ‘82 Gibson Moderne tuned to an open D
for slide. Co-producer and keyboardist Kevin
McKendree played the second guitar partina
drop D. There’s no bass or keys on that song.”

“Evil Till Sunrise” is driven by an up-front
cowbell that would do Christopher Walken
proud, backed by a maple-neck ‘84 Custom
Shop Stratthrough a Deluxe Reverb ‘65 reissue.

“The amp was barely turned up, which gave
it a very clean, glassy sound,” Ellis detailed.
“The outro was, once again, my Real McCoy
Picture Wah,with theamp turned up slightly.”

Ellis had written the rhumba-style “Every-
thing and Everyone” with an icon in mind,
but critics have cited another famous player
regarding that tune.

“This song started out as a Peter-Green-
inspired instrumental, but I added words to
it. Reviewers have said that it reminds them of
CarlosSantana,whichItakeasveryhigh praise!”

The final track was Ellis” most satisfactory
presentation, in spite of its blunt title and
plaintive presentation.

““Your Love’s Like Heroin’ flowed right out
of me,” he recounted. “That’s always a good
thinginmakingabluesrecord.Son Sealshad a
songcalled “Your Love Is Like A Cancer, which
also expresseshow outstandingly badlove can
be. His title inspired me to write this song.”

Although “Your Love’s Like Heroin” is a
reflective slow-burner, his tone makes it obvi-
ous he’s picking hard.

“It’s my new Freddie King ES-345 reissue —
bestguitarI'veever owned. I playeditthrough
the Deluxe Reverb reissue. No effects. For
the intro, I used the guitar’s Varitone in the
fourth setting.”

Ellis plans to continue touring in support
of Ice Cream in Hell, and is already thinking
to future recordings.

“I haven’t decided on the direction for my
next album, as I'm so busy on the road right
now, he said. “Ideas might include another
instrumental, an acousticalbum, or one where
[ do some old songs that inspired me when I
was starting out.”

And no matter what he decides moving
forward, he’s proud of what he accomplished
on Ice Cream in Hell.

“I'm generallyina good head spacenow,” he
said. “I’'m enjoying touring and songwriting
more than ever.” — Willie G. Moseley
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ROCK - BLUES - JAZZ - ACOUSTIC - GLASSICAL - COUNTRY - SONGWRITING

SUMMER 2020

SAN DIEGO JUNE 21-26
SEATTLE JULY 13-24
NASHVILLE JULY 13-24

TORONTO JULY 26-3]

THE ULTIMATE EXPERIENGE IN MUSIC EDUCATION
CLASSES FOR ALL LEVELS « AGES 12 T0 ADULT - ON OR OFF CAMPUS TUITION

STUDY WITHTHE BEST! THIS YEAR'S GUEST ARTISTS INGLUDE:

ANI]MUHE‘
FOR MORE INFORMATION PLEASE CONTAGT US AT 305.067.8000 OR WWW.GUITARWORKSHOPPLUS.COM
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N | ohn Moreland’s new album, LP5, treats
& listeners to another offering of reflective
tunes in the rootsy realm. The Oklahoman’s
music focuses on his songwriting and vocal
delivery (shredders will have to look else-
where), but his early roots were in punk and
hardcore. However, by the time he launched a
solo career in 2008, he had experienced a full
stylistic makeover, subsequently alternating
between roots-rock and acoustic sounds/ap-
proaches. Ifit’s genuine acoustic music you're
after, Moreland is your man.

Who are your guitar influences?

With myfingerpicking, I really tryto copy
Steve Earle. And I know that his picking
style was influenced by Townes Van Zandt,
so [ guess those are my guitar influences for
that kind of stutf. Growing up and learning
how to play, it was punk stuff; I really liked
Tim Armstrong from Rancid, and Stephen

Egerton from the Descendents. Those kind
of dudes.

RELAND

Do you have a preference for playing
acoustic or electric?

[ think T enjoy acoustic more. There’s
something about how dynamic you're able to
be on an acoustic instrument. I really enjoy
that. Any time you amplify something, you're
squashingthingsabitandlosingdynamics. It’s
harder for me to be as expressive on electric
guitar. Normally, when I play electric, I want
to play big power chords and rock out. But
that’'snotnecessarily the mostsatistyingthing,
musically, for me.

Which guitars and amps did you use for
LP5?

Not a lot. I had three acoustics; one is a
[Martin| D-28 — I think it’sa 2014 —and a ’51
00-18 mydad has had since the’60s. I’ve played
that,Ithink,onall of myrecords. It’'sthe guitar
[ learned to play on and it’s pretty special to
me. There was also a nylon-string, but I don’t
remember much about it. The electrics were a
Guild Starfire and there was a Jazzmaster in
the studio that we used a little bit.

Doesyoursetup differwhen youplaylive?

Live, I'm using just the D-28 and the Fish-
man Aura DI. My sideman, John Calvin, has
more going on with gear when we play live.
We do a duo thing, so I'm playing acoustic
and he’s playing a couple of Nash Telecasters
and my silverface Princeton he uses live. He
also plays a 000-18.

From a guitar perspective, which new
tracks are you most proud of?

[ really like “Harder Dreams.” I played a lot
in open D on this album, which I had never
really donebefore. So, alot of the open-D stuff
wasreallysatistying. I started messingaround
with it because I was in a songwriting rut, and
it opened things up.

Do you think you may experiment with
different tunings in the future?

Yeah, probably so. I wish I could play more
instruments and write on different instru-
ments, but I'm primarily a guitar player, so
that’s kind of my thing. I'm sure I'll switch
because whenever you hit those little walls,
all you can do is just change something up
and see if it sparks anything.

Are there any songs that are difficult to
sing and play live?

The most difficult one is from one of my
older records. It’s called “3:59 AM.” Most of
my songs are three or four chords, first posi-
tion. But that one, 'm going up and down the
neck a lot more. That’s the only one where I
have to kind of pay attention.

What's in the works beyond LP5?

Nothingisplanned right now, but 'malways
writing. I'm looking to make another album
pretty soon. I waited three years before this
one, and I don’t want to wait that long again.

Are there any musicians you'd like to
work with but haven't?

Yeah, a lot of my friends in other bands I
tour with, or just other bands I admire. I'd
reallyliketo collaborate with MC Taylor, from
Hiss Golden Messenger; that’s the first one
that comes to mind. Lilly Hiatt... just friends
[ admire who maybe I've toured with, but we
haven’t made any music together.

Do you prefer playing vintage guitars or
newer guitars?

[ definitely prefer playing the 00-18. I just
don’t want to bring it on the road because it’s
the guitar my dad learned to play on, and the
one [ learned to play on. So, there’s a lot of
sentimental value. Other than that, the oldest
guitar [ haveis fromthe’80s,and it’s oneis my
favorite guitars, for sure. The 00-18, though...
[ definitely notice a huge difference playing it
versus a new guitar. I'm just a little nervous
bringing it on the road, so I just stick to new
guitars, live. — Greg Prato \G
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BEFORE THE NEXT
TEARDROP CALLN

The JMI/Vox Mark Series

BY PETER STUART KOHMAN —

t was Brian Jones and the 1964 concert film T.A.M.1I. Show - the first
extensive U.S. showcase for the Rolling Stones — that helped spur the

guitar fascination in a generation of teens. Jones working the crowd with his
white Vox Teardrop created an iconoclastic, fretted world view.

The history of Vox guitars is relatively
obscure. Jennings Musical Industries
(JMI), the company behind the brand, was
primarily an amplifier maker that built
guitars on the cheap, using components
sourced from subcontractors. However,
in 1962/°63, it shifted to more-respectable
offerings.

JMI engineers held an ace in the fact
it distributed Fenders in England. The
opportunity to dissect Leo’s designs was
reflected in models introduced in 1963/°64

with higher-grade necks and bodies and
new “V-2" pickups that were very close
copies of Strat units. These are unfamiliar
to Americans because most Vox guitars
distributed by Thomas Organ Company
in the U.S. were built by Eko in Italy, not
JMIin England. Theylooklike their English
ancestors, but do not sound like them.
The Vox guitars most remember are the
trapezoidal Phantom and teardrop-bodied
Mark VI. These visually striking instru-
mentsachieved high-profile visibility with

b
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Teardrop designer Mick Bennett, routing a body:.

the Stones, Hollies, and others from °64
through '66. Embodying futuristic form-
over-function design, they were devoid of
Fender’s cutaway horns, for pure visual
impact. Theyboth used abolt-on neckwith
Vox “spearhead” headstockand fittings that
included top-mounted Bigsby-like vibrato,
three V-2 pickups, and a three-knob/one-
switch wiring also lifted from the Strat.
The Phantom was developed beginning
in '62; a Mark II model with an alternate
pickup switching system was tried and
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quickly abandoned. The Phantom Mark
[IT introduced the distinctive teardrop
body shape reportedly suggested by Tom
Jennings himself. Its lute-inspired curves
created a visual effect unmistakable even

on a blurry TV screen. Mark III
prototypes were worked up at the
turn of '63/°64 using the Phantom
neck, two V2 pickups, a Tele-style
lever switch, and a flashy chrome-
plated metal pickguard.

Vox had an active artist relations
department, and it wasn't long
before thenewmodel wasshown to
top bands. But, contrary to legend,
BrianJoneswas notthe model’s first
high-profile endorser; The Dave
Clark Five (much bigger starsat the
time) showcased Teardrop guitar
and bass prototypeson “Top Ofthe
Pops” in February '64. These first
Phantom Mark I1Is were finished in
black, which obscured theshape on
TV against the highly fashionable
dark suits worn by the DC5. The
egroup remained Vox endorsers, but
did not persist with Teardrops. In
'67/°68, sax player Denis Payton was
seen with a white Mark XII when
not blowing sax or harp.

Regardless, the Vox Teardrop
will always be associated with
Jones; by mid ’64, the Stones were
the “it” group in London, and
Jones (as much as Jagger) was the
face of the group. On June 26, the
Stones mimed “It’s all Over Now”
on “Ready Steady Go!”; during the
shoot, Jones and Keith Richards
tried a white two-pickup Teardrop

Phantom Mark III 12-string. Jones played
it with the band while Keith was photo-
ocraphed during a break, laughing heartily
with it in his lap. While this guitar did
not appear subsequently with the Stones,

and
SounNas

Guitars—like people—come in all shapes and sizes and produce an immense range of sounds. And people—being people—have
all kinds of tastes and preferences, YWe do our best to satisfy them all. Conventional characters prefer the traditional shape of the
VOX Soundcaster, More original types—the cnes who cry out to be different—are sold on the shape of the new Phantom range.
But whatever your type, your mood, your preference, there’s no denying that VOX Guitars plus VOX Amplification produce
the most perfect and original sound to be heard anywhere, Shown here: The Soundcaster: An American style, contoured-bod

model with exclusive built-in balanced tremolo unit. The Phantom: The new shape... clean and simple lines with a super

finish; plus the new sound . .. the exclusive, rich, full Phantom tone. Phantom Mark [11: Latest addition to the Phantom range.
With all the quality and style of the other models plus a special damper fitted into the neck to cut down harmonic overtones,

Send for details of the full YOX range and address of your nearest supplier

%ENNMGS MUSICAL INDUSTRIES LIMITED

KENT - Telephone: 22471

DARTFORD -

The Teardropwas introduced withthe September 64 “Shapes and Sounds” ad.

The Dave Clark 5 (left) with prototype Teardrops
in early '64. Brian Jones and his eternal Teardrop.

this is possibly where Jones was shown
the concept. Oddly, the set was decorated

with custom-color Stratocasters
hanging offampsbehind the band.
[t’s tempting to think Jones, look-
ing over the 12-string prototype,
asked JMI for a six-string, but with
a bridge “more like that.” Because
that’s exactly what he got...

The head of JMTI’s guitar opera-
tionwas 27-year-old Mick Bennett,
and in mid July, he presented a
hand-made instrument to Jones
with features different from sub-
sequent models; the body has
a slightly longer silhouette and
unique hardtail setup — a Strat
bridge with the vibrato tang milled
off and the block hammered into
the body! Whether this was Jones’
request is unknown, but it dem-
onstrates JMI’s “adaptation” of
Fender hardware. All other known
Teardrops carry a top-mounted
vibrato and separate bridge.

Jones’ guitar hasaslimmer head-
stock with awhite-painted faceand
Vox logo. It hastwo pickups, three-
way switch and two knobs. Only a
few other early Phantom Mark I1Is
were built this way; 1965 produc-
tion models had a three-pickup
layout with three knobs wired like
a Strat. On the whole, the Jones
guitar looks to have been more
player-friendly than production
examples (some would argue it’s
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unfortunate that Bennett’s
prototype wasn't followed
more closely).

Jones immediately put
his Vox to use, and anyone
who experienced the Roll-
ing Stones’ in '64 saw the
unmistakable guitar. Despite a
number of claims over the years,

there’sno evidenceindicatingJones

owned other Teardrops. His is ac-
counted forin the collection of the
Hard Rock Cafe, where it has been
since 1984 (VG, July '15).

A JMI ad touting the Phantom
Mark IIT appeared in late sum-
mer 1964, headlined Shapes and
Sounds. Alongside the trapezoidal
Phantom and Strat-clone Sound-
caster, it showed a black-finished
two-pickup Mark III with the
Phantom’s early “Hank Marvin”
trem. The text notes a “...special
damper fitted to the neck to cut
down harmonic overtones.” The
DC5’s guitar and the 12-string
shown to the Stones have a round
adjuster on the back of the head-
stock that activates a cam above
the nut and tied to some sort of
stripacross the fretboard between
the nut and first fret. Exactly what
this did is unclear, but it died a
quick death, not installed on
Jones’ guitar. In a January
65 TV performance of
“Please Don’t Let Me Be

Misunderstood,” Hil-
ton Valentine of the
Animalsplaysawhile
two-pickup Tear-
drop 12-string,
also without the
damper.

JMI had six-
and 12-string
Teardrop gui-
tars 1n pro-
duction by
early 65 at
the latest,
cataloged
as "Phan-
tom Mk
[I1.” By that
summer,
they were
renamed the
Mark series,
probably due

to confusion over

¥ 0oveeeo |}
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A Mark Xll being
assembled,
summer '65.

o i .

having different models called Phantom.
The Mark VIguitarlisted at £89, the Mark
[V bassat £94, and the Mark XII 12-string
at £115—the most expensive guitar offered
(notcounting the Organ-guitar hybrid).

This early-'65 Phantom Mk |1l 12
(left) has serial number 66097.
This Mark VI has a G-plan
neck dated October '65.

ol

;
..............

The U.K. magazine Beat
Instrumental ran a piece
detailing JMI’s process for
assembling a Phantom Mark
[IT at Dartford, and noting
thatthe guitars were built, fin-
ished, and assembled in-house.

Bodies were cut from Agba, an
African mahogany also used by
Burns at the time. Comparatively
soft, it was easy on tooling but ren-
dered the guitars less-substantial,
sometimes prone to screws pulling
out, necks shifting, and creating
problems with the polyester finish
(a good knock could cause major
cracking). The piece glossed over
the origin of the necks.

The most-consistent thingabout
U.K.-made Teardrops is their in-
consistency. The necks (and some
bodies) were, 1n fact, outsourced
from different firms. A primary
supplier was furniture maker
G-Plan — modern offshoot of E.
Gromme Ltd., of High Wycombe.
Anink-stamped “G” alongside the
date on many 1964/°65 necks and
bodies identifies these. The necks
arevery Fender like, with a flat-cut
headstock and truss adjustment
at the heel (JMI likely sent them

a Strat neck to copy). A second
supplier made necks with an
angled headstock, zero fret,
and thetrussadjusted atthe
headstock end, covered
by a small metal plate.
These are consistent
with necks on some
'60s Watkins/ WEM
guitars, and are
probably fromthe
same source.
Consider that
a dealer could
order several of

these guitars
and they’d

arrive with
such vari-
able necks.
Both have 21
frets, but a
“G”neckhas
space for 22
and they are
not strictly
interchange-

able. Abodywith
bridge posts pre-

s
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drilled for one neckwill
not properly intonate
if fitted with the other.
The difference is about
’/s" and easily notice-
able, though apparently
not always to JMI’s in-
spectors, since thereare
Mark VT’s that will not
play in tune without
surgery!

Serial numbers are
stamped by hand in
one of several places —

back of the headstock,

truss plate, or neck

.'_;
L
AL
W
-

£
¢ €9

plate. They run in a
vaguely chronological
series, scattershot like
Fenders. Teardrops
were most often fin-
ished in white, but
black, blue, and red

PHANTOM MK. III

This new styled model features special damper fitted into
neck to cut down harmonic overtones when required. The
back of the body has a special padded cushion fitted for
comfort and protection. Ebony fretboard with top quality
American-made Machine Heads. Fitted with three single-
pole type magnetic pick-ups.

Mark 12

Exciting streamlined ‘“‘tear-
drop’ design with a continental

- flair, Special padded cushion on

the back of the body for added
comfort, Three 6-pole wide
range, high output pick-ups.

12 covered gear heads.
Six on each side. Adjustable pol-
ished reinforced neck. Ebony
fingerboard. Flip-action tone
change switch. Master bridge
adjustable to height with six
individual bridges. Easily acces-
sible adjustable truss rod. Multi-
coated polyester finish in red,

Mark 9

The latest model in the stream-
lined ‘‘tear-drop’’ guitar series
with a continental flair. This
beautiful instrument has all the
features of the popular Mark 12,
including the special padded
cushion on the back of the body
for added comfort. Three 6-pole
high output pickups, tone change
switch, adjustable bridge, and
adjustable truss rod, available
in red, white, blue or sunburst.

Mark 6

Exciting streamlined ‘‘tear-
drop” style. An added continen-
tal flair is provided by the spe-
cial padded cushion in the back
of the body fitted for comfort
and protection. Three six-pole
wide range, high output pick-ups.
New VOX easy action tremolo.
Adjustable reinforced polished
neck, ebony fingerboard. Purfled
neck with fret markings. Adjust-
able bridge. New accurate fret
scale stays in tune thru high
notes. Easily accessible adjust-
able truss rod. Contoured body

were available. And

even the colors were

inconsistent; earlier

whites tend to a more-

pure hue, later have a

creamier patina. Most carry a Gretsch-

like snap-on pad on the back. Knobs and

switch tips change in random variations.
The white Phantom Mk III 12-string

you see here has a G-plan neck and body

dated February ’65. Oddly, there’s no Vox

logo on the guitar. Another quirk is the

vibrato base,enameled black for no appar-

ent reason. This is specific to this batch;

in ‘65, Tony Valentino, of the Standells,

had an identical Mk XII numbered very

closely. Some early U.K. instruments sent

to the U.S. by Thomas Organ in ’64/°65
wound up on TV and movie screens with
new Vox endorsers.

By mid '65,a “Mark VI” was appearing on
headstocks. The earlier Phantom applique
and that decal are often flaked off by now,
makingthe transition more confusing. Above
theheadlinehereisa’65 Mark VIwithaghost
image of that decal on the headstock and
black Vox logo engraved into the pickguard.
[t was sold in the U.S. in ’65 and played in
a teen garage band in Pennsylvania. Unfor-

white, blue or sunburst.

for added comfort and ease of
pdlalying. Multi-coated polyester
finish in red, white, blue or sun-
burst.

-~ MARK SERIES GUITARS

The Standells and The Kingsmen (with Annette
Funicello) in 1965, both equipped by Thomas
Organ-Vox; note the Kingsmen bassist miming
with a Mark VI! An already outdated Phantom
model in the 1964/°65 Vox catalog. Thomas
Organ’s ‘65 Vox catalog, with a mix of Teardrops.

tunately, its combination of a G-plan body
and Watkins neck means it never played in
tune, but perhaps the Beatles, Rascals, and
Animals songs the group played (the lyrics
are still in the case) didn’t suffer too much!
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H.l. Guitars Inc.

‘Strato-Crazy

http://www.hi-guitars.com

Please Visit Our Websight!!

Early '54 Sunburst Short Skirt Knobs &
Formfit Case, 3 in stock

‘94 Sunburst, 8 in stock

'95 Sunburst, 3 in stock

'64, '55, '57 Sunburst “Hardtail”, 1 of each in stock

‘56 Sunburst (Ash & Alder body)

‘06 Sunburst Lefty perfect collector’s piece

'56 Sunburst Some parts changed good price
player’s gear

‘56 Blond perfect collector’s piece, 2 in stock

‘57 Sunburst, 4 in stock

‘58 Mary Kaye perfect collector

'58 Sunburst mint condition, collector’s piece

'58 Blond perfect collector’s piece!!

‘58 Blond "Gold Anodized Pickguard” perfect
collector’s piece!!

'58 Sunburst “Lefty’/Maple neck, near mint

'58 Red super rare original custom color,
perfect collector’s piece!!

NEW COMPACT
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Vintage Fender Stratocaster specialized shop

H.l.Guitars,Inc. "Strato-Crazy "

Show Room "Strato-Crazy" located in Tokyo Japan

PHONE & FAX: +81-3-3257-7117
CELL PHONE: +81-90-1779-3598 (Call any time)

http://www.hi-guitars.com

'99 Sunburst/Slab Rose neck, 2 in stock

99 Olympic White/Slab Rose neck

'59 Red/Slab Rose neck original custom
color, 100% original

'59 Blond/Slab Rose neck, mint cond.,
perfect collector’s piece

60 Sunburst/Slab Rose neck, 3 in stock

'61 Sunburst/Slab Rose neck, 6 in stock

'61 Blond/Slab Rose neck, refret changed
nut, 100% original parts

61 Blond "Tortoiseshell Pickguard'/Slab Rose neck

61 Sonic Blue/Slab Rose neck, 100%
original, COOL!!

'61 Fiesta Red/Slab Rose neck 100%
original, near mint

'62 Sunburst “Tortoiseshell Pickguard'/Slab
Rose neck

'62 Olympic White/Slab Rose neck 100%
original, Wild Flame neck

f;- -

'63 Black super rare!! 100% original
'64 Candy Apple Red 100% original,

collector’s piece!!

'64 Sunburst spaghetti logo, perfect
collector’s piece!!

'64 Olympic White Transition logo,
Mint-Green Pickguard

original, near mint!!

original

THE ORIGINAL
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'62 Sunburst/Slab Rose neck 2 in stock
'62 Sunburst/Round Rose neck 100% original clean

'63 Dakota Red super rare!'100% original

spaghetti logo, Black bobbin pickups
'64 Shoreline Gold (63 Spec), perfect

'64 Inca Silver ('63 Spec) perfect collector

'65 Dakota Red Transition logo 100%

'65 Sunburst Clean!! 100% original clean!
'65 Blond Super rare Maple body, 100%

'65 Fiesta Red 100% original, near mint!!

— We Ship Worldwide —

E-Mail: higuitars@aol.com

Show Room "“Strato-Crazy" : 3-8-6-B1, Kanda Kajicho,
Chiyoda-ku, Tokyo, 101-0045, Japan
Head Office: 7-59-2, 2-103, Higashi-Omiya, Minuma-Ku,
Saitama-City, Saitama, 337-0051, Japan

We Want Your
Vintage Strats

and Strat Parts!!

'66 Sunburst, 4 in stock

'67 Charcoal Frost Metallic 100% original

'67 Sonic Blue 100% original

67 Blond 100% original, well played but cool!

'67 Candy Apple Red, only refret and
changed nut, clean!!

69 Olympic White & Black/Rose neck

69 & 70 Candy Apple Red/Rose neck

71 Lake Placid Blue/Rose neck 100%
original

7

Original Vintage Strat Parts

If you seek original vintage strat parts,
please let me know, we can help you!!

*\We only accept Bank Wire and Gasher's check.
* Please contact us by Phone and E-Mail in English any time.
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‘| U.K. versions constitute a
~ | fraction of extant examples.
3 - | Most Eko-made Marks have
o mahogany bodies finished
in a drab sunburst, not visu-
ally as effective as the solid

Other changes followed. In
’66, the chrome pickguards and
pickup rings became a single
piece, which made assembly
faster. The vibrato was moved @.
up and gained a fourth mount-

ing screw.

A truly odd variation is some
G-plan necks that appear to have
been made left-handed, then
repurposed for right-handed use.
Theheadstockswere cutand spliced
for re-shaping right handed, then
painted over. One giveaway is the
position markers remaining on the
now-underside of the fretboard!
These may have been leftovers
used as JMI closed it guitarmaking
operation.

The next development was the
hollowbody Spitfire in six and
12-string versions. A sibling of
the Wyman Bass introduced at
the British Music Trade Fair in
August of °65, they had thin, hol-
low plywood bodies with a single
slash soundhole and bound, block
inlaid Watkins necks. There’sarare
Mark VI Special with onboard ef-
fects; these are almost never seen
in the U.S.

Though U.K.-made Teardrops
were shipped to the U.S. as part
of Thomas Organ’s initial or-
ders,when the Eko factoryin
Recanati, Italy, came fully
online, most American-
market production
was sourced there.

Thomas™ Vox cata-
logs list the Mark
VI, XII, and IV
and an unusual
nine-string Mk
[X thatdoesnot
appear in Eng-
land. A U.S.
design patent

for the Tear-
drop was

filed in June

'66, credited

to Tom Jen-

nings but
assigned to
Warwick
Electronics.

[t was award-

ed in October
'-67; whether
enforced against

".- i
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Johnny Thunders keeps the flame, 1973.

copyists like the American-made Kapa
Minstrel 1s unknown.

Mark Series instruments made by Eko
were produced in much larger numbers
and with more-consistent features.
Production totals are unknown but

This '66 Mk VI (left) shows later features
like a Watkins neck, bridge mounted
closer to the vibrato, and no date
stamp. A hollowbody Teardrop
Spitfire from "66.
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g8k 7 colors that were still offered

by Thomas, but are rarely seen.
They can be identified by their

white plastic pickguard, Vox logo
on the headstock face (rare on U.K.
guitars) and “Made in Italy by Vox”

on the reverse.

How do they sound? For JMI ver-
sions, the answer is “Strat-y,” with
a nice range. The three-way switch
can be coaxed to act as a five-way
with interesting in-between tones.
To mostears, the U.K.-made pickups
sound vastly superior to the Italian
versions. On theother hand, the Eko
fretwork and truss rods are usually
more functional. All Mark VT’s are
candidates for “least comfortable
couch guitar,” outpacing the Vox
Phantom and Gibson Flying V for
awkwardness in a seated position.

Still, for some, they hold an unde-
niableappeal.In 1973, New York Doll
Arthur Kaneboughtaveryearlytwo-
pickup Phantom Mk III for £20 in a
Leeds pawnshop during the band’s

first U.K. sojurn. Johnny Thunders
used it on “Old Grey Whistle Test”
that November, and the guitar
surfaced in the mid '80s with

New York garage revival-
ists The Tryfles. Since
2003, it has belonged to

Dolls superfan Mor-
risey. Tom Pettylong
remained a fan,

and the design
has been revived
several times.
Phantom Gui-
tar Works has
been build-
ing excellent
replicas for
years, but
to the true
5 T devotee, the
y ' JMI ver-
sions will
alwaysbethe
ones to have.

Al® | (e Thanks to Martin

Kelly, Andy Babiuk,
and Chris Cush.
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Thumb
Picks

Back /n Stock!

 Breezy Rid,
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Vintage P.A.F soul reborn.

You've got the guitar, but not the tone. Does your
historically correct guitar somehow fall short of
recapturing the tonal glory of 1its golden era? Get a
hold ot the tone that’s in your head and unlock your
oguitar’s potential with 'I'’hroBak pickups. We specialize
in replica pickups wound on our vintage, period
correct winders, the secret ingredient of every
T'hroBak replica. Custom USA made parts and
vintage wound coils are the soul of every pickup we
make. And the combination 1s our
key to pure tonal magic. 1 hroBak
knows great tone 1s easy when you
choose the right pickups.

670.691.3302

MARC SCHOENBERGER
805-481-8532

or email Luthierl7@aol.com
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Recognized Industry Leader
Producing the Finest
Vintage and Aftermarket Hardware available.

Callaham

Vintage T Model Bridge

Winchester, VA USA
(540) 678-4043 new #
www.callahamguitars.com
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The original manufacturer
of Vox amplifiers, Jennings
Musical Instruments (JMI),
often used the appendage
“Super” to designate models
introduced as combos after
they’d been released as pig-
gyback head-and-cab sets.
Thus, the oxymoronic name
alongsidean amp that only put
out about 12 watts — but what
a sweet 12 watts it is! The addi-
tion of reverb not only makesit
one of a very limited number
of ACI10 mini stacks manu-
factured in 1963/°64 (the only
time they were made in this
configuration), but a desirable
collector’s item at that. While
thereverbisaniftyaddition, for
the player it’s often considered
unnecessary next to that juicy,

THIS LITTLE PIGGY

The Vox AC10 Super Reverb
BY DAVE HUNTER

f “Vox” and “Super Reverb” look like some juxtaposed amp-branding
shenanigans from opposite sides of the pond, please stifle your precon-
ceptions a moment while we explore this diminutive cutie. One of the rarer
of the early-'60s Vox models, this head-and-cab rendition of the AC10 did

indeed have reverb, and was undoubtedly rather super, to boot.

harmonically rich, nominally
Class-A tone that thisbeastieis
capable of grinding out.

JMTI’s approach to its Vox
amps was different from other
makers. While Fender and
Marshalloften created medium
to high-output modelsbyusing
similar preamp channelsacross
their lineups, bundling them
with output stages of differ-
ent sizes and capabilities, Vox
modelsthrough the gloryyears
of circa 1960 through '67 were
all entirely different. Guitarists
often talk of the most-popular
models as sharing that great,
chimey British sound (though
at different volume levels) and
the AC10, AC15, AC30, and
AC50 certainly all looked like

scaled versions of the same thing.
But each had entirely different preamp
topologies, used different tube types in key
positions, and had individualized features.

Other than the earliest models, the
AC30 had ECCB83-driven (a.k.a. 12AX7)
gain stages in its preamps, the hallowed

1964 VOX AC10 SUPER REVERB

* Preamp tubes: one EF86, one ECF82, three
ECC83 (12AX7); reverb: two ECC83s

e Qutput tubes: two EL84s in
class A, cathode-bias.

* Rectifier: EZ81

* Controls: virbrato amplitude, virbrato speed,
vibrato Volume, normal Volume, Tone

* Speakers: two Alnico 10" Elac 10N/85

e Qutput: 12 watts RMS
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Top Boost EQ stage included, while the
contemporary AC15 had an ECC83 in its
relatively mild-mannered Vibrato channel
(with a 12AU7 for vibrato/tremolo func-
tion), but a beefy EF86 pentode preamp
tubeinits (often preferred) Normal channel.
The ACI10, conversely, had its hot EF86 in
the Tremolo channel. The vibrato/tremolo
effect itself was powered by half of an odd
ECF82 preamp tube that contained two
stages in one glass envelope —a sharp-cutofft
pentode for the tremolo and a medium-mu
triode, which applied its gain at a level
roughly equivalent to a 12AT7 or 12AY7 to
the relatively enfeebled Normal channel.
Similar to the AC15 and some non-Top-
Boost renditions of the AC30, the shared
Tone control is really a high-cut that dials
out highsin the outputstage... sortalike the
reverse of a traditional Presence control.
The reverb is added with an extension
panelatthebackof the chassis, muchlikethe
Top Boost stages some owners acquired by
sending their AC30s to the
factory for retro-fitting.
A true factory-origi-
nal circuit, it uses two
ECC83 preamp tubes
with a spring pan mount-
ed on the underside of
the plywood panel
that supports the
chassisitself. A three-
way switch on the rear
panel provides Off-Norm-

g

The transformers-and-tubes side
of the chassis shows the reverb
spring pan mounted behind
(beneath when its mounted)

the supporting plywood.

Eff,and is partnered by atraditional Reverb
Level control.

Like all early Vox classics, the AC10 was
designed by Dick Denney, an engineer often
credited withhavingsomeofthebestearsin
the business... or, oneof the best ears, given
he was deaf in the other after suffering a
perforatedeardruminhisearlyyears. Either
way, Denney’s knack for eliciting sweet,
musical, harmonically enriched tones from
tube circuits has long been celebrated, and
the AC10 is another feather in the cap of a
legendary designer who knew how to make
an electric guitar sound great. There’s some
indication, too, that the AC10 was Denney’s
personal favorite of the bunch.

[t’s also the smallest of his truly iconic
designs, thelaststep on theladder before the
single-ended “practice amps” like the AC4,
which are quite different by nature. Like
the AC15 and AC30, the ACI10 uses a pair
of EL84 output tubes in cathode-bias with
no negative-feedback loop. All are crucial
elements of what we have colloquially come

gy
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The AC10’s chassis exhibits the
squeeze required to add the reverb.

to call the Class A sound. Lower operat-
ing voltages from its EZ81 tube rectifier,
however, and a smaller output transformer
colluded to bring the AC10’s output capa-
bilities down from the AC15’s 18 watts to a
more-sedate 12 or so.

Not so long ago, a 12-watt AC10 would
have seemed underpowered for most play-
ers’ needs. But, not so long after that, when
so many players were discovering that the
AC15sthey’d downsized to from AC30s were
often stilltooloud to crankupinsmallclubs
and studios, the diminutive AC10 sidled
right into the sweet spot.

Downscaling one’s volume, though,
doesn’t mean they should downscale tone
along with it...

Looking every bit like a junior-sized
AC30 Super Twin, this compact stack of a
rig delivers a rich, thick sonic punch from
the head’s output courtesy of two 10" Elac

—
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10N/85 speakers with Alnico magnets, in a
pressure-sealed (a.k.a. closed-back) cabinet.
Primed for early crunch and saturated
vintage tones, they are fairly inefficient
speakers at the best of times, further reign-
ing in the amp’s aural assault (when such
1s desired). Or, to hear the AC10 head in
its unfettered glory, a 2x12" extension cab
with more-efficient speakers (the 100-dB
Celestion Alnico Blues make a good choice)
will deliver a ferocious roar that belies its
modest 12 watts.

Thisamp’s owner, James Hoare, is a pro-

The three-way reverb switch and
Level control rest alongside the
serial-number plate on the back panel.

Painting and Proper Ornaments
(as well as others), and has long
been enthusiasticaboutthe AC10’s
modest strengths.

“It’s my preferred recording
amplifier,” he said. “I have four
of them, all different models — a
single-speaker 1960 combo, a
twin ‘63 combo, a twin ’65, and

L e ——— e

[VOX AMPLIFIER |

MANUFACTURED ‘W

| JENNINGS MUSICAL INDU

.

%,

e
P

-I : G
i .
= ] L .
.

HIGH VOLTAGE

DO NOT REMOVE COVER UNLESS

IS DISCONNECTED FROM MAINS.

INSTRUMENT

THE APPARATUS

NO RESPONSIBILITY

PRODUCES HIGH VOLTAGES.
wiLL BE ACCEPTED BY

THE MANUFACTURERS IF AN INJURY 5 SUS-

TAIN EE‘JF WHILE

OPERATING

OR TAMPERING

STRIES LTD. ||*

1
4

R
{ i
| il

|

i
bart ik
i

REV LEVEL

WITH THE INSTRUMEN TI\"“B"'U HEN THE COVER IS

fessional musician and studio owner who
has played in the British bands Ultimate

Vox's “minimalist” labeling meant consulting
the manual to know the controls are (from
left) vibrato amplitude, vibrato speed, vibrato
Volume, normal-channel Volume, and Tone.

this Super Reverb. The ACIO is
the best for studio work because
it breaks up so well. I always use
the tremolo channel, regardless

of actually using the tremolo, because it’s
the better-sounding circuit. Theyreally are

. : ”
amazing amplifiers.

REMOVED OR WITH THE EARTH LEAD
« CONNECTED.

DIS-

So, next time youre thinking only an
AC30 will do, but realistically considering
you might need to make do with an ACI15,

take a look at the
smallest little big
amp in the vintage
Vox lineup. Used
right, this little
sweetie promises big
tones indeed, how-

ever constrained
their decibels. VG
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The small details make the difference. In your tone, in your performance and in your dreams. That’s why you will
find pro-level features and unique innovations standard on every model we offer. We believe it’s all of these little
things that add up to make a big difference in what makes a Reverend Guitar.

VISITREVERENDGUITARS.COM TO FIND A DEALER.
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ALLEN AMPLIHCATION

New! Allen Brown Jug amp based
on the Fender 6G-11 brown Vibrolux
made famous by Mark Knopfler of
The Dire Straits. A rare pairing of
6L6 power tubes and a single 12"
speaker by Leo. It features a warm
complex clean tone with exceptional
tremolo and beautiful overdriven
tones. Only40pounds. Check it outat
www.allenamps.com.

/1T AMPS

Designed with one of rock’s true in-
novators, the Lee Ranaldo Club from ZT
Amplifiers’ Custom Shop i1s based on the
Sonic Youth guitarist’s original ZT 12"
Club combo. The striking visual and sonic
statement of the 220-watt powerhouse
comes directly from Lee himself. Each Is
signed by Lee and built in California with
American-made parts. Hearitandbelievelt.
www.ztamplifiers.com.
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For guitar and bass. No matter which pre-amp/
modeller you use, get the sound — and feel — you
needforlive performancesfromthe Power Engine
Deuce Deluxe. Take your Fly Rig/SansAmp or
gizmo du jour and amplify your personal settings
without any additional coloration. Effective
onboard controls include active three-band EQ,
plus Low and High Pass Filters. Up to 200 watts;
defeatable tweeter; XLR inputs and outputs; 29
pounds. Street: $449. www.tech21nyc.com.
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MARSH AMPS
The Clifton Junioris agreat 12-Watt
Grab and Go amp for most club/
barvenues! Enough Powerfora
louddrummerand agreat Pedal
Platform. Fendery Cleantones
that give up a nice blues grit
when cranked! Comes stock
with a high-efficiency Emi-
nence 12" Ceramic Speaker!
www.marshamps.com.
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CARR TELSTAR

The Telstar blends the sinewy harmonic
assertion of EL84s with the deep full
control of 6L6s in a new and unique push
pull recipe. Our Lean/Lush switch tailors
the body of the tone while the 53/58 switch
changes the overall gain structure and the
frequencies the Tone control emphasizes.

Sonically treading the years from

Fullerton '50s roundness thru late '50s
proto British bite. www.carramps.com
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CELESTION RUBY

TheRubyisanalnico-magnet guitarspeaker
that's purpose-builtto create vintage tones,
and at 35-watts powerhandling, it'sideal for
use with mid-powered amps and combos.
Bringing the instantly familiar Celestion
alnico vibe with its glorious, dampened
attack; the Ruby oozes a richly musical
vintage warmth, with mellow highs and a
smooth, sophisticated midrange. Street:
$289. www.celestion.com.
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PRS SONZERA 20

The Sonzera 20 1s a two-channel amplifier
withfull, 3D tones reminiscent of American
'‘60s and "70s amplifiers. Both channels
maximize note clarity and definition, and
thanks to its circuit design, the lead chan-
nel can be set to act as either a boosted
cleanchannel orbe manipulated to gofrom
very slight to very heavy distortion via the
volume and master controls. Gig-ready
and studio-sound, the Sonzera 20 offers
steadfastreliability, versatility, and control-
lability. www.prsguitars.com.
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