®

READERS’
CHOICE

AWARDS
" FKNOPFLER,

; '.'—'.‘—

-45!

- e Ty et

GUITAR ADVOCATE * BLOOMFIELD,
ROBERT CRAY FHAM TON, FORD,
\ 2 GUY, STUAHT

SONNY LANDRETH

GIBSON, FUNETI[IN F(X),
HAGERNAN, JRS, ASKEN
BECOS, ORANGE, BOSS



e
L -

B
A

e ]
| —

e

| 4

—t» ¢
:‘:I‘

="
o @
i

\

&=

-

L g g g = e g—
I‘_.1 =5 :

EST. 1833




Sweetwater carries the rare and
collectible gear you crave!

Lerxst Omega Alex Lifeson Autographed EVH 79 Bumblebee - Black with
50-watt Handwired Head and Omega 2 x 12, Yellow Stripes (ID: 79Bumblebee)
130-watt Speakgr Cabinet » Limited-edition replica of Eddie’s
(ID: OmegaHeadSig, Omega212) Bumblebee guitar

» Limited quantities available » Autographed by EVH
» Hand signed by Alex Lifeson » Certificate of authenticity and
» Own a piece of Rush history tons of VH case candy

Fender Custom Shop Front Row '57
Custom Deluxe 12-watt, 1 x 12" Tube
Combo Amp (ID: FrontRow57DIx)

» Made from century-old yellow cedar
from the original Hollywood Bowl
bench seats

» Legendary tone and a legendary venue

» Very limited quantities available
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Gibson Custom 60th Anniversary 1959
Les Paul Standard VOS - Kindred Burst with
Bolivian Rosewood Fingerboard

(ID: LPR59VOKBNH)

» One of the most desirable guitars of all time

» Played by legends of every genre .
» Handmade in USA T
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Music Instruments & Pro Audio

Experience the Sweetwater Difference Today

e T Al N e T e R
R N e L
P

55-point Inspection on every guitar/bass we sell (valued $299 and above)

Expert Advice and attention to detail from our highly knowledgeable Sales Engineers

Fast, Free Shipping from our centrally located warehouse in Fort Wayne, IN (8 0 0) 222-4700 Sweetwater.com
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UPCOMING AUCTIONS

DANA MEGUM'S

33" ORIGINAL
APRING GLASSIG » INDY

INDIANAPOLIS, IN - MAY 12-17

 DENVER

DENVER, GO - JULY 10-11

HARRISBURG

HARRISBURG, PA - JULY 23-AUGUST |

THE DAYTIME AUCTION

»»-MONTEREY

/ MONTEREY, CA - AUBUST 13-15

DALLAS

DALLAS, TX - SEPTEMBER 3-12

GHIGAGO

- SCHAUMBURG, IL - OCTOBER 8-10

IN License AC30800088 B UC TIODODNS
GO License 43235

PA License VBOOI078 : :
e, Drive.Mecum.com/GuitarSearch

TX License P130163, P130162
IL License 0200047150 For Complete Auction Consignment or Bidding Information go fo Mecum.com or call 262-275-2050 ‘NBC%
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Open the pearly gates! Danelectro® launched this in 1959,
naming it the “Deluxe”. A huge understatement! This

hot reissue features our Vintage 50°s Lipstick® Pickups,
adjustable bridge, front and back blndlng, pomter knobs

and Gotoh® vintage 15:1 tuners.  —

wq-.r,!.gu —‘W

Available in Dark Walnut top-anc _Ffi,:.i”“’“‘,.lﬂ

:i! II-. m—t\'fﬁw

and back, or Fresh Cream nrs er“** e —
Delish! o

3639 FUZL

Danelectro® owner Steve Ridinger created the FOXX® pedal line in the 1970s.
Steve priced the FOXX® Tone Machine® at $49. Today originals sell for 5600+
Now Steve brings back his original circuit with some important tweaks. He
made the octave way more pronounced, the octave is foot switchable, the

tone is warmer, and there is a “mids boost” toggle that counteracts the mid
cut of the original pedal. Velvet tone for sure! Play one!

WHY CALL IT THE “3639 FUZL 7

Back in the 1970's, it was cool to have a phone number that
spelled your product name. So about a year after launching the
FOXX® pedals, Steve sat down in front of a phone dial and worked
out what numbers were needed to spell F-0-X-X. He figured out
the numbers were 3-6-9-9. To his amazement, this was the phone
number FOXX® already had! A year earlier, the phone company
had randomly assigned him this number: 213-XXX-3699. Creepy!

DANELECTRO sk

TONE MACHINE® AND FOXX® ARE REGISTERED TRADEMARKS OF MARK 5. SIMONSEN.
DANELECTRO® IS NOT AFFILIATED WITH MR. SIMONSEN. © DANELECTRO 2020




Dave’s

GUITAR SHOP

2990 Cahill Main #200 1227 3rd Street South 914 South 5th Street
Fitchburg, WI. 53711 LaCrosse, WI. 54601 Milwaukee, WI. 53204
1-608-405-8770 1-608-785-7704 1-608-790-9816

www.davesguitar.com Info@davesguitar.com



Introclucmg' tlle new KM 505

Kentuclzy ‘Maindolin!

he KM-505 A-Model Mandolin incorporates the
finest features of the classic instruments of the last
- Golden Age with modern features that are typically
\ found only on boutique mandolins costing many
. thousands of dollars. The body configuration harkens
\ back to the 1920s with all solid carved, graduated

M8\ tops and backs along with the traditional split-lip
1|\ neck/body joint.

. The contemporary contributions include a com-
. fortable, radiused fingerboard and a shortened
8\ extension which allows the player to soften the
WS tone color by picking strings further from
the bridge without the accompanying
pick clatter.

gy Pick a KM-505 and discover
why Kentucky is America’s
Favorite Mandolin!

R

Dealer Inquiries Invited!

[/

America’s
Favorite Mandolin!

®

/|

Kentucky KM-505
Artist A-Model Mandolin

» Solid, carved and graduated
high-altitude alpine spruce top
for rich, powerful tone

 Aged and fine, highly-figured
maple back, sides and neck to
compliment the classic design of
the instrument

e Thin amber burst finish for
maximum punch and tone

« Long “F-5 Scale” for maximum
fret accessibility

o Traditionally anchored and
elevated pickguard to protect the
top from pick wear

Saga Musical Instruments

P.O. Box 2841 « So. San Francisco, California
sagamusic.com « Connect with us on |3




BRING YOUR GEAR, WE’LL BE HERE!

AMIGO GUITAR SHOW (Chicago) | MAY 16th & 17th
ATLANTA GUITAR SHOW by Grinning Elk | JUNE 13th & 14th

GREAT AMERICAN GUITAR SHOW (Philadelphia)
by BEE 3 VINTAGE | JULY 18th & 19th

\ Not attending a show? Come see us anytime at 3316 N Lincoln Avenue, Chicago
(773) 525-7773 | vintagebuyers@chicagomusicexchange.com | www.chicagomusicexchange.com

«

'\\
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.  SINGLE CUT

/ CARVED TOP

| MADE IN THE USA
| SINCE 1946
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- ey 3 8 DOYLE’S D-45 72 THE V6 READERS’
Rush’s Movine Pictures A Vintage Treasure CHOICE AWARDS | |
. B iia & Returns Home We honor players and their music
| By Boct Adams Martin’s “pre-war” D-45 is the ulti- for being the best of the bunch in
62 Fretprints ‘ . . ;
mate acoustic, and this one — a multi- 2019, and induct Mark Knopfler,
JetfHealey | By Wolf Marshall tional heirloom - has been Michael Bloomfield, Peter Framp-
68 Dan’s Guitar Rx gﬁﬂﬂz LDHEL 1d-class tal dth blj dri P
Seeing Red, Part 2 | By Dan Erlewine shared by three world-class talents. ton, and the Dumble Overdrive
5 Y | By Willie G. Moseley Special to the VG Hall of Fame.
REVIEWS 4 4 ARCH RIVALS 86 SADLER VADEN
96 The VG Hit List The Epiphone Electar Guitar Advocate
Sonny Landreth, Robert Cray, Jake Century Combo A professional musician all of his
Shimabukuro, Motorhead, Booker T Though it missed the Jazz Age, this adult life, his taste-laden rock riffs
& The M.G.’s, Warren Haynes, more! beauty boasts the elegant maple-veneer have backed artists ranging from
97 Check This Action cabinet with carved-E lightning-bolt bar-grinders to the internationally
The Definitive Mike Bloomfield grille and point-to-point construction revered. Whether onstage or in a
| By Dan Forte that gives vintage Epi amps their status studio, his is a rapidly-rising star.
104 VG Approved Gear asicons. | By Dave Hunter | By Ward Meeker
Function F(x) Cannon Dual Fuzz,
Haggermiin Bovsticc Overatve, | s SIGN UP FOR FREE VG OVERDRIVE!
Colour Box, Asken Intercooler, Becos Enjoy everything offered by the VG Media Family - archived feature stories,
ComplQ Pro, Orange TremLord 30, podcasts, web-only content, the New Gear Yearbook, contests, lessons, exclusive video,
SB;}SS_Klatana-lﬂﬂ MKIL, Gibson SG and more. Subscribe to our newsletter at www.vintageguitar.com/overdrive
ecia
105 Gearin’ Up! PHOTOS: COVER: Mark Knopfler: Ebet Roberts. Gary Moore: Sam Scott Hunter. Doyle Dykes: Holli Brown.
The latest cool new stuff! THIS PAGE: Gary Moore: Marco van Rooijen.

VINTAGE GUITAR 10 mMay 2020
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home/student 60s Amerit
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DP-32SD

® 32 track playback; 8 simultaneous record

®* 20 track faders and master

® Color display; internal effects; 8 combo jack inputs

P L UG .

40 years ago TASCAM revolutionized home
recording with an easy-to-use portable

studio-in-a-box multi-track called the
Portastudio. Today the legacy continues.

P LAY .

When creativity strikes, you don't want
frivolous technology to get in the way.

But you also want a powerful easy-to-use
multi-track than can do the job. That is the
concept of a TASCAM Portastudio.

C REATITE

Choose from the powerhouse DP-32SD or
DP-24SD, to the compact but tactile DP-
035D eight track, to the portable DP-08EX
or DP-06. TASCAM has a “plug and create”
product for you.




DP-24SD

® 24 track playback; 8
simultaneous record

®* 18 track faders and master

* Color display, internal
effects; 8 combo jack
inputs

DP-03SD

® 8 track playback; 2
simultaneous record

® 8 track faders

® 2 combo inputs, built-in
microphones

DP-08EX

*® 8 track playback; 2
simultaneous record

®* Knob-based controls;
battery or AC operation

* 2 combo inputs, built-in
microphones

DP-006

* 6 track playback; 2
simultaneous record

® 4 knob track controls;
battery or AC operation

* 2 1/4” inputs, built-in
microphones

“I love this unit. I've been doing all my
pre-production on this little machine
for the last 8 years. It's amazing and
the sound quality is definitely worth
more than what it cost.”

— Orlando Anthony Garcia

‘| had the Porta One and Porta
Two. Now | have the DP-248D. It's
everything you need.”

— Neil Quarrell

‘I have one....love it, easy to use and Is
amazing with a ton of features.”

— Willlam R. Jones

“| love this beautiful piece of equipment.
| record all of my music with this.”

—Aaron Lester

“This Is the best writing and recording
tool | own.”
—Matthew Day

“Never stop making these. | have a
DP-03SD and love it! So much better
than recording with a computer.”

—Scott Fuller

“Started with a DP-004 until | wore the
pbuttons out. Upgraded to the DP-006
and still in love with it!”

—Don Ducky Solt

“I've used one for years now and don't
even touch a DAW when making

music and very proud of that fact.”
-Kevin Wardle

TASCAM has always made honest high quality recording devices at

attractive prices for project and professional recording studios alike. I ASCAM@

TASCAM then. TASCAM now. TASCAM always. TASCAM.com



Street Music

479 Cedar Lane
Teaneck NJ 07666

201-287-1959

larkstreetmusic.com

New Arrivals- in bold

Fender
Strat, 1957, Lefty, J Black body refin, non-trem, tweedhsc$17,500
Strat, 1979, Ash body, fat Maple neck,9.66 Ibs, hsc.......... $1650
Cunetto ‘57 Strat,'97, Blonde, Ash bod Cruz Maple nk.$3900
Strat '54 LE heavy Relic, 2014, anodized pg, 54 specs...... $3750
Strat, Clapton Blackie, 1989, Lace Sensors, exc, hsc........ $1250
Strat 2015, MVP 60s Strat aged,Purple Spkle, cert, ohsc. $3795
Strat Standard, ‘02, trans Red, Maple neck, vgc+, gb....$750
Telecaster, 1957, Blonde, V neck, 100%, vgc+,0hsc..$22,000
Esquire, 1958, all original, 7.2 Ibs, exc, ohsC................. $21,900
Tele Custom, 1963, sh, double bnd, vgc, brown hsc..$22,500
Telecaster, Paisley, 1968, all orig, maple neck, vgc+,0hsc.$15,500
Telecaster, 1973, Black, 4 bolt Maple neck, Dimarzio
hb route neck position, vgc, ohsc

Telecaster Elite, 1983, sb, rw board, white pickups, exc ..... $1500
Mustang, 1972, red with racing stripe, exc, ohsc...........31650
Jaguar, used, USA vintage R, sb, ‘64 style, exc $1250

(Gibson Solid Body

Les Paul Standard, 1958, sunburst, nice flame, vgc+,0hsc.....
Les Paul, 1962, SG style body with vibrant Cherry finish,

sideways Vibrola, 2 PAFs, exc, orig brown case. $15,900
Les Paul Custom, 1958, Black, player, orig finish, hsc call
Les Paul Custom, 1969, Black, 1 pc bod & neck, ohsc.$7950
Les Paul Custom, 1978, Black, 2 orig hb, exc, ohsc $3250
Les Paul Custom, 1972, Cherry SB, vgc++, hsc $2750
Les Paul CS ‘74 Custom R, Vintage White, 2018, nm..$4295
Les Paul Standard, 1992, csb, new tuners, vgc+, hsc..$2250
Les Paul ‘59 Burst ri, 2003, Braz board, flamey, ohsc........$7900
Firebird 1, 1963, Sunburst, pghd repair, exc, ohsc $9500
Les Paul TV Special, 1956, single cut, restored tuners,

2 P-90s, wrap tp, mild wear, newer brown hsc $9500
Les Paul TV Special, 2019, single cut 2 P-90s, nm,ohc.$1195
SG Special, 1969, cherry, 2 P-90s, trem, all orig, hsc.........$2900
SG Junior, 1965, Cherry, Tremolo, 1 P-90, vgc+, hsc.........$3200
Flying V, 1997, ‘67 style, cherry, 6.9 Ibs, exc, ohsc............51195
Melody Maker, 1961, SB, double cut, 2 pu, vge, gb............51795

Gibson, Epiphone & Other Electric Archtops

ES-5, 1949, sb, 3 P-90s, 3 vol & Master, vgc+, hsc $7500
Barney Kessel Custom, ‘69, csb, flamey, 2 pat#, vgc,ohsc..$5350
L-4CES, 1995, SB, gold hdwr, solid top, 2 hb, exc........$3650
ES-350T, 1958, sunburst, 2 PAFs, n.mint, brown hsc........$11,000
ES-335, 1965, ‘64 specs, Cherry, stop tp added, exc....56900
ES-300, ¢ 1946, sb, 1 P-90, 17" non-cut, vgc, ohsc $2400

ES-175D, 1988, White, gold hdwr, 1 11/16” wilohsc, vg.......$2900

ES-125 3/4, 1959, sb, thin noncut, P-90, exc
ES-Lucille, 2004, Black, TP-6, gold hdwr, orig, ohsc, exc... $2500
Premier, model E-624, ca 1960, 2 pu, trem, cool, exc $1750

Gretsch & Rickenbacker
Chet Atkins 6121, ‘56, Orange, 2 DeArmonds, Bigsby ......... $4750
Gretsch 6189, 55, Bamboo Yellow /Copper, 1 DeArmond... $2250
Gretsch White Falcon G6136T-LTV, 2011, single cut, exc.... $2695

Vintage
+Roek, Folk, Jazz+

*Buy, Sell, Trade*
*8 Minutes from NYC*

Fine Musical
Instruments

-I--i-

Moll, John Pizza;ellli n*]ndel, 2002, Blonde, vgc+, ohsc......$4250
Stromberg Master 400, Blonde, 1946, loudest!, ohsc ....$35,000

Other Electric Guitars
B&G Crossroads Little Sister, new, Cutaway, sb, 2 hb........ $1450
Carvin DC127-12, solid bodi/ LEFTY 12 string, green, $950 PRE-WAR Guitar Co. AJ, New, 2020, slope shoulder, Sb Torr
Crook Champagne Sparkle Tele, Maple neck, vgc+, gb..52250  Adj top, Braz b&s, 1 3/4” at nut, trad. AJ inlays, ohsc..$8900
Crook Paisley Tele, ¢ 12 Maple neck, realistic looking! $2750 15,10r 710 Brazilian, 1996, Engleman top, exc, ohsc $2750

Danelectro U-1, ca 1958, Black, single cut, vgc $650 T J
! o : aylor 612, 89, choco Spruce top, maple b&s, exc, ohsc......51695
Danocaster Double bound Tele , salmon finish, 2 Gil Yaron Taylor 355CE, 2002, LEFTY 12-string, Cutaway, pu

humbuckers, rw board, vgc+, gigbag $3500 ' | *
PIKA i £9 [ tri Veilette Avante, NEW, high strung 12 str, Black, pickup,
Tzt SR e oL <y poar TG e VOX Country Western Dreadnought, “70s, Italy, vgc.................

Tom Doyle ?—Strinc[] Tele éstgle), c. 06, csb, 1 hb, exc EBéDUO :
FANO Alt De Facto RB6, blonde, 2 P-90 Maple neck, hc.$2100 Velazquez El Classico, 1961, Braz bé&s, exc-, ossc $2750
Kenny Hill Perf. Classical, 2012, lattice, rosewood b&s.........$3500

G&L SC-3, 1987, Red 3 singles, tremolo, rwood brd $895
Guild Thunderbird S-200, 1963, sb, 2 hb, vgc, ohsc $3750  Kohno Mod.15, 1978, Spruce top, RW bé&s, 660 mm, exc..... $2400
Resonator, Steel & Slide Guitars

Hofner 4575 Verithin, ‘60s, sb, 3 pickups, exc, hsc $1500
National Don, #X67, 1934, German Silver, engraved border,

National Studio 66, ¢ 1964, Black, reso-glas body, 1 pu ...... $995
PRS Custom 24, 1996, Vintage amber, 10 top, deep quilt ..$2500
lvroid engraved pghd, near mint, original case.....514,500
National Duolian, 1937, Piano Finish, 14 fret exc, hsc....$3500

Spalt Player’s Choice Tool #2, NEW, 2 pu, natural.........$3250

Steinberger GLAT, 1995, black, Hum/s/s, TransTrem exc..... $3750
National Aragon, 1939, sb, Wood, Loudest & Rarest, exc... $12,500
National Tri-Cone, 1932, Style 1 1/2,Square Neck, exc-.........$3250

Supro '60°, ¢ 1957, White, Coodercaster pu, pinstriped, ...... $1295
National Style 0 Mandolin, 1930, exc, ohsc

Teuffel Tesla, 7 String, grey, 3 pickups, ohsc
Dobro, 1935, Model 37 Sq neck, walnut top, exc, hsc.......... $1850

Teuffel Bird Fish, recent, 3 pu, leather case, €xC................. $8500
VOX Student Prince, V229, Italy, 1967, sh, hollow 1pu..$850

Gibson Consolette Double 8 Steel ca 1956, Korina, exc $1500
Mandolins & Banjos

Yamaha SBG-500, ‘80, Japan, sh, double cut, 2hb, hsc ... $550
Monteleone Grande Artist, sb, from the master’s hand ..... $21,000

GIBSON K-1 Mandocello, 1913, blonde, exc, ossc $3750
F-5 Bill Monroe 1992, 2 signed labels, by Bill Monroe &
Steve Carlson, flower pot pghead, exc+, ohsc $7250
Gibson A-2-Z, 1924, Snakehead, blonde, exc, ohsc |
Gibson A-50, 1939, sb, spruce top, maple b&s vgc+ hsc..... $1350
Weber Hyalite Octave Mando 2006, 20" scale, exc $2250
S.S. Stewart 5-Str Banjeaurine, ca 1899, 10"x21”
Bacon Professional ff Concert Special 5-Str. 1917, hsc.......$3750
Vega Professional Tenor, ¢ 1930, vgc, hsc

Collings CJ-41, Lefty, SB, German top w/Abalon, RW bé&s . .$3950
DYER Harp Guitar, Style 4, ca 1920, a nice one!, hsc $4500
Goodall RGC, 2000, 15" jumbo, Englemann top, 1 13/16”......$3500
Lowden 0-32, ¢ 1995, Spruce top, R'wood b&s, pu, ohsc...$2950
McPherson MG 5.0XP, Bear claw, RW b&s 5” depth exc...... $6500

Basses
Danelectro, ¢ 1961, copper top, single cutaway, ohsc $950
Jazz Bass, 1966, sb bound Rwood brd w/ blocks, ohsc.$5900
Jazz Bass, 1971, Black, w/ 66 JBass unbound dot neck
w/ Olympic White peghead , vgc+ ohsc
Fender P-Bass, 1966, Olympic White, vgc++, ohsc $5750
Gibson EB-6, 1960, 6 Str Baritone, sb, 1 PAF, exc+, ohc.....$11,900
HOFNER Club Bass 500/1, ¢ 1968 single cut, exc, ohsc......$2250
Rickenbacker 4001,1978, Fireglo, upgraded pickups, hsc.....$2500

Martins

D-28, 1938, h'bone, orig finish, new brdg & plate, vgc+...$65,000
D-45, 1972, 1 upper bout top crack, exc, blue case $5900
Laplante Replica Gene Autry D-45, Brazilian

D-28 Aged Authentic, NEW, what a guitar! ohsc $7999
000-ECHF Bellezza Bianca, 2006, White, exc, ohsc $4250
OM-28 Auth 1931, ‘15, hide glue, MadRw, Ad top, nm $4250
00-28, 1928, all original but new bridge, exc-, ohsc......... $15,000
0-28 T, 1931, Tenor, sb, herringbone, Brazilian, vgc+, hsc.. $7500
D-21S, “15, 12 fret Dread, Ad top, Guat RW, hide gl,m.. $4150
000-21, 1905, all orig, 5th 000 made, 1 owner, exc+, hsc $24,000
D-18, 1956, crack-free, new bridge plate, exc, hsc.........$5500
D-12-20, 1969, 12-String slope shoulders, exc+, 0ssc $1950
000-18GE CShop 2016, 12 Fret, 1933 AmberTone, exc..$3500
CEO-7, 2015, sunburst, exc, hsc

Ditson Il Concert, 1916, Dread body, mid size, vgc, ssc ....$4000
00-17 Authentic 1931, NEW, meticulous repro, hide glued $4799

Amps

BOGNER Shiva Combo 2008, 1x12 EL-34s, reverb,exc+.. $1650
Carol-Ann OD-50 MH Head, exclusively here

Fender Concert ‘62, Brown 4 Oxford 10s”, trem, vgc.. $1950
Fender Deluxe, 1955, wide panel Tweed, 1956 P-12R Jensen,

tweed probably new-looks old, sounds great..............52695
Fender Princeton 1961, Brown, 10" Eminence vgc+.........$2100
Fender Twin ‘55, Low Power 5E8 Nar panel, retweed...$4950
Twin Reverb, 1968-69, drip edge , 2x12" EVs, vgc+
Gibson GA-40, 1953, Tweed, 12" Celestion, worn, vg $1450
Jim Kelley Combo, 1983, 1x12 Class A, w/Atten, exc...$4500
Magnatone Troubador 213, 1964, 1 Jensen C12R 12"........ $1495
Magnatone Custom 460 ,1961, 2 12" Oxfords, Trem, exc ... $2195
Mesa Boogie Mark Il, ca 1985, White, vgc+... .ccc.vvieerrrane, $1295
Silvertone 1484 Piggyback amp, 1965, 2-12” Jensen exc......$795

Schmidt & Maul, 1845, 2 1/2, Brazilian b&s, earliest X, ohc.$6900  SUPRO 1695T Black Magick 1x12Combo, 25 W, exc...... $895

Rick 365 Capri, 1961, Firglo, 2 pu, Trem, thick body, exc+....$7950
Rick Bantar 6000, ‘64, fireglo, 5-str elect Banjo, ohsc.......$13,500

VOX AC-10, ‘60s, 1x10Combo, Elac speaker, Vibrato, ..$2150
VoxAC-30, ¢ 1964, new Vox grill cloth, grey top, orig spkrs$3250

Rick 330-12, 1967, Fireglo 12 string, exc, exc, silver hsc$4900

Acoustic Archtops
D’Angelico New Yorker, 1938, sunburst, exc, ohsc.....$22,500
Favilla Archtop, ca 1940, sb, non-cut, 16 3/4", fancy $4950
Gibson Super 400 Premier, 1940, sb, cutaway, exc,ohc .. $16,500
Gibson L-5C, 1952, sh, Flamed Maple b&s, exc, ohsc.......$9900
Gibson L-7C, ¢ 1950, sb cutaway, McCarty pg, ohsc....53900
TG-50, ‘52, Blonde Tenor L-50, Spruce top, Maple b&s.$2250
Gibson Style U Harp Gtr, 1907, Black, 21", exc-, ohsc. .......$7500

Gibson & Epiphone Flat Tops
L-00, 1946, sunburst, tort. pg, vgc+, hsc
SJ, 1966, LEFTY, sb, orig. double guards, exc+, ohsc
J-45, 1964, Cherry sb, faded, exc-, hsc
J-45, 1967, Cherry sh, 1 repairedback crack,exc-, hsc
J-45 Gold top, 2010, ‘60s pg, pickup, exc, ohsc
B-12-45, 1964, natural top 12-string, adj brg, vgc+
Kalamazoo KGH-14, C 1940, 12 Fret, sb, fstripe pg

Other Flat Tops & Classicals

Bourgeois Slope D, Banjo Killer, bear-claw Sitka, Mahog b&s$3500

Mon-Thurs 10-7 * Fridays till 3
Closed Saturday

Open Sundays! Noon-5

Satisfaction Gu teed! e
CO

New Arrivals — www.larkstreetmusic.com




NEVER PLAY A JAZZMASTER THE SAME WAY AéAIN.

The American Ultra Jazzmaster in Mocha Burst features a dual volume phase circuit to unleash new sonic colors.
American Ultra Series: All-New Body Contours. Ultra Noiseless™ Pickups. Our Fastest-Playing Necks.
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READER MAIL

TELE TRUTH

Ward Meeker did a great job of balancing the origin of the Tele Thin-
line in (“Solid Split: Prototypes Reveal Origin of the Tele Thinline,”
March ’20); the historical, the technical, and the visual combined in
a manner that was informative and a pleasure to read.

If anyone doubts the ability of a Thinline to cut through a mix of
stylesand accompanyinginstruments, just listen to Tab Benoit on such
songs as the live version of “Golden Crown” or the studio version of
“The Seventh Son.” On second thought, listen to anything Tab has put
out to hear the magic of a Thinline in the hands of a master guitarist.
Better yet, catch him live.

Ted Belteau

Monument, Colorado

INCOMPARABLE KELLEY

[ am a longtime subscriber and am fortunate enough to have been
written aboutand reviewed from time to time in VG. [ was very pleased
that you acknowledged the life and passing of our friend and former
bandmate, Kelley Looney, in your March issue.

Kelley joined Webb Wilder and the Beatnecks (later Nash Vegans)
around 1993 and performed with us until late '95 or early '96. Along
the way, we toured the United States from coast to coast and recorded
a couple of fine albums — the all-cover Town and Country features
Kelley’s superb bass playing on each and every song. As it was covers,
we embraced country and rock and roll, so you get to hear him on
a variety of material. That was followed by Acres of Suede in 96, on
which he played on one song, “Flat Out Get It.”

rive 7o AbD A SWART

70 YOUR MIC LOCKER -
il s

5,,

I met Kelleyone after-
nooninthe’80s (outside of the old
Bogey’s club in Nashville) through
his lifelong friend, Jimmy Lester, who
played drumsin our band for manyyears.
As Eric Ambel is fond of saying, “Every
Kelley Looney story began with, ‘One time
me an’ Jimmy Lester...””

Therewasabigtribute to Kelley here just before Thanksgiv-
ing, where a packed audience saw a celebrity-laden bill that
included Steve Earle, The Dukes, Emmylou Harris, Justin
Townes Earle, Lucinda Williams, myself and many others
including Robert Plant in the audience. He was one of a kind,

S and a great musician.
Swart R-2 _ 5
Ribbon Microphone '

Y
Q)

Webb Wilder
Nashville, Tennessee

IHlustration: Sean Thorenson.

Superb guitar, bass & vocal microphone.
Hand built one at a time in Swart Shop.

- Send letters to Ward@VintageGuitar.com, or Vintage Guitar,
swartamps.com Attn: Reader Mail, PO Box 7301, Bismarck, ND 58507.
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McCARTY 594s

RECREATING VINTAGE

Designed to capture the heart of the core McCarty family of instruments
and stay true to the unique spirit of the S2 Series, these new solidbody
electrics deliver vintage-inspired appointments with the precision of

PRS’s modern manufacturing techniques and trusted craftsmanship. i B
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BOYD RECOGNIZED
BY NGM

The National Guitar Museum has
awarded Liona Boydits Lifetime Achieve-
ment Award.

Boyd wasthefirstwomantopopularize
classical guitar internationally. Her work
famously extended to other musical
forms and artists, as she recorded and
performed with Lenny Breau, Chet
Atkins, Gordon Lightfoot, Eric Clapton,
and many others.

The Florida-based NGM, founded
to preserve the legacy of the guitar,
recognizes one gquitarist each year.
Previous honorees include B.B. King,
Glen Campbell, and Bonnie Raitt.

BLUE GUITARS
SET FOR SALE
Renowned guitar builder/archtop
collector Rudy Pensa is planning an
exhibition and silent auction featuring
the Blue Collection of archtops commis-
sioned by the late Scott Chinery, as well
asa 1957 D'Angelico Teardrop owned by
the Chinery estate. The event will take
place May 4-7 at Pensa'’s shop in Soho.
The Blue Collection was started in
1992, after Chinery commissioned an
archtop from Jimmy D’Aquisto, asking
for a modern version that stood out,
aesthetically. They considered making
it purple or red, but decided blue would
best present the archtop in a new light.
“Scottthencommissioned the world’s
best archtop luthiers of the day to build
guitars in the style of their choice, so
long as they made it blue,” said Pensa.
The collection consists of 22 guitars
andwillbe sold asagroup witha starting
price of $1.5 million, while the Teardrop
will start at $1 million. Proceeds will go
to Chinery’s estate.

Taking Chances

obert Cray’s relationship with drummer
Steve Jordan spans more than 30 years
since they met during filming of the Chuck
Berrydocumentary, Hail! Hail! Rock’N Roll, in

ROBERT CRAY

1987. Their sixth collaboration fuses late-’50s
rockand roll, R&B, and gospel through a Sam
Cooke lens. With Jordan’s earthy production
skill and Cray’s brilliant singing and unadul-
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terated Strat intensity, That’s What [ Heard s a lively, infectious blend
of original compositions and deep cuts.

Tell us how you discovered that intersection between '50s rock
and roll, R&B, and gospel while making the new album.

When we look at it, with the amount of cover songs, it takes me back
to when I was getting into the music my parents listened to when I
was growing up. It included people like The Impressions, with Curtis
Mayfield and Sam Cooke. On weekends, my father used to play a lot
of gospel stuff—Blind Boys of Alabama, The Sensational Nightingales,
Dixie Hummingbirds and all that. So, in putting the album together
with Steve — it was his idea, actually — we started looking back to the
music I grew up listening to. That’s how it fell together.

How did you keep the theme from going off-course?

We work with Steve (laughs)... he sets the mood in the studio. That’s
basically howit alwaysworkswith Steve. He’s good at getting everybody
on the right page. We get together and we lock. We start playing and
it doesn’t make any difference what we play. We play a groove and see
how everybody feels and if they’re listening to one another. Then Steve
says, “We’re ready. Let’s cut this.” That’s how we do it with every song.
We’ve known each other for over 30 years... time flies. We like a lot of
the same music and like to keep it loose. We don’t get too fancy, and
we have fun. It’s like we’re brothers.

What's the story behind “Anything You Want"”?

We had a few days of rehearsal before going into the studio. Between
songs, I started playing that groove and everyone fell in. Then it was
just a matter of putting the words together. It happens at sound check
a lot, where Steve would say, “You should be recording all that stuff
youre playing!” The idea was fresh, and we stomped on it — gave it
a little oomph. “Hot” was the same thing, but I wanted to stick in
that line which Richard Cousins and I play in unison — to give it that
rock-and-roll groove.

You dialed in some fierce guitar tone on those tracks.

Iwasusinga Matchless Clubman and my signature Strat. That’s what
[ use for most of the stuff in the studio. I played James Trussart’s Steel
Deville on “My Baby Likes To Boogaloo.” There’s a Fender Vibro-King
on some stuff, too. I brought in an old Fender Super Reverb, and a
couple of different Magnatones — a 260 and a 280. There’s a newer
Fender Twin on there, as well. I don’t use a lot of effects other than
reverb. Zack, my guitar tech, made arackmount Magnatone vibrato that
we’'ve been using for a long time. You can hear it on “To Be With You.”

“My Baby Likes To Boogaloo” grooves so hard.

That song came off a compilation CD. Steve said, “Man, you gotta
listen to this record!” When I heard it, I said, "Man, we gotta do that
song! It’sso funky!” Who does the boogaloo anymore? But we’re going
to learn the dance and do it onstage (laughs). The riff is way too cool.

What keeps you inspired as a guitarist?

[ think the thing is getting out of your own way. Trying and know-
ing you can do something different than you did the night before. We
change the setlist every night with the exception of a few favorites.
[ try to change the way I play, and I know the drummer is going to
do something different. That’s how we mix it up. You always have to
work — don’t phone it in. That’s the attitude we take. We all try our
best. It’s really easy to go for what you know, but it’s better when you
take chances.

With so many great songs, how do you edit your setlist?

I let our bass player, Richard Cousins, do that (laughs); he enjoys
putting the list together every night. We keep a master list to work
from, and it’s always nice to have a new record so you can add to it.
We're going to England and Europe later in the year; we're going to hit
it, get to work, and push the new record. - Oscar Jordan

MIKE MORENO

713-522-7221
www.marchion |
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BUDDY CAGE

Buddy Cage, pedal-steel
guitarist for New Riders Of
The Purple Sage, died Febru-
ary 5. He was 73 and had been
battling multiple myeloma.

Cage joined the psychedelic-
country New Riders in 1971,
replacing Jerry Garcia. His
resumé also included work
with Anne Murray, Brewer
& Shipley, David Bromberg,
the Zen Tricksters, and Great
Speckled Bird before he
joined New Riders with John
Dawson, David Nelson, Dave
Torbert and Spencer Dryden.

Cage also did sessions for
Bob Dylan’s Blood On The
Tracks, Ronnie Hawkins,
Mike Gordon, and Grate-
ful Dead lyricist Robert
Hunter. In all, his discography
includes nearly 70 credits.

In 2006, the New Riders
reunited with Cage, Nelson,
guitarist Michael Falzarano,

IN MEMORIAM

el

Buddy Cage

bassist Ronnie Penque, and
drummer Johnny Markowski.
The group toured the U.S. and
released the live Wanted: Live
At Turkey Trot, as well as two
studio albums, Where I Come
From and 17 Pine Avenue.

LLOYD SCHWARTZ
Lloyd Schwartz, a music-
industry vet who worked at
ESP during its infancy in
Manhattan before spend-

Handmade in the USA lollarpickups.comi206.463.9838
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Lloyd Schwartz

ing more than 27 years
at Tech 21, passed away
January 19. He was 66.
When ESP relocated to
Southern California in the
early "90s, Schwartz began to
work as a freelance graphic
artist for ESP and in the
publishing industry. He
joined Tech 21 in May of '93,
serving as a product manager,
“...sharing his knowledge
with humor, patience, and
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loyalty that contributed to the
love and respect he garnered
from everyone who crossed
his path,” the company said.
“We take some comfort in
knowing that Lloyd’s last days
were spent not only doing
what he loved most, but also
that he had the opportunity
to see so many of his friends
and colleagues one last time

lat the NAMM show in
Anaheim|,” added Tech 21
VP Dale Krevens. “In fact, he
relayed sadness over the show
ending because he was having
such a good time. As a com-
pany, we are shell-shocked to
lose such an incredible and
valued employee. As indi-
viduals, we are each shattered
to lose such an amazing
co-worker and friend.”

The company is plan-
ning a memorial and will
keep fans and customers
updated via social media.
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Keeping It Reale

me stints with Bob Dylan to a 10-year
gig leading the “Saturday Night Live”
band, G.E. Smithhasplayedalongside almost
everybody who’s anybody.

Before he became a household name,
Smith was recruited by Connecticut punk
songwriter Roger C. Reale to play on his 1978
classic, Radioactive, which was just reissued
as part of aretrospective called “The Collec-
tion.” We caught up with Smith to discuss
working on the album, and his life in 2020.

You moved to Connecticutin ‘73 to play

with The Scratch
Band. How did
you connect with
Roger?

They rehearsed
at Trod Nossel
Studios, in Wall-
ingford. Roger and
I met there and got
along really well
because we liked
the same music
— the punky stuff
comingoutof Eng-
land at the time,
like the Sex Pistols
and The Clash.

You've since
played on thou-
sands of sessions.
What made those
so special?

At that point, I
hadn’t played on
many recordings.
Roger had all this
energy, and his
writing had an
angry and cyni-
cal edge, but with
humor. He’d write
such good songs,
and as I've found
allthrough mylife,
a good song tells
you what to play.
Plus, there’s only
12 notes, so how
WTrong can you go
(laughs)? Recently,
[wasridingaround
in the car listen-
ing to the record
and remembered a
catch phrase Roger
and I used to say —
“No Solos!” We’d
justlook ateach otherandsaythatrandomly,
a lot (laughs).

We recorded the whole album in just two
days. Roger would showusasong, we’d barely
have a hold on it, and we’'d record it live.

[ was playing my ’55 Telecaster, a guitar I
still have. I'd re-wired it so I could get both
pickups playing in the middle position, as
the original Tele wiring did not allow for
that. Anyway, they were wired out-of-phase
from the factory, which gives it such a ratty
sound for a Telecaster, and I loved it, so |
kept it that way. That was my main guitar

throughout the Radioactive sessions, and it
really cuts through. I also played it on Tom
Waits” “Downtown Train.”

[ used two old Fender amps on the album
— the studio’s '64 1x15 Vibroverb and a ’59
tweed Bassman.

Who was in the band?

Roger on vocals and bass, Hilly Michaels
on drums, and me on guitar. Hilly’s rock-
and-roll sensibilities made him the perfect
drummer for this, asit’s very rhythm-based.

The record has great Tele tones, but "I
Can'tControl Myself” sounds fatter, more
like a Les Paul. What was that?

That’s the same Tele; Fender made some
that had stronger pickups, and if you play it
right, you can get a really fat sound out of it.

Being part of the vintage guitar-explo-
sion, what are your thoughts on where
things have gone?

[ was born in 52, which made me 17 years
old in ’69. You could not pick a better time
to be a guitar player in America, and I was
very lucky that I got a °52 Tele for my 11th
birthday, so I always had a decent instru-
ment. Byabout 68, abuddyandIhad figured
out that older guitars were just better, and
at that point there was no such thing as a
“vintage guitar.” To us, they were just old,
cheap, and easy to get. We were buying '62
Stratocasters for $45 —nice, good ones! Stuff
was everywhere, even sunburst Les Pauls. So,
[ was there at the right time. Now, there’s a
lot more people interested in this stuff, so it
created a demand, but back then there were
just a handful. When I pick up an old guitar,
there’s something special about it. It’s partly
psychological, perhaps...

Fast-forward to the present. What are
you working on?

I'm part of Masters of the Telecaster, Jim
Weider’s project. It’sacatchyname, but Idon’t
claim to be a master of anything. We always
get a third Telecaster player, guys like Larry
Campbell, Tom Principato, Jon Herington,
Arlen Roth... We have a lot of fun at shows.

For 30 years, I'd been looking for a great
singer, and my wife found a guy online
from Seattle named LeRoy Bell, and he’s
fantastic. We're called Stony Hill and just
got a deal with BMG. I’'m excited about our
record, which comes out in the spring. I'm
really happy with the guitar sounds I got
using my ‘62 wine-red Epiphone Sheraton
through a 1960 Fender Harvard. I've gotta
say, it’s the best electric guitar I have ever
owned. - Tom Guerra

Be sure to catch “G.E. Smith Jams on the Guitar
That Killed Folk!" on Vintage Guitar's Youtube channel.
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Concert Cult

ince their self-titled debut album
dropped in 1972, Blue Oyster Cult has
never taken along break from the road. One
of the ’70s top live rock acts, they created
classic concert recordings such as On Your
Feet or on Your Knees and Some Enchanted
Evening. 2020 sees a new live album/DVD,
Hard Rock Live Cleveland 2014, followed by
BOC’s first new studio album in 19 years.
We sat with singer/guitarist Buck Dharma,
one of the two original band members still
in attendance, to discuss both projects and
his tools of the trade.

Which guitars and amps did you use for
therecording of Hard Rock Live Cleveland
20147

The amp was a Marshall JCM900 and 90
percent 1s Cheeseburger — my Steinberger
GM7. It was one of the last made at the
Gibson/Nashville factory before they shut
it down in the ’90s. I started playing Stein-

BUCK DHARMA

bergers in the mid "80s and it’s still my go-to
live axe even though I’ve got lots of guitars. I
also have several Kiesels, which I really like,
Kiesel being a spin-off from Carvin, which
are beautiful instruments.

What is it about the Steinberger that
makes it your go-to?

The neck is about perfect for my hands.
Also, it’s a compact instrument, and I'm a
little guy, so it suits me. A Stratocasteris like
a P-Bass on me!

Are there effects you rely on most?

[usedrive pedalsby Jetter Gear (including
the Dharma signature pedal), other pedals
by JHS, adrive by Quinn Amps, the Empress
Compressor, and the Pigtronix Philosopher’s
Tone compressor.

Which guitars did you use in the '70s?

[ started out playing an SG and used that
for many years. [ also had a Les Paul Deluxe
[ still have. I have a Stratocaster that used
to have Bill Lawrence pickups, but now has

EMGs. I also have stock Strats and Teles 1

use for recording a lot. I’ve got an Ibanez
semi-hollowwith flatwounds,and a Reverend
Reeves Gabrels, which I really like.

Which amps did you use in the "70s?

We used just about every brand of high-
gain or modern-gain amplifier — JCM800s,
Music Man, a Boogie Mk II which we used
for most of the classic period. For a while,
we also had Stramp amps —a German-made
Marshall clone. We had Hiwatts. We changed
amplifiers as fashion for a while. When
Boogie started making the cascade preamp,
[ lived in the crunch area — not super high-
gain, not super-scooped or anything like
that. I just like some air on it.

What is your most-prized piece of
vintage gear?

Probably the "72 Les Paul. I don’t have a
lot of vintage instruments; if I don’t play
something, [ don’t keep it. So, I missed the
start of the movement, collecting guitars, in
the °70s, when I could have gotten all those
great guitars. But... that’s alright.

How would you compare playing with
the BOC lineup on the new live album to
the band’s original?

It’s an evolution. Obviously, every person
plays differently, and we’re quite proud of
thelegacyof the original BOC and the classic
Columbia records. I've also never disliked
any of the personnel that has been in BOC.
They've always been additive and contribu-
tive to a really good outcome, I think — a
good product.

['m also really happy with the band at the
moment, with Jules Radino (drums), Danny
Miranda (bass), Richie Castellano, and of
course Eric [Bloom]. The band’s great, and
I think that is a big reason we are record-
ing a new record. It’s not like we have to
make records, but this band has never been
recorded in a studio, and we really want to.
So, that’s why we’re doing it.

Who are some of yourfavorite guitarists?

There’sabunch of them. I was influenced
early on by the classic British blues guitar-
ists — Page, Beck. Jerry Garcia was a big
influence, as was Robby Krieger, and of
course, Chuck Berry, if we're going back
that far. The Wrecking Crew guys that
played on the Beach Boys records... Stevie
Ray Vaughan was awesome. Billy Gibbons,
[ like him. Mike Campbell, I think, is very
underrated. Prince was a great guitar player.
Frank Zappa. They're bothbetter known for
other stuff, but they’re great guitar players.
Roland Orzabal, in Tears for Fears, is a great
player! Bonnie Raitt is great, too. I could go
on and on. - Greg Prato
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RICHIE KOTZEN
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“The great thing about the RK5 Fly Rig is that | have my ideal
pedalboard in a tiny little box that | can literally put in my
backpack. This pedal is very versatile, it’s very convenient,
extremely reliable, built to perfection.”

--Richie Kotzen

Gheck out Richie’s New
50 FOR 50 Album
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“Although it is so tiny, | can dial in all the sounds | need for my
band. | love the fact that | have an analog path, that it is not a
digital animation. It is real! And what | love most is | can plug it
straight into the mixer or the computer! No amp needed for the
best distortion sound | know of.”

--Paul Landers

Check out Rammstein’s
2019 Untitled Album
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Still Exploring at 78

azz-fusion icon John McLaughlin has

been aprofessional musician for well over
a half century, but he’s still pushing forward
and taking chances. His latest, Is That So?,
is a trio project with Indian singer Shankar
Mahadevan and tabla master Zakir Hussain.
The music is powerful and enchanting, but
you may also wonder, “Where’s the guitar?”
That’s because those insane flute and synth-
like solos are, in fact, McLaughlin’s six-string
fed through guitar-synth technology. The
results are stupefying, and prove that at 78,
McLaughlin remains a fearless explorer of
the fretboard.

How did you merge Western harmony
with Eastern melodies — essentially, Shan-
kar’s voice with your chords?

As ajazz musician, [ have studied harmony
allmylifesinceitisasimportantasrhythmand
melody. Since the group Shaktibegan in 1973,
[’ve always searched for ways to contribute to
the overall Indian sound by adding harmony.
Harmonyisthe oneelement thathasneverbeen
integrated with Indian musical traditions. My
tradition, however, is based from the outset

JOHN McLAUGHLIN

TFIET]

with harmony, which is also a fundamental
element in jazz music from its birth.

What did Shankar bring to the table?

In 2000, he honored Shakti by becoming a
permanent member. By the time we had played
a number of concerts together, I had the idea
to not only bend the rules of raga, but abandon
the rules of Eastern and Western music and
combineboth.Ifyouadd the magnificent voice
of Shankar, itwaslikehavingahuge canvaswith
the principal subject already in the painting.
All T had to do was “paint” the background.
It’sintimately connected to the music of Shakti,
but nevertheless, still a new form.

As longtime listeners know, one cultural
bridge in your music is flamenco guitar. You
can hear traces of that in “The Search.”

[ was 14 when I heard flamenco for the first
time, and was captured. I actually wanted to
be a flamenco guitarist, but I lived in a small
town close to the Scottish border and it was
impossible to find anyone who could teach me
how to play that style. One definitely needs a
teacher to learn flamenco, since it goes back
many generations. In any event, I got captured
by jazz one year later.

How did you find the bridge between
flamenco and Indian?

Within Shakti, the raga style has alwaysbeen
very close to the scales used in flamenco music.
[ think it’s common knowledge that flamenco
is derived explicitly from the music of the
Middle East, which is itself directly connected
to the music of Asia and India. That I employ
the characteristics of flamenco was inevitable
while harmonizing the singing of Shankar in
this composition.

How did you get chords to be such lush
pads using guitar synth?

[ did the harmonizing of Shankar’s voice with
the guitar, but subsequently recorded with the
keyboard —the range of the guitar was too small
to encompass the final orchestrations. As far as
the sound is concerned, I did a lot of research
into orchestralsoundsand combiningthemwith
synth sounds in order to achieve that lushness.

Whenyoucompose and playchordal work,
are there key jazz pianists who inspire you?

Since I began my musical life as a pianist,
the piano has played a very important role in
the development of my work in the study of
harmony. I've analyzed the works of pianists
Bill Evans, Herbie Hancock, Oscar Peterson,
Chick Corea,and Gonzalo Rubalcaba, toname
a few. They all inspire me.

Did you use a slow-swell attack for lead-
guitar lines? Each note seems so soft, yet
powerful.

['ve been tweaking that patch for 20 years.
I wanted to emulate the voice which always
had the soft attack and yet keeps its impact.
Actually, that’s all 'm trying to do — emulate
the human voice. That said, I always loved the
Indian flute; I even studied North Indian flute
under a teacher.

You've been using guitar synthesizer on
records for 35 years. How has the technol-
ogy evolved?

It’s still not perfect, but much progress has
been made. The TriplePlay system from Fish-
man is the best for me in polyphonic terms.
It’s fast and the polyphony was indispensable
in creating the harmony behind Shankar’s
voice. There is also monophonic MIDI-guitar
software called Migic that has characteristics
that are wonderful, providing you play cleanly
and accurately.

The cover art on your last few albums
speaks to '60s psychedelia. How does that
type of music resonate with your approach
to jazz-fusion and world music?

The ’60s and °70s were amazing, but it’s got
nothing to do specifically with anything, other
than the quite radical differences between the
society of those decades and today’s society.
Really, 'm an old hippie. — Pete Prown
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DISCOVER YOUR INNER PAISLEY

La Brea is a vintage spec Telecaster pickup set designed in
collaboration with Brad Paisley, featuring smooth alnico Il rod

ﬂ magnets in the neck and focused alnico IV rod magnets in the bridge
seymourduncan.com - perfect for achieving Brad’s signature bite, snap, and twang!
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Loud, Light, and Loose

nspired byabatch ofold photographsrecently

brought to light, the North Mississippi All-
stars have come full circle with Up And Rolling.
Guitarist Luther Dickinson and his brother,
drummer Cody Dickinson, were transported
back to the musical mission statement that
shaped the band. Their youthful spirit, talent,
and creativity changed theirlives, sendingtheir
brand of inspired blues around the world.

You're responsible forintroducing a lot of
people to North-Mississippi blues.

That makes me happy. The older cats that
taught us are gone. The younger cats are doing
their thing. Mybrother and I havebeen touring
since "97. To get out there and represent the
community and spread the word feels good.
Every night, we’ll play a handful of traditional
tunes we learned from our dad, like songs by
FurryLewis. Wehavea Hill Countryrepertoire
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that we play every night. It’s like Led Zeppelin
or The Rolling Stones turning someone on to
Howlin’ Wolf, or Eric Clapton turningsomeone
on to Robert Johnson. It’s a young art form
compared to classical music. It’s fun to be
creative and write new songs, but it’s good to
learn your teacher’s repertoire. It’s the poetry
and the melody I like to preserve, but I like to
t**k with the beats as much as possible.

What rig were you using on “Call That
Gone"?

[ like to have two amps — one clean and one
dirty. On that song, the amp is pushed to its
limits. The clean amp gives it some definition.
[ also like to have a little delay on the clean
amp. That’s the picture I like to paint. Then
[ pan them hard left and right. On “Peaches,”
that’s an example where one amp is really dirty
and the clean amp is popping through. I use a
Category 5 amp built in Texas. On “Call That

Gone,” I used a semi-hollow Les Paul I've been
carrying on the road. For my style, I like it bet-
ter than a 335. It’s not as midrangey or honk-y.
On the majority of the record, [ used a ’57 Les
Paul Special, but that’s more for the clean tone.

What kind of slide do you use?

['ve been on that Dunlop 212 forever. It fits
perfectly; the key is to use it above the first
knuckle of my ring finger, so I can still bend
it. 'm wearing the slide so I can have mobility,
kinda like a Keith Richards move. I've been
playing behind the slide like Sonny Landreth
because he plays such beautiful chords and
arpegglos.

Are you using any stompboxes to dirty
things up?

No, I let the amps do the work. I play loud.
Onstage, | haveacoupleof 100-wattheads—one
clean, onedirty—and I keep them right where
can reach them so I can be workin’ the preamp
reverb and tremolo.

“Mean Old World” with Jason Isbell and
DuaneBettsturnsintoacool ABB-style jam.

My father played piano on the Derek & The
Dominosversion. It was Jason’sideato play that
song years ago, but he wanted to do an acoustic
version, just for fun. We played it with Derek
Trucks on tour, and then it was my brother
Cody’s idea to record an electric version and
doan Allman Brothers outro. We grew up with
the Allman Brothers, but Butch Trucks took
Cody to a new level of the Allman Brother’s
vernacular. Sowe recordeditinhonor of Butch.
Jason tracked with us, and we overdubbed
Duane. That'’s all three of us plugged straight
into the amp.

Do you have a #1 guitar?

My fly guitars are Les Pauls. When I go on
the road I have my Memphis 335s, one is a
Luther Dickinson signature model with P-90s.
[ have another one that Gibson couldn’t put my
name onbecause of politics, called the ES-330L.
It’s a long-scale 330 with humbuckers and a
Bigsby — beautiful, black, and fully hollow. It’s
my favorite guitar and sings like a bird. You
can do the Santana trick standing in the right
spot, and get different notes to ring out forever.
[ tune down a whole step. That’s the secret. I
like light strings, high action, and alight touch.
[ play loud, light, and loose. You have to have
clean headroom to play soft.

What's next?

I've been working on a children’s record
for a few years now. I like books too, and my
last few solo projects had books with them.
In the meantime, I'm finishing up a story to
tie together for this children’s record. The last
thingisarecord whereIbringin guestvocalists
and play orchestral Memphis-style funk. I love
workin’ with the ladies. - Oscar Jordan
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G ary Moore wasaforce ofnaturewho could
play guitar with a fury achieved by few.
When hestepped onstageat London’s Islington
Academy on December 2, 2009, it seemed
like just another gig, but the moment became
poignant after his death 15 months later.

Now, we can witness the Irishman’s bluesy
chops from that night on Live From London, a
live document thatsounds so good you'll think
you're onstage with him. Seeking the lowdown
on Moore’s tones, VG caught up with his guitar
technician, Graham Lilley.

“Inmyroleas stage manager and guitar tech,
[’d been at the side of various stages with Gary
since 1989,” says Lilley. “Islington wasa smaller
venue than Garywould normally play—almost
a club — and the audience was right in front of
theband, so he could react more toit. What you
hear is two Marshall 1959HW 100-watt heads
and two 1960BX cabs with Celestion Vintage
30 speakers. They moved a lot of air!

“For effects, he used a selection of DigiTech,
Electro-Harmonix, and Boss reverbs, along
with delays from Mad Professor and MXR.
There was a T-Rex Twister chorus alongside
various overdrives/distortions such as the
T-Rex Luxury Drive, DigiTech Bad Monkey,
MXR Germanium OD, and T-Rex Moller. It
was quiteinterchangeable, as pedalswereadded
or swapped from show to show.”

Beyond the gear, how did engineers convert
Moore’s electrifying play to tape?

“It was a combination of the band’s perfor-
mance and capturing the energy coming from
the stage, plus the artistry of Ben Findley, who
mixedthealbum,” Grahamrecalled. “Once EQ
on the amps was set during rehearsals or sound
check in any venue, it was rarely adjusted. For
‘Have You Heard, he possibly backed off the
guitar Volume and had adifferentapproach for
that track, as it was a song that went right back
to his early playing. Gary first came across it
on the John Mayall’s Blues Breakers with Eric
Clapton album.”

Moore is best known as a Les Paul player, but
deployed Strats and Teles to great effect, too.
Accordingto Lilley, certainaxeslent themselves
to certain songs.

“Gary was great believer in using the gui-
tar he had recorded a track with for the live
performance. That’s why he was seen playing
a Telecaster on the tours in '07 and "08, as he
used it on the albums released in those years.

SECRETS REVEALED

Graham Lilley on Gary Moore’s Tone

usual equipment, and no matter what gear
they play through, it sounds like them. The
general sound and inflection in their playing
is what creates any guitarist’s sound, and that’s
absolutelytruefor Gary’stone. Thatcamefrom
— Pete Prown

inside him.”

But, if a guitar was really working for him,
he’d sometimes use it on all the numbers in a
live set. One example is a 1983 TV broadcast
where he is seen playing a Les Paul Junior for
the whole thing.

“For certain tours in the earlier rock period,
from ’82 to ’84, he used that red/pink Strat for
the main part of the show, then a Les Paul for
the encore, ‘Parisienne Walkways.” And on the
Still Got the Blues tour in 1990, he was using
mostly humbucking guitars, only bringing out
aStratocasterwhen Albert Collins was onstage.
For the Scars tour in 2002, he used a Strat for
the bulk of the show, with Gibson Explorers
and Les Pauls.”

The million-dollar question,
of course, is how do you try to
replicate Moore’s amazing tone
at home.

“Tryingtoreproducea Gary-
type sound is going to require
a decent valve tone — analog
or digital, as there are some
good-sounding non-valve
amps on the market. But
as a rough guide, maybe
a Marshall 50- or 100-
watt Super Lead going
into a 4x12 or 2x12
cabinet. Add an Ibanez
TS9, TSI10, or DigiTech
Bad Monkey overdrive,
as Gary used all three at
various points. They were
set with a good amount
of level and tone, with not
much drive or distortion,
but enough to push the
amp. The amp should have
high EQ settings, with the
Presence control backed
off, and plenty of volume.
Guitar could be either a
Stratocaster, Les Paul, or
ES-335 — the bare bones of
any decent Moore tone.

“However, it’s tricky, as the
main partofanyguitarist’ssound
is the combination of their hands
and their heart, a lot of the way any
guitaristsoundscomesfromwithin. You
can hearthisclearly when guitaristsare
performing somewhere without their
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Gary Moore: Sam Scott Hunter.
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Mastering the Moment

Snnny Landreth’s Blacktop Run showcases
poignant stories and innovative electric-
slide playing. A hero in the guitar community,
Landreth’s approach to music has developed
through hard-fought craft and mindfulness.

Supernatural playing doesn’t just happen
— the Landreth magic was constructed over
decades. Wielding a variety of fingerpicking
techniques, alternate tunings, and Leslie ef-
fects, he fuses technical expertise with feel,
because for him, it’s always about the song
and mastering the moment.

Blacktop Run sounds like a new chapter
for you.

In some ways it’s the most-eclectic thing
[’'ve done in a while. [ wasn’t trying to make
it a concept — not that I could make anything
bend to my will when it comes to songwriting
(laughs).Ittookaturninagoodway.Ibrought
back my old producer, Bobby Field. He did all
my early albums. We hadn’t worked together
in a long time, and he’s still got his magic. It

was a good mix between him, my engineer,
Tony Daigle, and myself.

It may not have a concept, but the songs
have continuity.

[ agree. You have to get out of your own
way. If you think about it too much, it doesn’t
work. I fall into the flow and invite the magic
to come in... and hope it shows up (laughs).
Throughouttheyear, 'malwayswritingdown
ideas and recording little bits and pieces. ’ve
got tons of that stuff. Part of it is being in that
moment and connecting the ideatoitsend, in
a good way, hopefully. A lot of times, I'll see a
pattern, put themtogether, and that will spark
anidea. [t’s mostly always the music first. The
lyrics have always taken me longer.

Do you release a new record because
you feel like it, or does the record company
compel you?

A deadlineisnotabad thing for me, because
otherwise’ll comeup with fragmentsforever.
[f I feel strongly about something, I'll do it,
but it does help to have a deadline. Over the

the process has a way of seguing into
the next. We’re on the road, out playing the
songs, then we go into the studio and record
an album. In-between is the songwriting. In
a way, I like it better that way because you're
very much in the middle ofit, and I prefer that
than taking a year to write the whole album.
The songs have a way of finding a life of their
own. They make their way into the set and
evolve. That’s a great adventure.

Yoursongstakethe listeneronajourney.

I’'m glad to hear that. Technique is great,
but you have to learn to make music with it.
[t doesn’t mean a whole lot unless you can do
that.Intermsoflyrics, that’sallaboutthestory.
[ got that from Delta blues. Anything they did
on the guitar was to embellish or support the
lyrics of the song. There was a lot of give and
take from those guys. They would take from
each other and have a way of doing it in their
own form of communication. That’sa cultural
thing, but my songwriting heroes are Robbie
Robertson and Jackson Browne, which I've
always aspired to. When the story inspires
me, that fires up ideas on the guitar. B.B. King
would sing a line and answer it with Lucille.
That call and response is a beautiful thing.

What's the guitar setup for “Groovy
Goddess”?

That’sonethat werecorded some years back.
[ got inspired by Hendrix and finding a way
to use a fuzz pedal with a chordal tuning with
slide to emulate that vocal quality. I used the
Fulltone 70-BC Fuzz, which is cool because
you can roll back the Volume and it cleans up.
It’s a drastic change, and that’s what people
love about it. T used a ’66 Strat played through
the Demeter TGA-3 head and a Bandmaster
cab with two Vintage 30s.

Which are the mainstays on your pedal-
board?

The Demeter Fuzzulator. It’s much more
hi-fiand moreversatile,butitdoesn’tdo things
like the old Fuzz Face. It’smorearticulate,and
[ can cover more bases. [ only useitasaboost.
[ also use the Mosferatu by Lovepedal, which
is so amp-like and I love the midrange on it.
Fromthere,lhavean Analog Man Compressor
anda Voodoo Lab Giggity. It’sespecially great
for fattening-up single-coils. I'll sometimes
kick in an Analog Man Chorus during the
bridge of a song. I run that through a Dumble
Overdrive Special or a Komet 60 head.

What's next on your calendar?

We’'ll be playing the East Coast, Midwest,
and covering a lot of territory. We’'ll play
some new songs, play a lot of acoustic as well
as electric, and hit the ground running with
the next album. - Oscar Jordan VG

years, 'verealized that each phase of
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McKenzie River Music
4R Buy. Sell, Trade”

.' 455 West 11th St Eugene, Oregon 97401
% 041-343-9482 » FAX 541-465-9060
11a-6p PST » Email: staff@mrmgtr.com

Please call us at the store for an in-depth

description. Quality trade-ins welcome!
Always buying guitars! We have tons of
vintage guitar parts and cases — inquire!

This is not our complete inventory!
Visit MeKenzieRiverMusic.com

Authorized Martin Dealer - Please call for Custom/Special Orders
D-42, D-18 Authentic, OM-18 Authentic, 000-28K Authentic, Etc.
D-28 "43, great playing, superb sound, special guitar! Inquire
00-18 ‘45, neck reset, refret, exc cond, $5750

0-18 "40, Shade Top, refin top, reset/refret, a sweetie! $4500
D-18 72, neck reset/refret in our shop, better than new! $2450
D-42 '95, exc+ cond, beautiful & great sounding, $3850
OM-18 Custom Shop ‘05, Adi top, exc+ cond, superb! $2950
OM-21 "12, exc cond, K&K pure mini, $1995

ELECTRICS - VINTAGE/USED
Gibson Les Paul Std, 1961, T-tops, Bigsby, no breaks, $6500
Gibson Les Paul R6 "97, exc cond, $2850
Gibson Les Paul ‘Nitro makeover by JW Black — inquire, $2650
Fender P-Bass '68, good cond, natural wood finish, $2750
Fender Mustang ‘65, Red, vgd original cond, $1850
Suhr Custom Classic, 10, White w/ matching headstock $2150
Suhr Standard 00, Lefty, aged cherryburst, quilt top, exc, $2350

ACOUSTICS - VINTAGE/USED
Gibson Custom Shop Hummingbird New Vintage HG '11, $2950
Breedlove J25/MP 12 string, ‘01, custom woods, exc cond, $2250
National El Trovador 09, Mike Dowling Model, exc+, $2350
Kay K-22 Jumbo, late '50's, reset/refret/pin bridge, super! $1000

ARCHTOPS - VINTAGE/USED
L-5 Premiere "47, Sunburst, exc cond, $12,500
Stromberg G-3 "32, Sunburst, exc cond, $7500
Gibson L-50 ‘42, sbst, good cond, $1250
Heritage David Becker 16, exc cond, $2100
Heritage H950 "95, exc cond, $2295

COLLINGS/WATERLOO - NEW & USED

Authorized Collings/Waterloo Dealer - Call for custom builds

Currently in Stock: 01-T, D2H-T, 002H, OM2H, D2HA, OM1DB,
02H, OM1A, OM2HASB, D1, MF Blacktop, MT ’burst,
CL Goldtop, CL Aged Burst, 360 LT M Doghair & more

C10-35 G SB 15, German Spruce top, near mint, $3750

OMZ2H, "15, exc cond, 1 3/4" nut, $3250

City Limits Deluxe 2011, NOS, mint! ‘Burst, $4150

290 DC-S w/Bigsbhy, '11, TV Yellow, exc cond, $2395

NOVAX FANNNED FRET INNOVATION
GUITARS
Exclusive Dealer — Experience the Fanned Fret Advantage!
Sweet Annie, Sassy Annie, brand new, variety of finishes $2700
Charlie Hunter 8 String, brand new, Solid Mahogany, $3600
Charlie Hunter 8 String, 2003, Sbst, handmade, near mint, $4500
Slimline Jazz Deluxe, 2012, Sbst, exc cond, handmade, $5000
Award Special ‘late "90's, 2 H/B, exc cond, $1650

MANDOLINS, BANJOS, STEELS, UKES
Gibson F-5 Loar, signed Feb. 8, 1923, exc cond. $135,000
Serious inquiries call for complete description and information.
Martin Style 1-T Tenor Ukulele, ‘50’s exc cond, $1250

Martin Style 3 Ukulele, "20’s, good cond, repaired cracks, $1500

AMPS

73, Santa Cruz era custom

build, Provenance & paperwork, call for complete info, $25,000
Fender Tweed Champ '59, vgd cond, sounds great! $1750
Gibson GA30 Invader '60, Tweed, 1 repo spkr, vgd, $1450

Aiken Invader ‘02, 1x12 Combo, 18 watt, Red, exc cond, $2150
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MADE IN USA - PATENTED DESIGN

¢t ¢ Pare Genius!

The Amazing Bigsby Vibrato Mounting Kit
Installs in Minutes - No Drilling Required!

Vibramate V7-LP Series Mounting Kits
designed for Carved Top Guitars!

« High Grade Aluminum
* No Drilling Required

* Installs in Minutes
 Made in the USA

* Polished Finish

« Also in Gold

Visit our website for
mounting requirements,
specifications and
more details!

*Shown with Vibramate
SrPOILCIR?

vwww.vibramate.com

©2019 Unique Engineering Corporation * The Vibramate® Name & Logo are Registered Trademarks of UE Corporation
Vibramate is Protected under US Patents #7812232 « #8071868 » #8163387 » #D605687 * Additional Patents Pending * All Rights Reserved
The Bigsby® mark and Bigsby tailpiece designs are registered trademarks of Fender Musical Instruments Corp., which is not affiliated with Vibramate.
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The Hottest Ticket In Town!
Saga Electric Guitar Kits

Building your own electric guitar is a very rewarding task and saves you
about 50% compared to the cost of a comparable, completed instrument.
Requires no soldering, complicated jigs or specialized tools.

\ W .?DL} Main Street Evanston, Il 60202
(847) 475-0855 Fax (847) 475-0715
www.guitarworksitd.com « guitarworksltd@aol.com

F

* Quality parts!
* Fasy to follow instructions!
e Six models to choose from!

1967 Ampeg B-15N (WITH COVER, REPLACED SPEAKER DATED 1

2008 Co Imgs OMZHBaaaASB (AAA BRAZILIAN! BURST, STYLE 4

1960s Danelectro Corporal Model 32 Amp ‘CLEAH NEW A/C CABLE
60s Danelectro Vincent Bell Bellzouki (SINGLE PICKUP, EXCELLEN

10 Eleerm’g Sierra 5-5trin Bn%o EFISH!MH PICKUP, SHUBB SLIDING ;

95 Ehler T6C (MINI JUMBO W SPRUCE/BRAZILIAN, LIGHT WEAR, SOME CHECKING).......

6 Ep:phnne ranada }REF'LAEED BRIDGE /TUNERS. PRO NECK REPAIR '

62 Fender Showman w/1x12 Cab }ARELEH BLONDE TOLEX,

22 Gibson Style A-4 Mandolin (LOAR-ERA, OVAL HOLE, PADDLE HEAD, B

23 Gibson Style A Mandolin (LOAR-ERA, SNAKEHEAD, BLACK FINISH, REC

26-27 Gibson Bella Voce Tenor Banjo 5 Strln% Conversion (INC

%3 Gibson Florentine Tenor Banjo (MISSING 7 JEWELS, BUT ALL ORIG
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9 Gibson Style 5 Deluxe Mastertone Tenor Banjo 6\{6 COND, ALL ORIG, INCL HSCL!....
0s/50s Gibson A-50 Mandolin (ADDED STRAP ll‘ I OP
7/48 Gibson L50 (REPLACED TUNERS, SOME WEAR, BU
2/53 Gibson ES-150 (NEC
Gibson ES-140 3/4 (THI
8 Gibson Super 400C (BLON
6 Gibson ETG 150 Tenor (R
2 Goodall RJ 12 (PIANO-LIK
64 Gretsch 6119 Tennessean |
63 Gretsch 6122 Enuntg Gentle
55 Guild X350 Stratford (3 GUIL
68 Harmony H59-1 Rocket (DOUB
17 Knentapp 0S-11 Chicagoan (VE
63 Magnatone 460A/Custom 460 é
64 Martin 00-21 NY (BRAZILAN BACK,
73 Martin D12-20 (GOOD CONDITION
Martin 00-25K LTD (VERY GOOD CONDITION, FIC
TRIO! 2002 Martin D-18 DC I:Eimstﬁyg}, 1999 Ma
s Mauer St_lyfge 590 (LARSON BROS, BRAZILI
National Triolian Mandolin (FAUX WOOD
National 1145 Archtop (GIBSON-MADE PRE ARCHTOP BODY
National Style O (EXCELLENT CONDITIO INAL HARD CASE
National Style 3 (TRICONE, HIGHLAND RANTY REPLACED TAILPIECE)
Jose Ramirez Model 2A (HIGHLY FIGURED BRAZILLIAN, CEDAR, REPAIRED BACK CRACK) ..........
0 Santa Cruz Rosewood D (EXC/MINT CONDITIO REAL BEAUTY! :
Santa Cruz Rosewood D (YOU'RE NOT SEEI - WE HAVE TWO! EXC/MINT) ....
Silvertone 1382 “Thin Twin” (REPLACED TUNERS/
6 Silvertone1484 Twin Twelve ﬂmE (REPLACED
6 Supro Taurus bass E}#" SCALE, ALL-ORIG, PIEZ
6 Taylor 855 (EXCELLENT CONDITION, NO PICKUP
Mdrk Stanley Acoustic Bass (34” SCALE, 18” LO
Vega Professional Tenor Bagl{a %&LL@R!GINA
Vega Commander Amp (MOSTLY ORIGINAL CO
Warshaw Classical (SPRUCE TOP, AMAZ RW BA

And a Great Selection of New and/or Used Equipment b
BOSS » BOURGEQIS « COLLINGS « DUNLOP « EASTMAN
ELECTRO-HARMONIX « FENDER « FISHMAN « GIBSON » GODIN » GOODALL
GRETSCH « GUILD » HUSS & DALTON « LINDY FRALIN « MARTIN « MXR
NATIONAL « PICKBOY » RICKENBACKER « SHURE « TAYLOR « WATERLOO « VOX

Fully assembled TC-10 www.sagamusic.com/VG
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THE NEW

BASS BrRIDGE BY

fl B GUITAR HAR

Miade in USA,
cCysroemwN S/ raARSs

Custom Hand-Made Guitars built in New York City
from over 100 yr.-old wood.

>212 691 8400 <

STEINBERGER SF’ECIALIE&TSﬁ'
il | RESTURATIDNS BYJEFF BABICZ AVAILABLE IN NICKEL
/e ﬁ, L CUSTOM REFINISHINGE AND AGED NICKEL
"'";:1=-* NEW-USED ’fINTAGE“
EUY SELLE TRADEd

WWW.SCHROEDERGUITARHARDWARE.COM
530.605.4626

anuuucINF

" @ (@ I T CREG KO
nrle;mF ? o (92 FEIENﬂTHHEI}HISTlE

Like everything we craft, the Greg Koch Signature Gristlemaster is designed to be different. Timeless style, exclusive innovations, upgraded
components, and all for a working musician's price. You can't be an original if you're playing what everyone else is. Visit ReverendGuitars.com
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DOYLE’S D-45

A Vintage Treasure
Returns Home

BY WILLIE G. MOSELEY

Revered by collectors worldwide, the “pre-war” Martin D-45 is the
ultimate acoustic guitar; its size and X-braced top give it a dominant
sonic presence, while its fancy appointments provide glitz. Its rarity helps
command a premium price.

Pushed by custom orders and a surge in
demand for larger acoustics in the early
1930s, the model evolved to Martin’s high-
est level of dress, with abalone trim and
hexagon fretboard markers. Being top of
the line, it was very expensive and so was
usually ordered by professional players. By
thetimeitwasdiscontinuedin 1942, only 91
had been made. Today, surviving examples
often carry fascinating histories.

This one, built in 1940, was originally
owned by Doyle “Smitty” Smith, who was
a full-time player in Washington, D.C.
and backed several country-music legends
including Grandpa Jones, Billy Grammer,
and Jimmy Dean. He was also the uncle of
acclaimed country/gospel guitarist Doyle
Dykes.

“We would visit his home, and I remem-
ber him singing and playing guitar and
harmonica,” said Dykes, who was namec
after his uncle. “That’s when I wrote and
sang my first song, “The Mouse Ran In anc
the Kitty Came Out.” He let me play his
plastic Islander uke, then gave it to me. I
still have it.”

Dykes knew early on that his uncle’s
Martin was a unique instrument.

“My father wasafineplayer and believedin
havingthebestinstruments

heand Mom could afford,” L

hesaid. “Iremember him
talking about Uncle Doylesexquisite
guitar. Photos of him with it were always
very dear to me. [ grew up with musicians
and knew that guitar was something like
no one else we knew ever had.”

One of those photos shows Smith and
the guitar with a large double pickguard.
Records indicate it was sent back to the
factory in the "50s to get a new top, but the
replacement wasn’t given abalone trim.
Also, one of the tuning keys was replaced
at some point.

“Its chronology is a little vague,” Dykes
said. “Billy Grammer once told me how
Uncle Doyle owned a nightclub and they
were playing a show there together. During
a break, they walked outside for some fresh
airand someone screamed ‘Fire! Fire!’ Billy
tried to grab Smitty to keep him from run-
ning back into the building, but Smitty was
already gone and, before he knew it, came
running out with the D-45. Smitty risked
hislife to save his guitar. I've often wondered
if that’s why he had it re-topped.

“WhileIwas touring with GrandpaJones
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in the ’70s, they honored him at the
Smithsonian. Theydidn’twantanyone
to use electric instruments. My uncle
offered to let me play the D-45, and
he sat in the audience during the
show. He later told me that Roy Clark
reallyloved that guitar,and borrowed

it when he played Madison Square
Garden. I never forgot that.

“Roy himself told me that Smitty got
him his first good job and also got him
into the musicians’ union,” Dykes added.
“Inever knew how much Uncle Doyle was
loved until after I got into the business.
Had he moved to Nashville, he no doubt
would’ve been a member of the Grand
Ole Opry. Hewasan amazingentertainer,
known and appreciated by so many art-
ists—Eddy Arnold, Little Jimmy Dickens,
Hank Thompson, songwriters Boudleaux
and Felice Bryant, and even WSM’s (disc
jockey) Eddie Stubbs.”

Smith’s influence on Clark and Jones
was most obvious in their comedic stage
behavior; the latter recalled Smith in his
memoir, Everybody’s Grandpa: Fifty Years
Behind the Mike.

“A few years ago, I spent an after-
noon with Roy, and he talked about
Uncle Doyle for a couple of
hours,” Dykes said. “He
explained to me how
he would never have
been on ‘Hee Haw’ or
hosted "The Tonight
Show’ had itnotbeen
for Smitty. Roy said,

‘Smittytaught methe
importance of timing
andhowtosellajoke.”™

Dykes acquired |
the instrument after
Smitty passed away
in early ’77.

“It has a deep,
rich sound — dif-
ferent than the
Gibson J-45 1
learned on,”
said Dykes. “I
still love the
sweet sound |
of a J-45, but
they’re just
different.
The D-45 is
much louder
and richer-
sounding. [ re-
member hearing
the words ‘Brazilian
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rosewood’ and I knew it had to have something to do with
the sound.”

f,/ [n’88, Dykeswaspastoringa small churchin Jacksonville,
Florida, when he felt moved by his faith to return to being a
full-time musician. He also believed providence directed him

to give his uncle’s D-45 to Clark.
“I think Roy was so awestruck with me giving him the guitar
that he didn’t have time to think of anything else. He knew what
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it was the moment he saw the case. He
asked, “Why are you doing this?’ [ told him
my church had a program where we gave
instruments to some of the poorest people
in the world. I said in this case, maybe God
wants someone like you to knowthathecares
about you and loves you. I could tell he was
blessed, and I was blessed to give it to him.

“I saw Roy several times afterward, years
later. He asked me to go onstage with him at
a show once, to play his Heritage signature
guitar. That wasanhonor. I never mentioned
Uncle Doyle’s guitar to him, but he always
mentioned it — told me how much he loved
it and enjoyed playing it.”

Clark had the guitar 30 years and passed
away on November 15, 2018. Afterward,
his widow, Barbara, hired help to sort his
collection.

“They had an attorney and a well-known
vintage-guitar specialist, and when they
got to the old Martin, everything stopped,”
Dykessaid. “Theappraiser knew it was very
special,and Barbara explained howRoyhad
been very attached to it, which was unusual
because he wasnotsentimentalabout many
'material objects]. She said, "This will go
back to Doyle and his family.””

Dykes picked up the guitar in Tulsa on
his way to perform in north Texas. He then

Dykes with the guitar in 1977, shortly
after his uncle’s passing.

went on to Austin to record on a collabora-
tive project with Eric Johnson; the Martin
completely changed the project, and one
track was inspired by a time-warp experi-
ence involving the guitar.

““Just An Old Faded Photograph of
You,” which had been done by Ernest
Tubb and Hank Thompson, was taken
from my father’s reel-to-reel recording of
Uncle Doyle singing and playing the D-45

Smitty and the D-45 with its larger
pickguard (left) and in the mid "50s.

in our home,” Dykes said. “I was standing
right in front of him when he did it — four
years old and mesmerized. My brother,
Aubrey, digitized the tape and sent it to us
at the studio. I played an intro and a verse,
and thanks to (recording engineer) Kelly
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“Roy [Clak] kept it in
periect shape, and you

e Dykes presenting his uncle’s
D-45 to Roy Clark in 1988.

could tell it was loved.”

Donnelly’s skills, I was able to play along
using the guitar. It was way cool!

“I also re-recorded several things with
it,” he added. “I did a Merle (Travis)-style
arrangement on ‘Has Anybody Seen My
Gal, I did T Am A Pilgrim,” and the Dido
song ‘White Flag.”

Three decades later, did the guitar sound
like he remembered?

“Oh, yes!” he enthused. “Maybe even
better! Roy kept it in perfect shape, and you

could tell it was loved. Also, I now know a
whole lot more about acoustic guitars, and
the shape of the neck, with the slight V, feels
just perfect. The frets arestillin great shape,
too. It stays in tune really well.”

Upon its return, Dykes had in mind one
especially important task.

“Before I had given the guitar to Roy,
the only things I kept out of the case were
Uncle Doyle’s Hohner harmonica and a
little black change purse he used for picks.

When Richard Kennedy, Roy’s longtime
road manager and music director, handed
the guitar to me in Tulsa that day, [ opened
the case and just looked at it for a moment —
didn’tplayit. Then, Ilifted the neckand put
the change purse back in the case pocket. |
thanked the Lord for bringing it back, then
cried like a baby and embarrassed myself
in front of Richard. To all of you in my
guitar-poor support group, I’d guess that’s
totally acceptable.”

To read more about Martin's pre-war D-45, visit
www.vintageguitar.com/3268/1939-martin-d-45and
www.vintageguitar.com/3887/1942-martin-d-45.

The guitar’s
case, replete
with vintage
“travel”
stickers.

L [l
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BLACK CHROME STAINLESS
J SET PERFECTION.

METALLICA SOUND.
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ARCH RIVALS

The Epiphone Electar Century Combo

BY DAVE HUNTER

B ack when jazz was in its golden age and rife with mid-century-modern
styling, Epiphone boldly attempted to declare itself king of the (very
elegant) heap with a guitar dubbed the Emperor and a line of amplifiers that
looked more like pieces of Dutch-modern furniture. Just a decade later, the
companywouldbeowned by rival Gibson, but notforwant of makingabold run.

The 12" speaker and chassis are
crammed into a relatively compact
cabinet. Thicker corners help support
the thin plywood top and sides.

Epiphone’s history in the U.S.
dates to 1904, when Greek émigré
Anastasios Stathopoulos arrived
in New York and began manufac-
turing stringed instruments on
the ground floor of the family’s
residence on the Lower East Side
of Manhattan. After Stathopoulos’
death in 1915, eldest son Epi — by
then a graduate of Columbia
University — had taken over the
business,and the expandingrange
of instruments it produced would
bear his name in the Epiphone
brand.

By the "30s, Epiphone’s archtop
guitars were rivaling Gibson’s in
quality, and for artist endorse-
ments, with jazz star George Van
Eps the most prominent among
the latter. When Gibson launched
a full-frontal attack with the giant
Super 400 archtop in 1935, Epiph-
one soon followed with the slightly
larger Emperor — a guitar clearly
named to rule them all.

Almost as soon as these big-
bodied archtops hit the market,
though, they were being made
redundant in the volume wars by
the push toward amplification,
and the so-called “electric” guitars
that would soon be the norm for
professional players in anything
larger than a coffeehouse. And as
these instruments proved the way
forward, Epiphone introduced a
line of amplifiers to accompany

its electric-Spanish and Hawaiian
(a.k.a.steel) guitars. With the help of young
electronics enthusiast Nat Daniels, who
would also build amplifiers for several other
brands before launching Danelectro, Epi-
phoneintroduced the Electar rangein 1936,
made from chassis produced by Daniels
and loaded into “cabinets” manufactured
by a local luggage company.

1946 EPIPHONE ELECTAR
CENTURY COMBO
* Preamp tubes: three 6SL7, 6SJ7
* Qutput tubes: two 6L6
* Rectifier: 5Y3
e Controls: volume, tone, on/off switch
e Speakers: One 12" field-coil unit
* Qutput: approximately 14 watts RMS
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Tired of the anxiety every
time you re-string your
Bigsby" vibrato
equipped guitar?

Re-string your guitar quickly, easily
and safely with StringRay! The bridge clip
specifically designed to hold strings in
place while re-stringing. Only $11.50
plus S&H. Order yours today!

*The Bigshjrﬂ'nmrk and tailpiece designs are registered trademark of Fred Gretsch Enterprises Ltd. which is not affiliated with StringRay.

ROCK - BLUES - JAZLZ - ACOUSTIC - CLASSICAL - COUNTRY - SONGWRITING

‘Guitar SUMMER 2020

‘Wophshop Plus oAN DIEGO JUNE 21-26

2 s bl (s WAl otATTLE JULY 13-24
) NASHVILLE JULY 19-24

THEULTIMATE EXPERIENCE INMUSICEDUCATION 0
CLASSES FOR ALL LEVELS - AGES 12 TO ADULT - ON OR OFF CAMPUS TUITION

STUDY WITHTRE BEST! THIS YEAR'S GUEST ARTISTS INCLUDE:

. A =3 - éueFOlEH Mark Holcomb
Mark Whitfield  Brent Magop, AND MORE!

FOR MORE INFORMATION PLEASE CONTACT US AT 905.567.8000 OR WWW.GUITARWORKSHOPPLUS.COM
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In °39, Epiphone’s

Electar range
evolved into the

the day — prior to Leo

Fender’s revolution-
ary use of circuit

more-elegant cab- boardsayearortwo

inetry for which later — the Electar
P i T, P e, AR e W s S S e o R T T LY ARALT IR ESAL R i - .

they are best e | A A ' Centurywaswired

known, and that
styling survived
into the post-war
years in the guise
of this model, a
'46 Electar Cen-
tury. Initscabinet
made from maple-
veneer plywood
with a natural
finish, and the
distinctive carved
E with lightning
bolt protecting
the speaker grille,
this 1s the iconic
Epiphone guitar
amp at the peak
of the company’s
output, when its
catalognumbered

in true point-to-
point with resis-
tors, capacitors,
and the occasional
discrete wire con-
necting compo-
nent to component
with no supportive
terminal strip or
board structure.
The relatively
smalloutputtrans-
former is tucked
inside the chas-
sis, feeding a 12"
field-coil speaker
that just barely
fits in the cab. The
three instrument
and microphone
inputs all feed a

46 pages, before single Volume and
a series of blows Tone control.
sentitinto decline Though we tend

—and the arms of
Gibson.

The Electar
name covered Epi-
phone’s range of
electric instru-
ments and am-

to think of Nat
Daniels’ designs —
inventive as they
oftenwere—aslin-
gering within the
“budget” realm
of the guitar-amp

plifiers,and the strata, in the Elec-
Centurysatat tar, Epiphone was
the center, clearly striving for
bounded a qualityworthyof
by the larger S the heights shared
Zephyr above and s by its better guitars.
smaller Coronet be- Bt Exudinga certain re-

low (each partnered
with Spanish and
Hawaiian electric
guitars, appropri-
ately adorned and
featured to match
theirstations). Listed
at $90 (plus $3.75

strained boastfulness
(yet a Tourette’s-like
propensity to shout
the model name in
all-caps), along with
a distinct lack of pre-
cise specifications,
the catalog declared:

for the fitted cover), “The quality of the
the Century put out CENTURY 1nstru-
about 14 watts from mentsis well matched

a pair of 6L6 output
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by these CENTURY

Simple as it may be, the Century’s control panel with three inputs, Volume and Tone
controls, and independent power switch offered more than many amps of its day.
Within the simple folded-steel chassis, components were wired in the true point-

to-point style of the era. The only replacement part is the “newer” orange-and-blue

Mallory electrolytic cap — evidence of maintenance performed many years ago.

tubes in push/pull,
with octal 6SJ7 and
6SL7 preamp tubes
and a 5Y3 rectifier.
Like most amps of

amplifiers. Extremely
well designed with
sufficient output for
any average sized or-
chestra or solo play-
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The Electar Century in
Epiphone’s 1942 catalog.

ing. Beam power amplification is
employed and a special 12" speaker
handles the full power without dis-
tortion. Fitted in a handsome maple
cabinet finished in the natural color
of the wood and supplied with a wa-
terproof Mackintosh slip-over cover.
Theback oftheamplifieris enclosed
for protection and to reduce tube
noises. Easy access to the controls
is provided. Rubber cushioning is
employed in mounting the chassis
to prevent excessive jarring.”

Ageand uselikely havealtered this
Century’s tone compared to when it
was new 74 years ago, but according
to owner David Klamen, it still has
a lot to offer.

“It’s not particularlyloud, perhaps
in part due to its aged components,”
hesaid. “Butitsounds fully saturated,
and even shows a bit of natural over-
driveatliving-roomvolumes. There’s

a soft roundness to the lower frequencies
coupled with a clear and vocal high-end

CrnTumy

AMPLIFIERS

The quality of the CENTURY instruments is well matched
by these CENTURY amplifiers. Extremely well designed
with sufficient output for any average sized orchestra or
solo playing. Beam power amplification is employed and
a special 12" speaker handles the full power without
distortion.

Fitted in a handsome maple cabinet finished in the
natural color of the wood and supplied with a waterproot
mackintosh slip-over cover. The back of the amplifier is
enclosed for protection and to reduce tube noises. Easy
access to the controls is provided. Rubber cushioning is
employed in mounting the chassis to prevent excessive

jarring.

[t is very convenient in size and very neatly constructed.
Equipped with three instrument or microphone inputs
and may be used lor microphone work in addition to
instrument amplification. On-and-off switch, volume con-
trol and accessible fuse mount are standard.

CENTURY AMPLIFIER WITH COVER, for AC operation
CENTURY AMPLIFIER WITH COVER, for AC-DC operation
COVER only
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that assures me the ‘eagle will fly on Friday, | [t always inspires me to try a few T-Bone
to reference the ‘Stormy Monday’ lyric.

Walker or Lonnie Johnson licks.” VG

Gy
)

® WWW.ZEPPELINDESIGNLABS.COM @
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Vintage Fender Stratocaster specialized shop — We Ship Worldwide —

H.1. Guitars Inc. ” I G 't I ; 'St t C & E-Mail: higuitars @aol.com
. 1.Guitars,Inc. "Strato-Crazy : .
{ tra‘to_ I'az ) Show Room "Strato-Crazy" : 3-8-6-B1, Kanda Kajicho,
: Show Room "Strato-Crazy" located in Tokyo Japan Chiyoda-ku, Tokyo, 101-0045, Japan
http://www.hi-guitars.com PHONE & FAX: +81-3-3257-7117 Head Office : 7-59-2, 2-103, Higashi-Omiya, Minuma-Ku,
CELL PHONE: +81-90-1779-3598 (Call any time) Saitama-City, Saitama, 337-0051, Japan

Please Visit Our Websight! ittp://www.hi-guitars.com .y cass Py, "'ﬁ,,‘i'?g"e’ é’ﬁg{s

Early '54 Sunburst Short Skirt Knobs & ‘08 Red super rare original custom color, 62 Sunburst "Tortoiseshell Pickguard™/Slab
Formfit Case, 3 in stock perfect collector’s piece!! Rose neck an d Str at P 3!1'5
'54 Sunburst, 8 in stock '59 Sunburst/Slab Rose neck, 2 in stock '62 Olympic White/Slab Rose neck 100% '65 Sunburst Clean!! 100% original clean!
Early '55 Sunburst, All '54 Electrics & '54 '59 Olympic White/Slab Rose neck original, Wild Flame neck '65 Blond Super rare Maple body, 100% original
Strat tone! '59 Red/Slab Rose neck original custom '62 Sunburst/Slab Rose neck 2 in stock 65 Fiesta Red 100% original, near mint!!
'55 Sunburst, 3 in stock color, 100% original '62 Sunburst/Round Rose neck 100% original clean 66 Sunburst, 4 in stock "
‘54, '55, 57 Sunburst “Hardtail”, 1 of each in stock 59 Blond/Slab Rose neck, mint cond., '63 Black super rare!! 100% original gg ghafﬁ%ﬁ' Ff,?gwetﬂ"'ﬂ 1|U'3' o original
56 Sunburst (Ash & Alder body) perfect collector’s piece '63 Dakota Red super rare!!100% original s B;’-”’;:; m”DECF 4D f’fl' '”:'" e )
'56 Sunburst Lefty perfect collector’s piece  '60 Sunburst/Slab Rose neck, 3 in stock '64 Candy Apple Red 100% original, 87 C :n o ;’;&E&”iﬁ rerprety:n q L0l
'56 Sunburst Some parts changed good price '61 Sunburst/Slab Rose neck, 6 in stock spaghetti logo, Black bobbin pickups Ehang}éd ﬁﬁt cleantl y
player’s gear '61 Blond/Slab Rose neck, refret changed '64 Shoreline Gold ('63 Spec), perfect '69 Olympic White & Black/Rose neck
56 Blond perfect collector’s piece, 2 in stock nut, 100% original parts ~ collector’s piece!! '69 & '70 Candy Apple Red/Rose neck
‘97 Sunburst, 4 in stock ‘61 Blond "Tortoiseshell Pickguard'/Slab Rose neck '64 Inca Silver (63 Spec) perfect collector = :
'58 Mary Kaye perfect collector '61 Sonic Blue/Slab Rose neck, 100% '64 Sunburst spaghetti logo, perfect Original Vintage Strat Parts
'58 Sunburst mint condition, collector’s piece original, COOL!! collector’s piece!! If you seek original vintage strat parts,
'58 Blond perfect collector's piece!! '61 Fiesta Red/Slab Rose neck 100% '64 Olympic White Transition logo, please let me know, we can help you!
‘58 Blond "Gold Anodized Pickguard” perfect original, near mint Mint-Green Pickguard .
collector’s piecell '61 Dakota Red/Slab Rose neck 100% '65 Dakota Red Transition logo 100% :':‘;:H';:':n:'f:r_':';'Eﬁ“:hﬂ':"a:d“g_::ﬁ"lﬁ'iz:I'I':h“:ﬁ' -

‘28 Sunburst “Lefty /Maple neck, near mint original, near mint original, near mint!!
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Get ThroBak : ©
g— Ty GUI h’-\!2 EXCHANGE

New, Pre—0Owned & Vintage Guitars and Amps

Vintage P.A.F. soul reborn.

You’ve got the guitar, but not the tone. Does your
historically correct guitar somehow fall short of
recapturing the tonal glory of its golden era? Get a
hold of the tone that’s in your head and unlock your
ouitar’s potential with T'’hroBak pickups. We specialize
in replica pickups wound on our vintage, period
correct winders, the secret ingredient of every
ThroBak replica. Custom USA made parts and
vintage wound coils are the soul of every pickup we
make. And the combination 1s our

key to pure tonal magic. ThroBak _JENg I"é Balk's FI N D YO U R G U ITAR
knows great tone 1s easy when you —_— e CE D R T et oo o A Coo g Seio i DmEe s o
: ' | REPLAYGUITAR.COM | 813-254-8880

choose the right pickups. www.throbak.com
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Instruments are your passlion.

Musical

hem 1s ours.

Protecting t



e’ve entered a new decade—time foran
infusion of inspiration! From guitars
(electric and acoustic) to stands, parts
to pickups, pedals to amps, and tubes to testers,
check out this fresh flock of cool stuff to help
take you next-level!

Inspiration |
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ZT AMPLIFIERS

Introducing the new Lunchbox Reverb. Modeled after the same
small sonic powerhouse that has been challenging preconceived
notions for years, redesigned and improved in every way. Built in
California. It’'severything people love about the original, and more.
Visit www.ztamplifiers.com to hear all about it.
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AMPLIFIED PARTS

Apex Tube Matching offers the finest tube matching service in the
industry. With multi-point matching and state-of-the-art tube
stabilization, tubes matched through the Apex matching systemare
sure to be the highest quality match available. We match a variety
of tube types and brands so you can get exactly what you want and
need for your amp! Available on amplifiedparts.com.
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VAN
DYKE-HARMS

One of the most
overlooked tools for
improving the response
of an instrument, Van
Dyke-Harmsneck plates
are CNC machined
from stainless steel
and finished by hand.
Thickness and mass are
twice that ofastockplate,
providing a stronger
fundamental note and
increased sustain. www.
vandykeharms.com
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EMG PICKUPS

The Jim Root “Daemonum” Set was designed based on a set of
modified Retro Active Pickups with the 81/60 pickups always
in mind. The neck features ceramic studs for a clean high-end
percussive tone and the bridge pickup has both ceramic and steel
for versatility. This set gives the player everything they loved about
Root’s original tone plus the added benefits of the Retro Active
design. www.emgpickups.com

VINTAGE GUITAR 90

ANGELTONE PICKUPS

Love your guitar’s vintage styled pickups but want more balanced
response from your high strings? The Angeltone Avenger gives
players the sound of a great vintage pickup and the tonal balance
of a modern pickup. Avengers are available in both right and
left handed models with “stock”™ wound or "RW/RP” center
pickups for hum-cancelling effects. For more information, just
findyourtone @angeltone.com
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DANELECTRO

Open the pearly gates! Danelectro
launched this in 1959, naming it the
“Deluxe.” A huge understatement!
This hot reissue features our Vintage
50°s Lipstick Pickups, adjustable
bridge, frontand back binding, pointer
knobs, and Gotoh vintage 15:1 tuners.
Available in Dark Walnut top and
back, Flame Maple top and back, or
Fresh Cream finishes. Delish! www.
danelectro.com

CF MARTIN

[t’s time to rethink what an
acoustic-electric guitar can do.
Martin’s SC-13E was designed
from the ground up to remove
the limitations of a conventional
cutaway acoustic-electric guitar.
Now you can play leads all the way
up the neck, play longer, and play
louder without limits. Learn more at
www.martinguitar.com/nolimits.
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COLLINGS

Collings Guitarsof Austin, Texasrecently
unveiled its new SoCo 16 Baritone,
featuringlaminate maple construction,a
trapeze-style tailpiece, and their newly-
developed trestleblock design. Equipped
with Lollar Dog Ear P90s, the guitarsings
with ringing sustain and solid low-end
clarity, offering a continuum of tones
ranging from a smoky growl to bright,
funky chimes. List Price $5,625. www.
collingsguitars.com

FARIDA OLD TOWN
SERIES OT-12

Vintage style and impressive sound
in an intimate parlor size. The Farida
OT-12 features a solid Sitka spruce top
and mahogany back and sides, decked
out with pre-war style appointments,
for just $423. Other tonewood options
available. Available now at elderly.com
and selectretailers. Learn more at www.
faridausa.com.

LEVY’S STRAPS
Levy’sRight Height™ guitarstrapswith RipChord™
Technology solve the age-old problem of getting
the perfect it while still playing. Easily adjust your
strap with a quick pull of the handle without taking
off your guitar. This popular line features colorful
leathers, a padded neoprene “comfort” strap, wide
options for bass players,and ergonomicand cotton
models in many colors. www.levysleathers.com

May 2020 91 VINTAGE GUITAR
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PRS GUITARS

PRS Guitars new S2 McCarty 594, S2 McCarty 594 Singlecut, and
S2 McCarty 594 Thinline. Each of the S2 McCarty 594 instruments
feature 22-fret mahogany necks with bound rosewood fretboards,
PRS zinc two-piece bridge and vintage-style tuners. Both maple top
versions sport a Pattern Vintage neck shape. The S2 McCarty 594
Thinline features a thinner, one-piece, all-mahogany body and a
Pattern Thin neck shape. www.prsguitars.com

EMERALD CITY
ENGINEERING
Emerald City Engineering
feature-rich guitar stands
are made from beautifully
crafted carbonized
bamboo and maple.

Hand rubbed Danish

Oil finish brings out the
gorgeous natural tones

of the wood. Neck grips
are fully adjustable
making the stands

fully customizable

to accommodate

your collection. Top rails
feature recessed pick trays.
You will not find a more )
attractive stand on the i
market. www.ece-llc.net ¥

STRYMON

Now there is a pedal that
truly delivers the sound
and feel of a world-

class tube amp driving

a perfectly matched
speaker cabinet in a
great sounding room.

Place Iridium on

your pedalboard
and send gorgeous
stereo amplifier

tones, stunningly
realistic cabs,
and lush room
ambience direct
to a recording
interface, PA system,
or headphones. $399.
www.strymon.net/iridium

TECH 21

Equally at home on a studio desk-top or amp-top, the Geddy Lee
DI-2112 features dual all-analog SansAmp circuits: Deep pre-amp
section for thick, meaty tones. Saturation section goes from clean
to increased harmonics and tube-like compression. Use either
section independently, blend externally to a mixing board or two
amplifiers. Dual 1/4" and XLR Outputs, rugged all-metal housing.
www.tech2l.com

KEELEY
ELECTRONICS
The new Keeley ECCOS
artfully combines a
never-before-heard Delay
and a fully featured
Looper. Create majestic
flanged delay lines, then
switch to the Looper to
record endless layers of
sound! Dual stomps,
expression and remote
input, and 3 assignable
Delay presets give you
ultimate expressive
control over both sides
of the pedal and offers
ample room for creating
and experimenting.

$249. www.RKFX.com

DELAY / LOOPER

VINTAGE GUITAR ©O2

EARTHBOARD
PEDALBOARD SYSTEM

Long lasting rechargeable battery? Yes.
AC adapter option? Yes. [solate individual
pedals on the board? Yes. Attach multiple
pedalboards with a single power
source? Yes. Change/rearrange
pedals in seconds? Yes.
Battery eliminates
annoying noise
interference?
Yes. Reduces
cobweb of
cables? Yes.
Built in cool
blue LED lights?
Yes. Vintage Guitar®
special discount code
VG2020? YES!! See us at
www.earthboardmusic.com.

May 2020
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SIC GUITARS

Serving Investors, Collectors and Professzonals Worldwzde igr
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SOPHIA TREMOLOS
The Sophia 3:44 Hard-Tail is a drop-in
upgrade made specifically for guitars with

the classic TOM Stop Tailpiece footprint.
The articulated Stainless CNC 12" radius 18°

multi-scale baseplate comes from Sophia’s

USA custom shop, and accepts a range of

Sophiasaddles from basic to headless capable
lockingmacrotuners. Optionsinclude TiSonix
lockingrisers and titanium studs in blackand
gold finishes. www.sophiatremolos.com
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FENDER
Designed with a fully-hollow body and

Fender’s patented Stringed Instrument
Resonance System (SIRS), the American
Acoustasonic Stratocaster offers a new
sonic experience that is naturally loud
and resonant both on and off stage. This
hybrid guitar features an Acoustasonic
Noiseless™ magnetic pickup that can
be played solo or blended with an
acoustic voice to create new sounds.
www.fender.com

KIESEL GUITARS

The Headless Delos is the perfect
blend of vintage and modern. It has a
classically styled body with a pickguard
butin an ergonomic and stable headless
configuration. Custom order yours with
a fixed bridge or floating tremolo, 6 or 7
strings,and with your choice of single coil
or humbucking pickups, woods, finishes,
frets, and inlays. (858) GUITARS.
www.kieselguitars.com

VINTAGE GUITAR ©4 May 2020
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MICHAEL KELLY
Celebrating 20 years of guitar making
excellence, this limited-edition 20th
Anniversary Patriot features the renowned
Michael Kelly quality, withaspecial upgrade
—Seymour Duncan pickups wired with the
Great 8 Mod. It’s crafted with a mahogany
body, quilt maple top, mahogany neck, and
Macassar ebony fretboard. With only 220
produced, this is one guitar you won’t want
to pass up. www.michaelkellyguitars.com

REVEREND GUITARS
The Roundhouse wallops! The new

Roundhouse is the classic single cutaway
reimagined for today’s player. This carved
top set neck — a first for Reverend Guitars
— has a massive tone but is lightweight
and balanced. Every Roundhouse features
Reverend’s HA5 humbuckers, flame
maple top, a TOM stop-tail bridge, pau
ferro fretboards, and no pickguards.
Perfect for all your rock-and-roll dreams!
www.reverendguitars.com VG
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GFS® ‘Tron Mounting Rings
and Tele® Bridge System

GF'Trons are exact

e replacements for vintage
. sbbidsabo era Rockabilly Pickups.
We stock a complete
Line of adapter rings,
. AT Bridges and Pickguards
XTrem? Vintage N < N ‘ | to fit!
Vibrato System. L A T R R | P - s =
& '; Sllch“i§L5tE} ‘:?c&mereﬂ Pro-gas . = “ Xaviere® Pro-JT100" Xaviere® DLXII Bass
; AL SN A Slick® SL=57 y ~ ,
| N & i :
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The best tone, the East stvle and tha best quality does NﬂT have-\be aquqswe EFS Plr:kups start under $23, and our guitars start under S200!

Check out our new GFS GF Tron nlnkups J he exact vintage size, ﬂIE great vmtagﬂ tone, in a variety of winds ALL sold at wholesale prices! GFS Pickups
feature our proprietary Kmkplug“" System- Change pu:kups in an instant- no soldering!

We travel the globe looking for the very best woods...Alder, ‘Mahogany, Swamp Ash, Flamed Maple... you name it, we're on the hunt for it! We're the
ONLY place on the internet where you can find the highest qualltv necks, bodies and guitars sold “Warehouse Direct” at wholesale prices!

Guitarfetish is the ONLY place to find critically annlalmad Slick® brand Guitars, Pickups and hand-made Slickstraps®. They offer the best quality, tone

and feel, all from the mind of legendary Guitarist Earl Slick. Priced well below anything of similar quality, Slick® brand products are only available from
Guitarfetish.com.

Slick®, Kwikplug™, GFS™, XGP* and Xaviere™ are sold exclusively at www.Guitarfetish.com

Tele is a registered Trademark of Fender. Guitarfetish is not afhliated with Fender in any way.



1958 Gibson

= s e

ice Guide

By Alan Greenwood & Gil Hembree

NEW & UPDATED LISTINGS

EXC. COND.
YEAR INSTRUMENT FEATURES LOW HIGH
1980  Acoustic 114 Amp 50 watts, 2x10 $200 $250
1980  Acoustic 320 Bass Head 160/300 watts $325 $400
1962  Airline Elec. Mandolin (Kay K390) $375 $500
2003 Ampeg B-50 R
Rocket Bass Amp (reissue) $250 $325
1964  Ampeg ET-2 Super Echo Twin Amp 30 watts, 2x12 $950 $1,250
1962  Ariatone Model 810 Amp 12 watts, 1x8,
trem, brown cover $500 $650
1922  Bacon & Day FF Professional
No. 3 Tenor Banjo $600 $775
1922 Bacon & Day Super Tenor Banjo ~ Non-carved neck $700 $900
1895  Bohmann Bowl Mandolin Plain $100 $400
1895  Bohmann Bowl Mandolin Mid-level $400 $600
1895  Bohmann Bowl Mandolin Fancy $600 $1,200
2008  Collings 0-2H 12-fret parlor $2.,400 $3,200
1999  Collings C-10 Mahogany $2,350 $3,050
2017  Collings CJ35 $3,000 $3,900
2012 Collings D-2H $2,450 $3,150
1998  Crate Vintage Club
Model 20 Amp $175 $250
1961  Da Vinci Model 250 Amp 20 watts, 1x12 $925 $1,250
1967  Danelectro DS-50 Amp 75 watts, 3x10 piggy, tubes  $700 $925
1999  Deering Deluxe 5-String Banjo $1,500 $1,950
2005  Deering Grand Ole Opry
5-String Banjo Resonator back $3,300 $4,400
1986  Deering Ivanhoe 5-String Banjo =~ High-end appointments  $7,000 $9,000
1995  Dobro Josh Graves Signed, 1st 200 $1,500 $2,000
2005  Duff F-5 Mandolin $5,500 $7,100
1920  Dyer Harp Guitar Sytle 5 Bound top $3,800 $4,900
1965  Epiphone Caiola Custom 2 mini-humbuckers $1,675 $2,200
1959  Epiphone Emperor
(Thinline Electric) Natural, 3 pickups $6,750 $8,800
1965  Epiphone FT 30 Caballero $550 $725
1932  Epiphone Recording
Concert C Special Banjo $2,600 $3,400
1965  Epiphone Wilshire Standard color $2,000 $2,600
1903  Fairbanks Whyte Laydie #7 Banjo $6,100 $7,900
1993  Fender 29th Anniversary
Stratocaster (Custom Shop) 29 offered $1.775 $2,300
2019  Fender American Standard
Stratocaster Limited Edition Pale Moon Quilt Top $1,100 $1,400
1986  Fender Avalon (California Series) $180 $235
1983  Fender Balboa (California Series) $300 $400
1993  Fender Blues Deluxe Amp Tweed $375 $500
1982  Fender Bullet/Bullet Deluxe Various models $500 $650
*\ 1966 Fender Coronado II Lake Placid Blue $1,450 $1,900
v 1967  Fender Coronado I1 Wildwood $2,000 $2,600
1985  Fender D’Aquisto Elite 1 pickup, gold hardware  $1,900 $2,500
» 1957  Fender Duo-Sonic Beige/blond $2,200 $2.,800
1965  Fender Duo-Sonic II Long scale $1,250 $1,675
1984  Fender Esprit Standard Japan $1,100 $1,425

VINTAGE GUITAR OO0 May 2020



FEATURED
SURVEY .
PARTICIPANT |

Eliot Michael with a
1961 Gibson ES-345 and
Tobin Dale with a 1964
Gibson Firebird VII.

EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
2006  Fender "50s Esquire (Mexico) Maple neck $400 $550
1984  Fender Flame Ultra Split-blocks, Japan $1,150 $1,500
2006  Fender Jeff Beck

Esquire (Custom Shop) $6,500 $8,500
2004  Fender ‘64 Jazz Bass

(Custom Shop) NOS $1,750 $2,300
2010  Fender ‘57 Stratocaster

(Custom Shop) Closet Classic $1,750 $2,300
1983  Fender ‘57 Stratocaster (USA) SN: V series $2,550 $3,300
1998  Fender ‘50s Relic NoCaster NOS $1,750 $2,300
1966  Fender Telecaster Blond $6,800 $8,800
1985  Flatiron A-5-1 Mandolin Pre-Gibson $2,600 $3,400
2011 G & L Tribute Series Various models $200 $500
1925  Gibson A Junior Mandolin Brown $1,200 $1,600
1908  Gibson A-1 Mandolin Orange $1,250 $1,600
1960  Gibson A-5 Mandolin $900 $1,200
1938  Gibson Advanced Jumbo $52,000 $67,000
1961  Gibson C-2 Classical $625 $800
1950 Gibson CF-100 E $3,800 $4,900
2009 Gibson CF-100 E

Reissue (Custom Shop) 24 offered $1,950 $2,550
1994  Gibson Chet Atkins Tennessean $1,225 $1,600
1997  Gibson CL-20 Standard $950 $1.225
1983 Gibson Corvus I11 3 single-coil pickups $1,000 $1,300
1970 Gibson Crest Silver $4,600 $6,000
2013  Gibson CS-356F Custom, figured top $2,600 $3,400
1999  Gibson Dove Reissue model $1,700 $2,200
1993  Gibson EAS Deluxe Flamed maple top $850 $1,100
1998  Gibson EC-10 Standard Plain top $750 $975
1959  Gibson EDS-1275 Double 12 Custom order,

15 shipped $30,000 $40,000

1958  Gibson Flying V $275,000  $355,000
1967  Gibson GA-79

RVT Multi-Stereo Amp Black $1,600 $2.100
1940  Gibson L-50 16 body, maple sides $1,800 $2,200
1998  Gibson Les Paul Smartwood Bass $1,200 $1,600
2010  Gibson Super Dove $2,200 $2,850
1937  Gibson TB-12 Tenor Banjo Top tension pot assm.  $43,000 $57,000
1937  Gibson TB-18 Tenor Banjo Flat head top tension $62,000 $80,000
1990  Gilchrist Model 5 Mandolin Sunburst $18,000 $23,000
1962  Giulietti S-9

(Magnatone 460) Amp 2x12 +2 $1,150 $1,500
2001  Gretsch Broadkaster 6119B Bass $1,175 $1,525
1957  Gretsch Silver Jet (6129) Singlecut $5,000 $6,475
1977  GTR A-Style Mandolin $1,000 $1,300
1980  Guild B-50 Acoustic Bass $1,000 $1,300
1954  Guild Double Twin Amp 2x12 +2 $750 $975

SURVEY

PARTICIPANTS

Brian Goff
Bizarre Guitars

Les Haynie
Blue Moon Music

Garrett Tung
Boingosaurus
Music

Dave Belzer
Burst Brothers

Walter Carter
Carter Vintage

Daniel Escauriza
Chicago Music
Exchange

John Majdalani
Cream City Music

Dave Rogers
Dave's Guitar Shop

Drew Berlin
Drew Berlin's
Vintage Guitars

Stan Werbin & S.J.
“Frog” Forgey
Elderly
Instruments

Dewey Bowen
Freedom Guitar

Rick Hogue
Garrett Park Guitars

Gary Dick
Gary's Classic
Guitars

Alex Gray
Goat Peak Strings

Eric Newell
Gruhn Guitars

Richard Johnston
Gryphon Strings

Kennard Machol &
Leonard Coulson
Intermountain
Guitar & Banjo

Jim Singleton
Jim's Guitars

Kevin Borden
Kebo's BassWorks

Dave Hinson
Killer Vintage

Timm Kummer

Kummer's Vintage
Instruments

Buzzy Levine
Lark Street Music

Larry Wexer
Laurence Wexer, Ltd.

Artie Leider
McKenzie River Music

Neal Shelton
Neals Music
(California)

Lowell Levinger
Players Vintage
Instruments

Howie Statland
Rivington Guitars

Mike Reeder
Mike's Music

Eliot Michael
Rumble Seat Music

Sammy Ash
Sam Ash Music

Stores

Eric Schoenberg
Schoenberg Guitars

Richard Gellis
Union Grove Music

Fred Oster
Vintage
Instruments

Richard Friedman
We Buy Guitars

Nate Westgor
Willie's American
Guitars
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ELECTRIC GUITARS ACOUSTIGS AMPI.IFIEBS
BASSES EFFECTS LAP STEELS STEELS UKULELES

THE ONE THE
DEALERS USE!

The Guide gathers input from 35 of the
world’s foremost expert dealers, each
of whom brings decades of experience
In the business. That's one of many
reasons it's the most-trusted source
for values!
Conveniently available
in both print and
digital streaming
editions - no matter
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EXC. COND.

YEAR INSTRUMENT FEATURES LOW HIGH
1965  Guild Mark V Brazilian rw $1,100 $1,450
1994  Guild Nightbird X-2000 $1,750 $2,250
1990  Guild Savoy X-161/X-160B $1,250 $1,625
1965  Harmony Holiday

(Folk Long Neck) 5-String Banjo $150 $250
1976  Ibanez Model 2459B

Destroyer Bass $1,600 $2,100
1966  Kalamazoo Reverb 12 Amp $500 $650
2019  Kentucky KM-1500 F-5 Mandolin $1,450 $1,900
1915  Knutsen Harp Mandolin $1,400 $1,800
1979  Kramer DMB 2000 Bass $725 $950
1969  Kustom K100-5 PA Amp Head Black $275 $375
1972  Kustom SC 4-10 SC Amp Black, 150 watta, 4x10 $225 $300
1925  Ludwig Ambassador Tenor Banjo  Tenor $750 $1,000
1999  Marshall AS Acoustic

Soloist Series Amp Various models $200 $400
2003  Marshall AVT 20 Amp 20w 1x10 combo ss $175 $225
1980  Marshall Club and

Country Model 4140 Amp 100 watts, 2x12, tubes $750 $975
1986  Marshall JCM 800

Model 2004S Amp Head Short head, 50 watts $900 $1,200
1902  Martin 1-42 11 made $7,200 $9,400
2016  Martin 000-15M All mahogany , satin $750 $975
2001  Martin 000-15S Slotted $925 $1,200
2007  Martin 000-18 Golden Era 1937 Adirondack, natural $2,200 $2,850
1915  Martin 00-21 $4,800 $6,200
1970  Martin D12-35 Indian $1,700 $2,200
1993  Martin D-28 $1,650 $2,150
2016  Martin D-28 Authentic 1937 Adirondack, Madagascar $4,000 $5,200
2016  Martin D-28 Authentic 1941 Adirondack, Madagascar $4,000 $5,200
2017  Martin D-42 $3,100 $4,000
1991 Martin D-45 $4,700 $6,100
2002  Martin D-45GE Golden Era Brazilian, 2 made $15,000 $20,000
2012 Martin D-45V Indian $5,000 $6,700
2005 Martin HD-40 Tom Petty S.E. East Indian rw $3,900 $5,000
2017  Martin OM-42 $3,100 $4,000
1916  Martin Style A Mandolin $725 $950
1997  Mid-Missouri M-1 Mandolin $300 $400
1966  Mosrite Joe Maphis Double Neck  Octave 6 and Standard 6 $3,600 $4,800
1966  Mosrite Joe Maphis Double Neck  Standard 6 and 12 $3,700 $4,900
1999  Music Man Stingray Bass 4-string $950 $1,250
1967  National N-850 Bass $600 $800
2005  Old Hickory Style F Mandolin $175 $250
1997  OME Gold Magician

5-String Banjo $2,800 $3,700
2016  OME Juniper Megatone

5-String Banjo $2.100 $2,800
1962  PANaramic

Acoustic-Elec. Archtop Cutaway, 2 pickups $850 $1,100
1932 Paramount Junior

Plectrum Banjo $600 $800
1924  Regal Style A Mandolin $325 $425
1967  Rickenbacker Model 4005 Bass Fireglo $8,400 $11,000
1977  Stelling Bell Flower 5-String Banjo $2,250 $3,000
1928  Supertone Mandolin

(standard appointments) $225 $325
1929  Vega Artist Plectrum Banjo Open back $1,100 $1,400
1961  Vega FP-5 Folk

Professional 5-String Banjo $1,425 $1,850
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Rush’s Moving Pichures

By Bret Adams

types are rare. Rather, they tilt heavily to

the obsessive. But if one fragment of the
band’s catalog draws the less-than-hardcore
listener, it’s the hugely successtul Moving
Pictures.

The 1981 album, boosted by the perpetual
popularity of “Tom Sawyer,” is widely con-
sidered the Toronto trio’s masterpiece. It’s
also far and away their biggest seller — four
million copies (and counting) in the U.S.

Theeighth studio album from vocalist/bass
guitarist Geddy Lee, guitarist Alex Lifeson,
and drummer Neil Peart followed what the
band felt was the peak for its hard-rock/
progressive-rock style epitomized by 1978’s
Hemispheres. For the follow-up, Permanent
Waves, They wrote shorter, radio-friendly
songs. Moving Pictures was the ultimate
realization of Rush’s new approach.

I n theworldwide milieu of Rush fans, casual

\

DREAM

Terry Brown, who started working with
Rush on its second album, Fly by Night, and
continued to man the consoleas co-producer
through 1982’s Signals, knew Moving Pictures
was a mainstream breakthrough.

“I certainlyagreeit’sa masterpiece, butit’s
also one of many Rushalbumsthat I’'m fond of,
so it’s not the only record that I love,” Brown
said. “A Farewell to Kings is certainly one of
my favorites... But yeah, Moving Pictures is
up there.”

The band’s continued growth as instru-
mentalists and songwriters had obviously
sharpened, and Brown was there to witness
their progress.

“From record to record, they were always
pushing themselves,” he said. “They never
sat and went, ‘Hey, we’re playing great. This
willjustbe perfect.’ They were always playing
stuff that was difficult, but they would work

Alex Lifeson (left)
and Geddy Lee

onstage in 1981.

at it until they got it. I always admired that
quality in them.”

Brown believes it’s possible to get a sense
thatyoure doingsomethingspecial in record-
ing an album, as he did while helping create
Moving Pictures.

“A certain amount of realization is hap-
pening,” he said. “You get a feel for what’s
going on.”

“Tom Sawyer,” now the band’s best known
song, exploded on radio airwaves and never
left. Though not the band’s highest-charting
hit (peaking at #44 on the Billboard Top 40
singles chart), it was a game-changer.

“Undoubtedly, it had a unique quality,”
Brown noted. “Certainly, it was worthy
of airplay, but of course, you never know
whether that will happen. You don’t know
how thelabel is going to handle it or what the
feedback will be from radio stations, or fans,
for that matter. I loved it and was certainly
very hopeful; I felt it was going to be popular
because it’s an ear-grabber.”

The Grammy-nominated instrumental
“YYZ” managed tobe both musicallycomplex
and undeniably catchy, a fact borne out by
the mass of air-drummers that would emerge
during live performances.

“Obviously, Alex and Geddy stretch out,
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butit’saverystrongtune,” said Brown.
“It’s got great melody, they dug in, and
all played really, really well.”

The track shows off each member’s
individual talent as a soloist.

“I don’t think we’d seen anything
quite like it before from them,” noted
Brown. “Lookingback, there were always
great basslines from Geddy thatwerejust
jumping out of the tracks, and certainly
guitar riffs, lines, and solos from Alex
would jump out. But 'YYZ’ showcased
everything really nicely. That was what
really what caught people’s ear.”

Lifeson has said his solo on “Lime-
light” is a personal favorite. A multi-
layered tour de force, its long, dreamy
vibrato bends give way to runs of crisp
notes and a layered outro.

“It’s a great solo, no doubt about it,”
Brown said. “But then, he’s done a lot
of great solos throughout his career!

little more outside. I think it balanced
the record really nicely. We had ‘Red
Barchetta’ and ‘Limelight,” and these
tunes thatwere,darelsay, ‘poppy —the
more-commercial side of Rush. “The
Camera Eye’ certainlybalanceditout.”

While making Moving Pictures,
Brown was learning the then-new
digital mixing process,and wasn’t sure
how well it would work or affect the
album’s sound.

“We were breaking new ground,
which was important to me,” he said.
“It sounded different. I was getting
results I felt were closer to what I had
intended, so I was happy.”

Overall, for Brown, the album is just
onepiecein Rush’s storied career, which
was marked by consistency.

“Every album had something for
fans and something for radio. They
were prolific songwriters and electric,

[t’s not like all of a sudden he hits pay dirt  leanings, but Brown does not think it was a  performance-wise—stunningly good onstage.
on ‘Limelight.’ Butit wasdifferent from what conscious nod to long-timers. They always took care of making it sound
he’d done before.” “It came up conceptuallyand madealotof great. They did it right. The whole package

The 10-minute “The Camera Eye” appealed  sense.ltgaveusalotofscopetodosomething was so perfectly put together. They didn’t
to fans who reveled in Rush’s progressive  different, a little more progressive and a  disappoint anybody.” VG
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Blues-Rock-Jazz Icon
By Wolf Marshall

a reawakening of the blues and “roots”

sounds. It spawned myriad progeny —
hard-rock bands like Whitesnake, Great
White, and Kingdom Come reflexively
revived the Led Zeppelin phenomenon;
“A Apolitical Blues” kicked off OUS812 by
Van Halen in the age of shred; emerging
rockers like Guns N Roses peppered their
songs with vintage blues-rock ingredients;

In the ’80s, the music world experienced

JEFF HEALEY

Gary Moore unabashedly channeled the
Bluesbreakers dynasty.

A parallel stream of “new blues” was
represented by Stevie Ray Vaughan, Robert
Cray, George Thorogood, and Robben Ford,
all of whom reshaped the material of Elmore
James, Muddy Waters, B.B., Albert, and
Freddy King, Albert Collins, as well as the
blues-rock of Cream, JimiHendrix, Jeff Beck
Group, and Fleetwood Mac. On the heels of

these innovations arose Jeff Healey, one of
the most striking guitarists of the era.

Norman Jeffrey Healey was born in
Toronto on March 25, 1966, and adopted
by Percy “Bud” and Yvonne Healey. That
October, he lost his sight to retinoblastoma,
a rare form of cancer, and was fitted with
artificial eyeballs. Blind from seven months,
his world was dominated by sounds, and his
parents —devotees of jazz and country music
— provided the soundtrack. He was given a
radioatagethreeand becameanavid listener
of ’60s Top 40. Among his Christmas gifts
that year was a guitar, with which he began
a course of self-study. Initially, Jeff taught
himself to play lap-style in an open tuning
with a slide. A couple years later, he learned
standard tuning, but continued to play with
the guitar on his lap. In his early teens, he
was introduced to blues and formed his first
band, Blue Direction. As a 14-year-old, his
encyclopedic knowledge ofjazz (drawn from
his collection of vintage 78s) led to hosting
a jazz segment for “Fresh Air” on the CBC.

He soonbegan to play guitar clubsaround
Toronto with various bands. In July of "85,
he met Albert Collins, who invited him to
sit in at Albert’s Hall with guest star Stevie
Ray Vaughan. The legend of Jeff Healey
began with that performance. The follow-
ing month, he formed the Jeff Healey Band,
frontingon guitarandvocals, with drummer
Tom Stephen and bassist Joe Rockman. The
trio ascended from local dives to road gigs
in hotspots throughout Canada, eventually
producing anindie single and video of Jeff’s
composition, “See the Light.”

On the strength of the music, growing
reputation, andastack of glowing press, JHB
was signed to Arista in 1988 and released
their debut album that September.

See the Light received favorable critical
response and yielded the hit single “Angel
Eyes,” which reached #25 on Canada’s RPM
100 and #22 on the U.S. Billboard charts.
“Hideaway,” a cover of Freddy King’s land-
mark piece with guest guitarist Robbie Blunt
(of Robert Plant fame), received a Grammy
nod for Best Rock Instrumental. See the Light
was nominated for Juno’s Album of the Year
in 1990, and won a Juno for Entertainer of
the Year. During its recording, Jeff also ap-
peared asactor/musician, essentially playing
himself, in the Patrick Swayze cult classic
Road House. The novel’s author specifically
wrote the character of Cody, a “youngblind
guitarist who plays the guitar in his lap,”
with Healey in mind, and the soundtrack
featured JHB’s takes on “Roadhouse Blues,”
“I’'m Tore Down,” “Hoochie Coochie Man,”
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Jeff Healey: Mike Slaughter/ Toronto Star Photograph Archive, courtesy of Toronto Public Library.
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“When the Night Comes
Falling From the Sky,” and

Moderate Rock
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“White Room.”
JHB’s second album, Hell

A
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to Pay, was a grander affair.

Released May 25, 1990, it
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boasted appearances by Jeff

Lynne and George Harrison

on “While My Guitar Gently

11

Weeps,” and Mark Knopfler
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on “I Think I Love You Too
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Much.” All-star keyboardists

Bobby Whitlock and Paul
Schaffer played on the disc.

Healey was active through
the '90s. He built Forte
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Studios in Toronto, and did
most of his recording there.
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In October of ’91, he began
hosting “My Kinda Jazz,” a
radio show on the CBC fea- 2

turing classic jazz and swing.
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His third album, Feel This,

saw him adding keyboards

and backing singers to live
shows. 1995’s Cover to Cover,
the last Arista album, was a
mix of rock, blues, and R&B, b

mining favorite tunes from

the Yardbirds, Jimi, Beatles,

st e

Robert Johnson, Stealers
Wheel, Howlin” Wolf, Spirit,
John Fogerty, Albert King,

gradual bend

i
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Cream, and Led Zeppelin. It
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garnered another Grammy

nomination for Best Rock

Instrumental (“Shapes of
Things”). Jeff closed the
decade on a high note when
he joined a stellar lineup for
the Jimmy Rogers tribute at
Montreux in July of "99.

Jetfentered the new millen-
niumwiththelastJHB album
Get MeSome. Anundervalued
work, it featured “Macon
Georgia Blue,” a surprising
classical-tinged country/pop masterpiece
of layered acoustic guitars and harmony
vocals. A year later, he and other blues-rock
luminaries and Bluesbreaker alumni guested
on John Mayall’s Along for the Ride, and
opened Healey’s, a blues/jazz club, where he
performed blues on Thursday nights, jazz
on Saturday afternoons.

Healey’s musical journey took an unex-
pected turn on Among Friends. The album’s
artwork told the tale; gone were the Strat
and rock-star trappings. Instead, it pictured
Healeyinasmall clubwithanarchtop on his

“Confidence Man” was a landmark cut from See the
Light. This mid-solo phrase showcases his blues-rock
intensity at its most electrifying. The speedy runs
would be impressive for anyone possessing superior
guitar abilities, but factor in his lap-style position and
over-the-fingerboard technique and the result Is, in a
word used often to describe Jeff's approach, “impos-
sible.” Nonetheless, he pulls it off with finesse and

lap. The album focused on acoustic sounds
and flaunted trad jazz, Dixieland, and swing
standardslike “Out of Nowhere,” “Stardust,”
and “Limehouse Blues.” As Healey put it,
“...classic American popular songs from the
late "20s through the early ’40s.”

The musicfound Jeff playing trumpet and
crooning, evoking Louis Armstrong, Lonnie
Johnson, Stéphane Grappelli, Benny Good-
man, and Django Reinhardt. Jetf played 30
to 40 percent of the guitar onstage and in
the studio, leaving most of it to 23-year-old
Jesse Barksdale, whom he praised as “...the

conviction. The lines are largely pentatonic and make
use of idiomatic blues-rock patterns played at high
velocity with ample pull-offs and hammer-ons. Note
the quick chromatic flurries in measure 4 that momen-
tarily stretches the tonality of the typical pentatonic
framework. The gradual bend in 5 is a perfect example
of his fast shifting wide stretches and the string bends
fretted with the thumb.

finest jazz-guitar player, all around, in this
country.” Heassembled a working band, the
Jazz Wizards, with whom he performed and
recorded for the next six years. Adventures
in Jazzland found him expanding his classic
jazz style, adding trombone to his skill set
and even enlisting veteran swing guitarist
Marty Grosz. He received an honorary doc-
torate from McMaster University that year.

2006 saw the recordings of a Jazz Wiz-
ards concert film, Beautiful Noise and It’s
Tight Like That (featuring trad-jazz legend

Chris Barber), along with the expansion
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but he applied the ingredients
to other settings. Half the

songs on See the Light were
straight 12-bar blues (like
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“Hideaway” and “Nice Prob-

.

lem to Have”) or blues-rock
in the vein of Hendrix and
Trower, funk-inflected metal-

lic boogaloos like “My Little

Girl” and “See the Light.” But
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1sms in such non-blues tunes
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as the country-rock ballad,
“Angel Eyes,” pop-oriented
“l Need To Be Loved” and
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“That’s What They Say,” hard

i

rocker “River of No Return,”

J

and the unique minor-mode
shuffle “Someday, Someway.”
In “I Need To Be Loved,” he

subjects a radio-friendly Am-
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treatment (a similar strategy

was used in “While My Guitar
GentlyWeeps’), characteristic
of his personal blues-fusion
approach and future forays

into untraditional formats.
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Jeft’s unorthodox lap-style
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playing added a unique di-
mension. SRV once com-
mented that “[Healey] is going

to revolutionize the way a

~J N
onon

gnon
thon
AT
=ln
b
han
g
non
thin
-l n
dhdndn

guitar can beplayed.” Though

s
o
[ |

N A

fﬂhih

E o
M

-
-

“My Little Girl” sports an R&B-informed rhythm riff
that reveals Healey's fluency with the Hendrix/Trower
school of funky rock. Check out the numerous double-
stop string bends mixed into single-note pentatonic
licks. Also noteworthy are the punchy upper-string

and renaming of his nightclub, to Healey’s
Roadhouse.

Though in later years he focused on jazz,
Healey never turned his back on electric
blues. The Jeff Healey Blues Band continued
to play Thursdays before closing the circle
with 2008’s Mess of Blues, documenting
his return to blues/rock after an eight-year
absence. It was released March 2, just one
month after his untimely passing at age 41
and followingathree-yearbattle with cancer.

With a career mirroring the greatest music
of 80 years, Healey left a legacy as rich and
vast as the 25,000-plus record collection he
treasured and drew from over the course of
his lifetime.

INFLUENCES

Healey’stasteswereasdiverse as his playing.
His favorites were jazz legends Louis Arm-
strong, Fats Waller, Jack Teagarden, Coleman
Hawkins, and Lonnie Johnson. Hisbluesand
rock inspirations included Muddy Waters,
B.B. King, Eric Clapton, Jeff Beck, and Jimi
Hendrix. He cites E.C.’s “"Have You Heard”

and “Spoonful” as particularly influential.

STYLE

B.B. King insisted blues was a feeling more
thanaregimentedstyle. Jefftook those words
to heart, employing the time-honored blues
and pentatonic vocabulary, rhythm riffs, and
string-bending sounds of his predecessors,

figures in measures 3 and 5 that imply Am7 in the basic
key center or A779 chord partials. Larger chord textures
are developed in measures 6, 7, and 10. Note the
Mayfield-inspired hammered and pulled-off dyads in 9
and mix of double stops, chord partials, and triads in 10.

Jett played down the mystique,
his performancesroutinelyas-
tounded fellow musiciansand
fans; his approach flaunted
an over-the-fingerboard/five-
finger technique that allowed
use of the thumb for fretting.
[t not only served as an extra
finger, with increased range
and stretch, but added a powerful string-
bending factor. He used the same technique
with archtops and acoustics, and his work
with Jazz Wizards was telling; he approached
the genre with the same reverence, but gave
an imaginative reinterpretation. His solos
on “My Honey’s Lovin’ Arms,” “Three Little
Words,” and “Someday Sweetheart,” with its
Djangoesque runs, reveal he was equally at
home in this style.

ESSENTIAL LISTENING

See the Light and Hell to Pay are requisite
blues-rock, asare concertrecordingslike Live
at Montreux. Healey’s jazz side is epitomized
on Adventures in Jazzland.

May 2020 OO VINTAGE GUITAR
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ESSENTIAL

VIEWING
As the Years Go Passing By

captures German concerts
from ’89, 95, and 2000.
Beautiful Noise is a telling
2010 concert with the Jazz
Wizards. Clips from both
are online along with perfor-
mances from the Letterman
shows, Live at Montreux
(1999), hislive take on “While
My Guitar Gently Weeps,”
and a joyous jam on “Little
Sister” with SRV.

SOUND

Healey first appeared with
Fender Squier Strats fitted
with low-noise, high-output
Rod Evans pickups. In the
late ’80s, he favored one with
a rosewood fretboard, but
used others, like the red one
he played with B.B. King.
By 2008, he’d switched to a
Squier Vista JH Strat with
three Evans (later Duncan
SH-5) humbuckers that al-
lowed for coil-tapping. Jeff
also played a Jackson double-
neck (with two single-coils
and one humbucker on the
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Jeft’'s reinterpretation of “Blue Jean Blues” subjects
ZZ Top's slow-blues piece to a modern pyrotechnical
approach. This excerpt is the closing run of the coda
and epitomizes Healey's florid passage work. Here,
the free-time rhythm opens the door to extensive
decoration of blues melody. His improvisation
expands the pentatonic environment considerably

with purposeful shredding. The intricate runs in
measure 1 combine string bends and winding blues
patterns. In 2, he employs fast repeated figures
before closing with soulful string bends. Check out
the Albert-King-style string bend at the phrase end-
Ing — a gesture that bridges classic electric blues
with modern rock concessions.

six-string side and two hum-

buckers on the 12-string) and an Ibanez 6/
bass doubleneck. He occasionally played a
black Gibson Les Paul Standard.

Healey set his guitar for lower action and
light top/heavybottom strings gauged .010-
.014-.018-.032-.044-.056, of no particular
brand. He favored alarge triangular pick. For
“Angel Eyes,” he borrowed Greg Ladanyi’s
B.C. Rich acoustic, and used a Martin D-18
on “Macon Georgia Blue.” With the Jazz

Wizards, he played a late-’40s Gibson L-12
archtop with a pickup.

Healey plugged into Marshall JCM800 100-
watt heads, set clean, with one or two 4x12
cabinet(s) with Celestion Vintage 30 speakers.
His archtop was recorded through a Fender
Pro Junior, and for Jazz Wizards shows he
used a 60-watt Hot Rod DeVille 2x12. In his
blues-rock period, he got distortion from an
Ibanez Tube Screamer and/or boxes by Tokai

and DOD. He also used a wah, MXR flanger,
and Boss stompboxes (EQ set for boost, digital
delay, chorus, and compressor).

Wolf Marshallis the founder and original editor-in-chief of
GuitarOne magazine. A respected author and columnist, he
has been influential in contemporary music education since
the early 1980s. His books include 707 Must-Know Rock
Licks, B.B. King: the Definitive Collection, and Best of Jazz
Guitar, and a list credits can be found at wolfmarshall.com.
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B\ Dan’s Guitar RX

SEEING RED. PART 2

A Very Broken SG Returns to Form

By Dan Erlewine

'm known for going the extra mile — often
many miles — to achieve the perfect repair.
But sometimes, it’s important (for both
repair tech and customer) to know when “good
enough” has to be good enough. Such was

the case with the '67 SG we introduced in the
March issue.

The guitar belongs to abandmate of our shop
apprentice Blake Burkholder, and was found in
hisgrandparents’ churchwithapoorlyrepaired

\

neck-
it 9 =
body
joint
after it
had been
broken — not just
cracked. The peghead
had also been broken and “repaired,”
but was still loose along the glue joints.

[ knew we could make it playable (perhaps
even better than new), which was all the owner
wanted. So, he was fine when I told him a full
restoration wasn’'t worth the time or cost. With
that in mind, we went in knowing we weren’t
expected to produce miracles, and I saw it as a
good opportunity for Blake to hone his finish-
ing skills. After finishing the repairs, I turned
it over to him.

1) The biggest touch-up was coloring the
mahogany graft on the neck heel. I'm guessing
the scars on the body were caused by whatever
drilling method was used in the first attempt
to fix this break.

2) The peghead repair, with its epoxy/wood-
splinted glue-up, looked pretty bad.

3) To make a “lacquer toner,” Blake mixed
cherry stain into clear lacquer.

4) Afterapplyingmedium-brown pastewood
filler to darken the mahogany graft and fill the
grain before brushing on the cherry lacquer, he
applied color with a small artist’s brush.

5) Forthedeepscars,heapplied coatsofcherry
lacquer, thendrop-filled numerous coatsof clear
lacquer over the course of several days, scraping
andsandingthefillseveryso often untilthearea
was level. Drop-filling with an artist’s brushis a
common technique for fixing scars, dings, etc.

6) Once the fills were sanded smooth, Blake
shifted to spraying color, startingwith “shader”
coats—lacquer colored with dyeand/or pigment
and mixed to be opaque/semi-opaque.

r
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7) The neck was made of three pieces of mahogany; the center was
darker than the outer two, so Blake taped the lighter wood leading to the
heel (which I'd covered with that mahogany graft) and sprayed a shader
over the untaped area to mimic the darker center.

8) After mixing the transparent-cherry finish “toners” by adding dye
to clear lacquer, he sprayed it over the shader to further blend it with the
heel. He shaded the peghead scars the same way.

9) Following the color coats, he masked the fretboard, binding, and
peghead overlay. Using an air brush, he then sprayed several light coats
of clear lacquer, then switched to alarger spray gun and applied enough
clear that he wouldn’t sand through it during final sanding/buffing. He
sprayed these coats in conjunction with thin flash coats made mostly of

=

|
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lacquer retarder (which helps melt the lacquer
coats into old) mixed with just a little lacquer.
The flash coats softened the old lacquer, then
he quickly followed with a lacquer coat. He
applied four to six coats in this fashion.

10) With finish work completed, Blake
replaced five frets that I'd removed during the
initial repair. The original frets were not good
enough to re-use, so we dug into my stash of
saved fretsthatI’d pulled from various guitars.

[ save these only when they’re reasonably high
and unscarred fromremoval; “wideoval” frets
from a ’78 Les Paul did the trick.

11) Blake trimmed the ends to fit over the

binding,hammered themin,and dressed their
ends; it’s close to needing a fret job, but it’s

playable and the owner can make that choice
after he gets to know the guitar.

12) You canstill seebattlescars, butthe once
very ugly neck/body joint is now presentable.

A

"-

13) The peghead is less scarred.

Dan Erlewine has been repairing guitars for more
thanb0vyears. Heis the authorof three books, dozens
of magazine articles, and has produced instructional
videotapes and DVDs on guitar repair. Since 1986,
Erlewine has lived and worked in Athens, Ohio, as
part of the R&D team for Stewart-MacDonald's
Guitar Shop Supply. You can contact Dan at dan@
stewmac.com.
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Narrow rails under the wound strings, oversize pole pieces
uncler the plain strings. A revolutionary design that tightens
lows and fattens highs for exceptional clarity and punch.
Railhammer nails the tone you've been searching for.
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VG READERS
OICE AWARDS

ach year, Vintage Guitar asks fans to select Readers’ Choice
winners for Player of the Year in four categories, along with
Album of the Year. Included are selections for the VG Hall of
Fame, which inducts three players, an innovator, and an instrument.
Once again, nearly 5,000 votes were tallied online at VintageGuitar.
com. Here, we proudly present this year’s winners.

MARK KNOPFLER

e emerged in a late-'70s pop scene
Hdﬂminated by disco and stadium
rock. Cooler people listened to punk
and new wave. Knopfler, though, played

fluid, nuanced-but-hookyfingerpicked guitar
lines that sounded almost country, yet found
a niche on rock radio and MTV; “Water of

Love,” “Sultans of Swing,” and “Skateaway”

VINTAGE GUITAR 'f2 mMay 2020

separated his band, Dire Straits, from any
other act at the time.

Beyond classificationeven through adizzy-
ing rock-star apex in the mid "80s, he readily
shifted to a multifaceted solo career in which
he became a revered singer/smngwriter and
roots performer, enjuymg collaborations
with superstars ranging from Chet Atkins
and Thomas Dolby to Emmylou Harris, Bob
Dylan, and Jimmy Buffet.

Growing up in Newcastle upon Tyne,
Knopfler’s musical weanings came courtesy
of BBC Radio’s “Listen with Mother” and
an uncle who played boogie-woogie piano,
harmonica, and banjo. Later enthralled by
HankMarvin’sred Strat, he happilysettled for
a Hofner Super Solid and by 15 was copping
licks fromelectric-bluesmasterslike B.B.King,
Buddy Guy, and Mike Bloomfield.

In high school, he formed a vocal duo that
played folk clubs; a few years later, another
local musician turned him on to the resona-
tor guitar, and, by his late 20s, Knopfler was
focused on writing songs and performing. In
early 1977, he and his brother, David, formec
Dire Straits and within a few months they’d
recorded a five-song demo that includec
“Sultans of Swing,” which promptly
got heavy airplay on BBC Radio.
In short order, a record deal led
to their first album and a tour
opening for Talking Head:s.

Straits spent the next few years
rising to stardom. That debutdisc
reached the Top 20 in the U.S. and
fared even better worldwide. By the
end of 1980, they’dreleasedathirdalbum,
Making Movies, and were gathering acclaim
along with Grammynominations for Best New
Artist and Best Rock Vocal Performance by a
Duo or Groups.

In May of "85 came a fifth album, Brothers
in Arms, and its lead-off single, “Money For
Nothing,” awitty,ironic songdrivenbyahuge
Z.Z-Top-inspired riff rendered on Knopfler’s
Les Paul Standard. The song was Billboard’s
#8 U.S. single of the year, and the album has
sold more than 25 million copies worldwide;
in the U.K, it was the biggest-selling album of
the ’80s. It was also the first album to ship a
million copies on compact disc.

After Brothers, Knopfler concentrated on
film soundtracks (he wrote the score for
The Princess Bride in "87), charity work, and
making music outside the rock realm. In 91,
he formed a latter-day version of Straits that
recorded onealbumanddid 300 shows onwhat
would be its final tour. In 2018, the band was
inducted to the Rock and Roll Hall of Fame.

In a career reaching 40-plus years, Knop-
fler has written and/or played on nearly 30
albums — six with Straits, nine solo, and 10
soundtracks. Alongtheway, he’sbeeninvested

with England’s OBE designation, had a dino-

Mark Knopfler: Sebastien Gross/Wikimedia Commons.



Michael Bloomfield: Elliot Landy.

saur named after him, and become known for
charity work. Today, he continues to make
music of the highest caliber.

Chet Atkins Certified Guitar Player (C.G.P.)
designee Steve Wariner got to watch Knopfler
and Atkins work together in the studio.

“Playing bass on three or four tracks from
Neck And Neck... what an experience that was!

Mark is a brilliant guy in the studio and I'm
very glad to have been a part of it. One day, |
drove my 66 Corvette to Chet’shouse; Mark’s
a serious car guy, and I loved watching him
take it for spin, peeling out in Chet’s driveway
(laughs).

“Mark is very deserving of a place in the

Vintage Guitar Hall of Fame.” - Ward Meeker
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MICHAEL BLOOMFIELD

changed the nature of rock and blues guitar
with an approach to soloing that expanded
the range for every generation that followed.

A silver-spoon kid from Chicago, as a teen
he would sneak into the city’s South Side blues
joints, where he formed friendships with and
learned from Muddy Waters, Big Joe Williams,
Hubert Sumlin, Buddy Guy, and others.

Toting his '63 Tele, he joined the Paul But-
terfield Blues Band in '65, where his burning,
aggressive prowess meshed perfectly with
Butterfield’s passionate vocals and articulate
harmonicaontheirdebutalbum, particularlyon
“BornInChicago,” “Shake Your Moneymaker,”
“Our Love Is Driftin™ and the instrumental
“Screamin’.”

Bloomfield was just 22 when he performed
with Butterfield at the ’65 Newport Folk Festival,
joining his friend, Bob Dylan, onstage during
hiscontroversial “electric” performance. Dylan
then recruited him to play on his landmark

ln justthreeyears (1965-'68), Mike Bloomfield

Highway 61 Revisited album; Bloomer’s Tele
stood out on “Like a Rolling Stone,” “It Takes a
Lot to Laugh, It Takes a Train to Cry” and the
explosive “Tombstone Blues.”

During a late-’65 Butterfield engagement in
Boston, he swapped his Tele to guitarist John
Nuese in exchange for the Les Paul goldtop he
used on Butterfield’s second (and even more
ambitious) album, East-West.

Two extended instrumentals stood out — the
jazz number “Work Song” and the 13-minute
original “East-West,” reflecting his passions for
Indian music and saxophonist John Coltrane’s
modal jazz. Bloomfield’s breathtaking, free-
flowing and complex solo lines distinguished
him from any other blues or rock guitarist at
the time.

On tour, the Butterfield band enhanced
their stature. Performing in San Francisco,
Bloomfield left a profound mark on the city’s
rock guitarists, among them Jerry Garcia, Bob
Weir, Jorma Kaukonen, and Carlos Santana.
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READERY GHOICE
CLASS OF 2019

VG HALL OF FAME - PLAYERS
Mark Knopfler 22%
Peter Frampton 12%
Michael Bloomfield 12%
Roy Buchanan 11%
Ritchie Blackmore 11%
Dickey Betts 9%
Dick Dale 8%
Vince Gill 8%
Mick Taylor 1%
VG HALL OF FAME - INNOVATORS
Jim Dunlop 44%
Bob Taylor 23%
Robert Keeley 15%
Jason Lollar 13%
Andrew Barta 5%
VG HALL OF FAME - INSTRUMENTS
Dumble Overdrive Special 45%
Gibson Les Paul Junior 22%
Ampeg SVT 21%
Mosrite Ventures Model 12%
ALBUM OF THE YEAR
Joe Bonamassa, Redemption 31.0%
Peter Frampton Band, All Blues  30.9%
Eric Gales, The Bookends 15%
Greta Van Fleet, Anthem

of the Peaceful Army 14%
Rival Sons, Feral Roots 9%
ROCK PLAYER OF THE YEAR
Derek Trucks 34%
Peter Frampton 26%
Joe Bonamassa 24%
Guthrie Govan 12%
Rocky Athas 4%
BLUES PLAYER OF THE YEAR
Buddy Guy 30%
Gary Clark, Jr. 26%
Kenny Wayne Shepherd 17%
Christone “Kingfish” Ingram 15%
John Mayer 12%
COUNTRY PLAYER OF THE YEAR
Marty Stuart 28%
Chris Stapleton 24%
Brent Mason 17%
Molly Tuttle 16%
Jason Ishell 15%
JAZZ - PLAYER OF THE YEAR
Robben Ford 29%
Pat Metheny 25%
John Scofield 20%
Kenny Burrell 16%
Mike Stern 10%

For the complete history of the VG Hall of
Fame/Readers’ Choice and a list of inductees,
visitthe dedicated sectiononVintageGuitar.com.




“We were all just awestruck,” Weir later
recalled. “Not only did he up the ante in terms
of musicianship, he was also sort of a teacher.”

Leaving Butterfield in late 1966, in ’67 he
formed the Electric Flag. By then he was playing
a ’59 Les Paul Standard sunburst he’d gotten
from his friend, guitarist (and future VG col-
umnist) Dan Erlewine. During a British tour
with Butterfield the year before, he’d noticed
Eric Clapton, Keith Richards, and Peter Green
playing ’Bursts; today those four, along with

Jimmy Page, are credited with making the model
supremely collectible.

The Flag’sdebutalbum, A Long Time Comin,
included powerful Bloomfield solos on “Wine,”
“Another Country” and the brief, solo blues
instrumental “Easy Rider.”

He left the band in '68, teaming with key-
boardist/producer Al Kooper to record the
jam album Super Session, the best-seller of
Bloomfield’s career. Never comfortable being
seen as a rock star, in the ’70s he embraced a

more-modest performingand recordingcareer.
A 1977 blues-guitar instruction album earned
him a Grammy nomination.

After battling drug abuse for several years,
Bloomfield died of an overdose in ’81. He was

just 37. In 2015, he entered the Rock and Roll
Hall of Fame with the Butterfield band.
Inrecentyears,thankstoadocumentaryfilm,
a CD box set and an exhaustive 2019 biography,
Mike Bloomfield sbriefbutmonumentallegacy
can be seen, heard, and studied. - Rich Kienzle

PETER FRAMPTON

he iconic rocker is many things to many
fans—pop singer, hit songwriter, intense
rock guitarist, and tireless road warrior
who’s been gigging for over 50 years.

Out of nowhere, his 1976 double-live LP,
Frampton Comes Alive,became a phenomenon
on theorderof Beatlemaniaor Michael Jackson’s
Thriller. It sat at #1 on the Billboard album
charts for 10 weeks and has sold over 11 million
copies worldwide.

Peter got his start in a '60s psychedelic-pop

group called the Herd, but made his first major
dentintheguitar-herouniversein Humble Pie.
With Steve Marriott on lead vocals and guitar,
the Pie churned out high-octane blooze, best
heard on Rockin’ the Fillmore and its riff-heavy
hit, “I Don’t Need No Doctor.”

No less than guitar ace Nels Cline (Wilco,
solo artist) turns out to be a Pie-era Frampton
fan. Says Nels, “When I was 14 or 15 years old,
my twin brother had the eponymous Humble
Pie album and their epically great Rock On,
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causing me to be permanentlyinspired by their
melodic young whiz kid, Peter Frampton. His
guitar playing was ultra-gorgeous, contrasting
perfectly with Steve Marriott’s tough riffs. I'm
still trying to play lines as sweet as those!”

By the the time Humble Pie’s live classic was
released, Peter had already left forasolo career;
in fact, his 1975 solo set Frampton remains an
underrated gem of *70s pop-rock. Of course, it
was Frampton Comes Alivethat put him on the
map. Usinga’54 Les Paul Custom modded with
three humbuckers (evoking a 1958-'60 spec)
and a Heil talkbox, Frampton was heard 24/7
on radio hits like “Show Me the Way” and “Do
You Feel Like We Do.” What separated Framp-
ton’s guitar work from the mid-"70s masses
was his melodic approach
A o soloing, influenced by
S Django Reinhardt, Les

Paul, and George Har-
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contrast to the incessant
blues-scaleflailingofthe period, Peter deployed
chord tensions, shapes, and arpeggios to make
his solos pop out of the speakers. He was also
a fine acoustic fingerpicker, heard on “Penny
For Your Thoughts.”

Even today, there are Frampton fans every-
where. “When I was a teenager, getting ready
for school, one of the morning rituals with my
older brotherswasblasting our favorite albums
at a high volume,” recalled Paul Richards,
of the California Guitar Trio, “One of those
albums was his live album. I was just learning
to play guitar and I remember how Peter’s
guitar playing really stood out to me. He was
not an ordinary rock guitarist — his melodies,
his harmonic sensibility, his whole approach to
soloing set him apart from many of the other
players that [ was hearing at a young age.”

Later in his career, Frampton scored a minor
hitin 1986 with the guitar-fueled “Lying,” and
also toured as a sideman with former school
chum, David Bowie. Now winding down his
gigging days due to health issues, the 70-year-
old’s latest album is the critically applauded
All Blues. Infused as usual with fiery electric
work, it came within a few votes of being VG's
Album fo the Year. If you love guitar playing
that’sboth heavyand melodic,oneneedn’tlook
further than Peter Frampton. — Pete Prown

Peter Frampton: John Lill.



Jim Dunlop courtesy of Dunlop Manufacturing.

JIM DUNLOP

machinist and mechanical engineer
Aby trade, Jim Dunlop started build-
ing guitar gadgets in his spare time,
beginning with a tuner that attached to a

guitar body with suction cups and used
a small reed as an indicator. Though he

struggled to convince players to use it, the
unlikely contraption was his first step on the
way to founding whatwould become Dunlop
Manufacturing.

Born in Scotland in 1936, Dunlop moved
to Canada from Scotland as a young man,

then after meeting his wife, Bernice, the
two moved to California’s Bay Area in the
early '60s.

Dunlop’s tuner proved less than popular,
buthetalked toalot of players while pitching
it,and in so doing would listen to their input
on what other accessories they’d like to have
but could not get. One told him he’d like
to have a capo specifically for his 12-string
guitar; Dunlop obliged and the result proved
enough that Dunlop started the Jim Dunlop
Company. Similar input, coupled with Jim’s
inherent obsessiveness, led him to design gui-
tar picks sold in six color-coded thicknesses
marked in millimeters (rather than simply
“light,” “medium,” “heavy”), a first on the
marketatthe time. Enormouslypopular, they
spurred himto take his operation from hobby
to full-time occupation. Continually
gatheringadvice from musicians, he
later experimented with various
sizes, shapes, textures, and ma-
terials, offering players a range
of options. Theeffortresultedin
the development of Tortex picks,
made of a plastic more durable
than traditional celluloid and
harder than nylon. The renowned
Jazzseries of plectrums were an offshoot.
Correlating to the pick market prior to
his involvement, Dunlop next delved into
making slides, creating various sizes and
thicknessesand offering themin glass, metal,
porcelain, and ceramic.

In "82, Jim Dunlop bought rights to make
the Cry Baby wah (after Thomas Organ
stopped selling the device) and began of-
fering the GCB-95 Original Cry Baby, which
was eventually followed by alongline of hot-
rodded versions and signature models. The
brand’s success spurred Dunlop’s acquisition
of the MXR brand in ’87, paving the way for
the company to form working relationships
with preeminent guitarists including Eddie
Van Halen, Larry Carlton, and Slash.

Dunlop was 82 when he died on February
6, 2019. — Ward Meeker

DUMBLE OVERDRIVE SPECIAL

ne of the originators in the “boutique”
market, Howard Alexander Dumble

Obegan makingampsin 1972 and earned

a reputation for his flagship, the Overdrive
Special. While he offered other models, the
ODS has always been his favored canvas.
Dumble’s essential circuit has a first gain
stage and tone stack that, like many, borrow
from Fender’s classicblackfaceamps. But where
most high-gain amps used chained/cascading
preamp stages, Dumble’s high-gain overdrive

(the primary source of their extreme
adulation) is produced by running
clean signal into a post-preamp
gain stage with independent
controls for Level and Ratio that
feedsa quartetof 6L6 output tubes
(ahandfulwere madewith EL34s).
Other keys to the ODS’ virtuos-
ity are hand-measured and matched
components, custom-spec transformers,
immaculatewiredress, and signal-pathrouting
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all tweaked to his idea of tonal perfec-
tion. Theresultis creamy overdrive,
singing sustain, and a load of
texture with abundant harmonic
overtones.
“Feel-wise, think creamy, tactile
tiber-controllabledynamicsandan
immediacy that lends a wired-to-
your-fingertips playing experience,”
said amp guru Dave Hunter in his May
'11 VGteature onan ODS belonging to Robben




Ford. “If you feed
off the swampy
compression of
a laboring tweed
amp, a Dumble
is prc:-bablv not
for you.” But, of
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course, players
including Ford,
David Lindley,
Larry Carlton,
Eric Johnson, Ste-
vie Ray Vaughan,
John Ma yer, and
Sonny Landreth
have all made ex-
tensive use of it.
Dumble is infa-
mously coy about
his techniques,
and known for
covering much of
the circuit in his
amps with epoxy.
In 1985, he offered
ahintduringanin-
terview with Dan
Forte (VGEditorat
Large, thenwriting
for Guitar Player);
“In the Overdrive,
[ approach gain
levels that are ex-
tremely intense;
within the linear
region, [ have a sig-
nal gain capability
of one million. So
if you stuck 10 mi-
crovolts in, you'd
get 10 volts back.
And I do it with
stability, and it’s
still very musical.”
Hethenadded adash ofuser-manual advice;
“The best way to approach an Overdrive is
real slow,” he said. “Walk up to it, look at the
knobs, have it turned down real low, and then
get a feeling for it. Learn what to do with your
fingers to make it respond well. If you walk
right up to it, it has a tendency to absolutely
frighten some people. The secret control is the
Ratio... which controls how much overdrive
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is fed back into the circuit. If you turn that
up, it’s Rock City.”

Hunter has profiled OD Specials not once,
not twice, but threetimes in VG- Ford’s amp,
followed bya 1x12 combo (November’15) and
one oftwo heads built for Rod Stewart guitarist
Todd Sharp (February’17). The latter two can
be read at VintageGuitar.com.

As you'd expect, plenty of “cloners” have

DEREK TRUCKS

ike Tampa Red, Robert Johnson, Duane
Allman, George Harrison, and Sonny
Landreth before him, Derek Trucks has
directly changed the way we perceive and play
slide guitar. After replacing Dickey Betts in

the Allman Brothers Band and
working as a hired-gun sideman
with Eric Clapton, Trucks emerged
as the brash new voice of bottleneck
guitar in the 21st century.
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1986 Dumble OD Special combo.

undertaken the effort of reproducing some
degree of the Dumble mojo. Still...

“[Dumbles]| are just incomparable ampli-
fiers, you just can’t touch them,” Ford says in
a Harmony Central video from 2008. “People
have gotten close here and there, but overall,
Dumble is the king.”

In2010, Derek formed the Tedeschi-
Trucks Band with wife, powerhouse
singer/guitarist Susan Tedeschi,
and quickly earned a vast cult
of fans. Now, Trucks is arguably
(perhaps notarguably) theleading
slide guitarist in the world.
What makes Trucks unique is
that his primary influences aren’t

Dumble OD Special: Niko Matses, courtesy of Chuck Matses.
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Gruhn Guitars offers an easy to use
online appraisal service. When you
need more than a range of values, get
a fast, accurate appraisal from the best
in the business.

HENDRIX

GUITAR/BASS
MULTI-TOOL

Visit guitars.com for up to date
inventory and photos. Appraisal
requests can also be sent by postal
mail — Include front and back photos,
serial number and description of
instrument with §75 appraisal fee.

gruhn.com /appraisals
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other slide guitarists. While brilliant sliders
like Warren Haynes and Jack Pearson can
play hot bottleneck blues that’ll peel the
paint off a barn, Trucks takes a different
route; in his playing you hear a myriad of
influences beyond blues and rock, notably
jazz and gospel singers like Billie Holiday,
Aretha Franklin, and Mavis Staples. Check
out the way he uses a vocal-like “melisma”
to swoop and jump octaves instantly. You'll
hear dashes of experimentalism from sax
iconslike John Coltrane and Wayne Shorter
in Derek’s improvs. Lastly, there’s a strong
infusion of Indian music, with jitteryvibrato,
quick jumps, and microtonal Eastern notes.
This ain’t Delta blues, that’s for sure.
Armed with a red Gibson SG, glass slide,
Fender and Alessandro tube amps, and
picking with his freakishly long thumb,
Trucks tears the roof off any venue he plays.
A gig at the White House in 2012 included a
ferociousrendition of EttaJames’ “I’d Rather
Go Blind,” now a Youtube video with 3.2
million views featuring his stun-slide chops
in full view. It’s an incredible performance.
Like the greatest guitarists in history,
Truckshasreinvented theinstru-
ment. — Pete Prown
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till going strong at age 83, Buddy Guy is

thelivingembodiment of Chicago blues.

Part of a crack team of blues profes-

sionals in the early 1960s that included Willie

Dixon, Junior Wells, and Muddy Waters,

today he continues to slay audiences all over

the planet, his concerts feature flamboyant

Stratstrangling, searingsingle-notelines,and
vocals that stir the soul.

Born in Lettsworth, Louisiana, in 1936,
Guy moved to Chicago in '57, where he spent
decades making music that would prove
massively influential on the biggest names
to ever strap on a Strat, including Jeff Beck,

Jimmy Page, and Stevie Ray Vaughan;
Eric Clapton called Guy, “The best
guitar player alive.”
His artistry also influenced
British Invasion groups like
the Rolling Stones, specifically
Keith Richards. Songslike “Stone
Crazy’ and “Leave My Girl Alone”
still reverberate on the fretboards
of blues disciples to this day.
Guy has won eight Grammy awards,
including a Lifetime Achievement Award in

Derek Trucks: Stuart Levine. Buddy Guy: Tom Beetz/Wikimedia Commons.




Joe Bonamassa: D. Mileson/Wikimedia Commons.

2015. He was inducted to the Blues Hall of
Fame in 1985, the Rock and Roll Hall of Fame
in "05, the VG Hall of Fame in '09, and in "12
was a Kennedy Center honoree.
“Guitarlegends do notcomeanybetter than
Buddy Guy,” said Stones bassist Bill Wyman.

“He is feted by his peers and loved by his fans

for his ability to make the guitar both talk
and cry the blues.”

Guy is the connective tissue between blues
and rock. His improvisational and entertain-
ing live shows gave Jimi Hendrix license to
take the blues to the cosmos.

Guyhadavigorous touringschedulein 2019

JOE BONAMASSA,
REDEMPTION

]
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performing shows with Jimmy Vaughan and
Christone “Kingfish” Ingram. The tour wasin
support of his 18th album, The Blues Is Alive
And Well, which won a Grammy for Best Tra-
ditional Blues Album. Guy’s autobiography,
When I Left Home: My Story, was published
in 2012. - Oscar Jordan

Greadersare quite familiar

with Joe B., the inimitable

blues-rock guitarist whose
effort and output are unmatched
in modern music, no matter the
genre.

Inhisreviewof Bonamassa’s 13th
studio effort, VG’s Oscar Jordan
praised Bonamassa for expanding
his palette, offering some of the
bestsongsofhiscareer,and playing
atthe top of his game. Redemption,
hesaid, “... shows Bonamassa doing
whathe doesbest, [with] the most-
diverse album of his career; he
shoe-horns his style into music that
influenced him along the way...”

Backedbyall-starslikedrummer
Anton Fig,keyboardist Reese Wyn-
ans, and bassist Michael Rhodes
along with Kevin Shirley’s bang-up
production, Bonamassa deliversall
the flash and fury we've come to
expect. From a plethora of guitar
highlights are standouts includ-
ing the hard-driving “Molly O,”
the steely resonator under of the
verses of the title track, the mellow
acoustic '80s vibe and emotion of
“Stronger Now In Broken Places,”
the slow-burn choral brooding
of “Self-Inflicted Wounds” and
it’s ripping Gary-Moore-esque
solo, and “The Ghost Of Macon
Jones,” where, Jordan pointed out,
Bonamassa “swaps verses with
country singer Jamey Johnson on
lyricsthat conjure darkimagery...”
and dazzles with Telecaster work
to match. - Ward Meeker
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ROBBEN
FORD

obben Ford is doubtless the only guitarist
Rwhu hasrecorded with Miles Davisand Barry
Manilow, with George Harrison and Kiss.

Ford already had a distinctive styleatage 19, and
his work with Charlie Musselwhite and the Charles
Ford Band influenced guitarists then and since. He
could play Mike Bloomfield blues one minute, John
Coltranejazzthe next,andtreasuredlive tapes were
circulated among fans and musicians.

Ever evolving, he subsequently recorded and
toured with Jimmy Witherspoon, Joni Mitchell,
the Yellowjackets, Barbra Streisand, Dizzy Gillespie,
Larry Carlton, Bob Dylan, John Scofield, Michael
McDonald, Bill Frisell, Jing Chi, Keb’ Mo’, David
Sanborn, and many others.

His solo albums (most recently Purple House
and the Made To Last EP) reveal his curiosity and
willingness to take chances. “I'm always pushing
myself with each record,” Robben explains. "I
haven’t made one record that sounded like the
one before it.”

Thishashad fansdebatingwhether Ford isablues
guitarist, a jazz musician, or a rocker. The truth
is, he’s able to wear all of those hats. But whether
playingan ES-335, a Telecaster, Les Paul, Strat, Epi-
phone Riviera, fat-body Gibson, or Fender’s Esprit
(renamed the Robben Ford Signature Model), his
unmistakable tone, bluesy bends, and, most of all,
inextinguishable fire has shone through.

“I'd only been playing a few years when I caught
Robben on a PBS Jimmy Witherspoon special,”
said fellow guitarslinger David Grissom. “Hearing
thosejazzlinesinatraditional bluesband, swinging
hard with that fat Super 400 tone, changed a lot
for me — really opened my ears. Having recorded
and toured with Robben, I can say unequivocally
that behind the blues exterior lies an extremely
sophisticated sense of harmony and maybe the
deepest rhythm pocket I've ever played with. He
just keeps getting better.”

His lesson/education web portal, Robben Ford’s
Guitar Dojo, is the culmination of Ford’s longtime
commitment to teaching. — Dan Forte

tuart’s most-recent studio album, Way
S Out West,wasanatmosphericodeto Cali-

fornia’s Mojave Desert, featuringhimand
his longtime band, the Fabulous Superlatives.
Alongwithvocaltracks, itincluded wonderfully
moody spaghetti-westerninstrumentals featur-
ing the guitars of Stuart and Kenny Vaughn.

Through 2019, Stuart and the Superlatives

toured extensively, on occasion
joined by his wife, Country Music
Hall of Famer Connie Smith, for
whom he’s just produced a new
album.

As always, Stuart took the stage
with hisiconic’54 Tele formerlyowned

by the late Clarence White and equipped
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with the prototype B-bender designed by White
and Byrds drummer Gene Parsons. Stuart
also supervised a vinyl reissue of his
landmark 1999 concept album The
Pilgrim, complete with a bonus
CD of unreleased material and
completed a complementary
stand-alone coffee table book of
photos.
His major ongoing priority
remains Marty Stuart’s Congress of
Country Music, a 50,000-square-foot

Robben Ford: George B. Wells.
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e Fender 60's three tone bursts and custom colors S Audio, Tom Anderson Guitarworks, Henriksen Amps, Raezer's Edge
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complex in his hometown of Philadelphia,
Mississippi. Combining a museum, edu-
cational center, and performance venue, it
will be the repository for his gargantuan
collection of country-music memorabilia.

Along with rare photos, stage outfits,
instruments and other relics including
original manuscripts of Hank Williams
compositions are guitars once owned by
two of Stuart’s former employers — Lester
Flatt and Johnny Cash. He also owns gear
that belonged to Cash’s original guitarist,

CHEGK OUT VINTAGE GUITAR'S
NEW PODCAST

GUITAL
WILL TRAVEL”

HOSTED BY JAMES PATRICK REGAN

Vintage Guitar and Jimmy from the Deadlies present "Have Guitar
Will Travel,” the podcast destination for guitar enthusiasts. Episodes
feature players, builders, dealers, and others with great stories to
share. Seven episodes are available now on Apple Podcasts, Stitch-
er, Google Play, iHeartRadio, or Tunein and more are on the way!
www.vintageguitar.com
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_ﬂ tunEin (@ Play Music

LISTEN ON

Listen on Google

LISTEN

@ Apple Podcasts § on

—
STITCHER
--

iHeartRADIO

Luther Perkins,and Merle Haggard, George
Jones, Lester Flatt, Nashville session guitar-
ist Wayne Moss, and Pop Staples.

Thehostof RED-TV’s “The Marty Stuart
Show” expanded his audience as one of the
primary commentators on the 2019 PBS
Country Musicdocumentary by filmmaker
Ken Burns. He added insights throughout
the six-partseries covering variousaspects
of the music’s evolution, occasionally
adding personal memories of legends he
knew. — Rich Kienzle \G

Vintage Guitar subscriber
James Hinton, Portage,
Indiana, was the lucky
winner of a Reverend
Sensei 290 and
Basshouser Fatfish 32

in this year’s /G Hall of
Fame ballot drawing.
The package has a retall
value of $3,190. “I'm still
freaked out!” James said.
“I've never won anything
iIn my life. Many thanks
to /G and Reverend!”

Marty Stuart: David McClister.




ARIZONA
PHOENIX « 602-863-7746

CALIFORNIA

CANOGA PARK - 818-709-5650
ONTARIO = 909-484-3550
PUENTE HILLS = 626-839-8177
HOLLYWOOD - 323-850-1050
SAN DIEGO = 619-573-9669
TORRANCE « 310-214-0340
WESTMINSTER « 714-899-2122

CONNECTICUT
NEW HAVEN - 203-389-0500

FLORIDA

CLEARWATER = 7121-125-8062
JACKSONVILLE » 904-855-2905
MARGATE « 954-975-3390

MIAMI LAKES « 305-628-3510
MIAMI « 786-331-9688

ORLANDO LEE RD - 407-599-1222

ORLANDO COLONIAL - 407-896-5508

SARASOTA - 941-351-7793
TAMPA = 813-908-5556
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ATLANTA « 770-818-0042

ILLINOIS
BUFFALO GROVE - 847-253-3151
LOMBARD - 630-424-0767

INDIANA
INDIANAPOLIS = 317-577-3006
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CHARLOTTE « 704-522-9253
RALEIGH « 919-855-9581

NEW JERSEY

CHERRY HILL = 856-667-6696
EDISON « 732-572-5595
PARAMUS - 201-843-0119
SPRINGFIELD = 973-376-5161

NEVADA
LAS VEGAS + 7102-734-0007

NEW YORK

BROOKLYN - 718-951-3888
CARLE PLACE « 516-333-8700
HUNTINGTON « 631-421-9333
MANHATTAN - 212-719-2299

OHI0

CINCINNATI = 513-671-4500
CLEVELAND - 440-446-0850
COLUMBUS - 614-436-3919

PENNSYLVANIA
KING OF PRUSSIA « 610-265-6444
PHILADELPHIA + 215-612-1339

TENNESEE
NASHVILLE = 615-860-7475

TEXAS

SAN ANTONIO = 210-530-9777
HOUSTON « 832-719-7246
DALLAS « 214-368-6666

VIRGINIA
RICHMOND - 804-967-0707

UNBEATABLE SELECTION OF NEW AND USED GEAR
GUARANTEED LOWEST PRICES

45 LOCATIONS NATIONWIDE

FAMILY OWNED SINCE 1924

ANT TO BUY
YOUR U

SOLID BODIES; HOLLOW BODIES, ARCH TOPS
MANDOLINS; BANJOS, RESONATORS, UKULELES
SEMI-HOLLOWS, ACOUSTICS, BASSES & MORE!

TOP DOLLAR PAID

4

Sell your gear to people who truly appreciate the instruments you value.
From a single instrument to a large collection™, we’ve been doing
the right thing by quitar players for over 95 years.

Stop by or call your local Sam Ash store for a free quote
or visit used.samashmusic.com/buy-my-gear

“For large collections, please contact Sammy Ash directly at sammy@samash.com

Santfst

WWW.SAMASH.COM




RWillicofamepieanGuita, B

#,

2007 Gibson Custom EDS-1275
Cherry, mahogany body and necks,
split-parallelogram inlays, 498R/4981
pickups, has original hard case and
papers including COA, made famous by
Jimmy Page and Alex Lifeson. This one
Is very clean, no breaks, and is Issue-
free, other than being an 18-string SG if
that counts as an issue. But with your

satin dragon pants and theremin
in front of a wall of 4x12s, you
won't care. $§5,499

ST. PAUL, MN

(651) 699-1913 + williesquitars.com
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1967 Fender Deluxe Reverb-Amp
Blackface, “Fender Electric”, tailed
logo, 22 watts, 2x6V6, 1x12" Oxford,
AB763 circuit. Its original footswitch
has gone AWOL in the last 52 years
but this one is otherwise clean and all-
original, and looks and sounds terrific,
with power and size that's just right. If
Goldilocks played guitar she'd have one
of these. Also a white JMP 100-watter,
but that's because she’s a huge Randy
Rhoads fan. $3,250

119 JJelygies Jj Yljidar (112

1979 Fender Precision Bass
Sienna Sunburst, ash body, rosewood
fingerboard, gold logo decal, nice and
clean, original white plastic including
pickup cover and 3-ply pickguard, at
a hair over 8 pounds pretty light for
any P-Bass, let alone a late "70s one,
which are generally famed for their...
uh...sustain-enhancing mass, let's
call it. Great player, sounds fantastu:
and tremendous looks. Comes in its
original hard case. $2,995
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1937 Kalamazoo KG
Gibson-made, of course. Very rare,
all-mahogany with walnut finish. We
purchased this a few years ago, had the
neck set, and the braces reglued. |t then
went into Willie's private stash but
Is now for sale. Very pretty with
yellowed binding, Brazilian rosewood
fingerboard, and mahogany bridge.
Tapered headstock, ladder-braced,
and sounds great. It comes in its
original case. $4,500

New Shapes
in Sound

Phantom Guitar Works is celebrating 27
years building Teardrops and Phantoms.
All Phantom 6 models now come stock
with a custom made 6 position pickup
selector and hand tooled lever knob.

As with the original British guitars of the
19605, they are fitted with the chrome

bridge cover. Left-hand versions of the

guitars (including the Mandoguitar) are

available.

Phantom GuitarWnrks, Inc.

sa|Es@phantnmguitar5.cnm

pgwinc@cni.net

1-503-728-4825
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Brace

Partial Stock List, Feb, 2020 www.om28.com
1911 Martin 00-42—EXxcellent, all orig. Ivory bridge, steel strings, sounds amazing! $18.5k
1919 Martin 0-45—A true work of art. Couple cracks, & possible refin or overspray. $17.5K
1919 Martin 00-45—Fabulous, restored by us - couple cracks, neck reset etc. $34.5K
1923 Gibson F-5—Loar signed June 13, mint and original, incl. hard shell case
1926 Martin 000-18—Featherlight, excellent cond. and gigantic sound. $15,650
1928 Bacon Peerless Guitar Banjo—The higher grade with tone ring, exc cond. $2850
1928 Gibson F-5—Fern, much played, redone board, great loud sound. $31500
1928 Gibson L-5—Exc condition, replaced board, otherwise original. Loud and full. $21,450
1930 Martin 0-17—12 fret, all mahog., VG+++, reset neck, a Great Guitar. $4500
1930 Maurer Model 593—Larson's top model, 00 size, Tree-of-Life inlay. $17K
1930 Martin OM-28—TFirst class refin and set-up, super fine player. $22,350
1933 Martin OM-18—Excellent original condition, the best tone! in transit - neck reset
1934 Gibson Jumbo—Fabulous near mint all original condition -the best one. $Inquire
© 1935 Maurer Euphonon—16" 14 frets, 1st Class refin, one of the truly great guitars $9750
1939 Gibson J-35—Natural, 3 tone bars, much played but great cond. Tone monster! $11.5K
1945 Martin 000-21—Super clean and 100% original. We just reset the neck. $13.9k
1945 Martin D-28—Stunningly clean, a powerhouse. 100% orig w/ orig price tag. $38.5K
1946 Martin D-28—Very experienced, much wear but all there, sounds amazing. $24.5K
1945 D'Angelico Artist 2-Point Mandolin—Fabulous, carved, extremely rare. $16k
1959 Martin 00-18E—Rare original Martin with D'Armand pickup. $4000
1960 Gibson Country Western—Very clean and original, a great example. $5495
1962 Fender Princeton—Brown face,looks new, 99% original (new power tubes). $1995.
1963 Fender Telecaster—Blonde, all original, ash, 7 Ib 100z, minor wear. $17K
1989 Santa Cruz H— Koa , Shertler Blue Stick, 14-fret, L-00 depth. $5490.
1998 Gilchrist Model 5 Mandolin—Exc. condition, Adi top, 1-piece back, X-braced. $21,500
1996 Gilchrist Model 3 Artist Custom—A-5 style, natural, mint and gorgeous. $15.850K
1998 Gilchrist Model 17—17" archtop guitar, sunburst , mint and astounding, in transit
2008 Blazer & Henkes San Antonio 28—Gorgeous OM-28, Braz / Euro moon spruce. $12.5K

Much more—New, Used, Vintage, Luthier, Mandos, Ukes, Banjos, Photos:www.om28..co

yoursell...

beardguitars.com/aeroXbracing

Tiburon, CA 415-789-0846

Deluxe34

lap steel
stands

light weight

compact
stable

Shop our Ebay store,

10% discount on any stand using code VGM20
ebay.com/str/deluxe34lapsteelstands

May 2020

HANDCRAFTED IN MARYLAND
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a'“ | _* 'Vﬁ en has been a professional
musician throughout his adult life,
lending his taste-laden rock riffs to
artists ranging from bar-grinders
to the internationally revered. Whether on a
stage orinastudio, hisisarapidly-rising star.

BY WARD MEEKER
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-

Pivotal to his pursuits was a family outing to
the 1996 Farm Aid concert, headlined

by locals Hootie & The Blowfish in
Columbia, South Carolina, near

the Vadens’ hometown of North

Myrtle Beach. And because

'young Sadler’s dad was a Neil

Young superfan, his folks

,splurged for floor seats.

“We saw Tim McGraw,
St:e’ﬁfe Earle, Martina Mc-
B’ﬂd@,; the Beach Boys,
Ku@tﬁd Root, Hootie,
Mellencamp, and Willie
i "'_ ;' ... But Neil Young,
~ especially with Crazy Horse
- —dadwasalljacked up! When
~we got home, he dug into a

closet and came out with a

guitar, then started trying to

figure out how to play ‘Hey Hey,

My My." I was like, “Where did

this come from?” I'd never seen

the guitar before (laughs)! But

from that day on, I could notstop

playing it or thinking about it.”

A humble mid-"70s Yamaha FG-

180, he still reaches for that six-string

on the regular, and it was a big part of his

new album, Anybody Out There?.
Self-taught, Vaden isn’t a theory guy.
“I don’t think of music that way,” he said. “I
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understand it, and | can write charts for a
session, but I'm almost scared to learn too
much because I don’t want to change the
way my brain is, on music. I play outside of
a pentatonic scale, believe it or not (laughs),
but I can’t tell you what it is, you know? I'm
not consciously thinking, “I'm about to go
Lydian on this... look out!” (laughs)

A neighborhood friend showed him how
toread tab,and, “Oncelcould dothat,itwas
like, ‘Look out, world! [ can playanything.”™
Otherwise, helearned by ear; the first solo he

y i

knew front to back was from AC/DC’s “You
Shook Me (All Night Long).” “There’s a lot
of useful things in it,” he laughed.

Just his second solo effort, Anybody Out
There?launchedin early March with 10 songs
that exhibit his deepening sensibilities as a
songwriter and skill as an instrumentalist.
Its adventurous, melody-driven tracks are
backed byhook-savvywritingthat dealswith
the challenges of creatinga real human con-
nectioninaworld obsessed with modernity.

Where did music start for you?

My parents were always big music fans,
and dad has a really good record collection.
He was born in 1952, so he was a kid in what
I consider the best era of rock music — pop,
too. HehadaVHS of The Who's The Kids Are
Alright,and it’sreally etched in my memory:.
So, music started to get to me when I was
six years old. Also, [ have a sister who's three
years older, and [through her] I was getting
into some bands earlier than my friends.
There was also whatever was playing on
MTYV in the mid "90s.

Which guitar came after your dad's
Yamaha?

That was a Harmony Strat copy from the
Belk holiday catalog. They had a Harmony
guitar-and-amp package, and my parents
bought it for me for Christmas. [ remember
learning “Sunshine of Your Love” through
it — turned up all the way, of course. I blew
it up after about 10 minutes! It had met its
match (laughs).

...And lived a short but glorious life.

Yeah, it sounded great, too (laughs).

What was your first “good” guitar?

My parents never had a lot of money, so
dad was smart and moved me up only after
[ really showed that I was serious. He got
me a Samick, and it was really great, but it
got stolen four or five years later at a club
called Echoes, in North Charleston, where
[ played with my high-school band, The
Revolving 45s.

How did that feel?

Ohhh... It was like a girl broke my heart.
I was so sad, and pissed. 1 was 15
or 16, and it was the first time I
experienced somethinglike that.
[t was just such an awful feeling.

As adults, we're like, “"Aww, £k it.” We try not to get too é . /
connected to material things. Butman, I was heartbroken. & s
Sick as a dog. Years later, when I actually got my heart g %
broken by a girl, everythingreminded me of that guitar.

What'd you do to replace it?

[ got a black Mexico-made Tele. But
I didn’t fall in love with it. I was into
Zappa at the time, and really wanted P
an SG. So, we got one of those $600 f
Faded Cherry ones. That got stolen
later, when I was on tour with my
next band, Leslie. They broke into
our trailer.

Whichampswere youplaying
by that time?

I had aFender Hot Rod Deluxe
and a Line 6 Spider 112, and I'd
run through a 4x12 cabinet,
not worrying about ohmage
or speaker impedance or any-
thing like that (laughs). I also
had a Leslie speaker — pretty
monster rig for an 18-year-
old. It was pretty good.

Plugging into a Leslie
Is a step up. You
were developing
a sound ...

Yeah, totally.
['m a gearhead
In some ways,
but you know
how some people
useapedal or what-
ever because every-
one else is using it? That
doesn’t work for me. [ stay
true to the things I like;
['mnotoneofthosetone-
chaser people. I've been
playing long enough
where I knowwhat I like
and what [ want. That’s
not to say I don’t like to
experiment, but I've got
my sound.

How did you first
connect with Drivin’
‘N Cryin’ front man
Kevn Kinney?

In 1996 or 97,1 saw
them open for The

e e B
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Vaden's Custom
Shop Telecaster
made the Strat-like
sounds heard on
“Don’t Worry.”
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“WHAT WE DO IS BECOMING MORE OF A
‘BOUTIQUE’ THING [AND] | DO FEEL LIKE
I’M ADVOCATING FOR [THE GUITAR].
I’VE GOT MY FLAG STAKED FIRMLY IN
THAT GROUND.” — SADLER VADEN

Who, and became a fan. I really looked up
to them, as I still do. Then, I met Kevn on
a music cruise; he saw me playing with a
group | was helping, and invited me to sit-
in with him the next night. A couple years
later, Leslie got an opening slot for Drivin’,
in Chattanooga. [ was out front watching,
and Kevn recognized me. Our relationship
developed from there.

How did youconnectwithJasonlsbell?

[ knew a little bit about Drive-By Truck-
ers, but I didn’t like their music. But then
Jason split off and made his own record,
and I enjoyed that. He was on tour with Will
Hoge when they rolled through Charleston
and Leslie got to open a few shows for them.

And how did you jump on full-time
with him?

[ moved to Nashville in 2011 and was still
playing in Drivin’ 'N Cryin’. In early 2013,
[ became friends with Jason’s keyboardist,

Derry deBorja. He had just moved to town
and we started hanging out.

Before that, though, Jason and the band
came to see Drivin’ when we played in
Muscle Shoals, and the story I hear is he
wanted to check me out because he had
parted ways with his guitarist. He'd just
made Southeastern, where he was playing
a lot of acoustic and electric and figured he
was going to need another guitarist for it to
translate, live. His manager, Traci Thomas,
called and said, “Hey, I heard you want to
join our band.” So, Jason and I got together
to talk. His whole vibe was, “Man, I'm not
trying to poach you from Drivin’ or any of
that...” He said, “This is totally up to you
but I figured you might want to try it.” I
said, “Well, let’s give it a shot.” We played a
few shows and it turned into what it is now.

Whatwasthechemistry likerightaway?

Well, I was really timid, being new, and all
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of asudden I was sharing lead-guitar duties.
So, I wanted to be tasteful, so I'd take a solo,
then pass it back to Jason, and he’d just rip
it to shreds (laughs). I started thinking,
“Well, I guess I'm going to start ripping it
to shreds!” It developed into what it is now,
which is not a d**k-swinging contest; it’s
friendly,but competitivein nature—like Don
Felder and Joe Walsh. You're just feeding off
each other, like, “Oh, you went there? Well
how about this?”

You want to hold your own.

Well, you should (laughs), but you're on
the same team.

What led you to record solo?

Well, writing songs has always been part
of myidentity. But in this business, you take
a lot of turns. It’s rarely one clear path to
success... or not even success, but just being
able to make a living doing it. I knew that I
couldn’tstartaband andbein Jason’s group.
So, I said, “Well, I'm going to be asolo artist,
and hopefully peoplelisten.” The more I put
out, the more peopleassociate myname with
my own work and see it’s different from
Jason’s. We're not trying to occupy the same
space. [ putout myfirst full-length under my
name in 2016, did four singles over the next
twoyears, thenrecorded thisnewfull-length.
[ really feel good about this album.

Was there a certain guitarthatinspired
vourfirstsingle backin2015, “Brand New
Guitar”?

[ just thought it would be cool to write
a relationship song, but about a guitar. I
thought it was through a unique lens. I did
that after Kevn asked me to write a song for
one of Drivin’ °N Cryin’s EPs, but it didn’t
make it onto one.

How does songwriting work for you?
Is it lyrics first, melodies first, or some
of each?

HoweverIcan getit(laughs)! Some people
have a consistent approach, but I'll some-
times be playing acoustic and come up with
little passage and be like, “Oh, that’s really
nice,” andtrytowritewordstoit. Sometimes,
['ll have a title or just a specific idea of what
[ want to write about and I'll go. There’s no
rules, no right or wrong way for me.

How do you get an idea from head to
tape?

[ prefer to demo songs at my house, which
helps my process because I'm able to put
down an idea with a program drum track
and maybe other guitar parts, just to get
it down. Then, I might ride around in my
car and listen. Usually, I'll notice a lyric or
melody'm not happy with. DemosI created
like that were kind of pre-production for the
new album.

If you'’re out somewhere and a song
idea strikes, do you talk or hum or sing
into your phone?
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Vaden's Townshend
signature SG (left),

Oh, yeah! I've got tons of voice memos.

As producer on the album, what was
your role?

Production is so much about decision-
making — knowing when to say, “That’s
enough” or “That’s notenough.” Song selec-
tion is a big part of it, too. I felt like those 10
songs made sense with each other, that there
was enough with weight to themand enough
thatwould relate something meaningful but
still keep a pop-rock leaning. I added a few
slower songs to even it all out. You always
question yourself: “Did I not add enough of
that, or is that too much?” But you have to
make decisions and stand by them.

At some point, you gotta call it done.

‘05 Gibson SG, and 81

Tokai Breezysound (with
Parsons/White B bender)
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§/ both real, gifted players. Even in rock

%ﬁ and roll, you don’t often hear people

playing like they do anymore.
What did Jimbo use?
He was playing a Sadowsky on a lot
of it, and probably his Fender Precision,
too. I think he was going direct through
a Noble preamp.

From a guitar standpoint, are there
a few tracks that emerged as your
favorites?

Well, I think the title track, “Anybody
Out There?,” is definitely a good guitar-
player-type song, “Golden Child” has a
lot of cool guitar elements, and then “Be

Here Right Now".... 'm proud of that
one, proud of the solo, and I spent some

time on it. I didn’t compose the solo too
much, but  had a road map; a lot of great
solos do have road maps. When I listen
to those B-bender parts now, I just hope
it's a standout with people who aren’t
musicians.

Youindulged a bit-it's two minutes
longonthewayout. That'srarein pop/

rock these days.

Well, I saw it as the right amount. [ just

Yes, and I feel like I did thatalot better on
this record than I have in the past. I didn't
get too caught up in the mixing and audio.
[ wanted to be happy with it, but you've got
to know where to draw the line and know
what’s important and what isn’t.

YoubroughtinJimboHartfromthe 400
Unit to play bass.

Yeah, and there’s some serious playing.
[ think he found it a bit of a challenge
because I was making him and drummer
Fred Eltringham really play what they were
feeling. Youre not going to scare me if you
do that with my music; it’s what I want. |
told Jim, “Man, just dig in.” Because that
gets my blood pumping. Jim and Fred are

haven’t really let it rip on a

record before. I wanted to
do that at least twice on
thisalbumbecausewhen
people are going to listen
to my music, theyre go-
ing to want good songs, of
course;whodoesn’twantto
hear a good song? But they
also want to hear some
guitar playing. So, yeah,

[’'m proud of it. But also,

[ did not want a song

that was just a vehicle

for a long solo, so I

did try to write a good

song, and the solo just
happened.

And we hear that

combination of your

Tokai Breezysound and

‘65 Vox Pacemaker, which is unique and

very cool.

Yeah. I had MXR Dyna Comp catching it
just a little bit, and a little long delay mixed
in. But I wanted it unobstructed by a bunch
of gain — it was my Mike Campbell/David
Gilmour moment. Notsaying 'masgood as
those guys, but that sound was in my head,
along with some Jimmy Page B-bender.

The entire album really does stand
out because they are such good songs.
The lyrics are sharp, and there’s no dead
weight.

That’sthe biggest compliment I could get,
becauseldon’tlike musicthat’s justmade for
guitar players. The music I love and all the




guitar players
I love were in
bandsandthey
played good
songs,and they
were part of
songwriting.
Hopefully,
that’s reflec-
tive of what
[ try to make
as an artist. I
wanted 1t to
give the best
ofboth worlds.

The guitar
sounds and
your ap-
proach to
the parts In
“Don’t Worry” are reminiscent of Mark
Knopfler. And it sounds very midrangey,
like a Strat, but it’s not.

Nope, that’s my Custom Shop Tele based

.....

-
-----
-----
------
------

-----------------------

Vaden’'s '65 Vox Pacemaker
stars on Anybody Out There?,

particularly the outro solo for “Be Here Right
Now,” and his 3rd Power British Dream is
heard on more than half of the album.

never play this stuff the same way,” and
[ liked 1t, so I left it alone.

Do you see yourself as an advocate for
the guitar in modern rock music?

on Fender’s ’51 Nocaster. Jason Isbell recom-
mended I get a Twisted Tele pickup for it,
andthey’re reallyStrat-y. That electric-guitar
part was done at my house, as the demo I
took to the studio with program drums and
bass that I stripped then had Jim and Fred
play to the guitar fills. It was one of those
moments where we ended up using the first
thing I played; I was relaxed, thinking, “It’s

just a demo...” Later, I was like, “T'll

Well, I definitely feel like what we do is
becoming more of a “boutique” thing. It’s
like, “Wow, these guys are plugging in the
amplifiers. You should see this!” So yeah, I
do feel like I'm advocating for it. I've got my
flagstaked firmlyin that ground. Somebody’s
got to keep it going. Onany given night, when
you see a rock-and-roll band that’s really
good, it’s the best thing you'll ever see. It’s
the best live experience there is.

Are there other acts you dig because
they also do that?

Well, Wilco is a band that definitely
advocates for guitar. Also, Vulftpeck — Cory
Wong is doing some really cool stuff. So is
Blake Mills. Guitar is still being used, and
there are people coming up with really cool
new, creative ways to play it. V6

WHAT’S ON ANYBODY OUT THERE?
SADLER VADEN'S SONG-BY-SONG GEAR BREAKDOWN

“"Next To You™
1939 Recording King quitar
77 Fender Telecaster
Custom (right channel)
2015 VOS Gibson Les
Paul '60 (left channel)
3rd Power MKII Brit-
iIsh Dream head/cab
no pedals

“Don’t Worry”
"70s Yamaha FG-180
Martin D-28-12
Fender Custom Shop
'51 NoCaster w/Twisted
Tele pickups (solo)
40s Electar amp
Line 6 Verbazilla

“Golden Child”
Gibson Pete Town-
shend Signature

SG Special

CS '51 NoCaster
D-28-12
3rd Power amp
VOS Les Paul ‘60 through
the Pacemaker (solo)
MXR Echoplex
Delay pedal
MXR Dyna Comp

"Anybody Out There?”
Townshend SG Spe-
cial (left channel)
CS '51 NoCaster
(right channel)

‘39 Recording King
D-28-12
3rd Power amp
Townshend SG

Special through the
Pacemaker (solo)

“Curtain Call”
D-28-12

“Modern Times™
D-28-12
VOS Les Paul '60
(slide solo)
3rd Power amp
MXR Dyna Comp

“Peace + Harmony”
1992 Rickenbacker
'63 reissue 12-string
CS '51 NoCaster
3rd Power amp
‘05 SG (solo)
MXR Dyna Comp
Fairfield Circuitry
Unpleasant Surprise

“Good Man”
CS ‘51 NoCaster
'65 Vox Pacemaker

‘05 Gibson SG through
the '66 Fender Princeton

(solo and other parts)
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MXR Dyna Comp
Fairfield Circuitry

Unpleasant Surprise
Line 6 Verbazilla

“Be Here,
Right Now"
D-28-12
‘39 Recording King
‘81 Tokai Breezy-
sound through the
Pacemaker (solo)
MXR Dyna Comp
Line 6 Verbazilla
MXR Echoplex

“Tried and True”
D-28-12
Les Paul '60 w/
0X4 pickups
Rickenbacker
12-string through the
3rd Power (solo)
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Denotes a new or updated listing.

Lake County Musician’s Swap Meet, second
Sunday of each month at the Renninger's

Florida Twin Markets, 20651 Hwy 441, MLt.

Dora, FL. Hours 8-3. For more info contact

Allen at info@lcmsm.com, (352) 735-0025 or
visit www.lcmsm.com.

Tampa Bay Area Musicians Swap Meet, first
Sunday each of each month, at the Big Top
Flea Market, 9250 E Fowler Ave., Tampa, FL.
For more info call Dave at (813) 324-6083 or

visit www.tampamusicswap.com.

MARCH

Chicago Vintage Guitar Expo & Music Swap,
March 1, Best Western Plus, 4400 Frontage
Road, Hillside, IL., Hours 9-3. For more info
contact R&B Productions at (847) 931-0707
or bakesguitar@aol.com

Jersey Shore Guitar & Amp Show & Musical
Flea Market, March 1, at the Bayville NJ Elks
Lodge #2394, 247 Rt 9, Bayville, NJ. For more
info contactJoeat curlyjoe1956@gmail.com or

(732) 598-7479.

Largest gathering of the guitar & drum community in the Northwest!

Ledod

GUITAR'&I]RUM
~ FESTIVAL

TACOMA DOME

APRIL 25 - 26
Visit more than 120 booths!

LIVE PERFORMANCES

NITA STRAUSS « BRAD GILLIS

GREGG BISSONETTE ¢« GLEN SOBEL
BRYAN EWALD « PAUL REED SMITH « BOSCOE FRANCE

DOYLE DYKES « MARK KROOS

AND MORE!

TacomaGuitarAndDrumFestival.com

ticketmaster: TAcomA

D O ™M

Hudson Valley Guitar Show, March 6-7 at the
Ramada Inn, 542 US 9, Fishkill, NY. Friday
from 5-9p.m. and Saturday from 10a.m. to
5p.m. www.hudsonvallyeguitarshow.com or
info.hvgs@gmail.com

Carolina Guitar Show, March 14-15, WNCAg
Center, Davis Event Center Bldg., I-26, Exit 40,
1301 Fanning Bridge Rd., Fletcher, NC. For
more info (828) 298-2197 or bee3vintage@
hotmail.com.

Monroe Guitar Show, March 14, Knights
of Columbus - Banquet Rental Hall, 202 W
Front St, Monroe, MI. Hours 10-5. Contact

Ray for moreinfo atrgarza0l3@yahoo.comor
at (419) 341-2582.

All Axes Show Swap Sell, March 15 at the
TAK Music Venue, 1710 Center Ave, Dilworth
MN. Opens at Ip.m. For more info, email
sugarsackstudios@gmail.com

GuitarFestPA, March 22, Ramadaby Wynd-
ham Hotel & Conference Center, 100 Ramada
InnDr., Green sburg, PA.Hours 10-4. For more
info visit www.guitarfestpa.com.
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ADMISSION $5

Vendors Setup at 8am.

Amigo Nashville Guitar Show, March 28-29,
Williamson County Ag Expo Park, Franklin,
TN.Formoreinfo Larryat(918) 288-2222,ami-
goshows @stringswest.com, Ruth at (817) 312-

7659, ruthmbrinkmann®gmail.com, Dave at
(417) 850-4751, davelcrocker@gmail.com or

visit www.amigoguitarshows.com.

Lansing Music InstrumentSwap, March 29, at the
Causeway Bay Convention Center, 6820 S Cedar
St., Lansing, MI. Hours 10-4. For moreinfo contact
Shawn at (517) 410-6409, shawn@audiologicdj.
com or visit www.musicinstrumentswap.com.

SouthCoast Guitar Show, March 29, at
Woodland Commons on the Campus of
Umass Dartmouth, Darmouth, MA. Formore
info Gary at (508) 353-2150 or visit www.
sixstringmusiccompany.com.

APRIL

Central Coast Guitar Show, April 4, at the
Veteran’s Memorial Building, 801 Grand
Avenue, San Luis Obispo, CA. Hours 10-3. For
more info contact Ed Millerat (805) 431-3067,
centralcoastguitarshow@charter.net or visit
www.centralcoastguitarshow.com

Eastern Kentucky
Guitar Show

Boyb Co. COMMUNITY CENTER
15605 KY-180, CATLETTSBURG

SUNDAY, MAY 3RD* 11AM-5PM

All General Admission guitars will be tagged.

Catering by Callihan’s American Pub & Grill.

Contact Jeff Preston

For information text 606-923-4130 or email prestonffh@aol.com
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The Indiana Guitar Show, April 4 & 5, at
the Hendricks County Fairgrounds, 1900 E
Main St, Danville, Indiana. For more info
visit https://minorprophetstudio.com/the-
indiana-guitar-show (See Advertisement on
page 94.)

Colorado Guitar Show & Custom Luthier Expo,
April 19, at The Denver Mart, 451 East 58th
Ave., Denver, CO. Hours 10-4. For more info
contact Duane at (720) 432-1363 or guitar-
show@excite.com.

Cincinnati Guitar Show, April 19, at the Sha-
ronville Convention Center, 11355 Chester
Road, Cincinnati, OH. Hours 10-4. For more
info Denny at (513) 503-1072 or visit www.
cincyguitarshow.com.

Saratoga Springs Guitar Show, April 24 &
25, at the Saratoga Springs City Center, 522
Broadway, Saratoga Springs, NY. Hours Fri
5-8, Sat 10-5. For more info please call Matt
at 518-581-1603 or visit http://saratogaguitar.
com/guitarshow/.

Tacoma Guitar & Drum Festival, April 25 &
26, at 2727 E D St, Tacoma, WA. For more
info contact Bruce at (253) 445-1973, bruce@

Bring your instruments to:

April 4 & 5, 2020 © Doy 1: 2pm-6pm @ Day 2: 11am-4pm @ >10 Admission
Hendricks County Fairgrounds 1900 E. Main St. Danville, IN
Contact Eddie: (317) 272-5222 e www.ThelndianaGuitarShow.com

) just g‘-,lf TS

adolphagency.com or visit www.tacoma-
guitarfestival.com. (See Advertisement on
page 92.)

Elmira Vintage Guitar Show, April 26, at the
Woolwich Memorial Centre, 24 Snyder Ave

S., Elmira, ON, Canada. For more info visit
www.elmiravintageguitarshow.ca.

Guitar Fest Ohio, April 26, at the Summit
CountyFairgrounds Arena, 229 E Howe Road,

Tallmadge, OH. Hours 10-5. For more info
visit www.guitarfestohio.com.

MAY

Dallas Guitar Show, May 1-3, at the Dallas
Market Hall, 2200 N Stemmons Fwy, Dallas,
TX, For moreinfo visitwww.guitarshow.com.
(See Advertisement on page 93.)

Jakes Guitar Show & Music Swap Meet,
May 2 & 3, at the Indoor Treasure Barn, 1380
Rt 100, Barto, PA. Hours 8-1. For more info
contact Justin at (484) 256-6515 or info@
jakesfleamarket.com.

Northeast Guitar Expo, May 3 at the Verve
Hotel, 1360 Worcester St. Natick, MA from
lla.m. to 4 p.m. For
more info contact
NortheastGuitar-
Expo@gmail.com

Vintage Buitar

Holiday frn
Express

MUSIC
GO

Eastern Kentucky
Guitar Show, May
3, Boyd County
Community Cen-
ter, 15605 KY-180
Catlettsburg, KY.
Hours 11-5. Contact
Jetf Preston at pres-
tonffh@aol.com or
text 606-923-4130.
(See Advertisement
on page 92.)

Oregon QGuitar
& Musical Instru-
ment EXPO, May 3,
Milwaukie-Portland
Elks Lodge 13121 SE
Mcloughlin Blvd.,
Portland, OR 97222.
Hours 10 a.m. to 4
p.m. For more info
g0 to www.oregon-
guitarexpo.com oOr
contact John Keaton
at skyjohnk@gmail.
comor503-706-6821
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Amigo Chicago Guitar Show, May 16-17, Ode-
um Sports & Expo Center, Villa Park, IL. For
more Dave at (417) 850-4751, davelcrocker@
gmail.com, Ruth at (817) 312-7659, ruthm-

brinkmann@gmail.com, Rob at (417) 869-
3325 or visit www.amigoguitarshows.com.

Mountain Acoustics Luthier Invitational, May
23 & 24 at the Town Center, 6 South Main St.,
Burnsville, NC. For more info contact Chee
at (706) 424-2700, info@mountainacoustics.
com or www.mountainacoustics.com.

JUNE

Central Arkansas Guitar Show, June 6, at
the Benton Event Center, 17322 [-30, Ben-
ton, AR. Hours 10-5. For more info www.
arkansasguitarshow.com.

Grinning Elk Guitar Show, June 12-14, at the
Infinite Energy Forum, 6400 Sugarloaf Pkwy,
Duluth, GA. For more info contact Lee at
(678)-557-5641, lee@grinningelk@gmail.
com or visit www.grinningelkguitarshow.
com.

Summer Ohio Guitar Show, June 14, Makoy
Center, 5462 Center St., Hilliard, OH. Show
hours 11:30-5. For more info, contact Marc

at (740) 797-3351, alexmack@ohio.net, www.
ohioguitarshows.com.

JULY

Great American Guitar Show (Summer Philly),
July 18 & 19, at the Greater Philadelphia Expo
Center, 100 Station Ave., Oaks, PA. For more
info contact Bee 3 Vintage at (828) 298-2197

or visit www.bee3vintage.com.

AUGUST

Amigo, SoCAL Guitar Show, August 22-23,
OC Fair & Event Center, Costa Mesa, CA.
For more info Larry at (918) 288-2222, ami-
goshows@stringswest.com or visit www.
amigoguitarshows.com.

SEPTEMBER

Jakes Guitar Show & Music Swap Meet,
September 19 & 20, at the Indoor Treasure
Barn, 1380 Rt 100, Barto, PA. Hours 8-1. For
more info contact Justin at (484) 256-6515
or info@jakesfleamarket.com.

3rd Annual Shreveport/Bossier City Vin-
tage Guitar, Musical Gear Show and Battle
of the Bands, September 19-20 at Harrah’s
Louisiana Downs Casino & Racetrack, 8000
East Texas St, Bossier City, LA71111. Contact
John at 318-507-5096 or email jandwmusic-
company@gmail.com
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OCTOBER

Amigo International Guitar Show, October 3-4, Will Rogers Memorial
Center, Ft. Worth, TX. For more info Ruth at (817) 312-7659, ruthm-
brinkmann@gmail.com, Larry at (918) 288-2222, amigoshows@

stringswest.com, Daveat (417) 850-4751, davelcrocker@gmail.com or
visit www.amigoguitarshows.com.

West Michigan Musician’'s Swap Meet, October 10 at the 4 Mile

Showplace, 1025 4 Mile Rd NW, Grand Rapids MI. Hours 10-3. For
more info contact Stan at 616-432-0719 or gr7ksilver@gmai.com

NOVEMBER

Ann Arbor Music Instrument Swap, November 1, at the Webers
Inn, 3050 Jackson Ave, Ann Arbor, MI. Hours 10-4. For more info
contact Shawn at (517) 410-6409, shawn@audiologicdj.com or visit
www.musicinstrumentswap.com.

Great American Guitar Show (Fall Philly), November 7-8, Greater
Philadelphia Expo Center, Rt 422 Exit at Oaks, 100 Station Ave.,
Oaks PA 19456. For more info call 828-298-2197 or visit www.

Bee3Vintage.com

If you have information regarding upcoming guitar shows or events, visit http://
www.vintageguitar.com/guitar-show-submission or e-mail James@VintageGuitar.
com. All submissions must be received by the 10th of each month, or they will appear
In the next avallable issue. This listing is done as a service to our readers and we
reserve final determination as to Its contents.
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Callaham
Vintage T Model Bridge

Winchester, VA USA
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Tl e www.callahamguitars.com

DUDLEY TAET

THE NEW ALBUM

simple Lite -

AVAILABLE
EVERYWHERE

Y

R FIREER

.r ;1-_-"3 3 s
~ %1 DUDLEY TAFT
o Simple Lit?

ALSOAVAILABLE ON VINYL

“Simple Life has turned into one of those blues rock
albums that will make it into many a personal top ten

at the end of the year.” ECLIPSED, Michael Lorant
WWW.DUDLEYTAFT.COM
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Always buying prewar National and Dobro guitars
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Steep Canyon
Rangers
North Carolina

/L] VERIDR Sonsbook

) AN North Carolina’s
Grammy-winning
Steep Canyon
Rangers have enjoyed the best of sev-
eral worlds over the past two decades.
Renowned for both their solo work and
projects with Steve Martin, they also
teamed with Boys II Men.

While many contemporary bluegrass
bands create music bearing little or no
connection tothe music’sroots, the Rangers
retain strong elements of classic bluegrass,

regardless of the material they perform.
They also possess four strong soloists in

AV

\ke fabled power trios
L of yore (Cream, Rush,
the Police), the Jake
Shimabukuro Trio makes a
mighty racket for just three
dudes. With bassist Nolan
Verner and guitarist Dave
Preston, Jake urges his uku-
lele into uncharted waters,
mixing instrumental hard
rock, progressive, pop,
and a heavy crunch not
typically associated with
the Hawaiian uke.

UKE PICKIN’

and they cover “Wish You
Were Here” with lilting
country textures, proggy
highlights, and super-lush
production. You'll discover
another Floydian guitar
figure in the quietly dramatic
“Lament,” balancing Jake’s
arpeggio wizardry with
Dave’'s ambient bottleneck.
For a closer, they feature
singer Rachel James for
Fleetwood Mac's “Land-
slide.” It's a softball crowd

Jake Shimabukuro

Trio

pleaser, but they do a sweet
version. The cumulative
message of Trio, however,
Isn't about this cover or

that original. It's that uke
wizard Shimabukuro has
formed a real band, and
they're seriously impres-
sive. — Pete Prown

Preston is adept at
conjuring lush pads on
his guitar, some almost
keyboard-like, making a
fine bed for Shimabukuro
to take off with sparkling,
expressive arpeggios and
solos. “When the Mask
Comes Down" is an FM
iInstrumental with a surpris-
ing metal riff topped by
Jake's shimmer and Nolan's

pulse-bass underneath.
This trio digs Pink Floyd

lead singer/guitarist Woody Platt, banjoist
Graham Sharp, mandolinist Mike Guggino
and fiddler Nicky Sangers.

Recorded onstage at Merlefest 2019, they
salute eight North Carolina songwriters
whose styles span R&B, jazz, pop, and
traditional Appalachian music. They're
in solid, exuberant bluegrass mode on the
Flatt and Scruggs favorite “Don’t Let Your
Deal Go Down.”

On Ola Belle Reed’s powerful “I've
Endured,” they create a swirling, extended
instrumentalinterlude. Thelonious MonKk’s
jazz standard “Blue Monk” featuring
Sangers, Guggino, and Sharp, becomes al-
mostrollickingin their hands. On Elizabeth
Cotten’s “Shake Sugaree,” Platt pays flawless
homage to her delicate guitar fingerpick-
ing, and is equally precise performing Doc

Dave Preston, Jake Shimabukuro, and Nolan Verner.

Watson’s stark and moving gospel ballad,
“Your Lone Journey.” — Rich Kienzle

Hank Wilhams

Pictures From Life’s
Other Side

= NN L MUREE L SHOTEN L] RO, —

Williams is pre-
sented here in a
style befitting the

= - King of Country
Music. Across six CDs, 144 tracks from
1951 are culled from his weekday radio
show sponsored by Mother’s Best Flour.
Instrumentals by his Drifting Cowboys are
absent, but many more songs are included
thanon previousreleases. Aside fromalittle
patter, they are the sole feature, as opposed
to the entire radio shows.
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Michael Bloomfield: Jonathan Perry.

CHECK THIS ACTION

THE DEFINITIVE
MIKE BLOOMFIELD

By Dan Forte

nine times, 1n various contexts — sitting

in with Boz Scaggs, in “And Friends”
aggregations that included Mark Naftalin
or Nick Gravenites, in solo acoustic settings,
and when most of the Paul Butterfield Blues
Band reunited in’78 as part of a Tribal Stomp
concert at Berkeley’s Greek Theater.

None were incandescent, and the much-
anticipated Butterfield reunion was under-
rehearsed, with Bloomfield laying back for
the most part, letting Elvin Bishop handle
the bulk of the solos.

Nevertheless, Bloomfield wasone ofthe piv-
otal figures in my musical development. Not
that I can play remotely like him; I wouldn’t
even try. But, like many musicians and fans
['ve talked to over the years, the first two
Butterfield albums that featured Bloomers’
transcendent guitar work changed my life. As
Robben Ford told me, “It was my first experi-
ence with something really badass. Because
badass before that was the Rolling Stones...
These people were really good musicians; it
was clear that these guys could really play
their instruments.”

Isaw Mike Bloomfield play live eight or

[ seriously doubt I
would have chosen to
pursue music journal-
ism as my life’s work
hadInotheard thosere-
cords when I did, at age
13. There are certainly
smoother career paths|
could have taken.

[ met Bloomfield on
a few occasions, and
['d tap him for a quote
when [ was writing
aboutablack bluesman
for Guitar Player, but
I never did a proper
interview with him. So
when I worked on the
Bloomfield cover story
for the May ’14 issue of
VG, 1 interviewed 16
people who knew him,
played with him, or
were heavilyinfluenced
by him.

David Dann never
interviewed the guitar-
isteither, but conducted
interviews with more
than 70 Bloomfield as-
sociates for Guitar King:
Michael Bloomfield’s
LifeIn The Blues, the definitive, 700-page biog-
raphy of the Jewish son of amulti-millionaire
who becameamajor bluesforceand America’s
first guitar hero.

il The book begins with a

o “dramatization” ofameeting
| betweenBloomfieldand Bob
| Dylan in a Chicago club
called the Bear, complete
with imagined dialog. Such
adeviceisrisky,andthescene
comes off a bit trite. De-
scribed as an amateur musician, Dann’s at-
tempts at detailed descriptions of perfor-
mances bog things down. For example:
“Michaeldroppedinstridentaccentsbetween
Paul’s phrases and then laid out as the harp
player went into a two-chorus solo... A final
vocal chorus led into another harp-guitar
duet and then to a resounding coda played
byButterfieldand Bloomfield together.” Does
that tell you what it sounded like? And as for
“...like a crapshooter’s straight razor,” [ don’t
know what that means.

But those are the only reservations I have
with Dann’s extensive research and compel-

ling storytelling, always moving the narrative
forward.

The author did extensive interviews with
Bloomfield’s longtime friend, Norman
Dayron — someone I chose not to contact.
Dann absolutely needed Dayron’s input, but
[ decided not to wade into the posthumous
recordings Dayron released, which he admit-
ted were substandard, not to mention such
things as Ron Thompson demos he packaged
as rare Magic Sam recordings.

When 37-year-old Bloomfield died in 81
under mysterious circumstances — left in his
car on a residential street in San Francisco
after overdosing — I was editor of Musicians
Industry magazine. I put together a tribute,
phoning some of the same musicians I inter-
viewed forthe VGopus. AlKooper committed
his thoughts to cassette, which he mailed to
me with the stipulation that Inot edita single
word (so I didn’t).

Along with hundreds of other people, I
attended the wake hosted by famed promoter
Bill Graham at his Old Waldorf club, with
a New Orleans theme including live bands
and a screening of Les Blank’s documentary
Always For Pleasure.

[twasall unsatistying. The way he died, his
inconsistentgigs, hisdruguse, theextinguish-
ing of the ultimate guitarslinger, whatall who
knew him described as an uber-intelligent
mind had been snuffed out. Of course there
were flashes ofbrilliance, but for many, myself
included, if Mike Bloomfield hadn’t played a
noteafter those Butterfield albums, hislegend
would be forever cemented.

There was one part of my Bloomfield cover
story [subsequentlyregrettedincluding. After
thefact, [ heard that Nick Gravenites objected
to a short passage in reference to Super Ses-
sion, during which Bloomfield split after
one day of recording, leaving producer Al
Kooper in the lurch. My article included the
phrase “Bloomfield’s insomnia (or inability
to score dope, it was later speculated) found
him back in San Francisco.” Gravenites was
upset about the drug reference, since it was
speculative. Even though it was parenthetical
and cited as speculation, I came to agree, and
wish I'd either corroborated it or left it out.
At minimum, I should have left it as a quota-
tion, attributed to whichever interviewee I
got it from. I do hope those four words didn’t
cancel out Nick’s appreciation for the 12,000
remaining words — which I'm pretty sure is
a VGrecord.

2020 Dan Forte; all rights reserved by the author.
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HIT LIST

Don Helms’ sorrowful steel, on his
Gibson Console Grande, color nearly every
selection, and while Sammy Pruett and his
EpiphoneZephyr Deluxe Regentrarely solo,
his boom-chickrhythm foreshadowed Luther
Perkins” work with Johnny Cash.

The material ranges from Williams’
gospel standard “I Saw The Light” to the
rock-presager “Move It On Over” and the
classics “Cold, Cold Heart” and “I'm So
Lonesome I Could Cry.”

The fidelity, with Hank’s acoustic rhythm
clearlyaudible,ismatched bythe qualityof the
photographshousedinthe272-page hardcover
book. With minimal text, the pictures display
a dapper Hank sporting his favored Martin
dreadnoughts,a Gibson §J-200,and even Lefty
Frizzell’s legendary Gibson/Bigsby.

This belongs on the coffee table and in
the CD player of any true country-music
fan. - Dan Forte

The Mavericks
Play The Hits

From the time
they organized in
Miami30yearsago,
the Mavericks have
focused on lead vo-

.......

Robert Cray

calist Raul Malo’s powerful voice, original
material, and an eclecticism reflecting
their love of rockabillyand Latino sounds,
vintage rock, country and R&B, as well as
’50s lounge music.

Play The Hitsbypasses original material
to offer theirinterpretations of 11 standards
that inspired the band, spanning country,
rock, Motown, Louisiana swamp pop,
and rockabilly. Even with guest sidemen,
including the horn section, accordion and
bassist Ed Friedland, the core quartet,
including guitarist Eddie Perez, remains
up front.

Behind Malo’s dramatic, passionate
vocals, Perez demonstrates his strengths
as both accompanist and soloist. His
ensemble work is solid, be it the shimmer-
ing, twangy licks on Bruce Springsteen’s
“Hungry Heart” or his sharply defined
fills on Waylon Jennings’ outlaw anthem
“Are You Sure Hank Done It This Way.”
He demonstrates his flawless acoustic
fingerpicking twice — on Freddy Fender’s
’70s hit “Before the Next Teardrop Falls”
and as Malo’s sole accompanist on Willie
Nelson’s “Blue Eyes Crying in the Rain.”

Amplified, Perez’s tight, economic solo-
ing enhances Ray Price’s '60s honky-tonk
shuffle “Don't You Ever Get Tired of Hurt-

@'

ing Me,”
and John
Anderson’s
1980 country hit,
“Swingin’.” - RK

Robert Cray
That’s What I Heard

On their sixth
collaboration, Rob-
ert Cray and drum-
mer/producer Steve
: Jordan channel the
spirit of early Sam Cooke while pointing to
the historical intersection of gospel, soul,
and rock-and-roll music of the late ’50s.
Cray and Jordan’s inspired blend of earthy
depthand salty R&B continues with vintage
grooves and fresh ideas.

That’s What I Heardillustrates why Robert
Cray is one of the most talented and soul-
stirring guitar-playing vocalists in the biz.
With his overdrive-free, highly expressive
tortured guitar style, listeners get a sense
of Cooke fronting a stripped-down R&B
combo thatrocks. Coversinclude “You'’re the
One (That I Adore)” by Bobby Blue Bland,
“You’ll Want Me Back” by Curtis Maytield,
and Billy Sha-Rae’s “Do It” with guest Ray
Parker, Jr. on guitar. Cray continues the sig-
nature style that established his career with
the opening track “Anything You Want,”
complete with powerful guitar soloing.

On “Burying Ground,” Cray invokes
Cooke’spersonal challengesin merging gospel
and pop. He rocks out on “My Baby Likes To
Boogaloo™ and the upbeat “Hot” with extro-
verted Strat licks. Former Journey frontman
Steve Perry joins in for a satisfying ride on
“Promises You Can’t Keep.” Oscar Jordan
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R R |Vorren Storm

& Yvette Landry
Taking The World,
By Storm
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While debates
raged over who
= M would claim the
crown as King of Zydeco after Clifton
Chenier’s death, few would dispute this
170-page book’s subtitle, declaring Storm
the Godfather of Swamp Pop — that hybrid
of New Orleans R&B, cajun, country, and
zydeco.

Cajun historian and multi-instrumen-
talist Yvette Landry produced a CD of new
recordings of hits by Storm and others to
accompany the book, which is essentially
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MARK HUMIMEL
Wayback Machine

On his new release from Electro-

Fi, harp master Mark Hummel
revisits the Bluebird Sound, the

sonic template popularized by RCA-

Victor subsidiary Bluebird Records
in the 1930s and '40s. Hummel's
mastery of this crucial, pre-electric
blues terrain is complemented

by the always-tasteful veteran
guitarist Billy Flynn, who appears
on 10 of the 16 tracks. Wayback
Machine is an appropriately titled
package. — Sean McDevitt

r

SADLER VADEN
Anybody Out There?

Sadler Vaden's new record finds
him rocking mightily with a blend
of sleazy guitars and a dash of
“California in the "70s” sounds. Ex-
ceptionally well-penned ditties will
please fans of Tom Petty and Nell
Young; he co-wrote the title track
with Cry of Love/Sheryl Crow gui-
tarist Audley Freed. Rootsy acous-
tic guitars, crunchy electrics, and
sultry slide permeate via Sadler’s
own top-notch production. - 0J

LRGN Y 5
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WILL JACKS
Po’ Monkey's: Portrait
of a Juke Joint

Photographer Jacks set out
to document the culture of one
of Mississippi’s last juke joints,
Po’ Monkey's, located outside of
Merigold (and since shuttered).
Little did he know the project
would stretch over a decade,
but the results are a stunning
series of authentic, atmospheric,
living photos. You can almost
taste the moonshine and hear
them Delta blues. — MD

GREGG ROLIE
Sonic Ranch

The first studio album in 18 years

from the ex-Santana and Journey
vocalist/keyboardist was worth the
wait, as Rolie nicely blends rockers
and ballads. Former bandmate Neal
Schon adds hot solos to “Breaking
My Heart” and “Lift Me Up,” both
having Latin-flavored beats. Toto's
Steve Lukather contributed the
stinging licks on “Give Me Tomor-
row” and “They Want it All.” — BA

IMPERIAL JADE
On The Rise

Busting out syncopated Led
Zeppelin beats, meticulously gritty
guitar parts, and a bluesy after-
taste, Barcelona's Imperial Jade
joins the retro-rock rat pack. Lean-
Ing toward the stonier side of the
Zep kaleidoscope, guitarist Hugo
Nubiola plays with authority and a
composer’s blend of dynamics and
feel. Highlights include “Keep Me
Singing” and “Heatwave.” - 0J

MYLES GOODWYN
Friends of the Blues 2

April Wine's vocalist/quitar-
Ist gathered many of Canada’s
top blues musicians to assist on
this sequel, and theyre obvi-
ously having a ball. The sorrowful
acoustic guitar and harmonica
on “You Got it Bad” epitomize the
blues. The distorted slide guitar on
“Fish Tank Blues” is a knockout,
while “Daddy Needs New Shoes”
Is rowdy swing. Slippery fills
dominate “| Love My Guitar.” — BA

BIG MIKE & THE R&B KINGS
This Song’s For You

Led by bassist Mike Perez,
this New Orleans-based band
combines elements of Chicago
blues and Crescent City funk. They
project an assertive presence with
guitarists Paul Provotsy and Rex
Canieso, particularly on “| Played
a Fool” and “Someone Else Was
Steppin’ In.” Provotsy in particular
stands out on an extended, smooth
jazz instrumental cover of Tyrone
Davis’ “Are You Serious.” — BRK

Sockin' It To You

In the "60s, Mitch Ryder fever-
Ishly mixed blue-eyed soul and
hard rock; this box collects his first
five albums. The first two, with
the Detroit Wheels, showcased
stabbing guitar breaks by Jim
McCarty, later of Cactus and the
Rockets. The booklet offers no
personnel credits, but that's Mike
Bloomfield tearing up “Brown-

Eyed Handsome Man” from
1967°s What Now My Love. - DF

WARREN HAYNES
The Benefit Concert, Volume 16
Recorded in 2014, Warren
Haynes presents a two-hour
Christmas jam featuring Jason
Isbell & The 400 Unit, the late
Col. Bruce Hampton, Gov't Mule,
and Hard Working Americans.
Serious guitar playing takes
a front seat for inspired cover
versions of the Faces, Neil Young,
and Grateful Dead. - 0J
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FRANK MORIARTY
Modern Listeners
Guide: Jimi Hendrix

There’s many a book on Jimi,
and while Moriarty'’s large-for-
mat, well-illustrated guide might
not plow new ground, it could
just be one of the best — the
nuts and bolts of Hendrix's re-
cordings, concert appearances,
and music. It's serious, smart,
and insightful, and packed with
hundreds of images. - MD

At The End Of The River

This South Louisiana
supergroup plays cajun, zydeco,
country, and swamp pop,
singing original material in
English and French. And while
the former two styles’ solos
typically feature accordion and
violin, with the latter leaning
on saxophone, guitarist Chas
Justus follows the trail blazed
by BeauSoleil’s David Doucet
and continued by Roddie
Romero, injecting tasty leads
and strong rhythm. — DF

KELLER & THE KEELS
Speed

If you get a thrill from
monster flatpicking, Larry Keel's
acoustic soloing will hit the
spot — check out “Little Too
Late” for a fret-burning solo.
Bluegrass covers of Weezer's
“Hash Pipe” and “Islands in the
Sun” work surprisingly well.
“Medulla Oblongata” is witty
and fun, as they change tempos,
yet leave room for Larry to tear
it up. Officer, give this guitar
ace a speeding ticket! - PP



one long interview interspersed with pho-
tos encompassing Storm’s 70-year career.
Though sold separately, each is a welcome
companion to the other.

Atone time, Storm was south Louisiana’s
premier session drummer, but he sticks
to vocals here, backed by such luminaries
as Roddie Romero on guitar, with Sonny
Landreth supplying his distinctive slide on
“Mathilda,” featuring a cameo by vocalist
Marc Broussard.

Richard Comeaux’s crying pedal steel
lends a mournful demeanor to the waltz
“Tennessee Blues,” and longtime fan John
Fogerty duetson his Creedence classic “Long
As I Can See The Light.”

This is a fitting tribute to the 82-year-old
member of the Louisiana Music Hall of Fame
andlynchpin ofthe swamp-pop supergroup
Li’l Band Of Gold. Their 2000 self-titled
debut is also a must. - DF

Motorhead
1979

It’'s sad that vo-
calist/bassist Ian
“Lemmy” Kilmis-
ter, guitarist “Fast”
Eddie Clarke, and
Ph1lthy Animal” Taylﬂr
aren’'t around to enjoy Motorhead’s rising
reputation as innovators.

Indeed, the band received its first nomi-

drummer Phil °

Motorhead's “"Fast”
Eddie Clarke.

nation for the Rock and Roll Hall of Fame
this past year, and this loaded vinyl set of
Motorhead’s work from 40-plus years ago
reminds us of how Clarke’s style jumped
from frantically slashing chords, to bluesy
fills and solos, to a sonically welded com-
bination of both with blistering wah work.

Included are half-speed mastered/180-
gram pressings of the group’s impressive
second and third albums, Overkill and
Bomber. Listen closelyto Lemmy’s rumbling
bassandyou’llhearcleverriffsand melodies.
Andofcourse, Motdrhead wasn’t maximum
thunder 100 percent of the time, so there are
tempo changes and style variations (“subtle-
ties” would beaninappropriate description).

The main attraction, though, is two
doublelive albums of previouslyunreleased
concerts. Motorhead was best experienced
live, inallits raw glory—including Lemmy’s
stage banter. A full album of rarities and B-
sides features Clarke’s terrific, atmospheric
lines, and biting, extended solos on alternate
versions of “Like a Nightmare” and “Step
Down.” — Bret Adams

Tyler Childers

Country Squire

Tyler Childers
ain’t the next no
one. Yeah, he might
sound a bit like
Waylon, Dwight,

and Sturgill, but he stands tall on his own
merits, thank you very much.

Childers’ musicis ararified distillation of
bluegrass and good ol’ country. And while
his style may seem far from Grammy mate-
rial, he just scored his first nomination with
thesingle “All Your'n” (ultimatelylosing out
to Willie Nelson).

That single is the most radio-friendly
track, but far from the best of the disc. The
cycle kicks off with the title track; call it
“down-home” music—orbetter yet “"mobile
home,” as he sings of fixing up a vintage
camper. “Bus Route” is a tribute to a high-
schoolflame, while “House Fire” sizzleswith
old-timey acoustic licks that explode into a
full-on hoedown.

Childers has only gotten better with age
since his debut album in 2011. His soloist
sidemen here include stellar performances
from Stuart Duncan on fiddle, banjo, and
mandolin, and Russ Pahl with stinging
electric guitar, pedal steel, baritone, and
jaw harp. Production is courtesy of Sturgill
Simpson. Childers’ own songwriting is
smarter, cleverer, and more engaging than
ever,and his highlonesome Kentuckyvocals
are even more heartfelt.

Others try, but they just don’t make re-
cords like this anymore. - Michael Dregni

Carolyn Sills
Combo
Return to El Paso

Marty Robbins’
1959 tune, “El Paso,”
holdsa special place
#8 intheheartofmany
a country fan, and as the song just saw its
60th birthday, SoCal’s Carolyn Sills Combo
decided to celebrate in style.

To pay homage, they didn’t merely re-
create Gunfighter Ballads and Trail Songs;
theywroteacycleoforiginalsdelving deeper
into Robbins’ taleand the goings-on at Rosa’s
Cantina that fateful night.

Bassist Sills’ vocals may prompt a case of
whiplash asyoudoadouble-taketoseeifit’s
a reborn Patsy Cline at the mic. Her trusty
sidekick (and Santa Cruz Guitar Company
luthier) Gerard Egan picks a mean six-
string accompanied by steel player Charlie
Joe Wallace, drummer Jimmy Norris, and
Sunshine Jackson on harmony vocals. It’s a
classic country combo with a classic sound.

The band i1s tight and right on their
rollicking opener, “Feleena,” to the escape
song, “Hold Your Horses.” Along the way,

there’s the humorously sorrowful spaghetti
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Sonny Landreth: Greg Miles.

Western tune “I'm Not Crying, I've Just
Rubbed Jalapefios in My Eyes.”
Throughout, Egan unreelslicksand lines
that would’ve made original session man
Grady Martin proud. It all ends with “The

Ranger,” where Egan and Wallace trade
glorious shimmering riffs. - MD

SONMNY LANDRETH

Blackiop Run

Sonny Landreth
Blacktop Run

Following his
Grammy-nomi-
nated Recorded Live
In Lafayette, slide
wizard Sonny Lan-
dreth’s latest showcases poignant acoustic
tracks and innovative electric instrumen-
tals. With bassist David Ranson, drummer
Brian Brignac, and Steve Conn on keys,
Blacktop Run stands as one of Landreth’s
finest recordings.

His haunting vocals and ghostly playing
on “Something Grand” and the instrumen-
tal “Many Worlds™ are in a league of their
own. The uptempo “Groovy Goddess™ fuses
arena-rock bombast with a down-home
lack of pretense. Landreth’s slide prowess
is breathtaking, like on the sensual zydeco
instrumental “Lover, Dance With Me.”

Joyous, toe-tapping compositions like
the title track, “Mule,” and “The Wilds of
Wonder” offset introspective ballads and
melancholyinstrumentals. Usinga variety of
fingerpicked techniques, alternate tunings,
Leslie effects, and slides, Landreth sings of
love and longing; he’s a package performer
with the uncanny ability to blend sophis-
ticated technical expertise on guitar with
heartfelt passionand feel thatconnects. And,
hisguitartonesare exquisite. On “Don’t Ask
Me,” he attacks his acoustic with percussive
zeal and musicality.

It’salwaysaboutthesong,andto Landreth’s
credit, his talents serve that end with a Loui-
siana gumbo aftertaste. —-0OJ

Booker T. & The
M.G.'s
Melting Pot

This 180-gram
reissue of the Stax
house band’s 1971
final album with
the classic lineup shows experimental
growth in its lengthier compositions.
Keyboardist BookerT.Jones, guitarist Steve
Cropper, bassist Donald “Duck” Dunn, and
drummer Al Jackson, Jr. built their status
as legends on lean, tight bursts of R&B and

Sonny Landreth

funk. But here, they stretch out. The music
breathes even as the band is locked together
with near-mystical precision.

Thehypnoticsoul of “Melting Pot” exceeds
eight minutes, and Cropper’schunkyrhythm
strumming and ringing lead licks comple-
ment Dunn’s creamy lines. The sunny, jazz-
tinged “Back Home” is dominated by Jones’
bright piano, but Cropper’s bluesy fills add
texture. “Chicken Pox” is smoky funk with
afunguitar/organ call-and-response section,
while Dunn’s thumpingbass carries the song.
“Fuquawi” speeds along with an itchy organ
melody, relentless bass guitar beat, and flow-
ing lead-guitar fills.

Another potent song, “Kinda Easy Like,”
approaches nine minutes and features the
guitar, bass guitar, and organ playingvarious
harmony parts at times. The only negative is
random background vocals on “Kinda Easy
Like” and “L.A.JazzSong,” which are distract-
ing and add little. - Bret Adams

The Yardbirds,
Kinks, etc.

A Slight Disturbance
in My Mind

This three-CD

. set chronicles the
Wt Y 42= . nascent British psy-
chedeha scene of 1966, when bands were

putting the British Invasion in their
rearview mirror and instead began
to merge Dylan, Beatles, and Byrds
with heavy Motown influences. This
creative lorry-crash created a bounty of
psychedelic-pop singles, some derivative,
some quite memorable.

Tracks from the Creation (“Making
Time)” and Fleur-De-Lys speak to the
massive influence of the Who and
Yardbirds. The latter’s “Mud In Your
Eye” contains a ferocious pull-off solo
by guitarist Phil Sawyer, in the style of
Jeft Beck. “I Unseen” by the Misunder-
stood has an Indian-tinged bottleneck
theme that also speaks to the Yardbirds,
showing groups copying each other with
reckless abandon.

The Beatles were omnipresent, as
Loose Ends cover “Tax Man” with a
funk beat and raspy fuzz guitar. The
Smoke’s guitarist, Mal Luker, maxes out
the tremolo circuit on his amp for “My
Friend Jack,” conjuring insane power
chords. The Kinks’ quieter “Fancy” is
a narcotic haze of Eastern drones and
acoustic guitar.

Finally, the Yardbirds’ “Stroll On”
(from the movie Blow Up) is a blast of
Beck and Jimmy Page in their pre-hard-
rock glory. No question, hereisthe sound
of radical Brit-rock from '66. - PP \G
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JustStrings.com

World’s Largest Selection of
Guitar & Bass Strings! (800) 822-3953

CORD-LOX.

Now available on

. Amazon!
-y

You can order many'ofour models &
sizes on Amazon! Check for direct
product links at-

www.cord-lox.com

and on facebnn@ search for:
Cord-Lox Cab 2 ;r, nagement
Dealer inquiries . welcome!

Lr,, Herltage ..Iacksan Bc:urgems Mc}rgan
" Victoria, Orange, Zinky, THD, Bad Cat, Guild,
Epiphone, AND MORE!

1-800-835-3006

www.wichitaband.com

INSTRUMENTS FOR SALE

1969 Gibson Les Paul Custom, Black Beauty/
Fretless Wonder. Serial 893000. This guitar sings.
All original finish, frets, and parts. Never repaired
or modified. Very good original condition. OHSC.
Denver sale only — Won't ship. $9500. respighi9@
protonmail.com

1956 ES-5 Switchmaster, Bigsby, original case, good
cond, $6300+shipping. 1948 Gibson Super 400,
PAF installed in the 50’s. The original owner had
the engravings done to the old plastics. Bigsby was
probably done when the PAF wentin there. Action is
low with no string buzz. Fretsare in exc cond, OHSC,
$8750+shipping.647-728-4605. tdudley@primus.ca

Washburn 2003 Roger Waters 300 Electric Acoustic,
P-90, CS, USA, #17 of 100, papers, Piano Black,
mint, offer. Martin John Mayer, 2014 New Old Stock,

papers, mint, bought new, offer. 2006 Gibson CS
ES-355, Antique Cherry, mint, details, offers, bought
new. 248-798-0292 (MI)

STROBEL GUITARS-Want to jam when you get
there? Practice in the hotel? Jump on stage? Take
a Strobel Rambler® Electric Travel Guitar! Full
scale, great sounding, great playing guitars-easily
detachable neck. Weighs
less than 5 pounds!
Take your guitar in a
backpack/ computer
bag. Online Rambler®
Classic, $599 w/ gig
bag. Experience the
Power of Portability!
561-4838-5698. www.
strobelguitars.com.

Fender 1996 Ventures “Limited Edition” Jazzmaster,
and Jazz bass, Mint cond. signed by the Ventures w/
letter of authenticity w/orig hardshell cases. Photos
available. $5,000 firm. Serious inquiries only. (207)
944-1286. (ME)

INSTRUMENTS WANTED

Vintage Gibson, Martin, Guild acoustic & electric
instruments & National Resophonic instruments
wanted, in good ++ or better condition, 1920-2001.
Notadealer. Alsowanted: 1960’s Ampeg goldenglow
reverborocket amplifier, in good working order, re-
cone ok. If you know tube amp... yep, that’s the one!
Contact Willis @ Delta Prince Music - deltaprince@
cox.net. (AZ)

WTB: Steve Vai and Eddie Van Halen Signature
Guitars. Vintage Ibanez Jem and Universe, Ernie
Ball EVH, Peavey USA Wolfgangs, etc. Also buying
vintage and custom shop USA Jackson and Charvel

guitars. Collector always buying. Email me at
brett8388@aol.com

Byrdland Gibson wanted purchase or trade could
include three antique cars: '66 Imperial; '46 Dodge;
'90 Lincoln & trailer to transport. Prefer round cut
blond. CALL 785-383-4970

1957 Les Paul standard gold top with humbucking
p/u serial# 7-6965. Mother bought guitar for me in
early 60’s. I held on to guitar until I had financial
difficulties in mid nineties. Would like to know what
happened to the guitar and possibly buy it back. It
you have any information on the whereabouts of this
guitar, [ would love to hear from you. 512-423-8700.

Old Synthesizers: Moog, ARP, EMS, EML, Buchla,
Oberheim, Roland, Korg, etc. Call (212) 245-0820
weekdays.

Hagstrom, Guilds, Daions, Mosrites and other
“unusual” guitars for parts or whole Any Condition,
call or email Bruce at Diamond Strings for a fast
response (585) 259-1369 or dstrings@rochester.
rr.com. Diamond Strings - Home of the eclectic
electric. Thisisyour chance to leave the middle lane.

1980s Silver Street guitars wanted by collector,
any model, any condition. Contact: Info@
SilverStreetGuitars.com

[ am a bassist and collector seeking all original
pre 1965 Fender Precision and Jazz bass guitars.
Excellent condition or normal playing wear are
fine - [ don't buy anything hammered or modified.
Also purchase pre 65 Fender cases. Please call me
at (631) 807-9038 or write to tsharris@earthlink.

net I live in New York but will travel to buy basses
or collections. Thanks, Todd

[ want my first Les Paul Heritage/Elite back. Sold to
Rumbleseat Music in Sept. 2001, serial #82142561
(1337). Will pay cash or trade. Please call (402) 733-
2838, email teleman12@cox.net. (NE)

AMPS FOR SALE

RD 50 REVISION E MID SHIFT ROCKER BLACK
GRILLS 1 HEAD 2 1-12 COMBOS JUST LIKE IN
LEOS LAB ALL EXCELLENT TO MINT. TEXT
BRUCE 702-418-9690 VEGASREALTY@YAHOO.
COM

Kendrick & Roccaforte Amps for sale. Kendrick is
purple tolex Texas crude twin, early "90s. Asking
$1000. The Roccaforte is a 1995 custom build
for Marc Ford and toured with the Black Crowes
1995-1996, comes with road case. $1500. Jay. (503)
896-2065. (OR) leave msg please.

HONEYDRIPPER AMPS the lightest vacuum tube
guitar amplifiers in the world. The award winning
Sugar Bee 1x12" 40-watt combo (24 Ibs.), and the
King Bee 2x10" 60-watt combo (26 lbs), analog
spring reverb and tremolo. Footswitch for reverb
and tremolo included. 1/2" finished pine cabinet

for ultimate tone. www.honeydrippperamps.com
512-734-3064. biz@honeydripperamps.com

BC Audio: Amps you control with your fingers, not
your phone. No modeling, profiling or pretending.
Award-winning, non-clone, all-tube, all-analog
original designs featuring octal preamp tubes and
true point-to-point construction. If you appreciate
things that aren’'t meant to be something for
everyone, but everything to someone, let's have a
conversation. 415-310-3087 bruce@bcaudio.com
bcaudio.com

AMPS WANTED

1955 Fender Bassman 4x10" 5E6 circuit 2-input
narrow-panel tweed. Same as Rory Gallagher’s! I
believe all original except for handle. Owned by
me since 1974; in storage since 1978. Condition at
least VG+. $7500. Prefer not to ship; located New
Haven CT area. Email for pics/info: markwillecho@
yahoo.com.

To submita wanted amp go to: www. VintageGuitar.
com/Classifieds

MISC FOR SALE

Design and Construction of Tube Guitar Amplifiers
and Design and Construction of Guitar and
Bass Speaker Systems. On Ebay, Amazon, and
translucidamps web site. For guitarist and amp
builders who want to fully understand amp a speaker
system design principals. Over 10,000 sold.

Classic Performances (from the Golden Age
of Rock & Roll.) written by Glen Anderson -
including vintage concert articles & pics of Eric
Clapton w/Cream, Jimmy Page w/ Yardbirds,
Stones, Alvin Lee & Woodstock. On sale now at
classicperformancesbook.com, or at Blurb.com. A
great coffee table book gift for the Holidays for all
of us who remember these great rock & roll shows.

Neodymium Pickups For Your Stratocaster.
Makes your guitar a Tone Tyrannosaurus. See
our Treble Bleed and Greasebucket upgrades for
your Stratocaster, Telecaster, Jazz Bass and other
mstruments. AweSome-Guitars.com
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New V& Products Now Available At Store.VintageGuitar.com

VINTAGEVACUUM TUBE LED NIGHT LIGHTS.
‘alve heater glows like it is sitting in the chassis of
a tube guitar amplifier, radio or TV. Heater glow is
simulatedbyan LED andis COOLTO THE TOUCH!
Unique conversation piece for any tube guitar amp
fan! Handmade using tubes found in vintage audio
equipment. Various sizes and colors available on
eBay, Etsy, Reverb and TubeNightLights.com

Vintage Early 1960s Heathkit AA-100 Stereo
Amplifier $425, Univox Super-Fuzz gray, circa
1968, $650. D’Armand model 1650 Pan/Vol. $100.
All originals, no reissues. All EX cond. Call (212)
245-0820 weekdays.

EﬂHlIEI]lI'ilTMHllTIﬁH

[vory Guitar Picks - Handmade Alaskan fossilized
walrus ivory & mastodon ivory, great tone, beautiful,
cool, lasts forever, $25. You won't play w/ plastic
again. Guaranteed. Send check to: Mark Kostreba,
7661 Delridge, AK 99507-3015. mark-kostreba@
gcr.net (AK)

IIIIIIII

SHIPPING"

ELECTRIC GUITARS ACOUSTICS IMFLIHEHS
BASSES EFFECTS LAP STEELS STEELS UKULELES

“The Guideis the go-to publication for pricing
guitars that you want, guitars that you have,
and guitars that you need. It’s a must-read.”
— Joe Hottinger, Halestorm

“Not only has this tome helped countless
collectors make fair deals, it contains awealth of
info on modelsand specs of many instruments
unrepresented elsewhere.” — Maple Byrne,
renowned guitar tech

“If you are interested in the vintage-guitar
market, whether buying, finding out what
you're collection is worth, or the plain fun
of following the market, The Guide is an
l.ndl..z-pen.:sable tool!” — Elliot Easton

“I'm a sucker for a beautiful guitar, and
The Guide gives me a ballpark value for which
to do my buying. It also gives me an update on
what my collection is worth. It’s an invaluable
tool to anyone buying or selling or dreaming
guitars.” — Randy Bachman

“The Guide is the only thing that provides
dealers and collectors with updates distilled
into one indispensable tool. You never
know when you’ll find that rare treasure, so
don’t be caught without The Guide nearby.”
— Nate Westgor, Willie’s American Guitars

AVAILABLE NOW!

The Official Vintage Guitar Price Guide 2020
Order at Store.VintageGuitar.com

Print + FREE digital edition offer
is ONLY available when purchased

directly from Vintage Guitar.

Reissue cases aged and road worn simulating years of
use. Tweed and Tolex, thermometer and rectangular.
Repairs and restoration to pre-1960 Lifton, Geib,
Stone and Ess & Ess. relicguitarcases@rochester.
rr.com. NY

WANTED: 1950°s Bigsby Gold B6. Thisis the version
with the patent number stamped into the casting. All
conditions considered (except for cracked castings).
TOP DOLLAR PAID!! Please contact me with your
offerings at brucelipskil@verizon.net or phone at
703-443-0274.

Anything by Mutron, I'm looking for Mutron IIIs,
Phasors, Bi-Phase, Volume-Wah, Flanger, Octave
Divider, etc. Ibanez Jetlyzer JL-70 & Flying Pan FP-
777.Maestro Ring Modulator, MXR Auto Flanger &
MXR Auto Phasor. Roland Phasor PS-830 or SPH
323, Flanger SBF 325, Vocoder SVC 350, Funny Cat,
Jet Phasor AP7. Synthi Hi-Fli, or anything by EMS,
any Tycobraheeffects pedals. (212) 245-0820 wkdays.

Blues City Music, LLC in Cordova, Tenn., is a
boutique music store stocking Mesa Boogie,
Mezzabarba, Diamond, Matchless, Louis Electric,
and Quilter guitar amplifiers; Ventura County
Vintage, Diamond, and Traveler electric guitars;
MacMillan, Furch, Seagull acoustic guitars; Lakland
bass guitars; Oscar-Schmidt Ukuleles; effects pedals,
pickups, straps, and more. JLB@bluescitymusic.
com, 901-485-8250.

NH Guitars — vintage and modern used guitars,
amps, basses and effects by appointment in
Windham NH. Some items available for US
shipping. Fender, Gibson, Gretsch, Takamine,
Marshall, Orange, Peavey, Ampeg and others. Visit
“The Basement” showroom, or arrange a delivery.
Instagram: NH Guitars, web: www.NHGuitars.com.
e: paul@NHGuitars.com. Call/text: 978-267-7597.

ELDERLY INSTRUMENTSisyour trusted source for
VINTAGE,USED,and NEW fretted instruments and
accessories. Hundreds of used instruments in stock.
Newarrivals daily on our website. We buy, sell, trade,
and consign. Acoustic and electric guitars, banjos,
mandolins, ukuleles, and more. Family owned since
1972. — 1100 N. Washington Ave., Lansing, MI.
(888)473-58100r1(517) 372-7890. www.elderly.com

BUILDERS

GUITAR EFFECTS repair, mods, and custom builds.
Servicing pedals and amps professionally since 1996.
Extensive experience with vintage andrare. Your gear
deserves someone who has an electronics degree,
20+ years of engineering experience, and a passion
for great tone. Still seeking that special sound? Talk
to me about my handmade pedals. Contact scott@
rstcustomeffects.com for pricing and info.

The Charleston Guitars® Studio Master opens you
to effortless performance. The patented design
provides gorgeous tone and incredible sustain.
These beautiful guitars include Lindy Fralin
pickups, an acoustic preamp and wireless MIDI
for an unlimited sound spectrum. Handmade by
and available directly from the master luthier, Jetf
Whitehead, please visit www.charleston.guitars
to learn more.

BOTTLENECK GUITARS, LAP STEELS, CIGAR
BOX GUITARS. CHATSWORTH GUITARS’ new
BOTTLENECK STEEL Slide Guitars are designed
for both lap steel and bottleneck playing styles! The
slim, one-piece body/neck construction delivers
outstanding resonance and sustain. Custom builds
and mods available. Lap Steels start at $600. CBGs

Instraments & Amplifiers

PARK Gy U

518-383-0300

WWW.PARKWAYMUSIC.COM

o81%da,

www.RivingtonGuitars.com

UNIVERSAL PICKING TECHNIQUE

I(ialc

1-714-663-0071
www.strum-n-comfort.com

start at $250. WWW.CHATSWORTHGUITARS.
COM tom@chatsworthguitars.com. 8§18-455-5815

REPAIR

Guitar effects pedals built, modified, restored and
repaired. Vintage and modern. Reasonable rates.
Fast turnaround. Quality work. Friendly Midwestern
service! We serve hobbyist players, Hall Of Fame
members, and everyone in between! Chicago, IL
johnny@alchemy-audio.com 872-395-3899

World Class Amp Restoration. Expert Electronic,
Sonic and/or Cosmetic Overhaul. I can make your
amp sound and look as good, or in many cases,
even better than it did the day it left the factory.
Over 30 years experience and over 20,000 amps
restored. Kendrick Amplifiers 512-932-3130 www.
kendrick-amplifiers.com/service, email = gerald20@
earthlink.net

STOLEN INSTRUMENTS

To submit a stolen instrument go to: www.
VintageGuitar.com/Classifieds

ADVERTISE

HERE!

VG wants your display advertisement!
Artwork can be color or black/white!

Learn more about size requirements
and pricing today. 1-800-844-1197

DEADLINE for submission is the 10th
of each month. Current VG subscribers
get 5 FREE Classified listings per year.

To submit a new listing or update a
current one, go to
www.VintageGuitar.com/Classifieds.
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DUAL CITIZEN

The Orange TremLord 30 Combo

he 1x12 TremLord 30 is an outlier in
the Orange lineup. Though powered
by EL84s, which are renowned for their
dark British growl, the TremLord is
brightly voiced and features tube-driven
tremolo and reverb aligned with a classic
Fender sound. It’slike the Prince Harry of
the Orange family, leaning away from its
U.K. heritageinfavor of American charms.
The TremLord is also remarkably clean
with a ton of headroom and the ability
to sparkle, chime, or grind on demand.
Lackinga master Volume, it instead has
four options for configuring the output
stage—a great trade-offthat enables genu-
ine power-stage distortion, as opposed
to preamp gain, at various volumes. A
top-mounted toggle selects Bedroom or
Headroomand worksin conjunction with
aswitch inthebackofthe cabtoengageall
four or just two of the EL84 tubes. With
the ability to cut power by half, Bedroom
mode can provide 1 or 2 watts, Headroom
30 or 15. Even at 1, the TremLord offers
a surprising amount of clean headroom

Price: $1,299
WWW.0rangeamps.com

before the volume passes 12 o’clock and
the overdrive startsto emerge. At 30 watts,
theamp positively shakes the walls, yet the
12" LaVocespeaker gracefullychannelsall
the clean volume you would want.

At 53 pounds, the TremLord is a tank,
but sturdy construction contributes to
tight low-end.

Thetremolocircuitisdriven by 12AX7s,
and,onceyouunderstand Orange’s clever/
cryptic approach to control labels, you’ll
find a warm, soft-edged trem that can be
pre-set at two footswitchable speeds. It’s
verynicely paired with thelong-tank, two-
spring reverb, whichisalso footswitchable
(it’s a head scratcher that Orange doesn’t
include a footswitch). The surty, splashy
effects and the clarity of the TremLord
are worthy ofthe California amps Orange
sought to emulate. — Rich Maloof

Price: $219
www.function-fx.com

DOUBLE-
BARREL
BLUES

The Function F(x) Cannon Dual Fuzz
N ew Jersey’s Function F(x) has steadily

carved a niche with their variations
on the fuzz pedal. New to that lineup is
The Cannon Dual Fuzz. Born from the
imagination of Chicago bluesman Toronzo
Cannon, it’s a dual-channel/two-in-one

dirt box that’ll sharpen the blade as you cut
heads at local jams.

The Cannon consists of two fuzz circuits

modeled after the Tycobrahe Octavia and
AstroTone Fuzz/Sam Ash Fuzzz Boxx. La-
beled Fuzzontheleftand Driveon theright,
each hasindependent controls,allowingthe
player to stylize their sonic thumbprint.
Controls on the left are Volume and Fuzz;
on therightare Attackand Volume. Thetwo
circuits can be used separately, or stacked.

The Cannon is true-bypass, takesa 9-volt
adapter, and features three bypass modes.
Indy bypasses the Octavia and AstroTone,
Flip-Flop is a master bypass that toggles
betweenthe Octaviaandthe AstroTone, and
Cannonisamaster bypassthat momentarily
bypasses both.

The Cannon Dual Fuzzislike havingthree
malleable fuzz sounds in one convenient
enclosure. From flesh-ripping fuzz and
octave-up Band of Gypsys overtones to
smoother, searing, mellifluous overdrive,
it can add upscale grit, punch, and richness
to solos. It’s spectacularly musical, warm,
raw, and bold enough to slice through any
stage mix. — Oscar Jordan
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DELIVERY

Gibson's Original
'|||||| Collection SG Special

IIIII' The corporate ups and downs at Gibson Guitars have been headline
IIII_I\ fodder for years, with thelatest beingnewmanagementand areturn

to traditional construction values — no more robot tuners, thank you!
Their latest SG Special is a '60s classic from Gibson’s Original Collec-
tion series. It begs the question, “Has Gibson really turned a corner?”

Backin the day, the SG Special was introduced as a budget solidbody,

but it somehow found its way into the hands of greats including Carlos
Santana, Tony [lommi, and Pete Townshend. One could argue it was
Gibson’s answer to the Telecaster — a perfectly utilitarian plank that
exceeded expectations.

The new SG Special is offered in two delicious colors — Vintage Spar-
kling Burgundy and Faded Pelham Blue —but otherwise adheres to the
old-school build style. The slab is lightweight mahogany with a 22-fret
bound-rosewood fretboard (12" radius), dotinlays, and cream binding.
Alsolook for a black/white multi-ply pickguard and set mahogany neck
with fast SlimTaper profile that feels great — vintage full, but not fat.
Other specs include the 24.75" scale, Plek’d frets, and a 1.695" Graph
Tech nut. The thin nitrocellulose finish will be attractive to players

seeking body tone over pickup output.

As in days of yore, the SG Special has
two P-90 pickupswith dedicated Volume
and Tone controls, and it sounded
spectacular through tube and modeling
amps. The pickups delivered a huge,
vibey sound that can’t be gleaned from
humbuckersand, paired with mahogany
tonewood, a sound oh sodifferent from
Strat and Tele single-coils. Ringing,
chiming, Townshend-style power
chords sounded far more organic
than humbuckers, yet full of punch.

Granted, P-90s will be noisier, but

gear is always a compromise. If you

want tone this ferocious but are
concerned, buy a noise gate and rock
the nation. It’s that good.
[fthe new SG Specialisanyindication,
Gibson is making good on its promise
torestore traditional qualityatarea-
sonable price. Like many SGs, the
neckhassomespongywiggleand
itscontrolknobsareinfamously
crammed in the corner, but
that’s part of the devil-horn
experience. But overall, the

SG Special is a flat-out win-

ner. Really, there’s only one

decision to make — Burgundy
or Pelham Blue! - Pete Prown

el 1]
..EE-I

Price: $1,499
Info: gibsonguitars.com

AMPTWEAKER
TIGHTMETAL PRO 1
Amptweaker’s TightMetal Pro Il has
Resonance and Presence controls,
adjustable Gate, the company's propri-
etary Sidelrak loop, DeFizzerator/Boost
circuit, and an analog speaker simulator
with XLR and headphone outputs.

EVH 5150111 50S 6.6

The EVH 5150111 50S 6L6 head uses

seven ECC83 preamp tubes and two

6L6 power tubes for its three chan-
nels. Other features include switchable
output impedance, adjustable bias, and
black-textured vinyl with striped steel
grille that matches the 212ST cabinet.
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FENDER CS ERIC JOHNSON

“"VIRGINIA"™ STRAT
The Fender Custom Shop masterbuilt
Eric Johnson “Virginia“ Stratocaster has
specs and features matching his '54,
including a six-saddle bridge with a two-
piece sassafras body, lacquer finish,
flame-maple neck, and handwound pick-
ups with custom wiring. Further touches
iInclude a Graphlech high E saddle, 12"
fretboard radius, and jumbo frets.

Got something new and cool? Let us know at
www.VintageGuitar.com/Gearin-Up-Submission

H

M
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The Becos ComplQ
Pro Compression

Perhaps the most beguiling pedal in
the guitar universe, the compressor
is essential for many players, yet still baf-
fling for others. Why would you want a
compressor! Maybe you want to rein in
the dynamics or wild volume extremes
of your rig, so everything sounds more
“controlled.” Or perhaps you're a serious
tone hound who wants to bring out every
nuance of your guitar’s personality.

The Becos ComplQ Pro Compressor
CIQ-5isastudio compressor housedinan
MXR-sized chassis. Yetthat tiny footprint
offers no fewer than 13 controls, making
it as powerful or simple as you need. An
all-analog compressor, it has a full suite
of manual modes, from the usual Ratios,
Threshold, and Attack, to a unique Tilt-
EQ control that adds tonal flavors to your
compression. In addition, an EQ-Pivot
switch lets you voice the ComplQ specifi-
cally for guitar or bass ranges.

Another high-end feature is the Soft/
Hard Knee compression switch, which lets
you almost imperceptibly bring in warm
compression after a certain point or a hard

*

*t
3

Price: $336
www.becosfx.com

chop when you need to tame an unruly
signal. Meanwhile, the Tape Saturation
control dials in vintage distortion (think
John Bonham’sdrumson Led Zep records),
and complements three side-chain filter
presets, Auto-Timing presets that respond
to playing dynamics, an LED Gain Reduc-
tion display, and a 9-volt battery option. (If
this sounds a bit too complex, Becos also
makes the Mini and Mini-One pedals,
offering pro compression without EQ).

The ComplQ has a ridiculous amount
of power forasmall stompbox. Better still,
it’s a transparent compression that only
colors the tone as much as you allow it,
unlike manylower-end boxes that simply
squash tone and volume. That’s the sign
of a good unit — delivering compression
power, clarity, and flexibility to control
exactly what you want to hear from a
guitar. — Pete Prown

Price: $228 (Overdrive);
$218 (Boost)
www.hagamps.com

TRUE GRIT

Hagerman Amplification’s
Overdrive and Boost

agerman Amplificationisasmall, Hawaii-
based company with big ideas; their
Overdrive has a 12AX7 preamp tube, their
Boost an EF86 pentode. Handcrafted, true-
bypass, and powered with a 9-volt adapter,
both are designed primarily for studio use.

Hagerman’s Overdrive was created to push
amplifiersinto classic preamp-style overdrive.
With 33dB of gain, it also works as a rugged
cleanboost, with construction highlighted by
high-end metal-filmresistors and polypropyl-
ene capacitors. Level, Treble, Bass, and Drive
knobs provide versatile tone shaping.

The Boost delivers clean, transparent
volume, and up to 21dB of sparkling gain.
Like the Overdrive, it uses high-quality
components and features, and Level and
Tone controls for player-friendly simplicity.
A low-noise boost converter provides high
voltage for proper tube bias, and a buffered
output ensures maximum performance.

Using humbuckers and single-coils, the
Overdrive produced valuable low-gain
breakup and gritty long-term sustain. The
tones wererich, thick,and crunchy. It pushed
combo ampsto blues-rock glorywithinspir-
ing overtones, ease of use, and malleable
EQ. The Boost added volume, dirty boost,
and oomph to any rig, giving particularly
fun hair, muscle, and sizzle to clean signal,
and its EQ options enhance warmth and
brightness. Both pedals sound excellent
together and are fine complements for the
studio or stage. — Oscar Jordan
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CUTS LIKE A KNIFE

The Boss Katana-100 Mkl

swetread further into the 21stcentury,
modeling amplifiers are becoming
more formidable.

The Boss Katana-100 MklII is a 32-pound
1x12 combo that offers four-footswitchable
channels, ten amp models, and several real-
timeeffects. Themodelsinclude threeinthe
hard rock section (Brown, Lead, Crunch),
Clean,and Acoustic, soyou can use the MKII
for acoustic-electric work at a gig. Speaking
of gigging, a Stereo Expand jack in the back
of the MKII lets you add a second Katana
onstage for big stereo effects.

The MKID’s effects section has con-
centric dials for summoning the fun
stuff. Booster gives a preamp bump for
overdrive, while Modulation serves up
chorus, phaser, flanger, and compression.
Thereare delay choices, too (analog, tape,
digital, taptempo),and FX, thelatter being
a handy Boss-like tremolo, Octaver, and
T-Wah. Just push the illuminated light.
Finally, Reverb serves up choiceslike Plate,
Spring, and Hall. The kicker is that these
are just the hands-on effects — plug in a
USB cable to your Mac or PC and access
up to 60 effects via the Boss Tone Editor
software.

Price: $359
www.boss.info

Pluggedin, the Katana-100 MklIIisstrong
in the places you'd expect — heavy distor-
tion and clean textures. The 1x12 can easily
conjure Vai/Satriani/Schon lead tones with
fat sustain and delay. Go to Brown to bring
up metal riffage (those who want/need more
low-end should check out the 2x12 version).
Conversely, the Clean section sounds great
with time- and modulation-based effects.
The Lead channel’s middle overdrive set-
tings are more than serviceable (though if
there’s an area where any modeling amp
strugglestocompetewith classictubesamps,
this is it), and icing on the cake is a power
setting that lets a player jump between 100,
50, and .05 watts.

[fyouwant fat valvetone, thereare endless
tube amps to consider. But, at well under
$400, the Katana-100 MKII offers massive
tone and processing power. For a portable
combo that delivers all that along with a
full suite of effects and acoustic/electric
capability, it’s hard to beat. — Pete Prown

GEARIN’ UP
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JangleBox® IJB X

COMPRESSION SUSTAIN
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JANGLEBOX JBX
The JangleBox JBX compression/
sustain pedal is wired for true-bypass
operation and has dual mono outputs,
full EQ on both sides, pre-set treble-
boost switch, and J-Boost Gain for solo-
Ing or tonal variation. Its EQ circuit is
post-compression, for a quieter output,
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KIESEL HD
Kiesel Guitars’ Headless Delos (HD)
has a bolt-on maple neck, ebony
fretboard with pearl inlays, Hipshot
headless bridge, and Kiesel Beryllium
pickups in a dual-humbucker con-
figuration. Options include choices
of body wood, pickup configuration,
and Hipshot X vibrato. It's available in
six- and seven-string configurations.

TECH 21 GEDDY LEE DI-2112
Tech 21's GED-2112 has two preamps
with analog circuits, Drive control for
gain and overdrive, Blend to adjust
the ratio of amp emulation with direct
signal, sweepable semi-parametric EQ,
and a Tight switch that adds defini-
tion to notes in cleaner settings and
makes distorted tones snappier. Other
features include dual '/s" and XLR outs.
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ENGINES

'i The Asken Intercooler
H2T DT

{ i

ren Asken is a guitar builder with exacting standards
and an eye for detail. His alluring Intercooler H2T
DT elegantly weaves attributes from Fender and Gibson
into one instrument, complemented by personal touches.

With classic good looks, the H2T DT (drop top) has

a one-piece mahogany body with comfort contour in
the back and chambering to keep the weight down. The
quilted birdseye maple “drop top” with curved edges
provides a natural binding that melts into the body. The
25.5" mahogany neck on our tester had heavy grain figure,
and a 22-fret rosewood fingerboard. Of special note are
the art-deco side markers and asymmetrical soft-V profile,
which fits the hand well. The profileis full and comfortable
and speaks to the vintage design ideas.

Two T-Top humbuckers come from fellow guitar
builder Ian Anderson, accompanied by master Tone
and Volume controlsand a five-way switch. Here, Asken
mines Fender-styled concepts, as the humbuckers can
be deployed with parallel inner and outer coils, or both

in parallel. Suffice to say,
the Intercooler has more
sonic options than most
twin-humbucker axes.
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Price: $2,899
www.askenguitars.com

Lq; | It’s topped off with a

Wudtone CP Holy Grail
vibrato bridge and Gotoh tuners.
The H2T DT was a breeze to play,
thanks to its balanced body, comfty
asymmetrical neck, and ace setup.
Plugged in, the deluxe electronics
provedversatile, deliveringlively hum-
bucker tones and single-coil-flavored
sounds. Ifyou need an array of textures for
a wide-ranging live set, the Intercooler
might be the ticket.
Boastingasuperb build, killer looks,
that fast neck, and a suite of sounds,
the Asken H2T DT offers tons of
bang for the buck, rivaling the
features-to-priceratio of guitars
from large manufacturers.
Sure, you can get a big-name
guitar for the same price, butit
won’'tbeahand-made or offer
thesame playingnuancesthat
long-timers — amateur or pro
— learn to love and appreciate
in their favorite instruments.
— Pete Prown

PRE-VIOL STEP HIPASS

MASTER

TREBLESHIFT ~ MID SHIFT BASS SHIFT

Price: $399
www.jhspedals.com

FOOT-
CONTROLLED
COLOUR

The JHS Colour Box V2

hen it comes to EQ, less is usually
more. Still, sometimes things need
more color.

Vintage analog mixing consoles are re-
nowned for their smooth musical-sounding
EQ circuits, and JHS’ new Colour Box V2
EQ/preamp pedal puts similarly high-
quality of EQ on the pedalboard.

TheV2’sheavy-dutydie-cast chassishouses
studio-grade componentsand a true-bypass
footswitch. The control layoutmirrorsamix-
ingconsole channelsstrip, with Master volume
(fader), Pre Volume (gain), Step (five-step
gain-stage control), HiPass Filter (adjustable
from 60 to 800Hz), and three-band semi-
parametrictonecontrol (Treble, Middle, Bass
+-17dB with sweepable frequency on each).
[nputand outputconnectionsareviaacombo
XLR/'4" TRS input jackand individual XLR
and '/4" output jacks.

The Master volume control, Pre-Volume,
Step, 20 dB pad, and Hi/Lo toggle can
accommodate nearly any guitar, bass,
keyboard, or mic — active or passive. Same
for input and output connections, which
allow it to be used as a preamp, a straight
guitar pedal, or a DI straight into a mixer.

Whether scooping out lots of material
or boosting frequencies drastically, the
V2 remains studio-smooth and musical
without major phasing issues, nasally
mids, scratchy high-end, or frumpy lows.
[talsoshinesasaclean acousticinstrument
preamp. — Phil Feser \G
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SHOWCASE DLz
g a Vintage Instruments

X o Niladelphia, Pa

e Specialists in Fine Acoustic [nstruments
i Ry Since 1974

215-545-1000
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Scratch Remover  Groove Luber  String Sleeves
| Hundreds of Guitars, Banjos, Mandolins & Ukuleles on our web site.
Ask your dealer! WWW.bIngﬂdS.Com Www_vlntage_lnstmments'Com

THE T-SHIRT CLUB
FOR GUITARISTS

1227 3rd Street South

LaCrosse, WI. 54601
www.davesguitar.com

Info@davesguitar.com
1-608-785-7704

GUITARSHOPTEES.COM
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Contact us at vguitar@vintageguitar.com or 1-800-844-1197

We stobk “B” and “G” Bender
uitars as well as a wide

selection of great uesd gear!

Come see us at the Amigo Nashville
Show on March 28-29 and the

Dallas International Guitar Festival
on May 1-3

Vs  Call or write for
iInventory list.

Wakbrr. 254-947-0733

(Please leave message)

joinmusic@earthlink.net

NYC’s Best Little Guitar Store
73 East 4th Street, NYC 212-505-5313 www.RivingtonGuitars.com

CHEGK OUT VINTAGE GUITAR'S

S
NEW PODCAST

HAvE GUITAR
WILL TRAVEL"

HOSTED BY JAMES PATRICK REGAN

Vintage Guitar and Jimmy from the Deadlies present “Have Guitar
Will Travel,” the podcast destination for guitar enthusiasts. Episodes
feature players, builders, dealers, and others with great stories to
share. Seven episodes are available now on Apple Podcasts, Stitch-
er, Google Play, iHeartRadio, or Tunein and more are on the way!
www.vintageguitar.com

LISTEMN OMN

e Listen on 5
@ Apple Podcasts | & srigker | [ tunein J ® piay Music

LISTEN ON
iHeartR ADIO

BEST SELECTION ONLINE
WE BUY, SELL. & TRADE

USED.SAMASHMUSIC.COM
NEW INVENTORY ADDED DAILY

CHECK BACK OFTEN
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Gallery

Send your photos to:
Doug@VintageGuitar.com
Subject: Readers Gallery

Readers submit photos with the
understanding that they may be used in
any /G, Inc. project. Due to the volume
of photos we receive, we are unable to

return them, please do not send your
only print.

1) Brad Ventres’ collection
includes a Gibson Robert
Johnson L-1 (back, being eyed
by the cat, Chase). In the
middle are his 76 L-6S (left),
modern Advanced Jumbo, and
‘95 Nighthawk. In front are his
Les Paul TV Special (left), ES-
339, ES-335, ash-body Fender
Tele Deluxe, and an American
Deluxe Strat.

2) Dan Bird digs Matsumoku-
made Vantage quitars and
basses from the early '80s;
here are his from the VA, VP,
and VS series.

3) John Wesley Dickson's
collection includes a fistful

of Martins like this E-series
electric bass, a ‘27 tenor
guitar, a modern 12-string, an
‘82 all-koa K-52 prototype, a
J-45 Retro, and a '74 D-35.
1is other guitars include these
~ender Teles and Strats.

4) When V/G's new Goddess
T launched, Andy Berger
jumped to get one for his wife,
Mary. Here she is with the '58
Gibson ES-125 they bought to
replace the one her father got
for her but, “....unfortunately,
came to an untimely end in
her teens.” They found this
one on the 40th anniversary of
his passing. “Every time she
opens the case, she has a big
smile,” Andy said.

SEE MORE READER PHOTOS,
AND POST YOUR OWN, ON
WWW.VINTAGEGUITAR.COM

VINTAGE GUITAR® MAGAZINE (ISSN 10672605) (USPS 009383) is published monthly non-U.S. orders must be prepaid in U.S. funds by credit card or International Money
by Vintage Guitar, Inc., PO Box 7301, Bismarck, ND 58507. Phone (701) 255-1197, fax Order only. Periodicals postage paid at Bismarck, ND, and additional mailing offices.
(701) 255-0250. Standard subscription price for one yearis $29.95 in the USA, $44.95 POSTMASTER: Send address changes to VINTAGE GUITAR MAGAZINE, PO Box 7301,
in Canada, and $69.95 in all other countries. U.S. First Class subscription is $60. All Bismarck, ND 58507.
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Bluerl(lg’e Guitars...
More Bang for tlle B ucl@'

JLES W hen it’s your instrument that’s holding
| you back, it’s time for a change. We

\\ invite you to stop by your local Blueridge

.. w\ Dealer and have an intimate conversation

with the guitar that will bring out the best

.................................
------ e
Fry
ey
L
]

_ The secret of tone lies in the
\  details of design, selection of
materials and the skilled hand
| of the craftsman. The result
is more Bang...period!

......
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r' ______ N s TO learﬁ niore ab{)uf Bluﬂffdge GHIIISTS;
BR-160 Dreadnaught visit www.sagamusic.com/VG

The Quality
and Value Leader!

Blueridge BR-160 Guitar

o Select, aged, solid Sitka spruce
top with traditional herringbone
purfling for tone and beauty

« Expertly handcarved top braces
in authentic, pre-war, forward-X
position

o Select, solid Santos rosewood
back and sides for deep, rich tone

o Carved, low profile, solid
mahogany neck and dovetail neck
joint for strength and stability

Saga Musical Instruments

P.O. Box 2841 « So. San Francisco, California
Connect with us on i

Dealer Inquiries Invited!




Rudy’s Wusic Soho presents en exhibition end silent euction of
“Blue Guiter”, e collection of erchtop gquiters commissioned
from world=-renowned luthiers by the lete Scott Chinerv.
Also on exhibition, end presented for silent ecuciton is the iconic
“Teardrop”™ built by mester luthier, John D’Anaelico,

May 4 through May 7
Rudy's Music - 461 Broome St. New York, NY 10013
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ECCO

THE NEW KEELEY ECCOS ARTEUIEEY
COMBINES A NEVER-BEFORE-HEARD

DELAY AND
LOOPER. THE HEA
A NEO-V

A FULLY FEATURED
RT OF THE ECCOS 15
NTAGE DELAY WITH

UNPRECEDENTED CONTROL OVER
TAFE-S1YLE ECHOES. LOQPER MOUE

ALLOWS YO

U TO RECORD, PLAY,

REVERSE, HALF-SPEED AND MORE!
WITH THE ECCOS 3 ASSIGNABLE

DELAY PRESETS,

THE TWO SIDES OF

THE ECCOS WORK TOGETHER, GIVING

YOU AMPLE ROOM

FOR CREATING AND

EXPERIMENTING - ALL WITHIN A
PEDALBOARD-FRIENDLY ENCLOSURE.
WITH OVER FOUR YEARS OF

DEVELLPMIEN T

ON THE NEW QUAD

24/56-BIT DREAM DSP, KEELEY HAS

REACHED THE P
QUALITY WITH
TONES IN THE

YOUR FAVORITE K

INNACLE OF SOUND
THE AMAZING NEW
ECCOS. TRY ONE AT
EELEY DEALER AND

HEAR WHAT EVERYONE AT NAMM 2020
WAS TALKING ABOUT!

KEELEY

ELCECT

RONICS

RKFX.COM
®e00

K E E

SEE OVER 25
ECCOS DEMOS
ON YOUTUBE!
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DELAY
LOOPER



UNBEATABLE SELECTION OF NEW AND USED GEAR
GUARANTEED LOWEST PRICES

45 LOCATIONS NATIONWIDE

FAMILY OWNED SINCE 1924

Santfst .

WWW.SAMASH.COM
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